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SF-LOVERS Digest            Friday, 3 Jul 1992        Volume 17 : Issue 314

Today's Topics:

               Administrivia - Monthly Reminders,
	       Books - Anthony & Barnes & Bujold (8 msgs) &
                       Cherryh & Di Filippo (2 msgs)

---------------------------------------------------------------------------

Date: Thu, 2 Jul 92 10:22:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 23 Jun 92 16:33:28 GMT
From: corwin@ensta.ensta.fr (Gilles Gravier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers ANTHONY

Hi there!

Here, in France, we always get the good books later than in the US of A and
in UK. (of course, we also get the bad ones late, but that's not really a
problem!).

   Anybody know if Piers ANTHONY has some new XANTH books comming out?
Where can he be contacted?

Gilles Gravier
47 Bd Colbert
92330 Sceaux France
+33-1-40-91-06-09
corwin@ensta.fr

------------------------------

Date: 29 Jun 92 17:11:32 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Steven Barnes

What has Steven Barnes done lately?  I know he teamed with Niven on
*Achilles Choice*, but has he put out any solo stuff since *Gorgon Child*?
I've read all three team-ups, plus *Street Lethal* and *Gorgon Child* -
awesome stuff.  Has he written anything else that I've missed?  I'm looking
for the *Kundalini Experiment*, is it any good?
     Sorry about all the questions, but Barnes is one of my favorite
authors, a nd I'd like to read more of his stuff.  Email if you've any
information, post if you want to argue with me.  Thanks.

------------------------------

Date: 24 Jun 92 11:55:16 GMT
From: karen@angelo.amd.com (Karen Black)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bujold

MBS110@psuvm.psu.edu (Norman St. John Polevaulter) writes:
>...anyone know what Bujold is working on now?

She's turned in a fantasy novel, _The Spirit Ring_, which should be out
this fall.

Karen Black

------------------------------

Date: 24 Jun 92 02:40:32 GMT
From: dadstoy!zatar@cls.com (Terry Stockdale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

jgraham@axion.bt.co.uk (John Graham) writes:
> I have just started reading the Vor Game by Lois McMaster Bujold. I have
> already read Falling Free which is, I think, in the same universe.
> 
> Can someone let me know what the other Miles Vorkosigan books are, and
> what is the right chronological order to read them in.

Since these are my current obsession (and I haven't found The Warrior's
Apprentice or Ethan of Athos) let me suggest:

  Falling Free        (Read novelette in Analog; think this is earliest)
  Shards of Honor     (Cordellia and Aral meet)
  Barrayar            (still pre-Miles)
  Brothers in Arms    (Miles, beginning of Dendarii Free Mercenaries)
  The Vor Game        (Ensign Miles)
  Borders of Infinity (Lieutenant Miles short stories)
  
And, somewhere in there assumably, The Warrior's Apprentice.  However,
Ethan of Athos just doesn't sound like the same stuff, but may be.

UUCP: terry@dadstoy.uucp
INTERNET: cls!dadstoy!terry@uunet.uu.net

------------------------------

Date: 24 Jun 92 22:29:59 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

zatar@dadstoy.uucp (Terry Stockdale) writes:
> Since these are my current obsession (and I haven't found The Warrior's
> Apprentice or Ethan of Athos) let me suggest:
> 
>   Falling Free        (Read novelette in Analog; think this is earliest)
>   Shards of Honor     (Cordellia and Aral meet)
>   Barrayar            (still pre-Miles)
>   Brothers in Arms    (Miles, beginning of Dendarii Free Mercenaries)
>   The Vor Game        (Ensign Miles)
>   Borders of Infinity (Lieutenant Miles short stories)
>   
> And, somewhere in there assumably, The Warrior's Apprentice.  However,
> Ethan of Athos just doesn't sound like the same stuff, but may be.

   That is the chronological order, but read _The Warrior's Apprentice_ as
early as you possibly can.  It will make _Barrayar_, and all the others,
better to have read it first.  _Ethan of Athos_ does not contain Miles and
goes before _The Vor Game_, I seem to recall, in the chronology.
   You really MUST read _Shards of Honor_ before _Barrayar_ since it is a
direct connection.
   Falling Free was serialized in Analog, there are three parts.  The novel
should be findable.  This also has no connection to Miles.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 25 Jun 92 14:56:56 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

parmentier@iowasp.physics.uiowa.edu writes
[List of Vorkosigan books deleted]
>   That is the chronological order, but read _The Warrior's Apprentice_ as
>early as you possibly can.  It will make _Barrayar_, and all the others,
>better to have read it first.  _Ethan of Athos_ does not contain Miles and
>goes before _The Vor Game_, I seem to recall, in the chronology.
>
>   You really MUST read _Shards of Honor_ before _Barrayar_ since it is a
>direct connection.
>
>   Falling Free was serialized in Analog, there are three parts.  The
>novel should be findable.  This also has no connection to Miles.

So is The Warrior's Apprentice a Miles book or not?  From the list given
above (which I deleted), it seems that Brothers In Arms, The Vor Game, and
Borders of Infinity are the only Miles books.  I'm trying to get into this
series, having heard so much about it (and having read the excellent story
"The Mountains of Mourning" in Analog), but it's so confusing trying to
figure out what order I can read them in.  The Warrior's Apprentice is the
only one I have so far.  Is it safe to read without having read others?

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 25 Jun 92 16:35:38 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

aaron@space.ualberta.ca writes:
>So is The Warrior's Apprentice a Miles book or not?  

Yes, of course it is.  It was the first one written, and describes how
Miles happened to get connected with, um, one of the major complications
that have since made his life worthy of report.

(There, is that vague enough?)

------------------------------

Date: 27 Jun 92 23:04:25 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

parmentier@iowasp.physics.uiowa.edu writes:
>zatar@dadstoy.uucp (Terry Stockdale) writes:
>> 
>>   Falling Free        (Read novelette in Analog; think this is earliest)
>>   Shards of Honor     (Cordellia and Aral meet)
>>   Barrayar            (still pre-Miles)
>>   Brothers in Arms    (Miles, beginning of Dendarii Free Mercenaries)
>>   The Vor Game        (Ensign Miles)
>>   Borders of Infinity (Lieutenant Miles short stories)
>>   
>> And, somewhere in there assumably, The Warrior's Apprentice.  However,
>> Ethan of Athos just doesn't sound like the same stuff, but may be.
> 
>   That is the chronological order, but read _The Warrior's Apprentice_ as
>early as you possibly can.  It will make _Barrayar_, and all the others,
>better to have read it first.

I think it's well worth mentioning at this point that ALL of these novels
stand alone.  There is a chronology, but it's not a series of cliff-hanger
books or anthing like that.  The only case where I think it might be
important to read in a particular order is Shards before Barrayar.  And I'm
not even sure about that.  I read Barrayar first, and didn't suffer any ill
effects.  :-)

This post is to aid those people who may be worried about reading one of
the books because they don't have Falling Free, or whatever the "next" book
that they haven't read is.  Don't worry.  It may be fun to read them in
chronological order, but it's certainly not a requirement!

Also, one minor correction to the above listing: the book Borders of
Infinity comes at the end, but only insofar as the "wrapper" story goes.
The three short stories that *really* make up this book all take place much
earlier.  And I would probably recommend reading Borders just before The
Vor Game, because the last (title) story in Borders leads directly into the
story in The Vor Game.  The plot of The Vor Game may be *slightly* clearer
if you've read Borders.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 28 Jun 92 09:25:43 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

xtifr@netcom.com (Chris Waters) writes:
>zatar@dadstoy.uucp (Terry Stockdale) writes:
>>   Falling Free        (Read novelette in Analog; think this is earliest)
>>   Shards of Honor     (Cordellia and Aral meet)
>>   Barrayar            (still pre-Miles)
>>   Brothers in Arms    (Miles, beginning of Dendarii Free Mercenaries)
>>   The Vor Game        (Ensign Miles)
>>   Borders of Infinity (Lieutenant Miles short stories)
>
>Also, one minor correction to the above listing: the book Borders of
>Infinity comes at the end, but only insofar as the "wrapper" story goes.
>The three short stories that *really* make up this book all take place
>much earlier.  And I would probably recommend reading Borders just before
>The Vor Game, because the last (title) story in Borders leads directly
>into the story in The Vor Game.  The plot of The Vor Game may be
>*slightly* clearer if you've read Borders.

   Actually, that original list has _Brothers in Arms_ swapped with _The
Vor Game_. _Brothers in Arms_ is the latest novel in the internal
chronology - the only thing later is the frame story in _Borders of
Infinity_. So Chris Waters' last two sentences, while correct, should have
_BiA_ substituted wherever _TVG_ appears.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 30 Jun 92 10:57:26 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

I went book hunting on Saturday, read Barrayar Sunday, and Warrior's
Apprentice (Miles at 17, first Miles story, so far as I can tell)
yesterday.  If I had read WA before Barrayar, it would have spoiled a
number of plot points for me.  It is interesting, however, to see the
'corrected' history of the Escobar war in Warrior's Apprentice.

What I am enjoying most about Bujold's books (so far, with only two read)
is not the main characters (Cordelia in Barrayar, Miles in WA), but the
supporting roles.  Sgt. Bothari makes Barrayar work.  He takes a background
role in WA, but his daughter picks up the slack.  Drou and Kou in Barrayar
are also pivotal.  WA has too many side characters other than Elena for any
other shining performances.  Five years writing between the two definitely
show great improvement in Bujold's craft.

Joel Finkle
jjfink@skcla.monsanto.com

------------------------------

Date: 28 Jun 92 22:20:49 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Rusalka_ by C. J. Cherryh

I just finished _Rusalka_ by C. J. Cherryh this morning.  I normally do not
read fantasy, but Cherryh's name was enough to get me to read a book I
picked up for nothing in a swap with another reader.  Halfway through I
went out and sprung full price for _Chernevog_, the next book in the
series.

Take that as thumbs up, IMHO.  Fantasy readers who normally would not read
Cherryh's space operas, but who liked the early Morgaine novels should give
this new series a try.  There is *no* tech at all in _Rusalka_, not even
the peripheral tech of the gates in the Morgaine stories or the nearly
vanished tech of _Merovingen Nights_.

The story is set in the forests north of Kiev along a river, probably the
Dnepr.  Pyetr, a wild young man of a country village, is wounded by a
jealous husband, and he escapes with the help of Sasha, an orphan
stableboy.  Desperate, they arrive at a house in the forest, only to find
out that it is occupied by the old wizard Uulamets and a few associated
supernatural beings.

The old wizard is trying to bring his daughter Eveshka back to life.  She
exists only as a *Rusalka*, the spirit of a young woman who has died an
untimely death.  It is this which drives Uulamets and animates all of the
events in the story.

It is a good tale with lots of action and unexpected twists as Pyetr and
Sasha enter the world of wizards and spirits.  The story is probably set in
the early 10th century, as there is metalworking technology, and a system
of writing exists.  (Does anyone know if there was a writing system for the
Slavic languages prior to St. Cyril in the 9th century?)  The area around
Kiev was Christianized in 988, but there is no reference to Christianity
outside of swear words, and we can allow them to be a free translation of
oaths spoken in another language.  The religion is largely animist with
house-spirits, river-spirits, forest-spirits, etc.

For those who read Cherryh as much for her characters as for her plots, as
I do, they will not be disappointed.  Pyetr starts out a skeptic, but is
forced to accept the reality of the world of spirits and magic by the
events which catch him up.  He ends up the only "normal" person in a world
of wizards, and has a lot of trouble dealing with that position.  Sasha
must learn who he really is through the events of this story.  The bond and
the interaction between Pyetr and Sasha are quite interesting aspects of
the book.  I believe that the value of speculative fiction is in giving us
new perspective on our own lives, just as history gives us perspective from
the opposite direction.  Those who have undertaken any work in the area of
spiritual development may find the non-Christian perspective of Pyetr and
Sasha illuminating.  Those whose spiritual life consists only of trying to
rid themselves of less-than-positive early religious experiences (the
majority on this net, from my observation) may wonder what all the fuss is
about.

As noted above, I plan to continue with this series.  I have _Chernevog_,
and I saw a third story out in hardback, but I don't remember the name.
I'll try to post summaries as I finish the books.  (Unless I get flamed
royally for what I have written here.)  B{)

Now, for those of you who have read this story, why that particular
geographic setting?  Perhaps the significance will become clear in the
later volumes.  (Hint: The exact setting of this story has been very much
in the news in recent times.)  I think that Cherryh is far too careful a
writer to have used this location without a good reason.

I see where the author is G.O.H. at a con in Indianapolis next weekend.
Perhaps someone who is attending can ask her about this and post an answer
when they get back.

Bruce Gaede

------------------------------

Date: 23 Jun 92 22:27:55 GMT
From: turkel@unixg.ubc.ca (Bill Turkel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paul Di Filippo

Last issue of _F&SF_ had a story called 'Fractal Paisleys' which I really
enjoyed.  Has Di Filippo written any novels?  Does anyone know if he is
planning any?  Any other bits of info?

Thanks.

Bill
turkel@unixg.ubc.ca

------------------------------

Date: 26 Jun 92 21:38:59 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paul Di Filippo

turkel@unixg.ubc.ca (Bill Turkel) writes:
>Last issue of _F&SF_ had a story called 'Fractal Paisleys' which I really
>enjoyed.  Has Di Filippo written any novels?  Does anyone know if he is
>planning any?  Any other bits of info?

I've heard that Di Filippo has written a few novels, but can't get them
published.

Money-Grubbing Capitalists in the Publishing Establishment are, of course,
to blame.  Why, back in the old days before the onset of Insidious Global
Virtuosism, this could never have happened.

------------------------------

End of SF-LOVERS Digest
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1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA05057; Fri, 3 Jul 92 15:11:23 EDT
Date: Fri, 3 Jul 92 15:11:23 EDT
Message-Id: <9207031911.AA05057@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #315
Reply-To: SF-LOVERS-MOVIES@rutgers.edu

*** EOOH ***
Date: Fri, 3 Jul 92 15:11:23 EDT
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SF-LOVERS Digest            Friday, 3 Jul 1992        Volume 17 : Issue 315

Today's Topics:

	 Films - Universal Soldier (3 msgs) & Godzilla (8 msgs) &
                 Battle Beyond the Stars (7 msgs) & Request

---------------------------------------------------------------------------

Date: 12 Jun 92 13:34:05 GMT
From: loki@nazgul.physics.mcgill.ca (Loki Jorgenson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: UNIVERSAL SOLDIER

   Now this is bound to be a shoot-'em-up classic, featuring Jean-Claude
van Damme and Dolph Lundgren, Hollywood's current action movie babes,
paired up as dead Marines brought back to life as Terminator-like cyborg
killing machines.  Only Jean-Claude has a Robocop-like flashback to his
previous life and decides that he doesn't want to be a soldier anymore.
Dolph, his partner, doesn't appreciate his sudden lack of pre-programmed
loyalty to war and country and decides J.-C. has to be brought back into
the fold.  Dolph shoots a lot.  J.-C. does aerial spinning back kicks to
near-exhaustion (of the audience).

   I haven't seen it yet.  That was just the trailer.  So there was no
*SPOILER* alert.  Anybody know anything else worth knowing?  I've heard
that S. Weaver has a cameo as car salesman with a heart condition :-).

Loki Jorgenson
Grad/Systems Manager
Physics, McGill University
Montreal Quebec CANADA    
loki@Physics.McGill.CA
PY29@MCGILLA.BITNET

------------------------------

Date: 12 Jun 92 20:38:23 GMT
From: foo@terminator.cna.tek.com (ROB SANFORD)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: UNIVERSAL SOLDIER

Has anyone heard about an upcoming movie called UNIVERSAL SOLDIER?  Who is
in it? Who's the director, actors, producer, etc.? The reason why I'm
interested in this is because I did the adult version for the cover
illustration comic book. The comic book is scheduled to come out sometime
late July. Living in central Oregon it's hard for me to receive TV from the
real world.

------------------------------

Date: 13 Jun 92 00:40:33 GMT
From: peterme@ocf.berkeley.edu (Peter D. Merholz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: UNIVERSAL SOLDIER (Beware Name-Dropping)

The story and much of screenplay was written by Dean Devlin, who just
happens to be a lifelong friend of my family.  It's exciting to see him
prove very successful after endless attempts in the movie biz (he was in
Moon 44 with Michael Pare, I believe the director for this is the same guy
who directed that (Roland Emmerich)

It looks like it might be a juicy actioner.

Peter M.

------------------------------

Date: 19 Jun 92 06:51:41 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

GOJIRA TAI MOSURA will be "basically a Mothra film with Godzilla in it."

The fairies will be in the film, but they will not be identical twins.

Mothra, while a caterpillar, will crush the Diet building and build a
cocoon around it.

A "Mothra butterfly-like creature" named Batura that will be "the
incarnation of the spirit of the Earth" will be in the film.

There will also be an adult stage Mothra in the film.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 20 Jun 92 04:16:14 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA TRIVIA

Many of the Godzilla films that were released during the 1960s were
re-released in Japanese theatres during the 1970s. Only two of them were
released under new titles:

MONSTER ZERO was re-released as GODZILLA VS. GHIDRAH.

DESTROY ALL MONSTERS was re-released as GODZILLA ELECTRIC MASTERPIECE 
BATTLE.

Just thought it was interesting.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 26 Jun 92 18:53:53 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The name of the new monster in GOJIRA TAI MOSURA in Batora, and not Batura.
It is a centipede-like creature that is twice as long as Godzilla. It has a
long, sharp horn on its head, and tiny eyes. The special effects crew
really outdid themselves - this thing is UGLY!

The Mothra caterpillar looks pretty much the same as before, except that
its eyes are now green. Also, it is bigger, relative to Godzilla, than
before.

The adult stage Mothra looks exactly the same as before, except that its
antennae are fuller.

Godzilla looks exactly the same as in GOJIRA TAI KINGU GIDORA.

Mothra, while a caterpillar, trashes a navy ship as well as the Diet
building.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 27 Jun 92 19:52:21 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

GODZILLA VS. BIOLLANTE, and not GOJIRA TAI BIORANTE, has started showing up
at sci-fi conventions.

This is the version of the film that was dubbed by Toho to help sell it to
a US distributor, I think.

Even though Biorante is pronounced 'be-oh-ron-tay,' Biollante is pronounced
'buy-oh-lan-tea' in the film.

There are relatively few differences. The whole sequence in which the
Bio-majors agents try to extort the ANEB and are shot by the Saradian agent
is gone. Thus, there is no explanation given for Godzilla's reappearance -
he just pops out of the volcano.

We are told that Biollante is immortal, and female.

And finally, here's my vote for most painful moment in the film:

Gondo, speaking to Godzilla right after he has hit him with an ANEB shell
in the mouth - "all this intravenous stuff is no good for you - stick to
smoking."
 
David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 29 Jun 92 00:45:55 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Batora transforms into a flying creature in GOJIRA TAI MOSURA.

He has red eyes, a mouth that moves from side to side instead of up and
down, and he emits an energy ray from his horn.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 1 Jul 92 01:02:01 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

GOJIRA TAI MOSURA is going to be released in Japan on December 12th.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 1 Jul 92 05:58:33 GMT
From: bsu-cs!bsu-ucs!00mebroda@ee.ecn.purdue.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

dave@blackbox.cc.columbia.edu (David Milner) writes:
> GOJIRA TAI MOSURA is going to be released in Japan on December 12th.

I've been out of it - when did these new Godzilla films come to be?  What
year were they produced, and when might there be official U.S. releases of
them?

Mike

------------------------------

Date: 1 Jul 92 14:21:43 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Toho released GOJIRA TAI BIORANTE (GODZILLA VS. BIOLLANTE) in December,
1989 in Japan. Miramax bought the US distribution rights to the film in
1990, but legal problems arose when Miramax failed to actually pay for
those rights. A new deal was recently worked out, but a US release date has
yet to be announced.

GOJIRA TAI KINGU GIDORA (GODZILLA VS. GHIDRAH) was released last December.
It did extremely well - better than any other science fiction film ever
produced in Japan. No US distributor has picked up the film yet.

GOJIRA TAI MOSURA (GODZILLA VS. MOTHRA) is going to be released on December
12. It is going to star Godzilla, Mothra, and Batora, a new centipede-like
creature. Also appearing in the film will be Megumi Odaka, the psychic girl
who was in both BIORANTE and GIDORA, and Akira Takarada, best known as
Ogata, the naval officer who is in love with Emiko in GODZILLA, KING OF THE
MONSTERS.

Godzilla's 40th anniversary is coming up in 1994, and it's a pretty safe
bet that there will be another new Godzilla film out then.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 18 Jun 92 21:12:00 GMT
From: GWN0516@tntech.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

>This was definitely *the* Science Fiction movie, surpassing even Star Trek
>V: "The Final Frontier".  It starred the guy who played John Boy on the
>Waltons, and he does a fantastic job of playing a guy who's a space
>traveller at heart, but he still loves his mother.  I have a question,
>though, about the white cloned beings.  Did they come from an
>underpopulated planet or what?  There were seven versions of the same guy
>in one spaceship!  My friend came up with a theory that multiple
>insemination could produce a similar result, if done in laboratory
>conditions.  I think, though, that they keep making newer versions that
>work better, kind of like software.

No offense intended here, but are you Flipping NUTS?  Battle Beyond the
Stars was a cheesy sci-fi rip-off.  The script was horrid, as was most of
the acting and effects.  This movie, among dozens coming hard on the heels
of Star Wars (BBtS-production 1978, as I recall), was not even given the
time to have a good script ready, let alone decent effects (energy weapons
sounding worse than a Bantha with quadruple pneumonia).  Worse, this film
received little if any publicity (the first time I ever heard of it was
about 1985, the first time NBC ran it as a Friday night movie).  They
didn't even develop a new ship for this decrepit attempt, the ship first
appearing in a slightly cheesier film from the year before (about the only
two things I recall about that one was that Patsy Pease, most recently of
Days of Our Lives, starred in it as a member of a gang of pirates who by
accident kidnap this kid while fighting the tyrannical government and in
trying to get the kid home to his Civil Service father, Pease's character
gets killed by a rival gang of real heavies).  Yes, Richard Thomas
(Waltons) did star in Battle, as did Robert Vaughn (Man From U.N.C.L.E.),
George Peppard (A-Team), and John Saxon (Gene Roddenberry's Planet Earth).
Despite strong performances (within script allowances) by Thomas, Vaughn,
and Saxon, and a mediocre performance by Peppard, most of the good acting
came from nobodies (the fourth best performance was by the actress who did
the voice of the Corsair computer), and what was there was too little too
late.

G W Newman
GWN0516@TNTECH

------------------------------

Date: 19 Jun 92 19:06:04 GMT
From: spray@convex.com (Rob Spray)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

About the only things memorable about this were that the movie was the
third in the series:

The Seven Samurai
The Magnificient Seven
Battle Beyond The Stars

and that Robert Vaughn played the same character in the last two with
different costumes - but then for a _really_ memorable costume see the
scene Mr. Vaughn did with Marisa Berensen in Blake Edwards' "S.O.B."!  (He
was wearing a bustier, garter belt, stockings and high heels!  But then,
I'd wear that for a romp with Ms. Berensen!  B-) )

Rob
spray@convex.com

------------------------------

Date: 19 Jun 92 21:28:18 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

spray@convex.com (Rob Spray) writes:
>About the only things memorable about this were that the movie was the
>third in the series:
>
>The Seven Samurai
>The Magnificient Seven
>Battle Beyond The Stars

Was there a movie called Android that starred one of the characters from
the movies Critters and Critters 2 that also used some of the same
effects/ships/footage found in Battle Beyond the Stars?  I may be wrong
about the movie title.

gberigan@cse.unl.edu

------------------------------

Date: 19 Jun 92 22:58:16 GMT
From: mwilson@orl.mmc.com (Mark Wilson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

spray@convex.com (Rob Spray) writes:
>About the only things memorable about this were that the movie was the
>third in the series:
>
>The Seven Samurai
>The Magnificient Seven
>Battle Beyond The Stars

How dare you mention that thing in the same posting with the two "seven"
movies. It isn't even close. The proper space based "seven" movie has yet
to be made.

Mark Wilson
Martin Marietta E,I & M Group
Mail Point 170
P.O. Box 555837
Orlando, FL, 32855-5837
(407)356-6386
mwilson@orl.mmc.com

------------------------------

Date: 21 Jun 92 07:26:29 GMT
From: chris@ccwf.cc.utexas.edu (Chris Casey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

GWN0516@tntech.BITNET writes:
>NBC ran it as a Friday night movie).  They didn't even develop a new ship
>for this decrepit attempt, the ship first appearing in a slightly cheesier
>film from the year before (about the only two things I recall about that
>one was that Patsy Pease, most recently of Days of Our Lives, starred in
>it as a member of a gang of pirates who by accident kidnap this kid while
>fighting the tyrannical government and in trying to get the kid home to
>his Civil Service father, Pease's character gets killed by a rival gang of
>real heavies).  Yes, Richard Thomas (Waltons) did star in Battle, as did
>Robert Vaughn

Are you sure?  I had always thought that Battle Beyond the Stars came first
and the other movie just used the space battle scenes from it.  Either way
it's pretty sad, one cheesy movie ripping off another.  Of course, I saw
BBTS first, which is probably why I have this frame of mind.  I even liked
it at the time (must've been about 8 or 10 or so), but realized what it was
I was watching when I saw it again a few months ago.

Well, while we're talking about cheesy movies, how about the Ice Pirates?
Practically no script, but an almost cool premise and some absolutely
hilarious scenes (the space herpe is the first thing that comes to mind).
Kind of odd seeing Spenser with a beard, though...:)

Chris

------------------------------

Date: 22 Jun 92 05:46:40 GMT
From: schlegel@odin.unomaha.edu (Mark Schlegel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

I've noticed that the space battle effects in BBTS have been cannibalized
for at least several other movies that have been made after it.  The most
recent one is a 1991 movie that just got released on tape called "Dead
Space" starring Marc Singer (the guy from the Beastmaster movie).  It was
really pretty bad.  Has anyone else seen it?

Mark Schlegel
schlegel@odin.unomaha.edu

------------------------------

Date: 25 Jun 92 18:09:10 GMT
From: natinst!radian!markbr@cs.utexas.edu (markbr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Battle Beyond the Stars

bgeer@javelin.sim.es.com (Bob Geer) writes:
>twisted@bessel.umd.edu (Rick MacKinnon) writes:
>>GWN0516@tntech.BITNET writes:
>>>This was definitely *the* Science Fiction movie, surpassing even Star
>>>Trek V: "The Final Frontier".  It starred the guy who played John Boy on
>>>the Waltons, and he does a fantastic job of playing a guy who's a space
>
>>No offense intended here, but are you Flipping NUTS?  Battle Beyond the
>>Stars [...]
> [much deserved criticism of the movie removed]
>
>Yes, indeed, the movie was a real stinker (thus the reference to "Star
>Trek V")
>
>How can you guys knock a movie that includes George Peppard as the "Space
>Cowboy" who wears space blanket chaps and whose spaceship has controls
>that look like cow udders?  To top it off, the sound track plays "Streets
>of Loredo" in the background as he adjusts his ray gun in his holster for
>quick-draw and steps into the ground warfare trench.
>
>Get a clue!!!  This is great stuff!!! 
>
>Well, at least as great as Raquel Welch's "1,000,000 Years BC"...:-)

C'mon, folks. Don't y'all recognize tongue-in-cheek when you see it? How
can *anyone* doubt it was intended to be funny, after the spaceship with
boobs, and the cowboy w/ the ->8-track<- tape playing C&W in the
background, as he plays the harp, and occasionally calls for help on his
CB, err, excuse me, his communicator?

It should be seen with a bunch of other fans, on tape, looking for the
in-jokes. That's the way I first saw it, back around '78.

Mark

------------------------------

Date: 23 Jun 92 17:12:56 GMT
From: gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: HELP!!!  Anyone seen this movie???

Has anyone seen the movie "Wild Wild Planet" which is on TNT this Saturday
night?  I've never heard of this one in my quest for bad B movies.  Anyone
have a summary of this one?

Thanks in advance.

Gary McManus

------------------------------
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Date: 20 Jun 92 23:05:06 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Seventies Sci-Fi

polvino@ssd.kodak.com (Joe Polvino) writes:
> This is a long shot, but I'm hoping someone who's into televised sci-fi
> can help me out.  There were a couple shows which I barely remember, but
> would do anything to see them again.  They are from the early seventies.
> Here are descriptions from what I remember:
> 
> 1.  This show took place on a very large spaceship and all the
> inhabitants believed they were on a planet.  There was a group of kids
> (teens?) who discovered the ship and explored it.  It turned out to be
> very dark and dusty.  The leader carried around a key, and from what I
> remember it was shaped like a triangle or some other geometric shape.  He
> used this key in certain keyholes located around this ship.  One scene
> which flashes back is this kid sticking the key in and this drawer opens
> and there's this dried-up body in there.  I think this show was a series.

"THE STARLOST."  You can find a wonderful exposition of the creation and
disintegration-by-incompetence of this series at the beginning of Ed
Bryant's novelization of the pilot script.  Series format and pilot script
were by Harlan Ellison, who watched the series turned into schlock that
would be turned off by offended five-year-olds, and sued to have his name
removed.  (Credited as series creator: "Cordwainer Bird," Ellison's
SWG-registered pseudonym.)  Ellison's long-time buddy, Ben Bova, who is
technically competent, was carried on the credits as "technical advisor,"
because he didn't sue soon enough.  Bova got even by writing a novel called
"THE STAR-CROSSED," about the production of a schlock TV series.  When you
read "THE STAR-CROSSED," remember that everything in it is completely true,
despite the names having been changed to protect the incompetent and the
guilty.
 
Ellison unabashedly and with full acknowledgement based his format on the
"generation-ship" concept pioneered by other writers; and his format did
justice to those earlier writers, by extending and improving their ideas.
His original script won the Writer's Guild Award for best script in its
category that year.  (This accolade was also an acknowledgement of the fact
that Ellison didn't scab and cost himself a lot of money that year, by
hewing to the Writers' Guild strike ethics, supporting his less fortunate
guild-member compatriots, but Ellison and the Writers' Guild is another
story.)
 
So.  If you're interested, find Ed Bryant's novelization of the pilot
script, with the foreword by Ellison; the foreword alone is worth the price
of the book, and you'll enjoy what Bryant did to make a script into a piece
of legitimate prose writing.
 
Then find Ben Bova's "THE STARCROSSED," and remember that, except for the
date of the story, and its internal technology, it's an accurate
description of a year Ellison and Bova would both rather forget.  You'll
laugh yourself sick, until you realize it's *NOT* funny. *grin*
 
> 2.  This series was about a group of (post-nuke?) settlers who travelled
> through the desert in an long silver land-rover.  It looked like a big
> silver cigar, and it had all kinds of antennae and futuristic doohickies
> on it.  I think they were part of a band of explorers looking for others
> of their race.  I think it was supposed to take place on earth, but maybe
> they were exploring a new planet.

ARK II.  This is one that Herb Solow and some of the other old-timers were
involved in; it's the ultimate outgrowth of Roddenberry's GENESIS II /
PLANET EARTH / STRANGE NEW WORLD pilot sequence.
 
Just as for STAR TREK, Roddenberry had ended up doing several pilots for
one series; and by the time the network chappies and the studio execs had
moved "Pax" out of Carlsbad caverns ("We can't have the good guys living in
caves, and the villains in a city *that* beautiful!") and soft-pedalled the
alternative-lifestyle explorations ("We don't care if it's going to change
during the series, you can't show a female-dominant society on TV,
particularly one with rational females in charge!") and chopped the whole
thing back to a tragic cosmic accident ("We don't want the New World to be
the result of nuclear holocaust.  That's too negative.  How about
meteorites from outer space?") Roddenberry was so disgusted he went for an
around-the-world cruise with Majel, including a stopover to get married in
a Shinto ceremony in Japan.  It was a *long* cruise, and his attitude on
the "GENESIS II" series was, if they wanted to shoot HIS series, they could
go ahead.  If they wanted to shoot THEIR series, they could go ahead, but
not with *HIS* name on it, because he didn't need the money that bad!
 
After the network, and the studio, bailed on what had become nothing, there
were a bunch of folks who actually wanted to shoot a series, and had a
bunch of props, costume designs, and script outlines and rough scripts that
could be mined for ideas...
 
The result was "ARK II," a half-hour Saturday-morning kiddieshow that
wasn't at all bad, considering the budget and production limitations.  The
only cast member I can remember is Jean-Marie Hon, who was also the
communications officer (Uhura clone) in the 'CETACEAN,' the research
deep-sub in "THE MAN FROM ATLANTIS."
 
The "ARK II" scripts emphasized things like ethics, learning, amicable
solution-seeking, and trying to help others.  The Good Guys really *WERE*
good guys, and I know students who are majoring in biology and physics now
because of things they saw in that show, and thought were *lots* neater
than cartoon heroes shooting people.

I believe this same production group also put together "JASON OF STAR
COMMAND" and "SPACE ACADEMY," but I don't know the dates or order of the
series.  I do know it's a pity that no one ever had an attack of
intelligence and funded them with enough scratch to produce one-hour
prime-time shows.

(I'm discounting "MAN FROM ATLANTIS" here, since it started out as marginal
SF and descended into a complete morass of fantasy weirdness, due to acute
lack of format design, competent executive story consultant, and
scriptwriters capable of counting their own toes.

I specifically exempt Alan Caillou from the latter category, of course; he
managed to tell a reasonable AI/robot story and still have it acceptable to
the series management. )

------------------------------

Date: 22 Jun 92 12:24:13 GMT
From: polvino@ssd.kodak.com (Joe Polvino)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Seventies Sci-Fi

Thanks to all who replied.  The feedback was amazing and it brought back
those ancient memories from my childhood.  Others I remember were Land of
the Lost which I thought was AWESOME (at the time).  I haven't seen it
since then, and I feel that if I did see it, I might be disappointed for
some reason.  I remember a little ape-kid named Chaka (I think) with ears
near the top of its head.  And a bottomless pit the cast almost fell into.

Another one I remember was a show called UFO (I believe).  It was about a
UFO that was hiding in a lake I think.  I'm pretty sure James Coburn
starred in it and the time period was the late sixties or very early
seventies.  Can't remember much about this one.

Space 1999 was the greatest sci-fi until STTNG, IMHO.  The details I
remember most are the hand phasers, the comm columns located at
intersections, the "Eagle" spacecraft, and the people.  I haven't seen it
since it went off the air in the mid-seventies.  I watched that show
religiously.  One of the episodes I remember was an abandoned spacecraft
which had some sort of octopus-like thing in a doorway, except it had
20-or-so arms.  It grabbed people and pulled them into its maw, then spit
them out on these mechanics creepers like you see in an automotive garage.
Another dealt with some surreal ship with psychedelic mirrors and
illusions, and I remember Adam got his spacesuit visor smashed (but it
didn't really happen).  I have lots of little tidbit memories of this show
and would give anything to see them again.  Too bad stupid sitcoms had to
take the place of great sci-fi.

Speaking of Saturday morning, the Kroft Supershow was the most awesome
kids morning show.  And what was the name of that little sketch thing they
did with Ruth Buzzi and Jim Nabors?  I think they were space people who
counseled kids and their problems.

Not sci-fi, but I remembered that "In Search Of", narrated by Leonard Nimoy
was on just before Star Trek.  I used to plop down every Saturday night at
6:30 and watch In Search Of (I can't remember the theme song), then go to
other worlds in Star Trek.  Then nighttime would be filled with dreams of
Amelia Earhart and Vulcan nerve pinches.

Those shows I mentioned made childhood a pure pleasure.  Can anyone else
remember any good sci-fi from this time period?  Please post them and give
everyone some great memories.  Thanks.

Joseph S. Polvino
Eastman Kodak Company
716-588-0659
polvino@ssd.kodak.com

------------------------------

Date: 22 Jun 92 15:06:48 GMT
From: tgg@otter.hpl.hp.com (Tom Gardner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies Sci-Fi

>Another one I remember was a show called UFO (I believe).  It was about a
>UFO that was hiding in a lake I think.  I'm pretty sure James Coburn
>starred in it and the time period was the late sixties or very early
>seventies.  Can't remember much about this one.

UFO was produced by Gerry Anderson of Thunderbirds fame. It starred Ed
Bishop, but I can see why you thought he was James Coburn.

------------------------------

Date: 22 Jun 92 22:04:06 GMT
From: mrjg8679@uxa.cso.uiuc.edu (Michael R James)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: More Seventies (?) Sci-Fi

OK, here's a blast from the past. (Mine anyway) Does anyone out there in
netland remember SPACE ANGEL

This is a very old cartoon I remember watching as a tyke that might have
been the see-the-mouth-moves-Clutch-Cargo type of animation.

I heard a rumor that the film was lost so these don't exist anymore?

I do vaguely remember a few bits and pieces.  The ship was kind of a
cylinder with two runners beneath.  And they would shoot out of a tunnel
from their base (a station of some kind?).

There was one episode where there was a duel of Transformer/Battletech type
fighting machines.

Does anybody else remember any details about this show?

Michael James
mrjg8679@uxa.cso.uiuc.edu 

------------------------------

Date: 23 Jun 92 15:36:33 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies (?) Sci-Fi

mrjg8679@uxa.cso.uiuc.edu (Michael R James) writes:
>Does anyone out there in netland remember SPACE ANGEL

Sure. I used to watch it religiously when I was a kid.

>This is a very old cartoon I remember watching as a tyke that might have
>been the see-the-mouth-moves-Clutch-Cargo type of animation.

Not "might have been". It was. The process was known as "synchro-vox".

>I heard a rumor that the film was lost so these don't exist anymore?

Not true. I've seen a couple of videotape collections of them over the
years, from *I think* (no guarantees) Family Home Entertainment.

>Does anybody else remember any details about this show?

Space Angel's real name was Scott McCloud. His ship was the Stardust, and
its engineer was a burly man named Taurus. The communications officer (and
implicit love interest) was Crystal, whose father was the administrator of
their home base, the space station Evening Star. I don't remember any
stories, though.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 23 Jun 92 15:27:19 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies Sci-Fi

polvino@ssd.kodak.com (Joe Polvino) writes...
>Another one I remember was a show called UFO (I believe).  It was about a
>UFO that was hiding in a lake I think.  I'm pretty sure James Coburn
>starred in it and the time period was the late sixties or very early
>seventies. Can't remember much about this one.

Yes, it was early 70's, but no, it did not star James Coburn. The cast was
entirely British.

>Space 1999 was the greatest sci-fi until STTNG, IMHO.

Sorry, but I may be violently ill. SPACE 1999 was a dud when it was first
on, and it's still a dud.

>Speaking of Saturday morning, the Kroft Supershow was the most awesome
>kids morning show. And what was the name of that little sketch thing they
>did with Ruth Buzzi and Jim Nabors?

THE LOST SAUCER.

>Those shows I mentioned made childhood a pure pleasure.  Can anyone else
>remember any good sci-fi from this time period?

No, I can't, because there weren't any. Enjoyable, maybe, but good? No.
IMHO, there weren't any *good* sf shows between THE OUTER LIMITS (1963-64)
and the TWILIGHT ZONE revival in 1985. Except for perhaps MORK AND MINDY
(don't laugh; I think it did a marvelous job of showing us many of the
absurdities of our civilization that we take for granted, from an outside
point of view). And the occasional STAR TREK (original) or NIGHT GALLERY
(which was primarily fantasy/horror) episode.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 23 Jun 92 16:28:38 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies Sci-Fi

tgg@otter.hpl.hp.com (Tom Gardner) writes:
>>Another one I remember was a show called UFO (I believe).  It was about a
>>UFO that was hiding in a lake I think.  I'm pretty sure James Coburn
>>starred in it and the time period was the late sixties or very early
>>seventies.  Can't remember much about this one.
>
>UFO was produced by Gerry Anderson of Thunderbirds fame. It starred Ed
>Bishop, but I can see why you thought he was James Coburn.

I think you're referring to a different series, but I remember one of the
same name, almost the same time-frame that seemed to be British.  (At
least, it was Earth-based in England). The aliens were stealing human body
parts for transplants and there was a full-fledged war going on in secret.
The cover identity for headquarters was a movie studio, that just happened
to be run by an ex-RAF (?) colonel. Most memorable was the moon base -
crewed by women in purple pageboy haircuts (remember, this was pre-punk ;-)

------------------------------

Date: 24 Jun 92 05:32:46 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies Sci-Fi

baylor@force.ssd.lmsc.lockheed.com writes:
>tgg@otter.hpl.hp.com (Tom Gardner) writes:
>> UFO was produced by Gerry Anderson of Thunderbirds fame. It starred Ed
>> Bishop, but I can see why you thought he was James Coburn.
>
>I think you're referring to a different series, but I remember one of the
>same name, almost the same time-frame that seemed to be British.  (At
>least, it was Earth-based in England). The aliens were stealing human body
>parts for transplants and there was a full-fledged war going on in secret.
>The cover identity for headquarters was a movie studio, that just happened
>to be run by an ex-RAF (?) colonel. Most memorable was the moon base -
>crewed by women in purple pageboy haircuts (remember, this was pre-punk
>;-)

The show you describe is exactly the same as the one Tom mentioned. There
was no other series on at that time (or any other time, for that matter)
with the same title. The only series with a title even close was the
mid-to-late 70s series PROJECT UFO, which was a Jack Webb (of DRAGNET fame)
- -produced series about two UFO investigators for the USAF. It was done in a
dry "this is all horseshit but we're trying to pretend it's real"
pseudo-documentary style.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 25 Jun 92 06:25:40 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: More Seventies Sci-Fi

polvino@ssd (Joe Polvino) writes:
>Space 1999 was the greatest sci-fi until STTNG, IMHO.

Even allowing that you really mean "greatest sci-fi /on tv/", Space 1999
was pretty lame.  A nuclear explosion sends the Luna out of her orbit, nay
out of the Solar system, apparently at realtivistic speeds... yeah, right.

Also, I'd hold up the new Twilight Zone for comparison.  Not as good as the
original, perhaps.  But still worth watching, and light-years better than
Space 1999.

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 15 Jun 92 15:52:08 GMT
From: greenlaw@oasys.dt.navy.mil (Leila Thomas)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Science Fiction Channel

I was watching USA (I think) and saw an ad for the SCI FI channel to start
on 24 September 1992.

Leila

------------------------------

Date: 15 Jun 92 23:45:16 GMT
From: lopresti@henson.cc.wwu.edu (lopresti robert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SF channel

I have heard that SF channel is negotiating for everything from Doctor Who
to My Favorite Martian, but have they tried to pick up ALIEN NATION from
Fox?  I would love to see some of those again.

Rob
lopresti@henson.cc.wwu.edu

------------------------------
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SF-LOVERS Digest            Friday, 3 Jul 1992        Volume 17 : Issue 317

Today's Topics:

            Administrivia - Archives,
	    Miscellaneous - Followings & Shared World Project &
                            Clubs & Galactic Conflicts (3 msgs)

---------------------------------------------------------------------------

Date: Thu, 2 Jul 92 11:12:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide       [updated to end of season]
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
   46 cons.txt              [new version due shortly]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 9 Jun 92 01:09:18 GMT
From: RCNWOLLH@idbsu.idbsu.edu (Peter Wollheim)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Followings

I've been following the discussion of Aliens^3 over the past few weeks.  My
interest is not in the film per se, but in the kind of connoisseurship
evident throughout these postings.  After all, it is only a film.

My question to sf-fans is why they think certain series develop large and
persistent followings, and others don't.  Take Star Trek, for example -
there seems to be a canon of "correct" Star Trek characters and actions,
defended by people of all classes and ages and education levels - many of
these people defended the canon against some of the Star Trek films, and
against the second tv series.  Are the criteria for discriminating
legend-status series from one-time entertainments generated out of
involvement with the characters, the technology, or the visions presented
of the future?  How many people are objecting to Aliens^3 because it is so
bleak and pessimistic, and how many love Star Trek because it manages to
resolve all the problems presented to the characters?  Do people see
political themes in Alien? (i.e., the alien as personification of an
ever-hungry, ever-opportunistic, all-engulfing capitalist system?)

So, if the folks on this board would favor me with some self-reflective
comments, it would be much appreciated.

Thanks.

Peter Wollheim
Boise State University

------------------------------

Date: 11 Jun 92 17:30:13 GMT
From: tuff@ellis.uchicago.edu (Geoff Tuffli)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Project for Creation of/Writing in a shared world..

THE TAEIS PROJECT:

The Taeis Project is an attempt to create a fictional world constructed in
such a way that it is logically consistent in every possible facet from
history, culture, social systems, anthropology, linguistics, economics,
political systems, and so on.

The purpose of this is threefold: First, to provide a background for works
of fiction, both short stories and longer works - several people have
already expressed interest in this in particular, and a handful of short
stories have already been written. Second, to create a publically-usable
world for other uses such as interactive role-playing over the Internet.
Third, and possibly most importantly, to see if such an "artificial world"
can be put together drawing from the expertise of the various fields
involved.

A fair amount has already been done - all or nearly all of it, however, has
been constructed through the best guesses of people who do not have
extensive or any professional background in the various subjects.

To this end, if anyone reading this is interested in contributing their
ideas, professional expertise in areas such as sociology, cultural
anthropology, political theory, economic theory, linguistics, historical
trend theory or are interested in writing stories based on this world,
please feel free to drop some email at tuff@ellis.uchicago.edu and I will
send you an introductory file including a list of other files available.

Thank you for your patience and any help or knowledge you might have to
offer.

Geoff Tuffli
University of Chicago
tuff@ellis.uchicago.edu

------------------------------

Date: 15 Jun 92 06:31:27 GMT
From: wolf@unlv.edu (Sir Redrob (aka Alex Borders))
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Fairy-Tales R Us

Greetings.  We here in Las Vegas are forming a new fan club called
Fairy-Tales R Us, a fantasy-based fan club based on member personaes
emphasizing story-telling, acting, role-playing, costuming, and whatever
else people get interested enough to do.  All who are interested are
welcome to join.  For those of you who are wondering why I set this for
world distribution, I am also interested in other such clubs around the
world so we can figure out what not to do.  Also, what we really should do.
I make no promises as to whether we will follow anyone's advice, it is
appreciated.  Also, mail addresses for specialized fan clubs (author fan
clubs and such, especially national newsletters) are desired so we can
refer people to them.  

Alex Borders
PO Box 4657
Las Vegas, NV 89127
wolf@jimi.cs.unlv.edu

------------------------------

Date: 17 Jun 92 11:50:50 GMT
From: johansc@hedda.uio.no (Johan S.)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: polarized galactic conflicts

Consider this: a large number of sf novels about human
galactic/interstellar civilizations operate with polarized conflicts
between authoritarian/phallocentric empires on the one side and
modernistic/structuralist cultures on the other. The matrix for these
polarizations could be Asimov's "Foundation" series.

Iain Bank's "Culture" novels - in which the conflict between Thatcherites
and Guardian-readers in the Great Britain of the 80s is projected into the
far future - might well be written in direct dialogue with, say, Delany's
_Star in my Pockets like Grains of Sand_, where the genealogy-based
ideology of "The Family" (read: phallocentrism) is posited against the
arbitrary multivalent culture of "The Sygn" (read: semiotics), with the
hero (read: the subject?) and the Web (read: intertextuality) somewhere in
between.

Banks seems to be writing for the hell of it; Delany is more overtly
post-modernist here, reversing the science fiction figure of polarized
galactic conflict into a metaphor for contemporary critical theory (this
allegorical tendency in _Stars..._ is born out by the excerpt published
from an early manuscript in _TriQuarterly_) (and a reference to Asimov's
books is born out by the Family quest for ancient Urth, very similar to the
search for a planet of origin in the _Foundation_ stories).

What I wonder is - the hero? Who is he? almost always a he - almost always
neutral in the conflict between opposed forces - always ready to observe
the way each side in the conflict contains the seeds for the other side -
always the deconstructor (this raises questions about our roles as critical
readers).

Other precursors beside Asimov might be considered: _The Dispossessed_ by
Le Guin, and no doubt in Banks' case, a brilliant novel (though with a
rather slow start) called _The Centauri Device_, by another UK author, M.
John Harrison. This little pre-cyberpunk (mid 70s) space opera, written
tongue-in-cheek by Michael Moorcock's hit-man from the editorial board of
_New Worlds_, expands the Middle East conflict into an interstellar war
between the Israeli World Government and some sort of pan-arabic alliance,
both spanning many star systems. The hero here is of course a trucker - he
has a spaceship to carry loads, and is actually called Joe Truck. He
couldn't care less, but...  Like the focus of _Stars..._, he also has to
deal with a third element in the conflict - in this case, the Interstellar
Anarchists, who travel the dark spaces between planets in alien ships built
in La Nouveau Style, named after various fin-du-siecle works of art, and
with cabins fitted out in copies of Walter Pater's apartments, etc.

Has any body else read this last book? Why are Delany and M.John Harrison
always left out of lists of the inspirations of cyberpunk?

Johan Schimanski
Konglevn 45
N-0860 OSLO
Norway
johansc@hedda.uio.no

------------------------------

Date: 17 Jun 92 14:12:10 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: M. John Harrison (was Re: polarized galactic conflicts)

johansc@hedda.uio.no (Johan S.) writes:
[Interesting critical article]
[Reference to Mike Harrison's _The Centauri Device_]
>Has any body else read this last book? Why are Delany and M.John Harrison
>always left out of lists of the inspirations of cyberpunk?

I would be suprised to see Delany left out of any list of proto-Cyberpunk
authors, as _Nova_ is often referenced as an influence on the movement's
writers.

However, I would be suprised to see Mike Harrison's name there. _The
Centauri Device_, whilst being a good book by most people's standards, is
distinctly minor Harrison. He's never been prolific, and is very hard to
pigeonhole in any genre style, but his later works (_Viriconium Nights_
onward) show a maturity that few genre writers equal. His use of genre
techniques in his non genre writing (the novel _Climbers_ and the
forthcoming related documentary _The Drop_ are prime examples of this
technique, which can also be seen in Geoff Ryman's _Was_), and his
evocative short stories (_The Ice Monkey_ shows how wide his talents are,
Unwin Hyman publish this collection in the UK) are the best ways to explore
this hidden talent.

Harrison is one of the most respected genre writers in the UK, to the
extent that his new novel _The Course of the Heart_ has been put forward by
his publishers, Gollancz, to the committee that nominate the Booker prize
shortlist.

I'd certainly recommend seeing Mike talk and read. The reading of his that
I went to at a con in Leeds was by far the best such event I've been to.

Simon H Le G Bisson

------------------------------

Date: 17 Jun 92 17:34:59 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: polarized galactic conflicts

johansc@hedda.uio.no (Johan S.) writes:
>Iain Bank's "Culture" novels - in which the conflict between Thatcherites
>and Guardian-readers in the Great Britain of the 80s is projected into the
>far future - might well be written in direct dialogue with, say, Delany's
>_Star in my Pockets like Grains of Sand_, where the genealogy-based
>ideology of "The Family" (read: phallocentrism) is posited against the
>arbitrary multivalent culture of "The Sygn" (read: semiotics), with the
>hero (read: the subject?)  and the Web (read: intertextuality) somewhere
>in between.
>
>Banks seems to be writing for the hell of it; Delany is more overtly
>post-modernist here, reversing the science fiction figure of polarized
>galactic conflict into a metaphor for contemporary critical theory (this
>allegorical tendency in _Stars..._ is born out by the excerpt published
>from an early manuscript in _TriQuarterly_) (and a reference to Asimov's
>books is born out by the Family quest for ancient Urth, very similar to
>the search for a planet of origin in the _Foundation_ stories).

I don't think Delany is merely trying to talk about contemporary critical
theory, but rather what some postmodern philosophers (Lyotard, for example)
would call a fundamental conflict in societies today. The "Family" faction
venerates a concept (signifier) which is always considered "the same" even
when different; but since it is taken as a signifier whose signified is
always the same, it is the dreaded "totalizing concept" which is criticized
by postmodernists.  The "Sygn"'s maintains, however, that its symbols are
only symbols, and are replacable by similar symbols, but that these symbols
are not grounded in any trascendental concept but are rather an expression
of fundamental diversity, the only thing one could call the Sygn faction's
core idea.

Delany, of course, is attempting in _Stars..._ to show that the flexible
Sygn followers are more suited towards living in the flux-torn society of
the Web that the Family, beaten by the seas of change as they cling to the
rock of their transcendatal signifier.  But, apparently, in _The Splendor
and Misery of Bodies, of Cities_, we're supposed to see the downside of the
Sygn-type ideology.

In closing, though, I reiterate that Delany is talking about more than
contemporary critical theory here.

erich@lighthouse.caltech.edu

------------------------------

End of SF-LOVERS Digest
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Date: 18 Jun 92 18:01:23 GMT
From: db@dcs.ed.ac.uk (Dave Berry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: polarized galactic conflicts

johansc@hedda.uio.no (Johan S.) writes:
>Iain Bank's "Culture" novels - in which the conflict between Thatcherites
>and Guardian-readers in the Great Britain of the 80s is projected into the
>far future...

Which is which?  This sentence is intriguing, largly because I can't make
head or tail of it.

>- might well be written in direct dialogue with, say, Delany's _Star in my
>Pockets like Grains of Sand_,

Funny coincidence.  I've just read Use Of Weapons, and it reminded me a lot
of Stars...  Not for the reasons that Johan gives, but simply because they
both present an intergalactic society in such depth and written so well
that very few other books come anywhere *close*.  As Johan says, Delany is
more overtly post-modernist, which makes Stars... heavier reading, but he
also has some brilliant "set pieces", such as the dragon hunt, the formal
dinner, and Rat Korga's discovery of poetry.

>Le Guin, and no doubt in Banks' case, a brilliant novel (though with a
>rather slow start) called _The Centauri Device_,

This was also brought to mind, mainly because they both use outrageous
names for their starships.  (Am I being lowbrow or what?)  "Very Little
Gravitas Indeed", indeed.

Yes, I've read The Centauri Device and recommend it as a fun read.  Except
for libertarians and gung-ho engineers.

Dave

------------------------------

Date: 19 Jun 92 05:19:07 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: polarized galactic conflicts

db@dcs.ed.ac.uk (Dave Berry) writes:
>johansc@hedda.uio.no (Johan S.) writes:
>>Iain Bank's "Culture" novels - in which the conflict between Thatcherites
>>and Guardian-readers in the Great Britain of the 80s is projected into
>>the far future...
>
>Which is which?  This sentence is intriguing, largly because I can't make
>head or tail of it.

Probably the Culture represents the "Guardian readers" - I assume, only
because it's in opposition to "Thatcherites", that the _Guardian_ has a
leftist editorial position.

As Diziet Sma says during her visit to Earth in "State of the Art" - "I
want to see all of the junta leaders fill their pants when they realize
that - in Earth terms - the future is bright, bright red."

erich@lighthouse.caltech.edu

------------------------------

Date: 19 Jun 92 15:29:45 GMT
From: johansc@hedda.uio.no (Johan Schimanski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: M. John Harrison (was Re: polarized galactic conflicts)

eesshlgb@gdr.bath.ac.uk (S H L G Bisson) writes:
[...]
>However, I would be suprised to see Mike Harrison's name there. _The
>Centauri Device_, whilst being a good book by most peoples' standards, is
>distinctly minor Harrison. He's never been prolific, and is very hard to
>pigeonhole in any genre style, but his later works (_Viriconium Nights_
>onward) show a maturity that few genre writers equal. His use of genre
>techniques in his non genre writing (the novel _Climbers_ and the
>forthcoming related documentary _The Drop_ are prime examples of this
>technique, which can also be seen in Geoff Ryman's _Was_), and his
>evocative short stories (_The Ice Monkey_ shows how wide his talents are,
>Unwin Hyman publish this collection in the UK) are the best ways to
>explore this hidden talent.
>
>Harrison is one of the most respected genre writers in the UK, to the
>extent that his new novel _The Course of the Heart_ has been put forward
>by his publishers, Gollancz, to the committee that nominate the Booker
>prize shortlist.
>
>I'd certainly recommend seeing Mike talk and read. The reading of his that
>I went to at a con in Leeds was by far the best such event I've been to.

Reading Mike's books is a bit like drowning, or falling in love. Or even
better, like drinking tea. Having heard him read enhances also any later
reading experience with his books.

OK, The Centauri Device is a weak book - especially, I would say, in the
opening chapter, where Mike is trying to do homage to Portabello Road,
Michael Moorcock, and especially Hawkwind. But as a sort of post-new wave
response to the whole space opera genre, it has an interesting position,
presaging Iain Banks' culture novels. And what I find is the cyberpunk mood
of the book: a.  the projection of specific, powerful present-day
institutions into the near future, b. the appeal to youth culture (the
Hawkwind references), and c. the uneasiness of elements of body
mutilation/enhancement. I'm thinking of the religious sect in The Centauri
Device called the Openers, which Joe Truck is doing a job for in the
opening part of the book - transporting their religious pamphlets. Their
ideology is one of complete openness concerning all bodily functions, to
such extent that they have operated a little window into their stomachs so
that people can see what's going on inside (gross, man!). They follow up
this tactic by wandering around in loose robes, always open at the front,
so you get this sexual "flasher" motif as well.

And I'll give the game away: in my copy, Mike has scrawled the message "an
early piece of cyberpunk" over the front page.

Again, like Simon, I recommend his later books - they must be read (I
sometimes wonder where Mike gets it from - well, everywhere I guess, life,
literature - one author who is distinctly related in style is Lawrence
Durrell, in his Alexandria Quartet, for example).

Johan Schimanski
Konglevn 45
N-0860
Oslo, Norway
johansc@hedda.uio.no

------------------------------

Date: 19 Jun 92 17:14:09 GMT
From: johansc@hedda.uio.no (Johan Schimanski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Delany: Stars... [was Re: polarized galactic conflicts)

erich@lighthouse.caltech.edu (Erich Schneider) writes:
>I don't think Delany is merely trying to talk about contemporary critical
>theory, but rather what some postmodern philosophers (Lyotard, for
>example) would call a fundamental conflict in societies today. The
>"Family" faction venerates a concept (signifier) which is always
>considered "the same" even when different; but since it is taken as a
>signifier whose signified is always the same, it is the dreaded
>"totalizing concept" which is criticized by postmodernists.  The "Sygn"'s
>maintains, however, that its symbols are only symbols, and are replacable
>by similar symbols, but that these symbols are not grounded in any
>trascendental concept but are rather an expression of fundamental
>diversity, the only thing one could call the Sygn faction's core idea.
>
>Delany, of course, is attempting in _Stars..._ to show that the flexible
>Sygn followers are more suited towards living in the flux-torn society of
>the Web that the Family, beaten by the seas of change as they cling to the
>rock of their transcendatal signifier.  But, apparently, in _The Splendor
>and Misery of Bodies, of Cities_, we're supposed to see the downside of
>the Sygn-type ideology.
>
>In closing, though, I reiterate that Delany is talking about more than
>contemporary critical theory here.

Ah, but you're on the side of the Sygn, aren't you? (grin)

Stars... is a very long and complex book, and contains a lot of stuff. The
Web, for example is pretty ambivalent, partly Family (tradition-bearing,
corpus-holding, repressive of marginal information), partly Sygn (a sort of
virtual intertext, the free play of writing).

When I extract fairly simplistic or reductive allegorical readings out of
the book, I do not intend to limit the book's meaning in any way. I just
hope to add to it. I thought Eirich's analysis of the relationship the
Family and the Sygn have to the concept of the signifier was very
clarifying and incisive. But when I was looking into this sort of polarized
pattern in various books, I was trying to put the Sygn/Family conflict into
a structural opposition which will no doubt destabilize itself as we find
that opposites contain their opposites.  Like in the yin/yang-symbol of
traditional taoism, where each opposite bears the seeds of the other. Thus,
for example, we might notice that the Sygn have implemented an ideology and
a religion - with religious orders and totems (the cyhnks, which I always
associate with - or read as a joke about - Saussure's symbols of
signifier/signified). Here, the role of the Web, and of the main
characters, all as third parties to this conflict, becomes interesting. The
Web - what does it belong to? Is it some kind of supplement? The line
between two "genres" of ideology?

I think also that Delany is discussing or making jokes about various other
recent intellectual tendencies (no doubt Lyotard as well). It would be
interesting to read the eating-scenes against Levi-Strauss or the crowd
scenes near the end of the book against Baudrillard's and Guy deBord's
writings about the Spectacle. And does anybody know what Fuzzy-set theory
has to do with Delany's discussion of fuzzy-edged concepts towards the end
of the book?

He is also in dialogue with various theories of narrative - not only in the
set-pieces scenes (carnevals a` la Bakhtin), but also Ge rard Genette's
theories of narrative time. At least three places in the book, time is
dilated by chemical or technological or psychological ways in such a way
that Story Time is no longer in synch with Real Time or Subjective Time
(never mind Narrative Time). In this way, Delany
realises/manifests/hypostaces/virtualizes/reifizes/concretizes (in that
typically science fiction manner) some of the abstract concepts of
narratology.

I think I'll have to read that book again...

Johan Schimanski
Konglevn 45
N-0860
Oslo, Norway
johansc@hedda.uio.no

------------------------------

Date: 19 Jun 92 21:28:40 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Delany: Stars... [was Re: polarized galactic conflicts)

I would like to suggest that all fans of Delany in general, and _Stars..._
in particular, try to get hold of a collection called _Distant Stars_. It
was an illustrated trade paperback anthology of some of Delany's work.
Among other things it contains _Empire Star_ and "Time, Considered As a
Helix of Semi-Precious Stones". Bust most importantly, it contains
"Omegahelm", a short consisting entirely of a conversation between
Vondramach Okk and her secretary (whose name I forget, but who built
Dyethshome). It's very illuminating with regard to the whole Sygn/Family
thing.

erich@lighthouse.caltech.edu

------------------------------

Date: 18 Jun 92 21:23:00 GMT
From: GWN0516@tntech.bitnet
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: re:The State of the Art?

To all those who complain about the quality of the written word in Sci-Fi:

How about all of you trying to write a novel (any genre) and seeing how
much respect you get for even the pabulum writers?  I can tell you that
writing is not as easy as some people pretend or think it is (I've been
working on one for a week between classes and have not gotten through the
fifth page).

I also see your point about the quality.  As an avid Star Trek fan, I have
often felt my intelligence get insulted by some of the last twenty or so ST
books, but I still read them, hoping for the one hidden gem in the lump of
coal.  The only way to get better material is to buy works that you think
will be good.  Obviously no one will agree on what is good (oops, apologies
to the guy I slammed in my post on Battle Beyond the Stars), so just each
one buy what they want to.

G W Newman
GWN0516@TNTECH

------------------------------

Date: 19 Jun 92 16:21:06 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

   Hmmm. More or less at random and often the book title rather the
detective name, as aspartame(tm) has Destroyed My Memory.

   Garret, from the (modifier)(metal) books, by Cook
   The accountant from 'Earthlight', by Clarke.
   The protagonist from 'Sundiver' by Brin.
   R'Daneel and the meatguy from 'Caves of Steel' by Asimov.
   The protagonists from 'Needle' by Clement.
   Whoever from 'The Taking of Satcon Station' and 'Blood
   on the Moon' Authors Forgotten (Baen and Cohen?)
   The two LEOs from 'The Doppleganger Gambit' by someone
      with one of those first names I never say out loud because
      I think I'll mispronounce it.
	
James Nicoll

------------------------------

Date: 22 Jun 92 19:06:48 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

Add to the list:

   Lord d'Arcy of Rouen written about by Randall Garrett.

Most notable in the list of Lord D'Arcy stories is the novel _Too Many
Magicians_.  There were also several short stories that have appeared in
various anthologies.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         

------------------------------

Date: 22 Jun 92 18:21:58 GMT
From: sigel@vsscad.enet.dec.com (Andrew Sigel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

>The two LEOs from 'The Doppleganger Gambit' by someone with one of those
>first names I never say out loud because I think I'll mispronounce it.

Lee Killough (you mispronounce "Lee"?) has written a number of books about
LEOs (Law Enforcement Officers) in the future, both on Earth and
off-planet.  Most are one-offs, though the LEOs in THE DOPPELGANGER GAMBIT
(Janna Brill and "Mama"(?) Maxwell) are the protagonists of two subsequent
books.  I recommend Killough.

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP: ...!decwrl!vsscad.enet!sigel
Internet: sigel@vsscad.enet.dec.com	

------------------------------

Date: 24 Jun 92 00:57:58 GMT
From: winston@ssrl01.slac.stanford.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

To the current discussion, add Anthony Boucher's Fergus O'Breen, who
appeared in a number of "straight" mystery novels ("The Case of the Solid
Key", "Nine Times Nine") and several fantasy short stories, collected in
"The Compleat Werewolf."

Also, include Hal Clement's "Needle," a classic sf novel involving an alien
cop and robber on Earth (and possibly a source for the movie "The Hidden").

There are any number of "psychic detective" characters from the 1890s
through the 1920s, like William Hope Hodgson's Carnacki, the Ghost Finder.
I'm drawing a blank on the name of Seabury Quinn's character from the
thirties, but several volumes on him came out in the 1970s.

Alan 

------------------------------

Date: 24 Jun 92 21:52:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: SF detectives

Bester's _Demolished_Man_ presumably counts as a detective story: we see a
murder and follow the detective around as he tries to find the murderer.
_Tiger,Tiger_ might also be considered a detective story.

Kim Stanley Robinson's _Mercurial_ is explicitly framed as a detective
story, complete with the Great Detective's dim companion who has to have
things explained to him.  ('How absurdly simple, Holmes!')

And I think Avram Davidson has done some stories about a detective in an
alternate middle-european state. (_The_enquiries_of_Dr._Abraham_Esterhazy_
or some such title)

------------------------------

Date: 24 Jun 92 19:06:10 GMT
From: jcr@mbunix.mitre.org (Jeff C. Rogers)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

For those who like Glen Cook's _<metallic color>_<things>_ series (i.e.,
Garrett), check out _Darkworld_Detective_ by... by... J. Michael Reaves ??
Anyway, very similar material, but better done, IMHO. Long out of print, so
you'll have to haunt the used bookshops for this one. The protagonist
(Kamus of Kadizar) originally appeared in novelette form in a volume of
Byron Preiss' "Weird Heroes" series in the 70s (by, I think, a different
author).

------------------------------

Date: 24 Jun 92 12:34:04 GMT
From: SIMMONS@ucf1vm.bitnet (Tad Simmons)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

I really enjoyed the Garret P.I. books by Cook mentioned earlier.  Also,
here are a few more that sorta apply that I ddin't see skimming through the
previous posts: (The Garrett plug was to give you some vague idea to my
tastes ;) 

The Adept and The Adept 2: Lodge of the Lynx
   by: Katherine Kurtz and Someone else (I can't think who right now) 
   Modern day mystery about good and bad magic users in Scotland.  Seems to
   be a followup to Kurtz's Lammas Night (Also recommended), but it is hard
   to say.  The good guys (The Hunt, led by Sir Adam Sinclair, assisted by
   Noel McLeod and Peregrine (something) thwart the evil Lodge of the Lynx
   in their attempts to raise havok.

Bureau 13 and Bureau 13: Doomsday Exam
   by: Nick Pollota
   Very funny series based off the Stalking the Night Fantastic RolePlaying
   game.  Our intrepid heroes must prevail against major Bad Juju or the
   world could be destroyed.  Not really detective novels, but there is
   some deduction involved.

Tad Simmons
University of Central Florida 
Orlando, Florida
SIMMONS@UCF1VM.BITNET
SIMMONS@UCF1VM.CC.UCF.EDU

------------------------------
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Today's Topics:

	Books - Card (9 msgs) & Farmer (3 msgs) & Gibson (2 msgs) &
                Herbert (3 msgs) & Huff (5 msgs)

---------------------------------------------------------------------------

Date: 24 Jun 92 03:16:27 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

ECZ5TAN@MVS.OAC.UCLA.EDU (Morgan 54871) writes:
>I've just heard that Orson Scott Card's next book _Lost Boys_ will be
>published by HarperCollins in October for about $20. This is Card's first
>mainstream release. This is also the sequel to _The Memory of Earth_.

That doesn't seem right (although I could be wrong).

I was under the impression that _Lost Boys_ was an expansion of a short
story (did it have the same name?).  I think the story was in one of his
recent collections-with-everything, but I forget which one.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 25 Jun 92 03:55:41 GMT
From: datta@durban.berkeley.edu (Ruchira Datta)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: How Many Books in The Tales of Alvin Maker?

I have read the following books in Orson Scott Card's *The Tales of Alvin
Maker* series:

Book I: Seventh Son
Book II: Red Prophet
Book III: Prentice Alvin

Book III was copyrighted in 1989.  What are the titles of the other books?
Are they all out yet?  How many are there?

Ruchira

------------------------------

Date: 25 Jun 92 04:22:21 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: How Many Books in The Tales of Alvin Maker?

datta@durban.berkeley.edu (Ruchira Datta) writes:
> I have read the following books in Orson Scott Card's *The Tales of Alvin
> Maker* series:
> 
> Book I: Seventh Son
> Book II: Red Prophet
> Book III: Prentice Alvin
> 
> Book III was copyrighted in 1989.  What are the titles of the other
> books?  Are they all out yet?  How many are there?
 
 Sorry, that's all you get for now. Card doesn't seem to be working on this
series at all lately. In my opinion that's a shame; I liked the Alvin Maker
books more than anything else I've read by him. We can only hope he'll
decide to pick up the tale again later on.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 26 Jun 92 05:16:00 GMT
From: yingst@violet.ccit.arizona.edu (JIM YINGST)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: How Many Books in The Tales of Alvin Maker?

kasprj@rpi.edu writes:
>datta@durban.berkeley.edu (Ruchira Datta) writes:
>> I have read the following books in Orson Scott Card's *The Tales of
>> Alvin Maker* series:
>> 
>> Book I: Seventh Son
>> Book II: Red Prophet
>> Book III: Prentice Alvin
>> 
>> Book III was copyrighted in 1989.  What are the titles of the other
>> books?  Are they all out yet?  How many are there?
> 
> Sorry, that's all you get for now. Card doesn't seem to be working on
>this series at all lately. In my opinion that's a shame; I liked the Alvin
>Maker books more than anything else I've read by him. We can only hope
>he'll decide to pick up the tale again later on.

Yeah, all I can say is this: "Memory of Earth" series had better be good,
but I doubt I'll touch it *until* it's all out.  I really *hate* waiting
for resolutions like this.  As for the original questions, I had heard
that there were to be five "Alvin Maker" books in all, though I don't
remember the source.  Hope they come out soon.  Incidentally, Card's short
story collection "Maps In A Mirror" (hardcover) has a poem in it titled
something like "Alvin and the No-Good Plow" which may provide additional
insight into the series.  Enjoy.

Jim Yingst
yingst@ccit.arizona.edu

------------------------------

Date: 26 Jun 92 19:41:19 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: How Many Books in The Tales of Alvin Maker?

Now I show in an interview published in a WaldenBooks newsletter that OSC
was planning 6 books in the *Alvin Maker* series.  

Re: Memory of Earth - book two will be published this Dec. and book three
is in the hands of the publishers.

------------------------------

Date: 26 Jun 92 20:31:07 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card:  What's he working on?

I'm curious if anybody knows what Orson Scott Card is working on.
Apparently he is not working on the Alvin Maker series; what *is* he
working on?  I saw him on a recent con listing in IAsfm; did anybody here
go to the con in question?

------------------------------

Date: 28 Jun 92 02:01:51 GMT
From: IQTI400@indycms.iupui.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: pick a Card, any Card...

ECZ5TAN@mvs.oac.ucla.edu writes:
>I've just heard that Orson Scott Card's next book _Lost Boys_ will be
>published by HarperCollins in October for about $20. This is Card's first
>mainstream release. This is also the sequel to _The Memory of Earth_.

This is *great* news!

And here that silly publication _Locus_ (Mar '92) has nothing listed
Card/HarperCollins for the remainder of the year and has the gall to
attribute "The Call of Earth" to Card /c a date of Dec '92...

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 28 Jun 92 03:26:31 GMT
From: HISJMA@byuvm.bitnet (J MICHAEL ALLEN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: pick a Card, any Card...

>I've just heard that Orson Scott Card's next book _Lost Boys_ will be
>published by HarperCollins in October for about $20. This is Card's first
>mainstream release. This is also the sequel to _The Memory of Earth_.

Well, yes and no.  _Lost Boys_ is slated for an October release from
HarperCollins, but it is *NOT* the sequel to _Memory of Earth_.  _Call of
Earth_ is also, however, slated for publication in 1992.  That is the
sequel.

JMA

------------------------------

Date: 28 Jun 92 16:00:15 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: How Many Books in The Tales of Alvin Maker?

yingst@violet.ccit.arizona.edu (JIM YINGST) writes:

>Incidentally, Card's short story collection "Maps In A Mirror" (hardcover)
>has a poem in it titled something like "Alvin and the No-Good Plow" which
>may provide additional insight into the series.

It provides insight into the history of the series: it was written before
any of the other stories. But the narrative content of AatNGP is
essentially superceded for the purposes of the series by "Prentice Alvin".
Think of AatNGP as alternative history :-)

Chris Thompson
cet1@phx.cam.ac.uk

------------------------------

Date: 24 Jun 92 18:02:26 GMT
From: hrimada@hp9k.lag.itesm.mx (Lic. Hugo Rimada Pena)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: HELP

HELP !!!!
How many books of the Farmer's Riverworld series exist?

Silly question, I know, but I need an answer !!!

Hugo Rimada
Torreon, Mexico
hrimada@hp9k.lag.itesm.mx

------------------------------

Date: 28 Jun 92 11:39:56 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: dayworld series - farmer

ab813@cleveland.Freenet.Edu (Greg Oblisk) writes:
>I read both Farmer's Dayworld and Riverworld series and of the painstaking
>detail (i.e. the dirigible was X meters long which is Y feet and hovered Z
>meters above the ground).

The worst part of this was the heights of the mountains.  He gave some very
specific altitude, to the exact meter.  I'm not sure of the exact number,
but I think it converted to almost exactly 20,000 ft or some similar round
number.  It seemed likely that he'd converted it the other way and then
stuck the number in the book.

The worst part of it was that, the way he phrased it, all the mountains
were that exact height.  It makes a difference when you say that some
mountains are 20,000 ft high and saying the same mountains are 6096 meters
high.

Dan Tilque
dant@techbook.com

------------------------------

Date: 1 Jul 92 00:16:13 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: dayworld series - farmer

I've always felt that Farmer constitutes clear proof that the world needs
editors. He gets very good ideas (e.g., the World of Tiers cosmology, the
notion of a world in which people are reincarnated, like Riverworld), then
ruins them by slap-dash writing and interminable sequelitis.

Peter Cash
cash@convex.com

------------------------------

Date: 1 Jul 92 00:12:09 GMT
From: cdhanson@napier.waterloo.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Gibson

  Not wanting to bring up a dead topic, but does anyone out there have any
infomation on William Gibson.  I am working on modern Sci-Fiction report
for a creative writing class and any interesting facts I can find out about
his life, his books, poems, latest work and generally everything would be a
great help.  Because Gibson is a fairly new author, criticism about his
work is hard to find.  Thus my posting here.  If this topic hasn't been
posted to death already then postings would be great, otherwise, email at
the same account listed above would be great.  Anything that is not
commonly known about him is what I am most interested in.

C. Hanson

------------------------------

Date: 1 Jul 92 15:34:00 GMT
From: M.Maxwell@rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

If you want semi-serious postmodern criticism on Gibson, as well as
cyberpunk and postmodern (pseudo-science-) fiction then look around for
_Storming the Reality Studio_ (Larry McCaffery, editor: Duke University
Press.)  Try specialty science fiction or college bookstores, or your local
university library.  It also has an interview with Gibson reprinted from
_Across the Wounded Galaxies_ (also by McCaffery) which has interviews with
the likes of Delany, Sterling, Le Guin and a host of others.

Issues of _Science Fiction Eye_ are also likely to have criticism and some
more info on Gibson.  (Though I'm not _completely_ sure of this).

Good luck.

Matt Maxwell
mmaxwell@ph13.ucsd.edu

------------------------------

Date: 23 Jun 92 15:50:17 GMT
From: hunter@oakhill.sps.mot.com (Hunter Scales)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dune/Weirding Modules

ab813@cleveland.Freenet.Edu (Greg Oblisk) writes:
>It has been some time since I read the Dune series and watched the movie,
>but I don't recall any particular words being identified in the movie as
>having the power.  As for the book, there were no weirding modules, only
>use of The Voice.
>
>The Voice was one of the many concepts in the book that was difficult to
>translate to the movie because of the explanation it required.  Herbert
>built a complex world and its tough to pack that much information into 2+
>hours of running time.  A little artistic license to make it more
>understandable to the masses I guess.

Hmm, well, I just re-read Dune (after about 10 years since the last time)
and then rented the video tape.  I had mixed emotions.  Parts of the movie
were very faithful and other just awful.  The "weirding module" seems
totally gratuitous.  Lynch portrayed the Voice quite well and there seemed
no reason to introduce the other than the audience's expectations of "ray
guns" in SF movies.

I was really disappointed in the characterization of the Baron.  He was
much more intelligent and subtle in the book and the facial acne was pure
Lynch ( for whom I have not much admiration).  They didn't bring out the
fear the Paul had of the Jihad, they didn't explore Kyne's character or
even mention the he was Liet, though Chani does say "I am Chani, daughter
of Liet".

I realize that much of the book is presented in the thoughts of the
characters.  Lynch did use the some, but not enough.  Also, some things had
to be dropped due to time constraints, but I feel that it could have been
faithful and still met the time limits.  The things I most object to were
gratuitous changes, e.g. the rain at the end.  In the book, rain would have
kill the worms, the source of the spice, and doomed everyone on Arrakis,
and the Spacing guild to slow death from melange addiction, not to mention
ending space travel!  It would have taken no more time to explain these
things and end the movie, the way the book did.  Lynch chose not to, in
order to place his artistic "stamp" on the film.  In my opnion, his is the
inferior vision.

hunter@prometheus.sps.mot.com

------------------------------

Date: 23 Jun 92 19:14:12 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dune/Weirding Modules

hunter@oakhill.sps.mot.com (Hunter Scales) writes:
>I realize that much of the book is presented in the thoughts of the
>characters.  Lynch did use the some, but not enough.  Also, some things
>had to be dropped due to time constraints, but I feel that it could have
>been faithful and still met the time limits. <stuff deleted> ...Lynch
>chose not to, in order to place his artistic "stamp" on the film.  In my
>opnion, his is the inferior vision.

   I'll agree that Lynch is one weird puppy, but I don't think that
_Dune_'s downfall was entirely his fault. He supposedly consulted with
Herbert about the weirding modules, which both of them agreed would be the
path of least resistance in showing how Paul and Jessica boosted the
Fremen's fighting skills; it was either weirding modules, or long scenes of
Bene Gesserit combat training.

   Also, some of the really whacko changes, like the rain at the end, were
implemented by command of the producers, who wanted a more dramatic movie.
It's common knowledge that Lynch directed the movie, but is his name
actually in the credits? I haven't seen the movie-as-commercially-released
for some time now, but I know that in the TV expanded version, it isn't.
Instead, the director is listed as one "Alan Smithee," a pseudonym commonly
used by directors who wish to dissociate themselves from their work because
of editorial tampering.

   For that matter, is the commercial video of the movie really the same as
the wide-screen release? The expanded version had Irulan's narration
deleted, and replaced with voiceovers by some guy who reminds me of Winnie
the Pooh.

But enough for now.

------------------------------

Date: 27 Jun 92 19:05:44 GMT
From: jesjones@milton.u.washington.edu (Jesse Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: All you Frank Herbert Lovers

guinan::kummer@KIRK.MSOE.EDU writes:
>I am interested in hearing from devoted readers of Frank Herbert's books.
>Specifically, I would like to know if anyone has come across a SF writer
>who has approached Herbert's level of detail, style and vision.

   Herbert wrote some excellent books. Of the current crop of authors the
only comparable author I can think of is David Zindell. His first (and
only) book, Neverness, has several similarities to Frank Herbert's works.
Like Dune, it is a big, detailed examination of a society in the distant
future. Zindell also addresses some themes that occur and re-occur in
Herbert's books. For example: What is man? Can man build or become god? If
you haven't read Neverness give it a try. It's very well written and full
of interesting ideas.

Jesse

------------------------------

Date: 28 Jun 92 01:56:21 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tanya Huff

I just read the two vampire books by her - Blood Price and Blood Trail, and
was impressed.  Good books, (not great), with lots of unexpected but
realistic characterizations.  I have a bit of trouble with the villans -
they're quite shallow, but the main characters are quite good.  Just
started Fire Stone.  How are her other works?  

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 28 Jun 92 07:39:24 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanya Huff

I recently read "Child of The Grove" by Huff - kind of a Young Adult
fantasy, although it does have some sex in it.  There are some areas in it
that just grate on my nerves. You have to go through a generation or two
before you get to the main character, and there's some horrific compression
done in there.  But once you get to the real meat, it's quite interesting.
There's a sequel, "The Last Wizard", but I haven't read it yet.  Haven't
read "Blood Trail" yet, either.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 28 Jun 92 18:00:20 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanya Huff

jefft@athena.mit.edu (Jeff Tang):
>I just read the two vampire books by her - Blood Price and Blood Trail,
>and was impressed.  Good books, (not great), with lots of unexpected but
>realistic characterizations.

What does 'realistic' mean in this context?  That her vampires act just
like the ones you meet in everyday life?

Dani Zweig
dani@netcom.com

------------------------------

Date: 28 Jun 92 18:42:23 GMT
From: mcmahan@cs.unca.edu (Scott McMahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanya Huff

I tried one of her books...BORING. It suffered from a lack of interesting
plot and characters.

Scott

------------------------------

Date: 28 Jun 92 19:25:05 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanya Huff

dani@netcom.com (Dani Zweig) writes:
>jefft@athena.mit.edu (Jeff Tang):
>>I just read the two vampire books by her - Blood Price and Blood Trail,
>>and was impressed.  Good books, (not great), with lots of unexpected but
>>realistic characterizations.
>
>What does 'realistic' mean in this context?  That her vampires act just
>like the ones you meet in everyday life?

I suspect Jeff is thinking about her dog/humans. Of course there is no such
thing, but if there *were* creatures who could change back and forth,
that's exactly what they would be like.

Very realistic to those who know both species (and sometimes, in a bad
mood, like the one with fur a little bit better).

Lenore Levine

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		     Films - Batman Returns (13 msgs)

---------------------------------------------------------------------------

Date: Thu, 2 Jul 92 12:07:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 19 Jun 92 18:52:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns

I saw a sneak preview of Batman Returns last night at 11:45 p.m.  (then
returned home at 2:30 a.m.and got up at 6:30 a.m.to go to work, so I'm only
operating on one engine right now).

I won't say much about it because I don't want to give away what plot
points there are (remember this is a Tim Burton movie and he's NOT what I'd
call strong on story elements).  I'll just say that a lot of it reminded me
(especially the beginning) of Edward Scissorhands (especially the music)
and that Michelle Pfeiffer steals the movie.  She is absolutely, utterly
terrific.

Whatever you may think of this film (and I'll think there'll be a lot of
hot discussion about it here) I guarantee you'll love Pfeiffer.

Paula Vitaris
Emory Business School
Emory University

------------------------------

Date: 20 Jun 92 03:30:10 GMT
From: gownder@husc9.harvard.edu (Joseph Gownder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns

   Well, _Batman Returns_ is finally here - greeted by full-capacity crowds
at every show, at least in the Washington, D.C. area (where I am now).
   Catwoman stood out for me as the very best part of this movie.  I think
this movie stands in contrast to the first one in terms of complexity -
while _Batman_ was sort of cut-and-dry comic book stuff as far as I was
concerned (with great imagery and cinematography - I was a big fan of the
first film!), _Returns_ is a much more, well, ambitious project.  The
characters and their interplay left me with a real sense that I had felt
what they felt and seen what they saw.
   Since I just got back, and I'm not making too much sense here, I leave
with one recommendation: see it in a theatre with a BIG screen, with Dolby
if possible, and as FAR AWAY from little kids as possible.  This is not a
big "action" movie, and most of the kids were grumbling the whole time.
Not a "kids" movie by any stretch of the imagination.  

gownder@husc9.harvard.edu

------------------------------

Date: 21 Jun 92 20:45:52 GMT
From: hellmann@cs.scarolina.edu (Douglas R Hellmann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns

pvitaris@emubus ("Vitaris Paula") writes:
>I won't say much about it because I don't want to give away what plot
>points there are (remember this is a Tim Burton movie and he's NOT
>what I'd call strong on story elements).

I don't know about that.  I think the character development was much much
better in Returns than in the original.  I had some understanding of who
Catwoman was anyway.  I didn't particularly like the Penguin stuff.  I
actually felt that it was too hokey with all of the little penguins running
around.  But the story line was much better.  It was much more subtle.

>I'll just say that a lot of it reminded me (especially the beginning) of
>Edward Scissorhands (especially the music) and

I got the same feeling.  It seemed like the music was sort of a blend of
Edward Scissorhands and the original Batman.  Does anyone know if it is out
on CD yet?

>that Michelle Pfeiffer steals the movie.  She is absolutely, utterly
>terrific.

Tremendous is the only word for her.  I am glad that she got more of a part
than I thought Catwoman would be.  She really did a great job.

SPOILERS

>Whatever you may think of this film (and I'll think there'll be a lot of
>hot discussion about it here) I guarantee you'll love Pfeiffer.

I can't wait until the next movie to see her come back!

Doug Hellmann
hellmann@cs.scarolina.edu

------------------------------

Date: 22 Jun 92 02:11:13 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns

hellmann@cs.scarolina.edu (Douglas R Hellmann) writes:
>pvitaris@emubus ("Vitaris Paula") writes:
>>I won't say much about it because I don't want to give away what plot
>>points there are (remember this is a Tim Burton movie and he's NOT what
>>I'd call strong on story elements). 
>
>I don't know about that.  I think the character development was much much
>better in Returns than in the original.  I had some understanding of who
>Catwoman was anyway.  I didn't particularly like the Penguin stuff.  I
>actually felt that it was too hokey with all of the little penguins
>running around.  But the story line was much better.  It was much more
>subtle.

   Two things.  First, I thought this movie had a very good character
development, especially with Catwoman.  Second, the first one had a
character development as good as if not better than the second one.  Why?
I loved the way Burton developed the characters of Bruce Wayne/Batman and
Joker by playing them against each other.  The first movie was a very
personal movie.  Jack killed Bruce's parents and created Batman.  Batman
kills Jack and created Joker.  Now, Joker is trying to get back at Batman.
The dialogue in the cathedral is simply wonderful.  Both Batman and Joker
had personal reasons for trying to destroy each other.  On the other hand,
this movie was a lot less personal because I thought Batman-Penguin
conflict didn't have the same intensity the Batman-Joker conflict did.  The
second movie tries to make up for this by having Batman-Catwoman conflict,
but to me, it was more like Bruce-Vicky conflict.

   To sum up this, the first one was slightly better by the virtue of
intense acting by Keaton and Nicholson.

   Now if we can just see Billy Dee Williams as Two-Face in the next one...

T. H. Brian Chung
211 Linden Ave #19
Ithaca NY 14850
(607) 254-0440                    
JFE@ALCHEMY.TN.CORNELL.EDU

------------------------------

Date: 22 Jun 92 12:51:17 GMT
From: arthurr@sol.crd.ge.com (Rick Arthur)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns (SPOILERS)

SPOILERS

Concerning Catwoman's origin: was this supposed to be a mystical thing or
something?  I had to assume her "transformation" from wimpy "executive
assistant" to back-flipping/high-kicking Catwoman came from her madness.
Like she woke up w/ cats around her and...  snapped.  Were the cats helping
her or eating her?

I thought it would have been neat if she's in the snow, near death and the
cats swarm around her, then they are all dead but she's alive...  sort of a
Jim Morrisonesque thing. Anyway, I thought her origin could have been
better thought out. Anyone know her origin in DC?

Rick Arthur
AI Laboratory
GE Research & Development
arthurr@sol.crd.ge.com

------------------------------

Date: 22 Jun 92 13:54:37 GMT
From: pjm6z@kelvin.seas.virginia.edu (Dave Lister)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns (SPOILERS)

SPOILERS

I think _Batman_Returns_ was a great movie sequel, worthy of the first
Batman movie.  I'll have to agree with other posters in that Catwoman is
absolutely wonderful and I would love to see her return for another go
around.  My favorite scene between Catwoman and Batman has to be during
Shreck's party and Bruce and Selena discover who each other really are by
exchanging the mistletoe lines from earlier.  The tension in that scene was
just great especially when Selena says something like "Are we supposed to
fight now?"

Dave Lister
pjm6z@kelvin.seas.virginia.edu

------------------------------

Date: 22 Jun 92 04:06:34 GMT
From: chil@fraser.sfu.ca (Keith Lim)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: BATMAN RETURNS SUCKS!!

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   I'll just say this: BATMAN RETURNS SUCKS. It sucks. It sucks. I HATED
>it. It sucks. What a piece of garbage. Tim Burton is a complete moron with
>no brain. What the hell was he THINKING?? ARGH!!

Was there supposed to be a smiley at the end?

Batman Returns was very similar to Batman (and parts of it reminded me of
Edward Scissorhands - no surprise there.) I don't understand why someone
would like the first movie and not the sequel, as the style, the mood, even
the level of plot complexity, pretty much everything, was similar.

Batman Returns is, IMO, one of those moview that are only appreciated after
a number of viewings. Tim Burton is a brilliant director who pays attention
to little extras that make the movie such a joy to watch.

(No spoilers coming, or at worst, very minor ones that won't spoil the
movie.) Some of the little extras I'm referring to are the statue in the
middle of the square during the "flying bats" scene, the neon letters
"before and after", and the zoom-out from the spray-painted bed.

And then, of course, there's Danny Elfman's music, and show-stealing
performances from Devito and Pfeiffer (Keaton gets stuck playing
straight-man again, and doesn't get a chance to shine.) Michael Gough as
Alfred is a joy (I wish he had a bigger role, though.) And no songs by
Prince.

Sheesh, what *do* you need to like a movie?

------------------------------

Date: 22 Jun 92 23:22:25 GMT
From: jwadsley@vaxc.cc.monash.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns (SPOILERS)

SPOILERS

arthurr@sol.crd.ge.com (Rick Arthur) writes:
> Concerning Catwoman's origin: was this supposed to be a mystical thing or
> something?  I had to assume her "transformation" from wimpy "executive
> assistant" to back-flipping/high-kicking Catwoman came from her madness.
> Like she woke up w/ cats around her and...  snapped. Were the cats
> helping her or eating her?
> 
> I thought it would have been neat if she's in the snow, near death and
> the cats swarm around her, then they are all dead but she's alive...
> sort of a Jim Morrisonesque thing. Anyway, I thought her origin could
> have been better thought out. Anyone know her origin in DC?

I thought about that and decided that each cat could give her one life,
with convention dictating that only nine total are ever given. I would have
like to see something indicating this though. For example, the cats falling
over and getting up again, or even some special effects.

James Wadsley

------------------------------

Date: 23 Jun 92 00:54:01 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The truth about Batman Returns

The Truth About Batman Returns:

(no spoilers, don't worry or whine)

1. This movie is very boring and hard to sit through.  

2. There is simply no plot. There are several sub-plots which begin and are
then left forgotten and unresolved.

3. Michael Keaton's Bruce Wayne is so brooding and quirky that it's
laughable (in the first movie it was believable, here it's far too
extreme).

4. Pfeiffer is very good as Catwoman, as lots of people seem to agree.  But
her character is a complete cog in the film and serves no purpose to the
already non-existent plot.

5. On the topic of Catwoman, she tries SOOO hard to be sexy, but only a ten
year old would take her seriously. (And the ten year olds in my theater
were too busy sleeping to notice).

6. Batman's gadgets are cool, but they don't save the movie, trust me.

7. There is very little action, and what action there is is very poorly
directed. Tim Burton cannot direct an action film to save his life, period.

8. Too bad - Batman Returns has to be an action film to work. 

9. Tim Burton seems to think he has talent. He seems to think that he has
some dark, brilliant artistic vision. He seems to think he's an avant-garde
genius. Sorry, Tim. You're just a no-talent dickhead who destroyed what
should have been a great movie by doing all of the things listed above.

10. See this film, because if you're a Batman fan, you have to anyway :-)
and it'll make you LOVE the first one. After seeing Batman Returns one of
three things will happen:

  (a) You'll curse Batman up and down and declare you'll never see Batman 3
  (b) Curse Tim Burton up and down and declare you'll never see Batman 3
      if he directs it 
  (c) Break down and cry

I did (c), then (a), then after calming down I decided (b) was the best
bet.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 23 Jun 92 03:06:27 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>The Truth About Batman Returns:
>
>1. This movie is very boring and hard to sit through.  

Sorry, but I liked it very much thank you.  

>2. There is simply no plot. There are several sub-plots which begin and
>are then left forgotten and unresolved.

Just exactly what sub-plots are you talking about?  Can you elaborate on
you no-plot claim?

>3. Michael Keaton's Bruce Wayne is so brooding and quirky that it's
>laughable (in the first movie it was believable, here it's far too
>extreme).

Bruce Wayne *is* brooding and quirky.  If you saw your parents get murdered
in front of your eyes, you wouldn't be so normal either.

>4. Pfeiffer is very good as Catwoman, as lots of people seem to agree.
>But her character is a complete cog in the film and serves no purpose to
>the already non-existent plot.

Again, I don't understand why you are saying that there was no plot.  Maybe
you slept through it.

>5. On the topic of Catwoman, she tries SOOO hard to be sexy, but only a
>ten year old would take her seriously. (And the ten year olds in my
>theater were too busy sleeping to notice).

Apparently, you seemed to have joined the kids.

>6. Batman's gadgets are cool, but they don't save the movie, trust me.

They weren't meant to save the movie.  The plot, the atmosphere, the
characters were supposed to do that.  And IMNSH, they did.

>7. There is very little action, and what action there is is very poorly
>directed. Tim Burton cannot direct an action film to save his life,
>period.

This wasn't meant to be an action film.  So was Batman.  Batman series is
not about action, it's about characters (mostly psychotic and neurotic).

>8. Too bad - Batman Returns has to be an action film to work. 

Wrong.  If you missed a good movie with a good plot and good acting, that's
your problem.  But don't claim that Batman Returns was a bad movie just
because you missed the point.

>10. See this film, because if you're a Batman fan, you have to anyway :-)
>and it'll make you LOVE the first one. After seeing Batman Returns one
>of three things will happen:
>
>  (a) You'll curse Batman up and down and declare you'll never see 
>      Batman 3 
>  (b) Curse Tim Burton up and down and declare you'll never see Batman 3
>      if he directs it 
>  (c) Break down and cry

Sigh.  Batman was an excellent movie.  This one wasn't as good as the first
one, but it lived up to its expectations.  Tim Burton, Danny DeVito and
Michelle Pfeiffer all delivered an excellent performance.  Michael Keaton
and the Butler were also wonderful.  (I miss Jack Nicholson, though.)  I
can't wait until Tim makes Batman III with Billy Dee Williams playing Two
Face.

T. H. Brian Chung
211 Linden Ave #19 
Ithaca NY 14850
(607) 254-0440                    
JFE@ALCHEMY.TN.CORNELL.EDU

------------------------------

Date: 23 Jun 92 01:30:46 GMT
From: hellmann@cs.scarolina.edu (Douglas R Hellmann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns (SPOILERS)

SPOILERS

pjm6z@kelvin.seas.Virginia.EDU (Dave Lister) writes:
>I think _Batman_Returns_ was a great movie sequel, worthy of the first
>Batman movie.  I'll have to agree with other posters in that Catwoman is
>absolutely wonderful and I would love to see her return for another go
>around.  My favorite scene between Catwoman and Batman has to be during
>Shreck's party and Bruce and Selena discover who each other really
>are by exchanging the mistletoe lines from earlier.  The tension in that
>scene was just great especially when Selena says something like "Are we
>supposed to fight now?"

I thought that was supposed to be a comic line.  I laughed.  It was funny,
at least the way she said it.  Of course, I can see the serious nature of
the concern, but it was still a funny thing to say.

Doug Hellmann
hellmann@cs.scarolina.edu

------------------------------

Date: 23 Jun 92 22:49:48 GMT
From: jrs@netcom.com (John Switzer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>3. Michael Keaton's Bruce Wayne is so brooding and quirky that it's
>laughable (in the first movie it was believable, here it's far too
>extreme).

This bothered me, too - the movie came so close to showing how close Wayne
is to the border of psychosis, but then backed off. I was hoping that the
movie would show more about how Wayne is compelled to be the Batman, and is
just a hop and skip away from crossing the line and becoming just like
Catwoman. But no such luck as Burton decided to be campy with the movie.

John Switzer
74076.1250@Compuserve.com
jrs@netcom.com           

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		      Films - Batman Returns (8 msgs)

---------------------------------------------------------------------------

Date: Thu, 2 Jul 92 12:27:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 24 Jun 92 04:10:59 GMT
From: hellmann@cs.scarolina.edu (Douglas R Hellmann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

jrs@netcom.com (John Switzer) writes:
>rauser@fraser.sfu.ca (Richard John Rauser) writes:
>>3. Michael Keaton's Bruce Wayne is so brooding and quirky [...]
>
>This bothered me, too - the movie came so close to showing how close Wayne
>is to the border of psychosis, but then backed off. 
[...]

I disagree.  I felt that it did show some of the desperation, and some of
the psychosis.  The scene where he almost begs Catwoman to join him was one
example.  I also think his fascination with the dark side of Selena was
another example.  He feels like he can relate to her, because she has two
opposite sides too.

Doug Hellmann
hellmann@cs.scarolina.edu

------------------------------

Date: 23 Jun 92 18:02:16 GMT
From: morgoth@cs1.bradley.edu (Chuck Kocian)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>1. This movie is very boring and hard to sit through.  

No it isn't. I thought it was very easy to watch. Nor was it boring.  Maybe
you just didnt like the seat you had.

>2. There is simply no plot. There are several sub-plots which begin and
>are then left forgotten and unresolved.

There is a plot. However, it is not a strong one. Most of this movie was
involved with character development, IMHO. Just because there was no
titanic battle between Good and Evil (ala Terminator) does not mean there
was no plot.

>3. Michael Keaton's Bruce Wayne is so brooding and quirky that it's
>laughable (in the first movie it was believable, here it's far too
>extreme).

Maybe that IS his character? Try reading about the character you are
ripping on, and then ask yourself what kind of a person the Dark Knight is.

>4. Pfeiffer is very good as Catwoman, as lots of people seem to agree.
>But her character is a complete cog in the film and serves no purpose to
>the already non-existent plot.

Huh? You obviously saw a different movie than I did. A cog in the film? Her
character served as the pivot for building on the character of Batman, as
well as Penguin's.

>5. On the topic of Catwoman, she tries SOOO hard to be sexy, but only a
>ten year old would take her seriously. (And the ten year olds in my
>theater were too busy sleeping to notice).

They must have snored really loud, since you missed the movie.

>6. Batman's gadgets are cool, but they don't save the movie, trust me.

They didn't need to, the movie stood on its own.

>8. Too bad - Batman Returns has to be an action film to work. 

Bull! 

>9. Tim Burton seems to think he has talent. He seems to think that he has
>some dark, brilliant artistic vision. He seems to think he's an
>avant-garde genius. Sorry, Tim. You're just a no-talent dickhead who
>destroyed what should have been a great movie by doing all of the things
>listed above.

Sorry, I would have hated what you just listed.  I did not go to see the
Terminator, I went to see Batman. And I am going AGAIN to see it. This
movie was shot exactly as a movie based on the Dark Knight persona should
have been. Which, by the way, has absolutely nothing to do with that silly
TV show, most of the public conception of Batman as some Superman-type
superhero, or your absolutely silly ideas on how this movie should have
been shot.

morgoth@{buhub|camelot|bucs1|bucc1}.bradley.edu

------------------------------

Date: 24 Jun 92 06:15:37 GMT
From: atomas@geloser.cam.org (J-F Bissonnette)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman is a cartoon...

OK now ease up!

I see that the war is at a high point here and for some cases I've seen
some cheap shots.  The point here is not to fight to know who's right and
who is wrong, the point is to know why Batman will be good for some and
bad for the others.

If you go see Batman to see a DIE HARD-KIND-OF-MOVIE well stay home or
you'll soon be part of the war (THE BAT-WAR!).  But if you go see Batman
for enjoying a an entertaning movie coming out of a cartoon book, give it a
try and I think you wont be sorry.  Try to imagine a cartoon book coming to
life (I mean a Batman one of course).  Well you have a good chance to see
something quite like Batman returns... as it was said before this is
FICTION, and we can't compare this kind of movie with Leathal Weapon or Die
hard or Patriot games. It is an all different kind of movie.  In French we
could say that it's "SUREALISME".  Of course there were some "impossible"
stuff, but what about Beetlejuice?

From my point of view it was a gook movie.  I was personely high because
the photography was particularly well handled and supported the sinister
aspect of the characters.  And I found it entertaning because I went to see
a "cartoon"...

J-F Bissonnette
Montreal, Qc, Canada
atomas@geloser.CAM.ORG

------------------------------

Date: 23 Jun 92 18:25:02 GMT
From: chris@pnet51.orb.mn.org (Chris Jacobson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: BATMAN RETURNS breaks weekend box office record(s)

"Batman Returns" made an estimated $44.6 million at 2,644 screens last
weekend, breaking the weekend box office record which was set by the first
"Batman" which made $40.5 million in the same three days.

If you add the extra $2 million the movie made in special preview showings
at 1,200 screens, the film has made $46.6 million in its first four days.

The movie took in $14.5 million on Friday, $16 million on Saturday, and
$14.1 million on Sunday; each breaking the recording for that particular
day of the week.  Saturday's gross topped the all-time single day record of
$14.6 million set by the original "Batman."

Chris Jacobson
Minneapolis, MN 
chris@pnet51.orb.mn.org

------------------------------

Date: 24 Jun 92 06:18:01 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Tim Burton's brilliant art...NOT

    I can't believe it, but all the Batman Returns fans on the net seem to
think Tim Burton is some sort of artistic genius. One poster actually
called this stupid film "another of Burton's artistic achievements."  Good
Lord! Let's examine just how "artistic" and "deep" this boring movie is:

1. Catwoman is always rubbing herself. Batman is always pouting. Penguin is
always hissing. Yup, that's deep characterization if I've ever seen it.

2. Clowns attack people. So naturally the Burtonites say things like,
"Isn't it brilliant how Burton portrayes his own childhood neurosis by
displaying the distortion of childhood items such as clowns and using them
in a nihilistic, grotesque, Kafkaesque setting?"  Look, the Penguin had a
gang. Some of them dressed up as clowns. This doesn't make the movie a work
of art. Sheesh.

3. Burton ripped off the Blade Runner sets yet again. Everyone raves about
how brilliant he is at creating a dark, ominous mood. Gee, maybe it's just
me but all I saw were tall, dark buildings and poor lighting. Some artistic
genius.

4. Burton made fake snow fall in front of the camera so all the Burtonites
rave about how brilliantly he created the Christmas mood in light of the
dark, ominous spirit of Gotham. Sure. Whatever.

5. Paul Rubens is the Penguin's father so everyone applauds Burton for
having the courage to stand in the face of public protest and use such a
controversial actor. It shows his artistic spirit and his avant-garde
nonconformism. Right. (The truth is that he and Rubens are friends and so
he did Rubens a favour. But don't tell that to the Burtonites).

6. Bring up all the stupid, unrealistic things in this movie (like oh, say,
how Penguins all assemble in a huge crowd and listen to the Penguin make
his speech then go out and "converge" on downtown Gotham the streets of
which just happen to be deserted, natch) and the Burtonites chide you for
not understanding Burton's vision, for not seeing his interpretation of
Batman's character and his understanding of Batman's pathos. (Never mind
the fact that this doesn't relate to the penguins and their unrealistic
intelligence and ability to understand English.)

   Batman's pathos? Interpretation of his CHARACTER?

   I hate to say it, but Batman isn't Hamlet.

   But don't tell that to the Burtonites.

Richard J. Rauser
rauser@sfu.ca    

------------------------------

Date: 24 Jun 92 10:54:45 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tim Burton's brilliant art...NOT

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>1. Catwoman is always rubbing herself. Batman is always pouting. Penguin
>is always hissing. Yup, that's deep characterization if I've ever seen it.

A lot of cats tend to be very... "sensual."  The stretch, they yawn, the
rub / lick themselves, etc.  Catwoman has modeled herself after a cat.  Do
you think there's a connection?

Batman is insane (well, all three of them were, to be honest).  He is a
very troubled person, and escaping into his "batman" persona doesn't really
help that, although it may have when he first started.

Penguin is also not normal.  Penguins make a lot of hissing-like noises,
you know (they're not big on chirps).  Penguin seems to have grown up
surrounded by penguins, and spent at least part of his life in a cage as a
freak at a freak show.  Persons who do that do not tend to pick up a great
deal of vocabulary.

>3. Burton ripped off the Blade Runner sets yet again. Everyone raves about
>how brilliant he is at creating a dark, ominous mood. Gee, maybe it's just
>me but all I saw were tall, dark buildings and poor lighting. Some
>artistic genius.

I saw a dark, brooding set.  Of course, I'm also not so quick to say
someone "ripped off" something.

>4. Burton made fake snow fall in front of the camera so all the Burtonites
>rave about how brilliantly he created the Christmas mood in light of the
>dark, ominous spirit of Gotham. Sure. Whatever.

Ooooh.  You *really* got it there.  Why, it *never* snows at Christmas.
*Never*.  *Anywhere*.

>5. Paul Rubens is the Penguin's father so everyone applauds Burton for
>having the courage to stand in the face of public protest and use such a
>controversial actor. It shows his artistic spirit and his avant-garde
>nonconformism. Right. (The truth is that he and Rubens are friends and so
>he did Rubens a favour. But don't tell that to the Burtonites).

Big deal.  It was a bit part.  The character didn't say a word, and could
have been replaced by *anybody*.  So *what* if it was Paul Rubens?  If it
weren't for the fact that I knew it was him, I would not have recognized
it, or guessed it, until the credits.

>6. Bring up all the stupid, unrealistic things in this movie (like oh,
>say, how Penguins all assemble in a huge crowd and listen to the Penguin
>make his speech then go out and "converge" on downtown Gotham the streets
>of which just happen to be deserted, natch) and the Burtonites chide you
>for not understanding Burton's vision, for not seeing his interpretation
>of Batman's character and his understanding of Batman's pathos. (Never
>mind the fact that this doesn't relate to the penguins and their
>unrealistic intelligence and ability to understand English.)

Here is a good example of someone who has not watched the movie.  I thought
it was made pretty obvious that the little caps the penguins were wearing
were for some form of control.  Otherwise, and here is a tough part, I
know, but if you *really* think hard you might be able to understand it,
*Alfred* could not have done what he did.  Now could he've?

Sean Eric Fagan
sef@kithrup.COM
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Date: 24 Jun 92 14:53:27 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tim Burton's brilliant art...NOT

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   I can't believe it, but all the Batman Returns fans on the net seem to
>think Tim Burton is some sort of artistic genius. One poster actually
>called this stupid film "another of Burton's artistic achievements."  Good
>Lord! Let's examine just how "artistic" and "deep" this boring movie is:

   The ten-year old kid strikes again.  First, he goes to see Batman
Returns and he doesn't like it.  Cool, fine by me.  Second, he writes an
obnoxious posting about how he didn't like Batman Returns.  Still cool, if
you want to be obnoxious on the net.  That's your right.  Then he writes
another posting about how he didn't like the movie and then goes on to
criticize everyone who liked the movie by using extreme hyperbole and
flaunting his ignorance.  Sigh.  

>1. Catwoman is always rubbing herself. Batman is always pouting. Penguin
>is always hissing. Yup, that's deep characterization if I've ever seen it.

   Obviously, you missed the part about how Selena Kyle became Catwoman and
how Oswald Cobblepot became Penguin.  That was the deep characterization.
Rubbing, pouting and hissing is just a part of their personality.

>2. Clowns attack people. So naturally the Burtonites say things like,
>"Isn't it brilliant how Burton portrayes his own childhood neurosis by
>displaying the distortion of childhood items such as clowns and using them
>in a nihilistic, grotesque, Kafkaesque setting?"  Look...the Penguin had a
>gang. Some of them dressed up as clowns. This doesn't make the movie a
>work of art. Sheesh.

   This is a case of hyperbole.  I have read all the postings, but I
haven't seen anyone saying something so idiotic like the above, except
you.  I think you are trying to portray you own childhood neurosis by
projecting your inadequacy onto Tim Burton.  Yeah, Penguin had a gang and
some of them dressed up as clowns.  But *nobody* is going to say something
so moronic like the quote above, except someone who wants to flame someone
but doesn't have any good evidence to back up his argument.

>3. Burton ripped off the Blade Runner sets yet again. Everyone raves about
>how brilliant he is at creating a dark, omnious mood. Gee, maybe it's just
>me but all I saw were tall, dark buildings and poor lighting. Some
>artistic genius.

   If that's all you saw, then you need a pair of good glasses.  Did you
catch all the statues?  Did you see all the buildings that seemed to go on
forever up?  BTW, how else do you create a dark ominous mood without using
very little light?

>4. Burton made fake snow fall in front of the camera so all the Burtonites
>rave about how brilliantly he created the Christmas mood in light of the
>dark, ominous spirit of Gotham. Sure. Whatever.

   Again, a case of hyperbole.  You are making up arguments.  

>5. Paul Rubens is the Penguin's father so everyone applauds Burton for
>having the courage to stand in the face of public protest and use such a
>controversial actor. It shows his artistic spirit and his avant-garde
>nonconformism. Right. (The truth is that he and Rubens are friends and so
>he did Rubens a favour. But don't tell that to the Burtonites).

   So far, you are the only one who's dwelling on the issue of Paul Rubens.
Why the heck are you so obsessive about this issue?  The casting of a movie
has nothing to do with the movie's merits.  The fact that Tim Burton casted
Paul Rubens as the Penguins' father is none of your business.
  
>6. Bring up all the stupid, unrealistic things in this movie (like oh,
>say, how Penguins all assemble in a huge crowd and listen to the Penguin
>make his speech then go out and "converge" on downtown Gotham the streets
>of which just happen to be deserted, natch) and the Burtonites chide you
>for not understanding Burton's vision, for not seeing his interpretation
>of Batman's character and his understanding of Batman's pathos. (Never
>mind the fact that this doesn't relate to the penguins and their
>unrealistic intelligence and ability to understand English.)

   Again, you seemed to slept through the movie.  Did you notice how Batman
controlled the penguins by broadcasting his own messages and jamming
Penguin's frequency?  What does that tell you?  Maybe Penguin was using
some kind of mind-control device that was attached to the helmets that the
penguins were wearing?  Nah, of course not.  

>   Batman's pathos? Interpretation of his CHARACTER?

   Batman's pathos and interpretation of his character were in the movie,
but not where you said they were.  Listen, if you didn't like the movie,
that's fine.  But that's no reason to post gazillions of incoherent
babblings on the net.  If you are going to criticize a movie, do so in a
more intelligent manner.  What you have written above is nothing but
made-up arguments and incoherent babblings that show that you do not have
the capacity to understand any movie at all.

>  I hate to say it, but Batman isn't Hamlet.

   Wasn't meant to be.

T. H. Brian Chung
211 Linden Ave #19
Ithaca NY 14850
(607) 254-0440                    
JFE@ALCHEMY.TN.CORNELL.EDU
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Today's Topics:

	Television - Red Dwarf & SF Channel & Star Trek (3 msgs) &
                     Quantum Leap (3 msgs) & Mann and Machine (2 msgs)

---------------------------------------------------------------------------

Date: 23 Jun 92 17:10:36 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: _Red Dwarf_ Question

bjgaed@bb1t.monsanto.com writes:
>After the first series of episodes a second series started with some
>change in costumes, new intro titles, and the permanent addition of Kryten
>to the cast.  At that point the computer Holly changed from male to
>female, assuming the visage of Hilly from the Holly Hop episode, and
>apparently losing a great deal of his/her capacity.  Was this ever
>explained?  (I may have missed an episode.)  Of course, RD has never been
>too bothered by plot holes to say the least.

   Here is the 'changes' file I have on Red Dwarf to explain the obvious
changes between Red Dwarf II and Red Dwarf III that are not really
explained very well. It may also help you sort out your tapes into some
sort of order.

   Firstly and most importantly. Series one and two were BBC NorthWest/
Paul Jackson co-productions. Because of certain government meddling in
British TV the BBC is forced to put a certain amount of production out to
'private companies'. Red Dwarf was one of the first series to go
independent. The company making it is Noel Gay TV, of which Grant/Naylor
part own or run if I remember correct.  From series III Red Dwarf became
independent, you will notice differences in set, new spaceships (Starbug I
and II), new style Kryten, Holly (of which more later). In general the
production, done by Grant/Naylor rather than the previous executive
producer Paul Jackson and producer/director Ed Bye. Though Ed Bye is still
the director of RD III/IV etc. Paul Jackson is I think the director of Noel
Gay TV Ltd, and this is why the production was taken over by Grant/Naylor,
it is their baby after all and why it is now done by NG TV, of which RD is
their flagship show.

   To explain/fudge over the obvious differences a story was concocted, the
Star Wars scrolly text at the start of RD III/1 (Backwards). It went:

   Three million years in the future, Dave Lister, the last human being
   alive, discovers he is pregnant after a liason with his female self in a
   parallel universe. His pregnancy concludes with the successful delivery
   of twin boys, Jim and Bexley. However, because the boys were conceived
   in another universe, with different physical laws, they suffer from
   highly accelerated growth rates and are both eighteen years old within
   three days of being born. In order to save their lives, Lister returns
   them to the universe of their origin, where they are reunited with their
   father (a woman), and are able to lead comparatively normal lives. Well,
   as normal as you can be if you've been born in a parallel universe and
   your father's a woman and your mother's a man and you're eighteen years
   old three days after your birth. Shortly afterwards, Kryten, the service
   mechanoid, who had left the ship after being rescued from his own
   crashed vessel, the Nova 5, is found in pieces after his space bike
   crashed into an asteroid. Lister rebuilds the 'roid, but is unable to
   recapture his former personality. Meanwhile, Holly, the increasingly
   erratic Red Dwarf computer, performs a head sex change operation on
   himself. He bases his new face on Hilly, a female computer with whom he
   had once fallen madly in love.

      and now the saga continues

   Red Dwarf III: The Same Generation...nearly

   Secondly. The real reason for the change of Holly from Norman Lovett to
Hattie Hayridge was because Norman Lovett had left the show because he was
launching his own career which, hasn't really taken off, though he is quite
funny and pop's up from time to time on Channel 4 (UK). The obvious choice
to replace a key cast member was Hilly and cook up a smoke screen story to
explain it.

   The new Kryten was because a new cast member was needed to give a new
input to the show. New actor, new look costume (rather than the old plastic
bag !).

   The stories do seem more independent of each other these days I'll
admit, though the production is better and I think the transition has
worked well. More money is available to do bigger/better stories. For
example the last one in series IV with the war on waxworld (RD IV/6:
'Meltdown), a bigger if not better story.

   Other things missing from earlier. The 'quiet' scenes in the observation
'bubble' where Rimmer went to think/mope. A favourite quote is is from
RDII/2: Better than Life when the cat appears there and is hungry.

   Cat: `I'm hungry, I just have to eat'
   Lister: `Shh, Rimmers dad's just died'
   Cat: `I'd prefer chicken'

   In case there are a lot of people out there who haven't read the two Red
Dwarf books (Red Dwarf: Infinity Welcomes Careful Drivers and Red Dwarf:
Better Than Life) I would advise them to get a hold of them.

The following stories appearing in the (later published between series 3
and 4) books is debatable, and has been heavily in the past, but IMHO the
TV is adapted from these early stories which later appeared in book form
after Red Dwarf became successful. Though like I say, others believe the
reverse, that the TV scripts were torn apart and re-written in a different
(and confusing way) way from the definative TV stories.

The TV series picks it's way through the books adapting this and that. The
books are well worth a read because of the expansion on the
story/characters

For example, in Marooned (RD III/2), in the book the snow/ice melts and the
planet is a rubbish tip. The planet is Earth BTW. There is also an
expansion on better than life (BTL). Lister lives with Christine Kochanski
in Beford Falls (cf the film - One of Listers favourites "It's a Wonderful
Life" I think is the title with James Stewart), where it is Christmas
eve/Christmas every day, until Rimmer appears crashing an articulated lorry
through the town, occupying the body of a hooker. The TV series picks its
way through the books adapting this and that. The books are well worth a
read because of the expansion on the story/characters.

Changes happen between Series 2 and Series 3.

Full up to date episode list.

Series 1:
   I/1: "The End"
   I/2: "Future Echoes"
   I/3: "Balance Of Power"
   I/4: "Waiting For God"
   I/5: "Confidence and Paranoia"
   I/6: "Me^2"

Series 2:
   II/1: "Kryten"
   II/2: "Better Than Life"
   II/3: "Thanks for the Memory"
   II/4: "Stasis Leak"
   II/5: "Queeg"
   II/6: "Parallel Universe"

Series 3:
   III/1: "Backwards"
   III/2: "Marooned"
   III/3: "Polymorph"
   III/4: "Bodyswap"
   III/5: "Timeslides"
   III/6: "The Last Day"

Series 4:
   IV/1: "Camille"
   IV/2: "DNA"
   IV/3: "Justice "
   IV/4: "White Hole"
   IV/5: "Dimension Jump"
   IV/6: "Melt Down"

Series 5:
   V/1: "Holoship"
   V/2: "The Inquisitor"
   V/3: "Terrorform"
   V/4: "Quarantine"
   V/5: "Demons and Angels"
   V/6: "Back to Reality"

                
I think my favourite favourite episode is RDII/6: Parallel Universe.  The
re-working of a swap in the gender orientation of the world.  Where Ms.
Rimmer tries to pick up Rimmer (mesmer-stare etc., Rimmer is a piece of
'Tottie' etc.
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Date: 29 Jun 92 16:44:47 GMT
From: RJACOBS@ccvm.sunysb.edu (Rich Jacobs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: 24 Hour Sci-Fi Channel

   Hi everybody.  I recently went to the Star Trek Creation Convention in
N.Y.C. and I would like to pass some information along about the new 24
Hour Sci-Fi Channel that is in production.  They were handing out flyers
about the channel, so I will share that information with everybody on the
list!  Everything below is direct from the flyers, and there is nothing
else added by myself.

			   SCIENCE FICTION FANS!
	    THE SCI-FI CHANNEL IS LAUNCHING SEPTEMBER 24, 1992

Every science ficiton fan's dream is a reality on the SCI-FI CHANNEL, a new
national cable network featuring science ficiton, fantasy, and horror
programming TWENTY FOUR HOURS a day, seven days a week.

	   Here's some of what you'll see on the SCI-FI Channel:

       Buck Rogers                           Dark Shawdows
       Dr. Who                               Battlestar Galactica
       Space: 1999                           The Prisoner
       Flash Gordon                          The New Adventures of Flash
                                                Gordon
       Stingray                              The Invaders
       Voyage to the Bottom of the Sea       Bionic Woman
       Steven Spielberg's Amazing Stories    One Step Beyond
       Rod Serlings Night Gallery            My Secret Identity
       Incredible Hulk                       Suspense Theatre
       Darkroom                              Gemini Man
       Invisible Man                         Misfits Of Science
       Hitchhikers's Guide to the Galaxy     Otherworld
       Probe                                 Voyagers
       Night Stalker                         Defenders Of The Earth
       Captain Scarlet vs. the Mysterions    Alien Nation (Series and
                                                Movie) 
       Star Trek-The Animated Series         Star Trek Movies
       Robinson Crusoe on Mars               Man Without A Body
       The Colossus of New York              The Space Childres
       The Skull                             Star Wars
       Conquest of Space                     Alien
       The Abyss                             War Of The Worlds

Original, never-before-seen science fiction movies and series and much
more!

		 The televison of tomorrow is here today.

		      LAUNCH DATE: SEPTEMBER 24, 1992

			      WITH STAR WARS

		       For more information, write:

			    The SCI-FI CHANNEL
			   Marketing Department
			1230 Avenue of the Americas
			   New York, N.Y. 10020
			      (212) 408-9100
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Date: 24 Jun 92 20:01:01 GMT
From: burra@sparc2.cs.ttu.edu (Gangadhar Burra (EE))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Time's arrow - Another inconsistancy.

I read Jack London's biography, and he wasn't in San Francisco at the time
those events took place.  He was on board a ship sailing the Pacific, and
if memory serves me, he didn't return until August 26, 1893.

Apart from this and other inconsistencies, (which I sometimes think the
writer's add on purpose to give us something to talk about :-) , I enjoyed
the episode, and I hope the sequel will be just as good.

------------------------------

Date: 24 Jun 92 20:58:01 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Time's arrow - Another inconsistancy.

burra@SPARC2.CS.TTU.EDU (Gangadhar Burra (EE)) writes:
>I read Jack London's biography, and he wasn't in San Francisco at the time
>those events took place.  He was on board a ship sailing the Pacific, and
>if memory serves me, he didn't return until August 26, 1893.

That's nice.

The only "Jack" in the show was the bellboy.  No last name given.  It may
or may not have been Jack London.

Sean Eric Fagan
sef@kithrup.COM
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Date: 27 Jun 92 16:03:14 GMT
From: RYULO@ucrvm2.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek

Lt. Yar actually died twice, the first time when the ~oily~ creature called
ARMUS killed her on a strange prision-planet (notice the coincidence of the
name ARMUS with one of the producers of the series...), the second time was
when the Enterprise D meets the Enterprise C on a time distortion, so
history changes and Lt. Yar doesn't die.  In this other time line she
transfers to the Enterprise C to fight the Romulans and is supposed to be
killed by the Romulans some years after her capture.  The theory of living
jumping to another time line is rather confusing and difficult to accept,
but since the Enterpise D gets back to their time line, Lt. Yar should have
disappeared on the other time line (don't you agree?).  Anyway, the
producers of the show gives us two deaths of the same character (and two
characters played by the same actor: Yar and her daugther...)

Comments, anyone?

Ricky Yu
Medical Student
University of Costa Rica
UCRVM2.BITNET

------------------------------

Date: 1 Jul 92 17:06:46 GMT
From: cmcg@fmd01.larc.nasa.gov (Catherine McGinley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL...just Don's show ?

If anyone has read next week's TV Guide there is a short description of a
very bizarre episode to take place next year.  When they asked Don B. about
the fact that the premise of the proposed episode violated one of the
concepts of the show, Don said that it was his show and he could do
whatever he wanted.  I think he has forgotten that if we didn't watch it he
would not have a show.  I get the impression that he has a "to hell with
everyone else, I'm going to do it my way" attitude.  I really feel that if
he continues to make it up as he goes along and loses any semblance of
believablity he is going to lose viewers.  I for one am getting a little
put off by his attitude ( or at least by the way his attitude is conveyed
by the press!)

Cathy

------------------------------

Date: 1 Jul 92 20:58:11 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL...just Don's show ?

cmcg@fmd01.larc.nasa.gov (Catherine McGinley) writes:
>lose viewers.  I for one am getting a little put off by his attitude ( or
>at least by the way his attitude is conveyed by the press!)

*THERE'S* the rub. Don complains about the press a _lot_ himself. I think
everyone in the public eye does, it's easy to be misquoted.

The problem is, Don's sense of humor or attitudes or whatever don't always
come across in cold print the way he says and means them (If only the press
as a whole could use smileys and such like we do!).  I've heard Don say
things in person that, if you just read the words, they'd sound terrible
but, if you were there at the time, you got the joke and fell over
laughing. Don, to put it bluntly, is a smart-ass, and I get the feeling
that sometimes the things he says in jest go past some reporter's heads and
they think he's serious. I have that problem when I'm doing transcriptions,
too, to get across the actual meaning when it's not obvious from the words,
and I have all the room and time I want, not just a few inches in an
article.

Yeah, that's it, let's train the press to use smileys! :-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 26 Jun 92 06:58:58 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL -- Book taken off market

Regular readers of these newsgroups will recall that I went ballistic and
frothed at the mouth back in February when I came across a book titled
"Time Tripping", which was a copyright infringement, IMHO a piece of junk
to begin with, and also ripped off one of my Q&A transcripts and printed it
completely without credit. I flamed about this all over the bandwidth (and
thank you for your tolerance of that).

Anyway, I've been told that it's been reported on Prodigy (I apologize to
those of you who are offended by the 'P' word) that the publishers of this
book have been slapped with one of the infamous and frightening Universal
Studios Cease and Desist Orders, so that they can't sell this any more.

(I saw a U C&D once. If I ever got one, I'd confess to anything they
accused me of)

At any rate, this makes me feel much better. Vindicated, as it were.

I *do* wonder if that fax I sent Don with the name of the book, author, and
publisher had _anything_ to do with it...naaaahhhh. :-)

Disclaimer or whatever: this applies only to this particular book, which
was published last winter, and not to any other QL books that may appear in
the coming months. So far as I know.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 2 Jul 92 02:33:09 GMT
From: jlkim@sdcc3.ucsd.edu (Justin Kim)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine

   I don't have a TV and when I did it didn't get NBC and I have been
wondering what this show "Mann & Machine" that everyone has been talking
about is.  Can someone post or email (post is preferred) me an explanation
of the series?

Thanks.

Justin Kim
Graduate School of International Relations
Pacific Studies-University of California, San Diego
jlkim@sdcc3.ucsd.edu

------------------------------

Date: 2 Jul 92 10:05:09 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann and Machine 6/30

Was anyone else disappointed in this one? It just seemed like, I don't
know, a regular cop show. It looked and felt like a "Miami Vice" wannabe,
with an _incredibly_ standard cop show plot. Not enough future stuff. Not
enough of Eve-doing-robot-stuff. Not enough of what I watch the show for [I
mean, what's-her-face in spandex just doesn't do it for _me_, sorry :-)].

I do hope this comes back at midseason, and I'm glad we have another
episode coming up whenever, though. I like it.

Even if I do refer to the show as "Robobimbo" just to irritate my husband.

:-)

(doesn't work, though, he calls it that now, too!)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Today's Topics:

	   Books - Kerr (3 msgs) & McKinney & Morrow (2 msgs) &
                   Powers (5 msgs) & Vinicoff & Willis

---------------------------------------------------------------------------

Date: 25 Jun 92 03:47:54 GMT
From: kirk@monashee.sfu.ca (Corey Kirk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katharine Kerr

hammerl@acsu.buffalo.edu (Valerie S. Hammerl) writes:
>Can anyone tell me whether Katharine Kerr's next book has been released
>yet? I haven't seen it yet but the bookstore I looked in is the summer.
>This would be the sixth book in the Deverry series, and would be a
>hardcover and trade paperback release.  Thanks.

OK, here's what Kit told me:

A TIME OF EXILE in mass paperback, July
A TIME OF OMENS in hardback and tradepaper, August
RESURRECTION, an SF novella, in mass paper, September

All of these are from Bantam.

Corey Kirk
kirk@sfu.ca

------------------------------

Date: 27 Jun 92 20:46:27 GMT
From: hkarhune@hydra.helsinki.fi (Heikki Karhunen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katharine Kerr

I just today went and bought myself a copy of _A Time of Exile_ by
Katherine Kerr. It is a paperback and was published by Grafton. It says
'Special overseas edition 1992' on the leaflet. So those of you who cannot
wait til Bantam gets its act together go for Grafton.

Heikki Karhunen
hkarhune@kruuna.helsinki.fi
Heikki.Karhunen@helsinki.fi

------------------------------

Date: 27 Jun 92 20:38:47 GMT
From: hammerl@acsu.buffalo.edu (Valerie S. Hammerl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katharine Kerr

hkarhune@hydra.Helsinki.FI (Heikki Karhunen) writes:
>I just today went and bought myself a copy of _A Time of Exile_ by
>Katherine Kerr. It is a paperback and was published by Grafton. It says
>'Special overseas edition 1992' on the leaflet. So those of you who cannot
>wait til Bantam gets its act together go for Grafton.

Bookstores in my area have had A Time of Exile (Bantam) in mass-market
paperback for weeks now, and I own the trade paperback version (hardcover
and trade paperback books cost more, but the ink doesn't rub off all over
your hands and the paper is a better quality).  However, I had asked about
A Time of Omens in my original request which will be released shortly in
hardcover and trade paperback.  Thanks to the people who sent me mail
informing me of the title and the release date (August 1992, for the
curious).

Valerie Hammerl
hammerl@acsu.buffalo.edu
v085pwpz@ubvms.bitnet   

------------------------------

Date: 26 Jun 92 04:56:25 GMT
From: ccavers@ersys.edmonton.ab.ca (Cam Cavers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Mckinney

Hi! I need some info on an author named Jack Mckinney, who has written 18
novels on the animated series Robotech, as well as three books of "The
Black Hole Travel Agency" series. I know Jack Mckinney is actually a pen
name used by two authors, Brian Daley and James Luceno.

Basically, what I need is anything you can tell me about McKinney, the two
authors who make up the persona, or any other pen names they have have
used.  Book titles, a mailing address (of his publisher), or whatever,
would be appreciated. I am attempting to do some research for a fanzine
article on McKinney, and I can't find a lot.

Please reply by E-Mail to: ccavers@ersys.edmonton.ab.ca

Thanks in advance.

Cam Cavers
ccavers@ersys.edmonton.ab.ca

------------------------------

Date: Fri, 26 Jun 92 15:56 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CITY OF TRUTH by James Morrow

		       CITY OF TRUTH by James Morrow
	  St. Martin's, 1992 (1990c), ISBN 0-312-07672-X, $14.95.
		     A book review by Evelyn C. Leeper

   In the 1950s C. M. Kornbluth wrote two classic stories which centered
around lying as a way of life: "The Marching Morons" and THE SPACE
MERCHANTS (the latter co-authored with Frederik Pohl).  Whether Morrow's
novella is a response (of sorts) to these, or just the result of being
quoted John 8:32* once too often, I cannot say.  But Morrow has given us a
society in which everyone tells the truth, everyone knows the truth, and it
does not set them free.

   Veritas (the "City of Truth" of the title) would seem to be following
perfectly Kant's categorical imperative ("Act as if the maxim of your
action were to become by your will a general law of nature"), which might
lead the reader to question whether Kant's "Metaphysical Foundations of
Morals" might not need a few revisions.  It is the rare science fiction
book today that takes on both the New testament AND Immanuel Kant, which is
probably reason enough to read the book.  But Morrow manages to write a
very funny book even while examining these weighty issues.  When one
character asks her husband whether he copulates with a lot of women to
strengthen their marriage, he says no, he just likes to ejaculate inside
other women.  I also liked the aptly named Camp Ditch-the-Kids.  In fact,
it's probably Morrow's injection of honesty into the advertising and
mercantile aspects of society that reminds me of Kornbluth.  There is much,
much more, but to tell it would ruin a lot of the enjoyment of the book.

   But it's not all humor and jokes.  Morrow constructs a situation in
which the main character needs something besides the truth - he needs the
hope and innocence that lies (of commission or of omission) can bring.  And
he finds that he is not alone in this need.  In the end, it is not the
truth that sets him free, but the lies.

   Morrow is writing some of the most thought-provoking short fiction
today, and I highly recommend his work in general and CITY OF TRUTH in
particular.  I would nominate this for a Hugo next year, but a British
edition appeared in 1990.  (In fact, this edition was apparently done from
those plates and follows British spelling conventions.)  Maybe I'll just
lie on the nomination form and hope no one notices.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 27 Jun 92 07:24:24 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Evelyn Leeper rev.of City of Truth by Morrow


Evelyn Leeper writes, in her review of _City of Truth_ writes:
>...But Morrow has given us a society in which everyone tells the truth,
>everyone knows the truth, and it does not set them free.
>
>  Veritas (the "City of Truth" of the title) would seem to be following
>perfectly Kant's categorical imperative ("Act as if the maxim of your
>action were to become by your will a general law of nature"), which might
>lead the reader to question whether Kant's "Metaphysical Foundations of
>Morals" might not need a few revisions.
[...]
>But it's not all humor and jokes.  Morrow constructs a situation in which
>the main character needs something besides the truth - he needs the hope
>and innocence that lies (of commission or of omission) can bring.  And he
>finds that he is not alone in this need.  In the end, it is not the truth
>that sets him free, but the lies...

Well, I would tend to debate this.  In Morrow's earlier books, _The
Continent of Lies_ and _This is the Way the World Ends_, he had exactly the
opposite concept.  His first book (that I am aware of), _The Wine of
Violence_, was a Utopian novel.  I would argue that (despite the dystopian
aura, which also exists in _The Wine of Violence_), that City of Truth is a
Utopian novel.  That lies do *not* set the main character free, much as he
wishes that they would.  Or that they set him free, but the only freedom he
gains is the freedom to lie.  To lie to himself, to lie to others, to gain
hope where truth would allow none.

(This next paragraph does not have spoilers for City of Truth.  It may have
some spoilers for Morrow's previous books, but they aren't real major ones
IMO. The paragraph after has spoilers for City of Truth and possibly major
ones for his other books too.)

Many stories have shown the difference between how we view lying to others
versus how we view others lying to us.  In general, most people want to be
told the truth, but they think others would prefer to be lied to.  This is
clearly an opposing viewpoint to the Kant that Evelyn Leeper mentions in
her review, and one that, as she points out, Veritas people in general do
not subscribe to, but that the main character does (in desperation).
Morrow, in many of his books (the three I mentioned above as well as City),
has the major motivation of the main character be a threat to the
character's child.  This is clearly a disturbing threat to any parent, and
results in less than optimally rational behavior, very understandably.

(SPOILERS may start here, watch out!)

In City of Truth, the main character's son is bitten by a nasty rabbit and
catches a deadly disease.  The main character thinks that the only possible
way to save the kid is to lie and give him hope that he will not die.  He
tells his son that the disease will make him sick but he will surely get
better.  The child wants to see his mother, but since the mother still is a
truth teller this cannot be allowed.  It is pitiful how the child asks for
his mother and yet the father, only wanting to save his son, futilely
prevents this solace.  It is not that the lie kills the child, but it
doesn't save him either.
   In Continent of Lies, the daughter of the main character is poisoned by
a very real seeming mental movie, which is a lie of sorts.  In retaliation
for this poison source, they try to destroy the whole industry of mental
movies.  In This is the Way the World Ends, the main character knows that
these "SCOPAS suits" that are supposed to be a protection from nuclear war
will not work.  But it is the lie that they will work in the story that
actually allows the destruction of the world.  In The Wine of Violence, it
is the re-introduction of the Violence by the main character that causes
all this trouble, even though he thought it was a good thing while he was
doing it.  So all of Morrow's work along this line seems to point to the
conclusion that City of Truth, despite its seeming dystopian aspects such
as the destruction of all art, (called criticism), is a Utopian story, and
the protagonist is at the end, wrong.

Dana

------------------------------

Date: 25 Jun 92 15:17:25 GMT
From: sl@controls.ccd.harris.com (Scott Linn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tim Powers

Greetings,

   Does anybody have any thoughts they would be willing to share on Tim
Powers' books.  The ones I've read so far are good and IMHO indicate that
the author has a lot of potential?
   Also, does anyone know if William Ashbless was a real poet (he's in two
of Powers' books) or a fictional one?

Scott

------------------------------

Date: 25 Jun 92 15:43:49 GMT
From: rubinoff@linc.cis.upenn.edu (Robert Rubinoff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

It's very simple: if you find a book by Tim Powers, read it!

And William Ashbless is a fictional character; he was invented by Tim
Powers and Jim Blaylock (and possibly others).  "Ashbless's" poetry appears
in books by both of them.

Robert

------------------------------

Date: 25 Jun 92 23:18:56 GMT
From: mxr@neptune.dsc.com (Max Rible)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

sl@controls.ccd.harris.com (Scott Linn) writes:
>Does anybody have any thoughts they would be willing to share on Tim
>Powers' books.

_On Stranger Tides_, _The Anubis Gates_, and _The Stress of Her Regard_
(all out in paperback at the moment) are superb historical fantasy; _The
Drawing of the Dark_ is merely damned good.  _Last Call_, his most recent
work (picked it up in hardcover a month ago) is superb fantasy set in the
modern era.  _Dinner at Deviant's Palace_, however, is bad, and is the only
Powers book I ever turned in for credit at the used bookstore: a tedious
post-holocausty book.

>Also, does anyone know if William Ashbless was a real poet (he's in
>two of Powers' books) or a fictional one?

William Ashbless was invented by Powers and his college roommate when they
needed additional sources for their papers.  Someone should extract the
canonical set of William Ashbless references for young fen to pull out when
suffering in undergraduate English courses so as to carry on the
tradition...

Does anyone know of any other authors that produce stuff like Powers and is
anywhere near as good?

Max

------------------------------

Date: 26 Jun 92 07:36:13 GMT
From: matt@cray.com (Matthew Marchese)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

sl@controls.ccd.harris.com (Scott Linn) writes:
>Does anybody have any thoughts they would be willing to share on Tim
>Powers' books.  The ones I've read so far are good and IMHO indicate that
>the author has a lot of potential?

I think he's already hit the pinnacle of his potential with _The Anubis
Gate_ and has been on a slow rampdown since. Although _Dinner at Deviant's
Palace_ and _On Stranger Tides_ were very good _Anubis Gate_, IMHO, was his
masterpiece. It's consistently weird and frightening and would have made a
decent TV miniseries a la Tobe Hooper's take on _Salem's Lot_.  I finished
_The Stress of Her Regard_ a few months ago and was not impressed with it.
I had read _The Vampire Lestat_ just prior to this and I thought that
Power's slant on the vampire mythos was just not as interesting as Rice's.

I'm not saying that I think that he doesn't have a few more terrific
novels in him (he's produced at least 3 by my reckoning) but he does seem
to be getting into a rut. I'm getting a little tired of his habit of
consistently having his heroes get the crap pounded out of them in every
novel. It was fun the first couple of times but I think that Stephen
Donaldson does it better :). He certainly does know his history and uses
that knowledge to create incredibly twisted and interesting plot
situations.

Matt Marchese
Cray Research
DKRZ         
Hamburg, Germany

------------------------------

Date: 27 Jun 92 07:47:08 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

Max Rible writes:
> Does anyone know of any other authors that produce stuff like Powers and
> is anywhere near as good?

James P. Blaylock (the co-creator of William Ashbless), some of K.W.
Jeter's stuff (esp. _Infernal Devices_), Kim Stanley Robinson, Howard
Waldrop, Iain [M.] Banks, Lucius Shepard.

T.S. Davies
tsdavies@mailbox.syr.edu

------------------------------

Date: 30 Jun 92 19:32:47 GMT
From: Nick_Janow@mindlink.bc.ca (Nick Janow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eric Vinicoff

Does anyone know if Vinicoff's "High Lord" stories (a future where the
Japanese are the only people colonizing space) have been published anywhere
other than in Analog magazine?  I wanted to refer someone to them, but I
didn't know if they were available anywhere.  

Nick_Janow@mindlink.bc.ca

------------------------------

Date: 23 Jun 92 07:55:13 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Connie Willis, _Lincoln's Dreams_, _Doomsday Book_

meikle@gpu.utcs.utoronto.ca (Barry Meikle) writes:
>repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>I've just been waiting for it to come to the surface of my book-midden so
>I could post with it fresh in memory.  (I just finished _Doomsday Book_
>and it's so good I'm sifting through the bookshelves in search of the
>other stuff to re-read).  I'll second the recommendation - and it's back
>in print now to tie in with the release of _DB_, so it's actually
>available.

Oh good.  I think _LD_ is an underappreciated book.  Even Willis' fans
don't seem to get very excited about it, which I don't understand...

>Very nicely put.  Before _Doomsday Book_ I'd been thinking of this in
>terms of rhyming images, but the technique is taken so far, and becomes so
>powerful that I think I need a new model.  In _DB_ I think Willis offers
>the ringing of bells as a sort of structural metaphor -- an ironic one,
>though: she doesn't treat the American bellringers in Oxford very kindly.
>But there are so many bells, from single children's bells and animal bells
>to atonal antiphonies and electronic carillon cacophonies, that I may have
>to finally give in and read _Nine Tailors_ to learn something about
>bellringing.

Yes, exactly.  The bells aren't allowed to become a monolithic symbol.

(I'm not sure that reading _The Nine Tailors_ is going to help you much,
btw.  Sayers tends to assume that you know at least a bit about
change-ringing, and it's a little hard to follow if you don't.  However, I
do recommend the book heartily; a wonderful novel.)

Back to Willis: I just finished reading _The Doomsday Book_ myself, and I
had rather mixed feelings about it.  I was very caught up by it, and I
found the end, especially, very moving, but I also found it frustrating at
many points.  There was something about the pacing that was off.  I can't
quite put my finger on it; maybe it was the moving back and forth between
the past and present, or maybe it was just that I, the reader, saw the
immanent disaster long before the characters did (or could have), and that
was frustrating.  Perhaps this was purposeful; at least, I can see that
Willis might have been wanting to make the reader feel as frustrated and
powerless as the characters in the novel.  But for me, it was a little too
much.

Janet
repnomar@leland.stanford.edu

------------------------------
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***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA17832; Tue, 7 Jul 92 08:02:54 EDT
Date: Tue, 7 Jul 92 08:02:54 EDT
Message-Id: <9207071202.AA17832@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #324
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Tue, 7 Jul 92 08:02:54 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #324
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Tuesday, 7 Jul 1992       Volume 17 : Issue 324

Today's Topics:

		      Books - Card & Niven (9 msgs) &
                              Sheffield (5 msgs) & 
                              Post-Nuclear Books

---------------------------------------------------------------------------

Date: 3 Jul 92 01:34:25 GMT
From: ksand@apple.com (Kent Sandvik (Hacker))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Releases

sef@kithrup.COM (Sean Eric Fagan) wrote:
>ECZ5TAN@MVS.OAC.UCLA.EDU (Morgan 54871) writes:
>>I've just heard that Orson Scott Card's next book _Lost Boys_ will be
>>published by HarperCollins in October for about $20. This is Card's first
>>mainstream release. This is also the sequel to _The Memory of Earth_.
> 
> That doesn't seem right (although I could be wrong).
> 
> I was under the impression that _Lost Boys_ was an expansion of a short
> story (did it have the same name?).  I think the story was in one of his
> recent collections-with-everything, but I forget which one.

It's in the "Maps in the Mirror" collection, and I do think I originally
read it in the 30th anniversary F&SF magazine. IMHO it's one of the best
Card short stories ever, a very emotionally powerful story.

If we are talking about the "Lost Boys" short story, I don't see how this
one connects to the Memory of Earth, however everything is possible in SF.
Maybe Card wants to connect all his universes :-), something that the late
Asimov also attempted.

Cheers.

Kent

------------------------------

Date: 25 Jun 92 12:49:42 GMT
From: RPT378@maine.maine.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Larry Niven

Last night at the bookstore, I saw a couple of titles by Larry Niven that
looked interesting.  I admit that I really have not been keeping up to
date on these things, but do you good folks consider his work to be good
caliber SF?  Thanks for any info.  

Larry Z.

------------------------------

Date: 26 Jun 92 01:05:10 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

RPT378@MAINE writes:
>Last night at the bookstore, I saw a couple of titles by Larry Niven that
>looked interesting.  I admit that I really have not been keeping up to
>date on these things, but do you good folks consider his work to be good
>caliber SF?  Thanks for any info.  

Well, whenever there's a "best of SF" poll, it seems that _Ringworld_ is
always mentioned.  Personally, I've enjoyed almost everything he's written.

If you're not sure, read _Ringworld_.  Then read _Protector_.  Then read
_Ringworld Engineers_.  At this point, you should be able to decide for
yourself if you want to read any more of his work.

------------------------------

Date: 26 Jun 92 05:29:37 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

dave@cs.arizona.edu (Dave Schaumann) writes:
>Well, whenever there's a "best of SF" poll, it seems that _Ringworld_ is
>always mentioned.  Personally, I've enjoyed almost everything he's
>written.
>
>If you're not sure, read _Ringworld_.  Then read _Protector_.  Then read
>_Ringworld Engineers_.  At this point, you should be able to decide for
>yourself if you want to read any more of his work.

Personally, I would suggest reading the short story collection _Neutron
Star_ first.  I consider the Bey Schaeffer stories to be Known Space at its
finest.  

erich@lighthouse.caltech.edu

------------------------------

Date: 26 Jun 92 15:45:08 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

erich@lighthouse.caltech.edu (Erich Schneider) writes:
>dave@cs.arizona.edu (Dave Schaumann) writes:
>>If you're not sure, read _Ringworld_.  Then read _Protector_.  Then read
>>_Ringworld Engineers_.  At this point, you should be able to decide for
>>yourself if you want to read any more of his work.
>
>Personally, I would suggest reading the short story collection _Neutron
>Star_ first.  I consider the Bey Schaeffer stories to be Known Space at
>its finest.

I agree, but I'd go one step further and suggest that you read as many of
the Known Space short stories as you can find before reading the novels.
It is not essential mind you, but there are many things mentioned in the
novels that are explained only in the shorts.

As to sequence after the shorts, emphatically, _Protector_ before the
Ringworld pair.  I didn't read them that way and after I finished I had to
go back and reread them to resolve what I'd thought to be a number of loose
ends, and put into perspective incidents mentioned in passing that seemed
to be significant to the characters yet meant nothing to me at all.

Tom
wcstom@alfred.carleton.ca 

------------------------------

Date: 27 Jun 92 21:34:45 GMT
From: max@west.darkside.com (Erik Max Francis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

RPT378@MAINE.MAINE.EDU writes:
> Last night at the bookstore, I saw a couple of titles by Larry Niven that
> looked interesting.  I admit that I really have not been keeping up to
> date on the things, but do you good folks consider his work to be good
> caliber SF?  Thank for any info.  

Niven is one of the best hard science-fiction writers there is... quite
possibly _the_ best.

His collaborations with Jerry Pournelle (_Lucifer's Hammer,_ _The Mote in
God's Eye,_ _Footfall,_ and more) have been nothing less than excellent.
Just recently, _The Legacy of Hereot_ (with Pournelle and Steve Barnes) was
one of the best science-fiction novels I've ever read.

The answer to your question is:  Yes.

Erik Max Francis
1070 Oakmont Dr. #1
San Jose CA 95117
...!apple!uuwest!max
max@west.darkside.com

------------------------------

Date: 28 Jun 92 03:23:17 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

max@west.darkside.com (Erik Max Francis) writes:
>Niven is one of the best hard science-fiction writers there is...  quite
>possibly _the_ best.

Niven is one of the ONLY hard science-ficiton writers there is...  Quick!
Somebody check Arthur C. Clarke's pulse!

With the Good Doctor and RAH gone, who is still writing fiction based on
existing science?  Janet Kagan has done so in a Star Trek novel and a few
short stories I saw in IASFM; has anyone read any of her novels?  Are they
good?

Paul Ciszek
pciszek@isis.cs.du.edu

------------------------------

Date: 28 Jun 92 07:17:30 GMT
From: hydra@huji.ac.il (Yoav Gonen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

dave@cs.arizona.edu (Dave Schaumann) writes:
>RPT378@MAINE writes:
>>Last night at the bookstore, I saw a couple of titles by Larry Niven that
>>looked interesting.  I admit that I really have not been keeping up to
>>date on these things, but do you good folks consider his work to be good
>>caliber SF?  Thanks for any info.  
>
>Well, whenever there's a "best of SF" poll, it seems that _Ringworld_ is
>always mentioned.  Personally, I've enjoyed almost everything he's
>written.

'Ringworld' is really a good book. However - most of Niven's books are
boring and it is very hard to read them for someone who didn't read enough
SF books during his life.

>If you're not sure, read _Ringworld_.  Then read _Protector_.  Then read
>_Ringworld Engineers_.  At this point, you should be able to decide for
>yourself if you want to read any more of his work.

'Ringworld Engineers' is bad - really bad!  Don't even start reading it!
However, another good book that was written by Niven is "Integral Trees".

Yoav Gonen
The Hebrew University
Jerusalem, Israel

------------------------------

Date: 28 Jun 92 19:37:00 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

hydra@huji.ac.il (Yoav Gonen) writes:
>'Ringworld' is really a good book. 
[...]
>'Ringworld Engineers' is bad - really bad!
[...]
>another good book [...] is "Integral Trees".

Strange. First Erik recommends `Footfall' (tacky rewrite of the already
soapy Lucifer's Hammer, plus an invasion by dumb alien elephants and a
vehicle for Pournelle's favourite space-drive), then we get a plug for
`Integral Trees', a very weak story with _one_ neat idea. Should have been
a short, really, but LN seems to have stopped writing shorts (a great
shame). And "Ringworld Engineers" is a good book of its class - hardish SF
with some neat twists (I had to re-read the bit where they identify the
meteor defense more than once, first in amazement and then laughing so hard
it hurt) and characters who are driven by their natures (every major
character in the book is of a different species, and I thought Niven did a
good job of keeping their motivations non-human).

All the above IMO, obviously. I think for an `introduction to Niven' course
I would agree with whoever recommended the Bey Shaeffer stories or the
early Known Space novels (Gift from Earth, World of Ptaavs, Protector,
Ringworld). Niven is _best_ at shorts [IMO again], and I would put forward
_all_ of his books of shorts before suggesting any collaboration or any
later novel.

Nick

------------------------------

Date: 1 Jul 92 04:46:13 GMT
From: max@west.darkside.com (Erik Max Francis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven

nickh@CS.CMU.EDU (Nick Haines) writes:
> Strange. First Erik recommends `Footfall' (tacky rewrite of the already
> soapy Lucifer's Hammer, plus an invasion by dumb alien elephants and a
> vehicle for Pournelle's favourite space-drive), then

Interesting story here.  Originally, Niven and Pournelle's publisher (not
sure if it's Baen or not) had said to write a story about an alien
invasion.  They started the story with the aliens dropping an asteroid on
the Earth.  The publisher liked this, and said, "Forget about the invasion,
just write about an asteroid impact!"  Niven changed this to a comet impact
and thus began _Lucifer's Hammer_ (an excellent novel).

Later, Niven and Pournelle brought up the old idea of the alien invasion,
and _Footfall_ got started.

Actually, I found _Footfall_ quite entertaining.  Particularly enjoyed the
alien psychology and the intrigue taking place on the alien mother ship.

> idea. Should have been a short, really, but LN seems to have stopped
> writing shorts (a great shame). And "Ringworld Engineers" is a good

He still writes some shorts; you just have to look in the right magazines.
_N-Space_ and _Playgrounds of the Mind_ have a bunch of his unpublished or
hidden shorts in them.

Erik Max Francis
1070 Oakmont Dr. #1
San Jose CA 95117
...!apple!uuwest!max
max@west.darkside.com

------------------------------

Date: 24 Jun 92 16:47:22 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charles Sheffield

Alan Jennings@surrey.ac.uk writes:
> A few years ago I read a couple of books by Charles Sheffield; one was
> "The Web between the Worlds" and the other, I think was called "Proteus"
> or possibly "Project Proteus". It was about a guy called Bey Woolff, who
> was involved in investigating illegal form changes,

The title you're thinking of is _Sight of Proteus_, I think. (_The Proteus
Operation_ is a completely separate book by James Hogan.)

>  because what I want to know is whether he is written any other books.

_The Nimrod Hunt_, _Between the Strokes of Night_, _Summertide_ and
_Divergence_ (the first two of an as-yet-incomplete trilogy), and others
I've forgotten. He did a serial in Analog magazine a few years ago in which
Bey Woolff as the protagonist; I don't know whether it ever came out in
book form.

I don't have ISBNs, sorry.

------------------------------

Date: 26 Jun 92 00:56:33 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charles Sheffield

bss2aj@surrey (Alan Jennings) writes:
>A few years ago I read a couple of books by Charles Sheffield; one was
>"The Web between the Worlds" and the other, I think was called "Proteus"
>or possibly "Project Proteus". [...]
>
>I want to know is whether he is written any other books.

Let's see... I have a bunch at home; I'll see what I can recall.
   Brother's Keeper
   Web Between the Worlds
   Sight of Proteus
   Proteus Unbound		sequel to SoP
   Nimrod Hunt
   Between the Strokes of Midnight
   The McAndrews Chronicles	(short stories)
   Vectors			(short stories)
   Hidden Variables		(short stories)
   Summertide
   Divergence			sequel to Summertide

There's at least 2 or 3 I can't recall off the top of my head (the sequel
to _Divergence_, for one).  (Obviously?) I don't have the ISBNs handy.
It's likely that many of them may be out of print.  If you're really
interested, your best bet is to check out used book stores - that's where I
found most of my collection.

I would definitely recommend _Summertide_ and _Divergence_.  IMHO, his best
work to date (plus, since they are recent releases, you should still be
able to find them easily).

------------------------------

Date: 26 Jun 92 14:12:57 GMT
From: longley@issi.com (Mark Longley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Charles Sheffield

bss2aj@surrey.ac.uk (Alan Jennings) writes:
>A few years ago I read a couple of books by Charles Sheffield; one was
>"The Web between the Worlds" and the other, I think was called "Proteus"
>or possibly "Project Proteus".

It was _Proteus Unbound_, one of Sheffield's earlier books and an enjoyable
techno-mystery.

>   I don`t want to go into great detail about the plot, because what I
>want to know is whether he is written any other books. I have never seen
>any, so ISBN numbers would be appreciated.

_Trader's World_ and _The McAndrew Chronicles_ are slightly later books, I
think, late 1970s to early 1980s.  The McAndrew Chronicles are five closely
knit stories about an idiosyncratic physics genius doing research in the
field of high-density matter and Kerr-Newman black holes as energy sources.

His most recent books are _Summertide_ and _Divergence_, part of a trilogy
about an ancient alien race called the Builders and the artifacts they left
behind, some of them enormous, but almost all mysterious as to purpose and
construction.

For me, Sheffield is a pleasure to read because he obviously loves
technology and engineering.  He has an astrophysics background specializing
in gravitation and relativity.  He's strong on science, pretty good on
plot, and so-so on setting and character.  I've tried to read his books in
the order that he wrote them, and very much enjoyed watching him succeed in
working hard on his weak points as a writer.  His settings are richer in
detail now, and his people are becoming more and more real, although hard
science isn't the everyday fact of life for most of us that it is for them.

The Sheffield universe is an interesting and entertaining one, and I
recommend all his books.  I'll try to get the ISBN numbers to you soon.

Mark Longley
longley@issi.com

------------------------------

Date: 26 Jun 92 17:31:55 GMT
From: S4BIASI@imerj.bitnet ("s4biasi at imerj.bitnet ", R.S. de Biasi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charles Sheffield

>A few years ago I read a couple of books by Charles Sheffield; one was
>"The Web between the Worlds" and the other, I think was called "Proteus"
>or possibly "Project Proteus".  I don't want to go into great detail about
>the plot, because what I want to know is whether he has written any other
>books. I have never seen any, so ISBN numbers would be appreciated.

The second book you refer to is _Proteus Unbound_. The latest books by
Charles Sheffield are _Summertide_ (ISBN 0-575-05021-7) and _Divergence_
(ISBN 0-345-36039-7). They are the first two in a trilogy called The
Heritage Universe. Both are very good.

------------------------------

Date: 28 Jun 92 23:51:22 GMT
From: ponds!dg-rtp!sheol!throopw@mcnc.mcnc.org (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charles Sheffield

S4BIASI@imerj.BITNET (R.S. de Biasi) writes:
> The latest books by Charles Sheffield are _Summertide_ (ISBN
> 0-575-05021-7) and _Divergence_ (ISBN 0-345-36039-7). They are the first
> two in a trilogy called The Heritage Universe. Both are very good.

Hmmm.  Several people have typed up to praise these books, but my reaction
was somewhat different.  The "Heritage Universe" background seems very
interesting to me, what with the catalog entries of the Builder artifacts
scattered around here and there, but the plot of the first two seems very
contrived, and too much like standard-potboiler-with-cliffhanger-endings to
suit me.  In fact, I recognized _Summertide_ to be a recycled short story,
with Builder technology retrofitted to the tether.  Bleah.

If it is really limited to a trilogy, that would ameliorate my distaste.
But the writing still seems pretty dilute to me.

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw

------------------------------

Date: 28 Jun 92 23:51:05 GMT
From: ingram@milton.u.washington.edu (Doug Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Post-nuclear books

Hi, everyone.

   My fiancee and I are looking for some good recommendations in the 'post
nuclear holocaust genre."  I've read _The_Postman_ by David Brin, but
besides that, we're at a loss.

   Post-plague fiction would also be interesting.  We've both read
_The_Stand_, and I've read _The_White_Plague_ by Frank Herbert.  Please
post recommendations or email them...if I get more than a couple of good
unposted recommendations, I'll post a summary.

Thanks.

Doug Ingram
ingram@u.washington.edu

------------------------------
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Date: 5 Jul 92 03:07:28 GMT
From: rawdon@cabrales.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New _Hitchhiker's_ book to be published

From the 17 July 1992 Comics Buyer's Guide (p 32):

   Crown will publish _Mostly_Harmless_, the fifth volume of
   _The_Hitchhiker's_ _Guide_To_The_Galaxy_ trilogy ("Why stop now?" asked
   a Crown ad in Publisher's Weekly) this November.

[Transcriber's note:  Possible SPOILERS ahead]

   The book tells the story of Arthur Dent's daughter, Random, and her
   intergalactic search for identity.  The hardcover book will have a
   retail price of $20.

"Random"?  Shades of Roger Zelazny's Amber! :-) :-)

Michael Rawdon
University of Wisconsin Computer Sciences Department
Madison, WI
rawdon@cabrales.cs.wisc.edu

------------------------------

Date: 5 Jul 92 17:11:33 GMT
From: snyder@axis.sdd.comsat.com (Jeff Snyder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Will this book be published...

Does anyone know about when Book 4 of "The War Against the Chtorr" by David
Gerrold will be published?  Book 3 said it would be out in Spring of 1990
but it has yet to appear...

Thanks.

Jeff

------------------------------

Date: 5 Jul 92 04:18:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: R.M. Meluch:  The Queen's Squadron

I liked "The Queen's Squadron".  It was a lot like "Sovereign", my favorite
of Meluch's books - not high art, not very probable in terms of plot or
characterization, but a decent space opera with engaging (if not
necessarily likable) characters.

(It's also like Sovereign in that the mathematical underpinning -
fortunately completely irrelevant to the plot, is off.  Meluch breaks the
story at one point to have someone give a space captain a two-page long
beginner's introduction to relativity effects, with the Fitzgerald equation
wrong.)

It's basically a romance, set against a cataclysmic war we're hardly shown.
One side has ftl ships - "the Queen's squadron" but, the other side is more
willing to engage in unrestricted warfare.  He's the leader of the
squadron, she's the newest hottest pilot, and the other subplots, for all
their intensity, seem to serve primarily as filler.

One of the better bad books I've read this year.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Jul 92 05:10:28 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

matt@cray.com (Matthew Marchese) writes:
>I think he's already hit the pinnacle of his potential with _The Anubis
>Gate_ and has been on a slow rampdown since. Although _Dinner at Deviant's
>Palace_ and _On Stranger Tides_ were very good _Anubis Gate_, IMHO, was
>his masterpiece. It's consistently weird and frightening and would have
>made a decent TV miniseries a la Tobe Hooper's take on _Salem's Lot_.  I
>finished _The Stress of Her Regard_ a few months ago and was not impressed
>with it. I had read _The Vampire Lestat_ just prior to this and I thought
>that Power's slant on the vampire mythos was just not as interesting as
>Rice's.

  I have to agree. tSoHR definitely seemed weaker, compared to tAG which
left me feeling quite strange for weeks. (The mark of a good book =8) ) It
was still good, though; certainly better than most of what I read...  OTOH,
I haven't read _Last_Call_ yet. Has anyone else who perceives this
variation in quality read it and can comment? (Or some sentence vaguely
like that one.)

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 5 Jul 92 04:02:08 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terry Pratchett:  Reaper Man

"Reaper Man" is the latest Discworld novel to appear here in paperback.
Death takes a holiday.  Actually, he doesn't really take a holiday, he's
fired, but the effect is the same.

Pratchett's witticisms are as funny as ever, but somehow the bloom is gone.
It's too much of the same thing.  Comparisons to Xanth come to mind: The
writing is incomparably better, and the humor is far less juvenile, but
enough is getting to be enough.

Sample extract (the funny parts are as good as ever):

   MISS FLITWORTH, WHY DOES NOT THE COCKEREL CROW PROPERLY?

   "Oh, that's just Cyril.  He hasn't got a very good memory.
    Ridiculous, isn't it?  I wish he'd get it right."

   [Death] found a piece of chalk in the farm's old smithy,
   located a piece of board among the debris, and wrote very
   carefully for some time.  Then he wedged the board in front
   of the henhouse and pointed Cyril towards it.

   THIS YOU WILL READ, he said.

   Cyril peered myopically at the "Cock-A-Doodle-Doo" in heavy
   gothic script.  Somewhere in his tiny mad chicken mind a
   very distinct and chilly understanding formed that he'd better
   learn to read very, very quickly.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Jun 92 19:34:41 GMT
From: yarvin@highlite.gotham.com (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

eliz@ai.mit.edu (Elizabeth Willey) writes:
>Unfacetiously, I shall go on to suggest a training programme.  If you have
>trouble reading _Little, Big_, and you really would like to get all the
>way through it without feeling as if you're enduring the book rather than
>enjoying it, try reading these books first, to get into the mental swing
>of John Crowley's narrative style:

[most of a fine list deleted]

An excellent idea; though I think one should be wary of training oneself to
like things, the idea still ringing too many Orwellian bells in my paranoid
head, and would rather define the process as learning to endure
plotlessness while excavating for a novel's other merits.  Since most
mass-market novels of today, like strange potatoes, store all their merits
in the plot, this may be a difficult reworking.  But it's worth a try.

>6.  _Titus Groan_, and its two sequels, by Mervyn Peake.  Even just _Titus
>Groan_ is an exercise in slow-motion worldbuilding, with every creaking
>floorboard and creaking joint placed just so and moodily lit.  Modernist,
>grotesque, and common used-bookstore stock.  Also very funny, particularly
>the courtship of Irma Prunesquallor and Bellgrove the headmaster
>(_Gormenghast_).

One way to learn the difference between calculated, brilliant turgidity and
haphazard incoherence: reading _Titus Groan_ and _Gormenghast_, and then
the third novel of Peake's trilogy, _Titus Alone_.  When Peake wrote _Titus
Alone_ he was dying of Parkinson's, and it shows.  The accident of _Titus
Alone_ reveals the shrewd design of his early work; a sad read but an
instructive one.

------------------------------

Date: 23 Jun 92 09:39:01 GMT
From: gdr11@phx.cam.ac.uk (Gareth Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

yarvin@highlite.gotham.com (Curtis Yarvin) writes:
> One way to learn the difference between calculated, brilliant turgidity
> and haphazard incoherence: reading _Titus Groan_ and _Gormenghast_, and
> then the third novel of Peake's trilogy, _Titus Alone_.  When Peake wrote
> _Titus Alone_ he was dying of Parkinson's, and it shows.  The accident of
> _Titus Alone_ reveals the shrewd design of his early work; a sad read but
> an instructive one.

I beg to differ; I found _Titus Alone_ a novel of astonishing and assured
emotional power.  Yes, Peake's third Gormenghast novel is very different in
mood, pace and design from the first two, and it is effective in different
ways, but I think it no less brilliant for that (and one of the saddest
novels in existence).

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 24 Jun 92 19:05:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
To:  Elizabeth Willey
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

>_Soldier of the Mist_, Gene Wolfe.  This got oodles of attention and it's
>the closest genre work to _Little, Big_ I can think of.  Wolfe's _There
>are Doors_ and _Castleview_ also have the slow, slow buildup of _Little,
>Big_; they are shorter and more engaging, and Wolfe and Crowley are
>justifiably tucked into the Modernist mental pigeonhole in many a reader's
>mental file.
 
It's nice to see these books recommended; Gene Wolfe is definitely not easy
going.  However, I couldn't put down "There Are Doors."  "Castleview" is
going much more slowly but I'm working my way through it.  I imagine a lot
of folks out there don't have patience to stick with Wolfe's stories; a lot
happens that seems unconnected and vague and yet is described at times
minute by minute.  Haven't read "Soldier of the Mist" yet - perhaps when I
retire?!  Probably that's about the I'll get to your wonderful list of
novels/stories based on fairy tales.

I glanced at William Morris' "The Well at World's End" several months ago,
while browing around the university library, and it indeed looks ponderous.

Paula Vitaris
Emory Business School

------------------------------

Date: 29 Jun 92 21:52:23 GMT
From: tdunn@ecst.csuchico.edu (Tim Dunn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Military Science Fiction Suggestions Requested

I've read Pournelle's _Mercenary_ series and enjoyed them greatly. I've
also read some of Drake's _Slammers_ work and found it in much the same
vein.

Does anyone have any suggestions for other authors who write in much the
same fashion/sub-genre?

------------------------------

Date: 1 Jul 92 04:49:39 GMT
From: dgh@edsi.plexus.com (David Hall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: bibliography of SF war stories

Someone mentioned they'd like to see a bibliography, so here's one.  It's
not *quite* on topic, but odds are it will have a bunch of stuff related.
I found this one at my local public library, but for all I know it's fairly
rare.

_Future War Novels: An Annotated Bibliography of Works in English Since
1946_, by Juhn Newman and Michael Unsworth.  (c) 1984 The Oryx Press,
Phoenix AZ.  ISBN 0-89774-103-X.  x.,101 pp.

It's got stories broken down by decade with an author and title index.
Seems they've got _Level 7_ (one of my favorite books) and _On the Beah_,
but not _The Postman_.  Definitely worth a look, though.

David Hall
dgh@edsi.plexus.com

------------------------------

Date: 1 Jul 92 19:45:54 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

tdunn@ecst.csuchico.edu (Tim Dunn) writes:
> I've read Pournelle's _Mercenary_ series and enjoyed them greatly. I've
> also read some of Drake's _Slammers_ work and found it in much the same
> vein.
> 
> Does anyone have any suggestions for other authors who write in much the
> same fashion/sub-genre?

   A good series (but one that is hard to find) is Stephen Ames Berry's
about multiple universes:

   The Biofab War
   The Battle for Terra Two
   The AI War
   Final Assualt

Brett                                                      
Proconsul Computer Consulting

------------------------------

Date: 2 Jul 92 20:29:11 GMT
From: rholmes@dhvx20.csudh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

 Try S.M. Stirling's Draka Series primarilly the first one "Marching
Through Gerogia"

------------------------------

Date: 26 Jun 92 16:40:53 GMT
From: CRAIGCA@crf.cuis.edu (Clark C of MD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Underwater Fantasies

Greetings!

I wish I had a more concise way of stating this but...

I am looking for the titles and authors of books that deal with the
underwater world such as those dealing with the mythical figure Neptune, or
underwater places or civilizations such as the city of Atlantis or mythical
underwater creatures such as mermaids.

I would prefer high fantasy but would also be interested in ANY other type
of fantasy or SF (an indication of what type of fantasy or SF the book is
would be appreciated).

E-mail suggestions to me and I will post a summary.

Thank you for any help!

Clark Craig
Concordia University
Information Systems
River Forest, IL.
(708) 209-3214
CRAIGCA@CRF.CUIS.EDU

------------------------------

Date: 29 Jun 92 05:26:05 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Doug Ingram and his fiancee want to find more titles in post-nuclear and
post-plague genres (this is obviously the Fun Couple at U of W :))--

Post-plague first: The Red Death, by Jack London
Earth Abides, by George R. Stewart
 - they both make The Stand look like the work of a logorrheic plagiarist.

The Long Loud Silence, by Wilson Tucker. Dated and finally implausible, but
fine style and pace.

No doubt I'll think of others, but let's go on to post-nuclear. Start with
H.G.  Wells, The War in the Air and The World Set Free (the second is the
first atom-bomb story, written around 1916 or so, I think).
Alas, Babylon, by Pat Frank
On the Beach, by Nevil Shute (also a good movie with Gregory Peck)
A Gift Upon the Shore, by P.K.Wren (good nuclear-winter description, strong
feminist slant)
Dark December, by Alfred Coppel
Farnham's Freehold, by Robert Heinlein
etc.

Anyone out there care to mention some others, good or bad? And aren't you
glad they all overestimated the Russians' readiness to blow everyone up?

------------------------------

Date: 29 Jun 92 05:53:12 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>Doug Ingram and his fiancee want to find more titles in post-nuclear and
>post-plague genres (this is obviously the Fun Couple at U of W :))--

Two come to mind quickly (post nuclear)

"Z for Zachariah"	I read this in high school for English. I liked
			it when I read it a few years ago. I forget the
			Author.

"Damnation Alley"	(Zelazny I think). Made into a horrible movie
			staring Jan Michael Vincent. The movie has 
			discouraged me from reading the book.

The Wigs of Oz.

------------------------------

Date: 29 Jun 92 16:59:30 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Another post-nuclear, circa 1960: Level 7, by Mordecai Roshwald. Very
unpleasant.

------------------------------

Date: 29 Jun 92 18:50:57 GMT
From: kamorgan@athena.mit.edu (Keith Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

   Well, on the premise that this is such a horrific subject that one
shouldn't want to read a lot of them, here's my recommendation.  It was
REALLY depressing.

_Down to a sunless sea_ by David Graham.

Keith Morgan
MIT Libraries
kamorgan@athena.mit.edu

------------------------------

Date: 29 Jun 92 18:59:22 GMT
From: seanodon@gn.ecn.purdue.edu (Aragorn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Another book that I haven't seen mentioned yet is _A Canticle for
Leibowitz_, by Miller.  Great book, even got a Hugo for it.  It takes place
after the atomic war and covers the rise of civilization angain, as seen
from the monks of a monestary.  One note, have a latin dictionary handy.
It is very useful.

Sean
seanodon@ecn.purdue.edu

------------------------------

Date: 29 Jun 92 19:19:55 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

The following is not morbid, so it may not be what you are looking for, but
I've enjoyed it several times.

_Emergence_ by David Palmer

------------------------------

Date: 29 Jun 92 20:09:15 GMT
From: nadeau@bnr.ca (Rheal Nadeau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

"On the Beach" - Nevil Shute (note - not your standard, dog-eat-dog, Mad
Max type post-nuclear-war book)

You might also consider "Lucifer's Hammer", by Niven and Pournelle.  The
"Hammer" is a large meteorite that strikes the Earth, causing massive
destruction, flooding, etc.

Rheal Nadeau
nadeau@bnr.ca

------------------------------

Date: 29 Jun 92 21:16:42 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Seems like most people are suggesting some pretty dark and gloomy stuff.
Perhaps that's fitting to the topic, but...

Try _Agvig_ by Michael Armstrong.  Anthropologist working on north coast of
Alaska is trapped there by WWIII.  In order to survive, the native people
must depend on her knowledge of their largely lost culture as the remaining
supplies of goods from the technological society dwindle.  (I don't think
these are spoilers as most of this was on the cover blurb.)  Very earthy.
*Highly* recommended (by me).

_Hardwired_ by Walter Jon Williams.  Not really post-nuclear, rather deals
with a society decimated and dominated by orbital corporations.  The hero
is a real hero.  Good guys, bad guys, sex-and-violence.  I've lost count of
how many times I've read it.  (So I'm a sicko. So sue me.)

I have read two books in the last 4 or 5 years whose titles were, I think,
_Bordertown_ and _Borderland_.  (Can someone help me out with the titles
and author?  The second in the series was one of those "invited guest
writer" deals were a series of stories are written in the context of the
first book.)  These books were very different.  Post-industrial society
living by picking over the bones of past technology and depending on magic.
Bordertown is the locus between our world and the world of magic.  Largely
populated by young runaways.  A real flowering of music and culture in an
unlikely setting. Not great, inconsistent.  But at least it's a little
different.

Bruce Gaede

------------------------------
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Today's Topics:

		Books - Smith (5 msgs) & Tolkien (2 msgs) &
                        Post-Nuclear Books (7 msgs) 

---------------------------------------------------------------------------

Date: 24 Jun 92 19:27:44 GMT
From: ojvind@cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Doc Smith

I missed E.E. "Doc" Smith as a teenager and decided to bring one along for
my 1-week hiking trip in the Sierras.

I got the book "Masters of the Vortex" (previously published as "The Vortex
Blaster").  It was incredibly bad.  I wish I had read it when I was 13 -
back then I would have loved it.

Does anybody know of a Doc Smith novel that might actually be interesting
for a jaded 29-year old?

Ojvind B

------------------------------

Date: 25 Jun 92 13:25:49 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

"The Vortex Blasters" is an inferior work of Smith's.

All of E. E. Smith's work will seem somewhat dated today, but there are
some worthwhile aspects to both the Lensman Series and the Skylark Series,
although both series are better in the early books, before Smith expands
his "scope" to a ridiculous degree.

Smith has some rather quaint notions of what future society will be like,
along with some (mild) racial prejudice which was not unusual for his time.
Nevertheless, his work was the basic prototype for Space Opera, and has
some great characters - I always rooted for Duquesne, myself...

Certainly, his books will now have more entertainment appeal for the
juvenile crowd; the first SF book I ever purchased was "Galactic Patrol".
As long as you don't base your expectations of Doc Smith on that anime
abomination, "Lensman" ("Rensumon"), and cut a prewar SF author some slack,
you may be pleasantly surprised, though.

However, a "jaded 29-year old" might prefer to give it a miss... :-)

Laurence R. Brothers
Bellcore
Computer Technology Transfer
Knowledge-Based Systems
quasar@bellcore.com

------------------------------

Date: 25 Jun 92 17:10:05 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

rolf@geoserv.isgs.uiuc.edu writes:
>ojvind@cns.caltech.edu (Ojvind Bernander) writes:
>>I got the book "Masters of the Vortex" (previously published as "The
>>Vortex Blaster").  It was incredibly bad.  I wish I had read it when I
>>was 13 - back then I would have loved it.

Perhaps, but my own experience was quite the opposite.  Although I've never
read the story you mention, I did read 'Skylark of Space' in 1958, when I
was 15.  I thought it was the worst piece of SF I'd ever seen (admittedly,
my exposure to SF was limited since in those days, especially in the area
where I grew up, SF was not widely distributed - you grabbed everything you
could find and hoped for the best) and believed that it was such dreck that
had given SF the reputation that only immature imbeciles would want to have
anything to do with it.  I don't remember if I consciously avoided any
Smith after that, but I never bought any more of his books.  My reaction
was similar when I read Edmund Hamilton and others of that era whose names
escape me now.  Thankfully, around 1960, I discovered Astounding, Amazing,
F&SF, and other mags, and the stories I found there made up for all the
teasing my friends put me through for reading such silly stuff.

>>Does anybody know of a Doc Smith novel that might actually be interesting
>>for a jaded 29-year old?

Lowering your expectations and your notions of logical reality might help.

Recently, I found 'Second Stage Lensmen' and 'Children of the Lens' in a
used bookstore.  I still don't understand why such inconsistent, illogical,
Superhero/fantastic gobblygook is considered 'classic' SF and held in such
high regard.  Nevertheless, I found that the only way I can read these
books is to completely turn off the analytical/judgemental aspects of my
brain and discard all my preconceptions of reality.  In that mode, I've
throughly enjoyed both books and I'm going to search for the rest of the
series.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 27 Jun 92 07:11:54 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: E.E. Smith  (was:  Re: Doc Smith)

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>rolf@geoserv.isgs.uiuc.edu writes:
>> ojvind@cns.caltech.edu (Ojvind Bernander) writes:
>> I got the book "Masters of the Vortex" (previously published as "The
>>> Vortex Blaster").  It was incredibly bad.  I wish I

Hey, it wasn't THAT bad.... "incredibly bad" is for things like "THE
LOMOKOME PAPERS," "MACH-1," "THE PURPLE CLOUD," or a Brian Daley "script
novelization;" at least Smith had some vague idea of basic physics and
chemistry, unlike the perpetrators of the *truly* "incredibly bad" novels
I've just mentioned...

>>> had read it when I was 13 - back then I would have loved it.
>   
> Perhaps, but my own experience was quite the opposite.  Although I've
> never read the story you mention, I did read 'Skylark of Space' in 1958,
> when I was 15.  I thought it was the worst piece of SF

Gee, only four decades after it was first written...

> I'd ever seen (admittedly, my exposure to SF was limited since in those
> days, especially in the area where I grew up, SF was not widely
> distributed - you grabbed everything you could find and hoped for the
> best)and believed that it was such dreck that had given SF the reputation
> that only immature imbeciles would want to have anything to do with it.
> I don't remember if I consciously avoided any Smith after that, but I
> never bought any more of his books.  My reaction was similar when I read
> Edmund Hamilton and

*Which* Hamilton stories?  He'd been writing SF since the twenties, and had
gone through several developmental phases; the stuff he was producing
around 1960 was quite readable, even by today's standards; nothing
mind-bogglingly brilliant or innovative, but always good entertainment for
the money.  When you say you don't like Hamilton, you need to specify
Hamilton-*when*!

> others of that era whose names escape me now.  Thankfully, around 1960, I
> discovered Astounding, Amazing, F&SF, and other mags, and

Kind of hard to "discover" 'ASTOUNDING' in 1960, since that was the year it
was busily metamorphosing into 'ANALOG.'

Of course, E.E. Smith, PhD, had the first segment of "SUBSPACE EXPLORERS"
in 'ANALOG' around that time, and the first "Family D'Alembert" story in
another magazine shortly after that...  and I'm pretty sure it was
'AMAZING' that serialized Smith's "THE GALAXY PRIMES" around then, too.
 
> the stories I found there made up for all the teasing my friends put me
> through for reading such silly stuff.

Obviously, your memory is more than somewhat selective.  *grin*

>>> Does anybody know of a Doc Smith novel that might actually be
>>> interesting for a jaded 29-year old?
>   
> Lowering your expectations and your notions of logical reality might
> help.

Why?  Smith's stories were internally consistent, and among the best in
their genre.  They represented the highest level of pulp SF of their era.
Even the "Vortex Blaster" stories had a fairly-well-realized alien
civilization, that of the Vegian cat-folks, which was a lot of fun.

> Recently, I found 'Second Stage Lensmen' and 'Children of the Lens' in a
> used bookstore.  I still don't understand why such inconsistant,
> illogical, Superhero/fantastic gobblygook is considered 'classic' SF and
> held in such high regard.  Nevertheless, I found that the only way I can
> read these books is to completely turn off the analytical/judgemental
> aspects of my brain and discard all my

Yeah, I'd say "judgemental" is a good word for it.  The fact that you're
something like half a century old and just now getting to E.E. Smith's
yarns makes me wonder what you were doing at the age when you should have
been able to enjoy them.  "TOM SWIFT, JR?"  "RICK BRANT?"  "THE HARDY
BOYS?"  "THE BANNER BOY SCOUTS AT THE JAMBOREE?"  Or were you one of those
precocious types who was sneaking around with a copy of "LADY CHATTERLY'S
LOVER?"

> preconceptions of reality.  In that mode, I've throughly enjoyed both
> books and I'm going to search for the rest of the series.

Well, it's a start.  But make sure you don't ever read anything by
Burroughs, Weinbaum, Williams, Campbell, Leinster, Van Vogt, or Williamson;
you'll find them equally disappointing.

You might also wish to avoid H.G. Wells, Jules Verne, and most of Heinlein
while you're at it, and just concentrate on the smarmy post-1980
litterateurs with more interest in agonizing souls than playing with the
universe and experiencing wonder...

------------------------------

Date: 29 Jun 92 05:09:11 GMT
From: hachiman@milton.u.washington.edu (Matt Downer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>Recently, I found 'Second Stage Lensmen' and 'Children of the Lens' in a
>used bookstore.  I still don't understand why such inconsistent,
>illogical, Superhero/fantastic gobblygook is considered 'classic' SF and
>held in such high regard.

   It's considered 'classic' because at the time it was written Smith was
pushing the envelope of the limits of sf.  Of course the 'science' part of
his science fiction is outdated to the point of being laughable, but that's
inevitable.  Will Niven, Gibson, Card, or any other contemporary sf
author's work do any worse over the next three generations?  Read Smith
like you would Burrough's books: as fantasy, not as science fiction.
They're a lot of fun.

Matthew B. Downer
hachiman@u.washington.edu

------------------------------

Date: 24 Jun 92 04:50:45 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lay of Luthien (J.R.R. Tolkien)

jtisdel@digi.lonestar.org (J. Michael Tisdel) writes:
> Speaking of which - The last volume I have is the one which *follows*
> _The Treason of Isengard_ and I can't remember the name :( Has a new one
> been published yet?  For awhile there, C. Tolkien was churning them out
> about every March.

   The ninth volume is called _Sauron's Defeat_, and was released in March
in the UK, in hardback. It's taking a bit longer than usual to be published
elsewhere. It hasn't turned up in Australia yet.

   Maybe problems over publishing rights are what's holding things up.
Harper/Collins (/Grafton/Fontana/etc.) recently bought the rights to
Tolkien's works from Allen & Unwin publishers. (Whether this involved H/C
buying out A&U I know not).

   Sauron's Defeat contains the last part of the History of the Lord of the
Rings, and some previously unpublished material largely unrelated to
Middle-Earth. Incidentally, the History of LOTR was supposed to only be
covered in three books (The Return of the Shadow, The Treason of Isengard,
and The War of the Ring) But it was just too darn long, so it takes up half
of Sauron's Defeat as well.

   The next book may include further developments of the Silmarillion, and
Tolkien's retrofitting of concepts and creatures from LOTR back into the
tales of the First age. Chris T. wasn't clear on this. Let's hope he lives
long enough to complete the HoME. Otherwise we may have to rely on J.R.R.
Tolkien's grandson/daughter to finish the job.

Peter Hunt
Networks and Comms (Aust)
Digital Equipment Corp.

------------------------------

Date: 24 Jun 92 12:50:22 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lay of Luthien (J.R.R. Tolkien)

jlkim@sdcc3.ucsd.edu (Justin Kim) writes:
>Does anyone know if any more of the Lay of Luthien a part of which was
>published in LoTR exists?  The Lay of Leithan which was published in the
>Lays of Beleriand and tells the same story is done in a different mode and
>is not what I am looking for.

The poem which Aragorn chants in LoTR is complete as it stands; it is not
part of a longer work - unless, of course, you want to count the
unfinished _Children of Hurin_, in which an early version of the poem,
titled "Light as Leaf on Lindentree," was included.

jtisdel@digi.lonestar.org (J. Michael Tisdel) writes:
> The only complete version so far is in _The Lays of Beleriand_.

Not quite.  "Light as Leaf on Lindentree" appears in _The Lays of
Beleriand_, but the complete-in-itself version in the LoTR postdates it.
The _Lay of Leithian_, published only in _The Lays of Beleriand_ (except
for two excerpts in _The Silmarillion_ is another one of Tolkien's
unfinished works.

> I'm not sure if the "Lay of Luthien" is included in _The Return of the
> Shadow_.

It is.  YAD (Yet Another Draft).  Of course, the textual history on "Light
as Leaf on Lindentree" is *nothing* compared to that of Bilbo's Earendil
poem!

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 29 Jun 92 18:03:34 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

bjgaed@bb1t.monsanto.com writes:
ingram@milton.u.washington.edu (Doug Ingram) writes:
>My fiancee and I are looking for some good recommendations in the "post
>nuclear holocaust genre."  I've read _The_Postman_ by David Brin,

There are, of course, many such books.  (I'd like to recommend a critical
study or a bibliography, but I don't know of any.)

Just to be different, here are a few early works, mostly by people not
normally recognized as science fiction writers: "By the waters of Babylon,"
by Steven Vincent Binet, and _Penguin Island_, by Anatole France.  Robert
Heinlein also wrote a short story called "Solution Unsatisfactory," which
deals with nuclear deterence.

All of these stories date from before the atomic bomb was in fact invented.
Another story, also early, but from the post-Bomb era, is by Leo Szilard.
(He was the physicist who wrote the letter to Roosevelt, which Einstein
signed, which recommended the formation of the Manhatten Project.)  I don't
remember the name of this story - it isn't very good, but it is interesting
as a curiosity.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 29 Jun 92 19:48:38 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

In my mind the best of the after-the-bomb novels is Walter M. Miller
Junior's "A Canticle For Leibowitz". One of the all time great SF novels.
"Dues Irae" by Dick and Zelazny is another after-the-bomb book whick I
like, although the book is not very popular.  "The Postman" by David Brin
also comes to mind.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 29 Jun 92 23:50:16 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

How could I have forgotten Lloyd Abbey's The Last Whales? One of the very
best SF novels of the last decade, highly successful in putting us inside
the minds of very different intelligences, and with an unsettling
whale's-eye view of nuclear war. If you haven't read The Last Whales yet,
you have an extraordinary experience waiting for you.

------------------------------

Date: 29 Jun 92 22:57:53 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

My all-time favourite post-holocaust book - Andre Norton's No Night Without
Stars.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 29 Jun 92 22:56:34 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

  Also _The Long Tomorrow_ by Leigh Brackett

------------------------------

Date: 30 Jun 92 03:46:01 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

nadeau@bnr.ca (Rheal Nadeau) writes:
>You might also consider "Lucifer's Hammer", by Niven and Pournelle.  The
>"Hammer" is a large meteorite that strikes the Earth, causing massive
>destruction, flooding, etc.

Another along the same line is 'Shiva Descending' by Gregory Benford and
William Rotsler, 1980, ISBN 0-380-75168-2.  This one descibes how the
fabric of civilization falls apart as the meteor approaches.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 30 Jun 92 06:03:41 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

   _Davy_ by Edgar Pangborn (and _The Company of Glory_ and
      _The Judgment of Eve_) are fine characterizations
      of life after the big one.  Highly recommended.

   _Farnham's Freehold_ by R. A. Heinlein: disturbing treatment
      of how people accommodate a new situation.  The best
      you can do, sometimes, is to NOT go with the flow...

   _A Boy and His Dog_ by Harlan Ellison (short story)
      I thought this was a tad shocking.  Probably it was
      intended that way, of course.  Give the video a miss.

>  Post-plague fiction would also be interesting.

   _The Fourth Horseman_ by Alan Nourse; this covers, in breadth, the
fighting of another world war, against a plague.  It's a bit like _War and
Remembrance_ in that the action is seen from many viewpoints, to better
show the world situation.  Highly recommended.
	
John Whitmore

------------------------------
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SF-LOVERS Digest           Wednesday, 8 Jul 1992      Volume 17 : Issue 327

Today's Topics:

	   Films - Star Wars rip-offs (4 msgs) & Delicatessen &
                   Superman IV (4 msgs) & Star Trek VI &
                   Godzilla (2 msgs) & Universal Soldier &
                   Anna of the Infinite Power & Star Wars (4 msgs)

---------------------------------------------------------------------------

Date: 19 Jun 92 21:17:12 GMT
From: t9014201@phillip.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: STAR WARS rip-offs

After reading a bit about Battle Beyond the Stars, I got to thinking about
all the STAR WARS rip off films that were made way back in the late '70s.

Most were horrid cheesy things that looked very amaterish next to the real
thing.

Anyway, a few I can remember:

The most famous was BATTLESTAR GALACTICA.  It got released here in
Australia as a movie.  the special effects were great, but the plot was
putrid.

STARCRASH     space ships on strings.  Some sexy Italian starlet.  A
              mothership that was a a huge mechanical hand.  RY
              unintentionally funny. 

THE HUMANOID  A Star Wars battlecruiser opening scene rip off.
              The guy who was JAWS in the Bond movies was the star.
              A guy in a second rate Darth Vader Mask as the baddie.
              I think Jaws got some chip put into his head that turned him
              into the evil "humanoid".

H.G WELLS' SHAPE OF THINGS TO COME
              I didn't see it, but I seriously doubt it had anything to do
              with the the book.

MOONRAKER     Not directly, but close enough.

Greg McPherson
T9014201@phillip.edu.au

------------------------------

Date: 19 Jun 92 20:47:09 GMT
From: slg@slgsun.att.com (The Idealistic Cynic)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STAR WARS rip-offs

t9014201@phillip.edu.au writes:
>After reading a bit about Battle Beyond the Stars, I got to thinking about
>all the STAR WARS rip off films that were made way back in the late '70s.
[...]

Don't forget:

Message From Space: A film that rips off some dialoge from Star Wars
almost exactly.  A film of a small group of rebels trying to destroy the
bad guys complex.  (Sound familiar?)

We had a great time laughing at that one...

Sean L. Gilley
att!cblph!slg2
slg@sunray.att.com
attmail!sgilley

------------------------------

Date: 19 Jun 92 21:21:16 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STAR WARS rip-offs

t9014201@phillip.edu.au writes:
>After reading a bit about Battle Beyond the Stars, I got to thinking about
>all the STAR WARS rip off films that were made way back in the late '70s.

Note. I believe that BBtS was not a Star Wars (which ripped off a lot of
stuff from Kurosawa's Hidden Fortress) rip off as much as it took from The
Magnificent Seven (which was based on Kurosawa's Seven Samurai).

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 20 Jun 92 00:09:13 GMT
From: wang@ibma1.cs.uiuc.edu (Eric Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STAR WARS rip-offs

t9014201@phillip.edu.au writes:
>... I got to thinking about all the STAR WARS rip off films that were made
>way back in the late '70s.  Most were horrid cheesy things that looked
>very amaterish next to the real thing.
>
>The most famous was BATTLESTAR GALACTICA.  It got released here in
>Australia as a movie.  the special effects were great, but the plot was
>putrid.

BG wasn't a Star Wars rip-off; it was a separate story independently
conceived by Glen A. Larson.  It may be reminiscent of Star Wars because
John Dykstra did the special effects for both of them.  (John Williams may
have written the BG theme music, too.)

Eric Wang
wang@ibma0.cs.uiuc.edu
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Date: 19 Jun 92 14:24:48 GMT
From: leeper@mtgzy.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: DELICATESSEN

			       DELICATESSEN
		      A film review by Mark R. Leeper

          Capsule review:  Weird and morbid comedy about life in
     some strange post-Holocaust future.  Cannibals and
     vegetarians battle in a world where the only meat available
     is from other people.  Meanwhile, life goes on in a strange
     apartment house over a delicatessen.  Offbeat is putting it
     mildly.  Rating: high +1 (-4 to +4).

   The time is the future, perhaps ten years after it all went bad.  The
sky is thick yellow fog.  Humans have two legs and frogs have four, but the
only other animals left alive have six or eight.  Legal tender is bags of
lentils or corn.  And something else has disappeared with the world we
knew.  What is missing is something like sanity.  With so few animals
around, society has been broken into two classes, vegetarians and those who
have taken to heart the adage that one man's meat is another man's person,
so to speak.  The setting is an apartment house standing over one of the
few remaining delicatessens.  And only rarely does the delicatessen have
meat.  In the apartment there are the long-term residents and the
transients.  The transients do not so much move out as disappear.  And as
their luck would have it, they always disappear just in time to miss one of
the meat days at the delicatessen.

   In the apartment building live a typical bunch of people.  There is the
supremely myopic cello player who has nearly given up on finding a husband.
There are two men who make those toy cylinders that when turned upside down
moo like a cow used to.  Then there is the nice woman who hears voices
telling her to commit suicide.  She tries to oblige in complex and creative
ways.  Fortunately or not, her Rube-Goldberg-like suicide mechanisms just
don't work.  Into this old neighborhood moves an ex-circus clown ear-marked
to be literally dead meat.  Somehow he evades the butcher's knife and falls
for the nearly blind cello player.

   With many a supremely gruesome twist and turn, this film is a logical
descendent of the British film THE BED-SITTING ROOM and the French LE
DERNIER COMBAT - two very strange slice-of-post-holocaust-life black
comedies.  And it perhaps is the most entertaining of the three.  Some of
its visual style is also reminiscent of BRAZIL.  the style is mostly short
gag scenes that eventually add up to a plot which in the final third is
somewhere between madcap and frenetic.  This is a film for particularly
morbid tastes in comedy.  I give it a high +1 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com

------------------------------

Date: 4 Jul 92 22:20:19 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: What the hell was Superman IV???

    Superman I and II were, IMHO, fantastic movies. Superman III was a
little dorky for my taste but, it had its moments.

    BUT SUPERMAN IV???? What the hell WAS that? Good Lord! I honestly
believe, with all my heart, that someone at Warner wanted to sabotage the
Superman series so that it wouldn't compete with Batman.

    What other explanation is there??? This movie was deliberately
horrible.  Canon films??? For crying out loud, they're famous for their
B-grade martial arts flicks! What were THEY doing with this film???

    I want to hear other opinions on this, because there is no explanation
for this film, just like Highlander 2.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 5 Jul 92 01:41:45 GMT
From: sandman@ucscb.ucsc.edu (Smarter than the Average Blur)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What the hell was Superman IV???

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>    Superman I and II were, IMHO, fantastic movies. Superman III was a
>little dorky for my taste but, it had its moments.

Agreed. For a long time the first one was my favorite movie.

>    I want to hear other opinions on this, because there is no explanation
>for this film, just like Highlander 2.

I have to agree here as well. There seems to be no other explanation.  III
and IV were like spoof/paradies done in a MAD Comics style.

It was somewhat heartbreaking because the last two movies destroyed the
integrity of the legend. I wish Reeve had refused to do the last two or
insist that he wouldn't until there were decent scripts and directors.

Superman V was in pre-production about 3 years ago, but it never got off
the ground. Reeve probably refused to do it.

------------------------------

Date: 6 Jul 92 01:00:22 GMT
From: gmark@cbnewse.cb.att.com (gilbert.m.stewart)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What the hell was Superman IV???

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>     Superman I and II were, IMHO, fantastic movies. Superman III was a
> little dorky for my taste but, it had its moments.
>
>     BUT SUPERMAN IV???? What the hell WAS that? Good Lord! I honestly
> believe, with all my heart, that someone at Warner wanted to sabotage the
> Superman series so that it wouldn't compete with Batman.

Wasn't S4 something like, "The quest for Peace," - the one that was
directed or produced by Christopher Reeve?  That might be the reason.  Yes,
it was an incredible piece of dreck.  Better than H2 by a long shot, but
still beneath human consumption.

GMS

------------------------------

Date: 6 Jul 92 17:11:00 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What the hell was Superman IV???

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>  Superman I and II were, IMHO, fantastic movies. 

I liked Superman quite a bit, but I did not like Superman II much at all.
First of all, it seemed to lose much of the magic of the first movie.
Worse, though, was the lack of definition of the Kryptonians' powers. In
the first movie it was quite clear that Superman had the traditional
Superman powers.  But in the second movie the writers kept pulling new
powers out of their hats, like the dumb force beams out of the fingers
stuff.

Superman III was a 
> little dorky for my taste but, it had its moments.

Agreed.  It was a different kind of film but had a few nice bits.

>     BUT SUPERMAN IV???? What the hell WAS that? Good Lord! I honestly
> believe, with all my heart, that someone at Warner wanted to sabotage the
> Superman series so that it wouldn't compete with Batman.

I never had the stomach to even watch this one.  It looked like Christopher
Reeve wanted to make a movie with a MESSAGE of the type that would beat you
over the head with its politics.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 5 Jul 92 19:51:11 GMT
From: bear@netcom.netcom.com (Blair M. Burtan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Additional footage in Star Trek 6 (possible spoilers)

I recently purchase Star Trek 6 on laser disc.  The jacket states that
there is additional footage (about 3 minutes) and I'm trying to identify
the scenes.  So, I'll describe the scenes and you guys tell me if they're
in the theatre version:

   After Scotty shows Spock that all torpedos are accounted for, Kim
Cattrall poses the possibility that the Chancelor's daughter is behind the
assassination.  Scotty agrees and calls the daughter a bitch. Such language
from Scotty! My my my.

   The Klingon assassin is really a Federation officer in disguise.  They
pull of a mask at the conference.

   The same Federation officer describes a hostage rescue plan earlier in
the movie.

Yes, no, maybe?

Blair M. Burtan
bear@netcom.com
bear@csa.bu.edu
bear@bu-pub.bu.edu +

------------------------------

Date: 6 Jul 92 05:00:12 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

More news on GOJIRA TAI MOSURA: 

The twin fairies' song has just been recorded. The rest of the score will
be recorded in September.

The fairies have yet to be cast - the girls who sang on the track are not
going to be used on screen.

Batora does transform into a giant bat.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 7 Jul 92 02:40:54 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

At least part of the battle between Godzilla and Batora (centipede form)
takes place "at the bottom of the Pacific ocean."

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 6 Jul 92 18:50:00 GMT
From: EBOV21@ercvax.edinburgh.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE:Universal Soldier

I can only assume that this movie has nothing to do with the strip of the
same name that ran in 2000AD about a soldier who was given a chip implant
which provided him with various fighting abilities from different
historical periods as the need arose when in battle...

There hasn't been too much out about this movie here in Brit-cit.

Greg Anderson

------------------------------

Date: 6 Jul 92 17:18:33 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Anna of the infinite power

Anyone familar with the above movie?  Just saw a poor version of it last
night - not very SF, but dealt with cloning.

I was wondering about the book - if it was of any consequence or if having
seen the movie, I need not bother.

Larry W. Virden			
674 Falls Place
Reynoldsburg, OH 43068-1614
UUCP: osu-cis!chemabs!lvirden
BITNET: lvirden@cas.bitnet
INET: lvirden@cas.org

------------------------------

Date: 30 Jun 92 03:17:14 GMT
From: jan@world.std.com (Joshua A Natarajan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Some observations on RETURN OF THE JEDI

I just finished seeing the edited version of Return of the Jedi on NBC and
noticed a few things that I missed when I first saw it (a long, long time
ago!)

a) The CJ creature's curious observation of what appears to be Jabba's tail
   in one scene actually turns out in the long shot (which immediately
   follows it) to be its observation of Leia in dancing costume.

b) The Empire theme played with a harp as Anakin (sp?) Skywalker dies.

CJ = court jester creature with a wicked laughter, you know the one that
   bites C3PO's eye out.

Josh    
jan@world.std.com

------------------------------

Date: 30 Jun 92 16:54:55 GMT
From: walshm@craft.camp.clarkson.edu (Matt 'MTM' Walsh)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Things I didn't like about Return of Jedi

I have always loved the Star Wars movies, but some stuff really could have
been better.  The creatures at Jabba's palace were stupid looking, while
Jabba was excellent.  The Ewoks were kind of corny.  There were attempts at
comic relief such as the emotions of the beast's master after Luke smashes
him with the door that added to the corniness.

I guess to me I felt the first movie was just about perfect in settings
story, and writing; it was more dark and mysterious and had more depth.  We
all have debated the mysterious references never explained such as the
Kessel Run, Clone Wars, Dark Lord of the Sith, etc.  I liked these
references; it helped to portray the world Lucas imagined.  Most impressive
was how well the first movie leads into the second; either Lucas is a
genius at making an unplanned sequel fit with the first, or else he has
immense patience and discipline to plan out three movies in advance (or at
least the first 2)

For instance, many of us (my friends) thought Ben was Luke's dad, and Leia
was his future wife.  but if you watch the first movie it's obvious that
Lucas was very careful to leave room for the events in the 2nd movie; i.e.
Luke and Leia never kiss passionately, Ben talks about Luke's father and
it jives with Vader, etc.

But except for Yoda, I was unhappy with the Muppets in the movies.  It
seemed like a juxtaposition of the great depth and universe of Lucas with
the labyrinth-dark crystal stuff.  But I still loved all three.

So does anyone else agree, or does anyone like the muppet stuff.

Matt Walsh
walshm@clutx.clarkson.edu

------------------------------

Date: 30 Jun 92 21:57:02 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Some observations on RETURN OF THE JEDI

How about Jabba's death scene (where Leia chokes him with her chain)?  If I
remember the NBC viewing correctly, they cut that out.  I didn't quite
understand that decision.  They cut Jabba being choked but allowed the
scene where the Ewok gets killed in an explosion (y'know, that
heart-tugging, weepy-eyed little kids scene).

Travis Prebble
crunch@hogbbs.scol.ps.us

------------------------------

Date: 30 Jun 92 20:32:15 GMT
From: craig@odie.cs.mun.ca (Craig Coffin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Things I didn't like about Return of Jedi

walshm@craft.camp.clarkson.edu (Matt 'MTM' Walsh) writes:
>I have always loved the Star Wars movies, but some stuff really could have
>been better.  The creatures at Jabba's palace were stupid looking, while
>Jabba was excellent.  The Ewoks were kind of corny.  There were attempts
>at comic relief such as the emotions of the beast's master after Luke
>smashes him with the door that added to the corniness.

[...]

>But except for Yoda, I was unhappy with the Muppets in the movies.  It
>seemed like a juxtaposition of the great depth and universe of Lucas with
>the labyrinth-dark crystal stuff.  But I still loved all three.
>
>So does anyone else agree, or does anyone like the muppet stuff.

Yes and no.  A lot of the muppet characters were pretty good, but the ones
that bothered me most were Droopy McCool and Max Rebo (members of the band
in Jabba's palace).  Both of these looked like Muppet Show rejects.  The
rest of them I could live with.  Even the Ewoks (a little).

Craig Coffin
CS Dept.
Memorial University of Newfoundland
craig@odie.cs.mun.ca

------------------------------
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Today's Topics:

		     Films - Batman Returns (12 msgs)

---------------------------------------------------------------------------

Date: Wed, 8 Jul 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 24 Jun 92 19:19:00 GMT
From: dave@gergo.tamu.edu (Dave Martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

hellmann@cs.scarolina.edu (Douglas R Hellmann) writes:
>I disagree.  I felt that it did show some of the desperation, and some of
>the psychosis.  The scene where he almost begs Catwoman to join him was
>one example.  I also think his fascination with the dark side of Selena
>was another example.  He feels like he can relate to her, because she has
>two opposite sides too.

In Batman, Burton gave a glimpse at the similarities between Batman and the
Joker (the scene in Vicky Vale's apartment - both say the same line, "Nice
place. Lots of space" and both bring her flowers - for example).

In Batman Returns, Burton expanded on that a bit more by dropping Vicky
(she couldn't understand Bruce) and having Bruce and Selena the ONLY guests
at the costume party whose costumes were not apparent (basically, that
Bruce Wayne was the mask that Batman hides behind, similarly for
Selena/Catwoman).  I'd say that was a fairly close look into the darker
recesses of his psyche.

Wait'll Batman III (if there is one ;). Burton has to bring in Robin at
some point (he did have a bit to do with Timothy Drake's Robin costume).
The best way to do that would be to follow the basic concept from the comic
book leading up to Timothy Drake becoming Robin - Batman begins to lose it,
and needs Robin as an anchor to sanity (or at least to a reasonable level
of insanity). Harvey Dent/Two Face would certainly be interesting, but I
wonder if it wouldn't be too difficult to develop the close relationship
between Dent and Wayne in the short span of a movie. Riddler would probably
be better.  Or Clayface. Just don't let it be King Tut ;).

Dave Martin
Geochemical & Environmental Research Group
Texas A&M 
DAVE@GERGA[GERGO,GERGI].TAMU.EDU
BROOKS@TAMVXOCN.BITNET
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Date: 24 Jun 92 18:47:41 GMT
From: slg@slgsun.att.com (The Idealistic Cynic)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The truth about Batman Returns

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>The Truth About Batman Returns....
>
>(no spoilers, don't worry or whine)
>
>1. This movie is very boring and hard to sit through.  

Well, I'd have to disagree.  I found it *less* boring than the first.

>2. There is simply no plot. There are several sub-plots which begin and
>are then left forgotten and unresolved.

As for there being no plot - I entirely disagree.  While the story is not
about Batman, or Catwoman if we're to be entirely honest. (It is the story
of the Penguin, with the emphasis being on these few weeks that we see,
which happen to necessitate us seeing the Batman/Catwoman story.)

As for there being subplots that aren't resolved - perhaps in a way. MINOR
SPOILER: True, the power plant issue isn't resolved in so many words, but
if you think about the ending, and what that means, in reality, the issue
did get resolved.  Other's fit in about the same manor.

>3. Michael Keaton's Bruce Wayne is so brooding and quirky that it's
>laughable (in the first movie it was believable, here it's far too
>extreme).

Yes, but that was one of the things I enjoyed a lot - this dichotomy
between Batman and Bruce Wayne made the character all the more believeable.

>4. Pfeiffer is very good as Catwoman, as lots of people seem to agree.
>But her character is a complete cog in the film and serves no purpose to
>the already non-existent plot.

She connects all of the four major characters.  While it may be arguable
that the plot would have progressed as well without her, I doubt it.

>7. There is very little action, and what action there is is very poorly
>directed. Tim Burton cannot direct an action film to save his life,
>period.  
>
8. Too bad, Batman Returns has to be an action film to work.

This wasn't an "action" film.  It wasn't meant to be.  Neither was
"Batman", and it wasn't meant to be either.  It's the story of misfits, as
most of Burton's films are, and as such it works very well.

>9. Tim Burton seems to think he has talent. He seems to think that he has
>some dark, brilliant artistic vision. He seems to think he's an
>avant-garde genius. Sorry, Tim. You're just a no-talent dickhead who
>destroyed what should have been a great movie by doing all of the things
>listed above.

Well, I have to wonder about someone who's almost certainly never directed
a feature film saying the above about someone who's directed four feature
films, all four of which have been box office successes.  And at least two
of which were minor critical successes as well.  A heck of a lot of people
disagree with you, including a number of persuasive critics.  (And myself,
but of course, that doesn't matter.)


In this person's case, I get the strong feeling that somebody (Tim Burton,
I guess) rained on his parade.

Burton made a sometimes thoughtful, a sometimes insightful, often amusing
picture of Penguin/Catwoman/Batman.  I guess what some people wanted was
the comic book brought to screen, and not a mostly intelligent film.

Too bad for them, 'cause more people are going to like it than not.

Sean L. Gilley
att!cblph!slg2
slg@sunray.att.com
att!attmail!sgilley

------------------------------

Date: 24 Jun 92 19:32:59 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman and Phantom

Not really a spoiler, but:

Did anyone notice that the masquerade scene at Max's house seemed to have
been "borrowed" from the masquerade scene in the Phantom of the Opera?
When I saw someone dressed up as Death standing on the staircase, I thought
I saw that scene somewhere before.  I couldn't place it at the time, but
now I could: Phantom of the Opera.

T. H. Brian Chung
211 Linden Ave #19
Ithaca NY 14850
(607) 254-0440                    
JFE@ALCHEMY.TN.CORNELL.EDU

------------------------------

Date: 24 Jun 92 20:15:58 GMT
From: beh10@duts.ccc.amdahl.com (Barry Holsinger)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tim Burton's brilliant art...NOT

I'm no huge fan of Blade Runner, so I won't even begin to compare that
movie's sets to Batman Returns.  I _DID_ like the Batman sets; very dark,
and every bit like a "Gotham" city should be, especially the central
park/zoo area.  What was wrong with this set?  Mainly the incongruous
transition from snowy Penguin-land to deserted city-street-at-night
'scapes.  If it was snowing at the abandoned zoo and graveyard, don't you
think it would be cold enough to maybe see Catwoman's BREATH whilst she
purrrrs and scratches her crotch? ;-)

I understand very well those who want to call this movie boring.  Actually,
IMHO the only extremely boring part is during the great penguin attack.
Worse than boring though, is Burton insulting my intelligence by having the
announcer goon giving play-by-play comments on the fowl assault.  This
whole segment was very weak, and because it leads up to the movie's finale,
tends to make whole movie seem like a real bummer.

Rather than totally pan this movie, I'd just compare it to Empire Strikes
Back, in the Star Wars saga.  A decent movie in its own rite, but lacking
the same "oomph" as its predecessor and successor.  Just wait for Batman
III ("Robin's Revenge" ?!). ;-)

Barry Holsinger
1250 E Arques M/S 187
PO Box 3470
Sunnyvale, CA 94088
beh10@DUTS.ccc.amdahl.com

------------------------------

Date: 24 Jun 92 23:25:45 GMT
From: rchao@well.sf.ca.us (Robert Chao)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman questions

In Batman, I was never clear on the scene with the guy doing plastic
surgery on Jack Napier. Who was this doctor, and where did he come from?
As for Batman Returns: if the Penguin and Catwoman appeared in the original
comics, what was their origin, in the comics?

There seems to be a war going on here over the Batmans. I can't leave
without saying I think they're a lot more like MTV than films. The only
thing I really liked about BR was the song at the end by Siouxsie and the
Banshees.

Robert Chao
Oakland, California

------------------------------

Date: 25 Jun 92 19:05:00 GMT
From: dave@gergo.tamu.edu (Dave Martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman questions

rchao@well.sf.ca.us (Robert Chao) writes:
>In Batman, I was never clear on the scene with the guy doing plastic
>surgery on Jack Napier. Who was this doctor, and where did he come from?
>As for Batman Returns: if the Penguin and Catwoman appeared in the
>original comics, what was their origin, in the comics?

The "doctor" in Batman was just that - nobody in particular. Presumably he
was meant to be seen as a doctor who lost his license to practice and was
making money doing minor surgery etc. for the mob - removing bullets and
that sort of thing. In the comics, there was no plastic surgeon involved in
the Joker's creation as far as I'm aware.

As for the origins of Penguin and Catwoman, my understanding is this: The
Penguin (Oswald Cobblepott) was a fat little boy. Not really fat, just
pudgy, I guess. I think he also had fair skin, and his mother always made
him carry an umbrella with him outside. Of course, the bullies always
picked on him for that, and for his nose. Tiring of the abuse, he rigged
one of his umbrellas with a spring-loaded knife and chased off the bullies.
Guess it just went from there. He wasn't a horribly deformed mutant or a
discarded child, just a pudgy, bullied little kid (for the most part).

Catwoman (Selena Kyle) began as a prostitute, and has a sister who is a
Sister (a nun :). It's been awhile since I've read it, but as I recall she
had donned the costume for her pimp (who abused her a lot) and eventually
killed him when she couldn't handle it anymore. She enjoyed it and decided
to make use of it. The Catwoman miniseries places her origin during the
early years of Batman's "career".

Now I'll have to dig out my comics and reread them, just to polish up on
"history." :)

Dave Martin
Geochemical & Environmental Research Group
Texas A&M 
DAVE@GERGA[GERGO,GERGI].TAMU.EDU
BROOKS@TAMVXOCN.BITNET
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Date: 25 Jun 92 18:26:22 GMT
From: wyman@rtsg.mot.com (Mark S. Wyman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tim Burton's brilliant art...NOT

jfe@alchemy.tn.cornell.edu (Brian Chung) writes:
>	Obviously, you missed the part about how Selena Kyle became
>Catwoman and how Oswald Cobblepot became Penguin.  That was the deep
>characterization.  Rubbin, pouting and hissing is just a part of their
>personality.

Selena becomes CatWoman by falling out of a high rise window then is
"resurrected" by cats whose breaths must smell something fierce?  Why did
the cats do this?  What relationship did she have with cats prior to this
scene? So what if she owns a cat.  Millions of others own cats.  Burton did
not explain this very well.  Why did she hate men?  Because one threw her
out the window?  Maybe Burton should have done more in the beginning by
showing how men treat her like shit (not just breaking a date on the phone
or not listening to her in a business meeting especially since it is not
her job to make comments in the meeting).  Maybe Catwoman should have hung
around Thelma and Louise? :)

I thought Michelle did a great job given what Burton provided her.

I plan on seeing this again in hopes that it makes more sense second time
around.

Mark Wyman

------------------------------

Date: 26 Jun 92 00:44:00 GMT
From: jordan@castor.cs.uga.edu (Chuck Jordan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tim Burton's brilliant art...NOT  (Spoilers)

wyman@rtsg.mot.com (Mark S. Wyman) writes:
>Selena becomes CatWoman by falling out of a high rise window then is
>"resurrected" by cats whose breaths must smell somethin fierce?  Why did
>the cats do this?  What relationship did she have with cats prior to this
>scene? So what if she owns a cat.  Millions of others own cats.  Burton
>did not explain this very well.  Why did she hate men?  Because one threw
>her out the window?  Maybe Burton should have done more in the beginning
>by showing how men treat her like shit (not just breaking a date on the
>phone or not listening to her in a business meeting especially since it is
>not her job to make comments in the meeting).

Maybe Burton should have sat beside you and held your hand and given you a
play-by-play of the movie into your ear.  Geez!

For one thing, Burton did not write the film.  Of course, he could make
rewrites but they weren't necessary because most everything that NEEDED to
be explained in the film was explained.

I fail to understand most of the anal-retentive complaints about Batman
Returns on the net.  The film is a FANTASY.  I would think that having
characters come back to live by alley cats or being found by penguins and
raised by a circus troupe would clue the audience onto this bit of info.
The point was made over and over and over again that Selena Kyle (before
her first death) was trodden upon by men of all types and when she became
Catwoman she finally cracked and decided to take her revenge.  I really
cannot see how this could have been made any more clear.

Because the film was a fantasy, there were some events in the plot that you
had to take on faith, but this (and the Penguin's gang getting the plans to
the Batmobile) was NOT one of them.

Chuck Jordan
jordan@castor.cs.uga.edu

------------------------------

Date: 26 Jun 92 07:08:53 GMT
From: jaufrecht@pomona.claremont.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Notes

Intensive SPOILERS.

First, some minor points:

1.) Anybody notice how, in the Masquerade scene, only Wayne and Selena are
without masks?  Not great art, but just a little subtler than one might
expect.

2.) Christohper Walken.  The way Shreck keeps his cool in any situation is
... nifty.
 
3.) Walken mentioned this on both Arsenio and Letterman: Danny DeVito 'made
up his eyes.'  That is, DeVito, according to Walken, changed the appearance
of his eyes to become more birdlike.  I, for one, noticed nothing special
in two viewings.  Anybody know if DeVito had special lenses or anything?
Anybody notice _anything_ special about his eyes?

4.) The scene with the batsignal was, IMHO, beautifully shot, in timing,
light, etc.  In fact, it was pretty much the most comic-book-like scene in
the movie.  Which relates to the first major point...

5.) Y'know, this movie really isn't very comic-booky at all.  For the most
part, it was a lot more like an opera.  I don't have any specifics to
mention (well, actually, the opening scene is a good specific), but in tone
and sweep this was less a slam-bang comic book that a dark tragedy.  Then
again, I guess the recent Batman comic books are less Marvel-like and more
operatic.

6.) I'm out of points.  I just wanted to start a little discussion _about_
Batman Returns rather than about what people are saying about it.

Joel

------------------------------

Date: 29 Jun 92 16:18:18 GMT
From: janowsky@math.rutgers.edu (Steven Janowsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _Batman_Returns_ was a comedy

I was laughing hysterically through the whole thing.

Now whether or not it was intended as a comedy...

Also, I thought the violence was a bit excessive given the PG-13 rating.  I
mean they have cats chewing on a finger...  I'm not saying that it should
of been less violent, but shouldn't it have gotten an `R', particularly in
comparison to say, Robocop, which was orignally rated X/NC-17 until they
removed a few seconds of machine gun fire?

SJ

------------------------------

Date: 29 Jun 92 16:20:28 GMT
From: mulac@daystrom.lerc.nasa.gov (Richard Mulac)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: McDonalds Batman Returns Promo

   I just saw Batman Returns this past weekend (I thought it was better
than the first movie) and want to know if I missed something.  Nationally
McDonalds is running a Batman Returns promotion where they are giving out
plastic cups with "frisbee" lids.  In their tv commercial they say 'cups
with flying disk lids straight out of the movie' while a short clip is
shown with something coming out of what I thought was the air intake duct
on top of the batmobile.  I don't remember this at all in the movie.  Does
anyone else?

Richard Mulac
NASA Lewis Research Center
21000 Brookpark Road, MS 5-9
Cleveland, OH  44135
mulac@daystrom.lerc.nasa.gov
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Date: Wed, 8 Jul 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 25 Jun 92 17:07:54 GMT
From: ken@batman.austin.ibm.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILERS! (Re: Batman Returns)

I thought that RETURNS had excellent character development - not from
exclusive interplay, like in the first one, but from the acting. The four
main characters (Bats/Bruce, Selena/Catwoman, Oswald/Penguin, and Max
Shreck) were very well-played. I thought that Devito was great. Pfieffer
was a pleasant surprise (I have new respect for her). Walken was good, but
he's always good at playing a baddie. Keaton was even better this time.

SPOILERS

First, one of the best things about the characterization was the duality.
Each of these four main characters had a public side and a private side
(for lack of better terms). Some wear masks, and some don't, but all
deceive people about their true selves.

Take Max Shreck. Gotham's "favorite son" and near-miss mayor, a master
salesman (of himself). But in reality, he's a shiny apple with a rotten
core. Shady deals, toxic dumps, killing his secretary, all hidden from the
public (with the exception of the other three main characters, who learn
what a rat he is). A real 90's character.

Or Selena Kyle. Dowdy, lonely secretary who becomes the feminist tigress (I
loved the mugger scene - disarm the attacker and then chastise the
victim!). Her division is not so absolute - once the cat in her awakens,
she has more confidence in her every-day Selena life (the scene where she
comes back to work was great). But still, she hides her new self behind a
mask until the very end when she extracts her revenge on her boss.

Or Penguin/Oswald Cobblepot. The public loves him (thanks to his media
image deal with Shreck), but he's really a monster in private. Some plenty
grotesque stuff, too. And when his image is blown by Batman, the true him
comes out.

Batman/Bruce Wayne. Do I even need to give examples?

Gee, there's an "unmasking" (either literal or symbolic) of each character
as well.

Each character is enhanced by this duality. With all this, it seems that
Two Face would be a shoe-in as the next villain if only he were more
well-known among the non-comic reading public.

Second, the characters' motivations have a lot of parallels that I thought
enhanced the film. Revenge seems to be a big one. Penguin wants revenge on
society, on the city that scorned him. Catwoman wants revenge on Max. Kind
of like the first one - revenge for wrongs done by another. Except in this
film, there are four main characters instead of two. Things get jumbled,
and personal agendas get in the way. Still, despite each character's goals
and relationships with the other characters, they let nothing stand in
their way. Shreck is not above killing his secretary to protect his power
plant scheme.  Catwoman wants revenge, and she makes an alliance to get an
obstacle (Batman) out of her way. Penguin's ultimate goal becomes "punish
all Gotham" after his failed PR campaign to be mayor and the aborted "child
catcher" routine. And Batman just wants to save the city!

Perhaps by having twice the number of main characters, Burton missed the
same "personal conflict" that the first film had. But maybe that wasn't the
point. Maybe he wanted to avoid repeating the first film.  There were a
number of these interpersonal conflicts, though, and perhaps that having a
few it lessened the intensity of them.

I really liked this film. I had a few problems with some of it, but I
didn't think anything was "dumb." Maybe a little corny in places, but it
didn't bother me. There were some plot problems, but none so glaring as the
ones in "Alien 3." Besides, if you're going to see a movie with a guy in a
rubber bat suit, you better buy in all the way (unless you're watching
Mystery Science Theater 3000! ;-).

------------------------------

Date: 29 Jun 92 17:33:14 GMT
From: asd@sage.cc.purdue.edu (Kareth)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Missing Batman Scenes (was Re: McDonalds Batman Returns Promo)

mulac@daystrom.lerc.nasa.gov (Richard Mulac) writes:
>   I just saw Batman Returns this past weekend (I thought it was better
>than the first movie) and want to know if I missed something.  Nationally
>McDonalds is running a Batman Returns promotion where they are giving out
>plastic cups with "frisbee" lids.  In their tv commercial they say 'cups
>with flying disk lids straight out of the movie' while a short clip is
>shown with something coming out of what I thought was the air intake duct
>on top of the batmobile.  I don't remember this at all in the movie.  Does
>anyone else?

You too eh?  Well, no, you didn't miss something.  This isn't in the movie.
I've seen it twice already, and looked for it carefully the second time.
Unless I blinked at the wrong second, it's not in there.  The Batmobile
does have some side ejector panels that shoot something out which is too
fast to see what it is.

McDonalds(?) is also running some other clips that show Batman and Catwoman
running and then they melt their images into special cups.  Those clips
weren't in the movie ither.  Either a few scenes got left on the cutting
room floor, or else McD's paid for some extra scenes to be shot, like Coke
did.

------------------------------

Date: 29 Jun 92 20:27:26 GMT
From: rkh@ucs.att.com (Bob Halloran)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: McDonalds Batman Returns Promo

mulac@daystrom.lerc.nasa.gov (Richard Mulac) writes:
>   I just saw Batman Returns this past weekend (I thought it was better
>than the first movie) and want to know if I missed something.  Nationally
>McDonalds is running a Batman Returns promotion where they are giving out
>plastic cups with "frisbee" lids.  In their tv commercial they say 'cups
>with flying disk lids straight out of the movie' while a short clip is
>shown with something coming out of what I thought was the air intake duct
>on top of the batmobile.  I don't remember this at all in the movie.  Does
>anyone else?

Of course, there's also the Diet Coke ad with the Batmobile running across
town while a newsperson is talking about Gotham's power being stolen.
Given that Selena is pushed out the window of Schrek's office after finding
out that the supposed powerplant is 'a big capacitor to soak up power',
sounds like this was a plot thread that was dropped off the film AFTER the
ads were designed...

Bob Halloran
AT&T Universal Card
Jacksonville FL
rkh@ucs.att.com

------------------------------

Date: 29 Jun 92 22:41:30 GMT
From: cole@lea.csc.ncsu.edu (Robert Cole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Missing Batman Scenes (was Re: McDonalds Batman Returns Promo)

asd@sage.cc.purdue.edu (Kareth) writes:
>McDonalds(?) is also running some other clips that show Batman and
>Catwoman running and then they melt their images into special cups.  Those
>clips weren't in the movie ither.  Either a few scenes got left on the
>cutting room floor, or else McD's paid for some extra scenes to be shot,
>like Coke did.

I've watched the scene of Batman running very carefully.  I love it.  Makes
Batman look very action-oriented and heroic.  It certainly does *not*
appear in the film.  If you notice, at no time does Batman do more than
walk fast in the movie.  Pity.

If you look close, one of the giant statues from Gotham Square are in the
background.  His utility belt is also on crooked (the "buckle" is about
halfway over to the right).  It's possible that it is from a scene cut from
the initial fight in Gotham Square (and perhaps it was cut since the belt
was on crooked).

Robert Cole

------------------------------

Date: 30 Jun 92 17:32:19 GMT
From: grohol@novavax.nova.edu (John Grohol)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re^4: Tim Burton's brilliant art...NOT

vest@novavax.UUCP (Steven Vest) writes:
>all movies expect some suspension.  However, the best fiction/movies etc.
>build a world in which there are limits as to what you are expected to
>allow to happen.  I too found the "bat light" a bit much.  

If people were watching and not so busy thinking during this movie (I grant
this is *not* a thinking man's movie) you would've seen that the batlight
was reflected into Batman's home through a series of well-placed and
electronically calibrated mirrors.  It was meant for effect, not for
discussion! And as a re-introduction to Keaton's brooding, dark character,
it was effective.

>Not to mention the absurd idea of designing the batmobile for the one in a
>million chance of needing to go through an alley of just the right width.
>But there's more!

Now come on! This isn't even a valid criticism, as Batman's whole character
is premised on gadgets and gizmos that save the day.  It's not too far a
leap of imagination (for most, anyways) that his Batmobile can turn into
something much smaller, float on water, etc. This is all a part of Batman's
natural world.

>  That real penguin #4 (23rd from left in sewer scene) was a better actor
>than Michael Keaton.  (And probably had more lines.)

I believe Michael Keaton is a competent actor. I grant that "Batman
Returns" was not written to concentrate on Batman's character development,
which I miss. That, and a lack of a coherent plot, really took away from
the movie for me...!

John M. Grohol
Center for Psychological Studies
Nova Univ.
Ft. Lauderdale, FL  
grohol@novavax.nova.edu

------------------------------

Date: 30 Jun 92 21:46:00 GMT
From: cfoster@eagle.wesleyan.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Missing Batman Scenes

Sorry, but I'm pretty sure that all the "unique" footage in the McDonald's
and Diet Coke commercials were filmed specifically for the occasion.  I
don't have proof, but I can make some arguments.

If you look at any shot of Batman or Catwoman in these scenes, all of the
long or medium-shots of the characters have their faces obscured, either by
movement, shadow or dim lighting.  The "Batman Running" shot that 'morphs
into the Batcup is a good example, as is the long-shot of Catwoman tossing
Batman a Diet Coke.

In the other examples, when the character's faces are recognizable, every
shot seems to have been taken from the movie itself.  Batman's closeups in
the Batmobile came from "Penguin's Wild Ride," with the shots of the
viewscreen refilmed to include the news reporter reporting the "blackout."
The McDonald's commercials are the same.

I would then assume that all of the new footage in the commercials were
shot using stunt doubles, stand-ins and the original sets, props and
vehicles.

Hope this clears things up.  Feel free to correct me.

Christopher J. Foster
cfoster@eagle.wesleyan.edu
cfoster@wesleyan.bitnet

------------------------------

Date: 3 Jul 92 00:29:19 GMT
From: wketelh@bgsu.edu (William Ketelhut)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns

    I have noticed a lot of criticism of Tim Burton and Batman Returns, and
I thought I'd get my two cents in on this topic.  I am a big fan of the
original film and Tim Burton.  I feel he did an excellent job the first
time around, but there was something lacking the second.  I enjoyed the
character of Catwoman.  Michelle did an excellent job.  I almost wish that
she was the only villain and that the Penquin was kept in deep freeze until
the 3rd.  I also applaud the fact that Alfred got more to do.  I can't
think of the actor's name, but he is excellent, and was vastly underused
the first time around.  Also, some nice new gadgets.  I even felt that
DeVito played an excellent Penquin.  The big problem I had with the whole
film was I believe it should have been longer.  For the scope of what it
was trying to accomplish, only keeping it to 2 hours greatly hurt the
potential plot.  However, I did enjoy it, and I feel Burtn does a good job
with the character.  He's better than a Dolph Lungren or Arnold in this
situation.  Of a possible ten, I give this film a 8 solely on what this
film could've been given the time.

William R. Ketelhut
wketelh@andy.bgsu.edu

------------------------------

Date: 6 Jul 92 20:05:50 GMT
From: Debra.Power@um.cc.umich.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns/music

As a big fan of Tim Burton's I went and saw Batman Returns on its opening
night.  Of course, I would have to agree with some of the comments
presented.  I believe that this film exceeds the first in many ways.  I
found the Penguin brilliantly portrayed by DeVito, but the Catwoman a bit
of a sham.  As usual, Tim's problem lies in narrative, but I think he makes
up for his faults in his overall presentation.
 
I would like to receive some feedback on the music in the film by Danny
Elfman.
 
He has composed for several of Burton's films: Pee Wee's Big Adventure,
Beetlejuice, Edward Scissorhands, and Batman.  I was wondering how people
felt about the interaction between the music and the film and vice-versa.

In my opinion Batman stands on its own as a composition far better than
Batman Returns, but the latter is a far better complement to the film
overall.

Debra Power
University of Michigan

------------------------------

Date: 7 Jul 92 01:12:32 GMT
From: gownder@husc9.harvard.edu (Joseph Gownder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns Critique

I think that all of the talk about _Batman Returns_ has gotten out of hand,
at least in the sense that there are those who are misreading the praise
handed out by the movie's fans.

I loved _Batman Returns_ because of its imagery, which was even more rich
than the imagery of its predecessor.  This movie was designed to appeal to
an aesthetic, not to some rational measurement.  The music, which was
superb, complemented the visual depictions.

There was also an important character dimension.  (I can see right away
that there are those who will disagree with me on this).  The Catwoman is
_not_ a character designed to be compared to the great heroines and
anti-heroines of literature, but is designed to illustrate certain
dualities in human nature and to show the effects of experience on the way
those dualities expose themselves in practice.  Now, these are hardly new
insights - various books and films have dealt with these themes for years.
But in the context of this film, these themes are appropriate to be played
out in the strange wonderland that is Gotham City.

On the negative side, this movie served to remind me just how much money
American film-makers spend.  Is this the best use of society's funds?
Could a movie just as good have been made on a thinner budget?

Finally, I want to stick up for the Red Triangle gang (the clowns), simply
on the grounds that they provided exciting imagery to the film.  They
appealed to my sense of aesthetics, which is what I look for in a Tim
Burton film.

J. P. Gownder
gownder@husc9.harvard.edu

------------------------------

Date: 7 Jul 92 02:56:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns (spoilers)

Have you noticed the Classic Horror elements that Burton uses in Batman
Returns?  I went to a Film Society meeting where a movie reviewer was
pointing out some scenes used out of the Classic Horror Movies in BR.

For example, most probably noted the name "Max Schrek" (sp?) is from the
movie Nosferatu?  The scene of Catwoman and the Penguin revolving around
the bird cage, is from one of the Frankenstein movies (note: it's been too
long since I've seen any of the Frankenstein movies so I did not get the
correlation.)  Penguin's underground caverns is very much like the Phantom
of the Opera in his underground world.  And although, not a horror film
there were definitely Citzen Kane motifs running through the film: Bruce
brooding alone in his "Xanadu" the huge fireplace (definitly reminded me of
CK, the only thing missing were jig saw puzzles), Penguin running for Mayor
the posters, the crowds and his defeat.

And you have to look a little harder for this one, but behind Selena on the
staircase at the Masquerade is the "Masque of the Red Death".

I'm sure there are others, I went to the theatre a second time and found
some others, including scenes I think I have seen in other movies, but
could not recall the movie title.

Elfman score, I originally thought he was using the original score from
Batman and borrowed from Edward S.  But if you listen to the CD, you will
find he has matured as a composer.  Yes, those elements are there, but he
has expanded the Batman theme, it is not a repetitious (and I don't mean
that in an unflattering way).  There is more variety to the theme and he
has learned to use instruments to create a sound (or passage of music) to
project a mental image.  Strings to produce Catlike sounds for Catwoman,
bird sounds for penguin.  Maybe this time, Oscar will recognize his with a
nomination (which IMHO he deserved the first time)

I did like this movie, but it is subtle, you have to watch it carefully.  I
can remember thinking the first time I saw "Batman", how did Vicki get into
the Batcave, that there were some obvious flaws in that movie.  But when I
watched it again, I found clues that put the pieces together.  Batman
Returns is also like that.  You watch carefully.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu
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Date: Wed, 8 Jul 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 6 Jul 92 19:23:34 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Burton-Man (or more Batman stuff)

   Just to get my own personal feelings about Batman Returns out of the
way.  The movie was very good.  Actually, it was at least as good as the
first one.  As for better or worse, well each has its own problems which
will probably come out one way or the other in the ensuing arguements, er,
I mean discussions on the topic.  As for how I feel about specifics:

rauser@fraser.sfu.ca (Richard John Rauser) says:
 >   I can't believe it, but all the Batman Returns fans on the net seem to
>think Tim Burton is some sort of artistic genius. One poster actually
>called this stupid film "another of Burton's artistic achievements."  Good
>Lord! Let's examine just how "artistic" and "deep" this boring movie is:

   I am not a drop dead follower of Burton, but I don't think he's as bad
as you make him out to be.  Burton just tends to try too hard, he seems to
suffer from some sort of hyper-insecurity.  He tends to push his actors,
and he's very afraid to let them in on just what is going on around them
(this comes from the multitude of cast interviews which are floating
around).  Both you and the Burtonites seem to think that Burton is the only
one resposible for what we've seen on the screen, which he's not, and I
seem to think that's the fundamental problem with both the totally for and
totally against arguments.  Stan Winston deserves a big pat on the back for
sfx, especially those that are Batmobile related.  The editing of the movie
left little to be desired (I'm not sure who was responsible), and the
Continuity Crew really screwed up on several counts (Floating snow, etc.).
As for Burton's directing, well, this movie looks a heck of a lot like
Edward Scissorhands (and the Penguin Stuff even reads a little like ES).
Overall the set design is magnificent - it definitely reeks of the Dark
Knight Graphic Novel.  The Bat-Skiff is far better than the old Batboat
that they used to have in Comics and on TV.  And of course Julie Newmar is
a much better looking Catwoman than Michelle Pfeifer any day (she a much
more curvaceous body).
 
> 1. Catwoman is always rubbing herself. Batman is always pouting. Penguin
> is always hissing. Yup, that's deep characterization if I've ever seen
> it.

   Well, first of all, I have to say that I'm no big fan of Michelle
Pfeifer.  Don't get me wrong, she can act, but her eyes have always
bothered me.  I feel that if I went up and squeezed her, her eyes would
shoot out of her head. She did an excellent job of being cat-like.  As for
characterization, well, we see her happy, elated, defeated (not beaten up),
lost, confused, zany, etc.  She does a lot of emotional jumps in the movie.
Catwoman is an extremely developed character in the movie, her
characterization is deep, you just appear to have missed it.

   I do agree that the Penguin character is poorly developed and rushed.
There is very little characterization.  I was really hoping for a deeper
motivation behind his character than "I was their number one son, but they
treated me like number two [and now I'm going to do the same to you]."
There are several things that just seem left (possibly edited) out of the
movie involving the Penguin.  Things like he was already mutated when he
was born, so why ever mention the toxic waste and imply that when he ended
up in the toxic zoo as a kid that it mutated him.  And like, since Batman
tells us Penguin already knew he was Oswald Cobblepot, then how did he find
out who he was (he was a sideshow freak in his formative years (why show us
all those news clippings, and not tell us what they say, etc.)). The
Penguin Sam Hamm (?) had in his original script (Just a mob-type guy who
always wears a tuxedo), would have been better, but considering that the
only Batman Burton knows is the TV show and Dark Knight Returns, well you
really can't expect more.  Instead, we get a poorly developed nightmare
inducing monstrosity.

   As for Bats pouting, well most of us would call that brooding, pouting
requires far more lip action.

> 2. Clowns attack people. So naturally the Burtonites say things like,
> "Isn't it brilliant how Burton portrayes his own childhood neurosis by
> displaying the distortion of childhood items such as clowns and using
> them in a nihilistic, grotesque, Kafkaesque setting?"  Look, the Penguin
> had a gang. Some of them dressed up as clowns. This doesn't make the
> movie a work of art. Sheesh.

   I thought the clowns were visually great, but making them into
super-pseudo-Batmobile-disassembling-geniuses left much to be desired.  I
found it very hard to believe that a bunch of clowns (literally and
figuratively) who were members of a gang run by a sideshow freak reject
were such mental giants.  This of course leads right into the Batmobile
Problems.

1) How in heck did the Penguin get "Top Secret Blueprints" of the
Batmobile?  Where exactly were they supposed to be published?  Did Bruce
Wayne log them at the local Patent Office?  This makes absolutely no sense
whatsoever.  I'm really wondering if there is any insight into this.

2) Opening the shields.  What the heck was that thing that the Clown
Wonders pointed at the Batmobile which made the shields open?  The best
thing my friends and I could come up with was some sort of Wide-Band
Frequency Broadcaster which sends out like every possible signal at once,
but this doesn't work since it would have hit the "Shields Up" and "Shields
Down" signals at the same time.  At most this might lead to the shields
being jammed permanently on.  This made no sense!!!

3) Since we are now shown that the shields fold underneath the Armor Plated
Batmobile, how in heck did Batman (who does not have superhuman strength)
manage to punch through the Bottom of the Batmobile to get to the Remote
Control Device Dohicky.  Try to punch through the floorboards of your car
sometime (I don't really mean this), you'd never be able to do it. I don't
care how strong you are.  This leads to several continutity fowlups:

   a) The Remote Dohicky is originally shown by being put on the top of the
      engine of the Batmobile, why was it suddenly on the bottom of the
      Batmobile?

   b) Why did the clowns have to go through all that trouble to open the
      Batmobile, if all they had to do was stick some silly thing on the
      bottom of the Batmobile?

   c) With all the things that are in the Batmobile: a Jet Engine, A
      hydraulic press, guns, bombs, disks, etc. exactly how did Batman
      manage to fit inside of the thing?  (This really isn't continuity,
      but it does make one wonder)
 
> 3. Burton ripped off the Blade Runner sets yet again. Everyone raves
>about how brilliant he is at creating a dark, ominous mood. Gee, maybe
>it's just me but all I saw were tall, dark buildings and poor lighting.
>Some artistic genius.

   You may be right, but everything steals from Blade Runner (all right
this is an exageration, but still), and Blade Runner steals from
Metropolis.  So who really wins in this argument?  Answer: Fritz Lang,
after all he gets all the publicity and adulation involving his vision of
the future, even though he's dead.  The rest are truly just pale
comparisons of an original masterpiece.  It is artistic genius, it's just
not Burton whose behind it.

   Tall buildings are part of this technocratic vision of the future, and
poor lighting is an old film noir technique to convey mood.  For some good
and famous examples of this, I suggest you see: The Big Sleep, Strangers on
a Train, Double Indemnity, etc.  And of course, if you haven't seen
Metropolis run out to your local video store and rent it today.
 
> 4. Burton made fake snow fall in front of the camera so all the
> Burtonites rave about how brilliantly he created the Christmas mood in
> light of the dark, ominous spirit of Gotham. Sure. Whatever.

   Here's a good place to point out how overboard Burton went.  He wanted
winter in the sound stage to be realistic.  In order to do so he chilled
the sound stage to below 32F, so that when people exhaled, there was
chill-smoke (if you've ever been outside on a cold day, you should
understand what I mean).  Unfortunately, he still used soap/wax flakes for
when it was snowing, so that in the scene when the Cobblepots tossed poor
Oswald into the river the snow was floating all over the river, rather than
melting into the water.  Pretty lame mistake for the Continuity Crew if you
ask me.
 
> 5. Paul Rubens is the Penguin's father so everyone applauds Burton for
> having the courage to stand in the face of public protest and use such a
> controversial actor. It shows his artistic spirit and his avant-garde
> nonconformism. Right. (The truth is that he and Rubens are friends and so
> he did Rubens a favour. But don't tell that to the Burtonites).

   I agree.  Rubens' cameo certainly had nothing to do with his acting
ability, of which (if you ask me) he has none.  As for public protest
against Rubens, I thought all that died out many moons ago.  Plus, if the
Burtonites can put a label of "Nonconformism" onto Burton, then doesn't
that make Burton a Conformist (after all labels are a means of conformism),
which in turn destablizes Burton's "artistic spirit" by supressing his
ideals of non-conformism.  Jeez, calling a Noncomformist Nonconformist is
like calling a Zen Master Zen.  My point being that anyone can take
anything and make it look good or bad if they try hard enough.
 
> 6. Bring up all the stupid, unrealistic things in this movie (like oh,
> say, how Penguins all assemble in a huge crowd and listen to the Penguin
> make his speech then go out and "converge" on downtown Gotham the streets
> of which just happen to be deserted, natch) and the Burtonites chide you
> for not understanding Burton's vision, for not seeing his interpretation
> of Batman's character and his understanding of Batman's pathos. (Never
> mind the fact that this doesn't relate to the penguins and their
> unrealistic intelligence and ability to understand English.)

   As for the penguins, well there is as little development on them as
their master the Penguin.  I think we're supposed to assume that between
the toxic waters in which the penguins live and penguin-cybernetics (that I
can only assume those super-intellectuals the clowns built), that they are
somehow able to understand English, and consequently follow the Penguin's
orders.  The fact that Batman can also control them via radio waves sort of
implies that the penguins don't actually understand English, and that the
Penguin's speech to them is more dramatic license on his part than anything
else.  It's something to fill time while the clowns are programming them.
But, like many things in the movie, this is all hidden from us because for
some reason Burton and his Editors feel we, as the viewers/critics, don't
have a need to know.
 
>  Batman's pathos? Interpretation of his CHARACTER?

   Is covered far better in the first movie than this one.  This is more a
movie about Catwoman and Penguin where Batman is more or less a binding
string between the two.  It's really not his movie.
 
Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com
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Date: 7 Jul 92 04:37:57 GMT
From: jwadsley@vaxc.cc.monash.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Burton-Man (or more Batman stuff)

nobody@KODAK.COM (Todd Perlmutter) writes:
> I do agree that the Penguin character is poorly developed and rushed.
> There is very little characterization.  I was really hoping for a deeper
> motivation behind his character than "I was their number one son, but
> they treated me like number two [and now I'm going to do the same to
> you]."  There are several things that just seem left (possibly edited)
> out of the movie involving the Penguin.  Things like he was already
> mutated when he was born, so why ever mention the toxic waste and
> imply that when he ended up in the toxic zoo as a kid that it mutated
> him.  And like, since Batman tells us Penguin already knew he was Oswald
> Cobblepot, then how did he find out who he was (he was a sideshow freak
> in his formative years (why show us all those news clippings, and not
> tell us what they say, etc.)). The Penguin Sam Hamm (?) had in his
> original script (Just a mob-type guy who always wears a tuxedo), would
> have been better, but considering that the only Batman Burton knows is
> the TV show and Dark Knight Returns, well you really can't expect more.
> Instead, we get a poorly developed nightmare inducing monstrosity.

I agree. The movie should have been restricted to a Catwoman and Batman
affair. I think there could have been a lot more mileage there. It was this
aspect of the movie that I really liked. The Penguin stuff was entertaining
but pretty hollow. I think a gangster Penguin would have been great. You
could have chucked out all that slimy Penguin prologue and so on and
fleshed out the catwoman aspect. I felt that the attempt to have two weird
and wonderful villains led to neither being fully developed.

> I thought the clowns were visually great, but making them into
> super-pseudo-Batmobile-disassembling-geniuses left much to be desired.  I
> found it very hard to believe that a bunch of clowns (literally and
> figuratively) who were members of a gang run by a sideshow freak reject
> were such mental giants.  This of course leads right into the Batmobile
> Problems.

That silent woman did give the impression of being a bit of a crackpot
genius type. The gang uses a lot of nice technology. I don't think Penguin
always ran them. He just took over later. There MUST be a fair whack of
electronic genius in there somewhere. Who made the penguin controllers? Who
made Penguin's nifty little duck and his umbrellas? The gang would have
been pathetic if it was just a bunch of clowns. Look at all the tech that
the Joker picked up. He did not impress me as an electronics genius and his
gang came across just as dumb as the clowns.

>1) How in heck did the Penguin get "Top Secret Blueprints" of the
>Batmobile?  Where exactly were they supposed to be published?  Did Bruce
>Wayne log them at the local Patent Office?  This makes absolutely no sense
>whatsoever.  I'm really wondering if there is any insight into this.

How about x-ray and/or ultrasound? Extremely good point though.

>2) Opening the shields.  What the heck was that thing that the Clown
>Wonders pointed at the Batmobile which made the shields open?  The best
>thing my friends and I could come up with was some sort of Wide-Band
>Frequency Broadcaster which sends out like every possible signal at once,
>but this doesn't work since it would have hit the "Shields Up" and
>"Shields Down" signals at the same time.  At most this might lead to the
>shields being jammed permanently on.  This made no sense!!!

Not really. If someone was around when Batman operated the shields, they
could record the frequency ( or more likely combination of frequencies )
that Batman uses to operate the shields.

> b) Why did the clowns have to go through all that trouble to open the
>    Batmobile, if all they had to do was stick some silly thing on the
>    bottom of the Batmobile?

The beeper was just a radio receiver for Penguin's signals. They had to
open the batmobile up completely for two reasons:

a) To see what was really inside. Maybe the plans were best-guesses or
something like that.

b) To connect the control device to the batmobile computers. It can't do
anything just sitting on the outside now can it?

All these things come under 'stuff you don't need to know', as you mention
later.

> But, like many things in the movie, this is all hidden from us because
> for some reason Burton and his Editors feel we, as the viewers/critics,
> don't have a need to know.

I had a strong feeling of this all the way through.

For someone who hates the movie, Rauser has spent an lot of effort
'collecting' the opinions of Burtonites. Dare I imply that he has made some
of the Burtonite adulation up? Stick to the facts. I agree that there are a
lot of problems with Batman Returns. I don't see the point of inventing
reasons to criticise it.

James Wadsley

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA04383; Thu, 9 Jul 92 08:31:51 EDT
Date: Thu, 9 Jul 92 08:31:51 EDT
Message-Id: <9207091231.AA04383@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #331
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Thu, 9 Jul 92 08:31:51 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #331
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Thursday, 9 Jul 1992       Volume 17 : Issue 331

Today's Topics:

	Books - Military SF (4 msgs) & End of World Books (14 msgs)

---------------------------------------------------------------------------

Date: 6 Jul 92 21:19:24 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

I'm hopping on this thread a little late, so please excuse any duplicates.
Some suggestions for reading 'Combat SF' are:

Series 
  The "Dorsai" series by Gordon Dickenson.
  The "Bolo" series by Keith Laumar.
  The "Lensman" series, started by E. E. "Doc" Smith
  The "Jannisaries" series by Jerry Pournell.
  The "War World" series, edited by Jerry Pournell.
  The "Stars at War" series, edited by David Drake.
  The "Berserker" series by (damn! drew a blank!).
  The "CoDominium" series, stared by Pournell and Niven but mainly
    continued by Pournell.  _The Mercenary_ is in this series.

Single Novels of Distinction 
  _Starship Trooper_ by Robert A. Heinlein.
  _The Forever War_ by Joe Haldeman.

The genre was very popular in the 50s and again in the 80s.  There are
plenty of works by all the big authors and by some fledgling ones as well.
             
J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org
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Date: 7 Jul 92 06:10:12 GMT
From: a481@mindlink.bc.ca (J.D. Frazer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

> J. Michael Tisdel writes:
>   The "Berserker" series by (damn! drew a blank!).

That was by Fred Saberhagen. Great series, very gritty.

> Single Novels of Distinction 
>   _Starship Trooper_ by Robert A. Heinlein.
>   _The Forever War_ by Joe Haldeman.

I love both books, but _The Forever War_ is my all-time science ficntion
favourite. It changed the way I read, and wrote, and got me hooked to
Haldeman's writing. I've read the novel _at least_ two dozen times.

Trivia: _The Forever War_ was based on a short story that Haldeman wrote
called _Hero_. I'm glad he took the time to expand the story to what it is.
A couple of older Analogs even had parts that were cut out of the final
manuscript. I ate those up too.

More Trivia: Heinlein based _Starship Troopers_ on his perceptions of the
Second World War. Haldeman wrote _The Forever War_ based on his perceptions
of the Vietnam War (both authors served in military during the respective
conflicts). You can see the differences in the way the stroies come across.

Enough babbling. :)

J.D. Frazer
Vancouver, B.C., Canada
a481@mindlink.bc.ca
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Date: 7 Jul 92 15:34:43 GMT
From: mattel@auto-trol.com (Matt Telles)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

jtisdel@digi.lonestar.org (J. Michael Tisdel) writes:
>The genre was very popular in the 50s and again in the 80s.  There are
>plenty of works by all the big authors and by some fledgling ones as well.

Also current: Glenn Cook's 'Black Company' series and, *shudder* the
'Mission: Earth' grunge.  Apologies to those who liked the stuff, I still
can't even *think* about them without cringing...

Matt Telles
Auto-trol Technology
12500 N Washington
Denver, CO 80241-2404
(303)252-2874
mattel@auto-trol.COM
{...}ncar!ico!auto-trol!mattel
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Date: 8 Jul 92 00:26:36 GMT
From: mackintosh@mdcbbs.com (Alasdair Mackintosh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

a481@mindlink.bc.ca (J.D. Frazer) writes:
> More Trivia: Heinlein based _Starship Troopers_ on his perceptions of the
> Second World War. Haldeman wrote _The Forever War_ based on his
> perceptions of the Vietnam War (both authors served in military during
> the respective conflicts). You can see the differences in the way the
> stroies come across.

I believe Heinlein was given a medical discharge from the Navy before war
broke out, and never saw action. (I don't doubt that he would have fought
if he were able to, but I'm not sure he'd have written the same novel if he
had known what combat was really like.)

The most obvious thing about "Starship Troopers" is that it bears no
relationship to real warfare, and to the experiences of real infantrymen.
You might argue that it is an accurate picture of what war might one day be
like (no mud, for example) but as any kind of allegory it falls completely
flat.

As any kind of prescription for how wars ought to be conducted it isn't
much use either. It's little comfort to the average PBI to know that he
ought to bouncing around the landscape in a ton of armour plate, with clean
clothes on, and immediate rescue at hand. To borrow Heinlein's terminology,
"ST" isn't much use as "What If..", nor as "If this goes on..."

The Forever War, on the other hand, is an allegory. It uses its SF elements
to strengthen its description of what war is _really_ like, and it works
well. This is probably due to the fact the Haldemen knows what infantry
combat is really like.

Alasdair Mackintosh
Unigraphics Division                            
Electronic Data Systems
10824 Hope St, Cypress CA
(714) 952-5698
mackintosh@vxd.mdcbbs.com
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Date: 29 Jun 92 23:28:00 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "post plague" stories

A "post plague" story I enjoyed (despite negativity of theme, you can enjoy
this stuff without being morbid, after all it isn't real) was Clay's Ark by
Octavia Butler.  The plague victims in this story were very strange.  It
was hard to tell if they were still intelligent beings or not.  I thought
the story was affecting and original.  It was part of a timeline of books
she was writing at the time, and I think (am not sure) it was the last book
she wrote in that timeline.  Other books in the timeline (before Clay's Ark
plague: Wild Seed; after: Patternmaster, Mind of My Mind, and [I think]
Survivor) were written before Clay's Ark.  

Dana

------------------------------

Date: 30 Jun 92 12:39:27 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

ingram@milton.u.washington.edu (Doug Ingram) writes:
> My fiancee and I are looking for some good recommendations in the "post
> nuclear holocaust genre."  I've read _The_Postman_ by David Brin, but
> besides that, we're at a loss.

I waited a long time, and nobody mentioned 'Alas Babylon'.

I must be an old fart...

Jim Puckett
NTI
Huntsville, AL
(205)461-4922  
puckett@freedom.msfc.nasa.gov     
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Date: 30 Jun 92 08:12:23 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

For a really depressing read try

   _On The Beach_ by Neville Shute(?)

I read this for a high school English class and it really depressed me.  An
excellent book though.

Gary J. Weiner
Brookhaven National Laboratories
National Synchrotron Light Source
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov     
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Date: 30 Jun 92 13:17:41 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

"Demon-4" and "Fire Lance" by David Mace fit very well into the "dark and
brooding" category.  In both cases, the cover blurbs had made me think
David Mace was a technology-oriented clone of David Drake, but happily this
turned out not to be.  Overall, I would rate Demon-4 as the better book,
because the hardware in Fire Lance does appear a bit gratuitous.  On the
whole, though, both books are very chilling, with Fire Lance a kind of
"Level 7", 1980s style.

Markus Stumptner                                
University of Technology Vienna
Paniglg. 16, A-1040 Vienna, Austria      
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@uunet.uu.net
...mcsun!vexpert!mst
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Date: 30 Jun 92 17:54:09 GMT
From: jheath@ceris.purdue.edu (Jim Heath)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

I rather liked "No Truce With Kings" by Poul Anderson.  Then, there is
"Farnham's Freehold" by Robert Anson Heinlein.

Jim Heath

------------------------------

Date: 30 Jun 92 21:01:54 GMT
From: kennethm@cc.gatech.edu (Kenneth Moorman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

What about Strieber and somebody's books _War_Day_ (nuclear) and the one
about the environmental destruction (can't think right now)?  Both were
well done, although I think _War_Day_ was much better written.

Kenneth Moorman
kennethm@cc.gatech.edu
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Date: 30 Jun 92 23:05:47 GMT
From: mmeyer@m2.dseg.ti.com (Mark Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

   Wow, that question brings back memories... As a teenager, I collected
end-of-the-world books.  (I didn't do drugs, didn't sleep around, and hated
heavy-metal music, so I had to do SOMETHING... :-)) I had them categorized
by Nuclear War, Epidemic, Weather, etc.  I've still got most of them at
home, but not here, so I can't post my entire list right now.  (I also see
from others' postings that my collection is incomplete...)
   Most of the titles that sprang to my mind have already been posted here.
_A Canticle for Leibowitz_, _Level 7_, _On the Beach_, _Alas, Babylon_,
_Earth Abides_, _Z for Zachariah_, are all really good.  My mother's copy
of _Earth Abides_ was what got me started on that kick.  Now I have a
hardback copy :-).
   One post-plague book I really liked, though the plague didn't affect
humans, was John Christopher's _No Blade of Grass_.  "Grass - so what?" you
ask?  Consider that the grass family includes corn, wheat, rye, oats,
rice... see the problem? :-) Another book that counts as post-plague is
Richard Matheson's _I am Legion_, where the plague turned its victims into
vampires.
   If I remember, when I get home I'll look through my old collection for
other titles.  (Oh, I've got _Damnation Alley_ too; it's okay, I guess.)

Mark Meyer
Texas Instruments, Inc.
mmeyer@dseg.ti.com
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Date: 30 Jun 92 23:12:59 GMT
From: Bruce.Tindall@lambada.oit.unc.edu (Bruce Tindall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

kennethm@cc.gatech.edu (Kenneth Moorman) writes:
>What about Strieber and somebody's books _War_Day_ (nuclear) and

Streiber and Kunetka.  There is one "bug" in War Day: the "limited" nuclear
war, which kills off virtually the whole government of the U.S., takes
place on October 28, 1988.  In fact, that was about a week before a general
election, so most of the elected officials would *not* have been in
Washington, where they were supposedly vaporized, but out on the hustings,
campaigning.  Better if the date had been set a month or so earlier.

But that's a minor quibble.  All in all, an excellent "retrospective" on
the 5 years since the war (1988-1993), not at all sensationalistic.  It's
like science fiction at its best as Asimov defined it: not the prediction
of the technology, but the analysis of what will happen once we have the
technology (or in this case, once we have the war).

Another minor quibble: in War Day's breakup of the USSR we have a "Kingdom
of Azerbaijan" being created.  Unlikely, I'd think; today's Islamic
fundamentalists don't go in for kings much.  On the other hand, the authors
(being cut off from much of the world in the backwater former U.S.A.,
post-bellum) might have gotten the news from Azerbaijan garbled.

Too bad Streiber went on to write a bunch of wacko stuff about being
kidnapped by a UFO.

------------------------------

Date: 1 Jul 92 01:57:09 GMT
From: kamorgan@athena.mit.edu (Keith Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Plague fiction (wow, catchy subject heading):
_No Blade of Grass_ by John Christopher

Keith Morgan
MIT Libraries
kamorgan@athena.mit.edu
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Date: 1 Jul 92 02:27:12 GMT
From: pamhall@henson.cc.wwu.edu (Pamela Hall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

One book that I found to be on the same level as _The Stand_ is entitled
_Swan Song_ by Robert R. McCammon.  He also wrote several other books that
you may have heard of: _The Wolf's Hour_ and _Stinger_, for instance.
_Swan Song_, BTW is a "post nuclear holocaust" book.  For some reason, it
is also labeled as a horror book, but I didn't really think so.  

Pamela
pamhall@henson.cc.wwu.edu
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Date: 30 Jun 92 17:27:43 GMT
From: cramer@optilink.com (Clayton Cramer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

kamorgan@athena.mit.edu (Keith Morgan) writes:
> _Down to a sunless sea_ by David Graham.

Well written, but not a very realistic portrayal of nuclear war and its
aftermath.  Depressing?  Well, at least there are survivors - it's
downright cheerful, next to _On the Beach_.

It's quite dated now, but _Alas, Babylon_, written in 1960, is a story of
death, survival, and self-reliance, in a remote corner of Florida just
outside the main fallout patterns.

Recent non-fiction on the subject includes Dr. Bruce Clayton's _Life After
Doomsday_, (Boulder, CO, Paladin Press: 1980), and Dr. Cresson Kearney's
_Nuclear War Survival Skills_, (Coos Bay, OR, NWS Research Bureau: 1982).
Dr. Clayton is an ecologist - which is nearly the perfect education for
studying a subject like this.  Kearney's book is heavily based on the work
he did for the Federal Government in the late 1970s.  They were so
horrified by what he wrote, that only a 100 copies were printed and
distributed to Federal Depository Libraries.  Kearney decided to expand it
and publish it himself.

Clayton E. Cramer
{uunet,pyramid}!optilink!cramer 

------------------------------

Date: 1 Jul 92 05:28:08 GMT
From: jafoust@cco.caltech.edu (Jeffrey Alan Foust)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

cramer@optilink.UUCP (Clayton Cramer) writes:
>kamorgan@athena.mit.edu (Keith Morgan) writes:
>> _Down to a sunless sea_ by David Graham.
>
>Well written, but not a very realistic portrayal of nuclear war and its
>aftermath.  Depressing?  Well, at least there are survivors -- it's
>downright cheerful, next to _On the Beach_.

_Down_to_a_Sunless_Sea_ is not all that unrealistic, except for the ending.
The ending was very contrived and unrealistic - I guess Graham wanted the
novel to have an upbeat ending.  Much, much less depressing than
_On_the_Beach_.

Jeff Foust
Geophysics/Planetary Science
Caltech
jafoust@cco.caltech.edu
jeff@scn1.jpl.nasa.gov

------------------------------

Date: 1 Jul 92 11:18:56 GMT
From: trb@cbnews.cb.att.com (tom.balent)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

As you have noticed there are many such books, some that have not been
mentioned yet:

Post-nuclear 

  Ridley Walker - Hoban (very post, takes place a long time after)
  The Calling of Bara - Susan Sullivan

Not really Post-nuclear, more like during:

  Fail Safe - ?(Burdick I think)
  Doctor Strangelove - T. Southern (co-wrote the screenplay for the movie)
  Red Alert - ?

Post-plague (or something - could be plague, could be comets, could be...)

  Mockingbird - Walter Tevis
  Greybeard - Brian Aldiss
  Zardoz - John Boorman (also directed the movie)
  Stand on Zanzibar - John Brunner
  The Sheep Look Up - John Brunner
  The Wild Shore - Kim Robinson
  Where Late the Sweet Bird Sang - Kate Wilhelm
  The Day of the Triffids - J. Wyndham

------------------------------

Date: 1 Jul 92 15:55:30 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Here's the list which was built up the last time this question came up:
   
???                          _A Boy and His Dog_
???                          _Alas, Babylon_
???                          _The Cybernetic Samurai_
Anthony, Piers               _Battle Circle_
Atwood, Margret              _The Handmaid's Tale_
Boulle, Pierre               _Monkey Planet_
Boyett, Steven R.            _Ariel_
Brin, David                  _The Postman_
Brunner, John                _The Sheep Look Up_
Card, Orson Scott            _The Folk of the Fringe_ (short stories)
Dick, P. K.                  _Do Androids Dream of Electric Sheep?_ (??)
Drake, David                 _Surface Action_
Farrar, Stewart              _Omega_
Foray, Verge                 _Infinity Sense_
Gerrold, David               _A Matter for Men_
Gilman, Charlotte Perkins    _Herland_
Graziunas, Daina             _Among Madmen_
Ing, Dean                    _Single Combat_
Ing, Dean                    _Systemic Shock_
Ing, Dean                    _Wild Country_
King, Stephen                The Dark Tower series
King, Stephen                _The Stand_
Lustbader, Eric Van          Sunset Warrior trilogy
McCollum, Michael            _The Clouds of Saturn_
Mcyntyre, Vonda              _Dreamsnake_
Miller, Walter               _A Canticle for Libowitz_
Newton, Philip Francis       _Armageddon 2419 A.D._
Niven, Larry                 _Lucifer's Hammer_
Palmer, David                _Emergence_
Pournelle, Jerry             _Lucifer's Hammer_
Rand, Ayn                    _Anthem_
Saberhagan, Fred             _Empire of the East_ and sequels
Seivert, John                _C.A.D.S._
Sheffield, Charles           _Trader's World_
Shute, Nevel                 _On the Beach_
Starlin, Jim                 _Among Madmen_
Wells, H.G.                  _In the Days of the Comet_
Whyndam, John                _Day of the Triffids_
Whyndam, John                _The Crysalids_
Zahn, Timothy                _The Backlash Mission_
Zahn, Timothy                _The Blackcollar_
Zelazny, Roger               _Damnation Alley_

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------
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Date: Thu, 2 Jul 92 10:27 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: UNIVERSE 2 edited by Robert Silverberg and Karen Haber

	  UNIVERSE 2 edited by Robert Silverberg and Karen Haber
		 Bantam, 1992, ISBN 0-553-08038-5, $21.50.
		     A book review by Evelyn C. Leeper

   As Silverberg says in his introduction, "This is the second of a new
series of anthologies of previously unpublished science fiction stories,
carrying on the name and spirit of the distinguished UNIVERSE series that
the late Terry Carr produced between 1971 and 1987."  (Of course, he then
goes on to explain how that's not entirely accurate, but you get the idea.)

   UNIVERSE 2 contains twenty-two stories, ranging from the memorable to
the unremarkable to the incoherent.  The best is "The Passing of the
Eclipse" by Donna Farley, about a future society in which people all wear
masks and, by extension, about the (figurative) masks we all wear in our
society.  It's a moving story, and a thought-provoking one, worthy of
consideration come Hugo time next year.

   Almost as good is Kathe Koja's "By the Mirror of My Youth," about the
consequences to one family when cloning humans becomes a real possibility.
It did remind me a lot of Faye Weldon's "The Cloning of Joanna May" (I hope
I have the title right there), though I suspect coincidence rather than
influence.  (For reasons surpassing MY understanding, Silverberg and Haber
follow this story with a protagonist named Rachel with another story with a
protagonist named Rachel.  This is as bad as FULL SPECTRUM 2's placement of
David Brin's "The Giving Plague" immediately following Karen Haber's "A
Plague of Strangers" - and there's an irony that one of the "victims" of
the latter is one of the "perpetrators" here.  Part of editing is
sequencing, and alas, this sometimes seems random.)

   Sean McMullen's "Souls in the Great Machine" is a must-read for people
interested in the history of technology, alternate technologies, and what
it really means to become "cogs in the machine."  (If this story seems
unlikely, I suggest you read Kevin Anderson and Doug Beason's TRINITY
PARADOX for a demonstration of how the idea here was actually applied in
our world.)  Other stories worth reading include "Bruning Bush" by Carolyn
Gilman and "Lost in Transmission" by Tony Daniel.

   I found this anthology spotty, but with five very-good-to-excellent
stories (including one of Hugo caliber), I feel I can recommend it.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 3 Jul 92 00:52:06 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: UNIVERSE 2 edited by Robert Silverberg and Karen Haber

>    UNIVERSE 2 contains twenty-two stories, ranging from the memorable to
> the unremarkable to the incoherent.  The best is "The Passing of the
> Eclipse" by Donna Farley, about a future society in which people all wear
> masks and, by extension, about the (figurative) masks we all wear in our
> society.  It's a moving story, and a thought-provoking one, worthy of
> consideration come Hugo time next year.

   Sounds a bit like Vance's "The Moon Moth", though he had his
mask-wearers on a different planet with normally non-mask-wearers inserted
into it.  I think "The Moon Moth" may have won a Hugo back in '62.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 3 Jul 92 23:14:26 GMT
From: mzenier@polari.online.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: coming soon from Avonova

[Really, I'm not making this up.]

In an ad in the September Analog, Avon Books announces

Xanth #15:  The Color of Her Panties by Piers Anthony

and

Bill, The Galactic Hero #6:  The Final Inchoherent Adventure
by Harry Harrison and David Harris.

[Oh boy, just can't wait.]

Mark Zenier
markz@ssc.wa.com
mzenier@polari.online.com

------------------------------

Date: 1 Jul 92 17:40:54 GMT
From: M.Maxwell@rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

A couple additions to the list:

William Gibson				_Neuromancer_
John Shirley				_Eclipse_ (Trilogy)

I can hear it already:  "But that's not science fiction!" ;-)

_Eclipse_ takes place during the third world war, which involved liimited
nuclear exchanges between US/NATO and USSR.  All three books are great
(though _Eclipse_ is the best of the lot) but out of print and thus
somewhat difficult to find.

And in _Neuromancer_, there is a distinct reference to a third world war
and "the radioactive rubble that ringed Bonn" (not exact quote).

However, there isn't any 'armegeddon' type nuclear action in either of
these books, but both are definitely "post-nuclear."

Matt Maxwell
mmaxwell@ucsd.edu

------------------------------

Date: 1 Jul 92 19:25:25 GMT
From: fishman@cbnewse.cb.att.com (joseph.a.karpierz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>Here's the list which was built up the last time this question came up:
> 
> ???                          _A Boy and His Dog_

Just to fill in the author on this one:  Harlan Ellison.

Joe Karpierz

------------------------------

Date: 2 Jul 92 02:19:51 GMT
From: chrisb@lynx.ps.uci.edu (Chris Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Still more post-nuclear books

Here are several more books I came up with.  Feel free to add these to the
list.

Dr. Bloodmoney by Philip K. Dick
This Is The Way The World Ends by James Morrow

There is also an out-of-print collection of post-nuclear SF short stories
called "Countdown To Midnight."  I see it occasionally at used book stores
so you might want to keep an eye out for it.  It's worth buying just for
Joe Haldeman's story "To Howard Hughes: A Modest Proposal" which I found to
be unbearably funny.

As for the disease books, add in:

The White Plague by James Herbert
A War Of Shadows by Jack Chalker (FYI, just about the only Chalker book in
   existence in which the hero/heroine does NOT get body
   switched/altered/etc.)

And then just for general "last man on Earth" weirdness check out...

The Quiet Earth by ? Harrison (Yes, this is the original novel the movie
   was based on.  The book is only in print in New Zealand as far as I
   know.  Sorry, but I forget the author's first name.)

Also, I'm going to mention Watchmen by Moore and Gibbons here.  Yes I know
it's a *gasp* comic book, but it fits in here.  So does The Puma Blues
also.

Chris Barrus
P.O. Box 5115
Irvine CA 92714
chrisb@lynx.ps.uci.edu

------------------------------

Date: 2 Jul 92 05:16:37 GMT
From: hvaisane@cs.joensuu.fi (hvaisane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Add

Lessing, Doris   Memoirs of a Survivor

------------------------------

Date: 2 Jul 92 13:13:53 GMT
From: caross@acsu.buffalo.edu (Christian Ross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Not quite a classic, but how about _The_World_Next_Door_. I forget the
author, but it's about a parallel Earth, which had a limited nuclear war...
A bit of fantasy and creative license, but not a bad read. It should still
be one the shelves, as it was published within the last two years.

Christian A. Ross
State University of New York at Buffalo
caross@acsu.buffalo.edu

------------------------------

Date: 2 Jul 92 17:15:37 GMT
From: AUDMH@asuacad.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) says:
>Here's the list which was built up the last time this question came up:
[...]
>???                          _The Cybernetic Samurai_

Both _The Cybernetic Samurai_ and its sequel, _The Cybernetic Shogun_ (IMHO
not as good) are by Victor Milan.

David Hungerford
AUDMH@ASUACAD.BITNET

------------------------------

Date: 2 Jul 92 21:39:45 GMT
From: mmeyer@m2.dseg.ti.com (Mark Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
> ???                          _Alas, Babylon_

Pat Frank.

Mark Meyer
Texas Instruments, Inc.                                
mmeyer@dseg.ti.com 

------------------------------

Date: 2 Jul 92 14:18:23 GMT
From: jcm@hgc.edu (James McKim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

My all time favorite post holocaust book is _Riddley Walker_ by Hoban. It's
a difficult read - it's written in the language of the unpleasant future,
but well worth it.

Jim McKim
203)-548-2458
jcm@hgc.edu

------------------------------

Date: 2 Jul 92 14:37:14 GMT
From: jlpicard@woofer.austin.ibm.com (Craig Becker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

_Triumph_ by Philip Wylie. Actually, it's more about a group of people
living through the apocalypse, but it's still pretty good.

Wylie also wrote a fairly decent book about ecological catastrophe, but I
can't remember the name.

Craig Becker
Object Technology Products 
craigb@ot.austin.ibm.com 

------------------------------

Date: 3 Jul 92 08:34:05 GMT
From: wjg@bluemoon.rn.com (william grimm)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: etc.

In response to the person asking about end-of-the-world reads, try Greg
Bear's _Forge of God_.  Really IS the end of the world in this book.

wjg@bluemoon.rn.com

------------------------------

Date: 3 Jul 92 18:14:34 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: etc.

The Winter of Magic's Return, by Pamela Service. Combines three genres, the
post-nuclear story, the school story, and a fantasy genre I don't want to
give away.

But the sequel isn't anywhere near as good. 

Lenore Levine

------------------------------

Date: 3 Jul 92 18:50:09 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

craigb@ot.austin.ibm.com writes:
>Wylie also wrote a fairly decent book about ecological catastrophe, but I
>can't remember the name.

I believe it's called THE END OF THE DREAM.

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 4 Jul 92 15:14:44 GMT
From: ceg@pnet51.orb.mn.org (Chris Galas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

_A Gift Upon the Shore_ by Wren is another post-nuclear book you might add
to your list.

Christopher E. Galas
ceg@PNet51.Orb.MN.Org

------------------------------

Date: 4 Jul 92 20:06:30 GMT
From: goldm@isaac.its.rpi.edu (Mitchell E. Gold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

caross@acsu.buffalo.edu (Christian Ross) writes:
>Not quite a classic, but how about _The_World_Next_Door_. I forget the
>author, but it's about a parallel Earth, which had a limited nuclear
>war...  A bit of fantasy and creative license, but not a bad read. It
>should still be one the shelves, as it was published within the last two
>years.

Brad Ferguson, and I also thought it was an above average post-apocalyptic
novel.

------------------------------

Date: 5 Jul 92 14:21:19 GMT
From: boardman@inmos.co.uk (Richard Boardman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

"Einstein's Monsters" by Martin Amis is a collection of short stories on
Nuclear Apocalypse and the Nuclear Age.  Very thought-provoking ... even
funny in parts (quite an achievement considering the subject.)!

Rick Boardman
Transputer Apps
INMOS Ltd.
Bristol BS12 4SQ UK
boardman@inmos.co.uk

------------------------------

Date: 3 Jul 92 20:17:29 GMT
From: woodward@kzinti.austin.ibm.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

My favorite post-nuclear holocaust books in the trilogy by Dean Ing that
contained 'Systemic Shock', 'Single Combat', and 'Wild Country'.  'Systemic
Shock' involves the war itself, and I thought it was frighteningly
realistic.  In 'Single Combat', the main character, Ted Quantrill, becomes
a hired killer for the government.  'Wild Country' is the story of Ted
after that government was overthrown, when he was living in the portion of
southern Texas/northern Mexico that had reverted back to a lawless Old West
style of living.

Bill Woodward
AIX Software Support
billw@aixwiz.austin.ibm.com

------------------------------

Date: 6 Jul 92 09:00:40 GMT
From: pam@public.btr.com (Pamela T. Pon  pam@btr.com)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>Gilman, Charlotte Perkins    _Herland_

This was supposed to take place in a post-holocaust world?  I thought
Herland was an isolated hidden country located somewhere in a perfectly
ordinary turn-of-the-century (?) Earth, which is why they could be visited
by a trio of ordinary turn-of-the-century Americans.

Additions for the list:

Tepper, Sheri S.	THE GATE TO WOMEN'S COUNTRY
Blum, Robert S.		THE GIRL fROM THE EMERALINE ISLAND
			(don't let the title pust you off; this was a cool 
			female-protagonist-struggles-to-make-her-way-in-a-
			sexist-society book.)
pam@btr.com

------------------------------

Date: 6 Jul 92 15:26:26 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

woodward@aixwiz.austin.ibm.com () writes:
>My favorite post-nuclear holocaust books in the trilogy by Dean Ing that
>contained 'Systemic Shock', 'Single Combat', and 'Wild Country'.
>'Systemic Shock' involves the war itself, and I thought it was
>frighteningly realistic.  In 'Single Combat', the main character, Ted
>Quantrill, becomes a hired killer for the government.  'Wild Country' is
>the story of Ted after that government was overthrown, when he was living
>in the portion of southern Texas/northern Mexico that had reverted back to
>a lawless Old West style of living.

   The infrastructure of Streamlined America seemed to recover faster than
I would have expected, given the large capitol and civic losses in the
exchange. The Sino-Indians seem more heavily armed than was reasonable to
expect by 1992, as well. He appeared to overestimate their ability to work
in high tech areas for reasons related to making the plot work.

   I liked the postwar Canadian/USA border, though. I expect in a credible
war, Canada would do quite poorly: a pair of MIRVed ICBMs or SLBMs could
kill the majority of our population and destroying our industrial base
seems to require only a small (well planned) strike.

   There's an interesting book called 'The Nuclear Destruction of Great
Britain' which looks at the effects of a soviet attack on the UK, said
attack indended to destroy the UK as a military and industrial state,
perhaps for later occupation or looting by the SU. They only needed 167 MT
to reduce the UK to 10 million farmers 30 years after the war (There are
demographic effects which require time to become obvious).

James Nicoll

------------------------------

Date: 6 Jul 92 18:13:10 GMT
From: jheath@ceris.purdue.edu (Jim Heath)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

woodward@kzinti.austin.ibm.com writes:
> My favorite post-nuclear holocaust books in the trilogy by Dean Ing
> that contained 'Systemic Shock', 'Single Combat', and 'Wild Country'.

Dean also had an interesting book on surviving nuclear war with a
title "Pulling Through".  I thought it was interesting. 

Jim Heath

------------------------------

Date: 7 Jul 92 03:14:23 GMT
From: caross@acsu.buffalo.edu (Christian Ross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

jheath@CERIS.Purdue.EDU (Jim Heath) writes:
>woodward@kzinti.austin.ibm.com writes:
>> My favorite post-nuclear holocaust books in the trilogy by Dean Ing that
>> contained 'Systemic Shock', 'Single Combat', and 'Wild Country'.
>
>Dean also had an interesting book on surviving nuclear war with a title
>"Pulling Through".  I thought it was interesting.

Ing also has a book called _The_Chernobyl_Syndrome_ which also dealt with
post-nuclear disaster survival. (Also has plans for a really nifty burn
anything stove :-).

Christian A. Ross
State University of New York at Buffalo
caross@acsu.buffalo.edu

------------------------------

Date: 7 Jul 92 04:44:31 GMT
From: U30993@uicvm.uic.edu (Kimberly Laird)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Regarding post-nuclear/holocaust books. Try M.K. Wren's A Gift Upon the
Shore.

It's one of the more interesting of this genre and the tone isn't as
depressing as many.

------------------------------

Date: 7 Jul 92 19:35:21 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post Doomsday Books

I suggest James Morrow's _This is the the Way the World Ends_: a very funny
and nasty comedy about the aftermath of WWIII.

It starts with a stone mason asked to carve an anonymous tombstone, and
winds up with his prosecution by the unborn generations of humanity
(eliminated by WWIII) for complicity in the holocaust.

Morrow pulls no punches and can be heavy handed, most of the time his humor
and time are spot on.

This is a dark comedy, and quite a few scenes are pretty distrubing but not
in the Steven King sense of the term.

Bill Humphries
Grad Student
Department of Economics, UW-Madison
humphrie@ssc.wisc.edu

------------------------------

Date: 7 Jul 92 19:57:10 GMT
From: smith@ctron.com (Larry Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

I scanned the entire thread, and no one mentioned "Triumph" by Philip
Wylie.  Very nitty-gritty view of an all-out nuclear war from the point of
view of a few Americans who made it to a bomb shelter built by a rich
paranoid, who stocked it with enough, barely enough, to survive the war
that actually came.  No two weeks in the cellar bunker stuff here, both
sides were using dirty bombs...

Larry Smith
smith@ctron.com

------------------------------

Date: 7 Jul 92 22:30:14 GMT
From: zukor@blacks.jpl.nasa.gov (Karen Zukor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

I consider Ursula Le Guin's _Always Coming Home_ to be a post-nuclear book,
though this is not made explicit.

Karen Zukor
zukor@logos.jpl.nasa.gov

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		   Books - End of World Books (6 msgs) &
                           Hugo-Nominated Stories Online (2 msgs)

---------------------------------------------------------------------------

Date: 7 Jul 92 22:26:35 GMT
From: ingram@milton.u.washington.edu (Doug Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Post-nuclear books (preliminary summary)

Hello, all!

   First of all, I want to thank everyone who posted or emailed to me their
thoughts on this subject.  I was overwhelmed by the number of
recommendations I received to my request on post-nuclear or post- plague
books.  The list of people is too numerous to thank each one individually
here, but I have saved the file of comments, both posted and emailed.  Once
this thread is dead and gone (probably another week or two), I'll publish a
final list of books in this genre that have been recommended to me and make
available by email the file of comments I received and saved (it's a really
long mess), minus most of the bulky header and .sig material.

   At the end of this article is a greatly expanded list of book
recommendations.  I have been generous in drawing the line, I think, so
many borderline books are on this list.  I presume that the posting of this
list will spark another series of further recommendations and corrections.
I will keep track of these as well as I can and post a "final" summary in
about a week or whenever this subject again begins to trickle off.

   Here's the list.  I ask those of you who post corrections and or
additions to this list to please avoid re-posting the entire list.  Also,
to save us all time, please don't post requests for a summary to all of
this information since I have already said I will post a final list with
new recommendations and corrections.  Email corrections and recommendations
would work fine since I will post a summary of everything in any case,
both posted and emailed.

Thanks.

* = new addition to the list posted by Christopher Neufeld

*???			  _Bordertown_
*???			  _Borderland_
*??? (ed.)		  _Countdown to Midnight_ (short story collection) 
???                       _The Cybernetic Samurai_
*???			  _Ende_
*???			  _The End of the Dream_
*???			  _Fail Safe_
*???			  _The Hospital Ship_
*???			  _A Plague of Pythons_
*???			  _The Quiet Earth_
*???			  _Red Alert_
*???			  _When Worlds Collide_
*???			  _The Wigs of Oz_
*???			  _Z for Zachariah_
*Abbey, Lloyd		  _The Last Whales_
*Aldiss, Brian		  _Barefoot in the Head_
*Aldiss, Brian		  _Graybeard_
*Amis, Martin		  _Einstein's Monsters_  (short story collection)
*Anderson, Poul		  _No Truce with Kings_
Anthony, Piers            _Battle Circle_
Armstrong, Michael	  _Agvig_
Atwood, Margret           _The Handmaid's Tale_
*Bass, T. J.		  _Half Past Human_
*Bass, T. J.		  _The Godwhale_
*Bear, Greg		  _Eon_
*Bear, Greg		  _Eternity_
*Beckett, Samuel	  _Endgame_
*Benford, Gregory	  _Shiva Descending_
*Benet, Steven Vincent	  _By the Waters of Babylon_
*Blum, Robert S.	  _The Girl from the Emeraline Island_
*Boorman, John		  _Zardoz_
Boulle, Pierre            _Monkey Planet_
Boyett, Steven R.         _Ariel_
*Brackett, Leigh	  _The Long Tomorrow_
Brin, David               _The Postman_
*Brinkley, William	  _The Last Ship_
Brunner, John             _The Sheep Look Up_
*Brunner, John		  _Stand on Zanzibar_
*Bull, Emma		  _Bone Dance_
*Burns, Alan		  _Europe After the Rain_
*Butler, Octavia	  _Clay's Ark_
*Camus, Albert		  _The Plague_
Card, Orson Scott         _The Folk of the Fringe_ (short stories)
*Chalker, Jack		  _A War of Shadows_
*Charnas, Suzy		  _Walk to the End of the World_
*Christopher, John	  _No Blade of Grass_
*Coppell, Alfred	  _Dark December_
*Crichton, Michael	  _The Andromeda Strain_
*Defoe, Daniel		  _Journal of the Plague Year_
*Delany, Samuel		  _The Einstein Intersection_
Dick, P. K.               _Do Androids Dream of Electric Sheep?_ (??)
*Dick, P. K.		  _Dr Bloodmoney_
*Dick, P. K. and Zelazny, Roger	  _Dues Irae_
*Dickson, Gordon R.	  _Wolf and Iron_
Drake, David              _Surface Action_
*Ellison, Harlan	  _A Boy and His Dog_
Farrar, Stewart           _Omega_
*Ferguson, Brad		  _The World Next Door_
Foray, Verge              _Infinity Sense_
*France, Anatole	  _Penguin Island_
*Frank, Pat		  _Mr. Adam_
*Frank, Pat		  _Alas, Babylon_
Gerrold, David            _A Matter for Men_
*Gibson, William	  _Neuromancer_
Gilman, Charlotte Perkins _Herland_
Graham, David		  _Down to a Sunless Sea_
Graziunas, Daina          _Among Madmen_
*Heinlein, Robert	  _Farnham's Freehold_
*Heinlein, Robert	  _Job: A Comedy of Justice_
*Heinlein, Robert	  _Solution: Unsatisfactory_
*Herbert, Frank		  _The White Plague_
*Hoban, Russell		  _Riddley Walker_
*Huxley, Aldous		  _The Ape and the Essence_
*Ing, Dean		  _The Chernobyl Syndrome_
*Ing, Dean		  _Pulling Through_
Ing, Dean                 _Single Combat_
Ing, Dean                 _Systemic Shock_
Ing, Dean                 _Wild Country_
*Kavan, Anna		  _Ice_
King, Stephen             The Dark Tower series
King, Stephen             _The Stand_
*Lanier, Sterling	  _Hiero's Journey_
*Lessing, Doris		  _Memoirs of a Survivor_
*London, Jack		  _The Red Death_
Lustbader, Eric Van       Sunset Warrior trilogy
*Mace, David		  _Demon-4_
*Mace, David		  _Fire Lance_
*Martin, George (ed.)	  The Wild Cards series (n books)
*Matheson, Tim 		  _I am Legion_
McCammon, Robert	  _Swan Song_
McCollum, Michael         _The Clouds of Saturn_
McIntyre, Vonda           _Dreamsnake_
Merle, Robert		  _Malevil_
Miller, Walter            _A Canticle for Leibowitz_
*Moore, Ward		  _Greener Than You Think_
*Morrow, James		  _This is the Way the World Ends_
Newton, Philip Francis    _Armageddon 2419 A.D._
Niven, Larry and Pournelle, Jerry   _Lucifer's Hammer_
Niven, Larry and Pournelle, Jerry   _Footfall_
*Norton, Andre		  _No Night without Stars_
*Norton, Andre		  _Star Man's Son_
*Nourse, Alan		  _The Fourth Horseman_
Palmer, David             _Emergence_
*Pangborn, Edgar	  _Davy_
*Pangborn, Edgar	  _The Company of Glory_
*Pangborn, Edgar	  _The Judgment of Eve_
*Powers, Tim		  _Dinner at Deviant's Palace_
*Pratchett, Terry and Gaiman, Neil  _Good Omens_ (a comedy)
*Prochnau, William	  _Trinity's Child_
Rand, Ayn                 _Anthem_
*Randall, Marta		  _Those Who Favor Fire_
*Robinson, Kim		  _The Wild Shore_
*Rodgers, Alan		  _Fire_
*Roshwald, Mordecai	  _Level 7_
Saberhagan, Fred          _Empire of the East_ and sequels
*Scarborough, Elizabeth	  _Nothing Sacred_
*See, Carolyn		  _Golden Days_
Seivert, John             _C.A.D.S._
Sheffield, Charles        _Trader's World_
*Shelley, Mary		  _The Last Man in London_
*Shiel, M. P.		  _The White Cloud_
*Shirley, John		  _Eclipse_ (Trilogy)
Shute, Nevel(sp?)         _On the Beach_
*Silverberg, Robert	  _Tom O'Bedlam_
*St. Clair, Margaret	  _Sign of the Labrys_
Starlin, Jim              _Among Madmen_
*Stewart, George	  _Earth Abides_
*Streiber, Whitley and Kunetka, James	_War Day_
*Streiber, Whitley and Kunetka, James	_Nature's End_
*Sullivan, Susan	  _The Calling of Bara_
*Tepper, Shari S.	  _The Gate to Women's Country_
*Tevis, Walter		  _Mockingbird_
*Theroux, Paul		  _O-Zone_
*Tilley, Patrick	  _The Amtrak War_ (6 novels)
*Tucker, Wilson		  _The Long Loud Silence_
*Vinge, Vernor		  _Realtime_
*Vonnegut, Kurt		  _Player Piano_
*Vonnegut, Kurt		  _Galapagos_
*Vonnegut, Kurt		  _Cat's Cradle_
*Walker, David		  _The Lords of the Pink Ocean_
Wells, H.G.               _In the Days of the Comet_
*Wells, H. G.		  _The War in the Air_
*Wells, H. G.		  _The World Set Free_
Wilhelm, Kate		  _Where Late the Sweet Birds Sang_
Williams, Paul O.	  _The Pelbar Cycle_ (7 novels)
Williams, Walter Jon	  _Hardwired_
Wren, P. K.		  _A Gift Upon the Shore_
Wylie, Philip		  _Tomorrow_
*Wylie, Philip		  _Triumph_
Wyndham, John(sp?)        _Day of the Triffids_
Wyndham, John(sp?)        _The Crysalids_
Zahn, Timothy             _The Backlash Mission_
Zahn, Timothy             _The Blackcollar_
Zelazny, Roger            _Damnation Alley_

------------------------------

Date: 8 Jul 92 15:49:20 GMT
From: jjh00@outs.ccc.amdahl.com (Joel J. Hanes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

Edgar Pangborn, _Davy_

Joel Hanes

------------------------------

Date: 8 Jul 92 11:13:00 GMT
From: etroup@robin.rp.csiro.au (Euan Troup, AT Parkes.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

>Niven, Larry and Pournelle, Jerry   _Lucifer's Hammer_
>Niven, Larry and Pournelle, Jerry   _Footfall_

You could also add the later (chronologically) books in the CoDominium
series as they take place after the Earth has been bombed.

Another book is Daniel Keys Moran's _Armageddon Blues_.

Euan Troup
etroup@atnf.csiro.au

------------------------------

Date: 8 Jul 92 20:31:01 GMT
From: fi@grebyn.com (Fiona Webster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

Rheal Nadeau writes:
>>*???			     _Fail Safe_
>Damn, I should know this one.  Anthony Burdick?

Ooh...close!  I certainly wouldn't have known it, but I do have my old
paperback copy--bought when new in 1969--and the answer is:

   Eugene Burdick and Harvey Wheeler

My edition has a long blurb from Norman Cousins on the inside, which
hyperbolically claims: "This book leaves the reader defenseless.  He is
quickly subdued...He will be chilled to his cortex...And his entire
perspective on the present world is bound to be altered."

Funny use of _cortex_: It's a medical word meaning "the outer portion of an
organ or structure," so our putative male reader wouldn't be chilled too
deeply.  :-)

Fiona

------------------------------

Date: 8 Jul 92 20:46:35 GMT
From: sblh@s24.msi.umn.edu (Susan Levy Haskell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Forgive me if these've been mentioned; I came in part-way through this
thread.  Anyone remember Suzy McKee Charnas' _Motherlines_ and
_Walk_to_the_End_of_the_ World?

She said last year that she's half-way through the third in the trilogy, so
these two (IMltHO wonderful) books are likely to be re-released soon.

Susan B. Levy Haskell
Macintosh & Network Administrator
Minnesota Supercomputer Institute
University of Minnesota          
sblh@msi.umn.edu 

------------------------------

Date: 8 Jul 92 22:36:36 GMT
From: Peter_L_Zavon.Wbst843@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books

Try _Vault of the Ages_ by Poul Anderson.  It is a post-nuclear novel
written for the adolescent market, I think.  But a lot of books in the
adolescent market of the period were just plain good SF.  I first read it
in the late '50's but have reread it more recently and still find it
entertaining.

Another entertaining read from the adolescent market is _Star Man's Son_ by
Andre Norton.  (Also sold as _Day Break 2250AD_ ) She wrote this in the
'50's, I think, when her work was more clearly science fiction than some of
her later work.

Both are ultimately upbeat books, of course.

Peter Zavon
Xerox Corporation
Webster, NY
plz.wbst843@xerox.com

------------------------------

Date: 7 Jul 92 21:14:10 GMT
From: brad@clarinet.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: All 7 hugo-nominated short stories now available for anonymous FTP!

For perhaps the first time ever, all the stories nominated for the short
story Hugo award are now available free, in one place, during the voting
period.

I have secured permission from the 6 authors of the 7 Hugo nominated short
stories to publish them here on the net.  We encourage you to download the
stories you haven't read, and use this in your Hugo voting or consider
buying a WorldCon supporting in order to vote on the Hugos.

Plus, you can also vote on the first "Electric Science Fiction" award for
best short story of the year.

The files can be had via anonymous ftp from "sf.clarinet.com."  They are in
the directory "sf".  In addition, if it is too busy, try
gatekeeper.dec.com, and the directory "pub/sf".  This is free, though if
you want to send a donation to the authors to reward the authors for their
generous move, we will pass on 100% of donations (less collection costs) to
them.

If you can't do anonymous FTP, you can use the DEC e-mail server.
Instructions follow in another posting.

The file "READ.ME" describes all that.  The file "howto.read.Z" gives some
details on how to read the stories.  We recommend an LCD display (active
matrix if possible) on a notebook computer with a white case.

The file "directory" gives a description of the stories.  The file
"hugo_ballot.Z" is the 1992 Magicon Hugo ballot, in its entirety, along
with a description of Hugo voting rules.  Hugo voting closes July 31.

The file "esf.ballot.Z" is the ESF award ballot.  I'll also post that here.

And of course there are the stories themselves:
(If using the DEC server, or if you don't have compress, remove the .Z)

Story					Author		File

"Dog's Life"				Martha Soukup	dogs_life.Z
"One Perfect Morning, with Jackals"	Mike Resnick	perfectmorn.Z
"Winter Solstice"			Mike Resnick	wintersolst.Z
"A Walk in the Sun"			Geoffrey Landis	walkinthesun.Z
"Press Ann"				Terry Bisson	pressann.Z
"Buffalo"				John Kessel	buffalo.Z
"In the Late Cretaceous"		Connie Willis	cretaceous.Z

Stories contain underlining (italics.)  Use "more", "less" or "col -b."

There's also, on sf.clarinet.com, "allfiles.zip," for those that have none
of the files and need them all.  Only take this if you really need it to
avoid FTP load.  I fear my poor 56kb link may get a bit choked the first
few days.

IMPORTANT NOTE: These stories are all copyrighted, professional stories.
The writers should be thanked for taking this sort of new venture, allowing
you to have the stories for free.  They are granting you permission to
download these stories for your personal use.  However, you may not copy
them further, forward them to others, put them in archives or republish
them in any way.  Please respect the rights of these superb SF Pros.

These stories will not be here permanently.  They will be deleted before
the Hugos are done.

Never used anonymous FTP?  Here's how:

% ftp sf.clarinet.com

Connected to alto.clarinet.com.
220 alto.clarinet.com FTP server (Version 6.23) ready.
Name (sf.clarinet.com:you): ftp
331 Guest login ok, send e-mail address as password.
Password: yourname@yoursite.domain
... info about the server ...
ftp> cd sf
... info about the directory ..
250 CWD command successful.
ftp> bin		(You need this command to get .Z files.  Don't use 
                         for text files.  Use "ascii")
200 type set to I.
ftp> dir
200 PORT command successful.
150 Opening ASCII mode data connection for /bin.ls.
... listing of the files ...
226 Transfer complete.
ftp> get <filename>
... you're getting a file transferred to your machine ...
ftp> ... and so on ...
ftp> quit
221 Goodbye.

------------------------------

Date: 7 Jul 92 21:17:25 GMT
From: brad@clarinet.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: How to get the hugo/ESF nominated short stories via E-mail

If you don't have access to anonymous FTP, or your friends don't, one can
still get the Hugo-nominated short stories via E-mail.

Here's how to use the ftpmail server provided generously by Digital.  The
files in the server are not compressed, they will come as plain text to
you.

   send mail to ftpmail@decwrl.dec.com or decwrl!ftpmail.  Subject is
   ignored other than as an identifier for you in the mail you'll get
   back from the ftpmail server.

   % Mail -s sci-fi-stuff ftpmail@decwrl.dec.com
   connect
   chdir pub/sf
   dir
   ascii
   get READ.ME
   get directory
   get buffalo
   get howto.read
   get esf.ballot
   get hugo_ballot
   quit

   One of the mail messages you will receive will be a directory of the
   files in pub/sf; send another request to ftpmail@decwrl.dec.com asking
   for the ones you want.  Note that ftpmail will not grab more than 10
   files in a session, so don't try to do these with the first request
   (shown above).  An example second message might be:

   % Mail -s sci-fi-stuff ftpmail@decwrl.dec.com
   connect
   chdir pub/sf
   dir
   ascii
   get cretaceous
   get dogs_life
   get perfectmorn
   get pressann
   get walkinthesun
   get wintersolst
   quit

As you can see, you just enter a typical ftp session as lines in your mail
message, and the results of your get commands come back to you.

The file directory contains the short stories and their file names.  If you
see a name with .Z, remove the .Z if using this server.

Once again, remember that these stories are all copyrighted, and are for
your personal use.  They are not to be copied further.  Be sure to vote in
the ESF awards (get esf.ballot).

------------------------------

End of SF-LOVERS Digest
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Date: 1 Jul 92 01:48:44 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Things I didn't like about Return of Jedi

>But except for Yoda, I was unhappy with the Muppets in the movies.  It
>seemed like a juxtaposition of the great depth and universe of Lucas with
>the labyrinth-dark crystal stuff.  But I still loved all three.
>
>So does anyone else agree, or does anyone like the muppet stuff.

   I don't know why everyone hates the Ewoks so much! I thought they were
fine. Their huge tree village added a nice exotic element to the film and
let's face it, you can't wrap up an epic trilogy better than to have that
big party in the forest by night.

   I HATED how everyone in the theater went "Awwwwww! How cuuuuute!" when
Lea helped the Ewok down from the treetrunk.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 1 Jul 92 16:32:56 GMT
From: ccoprdj@prism.gatech.edu (Jorge Diaz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Things I didn't like about Return of Jedi

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   I don't know why everyone hates the Ewoks so much! I thought they were
>fine. Their huge tree village added a nice exotic element to the film and
>let's face it, you can't wrap up an epic trilogy better than to have that
>big party in the forest by night.

Well, I can agree with this.

The real reason I hate them is not because they look so funny, or because
they're 'cute', but because Lucas was extrememly unrealistic in the battle
between them and the Stormtroopers.

Every Ewok who fought the Stormtroopers should have died.  I mean, if Leia
can help one down off a tree-trunk, they can't be all that heavy.  The
Stormtroopers should have been able to toss them around like dolls.

And Stormtroopers armed with blasters should have been able to kick the
sh*t out of Ewoks armed with bows and spears.

But we can't have that, now can we?

Jorge Diaz
Georgia Institute of Technology
Office of Information Technology
ccoprdj@prism.gatech.edu        

------------------------------

Date: 1 Jul 92 14:05:05 GMT
From: arang@desire.wright.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars trilogy pulled from distribution

Well, Lucas and Fox have done it.  All three of the Star Wars movies have
been pulled from distribution.

I even tried to find them to see if they were available to rent to see if
they were avilable, but I couldn't find them.

(Yeah, I know that isn't a highly scientific study but, I'm a college
student who would rather do homework than call around to all the local
video stores to see if they were available!)

There also seem to be more rumors flying around about what's going to
happen next.  I suppose that's the fun part-second guessing the Father of
the Force.

I don't know if this is old news and Banta fodder to you by know or not,
but I found it interesting.

Amy Rang
Wright State University

------------------------------

Date: 1 Jul 92 21:24:43 GMT
From: beh10@duts.ccc.amdahl.com (Barry Holsinger)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars trilogy pulled from distribution

arang@desire.wright.edu writes:
>Well, Lucas and Fox have done it.  All three of the Star Wars movies have
>been pulled from distribution.

I think they do this periodically, but I can't think of a rational reason
WHY.  Approximately two+ years ago, I attempted to purchase the SW trilogy,
but was told that the tapes were "blacklisted" (or something to that
effect).  About one year later, they started hitting the stores pretty hard
with all sorts of Star Wars memorabilia, including new releases of the VHS
tapes, collectors edition triple-paks, novels, etc.

I think you should still be able to rent them, tho'.

Barry H.

------------------------------

Date: 2 Jul 92 17:03:10 GMT
From: rgt@kepler.unh.edu (Richard G Tomasso)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Star Wars Trilogy

eric_gorr@coglab_psych.uoregon.edu (Eric Gorr) writes:
>A few months ago I had heard that Lucas was working on a new star wars
>trilogy (I, II and III)...  any further word on this or was it just
>another rumor?

No, it's official, production has started somewhere on this planet. The
first movie isn't due out until 1997, so things are likely going slow now.

------------------------------

Date: 2 Jul 92 20:40:11 GMT
From: mulac@daystrom.lerc.nasa.gov (Richard Mulac)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Things I didn't like about Return of Jedi

   ROTJ was very unrealistic in its potrayal of military engagements
between the empire and the rebellion.  For one thing the only need the
empire had for the moon was as a platform for the shield generator.  The
empire could have easily gassed the entire area with chemical weapons to
exterminate those idiotic Ewoks.  You don't need to involve the use of
'high-tech' weaponry.  And the idea that the pitiful rebel fleet could
defeat the empire which had dozens of star destroyers and tens of thousands
of fighters is ridiculous.  Star Wars was believable because it pitted the
rebels against ONE powerful but untested weapon - the death star.  The
Empire Strikes Back (my favorite) depicted the conflict well - a vastly
superior empire well eqipped with the latest technology against a ragtag
group of rebels whose one hope of defeating the empire was to strike
underdefended postions swiftly, bringing economic and political pressure to
bear on the empire's leaders.  The only way the empire was going to
disappear was if it fell apart internally, not by some grand 'winner take
all' battle.
   ROTJ could have been the best of the three - but IMHO it was a
disappointing finish to an epic story.

Richard Mulac
NASA Lewis Research Center
21000 Brookpark Road, MS 5-9
Cleveland, OH  44135
mulac@daystrom.lerc.nasa.gov

------------------------------

Date: 6 Jul 92 05:16:48 GMT
From: psybm@lure.latrobe.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: STAR WARS and JUNG

Someone once told me that George Lucas had used some Jungian concepts in
the making of STAR WARS.  Certainly Darth Vader is a very Shadow-like
character, with Obi-Wan representing The Wise Old Man.  The more I think
about it, the more Jungian references I can find in the movie.  Does anyone
else have an opinion about this?

------------------------------

Date: 6 Jul 92 13:36:03 GMT
From: arthurr@sol.crd.ge.com (Rick Arthur)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STAR WARS and JUNG

psybm@lure.latrobe.edu.au writes:
> Someone once told me that George Lucas had used some Jungian concepts in
> the making of STAR WARS.  Certainly Darth Vader is a very Shadow-like
> character, with Obi-Wan representing The Wise Old Man.  The more I think
> about it, the more Jungian references I can find in the movie.  Does
> anyone else have an opinion about this?

In Bill Moyers' series of shows on Joseph Campbell, it was revealed that
George Lucas consulted JC to inject many mythic elements into the SW
series.  Campbell has studied cross-culture myth... that is, similarites in
folk stories told by cultures modern and ancient the world over.

This began (I believe) when his studies of Native American folklore found
similarities to Judeo-Christian / European myth.  He then began to study
Aboriginal, SE Asian, Hindu, African, Eskimo, etc. etc. myths ...
culminated into the books "Hero of a Thousand Faces" and "The Masks of
God."

Lucas infused these themes, seemingly basic to human storytelling, to
update the myth into the newest frontier of adventure (space).  We have the
old man, the orphaned child - later revealed to be a prince, the
swordmaster and young pupil, the journey and its lessons, the corrupted
father, the struggle of light and dark... etc.  I can't do the PBS show
justice.  I think it was called "The Power of Myth" or something... it was
in 7 parts.  Even the segments w/o discussion of SW were excellent.

Rick Arthur
AI Laboratory
GE Research & Development
arthurr@sol.crd.ge.com

------------------------------

Date: 6 Jul 92 18:08:50 GMT
From: cass8806@elan.glassboro.edu (KYLE CASSIDY)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Things I didn't like about Return of Jedi

   If Return of the Jedi didn't have those stupid Ewoks in it, it would
have been a pretty alright film. I saw their inclusion as pandering to the
toy stores of the world. The whole thing really pissed me off.
   The duel between Luke and Vader was excellent, Yoda was okay, even that
stupid happy sappy ending, but the damn Ewoks just went too far. It really
disturbed me that G.L. expected me to believe that a couple hundred furry
*things* about a foot and a half high could take out squads of storm
troopers with blaster.
   Blech.

------------------------------

Date: 6 Jul 92 21:25:06 GMT
From: sl6wv@cc.usu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A third funny thing in TESB...

f0975893@jaguar.csc.wsu.edu writes:
> On another note to do with the SW saga, I noticed a book just released
> which continues the story from where the movies left off. Apparently,
> there are three books (planned) to this as well. However, the writer was
> not Lucas (who I had the impression, wrote the SW saga).  Do these books
> have any real connection with the origional story, or has some bogus guy
> decided to create a new version (with or without permission?!?!?).

   Now as to the actual authorship of the Star Wars material, that is a
complicated question.  George Lucas had been gathering ideas for Star Wars
for almost a decade before the actual shooting of the movie.  R2D2, for
example, really means Reel two, Drawer two. (something directly from the
movie industry) Mr. Lucas put together a bunch of ideas in a bunch of
notebooks and kept them together for a movie idea.  As to the paperback
book which was released, I know that it was written by Alan Dean Foster,
who was acting as a ghost writer for George Lucas, hence the title cover
listing Mr. Lucas as the author of the book.  As to the actual screenplay
writer, even that is suspect.  George Lucas was, by the time of the
production of Star Wars, considered to be a good producer and somebody to
certainly get a hold of.  I doubt that he had time to actually sit down and
write a full screen play, although I'm sure he did have a lot of input into
its form and content.  (In fact, at the same time he was filming A New
Hope, Paramount Pictures was even considering him as a possible producer
for Star Trek: The Motion Picture.  Now wouldn't that have been
interesting!)
   As to the new books by Timothy Zahn: Sure, they are his own books, but
they are given much more authority than the Han Solo books or Splinter In
The Mind's Eye (which I'm sure is the reason why Alan Dean Foster isn't
working on the current set of books.)

Rob Horning

------------------------------

Date: 7 Jul 92 00:27:02 GMT
From: g-martin1@uiuc.edu (Gregory A. Martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STAR WARS and JUNG

psybm@lure.latrobe.edu.au writes:
>Someone once told me that George Lucas had used some Jungian concepts in
>the making of STAR WARS.  Certainly Darth Vader is a very Shadow-like
>character, with Obi-Wan representing The Wise Old Man.  The more I think
>about it, the more Jungian references I can find in the movie.  Does
>anyone else have an opinion about this?

The following excerpts from the book "Skywalking" are relevant:

The Force embraces passive Oriental philosophies and the Judeo-Christian
ethic of responsibility and self-sacrifice. Yoda's philosophy is Buddhist -
he tells Luke that the Force requires him to be calm, at peace, and
passive; it should be used for knowledge and defense, not greed and
aggression.

Lucas's concept of the Force was heavily influenced by Carlos Castaneda's
"Tales of Power", an account of a Mexican Indian sorcerer, Don Juan, who
uses the phrase "life force." Lucas turned him into Ben Kenobi, the
familiar wise man who aids the hero in his difficult mission.

Greg Martin
g-martin1@uiuc.edu

------------------------------

Date: 7 Jul 92 01:15:41 GMT
From: g-martin1@uiuc.edu (Gregory A. Martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A third funny thing in TESB...

sl6wv@cc.usu.edu writes:
>Now as to the actual authorship of the Star Wars material, that is a
>complicated question.  George Lucas had been gathering ideas for Star Wars
>for almost a decade before the actual shooting of the movie.  R2D2, for
>example, really means Reel two, Drawer two. (something directly from the
>movie industry)

Actually, it's Reel two, Dialogue two.

>Mr. Lucas put together a bunch of ideas in a bunch of notebooks and kept
>them together for a movie idea.  As to the paperback book which was
>released, I know that it was written by Alan Dean Foster, who was acting
>as a ghost writer for George Lucas, hence the title cover listing Mr.
>Lucas as the author of the book.  As to the actual screenplay writer, even
>that is suspect.  George Lucas was, by the time of the production of Star
>Wars, considered to be a good producer and somebody to certainly get a
>hold of.  I doubt that he had time to actually sit down and write a full
>screen play, although I'm sure he did have a lot of input into its form
>and content.  (In fact, at the same time he

I suggest that if you ever meet George Lucas, you never mention this theory
to him because he would be extremely mad. Lucas spent four painful years
trying to write what became the Star Wars screenplay. A chronology:

February 1972: Lucas finishes editing American Graffiti and starts
researching his romantic-fantasy-adventure story.

May 1973: Lucas completes a bewildering 13-page plot summary that bears no
resemblance to Star Wars.

July 1973: Lucas signs with 20th Century-Fox to develop Star Wars, based on
Alan Ladd's favorable response to American Graffiti.

September 1973: Lucas receives first $10,000 payment from Fox. The next two
and a half years were the worst years of Lucas's life. "He could not write
that stupid script."

May 1974: first draft screenplay, bears slight resemblance to Star Wars.

January 28 1975: second draft screenplay, some characters take shape, some
scenes survive into Star Wars.

August 1 1975: third draft screenplay, basic Star Wars plot appears.

Lucas asked Bill Huyck and Gloria Katz to sharpen the dialogue in Star
Wars.  The Huycks added humor and bounce to the story, particularly the
repartee between Han and Leia. Lucas kept only 15 percent of what they
wrote, but was grateful.

January 15 1976: final draft screenplay, familiar Star Wars.

Info is from "Skywalking".  		

Greg Martin
g-martin1@uiuc.edu

------------------------------

Date: 7 Jul 92 07:24:42 GMT
From: quale@saavik.cs.wisc.edu (Douglas E. Quale)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A third funny thing in TESB...

>Now as to the actual authorship of the Star Wars material, that is a
>complicated question.  George Lucas had been gathering ideas for Star Wars
>for almost a decade before the actual shooting of the movie.  R2D2, for
>example, really means Reel two, Drawer two. (something directly from the
>movie industry)

Actually I believe it is "Reel 2, Dialog 2" and the idea occurred to him
while mixing the sound for American Graffiti.  "Wookie", also comes from
these sound editing sessions.  ("I think I ran over a Wookie back there,"
ad-lib from a DJ during the recording sessions.)

>book.  As to the actual screenplay writer, even that is suspect.  George
>Lucas was, by the time of the production of Star Wars, considered to be a
>good producer and somebody to certainly get a hold of.

Well, not exactly.  Lucas had written and directed three theatrical
releases prior to SW, but his first stint as a producer didn't occur until
Raiders of the Lost Ark.  His first film, THX-1138, was not a commercial
success.  AG was successful, but was by no means a blockbuster.  Lucas had
difficulty selling SW and Paramount and Universal rejected it before
Twentieth Century agreed to make the film.  Big-budget SF was out in
Hollywood since 2001.

> I doubt that he had time to actually sit down and write a full screen
>play, although I'm sure he did have a lot of input into its form and
>content.

I think it is certain that Lucas wrote the full screenplay.  Who else could
write dialog such as "Gee it's lucky you had these compartments?"  Lucas
had plenty of time.  (Marcia, on the other hand, was in demand as an
editor.)  He hated writing, however, and so he wrote the stories for the
sequels and left the screenplays to others.  This shows also in the
improved dialog in the sequels.

>(In fact, at the same time he was filming A New Hope, Paramount Pictures
>was even considering him as a possible producer for Star Trek: The Motion
>Picture.  Now wouldn't that have been interesting!)

Not that I doubt your word, but I never heard this.  Anybody got a source
for this statement?

Doug Quale
quale@saavik.cs.wisc.edu

------------------------------

Date:         Wed, 08 Jul 92 16:37:42 EDT
From: Michael Hurt <ST101700@brownvm.brown.edu>
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject:      Re: SF-LOVERS Digest   V17 #327
To: SF-LOVERS@rutgers.edu

For those talking about what was missing on NBC's telecast of Return of the
Jedi, the scene where Leia first meets the Ewok (sitting on the log) was
completely changed for tv. Instead of having a Stormtrooper shoot at her,
they walk away hand in hand. Didn't hurt the plot, as she got out of it,
but did shorten the movie a bit. Pretty sneaky, huh?

Mike Hurt
Brown U.

------------------------------

End of SF-LOVERS Digest
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Date: 19 Jun 92 02:28:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Greg McElhatton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Fannish Stories

One of the most REFRESHING experiences I ever had was when I got in the
elevator to head downstairs Saturday morning at EveCon 7.  (I don't do
stairs before breakfast, thank you) Also in the elevator was a woman with
briefcase and business-type outfit on.  She looked at me and said, "Are you
part of the Science Fiction Con?"

"Yes . . ." I slowly said.

"Oh, good!" she replied.  "I'm here in the area for business, but I'm done
in two hours, and I'm going to go to the convention for the rest of the
weekend!  I can't *believe* I was this lucky!"

And lo, my faith was restored...  :)

Greg

------------------------------

Date: 19 Jun 92 18:11:17 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Stories of Fandom

walrus@bessel.umd.edu (Grig Larson) writes:
>I would like to hear some stories unique to fandom. I have been to cons
>for a decade now, and have quite a stockpile. But my friends are getting
>bored with the old stories, so I need some NEW ONES! But I shall start
>some here.

If you get a chance, ask L. Sprague Decamp about the fellow in an
excellently crafted satyr costume (with hooves) getting lost on the way to
the con hotel and somehow ending up at a Southern Baptist Wedding.  (He's
still among the living, isn't he?)

------------------------------

Date: 19 Jun 92 18:15:32 GMT
From: natinst!radian!markbr@cs.utexas.edu (markbr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

Having been in fandom a *long* time, I've got a fair number of stories.
Still, among the *short* ones is the time at the Louisville NASFIC in '79,
where we had a 3-4 hour skinnydip Sunday night. The next day, getting ready
to leave (I had to catch a bus for an 18-hour ride), I heard that the head
of hotel security, upon hearing of this, declared we were all 'scum,
degenerate filth, and animals'. Upon hearing this, I stood up (I
disremember whether it was the con suite of the lobby, but it was all fen
around) and announced this. A round of applause followed, from the
assembled multitudes.

As an afternote, when some friends from the Baltimore area heard this, they
formed an SDF&A fandom, and elected me president (when I wasn't around to
defend myself). They did give me a t-shirt, though.

As for freaking out the mundanes, I always enjoyed Balticon, when it was at
the Hunt Valley Inn. The Inn advertised as far away as Harrisburg, PA (~150
mi) its Easter Brunch. Balticon was on Easter weekend, and its excellent
masquerade was on Saturday. We, of course, made it a point to wear our
costumes, where possible, Sunday morning. One Easter I got *lots* of
stares, being dressed as a Mri (from C.J.'s Faded Sun series). Looked a lot
like an Arab, with sword and raygun.

markbr@radian

------------------------------

Date: 19 Jun 92 18:28:06 GMT
From: natinst!radian!markbr@cs.utexas.edu (markbr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More Fandom "Folklore"

Gee, your story of Marcon reminds me of a Disclave, around '85. Somebody
had set up (I doubt fans did this, it may have just been ignorance, or
hubris) a bunch of young Jesus Freaks: they had a table in the huckster
room, with tracts against UFOs, D&D, etc. I doubt any of them were over 21,
and *none* of them knew how to argue. Still, they took it with good grace
when the *entire* huckster room, at one point, late in the afternoon on
Saturday, sang them a rousing 'Gimme That *Real* Old Time Religion'.

On the other hand, I think that they may have been lucky not to hear
Isaac's GOH speech, about Creationism, etc. Certainly if anyone had pointed
the fen in the correct direction, we'd have gone on our own crusade against
ignorance.

markbr@radian

------------------------------

Date: 19 Jun 92 18:44:38 GMT
From: natinst!radian!markbr@cs.utexas.edu (markbr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Fan Stories

Your story about the softball players reminded me of the year that Philcon
was the weekend of the Army-Navy game, and in the same hotel as the
Middies.  *They* had no security (or any kind of control) 'till around
23:00. Our security roamed in groups. Middies shuttling (probably) underage
girls between rooms (and probably hookers) at 21:30. Middies in the stairs,
passing one bottle of beer after another, from the top to the bottom of the
group, then *dropping* the empty down the concrete stairs.

***ARGH***

My ex was helping with security, but she was with our secret weapon (hiding
behind his skirts, as she puts it): Norm Lampert, wearing his kilt (that he
had been given by a British unit), *and* his service pins, including
service in 'Nam. Him, they'd listen to (as in, "how high, Sir?").

Eventually, we did get a letter of apology from the Middies' commandant.
IT did make for an *interesting* con.

markbr@radian

------------------------------

Date: 19 Jun 92 20:01:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: TunnelCon Tales

>   I've got a similar one that happened to my friend Tobin at a con I was
>at.  Now, Tobin looks very conservative.  He's been to many cons, but he
>never has any desire to dress up.  So, he gets into an elevator, and also
>inside are a group of fen in full regalia, and a mundane couple.  The
>elevator stops at a floor and the other fen get out.  After the doors
>close, the mundane couple remark to Tobin "There sure are a lot of those
>strange people around, aren't there?"  Tobin turns to them and says "Yes.
>We are everywhere." and walks out.
 
I just got back from TunnelCon II in Las Vegas (that's the convention of
Beauty and the Beast fans, and we can be a pretty strange lot at times!)
and I have a story very similar.

Steven Black, the head of security, who wore a ruffly black shirt, black
cape, black pants and boots throughout the weekend, was walking down the
hallway at the hotel (the Stardust.)  He passed an ultra- Middle America
type couple.  After he passed, these words floated back to him: "They're
everywhere, aren't they?"

Another TunnelCon Tale: A group of ladies were in a hotel room, enjoying a
visit from a male fan made up as Vincent (the "beast" of Beauty and the
Beast) so much that they were causing quite a ruckus.  A minute after
"Vincent" left the room, there was a knock at the door.  An excited lady
opened it, as all cried "Vincent!"  thinking that "Vincent" had returned.
Instead, in the doorway stood three burly hotel security men, who told the
ladies they would have to calm down or be ejected from the hotel.  Then one
walked in and inquired, "Who do you have in there?  A male stripper?"

------------------------------

Date: 21 Jun 92 16:54:23 GMT
From: zbang@access.digex.com (Carl P. Zwanzig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

markbr@radian.UUCP (markbr) writes:
>the Hunt Valley Inn. The Inn advertised as far away as Harrisburg, PA
>(~150 mi) its Easter Brunch. Balticon was on Easter weekend, and its
>excellent masquerade was on Saturday. We, of course, made it a point to
>wear our costumes, where possible, Sunday morning. One Easter I got
>*lots* of stares, being dressed as a Mri (from C.J.'s Faded Sun series).
>Looked a lot like an Arab, with sword & raygun.

When it has been at the Hunt Valley??  It's been there for the last, oh, at
least 5 years, with the possible exception of '89 (the memory fades...).
The Hyatt years were the mid eighties, and I remember that '87 was at the
downtown Omni, come to think of it, '89 was there also.

In the past two years, the hotel has gotten better about managing the crowd
for the brunch, but's gotten sloppy in making the con feel welcome.
Balticon in 1994 will not be at the Hunt Valley Inn. (as of the last that I
heard.)

Let us also remember that "freaking the mundanes" is not how to endear
ourselves to the hotels and restaurants.  Wearing "different" clothes out
is one thing, but "baiting" the others is entirely different.  Just think,
if you were staying in a hotel with a group of whitewater rafter
instructors, and you're not one of them, they could consider you to be "a
MUNDANE".  Not being interested in F&SF does not lessen a persons worth.
They're just "differently interested".

And about being called "...animal...", I'd demand an apology in writing
from that person, and the hotel's GM.  There's no excuse for that language
from a hotel employee.  Of course, you shouldn't break into the pool to go
skinnydipping, either.

Carl zwanzig
zbang@digex.com

------------------------------

Date: 10 Jun 92 08:38:30 GMT
From: lgold@cds8952.cadence.com (Lynn Gold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Yet another con story

Until a couple of years ago, Baycon had to share its hotel with the Bruce
Jenner Invitational Track Meet.  Most of the BJ mundanes are readily
identifiable because they wear sweats and drink cheap beer (we fen only
drink GOOD beer :-) ).

Anyhow, a couple of years ago, Baycon managed to (FINALLY) get the hotel to
itself - well, mostly to itself.  The Red Lion Inn was also the overflow
hotel for the Bruce Jenner people.  As a result, there were several rooms
occupied by (mundane) Soviet athletes.

A friend of mine came upon them at the "Queer Love" party.  No, this wasn't
"queer" as in "unusual alien" - this was "queer" as in "same sex" (this con
IS in the San Francisco Bay Area!).  He was rather surprised to see that
these guys were not only THERE, but were ENJOYING themselves.

"Why are you at THIS party?" he asked, somewhat fearing these guys might
get in trouble if the KGB ever finds out where they were.

The token one who could speak English replied, "Why not?  The guys are very
friendly, the women (pointing to a lesbian couple squirming on the bed) are
pretty, the beer is good, and it's the only party we got invited to!"

Lynn

------------------------------

Date: 	Tue, 23 Jun 1992 04:37:30 PDT
From: Charlie_Cochran.McLean_CSD@xerox.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Fandom Stories

A few years ago, my brother and I were at an Archon.  We were joined on the
elevator by an older mundane couple.  We are both in our 40s and were
dressed mundane, but were wearing our con badges and carrying the results
of a shopping spree in the huckster's room.  The man peered at our badges
and said, "You're part of THAT convention?  We didn't know they had any
normal people."  Ah, manners.

That was the Archon in the hotel by the park, the year we shared it with a
convention of an organization for the blind.  Never seen so many German
Shepards in one place before, but that's another story.

At another Archon, one at the Henry VIII, I believe, the costumed fans were
gathering in the lobby before the ball.  The costumes were excellent - one
woman in full medieval robes, with her ferret riding in her hood; a
barbarian princess, whose costume consisted primarily of jewelery and two
strips of fabric less than three inches wide, escorted by a 6'6" barbarian
in breechclout, sandels, bearskin and sword, etc.  Unknown to the fans, the
hotel had also scheduled a large, formal wedding reception at the same
time.  No particular incidents but hilarious to watch the groups mingle,
especially the dowagers in formal dress with the Luke Skywalkers and Darth
Vaders.  A lot of looking around out of the corner of the eye, but I
believe the wedding party enjoyed it as much as the fans.

Here's to more mingling.

Charlie

------------------------------

Date: 22 Jun 92 16:28:17 GMT
From: janiceg@marvin.eng.sun.com (Janice Gelb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

markbr@radian.UUCP (markbr) writes:
>Having been in fandom a *long* time, I've got a fair number of stories.
>Still, among the *short* ones is the time at the Louisville NASFIC in '79,
>where we had a 3-4 hour skinnydip Sunday night. The next day, getting
>ready to leave (I had to catch a bus for an 18-hour ride), I heard that
>the head of hotel security, upon hearing of this, declared we were all
>'scum, degenerate filth, and animals'. Upon hearing this, I stood up (I
>disremember whether it was the con suite of the lobby, but it was all fen
>around) and announced this. A round of applause followed, from the
>assembled multitudes.

*ahem* It would probably only be fair of you to add that the hotel security
chief might not have been QUITE so upset if it hadn't been for the fact
that there were windows in the lower part of the pool that led directly
into the bar, where people were treated to the sight of the skinnydippers.

Janice Gelb
(415) 336-7075     
janiceg@marvin.eng.sun.com

------------------------------

Date: 3 Jul 92 18:58:27 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Cute Hugo Facts

In browsing the Hugo Ballot recently, I noticed an interesting fact.

Isaac Asimov's Science Fiction Magazine dominates the Hugos once again, and
so much so that every single story nominated in the novelette category
except for one comes from that magazine.

The author of the one nominated novelette not in Asimov's?

Isaac Asimov, of course.

[To be fair, this story is one he sold to Analog because he wrote it to
commemorate the 50th anniversary of the sale of Nightfall, his most famous
short story, to that magazine (Astounding).]

Regardless of the quality of this story, it obviously stands a good chance
of winning because of the name, and his recent death.  Voters often act
that way, it seems.

All the novellas also appeared in IASFM, although one, Griffin's Egg, only
appeared this year as a reprint.  Its nomination stems from the original
appearance of the story last year.

4 of the 7 short stories appeared in IASFM, and one of the novels.  I
wonder who will win best Pro. Editor this year?

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 3 Jul 92 21:31:36 GMT
From: ojvind@renoir.cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Cute Hugo Facts

I've never gone to a world con: just how does the Hugo nomination process
work?

Ojvind

------------------------------

Date: 4 Jul 92 18:31:29 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Cute Hugo Facts

The Hugos are overseen by the committee for the given year's worldcon.
Nomination and voting are done by members of the worldcon.  That includes
so-called "supporting" members who do not attend the worldcon, but want to
vote on Hugos, the locations of future worldcons, and get all the
publications of the worldcon.

Right now, unfortunately, a supporting membership is $25, which is a bit
steep if all you want to do is vote on the Hugos, or particularly just one
or two of them.  The deadline is July 31.

Mind you, Hugo voting is always lighter than you would expect for the world
science fiction award.  There are two factors - first of all, only the con
membership votes - around 5,000 to 7,000 for a N.A. con, less for a con
outside this continent. (Most English-reading fandom lives in N.A.)  Then
most people have not read all the works, and the honest ones don't feel fit
to judge when they haven't read at least 4 of the 5 works.

Indeed, some of the works are simply unavailable unless you work at it by
the time of voting.  

The voting itself is done by a transferable vote system.  "Australian
Rules" as it is called, (named after the football :-).  Even when people
explain it well, people still get confused, so I will refrain here, except
to say that you rank your choices in order, and the system avoids the traps
of vote-splitting that happen with single votes.  If you get a moderate
number of first place votes (i.e. not last by first place votes) but you
are everybody's second choice, then you win.  (Unless somebody else got all
the 1st place votes.)

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA 
408/296-0366

------------------------------

Date: 6 Jul 92 13:47:09 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Cute Hugo Facts

brad@clarinet.com (Brad Templeton) writes:
>Indeed, some of the works are simply unavailable unless you work at it by
>the time of voting.  

I disagree. The original statement was very much of an overstatement.
Every year, almost all of the nominees are available in the readily
available, large circulation SF magazines (like Asimov's, Analog, and
F&SF).  If they weren't, they usually don't get nominated because not
enough people see them at the nominations stage.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 6 Jul 92 23:29:29 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo/Asimov's observation

   Since Hugo nominations are from a self-selecting group, and only 498
people sent in nominations, the fact that so many stories are from Asimov's
may mean "more people who to nominate read Asimov's" RATHER THAN "Asimov's
publishes the best stories."
   Just a statistical observation.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

End of SF-LOVERS Digest
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Date: 7 Jul 92 08:04:21 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

It is, of course, quite possible that more people who nominate read
Asimov's.  Actually, it's not just possible, I'm fairly sure it's true.  I
think it's the highest circulation SF Mag (unless you count Omni as an SF
mag.)  It and Analog are very close.  They're owned by the same firm (just
sold to Dell) and they even sell their advertising jointly.

Their total circ is about 160,000.  That's more than most of the rest
combined.  F&SF at 52K is the next contender.  (It got 2 nominations)
Analog got 2, the Asimov story (which is OK, but hardly fitting to be his
swan song Hugo) and Barrayar - though I expect most people read it in the
paperback.  Amazing got one short fiction nominee and the rest all appeared
in Asimov's (though the Swanwick was a reprint)

However Asimov's also clearly built that large circulation by printing good
stories.  I don't know what they were paying Asimov (and continue to pay
his estate) but I really don't think they did it based on his name.  His
name got them started but, they did the rest.

You'll also see that of the 7 nominated short stories, only two are science
fiction.  Dog's Life, Press Ann and Winter Solstice are fantasy, and
Buffalo and late Cretaceous aren't genre fiction at all.  I don't know how
voters will act in response to that.  Not having read all the shorts very
often, is it common to get nominees that are not genre fiction at all?

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 7 Jul 92 11:56:12 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

parmentier@iowasp.physics.uiowa.edu writes:
>Since Hugo nominations are from a self-selecting group, and only 498
>people sent in nominations, the fact that so many stories are from
>Asimov's may mean "more people who to nominate read Asimov's" RATHER THAN
>"Asimov's publishes the best stories."

However, there are other bits of evidence that suggest that Asimov's does
print the best stories. The Nebulas, chosen by an entirely different group
(SFWA), were dominated by Asimov's.  Every year, all of the "Best of the
Year" anthologies (not just Gardner Dozois's) have a plurality of stories
from Asimov's.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 7 Jul 92 11:58:31 GMT
From: beede@sctc.com (Mike Beede)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

parmentier@iowasp.physics.uiowa.edu writes:
>Since Hugo nominations are from a self-selecting group, and only 498
>people sent in nominations, the fact that so many stories are from
>Asimov's may mean "more people who to nominate read Asimov's" RATHER THAN
>"Asimov's publishes the best stories."
>
>Just a statistical observation.

And one supported at least anecdotally by the observation that Asimov's
sucks, on average, compared to Analog.  I read both every month and am
always suprised anew by a) how little science fiction there is in IASFM and
b) how consistently what I would regard as the best science fiction shows
up in Analog.  Since both are published by the same company (and I think
until recently they actually shared some office space) I presume they trade
stories back and forth.

Mike Beede
SCTC
1210 W. County Rd E, Suite 100           
Arden Hills, MN  55112
(612) 482-7420
beede@sctc.com

------------------------------

Date: 7 Jul 92 12:51:43 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

On the other hand, I stopped subsribing to Analog about 2 years ago (and I
had been a subscriber since the early seventies, and have a complete run
back to the mid-50s).  I thought Analog was getting worse and worse, with
dumb stories, etc.  There was maybe one good story per issue, and often
only one good story every two or three issues. I decided I could catch up
with these in collections.

Asimov's, on the other hand, has gooten much better over the years.  I
found it unmemorable its first couple of years (under George Scithers). But
it got remarkably better under Shawna McCarthy, and Gardner Dozois has
maintained the high standard.  I find the typical issue has 2-4 good
stories and several unmemorable ones.  Every other month or so we get a
true stinker.  But that's still a very high good story/stinker hit rate,
and compares favorably to Astounding in the 1940s, Galaxy and F&SF in the
50s, and Galaxy, IF, and F&SF in the 60s and 70s.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 7 Jul 92 17:43:34 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

brad@clarinet (Brad Templeton) writes:
>the Asimov story (which is OK, but hardly fitting to be his swan song
>Hugo)

Considering that "Gold" is actually one of the best things he wrote in his
last decade, it certainly is fitting.  Once a decade Asimov actually wrote
something that was even touching, and as a tribute to Campbell and his role
in shaping young Isaac, this was one of them.

"Robot Dreams" and FOUNDATION'S EDGE won their Hugos (assuming I remember
which ones won) since fans were overjoyed at the presense and prospect of
sequelitis, not because they were superlative.  Both were average works.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 7 Jul 92 15:16:06 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

brad@clarinet.com (Brad Templeton) writes:
> You'll also see that of the 7 nominated short stories, only two are
> science fiction.  Dog's Life, Press Ann and Winter Solstice are fantasy,
> and Buffalo and late Cretaceous aren't genre fiction at all.  I don't
> know how voters will act in response to that.  Not having read all the
> shorts very often, is it common to get nominees that are not genre
> fiction at all?

I was quite annoyed by this fact.  I did not nominate, since I don't read
much short fiction (I spend most of my free time in novels, even though we
receive a few genre magazines, I don't read as much of them as my wife
does).  I did attempt to pick up all the short SF works from libraries (try
Highland Park in the Chicago area, they have most of the Asimov's, except
April '91).

Where's the hard SF?  Only "One Perfect Morning, with Jackals", "A Walk In
The Sun", "Griffin's Egg" come to mind immediately.

I guess I'll have to read more and nominate next time.

jjfink@skcla.monsanto.com

------------------------------

Date: 7 Jul 92 23:16:27 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

jjfink@skcla.monsanto.com writes:
> I was quite annoyed by this fact.  I did not nominate, since I don't read
> much short fiction (I spend most of my free time in novels, even though
> we receive a few genre magazines, I don't read as much of them as my wife
> does).  I did attempt to pick up all the short SF works from libraries
> (try Highland Park in the Chicago area, they have most of the Asimov's,
> except April '91).

   You needn't read much to nominate.  If something you've read, even if
it's the only thing you've read, is in your opinion, excellent, just send
in a nominating ballot with that story on it.  You don't HAVE to be able to
nominate four or five entries for each category.  I sent in a nominating
ballot with two novels on it and nothing else.

   VOTING is another thing, read a large majority of the nominees if you
are planning to vote in a catogory.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 8 Jul 92 01:32:15 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo/Asimov's observation

You're right, I guess I will give Gold more credit than I did.  Asimov
never was one for stunning prose style, but he was a pioneer and had so
many of SF's great ideas first.

Of course, he is not finished publishing, and may not be for some time, so
this need not be his swan song Hugo.

In my judgement, it is not the best novelette, though.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 8 Jul 92 21:48:38 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo ballot counting - the official story

How the Ballots Are Counted

The winner of the Hugo Award in each category is determined by using a
system known as the "single transferable ballot".  (Contrary to fannish
lore, it is _not_ called the "Australian ballot" and has nothing to do with
Australia.)  The purpose of the single transferable ballot is to minimize
"strategic" voting and to produce the same result that would be reached
through a succession of ballots, in each of which the low finisher is
eliminated.

Counting is conducted in rounds.  In the first round, the number of first
place votes for each nominee is tallied.  The nominee with the fewest first
place votes is then eliminated, and its ballots are distributed in
accordance with the voters' choices for second place.  The nominee that now
has the fewest total votes is eliminated, and its ballots are
redistributed.  If a ballot's second choice has already been eliminated,
the third choice is used; if the third choice has also been eliminated, the
fourth choice is used, and so on.  If _all_ of the choices marked on a
ballot have been eliminated, the ballot is discarded.

The elimination of low finishers and redistribution of ballots continues
until one nominee has a majority of all remaining ballots.

You should note that marking a second choice, third choice, etc.  does not
in any way harm the chances of your favorite.  It merely ensures that your
vote will have an impact if your first choice is eliminated.

Votes for "No Award" are counted in the same way as other votes.  If "No
Award" wins in any category, no Hugo is given in that category.

For additional information on the procedures for selecting the Hugo Awards,
voters should consult Article II of the Constitution of the World Science
Fiction Society, which is printed in MagiCon Progress Report No. 6.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 25 Jun 92 16:48:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: Science fiction and fantasy detectives

Bob Shaw's collection of slow glass stories _Other_Days,_Other_Eyes_ has
two detective episodes: one is concerned with deducing a killer from the
available evidence in order to conceal the fact that the authorities
already know who did it because of slow glass surveillance equipment.

There is also a Bob Shaw story called _Frost_Animals_, about a crew member
on a STL starship who returns to find he's the prime suspect for a murder
that took place on the eve of his departure, eighteen years before.  It's
in his anthology _A_Better_Mantrap_

Walter Jon Williams' _Days_of_Atonement_ is about a New Mexico small-town
policeman trying to find out why someone he saw die twenty years before
turns up riddled with bullets and dying at his police station. Of course,
once the Secret Research Establishment down the road is mentioned, the
explanation is obvious, but it's not bad as a police procedural.

------------------------------

Date: 26 Jun 92 10:55:00 GMT
From: IRH%A1@UTRC ("Irene R. Harrison 8-446-7415")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Randall Garrett's Lord Darcy

Mike Mehl (mehl@irrmasg6.epfl.ch) writes
>I thought about Randall Garrett the other day. I've read all the Lord
>Darcy stories and novels listed in the archives (_Too Many Magicians_,
>_Murder and Magic_, and _Lord Darcy Investigates_). Are there any others?
>Before I left the us I seem to remember seeing some "Lord Darcy" books
>written in (posthumous, I presume) collaboration with other authors. Does
>anyone have a list? Are they any good?

I have a couple of additions to your list.

THE BEST OF RANDALL GARRETT, R.Silverberg, Ed, 1982 Pocket
     This is an anthology with at least one Lord Darcy story and numerous
     vignettes by other authors. (Asimov, Ben Bova,Bradley, Dickson,
     Farmer, & Anne McCaffrey to name a few.)
     IMHO good enough to keep and reread now & again.

TEN LITTLE WIZARDS, by Michael Kurland, 1988 Ace
A STUDY IN SORCERY, by Michael Kurland, 1989 Ace
     The cover blurb says 'Randall Garrett's Lord Darcy' and the interior
     gives the three main Lord Darcy books as well as other books by
     Michael Kurland.

I cannot give you a value rating yet.  I just borrowed these last weekend
and have only skimmed the TLW book. It is a locked door mystery. I read the
first and last chapters (ok so I'm cheating) and I'm not impressed. I
started the SiS last night and this morning I cannot remember any of it.
I'll probably read them both before returning them.

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------

Date: 26 Jun 92 21:36:57 GMT
From: lfd@cbnewsm.cb.att.com (Lee Derbenwick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

mehl@IRRMASG6.EPFL.CH ("", Mike Mehl) writes:
> To open this up, I'd like opinions/recommendations about other detectives
>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>ARM, but what about others?

There's Kami Khuzud [I think that's the right name, I don't seem to have
the book here at work :-( ] in Joel Rosenberg's _D'Shai_.

Of course, he's a little, ummmm, off-balance.  And he likes women who go
for the juggler.  :-) :-)

Lee Derbenwick
AT&T Bell Laboratories
Warren, NJ
lfd@cbnewsm.ATT.COM
<wherever>!att!cbnewsm!lfd

------------------------------

Date: 25 Jun 92 14:32:11 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

   Poul Anderson wrote an amusing murder mystery back in the 1960s, in
which the murder victim was the planet Earth. I *think* it was called
'After Doomsday.'

James Nicoll

------------------------------

Date: 27 Jun 92 19:01:42 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF detectives

Let's see, there's

Asimov's Lije Bailey & R. Daneel Olivaw
Jack Chalker's Spade & Marlowe
Dean Koontz's Jessie Blake & Baker St. Cyr

and probably a ton more...

Terry Dawson
Appleton Public Library
Appleton, WI 54911   

------------------------------

Date: 30 Jun 92 09:49:06 GMT
From: law015@aberdeen.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF and Detectives

   Try also Jack Vance's The Galactic Effectuator - about Miro Hetzel a
fix-up from shorts; and Lloyd Biggle's two novels about Jan Darzek, private
investigator, The Colours of Darkness (1963) and The Watchers of the Dark
(1968) Ron Goulart's Chameleon Corps series.  Gary Lovisi 'Science Fiction
Detective Tales: A Brief Overview of Futuristic Detective Fiction in
Paperback' (Gryphon Press, Brooklyn, 1986) lists about 100.  And there is
Alfred Bester's The Demolished Man (1953) - excellent!

Frank Lyall

------------------------------

Date: 30 Jun 92 21:38:21 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF and Detectives

Frank Lyall writes:
>Lloyd Biggle's two novels about Jan Darzek, private nvestigator, The
>Colours of Darkness (1963) and The Watchers of the Dark (1968)...

There were at least three of these.  I can remember one that comes after
Watchers - it was set mostly on a trading planet where Darzek's assistant
Effie sets up a fast food joint for hundreds of different species.  The
title was something about Quiet, or Silence, I think.  

Dana

------------------------------

Date: 2 Jul 92 18:10:47 GMT
From: jrickard@eoe.co.uk (John Rickard)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF and Detectives

The third Jan Darzek novel by Lloyd Biggle Jr that Dana Goldblatt refers to
is Silence Is Deadly (1977). According to the jacket:

  Mr Biggle has recounted the adventures of Jan Darzek in three of
  his previous novels: This Darkening Universe, All the Colors of
  Darkness, and Watchers of the Dark.

I've read the last two, but never heard of the first anywhere else.

(The jacket also says that "an entirely different version of Silence Is
Deadly appeared as a short story in the October 1957 issue of If Worlds of
Science Fiction".)

------------------------------

Date: 5 Jul 92 19:29:23 GMT
From: sfl@gandalf.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: New Convention Listing now available

The latest version of the convention listings is now available for
anonymous FTP from gandalf.rutgers.edu.  The filename is pub/sfl/cons.txt.
To obtain a copy of the listings you can use anonymous FTP to retrieve it
from the Sf-Lovers archives at gandalf.rutgers.edu.

Major announcements as to the availability of the list will be sent out at
least three times a year, in January, May and September.  I will be
updating the list as I get new information either at conventions I myself
attend, announcements that appear in Sf-Lovers, or material submitted to me
from other sources.  If you have a convention you would like to have in the
list, you can send mail to SF-LOVERS-CONS@RUTGERS.EDU with all of the
appropriate information.  I would suggest for best results that you send
the information at least two months prior to the convention itself.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------
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Date: 24 Jun 92 23:58:00 GMT
From: patric@triton.unm.edu (Patricia Rathbone)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Albuquerque, NM - Bubonicon 24

			       Bubonicon 24
	  August 14-16, 1992    (5 p.m. Friday to 5 p.m. Sunday)
			      Albuquerque, NM

Guest of Honor: Thorarinn Gunnarsson
   author of _Make Way for Dragons_, _Revenge of the Valkyrie_,
   _Song of the Dwarves_, _Starwolves_ series, and more.
 
Toastmaster:    Walter Jon Williams
   author of _Days of Atonement_, _Angel Station_, and more,
   contributor to _Wild Cards_ series.

Guest Artist:   Del Harris
   illustrator of book covers and magazines

plus: 10-20 other authors.

Art Show, Huckster Room, Films, Masquerade, Filking, Gaming, combined
Art/Fun Auction, Science Talk, Cereal Bowl, Green Slime Awards.  Saturday
is Toga Day - wear your finest.

Memberships $20 until July 31, $23 after.  Daily memberships also sold at
the door.

Contact:  Bubonicon 24, P.O.Box 37257, Albuquerque, NM 87176
          (505) 266-8905 (no collect calls).  Checks to NMSF Conference.

Ramada Inn East, 25 Hotel Circle NE, Albuquerque, NM.  (505) 271-1000.
Rooms $49 all singles/doubles.  Reservations by August 1 for blocking
purposes.

Patricia Rathbone
University of New Mexico     
Albuquerque, NM, USA
BITNET:patric@unmvma
INTERNET:patric@triton.unm.edu

------------------------------

Date: 25 Jun 92 23:35:10 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon to Present Major Retrospective of Science Fiction Art

MagiCon Guest of Honor Vincent Di Fate, in collaboration with art curator
Roger Reed of Illustration House, has assembled a major retrospective of
science fiction illustration, published between 1880 and 1970.  The exhibit
will open Friday, September 4 at the Orange County Convention Center as
part of MagiCon, the 50th World Science Fiction Convention.

The retrospective will cover the vast spectrum of speculative art, from
early dinosaur paintings of the late 19 century, to pulp magazine covers of
the '30s, to movie posters of the '50s, to comic art, and to art created
for NASA.  Nearly 200 paintings will be on display.  "We want to pay
tribute to the artists whose work is recognized in the science fiction
field, but whose names may not be," Di Fate explained.  "We want to
acknowledge the early science fiction artists."

"Look at Charles R.  Knight.  He was a paleontologist and painter in the
late 19th century, and he literally created the public perception of what
dinosaurs looked like.  No one had done it before.  His art hangs in the
American Museum of Natural History in New York."

"Or Reynold Brown.  His work for the movie studios back in the '50s created
some very memorable movie posters.  He painted the poster art for The
Creature from the Black Lagoon and This Island Earth, which will be in our
show.  Everyone in the field is familiar with his images."

Other artists whose work Di Fate plans to show include:

    Stanley Meltzoff and Robert A.  Schulz who painted the covers of many
    early paperback novels such as the first editions of The Puppet Masters
    and I, Robot.

    Pulp artists Frank R.  Paul and Earl K.  Bergey.  Bergey was the
    creator of the ubiquitous "steel brassiere" that became an icon of
    early science fiction.

    Mainstream artist Mitchell Hooks, who painted covers for Walter
    Miller's A Canticle for Lebowitz, Samuel R.  Delaney's Triton, and a
    number of Star Trek novels.

    Comic artist Wally Wood, who drew Tales from the Crypt and who strongly
    influenced artists Leo and Diane Dillon

    Mad Magazine cartoonist Jack Davis, whose irreverent art led to the
    establishment of the Comics Code back in the 1950s.

    NASA artist Bob McCall, whose visionary aerospace and astronomical art
    helped inspire a generation of would-be astronauts and artists.

    Hollywood artist Sid Mead, who helped design the future in movies like
    Blade Runner, 2010, and Aliens.

"In this exhibit, we plan to show the breadth of science fiction art, and
the influence it had both on written science fiction and on the visual
arts," noted Di Fate.  "This is one of the first exhibits to do so."

Di Fate and Reed are currently in negotiations to publish a book of the art
shown in the retrospective.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 27 Jun 92 10:39:41 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 6,000 Science Fiction Enthusiasts to Meet in Orlando

From all corners of the world science fiction fans, authors, artists, and
publishers will descend on Orlando, Florida for the 50th World Science
Fiction Convention.  This Worldcon, dubbed MagiCon in honor of its
proximity to Disney World, has named writer Jack Vance and artist Vincent
Di Fate as professional guests of honor; Irish writer Walter Willis as fan
guest of honor; and Canadian-resident and writer Spider Robinson as
Toastmaster.  MagiCon will be held at the Orange County Convention Center
and the Peabody Hotel over Labor Day Weekend.

The Worldcon is an eclectic mix of annual meeting, exhibition, awards
ceremony, opportunity for making publishing deals and "old home week" for
some 6,000 science fiction fans and professionals.  The Worldcon is an
opportunity to share ideas, experience, and the love of the fantastic.

Over 1,000 science fiction books were published last year, demonstrating
the vitality of the science fiction industry in the recession.  A number of
these books made the New York Times Best Seller list, including Timothy
Zahn's Heir to the Empire and Orson Scott Card's Xenocide.  Science fiction
movies are among the most-watched movies of all time, and science fiction
on television is undergoing a resurgence, with the popular Star Trek: The
Next Generation and Quantum Leap series.  An entire cable channel devoted
to science fiction, the Sci-Fi Channel, is due to debut this fall.  While
MagiCon emphasizes the publishing industry, all types of science fiction
are exhibited and discussed during the five day convention.

Worldcons have grown impressively since their humble beginnings in New York
City in 1939.  The first Worldcon had about 50 young male attendees, mostly
from the East Coast.  Since then, Worldcons have attracted up to 8,400
members (in Los Angeles, 1984); nearly half of the Worldcon attendees are
female; and attendees come from all over the world.  In the last ten years,
Worldcon sites have included Melbourne, Australia; Brighton, England; The
Hague, The Netherlands; Los Angeles, California; and Boston, Massachusetts.
Worldcons are also one of the few large conferences run exclusively by
volunteers.  The convention activities are handicapped-accessible and many
areas are smoke-free.

Activities at MagiCon include:

   the largest science fiction art exhibition and sale of the year

   a dealer's room that sells books, magazines, prints and video tapes, as
   well as a wide variety of hand-crafted jewelry and costume accessories,
   art prints, and souvenirs

   hundreds of hours of panel discussions, readings, and autograph sessions
   with authors, including award-winning Florida writers Joe Haldeman and
   Andre Norton

   a retrospective art exhibit, featuring major works from the last hundred
   years of science fiction publishing organized by guest of honor Vincent
   Di Fate

   a multi-media event for opening ceremonies, depicting the history of the
   science fiction genre

   a Meet-the-VIPs gathering on Thursday night

   a gala lunch on Friday with astronaut John Young, one of the few people
   to walk on the moon

   a science fictional street fair on Friday night

   the presentation of the Science Fiction Achievement Awards (Hugo Awards)
   on Saturday night

   a glittering masquerade on Sunday night

   the conversion of an exhibit hall into a "theme park" with literary
   exhibits, fan history mementos and movie props

   fund raisers to benefit a variety of activities in fandom

   presentation of other awards in the science fiction field, such as the
   Chesley awards for artistic achievement

   hundreds of hours of films and video tapes, and a special presentation
   given by Francis Ford Coppola on his next movie Dracula: The Untold
   Story

The Worldcon is open to the public.  Through July 15, the pre-registration
rate is $110, which includes five days of convention activities and a
program book.  The rate is $55 for children under the age of 12; the
children's rate includes children's activities or several hours of
babysitting.  A kid-in-tow membership (for children born after September 3,
1986) is free, but babysitting is additional.  If you want to buy your
memberships in advance, the membership request must be postmarked by July
15, 1992, and it must be sent to: MagiCon Preregistration, PO Box 621992,
Orlando, FL 32862.  You may charge memberships to your MasterCard or VISA;
you must include your name as it appears on the card, the credit card
number, expiration date, the total amount you want to charge, and your
signature.

Memberships can also be purchased at-the-door.  Registration opens Thursday
morning in the Convention Center.  At-the-door rates are as follows:

   Adult attending, entire convention       $135
   Friday---Monday                          $130
   Saturday---Monday                        $ 95
   Sunday---Monday                          $ 60
    
   Adult attending, Thursday or Monday only $ 30
   Friday, or Saturday, or Sunday only      $ 45

   Children attending, entire convention    $ 90

(Note: One-day memberships cannot be purchased in advance of MagiCon, they
can only be purchased at-the-door.  One-day rates for children have not
been set yet.)

There is a separate charge for the lunch in honor of John Young.  The lunch
will consist of chicken, salad, vegetables, beverage, and desert; a
vegetarian entree will also be available.  Tickets are $16.50, which
includes tax and gratuity.  To attend, send your name, your entree
selection, and $16.50 for each ticket to MagiCon Luncheon, PO Box 52545,
Philadelphia, PA 19115.

If you need to reserve a hotel room, call the Orange County Housing Bureau
at 800-258-7666.  Our convention hotels include the Peabody, Clarion,
Orlando Heritage, and the Best Western.

MagiCon is a service mark of the Florida Association for Nucleation and
Conventions, Inc.  (FANAC, Inc.), a Florida Not-for-Profit Corporation.

Worldcon, Science Fiction Achievement Award, and Hugo Award are service
marks of the World Science Fiction Society, an unincorporated literary
society.

------------------------------

Date: 27 Jun 92 10:47:56 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: A Few MagiCon Notes

For people thinking about going to MagiCon, there are still hotel rooms
left.  Call the Orange County Housing Bureau at 800-258-7666.

Program is planning to post the general convention schedule in late August.
This can help you plan what program items to look for, what books to bring
for people to autograph, and so on.

MagiCon is pleased to announce that the director Francis Ford Coppola will
be at MagiCon on Saturday, September 5 to give a presentation on his
upcoming movie, Dracula, the Untold Story.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 1 Jul 92 00:25:57 GMT
From: taitj@sandnet.ucsd.edu (Janet Tait)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Conventions - SD Comic-Con

SAN DIEGO COMIC-CON 23
August 13-16, 1992
San Diego Convention Center & the Doubletree Hotel

Memberships: $36 until July 10 (pre-reg cut-off date), $45 at the door.

Guests of Honor: Clive Barker, William Shatner (tentative), Ray
Harryhausen, John Byrne, Lewis Shiner, Vernor Vinge, Jack Kirby, Rowena
Morrill, Jean-Pierre Dorleac (costume designer for Quantum Leap-tentative),
Bob Kane, Gary Trousdale and Kirk Wise (directors of Disney's Beauty and
the Beast), Stan Lee, Kevin Eastman, Creig Flessel (Golden age comics
artist), Alan Grant, Peter Milligan, Milo Manara, Patricia Davis, Bill
Griffith, Diane Noomin, Gilbert Shelton, Todd McFarlane, Bernie Wrightson,
Julius Schwartz, Craig Hamilton, Ken Steacy, Mark Bagley, Chris Achilleos,
and Terry LaBan.

Over a thousand pros regularly attend the con, and over 200 participate in
programming. Other confirmed attending professionals include David Brin,
Frank Miller, Will Eisner, Chris Claremont, Dave Stevens, Gilbert and Jaime
Hernandez, Matt Wagner, Forrest J.  Ackerman, Jim Lee, Rob Liefield, Erik
Larsen, L. Dean James, and many more.

Programming: Over seven tracks of programming with emphasis on comic books,
comic strips, sf, fantasy, horror, film, television, animation, fandom,
art, costuming, and gaming. There will be media previews (including the new
Dracula film directed by Coppola), slideshows (including a preview of
Marvel's Tekwar comic book with William Shatner), autograph signings,
readings, filk concerts, and club meetings.

Events: The Masquerade takes place on Saturday night, August 15, at the
Copley Symphony Hall in downtown San Diego. The Masquerade will feature
30-40 contestants at all levels of costuming, a half-time program featuring
film previews and trailers, and several cash prizes. The Banquet takes
place Friday night (August 14) at the Doubletree Hotel and is followed by
the Inkpot Awards presentation.  There will be parties and dances Thursday,
Friday, and Saturday nights featuring a wide range of themes and music,
including live bands. The Art Auction takes place Saturday and Sunday and
offers fans a chance to buy original paintings and drawings created at the
con by top artists.

Hotels: The Doubletree Hotel at Horton Plaza is the headquarters hotel.
Late night programs, films, filking, and Japanese animation are held here
as well as the convention center. Other hotels are the San Diego Marriott,
Embassy Suites San Diego, The Westgate, the Pan Pacific, the Horton Grand,
the Ramada Bayview, the Comfort Inn, the New Hotel San Diego, and the Hotel
St. James. Many of these hotels are already filled. We just added the
Bristol Court, Howard Johnson, Holiday Inn on the Bay, and the Horton Park
Plaza. All hotels are on or near the Comic-Con shuttle route or offer free
shuttle service to the Convention Center and Headquarters hotel to hotel
guests. To reserve a room (and, if you wish, make airline reservations)
call the Comic-Con's official travel agent and housing bureau, Travel
Planners, at (800) 221-3532 M-F 9-5 EST. The cut-off date for hotel
reservations is July 10, but Travel Planners should be able to find you a
room if you call them after the deadline. Most of the available rooms range
from $65-95; if you want a room in a different price range, Travel Planners
can help you find one.

Dealer's Room: We have 124,00 square feet of exhibit space with 500
tables/booths. Merchadise ranges from tons and tons of comic books to sf
books, prints, jewelry, bladed weapons, movie memorabilia, videos, games
and toys. All the major comics companies will be on hand, many with special
autograph signings scheduled in their booths. Expect to see Neal Adams,
Frank Miller, Walt Simonson, Clive Barker and many others signing
autographs throughout the con. Many companies are sponsoring give-aways
from their booths, including Dark Horse Comics, who will give away a car
used in the making of Robocop 3.

Art Show and Artists' Alley: We have an excellent Art Show and a large area
of the dealer's room called Artists' Alley, where comic book and sf artists
sell their artwork and accept commissions for works. There are about 120
artists signed up for Artists' Alley, and over 100 double-sided flats in
the Art Show.

Films: We have a 24 hour a day film program, beginning Wednesday night
before the convention officially opens and continuing until Sunday
afternoon. We show 16mm films rather than video, including some films that
are rarely shown. Our film program runs the gamut from sf action/adventure
to Japanese samurai epics.

Gaming: We have continuous gaming at the Gaming headquarters hotel, the
Ramada, as well as gaming until late at night in the Convention Center.

In addition to all of the above, we have a Con Suite, a Blood Drive (with a
huge bag of freebies for blood donors), Freebies tables, hundreds of hours
of Japanese animation, a 128-page free Souvenir Book, interpreters for the
hearing-impaired at many programs, and the Annual Eisner Awards
presentation. Also, the Dream Park Experience folks will be in the
Convention Center with their live action gaming experience and Virtual
Reality gallery.

If you'd like more information on any of the above, send for a free
progress report to: San Diego Comic-Con, P.O. Box 128458, San Diego, CA
92112 or call (619) 685-8118. You can also email me at the below address if
you have specific questions.

Janet Tait
jtait@ucsd.edu

------------------------------
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Date: 26 Jun 92 23:29:29 GMT
From: mcmahon@tgv.com (John 'Fast-Eddie/FuzzFace' McMahon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 1993 Worldcon (ConFrancisco) Progress Report 4 mailed

(From Kevin Standlee, ConFrancisco Committee Secretary
 via John McMahon, ConFrancisco Internet Liason)

ConFrancisco, the 1993 World Science Fiction Convention, is pleased to
announce that the our Progress Report 4 has been mailed to all North
American members.  According to Bulk Mail Department Head Bob Hovorka, PR 4
mailed to all US members, Thursday, March 25.  The PRs were mailed from
Sacramento, California and were mailed at the Non-Profit Bulk Rate.

Copies for Canadian and Mexican members mailed several days earlier than
the US copies.  Because they do not qualify for any pre-sorting discounts,
those copies are simply metered and mailed.

ConFrancisco is always interested in knowing how fast are mail is getting
to its members.  Therefore, we ask if you are a member of ConFrancisco, you
drop us a line via e-mail to me [confrancisco@tgv.com or
72377.3623@compuserve.com] when you get your PR so we can get a picture of
the coverage times.

According to Bob, the PR 4 copies bound for non-North American destinations
will mail July 1 because of the extra labor involved in preparing them for
mailing.  In particular, we are including a preprinted return postcard in
this PR asking each member to write back to us on the postcard when they
received their PR.  We are trying to determine if International Surface Air
Lift (ISAL) mail is fast enough to trust with Hugo Award and Site-Selection
ballots, which will be mailed in PRs 5 and 6.

Return postcards will be included ONLY in non-North American-bound PRs, not
the US, Canada, and Mexico PRs.

ConFrancisco will be September 2-6, 1993, at the Moscone Convention Center,
San Francisco, California.

Kevin Standlee
ConFrancisco Committee Secretary

("Worldcon", "World Science Fiction Convention", "World Science Fiction
Society" and "Hugo Award" are registered service marks of the World Science
Fiction Society, an unicorporated literary society. "ConFrancisco" is a
service mark of San Francisco Science Fiction Conventions, Inc., a
non-profit corporation recognized under IRS 501(C)(3).)

John McMahon
TGV, Incorporated
603 Mission Street
Santa Cruz, California 95060
408-427-4366 or 800-TGV-3440
MCMAHON@TGV.COM     

------------------------------

Date: 4 Jul 92 00:57:59 GMT
From: dale.clayton@canrem.com (dale clayton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: who party 10

The following is the text of a flyer for a Toronto Doctor Who Convention:
Who Pary 10 for all interested con goers.

    WHO PARTY 10: A CELEBRATION OF THE SCIENCE FICTION SHOW, DOCTOR WHO
			August 15th and 16th, 1992
				    in
			 Toronto, Ontario, Canada
	     (The Ontario College of Art - 100 McCaul Street)

    CONFIRMED GUEST:  NICOLA BRYANT - " Peri "
    INVITED GUEST:    TERRANCE DICKS - Author
    FAN GUEST:        LARRY "THE DOCTOR" STEWART
    (Guest Appearances subject to Professional Commitments)

   * VIDEOS * DEALER'S ROOM * COSTUME CONTEST * ART and PROPS DISPLAY *
   * AUTOGRAPH / PHOTO OPPORTUNITIES * and more...

    REGISTRATION:  (2 days)  $35 Can. or $32 U.S. until August 1,
                             $40 Can. at the door
    (the U.S. dollar is currently worth about $1.18-1.19 Can.)

    SUPPORTING MEMBERSHIPS: $10 (receive an Autographed Program book)
                            $18 (receive a Autographed Program book and
                                 a Who Party 10 T-shirt
                                 specify  S,M,L,XL)

    T-SHIRTS: $10 (specify S,M,L,XL)   (Art work by Martin Proctor)

    For Memberships       :  Who Party        HOT LINE: (416) 463-3475
    or more Info write to :  P.O. Box 912
                             Station F
                             Toronto, Ontario
                             M4Y 2N9

    All persons under 13 must be accompanied by an adult.

    Official Convention Hotel:  Holiday Inn (next to Toronto City Hall)
      (416) 977-0707            (a short walk to Who Party)
        Room rates:              Single: $79, Double: $85
                                (mention Who Party)
dale.clayton@canrem.com
Canada Remote Systems
Toronto, Ontario/Detroit, MI

------------------------------

Date: 6 Jul 92 18:14:12 GMT
From: dma7@po.cwru.edu (Daniel M. Alt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Balticon

   Pardon my ignorance, but who runs Balticon, and do they do anything for
the rest of the year?  I go to school in Cleveland, but I live in
Baltimore, and I'm curious.  Also, I just got back from CastleCon, and I am
wallowing in the depths of post-con depression again.  I've never actually
been to a Balticon, as my spring break just didn't match this year.  To
prevent multiple repetitive redundancies, posted responses are probably
better.

Daniel Alt
Case Western Reserve University
Cleveland, OH

------------------------------

Date: 7 Jul 92 06:20:34 GMT
From: tsm@access.digex.com (The Secret Man)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Balticon

dma7@po.CWRU.Edu (Daniel M. Alt) writes:
>Pardon my ignorance, but who runs Balticon, and do they do anything for
>the rest of the year?  I go to school in Cleveland, but I live in
>Baltimore, and I'm curious.  Also, I just got back from

Balticon is run by the Baltimore Science Fiction Society, who could reply
to this message from their own account here, BUT THEY DON'T LOG IN VERY
OFTEN, DO THEY?

BSFS exists 365 days a year (366 in appropriate leap years), and has
meetings on the second and fourth Saturdays of each month (so as not to
conflict with the first and third Saturday meetings of WSFA...) at their
clubhouse.

For information on where they are, how to get there, etc., call them at:

410-JOE-BSFS (563-2737)

or write to:

BSFS
P.O. Box 686
Baltimore, MD 21203

tsm@digex.com

------------------------------

Date: 7 Jul 92 17:31:02 GMT
From: tcb@wombat.gnu.ai.mit.edu (Ted Beatie)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Disclave

Could someone tell me who runs Disclave?  I need to contact someone re:
this year's con...

Ted Beatie
(617)776-6486                   

------------------------------

Date: 7 Jul 92 18:25:57 GMT
From: joe.markovic@canrem.com (joe markovic)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: star trek convention

                              TORONTO TREK VI
                           July 24,25 & 26/1992
              Toronto's Fan Run Star Trek & Media Convention

Guests:
   James Doohan ("Scotty")
   John DeLancie ("Q")
   Mark Ryan (Robin of Sherwood's "Nasir")
   Michael Jan Friedman (Author of "Reunion" & "Legacy")

Panels
Dealers Room
Saturday Brunch* with our Guests (* price to be announced *)
Art Show and Auctions
Model Display
Masquerade
Dance
Filk Singing
Gaming Room
Continuous Video Theatres
Trivia Contest
Charity Auction
Costume Exhibit


$40.00(Cdn) at the Door
Please note that this price covers the
ENTIRE 3-days of the convention
Day passes are avaiable)

Prices include GST for Canadian Residents
Memberships for Children under 12 Half Price
Children under 5 Free

Make Check or Money Order Payable to:
   Toronto Trek
   Suite 0116, Box 187
   65 Front Street West
   Toronto, Ontario, Canada, M5J 1E6

The Place:
   The Regal Constellation Hotel
   900 Dixon Road, Etobicoke
   Ontario, Canada, M4W 1J7
   Phone: (416)675-1500 or 1-800-268-4838
   Room Rates: $75(Cdn) Single and $85(Cdn) Double
      Mention that you are booking for Toronto Trek VI
      to receive the convention Rate.  Rooms blocked for
      the convention are limited in number so BOOK EARLY.

Joe Markovic
Toronto Trek VI,
Canada Remote Systems
Toronto, Ontario/Detroit, MI

------------------------------

Date: 5 Jul 92 23:13:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Smoking and CON announcements

I notice that while people are moaning or arguing about smoke, and rules
about smoking .... that the con announcements don't mention whether they
are smoking impaired, smoking enabling or what :^>

If a con is about to tell people that they are not suitable as members of
their CON if they smoke ... then it should be required that these cons
scream loud and clear their policy from day one.  Indeed, I think it should
be required of CONS that they specify their policy on smoking if they want
the publicity of the net.

I don't smoke [for that matter I don't visit CONs], but I think any banning
of any type of activity should be done upfront so that people know who are
the 'acceptable' people and can decide if they want to visit...

Hari
hsr@uclaph.physics.ucla.edu

------------------------------

Date: 6 Jul 92 22:29:06 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Smoking and CON announcements

IBC6HSR@MVS.OAC.UCLA.EDU ("Hari Ramachandran") writes:
>I notice that while people are moaning or arguing about smoke, and rules
>about smoking .... that the con announcements don't mention whether they
>are smoking impaired, smoking enabling or what :^>
>
>If a con is about to tell people that they are not suitable as members of
>their CON if they smoke ... then it should be required that these cons
>scream loud and clear their policy from day one.  Indeed, I think it
>should be required of CONS that they specify their policy on smoking if
>they want the publicity of the net.

The times are changing.  It used to be, 20 or 30 years ago, that folks
could smoke pretty much anywhere they wanted to, saving only places where
flammable materials were in use.  Attitudes have shifted, and it is now
becoming the case, in some places, that the default position is that
smoking is *not* permitted.

You posted from UCLA.  Haven't you noticed that in California, there are
fewer and fewer places that smoking is permitted?  Perhaps this effect is
more noticible in the Bay Area.  From the comments in this thread, it is
certainly more common in the US than in Britain.

It is California state policy to eliminate smoking in the next 15 years.
The US Surgeon General has similar goals.  Can the rest of the world be far
behind?

The simplest assumption (around here at least) is that smoking will not be
permitted in any public access area.  This has noting to do with any policy
the con may have, but reflect local ordinances and /or hotel policy.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         
whheydt@pbhya.PacBell.COM

------------------------------

Date: 27 Jun 92 04:52:12 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: children's fantasies reject magic?

Elizabeth Willey writes:
>Question: why do children's fantasies endings so often reject the magic
>which has made the preceding story possible, and close out the possibility
>for a recurrence (modulo the author's cleverness)?  This has been
>discussed a bit elsewhere, but not here.  Often the rejection extends to
>giving the children-heros amnesia about what they have done and
>experienced.  Why do authors do this?

I can't say that I *know* why, but I have a theory.  The theory is that
writers for children think that children have less virtuosity at suspending
disbelief than adults do.  So they think, the kids will wonder how this
magic stuff could go on and no one knows about it?  Everyone says magic is
impossible?  How can I make this logically consistent with their real world
views?  And the writers come up with this solution: I'll say that the magic
creature gave them (the kids in the story) *amnesia*... or that it made
them believe it was all a dream... or that it made it so that there was a
rational explanation for everything, and no magic could happen again...
Another way to put this: the writers might think that children as readers
want to believe the story could really have happened.  So it has to set it
up that in the story context, things are different.  And they are only
different for the duration of the story, after which they revert to normal.

This (the above stuff) can be viewed as just one of many ways to set the
relationship between real life and a fantastical fiction story.  Another is
the traditional fairy tale method of "it happend a long time ago when
things were different".  Another is (for some sf) "it happened on another
planet".  Or you can combine some of these things.  Now, one recent thing
in fantasy is that this is no longer necessary.  I mean, ancient myth
tellers set their stories in faraway places (say, on tops of inaccessible
mountains) or long ago times; More's Utopia and Swift's Gulliver are set on
faraway islands; The Worm Ouroboros is set in a dream *and* on Venus or
Mars or something; but recent books don't seem to bother with this
connection to our world stuff.  They let the connection be one of (for
example) both being populated with human beings, or something similar.  So
you can have worlds that are imaginary, and just *are*.

Honestly, I think it is the latter that is odd, not the former.

Dana

------------------------------

Date: 1 Jul 92 05:31:36 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>Elizabeth Willey writes:
>>Question: why do children's fantasies endings so often reject the
>>magic which has made the preceding story possible, and close out the
>>possibility for a recurrence (modulo the author's cleverness)?  
>
>I can't say that I *know* why, but I have a theory.  The theory is that
>writers for children think that children have less virtuosity at
>suspending disbelief than adults do.  So they think, the kids will wonder
>how this magic stuff could go on and no one knows about it?

I just don't find this to be the case.  Maybe I'm reading all the wrong
children's fantasies, but I do not generally find the magic to be
"explained away" or disposed of.  Cases in point:

   Oz (Baum et al.)
   Narnia (C.S. Lewis)
   Prydain (Lloyd Alexander)
   The Dark is Rising Sequence (Susan Cooper)
   The Wind in the Willows
   The Hobbit
   A Wrinkle in Time et seq.
   The Moon of Gomrath (Alan Garner)
   Mistress Masham's Repose

Okay, I'm sure there are some authors that do as you say.  But many don't.
Even restricting the subject to *realistic* children's fantasies and
cutting out things like _The Hobbit_ or _Chronicles of Prydain_ or _Wind in
the Willows_ or _Sword in the Stone_, I seem to find that children's
fantasies tend to end with magic unexplained except as magic.  This often
leaves the children in the book with a special knowledge which their elders
lack (which is part of the point actually).

Terry Dawson
Appleton Public Library
Appleton, WI 54911   
terry@edsi.plexus.com

------------------------------

Date: 1 Jul 92 13:08:37 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

terry@edsi.plexus.COM (Terry Dawson) writes:
>Maybe I'm reading all the wrong children's fantasies, but I do not
>generally find the magic to be "explained away" or disposed of.  Cases in
>point:
>
>   Oz (Baum et al.)

   Not necessarily explained away, but DEFINITELY disposed of. Magic does
not exist in "the Real World"; it is totally separated from the World As We
Know It and in fact the characters go to GREAT lengths to maintain the
separation.

>   Narnia (C.S. Lewis)

   In some instances (Lion, Witch, Wardrobe) the Magic is forgotten and
goes foggy after some time. Separation is also maintained, keeping Magic
out of Our World. In the end, Narnia is destroyed and only the "heaven
theme" allows the characters to continue; however, they are DEAD in our
world.

>   Prydain (Lloyd Alexander)

   At the end of the series it is made clear that the Magic is ending and
the world will become mundane.

>   The Dark is Rising Sequence (Susan Cooper)

   I believe it's already been pointed out that a similar circumstance ends
the Dark Is Rising sequence.

>   The Wind in the Willows

   Here the existence of the creatures does not go away; however, this is
obviously entirely in a different world than our own.

>   The Hobbit

   At the end of The Hobbit/Lord of the Rings sequence, it is again made
clear that the Magic is fading, the Elves will return to the Uttermost
West, and the end of the Age will lead into our mundane world.

>   A Wrinkle in Time et seq.

   Here you finally found a qualifier. Unless things change drastically in
the last book, the Powers that play themselves out in this series touch our
world constantly. However, despite the connectivity of the main characters,
other major players seem to appear and disappear as though only existent
for that particular book.

>   The Moon of Gomrath (Alan Garner)
>   Mistress Masham's Repose

   These I have not even heard of...

------------------------------
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Date: 6 Jul 92 21:57:33 GMT
From: voracek@macdfv.dfrf.nasa.gov (David Voracek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's last book...ANY NEW NEWS????

I heard after Asimov's death there was to be another book to be published
in the foundation series this summer.  Well it is the summer, has any one
heard any details on the publish date or where it would fit in the
series?

Dave

------------------------------

Date: 8 Jul 92 00:40:45 GMT
From: wex@ursa-major.spdcc.com (Alan Wexelblat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REVIEW: Queen of Angels

		       Queen of Angels by Greg Bear
			 Review by Alan Wexelblat

I'm still a little unhappy about paying five bucks for a paperback, even if
it is 420 pages long, and even if it's by an author I know I can trust to
fill those pages with something more than the usual fluff.  "Queen of
Angels" is a cut above the standard novel, but it's not all that
spectacular.

Queen is basically a murder mystery, set in a not-too-distant future.
Certain elements of this future society are pivotal to making the murder
mystery what it is, and Bear uses the crime - a multiple homicide, to
throw a harsh light on his world.  Along the way, of course, he is saying
things about our own society which the future of this book resembles in
many ways.

The basic premise is that American society has developed means to treat any
possible mental ailment.  People are either perfectly mentally healthy by
accident of nature/nurture or they are cured into perfection.  Any
lingering unhappiness and dissatisfaction can be eliminated along the way.
Now, anyone with any background in SF knows that this is a strawman set up
to fail.  And fail it does, as one of the therapied - a world-famous poet,
commits a gruesome multiple murder.

The issue of who really committed the crime is settled early in the book.
Given the advances in surveillance and detective technologies this is not
too surprising.  What is surprising is that the murderer eludes capture,
both by Mary Choy - the police detective on the case, and by the Selectors
- - self-appointed vigilantes of the Combs.  The Combs are the grandchildren
of today's enclosed, self-sufficient apartment complexes.  In the future,
one's status is reflected by one's position in the Combs.  Higher floors,
sunnier windows, etc.

Another thread running through the plot is that of the emergence of the
first true artificial intelligences.  One such is AXIS, the mind of
mankind's first true interstellar probe, which awakens to find itself
closing on a possibly-inhabited world light-years from home.  Only slightly
ahead of AXIS is Jill, a larger computer-based program which contains a
full simulation of AXIS within itself.  These two entities and their
creator follow their own course, their story rarely intersecting with that
of the murder/solution.

With material like this, I hoped for better from Bear.  But the book moves
too slowly for a murder mystery.  Since we readers know ahead of the
characters what the true solution is, the fact that it takes so long for
the players to solve the puzzle left me bored.  I also found that the extra
threads (including the AXIS story) while having their own interest were not
well-integrated into the story as a whole.  They seem to serve only to
provide a false tension - false in the sense that the suspense has nothing
to do with the main plotline.

If you can pick this one up for a few bucks, or if you're a Bear fan, go
for it.  Otherwise, I'd say give this one a miss and save your five bucks.

Title: Queen of Angels
Author: Greg Bear
Publisher: Warner paperback
ISBN 0-446-36130-5
Date: 1991
Pages: 420 pp
Format: $4.95

------------------------------

Date: 7 Jul 92 11:33:10 GMT
From: cmiller@oasys.dt.navy.mil (Catherine Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darkover

Howdy,

    Does anyone know if the Friends of Darkover is still in existence, and
if so, what the mailing address is?
    Thanks.

------------------------------

Date: 9 Jul 92 16:06:17 GMT
From: vshen@cns.neusc.bcm.tmc.edu (N. Vivienne Shen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Yendi_: an interesting observation

I was rereading _Yendi_ a few nights ago, and caught an interesting bit of
conversation that Brust threw in. It's near the end when Vlad et al. are
deciding how to approach the Sorceress in Chartreuse and Sethra the
Younger.  Morrolan tells Vlad that he wouldn't want her to turn him "into a
newt." And Vlad replies, "I'll get better." Sounds like a direct
paraphrasing from one of my favorite scenes from _Quest For the Holy Grail_

Also, does anyone know if and when Brust will have the next Vlad book out?

Thanks in advance.

Viv Shen

------------------------------

Date: 7 Jul 92 18:01:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan 54871)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Lost Boys

Just to set the record straight, OS Card's _Lost Boys_ is NOT the next
installment of _Memory of Earth_. My source was wrong about that and I
didn't bother to check before posting the notice about LB. I disavow all
connections with my previous source and forever exile it to the dark abyss.
;-)

LB is due in October. The sequel to MoE is due in December.

Sorry for the confusion.

Morgan
ecz5tan@uclamvs.bitnet
ecz5tan@mvs.oac.ucla.edu

------------------------------

Date: 7 Jul 92 00:57:02 GMT
From: earharta@sdsc.edu (Alan Earhart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cherryh

I have a questions:

I have seen many references here about Cherryh's Hugo-winning book
_Cyteen_.  However, after checking things at a bookstore I discovered that
it is actually a series ( I.  The Betrayal, II. The Rebirth, and III. The
Vindication ) and that the first book was awarded the Hugo.  How are all
three of the books and do you recommend them?

Many thanks!

Alan

------------------------------

Date: 7 Jul 92 05:02:43 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh

earharta@sdsc.edu (Alan Earhart) writes:
>I have seen many references here about Cherryh's Hugo-winning book
>_Cyteen_.  However, after checking things at a bookstore I discovered that
>it is actually a series ( I.  The Betrayal, II. The Rebirth, and III.  The
>Vindication ) and that the first book was awarded the Hugo.  How are all
>three of the books and do you recommend them?

At the risk of being one in a flood of replies, _Cyteen_ *is* one novel!
It was split into three parts for paperback publication, but the hardcover
was only one volume.  The "first book" did not win the Hugo; the *entire*
book won.  All three are actually one book, and I recommend that you read
the whole thing.  It's excellent.  :-)

Also note that if you like hardcovers, you might want to try to find the HC
edition.  Because it really doesn't cost much more than buying three
paperbacks.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 8 Jul 92 14:21:43 GMT
From: pfjpisk@pasun1.gkss.de (Jacek Piskozub)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Rusalka_ by C. J. Cherryh

bjgaed@bb1t.monsanto.com (Bruce Gaede) writes:
> I just finished _Rusalka_ by C. J. Cherryh this morning.
[much stuff deleted]
> The story is set in the forests north of Kiev along a river, probably the
> Dnepr.
> 
> Now, for those of you who have read this story, why that particular
> geographic setting?  Perhaps the significance will become clear in the
> later volumes.  (Hint: The exact setting of this story has been very much
> in the news in recent times.)  I think that Cherryh is far too careful a
> writer to have used this location without a good reason.

I can see what you imply by your question. Yes, the description of the
setting looks positively like Chernobyl.

> It is a good tale with lots of action and unexpected twists as Pyetr and
> Sasha enter the world of wizards and spirits.  The story is probably set
> in the early 10th century, as there is metalworking technology, and a
> system of writing exists.  (Does anyone know if there was a writing
> system for the Slavic languages prior to St. Cyril in the 9th century?)
> The area around Kiev was Christianized in 988, but there is no reference
> to Christianity outside of swear words, and we can allow them to be a
> free translation of oaths spoken in another language.  The religion is
> largely animist with house-spirits, river-spirits, forest-spirits, etc.

There was no system of writing in Slavic languages before St. Cyril but one
must remember that Cyril invented it in early 9th century and it could be
known in Rus (as the land was called) even before Christianity. The Nordic
runes were certainly present in the region as it was penetrated by Vikings
attacking Byzantium through the rivers of present-day Ukraine and across
the Black Sea.

Jacek Piskozub

------------------------------

Date: 9 Jul 92 13:12:55 GMT
From: abl@cybill.inesc.pt (Antonio Leal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh

I do think that _Cyteen_ is a good place to start.  It may make one curious
about the other events and places that she mentions peripherally.  For
instance, I read through _40,000 in Gehenna_ because _Cyteen_ piqued my
curiosity (it was OK, interesting start, rather weak resolution).  One of
these days, I may reread _Serpent's Reach_, to see how it fits in the
picture; the first time around it was just a fairly good read.  On the
other hand, I was bored by _Downbelow Station_ when it first came out (and
won a Hugo), and I don't think it has improved since ...

Antonio B. Leal
IST / INESC
R. Alves Redol 9, 1000 Lisboa
Portugal
+351.1.310 0300
abl@inesc.pt

------------------------------

Date: 9 Jul 92 22:44:14 GMT
From: adamsm@willow.ulowell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Garden of Rama Meaning ???

I've just finished Clarke's GARDEN OF RAMA, the last book in the RAMA
series, and was quite happy with the novel, that is, until the ending.
Does anyone who has read this book understand what he was trying to
accomplish by leaving a book unfinished?  He didn't even try to tie up the
major plots contained in the novel.  I would appreciate any new view on
this as I feel quite cheated as I spent time reading a book that supposedly
lead to nowhere.  Help!!! Does anyone know what Clarke is up to????????

Mike Adams
Alumni Database Programmer
University of Lowell, MA

------------------------------

Date: 9 Jul 92 23:35:02 GMT
From: hora@bullet.ecf.toronto.edu (HO  ROBERT ANDREW)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Garden of Rama Meaning ???

adamsm@woods.ulowell.edu writes:
>I've just finished Clarke's GARDEN OF RAMA, the last book in the RAMA
>series, and was quite happy with the novel, that is, until the ending.
>Does anyone who has read this book understand what he was trying to
>accomplish by leaving a book unfinished?  He didn't even try to tie up the
>major plots contained in the novel.  I would appreciate any new view on
>this as I feel quite cheated as I spent time reading a book that
>supposedly lead to nowhere.  Help!!! Does anyone know what Clarke is up
>to????????

The reason that there are so many loose ends after _Garden_of_Rama_ is
because is is not the final book in the series (there is supposed to be one
more).

------------------------------

Date: 7 Jul 92 11:01:54 GMT
From: fw@itk.unit.no (Fredrik Wilhelmsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dick, The broken bubble, Pohl, Roman Empire, Astounding

Hello.

I am in the process of finishing "The Broken Bubble" by Philip K.  Dick.
The following struck me as funny:

One of the boys in the book has written a SF story that he wants to submit
to 'Astounding'. He and his companion then embark on a ridiculous
discussion about the fall of the Roman Empire, and the role of the
barbarians in killing of the Christians. Is this a joke on Frederik Pohl
who is en expert on the Roman history and also an editor of sf-magazines
(among them Astounding?)? Or am I trying to be overly clever here?

Fredrik Wilhelmsen

------------------------------

Date: 7 Jul 92 15:48:22 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick, The broken bubble, Pohl, Roman Empire, Astounding

Fredrik Wilhelmsen writes:
>I am in the process of finishing "The Broken Bubble" by Philip K.  Dick.
>The following struck me as funny:
>
>One of the boys in the book has written a SF story that he wants to submit
>to 'Astounding'. He and his companion then embark on a ridiculous
>discussion about the fall of the Roman Empire, and the role of the
>barbarians in killing of the Christians. Is this a joke on Frederik Pohl
>who is en expert on the Roman history and also an editor of sf-magazines
>(among them Astounding?)? Or am I trying to be overly clever here?

I haven't read the book in question, but Dick's stories are often slightly
skewed out of the reality we know and love.  This could be a subtle hint to
that effect.  And yes, it could also have been put there to pull Pohl's
leg.  Authors have done stranger things.

Elizabeth Willey

------------------------------

Date: 7 Jul 92 18:06:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick, The broken bubble, Pohl, Roman Empire, Astounding

This is off the track, but Frederick Pohl never edited Astounding; during
the 1960's he edited Galaxy and If.  This and many other fun facts can be
found in Pohl's excellent memoir _The Way the Future Was_.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu   

------------------------------

Date: 7 Jul 92 14:08:48 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick, The broken bubble, Pohl, Roman Empire, Astounding

eliz@ai.mit.edu (Elizabeth Willey) writes:
>>One of the boys in the [Dick] book has written a SF story that he wants
>>to submit to 'Astounding'. He and his companion then embark on a
>>ridiculous discussion about the fall of the Roman Empire, and the role of
>>the barbarians in killing of the Christians. Is this a joke on Frederik
>>Pohl who is en expert on the Roman history and also an editor of
>>sf-magazines (among them Astounding?)?
>> 
>  And yes, it could also have been put there to pull Pohl's leg.  

Or, of course, it could have been put there to pull Isaac Asimov's leg,
considering that Asimov wrote a well-known story about the fall of the
Roman Empire which was originally serialized in one of the SF magazines.
(Astounding, I think, but I'm not completely sure.)

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 8 Jul 92 20:11:12 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Donaldson's Gap Series

For all of you Stephen R. Donaldson fans who have been waiting for the
third Gap book to appear, I just obtained a copy of the uncorrected proofs
that contain the following info:

Title: The Gap Into Power: A Dark and Hungry God Arises
A Bantam Book / November 1992
Hardcover Publication Date: October 15, 1992
ISBN 0-553-07176-9
480 pages, 6 1/8" x 9 1/4", $21.50/$26.50 in Canada

It contains no summary of events so far; just dives right into the story.
I haven't read it yet (it's that new) but might post a review of it when I
do.

Also, the last page gives the name of the fourth book as: The Gap into
Madness: Chaos and Order

The back cover lists the ISBNs for the first two books (both hardcover and
mass market - I didn't know forbidden knowledge was out in paper).

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 7 Jul 92 18:34:27 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gibson's _AGRIPPA_: not a hoax

For everyone who claimed it was an April Fool's joke, I have some
interesting news.  The June issue of _Science Fiction Eye_ contains a
full-page ad for _AGRIPPA A Book of the Dead_, by William Gibson and Dennis
Ashbaugh.

The description is just like was mentioned earlier: text on a computer disk
which erases itself as it scrolls by the screen, artwork which vanishes on
exposure to air/light, only to be replaced by a second set of artwork.
Three editions are available, with prices ranging from $450 to $7500.
That's not a typo.

There's a name and number to contact for more info:

   Kevin Begos Jr.
   Apt. 4D, 1411 York Avenue
   New York, NY  10021
   (212) 650-9324

The diskette in the picture is a 3.5" - so, probably a higher probability
of this being a Macintosh program.

Curt

------------------------------

Date: 9 Jul 92 17:29:15 GMT
From: db3q+@andrew.cmu.edu (Djamal Bouzida)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Novel by R. A. MacAvoy

This is an inquiry about the title of a science fiction novel written by R.
A. MacAvoy.  It's about the Archangel Michael, and there is also a lovely
and spirited Berber heroine whose name may be Djoura.

Please reply to db3q@andrew.cmu.edu if you happen to know it.

Thanks.

Djamal

------------------------------

Date: 7 Jul 92 21:50:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charles Sheffield

Another Sheffield fan here.  Too bad I'm at work when I read these postings
and can't check my bookshelves, but...

I believe Sheffield co-authored _The Selkie_ with David Bischoff.  Don't be
put off by the lurid cover, this is a wonderful horror-adventure story and
sure to cause all Anglophiles and Scotophiles (?) to think twice before
they make their next visit to that quaint sea-side town in Bonnie Scotland.
The accurate portrayal of the main female character's relationship with her
alcoholic husband was almost more than I could bear.  A good and fun read.

------------------------------
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Date: 7 Jul 92 14:40:00 GMT
From: KELLEN@clemson.clemson.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Parke Godwin

 O.K., I'm confused.  I have a friend that asked me to look up in Books in
Print whether _The Snake Oil Wars_ is available, since according to the
blurb in _Waiting for the Galactic Bus_, that is the sequel.  He really
liked _Waiting for the Galactic Bus_, by the way.  So I did and came up
with one listing of it from the Bantam Doubleday Dell Promotional Company
for only $1.98 for 98 pages.  However, another listing shows for _The Snake
Oil Variations_ from Doubleday, a division of Bantam Doubleday Dell.
  Which is the correct one?  Does Variations incorporate Wars?  Are they
two seperate versions of a sequel?  Somebody Help!  

Ellen
kellen@clemson.clemson.edu

------------------------------

Date: 9 Jul 92 01:48:43 GMT
From: fitz@wang.com (Tom Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Parke Godwin

KELLEN@CLEMSON.CLEMSON.EDU writes:
>  O.K., I'm confused.  I have a friend that asked me to look up in Books
> in Print whether _The Snake Oil Wars_ is available,

It's available in trade paperback form at least - that's how I've got it.

> So I did and came up with one listing of it from the Bantam Doubleday
> Dell Promotional Company for only $1.98 for 98 pages.  However, another
> listing shows for _The Snake Oil Variations_ from Doubleday, a division
> of Bantam Doubleday Dell.

SOW cost me more than that, and I remember it being longer than that...
(I'm pretty sure anyway).  Never heard of SOV.

SOW isn't as good as Waiting for the Galactic Bus, unfortunately, but it is
quite good.  Most of the book consists of hammering on televangelists and
hypocritical Christians (which are such easy targets that it's hard to be
impressed by trashing them in print).

Tom Fitzgerald
Wang Labs
Lowell MA
1-508-967-5278
fitz@wang.com

------------------------------

Date: 7 Jul 92 21:06:41 GMT
From: speterse@peruvian.utah.edu (soren--Ms. Jackson if you're nasty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ideological Transgressions and Richard Grant

I just finished *Through the Heart*.  Could someone please explain to me in
words of one syllable just why it is so Politically Objectionable?

Soren F Petersen
The University of Utah
speterse@peruvian.utah.edu

------------------------------

Date: 8 Jul 92 00:33:47 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ideological Transgressions and Richard Grant

speterse%peruvian.utah.edu@cs.utah.edu writes:
> I just finished *Through the Heart*.  Could someone please explain to me
> in words of one syllable just why it is so Politically Objectionable?
 
 Very good question. I just read it myself last month, and couldn't see
what all the fuss was about.  In fact, where is the fuss coming from?  The
only person whom I noticed really raising a stink over it was Eric Raymond,
in one of his reviews (actually, that's why I bought it - I've decided that
anything Raymond gets vehement about, positive or negative, is worth a
shot). Maybe some people don't like the implications that high technology
is not a Good Thing for the world. But then, since when has SF been
uniformly pro-technology?
 
 Anyhow, I'd say it's worth reading, if you haven't already. The style sort
of reminded me of John Crowley's.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 8 Jul 92 13:47:58 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ideological Transgressions and Richard Grant

Jim Kasprzak wrote:
>speterse%peruvian.utah.edu@cs.utah.edu writes:
>> I just finished *Through the Heart*.  Could someone please explain to me
>> in words of one syllable just why it is so Politically Objectionable?
>  
>  Very good question. I just read it myself last month, and couldn't see
> what all the fuss was about. In fact, where is the fuss coming from?

I disliked the book because I saw it as 300 pages of fairly boring build-up
to a "the world got screwed up because scientists are stupid and evil"
punch-line.

> Maybe some people don't like the implications that high technology is not
> a Good Thing for the world. But then, since when has SF been uniformly
> pro-technology?

You've got two issues confused.  The claim "high technology is not good for
the world" is different from the claim "scientists are stupid and evil".
The former is at least potentially (though almost never actually) a
springboard for a rational cost/benefit analysis.  The latter is a
frightening form of demonization that lets the *real* demons (politicians,
miltary men, and their parasites in the military/industrial complex) off
the hook.

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 9 Jul 92 01:21:31 GMT
From: speterse@peruvian.utah.edu (soren--Ms. Jackson if you're nasty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ideological Transgressions and Richard Grant

SPOILERS AHEAD FOR *THROUGH THE HEART*!!  

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>I disliked the book because I saw it as 300 pages of fairly boring
>build-up to a "the world got fucked up because scientists are stupid and
>evil" punch-line.

I see.

I liked the book because I saw it as 350 pages of first rate coming-of-
age-after-the-holocaust, slightly spoiled by an overly melodramatic
conclusion and a self-consciously Pynchonesque prose style that sometimes
gets a bit aggravating.
  
The only "punchline" I really noticed was along the lines of "treating
people as objects to be manipulated is a Bad Thing".  I certainly didn't
see the self-flagellation of the Penitents as something that needed to be
taken completely at face value.

>> ,Maybe some people don't like the implications that high technology is
>> not a Good Thing for the world. But then, since when has SF been
>> uniformly pro-technology?
>
>You've got two issues confused.  The claim "high technology is not good
>for the world" is different from the claim "scientists are stupid and
>evil".  The former is at least potentially (though almost never actually)
>a springboard for a rational cost/benefit analysis.  The latter is a
>frightening form of demonization that lets the *real* demons (politicians,
>miltary men, and their parasites in the military/industrial complex) off
>the hook.

I don't think Grant is letting anybody off the hook.  What might be
significant is the fact that its the scientists in *Through the Heart*, and
not the "politicians, military men...and the military/industrial complex"
who are the only ones who are willing to take some responsibility for the
problem and who actually attempt to solve it.

Also, I'm no fan of the military industrial complex and its satellites, but
I don't like your style of demonization any better that the kind you accuse
Grant of.

Soren F Petersen
The University of Utah
speterse@peruvian.utah.edu

------------------------------

Date: 9 Jul 92 02:24:01 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ideological Transgressions and Richard Grant

eric@snark.thyrsus.com (Eric S. Raymond) writes:
> I disliked [_Through the Heart_] because I saw it as 300 pages of fairly
> boring build-up to a "the world got fucked up because scientists are
> stupid and evil" punch-line.
 
 Sounds like a matter of interpretation to me. I didn't find the story to
be boring. I rather enjoyed the prose style, though I'll admit it wouldn't
be everyone's cup of tea.
 
 As for the "scientists are stupid and evil" contention, I'd have to
disagree that this was what was being pointed out. I think the worst that
could be said about the Penitents of the Bright Land was that they were out
of touch with the real world. Even at the time when the story takes place,
when they say that they understand the effects of what they've been doing
on the world at large, I get the feeling that they still didn't.

> You've got two issues confused.  The claim "high technology is not good
> for the world" is different from the claim "scientists are stupid and
> evil".  The former is at least potentially (though almost never actually)
> a springboard for a rational cost/benefit analysis.  The latter is a
> frightening form of demonization that lets the *real* demons
> (politicians, miltary men, and their parasites in the military/industrial
> complex) off the hook.
 
 I think you're being as narrowminded here as you accuse Grant of being in
_Through the Heart_. Yes, there are stupid and short-sighted scientists who
let personal or political agendas sway them into doing things detrimental
to humanity as a whole. And there are also politicians and military people
who are guided by principle rather than politics or self-interest.
 
 If you say that everyone who wears a military uniform, or a scientist's
lab coat, is going to behave a certain way, for good or evil, then you're
just putting blinders on yourself.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 
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Date: 9 Jul 92 00:57:13 GMT
From: lester@elec.uq.oz.au ( Sean Lester)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question: Robert A. Heinlein

Is there a biography/autobiography of R.A. Heinlein?  I enjoy reading his
novels and short stories, and would be interested to see why he changed his
writing style, from the early years of e.g., Starman Jones, The Moon is a
Harsh Mistress, etc., to novels of the vein of I will Fear No Evil, Friday,
The Lives and Loves of Lazarus Long, etc.

I enjoy his early and later stuff: just like to know why he changed (what I
perceive as) his writing style.  Maybe he mellowed or concentrated on
different things later in life?

Thanks in advance.

Sean
lester@s1.elec.uq.oz.au

------------------------------

Date: 9 Jul 92 20:41:27 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Question: Robert A. Heinlein

Well, the primary stuff as far as I'm concerned is in _Grumbles from the
Grave_ (a collection of letters and such, largely from the early period)
and in _Expanded Universe_ where the later Heinlein allowed himself to rant
about various topics.  There may be some interesting info the newer books
_Requiem_ and _Tramp Royale_, but I haven't read them yet.

I see that the Stanford Library has some biographies/ criticism which I'm
not familiar with:

_Robert A Heinlein Stranger in His Own Land_
Slusser, George Edgar. (San Bernardino, Calif. : Borgo Press, 1976)

_Robert A Heinlein America as Science Fiction_
Franklin, H. Bruce (Howard Bruce). (New York : Oxford University Press,
1980) 

_Robert A Heinlein_
Stover, Leon E. (Boston : Twayne Publishers, c1987)

_Classic Years of Robert A Heinlein_
Slusser, George Edgar. (San Bernardino, Calif. : Borgo Press, 1977)

Funny they don't seem to have Alexi Panshin's _Heinlein in Dimension_,
which has got to be _the_ first critical work about Heinlein.

Anyway, if you want _my_ opinion (and in my opinion, the later Heinlein is
clearly the lesser, but hey what do I know?  All those people who buy the
books on the bestseller lists can't be wrong, right?) there are a number of
factors:

(1) Yeah, to some extent Heinlein was getting interested in different
things.  He seemed to be trying to systematically, rationally attack the
various taboos inherent our culture, and as time went on he was less
interested in the technical and political speculation he was originally
famous for.

(2) As the times changed, he probably felt that he could get away with
more.  Even if he had wanted to, say, write about incest fantasies back in
the 50s, he probably felt like he would've been either (a) unpublished or
(b) stoned to death.

(4) As he became more successful, his editors no longer had the clout or
the desire to request rewrites.  (And anyway, the fashion went from short
works and tight writing to longer and meandering works).  So, his writing
became much less disciplined: there was no longer any need to edit
anything.  The uncut versions of _The Puppet Masters_ and _Stranger in a
Strange Land_ both seem to me to be similar to the writing of the later
Heinlein.

Still a third factor: his health became increasingly bad as time went on...
he literally did develop "brain damage" (a stroke? I can never remember the
medical details).  _I Will Fear No Evil_ was released in a first draft form
by Virginia Heinlein, because he was too sick to do any re-writes.  Between
_The Number of the Beast_ and _Friday_, he had some major surgery that
supposedly cleared up his mind quite a bit.

------------------------------

Date: 7 Jul 92 00:57:02 GMT
From: earharta@sdsc.edu (Alan Earhart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kennealy

Another series I have been comtemplating is _The Keltiad_ by P.  Kennealy.
What are people's reactions towards this book?

Many thanks!

Alan

------------------------------

Date: 7 Jul 92 04:09:28 GMT
From: rmiller@poe.acc.virginia.edu (Rachael Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kennealy

earharta@sdsc.edu  writes:
>Another series I have been comtemplating is _The Keltiad_ by P.
>Kennealy.  What are people's reactions towards this book?

If you enjoy the Arthur legends you would probably enjoy Kennealy's books.
She does a superb job of blending Earth's Celtic legends with a new culture
far in space. Sounds a little strange but they are outstanding, well
thought out, and imaginative.  Needless to say I'm a big fan and am always
impatient for the next. Happy Reading!

Rachael Miller
miller@uva386.schools.virginia.edu

------------------------------

Date: 7 Jul 92 13:35:33 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kennealy

I just finished reading _The Hawks Gray Feather_ which is the first book in
her Tales of Arthur series.  I thought it was excellent.  I read her first
three about a year or so ago and found them to be very good as well.  Does
anyone know when the next book is coming out?  I always hate it when I have
to wait a year for the following book!

Rick Savoia
savoia@watts.sqa.stratus.com
rsavoia@beirut.sqa.stratus.com
Rick_Savoia@vos.stratus.com

------------------------------

Date: 7 Jul 92 20:20:43 GMT
From: abl@cybill.inesc.pt (Antonio Leal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kennealy

Kennealy is popcorn.  Harlequin romance, with Kelts and spaceships.  All
the heros are strong, noble, handsome and wise; one could drive all those
striking French trucks through the plot holes. Pass.

Antonio B. Leal
IST / INESC
R. Alves Redol 9, 1000 Lisboa
Portugal
+351.1.310 0300
abl@inesc.pt
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Date: 8 Jul 92 08:13:27 GMT
From: reeder@reed.edu (Doug Reeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review of "The Universe Maker" by A.E. Van Vogt

Review of "The Universe Maker" by A. E. Van Vogt
by Doug Reeder

   I was prompted to read this novel by Van Vogt's name and the cover art
of the Carrol & Graf edition: a woman in a blue jumpsuit with several
technological gadgets.  In retrospect, my advice is to look at the cover
but don't bother to read the book.
   I am annoyed by time travel stories where the characters decide they
must act to make events happen the way they did.  In this story, not only
does the main character do this, but it turns out it is impossible for the
universe to exist unless he does.
   The story is full of flat statements that the physical universe has
morality built in (which could, if you were being very generous, be
interpreted as the opinions of the viewpoint character and not the
narrator's.)
   The fifties attitudes towards women are obnoxious (the original
copyright is 1953.)  The attitudes of the characters from the future toward
sex appears much more modern, though Captain Cargill has a soldier's
attitude that all women are at least potentially available and you have to
press hard to find out (what we now call sexual harrassment).  "You must
try to win Miss Reese to your point of view.  Grannis tells us the best
method would be for you to make love to her-"
   The book suffers from Cargill being the only character.  The other
people aren't really characters, just part of the scenery that Cargill
wanders through.  The plot has Cargill's importance being inherent in the
structure of the universe, and although he is an army officer, he is able
to tell the naive people how to organize their air force, and how to take
over the government.  Apparently, in the future, they don't study history.
   The technology of the future is based on "million tubes."  The people of
the future have discovered that you can make "one times one times one times
one times zero equals a million".
   It is very rare that I can force myself to stop reading a book before I
get to the end.  The problem is not the writing, but the storyline and the
theme.  I found myself just gliding along, not worrying about the absurd
(and dogmatic) statements piling up.
   Unless you're doing an essay on Van Vogt's work, don't bother to read
this book.

Author: Van Vogt, A. E.
Title: The Universe Maker
Pages: 192 pp
Publisher: Carrol & Graf
City: New York
Date: 1992 (Copyright 1953,1981)
ISBN 0-88184-841-7
Format: paperback, US$3.95 

Doug Reeder
USENET: ...!tektronix!reed!reeder
Internet: reeder@reed.EDU
BITNET: reeder@reed.BITNET
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Today's Topics:
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Date: 11 Jul 92 21:42:44 GMT
From: hobbit@ac.dal.ca (C. Roald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE PRINCESS BRIDE, William Goldman

   'He'll never catch up!' the Sicilian cried. 'Inconceivable!'
   'You keep using that word!' the Spaniard snapped. 'I do not
   think it means what you think it means.'
      - THE PRINCESS BRIDE, William Goldman

This book caught my eye on the bookshop wall, because I happen to love the
movie. But I'll confess to being hesitant about buying it, partly because I
already knew the story, and partly because of the tacky cover. Its got a
picture of Westley and Buttercup on the cover, a title announcing "William
Goldman's Hot Fairy-Tale Classic", and one of those obnoxious "Now a
Terrific Motion Picture" labels. Altogether, it looks like it belongs in
the bargain bin at Woolco - certainly not the kind of book a college
student with some respect for intelligence should be buying. I bought it
anyway, because, as I say, I happen to love the movie.

I won't do much of a plot summary, since if you've seen the movie, you know
how it goes. Goldman did his own screenplay, so it's very close. (Close
enough that the voices from the movie kept echoing in my head.) Those of
you who didn't like the movie probably need read no further. For those who
haven't seen it, I can't think of a better way to describe it than
Goldman's. It's about "Fencing.  Fighting. Torture. Poison. True Love.
Hate. Revenge. Giants. Hunters. Bad men.  Good men. Beautifulest ladies.
Snakes. Spiders. Beasts of all natures and descriptions. Pain. Death. Brave
men. Coward men. Strongest men. Chases.  Escapes. Lies. Truths. Passions.
Miracles."

The story is wonderful, fun, absorbing, and never, ever takes itself
seriously.  There isn't enough of that around, and to my mind, THE PRINCESS
BRIDE is worth buying as a light-hearted upper alone. Except that's not all
it is - the fairy- tale comes framed with the tale of the father reading to
his sick son, and every so often Goldman interrupts the story with
authorial comment, and in those italicised passages is a simple wisdom that
it does good to be reminded of, now and again.

Go ahead. Buy the book. Revel in the tacky cover. You won't regret it.

   "I'm not trying to make this a downer, understand. I  mean,
   I really do think that love is the best thing in the world,
   except  for  cough drops.  But I also have to say,  for the 
   umpty-umpth time, that life isn't fair.  It's  just  fairer 
   than death, that's all."
      - THE PRINCESS BRIDE, William Goldman
                                
(I'm going to stick in the bibliographic info now, and down after that is a
bit of discussion that has more in common with criticism than review,
though I won't presume to dignify it by that name.  It should at any rate
be considered a bit of a spoiler, because it contains my answer to a puzzle
in this book that kept me wondering all the while I was reading it.
Ideally, you'd clip this posting, go read the book, come back and read my
comments.  Right. Sure.)

Author:   Goldman, William
Title:   The Princess Bride
City:   New York
Publisher:   Ballantine (A Del Rey Book)
Date:   1973
ISBN 0-345-34803-6
Pages:   283 pp.
Format:   US$4.95, CDN$6.50

SPOILER ALERT

Those who've read the book may have noticed that I have listed William
Goldman as the author, despite the fact that the title page says:

                            THE PRINCESS BRIDE
                             S. Morgenstern's
                         Classic Tale of True Love
                            and High Adventure

                         The 'good parts' version
                                Abridged by

                              William Goldman
                                     
Goldman begins the book with a long preface (29 pp) describing how he got
pneumonia when he was ten, and his father read him THE PRINCESS BRIDE, and
how it's his favourite book in the whole world, though he's never read it,
and how he tried to give it to his son for his tenth birthday, but it's
incredibly rare, and how he discovered the original was long and tedious
and his father had only read him the good parts, and how he decided to
abridge it to a 'good parts' version. The preface is long and sincere and
very personal, and I feel like a heel for saying I don't believe it.

I think Goldman is stringing us along; I don't believe any Simon
Morgenstern ever wrote this book just after the First World War; I believe
that the 'preface' is a piece of fiction as much a part of the novel as any
of the eight numbered chapters that follow it.

Why? For starters, Morgenstern's name doesn't appear on the cover at all,
though I didn't notice that until later. What really bothered me was that
Goldman, in the preface and in his "abridger's comments" interjections,
kept referring to Florin and Guilder, the fictional countries in the novel,
as real places. He claimed that both his father and S. Morgenstern himself
were immigrants from Florin. He claimed that there's a Professor Bongiorno
at Columbia whose specialty is "Florinese Studies", and who has written
about Morgenstern's "satiric genius." My university library has never heard
of Simon Morgenstern. I checked.

No, everything about this book says Late-Twentieth-Century, and
Goldman-is-the- author. I won't pretend to be a competent literary critic,
but I have a few ideas on why he may have written it like this.

The net effect, is that Goldman not only writes the story - he gets to tell
it, too. That includes the right to make the marginal comments and
digressions of a wise adult reading a bedtime story, which Goldman does.

It's an interesting effect.

------------------------------

Date: 12 Jul 92 01:36:33 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE PRINCESS BRIDE, William Goldman

hobbit@ac.dal.ca (C. Roald) writes:
>SPOILER ALERT
>I think Goldman is stringing us along; I don't believe any Simon
>Morgenstern ever wrote this book just after the First World War; I believe
>that the 'preface' is a piece of fiction as much a part of the novel as
>any of the eight numbered chapters that follow it.

Indeed, there has been quite a bit of discussion of this in the past, and
the consensus was that there was no such person as S. Morgenstern, and this
was all part of an elaborate set-up by Goldman.  Additionally, there was an
offer for some additional info or parts or something that was only
available by mail - some people mailed for it, and got an interesting
reply...not the bits, but a letter from Goldberg about why the bits weren't
available.  I don't know if this is available anywhere now or not.

Pete Hartman
Bradley University
pwh@bradley.bradley.edu

------------------------------

Date: 12 Jul 92 15:43:00 GMT
From: wolter@cs.tamu.edu (Jan Wolter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE PRINCESS BRIDE, William Goldman

matt@physics.berkeley.edu writes:
>The first few pages of The Princess Bride are fictional, told in the first
>person and loosely based on the real life of the author.

Make that *very* loosely.  I once checked Goldman's bio in Who's Who and
found that he had no son at all (I seem to recall it was two daughters) and
his wife's name differed from the one in the book.  I suspect that the only
true part of the intro is that William Goldman really did do the
screenplays for _Butch Cassidy and the Sundance Kid_ and for _Guys and
Dolls_.  Certainly everything about his home life was invented from whole
cloth.

Jan

------------------------------

Date: 12 Jul 92 11:39:00 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Catching up on my bad Heinlein: _To Sail_

Second to last on my list of lesser Heinlein to read was _To Sail Beyond
the Sunset_.  I was pleasantly surprised by it.  I don't expect much of the
later Heinlein books (they tend to begin with some sort of mystery that's
"resolved" by the author pulling some awfully fantastic rabbits out of his
hat), but this one _almost_ avoids all of that stuff.  I thought it was
fairly entertaining... largely a follow-up to _Time Enough for Love_ (or
rather, "Da Capo", the incest fantasy at the end of _Time Enough_).

One thing that really impressed me is that our Heinlein heroes - those
perfect entities who are almost always in charge of their emotions, are
never unreasonably jealous, and are always able to experiment at will
alternate social arrangements without any problems - they have to deal with
(1) a divorce, when hubby decides he prefers the younger woman in the
menage a trois and (2) some psychological problems in teenagers raised in a
family where recreational incest was the norm.

At last, it's not just the Good Guys vs. the Grundys... in this story, even
some of best can have their grundy-like aspects.

This book strikes me as Heinlein beginning to grapple with some of the
realities of his fantasies... It makes me wonder what his next book
would've been like, which is saying something: I'd pretty much given up
hope.

------------------------------

Date: 12 Jul 92 11:42:50 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Catching up on my bad Heinlein: _The Beast_

Well, last on my list was _The Number of the Beast_, and for good reason.
I knew that this entire book was centered on the kind of thing I hate most
in the later Heinlein books: "the world as myth" idea, an arbitrary
universe where anything can happen without rhyme or reason.

But my expectations weren't very high, so I could enjoy some of it, despite
various problems.  Like, why did Heinlein choose to swap viewpoints between
the four main characters when they all sound alike anyway?  (There's maybe
*one* place where this works, where we see the differences between Jake's
view of things and everyone else's and get a clear demonstration of his
capacity for self-delusion.)  And does Heinlein really believe that there's
no way a group of four people can deal with each other without strict
military discipline?

But anyway, even in the worst of Heinlein, you can find a really neat idea,
like this one (Heinlein is describing a different version of the United
States, on an alternate Earth):

       Taxation is low, simple - and contains a surprise.
    The Federal government is supported by a head tax paid
    by the States , and is mostly for military and foreign
    affairs.  This state derives most of it's revenue from
    real estate taxes.  It is a uniform rate set annually,
    with no property exempted, not even churches, hospitals,
    or schools - or roads; the best roads are toll roads.
    The surprise lies in this: _The_owner_appraises_his_own_
    property._ 
      There is a sting in the tail: _Anyone_ can buy
    property _against_the_owner's_wishes_ at the appraisal
    the owner placed on it.  The owner can hang on only by
    raising his appraisal _at_once_ to a figure so high that
    no buyer wants it - and pay _three_years_back_taxes_ at
    his _new_ appraisal. 

------------------------------

Date: 12 Jul 92 12:33:17 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Catching up on my bad Heinlein: _The Beast_

doom@leland.Stanford.EDU (Joseph Brenner) writes:
>      There is a sting in the tail: _Anyone_ can buy
>    property _against_the_owner's_wishes_ at the appraisal
>    the owner placed on it.  The owner can hang on only by
>    raising his appraisal _at_once_ to a figure so high that
>    no buyer wants it - and pay _three_years_back_taxes_ at
>    his _new_ appraisal. 

This is one of the stupidest ideas Heinlein came up with in the political
sphere (and he's got a bunch of doozies), for pretty obvious reasons.  For
example, suppose the land I own IS my capital, from which I earn a living,
so I don't have a helluva lot of spare cash lying around.  I'm going to be
unemployed pretty soon.

Gavin Steyn
steyn@cs.rochester.edu
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Date: 12 Jul 92 19:01:40 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Catching up on my bad Heinlein: _The Beast_

steyn@cs.rochester.edu (Gavin Steyn) writes:
>doom@leland.Stanford.EDU (Joseph Brenner) writes:
>>      There is a sting in the tail: _Anyone_ can buy
>>    property _against_the_owner's_wishes_ at the appraisal
>>    the owner placed on it.  The owner can hang on only by
>>    raising his appraisal _at_once_ to a figure so high that
>>    no buyer wants it-- and pay _three_years_back_taxes_ at
>>    his _new_ appraisal. 
>
>This is one of the stupidest ideas Heinlein came up with in the political
>sphere (and he's got a bunch of doozies)

I'm tempted to ask you to list some of them... maybe later. 
One thing at a time.

>For example, suppose the land I own IS my capital, from which I earn a
>living, so I don't have a helluva lot of spare cash lying around.  I'm
>going to be unemployed pretty soon.

Unemployed, maybe, but with the cash in your pocket that it took to buy you
out.  A (literally) unsettling experience, but I wouldn't shed many tears
for you.

------------------------------

Date: 10 Jul 92 16:18:46 GMT
From: db3q+@andrew.cmu.edu (Djamal Bouzida)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Novel by R. A. MacAvoy

Thanks to all who responded!  The book I was looking for is titled
"Raphael", and it's about him, not Michael.  It's the third book of a
trilogy:
   Damiano
   Damiano's lute
   Raphael

Many people also said that she writes very well.

Thank you all!

Djamal

------------------------------

Date: 12 Jul 92 10:37:53 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Black Milk by Robert Reed

Has anyone on the net got anything good to say about a book entitled _Black
Milk_ by Robert Reed?

I found the story went nowhere.  The ending was particularly flat.

The story is about some first generation gene-tailored kids, and the
mega-corporate boss 'Dr. Florida' who owns the clinics that made the
genetic modifications in the children.

It had some moments.  The first glimpse of Dr. Florida was interesting
enough.  The main character 'Ryder' was well written.

Any took place way off stage, with the story being more like a weekend
newspaper 'human interest' article than a SF novel.

The 'high tech' aspect of the book, lauded on the front cover, included
environmentally aware sewer systems, passive solar energy, and 'super loop'
batteries.  Personal computers were depicted as having minimal AI
characteristics, and there was descriptions of liquid crystal 'paper' that
had lots of memory storage for storing many different page images. A bit
short of the "high" aspect of technology, and more like current
applications with a little refinement. Nothing fancy here.

I was dissapointed with the gene-tailored 'menace' that was revealed later
in the story [not related to the gene-enhanced humans], and the cavalier
way the threat was dealt with.  Airy and light, with glancing details,
propped up with irrelevant hype.

On the basis of this book, I will not be looking out for other books by
Robert Reed.

Title:	Black Milk
Author: Robert Reed
Date:	1991
ISBN 07088 8356 7
Publisher: Orbit Books
Format:	paperback, $A11.95
Pages:	327pp

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au
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Date: 12 Jul 92 00:34:56 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incomplete Charles Sheffield

Here is an (incomplete, but more extensive than what's gone before):

Year Title				ISBN	      Published by
1978 Sight of Proteus			0-345-34433-2 Del Rey (1988 reprint)
1979 The Web Between The Worlds		0-345-34435-9 Del Rey (1988 reprint)
1979 Vectors				None apparent Ace
1981 Hidden Variables			0-441-32991-8 Ace
1982 My Brother's Keeper		0-441-55134-3 Ace
1983 The McAndrew Chronicles		0-523-48566-2 Tor
1986 The Nimrod Hunt			0-671-65582-5 Baen Books
???? Between The Strokes of Midnight
1988 Trader's World			0-345-34432-4 Del Rey
1989 Proteus Unbound			0-345-34434-0 Del Rey
1990 Summertide				0-345-36937-8 Del Rey
     Divergence
     ?(Book #3 of Heritage Universe)

------------------------------

Date:         Fri, 10 Jul 92 21:28:10 PDT
From: Cal Hylton <HYLTON@sjsuvm1.bitnet>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Joan Vinge, et al

In the last month I have read (for the first time): _Stations of the Tide_,
_Hyperion_ and _The Fall of Hyperion_, _The Peace War_ and _Lost in Real
Time_ and have just finished _The Snow Queen_.  I don't think I really
understood _SOT_.  I enjoyed both _Hyperion_ and _FOH_ (the former more
than the latter).  I thought both _PW_ and _LRT_ were "pretty good."  I
was, however, touched by _SQ_.  By that, I mean I was emotionally moved.
The only reason I picked up _SQ_ and decided to give it a try was because I
wanted to see if there were similarities/differences between the Vinges.
I'm very glad I did.  Now, I want to know if Joan Vinge has written any
other SF.  I do not care for fantasy.  If Joan Vinge's stuff has already
been discussed here then any one who can help may E-mail me rather than
bore others.  As you can see by the above titles, I am not exactly reading
the most current stuff.
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Date: 6 Jul 92 18:55:47 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Evelyn Leeper rev.of City of Truth by Morrow (SPOILERS)

Warning: there be spoilers ahead.

(I had hoped to go back and re-read and at least skim Morrow's earlier
books, but I might as well admit the chances of that are slim, and work
from memory.)

> which the main character needs something besides the truth - he needs the
> hope and innocence that lies (of commission or of omission) can bring.
> And he finds that he is not alone in this need.  In the end, it is not
> the truth that sets him free, but the lies.....
> 
> [CITY OF TRUTH is a Utopian novel.]
> That lies do *not* set the main character free, much as he wishes that
> they would.  Or that they set him free, but the only freedom he gains is
> the freedom to lie.  To lie to himself, to lie to others, to gain hope
> where truth would allow none.

Perhaps, but hope is what keeps people going.  And who is to say there is
no hope?  Certainly some people have "miraculous" cures and remissions.
It's tough to distinguish between a slim chance and no chance; why not err
on the side of optimism?

> Many stories have shown the difference between how we view lying to
> others versus how we view others lying to us.  In general, most people
> want to be told the truth, but they think others would prefer to be lied
> to.

I don't think this is necessarily true.  In the example I gave (of the
husband, who when asked if he had affairs to strengthen his marriage, said
no, he just liked to ejaculate inside other women), I don't think the wife
wanted to hear that.  She may not have wanted an unconvincing lie either
(like he would never do it again), but some sugar-coating keeps things
running.  And then there are lies of commission and lies of omission.
Would you rather that someone told you they didn't want to see you again
because you were a bore, or just drifted away from you by never calling or
always being busy?  I suppose I should add here that some people may prefer
bluntness, but that others will prefer a more gentle approach.  In Veritas,
there is no gentleness.  You don't tell someone that they could work on
their cooking; you tell them their stew tastes like camel piss.  Veritas
demands not just the truth, but the whole truth and nothing but the truth,
preferably as unvarnished as possible.

> In City of Truth, the main character's son is bitten by a nasty rabbit
> and catches a deadly disease.  The main character thinks that the only
> possible way to save the kid is to lie and give him hope that he will not
> die.

Well, in the sense that the opposite course will certainly allow the child
to die, he's right.  (Note that for an adult, telling him or her that s/he
has a terminal illness serves a purpose; there are affairs to get in order,
etc.  For a child, there is no benefit that I can think of.)

>    In Continent of Lies, the daughter of the main character is poisoned
> by a very real seeming mental movie, which is a lie of sorts.  In
> retaliation for this poison source, they try to destroy the whole
> industry of mental movies.  In This is the Way the World Ends, the main
> character knows that these "SCOPAS suits" that are supposed to be a
> protection from nuclear war will not work.  But it is the lie that they
> will work in the story that actually allows the destruction of the world.
> In The Wine of Violence, it is the re-introduction of the Violence by the
> main character that causes all this trouble, even though he thought it
> was a good thing while he was doing it.

But in all these cases, I would say that the lies are destructive lies
(Yes, you can survive a nuclear war.  Yes, you can smoke two packs a day
and not get lung cancer.)  Veritas demands more of its citizens than that,
and while in general truthfulness is obviously to be desired, an unbending
attitude toward this philosophy is likely to get one into trouble as well.

> So all of Morrow's work along this line seems to point to the conclusion
> that City of Truth, despite its seeming dystopian aspects such as the
> destruction of all art, (called criticism), is a Utopian story, and the
> protagonist is at the end, wrong.

I would disagree and say that Veritas is an example of how blindly
following rules can lead to trouble.  Almost any rigid interpretation of a
philosophy, no matter how noble the philosophy, will eventually lead to
problems.  Consider, for example, the Spanish Inquisition.  Some
inquisitors felt that the torments they inflicted in this world were
justified, because they were saving the people from greater torments in the
next, and that to let the sinners die unsaved would be a terrible
injustice.  It all sounds very noble, but look where it led.

Note also, that in his "Bible Stories for Adults, No.31: The Covenant," he
seems to be saying that a Utopian society would have arisen had Moses *not*
gotten a replacement copy of the Ten Commandments.  I think it's clear that
the elimination of the Ten Commandments from human history would not have
created a Utopia (consider all the societies that never had them - was the
ancient Aztec empire or Celtic lands a Utopia?).

(By the way, I found THIS IS THE WAY THE WORLD ENDS the worst of Morrow's
books - extremely preachy and unsubtle.  Of course, it's still better than
90% of the SF on the shelves today.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 7 Jul 92 23:58:58 GMT
From: wex@ursa-major.spdcc.com (Alan Wexelblat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REVIEW: "Only Begotten Daughter"

		  Only Begotten Daughter by James Morrow
			 Review by Alan Wexelblat

So, what if God had a daughter?  And what if that daughter was born into
the modern world, into New Jersey (Atlantic City of all places), to a man
named Murray Katz (of course).  Julie Katz is for-real divine: she can heal
the sick, raise the dead, make refrigerators appear on your porch.  What
she can't do is cope with the responsibility of her godhood.

This book is another in the Big Disappointment series.  I think this is one
of the truly original ideas I've seen in SF in years.  Morrow is a
talented, sensitive writer capable of dealing with a topic like this
without offending ninety percent of the world's population.  But ultimately
he chickens out.  Julie doesn't do all that much with her divine powers;
instead she spends the whole book avoiding them and the responsibility she
thinks they bring.

I would have liked to see Julie tackle the problems of divinity and the
modern world head on.  Issues like free will versus determinism and
responsibility versus need can make for a deep, moving work.  Instead,
Morrow takes the "low" road in two senses: he makes the book semi-humorous,
ducking the serious themes, and he spends a lot of time with Julie dealing
with the Devil, eventually ending up in Hell.

I don't want to give the impression that the book is all bad.  As I noted,
it is an original idea, and Morrow makes Julie Katz a believable modern
deity.  But having done that, he seems to shy away from global concerns,
instead focusing on Julie-in-the-small.  The result is not a bad novel,
just a disappointing one.

And at $4.50, I'd say pick this one up cheap if you can.

Title: Only Begotten Daughter
Author: James Morrow
ISBN 0-441-63041-3
Publisher: Ace 
Format: paperback $4.50
Date: 1990
Pages: 312 pp
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Date: 10 Jul 92 06:19:12 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sheri S. Tepper - The Gate To Women's Country

Sheri S. Tepper
The Gate To Women's Country (1988)
Corgi Books (UK)
ISBN 0 552 13419 8

Finally got around to reading Sheri S. Tepper's "The Gate To Women's
Country". The occasional indignant mention this book had gotten here on the
net had led me to expect a rabid, 'unfair' piece of militantly feminist
propaganda. Or no, let me be frank: what I *really* expected was that my
realistic, European sensitivities would be far less likely to be offended
by a woman-oriented book than those of my American fellow-netters [gross
generalization there - no offense intended]. And in fact, that is just
what happened.

"The Gate To Women's Country" is a very interesting, easily readable novel,
and if some men are bothered by the book's admittedly less- than-flattering
approach to Manhood As We Know It, then I don't want to know how women must
be feeling with all those thousands of other books around in which *they*
are unflatteringly described, in which broad generalizations about their
sex are made, or in which they are not even considered important enough to
play a role of any relevance. Tepper does not believe that men are
unimportant - not at all.

The story takes place in a post-holocaust setting: humanity has survived,
and there are no real radiation problems, but our numbers are small and
almost all technical knowledge has been lost, along with most of our fauna
and flora. After the War, it so happened that some smart women were the
first to take steps towards a rebuilding of civilization, and by the time
of the events in this book that has led to an intriguing society: Women's
Country. A number of autonomous cities run and populated (mostly) by women,
and each protected by a male-only military garrison *outside* the city.
These male and female societies have only official contact, they live
completely separate otherwise. There are no longer marriages or
relationships between male and female: twice a year the men are let inside
to help conceive children, and when they are five all little boys are
delivered to the garrison to be raised. When the boys reach 15 and again at
25 they have the option of 'coming home' and becoming a 'servitor': males
who *do* get to live in Women's Country. Unfortunately, most boys get so
indoctrinated into the ridiculously militaristic macho garrison society
(always at war in order to 'protect' the women) that few of them actually
do return.

Against this background "The Gate" tells the story of Stavia, first a young
girl, later a Council member in Marthatown. This is typically a novel that
is less concerned with telling a ripping yarn then it is with exploring its
world and philosophizing about the roles of women and men in society. And I
think Sheri Tepper succeeds nicely in that. She has been guilty previously
of some horribly sloppy hackwork (most notably the True Game trilogy), but
it is obvious that the subject matter of "The Gate" is close to her heart
as well, and she pays great attention to detail. The novel is
well-structured, well-balanced, and is thankfully *not* pretentious.
Neither does it attempt to explain everything, or to pass (too much)
judgment.

As I said, the male sex is indeed not particularly flatteringly portrayed
in this novel. The garrison societies are exaggerated stereotypes: most
males there are evil villains and rapists who carry out ridiculous
ceremonies with ribbons and honors, who build huge phallic monuments they
parade to, who are constantly talking about 'honor' when in fact they will
use it as an excuse to indulge in every type of despicable behavior. I
could understand people getting mad at such an unfair portrayal, but I
really think they have not understood Tepper's intentions correctly. To me,
at the end of the novel, it becomes extremely obvious that Tepper's main
point is *not* "Men are Evil, Women are Good", but something entirely
different: "Maybe women are just as bad as men" - not a very radical
feminist thought, right?.

The rest of this review contains some SPOILERS.

Sure, Tepper at first strings us along the road of that first thought, but
don't forget the story is told through the eyes of a young woman, who
mostly accepts what she is told, and who turns out to know not much of what
is *really* going on. It is only in the last chapters that we learn some
things about Women's Country that make us question how utopic this
female-run society really is. It turns out that a small elite of women (the
aforementioned Council) are taking actions that the majority of the women
are not allowed to know of. Among these actions are the use of extreme
violence (in certain cases), the suppression of rebellions (rebellion? In
peaceful Women's Country?), and a genetic breeding program involving both
the males and the females, including sterilization of 'unsuitable' people
and artificial insemination of 'suitable' ones - without their consent or
even knowledge. Add to that some more wholesale lying and deceiving of the
masses, and a deliberate policy of keeping the men stupid and keeping them
fighting by manufacturing fake war-threats.  At the end of the novel it is
decided that the *entire* Marthatown garrison has become too rebellious,
and a war is concocted with explicit 'instructions' that none of the men
are to be allowed to survive. They don't.

I don't quite see how anybody who has read the book this far can still
conclude that Tepper is advocating Women's Country as the ideal solution to
the problem of male competitiveness and dominance.  Yes, she does say that
a society run by women will not have many of the standard problems that
plague male-dominated societies, and yes, the intentions of the Council are
honest and not evil in themselves, and even seem to be working out pretty
ok. But who gives the Council the right to decide and lie and tamper on
such a grand scale? And of course: who watches the watchwomen? These are
the questions that I see this novel asking, and I suppose if anyone knew
the answer we would all be a lot happier. That Women's Country *isn't* the
answer is something that Tepper makes very clear in the next to last
paragraph of the book, in which (in the context of a play) Iphigenia
describes to Achilles what Hades is like: "What's Hades like? Like dream
without waking. Like carrying water in a sieve. Like coming into harbor
after storm. Barren harbor where the empty river runs through an endless
desert into the sea. Where all the burdens have been taken away. You'll
understand when you come there at last, Achilles... Hades is Women's
Country."

Final Note: As you can tell, I liked the novel, but there were two parts in
it that I find troubling, if not downright distasteful.  Near the beginning
there is a very nasty paragraph about how the disease homosexuality was
finally diagnosed as a 'curable' hormonal imbalance. I don't know. This
seems to me so in conflict with accepted ideas about the origins of
homosexuality (or rather what those origins are *not*), that it has no
place in even a science fiction story.

Second: I am no expert in biology and evolution theory, but I do think that
Tepper's opinions about genetics and 'breeding' humans are very simplistic
if not downright ridiculous (the way in which nasty people in this story
always get nasty children completely regardless of nurture environment, for
instance). It doesn't really matter for the plot, but I see no reason to be
scientifically careless about such an important issue.

Author: Sheri S. Tepper
Title: The Gate To Women's Country
Publisher: Corgi Books
City: London
Date: 1990 (Copyright 1988)
ISBN 0-552-13419-8
Format: paperback, UKL3.99
Pages: 363pp

Leo Breebaart
leo@ph.tn.tudelft.nl
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Date: 8 Jul 92 22:00:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Doomsday Book

The other night I stayed up way too late finishing this novel.  It's the
first thing I've read by Connie Willis and I was extremely impressed with
her writing (not to mention research).  There was a little commentary on
Doomsday Book the other week.  Have other people read it and if so what do
they think?  Is Lincoln's Dreams of the same quality?  What's it about?
What else has Willis written?

A question: What did others think of the future world's methods for
handling flus, viruses, quarantines, etc.?  I don't know if I didn't read
carefully enough, but it almost seemed as though advanced treatments for
viruses left the population more susceptible to them.

Someone commented on the pacing of the novel.  This was okay for me, and
there was just enough tension about the source of the disease in the modern
part of the story for my taste.  The medieval part rang true.

Just some thoughts.

------------------------------
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Date: Wed, 24 Jun 1992 18:44:50 -0400 (EDT)
From: "Daniel K. Appelquist" <appelquist+@cmu.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A New Issue of Quanta!

A new issue of Quanta (June 1992 - Volume IV, Issue 2) has been released.
Quanta is the electronically produced and distributed magazine of science
fiction and fantasy.  As such, each issue is packed with fiction from
authors from across the net, as well as articles and other information.
Quanta has been around since October of 1989.  This is the 14th issue yet
released.

Inside the latest issue of Quanta, you'll find continuations of two serials
("Dr. Tomorrow" and "The Harrison Chapters") as well as short fiction and
poetry from a diverse group of authors from around the net.

SUBSCRIPTIONS:

    To receive more info on Quanta, or to be added to the distribution
    list, send mail to one of the following addresses, depending on which
    version of the magazine you'd like to receive.

    quanta-request-postscript+@cmu.edu
    quanta-request-ascii+@cmu.edu

    Send mail only- no interactive messages or files please.  Note that if
    you subscribe with a letter sent over BITNET, you will have the
    magazine sent to you as a file over BITNET, whereas if you subscribe
    with a letter sent over the Internet, the magazine will be sent to you
    as a series of mail messages.

    Also, if you request it, I will put you on the "FTP" list which means
    you will get a notice when a new issue comes out, directing you how to
    pick it up from one of the servers.  This is to save wear and tear on
    mailer machines and to generally spread the load of distribution over a
    wider area.

Daniel K. Appelquist
Editor, Quanta
appelquist+@cmu.edu
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Date: 23 Jun 92 12:45:59 GMT
From: aa565@cleveland.freenet.edu (Warren Rayle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: IASFm - surprises

When wisdom is encountered unexpectedly, the surprise adds to the pleasure.
My good fortune I must now share.

A few days ago I picked up a copy of Isaac Asimov's science fiction
magazine - August 92 issue.  An impulsive act, as I had not looked at the
magazine for years.

My expectations, not too high, were readily exceeded insofar as the stories
went.  I might even do it again...

The real smash was - of all things - the book reviews!  Norman Spinrad was
allowed about 13 pages to deal with 5 books.  For comparison, Analog gives
its reviewer 7 pages foe 8 ... in two recent issues.  With that amount of
space, the reviews are as one might expect, outstanding.  But wait! we
haven't come to the good part yet.

Spinrad has a unifying theme for his reviews, the 'New World Order'.  His
remarks on this subject are so cogent, so logical, and struck me as so
...self-evident... that the impact came indirectly from the casual thought,
'Why isn't anyone else saying these things?".  It remains a very good
question.

To begin with, the recent transformation of world affairs has rendered most
if not all recent, near-future sf stories irrelevant.  As near-term
prophets, sf writers flunked.  So a reviewer -and writer- might properly
ask, where do we go from here?  His discussion of that question is
illuminated by a pithy description of just where we are now...

....the US 'is not only more thoroughly bankrupt than any other nation in
the world, but more bankrupt than it would be possible for any other nation
to become, for no other nation has the military and economic clout to
preserve itself from the international political consequences of such
awesome profligacy.  Were this the turn of the century and the United
States any other country, Teddy Roosevelt's bill-collecting gunboats would
already be sailing up the Potomac.'

He also offers, leading into the review of 'China Mountain Zhang', ...
   'All the premature Western funerary orations over the corpse of
Communism neglect one important geopolitical reality, quite literally the
biggest geopolitical fact in the world.
    Namely, that something like a billion and a quarter people, close to a
quarter of the world's population, still presently live under Communist
rule, more people than live in all the so-called free market liberal
democracies combined.'

This little fact has also bothered me, for we seem to have a conspiracy of
silence regarding the Red Chinese.  We see big, earth-shaking revelations
that North Korea, or Iraq, may have been working toward nuclear
weapons...but no one expresses any concern about the real, major nuclear
power that comes complete with means of delivery...

In summary, I find myself altogether in accord with Spinrad's views and
greatly cheered by their publication.

I urge anyone who is interested to look up this issue - IASFm, Aug 92.
It's a pleasure.

Warren Rayle
aa565@cleveland.freenet.edu
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Date: 7 Jul 92 13:20:29 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: About the May issue Asimov's stories

Here are some comments about the stories in the May 1992 issue of Isaac
Asimov's Science Fiction Magazine (here in the Netherlands we get the
issues one month after they appear in the USA - and it takes time to work
your way through one, too).

I have no special qualities for commenting on these stories - just a huge
fondness for short story science fiction and a desire to start some
conversation in this group about writers and stories that are mentioned far
too infrequently to my taste.

Since short stories often involve a specific clue, gimmick or punchline I
fully expect to make a fool of myself (hopefully not too often, but there's
the language/culture barrier as well) by not 'getting' the point of a
story. In such cases I'd love to be enlightened, preferably by kind,
illuminating words instead of engulfing flames.

Finally, since it is difficult to say something sensible about a short
story without giving most of its plot away, be aware that the following
will almost certainly contain SPOILERS.

ROBERT SILVERBERG - Looking For The Fountain [Novelette] 
Silverberg is one of my favourite short fiction writers. This one is a
well-executed mix of two intriguing main themes: one, the idea that the
Fountain of Youth was actually a Fountain of Eternal Sexual Potency -
something just got lost in the translation; and two, an American Indian
tribe converted to Christianity by crusaders, seeking to free Jerusalem
from the infidels. The story is about what happens when the Spaniards
encounter the Indians.  It's all good fun, but even so I can't help feeling
Silverberg is running on automatic control here. Just a bit too slick.

STEVEN UTLEY - Haiti [Novelette]
If Utley's "The Glowing Cloud" (IASFM Jan '92) doesn't get nominated for at
least one major award, then there is no justice in the world.  His other
stories in IASFM have been a bit disappointing to me, so far. 'Haiti' is
one of the better ones though: a very bleak look at a very bleak future,
which perhaps tries to drive its main point (If This Goes On...) home a bit
too hard. But the colour locale (you'll never guess on which island the
action takes place) and Utley's obvious knowledge of and love for that
locale safely elevate the story to a place way above the average.

MAGGIE FLINN - Fifty More Ways To Improve Your Orgasm [Short Story]
A "sequel, of sorts" to "50 Ways To Improve Your Orgasm" (IASFM Apr '92),
and definitely an 'I don't get this' story. The first one I did understood,
but it was in my opinion a cute idea carried on for just a bit too long.
This one I don't even come close to understanding, or liking. And I doubt
if anyone who hasn't read the first one, will either.

ANDREW WEINER - Streak [Short Story]
If I understand the blurb correctly, this was first a British SF story
about cricket, but the author updated it to baseball for American
audiences. I am not American, I am not British; I don't know cricket *or*
baseball, and what remains in this story was not even remotely interesting
enough to engage my attention.

JOHN KESSEL - Man [Novelette]
Uh-oh, another one where I have not the vaguest idea what the author is
trying to tell us. The story has a definite Philip K. Dick feel to it: a
man finds a stranger in his basement who won't leave, and starts taking
over the man's work, life, and wife. But does this stranger actually exist
or is he some sort of metaphor for a ghost our hero has to exercise, a
personal change he has to make? Even after reading the story three times
(which is pleasant to do, Kessel has a nice, fluent style) I still don't
know. Does anybody else?

PAUL HELLIWEG - The Coke Boy [Short Story]
Not that I can't appreciate a good Vietnam story (which this one isn't)
myself now and again, but sometimes I wish Americans would stop writing so
darn *often* about it. Anyhow, this story rubs me completely the wrong way
for reasons I can't quite describe. Perhaps it's the violence (even though
that's part of the story's point), perhaps it's the feeling that I, like
the protagonist, have no inkling of what is actually going on (yeah I know,
that makes three times already), and the author certainly isn't going to
tell us. Oh well, I do agree with him that there aren't many things in life
better than an ice cold bottle of Coke...

MICHAEL SWANWICK - Griffin's Egg [Novella]
I hear this novella has been nominated for the Hugo award, and for the life
of me I can't understand why. Really not.  The story line is interesting
enough: On Earth people are busy blowing themselves to bits in all-out
nuclear war. With this going on, the moon colony is not only cut off from
the Earth, but a saboteur has released a biological weapon that has turned
most of the colony's population into mindless zombies. The story is about
how the non-affected survivors try to cope, as seen through the eyes of
Gunther Weil, a technician. So far, so good.  Now I am not going to argue
that Swanwick isn't a good writer: he is, and I read the first half of the
story with pleasure. Especially the technical details he comes up with for
his future are highly interesting, and believably given, without becoming
techno- gibberish.  No, my main problem is simply that apart from this
things quickly become totally ridiculous. Swanwick expects us to believe
that within three days after the incident the survivors unanimously start
treating their incurably demented former colleagues and friends as slaves
and animals, complete with assaulting, abusing and killing them, and
forming secret KKK-like organizations spouting lines such as "Sanity is a
privilege, not a right". I just don't buy this (not even humans are *this*
bad, and Swanwick's explanatory high school yarn rings quite false) and it
spoils the whole story for me. There are other weak points: a tendency
towards cardboard characters, inconsistent and unconvincing in their
actions. And when on the last pages we are treated to a super-speedy
resolution, suddenly involving nothing less than the future of all of
humanity, leaving me going "Huh? What? Que?", I can only conclude that
Michael Swanwick tried to pack too much into one story: he wanted to write
both a tight, hard SF story, as well as an epic saga about humanity, and in
my opinion the resulting mish-mosh is neither.  Maybe as a novel it could
have worked, but I just don't see that much justification for nominating
this story for a Hugo.

Leo Breebaart
leo@ph.tn.tudelft.nl
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Date: 7 Jul 92 14:29:11 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: About the June issue Asimov's stories

Here are some comments about the stories in the June 1992 issue of Isaac
Asimov's Science Fiction Magazine.

Since it is difficult to say something sensible about a short story without
giving most of its plot away, be aware that the following will almost
certainly contain SPOILERS.

L. SPRAGUE DE CAMP - The Big Splash [Novelette]
Who the hell am I to say something bad about a writer like L. Sprague de
Camp? And yet... this dinosaur story adds *nothing* new to the zillion of
other dinosaur tales around. Just a standard time-travel-safari-with-
difficult-scientists piece of fluff, which left me more disappointed with
each additional paragraph I read. 

JAMES PATRICK KELLY - Monsters [Novelette]
Now this is more like it. Kelly is a great writer, and this story shows
that. It's all about Henry, a miserable man who leads a miserable life
working at a miserable dry cleaners. If that weren't enough, he also has to
cope with the monster, who keeps trying to take over his actions and *hurt*
people. This story is about a particularly bad day, and with sharp, precise
strokes Kelly sketches a powerful story, with fascinating characters moving
towards what we think will be a violent, inescapable, but perhaps too
predictable ending.  But then at the very end Kelly pulls a trick on us
that turns everything completely upside down and inside out. He totally
caught me off guard, and I think one of the reasons I like his writing so
much is because he is able to get away with this essentially ridiculous
twist without making it seem forced, unbelievable, or too contrasting with
the realism of what went before. Highly recommended.

STEVEN UTLEY - Die Rache [Short Story]
Short and chilling. Not really my cup of tea (again a bit too *meaningful*
for my taste), but definitely not bad.

GARRY KILWORTH - Memories Of The Flying Ball Bike Shop [Short Story]
Haven't we just seen this one (or stories just like it) too often? Man
wants to understand his enemy. Man uses ancient mysterious Chinese magic.
Man finds out that understanding his enemy means more than he bargained
for. Understanding turns hate into love. Yawn.

ELIZABETH HAND - The Have-Nots [Novelette]
Hmmm. I think it's brave to do an Elvis story, since it's so awfully easy
to crank out something crappy and cliched. This is not a crappy story, but
I don't think Hand really succeeds either. Not only is this story only
understandable for people who know enough about Elvis to be familiar with
the Colonel (this eliminates most of the people I know), but the narrator
of the story very quickly starts to irritate with her mannerisms and
interruptions - I feel that writing down 'regular everyday speech' almost
never works, and is more bothersome than helpful.

M. SHAYNE BELL - Second Lives [Short Story]
A decent story, with lots of detail and ideas packed into a short space,
but ultimately one that doesn't affect me positive or negative. You just
read it and move along.

IAN R. MACLEOD - Grownups [Novella]
This novella starts out great. It's one of stories where you start reading
and you think normal, familiar things are being described: seven year old
Bobby sneaks out of bed and marvels at the strange, inaccessible world of
the grownups with their incomprehensible conversations and actions. The
story continues to follow Bobby throughout his life, and it's only after a
number of pages that you start to understand that Bobby's world is very
different from ours, and that there specifically is something weird about
these grownups and when you start re-reading at the beginning you
suddenly notice all kinds of subtle clues and hints that MacLeod tricked
you into overlooking or accepting at face value the first time.  In fact,
Bobby lives in a totally alien world, where strangely apathic adults are
divided into three sexes, and where 'growing up' is an actual, painful
physical process that every child undergoes at the end of puberty. A really
intriguing premise, but unfortunately the story quickly tapers off after
the promising beginning.

The problem is that MacLeod chooses to completely focus the rest of his
tale on the story-line of Bobby's life which is simply way too predictable.
Once the reader starts to figure out what is happening here, every next
step in Bobby's life becomes obvious two pages before MacLeod describes it,
including of course the inevitable ending where Bobby finally also becomes
an apathic grownup. And of the interesting world Bobby lives in we learn
almost nothing! MacLeod completely fails to elaborate on the more
intriguing aspects of his world: What happened? Why did things get to be
this way? And how? Sure, some of of it you can fill in for yourself, and I
am certainly not one of those people who wants *everything* in a story
explained. But I can't help feeling that this world contains the seed for a
much better story than the one told in this novella.

Leo Breebaart
leo@ph.tn.tudelft.nl
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Today's Topics:

	      Miscellaneous - The 1992 Aurora Award Winners &
                              SF writers with Consistent Themes (21 msgs)

---------------------------------------------------------------------------

Date: 29 Jun 92 14:20:47 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The 1992 Aurora Award Winners

This is a list of the 1992 Canadian National Science Fiction & Fantasy
awards (AURORA's). The hosting convention this year was Wilfcon. The Aurora
presentation ceremonies occurred on Sunday, June 28th in Waterloo, Ontario.
Aurora's were given out in 10 categories.
 
1992 AURORA - Best Long Work in English
Golden Fleece by Robert J. Sawyer

1992 AURORA - Best Short Work in English
There was a tie between
"Breaking Ball" by Michael Skeet
and
"A Niche" by Peter Watts

1992 AURORA Best Work in English (Other)
Prisoners of Gravity, a TV Ontario production

1992 AURORA - Meilleur livre en francais
Ailleurs et au Japon by Elisabeth Vonarburg

1992 AURORA - Meilleure noveulle en francais
"L'Enfant des mondes assoupis" by Yves Meynard

1992 AURORA - Meilleur ouvrage en francais (autre)
Solaris, Luc Pomerleau, editor

1992 AURORA - Artistic Achievement
Martin Springett

1992 AURORA - Organizational Fan Achievement
John Mansfield, Winnipeg in 94, Worldcon Bid Chairman

1992 AURORA - Best Fanzine
Sol Rising, Larry Hancock, editor

1992 AURORA - Fan Achievement (Other)
David W. New, editor of Horizons SF

------------------------------

Date: 30 Jun 92 23:09:17 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF writers with consistent themes

   Maybe you have noticed that some SF writers have consistent themes that
run through all or almost all of their novels, and many of their shorter
works (if any).  I like to think that (at least in SF, where themes don't
matter too hugely to commercial success, I suspect) this comes about not
from a conscious determination to be consistently viewing a theme, but from
an actual concern or concentration on the theme by the author.
  Sometimes these themes come up as tangential speeches by one or another
character (this sort of tangential speech is very common in science
fiction, I have noticed, and can be the most memorable part of some books
for me: example: in Triton by Samuel Delany, there are two that I remember,
one about SF in the story's past , the other about the erosion of sexual
dimorphism); sometimes the themes come up as repeated subplots - the first
example that comes to mind is the one I mentioned in an earlier posting
about James Morrow - the father concerned about his child.  Sometimes you
notice this after the second work by an author; sometimes it is only after
a retrospection over their entire work that you have read.
  Does anyone care to follow up with some examples or disagreement?  Do you
find that this sort of thing enhances or detracts from an author's appeal,
or is it neutral in effect?  

Dana

------------------------------

Date: 1 Jul 92 02:12:41 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Dana asks for examples of consistent themes.

The author that comes to mind first for me is Charles de Lint.  All of his
books are based around the same motif: a person coming to terms with what
s'he is capable of, which s'he had not believed hirself to be capable of
because that capability is not recognised in hir culture.  In my view, de
Lint is writing modern mythology, and I like the consistent motif.  In
another case, I might find it boring to see the same thing book after book.
(For example, the Hardy Boys series.)

------------------------------

Date: 1 Jul 92 01:56:17 GMT
From: dddawson@lpl.arizona.edu (Doug Dawson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Consistent themes?  Let me get the easy ones...

Jack Chalker: Change, whether of body, mind, or soul, or all 3 of the
	      above at the same time.  Sex change popular.

Piers Anthony: children or pre-adolescents discovering sexuality.

John Norman: A lot of nauseating bilge about the natural tendency of women
to be slaves.

Frank Herbert: The power of faith and what such power does to one.

------------------------------

Date: 1 Jul 92 04:44:56 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Many of Samuel R. Delany's books are about some kind of "Magic Kid" with
some special talent, ability, or outlook, who wanders into a strange city
and is changed by it in some way.  Delany himself has claimed that the
first major novel he wrote (the unpublished, lost _Voyage, Orestes_) has
this theme, and that many of his books repeat it.

Many of C. J. Cherryh's SF works share a common theme: the Universe is an
uncaring, cruel place, and that most people, ignorant of what's really
going on, are treated harshly by it.

erich@lighthouse.caltech.edu

------------------------------

Date: 1 Jul 92 11:39:15 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

erich@lighthouse.caltech.edu (Erich Schneider) writes:
>Many of C. J. Cherryh's SF works share a common theme: the Universe is an
>uncaring, cruel place, and that most people, ignorant of what's really
>going on, are treated harshly by it.

Cherryh's recurring themes, as I have identified them, are:

1) an individual caught up in a corrupt, secretive power system (Cyteen,
   Heavy Time, Rimrunners, ...)

2) Showing men as more vulnerable and more stupid than women (Vanye in
   the Morgaine series, Justin in Cyteen, Josh in Downbelow Station,
   I_forget_his_name in Serpent's Reach)
   
3) the moral right of key individuals to shape the destiny of everyone,
   because they know better than the ignorant masses (Chanur series,
   Cyteen)

4) the heroes are always running along at the point of almost total
   exhaustion (Mortaine series, Chanur, Merchanter's Luck)

5) everyone who holds a high military rank is a cold - blooded monster
   without the slightest hesitation about killing scores of innocent
   civilians (Downbelow Station, Cyteen)

I consider 1) and 4) to be good elements in a novel, if they are not
overdone or used too many times (a point which I think Cherryh has reached
by now), 2) is fair game after the treatment women have got in SF :-),
3) disturbs me quite a lot and I usually yawn at 5).

Another author with a strong recurring theme is Iain Banks.  He tends to
preach a lot about the evils of religion, capitalism, the military etc, in
short anything which does not conform to his socialist utopia, the Culture.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 1 Jul 92 14:11:24 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>   Maybe you have noticed that some SF writers have consistent themes that
>run through all or almost all of their novels, and many of their shorter
>works (if any).

Tim Powers: Mutilation.  No Powers protagonist ever makes it to the end of
the novel with all his appendages in their original configuration.

Orson Scott Card: Abused children.  (Somebody else on sf-lovers noticed
this first.)
                
James Blaylock: Weirdness.  *Serious* weirdness.  Hunchbacks selling squid
in the streets.  Millions of migrating hermit crabs.

Eddison:  Aphrodite is many people and many things, but not nice.
                                                      
Piers Anthony: An adolescent male's view of human sexuality.  Best summed
up by the great Monty Python skit which ends "What's it like?"

Anybody care to do Cabell?

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 1 Jul 92 14:16:16 GMT
From: ap38+@andrew.cmu.edu (Anthony S. Polito)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

And don't you forget Card: Poor little misunderstood kid who has super
powers that will be the key to saving the world.

------------------------------

Date: 1 Jul 92 15:49:17 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

"Anthony S. Polito" <ap38+@andrew.cmu.edu> writes:
>And don't you forget Card: Poor little misunderstood kid who has super
>powers that will be the key to saving the world

Which leads us to A.E. Van Vogt: kid or adult the masses are incapable of
understanding has super powers that will be the key to saving the world
(and will save it despite the fact that it is in a conspiracy against him).

------------------------------

Date: 1 Jul 92 16:00:39 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

   James P. Hogan's books usually tend to emphasize the triumph of reason
over superstition, and particularly the failure of systems which try to
control the thoughts and ideas of people. The idea seems to be that
anything which depends on the blind, unthinking obedience of people will
not stand up against those rare people who actually enjoy thinking for
themselves instead of being told what to think.

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 1 Jul 92 16:23:38 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

betsyp@apollo.hp.com (Betsy Perry) writes:
>bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>>   Maybe you have noticed that some SF writers have consistent themes
>>that run through all or almost all of their novels, and many of their
>>shorter works (if any).

WARNING: the following generalization is based on a statistically
inadequate sample, viz., two Paratime stories and two Recluce stories*:

L. E. Modesitt, Jr.: Innocent young lad who hasn't a clue what is going on
develops vast psychic/magical powers and remakes his world practically
single-handed.

*In other words, I haven't read the Eco- or Forever Hero trilogies,
which I've been told are dreck.  Anyone care to defend them?

Or, as you might put it, Parzifal meets the Clan of the Cave Bear.

>Who dragged whom, how many times, at the wheels of what, round the walls
>of where?

Achilles dragged Hector, seven times I think, at the wheels of his chariot
round the walls of Troy.

Now then - How many stars, and how many lilies?

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 1 Jul 92 16:27:18 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

James Blish: High temperatures - "Fondly Farenheit", and that jungle world
    in _Cities in Space_

Orson Scott Card: Child Abuse, generally (always?) by an older male

------------------------------

Date: 1 Jul 92 17:23:11 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

ap38+@andrew.cmu.edu (Anthony S. Polito) writes:
> And don't you forget Card: Poor little misunderstood kid who has super
> powers that will be the key to saving the world

But that oversimplifies it a bit too much. If that's all that really
happened, Card would be a minor writer.  Instead, the "misunderstood kid"
doesn't really save the world as such.  Look at the Ender series.  Does
Ender save the world?  At first it looks like that.  But what makes this
book and its sequels far superior to the simple military adventures of the
"kid saves the world" type is that Card turns this on its head. Ender, in
the end, is not Ender the hero, but Ender the Xenocide, living with the
guilt of having wiped out (almost) an intelligent species, and helping to
pave the way to a truly better future, in which humans (hopefully) will not
again act that way toward another species.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 1 Jul 92 17:41:16 GMT
From: wimcdaid@dante.nmsu.edu (Liam McDaid)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

   Gordon Dickson comes to mind.  His theme of the lone outsider male
taking on the entire universe and winning runs through everything he
writes.  Incidentally, I would still like opinions about Dickson and his
work.  I see him discussed occasionally, and would like to hear some voices
about him.  Unless, of course, discussing him is beneath you :).

Liam McDaid
NMSU Astronomy

------------------------------

Date: 1 Jul 92 18:54:58 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
> James Blish: High temperatures - "Fondly Farenheit", and that jungle  
> world in _Cities in Space_

"Fondly Farenheit" was by Alfred Bester, not James Blish.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 1 Jul 92 19:18:34 GMT
From: rdippold@qualcom.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Eric Frank Russell: One individual triumphs over entire
countries/worlds/groups by sheer cleverness and humor, which totally
fritzes their bureaucratic system.

------------------------------

Date: 1 Jul 92 22:17:46 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Diana Wynne Jones, one of my favorite writers and entirely undersung:

Recurrent theme: if you think one of your parents, relatives, friends
doesn't like you/is not a nice person/is trying to have you killed...  they
are.

Fairly novel concept, at the time I 1st encountered it, for someone who's
books are usually classified for juveniles.  At the time, it didn't happen,
in kids' books anyway.  Nowadays, the baddie would would be a real baddie,
but just because they're incapacitated by drunkenness, drugs, a hard life,
whatever...with DWJ they are never revealed as rehabilitatable, just as a
fact of life.

I hope I'm not giving way too much away here...  sometimes its crucial to
the plot, sometimes its incidental except that it takes up the
protagonist's time trying to explain it away and so make themselves feel
better, but it's always there.

------------------------------

Date: 2 Jul 92 00:44:09 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Kilian: the struggle of the powerless against the powerful; the failure of
both.

------------------------------

Date: 2 Jul 92 00:15:33 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

jmf@abacus.harvard.edu ( ghost ) writes:
>Diana Wynne Jones, one of my favorite writers and entirely undersung:

I *love* her books!

>Recurrent theme: if you think one of your parents, relatives, friends
>doesn't like you/is not a nice person/is trying to have you killed...
>they are.

Diana Wynne Jones writes about your perfectly awful older sister, or your
horrendous stepfather, or that gang of kids who's always trying to beat you
up. Her characters are very real, too. I heartily recommend her.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 2 Jul 92 05:25:45 GMT
From: donald@essex.ecn.uoknor.edu (Donald A Bachman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

   As others have already grabbed Chalker (man->woman->small_furry_animal_
with_ass_stuck_up), Hogan (reason and capitalism will save the day), and
Card (antagonism between bright children and the adult world), I will offer
up:

   Stephen R. Donaldson: The person (wimp) who overcomes their
                         psychological hang-ups.

   Keith Laumer: Man who expands the limits of his potential.

   Roger Zelazny: Man who refuses to be manipulated by convention.

   L. Neil Smith: The  Libertarian World that should have been.

   Ian Wallace: The super-rational protagonist in a sea of idiots and 
	        meglomaniacs (Helen St. Syr, Croyd, Pan Sagittarius).

   There is an author, whose name escapes me, who likes to bring chaos into
all of her works, something like someone manipulating the law of
probability to achieve their ends. Anyone remember who, as I have
forgotten?

Donald A. Bachman
donald@uokmax.ecn.uoknor.edu
dabachma@uokmax.ecn.uoknor.edu

------------------------------

Date: 2 Jul 92 15:00:45 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

donald@essex.ecn.uoknor.edu (Donald A Bachman) writes:
>   Stephen R. Donaldson: The person (wimp) who overcomes their
>	                  psychological hang-ups.
[lots deleted]

I disagree strongly with this assessment, though I have only read the six
books of the Covenant material.  In those books, the motif seems to be more
accurately "the person (wimp) who saves the world by doing something which
hir hangups resist, but who never actually grows from these actions."

I *liked* the Covenant books a great deal when I was younger, but I have
become very disenchanted.  I guess I have seen real emotional growth now,
so the posturing and pathos in Donaldson's books just doesn't cut it
anymore.

------------------------------

Date: 2 Jul 92 15:05:17 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

How about P. K. Dick's theme that reality is up for grabs.

------------------------------
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Today's Topics:

		     Films - Batman Returns (13 msgs)

---------------------------------------------------------------------------

Date: Mon, 13 Jul 92 19:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 6 Jul 92 15:16:25 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: The Truth about Batdiscs! (was McDonalds Batman Returns Promo)

In case no one else addressed this, the Bat Discs *were* created for the
movie. They were round, black metal "frisbees" that fired out of the sides
(not the top) of the Batmobile. The firing mechanism was real and worked
like a trap shoot thrower.  It was able to fire one disc every quarter of a
second! I believe each thrower had a magazine that held 15 or so discs. If
any footage was shot, it either went by too quickly in the film (at 4 discs
per second) or wound up on the cutting room floor. At any rate, the discs
did *not* fire out forward from the top of the car like on the McD's
commercial.

See the Batman Returns movie book for photo and details.

------------------------------

Date: 7 Jul 92 20:38:47 GMT
From: pamhall@henson.cc.wwu.edu (Pamela Hall)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Batman shields

I have been reading some of the postings concerning "Batman Returns.  On
the whole, I liked the movie and I wanted to compare it to the first movie
so I rented it.  One thing I thought was interesting was that in the first
movie, BM opened/closed the car shields verbally!  I didn't notice him
doing that in BR; plus they were able to sabatoge his car by opening the
shields with a "scanner?"  It would seem to me that the car should only
respond to a certain voice "print" or something like that (like in Star
Trek when they want to blow up the ship they have to each give a voice
print).

Any corrections/suggestions?

Pamela

------------------------------

Date: 8 Jul 92 02:07:00 GMT
From: WFL4468@tntech.bitnet (PALE BLUE SCOTTISH PERSON)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Batman Returns

Someone asked about the origin of Catwoman.  Someone told me that in the
comic book, she was a prostitute whose litle sister (also a prostitute) was
killed by her pimp.  Hardly acceptable fare for litle children (not that
they have any business at this movie), so they changed it.  I was personaly
irritated by that hokey origin of Catwoman in the movie.  She falls out of
a window, hits the ground, gets partially eaten by a herd of cats (like
those you see so often in inner cities), and all of a sudden she knows
martial arts and has an attitude.  That was thin.  I can take suspension of
disbelief.  I can handle surreal.  But that was just plain hokey.  They
could have come up with something better than that.  Did anyone read the
novelization?  Was there a better explanation of the cats and her new
ninja powers?

Don't get me wrong; I loved the movie.  Michelle Pfeiffer (although I can't
stand her) did a wonderful job with the character.  Even more so because
she had so little to work with.

And one more thing - what's the deal with the Bat-Acid that he splashed all
over her arm?  I was reminded of the old TV series ..
"If I can just reach my Bat-Belt..."
"I can get my trusty vial of Bat-Get-This-Bitch-To-Let-Go-Of-Me-Juice"

Bill Langston
wfl4468@tntech

------------------------------

Date: 8 Jul 92 19:48:02 GMT
From: longo@claude.ma30.bull.com (Leslie Longo)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Batman Returns

WFL4468@tntech.BITNET (PALE BLUE SCOTTISH PERSON) writes:
>Someone asked about the origin of Catwoman.  Someone told me that in the
>comic book, she was a prostitute whose litle sister (also a prostitute)
>was killed by her pimp.  Hardly acceptable fare for litle children (not
>that they have any business at this movie), so they changed it.  I was
>personaly irritated by that hokey origin of Catwoman in the movie.  She
>falls out of a window, hits the ground, gets partially eaten by a herd of
>cats (like those you see so often in inner cities), and all of a sudden
>she knows martial arts and has an attitude.
>
>[...]  Did anyone read the novelization?  Was there a better explanation
>of the cats and her new ninja powers?

Give me a break!  No one ever said she was an instant ninja!!  I never got
the impression that she was a martial arts expert.  So she can kick real
high, wow, look Marge that girl can kick, she must be a ninja!  It was
established earlier in the film that Selina was a good athelete, brief as
it was, it was established.  I got the impression that she frequented a
health club or something similar.  Maybe she took classes in self-defense
or maybe even martial arts.  This is not so strange for a woman living
alone in a big city.  So what's so the big deal, girls just can't possibly
know how to fight!!!  That is reserved just for men, right?  Wouldn't you
develop a little bit of an attitude if you went through what she did?  I
think you missed something, she flipped!  she went koo koo, nutso, flaky.
Were you there for this or did you take a trip to the toilet for 3/4 of the
movie?  And getting thrown out of a window in and of itself I think is
enough to give someone an attitude let alone a nasty fall which could have
contributed to her rather off balance state of mind.  The only thing that
seemed maybe a little unbelievable to me was her mastery of the whip, but
then again it's vague at best how much time has gone by in the movie.
Michelle Pfeiffer herself learned to master the whip with great acuracy, so
who knows what a crazy person could do in short span of time towards
mastering a whip if they really wanted to.  Catwoman is pretty obsessive.
I think Catwoman was a great character!  She should have gotten a whole
movie all to herself!!  I think the movie would have been more complete if
they stuck to one super villian at a time.  They didn't devote enough time
to fully developing either Catwoman or Penguin, there simply wasn't enough
time.  Personally, I think the Penguin was taken a bit too literally, but
then again they used a similar approach with Joker and I thought it worked
fine, so that is ok, but the penguin army has to go!!!  How stupid can you
get?  LAME!!

Leslie

------------------------------

Date: 8 Jul 92 20:36:43 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Batman Returns, Tim Burton's brilliant art...NOT

I just can't resist throwing in a few words on the BATMAN vs BATMAN RETURNS
controversy.  I'm not sure which was the better movie, but I was more
*entertained* by the second.  After all, The Joker only had one evil plan
(well, one-and-a-half, if you count getting his paws on Vicki).  The
Penguin ALONE has four!  Two for Max and two for Selina all adds up to a
collection of plots that must have confused even Burton.  After all, only
two of them ever got resolved!

And, I'm shocked that nobody so far has mentioned the worst editing error
in the whole movie: the foam rubber "tombstone" that DeVito brushed up
against during the cemetery scene.  I don't know when I laughed harder,
watching a wobbling grave marker or enduring the "penguin pallbearers"
sequence.

Somebody please explain to my why Michelle Pfeiffer told Bryant Gumbel,
"Tim doesn't DO camp."

Curt Wiederhoeft

------------------------------

Date: 8 Jul 92 15:38:12 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Burton-Man (or more Batman stuff)

nobody@KODAK.COM (Todd Perlmutter) posts:
>rauser@fraser.sfu.ca (Richard John Rauser) says:
>>    Batman's pathos? Interpretation of his CHARACTER?
>
>Is covered far better in the first movie than this one.  This is more a
>movie about Catwoman and Penguin where Batman is more or less a binding
>string between the two.  It's really not his movie.
 
You know, if these two films had been nothing but "Poor Bruce Wayne, he's
screwed up, let's watch him psychologically torture himself, let's watch
his self-flagulation, let's pity him..." Bah! We all know Batman already.
How much more do you want? Do you want flashback scenes, weird dream
sequences, what? Would they even work? Or is it better with a little
ambiguity, since most people are familiar with the Batman/Bruce Wayne
character already?

I thought this film had enough character for Batman. Besides, *Batman* is
not the whole story. Bruce Wayne is the story. That's where you get the
insight into this person.

------------------------------

Date: 9 Jul 92 16:23:20 GMT
From: Debra.Power@um.cc.umich.edu
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Batman Returns

As for the origin of Catwoman:

She appeared in the early Batman comics as a jewel thief and Batman
encounters her when she is on a crime spree.  She later receives an
"origin."  There are also several scenes from comics in the 70s where
Catwoman tries to destroy Batman, but then realizes just how similar they
really are.
 
Another note:
The script for BR was rewritten about seven times to meet Burton's
specifications.

------------------------------

Date: 9 Jul 92 08:36:02 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: What the heck happened to Robin??? (Batman Returns)

   I just thought of something...I remember reading in several movie
magazines last winter that Robin, played by Michael J. Fox, would be
joining Batman in Batman Returns. Obviously that wasn't the case.  Has
anyone got any information or insight on this?? It seems that Robin was
simply forgotten about.  I never once read anything saying, "Apparently
Michael J. Fox will not be starring in Batman Returns as Robin," etc. It
was talked about for awhile in late 1991, but no one's mentioned a word
since.
   What happened? I think Fox would have been a cool Robin! (Especially as
he's one of the few male actors in Hollywood who's shorter than Keaton :-)

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 9 Jul 92 19:04:51 GMT
From: tag@hermes.ecn.purdue.edu (Tony A. Gibbens)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Batman Returns, Tim Burton's brilliant art...NOT

 
I have a question for everyone out there.  I know the problem with Batman
punching through his car's floor to get at the receiver has been pointed
out.  However, I kind of let that slide because I've always thought (during
the movies at least) that in addition to being a protective covering,
Batman's outfit served to increase his physical strength.  Hold on a second
and I will explain.  I know of various materials that when a small voltage
is applied, they will shrink/extend in length.  In fact, some of these
materials are being researched for use as alternative motor devices.  Now I
know there are a hell of a lot of problems (control, power source, etc.)
but this does solve a lot of other problems (flinging people around, etc.).
Additionally, look at the tech problems with all of his other devices.  The
problems with a strength enhancing suit can't be much greater than some of
the problems I can come up with for many of his other devices.  Also, it
would give a reason to keep his outfits in a vault in the cave.

Did anyone else think of this?  And, is this idea that much greater than
some of the other things that many have let pass?

tag@ecn.purdue.edu

------------------------------

Date: 9 Jul 92 19:01:51 GMT
From: lazlo@triton.unm.edu (Lazlo Nibble)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: What the heck happened to Robin??? (Batman Returns)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
> I remember reading in several movie magazines last winter that Robin,
> played by Michael J. Fox, would be joining Batman in Batman Returns.
> Obviously that wasn't the case.  Has anyone got any information or
> insight on this??

Any magazine that was spreading that rumor was playing guesswork games.
Burton's never liked Robin, and though they did plan to introduce the
character in 'Batman Returns' (allegedly played by the youngest of the
Wayans brothers) Burton managed to cut the part from the film before things
were too far along.

Lazlo
lazlo@triton.unm.edu

------------------------------

Date: 9 Jul 92 21:39:52 GMT
From: mjm4@ellis.uchicago.edu (Michael J. McNaughty)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: Batman shields (a possible SPOILER?)

pamhall@henson.cc.wwu.edu (Pamela Hall) writes:
>I have been reading some of the postings concerning "Batman Returns.  On
>the whole, I liked the movie and I wanted to compare it to the first movie
>so I rented it.  One thing I thought was interested was that in the first
>movie, BM opened/closed the car shields verbally!  I didn't notice him
>doing that in BR; plus they were able to sabatoge his car by opening the
>shields with a "scanner?"  It would seem to me that the car should only
>respond to a certain voice "print" or something like that (like in Star
>Trek when they want to blow up the ship they have to each give a voice
>print).
>
>Any corrections/suggestions?

I think this was done for a purpose. Batman uses a neat little car door
opener type device to activate/deactivate the Batmobile's shielding in
Batman Returns, as opposed to speaking into a mobile microphone (as in the
first Batman). Why? Well, it sure was a nifty plot device for those silly
members of the Red Circus Gang (or whatever the name of their group was) to
bypass security! I mean, if it still required Batman's voice print, those
saboteurs would have had to record his voice or something like that, which
is unlikely. It's hard to do, since Batman never speaks much (gee, Mr.
Keaton, you sure don't talk a lot :)) and should they succeed the audience
would probably be kind of annoyed that such an unlikely event would occur.

Therefore, Batman doesn't use voice access in the second movie, so the Red
Circus Gang (since the probably lack any sort of Engineering degrees, being
circus rejects) go to Radio Shack (tm) and buy a Batmobile Shield Door
Opener, along with the Batmobile Override the Driver and Take Remote
Control from Very Far Away Kit (only $29.95! Order now) so they can
<snicker> remodify Batman's ultra hightech car in under.. oh.. under
fifteen minutes? Yep, a much better plot device!

As you can tell, I was rather ticked that such a bunch of cronies could
manage to get into Batman's car. Not only did I think it was unlikely, but
I would bet good money that the director Mr. Burton knew this was a silly
plot device, and didn't care since he has always been more interested in a
theme and artistic theme merits rather than tight stories. :-)

Michael J. McNaughton
The University of Chicago
mjm4@midway.uchicago.edu	

------------------------------

Date: 12 Jul 92 20:35:55 GMT
From: staggers@casbah.acns.nwu.edu (Ken Staggers)
Reply-to: sf-lovers-movies@rutgers.Edu
Subject: Re: What the heck happened to Robin??? (Batman Returns)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>[...] I remember reading in several movie magazines last winter that
>Robin, played by Michael J. Fox, would be joining Batman in Batman
>Returns. Obviously that wasn't the case.  Has anyone got any information
>or insight on this??

Here's what I heard: (Marlon?) Wayans, younger brother of Damon Wayans, and
I believe co-star with Damon in "Mo Money", had indeed filmed scenes for
Batman Returns.  I think it was Entertainment Weekly or Premiere that said
he must be the saddest person in Hollywood because his scenes were cut.  Of
course, cut doesn't necessarily mean they were filmed, but I am assuming
they were.  Burton has said that he cut this from the movie because there
was no time to develop the character.  He felt that if he was going to
introduce Robin, he would give the character a decent amount of screen
time.

I think I heard that the scene in which Wayans meets Batman or Wayne occurs
in a garage.  Thus, I am assuming that when the Batmobile gets all busted
up, possibly an original draft had Batman pushing the thing to some
deserted garage after it stops.  There he meets Wayans.  But instead, the
movie has the Batmobile make it all the way to Wayne Manor.

Here's a question: What was Bruce fixing in the Batcave?  Was he trying to
put the Batmobile back together?  Was he tinckering with the Batsewerboat?
Or was he adapting the left over Batmobile into the Batsewerboat?  This was
during the scene where Alfred comments on the security problem of having to
fix the Batmobile (which I think will be a concern in the next
movie...Bruce is leaving a great paper trail back to himself).

Ken

------------------------------
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Today's Topics:

		      Films - Star Trek VI (5 msgs) &
                              Batman Returns (5 msgs)

---------------------------------------------------------------------------

Date: 8 Jul 92 23:58:00 GMT
From: 0001964967@mcimail.com (Daniel Burstein)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star trek VI - extra footage

Blair Burton (bear@csa.bu.edu) states that he (she?) purchased the
videodisk of ST-VI, and noted that it has an additional three minutes not
previously shown.
  (Btw, it is available in a standard, "pan and scan" disk, and is also in
a "letterbox" format - highly recommended!)
   
   Blair wasn't quit sure which scenes were added or enhanced, and listed
three possibilities:
  1) Scotty, after counting all the photon torpedoes, calls the 
chancellor's daughter a "bitch"
  2) The assassin who plunges to his death is revealed,
in the videodisk, as being a non-klingon and wearing a facemask.
  3) Shortly after the Kirk and McCoy arrest, a meeting is held
at Federation headquarters in which a rescue plan is shown.
   
  I pretty much agree with the rescue plan meeting.  I don't recall any
such thing in the original movie (although it seems to fit so well I can't
understand why they would have dropped it).
  
  Another snippet in the disk which I don't remember seeing in the movie,
although, again, it seems to fit perfectly, is a quick scene right after
the Klingons beam aboard the Enterprise.
   They are led away from the transporter room, and two of the technicians
get into a discussion of Klingon body odor, and make a comment aabout how
showers are not a common item aboard Klingon vessels - at which point they
are rudely interrupted by Lt. what's-her-name...

  Any other suggestions?

Danny
dburstein@mcimail.com

------------------------------

Date: 9 Jul 92 00:14:28 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star trek VI - extra footage

0001964967@MCIMAIL.COM (Daniel Burstein) writes:

>  Another snippet in the disk which I don't remember seeing in the movie,
>although, again, it seems to fit perfectly, is a quick scene right after
>the Klingons beam aboard the Enterprise.  
>
>They are led away from the transporter room, and two of the technicians
>get into a discussion of Klingon body odor, and make a comment aabout how
>showers are not a common item aboard Klingon vessels - at which point they
>are rudely interrupted by Lt. what's-her-name...

I'm reasonably certain I remember seeing that in the theater (I saw it
twice, so hopefully that made my memory a little more secure).  I think the
three new scenes listed before were the only new ones.

Bill Barnes
wbarnes@sura.net

------------------------------

Date: 9 Jul 92 04:58:39 GMT
From: boyajian@ruby.enet.dec.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star trek VI - extra footage  [Possible spoiler added]

0001964967@MCIMAIL.COM (Daniel Burstein) writes:
>Another snippet in the disk which I don't remember seeing in the movie,
>although, again, it seems to fit perfectly, is a quick scene right after
>the Klingons beam aboard the Enterprise.
>
>They are led away from the transporter room, and two of the technicians
>get into a discussion of Klingon body odor, and make a comment aabout how
>showers are not a common item aboard Klingon vessels - at which point they
>are rudely interrupted by Lt. what's-her-name...

[Spoiler ahead for anyone who hasn't seen the film yet.]

I only saw the film once in the theater, and I distinctly remember this
scene. What you don't seem to have cottoned onto is that those two
technicians were the assassins in the gravity boots. Valeris's comment
"Don't you two have work to do," seemed at the time to just be a veiled
comment about their racism, but in retrospect, she was obviously alluding
to preparing for the assassination. That's why I distinctly remember the
scene.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 9 Jul 92 09:24:48 GMT
From: gaspode@dcs.warwick.ac.uk (Simon Stirley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star trek VI - extra footage

0001964967@MCIMAIL.COM (Daniel Burstein) writes:
[extra ST6 scene stuff deleted]
>  2) The assassin who plunges to his death is revealed, in the videodisk,
>as being a non-klingon and wearing a facemask.

Now this would make sense, as I seem to remember that the blood is the
wrong colour in the assassin. Remember all of the nice floating purple
stuff ? Well the assassin has ordinary red blood. And we all thought this
was a goof ...

S.Stirley
Uni of Warwick
Coventry, UK
INTERNET: gaspode%dcs.warwick.ac.uk
UUCP: ..!mcsun!uknet!warwick!gaspode

------------------------------

Date: 9 Jul 92 13:47:16 GMT
From: ss@wpi.wpi.edu (Scott Streeter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star trek VI - extra footage

gaspode@dcs.warwick.ac.uk (Simon Stirley) said:
>0001964967@MCIMAIL.COM (Daniel Burstein) writes:
>>  2) The assassin who plunges to his death is revealed, in the videodisk,
>>as being a non-klingon and wearing a facemask.

> Now this would make sense, as I seem to remember that the blood is the
> wrong colour in the assassin. Remember all of the nice floating purple
> stuff ? Well the assassin has ordinary red blood. And we all thought this
> was a goof ...

I had read somewhere (on a ST group most likely) that the reason the
Klingon blood was made pink in the first place was becaues if it was red,
the movie would have received an R rating. There was a lot of blood in the
scene aboard Kronos-I.

Scott Streeter
ss@wpi.wpi.edu

------------------------------

Date: Mon, 13 Jul 92 19:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Batman Returns."  Some of
the material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 10 Jul 92 09:20:21 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns isn't so bad after all...

   Well, on the advice of a friend I saw BR again a few days ago, mainly to
try and figure out just why I loathed the film the first time (my friend
hated it the first time but liked it after the second).

   To my pleasant surprise, I actually liked it after the second time!  I
still don't think it's a great movie, and I still think the first one is
much better, but I thought Batman Returns was fairly good after my second
viewing, mainly because I knew ahead of time what Burton was trying to do
and I was able to make sense out of some of the things that
puzzled/bothered me after the first viewing.

   Some notes:

   1. The Red Triangle Gang was very, very cool, an excellent touch.  The
scene where Max stumbles across them all in their sewer hideout is visually
excellent. Some people were griping about how could they have rigged the
Batmobile but this doesn't bother me in the least. They were brilliant
people and had at least a couple mechanical geniuses in their gang. Why
not?? If you can accept the fact that Bruce Wayne single-handedly built a
one-man jet fighter (the Batwing) then you can accept that!

2. Max Shrek was awesome, I even loved him the first time I saw the film.
Grace under pressure. He was an awesome villan and I liked his relation
with the Penguin.

3. This time I found Michelle to be quite sexy (man, everything was
clicking for me this time!). Especially with the whip...the scene where she
trashes the rapist was great.

4. Penguin's plot was so clear to me this time, even though I missed it the
first time. He knew who his parents were all along and just wanted to get
into the city records to write down the names of all the first born
children. Call me stupid, but this didn't click the first time I saw the
film.

5. Batman's electronic boomerang was just too cool. And how about the scene
where he saves Michelle (very beginning, from the clown) and while she
stammers, "B...B...Batman. Or is it THE Batman?" he just stares at her
coldly. VERY well done by Keaton.

6. Someone mentioned how the plot with Batman being framed is never
resolved, which is true, but so what? Maybe that's one of the movie's
points - not everything gets nicely wrapped up in life, just like Bruce and
Selina don't end up happily ever after.

7. Who cares if the snow floats on the water??? :-)

8. Someone suggested that this movie is not "realistically based" as the
Superman movies were (1 and 2, that is...3 and 4 aren't real movies).  In
other words, Superman 1 and 2 place a superhuman character in a realistic
world, whereas in Batman 1 and 2, the world itself is a fantasy world.
This is an excellent point and really helps one understand the film. I
thought it was cool how Penguin raved to his penguins at the end - makes
sense in a fantasy. They're trained penguins and they're being controlled
by the little radio thingies on their heads. I also loved it when the
Batboat did a 360 - awesome scene.

I still have a few minor gripes:

1. I didn't mind the Penguin's galloping libido (makes sense for someone so
disfigured and probably so lonely) but I didn't like Bruce and Selina's
libidos! Their relationship was, to me, forced and aritificial. They didn't
even know each other and they're clawing (no Catwoman jokes, please) on the
couch! Vicki Vale and Bruce in the first movie had much better chemistry
and their relationship was much better developed, IMHO.

2. The Bat CD player and the Bat stationary were too much!

3. I kind of wish the mayor was the same actor as from the first movie, but
this is no big deal.

4. The penguin pallbearers. Again, too much!

5. Not enough action and the fight scenes weren't that well choreographed,
IMHO.

But overall, a good film, I thought, though still not as good as the first.
I'm actually going to see this movie one more time in the next couple of
weeks. To anyone who hated Batman Returns, I advise seeing it again.  I
really think it takes more than one viewing to really click with the world
portrayed in the movie and to understand everything that's going on.
Remember, I hated the film the first time, but rather liked it the second
time.

   Hmmm, I guess Burton is something of an artist after all - he did put
together a pretty fine film.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 10 Jul 92 13:38:29 GMT
From: morgoth@cs1.bradley.edu (Chuck Kocian)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns isn't so bad after all...

rauser@fraser.sfu.ca (Richard John Rauser) writes:

>I still have a few minor gripes:
>1. I didn't mind the Penguin's galloping libido (makes sense for someone
>so disfigured and probably so lonely) but I didn't like Bruce and Selina's
>libidos! Their relationship was, to me, forced and artificial. They didn't
>even know each other and they're clawing (no Catwoman jokes, please) on
>the couch! Vicki Vale and Bruce in the first movie had much better
>chemistry and their relationship was much better developed, IMHO.

I thought it was kind of odd too, but then I looked at a few things. True,
the penguin was probably the loneliest guy in the film, but so were both
Selina and Wayne. The scene of Wayne sitting alone in a dark room, Selina
making fun of her single state and being dumped by her boyfriend - kind of
made sense after that. :-)

>2. The Bat CD player and the Bat stationary were too much!

The stationary was funny as hell tho. :-)

Chuck Kocian
morgoth@bucs1.bradley.edu

------------------------------

Date: 10 Jul 92 14:19:05 GMT
From: saeed@watson.ibm.com (Saeed Jaffer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns isn't so bad after all...

Since I liked this film A LOT and didn't like the first one so much, I'm
going to go after a few of the gripes rauser@fraser.sfu.ca (Richard John
Rauser) writes about:

> I still have a few minor gripes:
> 
> 1. I didn't mind the Penguin's galloping libido (makes sense for someone
> so disfigured and probably so lonely) but I didn't like Bruce and
> Selina's libidos! Their relationship was, to me, forced and artificial.
> They didn't even know each other and they're clawing (no Catwoman jokes,
> please) on the couch! Vicki Vale and Bruce in the first movie had much
> better chemistry and their relationship was much better developed, IMHO.

Ack!!!  NO.  I totally disagree with you.  Vicki Vale and Bruce Wayne were
the ones who jumped into bed waaaay too fast.  And then, there's the
classic line from Vicki that makes me vomit whenever I hear it: "Are we
gonna love each other?"  Huh??!!  Where the hell did that come from?  Vale
and Wayne's relationship wasn't developed AT ALL.  I felt Selina's and
Bruce's were much more developed AND made sense.  They were both schizo's
who needed each other to deal with their supernatural sides.  I do love the
fact that they didn't end up with each other at the end.  If they had, I
would have hated the film.  I know it sets it up for a sequel, but I would
have been very pissed to see Catwoman, an esentially man-hating woman to do
the happy Hollywood ending and fall into Batman's arms.  I only wish they
had more scenes of her slashing at rapists and sex offenders, etc.

> 2. The Bat CD player and the Bat stationary were too much!

I thought they were hilarious.  You're right, though, it is a bit campy,
but I consider a positive element of the movie, not a gripe.  Minor thing
though.

> 3. I kind of wish the mayor was the same actor as from the first movie,
> but this is no big deal.

Who was the actor?  Billy Dee Williams?  I thought he would show up in this
movie for sure.  Someone mentioned to me he might become Two-Face in a
future rendition.

> 4. The penguin pallbearers. Again, too much!

Agreed.  The entire penguin army was overkill.  I couldn't deal with that.

>    Hmmm, I guess Burton is something of an artist after all - he did put
> together a pretty fine film.

Indeed.  I personally find him to be one of the best directors out there
today.  Amazing thing is that he sticks to his art and his films are still
successful.  He's certainly tapping into something weird in America's
consciousness.

Saeed Jaffer
saeed@watson.ibm.com
saeed@athena.mit.edu

------------------------------

Date: 12 Jul 92 00:10:51 GMT
From: ccoprdj@prism.gatech.edu (Jorge Diaz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns isn't so bad after all...

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>4. Penguin's plot was so clear to me this time, even though I missed it
>the first time. He knew who his parents were all along and just wanted to
>get into the city records to write down the names of all the first born
>children. Call me stupid, but this didn't click the first time I saw the
>film.

OK, but what I want to know is HOW did the Penguin know who his parents
were?  And how did Bruce Wayne know who his parents were?  I missed both of
those.

>5. Batman's electronic boomerang was just too cool. And how about the
>scene where he saves Michelle (very beginning, from the clown) and while
>she stammers, "B...B...Batman. Or is it THE Batman?" he just stares at her
>coldly. VERY well done by Keaton.

I hated that thing.  It's not the boomerang itself that bothered me, it was
the electronic display.  MOST people understand at least on a very
simplistic level how a radar works.  Putting human body images on the
boomerang was insulting.  "Well, the viewers are too stupid to realize what
this is, so I'll make it real obvious for them."  Duh!  He did the same
thing with the boat thingee in the sewers; this time, it was penguin
images!  Gimme a break!

>7. Who cares if the snow floats on the water??? :-)

Well, I'm the one who brought this up.  I didn't mention it as a gripe,
more as a curiosity. :-)

>8. Someone suggested that this movie is not "realistically based" as the
>Superman movies were (1 and 2, that is...3 and 4 aren't real movies).  In
>other words, Superman 1 and 2 place a superhuman character in a realistic
>world, whereas in Batman 1 and 2, the world itself is a fantasy world.

Agreed.  This is why I like the Batman's better than the Superman's.
Superman tried to put ONE superhuman in a normal world.  Batman put one
*very* abnormal person in an abnormal world (he's just MORE abnormal than
everything else).

>4. The penguin pallbearers. Again, too much!

Yeah, this I thought was real hokey. :(

>5. Not enough action and the fight scenes weren't that well choreographed,
>IMHO.

Not enough action?  I didn't think it needed it really.  I wasn't expecting
an action film. :)

Jorge Diaz
Georgia Institute of Technology
Office of Information Technology
ccoprdj@prism.gatech.edu        

------------------------------
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                  Heinlein & McCammon & Pratchett (3 msgs)

---------------------------------------------------------------------------

Date: 13 Jul 92 15:43:41 GMT
From: cass8806@elan.glassboro.edu (KYLE CASSIDY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov

Does anybody have a copy of Asimov's last article in Fantasy & Science
Fiction?  I understood that when he heard he was dying he wrote a farewell
letter to be printed afterwards, but I've never seen F&SF on the newstand
and my subscription ran out in, oh, 1979 maybe, but I'd be interested in
seeing what he had to say.

------------------------------

Date: 13 Jul 92 19:45:06 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Banks

Greetings!

After reading a number of very favorable postings on Ian Banks and his
"Culture" universe, I picked up "Consider Phlebus" and "Use of Weapons".
After staying up WAY late several evenings, I finished "Consider Phlebus"
late last night.  I just wanted to say:

THANKS SO MUCH

to all those people who recommended the book.  I loved the universe, the
various races, the technology, and the politics.  I had only one problem
with the book:

Major Spoilers, for those who care.

IT DEPRESSED THE HELL OUT OF ME!!!

Everyone in the book died!  OK, a few minor people survived that had been
introduced along the way, but every character that had anything to do with
the plot was killed!  Horza (The protagonist), having survived all kinds of
sh*t and had escapes that would have frightened James Bond, bit it right at
the end.  All of his companions died as well.  Horza's main opponent, the
Culture Agent, survived the climactic final confrontation, which gave the
ending at least some sense of rightness (it's certainly valid for a
protagonist in a novel to LOSE once in a while), but then she drifted off
and ended up committing suicide after 3 months of subjective time after the
end of the story.

In an afterword, the author tosses out a one-liner indicating that the
protagonists' ENTIRE RACE (Changers) was destroyed in a later space battle.
How nice.

I would be extremely pissed off if the book hadn't been so damn good
otherwise!  As it stands, I am merely... depressed.  The point of this
posting, other than a little venting, is to ask the Bank's fans out there:
should I steel myself for this type of ending in the rest of his novels?
If I know in advance, I can put myself into a nice "life is futile,
everyone is going to die, nothing matters" depressive funk, and therefore
avoid any major jolts to the system as I complete "Use fo Weapons" or any
other Banks' novel.

Thanks for the information.

Richard Griffith

------------------------------

Date: 14 Jul 92 03:16:59 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE PRINCESS BRIDE, William Goldman

hobbit@ac.dal.ca (C. Roald) writes:
>The story is wonderful, fun, absorbing, and never, ever takes itself
>seriously.

Yes, that's true and it points to what I consider to be a fatal flaw in the
book.

The Princess Bride was one of those cases where I liked the movie better
than the book. The reason I like the movie better is this: both the PB
movie and the novel poke fun at themselves - they don't take themselves
seriously. The difference is that in the movie, the self-deprecation is
gentle enough to be funny; in the book, it's acid.

In the novel, Goldman writes a story that I love; the story of the princess
bride is heart-warming, funny, and full of fun. But I get the impression
Goldman _hates_ the story - he has to be picking and sniping at it
constantly like a boy who draws a pretty butterfly, and then decides it's a
sissy thing to do, and scribbles all over it. He has to precede the story
with that deceitful preface, as though he needs to put distance between
himself and the story by pretending he isn't the author. I like this book
_despite_ the best efforts of its author to make me hate it.

I think that the reason the story is more or less left alone in the movie
is that the producers figured (correctly) that people who pay to see the
movie want to have some fun, and told Goldman to lighten up.

>There isn't enough of that around, and to my mind, THE
>PRINCESS BRIDE is worth buying as a light-hearted upper alone. Except
>that's not all it is - the fairy-tale comes framed with the tale of the
>father reading to his sick son, and every so often Goldman interrupts the
>story with authorial comment, and in those italicised passages is a simple
>wisdom that it does good to be reminded of, now and again.

I believe Goldman thinks these passages of "simple wisdom" are treacle for
the gullible.

>Go ahead. Buy the book. Revel in the tacky cover. You won't regret it.

I agree - ust wear your waders.

> The preface is long and sincere and very personal, and I feel like a heel
>for saying I don't believe it.

Trust your feelings.  The preface is anything _but_ sincere.  It's Goldman
playing one of his pratfall practical jokes on his audience. I swear, this
is the only author I know who positively revels in his contempt for the
reader.

At this point, you're probably becoming aware that my attitude toward
Goldman is somewhat visceral. That's because this is the only author I've
ever read that has caused me to rip a book in half and hurl it across the
room. (_The Color of Light_).

Peter Cash
cash@convex.com

------------------------------

Date: 14 Jul 92 03:56:31 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE PRINCESS BRIDE, William Goldman

matt@physics.berkeley.edu writes:
>brad@clarinet.com (Brad Templeton) writes:
>I really don't understand this confusion.  The first few pages of The
>Princess Bride are fictional, told in the first person and loosely based
>on the real life of the author.  I don't see why people have more trouble
>telling that this is fictional than with any other first-person narrative.

Well, yes.  It's obvious that Morgenstern is fictional. It's not that
obvious (or at least it wasn't to me when I read this book many years ago)
that the preface is entirely fictional, that the narrator didn't really
hear this fairy tale as a child (attributed to the fictitious author by the
story-teller), and that the events he relates should not be taken at face
value. This is something I didn't realize until after I'd finished reading
the preface and then I really kicked myself for believing any of it.

Pretending that one is translating or re-publishing a "found" manuscript is
an honored literary tradition making up what amounts to a plausible false
mini-autobiography around this pretence is not quite cricket.

But then Goldman likes to abuse his readers.

Peter Cash
cash@convex.com

------------------------------

Date: 14 Jul 92 16:42:00 GMT
From: CB11@dkauni2.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Goldman (Princess Bride)

William Goldman has written (or if you prefer edited ;-)) another S.
Morgenstern book called "The Silent Gondoliers", which manages to rewrite a
fair amount of Venetian History in a moderately amusing manner. I didn't
think it was as good as The Princess Bride (but that is one of my all time
favorites), but it was an enjoyable read.  I bought it about five years ago
in a fairly thin paperback (and it was fairly recently published then) and
the cover made reference to Princess Bride and another classic tale from S.
Morgenstern or some such. In a similar vein (author hiding behind true
author as character.) there is Philip Jose Farmer's (or so I heard) "Venus
on the Half Shell", purportedly written by (Kurt Vonnegut's character)
Kilgore Trout. Anybody know any other books in this vein? Any response to
"The Silent Gondoliers" ?

Charles H. Mahler
Universtaet Karlsruhe
Fed. Rep. Germany

------------------------------

Date: 14 Jul 92 11:33:11 GMT
From: LDEATON@ers.bitnet (Larry Deaton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The other Goldman-Morgenstern book

It's not really science fiction (or fantasy) but Goldman wrote anotherbook
that he titled a "fable by S. Mogenstern."  This one is THE SILENT
GONDOLIERS, and it tells the story of why the Gondoliers of Venice used to
be the greatest singers in the world.  The book is fun but really just a
trifle.  I've always admired the way Goldman can cut across genres ... few
authors can do it as well as he does.

------------------------------

Date: 13 Jul 92 14:21:27 GMT
From: cmeadows@nyx.cs.du.edu (Christopher Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stainless Steel Rat

I am a very big fan of Harry Harrison's Stainless Steel Rat series.  I
would like to know if he has written any Stainless Steel Rat books since
THE STAINLESS STEEL RAT FOR PRESIDENT, and if he's likely to write any
more.  Please E-mail, as I may not catch up for quite a while...
 
Chris Meadows
chm173s@vma.smsu.edu
cmeadows@isis.cs.du.edu

------------------------------

Date: 13 Jul 92 16:49:11 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Catching up on my bad Heinlein: _To Sail_

doom@leland.Stanford.EDU (Joseph Brenner) writes:
> Second to last on my list of lesser Heinlein to read was _To Sail Beyond
> the Sunset_.  I was pleasantly surprised by it.  I don't expect much of
> the later Heinlein books (they tend to begin with some sort of mystery
> that's "resolved" by the author pulling some awfully fantastic rabbits
> out of his hat), but this one _almost_ avoids all of that stuff.  I
> thought it was fairly entertaining... largely a follow-up to _Time Enough
> for Love_ (or rather, "Da Capo", the incest fantasy at the end of _Time
> Enough_).

To me, it seemed that _To Sail Beyond the Sunset_ was two novels which
mistakenly got put together.  In the first novel, which is not science
fiction, a woman is remembering her youth, and the vanished culture that
she grew up in.  This novel, I thought, was excellent: Heinlein was able to
write so sensitively about that culture because, in the end, it was his
culture, and his youth, that he was discussing.  Despite all of the bigotry
and narrow-mindedness of that time and place, I was able to understand,
when reading this book, just why Heinlein loved that world so much, and
feel a sense of loss that it no longer existed.  This novel was a worthy
end for Heinlein's career.

Unfortunately, the second novel, the part about multiple universes and time
travel and starships and incest, was much less interesting; it suffered
from the same grandiosity that infected so much other late Heinlein.  The
two stories are quite separate, though, so it was possible for me to ignore
this second, lesser one.

I sometimes wonder whether Heinlein originally set out to write only the
first book, but thinking that his readers wouldn't buy a book by him that
wasn't science fiction, decided to make the main character Lazarus Long's
mother, and to add all of the superfluous material.  He would have done
better to stick with the simple, powerful story.

> This book strikes me as Heinlein beginning to grapple with some of the
> realities of his fantasies... It makes me wonder what his next book
> would've been like, which is saying something: I'd pretty much given up
> hope.

Even when I read Heinlein's worst books (I thought that the low point was
_I Will Fear No Evil_), I always still wanted to read his next books.
Alas, that is no longer possible.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 13 Jul 92 05:39:36 GMT
From: tes0@ns1.cc.lehigh.edu (THOMAS EDWIN SCHMIDLIN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SWAN SONG, ROBERT MCCAMMON

After reading all of the rave reviews you guys gave McCammon's _Swan Song_,
I decided that that was going to be the next book I read.  Five books
later, I finally got around to it.

I shouldn't have waited!  It took me about a week to read (I don't have
much time, and it is about 1000 pages) but I loved every page of it.  It's
a great story, and the opening is so gripping that it was impossible for me
to put the book down.  If you haven't read it, go get it now.  If you have,
what other McCammon books do you recommend.  I think I'm becoming a fan...

Tom Schmidlin
215-758-0865   
TES0@LEHIGH.EDU

------------------------------

Date: 6 Jul 92 14:16:06 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Pratchett:  Reaper Man

dani@netcom.com (Dani Zweig) writes:
>Pratchett's witticisms are as funny as ever, but somehow the bloom is
>gone.  It's too much of the same thing.  Comparisons to Xanth come to
>mind: The writing is incomparably better, and the humor is far less
>juvenile, but enough is getting to be enough.

Seems to me, if the writing and the humor are better, then Pratchett's
hardly to blame for your feeling you've had enough...

But anyway... I just finished it yesterday, and I have to say I didn't
think it was one of his best. Enjoyed it, yes, but not as much as _Guards!
Guards!_ or _Wyrd Sisters_ or some of the others.

Did anyone else get the feeling Pratchett started to write two completely
separate Discworld novels and then decided to patch them together with a
really flimsy connection? There was the "Bill Door" plot and the "Windle
Poons" plot; I thought the former should have had a whole novel devoted to
it, and I thought the latter was a tad thin - a _Moving Pictures_-like
tale without as good a cast of characters.

Still worth the read, though!

>Sample extract (the funny parts are as good as ever):

I liked the throwaway about the species of cuckoo that builds clocks to
nest in.

Rich Holmes
rsholmes@mailbox.syr.edu 

------------------------------

Date: 7 Jul 92 13:08:06 GMT
From: corwin@ensta.ensta.fr (Gilles Gravier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Pratchett:  Reaper Man

rsholmes@rodan.syr.EDU (Rich Holmes) writes:
>dani@netcom.com (Dani Zweig) writes:
>
>>Pratchett's witticisms are as funny as ever, but somehow the bloom is
>>gone.  It's too much of the same thing.  Comparisons to Xanth come to
>>mind: The writing is incomparably better, and the humor is far less
>>juvenile, but enough is getting to be enough.

   Well, Both Xanth and Diskworld are quite enjoyable! I'm quite a fanatic
of both. When you read, you may be looking for several things.  First, a
specific style. Well, you can't ask an author not to mature...  look at
Heinlein's first and last books. And, writing more than 10 books in the
same context can lead to some repeating. Look at the Darkover series, or
the Pern series. Lots of repeated themes. But, I won't spend my time and
yours criticizing. I'm not a good writer so I won't teach anyone how to
write! This should not be any kind of excuse to write badly, though!

   The other thing you look for in reading a book is entertainment. And
that, my friends, is what you get! I still take as much pleasure reading
Xanth and DiskWorld stories. I will keep on buying them - if they keep
on like the present ones! Too bad they don't come more often!

>Did anyone else get the feeling Pratchett started to write two completely
>separate Discworld novels and then decided to patch them together with a
>really flimsy connection? There was the "Bill Door" plot and the "Windle
>Poons" plot; I thought the former should have had a whole novel devoted to
>it, and I thought the latter was a tad thin - a _Moving Pictures_-like
>tale without as good a cast of characters.

   As is the habit today in most stories, specially the ones we get to see
on T.V., there are several plots within the same tale. Remember things like
Red Storm Rising... sure, in this one, all the plots link up at the end.
Say, like Windle Poons and Bill Door.  If I remember well, Windle Poons
starts his Zombie life beacause of Reaper's dea- uh, missing!  And he is
finally allowed to die (meaning: stay dead) when The Reaper comes back from
his holyday among the living. (Sorry for the spoiler) I guess the idea is
that what is good in a TV serial's scenario should also be good in a book
which may or may not turn up later on as a TV show.

Gilles Gravier
corwin@ensta.fr

------------------------------

Date: 11 Jul 92 06:27:52 GMT
From: karlg@aurora.cc.monash.edu.au (Karl Geppert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Pratchett:  Reaper Man

rsholmes@rodan.syr.EDU (Rich Holmes) writes:
>Did anyone else get the feeling Pratchett started to write two completely
>separate Discworld novels and then decided to patch them together with a
>really flimsy connection? There was the "Bill Door" plot and the "Windle
>Poons" plot; I thought the former should have had a whole novel devoted to
>it, and I thought the latter was a tad thin - a _Moving Pictures_-like
>tale without as good a cast of characters.

I'm afraid you've missed the point.  Reaper Man has a whole level of
wonderfully subtle connections between its two story threads, fraught with
a delicate chiding irony.  This book is not written by an American, so the
story isn't all neatly laid out in print for you.  The idea is to think as
you read.  Then you will truly appreciate this great book, which is in the
running with the other Pratchett greats such as Mort and Good Omens.

Karl

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Books in Set in the Far Future (24 msgs)

---------------------------------------------------------------------------

Date: 3 Jul 92 21:28:23 GMT
From: ojvind@renoir.cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Far, far future

Have you read any good books that take place in the _really_ distant
future?  I don't mean Foundation-type stories which are only some 30,000
years removed; I mean billions of years.  I can only think of Vance's
"Dying Earth," which is supposed to take place in 5+ Gyears, but in fact is
just another fantasy; and then there is "Hitchhiker's guide" where they
time-travel a bit.

Ojvind

------------------------------

Date: 4 Jul 92 04:28:07 GMT
From: rice@enterprise.berkeley.edu (Daniel S. Rice)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

ojvind@renoir.cns.caltech.edu (Ojvind Bernander) writes:
>Have you read any good books that take place in the _really_ distant
>future?

Off the top of my head:

H.G. Wells, _The Time Machine_
   Inventor of the time machine meets Mankind's distant descendants, who
have become two species, one brainy and the other brawny.  One of the
classic, genre-making SF tales.

Vernor Vinge, _Marooned in Realtime_
   People use stasis fields to skip forward through time, "let's meet up in
50,000 years" kind of thing.

Arthur C. Clarke, _Against the Fall of Night_ (an earlier version of the
same story is also available as _The City and the Stars_ if I remember
correctly.  Opinions vary as to which is the better version)
   A city with an immortal population.  The inhabitants people live for a
period of time, then place their accumulated memories into the computer to
be reincarnated at some later date.  The physical elements of the city are
also maintained by the computer (somewhat like the holodeck on STTNG), and
so is immune to wear.  No one has left the city for hundreds of thousands
of years.  Unlike the other two, the characters are truly of the distant
future, not "visitors" from our time.

Dan

------------------------------

Date: 4 Jul 92 05:35:57 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

ojvind@renoir.cns.caltech.edu (Ojvind Bernander) writes:
>Have you read any good books that take place in the _really_ distant
>future?

Here's a couple of suggestions off the top of my head.

The five book series by Gene Wolfe, which includes:
"The Shadow of the Torturer"
"The Claw of the Concilliator"
"The Sword of the Lictor"
"The Citadel of the Autarch"
"The Urth of the New Sun"

"Nitrogen Fix" by Hal Clement.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 4 Jul 92 05:41:49 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Ojvind Bernander asks about books set billions of years in the future. By
all means get hold of Olaf Stapledon's Last and First Men, and The Star
Maker. They ought to stretch your imagination just a wee bit...

------------------------------

Date: 4 Jul 92 07:51:14 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Well, there's Moorcock's _Dancer's at the End of Time_ books, and
associated works.  They never did a lot for me, but they were ok.  And
there were Gene Wolfe's _Urth_ books (aka Book of the New Sun).  Which were
excellent.  But *all* the far, far, future books I've seen could be
mistaken for fantasy at times.  Sort of has to be that way.  It's really
hard to predict what things will be like millions or billions of years from
now.....  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 4 Jul 92 18:47:39 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Well, there's "Tau Zero", by Poul Anderson, but he cheats.  There's "World
at the End of Time", by Frederik Pohl, but it isn't very good.  Any number
of books where the hero goes billions of years into the future and then
spends the rest of the book waving a sword around, but the fact that it's
the future rather than the past tends not to get much attention.

Good books that meet your criteria?  The only ones that come to mind are
"Hothouse" (or "The Long Afternoon of Earth") by Brian Aldiss, and Olaf
Stapledon's books, "The First and Last Men" and "Star Maker".

Dani Zweig
dani@netcom.com

------------------------------

Date: 4 Jul 92 20:11:16 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Try out the Dune series - it's *really* far in the future. And each book is
billions and billions of years after the previous one (which sort of
prevents a lot of continuity - by Chapterhouse of Dune, even Herbert can't
figure out what his point is), with all new characters and all new world
views.

(Please take my exaggerations in stride about "billions and billions of
years")

Scott

------------------------------

Date: 5 Jul 92 17:03:13 GMT
From: snyder@axis.sdd.comsat.com (Jeff Snyder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Far, far future

A couple of books set in the far future or get there during the book:

The Last Legends of Earth, A.A. Attanasio - Good

City at World's End, Edward Hamilton - It's been a while since I read it...

Dinosaur Beach, Keith Laumer - Not much happens in the far future

Genesis Quest, Second Genesis, Donald Moffitt - These 2 were pretty good

The Destiny Makers (5 books), Mike Shupp
  First 3 were good, but a break of 2 years before the next 2
  arrived; continuity was gone and the last two were a bit strange.

At Winter's End, A New Springtime, Robert Silverberg - Good

The Peace War, Marooned In Realtime, Vernor Vinge - Good, contemporaries in
far future.

------------------------------

Date: 6 Jul 92 07:35:39 GMT
From: stephen@vulcan.anu.edu.au (Stephen Hardy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

One should not pass over _Neverness_ by David Zindell, either. I also have
a strong recommendation for "The first and Last Men" by Olaf Stapledon.

Steve

------------------------------

Date: 6 Jul 92 13:09:42 GMT
From: ogormanj@vax1.tcd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

How about 'A World Out of Time' by Larry Niven.  A pure science fiction
book set in the Earth solar system 3 million years from now.

John

------------------------------

Date: 6 Jul 92 13:47:56 GMT
From: hellmann@cs.scarolina.edu (Douglas R Hellmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

If 700,000 years is long enough, check out _At_Winter's_End_ by Robert
Silverberg.  It had an interesting twist in the end, which is all I will
say so I don't risk giving anything away.

Doug Hellmann
hellmann@cs.scarolina.edu

------------------------------

Date: 6 Jul 92 18:19:41 GMT
From: jwwalden@miavx1.acs.muohio.edu (James Walden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

stephen@vulcan.anu.edu.au (Stephen Hardy) writes:
> One should not pass over _Neverness_ by David Zindell, either.

_Neverness_ is truly an amazing book but I wish Zindell would write
something else!

Also, for SF billions of years in the future, I really like Gregory
Benford's series which includes _Tides of Lights_, _Across the Sea of
Suns_, _In the Ocean of Night_ and one other book whose title I forget.
Two of the books are near future, while the other two take place billions
of years after that point and while the books are all set in the same
universe it's difficult for obvious reasons to be quite sure of what
happened between ~2000 A.D. and some billions of years after that.  I think
these four are his books works so they're all well worth reading.

James Walden
jwwalden@miavx1.acs.muohio.edu

------------------------------

Date: 6 Jul 92 19:16:00 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Arthur C. Clarke's "City and the Stars" and "Against the Fall of Night"
take place one or more billion years from now.  The two are actually the
same book written twice.  I think Against the Fall of Night was written
first and then ACC decided, some years later, that he wanted to improve on
it and came up with "City and the Stars".  Or it could be the other way
around.  However it was, I liked the first book better.

Gregory Benford wrote a sequel called "Beyond the Fall of Night".  I don't
think I understood any of it.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 6 Jul 92 17:31:51 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Also consider Ann Maxwell's books. Some of them are set in a future so
distant that humanity has diverged into separate species.

To give you a better idea, the books imply (but do not directly claim) that
humanity spread out to the stars, founded thousands of colonies, and had a
huge galactic civilization a la Asimov's Empire. Then, like Asimov's, it
collapsed, precipitating a multi-thousand year dark age.  Then, slowly, a
New Empire was forged.... (dramatic music, etc., etc.)

Of course, that collapsed, too, a few tens of thousands of years later.
And another New Empire was forged... (more dramatic music)

And, well, _Fire Dancer_ takes place in a hundred-planet federation that
*might* be the beginning of the eighteenth galactic civilization. It might
just be a brief flash in the midst of the seventeenth dark age.  Hard to
tell. Ask again in five thousand years.

The stories in this universe are _Fire Dancer_, _Dancer's Luck_, _Dancer's
Illusion_. Also _Timeshadow Rider_ (which is earlier, set in the tenth dark
age.)

I should probably add an asbestos-suit warning. These books are romantic
space opera. (Even in the galactic dark ages, psy-powers and technology are
nearly indistinguishable from magic - the lost golden ages, of course,
couldn't even be described and Maxwell doesn't try.) I think they're great
fun and well-written, but your mileage may vary.

------------------------------

Date: 7 Jul 92 01:03:58 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Off the top of my head, some that nobody seems to have mentioned yet:

John Brunner's "Catch a Falling Star", or for that matter, his more recent
"A Maze of Stars".  The former is more interesting.

Also, Aldiss' "Helleconia".  Mostly not about Earth, but the parts of it
that are establish a very distant future.

Avram Davidson - "Rogue Dragon" / "The Kar-Chee Reign".

I'm not sure about the number of years specified in any of these, but they
are set far enough into the future for human society to have undergone very
fundamental shifts in outlook.

------------------------------

Date: 7 Jul 92 10:26:00 GMT
From: chrisb@lynx.ps.uci.edu (Chris Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

"Last Legends of Earth" by A.A. Attanasio.  Takes place well after the Sun
has died out and vaporized earth.  Humans are resurrected from some DNA
hidden in the old pieces of Earth and used as bait in a war between two
other races.

Chris Barrus
P.O. Box 5115
Irvine CA 92714
chrisb@lynx.ps.uci.edu

------------------------------

Date: 7 Jul 92 15:36:52 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Ok, nobody's mentioned it:

"One Face", a short by Niven, takes place (mostly) after the Sun has cooled
and tidal forces have stopped the Earth's rotation...

That should qualify...8-)

Jim Puckett
NTI
Huntsville, AL
(205)461-4922  
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 7 Jul 92 17:44:37 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Cordwainer Smith's stories mostly take place in the unimaginably distant
future when people have forgotten what it means to be human, and ancient
human culture is deliberately resurrected out of social policy. (See, e.g.,
"Alpha Ralpha Boulevard".)

Peter Cash
cash@convex.com

------------------------------

Date: 7 Jul 92 17:44:14 GMT
From: toad@mondas.ucsb.edu (Tom Marazita)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

I recently posted a request for a source for William Hope Hodgson's book
The Night Land, which takes place possibly billions of years in Earth's
future.  It's a hard book to find, but the folks out in netland were very
helpful and I was able to acquire a copy within a few days of my posting.

I'm about done with the book, and I don't yet know what the ending is like.
However, so far I've enjoyed the book very much and would highly recommend
it.  If you don't mind the style it's written in (pseudo 17th century
English, with a lot of "I brought the Maid anigh unto mine breast whilst
the spouting water did run forth mighty high unto the dark above."
Actually, that's not a quote - the book is actually much better), and if
you like descriptive narratives that really give you a creepy alien
feeling, then you'll probably love The Night Land.  Personally I enjoy the
style; I find it very appropriate; adding, rather than detracting.

Another book you might look for is Wright's _The World Below_.  It also
takes place far in the future, long after humanity has perished from the
Earth.  It's another difficult book to find though.  I had to order my copy
from the publisher.

Tom Marazita
Center for Computational Sciences and Engineering
University of California                         
Santa Barbara, CA 93106                          
805-893-3221
toad@ucsb.edu

------------------------------

Date: 7 Jul 92 18:33:15 GMT
From: eam3@po.cwru.edu (Eric A. Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Didn't some guy named Donald Moffitt have a few books along this line?  I
never read them and can't remember the titles (although I think one had the
word 'genesis' in it), but they seemed to be about humans returning to
Earth about four billion years from now.  Maybe.
   Hope this helps somehow.

Eric A. Meyer
eam3@po.CWRU.edu

------------------------------

Date: 7 Jul 92 18:48:38 GMT
From: myboy@casbah.acns.nwu.edu (Lewis Murtaugh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Another far far future short story is Walter Jon Williams' "Dinosaurs."  It
appears in the _Facets_ collection.  It is set some one million years in
the future, after men have evolved to be ten feet tall and have physically
separated their hind and forebrains.  It's very thought-provoking.

Charles Murtaugh

------------------------------

Date: 7 Jul 92 18:39:15 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

>Have you read any good books that take place in the _really_ distant
>future?  I don't mean Foundation-type stories which are only some 30,000
>years removed; I mean billions of years.

Interesting that most of the people responding to this query have been
insisting on sending in titles placed thousands (e.g. Chapterhouse Dune) or
millions (e.g. World Out of Time) of years in the future.

To the dozen or so billions-of-years-in-the-future suggestions I've seen so
far, let me add "The Book of the New Sun" - Gene Wolfe's masterpiece.  (We
don't actually know for sure how far in the future this book is placed,
though the fact that the sun is dying suggests billions of years.  This
isn't a near-heat-death future, but it portrays a planet almost crushed
under the weight of history.)

As I remarked earlier, there are lots of books set in the very far future
(e.g. Farmer's Dark is the Sun and Piserchia's Earth in Twilight), which
suffer from the disadvantage of not being very good.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Jul 92 20:21:51 GMT
From: jimh@ultra.com (Jim Hurley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>Ojvind Bernander asks about books set billions of years in the future. By
>all means get hold of Olaf Stapledon's Last and First Men, and The Star
>Maker. They ought to stretch your imagination just a wee bit...

I can't recommend Stapledon's SF enough. He was (still is?) a philosopher,
and is an excellent writer. Somewhat difficult reading, but well worth it.

Last and First Men is the tale of the evolution of 'humanity' throughout
many eons, each form of man eventually giving way to a different type of
man. This covers many billions of years.

The Star Maker is about the search for the Ultimate, the One who makes the
cycles of the universe. The descriptive prose when the galactic mind gets a
glimmer of the Star Maker is mind-boggling. This covers many cycles of the
universe.

His theme is based on a guided evolution. Some other works of his are 'Odd
John' - a super man, and 'Sirius' a super dog.

Dover publishes his works in some collections.

Jim Hurley
Ultra Network Technologies
101 Daggett Drive
San Jose CA 95134
(408) 922-0100
jimh@ultra.com
...!ames!ultra!jimh

------------------------------

Date: 8 Jul 92 00:24:57 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

eam3@po.CWRU.Edu (Eric A. Meyer) writes:
> Didn't some guy named Donald Moffitt have a few books along this line?  I
> never read them and can't remember the titles (although I think one had
> the word 'genesis' in it), but they seemed to be about humans returning
> to Earth about four billion years from now.  Maybe.

 Deja vu. We just discussed these a couple of weeks ago. (-:
 
 _The Genesis Quest_ and _Second Genesis_ by Moffitt. Not quite billions of
years in the future, only a hundred million or so. Neat speculations on
whiz-bang technology and solar-system scale engineering, plus the fate of
Earth and the next couple of species to succeed humanity. Forgettable plot
and characters.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------
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Today's Topics:

	     Miscellaneous - Children's Fantasies (10 msgs) &
                             Hugos (2 msgs) & Party at Magicon?

---------------------------------------------------------------------------

Date: 1 Jul 92 16:45:06 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

Elizabeth Willey writes:
>Question: why do children's fantasies endings so often reject the magic
>which has made the preceding story possible, and close out the possibility
>for a recurrence (modulo the author's cleverness)?  

I agree that this can be frustrating; but what do you expect authors to do?
Generally they don't believe that magic exists in the present-day real
world, but they want to write about it anyway.  There's not many options.

1. Provide some explanation of why the magic isn't there any more: it's in
the past, in a separate world, etc.

2. Pretend that the magic really is there in the real world.  This is the
approach of the stage version of _Peter Pan_, where the audience is
exhorted to affirm a belief in fairies before the play will continue.  Is
this really better?  I for one find it kind of perverse to induce in
children beliefs which we as authors or parents don't hold.

3. Ignore the problem - just write about the magic world and don't worry
about the connection.  I think _Wind in the Willows_ falls in this class:
there's no explanation of why animals can talk in the book, no parental
advisory sticker on the cover describing the Pan worship inside, etc.

I tend to prefer option 3; but authors may have some reason for some
variation of option 1.  Lewis and Tolkien, for instance, really seem to
have believed that the world was getting more mundane, more technical and
brutal, less courteous and interesting, and so I think it was natural for
them to build worlds where the magic is disappearing.

There's also the effect of convention.  New books use the convention of
"magic fading" through imitation of the old.  (I'm thinking, for instance,
of Larry Niven's disappearing mana.)

------------------------------

Date: 1 Jul 92 15:39:05 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>I can't say that I *know* why, but I have a theory.  The theory is that
>writers for children think that children have less virtuosity at
>suspending disbelief than adults do.  So they think, the kids will wonder
>how this magic stuff could go on and no one knows about it?

Not less virtuosity, but less willingness. I know that when I was that age,
I wanted to read about magic that was real, not fictional - stories that
could have taken place in our world. If you write a fantasy, you are forced
to A) set it in a different world, or B) explain why the fantastic elements
never show up in the readers' lives. And B can be very attractive to
over-imaginative youngsters. Like me. :-)

If the author chooses B, then eliminating magic at the end of the story is
very effective. The other option is to ensure that magic is kept secret by
its users.

All three approaches (and some combinations) are used in children's fantasy
as well as adult. Examples, let me see...

Different world: The Riddle-Master of Hed, Brooks' _...Shannara_
Story set in our world, with magic eliminated at the end: Susan Cooper's
Dark is Rising books
Both of the above: Narnia
Story set in our world, but far in the past, with magic eliminated at or
after the end: Prydain stories, Lord of the Ring, various Arthurian
retellings
Our world, hidden magic: Duane's _So You Want To Be A Wizard_, Mercedes
Lackey's "Elves in LA" books

(These examples are chosen for convenience, not quality. Some settling may
occur in shipping.)

If you look in adult fantasy, you'll find the same themes. List your own
examples.

------------------------------

Date: 1 Jul 92 18:47:03 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mistress Masham's Repose (was Re: children's fantasies)

Goodness, I haven't read this since childhood.  I loved it then.  It's by
T.H. White (as in *The Sword in the Stone*), and is based on the
supposition that Lilliput is not fictional, but fictionalized, and that a
group of Lilliputians took up residence in the grounds of an old mansion
once owned by one of Queen Anne's favorites, the "Mistress Masham" of the
title.  A child encounters the Lilliputians and endeavors to help them; she
starts by treating them as animated toys, but eventually becomes a good
friend.

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 1 Jul 92 20:03:46 GMT
From: SA121@phx.cam.ac.uk (Arrowsmith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

terry@edsi.plexus.COM (Terry Dawson) writes:
[deleted]
>I just don't find this to be the case.  Maybe I'm reading all the wrong
>children's fantasies, but I do not generally find the magic to be
>"explained away" or disposed of.  Cases in point:
>
>   Oz (Baum et al.)
>   Prydain (Lloyd Alexander)
[list also edited]

However, look what the "conventional" adult world, i.e. the family-values
film industry, did when it got hold of Oz.  Precisely what we're talking
about here - presenting the fantasy as inaccesible, or that the real world
is better after all.  Now, I may have been somewhat influenced by Geoff
Ryman on this one, but the point stands.

And I would disagree with you about Prydain - I think the magic *does* go
away in the end, in very much the way it does at the end of Lord of the
Rings (i.e. all the "magical" characters get shunted off over the sea,
leaving an "ordinary" land behind).  Taran and Eilonwy are left with *no*
magic as such, just technology.  Anyone invoking Clarke's Law will be shot
(-8

SA121@phx.cam.ac.uk
sarrowsm@nyx.cs.du.edu

------------------------------

Date: 1 Jul 92 22:03:33 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

   Hmm. I think there is a relevant Le Guin essay: the title is something
about dragons and it is in 'Compass Rose'.

James Nicoll

------------------------------

Date: 6 Jul 92 05:35:40 GMT
From: gt0009b@prism.gatech.edu (Delawalla, Rahim)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

markrose@spss.com (Mark Rosenfelder) writes:
>I agree that this can be frustrating; but what do you expect authors to
>do?  Generally they don't believe that magic exists in the present-day
>real world, but they want to write about it anyway.  There's not many
>options.

I agree with that.  I think the reason why some authors have magic die away
at the end is because of the despondency generated by the 20th century.  In
this century, we have had two world wars, we have had the world further
disenchanted, and we have witnessed the growing heartlessness of
technocracy.

The magical vision of the world is very difficult to maintain in the age of
such conditions, and so a time arrives when magic is dead.

One author that writes about magic, more specifically Celtic mythology and
spirituality, is Charles de Lint.  He does not explain it away, dissolve
it, or allow it to die at the end.  He keeps it alive throughout.  His
world is in this world.  In fact, his magical novel "Greenmantle" is set in
the woods of Ottawa, Canada.  The novel's timescale ranges over the 1980s.

Rahim Delawalla
gt0009b@prism.gatech.edu

------------------------------

Date: 4 Jul 92 14:41:38 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

I'm sticking to my guns on this one, though I seem to be all alone.
Perhaps I've missed the point.  I agree that children's fantasies which
reject or explain away the magic are annoying, because they're saying the
magic wasn't real.  This is NOT the same as saying some of the characters
forgot what happened* or that magic left the world to become a memory as in
Prydain.

Some fictions construct a secondary reality, while others use the primary
(consensus) reality.  Of those which do use the primary reality, some will
attempt to give the reader reasons why the magic of their stories isn't
evident in everyday life.  That's okay by me.  What isn't okay is when they
end up by saying it wasn't real or didn't happen.  This weakens the effect
of the fantasy, IMHO.  And I thought this was the original point.

* at the end of _Silver on the Tree_, Will most certainly does not forget.
The others do, but this increases the poignancy of the choices which the
characters make.  I found this very effective.

Terry Dawson
Appleton Public Library
Appleton, WI 54911   
terry@edsi.plexus.com

------------------------------

Date: 6 Jul 92 19:42:14 GMT
From: foxx@foxxjac.b17a.ingr.com (TheFoxx "AJ")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: fantasies reject magic? (was children's fantasies..)

Has anyone made mention of _Windmaster's Bane_, _Fireshaper's Doom_, _??_,
and _Stoneskin's Revenge_ (probably more) by Deitz. They are all set in
Georgia (mainly) and quite believably tie in magic and myth much like old
tales would (tales like your grandmother might tell you as a child about
the *real* reasons squirrels hide nuts and who they're hiding them from and
what you might see if you watch them really carefully...).  The books sort
of tell the reader that magic is there, but we're just really good at
ignoring and explaining it away or not accepting and mentioning it.

------------------------------

Date: 7 Jul 92 21:39:27 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

This is an interesting thread. I've often thought about writing down what I
think about this, so here it is.  I'm afraid that a lot of people here
(though certainly not all) seem to be missing the point...

Once upon a time, I was methodically reading through the Science Fiction
and Fantasy books in my grammar school, because I figured I wouldn't have
access to them forever and I should read them before I read the stuff my
older brothers had.  A bad idea, as it turns out, because the kind of
fiction they stocked in the school library was intended to promote Good
Attitudes.

For example, I remember a tedious story about a young boy who was selected
to be one of the first astronauts (because weight considerations precluded
sending an adult).  The entire book focuses on his training, and in the end
they change their minds and he *doesn't* get to go.  One scene I remember:
the boy is briefly separated from his bodyguards in a crowd at a fair.  A
gang of kids hassles him, and he meekly gets on his knees and licks their
boots as ordered.  The moral being that he swallowed his rage and avoided
doing anything that might get him hurt and put the mission in jeopardy.
So, remember boys and girls, passivity is the better part of valor.  (In
reality, guess what happens after you lick their boots?)

And here's a "fantasy" book I read around the same time: A boy has one
bottle of a magic potion that lets him sprout wings and fly.  He spends one
summer sneaking out at night and flying around doing neat things, always
coming home and speaking the magic words (or whatever) that transform him
back.  Finally, the potion is running out, and he uses the last dose to
produce his last set of wings.  He decides to spy on his mother and her new
suitor who are sitting on the front porch.  He flies over there and lands
on the roof, eavesdropping for a while, but he makes a noise: they're going
to look on the roof.  So what does he do?  He could fly away, but they'd
_see_ him with his wings, and maybe that would even scare away his mom's
boyfriend - so he says the transformation spell, and all they discover is
an embarrassed kid caught playing around on the roof.

So, just because it's dressed up like SF & F doesn't mean it's not really
mundane.  This stuff is all about the importance of fitting in, of being
normal and grown-up and responsible.  "Home, sweet closet."

Me, I say, all this business about "magic" is symbolic of other things - 
imagination, independence, intelligence, uniqueness...

And if life hands you a wild card, you should play it just as high as you
can, even if it means being different and strange.

And whatever you do, don't let anyone tell you to throw your last wings
away.

------------------------------

Date: 9 Jul 92 12:46:20 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

I haven't been following this thread much, but I found a movie that refutes
the statement that magic must be rejected by children at the end of the
story:

Drop Dead Fred

*** SPOILER ALERT***

OK, it's not great cinema, but it was fun on cable (I'm glad I didn't pay
$7).  The imaginary friend (not explicitly magical) is proven not to be
imaginary, and does not go away.  One of the best scenes is where Phoebe
Cates is taken to a child psychologist who specializes in this stuff, and
DD Fred meets his old buddies, who are other kids' imaginary friends (and
not visible to Cates).

jjfink@skcla.monsanto.com

------------------------------

Date: 10 Jul 92 00:36:04 GMT
From: ddb@tdkt.kksys.com (David Dyer-Bennet)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo Ballot Counting - The Official Story

> The winner of the Hugo Award in each category is determined by using a
> system known as the "single transferable ballot".  (Contrary to fannish
> lore, it is _not_ called the "Australian ballot" and has nothing to do
> with Australia.)

I beg to differ; it IS called the "Australian ballot".  It's been generally
known as that since my first involvement in fandom back 20 years ago.  I've
never heard the other term until your article.

I presume what you're actually asserting is an "official name".  The new
name makes much more sense than the old name (and may well not be new; I
haven't encountered it in my moderate studies of voting theory, but I make
no claims to professional expertise there so I could simply have missed
it).  And I have no idea how that came to be called "Australian ballot" in
fandom; it's probably an interesting story if anybody could find it out.

------------------------------

Date: 10 Jul 92 18:27:06 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Ballot Counting - The Official Story

ddb@tdkt.kksys.com (David Dyer-Bennet) writes:
>> The winner of the Hugo Award in each category is determined by using a
>> system known as the "single transferable ballot".  (Contrary to fannish
>> lore, it is _not_ called the "Australian ballot" and has nothing to do
>> with Australia.)
>
> I beg to differ; it IS called the "Australian ballot".  It's been
> generally known as that since my first involvement in fandom back 20
> years ago.  I've never heard the other term until your article.

   The term "Australian Ballot" refers only to the fact that all nominees
are printed on the form.  The name has nothing to do with the method of
counting the ballots.  So the winner of the award is not determined using a
system known as the Australian ballot.  The winner is determined using the
single transferable ballot system, from a ballot sheet using the Australian
ballot form.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 13 Jul 92 13:48:56 GMT
From: kimi@newsance.att.com (Kimiye Tipton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Who Will Host @ Party at Magicon?

MagiCon Members:

I regret that I won't be able to provide a suite for the @ party at MagiCon
this year - my personal finances are devoted to other projects this year
and besides, it's more expensive than Chicago was.

So, who wants to host it this year?  Be aware that we had close to 200
people come through the party at Chicon.  Fortunately, the $150 we spent on
food and drink was just covered by donations from the attendees (thanks to
you all!).  Thanks also to the folks who brought in treats to share.

Since I'm based in Orlando, I'd be glad to help with getting the best
prices on snacks, and even put up some of the cash to do it.  Any brave
souls out there with extra room?  I won't have the laptop this year, either
(sigh), so there's another donation we need.

The host will get to make the final decision on who's allowed in and what
the criteria are - we had some poor judgement and mistaken enforcement of
"rules" at the door last time (and we're not even sure who did it).  Not
that we're ever going to have a restricted party that doesn't piss off
somebody...  Should it continue to be a private party?  Do we allow
CompuServe and other users in? (we did last year.)  Just how big do we want
this to be?

I've got plenty of input for whoever decides to take on the mantle of host.
Stand up and let us start shooting at you!  :-)

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------
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Date: 15 Jul 92 09:18:04 GMT
From: mmhazewi@cs.ruu.nl (Maarten Hazewinkel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clarke: Garden of Rama Meaning

First of, I haven't even seen Garden of Rama yet, but I do believe that it
is the Second book of the trilogy. Let me explain that.

Rendevous with Rama, the original book, was never conceived as a trilogy.
Clarke just thought that 'The Ramans do everything in threes' was a good
line to end the book with.

Only recently did he get the idea of a sequel possiblility. He started a
sequel in 3 volumes: Rama II, Garden of Rama, and Rama Revealed.

As to how I got this info, I happened to read the intro to Rama II.

Now, I don't know when Rama Revealed is supposed to be out, but I would
think either sometime this year, or early in the next. The 3 books were
supposed to be written and delivered in the 89-91 period.

Hope this helps cool some of the anxieties.

Maarten Hazewinkel
mmhazewi@cs.ruu.nl

------------------------------

Date: 15 Jul 92 03:20:03 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE PRINCESS BRIDE, William Goldman

barker@enel.ucalgary.ca (Scott Barker) writes:
>says cash@convex.com (Peter Cash):
>> At this point, you're probably becoming aware that my attitude toward
>> Goldman is somewhat visceral. That's because this is the only author
>> I've ever read that has caused me to rip a book in half and hurl it
>> across the room. (_The Color of Light_).
>
>OK. This has peaked my interest a bit in Goldman's other works. Why
>exactly did this book cause you to do that? And what else can be said of
>Goldman's work in general?

Well, in general, he introduces characters and then destroys them. In
LIGHT, it's an aspiring young writer who turns into a drunken bum, has
people die around him for no apparent reason, and gets mixed up with a
psycho killer. Then, _bad_ things happen to him. The trouble is that I had
_liked_ the character, and I kept hoping things would get better for him. I
_identified_ with the guy. And then Goldman... well, let's just say it
isn't an upbeat ending. No, he doesn't die - it's much worse than that.

Now, I can appreciate the artistry in what Goldman did. The book was
well-written, and the development of the characters wasn't due to ineptness
on the part of the author, but the result of well-applied craft.  When
pointless bad things happen to characters in the book, then I suppose this
is Goldman's point: life is like that. (You've seen the bumper sticker -
now read the novel.) What irked me about the book is that it gave no
warning of the genre to which it belonged and, that genre is horror. I
consider it a deceitful book.

I read two other books by Goldman - _Soldier in the Rain_ and _Temple of
Gold_. I must have read these in the sixties some time - too long ago to
remember much about them. I do seem to remember liking them fairly well. I
suppose either I or Goldman has changed.

Peter Cash
cash@convex.com

------------------------------

Date: 15 Jul 92 03:56:27 GMT
From: u8706558@cs.uow.edu.au (Sean Volke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Pratchett: Reaper Man

Yes I agree about Reaper Man and was also vaguely disappointed with the one
after, "Witches Abroad". Does anyone know if his new one "Small Gods" is
any good ? Galaxy Bookshop here in Sydney are expecting it in the very near
future and a review copy has been floating around Sydney for nearly a month
now. How about you guys in England ? Usually Pratchett novels come out
there a month or so before here.

Thanks.

u8706558@cs.uow.edu.au

------------------------------

Date: 10 Jul 92 21:24:29 GMT
From: IOR@slacvm.slac.stanford.edu (Thomas Hyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Dreams of Flesh and Sand_

Who's read it?  Any good?

------------------------------

Date: 13 Jul 92 09:55:30 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Dreams of Flesh and Sand_

IOR@SLACVM.SLAC.STANFORD.EDU (Thomas Hyer) writes:
>Who's read it?  Any good?

I had to review this for _Paperback Inferno_ about a year ago.  As I wrote
of the author at the time: "Quick he might be, but Gibson he ain't." Let's
put it another way; it's got all the stock cliches and none of the sparkle.
_This_ was the book that convinced me that cyberpunk really _was_ dead,
dead, dead. Read it if you must ...

Charlie Stross
charless@scol.sco.com

------------------------------

Date: 13 Jul 92 13:59:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Dreams of Flesh and Sand_

IOR@SLACVM.SLAC.STANFORD.EDU (Thomas Hyer) writes...
>Who's read it?  Any good?

I read this, along with what I think was the first novel in the trilogy,
_Dreams of God and Men_ (I think that was the order, and I don't remember
the third volume in the trilogy.  It was published but was not in the
stores very lonbg).  Basically, I think Quick wrote a rather labored and
slavish imitation of Gibson's Cyberspace trilogy here.  It fails because,
let's face it, he's trying to imitate Gibson's style and he doesn't do an
especially good job of it.  There is nothing in the plot or in the
characterizations to save these books, and just about everything here is
derivative, mostly of Gibson.  Skip it; he's a Cyberpunk wannabe.

If you _have_ to read anything by W.T. Quick, try _Systems_, which I think
was his last novel.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu   

------------------------------

Date: 13 Jul 92 19:02:47 GMT
From: WRT@cornellc.cit.cornell.edu (Bill Turner - Cornell University Library)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tepper's _The Gate to Women's Country

Leo Breebaart (leo@ph.tn.tudelft.nl) said of Tepper's _The Gate to Women's
Country_:
>Final Note: As you can tell, I liked the novel, but there were two parts
>in it that I find troubling, if not downright distasteful.  Near the
>beginning there is a very nasty paragraph about how the disease
>homosexuality was finally diagnosed as a 'curable' hormonal imbalance. I
>don't know. This seems to me so in conflict with accepted ideas about the
>origins of homosexuality (or rather what those origins are *not*), that it
>has no place in even a science fiction story.

Within the past few months there have been reports in the popular press
(Time, etc.) by researchers who claim to have discovered a relationship
between male homosexuality and the size of certain parts of the brain.
According to the articles I read, the researchers apparently did suggest
that this particular brain development might be controlled by prenatal
hormone adjustments. Please note that the "relationship" noted is so far
only a correlation, not necessarily cause-and-effect.

Certainly there would be major implications for our society if
homosexuality DID turn out to be the result of a curable hormonal
imbalance... And isn't the SF community in the business of questioning
"accepted ideas"?

Bill Turner

------------------------------

Date: 14 Jul 92 22:11:21 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elisabeth Vonarburg

I was overjoyed to find, yesterday, in one of my local independent
booksellers, a copy of Elisabeth Vonarburg's novel The Silent City.  I read
the trade paperback from Porcepic Books a year or so back, and was looking
for a copy for my collection.

But the edition I found was a Bantam Spectra.  This is a Good Thing.
Because Elisabeth Vonarburg is an author (Canadian - how could you guess?)
that people should read more.  She's the leading SF writer in Quebec, and
virtually unknown outside.  (An interesting note - I'm compiling a list of
Canadian authors, and I find that the number of them in Quebec is almost as
large as the number outside Quebec.  Not bad, eh?)

So pick up a copy if you see it.  It's well worth looking into.  (This,
means you too, ESR - we're all waiting for you to tell us what kind of
politics are behind Vonarburg's work...;-})

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 11 Jul 92 04:21:54 GMT
From: goldek@aix.rpi.edu (That rhymes with Pengo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: More Zahn books--12 of 'em

A friend of mine spends more time in bookstores than is probably good for
him and he happened across this fact:
 
Zahn is contracted (or something) to write 12 _more_ books.
 
This is 12 books AFTER the sequel to DFR.  The first is supposed to be
released about 3 mos after the 3rd book, for a total of 9 paperbacks and 3
hardcovers.
 
I wish they'd chose a fantasy writer but, he's not that bad.
  
Mitch
goldek@rpi.edu

------------------------------

Date: 9 Jul 92 05:47:51 GMT
From: jhunt@pdx029.intel.com (Jim Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Whither Amber?

Well, I just finished reading "Knight of Shadow" and found to my chagrin
that the tale STILL isn't finished!  Argh!  Does anybody know if any other
Amber tales have been published subsequent to "Knight"?  If not, is there
any information about when (if???) the next (and final???) book will be
published?

Thanks for any info.

Jim Hunt
Intel Corp.
5200 NE Elam Young Pkwy
Hillsboro, OR  97124
(503)696-4781
jhunt@ichips.intel.com

------------------------------

Date: 9 Jul 92 05:31:58 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Whither Amber?

Jim Hunt writes:
>Well, I just finished reading "Knight of Shadow" and found to my chagrin
>that the tale STILL isn't finished!  Argh!  Does anybody know if any other
>Amber tales have been published subsequent to "Knight"?  If not, is there
>any information about when (if???) the next (and final???) book will be
>published?

Prince of Chaos has been out for some time now, and if you'll excuse the
spoiler of an opinion...

It WASN'T WORTH IT!

John S. Novak III
darknite@camelot.bradley.edu

------------------------------

Date: 9 Jul 92 17:19:35 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Whither Amber?

I've been reading the `new Amber' books this week (I was unwell and figured
it would help the time pass) at the rate of one per evening.  This evening
is `Knight of Shadow', tomorrow is `Prince of Chaos'.

They're, erm, not very good. IMO. Certainly not as good as the original
set.

Nick

------------------------------

Date: 11 Jul 92 04:20:39 GMT
From: bz083@cleveland.freenet.edu (Stephen R. Granade)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Whither Amber?

nickh@CS.CMU.EDU (Nick Haines) says:
>I've been reading the `new Amber' books this week (I was unwell and
>figured it would help the time pass) at the rate of one per evening.  This
>evening is `Knight of Shadow', tomorrow is `Prince of Chaos'.
>
>They're, erm, not very good. IMO. Certainly not as good as the original
>set.

I think that part of your disappointment in the "new" set is the fact that
in the original set, the unknown (Who is Corey?  What is Amber?  What are
the limits of Corwin's powers?) is part of the driving force - you want to
learn more about Zelazny's creation.  By the second set, the Amber world is
more comfortable, and certainly more well-known.  The exciting sense of the
new and unusual is, to some extent, gone.

I thought they were good books and were not as disappointed in them as you
seemed to be.

Stephen Granade
granade@obu.arknet.edu

------------------------------

Date: 8 Jul 92 22:42:33 GMT
From: dswartz@sw.stratus.com (Dan Swartzendruber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

John Dalmas (?) series - The Regiment, The White Regiment and The Khalif's
War aren't too bad either, although the military aspect is kind of
downplayed.

Dan S.

------------------------------

Date: 8 Jul 92 23:59:10 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

One book which I can very much recommend is Norman Spinrad's "Iron Dream".
You'll need some knowledge of Central European history in the 30s and 40s
to appreciate it fully.

It's made up of three parts: a fictional author introduction (somebody who
was no SF author in real life), a novel supposedly written by this
character, and an editor's afterword.  If you find yourself liking parts of
the novel, go and have a hard think about what it actually describes, what
makes you like it and how it compares to other works you may have read and
liked.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 9 Jul 92 03:21:10 GMT
From: arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>One book which I can very much recommend is Norman Spinrad's "Iron Dream".
>You'll need some knowledge of Central European history in the 30s and 40s
>to appreciate it fully.
>
>It's made up of three parts: a fictional author introduction (somebody who
>was no SF author in real life), a novel supposedly written by this
>character, and an editor's afterword.  If you find yourself liking parts
>of the novel, go and have a hard think about what it actually describes,
>what makes you like it and how it compares to other works you may have
>read and liked.

My reaction to the book was rather far from Spinrad's intention.  I read it
as a statement about writing books to prove points: anyone can write a book
which "demonstrates" that idea X is obviously correct by stacking the deck,
and by glossing over what would be major objections if ideas were being
debated instead of presented in a book.  And Norman Spinrad showed the
absurdity of this practice by having Hitler write a book which "shows", in
an obviously fallacious manner, how good Naziism is.

Instead it seems he did exactly what I thought he was warning against:
promoting idea X by writing a book about a world where X is true.  (In this
case, X is "the ideas in militaristic fiction are like, or lead to, Nazi
ideas".)  I'm sure I could write a book "proving" (for instance) that
Dungeons and Dragons has ideas in common with Satan worship; all I need to
do is have a main character who plays D&D, is a Satan worshipper, and uses
Satan-worship imagery in his D&D games.  Norman Spinrad did the same,
except for substitutions "plays D&D" -> "writes militaristic fiction" and
"Satan worshipper" -> "Nazi".

Sigh.  Oh well, does anyone think this is a valid way to read Iron Dream,
even though Norman Spinrad _didn't_ mean it that way?

Ken Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@jyusenkyou.cs.jhu.edu

------------------------------

Date: 13 Jul 92 08:18:19 GMT
From: Joel.Rosenberg@f341.n282.z1.tdkt.kksys.com (Joel Rosenberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Military Science Fiction Suggestions Requested

Try Roland Green's Starcruiser Shenandoah series, from ROC, or his old
(out- of-print) Peace Company books from Ace - which have been picked up
by TOR, if I remember correctly.

And fagodsakes, don't neglect Drake's non-Slammers books.  The Forlorn Hope
is remarkable.

------------------------------

Date: 11 Jul 92 05:56:46 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF Author Lists: The archives

This is just a reminder to the greater net community that all my "SF Author
Lists" (tm) are available for ftp.  The up-to-the-second latest versions of
all the lists are kept on my computer at work.  Around the middle of each
month (after I've had a chance to enter in the latest from "Locus"), I
update ftp-able versions on world.std.com, and a few days later Saul Jaffe
updates the copies on gandalf.rutgers.edu (home of the SF-Lovers digest
archives).  Try world first, and if you can't connect try gandalf

    world.std.com (192.74.137.5)         [dir pub/jwenn]
    gandalf.rutgers.edu (128.6.7.26)     [dir pub/sfl/authorlists]

One reason I'm mentioning this is that I made lots of changes during the
latest updates.  In addition to the new books published, I added lots of
anthologies, non-SF books, and selected nonfiction to all the authors.  For
many authors it didn't make a difference, but for others it added a lot of
titles (e.g. Robert Silverberg edited almost 100 books).  The latest update
is available now on world.std.com, and should be available on
gandalf.rutgers.edu sometime next week.

And let me know if there are any of your favorite authors I haven't posted
yet.

John
jwenn@world.std.com

------------------------------

Date: 6 Jul 92 11:52:38 GMT
From: cicero@hotcity.com (Andreas Locicero)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Writing from alien perspective?

I'm trying to compile a list of SF books written from the perspective of a
Non-human alien.  I'm sure I've read a few, but I can only think of a
couple, and there must be many more out there.  Perhaps you can help me
out?

Please reply by Email to Cicero@hotcity.com.  I'll post a summary of the
results.

Thanks.

A.J. LoCicero
cicero@hotcity.com

------------------------------
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Today's Topics:

	      Books - Books Set in the Far Future (10 msgs) &
                      End of the World Books (7 msgs)

---------------------------------------------------------------------------

Date: 4 Jul 92 12:49:48 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Spoilers for Fred Pohl's _The World at the End of Time_

[Was a discussion on 'Far far future']

ojvind@renoir.cns.caltech.edu (Ojvind Bernander) writes:
>Have you read any good books that take place in the _really_ distant
>future?  I don't mean Foundation-type stories which are only some 30,000
>years removed; I mean billions of years.  I can only think of Vance's
>"Dying Earth," which is supposed to take place in 5+ Gyears, but in fact
>is just another fantasy; and then there is "Hitchhiker's guide" where they
>time-travel a bit.

I recently read a book by Fred Pohl, _The World at the End of Time_ dealing
with 'intelligent' stars doing weird things to the galaxy.  It included an
entire star system that was accelerated to near light speed [using the
star's own energy, and turning the energy into gravitons ...], over the
period of many hundreds or thousands of years.  Meanwhile, back in the real
world, the galaxies blazed, then died. Our original star-mind was feeling
pretty sick, living on proton-decay [protons decay in about 1.5 billion
years].

The ending of the book was ripe for a sequel, with nothing really resolved.
However I hope that Pohl DOESN'T do a sequel, because basically the book
sucked. :-). IMHO of course.

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 6 Jul 92 19:36:41 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spoilers for Fred Pohl's _The World at the End of Time_

munnari!labtam!eyrie!prolix!dac writes:
>I recently read a book by Fred Pohl, _The World at the End of Time_
[...]
>Meanwhile, back in the real world, the galaxies blazed, then died.

Two novels that go all the way past the Big Crunch at the end of our
universe and the Big Bang that begins the next are Blish's _Cities in
Flight_ and Anderson's _Tau Zero._

------------------------------

Date: 8 Jul 92 02:21:09 GMT
From: bitbug@netcom.com (James Buster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

eam3@po.CWRU.Edu (Eric A. Meyer) writes:
>Didn't some guy named Donald Moffitt have a few books along this line?  I
>never read them and can't remember the titles (although I think one had
>the word 'genesis' in it), but they seemed to be about humans returning to
>Earth about four billion years from now.  Maybe.

I know I have read a similar short story about humans who leave Earth
because the political situation was about to make it uninhabitable :-( A
problem with their stardrive prevents them from returning until about 4
billion years have passed (relatavistic effects?). In the meantime, the
radiation has mutated the automated, self-reproducing mining machines and
factories into a complete machine ecology. Oxygen depletion and other
problems leave the Earth's surface uninhabitable for humans.  After one of
the machines (who communicate with each other via radio) takes one of the
crew members (which he thinks is a new form of animal, encased as he is in
a space suit) and kills him (the resulting oxygen blast causing him some
serious corrosion!), the humans decide to leave, saying "it's not our world
anymore".  

James Buster
bitbug@netcom.com

------------------------------

Date: 8 Jul 92 06:40:23 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

bitbug@netcom.com (James Buster) writes:
>causing him some serious corrosion!), the humans decide to leave, saying
>"it's not our world anymore".

Poul Anderson wrote this.  I cannot remember the title, though.

Paul Ciszek
pciszek@isis.cs.du.edu

------------------------------

Date: 8 Jul 92 10:32:42 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

"Marooned in Realtime" by Vernor Vinge - c. 50 megayears in the future.  I
haven't read "A fire upon the deep" yet, but I'd bet it isn't exactly near
future.

Then there's "Aeon" and "Eternity" by Greg Bear, that cover a time scale
running as far ahead as the end of the universe.

There are two books by Donald Moffitt (I can't remember their titles) which
presuppose human beings being cloned up by aliens in a distant galaxy who
have retrieved the human genome and bits of cultural information from a
radio transmission beamed at a distant galactic cluster; the humans get
hold of a ramscoop and make their way home to the milky way, arriving only
about 30 megayears two late ...

"Macrolife" by George Zebrowski stretches as far as the Big Crunchm c. 80
gigayears from now.

Just about anything by Olaf Stapledon spans an insane number of megayears.

"Hothouse" by Brian Aldiss is set on Earth, one gigayear in the future.
Another Aldiss novel, "Cryptozoic" extends seventy megayears into the past.

Charlie Stross
charless@scol.sco.com

------------------------------

Date: 8 Jul 92 13:43:57 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

charless@sco.COM (charles stross) writes:
>"Marooned in Realtime" by Vernor Vinge -- c. 50 megayears in the future.
>I haven't read "A fire upon the deep" yet, but I'd bet it isn't exactly
>near future.

What has happened to Millenium (the UK publishers for this)? There was no
Locus listing, yet this is due for September, and they're sending Moorcock
on the rounds come November.

Oh yes, and as I managed to use a trade source to acquire a US copy, stick
"A Fire Upon The Deep" at T plus approx 200K years.

>"Macrolife" by George Zebrowski stretches as far as the Big Crunch c. 80
>gigayears from now.

Similar themes occur in his _On Stranger Suns_, but that's more on the
lines of a bit of long term planning.

"Hegira" by Greg Bear is set on a rather large black hole powered habitat
that's just crossed the Crunch, and may well tie up with "Strength of
Stones" which has a bit of Zebrowski-style thinking ahead.

Stephen Baxter's novella "The Baryonic Lords" is end/start of the universe
stuff, and his short "George and the Comet" is set towards the end of the
solar system's life (both in recent Interzone's). In fact most of Stephen
Baxter's Xeelee stuff deals with these themes.

There's been a lot more of this style Sf appearing over the last few years,
mainly as cosmology shifts more into the public (and hence an author's)
view.

Of course if you want to tie in the end and the beginning of things in one
book, using Tipler rotors as a way of getting about, try Poul Anderson's
"The Avatar".

Simon H Le G Bisson

------------------------------

Date: 8 Jul 92 14:36:54 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

cash@convex.com (Peter Cash) writes:
> Cordwainer Smith's stories mostly take place in the unimaginably distant
> future when people have forgotten what it means to be human, and ancient
> human culture is deliberately resurrected out of social policy. (See,
> e.g., "Alpha Ralpha Boulevard".)

Not "unimaginably distant" in the sense of the original poster's
requirement of "billions of years". Pierce's reconstruction of the
chronology of the stories puts ARB/Norstrilia/etc. ("Rediscovery of Man"
time) at 16000 A.D.  An underestimate, I think ("Mother Hitton's Littul
Kittons", which is in a slightly earlier time slot, has a reference to
Benjamin Hitton having died in "A.D. 17213") but it is clear that the time
scale is thousands of years, not millions or billions.

Read the stories anyway.

Chris Thompson
cet1@phx.cam.ac.uk

------------------------------

Date: 12 Jul 92 23:56:15 GMT
From: ojvind@cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Summary: Far, far, future

Thanks to all of you who responded to my request for books dealing with the
very distant future.  Below is a list of the books suggested.  Some of them
actually take place in the not-so-distant future, but I list everything you
folks sent me.

Cheerios,  - Ojvind

Aldiss:         "Hothouse"  ("The Long Afternoon of Earth"),  "Heliconia"
Anderson:       "Tau zero"  [Beyond Big Crunch]
Attanasio:      "The Last Legends of Earth"
Baxter:         "The Baryonic Lords"  [novella]
Bear:           "Aeon",  "Eternity",  "Hegira"
Benford:        "Tides of Lights", "Across the Sea of Suns",
                "In the Ocean of Night"
Blish:          "Cities in flight" [Beyond Big Crunch]
Brunner:        "Catch a Falling Star",  "A Maxe of Stars"
Clarke:         "City and the Stars",  "Against the Fall of Night"
Davidson:       "Rogue Dragon",  "The Kar-Chee Reign"
Farmer:         "Dark is the Sun"
Herbert:        "Dune"
Maxwell:        "Fire Dancer",  "Dancer's Luck",  "Dancer's Illusion",
                "Timeshadow Rider". [Romantic space opera]
Moffitt:        "Genesis Quest",  "Second Genesis"
Moorcock:       "Dancer's at the End of Time"  books
Niven:          "A World out of time",  "One face" [ss]
Piserchia:      "Earch in Twilight"
Pohl:           "World at the End of Time"  [Bad]
Shupp:          "The Destiny Makers"  [first 3 of 5 good]
Stapledon:      "Last and First Men",  "The Star Maker"
Silverberg:     "At Winter's End",  "The Queen of Springtime"
Smith:          "Alpha Ralpha Boulevard" and other short stories.
Vinge, Vernor:  "The Peace War",  "Marooned in Realtime"
Williams, W.J.: "Dinosaurs" [ss]
Wolfe:          "The Shadow of the Torturer",  "The Claw of the
                 Concilliator", "The Sword of the Lictor",  
                "The Citadel of the Autarch", "The Urth of the New Sun",  
                "The Book of the New Sun"
Zebrowski:      "Macrolife"
Zindell:        "Neverness"

------------------------------

Date: 13 Jul 92 05:10:09 GMT
From: mfriedma@uucp (Michael Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Far, far future

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>ojvind@renoir.cns.caltech.edu (Ojvind Bernander) writes:
>>Have you read any good books that take place in the _really_ distant
>>future?
>
>Here's a couple of suggestions off the top of my head.
>
>"Nitrogen Fix" by Hal Clement.

Nitrogen Fix is at most a few thousand years in the future.

What about Tau Zero by Poul Anderson?  That lasts a long time.

Godwhale and Half Past Human by T. J. Bass

The Last Immortal (Jeffries?)

Foundation

One of Alan Dean Foster's stories - the one where the Aliens let humans out
of their forcefield to fight the other alien menace.  The forcefield has
been up for 100,000 years plus.

The Clifford D. Simak book with the Infinities, Boone, the Hat, etc.

The Time Machine has a bit when the Sun is dying.

The entire Stainless Steel Rat series is after the sun becomes a red giant.

There was a Poul Anderson story with evolved machine intelligence on Earth
discovered by returnees from a star ship whose drive got jammed on and who
did not get back for eons.

The Dying Earth (Philip Jose Farmer?)

The one (by Asimov?) where people keep asking the big computer why entropy
happens.  Eventually, after all the stars have died, the computer knows and
it says "Let there be light."

------------------------------

Date: 14 Jul 92 20:26:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Far, far future

There's George Zebrowski's _Macrolife_ It's in three parts - one around
2020 when a catastrophe on Earth sends space habitats roaming the universe,
then a thousand years later when they return to Earth, then (who knows how
much later), at the end of the universe, a long forgotton personality is
evoked to guide the steering of the Macrolife habitats through the final
singularity.

See also John Campbell's _Twilight_ and (I think _Night_) The first is a
few million years in the future, the second is nearly at the end of the
universe.

------------------------------

Date: 9 Jul 92 18:05:00 GMT
From: EFOXMAN@bentley.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: End of the world books

One book in this genre I haven't seen mentioned yet is *The End of the
Dream*, by Philip Wylie.  It is an "eco-disaster" end of the world novel,
not a "nuclear holocaust" treatment.  Makes Brunner's *The Sheep Look Up*
seem optimistic...

Ellen Foxman
Bentley College
Waltham MA 02154-4705
EFOXMAN@BENTLEY.BITNET

------------------------------

Date: 10 Jul 92 21:54:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Post holocaust novels

Here are some suggestions:

"Masters of Solitude" and "Wintermute" by (?) Parke Godwin and Marvin Kaye
(or something like that). Excellent, excellent books. For my money, better
than Canticle of Leibowitz.

Edward Llewlynn (sp???) has a couple of books on when the world gets messed
up. The story here is that a very, very successful birth control pill turns
out to produce sterile female children.  And over eager governments push it
before (25 years later) they learn the consequences. The only fertile women
are religious nuts, or at least living with religious nuts. I thought they
were well written.

There is a nice book titled "Hiero's journey" or something like that.
Rather fuzzy memory of it, but it was very good, and memory is that a
sequel came out recently ("Hiero's return"?)

Hari
hsr@uclaph.physics.ucla.edu

------------------------------

Date: 10 Jul 92 22:05:00 GMT
From: 0001964967@mcimail.com (Daniel Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: End of World book: "Effects of Nuclear War"

One of the most frightening, and realistic, collections can be found in a
US Government publication called "The Effects of Nuclear War."  In various
chapters it projects scenarios of a single city attack (Detroit in US,
Leningrad in USSR), a limited infrastructure attack, and finally, a full
scale "counterforce" attack.

There is also a short story describing what life would be like in
Charlottesville, Va. for the first few years after the attack.  (C-ville
itself was spared blast impact, but the other effects are quite intense).

Don't be put off by the fact that this is a US GPO book.  It is far too
realistic...

(This book shouldn't be confused with "The Effects of Nuclear Weapons"
which is descriptive of the technical features of bomd design, weapons
effects, and military uses.  It's filled with all sorts of interesting
info, including a rotary slide rule (!)  for calculating damage
ratios/distance/kiloton...)

Hope we NEVER have to see if these predictions are correct.

Take care.

Danny
dburstein@mcimail.com

------------------------------

Date: 10 Jul 92 20:00:03 GMT
From: msandlin@email.ncsc.navy.mil (Sandlin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: More Post-nuclear halocaust books

I don't think anyone mentioned the Pelbar Cycle by an author I can't
remember, what a drag it is getting old. This was an excellent series of
about 8 or 10 books. It takes place several hundred years after a nuclear
war along the Mississippi River, I want to say in Missouri.  The series
describes the transition of the Pelbar people from a closed, female
dominated, agrarian society to a more open, industrialized trading society.
IMHO the series was very good, read it if you can find it.

------------------------------

Date: 11 Jul 92 11:48:08 GMT
From: d65y@crux1.cit.cornell.edu (Samuel S. Paik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: More Post-nuclear halocaust books

msandlin@EMAIL.NCSC.NAVY.MIL (Sandlin) writes:
>I don't think anyone mentioned the Pelbar Cycle by an author I can't

I think they are by Paul O. Williams.

Sam Paik

------------------------------

Date: 13 Jul 92 13:44:25 GMT
From: stacy@saul.cis.upenn.edu (Stacy Finkelstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

A short but unusual book to be added to the list:
Lupoff, Richard       _The Crack In The Sky_
(the story begins after the earth's air supply is so contaminated that
people are living in climate controlled domed cities)

Also, with the help of a local bookstore:
>*???       _Z For Zachariah_

The author is Robert O'Brian
(I enjoyed this book quite a bit in junior high)

Stacy Finkelstein
stacy@saul.cis.upenn.edu

------------------------------

Date: 13 Jul 92 14:34:42 GMT
From: cmeadows@nyx.cs.du.edu (Christopher Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post holocaust novels

I've read an excellent post-holocaust book, called WARDAY, by Whitley
Strieber along with someone else.  It was fiction, but written as
non-fiction.  It gives a very realistic view of what life might be like
after the bomb.

Another series that I read and liked but many people might not are the
DEATHLANDS series from Gold Eagle Books (the same people who brought us
Mack Bolan), by Jack Adrian (the first novel) then James Axler (all the
rest).  These books are definitely NC17-rated, however... lots of explict
sex, violence, and obscenities - not for just anybody.  Another series by
Gold Eagle Books (of which I've only read the first) is called Survival
2000, about survival in the aftermath of a meteor strike on planet Earth.
 
Chris Meadows
chm173s@vma.smsu.edu
cmeadows@isis.cs.du.edu

------------------------------
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			Films - Cool World (5 msgs)
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Date: 7 Jul 92 21:27:57 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World

I forward the following without comment:

xxxxxx@xxxx.xxxxxx.xxx Tue Jul  7 14:23:00 1992
         (please keep address confidential)  
*Message Date _July 14.92_ *

Added feature... here a momentary act of diatribe.  Care to pass it on the
the appropriate interest groups?

DO NOT PAY TO SEE RALPH BAKSHI'S "COOL WORLD"

Recent publicity indicates that a new film - a raunchy rip-off of
cartoon-live action techniques developed for "Roger Rabbit" - has been
directed by the infamous Ralph Bakshi.  This film, entitled "Cool World,"
is being widely touted by Paramount.

Disclaimer: I NOT urging people to boycott, or even not to see this film,
if they so choose.  I am only suggesting that people who do so be _thrifty_
about it.

Ralph Bakshi is renowned in Hollywood for business practices which would
make Simon Gekko blush.  The pantheon of artists who claim to have been
ripped off by him is legendary.  But Bakshi's true claim to glory is as arg
one of the greatest propagandists for pure evil working in Hollywood today.

 This is a garish statement, but one that's not difficult to back up.  His
earlier "Lord of the Rings" was vicious, ugly.  His "Fritz the Cat" was
vile and sexist, even to the open-minded.  But it is his more popular
"Wizards" that confirms Bakshi's dedication to the Dark Side.  That film
writhes through every scene persuading the viewer to root on the side of
injustice and oppression, sanctioning the hateful genocide of pathetic
minority groups, the maintenance of ghettoes, fear and loathing of
technology and, above all, cheating.  It is an even finer example of
dark-side, big lie agitprop than Nazi wartime films produced by Joseph
Goebbels.  (An irony, since Nazi films provide a prop, in "Wizards.")

 Fortunately, word has gone out, and Wizards is no longer part of the Con
Film Program circuit in most places.  I urge people to see it only as an
example of the art of propaganda... to see how easily their own emotions
can be manipulated to cheer for vile traits in human beings, and sneer
against charity and justice.  Ideally, however, one should find a way to
view the film while passing a MINIMUM of royalties on to its maker.  (There
are legal ways of doing so.)

This may seem strange for a writer, who lives by royalities, to prescribe.
However, I consider matters of good and evil to be important, as well. (Not
in the religious sense, but in the sense of decency, kindness, and honor.)
In the case of a film in which every scene appeals to the worst aspects of
human nature, I see little alternative.

 Which brings us to what should be done about "Cool World."  No, I have not
yet seen the film.  But Bakshi's reputation and past works make me feel
free to express an opinion in general terms.

I have no specific recommendations, and certainly refuse censorship.
Making a major public deal out of this will only lead to MORE people
flocking to the film, out of curiosity.

If intensely curious, by all means deputize a friend (one noted for
hard-nosed criticism) to go see it and report back.  Better yet, be
patient!  (I intend to be, biding my time until I finally give in to the
inevitable curiosity.)  Wait for it to hit the cheap houses.  Or better
yet, hold a video party with lots of friends to minimize the per capita
royalties.  Discuss the film... then cleanse your palates with something
honorable... like "Who Framed Roger Rabbit!"

With regards.

David Brin

------------------------------

Date: 8 Jul 92 06:07:57 GMT
From: jlkim@sdcc3.ucsd.edu (Justin Kim)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

   Well, I don't know all that much about Bakshi (Hey, it's his fault he
has such a difficult name to spell) and his business practices, but I must
say that I really enjoyed his adaptation of The Lord of the Rings.  Now, I
don't like the needless cutting of scenes from books when they are adapted
for film, but IMHO the cuts that Bakshi made had to be done to make a
smooth flowing film and, probably more importantly, a film of reasonable
length.

   Aside from the cut scenes and a couple of small and not all that
important (IMHO) points, Bakshi's Middle Earth conformed almost exactly to
my own personal vision of the place.  In particular, I loved Bakshi's
Aragorn.  Both the character design and the choice of actor (John Hurt, I
believe) were wonderful.  IMHO, of course.

   I must admit that the music on LOTR was kind of bad and I loathe Wizards
like few other films.

   Just out of curiosity, which artists have said that Bakshi has ripped
them off?  Because I hated Wizards so much, I only watched it once.  Maybe
its time I took another look at it.

Justin Kim
Graduate School of International Relations
Pacific Studies
University of California
San Diego
jlkim@sdcc3.ucsd.edu

------------------------------

Date: 8 Jul 92 16:38:08 GMT
From: twisted@bessel.umd.edu (Rick MacKinnon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

steinly@topaz.ucsc.edu (Steinn Sigurdsson) forward from David Brin:
>DO NOT PAY TO SEE RALPH BAKSHI'S "COOL WORLD"
[lots of stuff criticizing Bakshi's earlier works deleted]

> Which brings us to what should be done about "Cool World."  No, I have
>not yet seen the film.  But Bakshi's reputation and past works make me
>feel free to express an opinion in general terms.

Boy, sounds like someone's awful bitter about Bakshi.  The author claimed
that his movies are vile because they make you root for the bad guy.  Well,
I've seen two of his four films, Lord of the Rings and Wizards (no, I
haven't seen Fritz the Cat yet...and I'm a recent college graduate!
Imagine that!) and I see no justification for the author's statements.  I
found Lord of the Rings to be a cheap rendition of Tolkien's work, but it
did remain pretty true to the story (anybody out there felt like cheering
for Sauron?  yeah, right...)  And never once in Wizards did I feel like
cheering for the neo-Nazi bad guys, the "oppressors", or any other nasties
in the picture.  If the movie has indeed been removed from the Convention
video rooms (I don't know, since I rarely watch movies at a Con), it's
probably because everyone's already seen it, and it doesn't hold up to too
many repeat watchings.  (Besides, do you see Star Wars much in the Vid
rooms?  Is it because Darth Vader is somehow the hero?  I think not.)

In any case, whether the old movies were good or not, to tell people not to
see a movie without ever watching it is ludicrous.  You may not like Bakshi
and therefore aren't too inclined to see the movie, but to encourage others
not to see it based on a personal dislike of the director (yes, despite
your claims otherwise, that's *exactly* what a post like this is meant to
do) is disgusting.

How many people criticized the various religious leaders for protesting
"The Last Temptaion Of Christ" without seeing it?  See a pattern here?

------------------------------

Date: 10 Jul 92 21:53:52 GMT
From: jeff@casbah.acns.nwu.edu (Jeff Williamson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILEReview: COOL WORLD

Okay, so I cheated. I went to the early early matinee and paid $3.75, just
so I could avoid the rush and see what it was all about.

While I don't agree with David Brin and I think people should judge the
movie for themselves, here's what I think I got for my $3.75: a movie.

Not a good movie, not a great movie, not a piss-poor movie. Just a movie.
It was...mediocre. A friend of mine judges movies by whether or not he
would pay $7.00 to see them. I would not. In fact, I can say I've seen it,
and that it falls short of my expectations. It's not bad, but it's not
good, either.

Okay, enough with the platitudes. On with ye SPOILERS:

Las Vegas 1945. Frank Harris is returning home from World War II, and is
met at the airport by his mother. In the first five minutes of the film, we
watch Frank (Brad Pitt) take his mom for a spin on his snazzy new
motorcycle, which he won in a poker game. On the way home, the 'bike is
wrecked in a crash with a drunk driver, and Frank's mother is killed.

Cut to a cartoon setting. Doc Whiskers is experimenting with his new Power
Spike (registered trademark of Nike, I think), and opens a gate to
"reality". Still in a state of shock, Frank gets pulled through the gate
into "Cool World", much to the surprise of Doc Whiskers, who was trying to
enter our world on his own.

Las Vegas 1992. Jack Deebs (Gabriel Byrne) is spending the last few days of
his prison term doing what he does best: drawing his self- created comic,
"Cool World". Jack is, shall we say, surprised to see and hear one of his
"creations", Holli Would, beckoning to him from the cartoon world. He is
"drawn in", and crashes the club where Holli is dancing, having time enough
to examine his surroundings before...

...he crashes back to reality on his prison bed.

Back in Cool World, Detective Frank Harris of the CWPD visits Miss Would,
having heard that she has had a visit from a 'Noid (humanoid?). He warns
her against the consequences of what she thinks she wants, and we get to
find out her motivation: to become real, to feel as 'Noid women feel, to be
flesh. As she rationalizes, Marilyn Monroe got everything she ever wanted
by the end of the film "Let's Make Love". "It's real. I even saw a
copyright date!" Holly needs a surreality check.

Jack's out of prison, he's got a house, and in a fit of writer's block, he
wanders the Vegas streets. For inspiration, he checks out a comic book
store. (This is an interesting scene - Bakshi manages to avoid the classic
comics-fan stereotypes. There are some surprisingly normal folks in that
store :) He is recognized by the cashier, and finds out that his work has
become something of a hit. He is crowded by a few fans who want signatures.
We also find out why Jack was in prison - he killed a guy he found in bed
with his wife.

Back at home, Jack is pulled into Cool World again. He meets some of his
"creations", a strange and surly bunch. And he meets Holli again.  They
take off and head back to the enigmatic night-spot without a name, and are
confronted by Harris again. Harris lays down the law to Jack Deebs: the
only rule is, no 'Noid "makes it" with a Doodle.  That's the law of the
land.

Jack is returned home (never *does* get the hang of those landings).  Back
in Cool World, we learn about Frank's relationship with Lana(?), a Doodle.
Doomed to a non-sexual relationship due to the laws of causality, each is
perpetually frustrated. We also meet Harris' arachnid partner, Nails.

Harris crashes one of Holli's parties, looking for Jack...but he's not
there. Frank leaves Nails on watch and goes to spend some "quality time"
with Lana. Meanwhile, Holli's gang bring Jack through and take him to
Holli's place from elsewhere in Cool World.

Holli seduces Jack, and the reverberations are felt in many corners of the
Cool World. In the after(glow? shock?), Holli gets her wish: she becomes
real. A 'Noid. (Kim Basinger, actually.)

Receiving a tip-off from the Doodle named Sparks, Nails goes to check out
the scene of the egregious crime, and is sucked into Jack's stolen fountain
pen by the newly-flesh Holli. Shortly afterwards, Jack and Holli return to
reality.

Holli is like a kid in a candy store. She wants to do *everything*, and she
wants to do it *now*. She revels in the newfound flesh, and, true to form,
forgets about Jack when she gets caught up in the whirlwind of sensation.
She does a humorous musical number with Frank Sinatra Jr., "Let's Make
Love", of course.

Jack, having been tossed out of the nightclub, and Holli, finishing up her
act inside, both experience flashes from flesh to cartoon form, unnerving
them and causing them to lose their strides. Holli flees the club, goes
back to Jack, and they careen wildly through the city in Jack's car. Holli
sees a neon construct on top of a Vegas casino, and recognizes its true
form: the Power Spike (tm, for those who missed it).  Holli insists that
they go to retrieve it, so she can be real forever.  Jack refuses, and
Holli pushes him out of the car and takes off on her personal quest.

Frank, outraged at the apparent death of his partner, prepares to go "real"
again, for the first time in 47 years. Back in reality, he is battered and
bloody, just as when he hit the drunk driver before. He confronts Jack in
his home, and together they go to stop Holli from breaking down the
barriers between the two separate universes, thus destroying them both.

Holli is frustrated at nearly every turn, before she encounters a strange
little man outside the casino she needs to be in. The man turns out to be
Doc Whiskers aka Vegas Vinnie, who crossed over a very long time ago, and
is still a Doodle. She threatens him as Frank and Jack show up, then runs
off into the hotel, with Frank hot on her heels.

Holli tricks Frank into trying to help her, then pushes him from the hotel
to his death. Doc Whiskers persuades Jack that he must "be a hero", and
Jack uses a combination of Doodle and 'Noid abilities to pursue Holli.

Holli gets to the Power Spike and removes it, breaking down the barriers
between cartoon and reality. Jack, now a superhero Doodle, gets the Spike
back and encounters opposition in trying to restore it. Eventually, he
plugs the reality (plot?) hole, and the worlds are restored.

Nails escapes from his pen confinement to find his partner truly dead.  He
takes Frank's body back to Cool World, because Lana "deserves to see him
again - alive or dead". In a Hollywood ending, Frank is resurrected as a
doodle, enabling them to have a Doodle relationship - a complete
relationship.

And Holli and Jack (in his Dudley Doright Doodle guise) live "wearily ever
after" in comic book form.

*phew*

Okay, let me make a few comments:

   This is a very visually "busy" film. There are a lot more things going
on in any given shot than in the inevitable comparison, "Who Framed Roger
Rabbit"'s Toontown. This is not necessarily a good thing, as quite a few of
the shots are repetitive, not to mention interefering with the foreground
visuals. As sidebars or backgrounds, they might have been amusing.

   The characterization is almost non-existent. Characters float by the
screen, only to drop out of sight soon after. They exist as characters, but
why? (example: Jack's neighbors)

   The animation isn't spectacular, neither is the real-world/animated
interaction. It's average stuff.

   As expected, Holli Would (the Doodle) was better than Holli Would (the
'Noid). :)

   It's worth seeing the movie, just to see it. The visuals are okay, the
backgrounds are fun to look at, and the industrial music (mostly by My Life
with the Thrill Kill Kult) is way cool.

Overall rating on this film:
Two stars out of four.
6 on a 1-10 scale.
+0.5 on a -4 to +4 scale.
Thumbs sideways.

Definitely a rental. Very likely a second-run theater viewing. Maybe a
matinee viewing. Definitely NOT a full-price feature.

At any rate...go to see it for yourselves. Really.

------------------------------

Date: 11 Jul 92 04:15:10 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

dnewman@ut-emx.uucp (Dave Newman) writes:

> The local paper reviewed "Cool World" yesterday. The review was really
> bad.

The movie was really bad.

> The reviewer regarded the movie as a rip-off of "Roger Rabbit" and a very
> poorly written movie.

Rip-off?  Hmmmmm...  not sure if I'd call it that.  Poorly written?  BINGO!

> They also indicated that the art and the animation/live action mixing was
> not as well-done as that in "Roger Rabbit."

Not even close.  They didn't at all go for an kind of realistic mixing.

> I have an odd kind of respect for the local reviewers: 

I think they were exactly right.  I have to suggest: don't go see this
film.

>I don't think I'll be going to see "Cool World" until there is a
>significant consensus that the local reviewer is wrong.

I don't see it happening...

Basinger is *wretched*, not even sexy, just pathetic.

Pitt is one dimensional, and slightly grating.

Byrne, is hardly more than a prop, he needs to find a better agent.

Well, it's too late to get my money back, Mr. Brin.  But I didn't see any
Nazi-like propoganda in this one, just a poor film.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------
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Date: 11 Jul 92 07:37:46 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World Rocks...

   Just saw Bakshi's Cool World, and let me tell you, it completely rocks.
I won't give anything away, but I will say that the trailers are VERY
misleading. :-) I was very surprised by what happened in the film.  Some
points:

1. Kim Basinger is great as Holli (but you don't need to be told that)

2. Gabriel Byrne and Brad Pitt are awesome in their respective roles -
the first as the comic artist, the second as the Cool World cop.

3. This movie is supremely funny - you'll laugh your head off, trust me!

4. The musical score is outstanding. It's wham, bam, thank you ma'am, non
stop energy. The entire movie is non stop energy.

5. There's a surprising amount of plot, and a very interesting and somewhat
surprising resolution at the end.  Again, unexpected. Also, the last five
to ten minutes in this film are absolutely explosive AND hilarious.

6. Holli isn't the only sexy toon in Cool World...:-) 

7. Finally, David Brin need not drool or vomit with rage. Cool World has a
very clear moral balance between good and evil, and evil doesn't win.
Happy, Mr. Brin?

   If you are unsure about this movie, I can assure you it's excellent.  If
you haven't seen it, I urge you to do so.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 11 Jul 92 12:42:22 GMT
From: fitchitt@wam.umd.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

Trust your local reviewers... it wasn't too hot. Brin was right on the
money.

There were some scenes with good shock value, but the animation was
nominal, it looked like they had 3 different animators doing Holli.

And the Animation/Real interaction really was BAD.

------------------------------

Date: 11 Jul 92 13:23:23 GMT
From: ch3c+@andrew.cmu.edu (Christine Hogan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks...

I saw Cool World and thought it was noisey, slow, predictable and just
generally painful to watch.

Young males will probably enjoy it for the sexy female cartoons and Kim
Basinger's legs.

View at your own risk.

Chris Hogan
ch3c+@andrew.cmu.edu

------------------------------

Date: 11 Jul 92 17:21:42 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
>dnewman@ut-emx.uucp (Dave Newman) writes:
>> The local paper reviewed "Cool World" yesterday. The review was really
>> bad.
>
>The movie was really bad.
>
>> The reviewer regarded the movie as a rip-off of "Roger Rabbit" and a
>> very poorly written movie.
>
>Rip-off?  Hmmmmm, not sure if I'd call it that.  Poorly written?  BINGO!

   I was just arguing this point as I was walking out the movie with my
friends.  I came to the conclusiong that Cool World ripped of "Roger
Rabbit" and "Fantasia".  My friends disagreed saying CW was making fun of
these movies, not ripping them off.  But IMHO, the scenes weren't funny.
Yes, it is also very badly written.

>> They also indicated that the art and the animation/live action mixing
>> was not as well-done as that in "Roger Rabbit."
>
>Not even close.  They didn't at all go for an kind of realistic mixing.

   The problem here is, I think, that of technology.  When RR was being
made, Bob Hoskins actually had robots that played the role of the cartoon
characters.  That way Hoskins knew what the action would be and get a
better feel for the scene.  CW, however, didn't seem to use such technology
to give the actors a feel for the scene.  For example, when the actors put
their arms around the Doodle women, it seems like the actors are just
holding their arms out, not hugging.  

T. H. Brian Chung
Internet: jfe@alchemy.tn.cornell.edu
Bitnet: jfe@cornella                

------------------------------

Date: 12 Jul 92 01:16:38 GMT
From: merlyn@romulus.reed.edu (Randal L. Schwartz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks...

ch3c+@andrew.cmu.edu (Christine Hogan) writes:
>I saw Cool World and thought it was noisey, slow, predictable and just
>generally painful to watch.
>
>Young males will probably enjoy it for the sexy female cartoons and
>Kim Basinger's legs.
>
>View at your own risk

I totally agree.  I went in, hoping for an "adult Roger Rabbit", and got
teenage pablum.  Shoot.

The editing was atrocious (the pace was way off, and the lines were delayed
unbearably long in nearly *every* dialogue).  The acting was wooden.  They
spent *no* money on a writer (plot?  what plot?).  They even blew it a
bunch on the real-toon interactions (misregistration as they panned through
a shot, for example).

About the only thing I have to say for it is that the animations were
indeed nice, and even suggestive (as the leader of this thread had stated).
"Heavy Metal" fans will eat up these hard-art drawings.

And for the 32-and-a-half fans of Kim B. out there, yes, she's revealing,
although wooden as ever.

But as far as an overall movie, most definitely two thumbs down.  What a
disappointment, after having waited months for it and going to the first
possible show here.

Save your money and see it on video.  And make sure you have plenty to
distract you while you're watching the video, or else take a lot of drugs.
(Maybe that's the only way to *see* this movie and enjoy it.)

Randal L. Schwartz
Stonehenge Consulting Services
(503)777-0095
merlyn@reed.edu
merlyn@ora.com

------------------------------

Date: 12 Jul 92 15:56:14 GMT
From: chu@acsu.buffalo.edu (John C. Chu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: How 'bout a *really* good reason not to see _Cool World_?

I just saw it yesterday (matinee: $3.75). No matter how you feel about the
guy to did this movie, the bottom line for me, is that I thought this was a
waste of my money and I will encourage people *not* to see this because I
feel it is a poor movie.

Although the stills (background) were very well drawn, the actual animation
was poor. I think there are Saturday Morning Cartoons that are better done.
The interaction between animation and live action was quite poor. Or maybe
Roger Rabbit just has us spoiled.

The script itself is rather scattershot. There is little characterization
and never adequately explains just what is happening and why they happen.
There were too many events that happened that I just couldn't buy. I don't
know what made Kim Basinger think that this was a worthy vehicle for a star
with her name recognition.

Although there were elements that I thought was decent (and occasionally,
kind of funny), this script could have used a re-write or three. I suppose
the concept was not a bad one and with a funny, witty script and some
decent animation, it might have worked.  Unfortunately, Cool World has
neither. (To be fair, there is the occasional bit of humor, wit and decent
animation. They seemed few and far between.)

No matter how you seen about David Brin's diatribe, I suggest that you do
not see this movie because it is simply a waste of time, money and film.
There are better movies to be seen.

John
chu@acsu.buffalo.edu

------------------------------

Date: 12 Jul 92 20:02:13 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks...

I was just so disappointed by this film that I have to offer my dissenting
views.
 
rauser@fraser.sfu.ca (Richard John Rauser) writes:
> I was very surprised by what happened in the film.

I was suprised by nothing in this film.  Very predictable.

> 1. Kim Basinger is great as Holli (but you don't need to be told that)

She's supposed to be 2-D, but she seemed more pathetic than sexy.  I don't
think she's ageing very well.  (An MD friend I saw it with said: "That's
what happens to coke fiends..."
 
> 2. Gabriel Byrne and Brad Pitt are awesome in their respective roles...

Byrne was given one of the weakest characters I've ever seen, and Pitt...
well let's just say I thought he was far less than "awsome".

> 3. This movie is supremely funny...you'll laugh your head off, trust me!

Sorry, the only laughing I did was at the acting, and the quality of the
dialogue.  Oh, and the lousy ending.
 
> 4. The entire movie is non stop energy.

This is the statement I disagree with most emphatically.  I thought the
first 10 minutes or so spent *in* Cool World were full of energy, then the
movie started to d...r...a...g...  Especially the parts with Pitt and his
"girlfriend".
 
> 5. There's a surprising amount of plot

Yes there was plot, but I found it to be meaningless, and pointless.

> 6. Holli isn't the only sexy toon in Cool World...:-) 

Geez, did you *really* get turned on by a...  (stop Greg, don't flame)
Never mind.
 
> If you haven't seen it, I urge you to do so.

Obviously, I'd urge you not to.  Very strenuously.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 12 Jul 92 20:47:14 GMT
From: chu@acsu.buffalo.edu (John C. Chu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: How 'bout a *really* good reason not to see _Cool World_?

I omitted one of the more important reasons why I did not like this movie
and will encourage others not to watch this. (Note: I did not say and do
not mean boycott. If people wish to see this movie, it is their choice to
make. However, an informed choice is better than an uninformed one.  People
have made recommendations for movies. In this case, I choose to make an
anti-recommendation.)

I mentioned that I found little character development. However, I also felt
that the movie itself was rather misogynist. Without giving away the events
of the movie, it is difficult to explain why. However, I found Holly to be
consistent with other misogynist creations, down to the point where I could
predict her actions with little problem.

It was not something that I enjoyed sitting through. (Then again, I don't
laugh at rape scenes in movies and am disturbed when I hear the rest of the
theatre do just that.) If this is the "cutting edge" in SF or Fantasy
movies, I am very depressed.

John
chu@acsu.buffalo.edu

------------------------------

Date: 13 Jul 92 00:57:56 GMT
From: keisha@ccwf.cc.utexas.edu (Coed of the Damned)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks...

ch3c+@andrew.cmu.edu (Christine Hogan) writes:
>I saw Cool World and thought it was noisey, slow, predictable and just
>generally painful to watch.
>
>Young males will probably enjoy it for the sexy female cartoons and Kim
>Basinger's legs.
>
>View at your own risk.

I concur.  It was poorly written, woodenly acted, and the animation was
just....average.  The union of the animation and live action was totally
unconvincing.  And couldn't Ralph Bakshi have gotten a younger dumb blonde
for the live action Holli?  Kim Basinger, in her choice of movie roles,
once again shows that she's just another Hollywood bimbo.  I just expected
so much more.  <sigh> Back to renting movies....

Keisha J. Gray
keisha@ccwf.cc.utexas.edu

------------------------------

Date: 13 Jul 92 03:10:29 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World wasn't.

I checked out Cool World yesterday... and hated it.  The soundtrack was
terrific (just how many TKC songs can one squeeze into a single movie??).
The animation seemed like usual Bakshi fare (at least in the tone of the
cartoon characters... their actual animation was poor).  If this movie had
been completely animated, it would have been okay.  But, Ralph wanted to go
for that Roger Rabbit interaction.  It didn't work.

To make up for Cool World, I may have to go out and rent a copy of Fritz
the Cat. :-)

Travis Prebble
crunch@hogbbs.scol.pa.us

------------------------------

Date: 13 Jul 92 19:36:43 GMT
From: james@wrs.com (James Moore)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

dnewman@ut-emx.uucp (Dave Newman) writes:
>The local paper reviewed "Cool World" yesterday. The review was really
>bad.  The reviewer regarded the movie as a rip-off of "Roger Rabbit" and a
>very poorly written movie.

While I agree that _Cool World_ was, in general, a bad movie, I have
trouble with the oft-heard assertion that it's a Roger Rabbit ripoff.
What's so much like Roger Rabbit here?  OK, one of the characters is a cop,
slightly similar to RR's detective.  And one of the main characters in both
movies is a sexually attractive female.  Both movies mix live-action and
animation.  None of these were introduced by RR - animation studios have
been mixing live action and animation for decades, cops aren't exactly a
stranger to the silver screen, and sex in the movies has been around as
long as movies have existed.

James Moore
Wind River Systems
Alameda, California
james@wrs.com

------------------------------

Date: 14 Jul 92 01:31:25 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Review: Cool World Rocks

			     Cool World Rocks
		      a film review by Rick J. Rauser

   Yup, I'm back in the reviewing game. To all of you who (for some reason
known only to God himself) got upset that I changed my opinion about Batman
Returns, go to heck. I'm too nice to say "hell". :-)

   I saw Cool World after reading David Brin's article in which he urges
people to avoid this film because, like all of Bakshi's other films (in
Brin's opinion) it is a work of pure, unmitigated evil. Of course, Brin
hadn't even seen Cool World at the time but that was beside the
point...(sigh).

   Let me say two things about Cool World right off the bat: (1) I don't
think it will do very well at the box office, and (2) I loved it. Why do I
think it will (more than likely) be a financial flop? To put it simply,
Cool World has very limited appeal. It is a fast-paced flick with little
attention to plot and characterization that operates on an entirely surreal
level. It is a dream, a fantasy, a look inside the psyche. There are plot
holes and overall the movie doesn't make a lot of sense. People who go to
Cool World expecting a fun cartoon for the kiddies will probably walk out
the instant they see Holli swinging her hips, and people who go to this
film expecting a consistent, well-thought out plot will be screaming and
whining five minutes after the first plot hole.

   So why did I love it? Simple...I knew what to expect. Call it a hunch,
but I was expecting a fast-paced fantasy that appealed more to the emotions
than the intellect and I got what I expected. Cool World is energy. Cool
World is humour. Cool World is action. Cool World is fantasy. Complaining
that there are some plot holes is like complaining that a porno has too
much sex. Plot holes aren't relevant in Cool World because the film isn't
about plot. Oh sure, there IS some semblance of a plot and the movie does
roll along towards its fulfillment, but Bakshi is more interested in
appealing to our senses, our emotions, and with subverting our traditional
ideas about heroism, stereo-typing, and what constitutes reality. The
exercise isn't intellectual so much as it is allegorical and metaphysical.
You have to let yourself go to enjoy Cool World. You can't sit there and
try to make sense of the universe. Cool World is a film about the senses,
not sense.

   That's another big reason I think this film will have limited appeal.
(Heck, I KNOW it has limited appeal :-). Most movie goers are too wrapped
up in trying to poke holes in the plot and trying to understand the world
presented to them in logical terms to be able to enjoy a metaphysical and
emotional experience like Cool World. Someone pointed out to me that a
character at the film's end is too corny and silly to be taken seriously.
I replied by saying, "That was the entire POINT behind that character!"
This person missed the emotion and the allegory because he was too busy
trying to fit the film into logical pigeon holes. He couldn't see the
forest for the trees.

   So be warned: Cool World is one wild ride. The music is fantastic, the
film is non-stop energy, and the humour is very clever and very consistent.
Bakshi is poking fun at many things on many levels and if you watch the
film with a careful eye you'll see what it's trying to say.  But Cool World
is not a film for people who love Sherlock Holmes style plot, and it's not
a film for the people on rec.arts.sf.movies who spent endless hours
discussing Terminator 2 plot holes.

   Cool World is a film for people who want to get blown out of their seats
for two hours and then figure out after what it all meant. It does mean
something...quite a lot, really. Cool World rocks.

   But you have to let it rock, and not everyone can do that. On a scale of
one to ten, I give Cool World 9/10. It's that good. But you have to be able
to appreciate it, and Cool World appeals to limited tastes.

Richard J. Rauser
rauser@sfu.ca
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Date: 13 Jul 92 16:18:44 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World and Bakshi: Brin reply

Text below is forwarded from David Brin, it is opinion.

Begin forwarded file

BRIN'S REPLY REGARDING BAKSHI'S "COOL WORLD" and "CENSORSHIP"?

Despite the fact that my novel, "Earth", deals with the Net in 50 years, I
have kept off most net groups for several reasons.

First, while the one-on-one communication is terrific, interest group
discussions can be a monumental time sink, depriving creative adults of
useful lifespan.  (What could _you_ be doing with the X hours/day you spend
hooked up?)

Second, one has to deal with people best described as "Net-Tourettes" - a
word coined jointly by Bruce Sterling and me at a recent conference.  It
alludes to certain psych patients suffering from Tourette's Syndrome, who
have the unfortunate tendency, in the course of normal conversation, to
suddenly break out cursing, howling and frothing obscenities.  (See "Earth"
page 325 of the paperback edition for a futuristic solution.)
   It seems this early, primitive version of the medium allows people to
ignore countless little survival cues we inherit from neolithic days, or
even the playground, which normally restrain our behavior.  ("Hmmm.  If I
start screeching at people, they may leave me, next time the tribe
migrates." or "If I'm rude, that fellow may punch me.")  Oh, the
attractions to livid flaming are clear.  Biochemists find that endorphins
released into a human brain during fits of self-righteous rage are almost
as potent as those triggered by pain and injury, and are many times as
addictive.  Multiply this by a culture which extols individual ego above
all else, and you have a recipe for the kind of spasmodic behavior most
flamers exhibit.
   (Of course, they rationalize this self-induced drug high with moral
indignation about this or that.  But let's recognize the self-secreted
equivalent to PCP when we see it.)
   Another flaw in the medium is that people tend to _skim_ the missives
they receive, looking for distilled BULLETS to accept or reject
instantaneously.  We complain about this in politics and the news, then we
do it ourselves!  (Many responses to my "Cool World" blip showed clearly
that the senders had not read it carefully, before reacting.)  I don't know
what to do about this.  It's fine to preach that one should never to answer
without reading carefully, preferably twice, and then counting to ten.  But
who has the TIME?  Hence a reason to stay off most groups.
   I could go on about this.  It's a fascinating subject.  (And yes, _I_
have been seen to rant self-righteously, in public, so we're talking shades
of gray, here.)  Suffice it for now to say that a mature adult should
always TRY to compensate for human nature, and for the flaws in a medium of
communication.  Pausing before leaping to conclusions.  Assuming the other
person might be intelligent, rather than an idiot.  Giving people the
benefit of the doubt, and asking for explanations.  Aren't these rather old
fashioned behaviors we were taught that "good" people engaged in?  The Net
liberates... but do we _want_ to be liberated from courtesy?

"We live as free citizens, not only in our public life but in our attitude
toward one another in the affairs of daily life.  We are not angry at our
neighbor if he behaves as he pleases, nor cast sour looks at him, which, if
they do no harm, still cause pain."  - Pericles

Hence, obviously, I have nothing to say to RJ Rauser or Greg Bole.  They
are welcome to behave as they wish.  One advantage of the Net is that
flying spittle is seldom contagious.

That lengthy apologia aside, two major philosophical issues came up in
regards my blip on "Cool World."  (1) re: Censorship and (2) re: "good and
evil".  May I have a moment to comment on both, before finishing off with
Bakshi?

(1) The damning word, "Censorship" is all too often used as invective
against anyone who suggests that all data is not equal.  This is not only
stupid, but non-semantic.  We must be choosy about what we see, hear, do,
for reasons of simple survival and limited time.  Since the time of
Benjamin Franklin, no living human could read all of the great works being
published, let alone wade through mountains of crap to find the good stuff.
Not without the help of friends, experts, (even critics (shudder!), and
especially... the marketplace.
   Yes, the marketplace of ideas, in which better ones supposedly rise, and
trash eventually meets well-deserved oblivion.  Anyone who tells you that
Freedom of Speech is _sacred_ is anthropologically illiterate, since NO
other culture ever practiced it, and it flies in the face of human nature.
(People with big mouths, or big sticks, _always_try to keep others from
talking, especially when they disagree.)
   Freedom of Speech is a bold experiment in _pragmatism_.  We have found
that open criticism is the only way societies avoid error... and no one
ever knows in advance which ideas are going to prove right or erroneous.
So even boors and assholes must be suffered a soapbox, protected AS IF it
were sacred.  Because if you allow _any_ exceptions to free speech, the
whole grand experiment will come tumbling down.
   People who say all ideas are equal are simply fools.  Somewhere out
there is a Net-Tourette Flamer _who happens to be right_.  Most of his
fellow Flamers are irritating loonies with keyboards, who would have been
left to the hyenas back in the old days, but we're wise enough to put up
with them, because the one with the right idea will (hopefully) eventually
prove him/herself right, and maybe save us all.  That's worth suffering a
whole lot of irritation.
   So, I am as dedicated to fight censorship as anybody.  I am also a full
fledged participant in the _marketplace_ of ideas!  Which means I can shout
out mine, and one of mine is that the works of Ralph Bakshi are perverted,
evil crap.  I am free to suggest to my peers that paying money to Bakshi is
as ill-advised as donating to the Mafia or KKK or any other institution
inimical to human decency.  If certain persons think that has _anything_ in
common with censorship, well, I'm not responsible for the wretched way
uneducated people interpret the English Language.

(2) Cultural Relativism is the new cult which contends that "good" and
"evil" are meaningless terms. As a cult, CR then uses _other_ words to fill
the same slots.  And proceeds to demonize its opponents with a will.
   Good and Evil are basic human archetypes, and it is useless to say they
don't exist.
   Now _what_ you call evil is open to argument.  I personally don't care
for the fundamentalist POV, which constrains human freedom of thought and
persecutes victimless pursuits.  I intend to continue to deny their "evil."
But would you exclude Hitler?  Where do you draw your lines?
   I believe some things we were taught on the playground are valid.  It is
good to be patient with others and share.  It is good to help those worse
off than you. It is good to tell truths. It is good to feel sympathy for
the oppressed.  It is good to develop your professional skills, and deliver
quality goods or services for your pay.  Some may wax sarcastic and simper
at this...  but I'll bet they like seeing these traits in their neighbors
and tradesmen, and mutter when they run into their opposites.
   To those out there who sneer at my "preachiness" in the preceding
paragraph... can you name another topic MORE appropriate for open
discussion?
   Plato asked, "What is the Good?"  It is still the most critical question
facing human beings.

Finally, Bakshi.
   My intention, in blipping "Don't pay to see Cool World," was primarily
to let out the word THAT the film was by Ralph Bakshi.... That fact, alone,
will keep many from seeing it.
   For some others, however, I failed to justify my brief suggestion.  Fair
enough, let's try again.

   I am not online to transcribe a litany of accusers against Bakshi, for
past crimes and misdemeanors.  It's not my job, nor do I want to break the
privacy of friends who have confided their tales.  I thank Chuq for
bringing up the brilliant Vaughn Bode, whom a certain director did such
heinous dirt that Bode's subsequent demise is not unreasonably attributed
to him by some.  Otherwise, either take my word for it or not... or tap
your own Hollywood contacts.
   The basis for my arguments against Bakshi's films is not that he's a
bastard.  There are bastards out there who nevertheless do good work.

Bakshi is not one of them.  Leaving aside Lord of the Rings and Fritz the
Cat, let's concentrate on "Wizards."  First off, I must ask Ray Randolph
and Andrew Plotkin what they thought I meant, when I said the movie works
to get you to cheer for the bad guys.  From your text, I get the impression
you missed my point...  The so-called heroes of the film _are_ the bad
guys!

I often play this game at cons... "who is the bad guy in the movie, E.T.?"
One in a hundred gets it right, yet most later agree that Spielberg had
them on, throughout the film.  The essence of the art of propaganda is to
twist the viewer's arm into giving over his/her human sympathies to one
side or another.  Try watching Werfenstahl's Nazi wartime films, and you
_can't help_ feeling the tweak of emotion she wants from you, when the
brave young Aryan hero shows up to slaughter the slathering Poles.
   Today, most American propaganda pushes themes like suspicion of
authority and individual egotism, which sure beats the old stuff, but still
merits critical analysis, from time to time.  Look for these themes in the
movies you see!  (Also count the _tolerance_ messages you see/hear in any
given day.  They pervade the media... a campaign of which I approve, though
not the means.)
   Paul Griffiths says "Most of us can see right through the lies."  Pah!
Human beings LOVE lies!  All myths, politics, science fiction stories, are
lies.  The secret is to pick and choose among the lies, and to know which
are the nasty ones.
   (Stanley Friesen and several others, go ahead and skip the following.
You know how to tell when you're being peddled garbage.)
   In "Wizards," Bakshi depicts two brothers who feuded and separated in
youth.  One of them goes off to help the mutants, who have been kept
quarantined in a tiny, sunless canyon for a thousand years.  The other
cavorts with pretty pixies on the outside...those doing the quarantining.
   The movie goes out of its way to show that Bakshi's world is filled with
vast, open countryside, and that the poor mutants are much too timorous to
ever be a threat, and yet the art of the propagandist actually persuades us
that they "should" be squashed in a ghetto for eternity.  The status quo
must be protected at all costs!
   Now tell me, what traits ought a human male to have?  Make up any list
of attributes you would desire in your son, your son-in-law, or a neighbor
if you ever needed help.  In this film, one brother is a lazy, shiftless
lech, who doesn't give a damn about anything but boozing and bimbos, has
let his skills rot, is a coward, and avidly lends his aid to oppressors.
The other brother works hard, loves a wife and child, develops his craft,
and dedicates himself to helping the oppressed.  Who should you root for?
   Recall that this is a story told by the victors (the pixies) so the
wizard helping the mutants is depicted as a skeleton creature.  His
desperation that his child should not grow up in the poverty and slavery of
mutanthood is a bit twisted, but understandable in context.  Hey, he freaks
out a little.  That doesn't change the essentials one bit.
   Now the McGuffin is that the mutant-helper uses a movie projector as a
magical device.  His clients are so pathetic, they'll only fight if
shown...  get the irony here... Nazi war films!  This technophobic
symbolism deserves its own masters thesis, but suffice it to say that - if
that's what it would take to get some cowardly victims to fight back, when
hordes or pretty, fascist pixies are laying seige in preparation for
genocide - I would gladly use the same means.
   In the end, while the viewers delight in the mutant-slaughter taking
place outside the castle, the twins meet inside for the dramatic climax.
Having let his professional skills go to hell, the anti-technology "wizard"
cleverly pulls out a _lugar_ and shoots his brother, screaming: "you son of
a bitch!"  (Get the clever irony?  He says this to his _brother_...?  Get
it?  Har har.)
   Natch, the audience cheers its head off.

   Conclusion number One... try noticing the deeper message of movies and
books, especially those which pander to sickness in us.

   Conclusion Two.  There IS evil in the world.  It is whatever suppresses
human potential and yanks us backward into darkness and ignorance.  It is
what panders to herd poison, causing the IQ of a mob to be that of its
stupidest member... divided by the number of people in the mob.  It is what
allows a civilized, educated people, like Germany, to choose vileness
enthusiastically, and not see their victims as fellow human beings.
   Cultural relativists may sneer at such words, but "good" remains
something the rest of us aspire to, and want in our commonwealth.  'Evil"
is what happens when we forget that the purpose of free speech is partly
the discovery of great new ideas (even if they, at first, offend)... and
partly to expose bad ideas, and let them sink into the cesspool where they
belong.
   I don't have to see every film of R. Bakshi to suggest to my friends
that life is too short to go wading in swill.  Go see what you want to see,
by all means.  But my advice is, flush it and move on.

Sincerely  - David Brin

P.S.  1. Paul Griffiths says - "My renting doesn't support the movie, but
rather the video store..which does all the buying/dishing out per capita
royalties without my influence..."
    Untrue, and naive, Paul.  By renting, you vote what kind of movie the
store will buy next time, or keep on stock.  It is by such micro-voting
that we determine what comes on TV, what stores offer for sale and whether
they trust their customers not to shoplift, and whether or not people smile
at each other on the road, or try cutting each other off.  Micro-voting is
at least as important as the official kind.

P.S.  2.  Sorry Brian Lev.  Was there naughtie stuff done in making Roger
Rabbit?  Oops.  Another illusion shattered.  (Ask me sometime about what
Warner Bros. has done to _The Postman_!!)  (Better yet, don't ask, please.)

P.S.  3.  Tim Smith... do you seriously doubt that, when a thief steals and
warps good stuff, it _doesn't_ turn to shit?

P.S 4.  This cost me several hours.  And there's sure to be tons of
response that will kill _more of my work time.  Agh!  Now you see why I
fear (!) this addictive Net stuff?  Why do intelligent adults DO this ?????

D.B.  
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Date: 13 Jul 92 20:25:48 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World and Bakshi: Brin reply

David Brin writes:
>(2) Cultural Relativism is the new cult which contends that "good" and
>"evil" are meaningless terms. As a cult, CR then uses _other_ words to
>fill the same slots.  And proceeds to demonize its opponents with a will.
>Good and Evil are basic human archetypes, and it is useless to say they
>don't exist.

However, I think it is worth noting that the majority of those who go on at
length about "good and evil" have abused these words sufficiently that
their use hits a lot of people in the same way as a certain boy who cried
wolf.  Perhaps you personally have not been guilty of this wolf-crying, but
in America it is SO prevalent that it is usually safe to ignore anyone
going on about it.  In that sense, "Good" and "Evil" are indeed meaningless
terms.

>Finally, Bakshi.
>   My intention, in blipping "Don't pay to see Cool World," was primarily
>to let out the word THAT the film was by Ralph Bakshi.... That fact,
>alone, will keep many from seeing it.

Actually, though I didn't find your original argument convincing, I've
heard enough bad about the film on a strictly film basis that I sure
wouldn't waste my money on it.  I knew it was Bakshi from the start, and I
hated his "Lord of the Rings", but I figured I might give it a chance until
everyone panned it outright.

Pete Hartman
Bradley University
pwh@bradley.bradley.edu
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Today's Topics:

	    Books - Banks (2 msgs) & Drake & Gentle (2 msgs) &
                    Gibson & Hogan (2 msgs) & Moon (7 msgs) &
                    Moran & Willis

---------------------------------------------------------------------------

Date: 16 Jul 92 03:06:24 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks' style and _Consider Phlebas_

SPOILERS for _Consider Phlebas_ below...

I just finished Banks' _Consider Phlebas_ last night, and my general
impression is that it should've had some kind of reader's advisory.
Something like

   WARNING: anyone suffering the tiniest bit of despair or self-doubt
   should probably seek other reading material.

The whole book is so depressing.  It was farly easy to spot that Horza was
an anti-hero, and that the book wants to be more than fluff reading.

But at the end, everyone is dead, and the mission is a failure, and even
implied to be of little consequence in the Grand Scheme of things.

And what was the purpose of that chapter with the Eaters?  Jeeze, that was
gruesome.  As far as I can see, it adds nothing to the book (other than
some explicit and unpleasant gruesomeness) that isn't already there.
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Date: 16 Jul 92 10:25:48 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' style and _Consider Phlebas_

dave@cs.arizona.edu (Dave Schaumann) writes:
>    WARNING: anyone suffering the tiniest bit of despair or self-doubt
>    should probably seek other reading material.

No, I think you're overreacting.

> But at the end, everyone is dead, and the mission is a failure, and even
> implied to be of little consequence in the Grand Scheme of things.

Not quite everyone, but the rest is correct (depending on whose mission you
mean, of course).
 
> And what was the purpose of that chapter with the Eaters?  

The dark side of the Culture's liberalism, to put it bluntly.

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040 Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@uunet.uu.net
...mcsun!vexpert!mst
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Date: 14 Jul 92 21:30:56 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

Joel.Rosenberg@f341.n282.z1.tdkt.kksys.com (Joel Rosenberg) writes:
> Try Roland Green's Starcruiser Shenandoah series, from ROC, or his old
> (out- of-print) Peace Company books from Ace - which have been picked up
> by TOR, if I remember correctly.
> 
> And fagodsakes, don't neglect Drake's non-Slammers books.  The Forlorn
> Hope is remarkable.

   Speaking of which...

   I liked Northworld, more for the suit-battles than the backdrop of the
matrix.  However the second and third books lacked even that impact.  Drake
has a good scenario but it seems like he's dragging out the series
unnecessarily.
   Book three (Justice) while better than two (Vengence) seems just to be
an introdcution to four (?) which may or may not tell us why and how
Northworld came to be.

   Does Drake have this much trouble transitioning from military to
non-military in other books?  I usually don't expect more than one
dimension in a military SF book, but it's nice when you find it.

Brett                                                      
Proconsul Computer Consulting
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Date: 16 Jul 92 10:35:20 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Grunts!_

Mary Gentle is perhaps better known for her science fiction and `hard'
fantasy (_Golden_Witchbreed_,_Rats_and_Gargoyles_) than as a writer of
humorous fantasy. However, if you've ever spoken to Mary, you'll not be
surprised by the contents of her new novel, _Grunts!_. Yes, the "Pass me
another elf, Sarge, this one's split!" book has finally been published.

The story has a similar feel (and map!) to the Midnight Rose shared world
anthology _Villains!_, an un-heroic fantasy with a certain dark lunatic
edge.

_Grunts!_ is the story of a group of Orcs, off to fight yet another final
battle between Light and Dark, who get sent to raid a dying dragon's hoard.
The dragon just happens to be a collector of otherworld militaria, who has
cursed her loot: "You are what you steal". Vietnam era US marine uniforms
and weapons lead to the formation of the orc marines, and to a lot of
changes for the world...

A certain cynicism about heroic fantasy, combined with a Bilkoesque view of
the military, makes _Grunts!_ an antidote to those interminable fantasy
quests and the Drake-clone military Sf that seems to fill the shelves.

Watch out for the missile armed pegasi, the stealth dragon and the Special
Undead Service (motto: "Death, THEN Glory!")...

Basic Bibliographic details:

_Grunts!_
Mary Gentle
Bantam UK
#14.99 (hc)

Simon H Le G Bisson
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Date: 16 Jul 92 11:52:18 GMT
From: mblaser@nyx.cs.du.edu (Fox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Grunts!_

Personally I thought the highlight of the story had to be when the
lieutenant asked Corporal Hyks what he did with the blonde girl they found
hiding from the nasty alien insect monsters *8)

------------------------------

Date: 15 Jul 92 07:38:57 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson's _AGRIPPA_: not a hoax

Dave Schaumann writes:
>>The description is just like was mentioned earlier: text on
>>a computer disk which erases itself as it scrolls by the screen,
>>artwork which vanishes on exposure to air/light, only to
>>be replaced by a second set of artwork.
>
> What I'd like to know is how much they think they can charge for a book
> that can be only read once.

Well, according to the ad in _Science Fiction Eye_, the low-end version
sells for $450, and the top-of-the-line edition is $7,500.

> For myself, I'm not sure I'd pay $1.00 for such a silly thing.

What a lot of people don't seem to understand here is that this isn't
really a book.  It's an artwork.  It's not meant for your average William
Gibson fan.  It's meant for art collectors and museums, and priced
accordingly.

Besides which, Gibson's text is apt to turn up in a magazine or collection
at some point.  Or it might show up on Usenet, after being saved or decoded
by a well-off computer hacker.

An even likelier source is a museum or library.  Perhaps a collector will
buy the "Book/Object" (as the ad refers to it), and decide to open it,
documenting it via photographs, videotape, or other media, and donate a
copy of the documentation.  Or a museum or library might purchase and
document the object itself.  The documentation would probably be available
to just about anyone who goes to the trouble of requesting access to it.

Sam Hill Cabal
tsdavies@mailbox.syr.edu
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Date: 16 Jul 92 00:21:03 GMT
From: earharta@sdsc.edu (Alan Earhart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What happened to Hogan?

Anyone have any information on what James P. Hogan is up to, now?  The
first books I read of his were the Giants books.  After I read those I
couldn't get enough of him!

However, after reading _The Proteus Operation_, which I can't recommend
enough, he wrote a book about some people being abducted and taken to a
space station (I can't remember the title and all of books are packed up.
Oh how I hate moving!).  Then he wrote another book titled _Mirror Maze_.
I was upset just by reading the blurb about it so I never bought it.  Has
Hogan written anthing lately that anyone can recommend?  I felt he was
moving away from sf and more towards the political-techno- thriller.  I
can't say that I liked the move, either.

Comments?

Alan Earhart
earharta@sdsc.edu
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Date: 16 Jul 92 02:16:00 GMT
From: advax@reg.triumf.ca (A.Daviel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

earharta@sdsc.edu writes:
>Anyone have any information on what James P. Hogan is up to, now?  The
>first books I read of his were the Giants books.  After I read those I
>couldn't get enough of him!
> 
>However, after reading _The Proteus Operation_, which I can't recommend
>enough, he wrote a book about some people being abducted and taken to a
>space station (I can't remember the title and all of books are packed up.
>Oh how I hate moving!).

Probably The Endgame Enigma, a techno-thriller set in what would now be an
alternate reality (USSR of 1985 some years in the future).

I like his stuff too; I met him briefly at V-Con here a few years ago.

Andrew Daviel
Vancouver BC
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Date: 14 Jul 92 22:21:35 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Deed of Paksennarion

Did anyone else really, really like these books?  Does anyone have anything
in particular they want to discuss about them?

------------------------------

Date: 14 Jul 92 22:55:57 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Did anyone else really, really like these books? 

Yeah, I did. (Well, considering the kind of garbage I've been trying to
read, anything would be good :))

Very well thought out, lots of details, and a plot (something most books
have trouble with!).

>Does anyone have anything in particular they want to discuss about them?

No, I've only read the first two, though. Don't spoil it for me!

Scott

------------------------------

Date: 14 Jul 92 23:59:59 GMT
From: dddawson@lpl.arizona.edu (Doug Dawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

I read these recently, when someone told me that they thought Moon was a
Rice alumna...I thought that was a good a way as most to see which new
writers to try.  (Not to mention that I liked some of her short stories.)

I liked a fair number of things about the characterization and story, but
the setting left me completely flat...nearly everything about the setting
could be directly traced to an analogue in Advanced D&D, giving me the
feeling that she had just set a new story in a game world.  The dark elves
may have had their names changed from Drow to Inysin (or whatever it was
exactly), but they still worshipped a Lolth-figure for example and nearly
every spell cast by a mage or priest could be named, if I'd had the
manuals.  (Quit playing years ago.)

Overall, then, I didn't find the story as interesting as I normally would
have.  I like to see new things in the setting, unless the story is
explicitly set in a standard setting.
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Date: 15 Jul 92 01:19:01 GMT
From: lga@sandman.stanford.edu (Laurent Amon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

dddawson@lpl.arizona.edu (Doug Dawson) writes:
[...]
>  I liked a fair number of things about the characterization and story,
>  but the setting left me completely flat...nearly everything about the
>  setting could be directly traced to an analogue in Advanced D&D, giving
>  me the feeling that she had just set a new story in a game world.  The
>  dark elves may have had their names changed from Drow to Inysin (or
>  whatever it was exactly), but they still worshipped a Lolth-figure for
>  example...and nearly every spell cast by a mage or priest could be
>  named, if I'd had the manuals.  (Quit playing years ago.)
[...]

I second that. So we get Paladins, with Laying On of Hands, Detect Evil,
Circle of Light, Protection From Evil 10' radius (and also Protection from
Fear, which means, if memory serves, that she played 2nd edition, with the
Paladin as a subclass of Cavalier). They get Paladin Mounts. What I really
liked, however, is that we've got in these books the only rationale I've
ever seen for the Paladin's charisma of 17 minimum.

The world itself is way too close to AD&D. It made me want to close the
book and take another, at times. Also, there is not one plot over the
trilogy, but several small stories, with a tight plot. I'm quite sure
_The_Deed_ was played before it was written. Characterisation is good,
though.

And of course, there is a *moral* ending :-). 

Laurent Amon
amon@cs.stanford.edu
lga@sandman.stanford.edu
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Date: 15 Jul 92 03:09:13 GMT
From: dddawson@lpl.arizona.edu (Doug Dawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

amon@cs.stanford.edu writes:
>is that we've got in these books the only rationale I've ever seen for the
>Paladin's charisma of 17 minimum.

Oh yeah, I remember that!  I laughed out loud when I read that and realized
that that's what they were doing.

Full agreement with the later point that there wasn't a real overall plot.
The trilogy is called "The Deed Of Paksenarrion", but when it was all over,
I sort of sat there and wondered exactly what The deed was supposed to be?
There were several obvious candidates, which I won't discuss in detail
since I didn't bother putting in a spoiler warning, but they were all
isolated events, with no particular build-up.  I really had the feeling
that Moon herself hadn't decided what was going to happen until she had
written it (or, perhaps, played it...).

Now, don't get me wrong, sometimes I really like that style, where it's
apparent that the author is discovering what's going on along with the
reader but, not in a fantasy where you're given the strong impression that
the Powers That Be are arranging things, at least to the extent of guiding
the life of the Heroine a little.
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Date: 15 Jul 92 09:00:34 GMT
From: mmhazewi@cs.ruu.nl (Maarten Hazewinkel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

dddawson@lpl.arizona.edu (Doug Dawson) writes:
> Full agreement with the later point that there wasn't a real overall
> plot.  The trilogy is called "The Deed Of Paksenarrion", but when it was
> all over, I sort of sat there and wondered exactly what The deed was
> supposed to be?  There were several obvious candidates, which I won't
> discuss in detail since I didn't bother putting in a spoiler warning, but
> they were all isolated events, with no particular build-up.  I really had
> the feeling that Moon herself hadn't decided what was going to happen
> until she had written it (or, perhaps, played it...).

I must agree with this. I also have a small related problem with it.  The
first two books are called _Speepfarmers Daughter_, and _Divided
Allegiance_, which I can understand from the story. However, the third
book, _Oath of Gold_, I cannot find any such Oath, or something close to
it, other than an old one mentioned in a song/poem (Don't have it here, so
I'm not sure what poem). This left me wondering at the end what the title
had to do with the content of the book.

Maarten Hazewinkel
mmhazewi@cs.ruu.nl
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Date: 15 Jul 92 15:38:20 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

mmhazewi@cs.ruu.nl (Maarten Hazewinkel) writes:
>I must agree with this. I also have a small related problem with it.  The
>first two books are called _Speepfarmers Daughter_, and _Divided
>Allegiance_, which I can understand from the story. However, the third
>book, _Oath of Gold_, I cannot find any such Oath, or something close to
>it, other than an old one mentioned in a song/poem (Don't have it here, so
>I'm not sure what poem). This left me wondering at the end what the title
>had to do with the content of the book.

I thought it was an obvious reference to her paladinship.  It also ties in
with a later novel, "Liar's Oath".

As for its AD&D feel, well I'll leave that assesment to those who are
familiar with it, I work with GURPS and the like.  But I must comment that
only sections of the trilogy really lend themselves to role playing.
Especially in the first book, so much of the action centers around Paks,
that unless they were roleplaying with one person and a DM/GM, it must have
just been background material for the actual game itself.  You don't get
any major recurring characters until at least half-way through the first
book, and there are other isolated incidences in the other two books, not
to mention a differnt cast of characters (oh, alright, there's the Duke).
It wasn't as jarring to me as the first Krynn book was, now THAT'S a
roleplaying game set down as a tale...

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
tittle@ics.uci.edu
cltittle@uci.bitnet
...!ucbvax!ucivax!tittle

------------------------------

Date: 15 Jul 92 07:13:32 GMT
From: katzr@ucs.orst.edu (Russell Katz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Daniel Keys Moran

Seeing someone else mention one of my favorite novels, "The Long Run", in a
previous post prompted me to once again ask if anyone out there knows if
and when Mr. Moran is going to write the next novel of his supposed 33
volume continuing time series.

Send any replies via email, thanks!

Russell Katz      
katzr@ucs.orst.edu

------------------------------

Date: 15 Jul 92 21:20:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: In the Late Cretaceous by Connie Willis

Recently I posted about my enjoyment of Doomsday Book by Willis.  Now,
thanks to brad@clarinet.com, I was able to read this short story.  Connie
Willis surely can write well, but here's my question: is this story science
fiction?

P.S. MANY thanks to Brad for making the short story Hugo nominees
available.  I do not read a lot of short fiction and probably wouldn't have
made the effort to seek out these stories and read them so I could vote.
This was great!

------------------------------
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Today's Topics:

	      Films - Cool World (7 msgs) & Universal Soldier
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Date: 14 Jul 92 15:37:34 GMT
From: good@pixar.com (Craig Good)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
			A film review by Craig Good

   COOL WORLD is the latest effort from Ralph Bakshi, the man who directed
such seminal works as FRITZ THE CAT, WIZARDS, and THE LORD OF THE RINGS.
One thing you can say for Ralph is that his directorial style reflects his
own personality.  Trying to hold a conversation with Bakshi has been
likened to listening to someone spin the tuning dial on a radio.

   This movie has all the continuity of a fever dream.  It's a confused
mish-mash of random, poorly-animated mayhem and wholesale rotoscope over
occasionally stunning background paintings.  The primary appeal this film
would seem to have is to the kind of desperate, hormone-ravaged teens who
are sorry that Jessica Rabbit never appeared nude in PLAYBOY.  While the
over-rendered Holli Would never doffs her skimpies, Ralph compensates by
peppering the film with plenty of scatological references.  "Subtle" is not
in this man's vocabulary.

   Just because the movie is dreadful doesn't mean there aren't a few good
moments.  Some of the animation, especially at the end of the film, is
quite good - maybe about two minutes total, and the large background
paintings in Cool World are way cool.  A pleasant surprise was that Kim
Basinger actually makes a very professional voice actress (well, given the
limitations of the character).

   The trouble is that none of the actors are given anything to work with.
There is nothing to explain what any of them are doing.  There are no
consistent rules governing the interaction between the 'Noids of the real
world and the Doodles of the "cool world."  Isolated bits of dialogue float
in and out of focus while completely random acts of cartoon violence fill
the foreground.  COOL WORLD is one non-sequitur after another.  The endless
references to classic animated films, especially FANTASIA, only succeed in
making you wonder why you paid real money to sit in the theatre.

   If you insist on seeing this movie, you probably will laugh several
times.  Some of those times may even be when Ralph wanted you to (there is
a hilarious scene with a cute bunny shooting craps).  But, if any of COOL
WORLD survives in your memory, it'll likely leave a taste in your mouth to
remind you of the last time you ate a whole jumbo bag of pork rinds.

Craig
good@pixar.com

------------------------------

Date: 14 Jul 92 15:41:57 GMT
From: rauser@sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
		      A film review by Rick J. Rauser

   I saw COOL WORLD after reading David Brin's article in which he urges
people to avoid this film because, like all of Bakshi's other films (in
Brin's opinion) it is a work of pure, unmitigated evil.  Of course, Brin
hadn't even seen COOL WORLD at the time but that was beside the point...
(sigh).

   Let me say two things about COOL WORLD right off the bat: (1) I don't
think it will do very well at the box office, and (2) I loved it.  Why do I
think it will (more than likely) be a financial flop?  To put it simply,
COOL WORLD has very limited appeal.  It is a fast-paced flick with little
attention to plot and characterization that operates on an entirely surreal
level.  It is a dream, a fantasy, a look inside the psyche.  There are plot
holes and overall the movie doesn't make a lot of sense.  People who go to
COOL WORLD expecting a fun cartoon for the kiddies will probably walk out
the instant they see Holli swinging her hips, and people who go to this
film expecting a consistent, well-thought out plot will be screaming and
whining five minutes after the first plot hole.

   So why did I love it?  Simple. I knew what to expect.  Call it a hunch,
but I was expecting a fast-paced fantasy that appealed more to the emotions
than the intellect and I got what I expected.  COOL WORLD is energy.  COOL
WORLD is humour.  COOL WORLD is action.  COOL WORLD is fantasy.
Complaining that there are some plot holes is like complaining that a porno
has too much sex.  Plot holes aren't relevant in COOL WORLD because the
film isn't about plot.  Oh sure, there *is* some semblance of a plot and
the movie does roll along towards its fulfillment, but Bakshi is more
interested in appealing to our senses, our emotions, and with subverting
our traditional ideas about heroism, stereotyping, and what constitutes
reality.  The exercise isn't intellectual so much as it is allegorical and
metaphysical.  You have to let yourself go to enjoy COOL WORLD.  You can't
sit there and try to make sense of the universe.  COOL WORLD is a film
about the senses, not sense.

   That's another big reason I think this film will have limited appeal.
(Heck, I *know* it has limited appeal :-).  Most movie goers are too
wrapped up in trying to poke holes in the plot and trying to understand the
world presented to them in logical terms to be able to enjoy a metaphysical
and emotional experience like COOL WORLD.  Someone pointed out to me that a
character at the film's end is too corny and silly to be taken seriously.
I replied by saying, "That was the entire *point* behind that character!"
This person missed the emotion and the allegory because he was too busy
trying to fit the film into logical pigeon holes.  He couldn't see the
forest for the trees.

   So be warned: COOL WORLD is one wild ride.  The music is fantastic, the
film is non-stop energy, and the humour is very clever and very consistent.
Bakshi is poking fun at many things on many levels and if you watch the
film with a careful eye you'll see what it's trying to say.  But COOL WORLD
is not a film for people who love Sherlock Holmes style plot, and it's not
a film for the people on the net who spent endless hours discussing
TERMINATOR 2 plot holes.

   COOL WORLD is a film for people who want to get blown out of their seats
for two hours and then figure out after what it all meant.  It does mean
something... quite a lot, really.  COOL WORLD rocks.

   But you have to let it rock, and not everyone can do that.  On a scale
of one to ten, I give COOL WORLD 9/10.  It's that good.  But you have to be
able to appreciate it, and COOL WORLD appeals to limited tastes.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 14 Jul 92 19:54:31 GMT
From: bgaynor@csi.compuserve.com (Beth Gaynor)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World Rocks... NOT!!

Chalk me up as one of the ones who urge DON'T waste your time on this
movie.  I found a grand total of three... count 'em, three... jokes I liked
in this movie.  For those three, and a few of the animation shots, it might
be worth paying $1 in a third-run movie house.

Roger Rabbit was a masterpiece, and one of the many reasons for that was
that the rules for toon and human interaction are set down very early, very
clearly, and stuck to.  _Cool World_, on the other hand, changes its
concepts and (lack of) rules with every passing scene, right up to the last
five minutes of the movie.

If these people had stuck with an interesting story it would have had some
great potential.  I was really interested in Brad Pitt's character (the
cop), and his girlfriend.  The movie starts out with some great
characterization setup for him, but it never gets resolved.  Instead, 50%
of the effort in this movie is spent on Holli dancing, which is some great
animation, but I'd rather not have to sit through two hours of junk just to
see it.

Kim Basinger is, as per usual, utterly forgettable, and even Byrne seems
ridiculous.  The movie has editing holes that you could drive a truck
through, ones where scenes have obviously been cut out wholesale, and
you're jarred three steps forward into the story without any clue about
what just happened.

I won't waste bandwidth here going over all the plot and editing holes,
especially since most of them would include spoilers and aren't worth the
five pages it would take to lay them all out.  Bakshi obviously saw Roger
Rabbit, lusted after Jessica, and wanted to draw a toon he could screw for
real.  He succeeded - it's just too bad no one sat down with him and showed
him how to make a movie out of it.

Beth Gaynor
bgaynor@csi.compuserve.com

------------------------------

Date: 14 Jul 92 21:51:18 GMT
From: rm34@quads.uchicago.edu (Robert James Mohammed Monk)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks... NOT!!

SPOILERS

Let me throw in my two cents worth about this flick.  You couldn't say I
had high expectations so you couldn't say I was disappointed.  The thing I
found so maddening about the plot was that there were tons of opportunities
for some really good development, all of which were wasted.  Some examples:

  Brad Pitt's character's reason for staying in Cool World.  Yes, they
  mention it and yes, we all kind of knew.  But it was a potentially
  interesting bit of psychological development mentioned then thrown away.

  Holli's culture shock (to say the least) at being in the Real World.  She
  came from a world with entirely different physical laws, for crissake.
  They sort of mention it, but then ignore it.  I think it would've been
  great to see her wreck the car by trying to drive it like she would at
  home.  Or her trying to wake Brad Pitt up after throwing him off the
  building, cause people seemed to routinely fall from higher up and do
  just fine in cool world.  Hell she could've just been hit by someone in
  the lounge and feel it _really hurt_ and been overwhelmed with confusion.
  All lost potentials.

  Anything involving Gabriel Byrne.  The man was in prison for murdering
  his wife and/or her lover (can't remember which).  How did he feel about
  that now?  How would he respond to Holli in the real world bar flirting
  with everyone?  He fell psychologically into Cool World long before he
  fell in physically.  Pretty weird, eh?  Wouldn't you like to know more
  about what that's like?  Hinted, but not explored.

So I'm feeling quite let down by the film.  It could have been so much and
it was so little.  The best parts were Holli as a doodle (the real Kim
Basinger looked too beat to hell) and the scenes with Gabriel as a hero
which I thought were a _scream_.  I hated the gratuitous happy ending with
Pitt becoming a doodle, natch.

I'll probably rent this once it comes out, or wait for it to make it to
cable.  There's some stuff that's worth seeing, but it wasn't worth the
seven bucks I paid to see it, though.

------------------------------

Date: 15 Jul 92 02:51:27 GMT
From: fitchitt@wam.umd.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review: Cool World Rocks

I wanted to believe that this movie was TRYING to be "surreal", but I just
couldn't take the obvious attempt to "cheap out" with the sets for when
"real" people were around.

At first I thought "okay, this is different" but, when Pitt pushed Byrne
against the "wall" of the Slasher club, first it just FEELS like a set, and
second, you actually see the cheap set wall bend in!

This did it for me.  It just looked like Bakshi was trying to pass "cheap"
off as "artistic"

I guess I just couldn't "get into it" enough. I actually WANTED to like
this movie. But there were times.... Like the sex scene, I was waiting for
it to start, then it was over, looks like it got tossed out.  It's a so-so
movie, see it on video tape, or not at all.

------------------------------

Date: 15 Jul 92 16:33:31 GMT
From: gt7219a@prism.gatech.edu (Christopher Michael Lawyer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World

A couple of reasons that I liked Cool World:

1.  I like to encourage people other than Walt Disney (home of the reallly
cute critters and wondermously happy endings (tm).) to produce full length
animation movies.

2.  I thought that the movie had some really funny moments.  For example,
the Thumper-type character's line (from memory) "I want you to hurt them
and beat them etc. ... please!.

Let me point out that I really wouldn't want to pay much more than the
$3.50 matinee price to see it, it is not that good.  But it is worth
seeing.

------------------------------

Date: 15 Jul 92 18:48:24 GMT
From: WHITE@duvm.ocs.drexel.edu (Avid Reader - Fledgling Writer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Cool World

   Not to lend David Brin's seemingly personal diatribe against Bakshi any
credence, but I'd like to say that much of what he had to say actually
happens in Cool World.

   First, I liked the movie.  It had a cute plot, and the real star, the
CWPD cop from 1945, got his happy ending - in fact, that relationship,
between him and his doodle (guess they couln't use 'toon', eh?) was far
more stirring and poignant than the Holli and artist thing.  And maybe the
artist didn't deserve to be stuck as a brainless hero, but it could have
been worse.

   Now, on to the criticism.  Throughout the movie, while Cool World (this
movie's version of Toon Town) is being shown, there is violence everywhere.
Background, almost subliminal violence, constantly, over and over and over.
What *really* bothers me about this is that when you can actually catch
glimpses of what's going on, the basic reaction is to laugh.  Laugh at
safes falling on heads, at people being shot, at a man chasing a woman
around with an axe...on and on and on, over and over and over.  Constant
violence, and it has *nothing* to do with the story.  For the most part,
the main characters don't even see it.  It just goes on, bombarding the
audience with painful and vicious images while we're supposed to be
watching the story.

   I didn't even realize the awfulness of this while I was in the movie - I
watched and laughed, recoginzing characters here and there, and not even
thinking about the violence.  It wasn't until later, when I was spurred on
by another conversation, that I realized what was in this movie.  And it
bothers me.

   Now maybe someone can confirm that what Bakshi was trying to do was to
portray the violence in our own world and how it can lap over into other
realms or maybe Cool World violence is effecting *our* world.  There are, I
suppose, all kinds of 'artistic' interpretations available, but they don't
answer the question of why, in a culture being washed under day after day
with violent images from 'entertainment' and 'infotainment' on TV and
movies and music videos and all, that we needed yet another pointless,
aimless expression of this violence in our movie theaters.  I can deal with
gratuitous car crashes and Steven Segal beating up on criminals - at least
these deal (somewhat with a plot), but a cameo of a man chasing a woman
with an axe leaves me very, very cold.

------------------------------

Date: 9 Jul 92 17:56:41 GMT
From: AUJDW@asuacad.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Universal Soldier *SPOILERS*

I went to go see Van Damm's new movie UNIVERSAL SOLDIER last night for
$3.50 at a pre-screening.  I have a few comments.

Good points:

As usual, there was quite a bit of good martial arts action in the movie.
There were also a few good one liners like "I just want to eat."  and "Look
for something hard."  There was also no plot development (which is good for
this kind of movie).  Also, lots of buildings seem to blow up.  And no
romance, sex, or any other mushy stuff to stop the action.

Bad points:
(lots of 'em)

(1) I was forced to look at Jean-Claude's butt WAY too much.  I swear they
zoomed in on his butt making it about 20 feet wide across the movie screen.
If you are female or gay, then this is the movie for you.

(2) Too many unoriginal one liners like "Are we having fun yet" from the
bad guy.  The bad guy was fairly one dimensional.

(3) A-team type injuries.  At the start of the movie placed in Vietnam, we
see a girl get blown away by a grenade blast. She dies.  HOWEVER, when G74
(bad guy's name) or SGT. SCOTT throws a grenade at Van Damm's girlfriend
she merely coughs a bit and dusts herself off. Serious BS.

(4) Weird Grenades.  In the bus chase scene, Sgt Scott throws about 6
grenades into Damm's bus, but his girlfriend always seems to be able to
throw them out before they blast.  Some of those grenades were in the bus
for more than 8 seconds.  Modern grenades have fuses that last for 5
seconds.  Usually you count off a couple seconds anyway before you throw
them.  And Scott timed the grenade just right for the Vietnam chic, so why
did he have a timing problem in the bus chase. More BS.

(5) The film is placed in the desert mostly, and the chase scenes are
rather dull.

(6) This movie is also a copy of terminator, with Van Damm becoming more
'human' as he associates with his reporter chic. *Yawn* I guess James
Camaeren ran out of ideas.

(7) Van Damm tries to be like Arnold Schwarzenegger.  Frankly ol'
Jean-Claude is no Arnie.  I wish Jean would try to stop trying to act like
Arnie.

(8) I wanted to see more of the Universal Soldiers operations on terrorists
before Van Damn escapes, They had a really neat mission on Hoover Dam.  I'd
say it was a 'dam' mission.

JDW

------------------------------
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Today's Topics:

		 Television - Mann and Machine (7 msgs) &
                              Quantum Leap (6 msgs) & 
                              Doctor Who & TV Pilot Preview

---------------------------------------------------------------------------

Date: 3 Jul 92 03:11:46 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (YUCK!)

I have enjoyed watching "Mann & Machine", and would suggest anyone who has
not to take a look for themselves and decide.

The episodes IMHO have gotten better, and I like the quick little lines
thrown in the script.  For example, one recent episode had Eve (Yancy
Butler) tell her partner, who was staying at her high-tech apartment after
his house was blown-up, that he should relax and fall asleep watching Late
Night with Larry "Bud" Melman.  There are also references to a number of
events occuring in the 1990's.

While we know NBC has a poor track record with staying with sci-fi
programming, I can only hope the ratings improve enough to have the show
come back next season as a cancellation replacement show.

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------

Date: 5 Jul 92 16:00:14 GMT
From: dbsun!meyer@wupost.wustl.edu (Don Meyer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

I'll have to admit that the writing has been a bit spotty, especially as
regards the SF content (or lack thereof).  But the characters have promise.
The little touches about the future are nice also.

<mild spoiler about the recent episode>

Apparently in the future, tobacco is at least somewhat of a controlled
substance.  Instead of the traditional, "Well, Bobby, as you know, when
they outlawed tobaccco in 1993, blah blah blah", they did a quick, easy-
to-miss line "... responsible for 90% of the illegal tobacco that enters
this country..." (rough quote).  They actually expected the viewer to be
paying attention! :-) I appreciated it.  It was a bright spot in what has
been called an extremely normal cop show show (I agree).

Don
meyer%dbsun.uucp@wupost.wustl.edu

------------------------------

Date: 6 Jul 92 21:57:06 GMT
From: dbasinge@bronze.ucs.indiana.edu (Mike Basinger)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (YUCK!)

I found Eve does a very bad copy of Data from STTNG. I do like the sexual
tension between Eve and Mann.

Btw, it has the worst previews from next week's show. You have no idea what
it is about.

D. Michael Basinger
dbasinge@bronze.ucs.indiana.edu
dbasinge@silver.ucs.indiana.edu
dbasinge@ucs.indiana.edu 
dbasinge@iubacs.BITNET 

------------------------------

Date: 8 Jul 92 16:03:57 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: re:Mann & Machine yuck!

I don't believe I'm seeing this about Mann & Machine!  First off this show
has somthing that so few prime time shows have: interesting characters!

Both Yancy Butler and David Andrews (Eve and Mann) have been fantastic in
their acting.  The plots are (admittedly) standard detective show plots,
but they have been updated for the near future, which gives them new spice.
The final reason why this is a good show is because the writers/directors
aren't giving the reader pabulum: they've created a complex future, and
each show is filled with details about life in the city of the near future.
This, IMO, is the main reason I like the show.  It grabs your attention by
giving so much detail and information!  That, plus the great characters,
make the show really worth watching!
  They're up to episode #9, if I'm counting correctly.  Does anyone know
how many they made, and if the show will go into repeats before the start
of next season?  I just got a VCR and would like to tape the series if I
can.  Thanks.
 
Jim W.

------------------------------

Date: 9 Jul 92 16:13:16 GMT
From: eric_gorr@coglab-psych.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: re:Mann & Machine yuck!

>I don't believe I'm seeing this about Mann & Machine!  First off this Both
>Yancy Butler and David Andrews (Eve and Mann) have been fantastic in their
>acting.

Oh please...

> The plots are (admittedly) standard detective show plots, but they have
> been updated for the near future, which gives them new spice.

The plots I've seen have been totally inane.

Oh, and let's not forget the music in the show...I cringe whenever I hear
it - the most annoying sound on the face of the Earth (especially in the
opening...)

------------------------------

Date: 14 Jul 92 18:29:50 GMT
From: crail@nevada.edu (DONNA CRAIL-RUGOTZKE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (YUCK!)

rsopicki@pro-amber.cts.com writes:
>Mann & Machine is a program that has tremendous potential. Give it a
>chance and tune in.

I am afraid it may be too late.  I read in the paper that the show has been
cancelled.  I suspect the reason was poor ratings.  Too bad NBC didn't give
it more of a chance

Donna Crail-Rugotzke
crail@nevada.edu

------------------------------

Date: 14 Jul 92 18:39:56 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (YUCK!)

crail@nevada.edu (Donna Crail-Rugotzke) writes:
>rsopicki@pro-amber.cts.com writes:
>>Mann & Machine is a program that has tremendous potential. Give it a
>>chance and tune in.
>
>I am afraid it may be too late.  I read in the paper that the show has
>been cancelled.  I suspect the reason was poor ratings.  Too bad NBC
>didn't give it more of a chance

The latest I've heard, according to STARLOG or some such, is that the show
isn't being axed, but "retooled".  Just like War of the Worlds was
re-tooled... with a sledgehammer blow to the concept.

------------------------------

Date: 8 Jul 92 20:36:20 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Animated QL episode?

I read a while ago in "TV Guide" that Quantum Leap is planning on having an
all-animated episode next season (i.e., Sam leaps into a cartoon
character).

Anyone know if this has any chance of happening?

------------------------------

Date: 9 Jul 92 05:36:34 GMT
From: cole@lea.csc.ncsu.edu (Robert Cole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Animated QL episode?

dave@cs.arizona.edu (Dave Schaumann) writes:
>I read a while ago in "TV Guide" that Quantum Leap is planning on having
>an all-animated episode next season (i.e., Sam leaps into a cartoon
>character).
>
>Anyone know if this has any chance of happening?

Who knows?!?  The only way to do it properly (ignoring that he has leapt
into a cartoon) would be the Eddie Valiant visits Toontown technique.  The
audience sees Sam and Al as Sam and Al.  The should never be animated.  The
only real way around this (without more handwaving rules) would be for Sam
to leap into a person dreaming about a cartoon.  Perhaps there was a hidden
motive to showing that Sam could leap into a dream.

Robert Cole

------------------------------

Date: 9 Jul 92 17:03:58 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Animated QL episode?

dave@cs.arizona.edu (Dave Schaumann) writes:
>I read a while ago in "TV Guide" that Quantum Leap is planning on having
>an all-animated episode next season (i.e., Sam leaps into a cartoon
>character).
>
>Anyone know if this has any chance of happening?

I'd heard this quite a while ago, with one variation: Sam doesn't leap into
a toon, but into a cartoonist with a vivid imagination. There was an old
series called "My World and Welcome to It" about James Thurber that sounded
like what I'd heard described. (He was live and with a real life, but
there'd be animated sequences that were essentially his daydreams).

I can't really judge the truth of this, but it'd be a great episode. 

------------------------------

Date: 11 Jul 92 06:47:27 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Bits o' news July 11

This is mostly updates to the last message. Think of it as a summer rerun.
:-)

1. For those of you in the US, if luck is with us, the long-delayed TV
Guide article is supposed to be in the issue that goes on sale Monday (July
13). It was originally supposed to run in May; let's hope we finally get to
see it.

2. Also, remember that QL will not be on NBC Wed. the 15th due to the
Democratic Convention, but "Roberto!" is being rerun Tues. the 14th.

3. The Emmy award nominations come out during the morning talk shows on
Thursday the 16th. Keep your fingers crossed.

4. Dean did 2 (!) movies this summer. One, titled "Shame" in which he plays
the father of a rape victim (Amanda Donahoe of "LA Law") is scheduled to
air on the Lifetime cable network on Wednesday, August 26. The other, which
he shot right up until time to return to QL, has the working title of
"Memories of a Murderer". It's a TV movie based on a true story about a
woman (played by Shelley Long) who has flashbacks of her father killing her
friend. Directed by Daryl Duke, who directed "The Thorn Birds".

5. Personnel changes, PS...

Chris Ruppenthal and Beverly Bridges are in England working on the new
ABC/Thames TV series "Covington Cross", about a knight and his family in
medieval England. Chris told me before he left Calif. that it's a family
adventure show, that everyone who's seen the pilot seems to like it, and
he's really excited about working on it. I talked to him in London very
briefly, and he said he'll send me some more info once things get a bit
more settled, and, oh, yeah, writes some scripts. :-)

Paul Brown is working on Robert Urich's new ABC series, "Crossroads".  Last
I heard, he was scouting locations in Montana...

6. Addresses to write to:

In the USA, to praise the show or complain about next year's timeslot
(Tuesday at 8), or just to let 'em know we're still out here:

Mr. Warren Littlefield
NBC-TV
3000 W. Alameda Ave.
Burbank, CA 91523

In the UK, to complain about getting cut off in the middle of a season, and
to try to get to see more episodes in your lifetime:

Alan Yentob
Controller, BBC2
BBC
White City
Wood Lane
LONDON
W12 7TS

7. For you costume freaks, Jean-Pierre Dorleac is going to be a guest
speaker *and* a masquerade judge at this year's San Diego ComicCon on Aug.
13-16, at the San Diego Convention Center.  The Con hotline is (619)
685-8118.

8. No more news on next year's QL con. Please do not send me e-mail asking
about it; rest assured I'll tell you as soon as I hear anything!

9. Administrivia: If you want to get this stuff via e-mail rather than
having to read news, just let me know. If you think you're supposed to be
on this list, but aren't getting the messages, please send me e-mail.

Also, I'm going to be in and out of town a lot during July, so if you don't
hear from me right away, that's probably why.

See you around the net and Keep Leaping,

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 14 Jul 92 18:46:36 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Update

QL Season Premiere SPOILER:

According to USA Today, the two-hour season opener will be something
interesting called a "yo-yo" leap, in which Sam bounces through the same
person's life at several different points.  For those who may have somehow
forgotten, that person is Lee Harvey Oswald.  This incredibly tangled leap
will send the swiss-cheese effect to Sam's memory out of control... such
that, with each leap into Oswald, Sam will pick up more and more of
Oswald's mind, until the final leap brings them to November 22, 1963.  And
then what happens?...

The mini-article also told the story of Don Bellisario's meeting with
Oswald, several years before the Dealey Plaza incident, when they were both
in the military.  Don had a very bizarre 15-20 minute argument with the
man, which became the inspiration for the Oswald story.

------------------------------

Date: 14 Jul 92 19:51:46 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Upcoming episode news again, at last!

Well, for the 3rd year in a row, Don has exercised his prerogatives as the
BGU and is taking his time writing the premiere, so one of Tommy Thompson's
scripts is being filmed first. It's the long-awaited [well, long-awaited by
at least me and Tommy ;-)] episode in which Sam leaps into a paraplegic
Vietnam vet. I've been waiting for them to do this since the show began,
and when I met Tommy, I knew he was the one to write it. I am QUITE looking
forward to it.

But, rest assured, folks, even as we speak, Don's finishing the Lee Harvey
Oswald script.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 8 Jul 92 13:58:07 GMT
From: ajdh@bnr.co.uk (Andrew J D Hurley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Shada video out now

Yes it's true - I got my copy yesterday and spent a very enjoyable evening
viewing (and reading).

Shada (for those who don't know) is a Doctor Who story written by D.N.A.
which was never completed due to (I think) industrial action. BBC Video
have got together all usable material from the production and linked it
together with narration by Tom Baker. To make the package more attractive
it is being sold together with original scripts for the story.

I found it best to veiw an episode at a time, stopping in between to read
the scripts for that episode. Tom's narration is good but leaves out some
detail which the scripts fill in for you. There are six episodes in all but
the running time is only 110 min due to the narration not taking as long as
live action, and the episodes vary in length.

Impressions? Well, I liked it a lot. I knew that Dirk Gently ... was based
heavily on this script but was surprised at the extent of the similarity.
If you have wondered what DGHDA would be like on TV, this is the closest
you'll get for now.

Professor Chronotis (yes, same name) comes over as a very interesting
character, but Skagra (the enemy) is played rather weakly. This is from the
Romana/K9 era which was (IMHO) the best Doctor Who period.

I'll not say any more about it as I wouldn't like to spoil it for anyone
but I must repeat it is well worth getting for DNA and Doctor Who fans
alike.

Andrew J D Hurley
BNR Europe Ltd.
London Road
Harlow, Essex CM17 9NA, UK
+44 279 429531 x. 2535
ajdh@bnr.co.uk
uunet!ukc!bnr!ajdh

------------------------------

Date: 8 Jul 92 16:27:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: TV pilot preview

Got an opportunity to see a slide show of George RR Martin's TV pilot
currently entitled "Doors" (Name will be changed due to legal problems)
George's show is an alternate Earth/reality show.  The pilot if, accepted
will be a 2 hour introduction, that may be shown (if accepted) as early as
a winter replacement or in the fall 93'.  George thinks it about 75% sure
it will make it to TV.

Pilot story: An alternate Earth, where aliens have conquered it and killed
off most of the human population, keeping a few for slaves, pets etc.
There are some ferral humans left, which are hunted down for sport and
slavery by other humans trained to be 'manhunters'.  'Cat' is one ferral
human who is captured, she is taught some English and learns enough to
steal a weapon and a bracelet which reveals the locations of 'doors' to
alternate Earths.

Her first trip through the door lands her in our Earth, in the middle of a
busy freeway.  She destroys a truck with her weapon, but ends up hurt
herself and ends up in a hospital where she meets an intern named "Tom".
Tom manages to get Cat to trust him, but the FBI is interested in her
because of the unique weapons she possesses.  (Kirkwood plays the head FBI
person in this story).  Tom and Cat end up escaping through another door to
an energy poor Earth.

On the energy poor Earth, Tom and Cat run into a camper pulled by a team of
horses (i.e. some modern technology mixed with 19th century and older tech)
The year is 1992, in this world as well, however, in 1976 they had a major
oil spill, and someone created an oil eating virus to clean up the spill.
Apparently, it works too well.  Now Peanut oil is the hottest commodity for
lubricating mechanical parts, to keep 'modern' technology running.  George
has some wonderful little bits in this section, for example instead of gas
prices at a rest station for regular, unleaded and super.  You have prices
for hay, alfafa and carrots.  Also amusing are bikers, who are pursuing a
girl on foot in the slides.  But some bright person in the audience asked
what did they ride, or did they push their motorbikes.  George replied they
ride Schwinns.  I meantioned Kirkwood before, because he appears again as a
bartender at this rest stop.  George commented that they would probably be
the only show where they can kill off their guest stars and have them
reappear again in another show.

George commented that they have at least 50 alternate Earth synposes, to
use if the show is given a go ahead.  Probably we'll see worlds where Nazi
and Confederates had won their respective wars, others may have only slight
variations.  Tom is played by the actor who has played Julia Sugarbaker's
Son Paine in "Designing Women" and Cat is a French actress who speaks
little English, which apparently lends well to the character of a ferral
human who speaks little English.  I should meantion that the alien
"Darklords" send manhunters after Cat through the doors.  This was proposed
as an action/adventure series.

Just wanted to share with folks this show.  Hope it makes it to the screen.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------
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Today's Topics:

	 Miscellaneous - Conventions (3 msgs) & Party at Magicon &
                         Flaw in Hugo Voting & 
                         Consistent Themes in SF (6 msgs)

---------------------------------------------------------------------------

Date: 10 Jul 92 02:32:29 GMT
From: vikingcm@fozzie.cc.wwu.edu (Viking Con)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: VikingCon 13, August 1992

   VikingCon 13 is held August 7-9, 1992, on the campus of Western
Washington University in Bellingham, Washington.
   Our guest of honor this year is author Lucius Shepard, winner of the
Hugo and Nebula awards.  Other guests include Ed Bryant, Dr. John G.
Cramer, Omni fiction editor Ellen Datlow, Freeman Dyson, Greg Cox, artist
Margaret Organ, Poul Anderson, Marion Zimmer Bradley, Julian May, and Greg
Bear.  For our thirteenth convention we're featuring a horror theme along
with an emphasis on literature and science.  We offer 24-hour hospitality,
masquerade, dances, and much more.  This year we also offer our first-ever
writers' workshop.

   Prices are $18 through July 31st, $24 at the door.  Housing is available
on campus at reasonable rates.  For more information please write to us at
vikingcm@henson.cc.wwu.edu, or at:

   VikingCon 13
   Viking Union 202 box V-1
   Bellingham, WA  98225-9106

You can contact VikingCon's director, Paul Carpentier, at (206) 671-1219.

------------------------------

Date: 13 Jul 92 17:52:48 GMT
From: belfiore@aer.com (James S. Belfiore)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Casting Call: The 50th WorldCon Opening Ceremonies (MagiCon)

Fellow fen,

On September 3, 1992, MagiCon - The 50th WorldCon will open in a way no
other WorldCon has before - with a multimedia stage production and
presentation.

I am looking for people who are planning to be at MagiCon who would like to
play a part in this production.  Although the major characters of the play
have been cast, small cameo roles are still open.

Among these roles include cameo "appearences" by:

   Jules Verne
   H.G. Wells
   A reporter for the Chicago Sun-Times
   (4) generically costumed fans
   (3) "aliens" (evil-looking alien costumes)

If you are interested in portraying one of these parts, please contact me
ASAP.  Since talent rehearsals are scheduled for mid-August, and I live in
the Boston area, it would be helpful (but not required) that people from
the New England area respond.  If you know of people who do not have USENet
(news) access, please pass this announcement along to them.

Those who would wish to perform in any of these roles, please be advised:
it would be tremendously helpful if you could assist in the provision of
your own costume.  Also, you must be coming into Orlando no later than
Wednesday night (September 2nd).  The rehearsals for this production with
all technical elements (sound, light, slides, projection video) will take
place Thursday morning and afternoon before the performance.

Thank you, and I look forward to seeing as many of you as I can at the
convention.

Jim Belfiore
Director of Opening Ceremonies
MagiCon - The 50th WorldCon

------------------------------

Date: 13 Jul 92 21:28:04 GMT
From: dbasinge@bronze.ucs.indiana.edu (Mike Basinger)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WindyCon

Looking for some info on WindyCon in Chicago (I think the first weekend in
November). I need to know:

1. When and where it is being help?
2. How much for at the door admission?
3. How much are rooms in the hotel?
4. Directions (from Indiana) to the hotel.
5. Any other info yoiu would like to share.

Thanks in advance.

D. Michael Basinger
dbasinge@bronze.ucs.indiana.edu
dbasinge@silver.ucs.indiana.edu
dbasinge@ucs.indiana.edu
dbasinge@iubacs.BITNET

------------------------------

Date: 13 Jul 92 17:05:31 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Who Will Host @ Party at Magicon?

Kimiye Tipton writes:
>I regret that I won't be able to provide a suite for the @ party at
>MagiCon this year - my personal finances are devoted to other projects
>this year and besides, it's more expensive than Chicago was.

I'm sorry to hear this.  You did a great job last year!

>The host will get to make the final decision on who's allowed in and what
>the criteria are - we had some poor judgement and mistaken enforcement of
>"rules" at the door last time (and we're not even sure who did it).  Not
>that we're ever going to have a restricted party that doesn't piss off
>somebody...  Should it continue to be a private party?  Do we allow
>CompuServe and other users in? (we did last year.)

Suggestion: Get together with folks from CompuServe & GEnie and see if we
can do something together, perhaps something other than a room party.  I'm
sure GEnie will have a room party, and so will CompuServe anyway.

When parties are quiet, it's usually not a problem to let reasonable people
in.  When I've been "a bouncer," I tend to be pretty "easy" unless the
party gets too crowded, or unless a closed party is "suddenly" billed as an
open one.

Count me in as a financial supporter of this party, and I hope I actually
have the time to attend!

Laurie Mann
lmann@vineland.pubs.stratus.com

------------------------------

Date: 12 Jul 92 08:16:47 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Serious Flaw in Hugo voting (Yet another?)

I've been thinking a bit about the Hugo voting scheme of late, and I have
found what I think is a serious flaw - I don't know if it's been discussed
much before.

For those of you who don't know how Hugo voting works, it was posted
recently.  It is also available in the file "sf/hugo_ballot.Z" on
sf.clarinet.com.

Hugo voting has you rank your choice in an attempt to simulate a run-off
vote.  It goes in rounds.  Each round, the lowest nominee is eliminated,
and all the votes that nominee had are distributed to other nominees, based
on the highest ranked nominee on that ballot that is still in the race.
The first to get a majority wins.

The problem is that quite often Hugo votes are close, and go down to the
final round, with all but 2 nominees eliminated.

When this happens, the final round can actually be explained quite simply.
If A and B are left, if you ranked A above B on your ballot, your vote goes
to A.  The other way, your vote goes to B.

Here's the flaw.  If you ranked A, but did not rank B at all (because you
didn't read it, usually) then your vote goes to A.  Likewise for ranking B
and not ranking A, your vote goes to B.

What this means is that in the final, and often crucial round, what can be
more important than how many people ranked you highly is how many people
ranked you at all - i.e. your sales.

In this way, the vote does not simulate a runoff at all.  In a runoff
election, faced with a choice between a nominee you've read (but perhaps
ranked *last* of those you read) and one you didn't rank at all, you're not
going to vote for the one you've read.  The correct response is to abstain.
How can you choose between a story you read and one you didn't and say
which is best?

How to fix this?  Well, one way might be to mark on the ballot that you
wish to abstain if the vote concerns only nominees that you have ranked
below a certain level, and nominees that you have not voted on.  The
typical level for this might be 1st.

In this case, if it's a run off between your 1st place choice and one you
haven't read, you vote for the 1st place choice.  If it's your 2nd place
choice and one you haven't read, you don't vote.

What you would be saying here is, "I like my 1st place choice so much that
I am confident enough to vote for it against anything, even what I didn't
read."  You could say this for any level of your choices, including all of
them - which would be the default that we have today.

Note that if you ranked all the candidates, even if you ranked them at the
bottom, your ballot would still pick the one you ranked highest.  The only
change is that "not ranked" takes on another meaning than "below the
bottom."  (Which means below no award if you rank no award.  I think few
people do rank no award unless they have read them all.)

Thoughts on this?  Am I correct in my description of this flaw?  Are there
other solutions?

What other forms of ranked voting are there?  Clearly there are simple ones
like "5 points for 1st, 3 points for 2nd, etc."  Ranked vote systems like
this suffer from the strategic vote problem.  If there are two top
contenders, people will rank the "opponent" of their favourite at the
bottom, to avoid giving it any leg up on their favourite.  You don't want
your favourite to lose because you give its competitor 2nd place!

They all have their flaws.  (Another flaw in the Hugo system, and my repair
to it is that in a close race, the last place finisher has to be dropped,
even if it's quite close to 1st place.  It could turn out that the
eliminated last place finisher was everybody else's 2nd choice and thus a
suitable winner.)

Another way to fix the problem is make all the stories available via FTP so
that everybody ranks all the stories.  

Another way to do it, that we can only have on computer voting is to have a
real run-off.  In this case I could have had people send in 1st place votes
only, or 1-2 pairs, or whatever, and eliminated all but the top 3.  Then a
ranked vote on the top 3, and finally a real run-off between the final 2.
The trick being that on a computer net, everybody can go back and reread
the stories, and the voting can take place quickly, something that the
by-mail Hugo voting can't.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA 408/296-0366

------------------------------

Date: 2 Jul 92 16:20:47 GMT
From: johansc@hedda.uio.no (Johan Schimanski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

It is apparent that a large number of the authors discussed in this thread
have as major themes "one person against repression". Perhaps the reason
for this is that it is an obvious theme, and thus it is easier to find
one-theme authors using that theme than if they had used some other themes.
Another way of explaining it is to look at the concept in ideological
terms: it seems to fit well with the American individualistic myth ethos. I
say myth, because it seems that pioneerism - the the root of this myth, the
reason it is a myth - is hardly a prevalent activity in American society
today (or during the 1950s and 60s either, when most of these authors wrote
their first work). It seems more like a diversion - one actively encouraged
by Campbell in Astounding, with his encouragement of the "individualist
human fools a whole lot of nasty, inhuman aliens" theme - to keep readers
away from realizing that the US cold war effort was just as impersonal and
unindividualistic as the Soviet one. It provided an identification with the
oppressed in the Soviet Union (as imagined in the US) when nobody in the US
was exactly being oppressed by the Soviets. In the late 60s, I imagine the
recurrence of this theme was a sort of backlash against authoritarianism
and intolerance in the US.
   My favorite author in this genre has to be A.E. van Vogt. He was more
overtly Nietzschean, predicting that the budding Superman would always be
suppressed by the society he grew into.
   Meanwhile, back to the theme of "recurrent themes" - it does provide (in
a "genre literature" context) some relief for the hack reader (look, I know
this concept does not exist - but it should) who wants to be reassured by
the books he/she is reading, and not continually thrown into new, unknown
situations.  Recurrent themes can also be handled tongue-in-cheek, for fun,
ironically: thus, Delany often includes nail-biting, and all of Ballard's
characters have names which reproduce in often unexpected ways names of
characters in his earlier novels/stories.
   It's said that translators/setters working with the LFP publishers in
Stockholm would always insert the word "comet" into page 42 of each science
fiction novel they produced. This is another way of doing it (smile).

Johan Schimanski          
Konglevn 45 N-0860 
Oslo Norway
johansc@hedda.uio.no

------------------------------

Date: 2 Jul 92 22:42:58 GMT
From: tfarmer@datamark.co.nz (Thomas Farmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

dddawson@lpl.arizona.edu (Doug Dawson) writes:
>Consistent themes?  Let me get the easy ones...

Good idea, here's another couple.

Heinlein - beautiful younger women bonking older men.

Anne McCaffrey - tanned sailor folk bonking younger women.

Thomas Farmer
Datamark Intl Ltd.
tfarmer@datamark.co.nz
tfarmer@cavebbs.welly.gen.nz

------------------------------

Date: 10 Jul 92 19:00:30 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

R.A. Lafferty has several themes that consistently appear throughout his
work.
  One is that there are a number of important races/societies hidden within
normal humanity (and a significant amount of time, these people are
actually Neanderthals).  For examples, see _Reefs of Earth_, _Fourth
Mansions_, _The Devil is Dead_, numerous short stories, etc.

  Another theme is that history isn't really what it seems; this theme
usually ties in with the first, with the societies distorting history.

  Any other Lafferty fans out there?

Incidentally, I think many people out there misread the title of this
thread - it's not "consistent plot devices," which is the thread that
things like Powers' mutilations of heroes would fall under...

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 13 Jul 92 08:17:56 GMT
From: priddle@vax.sonoma.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

tfarmer@datamark.co.nz (Thomas Farmer) writes:
> Heinlein - beautiful younger women bonking older men.

Okay, you must be joking.  Surely, this is not all you see in Heinlein.
Many of his main characters are young, _Citizen of the Galaxy_, _Moon is a
Harsh Mistress_, _Starship Troopers_.  Go back and read some more.  A
better theme is that future society will *radically* change our social
patterns of behavior.  His one novel (Damn, I can't remember the title) in
which a culture lives inside a spaceship which they think of as "The
World", vying with mutant shipmates for survival, is a really radical
representation of future culture.

And in some cases, we may not be socially evolved to accept the changes
which technology brings, e.g.: persecution of Martians (_Stranger in a
Strange Land_), dominion of native born Moon people (_Moon is a Harsh
Mistress_), a whole new development of an intergalactic third world
(_Citizen of the Galaxy_), and the persecution of Lazarus Long and his
ancient followers.

Gerald

------------------------------

Date: 14 Jul 92 17:28:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

Mike Resnick: The persistence of one mysterious, archetypal figure through
the ages.  I.e., the Dark Lady, Santiago, the tusks in Ivory.

I mentioned this motif to Resnick once on Compuserve and he said this was
something he hadn't thought of before, but I believe he had to be pulling
my leg.

------------------------------

Date: 14 Jul 92 21:12:35 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF writers with consistent themes

priddle@vax writes:
>> Heinlein - beautiful younger women bonking older men.
>
>Okay, you must be joking.  Surely, this is not all you see in Heinlein.  

I'm not so sure about the age relation, but many of RAH's latter works read
like some kind of adolescent wet-dream/fantasy.  The stories involving
Lazarus Long, in particular, seem to espouse the view that all the world's
problems can be solved if people wouldn't be so darned particular about who
they go to bed with.  Or maybe it's that everyone should devote more energy
to sleeping with everyone else, and debating endlessly.  That's certainly
my impression of a lot of RAH's books after SiaSL.

(_Stranger In A Strange Land_, _I Will Fear No Evil_, _Time Enough For
Love_, _The Number of the Beast_, _The Cat Who Walks Through Walls_ (after
reading tCWWTW, I decided to give _To Sail Beyond The Sunset_ a miss, so I
have no first-hand opinion of it...))

>Many of his main characters are young, _Citizen of the Galaxy_, _Moon is a
>Harsh Mistress_, _Starship Troopers_.

Certainly this theme can't be found in all of his works.  I don't think it
appears at all in any work before SiaSL, for instance, which appears 20
years into his career.

>Go back and read some more.  A better theme is that future society will
>*radically* change our social patterns of behavior.  ["Universe"] is a
>really radical representation of future culture.

True.  Heinlein had a long career, and wrote a wide variety of stories.
Some of them ("Universe", and _The Past Through Tomorrow_, for example) are
excellent reading, and hold up reasonbly well.  Unfortunately, some of his
latter stories tend to be preachy and contain unlikely social attitudes
about sex (IMHO).

Dave Schaumann
dave@cs.arizona.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Films - Cool World (2 msgs) & Universal Soldier &
                     Neuromancer (6 msgs) & Superman IV &
                     Star Trek VI (2 msgs) &
                     Horror/Fantasy Flicks (3 msgs)

---------------------------------------------------------------------------

Date: 15 Jul 92 20:49:00 GMT
From: PORTERG@ruby.vcu.edu (Greg Porter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Brin and Cool World

As the next person to get in line to speak on the all-consuming Cool World
debate, I am going to assume that readers know what has gone on before,
thus eliminating cascades from Hell.

As posted, David Brin's opinion is just that, his opinion.  Personally,
*my* considered opinion is that while I respect him as an author, I'd
rather rely on Jiminy Cricket to be my conscience.

A recent thread on talk.politics.guns debated whether or not released
felons should get back their voting rights, right to run for public office,
and right to own a firearm.  While the opinions, rhetoric and flames still
continue, the sentiment which has appealed to me most is "that if they have
paid their debt to society, then they should be "first class" citizens,
with the rights and responsibilities thereof.  If they have not paid this
debt, and are still too dangerous to be allowed a gun, then why are you
releasing them to begin with?"

The connection here is "judgement based on prior actions".  While David
Brin may have some valid personal reason or correct trains of logic to
blast Bakshi to some cinematic purgatory, that is *his* opinion only.  Just
because he finds fault with past Bakshi actions or works does not mean that
this one is lacking merit (in my opinion, it wasn't that good, but that's
beside the point).  As a movie, it should be judged on *its* merit, not the
personality of the person who directed it.  By a Brin-like train of logic,
I could say that no one should see any Disney movies because Song of the
South was racist, or because the original version of Fantasia had a little
black Sambo polishing the hooves of a Centauress (since removed in the
interest of political correctness).

So what if Wizards is retro-fascist crap?  Cool World is the movie in
question, and it should be judged on its merits or lack thereof, not the
past actions of the people behind it.  Even the law is theoretically
supposed to be this fair.

On the face of it, which is worse?  A person who does evil, or the one who
judges the evil person eternally incapable of good (and attempts to
convince others of the same)?  Despite the assertion that "The basis for my
arguments against Bakshi's is not that he's a bastard", I think there are
very few among the readership here who were left with a positive view of
him. I.e.  "There are bastards out there who nevertheless do good work.
Bakshi is not one of them."  I can agree with the sentiment that much of
his stuff is grade B, but I don't see a need to call him a bastard in the
same sentence.  Maybe you do.  But does that really belong here?

One last time:
Movie reviews to SF-LOVERS-MOVIES.
Scathing personal criticisms: Elsewhere.
Philosophical discussions unrelated to SF: Elsewhere

(One might note that I am partially violating this myself, but I lack an
electronic address to Mr. Brin, so this is the only way to insure it
reaches him.  I leave the value judgement on posting this to the public Net
to the moderator of the group).

Greg Porter
porterg@ruby.vcu.edu

------------------------------

Date: 15 Jul 92 14:10:14 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World Rocks...

The mixture of live action and animation was as bad as it could get.  And
the use of cut-outs to represent objects in Cool World?  Give me a break.
The atmosphere of Cool World itself was good... It's just that all the
acting got in the way. :-)

Travis Prebble
crunch@hogbbs.scol.pa.us

------------------------------

Date: 10 Jul 92 21:10:38 GMT
From: wfrey@ersys.edmonton.ab.ca (Warren Frey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Universal Soldier *SPOILERS*

Sorry, but i have to point something out here. James Cameron did not run
out of ideas, since he had absolutely nothing to do with Universal Soldier.
Roland Emmerich is the director of US, and he didn't write it.  Blame
whoever wrote the damn (:) ) thing.

------------------------------

Date: 8 Jul 92 01:52:39 GMT
From: 11hlayton@galluj (Ryan 'Cybe' Layton)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _NEUROMANCER_ movie?

I don't know if this has been brought up before, but one of my all-time
favorite SF books is _NEUROMANCER_ by William Gibson.  I heard a lot a
while ago (it was a _while_ ago, like in a coupl of years ago) about it
being turned into a flick.  Well, it's been a while, obviously, and I'm
wondering whether there is any work being done on a movie adaption of
_NEUROMANCER_, or ever has been, or who has the rights to it, or whatever.
Any tidbit of info would be greatly appreciated.

11hlayto@galluj.gallaudet.edu

------------------------------

Date: 8 Jul 92 01:31:40 GMT
From: rat@erg.sri.com (Ray Trent)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

I wouldn't be surprised if they canned it because no one could figure out
how to write an ending to it that made any sense. Of course, in this they
are much like Mr. Gibson himself.

It would make one hell of an atmosphere flick though, wouldn't it?

------------------------------

Date: 8 Jul 92 03:17:33 GMT
From: schuck@fraser.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

The last I heard was that Gibson had worked on the early draft for Alien 3
and that not much survived various rewrites.

I think the only thing that survived was some bar-coding on a character's
head, but since I haven't seen it yet I can't say for sure.

Gibson has said *his* version of Alien 3 might have cost a fortune because
of the number of spaceships involved.

I don't remember him saying anything about Neuromancer. Sorry.

------------------------------

Date: 8 Jul 92 09:05:51 GMT
From: ca806@cleveland.freenet.edu (Roger M. Selby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

I heard something about the film's financing being a fraud. Some guys
called for investors, then took their cash and ran. That was the end of it.
Anyone else heard this urban myth?  Supposedly my friend heard the story
first hand from Gibson himself at a sf convention in Edmonton. 

------------------------------

Date: 8 Jul 92 08:44:55 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

At least two years ago, it seemed to be really in production.  One of the
indications was a computer game on various systems, called "Neuromancer"
(what else?), that said, "Based on the Movie from Cabana Boys Productions"

I can't remember who the "Cabana Boys" are, but my guess is they're out of
business, and the option hasn't run out yet.

jjfink@skcla.monsanto.com

------------------------------

Date: 8 Jul 92 08:02:53 GMT
From: boyajian@ruby.enet.dec.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

It was optioned by Joel Silver (producer of, among a lot of other things,
the LETHAL WEAPON films) several years ago, but it never even made it into
pre-production. At the moment, it's pretty much a dead project.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 3 Jul 92 13:52:06 GMT
From: cfoster@eagle.wesleyan.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The HELL that was _Superman_IV_

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>rauser@fraser.sfu.ca (Richard John Rauser) writes:
>>     BUT SUPERMAN IV???? What the hell WAS that? Good Lord! I honestly
>> believe, with all my heart, that someone at Warner wanted to sabotage
>> the Superman series so that it wouldn't compete with Batman.
>
> I never had the stomach to even watch this one.  It looked like
> Christopher Reeve wanted to make a movie with a MESSAGE of the type that
> would beat you over the head with its politics.

A major factor in _Superman_IV_'s failure was Cannon Pictures.  (This info
is a third-hand regurgitation of information that Reeve gave to a class at
NYU.)  Reeve wanted to make a film called _Street_Smart_, but needed
financing.  The chiefs at Cannon said that they would only give Reeve the
movie if he would make _Superman_IV_ at their studio - Cannon is a
high-volume, low-budget producer of chop-socky and exploitation films, with
the occasional, excellent art-film (like _Otello_), and had somehow
retrieved the rights to a Superman sequel from Warner Brothers.

Reeve balked at the idea of making another Superman film, but Golan and
Globus (the chiefs) promised him a role in shaping the story, and (I think)
producing the film.  This is in addition to having his personal dream-film
made - together, this is a deal too good to be true.  He signed up for both
films.

He found out that the deal _was_ too good to be true.  _Street_Smart_ got
made, but in the end wasn't the greatest film in the world.  It's my
impression that Reeve was disappointed in it.  But _Superman_IV_ was worse.
First off Reeve was saddled with (IMHO) a hack director, Sydney Furie,
whose previous works include _Iron_Eagle_.  (Could someone excerpt his
filmography from the Director's List?)  Past this, Golan and Globus slashed
the budget of the film to ribbons, leaving precious little money to pay for
real New York locations and well-done effects.  With the budget and the
creative head of the film both effectively hobbled to save money, any sense
of grandeur and scope that Reeve had hoped for was lost.

And _Superman_IV_ was, in part or in entirety, a slipshod, embarassing
mess.  But this story has a moral - NEVER cut a deal in Hollywood.

Christopher J. Foster
cfoster@eagle.wesleyan.edu
cfoster@wesleyan.bitnet

------------------------------

Date: 14 Jul 92 20:57:52 GMT
From: RYULO@ucrvm2.bitnet (Ricky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI

I think ST VI was the worst of them.  The jokes were truly stupid and the
minor details like the ops and the nav controls were too ludicrous.  How in
the heck can a navigator centuries from now take a STARSHIP out of the
Starport with that type of controls (the ones that resemble equalizers and
volume controls on a standard 1980's deck systems).  The movie can't use
more advanced 'futuristic equipment' like digital-panels (like TNG) but
surely something less tech (like a joystick or at least touch-screen or
light pen controls (a trackball at least)...

I thought that was outrageous.

For more of it, remember the kitchen scene: there were pots of all kinds or
HUGE ( I mean H.U.G.E. ) pots.  How can that be possible| Then suppose they
use gas or electric energy to cook.  Do they have a gas extractor too? on
top of the roof?

------------------------------

Date: 14 Jul 92 15:55:56 GMT
From: gc3@jcnpc.cmhnet.org (George Cifrancis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star trek VI - extra footage

eric_gorr@coglab_psych.uoregon.edu writes:
[extra ST6 scene stuff deleted]
>>  2) The assassin who plunges to his death is revealed, in the videodisk,
>>as being a non-klingon and wearing a facemask.
>
>Now this would make sense, as I seem to remember that the blood is the
>wrong colour in the assassin. Remember all of the nice floating purple
>stuff ? Well the assassin has ordinary red blood. And we all thought this
>was a goof ...

Well first off the Klingon floating blood was done in purple to avoid an
"R" rating.  If you remember in Star Trek TNG in the Season opener for 5th
season I think when Worf is at the ceremony getting his family honor
restored he grabs the knife from what's-his-face by the blade and we see
Worf's RED blood.  But as for being consistent yes, that unmasking of the
assassin now makes sense with the new scenes.

George Cifrancis III
gc3@jcnpc.cmhnet.org

------------------------------

Date: 10 Jul 92 17:11:52 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Some Horror/Fantasy Flicks

I need some help with some horror movies based on Lovecraft's books.
 
One is a movie with the word "Beyond" or "Gate" in it. It is about some
girl who is a reporter or something, and researches some mad scientist's
"Resonator" that makes you see and feel the other side. The mad scientist
dies (or was already dead) and tries to come back from the other side
through his machine. The girl gets kind of possessed and turns slutty on
everyone, and of course, the mad scientist was into bondage and such (the
cheap, slutty part of the flick) and she does some stints on some S&M
equipment throughout the movie. The hero gets a "third eye" which makes him
go insane and suck out people's brains through the eye sockets.  This
"eye", now a tentacle, can also see into the other side.
 
In the end, the hero dies killing the mad scientist, the girl gets put into
a mental ward after falling out a 2nd story window.
 
Also, in our local video store, there was this Movie called "The House of
Cthulhu" which seemed to be a different movie altogether, but there were no
pictures to see if this was the movie I saw or not. Sometimes they take
awful movies like this and retitle them. The cassette box had "In the style
of HP Lovecraft." Well, so was this other movie claiming, and I have read a
LOT of Lovecraft, and never seen S&M. I think most of these movies come
only close to Lovecraft in the fact they are both horror, but there the
similarities end.
 
I doubt you could make an effective Lovecraft movie, as it leaves a lot to
the reader's imagination. He was descriptive for some beasts, but his best
always left a horrifying clue instead of a graphic description.
 
walrus@bessel.umd.edu

------------------------------

Date: 10 Jul 92 18:10:16 GMT
From: oysteint@ifi.uio.no (ystein Tvedten)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Some Horror/Fantasy Flicks

walrus@bessel.umd.edu (Grig Larson) writes:
> I need some help with some horror movies based on Lovecraft's books.
>
> One is a movie with the word "Beyond" or "Gate" in it. It is about some
> girl who is a reporter or something, and researches some mad scientist's
> "Resonator" that makes you see and feel the other side. The mad scientist
> dies (or was already dead) and tries to come back from the other side
> through his machine. The girl gets kind of possessed and turns slutty on
> everyone, and of course, the mad scientist was into bondage and such (the
> cheap, slutty part of the flick) and she does some stints on some S&M
> equipment throughout the movie. The hero gets a "third eye" which makes
> him go insane and suck out people's brains through the eye sockets.  This
> "eye", now a tentacle, can also see into the other side.
>
> In the end, the hero dies killing the mad scientist, the girl gets put
> into a mental ward after falling out a 2nd story window.

   This is "From Beyond", a movie which around the first 3-4 mins have
anything with Lovecraft's 9 page short-story to do. The rest is a
gore-movie labeled with "Lovecraft" to make money (IMO).

> I doubt you could make an effective Lovecraft movie, as it leaves a lot
> to the reader's imagination. He was descriptive for some beasts, but his
> best always left a horrifying clue instead of a graphic description.

  Hmm..... I saw an older movie called "The Dunwhich Horror" (sp?), which I
thought was pretty good, for being a Lovecraft based movie.
   It never shows the monster completely, just shows a very quick glance of
it in the dark...

------------------------------

Date: 10 Jul 92 18:35:20 GMT
From: M.Maxwell@rutgers.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lovecraft (was Re: Some Horror/Fantasy Flicks)

walrus@bessel.umd.edu (Grig Larson) writes:
>I need some help with some horror movies based on Lovecraft's books.
> 
>One is a movie with the word "Beyond" or "Gate" in it.

"From Beyond," is the name of the movie.  Brought to you by the same
artists who gave us "Reanimator."  I haven't seen "FB" but i heard that it
was a generally schlocky and uninteresting flick.  It is (ostensibly) based
on the story "From Beyond" by HPL.

>Also, in our local video store, there was this Movie called "The House of
>Cthulhu" which seemed to be a different movie altogether, but there were
>no pictures to see if this was the movie I saw or not.

"Cthulhu Mansion" is a different movie.  I have heard nothing about it, but
do not have high hopes.

>I doubt you could make an effective Lovecraft movie, as it leaves a lot to
>the reader's imagination. He was descriptive for some beasts, but his best
>always left a horrifying clue instead of a graphic description.

I agree.  It would be tough to make a Lovecraft movie as creepy and vivid
as my imagination can make the stories.

Other Lovecraft (and related authors) adaptations I know of out there:

The Dunwich Horror
Unintentionally amusing.  Very sixties.  Based on the HPL story of the same
name.

Die Monster Die!
Based on August Derleth's "The Shuttered Room." Haven't seen it to make
comments on it.

Pickman's Model (Night Gallery Episode)
Again.  Haven't seen it to comment.

Case of Charles Dexter Ward (unreleased as of yet)
I saw previews of this at the San Diego Comic Convention last year.  Was
not particularly thrilled.

Music of Erich Zann
Short film adaptation of HPL story of the same name.  Never received a wide
release.

There is another Lovecraft adaptation out there, floating around, but I've
forgotten the name right now.  Anyone remember it?  It was a recent release
(i.e. after 1988 or so).

Matt Maxwell
mmaxwell@ucsd.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Banks (4 msgs) & Cook & Duncan (7 msgs) &
                     Eco (3 msgs) & Eddings & Elliott &
                     Heinlein (2 msgs)

---------------------------------------------------------------------------

Date: 16 Jul 92 09:37:23 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks

rogrif@SNLL-ARPAGW.LLNL.GOV (griffith richard o) writes:
>I would be extremely pissed off if the book hadn't been so damn good
>otherwise!  As it stands, I am merely... depressed.  The point of this
>posting, other than a little venting, is to ask the Bank's fans out there
>- should I steel myself for this type of ending in the rest of his novels?
>If I know in advance, I can put myself into a nice "life is futile,
>everyone is going to die, nothing matters" depressive funk, and therefore
>avoid any major jolts to the system as I complete "Use fo Weapons" or any
>other Banks' novel.

Yes and no. The thing to remember is that Iain is _not_ writing adolescent
wish-fulfillment fantasies or Hollywood movie scripts or boy-gets-girl
romances. The Culture books have more depth in them, and better
characterization, than most other space opera; and they're not warped into
some kind of artificial optimism.  Also, Iain has a wicked sense of humour;
watch out for twists in the tail in _all_ his books. These two trends
combine to give most of his work a jolt at the end, but if you're prepared
for it they're much more satisfying than the average brain candy and one or
two of them _do_ have happy endings. (Sort of :)

Charlie Stross
charless@scol.sco.com

------------------------------

Date: 16 Jul 92 16:49:30 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks style & _Consider Phlebas_

dave@cs.arizona.edu (Dave Schaumann) writes:
>WARNING: anyone suffering the tiniest bit of despair or self-doubt
>should probably seek other reading material.

   Well, it's certainly not a feel good, I'm okay, you're okay type book.

> The whole book is so depressing.  It was farly easy to spot that Horza
>was an anti-hero, and that the book wants to be more than fluff reading.

   Well, it is more than fluff reading. But it isn't a message book in the
sense that Banks is trying to tell you how to think.

> But at the end, everyone is dead, and the mission is a failure, and even
> implied to be of little consequence in the Grand Scheme of things.

   I guess that you have to have a sort of nasty sense of humor to
appreciate some things in the book. I also get kind of sick of those books
where the characters are so damn important that the future of the universe
depends on what they do - if nothing else, Banks gets my admiration for not
selling out.

> And what was the purpose of that chapter with the Eaters?  Jeeze, that
> was gruesome.  As far as I can see, it adds nothing to the book (other
> than some explicit and unpleasant gruesomeness) that isn't already there.

   Okay. I found it funny (I'm a sicko) and very ironic how the Culture's
zealous ideology was made to seem absurd.

Stephen Y. Chan
CMU Telecommunications
(412)268-5115
stevec+@cmu.edu

------------------------------

Date: 17 Jul 92 02:07:15 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks style & _Consider Phlebas_

Stephen Chan <sc1u+@andrew.cmu.edu> writes:
>dave@cs.arizona.edu (Dave Schaumann) writes:
>>WARNING: anyone suffering the tiniest bit of despair or self-doubt
>>should probably seek other reading material.

I didn't think it was all that bad but if you feel that way, stay away
from Use of Weapons.

>> And what was the purpose of that chapter with the Eaters?  Jeeze, that
>> was gruesome.  As far as I can see, it adds nothing to the book (other
>> than some explicit and unpleasant gruesomeness) that isn't already
>> there.
>
>Okay. I found it funny (I'm a sicko) and very ironic how the Culture's
>zealous ideology was made to seem absurd.

I think Banks put this chapter in to:

  Expose some of the Culture's philosopy regarding religion (you may learn
  things about someone when you study his beliefs, but you will never learn
  from them)

  Set up some people fanatical about religion as crazies and a danger to
  themselves and everyone else around, thus giving the readers a hint that
  Horza may actually be fighting for the wrong side in this war, by siding
  with religious fanatics himself

  Set up a situation in which the reader feels the Culture (in the form of
  its ex - craft) should intervene. The fact that it does not do so is
  supposed to show, maybe, that the Culture only intervenes in even more
  extreme situations.

  Basically shock the reader, which he does in all of his books I've read
  so far

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 17 Jul 92 11:19:53 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks (was: (none))

Charles Stross writes:
>rogrif@SNLL-ARPAGW.LLNL.GOV (Richard O Griffith) writes:
>>I would be extremely pissed off if the book hadn't been so damn good
>
> Yes and no. The thing to remember is that Iain is _not_ writing
> adolescent wish-fulfilment fantasies or Hollywood movie scripts

[...]

> much more satisfying than the average brain candy and one or two of
> them _do_ have happy endings. (Sort of :)

Consider Phlebas: "Go mind, go!"

I really laughed out loud at the end of _Use of Weapons_. I was mortified
at the end of _Consider Phlebas_. I'm just about to start _Player of
Games_, and then I've got _The Wasp Factory_ to read, which is considerably
thinner than the other three books.

David Andrew Clayton
Canberra, Australia 
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 19 Jul 92 21:33:49 GMT
From: vacek@athena.cs.uga.edu (George Vacek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook: The Black Co.

Does anyone out there have definitive information on if/when Glen Cook is
going to publish the next book of the Black Company series?

An e-mail reply is preferred.

Thanks.

vacek@athena.cs.uga.edu

------------------------------

Date: 16 Jul 92 13:31:56 GMT
From: louzon@aplcen.apl.jhu.edu (Louzon ronald g)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dave Duncan's A MAN OF HIS WORD

   I just stayed up all night to finish the last of the four novels in this
excellent series.  I can't recommend this series enough.  It's not your
average fantasy series although it has all of its pretenses: multiple
volumes, young stableboy discovers he has magic, goes on a quest to save
his queen which he loves, scheming wizards, etc.
   The magic had an interesting twist to it. T made out of cardboard and
grew as the pages turned.  A terrific read!
   For those of you that don't know the four books that make up A MAN OF
HIS WORD are:
      MAGIC CASEMENT
      FAIRY LANDS FORLORN
      PERILOUS SEAS
      EMPEROR AND CLOWN.

   The good news is that there is a series sequel ready to come out and is
already getting good reviews in Locus.  It's called A HANDFUL OF MEN and
the first book is called THE CUTTING EDGE.  Here's the bad news.  The first
series came out in paperback so all four books were published in the same
year.  This series is coming out in hardcover so that means we'll only be
getting one book a year for the next four years. Damn!
   Anyway, this series places in my top 15 fantasy books/series so do
yourself a favor and get these books.  You won't be able to put them down.

------------------------------

Date: 16 Jul 92 15:51:33 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

Ronald Louzon rightly praises A Man of His Word, and laments the fact that
the next series will be in hardback at a volume a year. Well, he can
console himself (if he hasn't discovered it already) with Duncan's first
fantasy trilogy, The Reluctant Swordsman, his standalone fantasy novel A
Rose-Red City, and any number of fine, offbeat SF novels like Shadow and
West of January.

------------------------------

Date: 16 Jul 92 21:21:33 GMT
From: gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

Ditto, I loved these books also.  How many words did Rap get away with
finally?  I presume the sequel series will resume with Rap having this many
words.  Little Chicken became one of my favorite characters after awhile.
Not too often that you get to like a Goblin!

G.Mc.

------------------------------

Date: 16 Jul 92 22:10:46 GMT
From: bhv@areaplg2.corp.mot.com (Bronis Vidugiris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

louzon@aplcen (Louzon ronald g) writes:

>   I just stayed up all night to finish the last of the four novels in
>this excellent series.  I can't recommend this series enough.  It's not
>your average fantasy series although it has all of its pretenses: multiple
>volumes, young stableboy discovers he has magic, goes on a quest to save
>his queen which he loves, scheming wizards, etc.

Well, now for a dissenting view:

I thought that it was OK, but after a while, I got tired of Rap rescuing
the princess.  [Not that she noticed she was being rescued.]  And it did
have a lot of the standard stuff, as you mention.

I did like some of the ideas, such as the magic system and the words of
power, but at 4 volumes it seemed too drawn out.  And for the most part, I
*knew* what to expect: Rap gets another word of power.

Probably the biggest problem I had with it is that I'm very cynical, and
the book tended a bit towards the Romantic (the literary term -
idealistic).

All in all, it was OK, but I was getting a bit bored near the end.

------------------------------

Date: 17 Jul 92 04:53:30 GMT
From: MORROW@fnalf.fnal.gov (Greg Morrow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

louzon@aplcen.apl.jhu.edu (Louzon ronald g) writes:
> I can't recommend this series enough.  
>    For those of you that don't know the four books that make up A MAN OF
> HIS WORD are:
>       MAGIC CASEMENT
>       FAIRY LANDS FORLORN
>       PERILOUS SEAS
>       EMPEROR AND CLOWN.

   The series is soap opera, dramatic, emotional, climactic soap opera,
full of adventure and despair, joyous reunions, dashed hopes, surprises and
fulfilled expectations.  The main characters are charming, the villains are
suitably despicable.  I could not put the books down, and I haunted the
bookstores waiting for the next installment.  I read the last book twice in
two days.
   Needless to say, highly recommended, but they are mind candy.

Elmo
morrow@fnal.fnal.gov
morrow@physics.rice.edu

------------------------------

Date: 17 Jul 92 21:34:17 GMT
From: mayoff@austin.eds.com (Rob Mayoff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

I have immensely enjoyed everything Dave Duncan has written, especially the
_Man_Of_His_Word_ tetralogy.  Here's the complete Dave Duncan list:

Man Of His Word, a fantasy tetralogy consisting of
  Magic Casement
  Perilous Seas
  Fairy Lands Forlorn
  Emperor and Clown

The Seventh Sword, a fantasy trilogy consisting of
  The Reluctant Swordsman
  The Coming of Wisdom
  The Destiny of the Sword

A Rose-Red City, a fantasy novel (his first book)

Shadow, science fiction
Hero!, science fiction
West of January, science fiction
Strings, science fiction

A Handful Of Men, a fantasy tetralogy (sequel to Man Of His Word)
consisting of:
  The Cutting Edge (due out in September, I believe)
  ???
  ???
  ???

If anyone knows the titles of the other three books, please let me know.

If you decide to read the Man Of His Word series, I recommend having all
four at hand when you begin.  You won't want to have to search bookstores
for the next book when you finish one.

The Man Of His Word series is definitely his best work (so far).  As for as
the science fiction books, Hero! was my favorite, but they're all good.

Rob

------------------------------

Date: 19 Jul 92 22:48:29 GMT
From: evan@gauss.math.brown.edu (Evan M. Simpson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dave Duncan's Newest

   Those discussing Duncan's work may be interested to know that he has a
new paperback out: _The Reaver Road_. Quite a departure from his usual
style, and very well done. As usual, he does a fine job of creating an
interesting cultural backdrop.

Evan Simpson
Brown U. Math Dept.
evan@gauss.math.brown.edu  

------------------------------

Date: 16 Jul 92 15:12:08 GMT
From: wurst@cse1.cse.uconn.edu (Karl Wurst)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Umberto Eco's _Name_of_the_Rose_ Companion/Reference

A while back, someone mentioned a companion or reference to Umberto Eco's
_Name_of_the_Rose_.  I've looked through back issues of SF-Lovers, and can
find mentions of it, but no title or publisher information.  Could someone
please send me the title and publisher of this book.  Thanks.

Karl R. Wurst
Computer Science & Engineering, U-155
University of Connecticut
Storrs, CT   06269-3155  
(203) 486-0005
wurst@cse1.cse.uconn.edu

------------------------------

Date: 18 Jul 92 15:17:51 GMT
From: fuller@athena.cs.uga.edu (James P. H. Fuller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Umberto Eco's _Name_of_the_Rose_ Companion/Reference

wurst@CSE1.CSE.UCONN.EDU (Karl Wurst) writes:
>A while back, someone mentioned a companion or reference to Umberto Eco's
>_Name_of_the_Rose_.  I've looked through back issues of SF-Lovers, and can
>find mentions of it, but no title or publisher information.  Could someone
>please send me the title and publisher of this book.  Thanks.

   _The Key to _The Name of the Rose_ _ 
       Adele Haft, Jane White, Robert White
       Ampersand Associates Inc, Harrington Park, NJ
       
    Includes a guide to the historical and literary references in TNOTR and
translations of all non-English passages.

------------------------------

Date: 19 Jul 92 01:55:16 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Umberto Eco's _Name_of_the_Rose_ Companion/Reference

wurst@CSE1.CSE.UCONN.EDU (Karl Wurst) writes:
>A while back, someone mentioned a companion or reference to Umberto Eco's
>_Name_of_the_Rose_.  I've looked through back issues of SF-Lovers, and can
>find mentions of it, but no title or publisher information.  Could someone
>please send me the title and publisher of this book.  Thanks.

fuller@athena.cs.uga.edu (James P. H. Fuller) writes:
>   _The Key to _The Name of the Rose_ _ 
>       Adele Haft, Jane White, Robert White
>       Ampersand Associates Inc, Harrington Park, NJ
>       
>   Includes a guide to the historical and literary references in TNOTR and
>translations of all non-English passages.

Fascinating.  There's also "Naming The Rose: Eco, Medieval Signs, and
Modern Theory", by Theresa Coletti, Cornell University Press, ISBN
0-8014-9623-3.  This is a trade paperback somewhere in the $12.00 range.
Definitely an academic work with multiple footnotes on every page and a
strong assumption that the reader is initimately familiar with modern
critical methods.  On one hand I found it tough sledding but worth the
effort; on the other hand I've not finished it after nearly a year.

------------------------------

Date: 18 Jul 92 17:23:18 GMT
From: gt0009b@prism.gatech.edu (Delawalla, Rahim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eddings

What about David Eddings?  Are his novels any good?  

Rahim

------------------------------

Date: 18 Jul 92 02:13:08 GMT
From: mlkenned@magnus.acs.ohio-state.edu (Melita L Kennedy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Jaran_ by Kate Elliott

Pretty good book.  It managed to keep my attention and made me care about
the characters enough to actually read all of it after I had sneaked a look
at the ending.  Anyway, my real question is, who is Kate Elliott and what
else has she/he written?  Locus says it is a pseudonym for a known author.
Does anyone know?

Thanks!

Melita Kennedy
mlkenned@magnus.acs.ohio-state.edu

------------------------------

Date: 17 Jul 92 13:44:08 GMT
From: CC62@sdsumus.bitnet (Andy Edeburn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: (none)

   This is another message for Heinlein fans out in Netland. I need some
more help and some more of your opinions. The topic for the day is _The
Moon is a Harsh Mistress_, originally serialized in _IF_ in '65 & '66 and
published in late 1966 by Putnam's. The novel won Heinlein his fourth and
final Hugo award and has been considered by some critics and writers to be
Heinlein's best work. My question for you, dedicated fans, is, "What do you
think of this work by RAH?"

   Please respond directly to me, include your age (if you like) and your
occupation. These two factors are especially significant if you can
provide them. THANKS!

Andy Edeburn
South Dakota State University
CC62@SDSUMUS.BITNET

------------------------------

Date: 20 Jul 92 04:40:11 GMT
From: rosebud@carson.u.washington.edu (June Bug)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein's "Let There be Light"

Has anyone out there read "Let There be Light" by Robert Heinlein?  I've
been spending the past week reading critical analyses about Heinlein, and
this is the only story I've never read.  I want to see how close the
critics come on this one, ;) so please, tell me what you can about it.

Clarica
rosebud@u.washington.edu

------------------------------
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Today's Topics:

	    Books - Hogan (3 msgs) & Lem & Lovecraft (4 msgs) &
                    Moon (3 msgs) & Moran & Simmons (2 msgs) &
                    Snyder & Spinrad & Varley & Willis (3 msgs) &
                    Zahn

---------------------------------------------------------------------------

Date: 16 Jul 92 20:14:04 GMT
From: goudreau@batman.rtp.dg.com (Bob Goudreau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

earharta@sdsc.edu writes:
> Anyone have any information on what James P. Hogan is up to, now?  The
> first books I read of his were the Giants books.  After I read those I
> couldn't get enough of him!  [...]  Has Hogan written anything lately
> that anyone can recommend?

In the last couple of years he's come out with _Entoverse_, which is the
latest in the Giants series (most of the action takes place on Jevlen).
It's OK, though a bit plodding at times.

> I felt he was moving away from sf and more towards the political-
> techno-thriller.  I can't say that I liked the move, either.

While still SF, _Entoverse_ also falls into the political-techo-thriller
category as well.  The book gets a bit tiresome in its political
axe-grinding at times, but I still enjoyed it overall, if only for the
"virtual universe" concepts it explored.

Bob Goudreau
Data General Corporation
62 Alexander Drive	
Research Triangle Park, NC  27709, USA
+1 919 248 6231
goudreau@dg-rtp.dg.com		

------------------------------

Date: 17 Jul 92 11:49:09 GMT
From: pkeller@sam.math.ethz.ch (Philipp Keller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

Let us not forget his short-story collection 'MINDS, MACHINES & EVOLUTION'
which I thought was quit good. But if one wants to read a book by him one
should start with 'The Proteus Operation', a novel about a world where the
Nazis are winning the war and some American scientists go back in time to
change the outcome of the war. It is quit well written and at this time
(1987) he wasn't so preachy in his, let's say iconoclastic, political view.

Philipp Keller
pkeller@sam.math.ethz.ch

------------------------------

Date: 17 Jul 92 21:21:03 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

earharta@sdsc.edu (Alan Earhart) writes:
>Anyone have any information on what James P. Hogan is up to, now?  The
>first books I read of his were the Giants books.  After I read those I
>couldn't get enough of him!

You should try "The Genesis Machine" - a very plausible GUT and "Two Faces
of Tomorrow" pretty good AI.  "Code of the Lifemaker" is reasonable.  I
actually did not enjoy the giants and other books much. He does very good
science (none better, especially in Genesis Machine), I think his fiction,
characters and plots are lame.

Aamod

------------------------------

Date: 19 Jul 92 05:11:37 GMT
From: klein@kira.egr.msu.edu (Jeffrey Klein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE CYBERIAD, by Stanislaw Lem

I can't describe it.  FInd it and read it.  It's a good book.

Jeff Klein
klein@kira.egr.msu.edu

------------------------------

Date: 13 Jul 92 16:13:59 GMT
From: jglarson@watmsg.waterloo.edu (Johan Larson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft

After hearing H.P.Lovecraft's name bandied about with favourable comments,
I have decided to give his fiction a try.  Which of his stories are
particularly good?  Which are the Cthulhu [sic?]  stories?

Johan Larson

------------------------------

Date: 14 Jul 92 02:00:10 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft

jglarson@watmsg.waterloo.edu (Johan Larson) writes:
> After hearing H.P.Lovecraft's name bandied about with favourable
> comments, I have decided to give his fiction a try.  Which of his stories
> are particularly good?  Which are the Cthulhu [sic?]  stories?
 
 The "classic" Cthulhu story is "The Call of Cthulhu". Other stories in
this continuum which I found particularly memorable were "The Shadow Over
Innsmouth" and "Pickman's Model". Longer works (about what we'd call
novella-size now; Lovecraft never wrote any really long books) in the
Cthulhu setting include _The Dunwich Horror_ and _At The Mountains of
Madness_.
 
 The "dream-lands" stories are only vaguely connected to the Cthulhu
setting, but are quite good in themselves. Some of my favorites were "The
Doom That Came to Sarnath", "The Dream-Quest of Unknown Kadath", and "The
Cats of Ulthar".
 
 Many of these stories can be found in the Del Rey paperback editions which
were released about six or seven years ago and may still be in print.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 14 Jul 92 16:15:15 GMT
From: tperreau@zia.aoc.nrao.edu (The Mad Scot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft

Another short story by Lovecraft that has no bearing on Cthulu at al. is
"The Colour Out Of Space" - his only 'science fiction' entry.  IMHO,
between Poe and Lovecraft, nobody has done horror any better.

Tony Perreault
Array Operations, Very Large Array
Socorro, NM				
tperreau@zia.aoc.nrao.edu

------------------------------

Date: 14 Jul 92 22:46:51 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft

tperreau@zia.aoc.nrao.edu (The Mad Scot) writes:
> Another short story by Lovecraft that has no bearing on Cthulu at al. is
> "The Colour Out Of Space" - his only 'science fiction' entry.

 Just to be pedantic, Lovecraft did do at least one other story of pure SF.
I forget the title, but it was set on Venus, and featured a prospector from
the Earth colony who was trapped in an invisible maze.

> IMHO, between Poe and Lovecraft, nobody has done horror any better.
 
 They are probably the standards against which most modern horror is
measured, and the better horror writers of today generally acknowledge a
debt to one or both of them. There are blatant Lovecraftian elements in
some of Stephen King's earlier works, for example.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu 
kasprzak@mts.rpi.edu 

------------------------------

Date: 16 Jul 92 21:03:57 GMT
From: ms@terapin.com (Benjamin Craycraft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

>Overall, then, I didn't find the story as interesting as I normally would
>have...I like to see new things in the setting, unless the story is
>explicitly set in a standard setting.

   I like the detail in which Moon describes the military scenes and life.
The detail she put into these scenes is exquisite. The magic wasn't that
big of a deal. Magic isn't that prevalent in the series. I was surprised
how little magic was referred to or used.

------------------------------

Date: 16 Jul 92 21:52:36 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

One thing I would like to know, if she is planning on writing anything more
set in this universe, and if so, what?

Another thing: Why these books were so good. My reasons:

1) Their extremely realistic flavor. Really makes you feel you are put
in this world.

2) The strong ethical intuition they display. 

------------------------------

Date: 20 Jul 92 01:55:56 GMT
From: ms@terapin.com (Benjamin Craycraft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Deed of Paksennarion

   Moon has written two more books set about 500 years in the past I think.
They are called Surrender None : The Legacy of Gird, and Liar's Oath. They
deal with Gird and Luap respectively. They are both good.

   I agree with you on the realistic flavor. I thought that made the series
really great.

------------------------------

Date: 16 Jul 92 18:16:24 GMT
From: kennethm@cc.gatech.edu (Kenneth Moorman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Daniel Keys Moran

Any word on any new books form Moran?  I believe _The Long Run_ is the last
one of his I found/read.

Kenneth Moorman
kennethm@cc.gatech.edu

------------------------------

Date: 20 Jul 92 04:08:11 GMT
From: pgf@srl03.cacs.usl.edu (Phil G. Fraering)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Just read _Hyperion_/_Fall of...

Was/is there really a St. Teilhard?

Anyone out there know of any other sources Simmons may have used for
_Hyperion_ besides the obvious of Chaucer etc.

Was anyone out there annoyed by his attempt to mix genres, (which in the
end was successful), and did anyone think that the first tale resembled too
closely "A Nightmare on Hyperion Street?"

My last question: I don't mean to imply plagarization, but did anyone else
sense anything familiar about the poet's tale?

Specifically, the writer who was

1. (temporarily) handicapped

2. Working as a manual laborer until he was "discovered" and became famous?

(Or semi-famous)...

Phil Fraering
pgf@srl03.cacs.usl.edu

------------------------------

Date: 20 Jul 92 04:20:40 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Just read _Hyperion_/_Fall of...

pgf@srl03.cacs.usl.edu (Phil G. Fraering) writes:
>Was/is there really a St. Teilhard?

   Not yet. Simmons was referring to Teilhard de Chardin, who is popular in
some circles for his mystical theories of spiritual evolution.  Stephen Jay
Gould has put together an interesting case for Teilhard's having been
involved in the Piltdown Man hoax.

   I haven't heard of any movement to canonize Teilhard, but in a couple
thousand years, who knows?

>My last question: I don't mean to imply plagarization, but did anyone else
>sense anything familiar about the poet's tale?
>
>Specifically, the writer who was
>
>1. (temporarily) handicapped
>
>2. Working as a manual laborer until he was "discovered" and )became
>famous?

   Hm. The poet reminded me of Harlan Ellison for various reasons, but I
have no idea what you're referring to here.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 16 Jul 92 19:04:00 GMT
From: AY_SUNG@acad.fandm.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Midori Snyder

Can anyone tell me when Midori Snyder's book, the third one in the New Moon
series will be coming out? Or any other new book by her?

Thanks.

Angela

------------------------------

Date: 10 Jul 92 08:40:46 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Military Science Fiction Suggestions Requested

arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>>One book which I can very much recommend is Norman Spinrad's "Iron
>>Dream".  You'll need some knowledge of Central European history in the
>>30s and 40s to appreciate it fully.
[some stuff deleted]
>
>My reaction to the book was rather far from Spinrad's intention.  I read
>it as a statement about writing books to prove points: anyone can write a
>book which "demonstrates" that idea X is obviously correct by stacking the
>deck, and by glossing over what would be major objections if ideas were
>being debated instead of presented in a book.  And Norman Spinrad showed
>the absurdity of this practice by having Hitler write a book which
>"shows", in an obviously fallacious manner, how good Naziism is.
>
>Instead it seems he did exactly what I thought he was warning against:
>promoting idea X by writing a book about a world where X is true.
>
>Sigh.  Oh well, does anyone think this is a valid way to read Iron Dream,
>even though Norman Spinrad _didn't_ mean it that way?

I was under a different impression regarding Spinrad's aim.  What he tried
to do, IMHO, was to show up similarities between the classic SF space
operas and Nazi ideology, by transforming Hitler's ideas aobut an ideal
future history into a space - opera setting.  You can, BTW, follow the
major steps in World War II as planned by Hitler in the book - Austria,
France, Russia.  No Britain, no USA. Brian Aldiss called it the "ultimate
space opera", btw, which he hardly intended to be a compliment to the
genre.

I'm not so sure Spinrad succeeded, though; the book actually managed to get
relegated to the over - 18 - shops in Germany for 10 years or so, on the
grounds that it promoted Nazism and was 'jugendgefaehrdend', dangerous to
youths, who were supposedly incapable of deciphering the actual meaning of
the book from the afterword... oh well...

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 17 Jul 92 22:11:52 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Varley... finally!

As some of you may have noticed, the new John Varley novel hit the stores
this week! One of the more anticipated books in a while I'm sure. I picked
my copy up (HC, $21 or so, didn't really bother to check :) and look
forward to some cracking good SF this weekend. First thing I saw was Spider
Robinson's quote on the dust jacket to the effect of 'the opening sentence
is more outrageous than anyone else would even attempt, and Varley pulls it
off'.  Naturally, the next thing I did was... Well, I don't yet know if
Varley pulled it off, but Robinson is definitely at least half right!
(Those of you with a male sex organ may want to skip the rest....)

"The penis will be obsolete in five years."

I hope this is *far* into the future!!! :)

Paul Heroy
Bitnet: HEROY@LSUVM
Internet: heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 18 Jul 92 13:26:05 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: In the Late Cretaceous by Connie Willis

CORMACBW%SLSCVA@snycenva.BITNET writes:
> Recently I posted about my enjoyment of Doomsday Book by Willis.  Now,
> thanks to brad@clarinet.com, I was able to read this short story.  Connie
> Willis surely can write well, but here's my question: is this story
> science fiction?

Is it science fiction?  I suppose not, but it has a science fiction feel to
it that I attribute to Willis's drawing of the parallels between the
dinosaurs and us.  She is, to a certain extent, stepping outside of the
human race to show us some of the mistakes we're making, and in that sense
using some of the techniques of science fiction.

The Hugo Awards have always been a bit fuzzy in what was allowed.  The news
coverage of the Apollo 11 moon landing won a Hugo for Best Dramatic
Presentation, and THE RIGHT STUFF was nominated and allowed, but Stephen
Hawking's book A SHORT HISTORY OF TIME was disallowed as a non-fiction book
recently.  Go figure.  If, as Damon Knight said, "Science fiction is what I
point to when I say it," then eligibility for Hugos seems to follow
Knight's Definition.

(And I enjoyed THE DOOMSDAY BOOK as well - review to follow RSN.  But I
love just about everything Willis writes.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 18 Jul 92 19:25:46 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: In the Late Cretaceous by Connie Willis

Cretaceous is scientist fiction, but it doesn't really have a speculative
element.  I don't know if scientist fiction is SF.  That's up to the
reader.  Does this issue have relevantness????

Buffalo isn't even that.  It's fiction involving an SF writer.  Is that SF?
Less so than Cretaceous, but perhaps still within the "genre."

The Hugos, of course, allow fantasy, even though they are the World SF
Award and there is a World Fantasy award.  On the other hand, I doubt high
fantasy would ever win, though it might qualify.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 20 Jul 92 00:50:32 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: In the Late Cretaceous by Connie Willis

CORMACBW%SLSCVA@snycenva.BITNET writes:
>Recently I posted about my enjoyment of Doomsday Book by Willis.  Now,
>thanks to brad@clarinet.com, I was able to read this short story.  Connie
>Willis surely can write well, but here's my question: is this story
>science fiction?

Same sort of thing applies to Kim Stanley Robinson... "The Part of Us That
Loves" is a wonderful story, but hard to prove it science fiction. Same for
"Twentieth Century, with Illustrations".  Even "Ridge Running" is only made
science fiction by a short (and rather intrusive, to my mind) paragraph.
Not that I mind.... I'd rather have a KSR or Willis non-sf short than just
about anyone else's sf :)

Laura
lhb4v@virginia.edu
lhb6v@faraday.clas.virginia.edu

------------------------------

Date: 20 Jul 92 01:26:01 GMT
From: pip@pro-freedom.cts.com (David Pipgras)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heir To The Empire

Hello all,

Not to sure if everyone out there knows about this, but the two novels by
Timothy Zahn (and the forthcoming third) are currently being sequeled by a
limited edition set of comic books from Dark Horse Comics (Portland, OR) in
which they (Dark Horse) continue the story after all three novels have
taken place.

Now, I know it sounds weird to have a story continue another when the first
is not even completed, but Timothy Zahn and Dark Horse, not to mention
Lucas Film have been closely working together, in addition to West End
Games, to make the story continue where the book series will eventually
leave off.

If you want to see the comics, go to your local comic shop and ask for
them, or ask them to order them. There are currently three comics out now,
and a fourth is expected soon.  They come out almost bi-monthly, and there
will only be six.

Also, Dark Horse is curious as to weather people would buy a full-fledge
monthly comic of Star Wars, so pick up an issue, get their address, write
them and tell them what you think about the comic and story, and then tell
them you would like a new monthly comic.

Also, expect the third novel early 1993, It may be june if additional
setbacks are created (as with Dark Force). (Oops, make that early to
mid-1993)

Dave

------------------------------

End of SF-LOVERS Digest
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Date: 3 Jul 92 00:51:54 GMT
From: gemerson@copper.ucs.indiana.edu (Gennis Emerson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where *is* Middle-Earth?

"Andrew C. Plotkin" <ap1i+@andrew.cmu.edu> writes:
[stuff on children's fantasy deleted]
>Story set in our world, but far in the past, with magic eliminated at or
>after the end: Prydain stories, Lord of the Ring, various Arthurian
>retellings

This is the second reference I've seen here recently (no, sorry, I don't
remember the first) to LotR being set in our past. That never occurred to
me when I read it the first time (~12 years ago) or since.  I just assumed
that the world might develop into something like ours.  Could someone
enlighten me as to why LotR should be in our past?  I don't promise to
believe you, but maybe there's something important I never noticed.

Thanks much.

Gennis Emerson
gemerson@copper.ucs.indiana.edu

------------------------------

Date: 3 Jul 92 04:42:33 GMT
From: rob@watney.eng.ohio-state.edu (Rob Carriere)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-Earth?

Gennis Emerson (gemerson@copper.ucs.indiana.edu) writes: 
>This is the second reference I've seen here recently (no, sorry, I don't
>remember the first) to LotR being set in our past. That never occurred to
>me when I read it the first time (~12 years ago) or since.  I just assumed
>that the world might develop into something like ours.  Could someone
>enlighten me as to why LotR should be in our past?  I don't promise to
>believe you, but maybe there's something important I never noticed.

Well, there's hints galore, and strong extra-textual evidence (Tolkien had
expressly stated that he wanted to create `a mythology for England'), but
the simplest _proof_ is to read appendix umpteen (sorry, don't have my copy
at work) of LotR, titled `On Translation.'  It expressly states that the
translator (i.e. Tolkien), hasn't cooked up all this stuff, but merely
translated the first volume of a very old, but well preserved three-volume
set of books in red leather that were found recently at an unspecified
place in England.  From the text itself, we know that that has to be the
Red Book of Westmarch.  Also note the part of the introduciton titled `On
Hobbits', which claims that they survived into the author's, err
translator's, present time.

SR

------------------------------

Date: 3 Jul 92 04:39:06 GMT
From: rowe@soda.glorantha.berkeley.edu (Eric Rowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-Earth?

I just happen to be reading Lin Carter's TOLKIEN: A Look Behind the Lord of
the Rings. The answer given to your question in this book is that in no way
is middle-Earth supposed to resemble northern Europe or England, despite
the many hints offered to that end. Here are some quotes from Lin Carter
who did a lot of talking to Tolkien (Who read and approved the book) and
others so can be considered an excellent source.

"Professor Tolkien tells us that the shire and the other western lands that
lie about it represent north-western Europe, but he does not mean us to
take this statement too seriously. The trilogy must not be thought to
present a theoretical picture of some forgotten age of post-Atlantean
history or any such claptrap - that we leave to the occultists."

"The Hobbit and LOTR (whose pretended source is an imaginary Hobbit
chronicle called The Red Book Of Westmarch) ..."

There are several statements as well that state that in no way should one
attempt to match middle-Earth to Earth as should be done in works by such
as Howard's Conan. The majority of the similarity that is seen is simply
the result of JRRT's background and knowledge, the sources he used to draw
his great fairy-tale from. If you are interested in Tolkien I heartily
recommend Carter's Book.

Eric

------------------------------

Date: 3 Jul 92 15:55:32 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Carter -- NOT (Was Re: Where *is* Middle-Earth?)

rowe@soda.glorantha.berkeley.edu (Eric Rowe) writes:
[Answer to question about location of Middle-Earth as drawn from Lin
Carter's _Look Behind the Lord of the Rings_ deleted.]

> If you are interested in Tolkien I heartily recommend Carter's Book.

And I, just as heartily, counsel you to avoid it like the plague.  Carter
spends (and wastes) most of his energy summarizing - _LOTR_, the "Trojan
cycle" of epics, _Amadis of Gaul_, Morris, Dunsany, Eddison, et cetera and
ad nauseam - in an effort to discover Tolkien's sources.  While I have
nothing against source criticism per se, I object to Carter's because he
does not go beyond *identifying* sources to showing what *use* Tolkien made
of that material.  One can leave _Look_ with the impression that Tolkien
never wrote a line that someone else hadn't already thought of, so what's
the big deal then?

Having said all that, I find to my chagrin that I can't pull up a decent
piece of source criticism on Tolkien to recommend.  Help, anyone?  I can
recommend, as solid basic studies of Tolkien's work, Paul Kocher's _Master
of Middle-Earth_ (1972) and Katharyn W. Crabbe's _J. R. R. Tolkien_ (rev.
ed., 1988).

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 3 Jul 92 17:16:08 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-earth?

Gennis Emerson writes:
>This is the second reference I've seen here recently (no, sorry, I don't
>remember the first) to LotR being set in our past. That never occurred to
>me when I read it the first time (~12 years ago) or since.  I just assumed
>that the world might develop into something like ours.  Could someone
>enlighten me as to why LotR should be in our past?  I don't promise to
>believe you, but maybe there's something important I never noticed.

The clincher is that somewhere in _Fellowship_ there are references made to
constellations which appear in our world.  That's kind of a give away.

A minor point is that near the end of the LotR, the non-Human races are
slowly disappearing.  The Elves are all sailing across the sea, the Hobbits
(good grief, I almost typed 'halfings...')  are steadily growing larger and
more man-like, etc.  The implication I read is that the real world is some
point in time _after_ LotR.

I don't think it really bears any importance to the story itself, though,
and I never found any correlations between points in Middle Earth and
points in the real world, except that the story appears in the northern
hemisphere, and probably in Pre-Europe.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 3 Jul 92 13:29:32 GMT
From: prestonm@cs.man.ac.uk (Martin Preston (Research Student))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-earth?

gemerson@copper.ucs.indiana.edu (Gennis Emerson) writes:
>This is the second reference I've seen here recently (no, sorry, I don't
>remember the first) to LotR being set in our past. That never

I seem to remember a belief that LotR was written as a statement about
world affairs around the time of the second world war, with Sauron and
Mordor playing the part of Hitler and Nazi Germeny, the Shire being
southern England, the shire after the war of the ring being England after
the Industrial revolution (which I'm told had a marked effect on the area
where Tolkien grew up near Birmingham) and so on.

If you look at the map in a twisted kind of way the bulk of Northern Africa
sort of becomes the southern wastes, Gondor could kind of become the
Mediterranean states (Spain, France and Italy), and so on, though it falls
apart after that.

Personally I think it's just someone's attempt to rationalise what is
simply a fantasy book, and the theory as a whole doesn't hold water, but
there you go!

Martin Preston
Computer Graphics Unit
Manchester Computing Centre
University of Manchester
Manchester, U.K., M13 9PL
061 275 6095
preston@uk.ac.mcc.cgu.v2

------------------------------

Date: 4 Jul 92 16:02:08 GMT
From: tmurray@socrates.umd.edu (Tony Murray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-Earth?

prestonm@cs.man.ac.uk (Martin Preston (Research Student)) writes:
>I seem to remember a belief that LotR was written as a statement about
>world affairs around the time of the second world war, with Sauron and
>Mordor playing the part of Hitler and Nazi Germeny, the Shire being
>southern England, the shire after the war of the ring being England after
>the Industrial revolution (which I'm told had a marked effect on the area
>where Tolkien grew up near Birmingham) and so on.

First, I realize the author is not saying the above was *his* belief, so
this is in no way a criticism of him.

In the Foreword to the Lord of the Rings, Tolkien makes specific reference
to what his work is not.  (I'm using the paperback Ballantine edition:

Page x:

"As for any inner meaning or 'message', it has in the intention of
the author none.  It is neither allegorical nor topical. [......
....] Its sources are things long before in mind, or in some
cases already written, and little or nothing in it was modified
by the war that began in 1939 or its sequels."

In that Foreward, he does go on to further explain what the book is and is
not.

Tony Murray
Graphics Illustrator
University of Maryland University College
tmurray@socrates.umd.edu

------------------------------

Date: 6 Jul 92 08:40:56 GMT
From: pam@public.btr.com (Pamela T. Pon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-earth?

The newly-revised/updated paperback edition of THE ATLAS OF MIDDLE-EARTH by
Karen Wynn Fonstad contains detailed illustrations of how Middle Earth
developed in stages into our Earth: first a flat round world containing
both Valinor and Middle-Earth; then after the fall of Numenor a Change into
a spherical world containing Middle-Earth only, with Valinor removed into
another dimension that could only be reached via the Straight Road, by
leaving the surface of the now "bent" Earth at a sort of trans-dimensional
tangent (one of my favorite illustrations!).  She throws in
familiar-looking shifting continents moving around as if on tectonic
plates, with strong suggestions of Africa, South America, etc.; shows how
the fall of Numenor and the Change resulted handily in the formation of the
Mid-Atlantic Ridge (probably with a few invisible smileys inserted in the
margins ;-); and has climate maps correlating climates of the Known Lands
of Middle-Earth to those of various regions in Europe, from the
England-like Shire to Mediterranean-like Gondor.

A GREAT book, her first and best!  Originally pub. 1981, revised 1991 to
include info from THE HISTORY OF MIDDLE-EARTH series.  Speaking of which,
does anyone know if the (last?) book in the series, SAURON DEFEATED, is
available in the US yet?

pam@btr.com

------------------------------

Date: 6 Jul 92 17:32:18 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-earth?

Gennis Emerson (gemerson@copper.ucs.indiana.edu) writes:
>Could someone enlighten me as to why LotR should be in our past?  I don't
>promise to believe you, but maybe there's something important I never
>noticed.

Well, it comes from Tolkien's original intention having been "to [re]create
a mythology for England".  I don't want to go on at length, but you can
read the Silmarillion, the Carpenter biography, and the first volume of the
Book of Lost Tales and get a general idea.  One example: Tol Eressea, the
Lonely Isle off the coast of Elvenhome.  It had originally stood in a bay
of southern Middle-Earth; after one particular set of troubles a large
number of Elves got onto it and were towed by Ulmo across the ocean to the
shores of the Undying Lands.  So far your standard Middle-Earth history.

Now, in the original concept, the island was supposed to have been towed
_back_ later on and become England, and that's why elves were still to be
found (or at least suspected) lurking there.

------------------------------

Date: 6 Jul 92 07:58:36 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-Earth?

   The matter is not entirely clear ...

   The earliest version of the Silmarillion (called The Book of Lost Tales,
written in 1917-18) WAS DEFINITELY meant to be a mythology of the British
Isles, with particular reference to England. This theme is spelled out
explicitly both in the Tales and in Tolkien's writings on the Tales. The
last Tales (what exists of them) tell of the forming of the British Isles,
and of the first few generations of the descendents of Aelfwine (I think)
who was an early version of Earendel. These descendents became the English.

   This is discussed in great length by Christopher Tolkien in his
commentary in the first two volumes of The History of Middle Earth. It
should be noted that at that time, the lands of the East were not called
Middle Earth, but the Outer Lands.

   However, as the mythology developed, this intention changed, as the
descendents of Earendel became Elros and Elrond. This happened before and
during the writing of LotR. But it seems that Tolkien kept the idea in the
back of his mind, since there are many hints that we live in the Fourth Age
of Middle Earth, when only Men are common, and the Eldar have vanished into
the West. But it's not as explicit at it once was.

   So is Middle-Earth Europe? I guess the answer to that is, "If you want
it to be". While it may not have been the author's eventual intention to
make the connection, the final form of the mythology doesn't disallow it,
either.

Peter Hunt
Digital Equipment Corp.

------------------------------

Date: 6 Jul 92 21:36:44 GMT
From: ratner@nis.ans.net (Michael Ratner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where *is* Middle-Earth ?

Someone who is more knowledgeable than I am in esoteric sciences might want
to correct me but I think it would be really interesting to compare
Tolkien's world with our world's history as it is seen by occultists.

As far as I can see, these two pictures of the world have striking
simularities:

According to the occult doctrine, Earth is now in the 4-th period of
development, first three each having finished in great catastrophes that
changed the globe.  The second period, period of Atlantis, finished in
destruction of that land by higher power because its inhabitants tried to
achieve the state of beings of higher hierarchy "ahead of time" and were
punished for that.  Small group of Atlanteans survived, however, and
brought some of the treasures of Atlantis into the next period.

There are many other simularities but the purpose of this message is rather
to ignite the discussion than to dwell on details.

I'd appreciate your comments.

Mike Ratner
Ratner@ans.net
Ratner@cs.columbia.edu

------------------------------

Date: 6 Jul 92 21:05:38 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where *is* Middle-Earth?

There are hints galore in _The Lord of the Rings_, some in _The Hobbit_ and
even some slight ones in _The Silmarillion_.  In _The Lost Road_ (I think
that is the right volume) there are direct references.  Christopher Tolkien
says that the isle that Aelfwine landed on (in _The Book of Lost Tales
Parts I and II_) is England.  Given that _Lost Tales_ is the basis for
_Silmarillion_ and that is in turn the basis for _LotR_, I would guess that
Middle Earth is indeed Europe.

Now, unlike the Hyperborean Lands of R. E. Howard, this is not meant to be
an actual time and place.  It should be considered, as Tolkien intended, to
be the English equivalent of the _Edda_, or the _Nibelungenlied_, or the
_Illiad/Odyssey_, or even the _Aneid_.  Tolkien, once again from
Christopher's editorials in _The History of Middle Earth_ series, felt that
England should have a national epic of the scope of these and, I think, he
felt that the Arthurian Legend was not sufficiently English, not as much as
_The Wanderer_ or to a lesser extent _Beowulf_.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 7 Jul 92 17:06:04 GMT
From: geb@dsl.pitt.edu (gordon e. banks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carter -- NOT (Was Re: Where *is* Middle-earth?)

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
>Having said all that, I find to my chagrin that I can't pull up a decent
>piece of source criticism on Tolkien to recommend.  Help, anyone?  I can
>recommend,

I'm blocking on the name, but there was a wonderful book of Tolkien
criticism, philologically based, by a fellow philologist from Britain.  I
think the title had Middle Earth in it.  The same fellow was featured on
one of the episodes of PBS's "Story of English".  I'll think of his name
and post it if someone else doesn't.  It was a marvelous book and explores
Tolkien's linguistic rooting in the books.

By the way, Carter is all wet.  Certainly "Middle Earth" was the Eurasian
continent, changed of course by the many catastrophes by now.  This is
quite plain to anyone who has studied the books.  Tolkien probably meant
that he didn't really believe that he was writing history but only myth, or
else Carter totally misunderstood.

Gordon Banks
geb@cadre.dsl.pitt.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA19031; Mon, 20 Jul 92 10:01:44 EDT
Date: Mon, 20 Jul 92 10:01:44 EDT
Message-Id: <9207201401.AA19031@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #363
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 20 Jul 92 10:01:44 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #363
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 20 Jul 1992       Volume 17 : Issue 363

Today's Topics:

			 Books - Tolkien (2 msgs),
                         Magazines - Asimov's (2 msgs) & 
                                     Science Fiction Eye

---------------------------------------------------------------------------

Date: 7 Jul 92 22:35:07 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carter -- NOT (Was Re: Where *is* Middle-Earth?)

geb@dsl.pitt.edu (gordon e. banks) writes:
>anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
>>Having said all that, I find to my chagrin that I can't pull up a decent
>>piece of source criticism on Tolkien to recommend.  Help, anyone?  I can
>>recommend,
>
>I'm blocking on the name, but there was a wonderful book of Tolkien
>criticism, philologically based, by a fellow philologist from Britain.

T. A. Shippey is the philologist's name, and I think the title is _The Road
to Middle-Earth._ (I have a copy at home, but I'm not at home.)  Look under
Shippey's name and find it; it is the best piece of Tolkien criticism I've
ever read.  Because Shippey realizes that when Tolkien said the whole
Middle-Earth complexity was based on the invented languages, he was telling
the truth, and that people who say: "Oh, nonsense, nobody ever went to that
much effort over linguistics," don't know what they are talking about.
People *do* go to that much trouble over linguistics if they care enough,
as Tolkien did.

Shippey now holds the position at Leeds University that was Tolkien's first
job after cataloguing WAMPUM and WIGWAM for the OED.

------------------------------

Date: 17 Jul 92 17:51:54 GMT
From: milan.rezac@canrem.com (Milan Rezac)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: where *is* middle-ear

>There are many other simularities but the purpose of this message is
>rather to ignite the discussion than to dwell on details.

There are also similarities with real world's history.  Tolkien intended
the Third Age to take place some 6,000-7,000 years back, and us to be now
in the Sixth or Seventh Age of the World (Letters of J.R.R. Tolkien, can't
remember the #).  That roughly corresponds with Plato's "information",
which placed it some 11,000 years back (7000 + 4000 in Tolkien's world).

Geography is what really messes the correspondence up.  However another
change of the world might have uplifted the Alpine chain and destroyed the
Misty Mountains, etc.  Going by real history the Realms in Exile might have
downfallen at the end of the Fourth Age to produce at their furthest
reaches (saved from the fall because of their remotness) Sumer and Egypt,
while the Change would mostly modify the north-west of Middle-Earth.  They
continents were already approximately in today's shapes, see the Ambarkanta
in "The Shaping of Middle-Earth".  As the Change would occur simultaneously
with the Fall, little of civilization would survive in Europe.

Of course, this all leaves the problem with geological dating (i.e. the
Alps should be 50 million or so years old), and cosmological matters (Sun,
Moon, Valinor, Wall of Night, etc.).  While some could be fitted reasonably
well into reality by stretching the facts, I am not sure it's worth it.

------------------------------

Date: 7 Jul 92 23:58:31 GMT
From: lundgren@leo.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: About the May issue Asimov's stories

***SPOILERS***

(Leo Breebaart) writes:
> ROBERT SILVERBERG - Looking For The Fountain [Novelette]
[plot details]
> It's all good fun, but even so I can't help feeling Silverberg is running
> on automatic control here. Just a bit too slick.

I felt it was a competent story, but it didn't do too much for me.

> STEVEN UTLEY - Haiti [Novelette]
> If Utley's "The Glowing Cloud" (IASFM Jan '92) doesn't get nominated for
> at least one major award, then there is no justice in the world.

I couldn't finish this.  I didn't see anything that encouraged me to read
yet another nuclear story.  I tend to avoid nuclear/post-nuclear stories,
so this is probably just me.
 
> His other stories in IASFM have been a bit disappointing to me, so far.
> 'Haiti' is one of the better ones though: a very bleak look at a very
> bleak future, which perhaps tries to drive its main point (If This Goes
> On...) home a bit too hard. But the colour locale (you'll never guess on
> which island the action takes place) and Utley's obvious knowledge of and
> love for that locale safely elevate the story to a place way above the
> average.

I didn't read it because I didn't want to hear his bleeding-heart liberal
politics.  On a hunch, I skipped to the end of the story where one of the
characters says (quoting from memory now) "Fuck men on Mars."  While I am
no great fan of NASA, this seems like blatant reactionism to me.  My
response was "Fuck *you*, Steven Utley."  I doubt the location would save
it for me.
  
> MAGGIE FLINN - Fifty More Ways To Improve Your Orgasm [Short Story]
> A "sequel, of sorts" to "50 Ways To Improve Your Orgasm" (IASFM Apr '92),
> and definitely an 'I don't get this' story. The first one I did
> understood, but it was in my opinion a cute idea carried on for just a
> bit too long. This one I don't even come close to understanding, or
> liking. And I doubt if anyone who hasn't read the first one, will either.

I understood it, but I didn't like it.  I can't be more specific, as my
brain filed it as minor and forgot the details.
 
> ANDREW WEINER - Streak [Short Story]
> If I understand the blurb correctly, this was first a British SF story
> about cricket, but the author updated it to baseball for American
> audiences. I am not American, I am not British; I don't know cricket *or*
> baseball, and what remains in this story was not even remotely
> interesting enough to engage my attention.

This story was based on the fact that the odds against a hitting streak
that long are so impressive that aliens might come here just to see it.
Sort of an improbablity experiment.
 
> JOHN KESSEL - Man [Novelette]
> Uh-oh, another one where I have not the vaguest idea what the author is
> trying to tell us. The story has a definite Philip K. Dick feel to it: a
> man finds a stranger in his basement who won't leave, and starts taking
> over the man's work, life, and wife. But does this stranger actually
> exist or is he some sort of metaphor for a ghost our hero has to
> exercise, a personal change he has to make? Even after reading the story
> three times (which is pleasant to do, Kessel has a nice, fluent style) I
> still don't know. Does anybody else?

I got the impression that everybody had a man in their basement that they
couldn't get rid of.  Remember when he offers his boss poison and his boss
looks interested?  Sort of an odd combo of an invasion story with a man
becoming less of a wimp.
 
> PAUL HELLIWEG - The Coke Boy [Short Story]
> Not that I can't appreciate a good Vietnam story (which this one isn't)
> myself now and again, but sometimes I wish Americans would stop writing
> so darn *often* about it.

I swore off of Lucius Shepard for a while because of his Central American
war stories.  I wasn't impressed by this either.

> Anyhow, this story rubs me completely the wrong way for reasons I can't
> quite describe. Perhaps it's the violence (even though that's part of the
> story's point), perhaps it's the feeling that I, like the protagonist,
> have no inkling of what is actually going on (yeah I know, that makes
> three times already), and the author certainly isn't going to tell us. Oh
> well, I do agree with him that there aren't many things in life better
> than an ice cold bottle of Coke...

As I have been baffled by IAsfm authors more than once, I don't think it's
a cultural problem.  Just too many people confusing confusion with mystery.
I have no problem with skipping a story or two, as long as there are two or
three I like.
 
> MICHAEL SWANWICK - Griffin's Egg [Novella]
> I hear this novella has been nominated for the Hugo award, and for the
> life of me I can't understand why. Really not.

I can:  its ending hints at transcendance, and the first half.
[First half descripton]

>So far, so good.

> Now I am not going to argue that Swanwick isn't a good writer: he is, and
> I read the first half of the story with pleasure. Especially the
> technical details he comes up with for his future are highly interesting,
> and believably given, without becoming techno- gibberish.

Agreed.  This is a main part of its strength.

> No, my main problem is simply that apart from this things quickly become
> totally ridiculous. Swanwick expects us to believe that within three days
> after the incident the survivors unanimously start treating their
> incurably demented former colleagues and friends as slaves and animals,
> complete with assaulting, abusing and killing them, and forming secret
> KKK-like organizations spouting lines such as "Sanity is a privilege, not
> a right". I just don't buy this (not even humans are *this* bad, and
> Swanwick's explanatory high school yarn rings quite false) and it spoils
> the whole story for me.

This is a question of philosophy; remebmer these people are using nuclear
weapons to mine with.  They weren't terribly ethical in the first place.  I
bought this, in other words.  There was a famous prision experiment done at
Stanford where mentally and physically healthy male college students were
picked at random to become prisoners or guards.  At the end of six days,
the experiment was cancelled, because it had got out of hand.

> There are other weak points: a tendency towards cardboard characters,
> inconsistent and unconvincing in their actions.

I didn't find this so; the other characters were just not central to the
story.
 
> And when on the last pages we are treated to a super-speedy resolution,
> suddenly involving nothing less than the future of all of humanity,
> leaving me going "Huh? What? Que?", I can only conclude that Michael
> Swanwick tried to pack too much into one story: he wanted to write both a
> tight, hard SF story, as well as an epic saga about humanity, and in my
> opinion the resulting mish-mosh is neither.

I think you missed at least one important thing: fairly early on in the
story, a character mentions what he *can* tell them; that the chemistry of
the brain has been decoded.  This sets up the hint at transcendance.

> Maybe as a novel it could have worked, but I just don't see that 
> much justification for nominating this story for a Hugo.

I liked it.  Not having read its fellow nominees, that's all I can say.

------------------------------

Date: 8 Jul 92 07:33:56 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: About the May issue Asimov's stories

lundgren@leo.unm.edu (Chad Lundgren) writes:
> ***SPOILERS***
> > STEVEN UTLEY - Haiti [Novelette]
>
> I didn't read it because I didn't want to hear his bleeding-heart liberal
> politics.  On a hunch, I skipped to the end of the story where one of the
> characters says (quoting from memory now) "Fuck men on Mars."  While I am
> no great fan of NASA, this seems like blatant reactionism to me.  My
> response was "F**k *you*, Steven Utley."  I doubt the location would save
> it for me.

How can you base an opinion on reading the last sentence without knowing
the context of the story?

The story does a great job of describing a future (that I can see quite
easily happening, because parts of it already *are* happening - maybe not
in central America, but certainly in, say, Ethiopia) in which the situation
on Earth has gotten so bad that it is entire logical for the characters to
say "F**k men on Mars".

In any case, even if you really can't stomach this story, I still recommend
"The Glowing Cloud", which has little to do with NASA or liberal politics.

> As I have been baffled by IAsfm authors more than once, I don't think
> it's a cultural problem.  Just too many people confusing confusion with
> mystery.  I have no problem with skipping a story or two, as long as
> there are two or three I like.

I am an omnivore, and I find it almost impossible to skip a story. I simply
have to read everything, even the ones I hate.  On the whole most IASFM
stories are readable, with one or sometimes two really good ones each
issue. I have not regretted subscribing.

> There was a famous prision experiment done at Stanford where mentally and
> physically healthy male college students were picked at random to become
> prisoners or guards.  At the end of six days, the experiment was
> cancelled, because it had got out of hand.

If so, then I apologize to Swanwick - I thought he had made that up.  Even
so, it remains a main stubling block for my enjoyment.

Leo Breebaart
leo @ ph.tn.tudelft.nl

------------------------------

Date: 8 Jul 92 08:02:20 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Science Fiction Eye_, Issue #10, June, 1992.

_Science Fiction Eye_ Magazine, issue #10, June, 1992.  113 pp.

Cover by Ernest Hogan.  Interior artwork by Freddie Baer, Joey Zone, Ernest
Hogan, Ferret, Rick Berry, Eugene R. Gryniewicz, Brad Hamann, Steve Stiles,
Mark Rich, Margaret Banewicz, S. Patrick Brown, Forrest Greene.

Table of Contents:

   Eyeditorial
   Rapid Eye Movement (Letters)
   Catscan: "A Statement of Principle"
      Bruce Sterling
   Synaptic Intrigue (Music Reviews)
      Richard Kadrey
   Terminal Lunch: "Selling Books, Touching Lives"
      Paul Di Filippo
   Voyage to the Red Continent
      Terry Bisson
   Guess Who's Killing the Short Story?
      Ernest Hogan
   Eye to Eye With David Wingrove
      Interview by Vance Anderson
   Witnessing Schizophrenia
      Dennis Kealey
   Who Needs Privacy?
      Charles Platt
   Business Ethics: An Oxymoron: "The Social Future," Part 1
      John Shirley
   Eyetracks (Book Reviews)
      Various Authors
   Zine Alley ('Zine Reviews)
      Jim Steel
   Scleral Rings (Scientific Book Reviews)
      Paul T. Riddell
   Misha's Points of Impact (Book Reviews)
      Misha
   The Joey Zone (Reviews)
      Joey Ziesing

A couple of notes on some not-so-obvious articles:

Bruce Sterling's column deals with his personal philosophy with regard to
the "cyberpunk/hacker/cracker" phenomenon, and discusses his forthcoming
book, _The Hacker Crackdown: Law and Disorder on the Electronic Frontier_.

Paul Di Filippo's column is about his experiences working in a large
bookstore.

Terry Bisson's article is about a trip to the Soviet Union.

Dennis Kealey's article recounts his personal experiences with
schizophrenia.

Charles Platt muses on the loss of privacy in today's society, and the
possible impact of "surveillance from below".

Reviews include:

In "Synaptic Intrigue":

  _The Second Dream Of The High-Tension Line Stepdown Transformer From
  the Four Dreams Of China_ by La Monte Young; _Editions_ by After
  Dinner; Celestrial Harmonies and ROIR; _Le Monde Du Rai_ by Various
  Artists; _Industrial Symphony 1_ by David Lynch & Angelo Badalamenti;
  Minimum Vital and Tiemco; _Flora_ by Tod Machover; _Mondo Vanilli_ by
  R.U. Sirius, et al.; Luaka Bop; _Yuan_ by The Guo Bros. & Shung Tian;
  _Dangerhouse, Vol. 1_ by Various Artists; _Changing Skies_ by Jeff
  Greinke.

In "Eyetracks":

  _Sarah Canary_ by Karen Joy Fowler; "A Talk with Karen Joy Fowler";
  _Wax (or, the discovery of television among the bees)_ by David Blair;
  _Halo_ by Tom Maddox; _In Pursuit Of Valis_ by Philip K. Dick; _Bad
  Brains_ by Kathe Koja; _Outside The Dog Museum_ and _Black Cocktail_
  by Johnathan Carroll; _Storming The Reality Studio_, Larry McCaffery,
  ed.; _T.A.Z._ by Hakim Bey; _The Abolition Of Work_ by Bob Black;
  _Running Wild_ by J.G. Ballard; _Kalimantan_ by Kim Stanley Robinson;
  _RE/Search #13: Angry Women_; _Wetbones_ by John Shirley; _A Fire Upon
  The Deep_ by Vernor Vinge; _Fallen Angels_ by Larry Niven, et al.;
  "Profile of Katherine Kerr"; _Captain Jack Zodiac_ by Michael Kandel;
  _High Aztech_ by Ernest Hogan; _Requiem: New Collected Works by Robert
  A. Heinlein and Tributes to the Grand Master_, Yoji Kotani, ed.

In "Zine Alley":
  _Back Brain Recluse (BBR)_, _The Pseudo-Nymph_, _Edge Detector_,
  _R.E.M._, _Strange Plasma_, _The Lyre_, _Intertex_, _Territories_,
  _New World_.

In "Scleral Rings":
  _Man After Man_ by Dougal Dixon and _Expedition: Being An Account In
  Words and Artwork of the 2358 A.D. Voyage to Darwin IV_ by Wayne
  Douglas Barlowe.

In "Points of Impact":
  _RE/Search #13, Angry Women_ and _The Wild_ by Whitley Streiber.

Published by Stephen P. Brown, P.O. Box 18539, Asheville, NC 28814.  Three
issues (one year), $10 US, $15 overseas.

tsdavies@mailbox.syr.edu
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Today's Topics:

			Books - Alternate Kennedys

---------------------------------------------------------------------------

Date: Wed, 8 Jul 92 11:01 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ALTERNATE KENNEDYS edited by Mike Resnick

		 ALTERNATE KENNEDYS edited by Mike Resnick
		   Tor, 1992, ISBN 0-812-51955-8, $4.99.
		     A book review by Evelyn C. Leeper

   It's an ever-tightening spiral.  First we had alternate history stories
appearing in general anthologies.  Then we had general alternate history
anthologies (e.g., ROBERT ADAMS' BOOK OF ALTERNATE WORLDS).  Then came
Benford et al's ALTERNATE EMPIRES and ALTERNATE HEROES.  Then we had
Resnick's ALTERNATE PRESIDENTS.  And now we have ALTERNATE KENNEDYS.  What
next?  (Actually, from Resnick I would expect ALTERNATE TEDDYS, as he's
written several mutually-contradictory alternate Theodore Roosevelt
stories.)

   But even ALTERNATE KENNEDYS may be too narrow a focus.  The twenty-
seven authors seem to have realized this, and have done their best to
choose original premises for their stories, so we are spared twenty-seven
what-if- JFK-hadn't-been-killed-in-Dallas stories, but even so...  (By the
way, the cover blurb says "Twenty-five speculations" when there are
actually twenty- seven.  And what odd computer font glitch turned almost
every "?" in the introductions and afterwords to "/"s?)  This anthology
relies on the "Kennedy mystique," and I suppose I should state up front
that I find that my interest in the Kennedys as a whole is no more than the
sum of my interest in the individuals and possibly less.  And "Camelot"
lost its luster long ago when someone pointed out that "Ask not what your
country can do for you, ask what you can do for your country" is as
applicable to the Third Reich as to an American democracy or perhaps even
more so.

   So now that you have some idea of the attitudes I brought to this
anthology, let us proceed with my usual interminable, story-by-story
analysis.  Those desiring the short version of this review should skip to
the fourth paragraph from the end.

   The first piece (after Resnick's introduction) is a poem by Jane Yolen,
"Camelot Redux or, Jack Kennedy Seen as an Alternating Current."
Alternating current, perhaps, but not an alternate Kennedy in the usual
sense of the phrase.  (In his introduction, Resnick said that he told Yolen
if she didn't have time for a story he'd take a poem.  One suspects poets
might take umbrage at the implication here.)

   Returning to the more traditional prose form, we have "A Fleeting Wisp
of Glory" by Laura Resnick.  This too is not a standard alternate Kennedy
(although that element is there), but a story of the far future, after
generations of tale-spinners had managed to merge Camelot (1) and Camelot
(2).  This particular story follows the Kennedy theme, but the idea that
future generations will garble our history is not new to science fiction.

   Either Barry N. Malzberg's writing is changing, or my tastes are
changing, but I find that I am coming to like most of his work that I'm
reading these days, and "In the Stone House" is no exception.  In this
novelette, Joseph P. Kennedy, Jr., did not die in World War II and instead
became President in 1952, but the real controlling force behind him, and
John, and Robert, and Edward, was Joseph P. Kennedy, Sr. - "the
Ambassador."  "In the Stone House" looks at power and its effects on the
controller and the controlled in a very satisfying work.  (Many of the
stories will return to this theme of control by the senior Kennedy.)

   "The Kennedy Enterprise" by David Gerrold is one of that sub-genre of
alternate histories which ask the question, "What if a famous world leader
went into the entertainment industry instead?"  You wouldn't think there
would be enough of these to form a sub-genre, but after Howard Waldrop's
"Ike at the Mike," it's become a popular concept.  (With ex-actors becoming
President and Presidential candidates playing saxophone on "The Arsenio
Hall Show," I admit the alternate history scenario resembles reality more
each day.)  In this case, the leader is again Joseph P. Kennedy, Sr., who
decides to stay in Hollywood with Gloria Swanson instead of moving into
politics.  Given Gerrold's background, "The Kennedy Enterprise" is
predictable but, like Gerrold's best-known work ("The Trouble with
Tribbles"), fun while it lasts.

   In "The Best and the Brightest" Kristine Kathryn Rusch gets away from
both Joseph P. Kennedy, Sr., and JFK altogether and gives us an alternate
Robert Fitzgerald Kennedy.  But though RFK is central to the story, he is
also "off-camera" for most of it, providing a welcome break from the
seemingly endless march of Kennedys across the pages.  Rusch also brings in
the one major non-Kennedy icon of the times, Martin Luther King, in a story
with multiple layers of "what might have been" - what might have been on a
national/global scale, and what might have been for one individual based on
the choices he makes.  In doing so, she highlights better than any of the
other authors how everything we do, every decision we make, every "road not
taken," leads to one alternate history or another.  I can't help but think
of the old line, "One person can change the world."  You don't have to be a
Kennedy to do it.

   Once you have the title of Jack C. Haldeman II's story, you know what's
coming: "The 1960 Presidential Campaign, Considered as a World Wrestling
Federation Steel Cage Match or Short Count in Chicago."  (However, both the
table of contents and the page headers settle for "Short Count in
Chicago.")  It's the Hyannis Kid versus The Trickster, with refereeing by
Chicago Dick.  Twenty-five years ago, J. G. Ballard wrote "The
Assassination of John Fitzgerald Kennedy Considered as a Downhill Motor
Race."  Coming only four years after the assassination, Ballard's story was
considered in poor taste by many and was not widely available.  So some
readers may think this story original; I see it as an updated allusion, or
perhaps homage, to the Ballard.

   Susan Shwartz's "Siren Song" combines a legend of a sailor from
thousands of years ago with one of a sailor from our own time, with JFK
meeting a mermaid after his PT-109 crash.  But this siren gives him a
choice...  A bit too much time was spent on the love story for my tastes,
and the whole idea of JFK and a mermaid is not my cup of tea in any case.

   Judith Tarr's "Them Old Hyannis Blues" is yet another "entertainers"
story - the four Kennedy brothers become the world's biggest rock
sensation, Elvis Presley is President, Marilyn Monroe is a lawyer, and John
Lennon is secretary of State.  There are other well-known personalities in
unlikely positions, but on the whole this offers nothing new over Waldrop's
"Ike at the Mike," and the Waldrop story was *widely* seen.

   Rosemary: Scrambled Eggs on a Blue Plate," on the other hand, *is*
original.  Co-authored by Alan Rodgers and James D. MacDonald, this is
probably more accurately categorized as a secret history than as an
alternate history (or alternate Kennedy).  (The same can be said for other
works in this volume as well, but to say which ones might be to give
something away.)  The distinction is that an alternate history relies on
facts contrary to our reality (e.g., JFK ducks the bullet in Dallas and
goes on to win a second term), but a secret history gives a new
interpretation to events and is not contradictory to events in our world
(e.g., JFK was actually an immortal who staged his assassination to allow
himself to move onto a different identity).  This story is told from the
point of view of Rosemary Kennedy, the retarded sister who had a lobotomy
in 1941.  Rodgers and MacDonald propose an explanation for her condition,
and for a lot of other things as well, thought some readers may find the
story disturbing as I'm sure the authors intended.

   Brian M. Thomsen has two stories in this anthology.  The first, "The
Missing 35th President," is in some ways similar to Laura Resnick's
"Fleeting Wisp of Glory," though here the sources for the "history" are the
supermarket tabloids rather than the village story-teller.  It's amusing,
but insubstantial.

   Barbara Delaplace's "Freedom" examines the same issues of power as
Malzberg's "In the Stone House" albeit in a much shorter form.  Were it not
for the presence of Richard Nixon, this could be a secret history of Joseph
P. Kennedy, Jr., and perhaps it would have been better that way.  As it is,
it's too easy to dismiss this as fiction instead of thinking about whether
there might be some element of truth to what Delaplace describes, and what
it means in terms of how parents and children relate to each other.

   "A Massachusetts Yankee in King Arthur's Court" by Harry Turtledove is
another non-alternate-history, a straight time-travel story: what if druids
sent JFK back to the *real* Camelot?  JFK may be a bit overdone as a
womanizer here (but maybe not; Turtledove usually does his homework well),
but Turtledove can always be counted on for a good story with a
well-researched background, and if the Kennedy aspect is just the McGuffin
that gets it in this anthology, so be it.  But it could just as easily have
been Joseph Francis Kropinski who was sent back.

   In Mark Aronson's "President-Elect," Richard M. Nixon becomes the 37th
President in 1968.  If this sounds like exactly what really happened, well,
read the story.  Aronson takes you on a roller-coaster to get there, and is
convincing (at least on first reading - there may be some slips, but I
didn't find any).  Aronson has won a lot of awards for creative
advertising, and I can see why.

   Pat Cadigan had a tough act to follow.  Her "Dispatches from the
Revolution" in Resnick's ALTERNATE PRESIDENTS was the best in that volume
(it was nominated for a Hugo and stands a good chance of winning) and was
already an alternate Kennedy story.  So I wondered if she could live up to
that reputation here.  She does, with "No Prisoners," which is once again
the best work in the anthology.  (The title phrase in this context comes
from a supposed campaign slogan: "No quarter given, no compromise, and no
prisoners," which describes Cadigan's writing as well.) Many of the stories
here are alternate Kennedy (singular); Cadigan takes the plural to heart in
this story centering around two of the siblings, Eunice and Robert, with
guest appearances by several other alternate Kennedys.  Like so many of the
stories, this one also looks at the control Joseph P. Kennedy, Sr.,
exercised over his children, but Cadigan finds new ways for them to escape
it.  Robert goes to the one organization his father can't control - the
Roman Catholic Church, and becomes an activist priest.  Eunice (and
Patricia to a lesser extent) escape by becoming politicians in their own
right instead of the wives of politicians.  If at times the number of
Kennedys and Kennedy wannabes in "No Prisoners" threatens to overwhelm the
reader, that's a very minor flaw in another excellent work by Cadigan.
Look for this one at Hugo time next year.

   Speaking of Kennedy wannabes, Mike Resnick's "Lady in Waiting" is not
about any alternate Kennedys per se, but about an alternate Marilyn Monroe,
a waitress named Norma Jean Baker.  We've all known someone like Resnick's
Norma Jean, someone who doesn't quite understand how it all works and who
lives in a fantasy world.  That's probably why this story is so affecting -
at first I felt it was out of place in an alternate Kennedy anthology (and
so it may be), but it grows on you and stays with you long after most of
the other stories fade away.

   "The Inga-Binga Affair" by Michael P. Kube-McDowell may be based on
well-documented fact, but it still didn't do anything for me.  The story
implies that events in its world will proceed differently from those in
ours, but never actually shows us this, and I was surprisingly
disinterested that a young JFK was boinking a suspected Nazi spy.

   Rick Katze's "Bobbygate" puts the break-in to National Headquarters in
the 1964 campaign instead of the 1972 and had it be the Democrats doing the
breaking in.  Oh, yes, and JFK was still President - no mention of how that
came about.  Once again, it's Joseph Patrick Kennedy, Sr., running
everything, and somewhat better than Nixon et al did in our world.  But the
story doesn't go anywhere - it basically gives the reader the premise,
fleshes it out a bit, and then stops.

   But even emptier of content is "Now And in the Hour of Our Death" by
Debra Doyle and James D. MacDonald.  What if Kathleen Kennedy had not died
in a plane crash in 1948, but had survived and retreated from the world to
a convent under an assumed name?  That's it; that's the whole story.  I
think it might have worked in a non-specific anthology, since it seems to
lead up to the big surprise at the end that the Sister is actually Kathleen
Kennedy, but Resnick's introduction removes any lingering surprise that
might have been there.  (By the way, Resnick claims Kathleen divorced her
husband, but all other sources I checked say that he died four years before
she did and don't mention any divorce.  In fact, she was buried in his
family plot.)

   Nancy Kress's "Eoghan" (pronounced "Owen," and in fact the "Eoghan Ruadh
O'Neill" of the opening poem is frequently seen as "Owen Roe O'Neill") is a
fantasy explanation of how a family so favored could become a family so
cursed.  The story begins in Ireland with Patrick Kennedy, Joseph Patrick
Kennedy, Sr.'s grandfather, preparing to leave Ireland during the Great
Potato Famine of 1848.  Walking home one night he meets one of the "aes
sidi" and gets from her a magical guinea.  But its magic is as much in the
obligation it carries as in any gift it brings; for as the old woman tells
him, "Good fortune in yers, and yer sons', and yer sons' sons', so long as
ye use yer power to the good of the people who look to ye.  If not -."  The
rest of the story is mostly the story of Patrick's journey to America, and
his life there, and his son's life, and on to his great-grandson John
Fitzgerald Kennedy and his encounter with the magical guinea.  Kress is a
consistently good author (and is also nominated for a Hugo this year), and
"Eoghan" is worthy of her.

   "'Til Death Do Us Part" by Charles Von Rospach (Better known to
Usenetters as Chuq) is another Marilyn Monroe story, but with a touch of
John Collier.  Anyone familiar with John Collier's work will understand
this statement; everyone else should go read some immediately.  My
enjoyment of this story was lessened by two factors: 1) I am female and it
seems a story written much more from and for a male viewpoint (much as
Connie Willis's "Even the Queen" would seem to be from and for the female
viewpoint), and 2) by this point in the book, JFK's sexual escapades in
general and trysts with Marilyn Monroe in particular were getting boring.
Still, some clever ideas keep this story afloat and amusing.

   Brian M. Thomsen's second story in this volume is "Gloria Remembers," a
deal-with-the-devil story involving Joseph P. Kennedy, Sr., and remembered
by Gloria Swanson.  Swanson is totally unnecessary to the story - she
serves only to relate events which could have been told by any third
person, or even as third-person omniscient.  The idea here is the same as
in numerous deal-with-the-devil stories (it is perhaps best done in the
film BEDAZZLED), and this is one of the weakest of the stories in this
volume.

   Esther M. Friesner, on the other hand, takes almost precisely the same
idea and turns it into a wonderfully humorous tale in "Told You So."  You
may see the climax coming before it hits you, but that just makes it
better, like watching the peak of a roller coaster approach as you climb
makes hurtling over the top more exciting.  And Friesner gives the reader a
little bit extra after the climax as well.  Not earth-shaking, perhaps, but
a wonderful bit of comic relief.

[Moderator's Note: This message was too long to include in a single Digest.
The message has been split into two parts and the second part will appear
in issue #365.]
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Today's Topics:

		   Books - Alternate Kennedys (2 msgs) &
                           End of World Books (9 msgs)

---------------------------------------------------------------------------

Date: Wed, 8 Jul 92 11:01 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ALTERNATE KENNEDYS edited by Mike Resnick

		 ALTERNATE KENNEDYS edited by Mike Resnick
		   Tor, 1992, ISBN 0-812-51955-8, $4.99.
		     A book review by Evelyn C. Leeper

[Moderator's Note:  This is the second part of a long message which began
in the previous Digest.]

   Ginjer Buchanan is a very good editor, but "The End of the Summer, by
the Great Sea" does not mark an auspicious start for her as a writer.  I
*think* it says all the misfortunes of the Kennedys are caused by their
being objects in a treasure hunt by children from another dimension.  If
this is the case, that makes this a horror story to me and not the "very
young, very enthusiastic alternative" Resnick's introduction describes it
as.  "As flies to wanton boys, are we to the gods; They kill us for their
sport" (KING LEAR, Act IV, Scene 1) was not intended to be amusing.  It's
possible that Buchanan *intended* this as a horror story, but if so the
tone is all wrong, at least for me.

   George Alec Effinger writes about "Prince Pat," Patrick Bouvier Kennedy.
(I actually remember Patrick Bouvier Kennedy, which gives you some
indication of my age.)  At first glance, Effinger has chosen 1963 as the
turning point, but no, he has actually gone back to a much earlier point
(1941 is my guess) because only one of the cousins Patrick Bouvier Kennedy
relies on in his Presidential campaign exists in our world, and for "Aunt
Rosemary" to have had children, her operation in 1941 would have had to
have turned out very differently.  It's always dangerous to try to
attribute motives to a writer, but I wonder if the idea of the sickly baby
battling his way to health and success didn't have a special meaning for
Effinger, who has himself had serious medical problems.

   Robert Sheckley, whose story in ALTERNATE PRESIDENTS had Michael Dukakis
meeting aliens from outer space, now gives us "The Disorder and Early
Sorrow of Edward Moore Kennedy, Homunculus," in which the eponymous
character meets the Martians.  Sheckley's stories all seem to have a manic
paranoia to them, making them somewhat Dickian (no, not Dickensian), but
they also frequently seem to have no point.

   Rosemary Kennedy appears in more stories than you might at first expect,
but she is clearly the best example of how close some of our alternate
worlds are.  A few millimeters in one direction or another during her
operation and she might have become a force to be reckoned with, as she is
here in "Rosemary's Brain" by Martha Soukup.

   And finally, we have "Winterberry" by Nicholas A. DiChario.  This, I
believe, is a fitting closing to this anthology.  I found it affecting (as
have others), although some level of me also found it somewhat
manipulative.  Read it and judge for yourself.

   One problem with ALTERNATE KENNEDYS that surfaced somewhere around story
number six or so is that reading story after story about the Kennedys can
get pretty tiring.  I would strongly suggest that anyone reading this
anthology try to do it in pieces, and read other things between stories.
(I, of course, had a review to get out, and no will power, so I did not
take this advice.)

   Another slight stumbling block I had was that I was expecting something
different from what I got.  As you may have noted, I frequently comment on
a story, "This isn't a real alternate history."  This is *not* a negative
comment: one of the stories I liked best, "Eoghan," was not an alternate
history, and another, "Lady in Waiting," is just barely alternate history.
But since the title ALTERNATE KENNEDYS led me to expect alternate history
stories, I note when the story is not one.

   I had said in my review if ALTERNATE PRESIDENTS (also edited by Mike
Resnick) that "most surprising is the absence of the obvious turning
points.  No one wrote about ... [John F.] Kennedy *not* being assassinated
(any stories on the last may be being held for ALTERNATE KENNEDYS)."  Well,
they weren't.  There have been some stories along this line already, of
which the strangest is probably NATIONAL LAMPOON's "Grand Fifth Term
Inaugural Issue: JFK's First 6,000 Days" (February 1977) in which Jackie
Kennedy died in Dallas instead of JFK.  (But there seem to have about as
many with *Robert* Kennedy surviving his assassination attempt, including
Pat Cadigan's "Dispatches from the Revolution," Nelson W. Polsby's "What if
Robert Kennedy had not been assassinated (1968)," and William F. Nolan's
"The Worlds of Monty Wilson.")

   On the whole this anthology is not nearly as strong as ALTERNATE
PRESIDENTS.  I can recommend the Cadigan, the Rusch, the Kress, the Mike
Resnick, and the Malzberg, with the Gerrold and the Friesner as being
fairly amusing as well.  Some of the others have their points as well, but
do not try to read too many at one time.  Think of it as a box of candy and
have only a piece or two at a time.

                          Kennedy Family Overview

   They say you can't tell the players without a scorecard, so here's a
quick summary of the Kennedy family:

   Joseph Patrick Kennedy (09/06/88-11/18/69) was married in 1914 to Rose
Fitzgerald (b. 07/22/90).  He was ambassador to Great Britain from 1937 to
1940.  They had nine children:

  1. Joseph Patrick Kennedy, Jr. (1915-08/12/44) was killed in combat.

  2. Rosemary Kennedy (b. 1918) was diagnosed as mentally retarded and was
     lobotomized in 1941.  What was supposed to have helped her instead
     turned her mild retardation into severe retardation.

  3. John Fitzgerald Kennedy (05/29/17-11/22/63) was almost killed when his
     PT boat (PT-109) was sunk in 1943, but survived.  He married
     Jacqueline Bouvier (b. 07/28/29) on 9/12/53.  JFK was elected
     President in 1960 and assassinated on 11/22/63.  They had three
     children: Caroline Bouvier (b. 11/27/57), John Fitzgerald Jr. (b.
     11/25/60), and Patrick Bouvier who died in infancy in August 1963.
     (Jacqueline Kennedy married Aristotle Onassis in 1968; he died in
     1975.)

  4. Kathleen Kennedy (1920-1948) married the William Cavendish, the
     Marquess of Hartington (who died in 1944) and was killed in a plane
     crash.

  5. Eunice Mary Kennedy (b. 1921) married R. Sargent Shriver (on
     05/23/53); he was active in politics and was the Democratic vice-
     presidential candidate in 1972.  They have five children: Robert
     Sargent III (b. 1954), Maria Ownings (b. 11/06/55, who married Arnold
     Schwarzenegger on 04/26/86), Timothy Perry (b. 1959), Mark Kennedy (b.
     1964), and Anthony Paul (b. 1965).

  6. Robert Francis Kennedy (11/20/25-06/06/68) married Ethel Skakel in
     1950.  He served as Attorney General while his brother was President
     and then as a Senator from New York.  He was running for the
     Presidential nomination when he was assassinated on 06/06/68.  They
     had eleven children: Kathleen Hartington (b. 1951), Joseph Patrick II
     (b. 1952), Robert Francis Jr. (b. 1954), David Anthony (1955-1984, of
     multiple-drug ingestion), Mary Courtney (b. 1956), Michael LeMoyne (b.
     1958), Mary Kerry (b. 1959), Christopher George (b. 1963), Matthew
     Maxwell Taylor (b. 1965), Douglas Harriman (b. 1967), and Rory
     Elizabeth Katherine (b. 1968).

  7. Patricia Kennedy (b. 1924) was married to the actor Peter Lawford in
     1954 and divorced in 1966.  They have four children: Christopher
     (b. 1955), Sydney Maleia (b. 1956), Victoria (b. 1958), and Robin
     (b. 1961).

  8. Jean Ann Kennedy (b. 1928) married businessman Stephen Smith in 1956.
     They have five children: Stephen Edward Jr. (b. 1957), William Kennedy
     (b. 1960, who was recently acquitted of rape in Florida), Amanda Mary
     (b. 1967), and Kym Maria (b. 1972).

  9. Edward Moore Kennedy (b. 02/22/32) married Virginia Joan Bennett in
     1958; they were divorced in 1983.  He was elected to the Senate in
     1962.  On 06/19/64, he was in a plane crash in which his back was
     broken.  On 07/18/69, he drove his car off a bridge on Chappaquiddick
     Island, killing Mary Jo Kopechne.  He staged an unsuccessful bid for
     the Presidential nomination in 1980, but remains a senator from
     Massachusetts.  They have three children:  Kara Anne (b. 1960), Edward
     Moore, Jr. (b. 1961, who lost a leg to bone cancer in 1973), and
     Patrick Joseph (b. 1967).  (Note: shortly after I finished this,
     Kennedy remarried, this time to Victoria Anne Reggie on 07/03/92.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 9 Jul 92 16:03:05 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ALTERNATE KENNEDYS edited by Mike Resnick

ecl@mtgzy.att.com (Evelyn C Leeper) writes:
>     It's an ever-tightening spiral.  And now we have ALTERNATE KENNEDYS.
> What next?

I think the one Mike's been working on is effectively "Alternate
Celebrities", but since it's not a Tor book, and his agreement is to only
use the word Alternate with them, it'll have some other title. Some of the
stuff in it is supposed to be a real hoot (I'm not participating because of
schedule problems on my part, so I don't know all the details).

Another project that just got announced is ALTERNATE RESNICKS, which will
be a special issue of OtherRealms sometime next year. It's planned to be a
published "roast" of Mike, along with parodies of his fiction and various
other weird stuff.

>   Either Barry N. Malzberg's writing is changing, or my tastes are
>changing, but I find that I am coming to like most of his work that I'm
>reading these days, and "In the Stone House" is no exception.

Really killer story. I think my tastes are changing, and Barry's getting a
lot more serious about SF again. (side note: he's now doing a commentary
column in Pulphouse that looks like it'll be VERY interesting. It's sort of
a follow on to his (out of print) book ENGINES OF THE NIGHT, which is a
critical overview of the field, and if you can find it, highly recommended.
I was lucky enough to stumble on a copy recently. As important to modern SF
as Blish/Atheling and Knight were to 50's criticism).

People interested in reading more about JFK and that time period should
track down a copy of A QUESTION OF CHARACTER: A LIFE OF JOHN F. KENNEDY by
Thomas Reeves (Free Press). There's a lot about JFK that you probably don't
know, or think you know but is incorrect.

One of the better researched, less hystrionic books on the assassination,
thw Warren Commission and the unanswered questions attached is HIGH TREASON
by Groden and Livingstone (Berkley Press). It doesn't pretend to have
answers and isn't really pushing any specific agenda except that there's a
lot the Warren Commission isn't talking about. Read it and see if it
doesn't change your views on this dark time.

And a bit off topic, but still fascinating and somewhat related, is J.
EDGAR HOOVER: THE MAN AND HIS SECRETS by Curt Gentry. You want scary "truth
is stranger than fiction" stuff...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Jul 92 14:41:33 GMT
From: cmeadows@nyx.cs.du.edu (Christopher Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: End of World book: "Effects of Nuclear War"

Oh, yes, there's another post-holocaust story I remember.  I can't recall
much about it, though.  Just that it was by Orson Scott Card, was later
expanded into a novel, and featured a lone survivor meeting up with a group
of Mormons and redeeming himself from the demons of his past.  It was in a
book I have, a collection of three novellas, called FREE LANCERS.

Chris Meadows
chm173s@vma.smsu.edu
cmeadows@isis.cs.du.edu

------------------------------

Date: 13 Jul 92 15:31:57 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A book about life after the Big One

It's not quite the same as these post-holocaust stories, but someone
following this thread might be interested in Curt Gentry THE LAST DAYS OF
THE LATE GREAT STATE OF CALIFORNIA.  I read it about 20+ years ago.  The
Big One has totally destroyed the state, and the narrator reflects back on
how life has changed elsewhere since.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 14 Jul 92 17:58:18 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

ingram@milton (Doug Ingram) writes:
[...]
>*Crichton, Michael	     _The Andromeda Strain_

This is not a post-nuke book.  Sorry.  (IMO worth reading, tho)

>*Herbert, Frank		     _The White Plague_
>Niven, Larry and Pournelle, Jerry   _Lucifer's Hammer_
>Niven, Larry and Pournelle, Jerry   _Footfall_

These three are certainly (post-)apocolyptic, but none are properly post
nuclear.  (As I recall, nukes are used in both N&P books, but are really
incidental to the main story)

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 14 Jul 92 17:16:14 GMT
From: LIBLXC@byuvm.bitnet (Laurie Cardon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: End of World book: "Effects of Nuclear War"

>Oh, yes, there's another post-holocaust story I remember.  I can't recall
>much about it, though.  Just that it was by Orson Scott Card, was later
>expanded into a novel, and featured a lone survivor meeting up with a
>group of Mormons and redeeming himself from the demons of his past.  It
>was in a book I have, a collection of three novellas, called FREE LANCERS.

This story takes place after a combined plague/nuclear disaster.  It is
collected with several others based on the same 'world' in Card's _Folk of
the Fringe_ anthology.  Personally, I found the collection as a whole to be
overly depressing and macabre.  The most interesting section, IMO, was the
afterward where he described the writing workshop where the stories were
developed.

------------------------------

Date: 14 Jul 92 23:13:31 GMT
From: gere@umunhum.stanford.edu (Susan Gere)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

 "The Wall Around Eden" by Joan Slonczewski (Morrow, 1989) is a
post-holocaust book formed in the unlikely confluence of Friends'
philosophy and science fiction.

 It deals with lifeboat politics and survivor guilt, with the presence of
aliens a device well used for exposing human values rather than
substituting for intrinsic story interest.

 Some images drawn here will be with me for years (imagine being inside a
bell-jar farm town surrounded by the nuclear winter) ...

------------------------------

Date: 15 Jul 92 17:44:29 GMT
From: bob@hpcvxrc.cv.hp.com (Bob Cline)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

I was interested to see that one of my favorites was left out.

_Songs From the Stars_  by Norman Spinrad

It has a slightly whimsical quality to it.  The story pits two groups of
survivors together.  One that subscribes to ecologically clean and
non-nuclear science and another that is trying to rebuild the old pollution
filled technology base.

------------------------------

Date: 15 Jul 92 23:32:25 GMT
From: murphy@cvax.ipfw.indiana.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: post post holocaust

Although not a "novel" one of the most intriguing pieces of post holocaust
psychology I've seen was the Epic Comics [Marvel's illegitimate child]
series _The Last American_.  It features a grunt who was chosen to be
preserved and reanimated following "The War."  While reminiscent of Bruce
Dern's breakdown in _Silent Running_ I found the series to be haunting [and
surprisingly affordable as a series of back issues].

These postings have also reminded me of a Niven & Pournelle book _Inferno_
[yep, Dante's]...one of the more amusing books of this tounge-in-cheek side
of the genre since Andrew J. Offutt's _Ardor on Aros_

Keith Murphy
Department of Communication
Indiana U. Purdue U. at Ft. Wayne

------------------------------

Date: 16 Jul 92 17:30:42 GMT
From: Chris.Holt@newcastle.ac.uk (Chris Holt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-nuclear books (preliminary summary)

Another set I didn't see mentioned was the Amtrak Wars, Patrick Tilley.

Chris.Holt@newcastle.ac.uk

------------------------------

Date: 16 Jul 92 13:48:24 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Post-Nuclear Books

   For the military-action fans, I recommend the "Guardians" series by
Richard Austin(a psuedonym: the same author wrote *Cybernetic Samurai*).
Lots of hi-tech guns, *Road Warrior* villians, and action, but there is
much better characterization in these books than in the average "guns go
bang" action book.
   While not post-nuclear, Walter John Williams' *Hardwired* takes place
after a war in which asteroids were fired on the Earth from mass-drivers by
space-based corporations.  This is a really good read, whether you're into
cyber-punk or not.
 
Jim W.

------------------------------
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Today's Topics:

	     Books - Allen & Banks & Card & Elliott (2 msgs) &
                     Flint & Heinlein (2 msgs) & Herbert &
                     Simmons (2 msgs) & Varley & Partnership,
             Magazines - Quantum Leap Zine Seeking Submissions

---------------------------------------------------------------------------

Date: Tue, 21 Jul 92 09:05 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE MODULAR MAN by Roger MacBride Allen

		  THE MODULAR MAN by Roger MacBride Allen
	     Bantam Spectra, 1992, ISBN 0-553-29559-4, $4.99.
		     A book review by Evelyn C. Leeper

   David Bailey has downloaded himself into his home maintenance unit
(a.k.a., vacuum cleaner, a.k.a., "Herbert" - it's a pun, get it?) and now
Herbert is being charged with first-degree murder, because the complete
download of a personality destroys the original.  The district attorney
hopes Herbert's owner (Suzanne Jantille, who is also David's widow and a
lawyer) will take the obvious path and ask for dismissal on the grounds
that Herbert can't be charged because he isn't human.  This would set a
precedent for preventing the rich from achieving immortality by replacing
all the parts that wear out - in effect, turning themselves into cyborgs.
But Suzanne takes another tack.

   Allen raises a lot of interesting issues here, but eventually short-
circuits them (you'll pardon the pun) by providing an ending that does not
follow at all from what comes before, but from the whim of one character
(which means, basically, the whim of the author).

   And the supposedly innovative solution to resolve the problem of the
"immortal rich" is one that has appeared before, and in a very well-known
work.  (I'm desperately trying to avoid spoilers here.)

   In addition, I'm no lawyer, but it seems obvious to me that if Herbert
can stand trial as David Bailey, then David Bailey isn't dead, and so no
one can be tried for his murder.  If the prosecution is claimed Herbert is
David Bailey, but a *different* David Bailey, then it's clear that the
original David Bailey did all the set-up for the transfer ("murder") and so
the new one is not responsible.  (If I rig up a suicide device so that I'm
killed when someone rings my doorbell, is the unsuspecting mailman guilty
of murder?)  Allen tries a bit of hand-waving to get around this, with some
obscure point of law not introduced until near the end of the story (future
law, not any law we have), but it's not very convincing.

   This is probably the last of the "Next Wave" series, and even this is an
abbreviated entry: instead of an introduction by Isaac Asimov and an essay
by a "working scientist," it has three short articles by Asimov strung
together in place of the essay and no introduction.

   THE MODULAR MAN started out with some great ideas, but didn't carry them
through.  I wish I could recommend this book, but ultimately I found it
disappointing and annoying.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl 
ecl@mtgzy.att.com

------------------------------

Date: 21 Jul 92 09:46:42 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Banks

Iain M. Banks is terrific!

Just finished _Player of Games_, in which he went against the developing
trend he seemed to have {q.v.  _Consider Phlebas_ and _Use of Weapons_} by
not having a *really* depressing ending, rather a mildly depressing one.

I've also got _The Wasp Factory_ to have a look at, apparently a wicked
book.

Bank's novels have the rare ability to make me laugh out loud.  Thankfully
my partner has had previous fits of LOL behaviour [notably reading Kingsley
Amos' _Lucky Jim_], so couldn't point any fingers-of-derision at me.
Especially when I hoot with mirth at 3am whilst reading in bed.  :-)

> BigPeeve: I'm still missing out on "The State of the Art".

Is that set in his 'Culture' universe?

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 20 Jul 92 19:10:37 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card Update

I had a chance to chat with Orson Scott Card's editor at Tor the other
night, and one of the things we talked about was what Scott was up to. For
Card fans, here's what you have to look forward to:

Books 2 and 3 of Homecoming have been turned in and are in production.  The
book currently being written is about Christopher Columbus (I believe it's
alternate history/fantasy, but don't quote me)..  When that is done, his
next to be written is the sequel to Xenocide.  Following that will be the
next Alvin Maker book.

I don't have titles or schedules, but some really rough guesses would be
Homecoming 2, pubb late 92, early 93. Homecoming 3: publish mid-late 93.
Columbus book: turn in 92, pub very late 93 to mid 94.  Xenocide Sequel:
Turn in late 93 to mid 94, pub very late 94 to late 95.  Alvin sequel: turn
in 95, pub 96.

All of these will be hardcovers, so paperback is a year or so later.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Jul 92 18:15:29 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

mlkenned@magnus.acs.ohio-state.edu (Melita L Kennedy) writes:
>Pretty good book.  It managed to keep my attention and made me care about
>the characters enough to actually read all of it after I had sneaked a
>look at the ending.

I thought it started slowly, but I stayed up all night finishing it, the
last half was so good. (And I have a terrible crush on Ilya.) There were
some interesting mysteries, and great characters.

>  Anyway, my real question is, who is Kate Elliott and what else has
>she/he written?  Locus says it is a pseudonym for a known author.  Does
>anyone know?

Yup. She's my boyfriend's cousin.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 20 Jul 92 19:46:41 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

Well, the book is certainly entertaining. I'm not sorry I spent four bucks
on it. But how is the science-fictional element relevant to the plot?

If instead of a young Terran woman marooned with primitive extrasolar
humans (most of them handsome young men), you had a young
eighteenth-century New England woman marooned with Native Americans (most
of them handsome young men), or a young nineteenth-century British woman
marooned with Cossacks (most of them handsome young men), or a young Roman
woman marooned with barbarians (most of them, well, you get the idea)
wouldn't it be the same book?

I wish I had read it twenty years ago, when my tastes were less subtle (and
I was more interested in *young* men). :-)

------------------------------

Date: 21 Jul 92 04:04:42 GMT
From: redfive@yoyo.cc.monash.edu.au (Vian Lawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: News on Kenneth Flint.

Right!  Thought that would get your attention!

Well, in hopes of finding out anything about the mythical\legendary super
dooper giant sized novel which is (or is not) being written by him,I rang
his publisher, Bantam books, who have an outpost in Sydney. As any whelk
knows, Bantam Spectra are the chaps who produce both the Zahn novels and
the Young Readers series written by two people called Davids.  They were
singularly unhelpful, and suggested I ring either the New York or Toronto
offices, where somebody would almost certainly know something.  Alas,
international phone calls are not in the price range of the average
student, so I am at a dead end.

So if there's anyone out there who lives in a city with a Bantam Office,
could they ring them and ask what Kenneth Flint is doing?  I mean, just so
we know.  There's also an office in London ...

Vian Lawson
redfive@yoyo.cc.monash.edu.au

------------------------------

Date: 20 Jul 92 14:31:31 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's "Let There be Light"

rosebud@carson.u.washington.edu (June Bug) writes:
>Has anyone out there read "Let There be Light" by Robert Heinlein?  I've
>been spending the past week reading critical analyses about Heinlein, and
>this is the only story I've never read.  I want to see how close the
>critics come on this one, ;) so please, tell me what you can about it.

Okay, Clarica...

Don't know how to do a critical analysis, so I'll just talk 8-) Man
(Archie? I think so) sees a blond in a bar, and when he gets back to his
lab (he's waiting on a doctor M.E. somebody) she shows up, and he thinks
she followed him home - but she is the Doctor "Mary Ellen" somebody.

She's biochemist, he's a physicist. They are working on bioluminescence.

His dad is getting squeezed on electric rates because of his politics, and
about to be forced out - so he starts working on ways to provide power.

To make a short story shorter, Heinlein's standard Principle of Serendipity
shines through, the good guys win - but not without a short trespass into
'Breakages, LTD.'.  Then they get married - last scene is him dragging her
off to the courthouse.

I liked these folks, and I liked the short.

Jim Puckett
NTI
Huntsville, AL
(205)461-4922  
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 20 Jul 92 15:28:20 GMT
From: rcharbon@athena.mit.edu (Ray Charbonneau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's "Let There be Light"

(Disclaimer: If I remember correctly...)

Let There be Light is the story of the developement of the Douglas-Martin
sunpower screens.  I got it in the paperback of "The Man Who Sold the
Moon".  It is the only story in the book not available elsewhere.

It is a fairly trivial boy-scientist-meets-girl-scientist-and-join-to-
battle-evil-industrialists-while-falling-in-love-with-snappy-patter.  Could
be called a forshadowing of all those late Heinlein books that so much of
the net seems to abhor.

Ray Charbonneau
rcharbon@athena.mit.edu

------------------------------

Date: 20 Jul 92 20:15:55 GMT
From: kipper@ccwf.cc.utexas.edu (Kip Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dune

Hi.  I'm reading Herbert's _Dune_ (not the entire series; just the first
one) for the second time (the first time was a few years ago).  I find this
to be one of the finest sf works I've ever read.  I wondered if anyone out
there would like to kick around some of the finer points of the novel via
email?  If so, please reply to kipper@ccwf.cc.utexas.edu.

Thanks.

Kip Ingram

------------------------------

Date: 20 Jul 92 17:16:10 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Just read _Hyperion_/_Fall of...

pgf@srl03.cacs.usl.edu (Phil G. Fraering) writes:
>Was/is there really a St. Teilhard?

The reference is to Teilhard[t] de Chardin, a major figure in Christian
philosophy/theology in this century.  To the best of my knowledge, he
hasn't been beatified, let alone canonized, by the Church.

>Anyone out there know of any other sources Simmons may have used for
>_Hyperion_ besides the obvious of Chaucer etc...

I'm assuming that Keats is included in the "etc."

Well, there's Teilhard de Chardin.  There's Raymond Chandler (the
"Detective's Tale" is a better adaptation of Chandlerian style to SF than
anything the Gibson clones have ever managed, or even Gibson himself).
There's the Bible.  Enough for starts?

>Was anyone out there annoyed by his attempt to mix genres, (which in the
>end was successful), and did anyone think that the first tale resembled
>too closely "A Nightmare on Hyperion Street?"

No and no.  It was an entirely successful blend.  Did you also get
"annoyed" at Asimov for THE CAVES OF STEEL et seq.?

Dan'l Danehy-Oakes

------------------------------

Date: 20 Jul 92 15:59:40 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Just read _Hyperion_/_Fall of...

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
> Well, there's Teilhard de Chardin.  There's Raymond Chandler (the
> "Detective's Tale" is a better adaptation of Chandlerian style to SF than
> anything the Gibson clones have ever managed, or even Gibson himself).

I agree that the "Detective's Tale" was a good adaptation of Chandler's
style, but it seemed obvious to me that Simmons was referring not
specifically to Chandler, but to Chandler as interpreted by Gibson.
(Simmons isn't particularly subtle in that reference either; he puts in
quite enough overt hints.)

Matthew Austern
(510) 644-2618               
matt@physics.berkeley.edu    
austern@theorm.lbl.gov       
austern@lbl.bitnet	     

------------------------------

Date: 20 Jul 92 15:41:20 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Varley/Steel Beach

My initial post about the new Varley novel was rushed and without the
benefit of actually having the book in hand (it was at home, I was at
work), and I missed on a couple of things. The name of the novel, as the
subject above implies, is Steel Beach. And the opening sentence is a little
different: "'In five years, the penis will be obsolete', the salesman
said."

Didn't read much of it this weekend but it certainly looks interesting so
far.

Paul Heroy
Bitnet: HEROY@LSUVM
Internet: heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 16 Jul 92 04:28:38 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PartnerShip (Spoilers)

"PartnerShip", by Anne McCaffrey and Mercedes Lackey, is a good
self-indulgent read that offers no surprises.  McCaffrey's name on the
cover tells us that it's going to be a romance novel, whatever the setting.
Lackey's name tells us that plot logic is not going to be allowed to get in
the way of the serious business of pulling on our heart strings.  And the
title tells us that the book is going to be set in Helva's universe.  So we
know that we're going to get a romance between a ship and her brawn, and we
do.

McCaffrey's grasp of celestial mechanics is a shaky as it ever was (a
highly eccentric orbit that gives a planet ninety years of Earth-normal
weather and ten years of -50 degrees winter would seem to defy Kepler's
laws), and her grasp of physics in general is no better.  (She seems to be
under the impression that "less than a microsecond" and "a few nanoseconds"
mean "fast reaction time".  Well, maybe.)

The book's picture of the business world is also fuzzy.  (Sure, things may
have changed by then, but we're given no reason to believe that they have
in these respects.)  The authors seem to think that "preferred stock" means
the stock that controls a company (though the opposite is often the case),
and that a company's "board of directors" is its top management.

I tend to attribute the plot inconsistencies to Lackey.  For example, Alex
comes in and finds most of the ship's functions shut down - because most of
the Ship's attention is elsewhere, and just *knows* that she's gone.  This
despite the fact that we're told that she has three hours of deep sleep a
day, during which one presumes that *all* her attention is unavailable.

The miracle that allows the limits of current technology to be combined in
a working model within two weeks?  That actually might work.  I can see it
now:

   Researcher 1: It's impossible.  How are we to develop an
                 android body in that amount of time?

   Researcher 2: Don't be naive; you know what she wants.
                 Just take a sex-droid, replace the AI with
                 communications gear, and add tranceivers
                 along the skin.

   Researcher 1: Will it... Will she... um...

   Researcher 2: No, of course not.  She'll feel the pressure
                 on her 'skin' but it won't translate to sexual
                 pleasure unless it's routed to her brain illegally.
                 Addictive use of electronics", you know.  I don't
                 think we need to actually tell her that.

Why am I being this picky?  Mostly to reinforce what I said at the start.
If you buy this book, you're buying a romance, with some science-fiction-
oriented stage dressing.  If that's what you expect, you won't be
disappointed.

Dani Zweig
dani@netcom.com

------------------------------

Date: 13 Jul 92 07:39:30 GMT
From: tiala@pro-smof.cts.com (Nancy Feldman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quantum Leap Zine Seeking Submissions

Nancy Feldman
Purgatory Press
4732 Swegle Rd. NE
Salem, OR  97301
NANCY.FELDMAN@F605.N105.Z1.FIDONET.ORG

Sam and Al have gathered many fans over the years, as Sam leaps from body
to body, from time to time, yearning to go home.

NBC, however, can't possibly tell all of the stories there are to tell, and
that's where we, the fans, step in.

If you have a story, poem, filk song or anything else you've been inspired
to write for Quantum Leap, and you'd like to see it in print, please submit
it to me before December 1.  Contributors will receive a discount on the
final price of the zine.

If you submit via UseNet, please use plain ASCII, as I don't have any of
the utilities to unpack archived text from Usenet.

If you submit via U.S. mail, I'd prefer an IBM compatible disk, but nicely
printed or typed material is also acceptable.

I hope to be hearing from some of you.

tiala@pro-smof.cts.com
crash!pro-smof!tiala

------------------------------
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Today's Topics:

	      Films - Cool World (3 msgs) & Wizards (3 msgs)

---------------------------------------------------------------------------

Date: 16 Jul 92 19:49:14 GMT
From: v-paulk@microsoft.com (Paul Kearns)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
		       A film review by Paul Kearns

   Now, I'm new at this review stuff, so don't believe anything I say...

   COOL WORLD; Paramount Pictures, 1992; Produced by Frank Mancuso, Jr. and
directed by Ralph Bashki.  Stars Kim Basinger, Brad Pitt, and Gabriel
Byrne, plus a host of animated characters.  Rated PG-13 for adult humor and
innuendo.

   COOL WORLD is the story about two parallel realities, the one we are
used to (the "Real World") whose inhabitants are referred to as "noids,"
and one filled with animated characters, or "doodles" ("Cool World").
Actually, most of the scenes are in Cool World, since this is the focus of
the film.

   The main plot of COOL WORLD involves a character named Holli Would ("if
she could"), and her attempts to cross over to the "Real World."  Holli,
who is most easily described as an animated Marilyn Monroe (at one point,
Holli is imitating Ms. Monroe in LET'S MAKE LOVE), will stop at nothing in
her efforts.

   Jack Deebs (played by Gabriel Byrne), imprisoned for 10 years, has
visions of Cool World which he then draws - making him popular in comic
book stores.  However, as Detective Frank Harris (played by Brad Pitt)
states, "[Cool World] exists with or without you [Deebs]."

   Holli Would (the "noid" version played by Kim Basinger) tries to seduce
Deebs into (and out of) Cool World by breaking the "oldest" and apparently
*only* law, "noids don't have sex with doodles."  Det. Harris' job is to
make sure no one breaks this law, including Holli, Deebs, and himself.

   COOL WORLD is busy, madcap, and often loud; it's very much like being at
a party or dance club.  At any given time, the main scene takes place
behind two or more doodles chasing each other, or just running past.
Especially in scenes with Det. Harris, things move between "noid" and
"doodle" (Harris stepping out of a car which is then seen two-dimensional,
etc).

   Between scene changes there's often a short cartoon having nothing to do
with the story line; falling safes and falling cows (yup) are everyday
occurrences in Cool World.  If these sort of distractions bother you, you
might not like COOL WORLD.

   COOL WORLD is (partly) a cartoon, but it is certainly not aimed at
children.  While there is nothing explicit, Holli Would (both as a doodle
and a noid) is extraordinarily seductive.  There are scenes which might be
considered violent (though not graphic) and most of the humor is decidedly
adult.

   It *is*, however, quite humorous in places.  During the final scene,
reminiscent of GHOSTBUSTERS, the "hero" character is especially funny.  You
should be able to get a good laugh out of it at least once during the
movie.

   Brad Pitt (the "hunk" boyfriend in THELMA AND LOUISE) puts in an
excellent performance.  He plays the "tough cop upholding the law even if
it goes against his wishes" well, and gives Frank Harris depth (not bad for
a character in a two-dimensional world, ha ha).

   Kim Basinger plays Holli Would well.  Kim portrays Holli's short sighted
determination as if it were her own.  Gabriel Byrne does a good job as Jack
Deebs, although Deebs' role is mostly reactive and Byrne simply does what
you would expect.

   Of course, it's hard to ignore the animated characters, too.  You have
to admit, they take stage direction better than any actor.  It's these
characters that make Cool World (the place) and COOL WORLD (the movie) what
it is.

   The plot has a few holes, and the constant activity can sometimes make
it discontinuous.  And I'm sure I don't have to tell you that it's not the
most realistic of movies.  However, it's naturally unpredictable,
entertaining, and always keeps you captivated (if only because you don't
want to fall behind).

   COOL WORLD is not for everyone.  A lot of what goes on may be above
children, and many people may be confused by the busy-ness of the whole
affair.  Animation buffs should love it, and Holli (doodle AND noid) has an
appeal that's hard to resist.

   Basically, if it looks interesting to you, you will probably like it.
If it looks weird, you probably won't.  I'd recommend this movie, provided
you had half a mind to see it anyway.  If you're unsure, check out a
matinee.  Personally, I've seen it twice so far and enjoyed it both times.

   Comments encouraged.

Paul Kearns

------------------------------

Date: 16 Jul 92 19:49:57 GMT
From: nj@cs.berkeley.edu (Narciso Jaramillo)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
		    A film review by Narciso Jaramillo

   Ralph Bakshi (FRITZ THE CAT, BASKETBALL JONES, LORD OF THE RINGS) is
generally known for two things: raw humor, and running out of money.  This
time he's hooked up with Frank Mancuso (FRIDAY THE 13TH), so the budget
problems aren't there, but the humor is as raw as ever.  The result is a
guilty pleasure for animation fans, a flawed, possibly offensive, but
nevertheless amusing movie.

   Holli Would (voice by Kim Basinger) is a shapely, seductive cartoon
character (a "Doodle").  Although Doodles are sentient beings, they have no
sense of touch - they can't physically feel anything.  So Holli wants to
become a real human (a "Noid"), and cross over from the world of the
Doodles, the Cool World, into the real world.  To this end she seduces
comic-book artist Jack Deebs (Gabriel Byrne), who has some sort of
subconscious link to the Cool World and has drawn a successful series of
comic books based on his visions.  Unfortunately, her "reification," as it
were, has consequences for The Universe As We Know It, and detective Frank
Harris (Brad Pitt) has to clean up.

   The obvious genre comparison to make would be to WHO FRAMED ROGER
RABBIT, the huge Disney extravaganza that also combined live action with
exquisitely rendered animations.  COOL WORLD would certainly suffer by the
comparison in many ways.  Live action and animation are not combined as
often, the animations are not nearly as impressive, the acting is weak, and
the plot and continuity have gaping holes.

   Yet for all this, the vision of Doodle reality in COOL WORLD makes more
sense than the sanitized Toontown of ROGER RABBIT.  The Cool World is
cartoon humor taken to a logical extreme: if cartoon characters can't
really be killed or hurt, only embarrassed, and the entire purpose for
their existence is to provide entertainment through physical humor, then
why wouldn't they fill their entire life with completely random, utterly
meaningless acts of violence?  And so practically every scene is filled
with distracting Doodles beating on each other in a myriad ways.  Even
Harris, a Noid, has lived in the Cool World so long that he shoves everyone
around, Doodles and Noids alike.  He doesn't interact like a normal human
being anymore.

   The quality of the animation ranges from passable to excellent, with
much rotoscopish attention paid to Holli's figure, as expected.  Both the
drawn backgrounds and live-action sets in the Cool World are beautifully
dark and twisted.

   While there were enough good jokes (and some really funny gags) to keep
me amused, the film's weakest point is the sheer immaturity of most of its
humor - the humor of gonads and anvils.  But for all its sexism, scatology,
and gratuitous violence, we understand at the end that Bakshi knows exactly
what he's doing - glorifying an animator's wet dream and that he just
doesn't care.  COOL WORLD is not about comic-book characters, but about the
artists who draw them and the people who read them.  It is a glimpse into
what they really fantasize about and in the end, the artist gets exactly
what he wants.

   Unfortunately, this self-indulgence, amusing as it may be for us comic
fans, is precisely the film's downfall.  Overall, I give the film a 4/10
for non-animation fans, and a 6/10 for animation fans.  For the latter, I
suggest waiting for it on video, so you can put it on pause or slo-mo and
look at all the little foreground sight gags.

Narciso Jaramillo
nj@cs.Berkeley.EDU

------------------------------

Date: 21 Jul 92 13:00:31 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
		       A film review by Ken Johnson

100 min., PG-13, Animated/Comedy, 1992
Director: Ralph Bakshi
Cast: Kim Basinger, Gabriel Byrne, Brad Pitt

     Brad Pitt is on a motorcycle with his mom when a drunk driver hits the
bike.  Pitt's mother is killed but Pitt survives.  A cartoon scientist
brings Pitt to Cool World, a world of cartoons (where cartoons are called
Doodles and humans are called Noids).  Several years later Doodle Holli
Would (Kim Basinger) wants to get to the Real World (Earth).  She brings
cartoonist Gabriel Byrne to Cool World to get him to make love to her.  If
Byrne makes love to her, she will be able to go to the Real World.  Pitt,
now a Cool World police officer, tries to make sure that Byrne doesn't make
love to Basinger.

   I found COOL WORLD to be an excellent cartoon and much better than any
of the other films by Ralph Bakshi that I have seen (HEY GOOD LOOKIN',
STREETFIGHT (originally titled COONSKIN), and I think LORD OF THE RINGS).
I fully recommend this film to anybody who has a bizarre or twisted taste
in films.  This film is, like actor Brad Pitt described it in an interview,
"Roger Rabbit on acid."  I give COOL WORLD a five on a scale of zero to
five.  COOL WORLD is rated PG-13 for adult situations, adult humor, and
explicit language.  No, this is not a nice little animated film to bring
your small children to.  Because of some of the scenes, this film is also
not one to go to if you are easily grossed out.  I will not go into details
but some of them are really funny (especially in the cop chase).

   The animation in this film is in the traditional Bakshi style, crude but
good, which is part of the reason that I tend to enjoy his films.  His
animation has a style of its own, which some people don't seem to like.
Cool World is interestingly designed with its twisting buildings that go up
above the clouds and twisting roads that go all over the place.  I feel
that Cool World was well designed as a cartoon world, especially with all
the cartoons on the streets bringing sadistic harm to other cartoons.
Maybe one cartoon is chasing another with an axe or a safe falls on a
doodle, etc.  This is an obvious jab at modern cartoons that are aired on
the television.

   The way that the sets for the live action were designed were creative.
The sets, in Cool World only, were made to look like a cartoon, with only
two dimensions.  When the camera went sideways on a set, it looked like a
piece of paper, flat.  I also enjoyed how the live characters interacted
with the cartoons, yes I know it has been done many times before but I
still enjoy it.

   Unfortunately I have to agree with Rick J. Rauser that COOL WORLD will
have a short stay in the theaters.  I don't think that for the most part
people are still enjoying films like this.  Most people, I feel would
rather go and see a film like BATMAN RETURNS.  I recommend that if you are
planning to see this film that you see it soon before it leaves the
theaters because it really is worth seeing.  I recommend seeing this film
in a theater because there is always so much going on on the screen that
some of the movie will be lost on a television screen.

   The actors do a great job with their roles.  Kim Basinger does a great
job as Holli Would, a sultry but egocentric person (Jessica Rabbit comes to
mind).  She just has a way of making the character come to life.  Brad Pitt
is good as the cop who really wants to be a Doodle.  Gabriel Byrne also
puts in a good performance as the cartoonist who becomes obsessed with
making love to his creation, Holli Would.  The wide number of Doodles are
great, some nice, some evil; most with a comic twist to them that enlivens
them.  I also love the sentence on the top of the posters for the film
"Holli Would if she could."

Ken J.
blj@mithrandir.cs.unh.edu

------------------------------

Date: 13 Jul 92 08:40:35 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Wizards

   Well, in light of the David Brin article I thought I'd rent Bakshi's
_Wizards_ and see just how twisted and evil it was. Sorry Dave, but
_Wizards_ isn't an embodiment of the ultimate evil. It was basically your
standard Tolkien imitation, with good ultimately triumphing over evil.

   But aside from that, I thought _Wizards_ was a pretty terrible film.
The animation was embarassingly bad, the music was annoying, and the story
was painfully bland and predictable. Overall, boredom reigned surpreme and
the film lacked any sort of depth. The use of Nazi propaganda films by the
evil wizard was too obvious in its intentions to carry any real impact.

   I'd like to hear opinions on this movie... did anyone out there like it?
I thought it was just awful, but not because it glorifies evil (which it
doesn't, but which Brin seems to believe) but just because it was a study
in low-quality film making.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 13 Jul 92 16:00:15 GMT
From: exukozi@exu.ericsson.se (Tom Koziatek)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   Well, in light of the David Brin article I thought I'd rent Bakshi's
>_Wizards_ and see just how twisted and evil it was. Sorry Dave, but
>_Wizards_ isn't an embodiment of the ultimate evil. It was basically your
>standard Tolkien imitation, with good ultimately triumphing over evil.

Possibly, but still had enough interesting developments to make it
interesting.

>   But aside from that, I thought _Wizards_ was a pretty terrible film.
>The animation was embarassingly bad, the music was annoying, and the story
>was painfully bland and predictable. Overall, boredom reigned surpreme and
>the film lacked any sort of depth. The use of Nazi propaganda films by the
>evil wizard was too obvious in its intentions to carry any real impact.

The animation is what, 15-20 years old now?? What were you expecting,
'Roger Rabbit' quality?? Take it for what it was, a pretty decent animated
fantasy flick.

When exactly did you know about the films?? I sure didn't until they
rolled.  And the good vs evil was totally thrown out when the good wizard
(name??)  pulled out a gun and plugged his brother. If it was standard
fantasy, the good/evil would have had a typical confrontation, etc.

>   I'd like to hear opinions on this movie... did anyone out there like
>it?

It was/is a good fantasy cult flick, not a big budget blockbuster. 

------------------------------

Date: 13 Jul 92 18:55:01 GMT
From: lintz@bugs.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

Well, the article that was allegedly written by David Brin basically said
that the movie was propaganda for pure evil. Well, even though this
statement is pretty stupid, I'm going to take a serious look at it. First,
let me say that I saw _Wizards_ a long time ago, so if there is anything
inaccurate about what I say about the movie, corrections are welcome,
flames are not.

Now, from what I remember, this movie was basically good v. evil, except
the "good" side did some nasty things, and you were able to see why the
"evil" side did what it did, even if you couldn't condone it. To me, this
doesn't seem to advocate "pure evil", but just gives the movie some
realism. Let me give a real world example: The Gulf War. Now, most people
would say that the US coalition was the "good guys" and the Iraqis are the
"bad guys". Except, while no one could condone the invasion of Kuwait, you
could see why it happened. Iraq had just finished a long war with Iran
(which we helped them in), and was not very well off economically. Kuwait
was keeping the oil prices down, which was Iraq's only export. There were
also reports of Kuwait drilling sideways to get at Iraqi oil in the
Rumalla(sp?) oil field which is mostly in Iraq, with a little bit in
Kuwait. Then the U.S. Ambassador says to Saddam that "the U.S. has no
position on Arab-Arab conflicts," which seems to be saying that we won't
interfere, do what you want. So Kuwait is invaded. Again, no one would
condone the invasion, but you can see why it would happen. And the U.S.
actions weren't very pure either. There are reports of the US bulldozing
sand over Iraqi soldiers and burying them alive. Not to mention the
hundreds of thousands of Iraqi civilians that were killed in the bombings
of Baghdad which were specifically aimed at power plants and other targets
that, if it were done against us, would be called terrorism.

So here we have a real world example where the "good guys" were not so
pure, and you could understand, but not condone, the actions of the "bad
guys". The point? Good and evil are never so cut and dried as you would
like to believe.

Brian Lintz
lintz@udel.edu
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Date: 13 Jul 92 21:14:57 GMT
From: montyb@alpha.aosg.gsf.dec.com (Monty C. Brandenberg)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>    But aside from that, I thought _Wizards_ was a pretty terrible film.
> The animation was embarassingly bad, the music was annoying, and the
> story was painfully bland and predictable. Overall, boredom reigned
> surpreme and the film lacked any sort of depth. The use of Nazi
> propaganda films by the evil wizard was too obvious in its intentions to
> carry any real impact.
> 
>    I'd like to hear opinions on this movie... did anyone out there like
> it?  I thought it was just awful, but not because it glorifies evil
> (which it doesn't, but which Brin seems to believe) but just because it
> was a study in low-quality film making.

Context, context, context.  When Wizards was made, Fantasia was 30 years
old and the animation shops at Disney and WB were long in the tooth.  All
that was left was the American straight-lines-and-four-ink-colors animation
of Hanna-Barbara and Rankin-Bass and the Japanese Speed Racer animation
with backgrounds repeated every 24 or so frames.  Bakshi's use of
thresholded live-action in Wizards and in his incomplete Lord of the Rings
was a new and unexpected development in animation.

As for themes, remember the period.  Post-apocalyptic, technology-gone-mad
storylines were the rule of the data in SF and Fantasy film (Planet of the
Apes, Omega Man, Soylent Green, Planet Earth, etc.).  Wizards was, in its
day, a topical film and the images Bakshi used were not as trite as they
now might seem.

So, yes, I liked it.

Monty 

------------------------------

Date: 14 Jul 92 02:06:10 GMT
From: thomason@feldspar.egr.msu.edu (Faran Thomason)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

Personally I thought Wizards was good but not great. In my opinion Bakshi's
best films are Fritz The Cat, Street Fight and then Heavy Traffic and Hey
Good Lookin. All these films try to tell a story and have an edge to them
(all of these factors were lacking in Cool World). While Bakshi's work is
interesting it is unfortunate that he is the only person in America who at
least attempts to try to make cartoons geared at an older audience. I
really hoped Cool World would be finacially successful so some other
animators would try to do more non-Disneyesque stuff with the medium.  Don
Bluth is the only other "big" animator out there and he does Disney only he
does it worse.

------------------------------

Date: 14 Jul 92 02:09:14 GMT
From: morrow@fnala.fnal.gov
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

I've seen _Wizards_.  I do not recall it very well, as my critical reaction
is that it was a boring, overlong, poorly animated film with no sympathetic
characters and a soundtrack to slaughter cattle by (to borrow a line from
Dave Barry).  Perhaps I saw through the propaganda - I like to think I'm
pretty good at that but, mostly _Wizards_ is just a really bad film.

Elmo
morrow@fnal.fnal.gov
morrow@physics.rice.edu

------------------------------

Date: 15 Jul 92 19:15:29 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Wizards (was Re: Cool World)

The fact that the fairies exclude the mutants from the un-radiated parts of
the land is just one example of the way Bakshi is showing that the Good
isn't *all* good.  His point here is, unlike some fantasy tales like
Spencer's _The Fairy Queen_, the Good is pristine and the evil is demonic.

Some examples from _Wizards_:

(1) The mutants are excluded from the good lands by the fairies.

(2) Avatar uses 'evil' technology to triumph over Blackwolf

(3) The forest fairies don't trust their own kind when they imprison Avatar
    and his companions.

(4) Weehawk never gets over his prejudice against mutants as is exhibited
    in his actions toward Necron 99.

Now, given all that, are we to support the fairies in their war against the
armies of Scortch? Yes, for Blackwolf is indeed the enemy.  Now, in
supporting this, are we condoning the other actions of the fairies as
listed above?  I don't think Bakshi intended that.  This would be analogous
to saying that _The Longest Day_ is an evil movie because the
Americans/British of the period of the movie practiced racism.

Mr. Brin is reaching a bit, I believe.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 17 Jul 92 19:11:10 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

David Brin writes:
>"Wizards" ... confirms Bakshi's dedication to the Dark Side.  That film
>writhes through every scene persuading the viewer to root on the side of
>injustice and oppression, sanctioning the hateful genocide of pathetic
>minority groups,

Good grief, first we have Leeper telling us that the humans were the bad
guys in Aliens, and now this.  There must be something seductive about this
sort of thinking.  I guess if a person thinks that he has made a discovery
like this, he is in a position to pat himself on the back for being oh-
so-clever, seeing through propaganda that fooled the masses.  Well, the
only person being fooled is David Brin (by himself).  Quite simply, never
once does Wizards "sanction" "genocide" ("hateful" or otherwise).

David Brin writes:
>the maintenance of ghettoes,

Another product of Brin's imagination.

David Brin writes:
>fear and loathing of technology

Well, this, at least, is plausible, although I would argue that the ending
of Wizards demonstrates that Bakshi's attitude toward technology is not as
simple-minded as David Brin would like to think.  As an author, Brin should
know better than to automatically assume that a story is endorsing the
attitudes expressed by the characters.

David Brin writes:
>and, above all, cheating.

We are back to nonsense again, here.  In the world of Wizards there is no
Geneva convention and no agreement in the war about acceptable fighting
methods.

David Brin writes:
>In "Wizards," Bakshi depicts two brothers who feuded and separated in
>youth.  One of them goes off to help the mutants, who have been kept
>quarantined in a tiny, sunless canyon for a thousand years.

More fantasy.  Never once does the movie say anything about the
quarantining of anyone.  Nor is Brin giving an accurate description of the
motives of the evil brother.  He wanted to recruit an army to help him rule
the world.

David Brin writes:
>The other cavorts with pretty pixies on the outside...those doing the
>quarantining.

Once again, there is NO quarantining.  Brin also neglects to mention the
activities of the good wizard, curing the sick and so on.  Doesn't fit in
with his view of things, I guess.  And he talks about OTHERS putting out
propaganda!

David Brin writes:
>The movie goes out of its way to show that Bakshi's world is filled with
>vast, open countryside, and that the poor mutants are much too timorous to
>ever be a threat, and yet the art of the propagandist actually persuades
>us that they "should" be squashed in a ghetto for eternity.

Brin must think that if he says it enough times, that will make it true.
There is nothing in the film about squashing anyone in a ghetto.

David Brin writes:
>The status quo must be protected at all costs!

Again, nonsense.  The elves, fairies, etc. defend their homes from an
invading army.  The film never shows them doing anything to prevent anyone
from peacefully using all that vast, open countryside that he mentions.

David Brin writes:
>In this film, one brother is a lazy, shiftless lech, who doesn't give a
>damn about anything but boozing and bimbos,

Why does Brin suppose he goes on the quest?  Just for a vacation, I
suppose.

David Brin writes:
>has let his skills rot,

I wonder how easily Brin could stay on the alert for thousands of years?

David Brin writes:
>is a coward,

He has moments of bravery and weakness like the rest of us.  I PREFER a
human hero like that.

David Brin writes:
>and avidly lends his aid to oppressors.

"Oppressors" who do nothing more than try to defend themselves.

David Brin writes:
>The other brother works hard,

For world conquest.  I am not impressed.

David Brin writes:
>loves a wife

This is far from clear.

David Brin writes:
>and child,

The woman actually thinks that there is good reason to believe that the
evil wizard would have the child killed.  A real lover, there.

David Brin writes:
>develops his craft,

For world conquest.  I am not impressed.

David Brin writes:
>and dedicates himself to helping the oppressed.

Recruiting them for his army is what it looked like to me.

David Brin writes:
>Recall that this is a story told by the victors

No, it is told by Ralph Bakshi.  There are no real victors.  This is a work
of fiction.

David Brin writes:
>so the wizard helping the mutants is depicted as a skeleton creature.

This is really the key to the whole issue.  Brin wants to side with the
evil wizard, so he arbitrarily decides that the film is telling lies, and
makes up his own background in order to justify the point of view that he
wants.  I don't know what he thinks he is proving.  One could do this with
almost any story: dismiss what one doesn't like as lies, make up enough
stuff, and one can justify almost any point of view in almost any film.

David Brin writes:
>His desperation that his child should not grow up in the poverty and
>slavery of mutanthood is a bit twisted, but understandable in context.

Brin overlooks that he chose to live where he did in order to raise an
army.  If he was really concerned for his offspring, he might have chosen
to give up his conquest dreams and live somewhere else.

David Brin writes:
>the mutant-helper uses a movie projector as a magical device. If that's
>what it would take to get some cowardly victims to fight back, when hordes
>or pretty, fascist pixies are laying seige

No "seige" is shown in the movie.  It is all in Brin's mind.

David Brin writes:
>in preparation for genocide - I would gladly use the same means.

Over and over, Brin simply invents stuff to justify his view.

David Brin writes:
>the viewers delight in the mutant-slaughter taking place outside the
>castle,

The mutants were doing a fair amount of slaughtering, themselves.

Enough of this.

------------------------------

Date: 18 Jul 92 18:41:02 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

J. Michael Tisdel writes:
>The fact that the fairies exclude the mutants from the un-radiated parts
>of the land is just one example of ...

As I pointed out in my note on Brin's stuff, I don't think that this is a
"fact" at all.  I didn't see anything in the movie to indicate this, and I
can certainly think of things that indicate otherwise.  For example, at the
end when they let Larry go.  Nobody seems at all concerned about where he
might choose to live.  How about the famous they've-killed-Fritz scene?
Nobody seemed to be trying to force them to go anywhere.  They had stopped
fighting so they were being ignored.  There is also a reference in the
movie to mutants leaving their wives and homes to GO TO SCORTCH to join the
evil wizard's army.  So where is this quarantine that Brin dreamed up?  It
simply is not in the movie.

Richard John Rauser writes:
>The animation was embarassingly bad, the music was annoying, and the story
>was painfully bland and predictable.  I'd like to hear opinions on this
>movie...did anyone out there like it?

Me.  I enjoyed watching the animation.  I liked the music.  Saying a movie
is "predictable" has always seemed like a cheap shot to me.  You can say
any movie is predictable after you have seen it.  Star Wars, Terminator,
etc. are all pretty "predictable" but still fun to watch.

I don't think Wizards was a great film, but I think it was a good adventure
film, made with style.  Lots of little things made the world and characters
seem more real and interesting:

(1)  The two pet skulls of the evil wizard.

(2)  The old-timer talking to the young one before the battle.

(3)  The battle scream of the flying creature immediately after (2).

(4)  The elf hitting his shield with his sword as the enemy approaches.

(5)  The good wizard's loss of confidence.

Much much more.  The movie is quite simply fun to watch, and I think it
departs from the traditional sword and sorcery yarn in interesting ways.  I
vote thumbs up.

------------------------------

Date: 19 Jul 92 02:15:40 GMT
From: wolter@cs.tamu.edu (Jan Wolter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

It seems to me that when someone "famous" posts, people are more than
usually inclined to disagree elaborately and at length to prove that they
are smarter than a famous person and thus better than famous.  Well, I'm
not proud: I'll join the mob.

Last night I delved deep into the cobwebbed depths of my video collection
(when writing at a writer we must write fancy) and unearthed the dry husk
of "Wizards".  Viewing it again for the first time in millenia, one fact
became immediately clear to me: This is really boring.  Only judicious use
of my VCR's fast forward function got me through the thing.

Yes, the fairie people do keep the mutants confined in the radioactive bad
lands.  This is stated clearly in the film.  Black Wolf does dream of
breaking out of the bad lands and raising his child in the good lands where
he can grow and flourish.

However, Brin has apparantly been boycotting the film for quite a while
now, because he has misremembered many of the facts.

Black Wolf dreams of an unmutated son, but when he hears that his son is a
mutant, he (apparently) decides to kill him.  The wife Brin says he loves
is obviously terrified of him.  Aside from that marginal moment, there is
no other indication that Black Wolf has any desire to do any particular
good for the mutants or anything else.  Similarly, Avatar has moments of
courage and integrity.  (I couldn't help believe that he shot his brother
because he was bored with this silly movie and wanted to get out of it
fast.)  Weehawk has good reasons for disliking Necron-99 (who killed
Weehawk's buddy) but eventually comes to like him enough to save his life.
They fairie folk don't commit genocide after the war.  When they encounter
one mutant in the good lands afterwards, they let him go.

But what the heck, let's ignore the actual film, which is just too dull to
sustain a good debate, and focus instead on the much more interesting film
Brin imagines.

Here we imagine a film where one race is severely oppressed by another.
The oppressed people fight for their freedom.  But the film reverses the
imagery, depiciting the oppressed as ugly mutants and adorning them with
Nazi paraphernalia, while the oppressers are depicted as beautiful heroic
people defending their children.  The oppressed people end up being stomped
down once again by their oppressors.

Here's the interesting question: If such a film existed, would it be, as
Brin says, evil?

First, can any film be evil?  I think so.  Films can manipulate people's
reactions.  If it trys to force them to react in ways that we would
consider evil behaviour in the real world, then the film is evil.  It
misuses its power.

I recall seeing one film that seemed evil to me: _Gremlins_.  This film
contained many scenes where people were seriously hurt in "humorous" ways.
I was appalled to be sitting in a room full of people laughing at pain.
This is evil.  I expect there are many films like this, but I have happily
avoided most of them.

I'm not so sure about Brin's imaginary film.  Certainly the film isn't
going to cause the gullible viewer to go out and start unfairly oppressing
mutants.  There is a shortage of mutants.  So what is the dangerous message
that the film carries, the message that, if internalized by the viewers
could encourage evil?  "People who demand to be freed from your oppression
really want to conquer and destroy you?"  "Blacks are like Nazis?"  It's
not clear to me.

------------------------------

Date: 17 Jul 92 05:17:19 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VII??

I just read in my latest Total (cable tv guide) that work has started on
Star Trek VII. I know we all expected that, but the article leads you to
believe it's with the TOS crew. Has anyone seen anything about this?

Randy
rsopicki@pro-amber.cts.com
crash!pro-amber!rsopicki   |             

------------------------------
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Today's Topics:

		 Films- The Postman & Tank Girl (5 msgs) &
                        Lem Film (6 msgs) & Star Wars &
                        Aftershock & Jurassic Park & 
                        Godzilla News

---------------------------------------------------------------------------

Date: 10 Jul 92 07:56:37 GMT
From: katzr@ucs.orst.edu (Russell Katz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Postman

I remember a couple of years ago, when all of Gorby's work was starting to
show up (Peace talks, etc.), that there was a small article I read
somewhere that a movie was being made of the book by David Brin.  The
article said to the effect that they were changing the premise of the end
of civilization from a nuclear war to a biological disaster.  Does anyone
know what happened to the project (or was I just hallucinating?)?  Being
from Oregon and the specific town that half of the book takes place in I
was just a tad interested.

Thanks!

Russell Katz      
katzr@d5900.ucs.orst.edu         

------------------------------

Date: 15 Jul 92 03:28:42 GMT
From: t9014201@phillip.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Tank Girl

In the back of "The Sunday Sun-Herald" here in Melbourne. is a tiny article:

   "Coming soon to Australian Cinemas is TANK GIRL the tale of a hard as
   nails Aussie girl who steers a tank around a post-apocalyptic, Mad
   Maxian landscape with her mutant kangaroo boyfriend, Booga.  The film is
   being made by Racheal Talalay, who directed FREDDIES DEAD: THE FINAL
   NIGHTMARE..."

I loved the Tank Girl comic strip.  Is there any more info out there on
when it's due out, is it big or small budget and etc..?

Greg McPherson
T9014201@phillip.edu.au

------------------------------

Date: 16 Jul 92 09:37:58 GMT
From: phd99@seq1.keele.ac.uk (Asmodeus)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tank Girl

Hey! I just read an advert in a magazine from some video company which
deals in Japanese Animes. Their name escapes my memory at the moment, as
does the magazine the ad was in (useless aren't I? :-) ), but the company
was the one who released Akira and Iron Fist (??).

They had on sale an anime which featured Tank Girl - it was not actually
called that, and the video was acts I and II, with a caption saying acts
III and IV would be available shortly. I presume this is based on the comic
strip.

The advertising captions described Earth in the year 2010 where a toxic
cloud had descended (or been created?) around the world, such that everyone
had to wear breathing masks etc. I presume this is the setting for Tank
Girl. I will look for the advert later today (when I get home) and if there
is anyone who is interested in a sales address (if it gives one) then
please request it here so that I can post tomorrow.

Ralph

------------------------------

Date: 16 Jul 92 15:06:02 GMT
From: sdr57@cas.org
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tank Girl

I think the anime in question may be Tank Police, which is about the
adventures of a group of police who use tanks, rather than patrol cars, in
a future city - there is a girl in this who uses a tankette made of metal
which is smaller than the biotanks used by the remainder of the squad, but
she is not from Australia, and the landscape is not a "Mad Max" one.

------------------------------

Date: 16 Jul 92 17:34:18 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tank Girl

phd99@seq1.keele.ac.uk (Asmodeus) writes:
>They had on sale an anime which featured Tank Girl - it was not actually
>called that, and the video was acts I and II, with a caption saying acts
>III and IV would be available shortly. I presume this is based on the
>comic strip.
>
>The advertising captions described Earth in the year 2010 where a toxic
>cloud had descended (or been created?) around the world, such that
>everyone had to wear breathing masks etc. I presume this is the setting
>for Tank Girl. I will look for the advert later today (when I get home)
>and if there is anyone who is interested in a sales address (if it gives
>one) then please request it here so that I can post tomorrow.

You're describing the Japanese OAV and manga series "Dominion", which does
feature a girl and her pet tank, but it has absolutely no relation to the
Australian comic "Tank Girl" found in the British anthology mag "Deadline"
and reprinted by Dark Horse Comics.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 16 Jul 92 20:26:23 GMT
From: shimkevi@buchmf.bu.edu (Sergey Shimkevich)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Tank Girl

phd99@seq1.keele.ac.uk (Asmodeus) writes:
>Hey! I just read an advert in a magazine from some video company which
>deals in Japanese Animes. Their name escapes my memory at the moment, as
>does the magazine the ad was in (useless aren't I? :-) ), but the company
>was the one who released Akira and Iron Fist (??).

Akira and Fist of the North Star are Streamline releases, Dominion is US
Manga Corps.

>They had on sale an anime which featured Tank Girl - it was not actually
>called that, and the video was acts I and II, with a caption saying acts
>III and IV would be available shortly. I presume this is based on the
>comic strip.

All four are available now (our West Coast Video has all four parts). I
don't know whether the laserdisc is out yet.

Also, I would like to voice my interest in "Tank Girl" as well! Is it
coming to the U.S.? I hope it isn't too low-budget.

Sergei Shimkevich
shimkevi@buchmf.bu.edu

------------------------------

Date: 15 Jul 92 17:21:04 GMT
From: grh@pro-smof.cts.com (G R Hail)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lem film

Some months ago I was flipping through a compendium of films and quite by
chance read an entry for a film version of Stanislaw Lem's _The
Invincible_.  I neglected to write down the title and have unfortunately
forgotten it.  Can anyone help me by reminding me of the title, telling the
year it was made and if it might be availabe on video tape, and, if
possible, tell me if the film version is at all faithful to the book and of
the film version's quality?

Thanks in advance.

grh@pro-smof.cts.com
crash!pro-smof!grh

------------------------------

Date: 15 Jul 92 23:19:20 GMT
From: shimkevi@buchmf.bu.edu (Sergey Shimkevich)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lem film

wixer!cactus.org!wixer!pro-smof.cts.com!grh@cactus.org (G R Hail) writes:
>Some months ago I was flipping through a compendium of films and quite by
>chance read an entry for a film version of Stanislaw Lem's _The
>Invincible_.  I neglected to write down the title and have unfortunately
>forgotten it.  Can anyone help me by reminding me of the title, telling
>the year it was made and if it might be availabe on video tape, and, if
>possible, tell me if the film version is at all faithful to the book and
>of the film version's quality?

I'm interested, too. Lem is a great writer.

BTW, there is a version based on one of the stories about Pirx (sp?). I saw
it quite a while ago. It was pretty decent.

Sergei Shimkevich
shimkevi@buchmf.bu.edu

------------------------------

Date: 16 Jul 92 07:21:06 GMT
From: wildman@athena.mit.edu (Timothy Worsley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lem film

I seem to remember reading somewhere that a German film was produced of
_The Invincible_.  If no-one can come up with anything more definite I'll
try to locate this reference...

>BTW, there is a version based on one of the stories about Pirx (sp?). I
>saw it quite a while ago. It was pretty decent.

Really?  Could you elaborate on this?  I've always thought that some of the
Pirx stories would make great movies (`The Test', `The Hunt', `The
Accident', `Terminus', to quickly name a few).

I saw a film a few years ago called `Victim of the Brain' which was mildly
amusing and included a dramatization of one of the _Cyberiad_ stories ("How
Trurl's Perfection Led to No Good" I think is the title).  Not really
anything to get excited about though.

The good film adaptation of Lem has yet to be made.  I would love to see
one though!  I've also read that Lem is very hesistant now about granting
the film rights to his books, because of the results when he has done so
(e.g. `Solaris' perhaps?).

Ed Price
eprice@sql.sybase.com

------------------------------

Date: 16 Jul 92 20:35:53 GMT
From: shimkevi@buchmf.bu.edu (Sergey Shimkevich)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lem film

eprice@sql.sybase.com writes: 
>Really?  Could you elaborate on this?  I've always thought that some of
>the Pirx stories would make great movies (`The Test', `The Hunt', `The
>Accident', `Terminus', to quickly name a few).

I don't remember the title of the story (the movie title was the same as
the story, though). It was about an android malfunctioning on board the
spaceship and the resulting investigation. The scene where they were flying
through the Cassini rings was very well done.

It was a joint Polish/Soviet production [roaring laughter from the Net], I
think it was in 1983. But the film looked pretty good. No propaganda in it,
which was quite surprising. I don't know whether it is available on video
in the US, but I'll try to find it.

>The good film adaptation of Lem has yet to be made.  I would love to see
>one though!  I've also read that Lem is very hesistant now about granting
>the film rights to his books, because of the results when he has done so
>(eg `Solaris' perhaps?).

"Solaris" was so low-budget, it was painful to watch.

Sergei Shimkevich
shimkevi@buchmf.bu.edu

------------------------------

Date: 17 Jul 92 04:48:33 GMT
From: wildman@athena.mit.edu (Timothy Worsley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lem film

shimkevi@buchmf.bu.edu (Sergey Shimkevich) writes:
>>[a Pirx movie?]
>I don't remember the title of the story (the movie title was the same as
>the story, though). It was about an android malfunctioning on board the
>spaceship and the resulting investigation. The scene where they were
>flying through the Cassini rings was very well done.

The story is `The Inquest' (I think it's in _More Tales of Pirx the
Pilot_).  Not one of my favorite ones, but it makes sense since it would be
easily filmable compared to some of the others.

>It was a joint Polish/Soviet production [roaring laughter from the Net], I
>think it was in 1983. But the film looked pretty good. No propaganda in
>it, which was quite surprising. I don't know whether it is available on
>video in the US, but I'll try to find it.

Please do!  I would be very curious to see this.  (I'm not laughing, I find
this very intriguing!  Does anything produced outside of Hollywood deserve
laughter these days or something ?  I'd say it's the other way around...)

>>The good film adaptation of Lem has yet to be made.  I would love to see
>>one though!  I've also read that Lem is very hesistant now about granting
>>the film rights to his books, because of the results when he has done so
>>(eg `Solaris' perhaps?).
>
>"Solaris" was so low-budget, it was painful to watch.

Whoah.  I totally disagree.  The reason `Solaris' didn't work has to do
with the different attitudes and concerns of Lem vs. Tarkovsky.  Not to
turn this into a serious discussion God forbid, but allow me to
substantiate this claim a little bit:

Lem writes (Science-Fiction Studies vol. 13 p. 253):

`Love is a matter of individuals.  It is the fulfillment of the human
psyche's expectations.  An individual is able to feel love towards only a
small number of the closest persons, be it erotic love, parental or
other--for example, religiously inspired.  In my private life, this emotion
plays perhaps the main role.  But one cannot really love humanity.  It is
impossible even to get to know all coexisting persons.  So put, "love of
humanity" is a pure abstraction, entirely impotent in the face of the
world's dramatic problems.  This is why making love the subject of a book
is tantamount to closing one's eyes to the problems of the world, and
because of this alone, it woud hinge on being escapist.  Of course, these
are strictly my private convictions.  I do not believe that love can save
nations or entire societies.  This may be why love has taken the backseat
in my writing.'

Tarkovsky writes (Sculpting in Time, p. 199 and 200):

`In STALKER I make some sort of complete statement: namely that human love
alone is - miraculously - proof against the blunt assertion that there is
no hope for the world.  This is our common, and incontrovertibly positive
possession.'

`My function is to make whoever sees my films aware of his need to love and
to give his love, and aware that beauty is summoning him.'

Someone (maybe Lem maybe someone else) also summed up the difference by
saying that Tarkovsky had taken an intellectual drama (the book) and
produced a moral drama (the film) - a moral drama par excellence, but still
shifting the focus of the Lem's novel entirely.  Lem has written many times
that he is not really interested in the problems of individual psychology,
but rather in larger cultural concerns.

So, Lem couldn't care less about Tarkovsky's themes, and Tarkovsky couldn't
care less about Lem's themes.

Personally I enjoy the movie `Solaris' - taking it on its own as a film and
ignoring the fact that it is certinaly not a faithful adaptation of the
book (except on the most superficial level).  Tarkovsky's adapation of the
Strugatskis' _Roadside Picnic_ (Stalker) is more successful, and a better
movie.

Ed Price
eprice@sql.sybase.com

------------------------------

Date: 17 Jul 92 14:24:59 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lem film

shimkevi@buchmf.bu.edu (Sergey Shimkevich):
>eprice@sql.sybase.com writes: 
>>The good film adaptation of Lem has yet to be made.  I would love to see
>>one though!  I've also read that Lem is very hesistant now about granting
>>the film rights to his books, because of the results when he has done so
>>(eg `Solaris' perhaps?).
 
The film Solaris bears about the same relationship to the novel as Blade
Runner does to "Do Androids Dream of Electric Sheep", namely it takes the
same premise and comes to a totally different conclusion.  What is
remarkable is that Dick liked the result, while Lem was severely pissed
off.  Personally, I think it is a great film, although it will be anathema
to special effects and action freaks.  It should be noted that Tarkowskij's
next SF film after Solaris, Stalker, also presented an entirely different
conclusion from the novel it was based on.

> "Solaris" was so low-budget, it was painful to watch.

The only scenes for which this is true are those in the launch hangar, with
the laughable rockets.  Otherwise, the film was not bad, and the scenes on
board the station were very well done and convincing (especially
considering the place and time when it was made).

Markus Stumptner                                
University of Technology Vienna
Paniglg. 16, A-1040 Vienna, Austria       
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 18 Jul 92 02:26:17 GMT
From: golden@ponder.csci.unt.edu (Timothy A. Goldenburg)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lucas' New Film

In the July 1992 issue of "Collectible Toys and Values," a reply to mail
stated that Lucas canned the idea of a fourth movie.  It didn't mention
what magazine the source came from, but the reply did mention that it came
from a major science fiction magazine.  Does anyone know if there is any
truth to the article?

Tim Goldenburg
golden@ponder.csci.unt.edu

------------------------------

Date: 20 Jul 92 17:16:12 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aftershock

I just saw this movie a few nights ago (a friend taped it off cable) and I
was wondering if anyone could identify the female lead.  She looked so
familiar, but as usual I can't think of what else I might have seen her in.
Thanks in advance!

Richard Griffith

------------------------------

Date: 20 Jul 92 18:35:36 GMT
From: JOHN_DONAT@cs-lp1.prime.com (John Donat CSE 312-641-3450)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: WSJ article

Something interesting... The Wall Street Journal of today (7/20) has a
story about Universal Studios, and a major emphasis on Jurassic Park, which
according to the WSJ will start filming in a few weeks.  Good business type
story with lots of emphasis on stuff that us SF types would like.

John E. Donat
JOHN_DONAT@CS-LP1.Prime.COM

------------------------------

Date: 21 Jul 92 07:39:58 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

More news on GOJIRA TAI MOSURA:

Godzilla destroys Nagoya, as he did in GODZILLA VS. THE THING.

Godzilla and Mothra (caterpillar form) battle in Tokyo Bay.

A corporation, headed by the character played by Akira Takarada, seeks to
exploit Infant Island, possibly by developing it.
 
Mothra is the "defender of the cosmos," and Batora is "the defender of the
Earth."

Batora is being called a "battle Mothra."

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------
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Today's Topics:

	    Films - Split Second & Universal Soldier (4 msgs) &
                    Batman & Neuromancer & 
                    Horror/Fantasy Films (5 msgs) &
                    Hong Kong SF movies (7 msgs)

---------------------------------------------------------------------------

Date: 16 Jul 92 01:39:47 GMT
From: mblaser@nyx.cs.du.edu (Mike Blaser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Split Second

Ok, well I saw lots of reviews for this film when it came out in the States
and, seeing as Rutger Hauer is one of my film heros (for some totally
unknown reason), I decided to brave the movie house and see what it was
really like.

Now most people I've seen writing comments on this film have made the
observation that it is a really bad piece of Sci-Fi filmmaking. Well, I'd
like to put forward this proposal. It is in fact a very clever pastiche on
a lot of the Cyberpunk-type films which are available. Scenes such as the
detective Harley Stone walking sideways up a blacked out subway train
(Predator 2?) or the final bit with the heros riding off into the sunset in
a souped up powerboat (replace the boat with a car and you get Blade
Runner) or even the fact that the music itself seemed to be mirroring the
strange sounds on the soundtrack of Terminator 2. It just struck me that
this film was trying very hard to take the piss out of as many of the
sci-fi cult movies as it could while desperately attemting not to be seen
doing so.

The only problem is that, if this WAS the case, it was so subtle I'm not at
all certain if it worked. So does anyone else out there have similar views?
Is _Split Second_ a masked pastiche or just a bad film?

Mike B

------------------------------

Date: 17 Jul 92 16:27:38 GMT
From: robs@terminator.cna.tek.com (Rob Sanford)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: UNIVERSAL SOLDIER

My wife and I saw UNIVERSAL SOLDIER last night and we were both pleasantly
surprised with the movie. After reading al the negative posts, I warned her
that it might be a dog, so we came in with that attitude. We both thought
that the photography was excellent, the story line could be easily
followed, and Van Damm did a good job as the main chartacter with his
boyish charm. Overall we got what we came for and that was pure
entertainment fot about 1 hr.40 min.  Even my new son of 4 weeks old had
his eyes locked on the screen most of the time.
    As for the plot being a Terminator ripoff, the only concept comes to
mind is the length of time it takes to get the bad guy.  I don't think
however that this movie will get Carolco out of debt because it didn't
break new ground in terms of special effects etc.  Overall though it was a
fun movie.

Rob

------------------------------

Date: 19 Jul 92 17:36:46 GMT
From: abw@natchez.bu.edu (Al Wesolowsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: UNIVERSAL SOLDIER

Gee, I thought it was pretty bad. Not much above the level of "MagaForce"
or "The Soldier" (a brace of early 80s stinkers). Interesting premise, and
a lot of potential but the film just never bloody went anywhere.

Wooden casting of prettyboys for Unisols (only two of which we ever get to
know at all), and the prime Unisols go hinky the first time we see them in
an op. Then the film degenerates into a chase bereft of tension.

Query: if Damme was strong enough to push the Bronco at 30mph for what must
have been several miles at least, then why, when escapes are made by
vehicles, are not the Unisols simply able to run and catch up with the
fugitives? Each time the protags take off (loved the '56 Buick) the Unisols
just stand around staring at its tail lights.

I did like the Killer Reefer Van, though. Not since "Duel" was a semi so
menacing.

Al B. Wesolowsky
Boston University      
abw@bucrsb.bu.edu
arc9arn@buacca.bu.edu

------------------------------

Date: 19 Jul 92 19:50:07 GMT
From: mschmitt@eagle.wesleyan.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: UNIVERSAL SOLDIER

jlkim@sdcc3.ucsd.edu (Justin Kim) writes:
>I also was pleasantly surprised.  While Universal Soldier was hardly high
>art, it was a lot of fun.

About the same here.  I didn't go in expecting a superbly executed plot,
and I didn't get it.  I did go in expecting some enjoyable action, and I
did get that.  When I left the theater, I COULD have complained endlessly
about plot-holes, etc, but I didn't feel like it.  Quite simply, I enjoyed
myself.  But if you're nitpicky about plot and such, you will NOT enjoy
this film.  If you can loose yourself in the mindlessness, and just have a
good time, it's worth seeing (although I might recommend discount prices).
   The only thing that I would have liked to have seen more of was Jean
Claude martial arts scenes.  That's the other thing I went in expecting,
and was kind of disappointed about - I wanted to see lots of Van Damme hand
to hand stuff, and I didn't get very much of that.  Some, but I'd have
liked more.

Matt Schmitt
mschmitt@eagle.wesleyan.edu

------------------------------

Date: 20 Jul 92 01:49:13 GMT
From: victim@eskimo.celestial.com (Tony Garton)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: UNIVERSAL SOLDIER

I also thought that it was not a BAD movie, it has everything you expect
from a good action movie (almost indestructible combatants, explosions,
violence, two or three apparent endings). I liked the added bonus of
technically undead soldiers, at least it made the punishment they were
taking believable.  It wasn't BAD, is just wasn't GREAT.  It doesn't
deserve the bad reputation the reviewers are giving it.

------------------------------

Date: 18 Jul 92 20:33:46 GMT
From: sherman@sol1.lrsm.upenn.edu (William Sherman -Bill Graham)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman

   There has been a fair deal of comparison between Michael Keaton's Batman
and Frank Miller's Dark Knight.  Curiously, I don't find them particularly
similar.  The Dark Knight seems much more appealing to me, and I think I've
finaly figured out why - it's the desperation.
   The Dark Knight is not presented simply as a borderline psychotic
individual with a big-time identity crisis.  He is a driven man.  He is
DESPERATE to punish crime, and he's terrified that he might get killed one
of these days when he's needed.  He keeps berating himself every time he
makes a mistake and he is always thinking of ways to improve his techniques
and methods.
   The movie Batman is entirely different.  When the clowns are ripping up
Gotham city, Batman walks through the midst of them dealing out death and
destruction, but he scarcely even starts breathing hard.  Sure, he's
scowling, but he's ALWAYS scowling - just as much when he's pummeling a
criminal as when he's talking to Selina Kyle or doing anything else.  There
doesn't seem to be any special feeling associated with fighting crime,
Batman just seems to be a dour sort of guy who happens to be a superhero.
Meanwhile, the fact that Batman has bulletproof armor makes most of the
fights rather dull - see bad-guy shoot batman, see bad-guy stab batman, see
batman scowl and toss bad-guy aside - doesn't this sound more like a
Superman script?  I always felt that Batman's mortality was important, and
only occasionally does that get threatened (and I'm not even quite sure
what the batmobile could crash into which would be strong enough to kill
Batman, though I'm sure there's something, even if he could survive a crash
in the batwing).
   Needless to say, it is difficult to be as detailed in a movie as a book,
but didn't anyone find certain aspects of the character missing?
   Incidentally, I was pretty startled at Alfred's comment about the
difficulty of repairing the Batmobile.  Naturally, it is a problem, but
that problem is intrinsic in almost all aspects of Batman's life. If Batman
couldn't repair the batmobile, how could he build it in the first place?
Or the boat or wing, for that matter, or how could he set up a broadcasting
station capable of jamming signals all over gotham city?  Hell, if we start
thinking too much about the paper trail, then we conclude that Batman must
have a whole team of engineers working for him full time.  I always took
that to be part of suspended disbelief, but when Alfred brings it up
explicitly, that no longer holds.

Bill Sherman
Dept. of Physics, 
U. Penn
sherman@sol1.lrsm.upenn.edu

------------------------------

Date: 16 Jul 92 22:23:47 GMT
From: lfernand@ee.ryerson.ca (luis fernandes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _NEUROMANCER_ movie?

>... I'm wondering whether there is any work being done on a movie adaption
>of _NEUROMANCER_, or ever has been, ...

I recall watching a local show called "Prisoner's of Gravity" which showed
a clip of an animated version of _NEUROMANCER_ (Im pretty sure it was a
Japanese production). I have no idea whether or not it's available on video
or available anyewhere in NA for that matter.

Luis Fernandes
lfernand@ee.ryerson.ca

------------------------------

Date: 10 Jul 92 21:32:34 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lovecraft (was Re: Some Horror/Fantasy Flicks)

   It's not exactly a Lovecraft movie, but the movie "Cast A Deadly Spell"
is a bizarre cross between Chinatown, The Maltese Falcon, and the Lovecraft
mythos.  It's about a run-down detective, H. Philip "Phil" Lovecraft
(played wonderfully by Fred Ward) on the trail of a stolen magic book.
It's a fair movie, and has all sorts of Lovecraftian names and places
mentioned (Arkham and others) as in-jokes/salutes to Lovecraft.
   I bet any Lovecraft devotees can guess the name of the book ;-)

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 10 Jul 92 22:54:48 GMT
From: pfritsch@skid.ps.uci.edu (Paul Fritschle)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lovecraft (was Re: Some Horror/Fantasy Flicks)

M Maxwell writes:
>"From Beyond," is the name of the movie.  Brought to you by the same
>artists who gave us "Reanimator."  I haven't seen "FB" but i heard that it
>was a generally schlocky and uninteresting flick.  It is (ostensibly)
>based on the story "From Beyond" by HPL.

"Lovecraft in Leather" should have been the title. It ostensibly picks up
immediately after the events of the story. Really tacky SM/Bondage stuff.
Good for a laugh, but I'd rather watch "Reanimator". 8-)

>Other Lovecraft (& related authors) adaptations I know of out there:
>
>Die Monster Die!
>Based on August Derleth's "The Shuttered Room." Haven't seen it to make
>comments on it.

Actually, it is (believe it or not) based on the Lovecraft story "The
Colour out of Space". Bears no resemblance other than the meteor.

>Music of Erich Zann
>Short film adaptation of HPL story of the same name.  Never
>received a wide release.

I understand that the Kronos Quartet did a recording by that name, which
accompanied a reading of the story. Anyone have info on this?

Paul Fritschle
pfritsch@skid.PS.UCI.EDU

------------------------------

Date: 13 Jul 92 16:17:19 GMT
From: blaker@apple.com (John Blaker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lovecraft (was Re: Some Horror/Fantasy Flicks)

>Case of Charles Dexter Ward (unreleased as of yet)
>I saw previews of this at the San Diego Comic Convention last year.
>Was not particularly thrilled.

Released only on video as "The Resurrected".  Suffers from the problem of
showing the indescribable.

John R Blaker
Diocese of Oakland
c/o St Patrick's Seminary
Menlo Park, CA
blaker@apple.com

------------------------------

Date: 16 Jul 92 16:37:52 GMT
From: kuhnle@ait.physik.uni-tuebingen.de (Volkmar Kuhnle)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Horror/Fantasy Flicks

I remember a movie called "Reanimator" (based obviously on Lovecraft's
Story "Herbert West - Reanimator". They placed the story in a college of
today and modified the characters a bit (e.g. they added a girlfriend for
Herbert West). In despite of being a B-Movie, it wasn't so bad at all. I
would rate it a high +1 (or even a low +2) on the -4 to +4 scale.

Volkmar

------------------------------

Date: 16 Jul 92 18:35:56 GMT
From: kmrc@ellis.uchicago.edu (Melanie A. Miller)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Some Horror/Fantasy Flicks

oysteint@ifi.uio.no (ystein Tvedten) writes:
>   This is "From Beyond", a movie which around the first 3-4 mins have
>anything with Lovecraft's 9 page short-story to do. The rest is a
>gore-movie labeled with "Lovecraft" to make money (IMO).

This movie also gave rise to the concept of the H.P. Lovecraft Reperatory
Company (well, seeing as we haven't seen Jeff Combs (who deserves to be in
something better, IMHO, to the point where I'd love to write a good,
intelligent comedy for him), Barbara Crampton, Carolyn Purdy-Gordon, et al.
in anything else recently, I would assume that the Rep Company has some
basis in reality).

And I'm glad to see that someone else noticed that the story "From beyond"
took place in the movie BFEORE THE CREDITS EVEN ROLLED!  The rest of it
springs willy-nilly from the minds of Stuart Gordon and Brian Yuzna.

kmrc@midway.uchicago.edu

------------------------------

Date: 17 Jul 92 18:54:45 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Are there any Hong Kong SF movies?

I took my wife on our bi-weekly trip to the Chinese tape shop and noticed a
key on the wall saying that science fiction movies were marked a certain
way.  I took a lot of interest in this and asked the owner where the
section for the Chinese science fiction movies were.  She responded that
the key only applies to the American tapes (they have both) and that there
are no HK science fiction movies.

IS this true and if not can you name some so I can ask for them?

Why are there so few (if any) HK science fiction movies?

Glenn Host
12307 Tigers Eye Ct
Reston, VA 22091   
(703) 620-1141     

------------------------------

Date: 17 Jul 92 21:23:44 GMT
From: yip@wsl.dec.com (Michael Yip)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

> Why are there so few (if any) HK science fiction movies?

Yes, there are some. 

I saw about 20 minutes of one of these HK science fiction movie a couple of
months ago (rental tape).  It was a recent movie, a cross between science
fiction and kung fu moives starring LAU Tak-Wah among others.

Obviously I didn't like it, I didn't know what was going on in the movie
and I quit watching it.  My wife finished the movie, however.

There are a couple others, all of the names escape me right now, but the
answer is yes, such movies do exist.

Michael E. Yip
Digital Equipment Corporation	
Western Software Laboratory	
Internet: yip@wsl.enet.dec.com
UUCP: ...decwrl!wsl.enet.dec.com!yip

------------------------------

Date: 17 Jul 92 21:35:03 GMT
From: abs0@coos.dartmouth.edu (Kelvin Leung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

I remember watching some Si-Fi movies featuring Sam Hui when I was a little
kid.  It's called "Lui (Female) Wong (King) Mun (Secret) Ling (command)"
(i.e., Queen's secret assignment or something remotely close to that).

The series has robots, and many different gadgets, just like a James-Bond
film.  Well... unless you don't consider James-Bond films as Si-Fi...

Yours Sincerely,

Kelvin Leung
Kelvin.Leung@Dartmouth.edu
abs0@Coos.Dartmouth.edu

------------------------------

Date: 19 Jul 92 16:18:24 GMT
From: yung@r-node.gts.org (Amos Yung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

I think there was a few titles a couple of years ago who "claimed" to be
science fiction.

There are two reasons for the lack of sci-fi movie in HK: 1) They don't
have the budget for the FX. HK's movie budget are small even when compared
to US's TV standard. 2) HK's movie audience enjoys mindless action dribble.
Common sense are not welcome, let alone science.

Amos Yung
yung@r-node.gts.org

------------------------------

Date: 19 Jul 92 20:02:29 GMT
From: gcl@cs.brown.edu (George Lo)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

yung@r-node.gts.org (Amos Yung) writes:
>There are two reasons for the lack of sci-fi movie in HK: 1) They don't
>have the budget for the FX. HK's movie budget are small even when compared
>to US's TV standard.

No matter how big the budget the US TV has, I still found them very very
boring.  Actors' skill is so low and the plot is always about polygonal
love.

I personally like the movie by Andy Lau very much, it is called 1992 Shen
Diu.  One needs very good imagination to watch the movie.  The plot is
not related to any timeframe.  The martial art in the movie is pretty
good, obviously not as good as those by Li Lin Jie but Andy Lau really did
a very good job.  The special effects are very interesting and the whole
movie moved very fast.  I suppose a lot of people who loved love story have
to disagree with me but this is just due to different personal taste.

On the contrary, I found US movie to be seriously violent and sex-related.
The plot is always very similar.  Take an example: the martial art skill by
van Damme can't be compared with Li Lin Jie.  Those movies are just full of
explosions.  It is very true that the budget is very high, but I really
doubt that more explosion and cheap and gross fighting scenes really
help make better movies.

------------------------------

Date: 19 Jul 92 21:06:36 GMT
From: thomason@quebec.egr.msu.edu (Faran Thomason)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

I Love Maria (aka Roboforce) is a Scifi/Robot movie starring Tsui Hark (the
directior of (Zu Warriors and various other films).

------------------------------

Date: 20 Jul 92 04:09:58 GMT
From: onlit@ccwf.cc.utexas.edu (K2-2nd on Earth)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Are there any Hong Kong SF movies?

thomason@quebec.egr.msu.edu (Faran Thomason) writes:
>I Love Maria (aka Roboforce) is a Scifi/Robot movie starring Tsui Hark
>(the directior of (Zu Warriors and various other films).

I thought of this movie too.  The Chinese name is (roughly) "Ti Garp Mo Dic
Maria."  I was thinking about whether Sam Hui's "Lui Wong Mug Ling" was SF
or not.  If Ngai Hong's "Wei See Lei" is SF, I think Sam Hui's LWML is also
SF.

Andrew 
onlit@ccwf.cc.utexas.edu

------------------------------
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SF-LOVERS Digest          Wednesday, 22 Jul 1992      Volume 17 : Issue 371

Today's Topics:

	  Books - Banks (2 msgs) & Card & Harris & May (4 msgs) &
                  McCaffrey & Moorcock (3 msgs)

---------------------------------------------------------------------------

Date: 21 Jul 92 23:54:57 GMT
From: ekho.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks question

Hi all!

  On reading your postings on Iain's novels, I was intrigued enough to
order _Consider Phlebas_ from the bookstore.  The question that I have is
should I read any of his other novels first, or are they all separate
stories in themselves?  (Your descriptions faintly reminded me of the
episode "Blake" in Blakes 7 :-)))) I'm looking forward to enjoying his
books, and I give you my thanks in advance for your help and
recommendations... See you on the airwaves!

------------------------------

Date: 22 Jul 92 00:59:04 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks question

ekho.bbs@cybernet.cse.fau.edu writes:
>  On reading your postings on Iain's novels, I was intrigued enough to
>order _Consider Phlebas_ from the bookstore.

So they've had one intended effect :-)

>The question that I have is should I read any of his other novels first,
>or are they all separate stories in themselves?

They are all separate stories, set against the same universe.  _Consider
Phlebas_ is a good book to start with, since it has been written to give
some background about the Culture which is more or less taken for granted,
for example, in _Player of Games_.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 21 Jul 92 20:00:05 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card Update

chuq@Apple.COM (Chuq Von Rospach) writes:
>Following that will be the next Alvin Maker book.

Hmmph, I am not sure I like the idea of another one of these.  I mean,
what's to be *done* in it?  Actually narrate the building of that blessed
utopia of his?  That is *bound* to be disappointing, such things are better
left to the readers' imagination rather than spelled out in detail.

Or does he have some other 'preliminary' action to do?

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 21 Jul 92 20:45:19 GMT
From: mcb@presto.ig.com (Michael C. Berch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: FATHERLAND by Robert Harris

				FATHERLAND
			     by Robert Harris
		       Random House, New York, 1992
			 hardcover, 338pp, $21.00
			Review by Michael C. Berch

This first novel by London _Sunday Times_ political columnist Robert Harris
is getting a lot of press, and while it may not seem obvious why from the
cover, it's apparent after you finish the book.  Nominally this is yet
another Nazis-win-World-War-II alternate history, and from the cover blurb
and first few pages you might expect sort of a GORKY PARK meets HITLER
VICTORIOUS, but there is much more here than it might initially appear.

FATHERLAND is on its surface a detective novel: its hero is Xavier March,
detective in the Berlin Kriminalpolitzei (Kripo).  Twenty years after the
Nazi victory in Europe in 1944, the Greater German Reich has settled into a
relatively calm decade.  True, there are guerrilla battles on the eastern
borders of the Reich, and the Cold War - a nuclear stalemate with the
United States, has gone on into a third decade.  The Kripo is the middle
level of the German police structure, above the Ordnungspolitzei (Orpo) who
deal with traffic problems and domestic disturbances, but below the
Sicherheitspolitzei (Sipo), the security police, of which the Gestapo are
the most powerful and feared arm.

And so one grey morning a body washes up on the shore of the River Havel,
and March - SS-Sturmbannfuehrer March, is called to investigate.  Quickly,
the intrigue begins, involving the Gestapo, an attractive American female
journalist (who has her own opinions on the American president, Joseph P.
Kennedy, Sr., who is arriving in Berlin to meet the 75-year-old Hitler and
proclaim detente and an end to the Cold War), and various participants of
the Reich's history (both real and imaginary).

But the gripping thriller of a plot, and believe me, it does keep you on
the edge of your seat, is not all that can be found in FATHERLAND.  It does
not take an exceptionally perceptive student of history and current events
to discover unsettling parallels to the actual events of the late 1980's
and early '90s.  Not a few Europeans (nor Americans) are somewhat
discomfited with the speed and totality of the recent German reunification,
and there is a certain grim humor in reading a novel characterized by a
European Community, a single European Currency, and a dense, efficient
European transportation/ communications system all run by a Nazi German
Reich.

Beyond even this, Harris offers a meticulously-researched (he is the author
of the nonfiction SELLING HITLER: THE STORY OF THE HITLER DIARIES),
plausible, densely-detailed look into what a Nazi state might look like
twenty years after the war.  He almost completely avoids stereotyping all
SS and NSDAP (Nazi party) members as hideous villains (an exception is the
accurate portrayal of SS Oberstgrueppenfuehrer Odilo Globocnik - "Globus",
a true monster).  March the character is both angst-ridden over the stress
of his job and his lack of enthusiasm for NSDAP symbology and party
activities, not to mention the breakup of his marriage and his inability to
share the values of his young son.

There have been many alternate-history novels focusing on Nazi Germany, and
even a few detective novels covering this same ground (Len Deighton's SS-GB
comes to mind), but FATHERLAND is a novel of the Nazi era with very much of
a 1990s sensibility and uncanny relationship to the current events that are
redrawing the map of Europe.

Author: Harris, Robert
Title: Fatherland
Publisher: Random House
City: New York
Date: 1992
ISBN 0-679-41273-5
Format: hardcover, US$21.00
Pages: 338pp

Michael C. Berch  
mcb@presto.ig.com

------------------------------

Date: 21 Jul 92 17:22:31 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack the Bodiless -- Spoilers

I said 'SPOILERS'.

I'm getting into this discussion late, because it took me till now to find
an inexpensive copy of "Jack the Bodiless".  So, who is Fury?  Given that
May played fair in giving us enough clues to Hydra's identity, we should
expect that she played fair with Fury, too.  So it's not some unknown
lurking offstage.

The obvious candidate is Denis.  This would explain Jack's negative
reaction to him.  It's also consistent with Denis's lead position in the
last Victor 'metaconcert'; with Denis's initial readiness to ignore the
laws in order to rescue Jack; and with Denis's 2082 date of death.

There are a couple of nagging problems.  First, since Denis passed the
mechanical scan (or did he - it's not obvious whether he was considered
part of the 'dynasty') it would seem that at some level he is not aware of
being Fury.  Second, it's hard to believe that Marc's twin, Matthieu, has
no significance here.

Dani Zweig
dani@netcom.com

------------------------------

Date: 21 Jul 92 19:49:31 GMT
From: cbrunson@vermont.east.sun.com (Chuck Brunson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack the Bodiless -- Spoilers

I think Fury may be the reincarnation of Felice (She was sort of killed by
Elizabeth and Marc at the end of the Nonborn King, its mentioned at the
beginning of The Adversary also). Before Fury came along I had suspected
that she might also have something to do with the great carbuncle on Rogi's
keyring, since she was conatined in a red crystal. I guess that at this
point I really don't know but thats a Good Thing.

Chuckie B.
Sun Microsystems BOS
chuck.brunson@East.Sun.COM

------------------------------

Date: 21 Jul 92 20:15:37 GMT
From: julie@eddie.jpl.nasa.gov (Julie Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack the Bodiless -- Spoilers

SPOILERS

cbrunson@vermont.East.Sun.COM writes:
>I think Fury may be the reincarnation of Felice (She was sort of killed by
>Elizabeth and Marc at the end of the Nonborn King, its mentioned at the
>beginning of The Adversary also). Before Fury came along I had suspected
>that she might also have something to do with the great carbuncle on
>Rogi's keyring, since she was conatined in a red crystal. I guess that at
>this point I really don't know but thats a Good Thing.

Felice and Culluket form a sort of duality (in Nonborn King?).  May
mentions something about the duality burning darkly or something like that.
Elizabeth finds them (it?) and no where does she suggest that they have any
sort of human form.  I think it's reasonable to conclude that Felice and
Culluket are Rogi's carbuncle.

As for Fury, well, it could be a subconscious portion of Denis that has
been taken over by Victor.  It might also be Victor.  He might have become
an 'evil Lylmik' at the moment of his death.  After all, Marc figured out
how to become one.

Julie

------------------------------

Date: 22 Jul 92 00:36:42 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack the Bodiless -- Spoilers

cbrunson@vermont.East.Sun.COM:
>I think Fury may be the reincarnation of Felice 

I would have a problem with this, in that it would make bad story-telling.
The motivation is too improbable.

Dani Zweig
dani@netcom.com

------------------------------

Date: 21 Jul 92 19:32:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Ship Who Searched by Anne McCaffrey

Dani Zweig sent a review of *Partnership* by Anne McCaffrey and Mercedes
Lackey to SF-lovers.  Since *Partnership* is by Anne McCaffrey and Margaret
Ball, and trying to figure out his spoilers, I assume that the review is
for *The Ship Who Searched* by Anne McCaffrey and Mercedes Lackey. I'm just
being picky because the reviewer was. I do not usually carry my flame
thrower when responding to a review, but here are the flames.

Most of any review is the readers 'feelings' about a book.  Well mine were
pretty good.  I read the book through and didn't find any of the science
intruding upon the story.  I thought that this was the best book from
McCaffrey's pen for a long time, or perhaps I should just read more of
Mercedes Lackey's writing.

I know that McCaffrey's grasp of most science is faulty, but I didn't
notice a description of any planet with a 90/10 year ratio of
Earth-normal/-50 degrees weather.  My astronomy must be faulty because I
don't see why at one place on a planet, such a ratio wouldn't be possible.
I believe that the seasons on Earth are caused by the angle that the axis
of rotation has to the plane of the Earth's orbit, NOT by the orbit
traveled in a year.  There is an eccentricity in Earth's axis of rotation.
This has been thought to relate to the ice ages and certain other Earth
weather patterns.  OK, my science may also be rusty (and faulty) but at any
one place on Earth (OK say England) you can have a number of 'normal' years
and then the 'year that summer never came' (I read somewhere that one year
it snowed all summer in England).

I don't have any problems with an android body that simply sends the
sensation of touch to parts of the brain.  The main character would be
happy with that.  She remembers what touching and holding were like.

I.R.Harrison

------------------------------

Date: 21 Jul 92 17:03:55 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Moorcock's Swords Trilogy

Hello Netters,

I just finished reading Michael Moorcock's "The Swords' Trilogy".  The
books are really good and they certainly thrilling and not monotonous. It
gets a little chaotic in the third book "The King of the Swords".
especially with the Chapters in Medieval England which were really a good
surprise.

Some Questions:

1. How is Vadhagh and Nadhragh supposed to be pronounced? and how does Kwll
   (the ultimate Deus Ex Machina IMHO :-)?  I think Moorcock throws in too
   many h's and w's into his names it does the effect of seeming more
   "fantastic" but it's a little disturbing when you don't know how to
   pronounce them :-)

2. What was "The land of Tall Stones"? I thought it referred to modern-day
   skyscrapers. I wish Corum and Jhary would have their antics in our
   society instead of 18th century Cornwall!

3. Is our world one of the "Million Spheres" that are in conjunction and
   there are therefore millions like it? is every sphere a planet? A
   universe?

4. Why are the "Chaos Deities" (The knight, queen and king) are called "The
   Sword Rulers"? apart from being standard Fantasy buzzword I can't see
   any relationship between them and a Sword.

5. Any other books by M. Moorcock?

Thanks for any information and illumination.
  
David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 21 Jul 92 16:50:19 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>I just finished reading Michael Moorcock's "The Swords' Trilogy".
>
>Some Questions:

>1. How is Vadhagh and Nadhragh supposed to be pronounced? and how does
>   Kwll (the ultimate Deus Ex Machina IMHO :-)?

Probably the "dh" is like the "th" in "the", and "gh" is Germanic (?)  At
least that's how I pronounce it in my head.

>2. What was "The land of Tall Stones"? I thought it referred to modern-day
>   skyscrapers. I wish Corum and Jhary would have their antics in our
>   society instead of 18th century Cornwall!

See below

>3. Is our world one of the "Million Spheres" that are in conjunction and
>   there are therefore millions like it? is every sphere a planet? A
>   universe?

Uh, this is fiction.  I don't look at "our world" as being a part of a
fictional universe.  Look at them as dimensions/alternate universes.

>4. Why are the "Chaos Deities" (The knight, queen and king) are called
>   "The Sword Rulers"? apart from being standard Fantasy buzzword I can't
>   see any relationship between them and a Sword.

The three rulers also are referred to in the Elric books.  However, the
swords there are powers of their own.

>   5. Any other books by M. Moorcock?

Oh boy, are you in for it now.

The 'lead' Eternal Champions are Elric (a whole bunch of books), Corum (two
sets of three: The "Swords" and the "Chronicles"), and Hawkmoon (a set of
four, and a set of three called the "Castle Brass" series).

The Eternal Champion falls into almost all of Moorcock's fiction.
Sometimes scenes will be reproduced in a different environment (read the
Elric, then Final Programme, one of the Jerry Cornelius books).

For the link up between them, try "The Dragon in the Sword", "The Silver
Warriors" and one other I've forgotten (and all in the reverse order).

Best of luck.

Joel Finkle
jjfink@skcla.monsanto.com

------------------------------

Date: 21 Jul 92 21:43:40 GMT
From: mouser@athena.mit.edu (Christopher B Siren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>I just finished reading Michael Moorcock's "The Swords' Trilogy".
[...]
>3. Is our world one of the "Million Spheres" that are in conjunction and
>   there are therefore millions like it? is every sphere a planet? A
>   universe?

   It sure looks like our world is one of the "Million Spheres", as many of
Moorcock's other "Eternal Champion" stories take place in (alternate?)
Earth futures (e.g. Hawkmoon, Dancers at the End of Time, Jerrimiah
Cornellius).  Now that I think about it, in his John Dakar/ Erekose
stories, the main character is originally from our time and world.

>4. Why are the "Chaos Deities" (The knight, queen and king) are called
>   "The Sword Rulers"? apart from being standard Fantasy buzzword I can't
>   see any relationship between them and a Sword.

   I think this may be a holdover from the Elric stories, in which Arioch,
the Knight of the Swords, is much more potent with blade and magic.

>5. Any other books by M. Moorcock?

He's got a horde: at least 30 that connect to the Eternal Champion theme:

John Daker/Erekose:			Elric:
     The Eternal Champion		   Elric of Melnibone
     Phoenix in Obsidian		   The Fortress in the Pearl
  or The Silver Warriors		   The Sailor on the Seas of Fate
     The Dragon in the Sword		   The Weird of the White Wolf
					   The Vanishing Tower
Dorian Hawkmoon von Koln		   The Bane of the Black Sword
     The Jewel in the Skull		   Stormbringer
     The Mad God's Amulet
     The Sword of the Dawn		Corum
     The Runestaff			   The Knight of Swords
     Count Brass			   The Queen of Swords
     The Champion of Garathorm		   The King of Swords
     The Quest for Tanelorn		   The Bull and the Spear
					   The Oak and the Ram
Jherek Carnelian			   The Sword and the Stallion
    An Alien Heat			 (these last three have been
    The Hollow Lands			  packaged as _The Chronicles of
    The End of all Songs		  Corum_)
    Legends from the End of Time
    A Messiah at the End of Time	Jerry Cornelius
					   The Final Programme
Michael Kane				   A Cure for Cancer
    The City of the Beast		   The English Assassin
    The Lord of the Spiders		   The Condition of Muzak
    The Masters of the (Rift?)		   The Peking Junction

Chris Siren
Mouser@athena.mit.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Resnick (2 msgs) & Smith (4 msgs) &
                        Far Future Stories (3 msgs) & Werewolf SF,
                Magazines - List of SF-related Mailing Lists

---------------------------------------------------------------------------

Date: 21 Jul 92 16:35:35 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A few questions about Mike Resnick's Kyrinyaga stories

I have read 4 of Mike Resnick's Kyrinyaga stories. The first one, the one
about the hunter, the one about the young girl, and the one unhappy young
men. (Sorry, I can't remember all the titles offhand.) Has he written any
others yet? Does anyone know when the book containing all of them is
supposed to be published?  Any information will be appreciated.

By the way, if you haven't read these stories yet, I highly recommend
them.

Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 21 Jul 92 23:39:45 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A few questions about Mike Resnick's Kyrinyaga stories

I have found the Kirinyaga stories enjoyable writing as well, but one thing
has always bothered me, SF wise.

In several of the stories, our hero decides to play Ngai.  He orders a
drought for their space habitat, and in another story wants infanticide.
He is opposed by the people who maintain the habitat, but the opposition is
meek, and he wins.

I don't believe it would be like that.  I could see a government granting
them some autonomy in their habitat in order to recreate their old culture.
But in that old culture, the mundumugu did not really have the power to
order their god to bring about a drought, and to have it last a specific
time.

So in doing this, he's breaking the rules under which the culture was
recreated.  And it's this that our society (and its successor would be
unlikely to let him do.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 21 Jul 92 14:30:16 GMT
From: WTS@harvarda.bitnet ("WADE T. SMITH")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft Thread

Loved to see the H.P.Lovecraft discussions, and keep them coming.  This
should be the time to mention my personal favorite among the great
purveyors of scares and lurid prose:

Clark Ashton Smith (no relation) who IMHO constantly out Lovecraft's
Lovecraft, out Poe's Poe, out Hawthorne's Hawthorne, and is largely ignored
by today's generation!

I'm not even sure he's still in print.
I'm holding on to my dog-eared volumes.

Wade T. Smith
WTS@HARVARDA.BITNET

------------------------------

Date: 21 Jul 92 19:19:06 GMT
From: rawdon@cabrales.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clark Ashton Smith (was Re: Lovecraft Thread)

WTS@harvarda.BITNET ("WADE T. SMITH") writes:
>This should be the time to mention my personal favorite among the great
>purveyors of scares and lurid prose:
>
>Clark Ashton Smith (no relation) who IMHO constantly out Lovecraft's
>Lovecraft, out Poe's Poe, out Hawthorne's Hawthorne, and is largely
>ignored by today's generation!
>
>I'm not even sure he's still in print.
>I'm holding on to my dog-eared volumes.

I found copies of the _Zothique_ and _Xiccarphe_ (sp?) collections a few
years ago - used.  I agree that Smith in general is a better writer than
Lovecraft.  Though at his best ("In The Walls Of Eryx", "The Lurking Fear",
"The Shadow Out Of Time", and several others) Lovecraft is at least as
good.  Smith was more consistent, though.

Michael Rawdon
Computer Sciences Department
University of Wisconsin 
Madison, WI
rawdon@cabrales.cs.wisc.edu

------------------------------

Date: 21 Jul 92 20:44:52 GMT
From: mouser@athena.mit.edu (Christopher B Siren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clark Ashton Smith (Was: Re: Lovecraft Thread)

WTS@harvarda.BITNET ("WADE T. SMITH") writes:
>I'm not even sure he's still in print.

CAS is still in print, at least as of last year when I ordered
_A_Rendezvous_in_Averoigne_ through B. Dalton.  It's a hard cover
containing short stories occurring in Averoigne (4), Atlantis (3),
Hyperborea (4), Zothique (10), and nine assorted others.  As far as I know,
Arkham House is the only publisher which carries him and so you'll have to
pay hard cover prices ($22.95); but if you can't find the Ballantine
paperbacks it's worth it IMHO.  Also, the dozen or so J. K. Potter
illustrations are excellent.

Chris Siren
Mouser@athena.mit.edu

------------------------------

Date: 21 Jul 92 23:33:27 GMT
From: bhv@areaplg2.corp.mot.com (Bronis Vidugiris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Clark Ashton Smith (was Re: Lovecraft Thread)

rawdon@cabrales.cs.wisc.edu writes:
>I found copies of the _Zothique_ and _Xiccarphe_ (sp?) collections a few
>years ago - used.  I agree that Smith in general is a better writer than
>Lovecraft.  Though at his best ("In The Walls Of Eryx", "The Lurking
>Fear", "The Shadow Out Of Time", and several others) Lovecraft is at least
>as good.  Smith was more consistent, though.

I also like Smith a lot - Xiccarph (sp?) especially, which is the only one
I've read.  Though it depends a lot on my mood.  It's definitely not
cheerful stuff.  There aren't many stories where the Evil (not to mention
sociopathic and totally asocial) Sorcerer overcomes the Valiant Hero
without even breaking a sweat - and (it is implied) continues to commit
atrocities in the hope he'll eventually find *someone* to rid him of the
existence he has come to despise.

------------------------------

Date: 15 Jul 92 17:02:46 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Summary: Far, far, future

ojvind@cns.caltech.edu (Ojvind Bernander):
>Thanks to all of you who responded to my request for books dealing with
>the very distant future.  Below is a list of the books suggested.  Some of
>them actually take place in the not-so-distant future...

To be specific, 

>Bear:           "Aeon",  "Eternity",  "Hegira"

Near future with an element of indefinite future.

>Benford:        "Tides of Lights", "Across the Sea of Suns",
>                "In the Ocean of Night"

'Tides' is in the indefinite future, the other two are near future.

>Blish:          "Cities in flight" [Beyond Big Crunch]

Near to medium future.  The fourth book, "The Triumph of Time", contains a
very brief post-big-bang sequence, but it is a very premature big bang.

>Davidson:       "Rogue Dragon",  "The Kar-Chee Reign"

Millenia, not billenia.

>Herbert:        "Dune"

The evidence is overwhelming that the Dune series is thousands to (in the
later books) tens of thousands of years in the future.

>Maxwell:        "Fire Dancer",  "Dancer's Luck",  "Dancer's Illusion",
>                "Timeshadow Rider". [Romantic space opera]

Indefinite future.

>Niven:          "A World out of time"

Millions of years, though hardly billions.

>Shupp:          "The Destiny Makers"  [first 3 of 5 good]

Less than a million years.

>Silverberg:     "At Winter's End",  "The Queen of Springtime"

Less than a million years, I think.

>Smith:          "Alpha Ralpha Boulevard" and other short stories.

Millenia.

>Vinge, Vernor:  "The Peace War",  "Marooned in Realtime"

The former is near future, the latter is millenia.

And I can't believe you left Stapledon off this list.

Dani Zweig
dani@netcom.com

------------------------------

Date: 15 Jul 92 19:53:55 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Summary: Far, far, future

dani@netcom.com (Dani Zweig) writes:
>>Benford:        "Tides of Lights", "Across the Sea of Suns",
>>                "In the Ocean of Night"
>
>Tides' is in the indefinite future, the other two are near future.

How about `Great Sky River'? It comes between `Sea' and `Tides' anyway.
(I'm half-way through this series now, and am fairly impressed).

>>Vinge, Vernor:  "The Peace War",  "Marooned in Realtime"
>
>The former is near future, the latter is millenia.

Wrong. `Marooned' is set at various times in the future, but they're all
_millions_ of years.

>And I can't believe you left Stapledon off this list.

Agreed.

Nick

------------------------------

Date: 16 Jul 92 08:52:06 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Summary: Far, far, future

dani@netcom.com (Dani Zweig) writes:
>ojvind@cns.caltech.edu (Ojvind Bernander):
>>Bear:           "Aeon",  "Eternity",  "Hegira"
>
>Near future with an element of indefinite future.

_Hegira_ is definitely end of the universe stuff, if you can describe a
novel set on an habitat being used to cross the gap between a crunch and a
bang...  (There's a lot of setting up for this in the fix up
_Strength_of_Stones_, and a tie up with the Final Mind stuff in
_Eternity_).

>>Benford:        "Tides of Lights", "Across the Sea of Suns",
>>                "In the Ocean of Night"
>
>'Tides' is in the indefinite future, the other two are near future.

Add in _Great_Sky_River_ as the first of the galactic centre novels.

>>Vinge, Vernor:  "The Peace War",  "Marooned in Realtime"
>
>The former is near future, the latter is millenia.

Vinge repeatedly refers to megayears in _Marooned..._, the novel being set
in megayear 50 (with some of the scenery and biology being taken from
Dougal Dixon's excellent book on evolution _Life_After_Man_, which
considers the effects of 50 Myears of evolution on a denuded biosphere
resulting from an ecological collapse and the disappearence/extinction of
mankind).

>And I can't believe you left Stapledon off this list.

Too true. _Starmaker_ is one of those books that I can never forget.

Simon H Le G Bisson

------------------------------

Date: 15 Jul 92 19:20:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Werewolf SF? - A second posting

One of my friends is looking for a book that she read in the 60's.  She
remembers the title as being SONS OF THE WOLF by Lupin or Lupis or Lup...
She says the book is werewolf science fiction.

After conferring with my own trivia expert, and the local library we have
decided that SONS OF THE WOLF by Barbara Michaels is 'NOT' the book that my
friend is looking for.  I am not able to find any SF author with a name
starting with LUP.... Of course that could just be a memory trick since
lupine, lupus, etc. are all words from the Latin lupus meaning wolf.

Please reply to my E-mail address.

Can anyone help?

Irene Harrison
irh@utrc.utc.com

------------------------------

Date: 13 Jul 92 05:27:12 GMT
From: hvaisane@cs.joensuu.fi (hvaisane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: List of sf/fantasy/horror mailing lists

This is a list of mailing lists somehow related to SF/fantasy/horror.
Additions and corrections are welcome.

Last updated: Monday, 13 July 1992.

ASIMOV-L on LISTSERV@UTDALLAS.BITNET

   Discussion of Isaac Asimov's works.

   To subscribe to ASIMOV-L, send the following command to
   LISTSERV@UTDALLAS via mail text or interactive message:

    SUBSCRIBE ASIMOV-L Your_full_name.

  For example:  SUBSCRIBE HORROR Joe Smith

deryni@mintir.fidonet.org

   Deryni is an unmoderated list for the discussion of the works of
   fantasy author Katherine Kurtz.  While discussion will most certainly
   center around the works set in her Deryni universe, the list is open
   to all of Ms. Kurtz' novels and short stories.

   To join this list, send a request to:

      deryni-request@mintir.fidonet.org

   Submissions to the list should be sent to:

      deryni@mintir.fidonet.org

      Edward J. Branley                    elendil@mintir.fidonet.org

DylanDog on LISTSERV@IGECUNIV.BITNET

   The first Net-fan Club dedicated to the famous comic DylanDog.

   This list will also deal with the world of Horror fiction in
   general.  You can send Infos, poems, stories, all that you like, but
   it must deal with Horror (so don't send the evening news!).

   WARNING: the list should be in Italian, but it will accept mail in
   any language it is written.  For any question, idea, etc.  contact the
   listowner:

      Davide Bianchini  DAVIDE@IGECUNIV.BITNET

fiction-writers%studguppy@LANL.GOV

   The Fiction Writers Group exists for two purposes:

      To give people interested in writing fiction professionally a support
      group of peers for where information can be shared and discussions of
      the task of writing can be carried on.

      To create an environment where Works In Progress can be passed around
      and criticized so that the author can find the weak spots and polish
      the manuscript into a salable work.

   The group has handled mostly Science Fiction, Fantasy, and related
   genres, but is not restricted to them.  Membership is open to anyone who
   has in interest in writing fiction regardless of previous experience or
   published/unpublished status.  Members must be prepared to regularly
   contribute either by critiquing the work of others or presenting work
   for critique.

   All requests to be added to or deleted from this list, problems,
   questions, etc., should be sent to writers-request%studguppy@LANL.GOV

   Moderator: Doug Roberts <roberts%studguppy@LANL.GOV>

HIT%UFRJ.BITNET@CUNYVM.CUNY.EDU
HIT on LISTSERV@UFRJ

   The Highly Imaginative Technology - Science Fiction List

   HIT is a discussion list about Technology that can/can't be
   developed in the near/far future.  Based on Science Fiction and
   nowadays discoveries, we plan to discuss how to develop and which are
   the consequences of new and imaginative technology.

   To subscribe to HIT, send the following command to LISTSERV@UFRJ
   via mail text or interactive message (Internet Users, mail only, to
   the address LISTSERV%UFRJ.BITNET@CUNYVM.CUNY.EDU):

    SUBSCRIBE HIT Your_full_name.

  For example:  SUBSCRIBE HIT Joe Smith

  List owner:Geraldo Xexeo             XEXEO@VXCERN.DECNET.CERN.CH 

HORROR on LISTSERV@PACEVM.BITNET

   To subscribe to HORROR, send the following command to
   LISTSERV@PACEVM.BITNET via mail text or interactive message:

    SUBSCRIBE HORROR Your_full_name.

  For example:  SUBSCRIBE HORROR Joe Smith

InterText
    Contact: intertxt@network.ucsd.edu (Jason Snell)

    Purpose: InterText is a bi-monthly fiction magazine with over
    1000 subscribers worldwide.  InterText publishes in two formats:
    straight ASCII and PostScript (for Postscript compatible laser
    printers).  For more information, to ask about subscribing, or for
    submission guidelines, mail intertxt@network.ucsd.edu.  Back
    issues may be FTPed from network.ucsd.edu, in the /intertext
    directory.

magewinds@cs.bu.edu

The Internet chapter of The Queen's Own, the official Mercedes Lackey
Appreciation Society, >> MageWinds << is now soliciting original
contributions in the form of poetry, filksongs, short and long
fiction, commentaries, and letters.  Subject matter is open to all
speculative fiction fields, from hard science fiction to fantasy.
However, submissions relating to Lackey's world of Valdemar will be
given preference.

  Full mailing list may be reached through:
    "magewinds@cs.bu.edu"

  Any inquries should be directed to:
    "magewinds-request@cs.bu.edu"

  Submissions for publications should be addressed to:
    "magewinds-submission@cs.bu.edu" 
	
  MageWinds is published quarterly with additional issues when appropriate.

stormbringer
    Contact: stormbringer-request@ocf.Berkeley.EDU

    Purpose: The Stormbringer mailing list exists for both the fans of
    Michael Moorcock's books and those who enjoy Chaosium's games,
    STORMBRINGER and HAWKMOON.

STREK-L on LISTSERV@HEARN    Star Trek Discussion list

   To subscribe, send the following command to LISTSERV@HEARN via
   mail or interactive message:               

        SUB STREK-L your_full_name

   where "your_full_name" is your name.  For example:

        SUB STREK-L Anthony Giegler

   Owner:  Anthony Giegler <GIEGLER@USMCP6>
   Owner:  Iris Jefferson <JEFFERSN@USMCP6>

TOLKIE@JHUVM.BITNET
        or LISTSERV@PUCING.BITNET (Chile)

   The purpose of this list is to discuss and to exchange information on
   subjects related to J.R.R.  Tolkien's mythological books.
   If you want to enter the list, just send your request to the owner
   OR to LISTSERV@JHUVM.BITNET with the body containing:

         SUB TOLKIEN yourfirstname yourlastname

   A "peer" list is hosted on LISTSERV@PUCING.

   Owner:  GANDALF@PUCING  Escuela de Ingenieria

VAMPYRES on LISTSERV@GUVM.Bitnet

   VAMPYRES is for fans of vampiric lore, fact and fiction.

   To subscribe, please either SEND the command

        SUBSCRIBE VAMPYRES firstname lastname

   to LISTSERV@GUVM or,
   for people who do not have access to BITNET, send MAIL to
   LISTSERV@GUVM (no subject) that contains one line in the text:

        SUBSCRIBE VAMPYRES firstname lastname

   Owner: Jim Wilderotter <WILDER@GUVAX.Bitnet>

war-worlds@PANARTHEA.EBAY.SUN.COM

   Mailing list for discussion of Paramount's syndicated science fiction TV
   series "War of the Worlds".

   Send subscription requests to war-worlds-request@PANARTHEA.EBAY.SUN.COM.

   Coordinator: Steven Grimm <sgrimm@SUN.COM>

------------------------------
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Today's Topics:

		   Miscellaneous - Hugo Awards (8 msgs)

---------------------------------------------------------------------------

Date: 13 Jul 92 18:43:05 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Bitching about Hugo Procedures

brad@clarinet.com (Brad Templeton) writes:
>In the Hugos, to not rank a candidate is to rank them LAST.
>Which is wrong.  If I don't rank a story I never read, it's not because I
>judge it inferior, but that I didn't judge it.  Yet in the quite common
>final round, with just two stories, the story read by fewer people (and
>thus unranked by more) is punished as though all those people vote it
>last.  Making the Hugo a sales contest in these instances.

In my misspent youth (last time I bothered to vote on the Hugoi - about 15
years ago), I felt compelled to read all the nominees.  At an even younger
age, I went ahead and ranked works I hadn't read, based on things like how
I'd liked the author's other work, etc.  This was at a time when it was
possible to be familiar with all the major authors in the field. . .

[Incidentally, a few years agone, on this net, I made the rather foolish
proposal that the Hugoi move to an electoral-college model: that is, that
the voters would select, not the actual winner, but a panel of judges, all
pledged to read all the nominees before making their selection.  But
there's no way to do an "electoral college" well.  Either they're pledged
to vote for a certain nominee - in which case we might as well skip it, or
they aren't, in which case they're a board of judges and the decision is
completely out of the fans' hands.

But there's an even bigger problem with the existing process, and that's
the *nominations* which, even more than the voting, are a sales
competition.  If it doesn't sell, it doesn't garner nominations.  The books
that sell the most copies have a serious advantage in this round.

The Nebulae have a partially-ameliorating process, in the interim reports
that go out, listing "recommendations" made by all SFFWA members; this acts
as a kind of Delphi, where members can see what others have recommended,
read something they might not otherwise have read, add their
recommendations if they agree, thus adding weight so that even more people
may be convinced to give it a try...  This is particularly effective for
works published early in the year, where the process has time to work.

I'm not sure if something like this could be done for the Hugoi.

As long as I'm complaining, let me throw in another problem I have with
both Hugoi and Nebulae - the essential "one category, one year, one vote"
nature of the awards.

Yes, there are occasional draws.  But draws are not what I'm thinking of.
I have in mind the problem of uneven publishing years.

For example, pick a random year and call it X.  In the year X, several
outstanding novels are published; of these, FOOL'S STUFFING by George Stark
stands out as the clear winner.  It wins on the first ballot round (can you
say hallelujah?) and walks off both Hugo and Nebula.  But at least two of
the other nominees were clear award material, just outshone by Stark's
masterpiece.

In year X+1, nothing really significant is published.  An apathetic group
of fans dredge up a list of Hugo nominees; a similarly apathetic SFFWA
pulls together a list of Nebula nominees that have only one or two books in
common.  When the Nebula award is announced, the winner - Harold Hack's
"Cowstuffers of the Bovine Planet" - gains enough momentum from the
announcement that it manages to win the Hugo after the third elimination.
(This is perfectly plausible; almost nobody actually votes for "No Award,"
however well it deserves to win.)

The result?

Stark's and Hack's works both get paperback editions with HUGO AND NEBULA
AWARD WINNER plastered over them; their next books get five- or six-figure
advances; while the authors of the major works that were unlucky enough to
be published in the same year as Stark's are still struggling to get their
next books published.

Does anyone else think there's something wrong with this picture?

And if it doesn't seem real to you - think about the last ten years of Hugo
and Nebula awards.  I'm willing to bet you can think of some books that
simply don't belong, and others that maybe would have belonged if they
hadn't had the bad luck to be published in the same year as (say) ENDER'S
GAME or CYTEEN.

'Nuff said.

Dan'l Danehy-Oakes

------------------------------

Date: 13 Jul 92 20:12:50 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bitching about Hugo Procedures

This is indeed a problem, but you suggest no fixes.

There really aren't any easy ones.  People do want an annual vote when the
works are both reasonably fresh in their minds, but not too fresh.  (In the
latter case you tend to vote for the good work you read most recently.)

You could supplement the Hugos with a 5 year award.  Between 3 and 6 prizes
might be given out at the 5 year awards.

Or, I suppose that you could put in a "second chance" award.  The works
which finish sufficiently close to the winner would be allowed to compete
on next year's ballot.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 13 Jul 92 21:45:54 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bitching about Hugo Procedures

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>The Nebulae have a partially-ameliorating process, in the interim reports
>that go out, listing "recommendations" made by all SFFWA members; this
>acts as a kind of Delphi, where members can see what others have
>recommended, read something they might not otherwise have read, add their
>recommendations if they agree, thus adding weight so that even more people
>may be convinced to give it a try...  This is particularly effective for
>works published early in the year, where the process has time to work.

Except that the Nebulas are no longer on a calendar year, Dan'l, but on a
twelve month cycle, so late-in-the-year works no longer have the horrible
disadvantage. That was one of the many changes to the Nebulas I spent two
years helping to birth.

As of Jan 1 of last year, all works have 12 months to qualify for the
ballot from time of publication, rather than the end of the calendar year
(which, if you were published in December, is admittedly an unfair
disadvantage, although an occasional spectacular work snuck through
anyway). It evens the playing field out significantly, at the cost of
losing the "best of the year" feel to the award, which we didn't want
anyway.

Also, the Nebulas have two juries, one short fiction and one novel, whose
jobs are to go and find works that the membership in general missed and put
them on the ballot, which helps to diminish the total dominance of
popularity in the award process.

>I'm not sure if something like this could be done for the Hugoi.
>
>As long as I'm complaining, let me throw in another problem I have with
>both Hugoi and Nebulae - the essential "one category, one year, one vote"
>nature of the awards.

Which is why the Nebulas try to avoid being looked at as "Best of the Year"
awards. It's a recognition of quality by your peers - to claim it's the
best of the year is silly. The only way you could do that is for each
individual to give out their own award, since it's a subjective decision.

>Stark's and Hack's works both get paperback editions with HUGO AND NEBULA
>AWARD WINNER plastered over them; their next books get five- or six-figure
>advances; while the authors of the major works that were unlucky enough to
>be published in the same year as Stark's are still struggling to get their
>next books published.

I wouldn't go that far. First, rarely do you have a year where there's
NOTHING worth nominating or voting for, to the level of a stinker like
THEY'D RATHER BE RIGHT.

This is also the why the phrase "it was an honor just to be nominated"
comes from. I happen to believe it to be so. I don't care nearly as much
about the winner of the Nebula as the final ballot.

>Does anyone else think there's something wrong with this picture?

Okay, how do you fix it? The system is imperfect. How is it made better?

One obvious (and not inexpensive) way would be to simply give awards to all
works that get better than some arbitrary rating, but that has two
problems: first, it cheapens the award (hey, we only gave out thirteen Best
Novel Hugos this year) for all the winners (and the market value of same),
plus, the values are still arbitrary.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 Jul 92 15:57:12 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bitching about Hugo Procedures

chuq@Apple.COM (Chuq Von Rospach) writes:
>djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>Except that the Nebulas are no longer on a calendar year, Dan'l, but on a
>twelve month cycle, so late-in-the-year works no longer have the horrible
>disadvantage. That was one of the many changes to the nebulas I spent two
>years helping to birth.

Which is all to the better.  I hadn't heard about this.  Congratulations.

>It evens the playing field out significantly, at the cost of losing the
>"best of the year" feel to the award, which we didn't want anyway.

Actually, there's still a "year" involved, even if it isn't a calendar year
- - the "year" ending twelve months before nominations close, if you follow
me; thus, if nominations close in March, then the "year" runs from
April-two-years- ago to March of last year.

Things are evened up by this method; each "work" has one year to gain
nominees, but the year's worth of candidates is still there.

>Which is why the Nebulas try to avoid being looked at as "Best of the
>Year" awards. It's a recognition of quality by your peers - to claim it's
>the best of the year is silly.

Why?

Sure, "best" is subjective; but there is meaning to the concept of a
consensual subjective decision. (In fact, there's a strong argument can be
made that that's all _any_ so-called "objectivity," including that of
"science," is.)

So "best" may as well mean "as determined by a poll of people with some
claim to expertise on how SF/F writing is done, as shown by their having
sold some SF/F writing of their own" as anything else...

>I wouldn't go that far. First, rarely do you have a year where there's
>NOTHING worth nominating or voting for, to the level of a stinker like
>THEY'D RATHER BE RIGHT.

Feh.  Look over the last ten years' nominees.  There are years when not a
single book was worth reading.  (Granted, there were better books published
those years. . .)

(Subjective?  Of course it is.  So what?)

>One obvious (and not inexpensive) way would be to simply give awards to
>all works that get better than some arbitrary rating, but that has two
>problems: first, it cheapens the award (hey, we only gave out thirteen
>Best Novel Hugos this year) for all the winners (and the market value of
>same), plus, the values are still arbitrary.

I proposed that some time ago.  It got roundly stomped.

Dan'l Danehy-Oakes

------------------------------

Date: 14 Jul 92 17:16:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bitching about Hugo Procedures

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>>Which is why the Nebulas try to avoid being looked at as "Best of the
>>Year" awards. It's a recognition of quality by your peers - to claim
>>it's the best of the year is silly.
>
>Why?

Because there's no way to tell whether it's best. The only way to tell
whether a work is the best of the year is for every voting member to read
every novel (or short work) and then vote. What it is instead is a
recognition of excellence by the author's peers, that of the works
published during the cycle, this is the one consensus agreed should be
recognized.

Now, that will generally approach the concept of best, but you can't make a
mathematical proof that they're equivalent. Besides, I think that the best
work doesn't always win. For instance, as much as I like Lois, I don't
think her books were the best books of the year.

Of course, at that point, we get to sit down and start defining "best".
Have fun, write if you ever get a consensus on that one. Is "best" best
written?  Literary importance? Good read? How do you compare a really good,
funny piece of mind candy like Gardner or Friesner against Wolfe or Banks?
Or, for that matter, against Bujold, who writes good, accessible,
entertaining skiffy space opera?  (that's why I think she wins: the members
have a bias towards the more traditional forms of SF, and she does it very
well).

Since we can't start to agree on what "best" ought to look like, how can
we award it? Can we really say that "Falling Woman" and whatever book Lois
won with last were rated "Best" on the same scale? There's not even in the
same universe, literarily speaking.

>Feh.  Look over the last ten years' nominees.  There are years when not a
>single book was worth reading.  (Granted, there were better books
>published those years. . .)

Hmm. I've usually found one or two on each ballot I felt were worth
nominating. I guess our definitions of best differ somewhat. Now, I rarely
think all of the candidates are worthy, and my personal favorites don't
always make it onto the ballot, but if there was a 100% correlation, it'd
be the Chuqui awards, not the Nebulas or Hugos.

>I proposed that some time ago.  It got roundly stomped.

I think for good reason. First, it doesn't solve the problem. Whether you
give out one Novel Hugo or eight, or eighty, you still haven't resolved teh
question of quality or best. You've simply changed the parameters to make
it easier to win one, which makes them less worth winning. There will STILL
be works left off that are better than works that win because the right
people didn't read/nominate/vote for them at the right time.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Jul 92 04:46:00 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Serious Flaw in Hugo voting

Yes, people do vote for stories they have not read.  However, I would
venture that the usual reason you don't vote for a story is because you
didn't read it.  There are other reasons - not remembering it well, hating
it and not wanting to give it any recognition (Ranking something under no
award does the story a favour, according to the voting system described in
the Ballot.)

However, in most cases, I would venture that not ranked == not read.

The Hugo system *encourages* you to rank stories not read, because to not
rank them is to rank them last, while if you hate a story, you can rank
unread stories above it, figuring they were likely to be better.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 16 Jul 92 06:15:30 GMT
From: dasher@well.sf.ca.us (D Anton Sherwood)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Serious Flaw in Hugo voting (Yet another?)

Is there any talk about reforming the "Best Artist" Hugo and others that
don't refer to a specific work?  Michael Whelan keeps winning, I'll bet
because he gets votes for every reprint of LITTLE FUZZY...

I would suggest that votes for someone who has won such a Hugo N times be
counted as 1/(N+1) [except that they would count full against No Award].

D. Anton Sherwood
dasher@well.sf.ca.us

------------------------------

Date: 16 Jul 92 15:22:07 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Serious Flaw in Hugo voting (Yet another?)

dasher@well.sf.ca.us (D Anton Sherwood) writes:
> Is there any talk about reforming the "Best Artist" Hugo and others that
> don't refer to a specific work?  Michael Whelan keeps winning, I'll bet
> because he gets votes for every reprint of LITTLE FUZZY...

No, Michael Whelan keeps winning because year after year produces
incredible work.  I do take voting for best artist (and other Hugos)
seriously. Every year, NESFA (the local SF group) gets together several
times to discuss the Hugos. One thing we tend to do is look over lots of
examples of what the nominated artists did the previous year. Several times
a number of us concluded "Gee, I'd like to see someone else win a Hugo too,
but Whelan clearly had the best stuff last year."

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

End of SF-LOVERS Digest
***********************
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Date: Wed, 22 Jul 92 10:07:11 EDT
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SF-LOVERS Digest          Wednesday, 22 Jul 1992      Volume 17 : Issue 374

Today's Topics:

	      Miscellaneous - Children's Fantasies (2 msgs) &
                              Fannish Charities (2 msgs) &
                              Hugo Awards (3 msgs) & 
                              Electric SF Award &
                              Party at Magicon (3 msgs)

---------------------------------------------------------------------------

Date: 16 Jul 92 17:53:37 GMT
From: kennethm@cc.gatech.edu (Kenneth Moorman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

This may have already been mentioned, but...

There is a series of three or four books which I read when I was much
younger than today and which I forget a lot of. THe titles were _The
Astonshing Steroscope_, _The Swing in the Summerhouse_ and the _The
Diamond in the Window_.  Note: These are ALL approximate, I could very well
be mistaken.

If I remember correctly, these stories did not reject magic, in fact they
seemed to embrace the concept.  I found them very enjopyable and would love
to find copies of them today.  If interested, I can post summaries of the
plots, etc.

Kenneth Moorman
kennethm@cc.gatech.edu

------------------------------

Date: 17 Jul 92 05:03:45 GMT
From: tfarmer@datamark.co.nz (Thomas Farmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: children's fantasies reject magic?

kennethm@cc.gatech.edu (Kenneth Moorman) writes:
>This may have already been mentioned, but...
>
>There is a series of three or four books which I read when I was much
>younger than today and which I forget a lot of. THe titles were _The
>Astonshing Steroscope_, _The Swing in the Summerhouse_ and the _The
>Diamond in the Window_.  Note: These are ALL approximate, I could very
>well be mistaken.

Great books!

Written by Jane Langton. (I had to ring up my mother to check!)

Written by a fan of Thoreau and Emerson. I wish I could remember the name
of the movement...

Thomas Farmer
Datamark Intl Ltd
tfarmer@datamark.co.nz
tfarmer@cavebbs.welly.gen.nz

------------------------------

Date: 19 Jul 92 20:55:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Fannish charities?

If you're involved in a fannish charity that has a fund-raising auction
coming up and you're looking for donations, drop me a line. OtherRealms
gets galleys from many of the major publishers, and my preferred method of
disposal is donating them to various causes so that they have a chance to
do some good before winding up in the collector's hands.

My requirements are that the cause be related in some way to the field, and
that the organization be non-profit (it's not necesary to be IRS approved,
although it helps). Good causes include things like the Susan Petry
scholarship fund or the George Alec Effinger Medical fund. Bad causes would
be things like the "Dan'l Danehy-Oakes early retirment fund" (I'd rather
contribute to the "Chuq Von Rospach early retirment fund" if it comes to
that)

If you think you have a group that would be interested in seeking
donations, please drop me email and we'll talk.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Jul 92 23:59:11 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Fannish charities?

chuq@Apple.COM (Chuq Von Rospach) writes:
>If you're involved in a fannish charity that has a fund-raising auction
>coming up and you're looking for donations, drop me a line. OtherRealms
>gets galleys from many of the major publishers, and my preferred method of
>disposal is donating them to various causes so that they have a chance to
>do some good before winding up in the collector's hands.
>
>My requirements are that the cause be related in some way to the field,
>and that the organization be non-profit (it's not necesary to be IRS
>approved, although it helps). Good causes include things like the Susan
>Petry scholarship fund or the George Alec Effinger Medical fund. Bad
>causes would be things like the "Dan'l Danehy-Oakes early retirment fund"
>(I'd rather contribute to the "Chuq Von Rospach early retirment fund" if
>it comes to that)
>
>If you think you have a group that would be interested in seeking
>donations, please drop me email and we'll talk.

Hello...  I'm *NOT* looking for donations.  At least *I'M* not.

But I *DO* serve on the ConCom of a local SF Convention (DucKon II to be
precise).  I know that the Con as a whole donates a portion of its profits
from the Con to a couple of local fannish orginizations, and started
awarding the "Golden Duck Award".  (Best SF/F book for CHILDREN.)  The
award is going to be given out at the next WorldCon, I think along with the
Hugos.  I don't know the details.

If you want, I'll look into the organizations that our SF Con is Donating
to, and pass-on the word.  (No, I'm not suggesting donate to the Con, and
then let us (in turn) be required to donate said money to a local
organization. (Although local people probably would be willing to do that,
and we are legally not-for-profit... (We would be Non-Profit right now, but
our resident ConCom Lawyer screwed up, and is paying out taxes out of his
pocket, until he fixed the error...)

If you want more info, Email me, or give a voice phone call at
708-665-3155.

Doug Krick
3 Danada Square E.
Wheaton, Il 60187
krikket@meltdown.chi.il.us

------------------------------

Date: 17 Jul 92 07:40:32 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo Awards

Since many WorldConComs seem to read this newsgroup, it seems like a good
place as any to suggest a new way of figuring how to do the Hugos...

I attended ChiCon V and decided NOT to vote for the Hugos, because I
decided that since I did NOT read many of the books, my choices would not
be an informed one.  Let the people who DID read them make the decisions.

(Note: I'm just glad that the Nebula's aren't announced before the Hugo
awards are voted for.  God along knows how many fen decided to vote a story
for the Hugo, simply because it won the Nebula.  Even if they read NONE of
the stories on the Hugo award list.)

As I see it, the Hugo awards are for the books that are enjoyed by the fen
the most.  There are many books in series that I would have liked to see
win the Hugo awards.  (Admittedly, the vast majority of the Star Trek books
aren't that great of a quality, but there have been a few in the past that
IMHO should have been placed on the ballot but, weren't because they were
"Star Trek", not "Real SF".  But this also effects other series as well.
"The Forbidden Tower" and "The White Dragon" should have won w hen they
went up, but they didn't, because many fen refuse to vote for a continuing
series, despite the quality, because (once again) it's not "Real SF".  But
it's what's popular, and sells.  And if it has a great story as well,
tough.)

But I'm beginning to get sidetracked.

Why not have the voting ballots along the lines of:

STORY              AUTHOR        RANKING (circle one)   DIDN'T READ
The Electric    John Q.           1 2 3 4 5 6 7 8 9         [ ]
  Dagger          Author        BAD      to      GOOD

(And yes, I just made the story and author up - Don't take that
seriously!!!)

Then to count up the votes for a category, you can enter the data into your
local computer.  A bit tedious to ente different rankings or a didn't read
mark, but there is always a compromise SOMEWHERE!

Then the computer can count up the number of votes for each book FOR THE
PEOPLE THAT READ IT.  And then take the average ranking for that book and
compare it to the average rankings for the other books.  If you didn't read
the book, your vote DOESN'T count for or against it.

(Highest average for the book in the given category wins)

That way, people who want to make an INFORMED vote can do so, WITHOUT
HARMING other books, just because they didn't read them.

Just an idea!  (And I WOULD like to hear comments thrown back at me, as to
if it's a good idea or a bad one!!!)

Doug Krick
3 Danada Square E.
Suite 246
Wheaton, Il 60187
krikket@meltdown.chi.il.us

------------------------------

Date: 20 Jul 92 14:51:29 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Awards

krikket@meltdown.chi.il.us (D. Krick) writes:
> As I see it, the Hugo awards are for the books that are enjoyed by the
>fen the most.  There are many books in series that I would have liked to
>see win the Hugo awards.  (Admittedly, the vast majority of the Star Trek
>books aren't that great of a quality, but there have been a few in the
>past that IMHO should have been placed on the ballot but, weren't because
>they were "Star Trek", not "Real SF".  But this also effects other series
>as well.  "The Forbidden Tower" and "The White Dragon" should have when
>they went up, but they didn't, because many fen refuse to vote for a
>continuing series, despite the quality, because (once again) it's not
>"Real SF".  But it's what's popular, and sells.  And if it has a great
>story as well, tough.)

This bit about fans not wanting to vote for series is wrong. A number of
books in series have won Hugos.  Those folks I know who didn't vote for
things like The White Dragon (myself included) didn't vote for it because
we didn't think it was very good, not because it was part of a series.  But
I DID vote, for example, for Speaker for the Dead and will vote for
Xenocide this year. So obviously I have no problem with books in a series
winning Hugos.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 21 Jul 92 13:25:31 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Awards

krikket@meltdown.chi.il.us (D. Krick) writes:
> Since many WorldConComs seem to read this newsgroup, it seems like a good
> place as any to suggest a new way of figuring how to do the Hugos...  
> Why not have the voting ballots along the lines of:
> 
> STORY              AUTHOR        RANKING (circle one)   DIDN'T READ
> The Electric    John Q.           1 2 3 4 5 6 7 8 9         [ ]
>   Dagger          Author        BAD      to      GOOD
> 
> (And yes, I just made the story and author up - Don't take that
> seriously!!!)  (Highest average for the book in the given category wins)

But your "9" is not the same as my "9".  I used to know someone who rated
everything either +4 or -4 (on a scale of -4 to +4).  His liking a book (9)
will give it more points than my loving a book but thinking it wasn't the
Great American Novel (8).

It is also my perception (YMMV) that the people who rate everything at
extremes tend to go for the more popular series books rather than books of
some literary quality.  (Okay, this sounds elitist, but it's still my
perception.)

The current systems forces everything onto the same scale - a fourth-place
ranking is pretty much the same no matter who gives it.  The proposed
system has people all over the map.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 7 Jul 92 21:17:31 GMT
From: brad@clarinet.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Ballot for Electric Science Fiction Award: Best short story of 1991

				Ballot for:

		    The "Electric Science Fiction Award"

		  Best SF/F Short Story, published in 1991.

[If you're getting this ballot without other information, these stories,
and the Hugo Ballot, and other information, are available for anonymous FTP
from sf.clarinet.com in the "sf" directory.  They can also be had via
E-mail and from gatekeeper.dec.com. ]

On the ballot below, rank the stories by replacing the question mark with a
digit from 1 to 8 indicating how you liked the story.  Place a 1 beside the
story you liked most.  Rank "No award" above stories that you do not feel
qualify for an award.  Do NOT assign ties.  You may leave an entry blank if
you feel unable to rank it.  Note that the voting system used simulates a
runoff, and assures that voting for other stories under your favourite can
never harm its chances.

PLEASE DON'T RETURN A BALLOT UNTIL YOU HAVE READ ALL THE STORIES.  They're
free!

#Va ?	Terry Bisson, "Press Ann"
#Vb ?	John Kessel, "Buffalo"
#Vc ?	Geoffrey A. Landis, "A Walk in the Sun"
#Vd ?	Mike Resnick, "One Perfect Morning, With Jackals"
#Ve ?	Mike Resnick, "Winter Solstice"
#Vf ?	Martha Soukup, "Dog's Life"
#Vg ?	Connie Willis, "In the Late Cretaceous"
#Vh ?	No Award

We would also appreciate it if you answer the following questions:

Are you/will you be a member of the 1992 WorldCon (MagiCon)

#worldcon: y|n

If yes, did you/will you vote on the Short Story Hugo?

#ssvote: y|n

If so, did the availability of the electronic stories help you in any way
with hugo voting?

#hugohelped: y|n

Did you make a contribution to be distributed to the authors of these
stories?  (See or request the read.me file in the story directory)

#contribute: y|n

One of the reasons for this library is to see what people think of getting
stories in electronic form.  Answering the questions below is optional.
Delete them if you wish.

Did you read the stories on a CRT, LCD (laptop), printout or on paper in
their original magazine?  (Select the latter only if you read all of them
this way and did not read any via electronic publication.)

#method: crt|lcd|printout|magazine|other

If you read on a screen (CRT|LCD), please give your impressions of reading
short fiction in this manner.  Pick a number from -10 to +10, where 0 means
you are neutral about it, 10 means you love it and found it superior to
paper in every way, and -10 means you only did it as an experiment but
hated it.

#quality: ?

E-Mail this ballot to esf-ballot@clarinet.com.  You may delete all lines
that don't begin with a "#" if you wish.  If you already have read ALL the
stories, you can just reply to this message.

------------------------------

Date: 16 Jul 92 12:57:40 GMT
From: kimi@newsance.att.com (Kimiye Tipton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Who Will Host @ Party at Magicon?

lmann@vineland.pubs.stratus.com writes:
>Kimiye Tipton writes:
>>I regret that I won't be able to provide a suite for the @ party at
>>MagiCon this year - my personal finances are devoted to other projects

And I'm out of here tomorrow - flying to Japan for two weeks, so please
continue the discussion without me.  Now you know the "other project".

>>Should it continue to be a private party?  Do we 
>>allow CompuServe and other users in? (we did last year.)

It occurs to me that CompuServe did not let us into their party at Chicon.
Of course, no one asked ahead of time, and I don't have an id on any
commercial time sharing system, so I don't know who to ask.

>When parties are quiet, it's usually not a problem to let reasonable
>people in.  When I've been "a bouncer," I tend to be pretty "easy" unless
>the party gets too crowded, or unless a closed party is "suddenly" billed
>as an open one.

We were reasonably quiet, but even the nice two-room, two-bath suite we had
ended up being way too crowded.  It was wall-to-wall hackers several times
during the night.  Folks complained that they never got to the back of the
room to put their net addresses into the laptop.  We ran out of Cokes but
not out of beer (that great freebie microbrew in the con suite helped
there).

Nick Simicich has a room in the Marriott - it's not the party hotel.  Nick,
if you don't know, has hosted every WorldCon @ party that I've ever
attended, and he co-hosted Chicon's.  I have a room in the Peabody, but
those rooms are average-sized, and I have to have somewhere to put my
4-year-old and my 34-year-old (hubbie).  Last year's party wound down
around 3 a.m., not without protest.

Do we need to throw this out someplace where more volunteers can be found?
Something like "Needed: large hotel accommodations for @ party.  Cash
contributors, experienced hosts and carrot cutters at the ready."  Someone
besides me will need to field the responses, though.

Excuse me, got a lot of packing to do...

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 16 Jul 92 13:05:52 GMT
From: chris@keris.demon.co.uk (Chris Croughton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Who Will Host @ Party at Magicon?

>Should it continue to be a private party?  Do we allow CompuServe and
>other users in? (we did last year.)  Just how big do we want this to be?

What about those of us who are @ and CompuServe (or GENIE) members?  I
think the party is a good idea (I'd love to meet the people I 'talk' to on
the Net) - unfortunately I only have a single room booked, and not much
cash (I'm willing to contribute for food, room bookings etc.), and am in
the UK so I can't directly organise / book rooms etc.

chris@keris.demon.co.uk
chriscr@cix.compulink.co.uk
100014.3217@compuserve.com

------------------------------

Date: 17 Jul 92 00:22:30 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Who Will Host @ Party at Magicon?

I will host the @ party.  In fact, I'll get a suite one night for it.
Donations will not be necessary.  However, I would need a helper or two in
Orlando.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest           Thursday, 23 Jul 1992      Volume 17 : Issue 375

Today's Topics:

	     Books - Banks & Elliott (2 msgs) & Jordan & Lem &
                     Lovecraft (2 msgs) & May (2 msgs) &
                     Moffitt & Offutt & Simmons

---------------------------------------------------------------------------

Date: 22 Jul 92 20:19:16 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks' "Use of Weapons"

I had posted earlier upon finishing Iain Banks "Consider Phlebas", so for
those following the Banks postings I thought I would toss in some more
comments upon finishing "Use of Weapons".

***SPOILERS, for those who care ***

I found CP to be quite good and incrediably depressing, all at the same
time.  Having been warned by other Banks' fans on the net, I was better
prepared for "Use of Weapons".  Although I found the writing in UoW to be
more disjointed that CP, for some reason the ending was much less
depressing to me.  I am now trying to decide if it was ACTUALLY less
depressing than` CP, or if I was simply prepared for Banks' style and
therefore was not shocked as much as I was with CP.  I WAS extremely
suprised, but perhaps finding out that the good guy was the bad guy, so to
speak, twisted up my feelings and kept me from getting pissed about the
ending.

Speaking of the ending, did Zekalwe (sp?) actually DIE, or what?  I admit
to being semi-conscious when I finished the book last night (it was LATE),
but I believe that the drone succeeded in saving him.  Also, the closing
little scene had our "hero" in the same setting that opened the book, but
with a bald head, indicating that it happened after his near death when he
went to visit his "sister".  On the other hand, Sma was out recruiting a
NEW man to apparently do the kind of work Zekalwe was doing, but I somehow
had the impression that she only "controlled" one such person at a time.

I appreciate any thoughts and comments on these topics (or any others,
actually; I am not picky!)

Richard Griffith

------------------------------

Date: 22 Jul 92 16:46:35 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

mlkenned@magnus.acs.ohio-state.edu (Melita L Kennedy):
>>Pretty good book.  It managed to keep my attention and made me care about
>>the characters enough to actually read all of it after I had sneaked a
>>look at the ending.

It's Standard Plot #17 (compare, for example, "The Blue Sword"), but yes,
well enough written to keep the reader going.

I imagine we have a sequel in store, as a number of details were
deliberately left up in the air, such as

   We have reason to believe that the birth of a mixed child will kill the
   mother.  (There are also a few mentions of longevity factors which could
   be meant to be significant.)

   Ilya's Cossackish Horde is about to burn civilization to the ground.

   There's still a pesky Galactic Empire to take care of.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Jul 92 20:53:10 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Well, the book is certainly entertaining. I'm not sorry I spent four bucks
>on it. But how is the science-fictional element relevant to the plot?
>
>If instead of a young Terran woman marooned with primitive extrasolar
>humans (most of them handsome young men), you had a young
>eighteenth-century New England woman marooned with Native Americans (most
>of them handsome young men), or a young nineteenth-century British woman
>marooned with Cossacks (most of them handsome young men), or a young Roman
>woman marooned with barbarians (most of them, well, you get the idea)
>wouldn't it be the same book?

Yes and no. It really is a "people" novel, more than a "science" novel, and
stories about people tend to be pretty universal.

[The following aren't exactly spoilers, but if you're a purist...]

The book was written to be read by a primarily American audience, and
Americans are the most free people on Earth. If you now take Earth to
reflect American culture, the Chapalii have taken away "our" freedom. Life
in general hasn't changed much, but humans are no longer in control of
their destiny. Now look at Ilya and the jaran. Ilya is a great leader, with
great vision. He wants to take over the khaja, and see the world.  But in
the galactic scheme of things, he is powerless. Charles and/or the Chapalii
own his planet. He isn't free, just like Earth isn't free.  Tess herself,
the heir to the most powerful human in the Chapalii empire, is also not in
control of her own destiny. None of these themes would work as well in the
other scenarios you mention, since the young women and the cultures are
different enough that the themes regarding freedom wouldn't apply.

Of course, it helps that I'm halfway through the sequel, "Sword of Heaven,"
which is an even better book, and in which the science fiction setting is
much more important. ("Sword of Heaven" will be out in March '93.)

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 20 Jul 92 07:47:32 GMT
From: prestonm@cs.man.ac.uk (Martin Preston (Research Student))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Wheel of Time" book 4 ????

This must be an FAQ, but does anyone know when Robert Jordans fourth book
in the "Wheel of Time" series is to be released?

Thanks in advance.

Martin Preston
Computer Graphics Unit
Manchester Computing Centre
University of Manchester
Manchester, U.K., M13 9PL
061 275 6095
preston@uk.ac.mcc.cgu.v2

------------------------------

Date: 23 Jul 92 01:08:28 GMT
From: Debra.Power@um.cc.umich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lem

A great Stanislaw Lem book for new readers is:

   "The Futurological Congress"

It's very humurous and satirical while giving the reader a taste of Lem's
unique style.

------------------------------

Date: 21 Jul 92 23:47:19 GMT
From: deb@loni.ucla.edu (Debjoti Sensharma)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft

> They are probably the standards against which most modern horror is
>measured, and the better horror writers of today generally acknowledge a
>debt to one or both of them. There are blatant Lovecraftian elements in
>some of Stephen King's earlier works, for example.

Actually a recent King novel, Needful Things, has quite a few references to
Yog-Sothoth (sp?)...

Debjoti Sensharma
UCLA Laboratory of Neuroimaging

------------------------------

Date: 22 Jul 92 01:33:43 GMT
From: 10726446@eng2.eng.monash.edu.au (LAU WAI KUEN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft

   For all those maniac Lovecraft fans out there; TMNT (the real one, not
the bullshit-kiddieized version) had a _very_ good issue where the author
(and artist) did a Lovecraft type story.  It is _good_, and definitely
worth buying if you can find it.  If you're interested in the exact comic
number, mail me.  (I'll have to dig the thing out of my collection to find
it.)  The issue was called 'Men of Shadows'.

------------------------------

Date: 22 Jul 92 17:30:45 GMT
From: disaacs@lata.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack the Bodiless -- Spoilers

dani@netcom.com (Dani Zweig) writes:
>I said 'SPOILERS'.
>
>I'm getting into this discussion late, because it took me till now to find
>an inexpensive copy of "Jack the Bodiless".  So, who is Fury?  Given that
>May played fair in giving us enough clues to Hydra's identity, we should
>expect that she played fair with Fury, too.  So it's not some unknown
>lurking offstage.
>
>The obvious candidate is Denis.  This would explain Jack's negative
>reaction to him.  It's also consistent with Denis's lead position in the
>last Victor 'metaconcert'; with Denis's initial readiness to ignore the
>laws in order to rescue Jack; and with Denis's 2082 date of death.
>
>There are a couple of nagging problems.  First, since Denis passed the
>mechanical scan (or did he - it's not obvious whether he was considered
>part of the 'dynasty') it would seem that at some level he is not aware of
>being Fury.  Second, it's hard to believe that Marc's twin, Matthieu, has
>no significance here.

There are really two questions.  1) WHO is Fury, and 2) WHERE does he
reside.

I am fairly convinced that Fury is some sort of incarnation of Victor
since, in the conversation between young Marc and Unifex, Unifex say "I am
not Victor Remillard or one of his creatures, but it is wise not to forget
about them" (or something like that).  Assuming Unifex is always right,
then Fury definitely has some of Victor in him.

As to where Fury lives, it has not been proven that he actually has to
reside "in" anyone.  He could just exist in space like a Lylmik.  However,
if he does reside in somebody, then we have to look at the clues.
 
 (i) I don't think that Fury was on the Orb when Margaret was killed, since
      the Hydra has to inform him of her arrival on the Ord.

 (ii) It seems that Fury was present at Jack's birth.  Who knew where Rogi
      and Teresa were hiding out.  Only Denis and Marc, I think.

 (iii) At the Xmas celebration on the Orb (I think it was Xmas) Fury tells
      the Hydra that he must be going away for a while.  What does that
      mean?

 (iv) add more observations to your hearts delight.  I think I am going to
      have to read the damn book again!

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 22 Jul 92 21:54:30 GMT
From: jen@athena.mit.edu (Jennifer Hawthorne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack the Bodiless -- Spoilers

It seems like every couple of months someone new reads JtB and starts up a
thread about the true identity(ties) of Fury...maybe this belongs somewhere
in the FAQ??

SPOILERS Ahoy!

So I went back and skimmed through the book last night looking for clues
yet again.

disaacs@lata.carleton.ca (Dave Isaacs) writes:
>>There are a couple of nagging problems.  First, since Denis passed the
>>mechanical scan (or did he - it's not obvious whether he was considered
>>part of the 'dynasty') it would seem that at some level he is not aware
>>of being Fury.  Second, it's hard to believe that Marc's twin, Matthieu,
>>has no significance here.
>
>There are really two questions.  1) WHO is Fury, and 2) WHERE does he

Yes, Denis passed the mechanical scan. And it's baldly stated that Fury
doesn't even know what it really is (during Fury's conversation with the
Family Ghost), so it stands to reason that Fury's host(s) is unaware of it.

I agree that the mystery of Matthieu must play some part in this,
somewhere, though I suppose it could be just a masterfully crafted red
herring.

>I am fairly convinced that Fury is some sort of incarnation of Victor
>since, in the conversation between young Marc and Unifex, Unifex say "I am
>not Victor Remillard or one of his creatures, but it is wise not to forget
>about them" (or something like that).  Assuming Unifex is always right,
>then Fury definitely has some of Victor in him.

Unifex's comment, spoken to young Marc, was more like "Victor and his
creatures present a serious threat to the Unity; they're almost as
dangerous as _you_." Notice that he speaks of Victor in the present tense.

The first time Fury is seen, during the prayer vigil, Rogi sees "a thing of
terrible monstrous evil" (paraphrasing) hanging around outside the mental
lattices; at the time he first sees it, he is sure it is no one he knows.
It speaks to him, then there is a pause, and then it laughs, and at that
point Rogi identifies the laugh as _definitely_ Victor's.

So it looks like something changed in there.  My guess would be that Victor
somehow summoned or contacted another being, one without physical form, and
the two of them merged into one more powerful being, namely Fury.  My best
guess for that first being would be Matthieu, somehow surviving after his
death at Marc's hands while they were both _in utero_.  Perhaps he survived
as part of _Marc_ and then was released at Victor's death to merge with
Victor, or perhaps he simply survived, discorporate. (Remember that Marc
was shrieking his head off during the prayer vigil, though perhaps that was
just because three people dropped dead around him. Somehow I doubt it,
though...)

This requires that May has postulated that a two-year-old mind (same age as
Marc) be capable of being "terribly monstrously evil", but considering
Jack's precocity and the fact that at one point Marc states that Matthieu's
armamentarium was supposed to have been greater than his own, she could
well have done so.  (Though one wonders exactly why it was Matthieu would
be so evil at that age; with the rest of her villians, she carefully lays
the groundwork for why they came out so twisted - they don't generally
start that way.)

When I first read the bit about the "horrible monstrous evil" lurking in
the lattices, my first thought was that it was the Devil or some
equivalent, but in the discussion with Fury, Unifex says something like
"you're no devil." So that toasts that idea.

And I suppose it's possible that this lurking presence isn't someone we've
met before at all. Though that would be kind of a cop out, in a way.

> (ii) It seems that Fury was present at Jack's birth.  Who knew where 
>      Rogi and Teresa were hiding out.  Only Denis and Marc, I think.

Fury was present, but "limited"; and this comment comes a chapter or two
after May talks about how it was difficult for Denis to farsense from
Concilium Orb (where I think he was at the time.)  However, everyone in the
family knew where Rogi and Teresa were by that time; Denis told them very
soon after he found them (check out the chapter where the family is all
talking telepathcially.)

> (iii) At the Xmas celebration on the Orb (I think it was Xmas) Fury tells
>       the Hydra that he must be going away for a while.  What does that
>       mean?

Don't know, I think I'm going to have to go check that out again. (Maybe I
should go through the whole darn book with a highlighter and take notes...)

My "Unified Theory of Fury": Fury is an amalgam of Matthieu and Victor
formed during the prayer vigil; this amalgam then proceeded to take root in
Denis, somehow. (Either it split his personality, or it eradicated and
replaced him completely, or it did something different.)

Jen H.

------------------------------

Date: 22 Jul 92 21:19:24 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Second Genesis (spoilers)

I have a problem with Moffitt's premises in "Second Genesis".  Not so much
the killing fields of whatever (magnetism? radiation?) at regular intervals
- - that's a legitimate premise.  The 26-million-year cycle of evolution,
however, is too pat.  All it would take would be for one of the species to
evolve 5% faster, and instead of having a few centuries before being struck
by celestial doom, it would have over a million years - plenty of time to
discover the problem and solve it.  The pattern which is needed to make the
story works requires each intelligent species to have achieved space flight
just a few centuries or millenia before the next 26-million-year zap, and
that's too finicky a timing, given that there is no process enforcing it.

It also seems improbable that this trap *would* have rendered a space
faring civilization such as humanity extinct.  There would, after all, have
been thousands of years' warning from the time the arm first reached the
edge of human space till it reached the other end.  Recall that it is
moving far more slowly than light.  If nothing else, humanity could have
given itself a few million more years by evacuating as many people as it
could about 20 degrees spinward.  Or to the Magellanic Clouds.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Jul 92 18:06:46 GMT
From: murphy@cvax.ipfw.indiana.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Andrew J. Offutt

Folks,

Many moons ago, while still an undergraduate at Morehead St.  University
(Ky.) I fell in love with some of the works of Andrew J. Offutt - _Ardor
On Aros_, the _Thieves' World_ stuff and everything else I could get my
hands on that he (or he and his wofe Jodi) had written.  Is there anything
that he has done lately???  Since _ShadowSpawn_?????

Thanks.

Keith Murphy   
Department of Communication
Indiana Purdue U. Fort Wayne

------------------------------

Date: 22 Jul 92 10:26:01 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Just read _Hyperion_/_Fall of...

swf@teradata.com (Stanley Friesen) writes:

Regarding Hyperion/Fall of...

> How one writer could manage all of those different styles so well ...

That's nothing.  Simmons seems to take on writing styles and genres like I
do shoes.  Summer of Night is VERY Stephen King.  Carrion Comfort is much
like a Dean Koontz horror/thriller.

The other books I've read of his, Phases of Gravity and Song of Kali are
also excellent.  There are some things from his personal experience that
run through a number of his books: Calcutta is in PoG and SoK, and is also
a good model for Jacktown in Hyperion.  The Shrike in Hyperion is very much
like the Hindu Kali.

Read Song of Kali.  Now.

jjfink@skcla.monsanto.com

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA13152; Thu, 23 Jul 92 10:00:54 EDT
Date: Thu, 23 Jul 92 10:00:54 EDT
Message-Id: <9207231400.AA13152@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #376
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Thu, 23 Jul 92 10:00:54 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #376
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Thursday, 23 Jul 1992      Volume 17 : Issue 376

Today's Topics:

	 Books - Moorcock (3 msgs) & Changes at Questar (2 msgs) &
                 Great SF Shorts (3 msgs)

---------------------------------------------------------------------------

Date: 22 Jul 92 17:08:23 GMT
From: fofp@castle.ed.ac.uk (M Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>I just finished reading Michael Moorcock's "The Swords' Trilogy".  The
>books are really good and they certainly thrilling and not monotonous. It
>gets a little chaotic in the third book "The King of the Swords".
>especially with the Chapters in Medieval England which were really a good
>surprise.
>
>  Some Questions:
>
>  3. Is our world one of the "Million Spheres" that are in conjunction
>     and there are therefore millions like it? is every sphere a
>     planet? A universe?

Hmmmm, mileage varies. I think Moorcock once said he saw them kind of like
Parallel Worlds.

>  4. Why are the "Chaos Deities" (The knight, queen and king) are
>     called "The Sword Rulers"? apart from being standard Fantasy
>     buzzword I can't see any relationship between them and a Sword.

That's from Moorcock's standard mythos. Basically all the worlds consist of
a battle between Chaos and Law. In some worlds Law rules, in some Chaos,
but there's a battle going on. In many of the worlds this is actually
represented by Gods, of Chaos and Law. These Gods take a few forms but some
of them appear in more than one world. Humans can be agents of either Chaos
or Law. Some humans have a special destiny. The Eternal Champion has the
destiny always to fight in the battle in one incarnation or another. This
was because of his crime. Sometimes he remembers past and future lives,
sometimes not. There's also often a Champion's companion.

The other main feature is what amount to magical artifacts. There's the
Runestaff and I think, Corum's Silver Hand, but mostly there's the Sword.
This is made of the same primal stuff as Law and Chaos and sometimes is an
entity in itself. Again, it varies slightly in different incarnations.

>  5. Any other books by M. Moorcock?

Just a few. You might want to dig out the second Corum series:

The Oak and the Ram
The Bull and the Spear
The Sword and the Stallion

Then there's the seven books in the Runestaff and Count Brass series.  The
Eternal Champion in this one is Hawkmoon.

Then try the Elric books, there are six or seven of these. It's kind of
confusing since different editions carry different adventures and I never
did quite figure out the sequence. This also has the most demoniacal
version of the Black Sword. The books are darker in mood and quite powerful
at times.

Then there's the Erekose/John Daker books. Erekose is the first incarnation
of the Eternal Champion. Together Erekose/Hawkmoon/Elric/Corum make up the
Four Who Are One. All incarnations of the Eternal Champion who fight
alongside each other in a special battle...

Jerry Cornelius is also technically the Champion, but the style and mood of
these books is more abstract and less fantasy. Similarly the Oswald
Bastable books and others based on relatives and friends of Jerry
Cornelius. There was a film made of The Final Programme starring Jon Finch
as Jerry (and YES, I'd love a copy...)

Then there's the Dancers at the End of Time books. A kind of satirical
fantasy of superpowerful humans in earth's last days. They get to visit
Victorian London, one of Moorcock's favourite scenes. I liked these, but it
depends on your taste. They're definitely not your average fantasy books.

There are a few other offshoots of the Champion Chronicles such as The Ice
Schooner, set in the same world as one of the Erekose books. There's The
Blood Red Game, an unusually psychological spacewar story. There's the
Fireclown book "The Winds of Limbo" and a couple of others.

Moorcock also did a scientist-on-mars trilogy in the Rice_Burroughs format.

His most controversial book was probably Behold The Man. A story of how a
persecuted and neurotic jewish boy travels back to see Jesus and finds a
drooling retard. He then sets out to make the Story true by acting it out
himself. It got banned in quite a few libraries and schools years ago....

There was a followup of this called Breakfast In The Ruins I think.

Moorcock also did a few short stories which have been anthologised. 

Most of the Champion fantasy books were knocked out at one every three days
(not kidding) when he tried to keep New Worlds magazine afloat, many years
ago. He has a few more serious books like Gloriana etc.  Mostly his more
modern stuff.

I'm sure I've missed out a few gems like Sojan and The Golden Barge and
others that don't spring immediately to mind. I'll leave it there for the
books though and pass on to other stuff...

Many scenes from Moorcock novels have been depicted by the fantasy artist
Roger Matthews (?). I can remember stuff from Corum, Champion of Garathorm,
Tanelorn, The End of Time, the Fireclown...

Moorcock has also been associated in various ways with rock music. he had
his own band The Deep Fix, named after one of his best short stories. They
produced one album: The New World's Fair based on another favourite scene:
a fairground after the end of the world. The style is almost but not quite
folk rock, with some narration from Moorcock. they produced the singles
"Brothel In Rosenstrasse" and "Dogem Dude". There's also a tape just been
released by Adrian Shaw at Cyborg Records (I can get the address if anyone
is interested).

He did some work with Blue Oyster Cult and they've done a few songs on the
Law/Chaos idea, the Fireclown (Great Sun Jester), and the Black Sword
(Stormbringer).

Moorcock's most famous connection with rock music though is undoubtedly
with the British band "Hawkwind".

Hawkwind started out in 1969 as very much an acid rock/hippie band. The UK
answer to the Grateful Dead. They played Free Festivals and layby's.  Their
music had settled down by 1972 to a kind of soft metal with loads of
synthesisers. They varied it though, some tracks were just straight-out
acid rock jams and some were quite lilting snth tracks featuring saxophone
or violin depending who was in the band at the time.  They had one major
hit single with "Silver Machine" in 1972.

Moorcock came across Hawkwind in 1973 simply because they were all hanging
around Portobello Road/Ladbroke Grove in London. through their itinerant
poet Robert Calvert (now deceased) Hawkwind had developed a science fiction
background to their music, often basing songs on a mixture of SF and hippie
mysticism. Moorcock appeared at a few gigs and read poetry while the band
played.

Eventually, in 1974 the collaboration led to the album "Warrior on the Edge
of Time" based on Moorcock's Eternal Champion books.  Moorcock both plays
and narrates on the album.  It's one of Hawkwind's best albums by one of
their best lineups.

Some of Hawkwind played on the Deep Fix album and Moorcock occasionally
guested at Hawkwind gigs. Hawkwind continued through many lineup changes
and still with the SF ethos, with songs based on Damnation Alley and Jack
of Shadows amongst others. In 1982 they again collaborated with Moorcock on
the Choose Your Masques album which featured the Law/Chaos idea in the
title track, and other of Moorcock's ideas in tracks like "Coded
Languages".

The collaboration again became closer culminating in the 1985 album The
Chronicles of the Black Sword which detailed the Story of Elric and the
Sword Stormbringer. Moorcock did narration on the album and on parts of the
tour which followed and featured mime actors playing Elric, Zarozinia, the
chaos gods etc. The Live Chronicles double-album is a recording made on the
tour and again features Moorcock narrating the story between the songs
based on it. Again, definitely some of Hawkwind's better stuff. The live
album has just been released on CD.

Hawkwind still continue on after more lineup changes (there have now been
over 60 members of the band) and are currently touring Germany.  There's
been no recent collaboration with Moorcock but I wouldn't rule it out. I'd
still like to be at a Hawkwind concert and see a portly dark haired
gentleman walk onto the stage and start reciting a poem or story...

Anyway, if anyone wants to follow up the Hawkwind stuff just drop me some
email. There's also a Hawkwind/Blue Oyster Cult mailing list where info on
records/tours/etc is passed around and folks being spread around the planet
a bit, help each other find the albums...
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Date: 22 Jul 92 21:31:45 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>   1. How is Vadhagh and Nadhragh supposed to be pronounced? and how
>      does Kwll (the ultimate Deus Ex Machina IMHO :-)?
>      I think Moorcock throws in to many h's and w's into his names
>      it does the effect of seeming more "fantastic" but it's a little
>      disturbing when you don't know how to pronounce them :-)

Well, a lot of people have that problem with foreign languages.  In Welsh,
'w' is used as a vowel, pronounced something like 'oo'.  I seem to recall
that Welsh 'u' is pronounced 'ee', but this may just be from the few words
I know.

As somebody mentioned, dh is probable the "soft" th, like in "there"...this
isn't Welsh, since the Welsh spell that "dd".  And gh was rather common in
Old English...witness all the words ending in gh in Modern English.  It was
probably pronounced like the Germanic "ch" or "kh".

But he's not making them up.  He's borrowing them from Germanic and Celtic
languages, and possible even specific myths.  If you want more fantastic
made-up names, try M.A. Foster or Jack Vance.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 22 Jul 92 16:47:08 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

fofp@castle.ed.ac.uk (M Holmes) writes:
>davidba@carmel.technion.ac.il (David Ben_Ami) writes:
> 
>> I just finished reading Michael Moorcock's "The Swords' Trilogy".
...
>> 4. Why are the "Chaos Deities" (The knight, queen and king) are
>>    called "The Sword Rulers"? apart from being standard Fantasy
>>    buzzword I can't see any relationship between them and a Sword.
> 
> That's from Moorcock's standard mythos. Basically all the worlds consist
> of a battle between Chaos and Law. In some worlds Law rules, in some
> Chaos, but there's a battle going on. In many of the worlds this is
> actually represented by Gods, of Chaos and Law. These Gods take a few
> forms but some of them appear in more than one world. Humans can be
> agents of either Chaos or Law.

Hmm... the "Sword Rulers" could have something to do with the sigil of
chaos, which is an eight-pointed star, or eight arrows, meaning action in
every direction.

> Some humans have a special destiny. The Eternal Champion has the destiny
> always to fight in the battle in one incarnation or another. This was
> because of his crime. Sometimes he remembers past and future lives,
> sometimes not. There's also often a Champion's companion.

And often a consort, and there are the two artifacts: The Gem (law) and the
Sword (chaos).  Also there are various mystical persons whose initials are
often JC or JK who enlighten the hero (sometimes the companion has these
initials, sometimes the hero also), and the occasional doomed soul who must
continue to serve chaos throughout all of the myriad planes of existence.

One of the primary themes is the outsider (usually mystical) who brings
about a great change in the world, often eliminating the mystical elements
in the world.

>>  5. Any other books by M. Moorcock?
[...]
> Jerry Cornelius is also technically the Champion, but the style and mood
> of these books is more abstract and less fantasy. Similarly the Oswald
> Bastable books and others based on relatives and friends of Jerry
> Cornelius. There was a film made of The Final Programme starring Jon
> Finch as Jerry (and YES, I'd love a copy...)

There is a scene in Final Programme (the book) which mimics exactly one in
one of the Elric books.  It's the scene where Elric returns to Melnibone,
to see his sister/lover, and ends up (I won't spoil it).

> Then there's the Dancers at the End of Time books. A kind of satirical
> fantasy of superpowerful humans in earth's last days. They get to visit
> Victorian London, one of Moorcock's favourite scenes. I liked these, but
> it depends on your taste. They're definitely not your average fantasy
> books.

Note: Elric visits them in "Elric at the End of Time".  This book also
includes Moorcock's self-satire, "The Stone Thing".  A must read.

> Moorcock also did a scientist-on-mars trilogy in the Rice_Burroughs
> format.

Note: These were written under the pen name "Edward P Bradbury", in homage
both to Ray Bradbury, and Edgar Rice Burroughs (the initials EPB look
awfully similar when printed).

> His most controversial book was probably Behold The Man. A story of how a
> persecuted and neurotic jewish boy travels back to see Jesus and finds a
> drooling retard. He then sets out to make the Story true by acting it out
> himself. It got banned in quite a few libraries and schools years ago...
>
> There was a followup of this called Breakfast In The Ruins I think.

I can hardly call it a followup, but the character shares the same name,
and goes through almost as radical changes.

Almost every book Moorcock has written can be tied at least slightly to the
champions, from Gloriana, to the wonderful von Bek stories.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 15 Jul 92 04:33:21 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Changes at Questar

Word got around at Readercon that Brian Thomsen was leaving Questar. While
the news isn't public yet, I've gotten confirmation that it's true and will
be made official either late this week or early next. He's definitely gone,
and it's not clear what's going to happen without him (or, for that matter,
to him). I don't see this as a good sign for Questar, which hasn't been
exactly thriving for a while.

More when I hear it...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Jul 92 00:33:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brian Thomsen, TSR, and Questar (was Re: Changes at Questar

chuq@Apple.COM (Chuq Von Rospach) writes:
>Word got around at Readercon that Brian Thomsen was leaving Questar.

And the other shoe dropped today, when TSR announced that Brian Thomsen is
joining them as Executive editor in charge of their book line starting
August 10, and will control all TSR books including a planned 50% increase
in titles in 1993.

Interesting...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Jul 92 16:03:56 GMT
From: D.GEISLER@acad.suffolk.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Great SF Shorts

I will be teaching a course in the Fall semester on science fiction, and I
would like some help in choosing good examples of short fiction to have my
students read.

Ideally, such short fiction should be "science" fictional in nature; that
is, it should not be from the fantasy end of the genre.  It can, however,
be any sort of short story or brief novella from the science- oriented
focus of speculative fiction.

If you have suggestions or ideas, please forward them to me at:
d.geisler@acad.suffolk.edu or (of course) to sf-lovers.  Although all of us
have that "I remember a story about ___, but I don't know the author or the
title" feeling, please don't email me with those.  If you want to discuss
them, the sf-lovers forum makes more sense, since other people might know
the author or the title.

It would also be helpful if you could remember a source (anthology,
magazine, etc.) so I can find them!

Much thanks.

Deb Geisler
d.geisler@acad.suffolk.edu

------------------------------

Date: 21 Jul 92 16:46:15 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

A good source for short fiction is "The Best of Frederik Brown" edited by
Frederik Pohl.  Some are mysteries, but most are SF, and all are very very
very good.  Lots of themes that were more original during his time.  I wish
he had written more :(

Chuck

------------------------------

Date: 21 Jul 92 22:48:54 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

One story which I can very much recommend is Niven's 'Unfinished Story #1'
which has most recently been published in 'Playgrounds of the Mind'.
Should get a very good laugh, at least, if your students know a bit about
the physical sciences.

I also recommend Niven's other short stories very much; check out the
collections 'Neutron Star', 'Tales of Known Space' and 'All the Myriad
Ways', plus the stories of Gil the ARM.

Asimov's robot stories are another good choice; the collections relevant
are 'I, Robot' and 'The Rest of the Robots'.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de
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Today's Topics:

	     Books - Card (2 msgs) & Carr & Duncan (2 msgs) &
                     Eco & Flint & Hinz (2 msgs) & Hogan (3 msgs) &
                     Moorcock & Offutt (2 msgs) & Smith (2 msgs) &
                     Williams & Hugo Nominated Novelette Available

---------------------------------------------------------------------------

Date: 24 Jul 92 11:05:38 GMT
From: jsc@athena.mit.edu (Jin S. Choi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Xenocide

I just finished reading this book, and came away feeling it ended rather
abruptly. I mean, okay, after some 500 pages it wasn't like I thought it
should go on for too much longer, but after all that buildup, things kind
of ended up pretty quickly there. Anyway, there were a lot of loose ends
left hanging; at least, I felt the resolution wasn't as explicit as I would
have liked. Does anyone know if Card is planning to write another book in
this series, or if it was meant to be a trilogy?

And with all his interest in computers and nets, does anyone know if he's
on the Internet somewhere?

Jin Choi
jsc@athena.mit.edu

------------------------------

Date: 24 Jul 92 15:08:22 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Xenocide

jsc@athena.mit.edu (Jin S. Choi) writes:
>Does anyone know if Card is planning to write another book in this series,
>or if it was meant to be a trilogy?

Yes. It's the first of a two-book storyline. It hadn't originally started
out that way, but it grew. It won't be out for a bit, though. See the card
update I posted the other day.

>And with all his interest in computers and nets, does anyone know if he's
>on the Internet somewhere?

No. He's appeared and disappeared on some of the other networks (Delphi,
GEnie, I think CI$) but because of his writing schedule he's disappeared
more often than on-line.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 24 Jul 92 22:31:33 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Ophidian Conspiracy

   A couple of years ago, I picked up for free a couple of quite old,
rather battered paperbacks. Both were labeled as SF but had such cheesy
titles that I was pretty sure they'd be abysmal.

   However, I couldn't have been more wrong. Both of them turned out to be
(at least from MY point of view) masterpieces. One was James Schmitz's _The
Demon Breed_ (Aka _The Tuvela_, aka _Tuvela Trouble_).

   The other one was by John Carr: _The Ophidian Conspiracy_.

   The universe that Carr painted in that book seemed very detailed and
fascinated me. I know that Schmitz did indeed write other books in the Hub
universe of _The Demon Breed_; what I'd like to know is, did Carr write any
other books that took place in the same universe as _The Ophidian
Conspiracy_?

------------------------------

Date: 24 Jul 92 01:14:59 GMT
From: gbs@panix.com (Eric Braun)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>Ronald Louzon rightly praises A Man of His Word, and laments the fact that
>the next series will be in hardback at a volume a year. Well, he can
>console himself (if he hasn't discovered it already) with Duncan's first
>fantasy trilogy, The Reluctant Swordsman, his standalone fantasy novel A
>Rose-Red City, and any number of fine, offbeat SF novels like Shadow and
>West of January.

Luckily, Dave Duncan's next series, A HANDFUL OF MEN, won't come out at the
rate of one title a year - it'll be one every six months.  It will be out
first in hardcover, though (with really nice covers by Jim Burns!).  The
first volume is called THE CUTTING EDGE.

------------------------------

Date: 24 Jul 92 04:47:23 GMT
From: aldis@kralizec.zeta.org.au (Aldis Ozols)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's A MAN OF HIS WORD

louzon@aplcen.apl.jhu.edu (Ronald G Louzon) writes:
>   I just stayed up all night to finish the last of the four novels in
>this execellent series.  I can't recommend this series enough.  It's
[stuff deleted]
>
>   Anyway, this series places in my top 15 fantasy books/series so do
>yourself a favor and get these books.  You won't be able to put them down

I found out about these books on this newsgroup, went out and bought them,
and agree with the 'review' above.  I've bought several other Dave Duncan
books since, and they're all good.  The only problem is, I can't find the
third book of the "Seventh Sword" series.  I can't understand why all the
bookshops still have copies of I and II, but not III!

Aldis Ozols
Sydney, Australia

------------------------------

Date:         Fri, 24 Jul 92 11:36:50 EDT
From: "A. J. Bourgeois" <HABOURG@brownvm.brown.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Re: Umberto Eco's _Name_of_the_Rose_ Companion/Reference

   Issue #360 of this digest included two items concerning background
material for Eco's _The Name of the Rose_.  Steve Simmons cited Coletti's
_Naming the Rose_.  Eco readers can also find more critical material in the
similarly titled work edited by M. Thomas Inge, _Naming the Rose: Essays on
Eco's 'The Name of the Rose'_ (University Press of Mississippi, 1988) ISBN
0-87805-345-X.  In addition to ten expositions on various aspects of TNOTR,
there is an appendix comprising some twenty pages of bibliographic data of
which much, but not all, is relevant to the novel.

------------------------------

Date: 24 Jul 92 09:56:26 GMT
From: mcintyre@cpac.washington.edu (Vonda McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kenneth Flint

Message forwarded from Janna Silverstein, one of the Bantam 
senior editors: 
 
>Ken Flint's new novel is called LEGENDS REBORN, about a modern Donald
>Trump-like mogul finding himself under the spell of a sidhe after a
>magical encounter in Ireland.  When the mogul comes back to the States, he
>discovers she's followed him back to New York, and that she's been
>followed by some stalwarts convinced that she didn't come of her own free
>will, but was kidnapped.  From there it's ancient Celtic magic versus
>modern technology.  This one's adventure, strictly for fun.

------------------------------

Date: 23 Jul 92 12:59:51 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paratwa Saga

Does anyone know the story on Christopher Hinz's Paratwa Saga?  I read the
first book Liege_Killer 5 or 6 years back and since then was checking for a
sequel every time I entered a book store.  I only recently discovered that
there was a sequel and when I ordered the book from Encore books, I find
out that the one I ordered was the THIRD book.  The second one, Ash_Ock
isn't even in print anymore I think.  For such an awesome beginning the
series died incredibly fast...any clue why?

------------------------------

Date: 24 Jul 92 00:29:06 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa Saga

tedk@jpl.NoSubdomain.NoDomain (Ted Ko) writes:
>Does anyone know the story on Christopher Hinz's Paratwa Saga?  I read the
>first book Liege_Killer 5 or 6 years back and since then was checking for
>a sequel every time I entered a book store.  I only recently discovered
>that there was a sequel and when I ordered the book from Encore books, I
>find out that the one I ordered was the THIRD book.  The second one,
>Ash_Ock isn't even in print anymore I think.  For such an awesome
>beginning the series died incredibly fast...any clue why?

I have read the entire series and you are right, it is awesome.  The first
book is very much action oriented, but the series gets more and more
cerebral towards the end.

Warning : Don't read the third book without reading the second one, you
won't understand it.  The third book continues straight after where the
second one finishes.

------------------------------

wDate: 24 Jul 92 01:08:12 GMT
From: gbs@panix.com (Eric Braun)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

advax@reg.triumf.ca (A.Daviel) writes:
>earharta@sdsc.edu writes...
>>Anyone have any information on what James P. Hogan is up to, now?  The
>>first books I read of his were the Giants books.  After I read those I
>>couldn't get enough of him!
>
>>However, after reading _The Proteus Operation_, which I can't recommend
>>enough, he wrote a book about some people being abducted and taken to a
>>space station (I can't remember the title and all of books are packed up.
>>Oh how I hate moving!).
>
>Probably The Endgame Enigma, a techno-thriller set in what would now be an
>alternate reality (USSR of 1985 some years in the future).
>
>I like his stuff too; I met him briefly at V-Con here a few years ago.

Hogan just came out about 6 months ago with a hardcover called ENTOVERSE,
which is the fourth book in what was formerly "the Giants' Trilogy."  Go
figure.  It's good.  The paperback should be out in a few months.

There's also another book scheduled for December of '93 (in hardcover)
that's a sequel to CODE OF THE LIFEMAKER.  Plus lots of his older books
that aren't Giants' novels are still in print (THRICE UPON A TIME, etc.).

------------------------------

Date: 24 Jul 92 14:03:18 GMT
From: barring@fiji.cs.umass.edu (David Mix Barrington)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

My opinion based on a few Hogan books is that he has no ability whatsoever
to design interesting characters.  His plots have been pretty good, and his
most successful book, IMHO, was _Proteus Operation_ where he could borrow
the characters of Churchill, Hitler, and Einstein, three of the more
interesting people of the century.  In _Code of the Lifemaker_ he borrowed
James Randi for the skeptic, and probably someone in particular for the
charlatan - the similarities to the charlatan in Michener's _Space_ suggest
to me a fixed common model or a borrowing of one by the other.  A good
example of an excellent plot with hideously boring people is _The Two Faces
of Tomorrow_.

Dave MB

------------------------------

Date: 24 Jul 92 19:02:40 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Hogan?

gbs@panix.com (Eric Braun) writes:
>Hogan just came out about 6 months ago with a hardcover called ENTOVERSE,
>which is the fourth book in what was formerly "the Giants' Trilogy."  Go
>figure.  It's good.  The paperback should be out in a few months.

   I checked the local SF bookstore and the paperback is supposed to be out
in October of '92, at least here in Canada.

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com         

------------------------------

Date: 25 Jul 92 03:48:08 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Michael Moorcock's Swords Trilogy

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>  5. Any other books by M. Moorcock?

Moorcock has been rather prolific over the years.  A list of his books in
one of my bookcases follows.  Note that his publishers have a really nasty
habit of renaming his books between UK and US editions.  In no partictular
order:

The Blood Red Game
The Rituals of Infinity
The Time Dweller
The Black Corridor
The Ice Schooner
The Eternal Champion
Phoenix In Obsidian
The Dragon In The Sword
Elric Of Melnibone
The Sailor on the Seas of Fate
The Weird of the White Wolf
The Vanishing Tower
The Bane of the Black Sword
Stormbringer
Elric At The End Of Time
The Fortress Of the Pearl
The Jewel In The Skull
The Mad God's Amulet
The Runestaff
The Knight of the Swords
The Queen of the Swords
The King of the Swords
The Bull and the Spear
The Oak and the Ram
The Sword and the Stallion
City of the Beast
Lord of the Spiders
Masters of the Pit
Count Brass
The Champion of Garathorm
The Quest for Tanelorn
The Final Programme
A Cure For Cancer
The English Assassin
The Condition Of Muzak
The Lives and Times of Jerry Cornelius
The Entropy Tango
The Adventures of Una Persson and Catherine Cornelius in the Twentieth
   Century 
The Alchemist's Question
Behold the Man
The War Hound and the World's Pain
The Warlord of the Air
The Land Leviathan
The Steel Tsar
Moorcock's Book Of Martyrs
The Winds of Limbo
An Alien Heat
The Hollow Lands
The End of all Songs
A Messiah At The End of Time
Legends From The End of Time
Breakfast In The Ruins
The Shores of Death
The Time of the Hawklords (written with Michael Butterworth)
The Golden Barge
Gloriana or The Unfulfill'd Queen
Byzantium Endures
The Laughter of Carthage

He also edited a number of books titled:
Best SF Storis from New Worlds x
New Worlds Quarterly #x

Also note that the above is by no means a complete list, as I have a few
books out on loan, and a few I don't yet own...

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 23 Jul 92 19:24:28 GMT
From: sysprog@morekypr.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Andrew J. Offutt

>Many moons ago, while still an undergraduate at Morehead St.  University
>(Ky.) I fell in love with some of the works of Andrew J. Offutt - _Ardor
>On Aros_, the _Thieves' World_ stuff and everything else I could get my
>hands on that he (or he and his wofe Jodi) had written.  Is there anything
>that he has done lately???  Since _ShadowSpawn_?????

   He's written one novel since _ShadowSpawn_.  I'm not sure of the title,
but I believe it's _Death_Knight_.  It was published by Ace about a year
ago.  I'll check into the specifics tonight and post them if someone else
doesn't beat me to it.  I haven't heard anything about Offutt for a while,
but I'll ask around and see if I can find out what he's doing these days.

Larry Estep
Morehead State University
sysprog@morekypr.bitnet
sysprog@morekypr.morehead-st.edu

------------------------------

Date: 25 Jul 92 05:02:33 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: andrew j. offutt

murphy@CVAX.IPFW.INDIANA.EDU writes:
>Is there anything that he has done lately?

Not lately, but he also did _Rails Across the Galaxy_, with Lyon[s?]; it
was published as a serial in Analog, maybe ten years ago?

It was pretty good.  I enjoyed it so much, in fact, that I wrote my very
first letter to an author 8-).

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 23 Jul 92 12:58:55 GMT
From: victor@gran-paradiso.tivoli.com (Brian Victor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Clark Ashton Smith (was Re: Lovecraft Thread)

WTS@harvarda.BITNET ("WADE T. SMITH") writes:
> This should be the time to mention my personal favorite among the great
> purveyors of scares and lurid prose- Clark Ashton Smith (no relation) who
> IMHO constantly out Lovecraft's Lovecraft, out Poe's Poe, out Hawthorne's
> Hawthorne, and is largely ignored by today's generation!  I'm not even
> sure he's still in print.  I'm holding on to my dog-eared volumes.

I'm not a great fan of Smith - I suppose his style is a just a little too
baroque for me.  But Jack Vance, one of my favourite writers, reminds me of
him quite a bit.  I'd be curious to know if anyone has read Smith's poetry
or prose-poems, many of which are quite good (one, entitled something like
`In the Land of Cockaigne' sticks in my mind particularly).

I've never seen any of his books in stores or even in public libraries,
though my nearby university has just about everything he ever published!

Brian Victor
Tivoli Systems
victor@tivoli.com
...!cs.utexas.edu!tivoli!victor

------------------------------

Date: 21 Jul 92 20:32:19 GMTF
rom: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft Thread

> This should be the time to mention my personal favorite among the
> great purveyors of scares and lurid prose:
> Clark Ashton Smith (no relation) who IMHO constantly out Lovecraft's
> Lovecraft, out Poe's Poe, out Hawthorne's Hawthorne, and is largely
> ignored by today's generation!  I'm not even sure he's still in print.
> I'm holding on to my dog-eared volumes.

I have to concur - I tried to talk my brother out of his battered Sphere
paperback copy of "Out of Space and Time Vol 2" but he wasn't having it.
Reading my copy of the first volume gave him severe nightmares, but, with
the benefit of a few years, he decided he liked CAS after all, the swine.
He doesn't appear to be in print at all these days, while Lovecraft goes
from strength to strength.

Bill Bennett
CRC Growth Factors Research Group   
warda%vax.oxford.ac.uk  

------------------------------

Date: 24 Jul 92 17:31:09 GMT
From: bkpipa@eos.ncsu.edu (BRIAN KEITH PIPA)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams

I read Tad Williams' book The Dragonbone Chair a few months ago and loved
it (except for the fact that it ended right in the middle of an exciting
scene).  Then I went out and found the sequel The Stone of Farewell and
read that and also loved it (it too ends in the middle of a scene).

2 questions:

   1) What is the name of the third book in the trilogy, and is it out yet?
      (I know, technically that's 2 questions)

   2) Why can't he end each book at a point that is not right in the middle
      of a scene (I think TDC ended right in the middle of a battle with an
      ice dragon)?

Please e-mail replies to me.

Thanks.

bkpipa@eos.ncsu.edu

------------------------------

Date: 24 Jul 92 21:10:25 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hugo Nominated Novelette "Understand" by Ted Chiang via anon FTP

As you may know, I was able to publish all 7 Hugo Nominated short stories
this year in electronic form with permission of the authors.  I did not
persue all the novelettes due to the amount of work the shorts turned out
to be, but in recent contact with Ted Chiang, I have arranged to add his
superb nominated novelette, "Understand" to the library.

It is temporarily available for anonymous FTP on sf.clarinet.com, in the
file sf/understand.Z.  (Be sure to set binary mode before getting a .Z
file.)  It may also be available shortly on the gatekeeper.dec.com server
and the ftpmail@decwrl.dec.com server.

Thanks to Ted Chiang for making his story available.  Hugo voting closes on
the 31st.  (get hugo_ballot.Z)

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	      Books - Books From Alien Perspective (6 msgs) &
                      Canadian SF Writers & Short SF (2 msgs)

---------------------------------------------------------------------------

Date: 22 Jul 92 09:42:46 GMT
From: cicero@hotcity.com (Andreas Locicero)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SUMMARY: Books From Alien Perspective.

A couple of weeks ago I posted an inquiry about the titles of books written
from an alien perspective.  Here is a summary of the results:

   _Nor Crystal Tears_ by Alan Dean Foster.  "The story deals with a
human-alien first contact from the perspective of the alien Thranx."  "It's
not particuarly 'hard SF', and the aliens, while looking funny, are
actually quite human, [However, it] is an interesting and entertaining (if
less than realistic) view of first contact from the eyes of an insectoid
alien..."

   _Protector_ by Larry Niven.  (first part) Some may think that the last
part counts also (I do!).

   _World of Ptavvs_ by Larry Niven (alien and human viewpoint)

   _The Pride of Chanur_ (and sequels) by C. J. Cherryh.  "[These books
are] all about a collection of alien races, some of which are -very- alien,
who encounter humanity for the first time, and all hell breaks loose with
the treaties and agreements between the races. They're told from the
viewpoint of the female feline captain of a trading ship."

   _Cuckoo's Egg_ by C. J. Cherryh. (Is this one of the above sequels?)

   Parts of _Startide Rising_ and _The Uplift War_ by David Brin.
                
   The "Sime/Gen" books by Jean Lorrah and Jacqueline Lichtenberg.
                         
   _Iceworld_ by Hal Clement.

   _Needle_ by Hal Clement (only in parts alien perspective)

   _Mission of Gravity_ by Hal Clement.  (There are also several stories
among his shorter works).  "Much of [the book] is told from the point of
view of the alien inhabitants of [an] oddly shaped world.  Mr. Clement is
more interested in working out the implications of this world than in
things like character development, so it is no surprise that his aliens are
very human in most respects, even though they look like heavily armored 15-
inch cockroaches."

   _Soldiers of Paradise_ by Paul Park.

   _Voyager_In_Night_ (by C.J. Cherryh perhaps?)

   _The Alien Dark_ by Diana G. Gallagher (TSR Books, 1990).  It's about a
"group of aliens that discover a dead civilization
on a planet that they are planning to colonize that turns out to
be humanity."

   _The Einstein Intersection_ by Samuel Delany.  [This book] is written
from the point of view of a being that is apparently descended from the
human species but is far enough down the evolutionary road as to be alien.

   "A.E. Van Vogt's shorter pieces (like some parts of War Against the
Ruul) are told from the point of view of some alien or another, but Mr. Van
Vogt had a limited grasp of the unitary point of view and could often
change points of view within a single sentence.  The reader never knows
whether this is accidental.

   _Up the Walls of the World_ by James Tiptree Jr.  "[This book is partly
from a human, partly from an alien p.o.v.  (Actually, two alien p.o.v.'s)."

   _The Sun Destroyers_ by Ross Rocklyne.  "A classic, and one of the
first... A novel consisting of four short stories, the first of which,
'Into the Darkness', was published in ASF in 1940.  It aroused considerable
controversy at the time, as to whether you could write a story with such
alien characters - sentient suns, with nothing on a human scale at all.
It was reprinted as half an Ace double in 1973."

   _Farseer_ (Author?).  "[This is] a story about intelligent lizards, that
is very poor.  It is an attempt at a hard science fiction story, and the
science collapses half way through."

   _His Majestie's Bucketteers_ by L. Niel Smith.  "a humorous novel, but
the aliens, despite having three legs, could just as easily be human.

Thanks to everyone who contributed! :>

A.J. LoCicero
cicero@hotcity.com

------------------------------

Date: 22 Jul 92 10:49:33 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

cicero@hotcity.COM (Andreas Locicero) writes:
>   _Cuckoo's Egg_ by C. J. Cherryh. (Is this one of the above sequels?)

No, it's separate.  There's also Hunter of Worlds, an early work by
Cherryh, dealing with the same topic, though in that one, most of the
aliens that encounter the humans are humanoid.

Markus Stumptner                                
University of Technology Vienna
Paniglg. 16, A-1040 Vienna, Austria      
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 22 Jul 92 16:34:43 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

Warning: SPOILERS for THE EINSTEIN INTERSECTION (a/k/a A FABULOUS, FORMLESS
DARKNESS) by Samuel R. Delany.  Since figuring out what's going on is one
of the finer pleasures of this book, I recommend you not read this chain if
you haven't read TEI.

cicero@hotcity.COM (Andreas Locicero) writes:
>   _The Einstein Intersection_ by Samuel Delany.  [This book] is written
>from the point of view of a being that is apparently descended from the
>human species but is far enough down the evolutionary road as to be alien.

Well, no, not exactly.  The "people" of TEI are beings from another
space/time (thus the wretched title), who have taken the physical and
cultural "forms" of the humans who had, apparently, abandoned them (and the
Earth) some unmeasured amount of time ago.  Their grasp of both is very
erratic.  Physically, "imperfect" specimens keep being born.  Culturally,
there are dozens of examples; in the most obvious, they've confused the
legend of Orpheus with that of the Beatles.  (Note: it was written before
the Beatles had broken up, let alone John Lennon shot.)

Anyway, it *does* fit onto this list, but it really should be kept off,
since merely putting it on is a spoiler.

Dan'l Danehy-Oakes

------------------------------

Date: 22 Jul 92 20:39:47 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

Two very good ones, both by Philip Mann, are

The Eye of the Queen 
and
Wulfsyarn.

Mike Rogers
Box 6
Regent Hse
TCD, Eire
mike@maths.tcd.ie

------------------------------

Date: 23 Jul 92 18:02:45 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

Oh, another one, and quite good:

"The Crucible of Time", by John Brunner - in some ways this reminds me of
Forward's "Dragon's Egg", in that it covers many generations of development
by an alien culture, as they become progressively more scientifically
knowledgeable.  Brunner's setting isn't nearly as strange, but it is
interesting, and he is basically a much better writer than Forward.  Also,
Brunner's novel has no mention of humans, except possibly for a very
oblique incidental reference at the end of the book (and you have to read
something into that one).  If we ever get to rate Brunner in the author
polls, I may stick this one in my with a +1.  It's an unusual effort, and
it works.

------------------------------

Date: 24 Jul 92 00:48:53 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

bobm@Ingres.COM (Bob McQueer) writes:
>"The Crucible of Time", by John Brunner - in some ways this reminds me of
>Forward's "Dragon's Egg", in that it covers many generations of
>development by an alien culture, as they become progressively more
>scientifically knowledgeable.  Brunner's setting isn't nearly as strange,
>but it is interesting, and he is basically a much better writer than
>Forward.  Also, Brunner's novel has no mention of humans, except possibly
>for a very oblique incidental reference at the end of the book (and you
>have to read something into that one).  If we ever get to rate Brunner in
>the author polls, I may stick this one in my with a +1.  It's an unusual
>effort, and it works.

Another vote for "the Curcible of Time".  One of the most interesting
feature of this alien culture was that the intelligence of one of the
aliens was directly related to how well feed he was.  They could literally
get smarter by eating better.  Which made for some interesting religious
problems with "fasting" cults.

Mark Biggar
mab@wdl1.wdl.lroal.com

------------------------------

Date: 22 Jul 92 23:11:53 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Canadian SF Writers - a listing

This is a list compiled from many sources, but mostly from the list of
writers eligible for Aurora Awards for fiction the past two years.  If you
fail to see your favourite Canadian writer on this list, or happen to know
one or two others (or know somewhere else I can look) then email me at
aaron@space.ualberta.ca.  I hope to make this a periodic posting...monthly,
perhaps?

(For that matter, if you know for a fact that one of these is >not<
Canadian, tell me that too.  Then we can argue about what makes a writer
Canadian.)

(Apologies for all the French names that standard ASCII fails to reproduce
due to diacritical marks.  I hope the way they've been rendered here will
convey the real orthography.  If I've missed any of those, tell me too.)

Charlotte Vale Allen
Colleen Anderson
Jean-Pierre April
Emmanuel Aquin
Lynne Armstrong-Jones
Yves Arnau
Margaret Atwood
A.J. Axline
Stephane Banfi
Truong Bao-Son
Alan Barclay
France Bastien
Rene' Beaulieu
Jean-Paul Beaumier
Michael Bedard
Elettra Bedon
Ven Begamudre'
Michel Be'lil
E.C. Bell
Wade Bell
William Bell
M. de Bellefeuille
Natasha Bellefeuille
Andre' Ber
Alain Bergeron
Bertrand Bergeron
Andre' Berthiaume
Charles Bertrand
Camille Bessette
Pierre Billon
Frederick Biro
Peter Bloch-Hanson
Charlotte Boisjoli
Claude Bolduc
Guy Bouchard
Boucher-Mativat
Roland Bourneuf
Connie Brin
Valerie Broege
Jacques Brossard
Keynyn Brysse
Brent Buckner
Cliff Burns
Stephen L. Burns
Cairo & X
Eric Campeau
Danie`le Caron
Andre' Carpentier
Vincent Chabot
Joe:l Champetier
Pierre Cha^tillon
Philippe Chauveau
Mary Choo
Claire Chouinard
Leslie Choyce
J. Brian Clarke
Michael G. Coney
Pierre Corbeil
Hugues Corriveau
Sean Costello
Denis Co^te'
Harold Co^te'
Anne Dandurand
Humberto da Silva
Robertson Davies
David Day
Michel de Celles
Barbara Delaplace
Charles De Lint
Sylvie Demers
James De Mille
Richard de Meuelles
Andre' De Se`ve
Pierre Desrochers
Danie`le Desrosiers
Roger Des Roches
Jean De'sy
A.K. Dewdney
Christopher Dewdney
Jean Dion
Cory Doctorow
Candas Jane Dorsey
Drake Dresen
Wayland Drew
Elaine Driedger
Michel Dufour
Dave Duncan
Francis Dupuis-De'ri
Danielle Dussault
Benoit Dutrisac
Billy Bob Dutrisac
Gary Eikenberry
Patrick Emiroglou
Marian Engel
Steve Fahnestalk
Donna Farley
Jean Ferguson
Jamie Findlay
Beth Fogliatti
Pat Forde
Susan Forest
Re'al Fortin
Dot Foster
Maurice Fournier
Victor Frigerio
Augustine Funnell
Leslie Gadallah
He'le`ne Gagne'e
Alain Gagnon
Daniel Gagnon
Fre'de'ric Gagnon
James Alan Gardner
Philippe Gauthier
Pauline Gedge
Stephen George
Christine Gertz
Ge'rard Ge'vry
William Gibson
Jean Pierre Girard
Catherine Girczyc
David Godfrey
Martyn Godfrey
Leona Gom
Phyllis Gotlieb
Stella Goulet
Glenn Grant
Franc,ois Gravel
Kelley Graves
Robert Green
Terence M. Green
Philip Francis Grove
Jean-Pierre Guillet
Barry Hammond
H.A. Hargreaves
Tom Henighan
Gail Herbert
Don Hildebrandt
Tanya Huff
Monica Hughes
Sean O. Huigin
Sandra Hunter
Louis Jacob
Claude Janelle
Paula Johanson
Susanne Julien
Marjolaine Juteau
Marie Kandara
Pierre Karch
Sansoucy Kathenor
Guy Gavriel Kay
Daniel Kemp
Eileen Kernaghan
David Ketterer
Crawford Kilian
Donald Kingsbury
David Kirkpatrick
Marissa Kochanski
Rudy Kremberg
Lisa Lacasse
Laurent Lachance
Michel Lamontagne
Vincent Lauzon
Jacques Lazure
Gae'tan Leboeuf
Andre' Lebugle
Roger Lemelin
Louise Le'vesque
Robert Le'vesque
Ve'ronique Lord
Andre'e Lotey
Nicole Luiken
Susan MacGregor
Scott MacKay
Nadine MacKenzie
Hugh MacLennan
Catherine MacLeod
Alice Major
Henriette Major
Gilles Marcotte
Alain Marillac
Carmen Marois
Andre' Marquis
Sylvain Martineau
Johanne Masse'
Margaret McBride
Sally McBride
Shirley Meier
O.R. Melling
Gordon R. Menzies
Cheryl Merkel
Judith Merril
Yves Meynard
Anna Mioduchowska
Michael Mirolla
Roger Mondoloni
Andre' Montambault
Charles Montpetit
Trevor Murphy
Marianne O. Nielsen
Robert O'Riordan
P.K. Page
Lexie Pakulak
Marc-Andre' Pare'
John Park
Stanley Pe'an
Wendy G. Pearson
Jean Pelchat
Gilles Pellerin
Claude J. Pelletier
Francine Pelletier
Annick Perrot-Bishop
Karen Voss Peters
Jean Pettigrew
Ursula Pflug
Pierre Pigeon
Clermont Picher
John H.C. Pippy
Rosemary Pitcher
Marc Poiret
Teresa Plowright
Alain Pontaut
Ph. Pore'e-Kurrer
Claude-Michel Pre'vost
Robert Priest
Marc Provencher
Richard Ramsay
Garfield Reeves-Stevens
Judith Reeves-Stevens
Jacques Renaud
Susan Lynn Reynolds
Cle'lie Rich
Sandy Robertson
Jeanne Robinson
Spider Robinson
Louis-Bertrand Robitaille
Esther Rochon
Stan Rogal
Leon Rooke
Rhea Rose
Joel Rosenberg
Nicholas Ruddick
Robert Runte'
Sean Russell
Michelle Sagara
Hazel Sangster
Joceline Sanschagrin
Louise-Michelle Sauriol
Robert J. Sawyer
Andrea Schlecht
Karl Schroeder
K. Scott
Daniel Sernine
Marc Se'vigny
Susan Sharpe
Kathryn A. Sinclair
Guy Sirois
Michael Skeet
Jena Snyder
Jean-Franc,ois Somain
Pierre Sormany
Heather Spears
Hugh Spencer
Dale L. Sproule
Herbert Steinhouse
Ron Stewart
S.M. Stirling
Susan Swan
Antony Swithin
Marie-Franc,oise Taggart
Peter Tepper
Marie Jose' The'riault
Danielle Tremblay
Mario Tremblay
Richard Tremblay
Andre' Trogne'e
Jean-Louis Trudel
Gerry Truscott
Marc Vaillancourt
Edo van Belkom
A.E. van Vogt (possible - he may not have been a Canadian citizen)
Michel Ve'zina
Jean-Pierre Vidal
Nicole Vidal
Jocelyne Villeneuve
Elisabeth Vonarburg
Diane L. Walton
M.-A. Warnant-Co^te'
Peter Watts
Karen Wehrstein
Andrew Weiner
Lyle Weis
Allan Weiss
Robert Charles Wilson
Claude-Emmanuelle Yance
Robert Zend

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 22 Jul 92 03:57:22 GMT
From: dstein@rhea.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

D.GEISLER@ACAD.SUFFOLK.EDU writes:
> I will be teaching a course in the Fall semester on science fiction, and
> I would like some help in choosing good examples of short fiction to have
> my students read.

There is a handy collection of short stories put together by the SFWA (SF
Writers of America).  I do not remember the title, but the SFWA should be a
part of it.

It contains about 20 stories (mostly pure sf) starting with H.G. Wells
(_Country of the Blind_) and ending with the recent _Options_ (J. Varley)
and _Bloodchild_ (O. Butler).  In between are many classics by authors like
Bradbury, Zelazny, Delany, Blish, Clarke, etc.  Even stories that I
consider failed (like _Nightfall_ or _The Cold Equations_) provide an
excellent subject for a debate on SF themes, techniques, and patterns.

One advantage of the collection is that it provides a very balanced view of
English language SF over the last 100 years.  Thus everyone will find
something they like _and_ dislike, which should stimulate classroom debate.
   
A disadvantage are the afterwords, which are boring and obvious at best and
an academic gibberish at worst.  But these are short and can be ignored.

David

------------------------------

Date: 22 Jul 92 12:19:06 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

dstein@rhea.math.ucla.edu (David Stein) writes:
>D.GEISLER@ACAD.SUFFOLK.EDU writes:
>> I will be teaching a course in the Fall semester on science fiction,
>> and I would like some help in choosing good examples of short fiction
>> to have my students read.
> 
>There is a handy collection of short stories put together by the SFWA (SF
>Writers of America).  I do not remember the title, but the SFWA should be
>a part of it.

Hmm, this description sounds like The Science Fiction Hall of Fame, the
stories in which were voted on by SFWA. The criteria was "best stories from
the pre-Nebula days."  However, this volume doesn't contain the stories you
mention below, so there must be another one.

>It contains about 20 stories (mostly pure sf) starting with H.G.  Wells
>(_Country of the Blind_) and ending with the recent _Options_ (J.  Varley)
>and _Bloodchild_ (O. Butler).  In between are many classics by authors
>like Bradbury, Zelazny, Delany, Blish, Clarke, etc.  Even stories that I
>consider failed (like _Nightfall_ or _The Cold Equations_) provide an
>excellent subject for a debate on SF themes, techniques, and patterns.

It sounds like a good collection. If you track down the name of it, please
let us know.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------
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SF-LOVERS Digest            Monday, 27 Jul 1992       Volume 17 : Issue 379

Today's Topics:

	    Films - Wizards (6 msgs) & Horror Films (2 msgs) &
                    Hong Kong SF & Star Trek VII & 
                    Tetsuo: The Iron Man

---------------------------------------------------------------------------

Date: 21 Jul 92 14:54:47 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Cool World and Bakshi: Brin reply

David Brin writes:
>The other brother works hard, loves a wife and child,

I have been reading this on and off, but this one line just begs to be
discredited. From the film:

Other brother (name escapes me): Will it be a male or a female?
Assistant: Female, the signs say, Milord.
Other Brother: The next one woun't be.
Wife (crys out): You'll not have her killed...
(later, near the end of the film, the wife comes out with the body of the
baby) 

Leaving aside the "works Hard" as that is not necessarily a good thing - it
depends on what he is working hard for - I am not sure where you got the
"loves a wife a child". Are you saying that he is planning on loving a male
child, if and when his wife has one? Or are you saying that somehow you
feel that he loves the female baby, even though he has her killed?

Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 22 Jul 92 02:43:02 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

David Brin wrote:
>The other brother works hard, loves a wife and child,

Michael L. Kaufman writes:
>I have been reading this on and off, but this one line just begs
>to be discredited. From the film:
>
>Other brother (name escapes me): Will it be a male or a female?
>Assistant: Female, the signs say, Milord.
>Other Brother: The next one woun't be.
>Wife (crys out): You'll not have her killed...
>(later, near the end of the film, the wife comes out with the body
>of the baby)
>
>Leaving aside the "works Hard" as that is not necessarily a good thing -
>it depends on what he is working hard for - I am not sure where you got
>the "loves a wife a child". Are you saying that he is planning on loving a
>male child, if and when his wife has one?  Or are you saying that somehow
>you feel that he loves the female baby, even though he has her killed?

I agree with you that what Brin wrote was nonsense, but your own version of
what happened is slightly garbled.  The evil wizard says something like
this to the woman, "You are young to be queen ..."  The woman reacts with
surprise to this.  Obviously she has not been led to think of herself as
the evil wizard's wife up to this point.  Nor is she getting a real
proposal now.  The evil wizard continues, "but deliver me a son and you
will help me rule this planet."  Sounds to me as though she can only expect
to be discarded if she doesn't produce an offspring of the proper sex.
Some lover, huh?  The woman replies, "I don't want to rule the planet.  Our
kingdom is enough."  "Enough!", the evil wizard says sharply, and the woman
raises her arm obviously expecting to be struck.  Presumably this reaction
is based on past experience.  The evil wizard then launches into a tirade
about how he can't be content with ruling only Scorch because he wants to
live in the goodlands.  Some people have taken this to mean that someone is
forcing the evil wizard to live in Scorch, but he NEVER says that, and
there is plenty in the film to contradict this idea.  It is clearly
indicated elsewhere in the film that the evil wizard went to Scorch by
choice.  It was the only place where he could be a ruler.  He would only
consider going elsewhere if he could be a ruler elsewhere.  When his
assistants tell him that his off-spring will be a mutant he says with
resolve that the next one won't be a mutant.  He expects to soon be able to
live as ruler anywhere he wants.  The possibility of living without being a
ruler does not occur to him.  At this point the woman pleads with the evil
wizard to not have the not-yet-born child killed.  The evil wizard does not
answer.  Later we see that the child has been born (room for a sequel
there) and not killed (as far as I could tell anyway), but it is not clear
whether or not the evil wizard has decided to spare the child or simply has
not gotten around to killing it yet.  I'm not sure why Kaufman thinks that
the child was dead in the later scene.  Perhaps I missed something.

------------------------------

Date: 22 Jul 92 12:07:32 GMT
From: cje@gandalf.rutgers.edu ("Chris Jarocha-Ernst ", Cthulhu's Jersey Epopt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>I'd like to hear opinions on this movie... did anyone out there like it?

I saw it when it first opened, and I was appalled.  I gave it a bad review
for my college paper.  I don't recall much about it any more, other than I
was outraged at the complete character turnaround of the "good" wizard, who
had preached against technology and yet found it expedient to shoot the
other wizard.  It was another example of "the ends justifies the means", a
notion I don't believe.

Earlier, responding to David Brin's analysis of deeper currents in the
film, he says:

> Sorry Dave, but _Wizards_ isn't an embodiment of the ultimate evil. It
> was basically your standard Tolkien imitation, with good ultimately
> triumphing over evil.

Actually, I thought Brin's comments to be insightful.  His point that we're
made to root for the wrong side was well made and are supported by the
"good" wizard's willingness to use "evil" methods to achieve his ends.
Good didn't triumph over evil; evil co-opted good (and, if Brin is right,
had apparently done so long before the movie started).

WIZARDS was also more a Vaughn Bode' rip-off than a Tolkien imitation.  And
none of the reviews of COOL WORLD have given me any reason to change my low
opinion of Bakshi (formulated by watching his films and reading what people
who've worked with him have to say) as either a filmmaker or a human being.

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC

------------------------------

Date: 22 Jul 92 16:45:00 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

SPOILER WARNING

"Chris Jarocha-Ernst " writes:
>I was outraged at the complete character turnaround of the "good" wizard,
>who had preached against technology and yet found it expedient to shoot
>the other wizard.

I, for one, think that characters are allowed to have a change of mind in a
movie.  The causes of the good wizard's reassessment of his attitudes are
made quite clear.

>It was another example of "the ends justifies the means",

No, it was an example of a reassessment of those means.

>a notion I don't believe.

I hope that you never go to the doctor.  A good deal of the advance of
medical science has been brought about by experimenting on animals.

I remember vividly something that happened when I first saw the movie.  At
the end, someone stood up and asked a companion, "Doesn't that mean that
the good wizard is just as bad as the evil one?"  Overhearing, I replied,
"Does it?", and received only a puzzled expression in response.  Bakshi
could have just had another big battle with the wizards throwing bolts of
light at each other, but instead he gave us something which I think is much
more interesting.  The movie makes both the pro-techies and the
anti-techies mad, and I suspect that this was intentional.  In my opinion,
the movie is trying to push both to re-examine their own views.

------------------------------

Date: 22 Jul 92 21:52:58 GMT
From: MANTEL@adcalc.fnal.gov (MANTEL)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  Wizards

I saw the movie "Wizards" when it first came out in the seventies.  I
enjoyed it very much.  I have seen it at least five times since and have
enjoyed it each time I saw it.  True, by today's standards it is a crudely
animated movie and has very little socially redeeming value.  But although
I greatly admire David Brin's work I do not understand his apparent hatred
of Bashki's movies.  Unless it is a personal thing.  Because on an artistic
note the movie Wizards was a god send to those of us screaming for a
divergent movie platform.  Before Wizards the only animation one saw in the
theatre was the cartoon at the beginning of the feature.  I love animated
movies and admit Bashki's work is not that great but it is a genre in its
own right.  It takes all kinds of styles and approaches to define art
without them art is bland and uninteresting .  So if there is a problem
with the artist that is one thing but a problem with the product is
totally, or at least should be, separate.
   FINAL COMMENT: I liked Wizards.  Lord of the Rings was OK.  But to get a
little side tracked.  Heavy Metal Is my favorite Animated Movie to date.

Jaime Mantel
Mantel@adcalc.fnal.gov

------------------------------

Date: 23 Jul 92 02:26:11 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Wizards

Louis Blair <lb2e+@andrew.cmu.edu> writes:
>Later we see that the child has been born (room for a sequel there) and
>not killed (as far as I could tell anyway), but it is not clear whether or
>not the evil wizard has decided to spare the child or simply has not
>gotten around to killing it yet.  I'm not sure why Kaufman thinks that the
>child was dead in the later scene.  Perhaps I missed something.

Kaufman here. (Louis, you can even call me Michael.;->) It's been a while
since I saw the film (which I really liked, btw), but I thought that the
child was dead from the way the mother was acting. As I remember it, she
was holding the baby and crying about all the death - didn't she say
something like lovers killing lovers, <family member> kiiling <other family
member> - and it seemed to me that the reason she was so upset was because
her child had just been killed. It's possible that I am wrong about this,
but why do you think she was so upset?

Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 21 Jul 92 19:33:00 GMT
From: WFL4468@tntech.bitnet 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lovecraft (was Re: Some Horror/Fantasy Flicks)

Someone had asked about the movie "Cthulhu Mansion."  Predictably, it has
very little to do with Lovecraft, save the usual liberal scattering of
words like "Cthulhu" and Necronomicon".  The acting is not even
second-rate.  I suppose they can get away with "In the style of HPL"
because it vaguely was, but it was a cheesy, superficial low-end
suspense/gore flick with little redeeming value.

There was a movie on HBO (I think) called "Cast a Deadly Spell", which was
entertaining.  While certainly not true to the Lovecraftian works or genre,
it was a good movie.  In comparison to the rest of the Lovecraft
adaptations, I suppose you would call it great.

I did a research paper on HPL a few months ago; I seem to remember someone
digging up a quote from him saying, in essence, that he wouldn't like to
see his work adapted to the screen (of course, it was nothing as blatant as
"I don't want them to make a movie of my stories"; it was more of a
philosophical objection to changing medias and losing meaning.)  I want to
think it was something Fritz Leiber or Jack Chalker wrote, but I can't be
sure.

Bill Langston
wfl4468@tntech
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Date: 21 Jul 92 21:01:30 GMT
From: cje@gandalf.rutgers.edu (Cthulhu's Jersey Epopt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lovecraft (was Re: Some Horror/Fantasy Flicks)

WFL4468@tntech.BITNET (PALE BLUE SCOTTISH PERSON) writes:
>I did a research paper on HPL a few months ago; I seem to remember someone
>digging up a quote from him saying, in essence, that he wouldn't like to
>see his work adapted to the screen (of course, it was nothing as blatant
>as "I don't want them to make a movie of my stories"; it was more of a
>philosophical objection to changing medias and losing meaning.)

I recall a quote to that effect in one of Lovecraft's letters (in the
SELECTED LETTERS), but regarding a hypothetical radio adaptation, not a
film.  Of course, HPL had a low regard for the cinema anyway (didn't even
like DRACULA or FRANKENSTEIN), so it wouldn't be surprising to learn he'd
held similar opinions for a possible movie (not that he ever expected such;
he thought his work would be quickly forgotten).

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC

------------------------------

Date: 22 Jul 92 04:15:52 GMT
From: wildman@athena.mit.edu (Timothy Worsley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Hong Kong SF

Here are a few Hong Kong SF movies:

Final Test (1987) d. Xen Ling Chu
Flash Future Kung Fu (1984) d. Kirk Wong
Robotrix (1991) d. Simon Yun Ching

I Love Maria [aka Roboforce] has already been mentioned.

In case anyone is interested, I found out about these from Craig
Ledbetter's quarterly `Asian Trash Cinema'.  You can subscribe for $15 (for
$25 you can get it plus `European Trash Cinema' as well) to Craig
Ledbetter, PO Box 5367, Kingwood TX 77325.

And to anyone who thinks these are not science fiction: then neither are
Terminator N, Robocop N, Alien[s] N, Predator N, Split Second [hopefully no
sequels to this one!], etc. American movie audiences are quite partial to
"mindless action drivel" as well...  Tell me what Star Wars has to do with
*science* please?  (NB: THAT IS A RHETORICAL QUESTION!  Please do *not*
"tell" me!)

Ed Price
eprice@sql.sybase.com

------------------------------

Date: 22 Jul 92 12:45:00 GMT
From: FTT@nccibm1.bitnet ("Sheri R. Anderson")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VII

Ok, I'll share the info I just received regarding this 'hot' topic.  I can
assure you that the information came from a reliable source, actually 2
reliable sources - Bill Shatner and Leonard Nimoy themselves.  (This info
was made available during the final stop of the Kirk/Spock Creation
Convention tour and is a recent as July 18th)

According to Bill Shatner, for he was the spokesman, wheels are in motion
for a Star Trek VII with the Oringinal Cast but NO DECISION HAS BEEN MADE
AS TO WHETHER OR NOT THEY WILL FILM IT.

Currently, all they have is a possible plot idea and nothing concrete.

Personally, IMO, Paramount will film ST7 given the overwhelming success of
ST6.  Please take note that this is ONLY my opinion and not official word.

Sheri R. Anderson
FTT@NCCIBM1.BITNET

------------------------------

Date: 22 Jul 92 13:50:20 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: TETSUO: THE IRON MAN

			   TETSUO: THE IRON MAN
		      A film review by Joseph Brenner

   A Japanese, arty flick, which supposedly uses horror movie tropes to
make some sort of cyberpunk comment on modern culture.  It's got some
moments, but it's mostly just dull and stupid.

   To understand the plot of this movie, it helps a lot to read one of the
newspaper reviews that are floating around.  There's nothing particularly
deep about it, but the movie isn't very good at communicating what's
supposed to be happening: a "metal fetishist" inserts a piece of rusty
metal tubing into his leg, freaks out and runs in front of a car which is
being driven by a "salary man" and his girl friend.  The salary man then
seems to be infected with some sort of disease that progressively
transforms him into metal.  The thankfully black and white look of this
movie, involves various disgusting looking chaotic masses of old machine
parts protruding from peoples bodies (like VIDEODROME, but not done as
well).

   In the only scene that's worth anything in the movie, the "salary man"
undergoes the bulk of his transformation into metal while making love with
his girlfriend.  At first it seems like they might do something interesting
with it (she says something like "No, show it to me.  I don't frighten
easily."), but it degenerates into the usual horror movie hysterics (a
suggestion for directors: prevent the actors from screaming, using gags if
necessary).  Anyway, he emerges from hiding covered in metal, his penis
transformed into a huge power drill.  They spend some time running around,
fighting.  While she has him briefly subdued, there's a hint that she's
turned on by his new body, but he kills her with his cool new tool.  It
isn't clear if she meant for this to happen, but if you believe the reviews
she "dies in ecstasy."

   I might excuse the excesses and clumsiness of this movie if I thought
they really had something worthwhile to say, but they just don't.  This
whole business about the transformation "just happening" like some sort of
disease is dumb any way you look at it.  Cyberpunk is about turning
yourself into a monster *on purpose*, not by accident.  And this general
theme of technology being out of control, an implacable, inhuman force ...
it isn't just wrong, it's old and stale too.

   (Oh, the music is pretty good though.  If you're into moody industrial
music, you might want to check out the sound track.  For that matter, this
movie would probably be okay as a dance club light show).

------------------------------
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Today's Topics:

	    Books - Card (2 msgs) & Chiang & Elliott (2 msgs) &
                    Gerrold (2 msgs) & Kessel & McCrumb (2 msgs) &
                    Powers & Vance (2 msgs) & Zahn (2 msgs) &
                    Werewolf SF & Short SF (2 msgs) & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 27 Jul 92 00:19:12 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Xenocide

jsc@athena.mit.edu (Jin S. Choi) writes:
>I just finished reading this book, and came away feeling it ended rather
>abruptly.  Does anyone know if Card is planning to write another book in
>this series, or if it was meant to be a trilogy?

Someone asked OSC that in Austin back in January, and his response was that
originally, the third novel was to be titled _Ender's Children_, but that
it grew out of control (presumably with the addition of the Gloriously
Bright plot).  _Xenocide_ is half of what _EC_ was supposed to be; the
other half will be coming out later.

Andrew Hackard
andy@ccwf.cc.utexas.edu

------------------------------

Date: 27 Jul 92 10:11:58 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Understand" by Ted Chiang

Now, why did I keep thinking of small mice running maces and flowers
floating on the water while reading this story?

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 26 Jul 92 17:22:41 GMT
From: paul@econ.yale.edu (Paul McGuire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

dani@netcom.com (Dani Zweig) writes:
>It's Standard Plot #17 (compare, for example, "The Blue Sword"), but yes,
>well enough written to keep the reader going.
>
>I imagine we have a sequel in store, as a number of details were
>deliberately left up in the air, such as

I enjoyed it too, but I have my doubts about a sequel since the book is a
romance with SF trappings.  The core of the plot is the heroine's dithering
about whether the local alpha-male is Mr. Right.  Romance (based on my
limited exposure) doesn't deal with happily (or not) ever after.

>Ilya's Cossackish Horde is about to burn civilization to the ground.

And our heroine seems remarkably unconcerned that her brother and the
people she grew up with are going to be raped and pillaged, but she _has_
found true love.  Nor does anyone find a planet full of non-Earth humans
with Russian names (her note at the beginning feels added) a compelling
mystery.  For an SF book explaining this would be central; here I feel it
is just background.

Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 26 Jul 92 18:24:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jaran_ by Kate Elliott

paul@econ.yale.edu (Paul McGuire):
>>Ilya's Cossackish Horde is about to burn civilization to the ground.
>And our heroine seems remarkably unconcerned that her brother and the
>people she grew up with are going to be raped and pillaged, but she _has_
>found true love.  Nor does anyone find a planet full of non-Earth humans
>with Russian names (her note at the beginning feels added) a compelling
>mystery.

To be fair, these aren't issues.  You weren't paying attention.  The author
tells us at the outset that she Russified the names for atmosphere.  And
there is a scene where the planting of these humans on this planet is
discussed.  And no, this isn't her home planet.  Her brother and the people
she grew up with are on the next planet to the left.  Besides, they're not
going to be raped, just killed.

Dani Zweig
dani@netcom.com

------------------------------

Date: 24 Jul 92 22:09:32 GMT
From: cracicot@us.oracle.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gerrold

Does anybody know when/if the final book of the Rage For Revenge / Matter
for Men / Day for Damnation series will be published.

------------------------------

Date: 26 Jul 92 20:00:37 GMT
From: calsci!al@gvgpsa.gvg.tek.com (Al Petterson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

cracicot@us.oracle.com writes:
>Does anybody know when/if the final book of the Rage For Revenge / Matter
>for Men / Day for Damnation series will be published.

Book IV is to be _A_Season_For_Slaughter_ and Book V is to be
_A_Time_For_Treason_.

Book IV will be published in Spring 1990.  Gerrold said so.  :-) In other
words, I have no f***ing idea.  Wish I did.

Al Petterson
al%calsci@gvgpsa.gvg.tek.com

------------------------------

Date: 26 Jul 92 19:30:23 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Buffalo" is SF?  /Hugo nominated/ SF?!

I just finished reading "Buffalo", by John Kessel.  (Thanks to Brad
Templeton, btw).

I am left with two questions:

1. What exactly about this story makes it SF?  Except for the use of
   H. G. Wells as a character, I saw no SFnal elements at all.

2. I found this story disappointing.  Kessel does a reasonable job
   of portraying believable characters, but, what's the point?

------------------------------

Date: 26 Jul 92 00:53:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sharon McCrumb:  Zombies of the Gene Pool

Thank goodness for libraries!  I'd hate to have actually spent money for
this book.  "Zombies of the Gene Pool" continues the fannish adventures of
Jay "Bimboes of the Death Sun" Omega, now at a reunion of once-young
science fiction authors - some of whom have gone on to success and some of
whom have not.

There isn't much of a plot.  The story is mostly a vehicle for poking fun
at science fiction authors (none of whom bear any resemblance at all to any
actual authors, oh no!) and, to a far lesser extent than last time, science
fiction fandom.

Once again there is a murder to solve.  It's different from the last one in
that the police would have solved this one quickly and routinely.  And in
that Omega's playing detective doesn't do *quite* as much harm this time.

Give this one a miss!

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Jul 92 20:59:43 GMT
From: jason@jazz.cnd.hp.com (Jason Zions)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon McCrumb:  Zombies of the Gene Pool

dani@netcom.com (Dani Zweig) writes:
>Thank goodness for libraries!  I'd hate to have actually spent money for
>this book.  "Zombies of the Gene Pool" continues the fannish adventures of
>Jay "Bimboes of the Death Sun" Omega, now at a reunion of once-young
>science fiction authors - some of whom have gone on to success and some
>of whom have not.
[...]
>Give this one a miss!

One hundred percent agreement, including the part about being thankful for
libraries. This book fails as SF, as mystery, as _Romen_a_Clef_, as
mindless entertainment; it just fails.

Jason Zions
The Hewlett-Packard Company
Colorado Networks Division
3404 E. Harmony Road
Mail Stop 102
Ft. Collins, CO  80525  USA
(303) 229-3800
jason@cnd.hp.com

------------------------------

Date: 26 Jul 92 00:39:04 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tim Powers: The Last Call

"The Last Call" is a great improvement over the other books Tim Powers has
written since "The Anubis Gates".  Really, it resembles nothing so much as
a more ambitious "Drawing of the Dark."  In this case, the book revolves
not around beer, but around one of the other foundations of western
civilization, poker.  At least, poker as a use of cards, cards as a
manifestation of the tarot, and the tarot as a set of guideposts to
underlying archetypes.

Cutting out the intermediate steps, we are left with a greatly updated
version of the Fisher King, who rules Las Vegas, and uses a poker deck to
maintain his throne.

Two decades earlier, professional poker player Scott Crane made the serious
mistake of getting into a game with the King, and now his only hope of
survival lies in somehow taking over that throne.  As in DotD, the power
which this throne represents draws other aspirants the way blood in water
draws sharks.

Maintaining the playfulness of "The Drawing of the Dark" without
sacrificing the added depths which have characterized his more recent works
is quite a balancing act, but Powers pulls it off.  I enjoyed DotD more,
but "The Last Call" is the better book.

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Jul 92 00:44:58 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance: Madouc

Let me be the far-from-first to note that "Madouc" is an excellent work of
fantasy.  In style, it is very similar to much of Vance's better science
fiction: Almost all of the characters are urbane and well-spoken, many
implausibly so, but the pleasure which good dialogue brings far outweighs
the loss in characterization.  (The characters are distinguished by what
they have to say, rather than by how they say it.)

The book stands alone, so not having read the other Lyonesse books is not a
problem.

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Jul 92 04:45:53 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance: Madouc

dani@netcom.com (Dani Zweig) writes:
>Let me be the far-from-first to note that "Madouc" is an excellent work of
>fantasy.  In style, it is very similar to much of Vance's better science
>fiction: Almost all of the characters are urbane and well-spoken, many
>implausibly so, but the pleasure which good dialogue brings far outweighs
>the loss in characterization.  (The characters are distinguished by what
>they have to say, rather than by how they say it.)
>
>The book stands alone, so not having read the other Lyonesse books is not
>a problem.

My impression of the Lyonesse Trilogy is this:

It is quite possibly the most erratic writing that I have ever encountered
in reading fantasy.  Switching between Medieval Romance, and fare-out-there
fairy tale are done quite without warning.  This is not to say that I
didn't not enjoy the books, I just know that there are readers out there
who cannot stand this kind of switching.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 27 Jul 92 06:35:05 GMT
From: bd380@cleveland.freenet.edu (Francesco Marcolla)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance: Madouc

dani@netcom.com (Dani Zweig) says:
>Let me be the far-from-first to note that "Madouc" is an excellent work of
>fantasy.  In style, it is very similar to much of Vance's better science
>fiction: Almost all of the characters are urbane and well-spoken, many
>implausibly so, but the pleasure which good dialogue brings far outweighs
>the loss in characterization.  (The characters are distinguished by what
>they have to say, rather than by how they say it.)

   Yes! But the book has a big fault nonetheless: it is twice as thick as
it should have been, given what it has to say, especially in comparison
with the previous two volumes, which were full of characters, plots and
subplots.

>The book stands alone, so not having read the other Lyonesse books is not
>a problem.

  Except when it comes to the last section of the book, in which all of the
dangling plots get to a (long awaited) conclusion.

Francesco Marcolla
ele9102@cdc835.cdc.polimi.it
bd380@cleveland.freenet.edu	

------------------------------

Date: 25 Jul 92 19:42:17 GMT
From: happy@garfield.catt.ncsu.edu (Rusty Soots)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: When does book 3 of Zahn's "Heir..." trilogy come out?

   I've read both "Heir to the Empire" and "Dark Force Rising" by Zahn and
thought they were excellent.  Does anyone know when the third and final
book will hit the book stores?  Thanks for the info!!

Russell J. Soots
NCSU
Science Education/Microbiology/Genetics
happy@catt.ncsu.edu

------------------------------

Date: 27 Jul 92 04:32:13 GMT
From: pip@pro-freedom.cts.com (David Pipgras)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: When does book 3 of Zahn's "Heir..." trilogy come out?

happy@garfield.catt.ncsu.edu (Rusty Soots) writes:
>   I've read both "Heir to the Empire" and "Dark Force Rising" by Zahn and
>thought they were excellent.  Does anyone know when the third and final
>book will hit the book stores?  Thanks for the info!!

Last thing I heard was that Mr. Zahn was busy on the third novel now, and
that was in May, so I would expect not before June 1993... *SIGH*

Dave

------------------------------

Date: 23 Jul 92 11:57:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Werewolf Science Fiction

I originally posted a request for the correct title and author for a book
my friend read in the 60's with the title SONS OF THE WOLF by Lupin, Lupis,
or Lup... I had determined that SONS OF THE WOLF by Barbara Michaels was
not Sci Fi (a gothic actually).  I also couldn't find any author who's name
started with Lup...

First I want to publically thank the people who responded to my quest.  I'm
a little surprised that there weren't more responders but then again I
requested that replies be E-mail and that is a problem for some people.  I
hope that it doesn't reflect that werewolves are 'out-of-fashion'.

Sam Paik suggested that I "Try Lupoff".  I now have. My copy of SCIENCE
FICTION & FANTASY AUTHORS, by Currey, has him listed, but no wolves.

Jerome Buhman, ("Sometimes it pays to be in Information and Library
studies!") sent me several references the first of which set of the
proximity alarm.

>the book you are referring to is probably "Sons of the Wolf" by Adam
>Lukens.The citation I have says it was published by Avalon Press in 1961.
>BTW, I also have "Son of the Wolf" by Jack London, and "Son of the White
>Wolf" by Robert Howard.

Thank you all for reading and responding, when possible. This is the second
time I have conducted an all out search for a book.  The first time was
looking for an obscure book, now reprinted, by Andre Norton. Back then a
network among club members helped me discover that the Library of Congress
does inter-library loans.

Irene Harrison
IRH%UTRC@UTRCGW.UTC.COM

------------------------------

Date: 26 Jul 92 13:23:41 GMT
From: at674@cleveland.freenet.edu (Pete Nofel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

Try the Heinlein collection once titled "6 X H" now retitled "The
Unpleasant Profession of Jonathan Hoag." The Big H takes a crack at most of
the themes of SF in that one:

alternate reality - "The Unpleasant Profession . . . "
time travel - "All You Zombies"

and lots more (which I'm too lazy to look up just now).

It also holds to a minimum the preaching H instilled into some of his more
famous (and later) works.

------------------------------

Date: 26 Jul 92 20:08:13 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Great SF Shorts

D.GEISLER@ACAD.SUFFOLK.EDU writes:
>I will be teaching a course in the Fall semester on science fiction,

Hmm you didnt mention what level of education you were talking about, but I
would recommend _The Moon is a Harsh Mistress_ by Heinlein.  It is not
short by any means, but you can use it to open discussions on artificial
intelligence, various forms of government, alternative marriage systems
(this might get you in trouble with the local school board, which is a bad
thing) and a host of other topics.

You can also use it to show that if an author writes one good book, it
doesn't mean they are all good:). (Flame suit donned)

rjk@iastate.edu                 

------------------------------

Date: 16 Jul 92 17:19:08 GMT
From: thughes@lonestar.utsa.edu (Toby . Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lost SF Story

I have joined this list to find a story.

In 1968, on the other side of the world, I read a science fiction novella
(one of those books with one story on one side, and the other upside down
on the opposite).

The story was called "The Night of Hoggy Darn," and I have never been able
to find it again.  Does anyone remember this, or know anything about it?

TH

------------------------------

Date: 22 Jul 92 16:38:18 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: da Vinci

Does anybody know anything about a book called the "Deluge" reputed to be
by Leonardo da Vinci?  Is is really by da Vinci, or did someone else write
it and then use his name?

In general it is not very good, except for some incredible descriptions of
the city and the disaster and the mountain so visually realized as to
actually produce images in my mind, which is a very rare occurrence for me
nowadays.

My guess is that some scholar found these descriptions, and tried to unite
them into one story, but I would very much like to know the real story.

I'm posting to this list because the book follows the form of many science
fiction stories dealing with natural disasters, and also that it deals with
a made-up society very much like the societies often seen in science
fiction.  This almost leads me to imagine it might have been ghosted by an
ordinary science fiction author.

------------------------------

Date: 27 Jul 92 01:24:11 GMT
From: stevena@cory.berkeley.edu (Steven Alexander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "slow glass": story reference sought

The story I'm looking for concerns "slow glass" which transmits light
orders of magnitude more slowly than ordinary glass (but light emerges at
the ordinary rate).  Thus, it could be placed in a scenic locale for a
while, then rented out as a pseudo scenic window, providing realistic, or
real, views.  This glass, or access to the scenic places, comes to be sold
for dear prices to the poor, who at first got to enjoy their cramped flats
more than before the discovery or invention of slow glass.

I read this story in some collection well over 15 years ago.

I had thought the story's name was "Through a Glass, Darkly" and found a
Zenna Henderson story called "Through a Glass - Darkly" but that wasn't it.

Thanks for any help.  Of course, email would be best, with summaries if
enough others are interested.

Steven Alexander
stevena@cs.berkeley.edu

------------------------------

End of SF-LOVERS Digest
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Date: Mon, 27 Jul 92 09:57:34 EDT
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SF-LOVERS Digest            Monday, 27 Jul 1992       Volume 17 : Issue 381

Today's Topics:

	   Television - Doors (2 msgs) & Quantum Leap (8 msgs) &
                        More 70s TV (6 msgs) & Human Target (2 msgs)

---------------------------------------------------------------------------

Date: 8 Jul 92 21:07:19 GMT
From: mae@aplpy.jhuapl.edu (Mary Anne Espenshade)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: TV pilot preview

CDOMS@VAX1.UMKC.EDU (Carol Doms) writes about George R.R. Martin's TV pilot
"Doors".  

Is there any reason to expect this version to be any better/more successful
than the previous failed attempts at this plot over the last 20 years?  It
sounds almost identical to Otherworld, which ran 6 or so episodes a few
years ago, and similar attempts were made (though with multiple societies
on one Earth instead of multiple Earths) with the failed pilots Genesis II
and Planet Earth.  Fantastic Journey, where they passed through
interdimensional "zones", was the best attempt and it only lasted part of a
season.  Maybe this new try will be better, but I'm not getting my hopes up
from the description.

Mary Anne Espenshade
ARPA: mae@aplpy.jhuapl.edu
UUCP: ...!allegra!mimsy!aplcen!aplpy!mae

------------------------------

Date: 9 Jul 92 13:15:43 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: TV pilot preview

mae@aplpy.jhuapl.edu (Mary Anne Espenshade) writes:
>CDOMS@VAX1.UMKC.EDU (Carol Doms) writes about George R.R. Martin's TV
>pilot "Doors".
>
>Is there any reason to expect this version to be any better/more
>successful than the previous failed attempts at this plot over the last 20
>years?

I don't know if there's any reason why this should be more successful than
any of the previous attempts, but the fact that it's been created by Martin
gives it a good chance of being better (a *lot* better, I'd say) than
previous attempts.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 16 Jul 92 23:39:31 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Full Emmy nominations

From the beleagured, beseiged, and busy Belisarius Productions:

As last year, there are a total of 8 nominations:

Best Drama
Best Actor: Scott Bakula ("Dreams")
	    Harrison Page ("A Song For the Soul")
Best Supporting Actor: Dean Stockwell ("The Leap Back"/"Running for Honor")
Best Art Direction: Cameron Birnie, Ellen Dambros-Williams and Robert L. 
	Zilliox ("A Song for the Soul")
Best Cinematography: Michael Watkins, ASC ("Dreams")
Best Sound Editing: Greg Schorer ("Hurricane")
Best Costume Design: Jean-Pierre Dorleac ("A Single Drop of Rain")

<grumble on>
Just once, it'd be nice if the writers or directors would get mentioned...
<grumble off>

Nevertheless, I am well pleased!!! Go Leap!!!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 22 Jul 92 12:45:49 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Never seen QL - What's the big deal?

I'm one of those poor souls whose TV only gets one station (a PBS station
where the only SF is Doctor Who), cable is not available in my area, and I
can't afford a satellite dish, so I haven't seen any of the newer shows
like Quantum Leap or Mann & Machine.

While I understand the basic premise of QL, it sounds a little silly.  And
yet the people who net about it seem really impressed.  Given the general
level of conversation about it (most of the fans seem like reasonably
intelligent folks), I wonder what the attraction is.

Can someone explain to me, please, what it is about QL that inspires such
loyalty?  The basic concept seems pretty straight-forward and not all that
exciting.  Is it the acting, the plots, the characterizations, or what?

Thanks for your help...

Brice Dowaliby
bd%fluent@dartmouth.edu

------------------------------

Date: 22 Jul 92 16:33:22 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Never seen QL - What's the big deal?

bd@fluent@dartmouth.EDU (Brice Dowaliby) writes:
>While I understand the basic premise of QL, it sounds a little silly.  And
>yet the people who net about it seem really impressed.  Given the general
>level of conversation about it (most of the fans seem like reasonably
>intelligent folks), I wonder what the attraction is.
>
>Can someone explain to me, please, what it is about QL that inspires such
>loyalty?  The basic concept seems pretty straight-forward and not all that
>exciting.  Is it the acting, the plots, the characterizations, or what?

It IS silly. It's also well done and a lot of fun. (The producer is Don
Bellisario, who used to do Magnum PI). If I had to specify, I'd say it's
probably primarily the acting and characterisation. For me, I've also
always had a soft spot for time-travel stories. And this is better than a
lot of them.  There's also a secondary theme running through the thing
about alienation that I find very compelling. And the "walk a mile in the
other man's shoes." Also, there is an admitted "drool" factor - Bakula is
CUTE!  (I don't know how many male fans there are. I haven't met any.)

As SCIENCE FICTION it isn't really much. Alien Nation was much better.

------------------------------

Date: 22 Jul 92 17:30:53 GMT
From: lskinner@emr.ca (Lauren Skinner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap - Magnum Crossover

I had heard that there was going to be a crossover episode where Sam leaps
into Magnum PI.

Is this a go?  Will we get to see it next year?

------------------------------

Date: 22 Jul 92 22:42:17 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Never seen QL - What's the big deal?

bd%fluent@dartmouth.EDU writes:
>I'm one of those poor souls whose TV only gets one station (a PBS station
>where the only SF is Doctor Who), cable is not available in my area, and I
>can't afford a satellite dish, so I haven't seen any of the newer shows
>like Quantum Leap or Mann & Machine.
>
>Can someone explain to me, please, what it is about QL that inspires such
>loyalty?  The basic concept seems pretty straight-forward and not all that
>exciting.  Is it the acting, the plots, the characterizations, or what?

The argument "2 cute guys" works for some people, often not people named
Brice, though.

Way back in its first few years, and not very often lately (not at all this
year, when there have been too few good and many dreadful episodes) there
were a few episodes that came together in the remarkable way that only a
few memorable tv shows ever do, and that live-performance plays are said to
sometimes do (I don't see many plays, so can't say).

Despite the often silly premise and preposterous situations, or maybe
because the lead characters galvanized to overcome them, some shows really
clicked in.  Perhaps we're all remembering that, and waiting for it to
happen again.

Scott Bakula can be a remarkably empathic actor, and various episodes where
his character strongly identifies with the person whose persona he's
temporarily taken over, or the situation he finds himself in, are always
the best ones.

The episodes where it is written-in that he can't wait to leap out, or
where for some reason not written-in he can't wait to leap out are always
terribly uncomfortable to watch.  Nevertheless, they keep on filming them.

I missed the 1st half of all too many shows from the 1st 2 years, and both
halves of even more, and would dearly like to be able to see them without
having to subscribe to cable, but NBC doesn't seem willing to comply.

------------------------------

Date: 22 Jul 92 21:10:48 GMT
From: mae@aplpy.jhuapl.edu (Mary Anne Espenshade)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Never seen QL - What's the big deal?

Brice Dowaliby (bd@fluent@dartmouth.EDU) writes:
>Can someone explain to me, please, what it is about QL that inspires such
>loyalty?  The basic concept seems pretty straight-forward and not all that
>exciting.  Is it the acting, the plots, the characterizations, or what?

In a word - Yes.

Wonderful acting, wonderful characterization, mostly wonderful plots (no
series can avoid a few clunkers) and the 'what' is lots of fun.  It's an
intelligent show among the masses of unwatchable sitcoms.

Don't think of it in terms of an SF/Time Travel concept ( the producers
certainly don't :-) ).  Think of it as a drama anthology that can include
any topic over the past 40 years, with a few SF/occult elements thrown in.
(Some fans really don't like the paranormal episodes, but I do.)

Mary Anne Espenshade
ARPA: mae@aplexus.jhuapl.edu
UUCP: ...!allegra!mimsy!aplcen!aplexus!mae

------------------------------

Date: 23 Jul 92 09:45:17 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Animated QL episode?

  If there is going to be an animated QL then Disney will not be the one to
do the work. The bill to the QL people from Disney for an hour show would
pay for two or three of QLs regular shows.
  There are other studios that can do the job for less money.

rfletcher@pro-smof.cts.com
crash!pro-smof!rfletcher
crash!pro-smof!rfletcher@nosc.mil

------------------------------

Date: 24 Jul 92 18:16:32 GMT
From: mary@uicsl.csl.uiuc.edu (Mary E. Allison)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Never seen QL - What's the big deal?

bd@fluent@dartmouth.EDU (Brice Dowaliby) writes:
>While I understand the basic premise of QL, it sounds a little silly.  And
>yet the people who net about it seem really impressed.  Given the general
>level of conversation about it (most of the fans seem like reasonably
>intelligent folks), I wonder what the attraction is.
>
>Can someone explain to me, please, what it is about QL that inspires such
>loyalty?  The basic concept seems pretty straight-forward and not all that
>exciting.  Is it the acting, the plots, the characterizations, or what?

Okay, first the MOST obvious advantage.  And this is from the perspective
of a straight FEMALE.

SCOTT BAKULA and DEAN STOCKWELL.  You take a picture of Scott and a picture
of Dean and show it to most women and they WILL think that AT LEAST one of
them is a major hunk worth drooling over.  Now, some women might prefer
Scott and some might prefer Dean but for the female 18-35 group they've
found SOMETHING there that will please the proper demographic group.  (And
- - females age 18-35 are a very good demographic group to please, supposedly
we spend a LOT of money so advertisers like to get to us ).

Also, the stories are mostly done very well.  I like the thought of someone
walking a mile in someone elses shoes.  I think it gives people a better
understanding to be able to see things from the other side of the street.

Mary Allison
Urbana, Illinois
mary@uicsl.csl.uiuc.edu

------------------------------

Date: 16 Jul 92 17:52:35 GMT
From: U14780@uicvm.uic.edu (John R. Andrews)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: MORE 70's TV SF

Does any one remember a short run program starring Richard Benjamin called
"Quark." It was a SF-Comedy. I used to get a laugh out of the dumb jokes.
It was set on a spaceship. I remember there were two beautiful blonde
identical twins who were supposed to be clones, but constantly argued over
who was really the clone. I'd like to see it again just to see how dumb it
actually was.

------------------------------

Date: 17 Jul 92 22:26:25 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Even more 70's SF TV

The following only Saturday morning TV junkies like myself might remember.

ISIS: about a superheroine patterned after the Egyptian goddess.  I don't
think she existed in any comics, just a live-action that someone wanted to
do.

BIGFOOT & WILDBOY: If I watched this show now, I'd probably laugh at its
stupidity.  I don't remember much except that there was a hairy ape who was
supposed to be Bigfoot, Some blonde-haired athletic guy that was like the
Tarzan of Colorado, and a lady with a jeep.  They went around the
wilderness stopping evil-doers, etc.  It was live-action.

BIG JOHN - LITTLE JOHN: Live-action about someone who could turn into a
small boy or grown man at will (go figure?).  Even at a young age I
remember thinking this show was dumb.

Charles Gibbs
gibbsc@ac.grin.edu

------------------------------

Date: 18 Jul 92 05:07:55 GMT
From: hpky@gauguin.cc.rochester.edu (Hanan Polanski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: MORE 70's TV SF

John R. Andrews <U14780@uicvm.uic.edu> writes:
>Does any one remember a short run program starring Richard Benjamin called
>"Quark." It was a SF-Comedy. I used to get a laugh out of the dumb jokes.
>It was set on a spaceship. I remember there were two beautiful blonde
>identical twins who were supposed to be clones, but constantly argued over
>who was really the clone. I'd like to see it again just to see how dumb it
>actually was.

Yes, I remember it (vaguely)...

I think it was in the early '80's, as a summer fill-in.  There were about
five episodes (maybe six) aired, and each episode satirized some SF film.

James Willer
hpky@gauguin.cc.rochester.edu

------------------------------

Date: 24 Jul 92 01:52:23 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Even more 70s SF TV, Pt. II

Help, please?

1) This show I think was called "Wolfen", "Wolfman", or something like
   that.  The lead character was a guy (NAtive American, I think) who had
   wolf abilities or something like that.

2) This show had a group of people travelling endlessly.  The only person I
   remember is a woman who seemed to have a telepathic link with her cat.
   SHe looked into its eyes and saw everything it had seen.

C. GIbbs
gibbsc@ac.grin.edu

------------------------------

Date: 26 Jul 92 00:05:32 GMT
From: spice@drycas.club.cc.cmu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Even more 70s SF TV, Pt. II

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
> Help, please?
> 
> 1) This show I think was called "Wolfen", "Wolfman", or something like
>    that.  The lead character was a guy (NAtive American, I think) who
>    had wolf abilities or something like that.

The name of the show was Lucan. It was about a child who had been raised by
wolves but who was later captured and finished growing up among people. The
premise of the show was that Lucan had some kind of special abilities due
to being initially raised by wolves.

Scott Corley
spice@drycas.club.cc.cmu.edu

------------------------------

Date: 26 Jul 92 00:19:41 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Even more 70s SF TV, Pt. II

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
> 1) This show I think was called "Wolfen", "Wolfman", or something like
>    that.  The lead character was a guy (NAtive American, I think) who
>    had wolf abilities or something like that.

There was a show called "Lucan" (pronounced Loo-can) that starred Kevin
Brophy as Lucan, a boy who was raised by wolves.  At stressful moments he
would "regress".

> 2) This show had a group of people travelling endlessly.  The only person
>    I remember is a woman who seemed to have a telepathic link with her
>    cat.  SHe looked into its eyes and saw everything it had seen.
 
Incredible Journey.  Starred Jared Martin as Varian, a timetraveler with a
magical crystal tuning fork (reminds me of a sonic screwdriver now) and
Roddy McDowell as an obnoxious scientist.  The girl you're thinking was was
a telepath and she did have a black cat as her "familiar".

Lorna Payne

------------------------------

Date: 17 Jul 92 11:06:36 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Human Target and other show?

While purists will scream at me, because these are not SF, they are about
as much SF as are the other network offerings <grin>.

Saw 2 ABC (?) ads last night for new shows - couldn't tell if these were
specials, pilots, unsold pilots, or other.

First was a kind of highway to heaven starring a black child - Mo's World
or something like that.  It's Sunday evening.

Second was Rick Springfield and Human Target - TV Guide says it is based on
a comic book (I don't go near them any more - I have no money or will
power!) and the premise is that this average joe with a super jet and lots
of electronic gizmos helps out folks who are targetted for death.  He uses
Mission Impossible style disguises to pass himself off as the other person
and then stops the bad guys... at least that is the intention.

Larry W. Virden
674 Falls Place
Reynoldsburg, OH 43068-1614
UUCP: osu-cis!chemabs!lvirden
BITNET: lvirden@cas
INET: lvirden@cas.org

------------------------------

Date: 17 Jul 92 14:17:48 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target and other show?

lwv26@cas.org (Larry W. Virden) writes...
>Second was Rick Springfield and Human Target - TV Guide says it is based
>on a comic book (I don't go near them any more - I have no money or will
>power!)

Sort of. The Human Target never had his own comic book series (other than a
one-shot released last year when DC Comics *thought* the show was going to
debut), but he started off in a back feature in ACTION COMICS about 20
years ago, and has appeared now and again since then.

>and the premise is that this average joe with a super jet and lots of
>electronic gizmos helps out folks who are targetted for death. He uses
>Mission Impossible style disguises to pass himself off as the other person
>and then stops the bad guys... at least that is the intention.

This is basically what the comic character was, except that he didn't have
any fancy gadgets. He was just a master of disguise.

At any rate, this is a summer series. There were six episodes made. I
assume that if it's a success (any bets?) the network will ask for more
episodes as a mid-season replacement.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------
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Date: 16 Jul 92 18:40:16 GMT
From: JOHN_DONAT@cs-lp1.prime.com (John Donat CSE 312-641-3450)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: windycon XIX stuff +directions from Indiana

WINDYCON XIX

Windycon XIX will be held on November 6-8, 1992 at our usual hotel -the
Hyatt Regency Woodfield at 1800 E. Golf Road, Schaumburg, Il 60195.  The
phone #is (i think) 708-605-1234. The room rates, are as of this date,
under negotiation.

Our Author GOH is Robert Shea, co-author of the Illuminati.
Our Artist GOH is Todd Camereon Hamilton.
The Living Legend Goh is Julius Schwartz.
Our Fan GOH is Wolf Foss.
Our Toastmaster is Rick Foss. 
PLUS!!! many more guests to be announced...

Pre-registration is $20.00
At the Door is $30.00

Send your registration fees payable to Windycon (in US funds or money
order, NO CASH) before October 1, 1992 to

   Windycon
   P.O. Box 184, Palatine, Il 60078-0184
   ATTN: Registration
   ***NEW ADDRESS***
   You will receive a postcard confirmation.
   Windycon Message Line 708-383-6948

We will have our usual wide range of services and programming items, art
show and auction, child care, filking, films, gaming, huckster room,
masquerade, and the ever popular CON SUITE!!!. For more information on any
of these, for ad rates, or if you wish to help, please write to the
appropriate department at the PO Box address listed earlier in the
message.

John E. Donat
JOHN_DONAT@CS-LP1.Prime.COM
ISFIC Board member
Windycon Concom Con Suite Dept. Head.

------------------------------

Date: 20 Jul 92 12:18:11 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Arthur C. Clarke in Minehead (18-07-1992)

The small seaside town of Minehead is famous for two things, a large
holiday camp called Somerwest World, and for being the birthplace of Arthur
C. Clarke.  Arthur C. Clarke celebrates his 75th this year, and Minehead
invited its famous son back as part of its "Space Age Festival".

Last week I had some e-mail from Steve Glover of the BSFA informing me of
the event, and of the fact that Arthur C. Clarke would be presenting the
eponymous award for the best UK published Sf novel of the previous year. I
contacted a few fellow members of our local Sf group, and managed to
persuade one of them to drive me down the Somerset coast to Minehead.

Minehead is your typical British seaside town, gently decaying from its
Edwardian prime into a morass of tacky shops and bed and breakfast guest
houses, perhaps not the most likely place for a "Space Age Festival".
Certainly the place was swarming with people, but most of them were
tourists heading for the beach. The two exhibitions were virtually empty,
and perhaps not that interesting for the Sf reader. The first, in an empty
garage, did contain some exhibits that caught the eye, the most engaging of
which was a large glass case containing some of Arthur C. Clarke's many
awards. The second was an art exhibition, which was mainly children's
pictures from a school competition, the sole pro there seemed somewhat out
of place, though he did seem pleased to talk to people who actually
appreciate Sf art (I did consider buying some of his stuff, but the prices
were a bit beyond me!).

The exhibitions perused, it was time to head for the main event, the talk
by Clarke, Gentry Lee and Patrick Moore (a prominent TV astronomer). There
was quite a queue, containing a few recognisable faces (among them Terry
Pratchett and Stephen Baxter), however, due to poor publicity, the audience
was mainly local people with a small contingent of fen who had actually
managed to find Minehead.

Patrick Moore was unable to attend, so yet another TV astronomer had been
dug out, Heather Couper. An incompetent introduction from a local dignitary
described her as an astrologer.

The presentation of the Arthur C. Clarke award was a very brief affair.
Arthur's brother Fred announced the nominees and explained the judging
procedure. Arthur then opened the envelope, to announce that _Synners_ by
Pat Cadigan was the 1992 winner. Pat was still in the US, so a
representative of her UK publishers HarperCollins read a fax she had sent
earlier that day.

The evening continued as a discussion between Clarke and Lee, chaired by
Ms. Couper. She handled the whole thing very well, considering that she had
had less than 12 hours notice of the event, and of those 12 hours at least
6 would have been spent travelling to Minehead. I must admit that I started
the evening with quite a bias against Gentry Lee (as I think most people
would, if they had read _Cradle_), but he spoke a lot better than he
writes! The conversation covered several topics, ranging from a look at the
future of the exploration of space to future book projects (Clarke has
recently completed what will be the first piece of fiction to appear in
Time, and has signed contracts for several non-fiction books). There were
several references to terraforming Mars. Both Clarke and Lee see this as
one of the most important goals for humanity, in fact Clarke's next book,
_The Snows of Olympus_ will deal with this topic. Clarke noted that it was
becoming a major theme in Sf, and recommended Kim Stanley Robinson's
forthcoming Mars trilogy.

Then the discussion was thrown open to the floor. Arthur and Gentry were
asked a wide range of questions, which led to discussions of SETI, crop
circles, the relevence of Sf, communication satellites, the ethics of
terraforming, Star Wars, and the rise of scientific illiteracy (a point
perhaps resulting from the large number of pseudo-science questions that
were asked).

Despite Arthur's ill-health (he is still recovering from post-polio
syndrome) the question and answer session continued after a brief interval
for a further hour. Arthur's voice was good and strong, though he did seem
frail, and had difficulty in walking unaided, and apparently tires easily
(hence the planned programme was only an hour of conversation and
discussion).

At just before 9pm Heather Couper brought the evening to a close. It had
been a most interesting evening, and well worth the trip from Bath to
Minehead.  Such events are very rare, and this one was made more poignant
by the fact that this is likely to be Arthur C. Clarke's last trip to the
UK.

Simon H Le G Bisson

------------------------------

Date: 25 Jul 92 01:11:16 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon - Voting Reminders & Discount Information

Important MagiCon Dates!
 
1995 Site Selection Ballots
 
The race for the right to hold the 1995 Worldcon is a two-site race between
Atlanta, Georgia and Glasgow, Scotland.
 
Send your mail-in site selection ballot to the address on the front of the
ballot by August 15, 1992.
 
You must be a member of MagiCon to be eligible to vote for the 1995
Worldcon Site.  You may vote at MagiCon until 6PM on Saturday, September 5,
1992.
 
1992 Hugo Award Ballots
 
Hugo ballots must be postmarked by July 31 and received by August 6 in
order to be counted.  Send your Hugo Award ballot to the address on the
back of the ballot.
 
You must be a member of MagiCon to be eligible to vote for the 1992 Hugo
Awards.
 
Late-Breaking Disney Discount Information
 
Coupons good for discounts at Disney World/EPCOT/MGM Studios will be
available at-the-con.  The following discounts will be available:
 
ONE DAY-ONE PARK            THREE DAY-ALL THREE PARKS   
PASSPORT PLUS PLEASURE      PASSPORT PLUS PLEASURE      
ISLAND OR RIVER COUNTRY     ISLAND OR RIVER COUNTRY     
One day use of              Three days unlimited use of 
attractions in either       attractions in the Magic    
the Magic Kingdom Park,     Kingdom Park, EPCOT Center  
EPCOT Center or Disney-     and Disney-MGM Studios      
MGM Studios Theme Park      Theme Park and one night    
and one night admission     admission to Pleasure Island
to Pleasure Island or       or River Country            
River Country.                                       
 
ADULT PRICE $38.75          ADULT PRICE:  $104.00       
CHILD PRICE $27.45          CHILD PRICE:  $ 82.00       
(3-9 years)                 (3-9 years)                 

FOUR DAY-ALL THREE PARKS
PASSPORT PLUS PLEASURE 
ISLAND OR RIVER COUNTRY
Four days unlimited use 
of attractions in the 
Magic Kingdom Park, 
EPCOT Center or Disney-
MGM Studios Theme Park 
and one night admission
to Pleasure Island or 
River Country.    
 
ADULT PRICE:  $116.50
CHILD PRICE:  $ 95.00
(3-9 years)
 
These tickets will be available at Information in the Convention Center.
 
A number of Disney Discount Coupons have been made available pre-con (good
August 28-September 13).  Theresa Renner has these coupons, but you need to
send her mail immediately making the request.  Send TR a number 10,
business-size envelope, give her your name, your MagiCon membership number,
and whether you need one or two copies.  Her address is:
 
MagiCon
c/o Theresa Renner
PO Box 15430
Washington, DC  20003-0430
 
You must return the coupon and a check (or charge information) to Disney no
later than July 30.  You must include the coupon or Disney will not honor
the discount.  The one-day discount is available only at MagiCon.
 
Trips to Kennedy Space Center
 
MagiCon has chartered a number of busses for trips to the Kennedy Space
Center, about an hour east of Orlando.  Trips will depart each morning at
8:30AM, and will return each afternoon at 3:30PM.  The price includes the
bus trip, the IMAX show, tour of the space center, an additional film, and
time to visit the museum and eat lunch.
 
The adult price is just $25, and the child's price for ages 3-11 is just
$18 (kids under 3 are free, and all children MUST be accompanied by an
adult) Tours have been arranged for Monday, August 31 through Friday,
September 4.  Reservations for these tours MUST be made in advance.  Send
checks (made out to MagiCon) to
 
Crickett Fox
3277B Rocky Water Lane
San Jose, CA 95148
 
Include the number of tickets you want to buy and for whom you are buying
them.  Requests must be sent to Crickett by Friday, August 21.  MagiCon can
charter as many busses as necessary, so long as people make reservations
with Crickett.
 
Tours will also depart from Saturday, September 5 through Tuesday,
September 8.  Reservations for these tours can be made at the Information
desk once MagiCon starts.
  
Other Attraction Discounts
 
Discounts will be available for other local attractions at MagiCon.  These
discounts include:
 
     30% discount for Universal Studios
     $3.00 off at Wet and Wild
     20% discount for Sea World (less than two miles from MagiCon)
  
MagiCon Shuttle Service
 
Limited shuttle will be available at the con starting on Wednesday and will
run through Monday.  More information will be available at the con.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
E-mail to magicon@jjmhome.uucp

------------------------------

Date: 23 Jul 92 19:48:12 GMT
From: dee@ranger.enet.dec.com (Donald Eastlake, 3rd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Serious Flaw in Hugo voting 

brad@clarinet.com (Brad Templeton) writes:
>Yes, people do vote for stories they have not read.  ...
>However, in most cases, I would venture that not ranked == not read.
>
>The Hugo system *encourages* you to rank stories not read, because to not
>rank them is to rank them last, while if you hate a story, you can rank
>unread stories above it, figuring they were likely to be better.

This is not a new idea.

Years ago someone made the same suggestion and proposed a specific system
whereby ballots only counted against a candidate if the candidate was
specifically ranked on the ballot.

George Flynn tried running this sytems on real live Hugo votes (for
Noreascon Two I recall).  The results were a disaster.

Relatively "obscure" candidates, ranked by few people, are almost always
ranked highly by those people.  Just what this means is not quite clear but
the result was that, in almost all categories, the candidates ranked on the
fewest ballots won!  One lesson from this is that voting systems changes
can be very counterintuitive and you need to test them on real life.

Because of the above, if such a system were put into effect, the result
would be big campaigns to make sure that voters ranked the candidates they
were unfamiliar with after the ones they really wanted to win, so as to
defeat them, rather than just leave them unranked.

There are very complex systems that, by most objective criterion, use more
of the relative ranking information from all the ballots and would produce
"better" results.  But there is really no chance of getting them adopted
due to Business Meeting bias against complexity (which I think is a
reasonable bias).  Besides, they would not make much difference as long as
you stick with a system where a majority chooses at each stage.

Now if you want more of a "proportional representation" scheme, you can get
very different results.  Say 55% of the voters prefer A>B>C>D>E but 40%
think D is best.  Obviously A should win but if you feel that the majority
should have, to some extent, "used up" its vote in selecting A and that D
should come in 2nd, then you are talking about a completely different
philosophy from the current Hugos.

Basicly, I recommend leaving well enough alone.

Donald E. Eastlake, 3rd
PO Box N, MIT Branch PO
Cambridge, MA 02139 USA
1-508-486-2358 (w) 1-617-244-2679(h)
dee@ranger.enet.dec.com

------------------------------

Date: 24 Jul 92 13:41:29 GMT
From: mstemper@ems.cdc.com (Michael Stemper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re:  Hugo nominees

As promised, here is a list of the Hugo nominees for 1992. The information
comes straight off my ballot, but there may be inadvertent typos.

The Hugo nominees for 1992 are:

BEST NOVEL
 Barrayar                               Lois McMaster Bujold
 Bone Dance                             Emma Bull
 Xenocide                               Orson Scott Card
 All the Weyrs of Pern                  Anne McCaffrey
 Stations of the Tide                   Michael Swanwick
 The Summer Queen                       Joan D. Vinge

BEST NOVELLA
 And Wild for to Hold                   Nancy Kress
 Beggars in Spain                       Nancy Kress
 The Gallery of His Dreams              Kristine Kathryn Rusch
 Griffin's Egg                          Michael Swanwick
 Jack                                   Connie Willis

BEST NOVELETTE
 Gold                                   Isaac Asimov
 Dispatches From the Revolution         Pat Cadigan
 Understand                             Ted Chiang
 Fin de Cycle                           Howard Waldrop
 Miracle                                Connie Willis

BEST SHORT STORY
 Press Ann                              Terry Bisson
 Buffalo                                John Kessel
 A Walk in the Sun                      Geoffrey A. Landis
 One Perfect Morning, With Jackals      Mike Resnick
 Winter Solstice                        Mike Resnick
 Dog's Life                             Martha Soukup
 In the Late Cretaceous                 Connie Willis

BEST NON-FICTION BOOK
 The World of Charles Addams            Charles Addams
 Science Fiction: The Early Years       Everett Blieler
 The Science Fiction Publishers: A
   Critical and Bibliographic History   Jack L. Chalker and Mark Owings
 The Bakery Men Don't See Cookbook      Jeanne Gomoll, Diane Martin, et al.

BEST ORIGINAL ARTWORK (titles refer to covers)
 White Mists of Power                   Thomas Canty
 Lunar Descent                          Bob Eggleton
 Stations of the Tide (IA SF Mag 1/91)  Bob Eggleton
 Heavy Time                             Don Maitz
 The Summer Queen                       Michael Whelan

BEST DRAMATIC PRESENTATION
 The Addams Family
 Beauty and the Beast
 The Rocketeer
 Star Trek VI: The Undiscovered Country
 Terminator 2

BEST PROFESSIONAL EDITOR
 Ellen Datlow
 Gardner Dozois
 Edward L. Ferman
 Kristine Kathryn Rusch
 Stanley Schmidt

BEST PROFESSIONAL ARTIST
 Thomas Canty
 David Cherry
 Bob Eggleton
 Don Maitz
 Michael Whelan

BEST SEMIPROZINE
 Interzone                              David Pringle
 Locus                                  Charles N. Brown
 New York Review of Science Fiction     Hartwell, Kramer, et al.
 Pulphouse                              Dean Wesley Smith
 Science Fiction Chronicle              Andrew I. Porter

BEST FANZINE
 File 770                               Mike Glyer
 FOSFAX                                 Janice Moore and Timothy Lane
 Lan's Lantern                          George Laskowski
 Mimosa                                 Dick and Nicki Lynch
 Trapdoor                               Robert Lichtman

BEST FAN WRITER
 Avedon Carol
 Mike Glyer
 Andrew Hooper
 Dave Langford
 Evelyn Leeper
 Harry Warner, Jr.

BEST FAN ARTIST
 Brad Foster
 Diana Harlan Stein
 Teddy Harvia
 Peggy Ranson
 Stu Shiffman

the following isn't a Hugo, but we get to vote for it:

JOHN W CAMPBELL AWARD
 Ted Chiang
 Barbara Delaplace
 Greer Ilene Gilman
 Laura Resnick
 Michelle Sagara


Mike Stemper

------------------------------
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Today's Topics:

	 Television - Human Target (7 msgs) & Babylon 5 (4 msgs) &
                      Doctor Who (2 msggggs) & Time Trax (2 msgs)

---------------------------------------------------------------------------

Date: 21 Jul 92 03:38:39 GMT
From: IQTI400@indycms.iupui.edu (MacPhil)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Human Target

For the longterm comix [sic] readers, what do you think of the latest
incarnation from the 70s (Human Target) compared to the print version ?

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 21 Jul 92 16:14:41 GMT
From: eric_gorr@coglab-psych.uoregon.edu (eric gorr)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

IQTI400@INDYCMS.IUPUI.EDU writes:
> For the longterm comix [sic] readers, what do you think of the latest
> incarnation from the 70s (Human Target) compared to the print version ?

It was an ok start...I think the main problem (and fatal?) problem this
show will have is in the variety of plots it can do...

There doesn't seem to be much room to do unique things with the show.

------------------------------

Date: 21 Jul 92 17:23:07 GMT
From: vjmurphy@carina.unm.edu (Phred T. Platypus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

IQTI400@INDYCMS.IUPUI.EDU (MacPhil) writes:
>For the longterm comix [sic] readers, what do you think of the latest
>incarnation from the 70s (Human Target) compared to the print version ?

    Well, from the bit I saw, I thought that this was an okay version.  The
disguise bits reminded me too much of the latest Mission:Impossible series,
but were done well.  I am surprised how much I liked it really: it had some
interesting scenes that I didn't expect, like the wife in the hot tub bit.
The comic tended to skip things like that in favor of more action.  Too bad
it's on opposite of Northern Exposure, though.

Vincent J. Murphy
vjmurphy@carina.unm.edu

------------------------------

Date: 21 Jul 92 20:55:25 GMT
From: charyma@wkuvx1.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

It was interesting.  I like Christopher Chance better as greedy than as
driven by guilt.  I remember one story in 'TEC back in the Dollar Comics
days.  Chance finds out some guy is going to be offed.  He tries to ignore
it but can't, so he saves the guy who doesn't know about the plot.  Then he
runs into the guy on the street and hits him up for the fee!  This
one...well I don't know; the first episode was better than okay but not by
much.  I think that in the seventies Robert Conrad or James Garner would
have been perfect for the part, but even today they could have done better
than Rick Springfield.

Does anyone know if the producers for this show used to work for Donald
Bellisario?  Some ideas seemed taken from QL and Magnum, P. I.

------------------------------

Date: 21 Jul 92 20:44:32 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

eric_gorr@coglab_psych.uoregon.edu (Eric Gorr) writes:
>It was an ok start...I think the main problem (and fatal?) problem this
>show will have is in the variety of plots it can do...
>
>There doesn't seem to be much room to do unique things with the show.

Oh, I don't know... Quantum Leap has been doing pretty much the same thing
for many seasons now.  What will be the deciding factor for Human Target is
if they can make the stories about the people he's replacing interesting
enough to keep the viewers tuning in.

As for comparing the TV version to the comic book version, I really can't
say much as I never saw the original HT stuff.  It did keep reminding me of
Nemesis though.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 21 Jul 92 22:43:08 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Human Target

I thought the show was fairly decent.  Rocker and ex-soap star Rick
Springfield did a better job than I expected, and I liked the storyline.
It lacks a good time slot (the preview for the next episode indicated that
the permanent time slot would be Saturdays at 10pm) and the intangibles
that separate good shows from average shows.

C. Gibbs

------------------------------

Date: 22 Jul 92 16:01:27 GMT
From: jrs@zippy.unet.com (John Switzer Frame 3.0)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

boyajian@ruby.enet.dec.com writes:
>charyma@wkuvx1.bitnet writes:

>>Does anyone know if the producers for this show used to work for
>>Donald Bellisario?  Some ideas seemed taken from QL and Magnum, P. I.
>
>The names I recognized (De Meo, Bilson, Hattman, and some of the actors)
>worked on THE FLASH.

A LOT of those who were listed in the credits were from the Flash TV show,
which is not suprising since the show is done by Pet Fly Productions.

------------------------------

Date: 17 Jul 92 06:23:26 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 Cast info (first actor to be announced!)

The man cast for Babylon 5 has been picked and will be announced shortly,
once Warners is ready to release the info.  One actor is known at this
point, since he will be announcing his role at a convention somewhere this
coming weekend.

The actor who will portray Ambassador G'Kar of the Narn Regime is Andreas
Katsulas (best known as the Romulan Tomolak on ST:TNG).
   His film work includes the latest Woody Allen film, Blake Edwards'
"Sunset," as well as "Someone To Watch Over Me," "Communion," "Next of Kin"
and many others.  On television, he has appeared in ST:TNG, ALIEN NATION,
THE EQUALIZER, MAX HEADROOM, THE HUMAN FACTOR and many more.

Lee Whiteside
Edward_Lee_Whiteside@cup.portal.com

------------------------------

Date: 18 Jul 92 05:57:20 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5 Cast info (Lead Actress)

From J. Michael Straczynski on the Babylon 5 Topic on the Genie SFRT:

   Some of you here may have seen a WONDERFUL film entitled "Come See The
Paradise," starring Dennis Quaid, with a fantastic performance by Tamlyn
Tomita.  (The story concerned a young Japanese woman and her husband,
played by Quaid, and the internment camps of the second world war.)  She
received rave notices for that performance, and for her many other
projects, including major roles in "Orange Curtain," "Hawaiian Dream," "The
Karate Kid II," and such television projects as "Quantum Leap," "The Trials
of Rosie O'Neil," "Tour of Duty," "Santa Barbara" (where she was a series
regular), and such TV movies as "Hiroshima," and "To Heal A Nation."

   Tamlyn Tomita has come aboard BABYLON 5 as Lieutenant-Commander Laurel
Takashima, who in concert with Commander Sinclair has primary
responsibility for running B5.  She is a phenomenal performer, vastly
talented, with the strength of personality necessary for a job like the one
Laurel handles...we're absolutely thrilled to have her aboard.

   Those of you who have seen her work will know how fortunate we are to
have her, and what presence and intelligence she will bring to that role.
She's just terrific.

------------------------------

Date: 21 Jul 92 18:11:25 GMT
From: lopresti@henson.cc.wwu.edu (lopresti robert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5

July 13 issue of Broadcasting had previews of two new series: Babylon 5 and
Time Trax, both being produced by Warner.  My understanding is that TT is a
definite but B5 is only committed to a pilot, due in time for the Feb
sweeps.

B5 is the brainchild of J. Michael Strazynski, former story editor for the
new Twilight Zone and he firmly denies any connection to the new Star Trek
Deep Space 9 series, which bears a strong resemblance in description.  JMS
says he started working on B5 5 years ago.

B5 is being filmed strictly in Hollywood studios, and will not use the
models that space shows have depended on.  The space station will be
entirely a computer-generation.  (I mean outside views, not the sets of
course).

B5 is set on its namesake, a five mile space station which is home to
ambassadors from five species, including human.  The station commander is a
human ex-fighter pilot.

My only comment:  Didn't they mean Babel 5?

------------------------------

Date: 26 Jul 92 18:37:04 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BABYLON 5: More Cast Details and other info

Here's the latest info on the Babylon 5 casting along with some other news
about the show.  Text is most from J. Michael Straczynski, Babylon 5
creator/co-exec. producer from the GEnie Science Fiction Round Table,
Category 18, Topic 22.

More Casting Details:

   Peter Jurasik will be playing the Centauri ambassador, Londo Mollari, a
role that calls for some degree of humor, but beneath that a layer of
something potentially not-good.  He knocked us all out during auditions.
We locked him down instantly.

Peter has appeared in films like Problem Child, Enemy Mine, Tron, Straight
Time, Mr. Jones and others, and in TV shows such as Columbo, Hill Street
Blues and Beverly Hills Buntz (as Sidney the Snitch), Civil Wars, Remington
Steele, MacGyver and others.

For Security Chief Michael Garibaldi, a series regular, we've tapped Jerry
Doyle.  Probably a number of you may not be familiar with that name, but
he's been around a lot.  He only got into the acting business about 2-3
years ago, but hit almost immediately, with major roles in such films as
"Kidnapped" and "Being in Time," and on television in "Reasonable Doubts,"
"Homefront," appearing 27 times in "Bold and the Beautiful," and in
"Moonlighting."

   He's not only a fine actor, but a *very* strong personality, well suited
to work with the actor playing Commander Sinclair...about whom more later.
We'd gone through a number of actors for the role of Garibaldi - something
like 25 or 30 - many of whom were good, but he knocked us out.  When
someone comes into audition, you usually do a "slate," meaning you stick
'em against a wall and ask them their name, their height, and which part
they're auditioning for.  In this case, when asked "And which role are you
auditioning for?" he answered, "The role I'm going to get...Michael
Garibaldi."  And he did.

The Babylon 5 Manifest:

For the first time today, another writer was hired to write some material
for B5.  This for the series down the road.  Long before we can begin
hiring writers on the series, we need...well, not a bible, because that's
already written...and not a sample script, because that's already written
as well...but for lack of a better term, and since we're sticking with such
Biblical references as Babylon to start with, call it an Epistle.
Something which will spell out, for writers, what you should and should not
do in a science fiction television series...the dumbnesses to avoid, the
overused plots, the goals to aspire toward.  Call it a manifesto of our
intentions.  For something like this, I went to someone with the toughest
standards around.  So yes, Harlan Ellison has been commissioned to write
it.  And has accepted. And is starting posthaste.

   If *that* doesn't tell writers we mean business, and set the standard of
what we intend to shoot for, I don't know what will.

San Diego Comic Con:

   The Babylon 5 presentation at ComicCon will take place at 11:00 AM on
that Saturday, in the main room (where Shatner will be making a
presentation/appearance at 1:00).  [That's August 15.  Filming will begin
on August 10th and JMS promises to show some film clips from the show).
                                            
Starlog Article:

The September issue of Starlog has an article on Babylon 5 written by Larry
Conley (who wrote "Silicon Avatar" for ST:TNG).  Due to some mixups between
Starlog and Newtek, the photos used with the article are either outdated by
several months or have nothing to do with Babylon 5.  For a good picture of
the Babylon 5 space station, take a look at the NewTek ad for the Video
Toaster on the back of current Amiga and PC magazines.

Lee Whiteside
Edward_Lee_Whiteside@cup.portal.com

------------------------------

Date: 17 Jul 92 13:31:48 GMT
From: lcc@win.icl.co.uk (Kerr Avon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Shada video out now

ajdh@bnr.co.uk (Andrew J D Hurley) writes:
>Shada (for those who don't know) is a Doctor Who story written by D.N.A.
>which was never completed due to (I think) industrial action. BBC Video
>have got together all usable material from the production and linked it
>together with narration by Tom Baker. To make the package more attractive
>it is being sold together with original scripts for the story.

To make the package more attractive?  Perhaps.

To make the package ridiculously expensive?  Certainly!

Perhaps it's just me, but I am sick of the BBC's profiteering attitude
towards video releases.  Including the scripts with _Shada_ is a nice idea.
If the resultant package cost a few pounds more (say up to #13.99, rather
than the usual single tape price of #10.99), I might even be tempted to buy
it.

However, BBC Video have decided to almost _double_ the price of a single
video.  _Shada_ is on sale fo #19.99.  It's ridiculous.  Also ridiculous is
the way that they split six episode stories over two tapes, again forcing
you to pay twice as much.  There is no reason why six episodes (about 2 and
a half hours) couldn't be put on a single tape.

This is one reason why I don't buy the Doctor Who tapes (another being that
although I like the show, I don't like it _that_ much).  I have been buying
the Blake's 7 tapes, though, because I do like that show a lot.  I would
probably have bought _Shada_ too (since it was by Douglas Adams, and for
curiousity value), if it had been reasonably priced.

I can see no justification for charging such a high price.

Liam Cairney
ICL
Reading, England
lcc@win.icl.co.uk

------------------------------

Date: 22 Jul 92 03:25:27 GMT
From: telly!intacc!jmacd@zoo.toronto.edu (Jason MacDermott)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Shada video out now

lcc@win.icl.co.UK (Kerr Avon)  writes:
>>it is being sold together with original scripts for the story.
>
>To make the package more attractive?  Perhaps.
>
>To make the package ridiculously expensive?  Certainly!
>
>I would probably have bought _Shada_ too (since it was by Douglas Adams,
>and for curiousity value), if it had been reasonably priced.
>
>I can see no justification for charging such a high price.

  For Doctor Who fans (such as myself), this tape is a blessing!  And there
are several justifications for the price hike, although I will admit the
BBC tends to overprice things anyway.
 
  First off, more material was shot for this video, and special effects
were added.  It wasn't just a television story slapped onto video tape.
 
  Second, I'm sure any fan of the series (and many fans of Douglas Adams)
will appreciate the scripts, as they have never been seen before.  The
story hasn't been novelised either, unlike most of the Doctor Who stories.
Plus it will assist in filling-in the unrecorded parts of the story.
 
  Third, if they didn't raise the price, how would they pay Douglas Adams?
 
  Hey, at least it's being released in the U.K.  Here in Canada and the
U.S.  we will probably have to wait a year or so - IF it's released at all
over here!  I'd be happy to pay my $40 for it.
 
Jason MacDermott
jmacd@intacc.uucp

------------------------------

Date: 21 Jul 92 18:04:01 GMT
From: lopresti@henson.cc.wwu.edu (lopresti robert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: new series: TIME TRAX

July 13 issue of Broadcasting reports on 2 new series, TIME TRAX and
BABYLON 5.

Time Trax is being created/coproduced by Harve Bennett of Star Trek movies
fame.  Filming has just begun in Australia (supposedly cheaper than US) and
the show will premiere in January.  (It is being syndicated by Warner).

200 years in future Dr Sahmbi has developed a time machine, but people can
only make one round trip.  Unable to get standard funding, Dr Sahmbi offers
an escape route for criminals, sending them back 200 years.  THe hero,
Darien Lambert (played by Dale Midkiff) is a future cop who goes back to
our time period to round up the good guys.  His companion is a female
computerized hologram.

Broadcasting suggests that the show sounds like Quantum Leap meets the
Terminator.

My only comment: why does the bad guy have the foreign name and the good
guy the wasp name?  Oh well.

------------------------------

Date: 25 Jul 92 15:58:35 GMT
From: dale.clayton@canrem.com (dale clayton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: new series: time trax

> 200 years in future Dr Sahmbi has developed a time machine, but people
> can only make one round trip.  Unable to get standard funding, Dr Sahmbi
> offers an escape route for criminals, sending them back 200 years.  THe
> hero, Darien Lambert (played by Dale Midkiff) is a future cop who goes
> back to our time period to round up the good guys.  His companion is a
> female computerized hologram.

> Broadcasting suggests that the show sounds like Quantum Leap meets the
> Terminator.

 Much broader than that. More like Doctor Who meets Quantum Leap,
Terminator, Mann & Machine and Botany Bay. There's probably more we could
add, too. Is it the "in" thing in unoriginal concepts to take as many other
concepts as possible so that nobody would notice its lack of new ideas?

Regards.

Dale Clayton
Canada Remote Systems
Toronto, Ontario/Detroit, MI
dale.clayton@canrem.com

------------------------------
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Today's Topics:

			  Television - Babylon 5

---------------------------------------------------------------------------

Date: 26 Jul 92 20:49:26 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BABYLON 5: Babylon 5 Info File

WHAT IS BABYLON 5?

Babylon 5 is a new science fiction television series that will be part of a
new Warner Bros. Television Consortium, much like the Fox network when it
started.  It is set on a Space Station in the mid 23rd Century.  It will
premiere on in February 1993 with a two hour movie, "The Gathering" with a
weekly series to follow, provided the response is good to the movie.  Also
appearing on the Warners Consortium will be "Time Trax" and "Kung Fu: The
Legend Continues".

The show was created by J. Michael Straczynski (JMS), who will be co-
executive producer on the show along with Doug Netter.  It has been in
development for over four years, the last few with Warner Bros.

   J. Michael Straczynski of Babylon 5 has a long and healthy relationship
with SF and related genres.  He has previously been the story editor and
primary writer for the syndicated Twilight Zone series, and his recent
adaptation of The Strange Case of Dr. Jekyll and Mr. Hyde for Showtime
earned him both Ace and Writers Guild Award nominations.  He has story
edited such other series as Captain Power, the animated Real Ghostbusters,
and such mainstream network programs as Jake and the Fatman and, concurrent
with Babylon 5's development, producer on the highly rated Murder, She
Wrote. He has also written many published short stories, a published
anthology, and two published dark fantasy/horror novels.

Richard Compton, Director: Richard is an *extremely* well-regarded director
from both film and TV. For television, he's directed such TV movies as
"Desperado", ST:TNG ("Haven"), many episodes of "The Equalizer" and "Hill
Street Blues" and other shows and movies and TV movies.

Heading up the effects and production elements are Ron Thornton (computer
EFX) and John Iacovelli (production designer).  Ron, one of the country's
foremost experts in computer-generated graphics, will be working with
NewTek - creators of the Video Toaster, a company on the cutting edge of
computer EFX technology, to create images never before seen on television.
John Iacovelli, from HONEY I SHRUNK THE KIDS, is bringing a range of
innovative new techniques to give the everyday scenes of Babylon 5 in
action a vastly different and futuristic look.

WHAT IS BABYLON 5 - The Concept

   The year is 2257.  Mankind has gone to the stars, and we have found that
we are not alone.  There are other governments and empires that are far
older than ours, and some that are younger.  Some we met in peace, and
began an exchange of technology and information that substantially
increased the pace of Terran space exploration and colonization.  Some
contacts were hostile.

   And some led to outright war.  The Earth/Minbari war lasted for almost a
decade, and led to one of the great mysteries of the time in which our
story is set.  On the very edge of victory over the Earth Alliance, when
everything Earth tried had failed and their destruction seemed
imminent...the Minbari surrendered.  It is now five years later, and the
dark secret behind the Minbari surrender will finally begin slowly to
emerge.

   And over the course of the series, that secret will have a direct and
substantial impact on Babylon 5.

   As for Babylon 5 itself...it is a space station roughly three miles in
length, with docking bays fore and aft.  It is made up of sections that
rotate at varying speeds to create alternate gravities to accommodate
various lifeforms.  Different atmospheres are also used in different
sections.  Babylon 5 is located at a key jump-point; to get from any one of
the five major confederations (four alien, one human), you almost always
have to pass through this sector of space.  Thus, the area surrounding
Babylon 5 has been designated Neutral Territory.

   Babylon 5 itself, therefore, functions as a sort of futuristic
free-port, a space-borne Casablanca open to travelers from anywhere, going
anywhere; people fleeing from something or escaping to something, on
missions of urgency...smugglers, diplomats, scientists, mappers, traders,
soldiers, refugees...sooner or later, they all come to Babylon 5.

   The station boasts substantial facilities, including the docking bays,
customs areas, nightclubs, casinos, meeting rooms, a Rent-A-Telepath
service for use by businessmen, living quarters and other facilities.
Because the station creates its gravity by rotation, like an O'Neill
sphere, the very center of Babylon 5 is a null-gravity area.  On the
fringes of that round section, where gravity returns, hydroponic and other
forms of gardens and crops have been planted.  In that respect, Babylon 5
is a self-enclosed planet turned inside-out.  It is self-sustaning in most
regards.

   Though run under the nominal jurisdiction of the Earth Alliance, the
station also has an advisory council consisting of one ambassador from each
of the four major alien confederations, with the station commander forming
the fifth, tie-breaking vote.  In that sense, the station serves as a sort
of min-U.N., the first time all five groups have ever gathered together
before under one roof.  As such, Babylon 5 represents the best chance for
peace that's come along in a very long time.

   But there are also those who profit by trying to sabotage that peace.
And they, too, come to Babylon 5.

   The station is called Babylon 5 because it is not the first such
attempt.  Babylons 1 through 3 were sabotaged and destroyed.  Babylon 4
disappeared mysteriously, without a trace, 24 hours after becoming
operational.  Which makes life aboard Babylon 5 tenuous at best.  They are
very literally on the fringe, on their own.  If something should happen, no
one could reach there in time to help.

Commander Jeffrey Sinclair:
   Jeffrey Sinclair is the Commander in charge of the Babylon 5 space
station.  His concerns, though, tend to be more broad in scope...acting as
the informal representative of the Earth Alliance, dealing with questions
of policy and procedure, and keeping an eye on the Ambassadors.

Vice-Commander Laurel Takashima:
   The day-to-day operations of the station are handled by Vice- Commander
Laurel Takashima.  (In case Sinclair is incapicated or off- station, Laurel
is also empowered to take his place on the Council and speak for the E.A.)

   Laurel can usually be found in the B5 Command and Control Room (also
referred to as the Observation Dome), where ships are coming and going,
keeping an eye on who's going where.  All departments report directly to
her, and she is answerable only to Sinclair and Earth Central.  Laurel is
one of the few command crew actually born on Earth, she is consistently on
top of things and is Sinclair's buffer between his diplomatic
responsibilities and the physical running of the station.  She has
considerable interaction with the ambassadors and others coming aboard the
station.  She's tough, and smart, and resourceful and she can also take
care of herself physically QUITE well.

Ambassador Londo Mollari of the Centauri Republic:
   Londo is the most human of all the various ambassadors, and there's some
speculation that we might be a long forgotten outpost of the Republic.  Of
course, the only ones MAKING that assertion are Londo's people, who have
much to gain in trying to convince others of that.

They are governed by an emperor, and the government works mainly through
personal and family influence.  It's a very indulgent society, and Londo
reflects that.  Overweight, prone to gambling constantly (null-pool is his
favorite), and fond of women and drinks, he understands his role and
doesn't try to push it.  Like his Republic, he subsists on old stories and
tales of former glory, remarking - one night, when drunk, "my god, we've
become a tourist attraction.  See the Great Fallen Centauri Republic, open
nine to five...Earth Time."  He is, by turns, a comic figure, and a tragic
figure.

Narn Ambaddasor G'Kar:
   The Narns once were very much under Centauri control, and they received
in many ways the most brutal treatment of any "protectorate" in Centauri
jurisdiction.  A little under a hundred years ago, as the power of the
Centauri Republic was fading, the Narns broke their chains in open
revolution and expelled the occupying army, achieving independence.

Which brings us to Ambassador G'Kar (pronounced JAH-karr), of the Narn
Regime, married to a female war hero, whose fathers on both sides were also
distinguihed veterans of a hundred campaigns.  In the main, his task is to
use the facilities of B5 wherever possible to Narn advantage, from
arranging tech-smuggling to military objectives and so on, while doing all
possible to interfere with the basic purpose of the station, to create the
peace.  Peace is not in their best interests, though they give the opposite
impression. They want to keep all sides divided and at each other's throats
so that they're occupied while the Narns grow and expand quietly in the
background.  The last thing they want is an alliance aimed against them
before they're ready.

Carolyn Sykes:
   Carolyn Sykes has been romantically involved with Commander Sinclair for
a couple of years when we meet her.  She knows quite a bit about him, but
there are some things he still hasn't told her.  They have a very adult,
sexual relationship, and they are both independent and equal.  She is the
owner, and pilot, of the trading vessel Ulysses...a self-made woman who's
an established and respected trader in a variety of goods.  She works
mainly within the Earth Alliance colony worlds, though in the last few
years she's added routes in the Centauri sector.

She's sophisticated, sharp, and no-nonsense...screw around with her too
much, change the terms of your agreement in hopes of taking unfair
advantage of her, and she'll jettison the cargo right into the sun.  She
has a reputation to protect, and would rather lose the deal than be dealt
with unfairly.  It sets a bad precedent...and on some of the worlds she has
to deal with, the perception of strength is vital.

Dr. Benjamin Kyle:
   Ben Kyle is Babylon 5's resident xenobiologist.  He's in his late
forties or early fifties, black, very thoughtful, very dignified...with a
sly sense of humor (not sarcasm) that tends to catch one off guard.  He
began as a physician on Earth, and was a leading researcher into
xenobiology there, gaining a quick grasp of the ins and outs of the few
alien cultures that we (then) were in contact with.

Naturally inquisitive, early on as a much younger man he began to
"hitch-hike" onto deep-space ships, always hungery for new information that
could be used by humans and outworlders alike.  (His deal was that he would
act as ship's physician without charge, in exchange for a bit of freedom
whenever they made planetfall somewhere.)

He has seen, catalogued and operated on more alien lifeforms than just
about any other Earther in this time.  And had his share of close scrapes,
as well.  Some races consider is sacrilege for any other race to "enter"
their bodies through surgery...Ben will take the risk if it means saving a
life.

Security Chief Michael Garibaldi:
   Michael Garibaldi has a long and not terribly salutory history.  He's
been bounced from one job to another for years, always getting into trouble
with someone or other, usually because he won't back down from a fight, and
won't obey orders that involve hidden criminalities. He's also been framed
on occasion...all of which drove him into serious problems with alcohol.
He's largely overcome those problems...at least, so he now believes.

He's in his late thirties or early forties, with a face lined by the
troubles he's survived.  He was brought to B5 by Commander Sinclair, over
EA objections, because Sinclair wanted someone who would do what was
required, even if it involved him.  Someone with allegiance only to the
truth.  He got it.  Now he has to figure out if that's really such a good
idea or not...

Minbari Ambassoder Delenn:
   Although the station was always intended as a sort of mini-U.N. as well
as a free-port, with an Ambassador from each different alien alliance
present, the Minbari refused to name an ambassador until the station
commander was named first.  Shortly after Sinclair was named Commander, the
Minbari assigned their first ambassador to the station.  His name is
Delenn.  And he stays very close to Commander Sinclair.  Some say he is
keeping a close eye on Sinclair. Some say he is Sinclair's friend.  And
some say there may well be something very lethal behind those unreadable
Minbari eyes.

Lyta Alexander:
   The station's resident rent-a-telepath is Lyta Alexander.  She works for
Babylon 5, but she is available for businessmen who need to make sure that
the person across the table can really deliver what's promised. (Note: she
is not the only one, they're pretty common in business at this time in the
future.)  Not an empath, by the way, but a proper, licensed (Psi-Corps,
Level 5) Telepath.  Bound by all the regs of the P-C.  No random scanning,
no access to the gaming tables, no unauthorized dipping, all deals must be
on record.  A telepath peeping into someone's mind or emotions without that
person's permission (or that of the next of kin) can likely have his or her
license revoked.  She's in her early 30s or late 20s.

Vorlon Ambassador Kosh Naranek:
   Last, but not least, are the Vorlons.  There isn't much we can SAY about
the Vorlons...because nobody KNOWS anything about them.

In the opening movie, everyone's awaiting the arrival of the fifth and
final ambassador (four if you don't count Sinclair) from the primary alien
governments.  He is a Vorlon, a race we have tried, without much success,
to learn about ever since we first picked up their transmissions.  Several
scout ships were sent on First Contact missions.  All of them met with
unfortunate "accidents" upon entering Vorlon space.  The Vorlons tendered
their most *sincere* apologies.  And suggested no further expeditions.

Now, at last, with Babylon 5 becoming functional, and all of the other
ambassadors in place, it no longer makes strategic sense to continue in
their isolation.  So the arrival of the Vorlon is a Big Deal.  No human has
ever even SEEN a Vorlon.

And they play it right up to the hilt.  The ambassador, Kosh Naranek,
maintains only audio contact with Babylon 5 as his ship makes the long
voyage, citing "problems" with audio.  He clearly doesn't want to broadcast
the Vorlon face all over the quadrant.  So no problem, after all, he has to
arrive eventually, and they'll see him then.  Not quite.

The ship arrives.  The Vorlon ambassador emerges from his ship...and well,
you see, he comes from a very different environment.  Lots of methane and
CO2.  Our atmosphere is poisonous to Vorlons.  So he emerges wearing an
Encounter Suit...which covers every square inch of his body except for his
hands, assuming those ARE his hands, with a dark faceplate in the front.
The only place he can remove all of that is in his quarters, and there are
no vids in his quarters, no way to observe him or see his true face.

So...even now, no human has STILL ever seen a Vorlon.

   The primary goal behind Babylon 5 is to do a show that is both good
sicence fiction and good televison.  An SF series without cute robots or
kids.  An SF series that is thoughtful, but which has action.  An SF series
for grownups, with the same level of characterization and storytelling
found in such shows as Hill Street Blues or St. Elsewhere or L.A. Law.

   In preparing Babylon 5 for production, a comprensive five year arc has
been created.  Though stories will stand on their own in each episode, the
series overall will gradually tell a story on a much grander scale, a
tapestry of falling and rising empires in which one or two individuals may
mean the difference between a new dark ages on one side and a future of
hope on the other.  In that respect, Babylon 5 will be treated as a
five-year miniseries, with a definite beginning, middle, and end, with each
year equalling one "chapter" or book in the saga.  In that respect, it has
been likened by some to going for the broad tapestry of a Lensman or
Foundation series of books.

For more info about Babylon 5:

a) On the GEnie Science Fiction Roundtable, there is a Babylon 5 topic
where JMS talks with the fans about the show, both production and story
info. Most of the information in this FAQ came from this topic.  It is
located at Page 470, Category 18, Topic 22.  Archives of past messages are
availabe in the GEnie SFRT files areas.

b) Available on GEnie and Compuserve, in their respective science fiction
file areas, are GIF files of the Babylon 5 logo, and two pictures from the
computer animation.

c) Starlog: The September 1992 issue of Starlog has an article on Babylon
5.  Note that the pictures used in the article either are very outdated or
have nothing to do with the show.
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Today's Topics:

		   Books - Banks (3 msgs) & Barthelme &
                           Chiang (3 msgs) & Clarke (6 msgs)

---------------------------------------------------------------------------

Date: 27 Jul 92 04:10:21 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks

After reading Banks' three excellent books _Consider Phlebas_, _Use of
Weapons_, _Player of Games_, I was overcome with the urge to buy anything
with 'Iain Banks' on the cover.

So I purchased _The Wasp Factory_, which was his first published novel.

This is one sick book.  I think I secretly desire to like it, although I am
quite nauseated by the level of detail that Banks' main character goes
into, when killing, maiming, whatevering his ``opponents.''

Not SF, not at all, but if you liked the twisted humour of his Culture
books, I think you'll like _The Wasp Factory_.

I posted this here because one section of the book foretold of the
publication of one of Banks' later works:

   Frank's (the protagonist) father has some weird theory that he can tell
   a lot about people from their farts.  Frank disagrees, considering the
   theory stupid, even though his father is surprisingly accurate at
   guessing what Frank has been imbibing the night before.  Anyway, his
   father religiously sends off a manuscript to a publisher, every year,
   expounding his theory, entitled 'The State of the Fart'"

Which struck me as being most amusing, considering the current discussion
about Banks' work.

Your mileage may vary.

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au
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Date: 28 Jul 92 15:59:53 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks

munnari!labtam!eyrie!prolix!dac writes:
>I posted this here because one section of the book foretold of the
>publication of one of Banks' later works:
>
>   Frank has been imbibing the night before.  [...] Anyway, his father
>   religiously sends off a manuscript to a publisher, every year,
>   expounding his theory, entitled 'The State of the Fart'"
>
>Which struck me as being most amusing, considering the current
>discussion about Banks' work.

Not entirely unsurprising, as it's not exactly a secret that most of Banks'
Sf was written before _The_Wasp_Factory_ (and then published in reverse
order), and Iain does have something of a mischievous sense of what can
loosely be described as "humour".

His slipstream work is well worth digging out, especially _Espedair_Street_
and _The_Crow_Road_. Avoid _Canal_Dreams_, it reads like an obligation...

Simon H Le g Bisson
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Date: 28 Jul 92 03:19:57 GMT
From: aldis@kralizec.zeta.org.au (Aldis Ozols)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Bank's "Use of Weapons"

rogrif@SNLL-ARPAGW.LLNL.GOV (Richard O Griffith) writes:
>I found CP to be quite good and incrediably depressing, all at the same
>time.

I found it much the same way when I first read it, but I didn't really have
a good grasp on the nature of the Culture and of its opponents at that
time.  When I read it again a couple of years later, having read other
related books in the meantime, I found it thoroughly enjoyable.

***Mild spolier warning***

Without consulting the book again, I'm sure that the Mind got saved and was
put in a ship.  This is the ship which names itself the "Bora Horza
Gobochul", after the hero of the story, who sacrificed himself to gain this
tactical advantage for the Culture.  The Culture goes on to win the
struggle against its strait-laced foes, relying on the great flexibility
and strength inherent in its high-tech anarchistic 'system'.

One consistent theme in these books is the way in which a libertarian
society, given sufficiently advanced technology, can resist the expansion
of more authoritarian ones.  I also liked the game of Damage :-)

>Having been warned by other Bank's fans on the net, I was better prepared
>for "Use of Weapons".  Although I found the writing in UoW to be more
>disjointed that CP, for some reason the ending was much less depressing to
>me.  I am now trying to decide if it was ACTUALLY less depressing than`
>CP, or if I was simply prepared for Bank's style and therefore was not
>shocked as much as I was with CP.  I WAS extremely suprised, but perhaps
>finding out that the good guy was the bad guy, so to speak, twisted up my
>feelings and kept me from getting pissed about the ending.

Well, if you've survived the most negative of the Culture novels, you'll
probably love _The Player of Games_.  It's a romp by comparison, with the
added bonus of thoroughly despicable low-tech imperialists getting a dose
of Benevolent Culture Intervention (TM) :-) As for the ending of _Use of
Weapons_, I'm still not sure what happened.  Guess this is a good excuse to
read it again!

Aldis Ozols
Sydney, Australia
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Date: Sun, 26 Jul 92 09:52 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE KING by Donald Barthelme

		       THE KING by Donald Barthelme
	      Penguin, 1992 (1990c), ISBN 0-14-014992-9, $8.
		     A book review by Evelyn C. Leeper

   The Nazis are bombing London, but King Arthur also has to contend with
Lord Haw-Haw's broadcasts accusing Guinevere of infidelities.  If this
sounds just a little "off" - well, that what's it is.  It's the
"transhistorical party" (described by Brian McHale in POSTMODERNIST FICTION
and perhaps made most popular by Steve Allen in his "Meeting of the Minds"
television series) - the meeting of people of different historical eras and
different "ontological statuses" (Lord Haw-Haw was real; King Arthur may
have had a real existence but the King Arthur we know from story and legend
bears little resemblance to that; the Black Knight was purely a literary
creation).

   Maybe I just don't get it.  It was amusing enough, seeing the old ideas
of chivalry contrasted with the realities of the modern world, but there's
only enough there for a short story, and this is a 30,000-word novella.
(And though it may be heresy, I think Howard Waldrop would have done it
better.)  I know that Donald Barthelme is well-respected in literary
circles; it's just that from this book I can't tell why.  (I did like
Moser's illustrations, perhaps even more than the text.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 27 Jul 92 19:22:47 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Understand" by Ted Chiang

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>Now, why did I keep thinking of small mice running maces and flowers
>floating on the water while reading this story?

Yeah, I got that at first, too, however he took to the story in quite a
different direction after those initial similarities.  Their endings are
vastly different.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366
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Date: 27 Jul 92 23:30:19 GMT
From: clin@eng.umd.edu (Charles Lin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Understand" by Ted Chiang

brad@clarinet.com (Brad Templeton) writes:
>qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>>Now, why did I keep thinking of small mice running maces and flowers
>>floating on the water while reading this story?
>
>Yeah, I got that at first, too, however he took to the story in quite a
>different direction after those initial similarities.  Their endings are
>vastly different.

   My guess is that this was intentional.  At least, the initial parts of
it.  The challenge being how to write it differently enough so people don't
say it's just like Flowers.

Charles Lin
clin@eng.umd.edu
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Date: 28 Jul 92 02:08:54 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Understand" by Ted Chiang

The ending is worse than that.  It's... missing.

Like a dork, after Ted mailed me the story, which I had already read in
Asimov's, I made sure that it started out OK and that it was novelette
length.  But I didn't read it all and the end is missing.  Sorry about that
folks.  I am trying to track it down.

But no, the ending is not depressing in the sense of Flowers for Algernon
at all.  I would not call it a happy ending, either, though.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366
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Date: 27 Jul 92 20:29:46 GMT
From: chris@morningstar.com (Chris Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Beyond the Fall of Night

I just finished reading _Beyond the Fall of Night_ and would like to hear
the net.consensus on this one.  The book is by Arthur C. Clarke and Gregory
Benford but, is based on an earlier Clarke work called _Against the Fall
of Night_.

In order to keep this spoiler-free, I will only say that I found the First
part of BtFoN to be more-or-less straightforward "hard" sf.  The Second
part, however, was really off the deep end.  It reminded me or _Childhood's
End_ and some other Clarke work.

Does anyone know of authors other than Clarke who do this kind of writing?

Chris Miller
Chris@MorningStar.Com
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Date: 27 Jul 92 23:19:24 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

chris@MorningStar.Com (Chris Miller) writes:
> I just finished reading _Beyond the Fall of Night_ and would like to hear
> the net.consensus on this one.

To steal a quote from a well-known presidential candidate: "ACK! THPTHT!"

>  The book is by Arthur C. Clarke and Gregory Benford but, is based on an
> earlier Clarke work called _Against the Fall of Night_.
> 
> In order to keep this spoiler-free, I will only say that I found the
> First part of BtFoN to be more-or-less straightforward "hard" sf.  The
> Second part, however, was really off the deep end.

 There's a thin line between sense-of-wonder and showing off. Clarke
usually does a good sense-of-wonder: he gives you the message "look what a
huge, fascinating and mysterious place the Universe is". Benford, in this
story (I haven't read anything else by him) seems more like he's trying to
impress you with how smart he is than anything else. I rapidly lost
interest in _Beyond the Fall of Night_, so much so that while I read it all
the way through, I can't remember any of what happened in it.

> Does anyone know of authors other than Clarke who do this kind of
> writing?
 
 You might like Olaf Stapledon's works. Try _The Star Maker_ and _Last and
First Men_.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 
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Date: 28 Jul 92 05:02:21 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

Part 1 of BtFoN is, in fact, the original Clarke story, word for word, that
was first published in 1953.  In effect, Benford wrote Part 2 as a sequel
to the original.  While I was disappointed with Benford's style (it felt as
though he was trying to retain the flavour of the original '50's writing
style while using '90's concepts, and didn't quite pull it off), I didn't
think the overall effort was quite as bad as your reaction seems to
indicate.

> There's a thin line between sense-of-wonder and showing off. Clarke
>usually does a good sense-of-wonder: he gives you the message "look what a
>huge, fascianting and mysterious place the Universe is". Benford, in this
>story (I haven't read anything else by him) seems more like he's trying to
>impress you with how smart he is than anything else.

In this context the last sentence is true for the most part, but don't let
that keep you from reading Benford's own novels.  He presents his own ideas
in a different, better prose style that is a much more enjoyable read, and
with a sense of wonder, in different new directions, that is, at the very
least, equal to Clarke's.  Beneford writes excellent 'hard', technological
SF.

> I rapidly lost interest in _Beyond the Fall of Night_, so much so that
>while I read it all the way through, I can't remember any of what happened
>in it.

Actually, that about describes how I reacted when I read it.  

Tom
wcstom@alfred.carleton.ca
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Date: 28 Jul 92 14:37:38 GMT
From: eam3@po.cwru.edu (Eric A. Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

chris@MorningStar.Com (Chris Miller) says:
>In order to keep this spoiler-free, I will only say that I found the First
>part of BtFoN to be more-or-less straightforward "hard" sf.

   That's because (as has been pointed out) it's the word-for-word reprint
of "Against the Fall of Night," which was one of the first Clarke books I
ever read.  (Fortunately, the other was the original "Rama".)

>The Second part, however, was really off the deep end.  It reminded me of
>_Childhood's End_ and some other Clarke work.

   That was Benford going off the deep end all by his lonesome.  I wish
he'd stayed there and not sent us the report.
   Interesting ideas with a massive scope made confusingly uninteresting.
It beats me how Benford managed it, but he took all of these really neat
things and presented them in such a way that I kept muttering to myself,
"Who cares?"  Besides, unless I missed something explanatory, he commits a
major error.  There is a reference to the fact that the Moon has an
atmosphere with some sort of permeable membrane to hold it in (I think).
In the first part, it had been millenia since the Moon had been destroyed
in order to keep it from smacking into the Earth...
   Oh well.

Eric A. Meyer
eam3@po.CWRU.edu
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Date: 28 Jul 92 16:10:13 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

eam3@po.CWRU.Edu (Eric A. Meyer) writes:
>chris@MorningStar.Com (Chris Miller) says:
>>In order to keep this spoiler-free, I will only say that I found the
>>First part of BtFoN to be more-or-less straightforward "hard" sf.
> 
>    That's because (as has been pointed out) it's the word-for-word
> reprint of "Against the Fall of Night," which was one of the first Clarke
> books I ever read.  (Fortunately, the other was the original "Rama".)

Why "fortunately"?  Against the Fall of Night was one of Clarke's best
books (though I think it was better in the rewritten version: The City and
the Stars).  In fact, The City and the Stars is the one Clarke book that I
go back and reread every couple of years.

>    That was Benford going off the deep end all by his lonesome.  I wish
> he'd stayed there and not sent us the report.
>
>    Interesting ideas with a massive scope made confusingly uninteresting.
>It beats me how Benford managed it, but he took all of these really neat
>things and presented them in such a way that I kept muttering to myself,
>"Who cares?"  Besides, unless I missed something explanatory, he commits a
>major error.  There is a reference to the fact that the Moon has an
>atmosphere with some sort of permeable membrane to hold it in (I think).
>In the first part, it had been millenia since the Moon had been
>destroyed in order to keep it from smacking into the Earth...

I think the biggest problem with Benford's sequel is that it wasn't a
sequel, really. The characters weren't the same, the concepts were changed
quite a bit, and so forth.  I think had he changed the names and published
it as a stand-alone novella, with no reference to the Clarke novel, it
would have seemed like a reasonably good story.  However, I found myself
grumbling throughout "But that's NOT what the Mad Mind is like, that's not
what _____ is like, ...."  This distracted me from enjoying the story in
its own right.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 28 Jul 92 17:42:36 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

chris@MorningStar.Com (Chris Miller) writes:
>The book is by Arthur C. Clarke and Gregory Benford but, is based
>on an earlier Clarke work called _Against the Fall of Night_.

Gregory Benford is one of the best-respected hard-SF writers in the field
today.  Highly recommended are his novel TIMESCAPE and his short story
"Mozart on Morphine."

Second, what it is actually *is* an earlier work by Clarke, with a sequel
by Benford.  "Against the Fall of Night" is one of my all-time favorite
Clarke yarns, with the sense of paramystical transcendence that makes works
like CHILDHOOD'S END and 2001 really click.  Clarke has always preferred
the longer, revised version, THE CITY AND THE STARS, which has its own
wonderfulnesses, but (imio) lacks the charm of the original.

Benford's sequel is a great disappointment, to me at least.  It might have
made an excellent story on its own, but as a sequel to "Against. . ." it
was such a radical jerk in style and content that it simply didn't flow,
didn't make "a book" out of the two.

>Does anyone know of authors other than Clarke who do this kind of writing?

The name that comes *immediately* to mind is Greg Bear, who manages the
same kind of "hard science transcendentalism" in books like BLOOD MUSIC and
EON.

Dan'l Danehy-Oakes

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 29 Jul 1992      Volume 17 : Issue 386

Today's Topics:

	     Books - Dick & Gerrold (2 msgs) & Hinz (2 msgs) &
                     Keyes (9 msgs) & Lee & Le Guin & Niven &
                     Stephenson & Vonarburg & Williams & 
                     Dragon Wing & Books From Alien Perspective.

---------------------------------------------------------------------------

Date: 29 Jul 92 02:33:08 GMT
From: u9161910@cs.uow.edu.au (Gareth William Omeara)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dick bio

Can anybody recommend a good biography of Philip K. Dick.  I read in the
afterword to my copy of Clans of the Alphane Moon that he believed in later
years there was a cosmic force centred on his apartment guiding his career
and I would like to know more about the life of this obviously totally
screwed up guy who wrote such great novels.

u9161910@wraith.cs.uow.edu.au

------------------------------

Date: 27 Jul 92 15:58:11 GMT
From: pjs@euclid.jpl.nasa.gov (Peter J. Scott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

al@calsci.UUCP (Al Petterson) writes:

>>Does anybody know when/if the final book of the Rage For Revenge / Matter
>>for Men / Day for Damnation series will be published.
> 
> Book IV is to be _A_Season_For_Slaughter_ and Book V is to be
> _A_Time_For_Treason_.
> 
> Book IV will be published in Spring 1990.  Gerrold said so.  :-) In other
> words, I have no f***ing idea.  Wish I did.

Current issue of Locus says the final draft was just submitted to the
publisher.

Peter Scott
NASA/JPL/Caltech
pjs@euclid.jpl.nasa.gov

------------------------------

Date: 28 Jul 92 22:01:03 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

cracicot@us.oracle.com writes:
>Does anybody know when/if the final book of the Rage For Revenge / Matter
>for Men / Day for Damnation series will be published.

Wouldn't we all...

The NEXT (not the last) is slated to be released Jan '93.  This is
according to the Bantam Books SF Publicist.  It will be called A Season for
Slaughter.  The next is, so far, untitled.  The sixth is supposedly the
last.  There is, according to Gerrold, a definite resolution.

Rick Pavek
kuryakin@bcstec.boeing.com
pavrjg00%ccmail@ada3.ca.boeing.com

------------------------------

Date: 25 Jul 92 19:09:05 GMT
From: jalea@orac.holonet.net (Jackie McClure)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa Saga

tedk@jpl.NoSubdomain.NoDomain (Ted Ko) writes:
>Does anyone know the story on Christopher Hinz's Paratwa Saga?  I read the
>first book Liege_Killer 5 or 6 years back and since then was checking for
>a sequel every time I entered a book store.  I only recently discovered
>that there was a sequel and when I ordered the book from Encore books, I
>find out that the one I ordered was the THIRD book.  The second one,
>Ash_Ock isn't even in print anymore I think.  For such an awesome
>beginning the series died incredibly fast...any clue why?
   
I know what you mean. It took me about a year of searching through dusty
used books stores before I found the last two books in the series.  It was
disappointing. After such a great beginning, the storyline sort of rolled
over and died at the end. I don't have a clue why either. Just thought I'd
commiserate.

Jackie McClure        
JALEA@HOLONET.NET     

------------------------------

Date: 29 Jul 92 01:59:16 GMT
From: flee@cs.psu.edu (Felix Lee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa Saga

I read the third book in the Paratwa Saga recently, and found it somewhat
disappointing.  While it did conclude the trilogy reasonably well, it
seemed drawn out and tired in execution.

(Spoilers alert.)

The second book, _Ash Ock_, suffered from middle-of-a-sequel-itis.  The
character development was fine, but the story suffered.  _Ash Ock_ didn't
come to any sort of ending.  It merely set up a number of situations whose
resolution is amply foreshadowed.

The third book does resolve these things in the way you'd expect, but much
of the book is devoted to carefully setting up a "secret history", where
you learn that everything you've been told about in the previous books is
merely a cover story.

The careful setup is necessary, because very little of the secret history
is foreshadowed in the earlier books, and it has the potential of becoming
an arbitrary plot twist pulled out of thin air.  This was done fairly well,
but somehow, the revelation of the secret history wasn't particularly
exciting.  There's a long-winded explanation of what's *really* going on
that reads like dull exposition in sanitized textbooks.

------------------------------

Date: 28 Jul 92 05:26:50 GMT
From: young@elec.uq.oz.au (Steven Young)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Keyes' "Flowers for Algernon"

Just re-read Daniel Keyes' "Flowers for Algernon" (1959?).
(Do you hate 'Just read ..., and thought it was brilliant' posts?  Sorry)

I can remember reading it years ago, but I think I read a condensed (short
story/novella) version.  Could this be true?  The novel was much more
satisfying.

For those who don't know the novel, it is about an intelligence enhancement
experiment from the point of view of the subject of the experiment, who is
intellectually retarded.  The writing progresses from the simplistic
thoughts of Charlie Gordon as moron to Charlie Gordon as genius.

Real question is who is Daniel Keyes and what does/did he do professionally
apart from write sf?  The book (and another I read ages ago on a multiple
personality disorder case.  What was the title???) seemed very insightful
from a psychologist/psychiatrist point of view, and from an academic
research point of view.  (Some brilliant subtext from the research point of
view.)

The other question is: What else has Daniel Keyes written?

Thanks for any replies.

Steven Young
Dept of Electrical Engineering
University of Queensland
Australia  4072.
61+7 365 3564
young@s2.elec.uq.oz.au

------------------------------

Date: 28 Jul 92 11:38:41 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

young@elec.uq.oz.au (Steven Young) writes:
>Just re-read Daniel Keyes' "Flowers for Algernon" (1959?).
>(Do you hate 'Just read ..., and thought it was brilliant' posts?  Sorry)
>
>I can remember reading it years ago, but I think I read a condensed (short
>story/novella) version.  Could this be true?  The novel was much more
>satisfying.

You're right, Steven, it was originally a short story.  Keyes eventually
expanded it to full novel length; and if I'm not mistaken, it shared the
Hugo award with Frank Herbert's _Dune_.

>Real question is who is Daniel Keyes and what does/did he do
>professionally apart from write sf?  The book (and another I read ages ago
>on a multiple personality disorder case.  What was the title???) seemed
>very insightful from a psychologist/psychiatrist point of view, and from
>an academic research point of view.  (Some brilliant subtext from the
>research point of view.)

This book's title is _The Minds of Billy Milligan_.

>The other question is: What else has Daniel Keyes written?

I know of at least two other books; a novel entitled _The Touch_ (at least
I think that's the title) and a non-fiction book entitled _Understanding
Claudia_.

Ralph

------------------------------

Date: 28 Jul 92 14:05:00 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

Steven Young@elec.uq.oz writes:
> Just re-read Daniel Keyes' "Flowers for Algernon" (1959?).
> (Do you hate 'Just read ..., and thought it was brilliant' posts?  Sorry)
>
> I can remember reading it years ago, but I think I read a condensed
> (short story/novella) version.  Could this be true?  The novel was much
> more satisfying.

Yes, it was first published (in _Astounding_? One of those 60's mags,
anyway) as a novella. The novel came later.

(And my father has an original copy of that mag, too... neat... It also
contains the first publication of one of McCaffrey's "Rowan" stories.)

------------------------------

Date: 28 Jul 92 17:13:31 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

young@elec.uq.oz.au (Steven Young) writes:
>I can remember reading it years ago, but I think I read a condensed (short
>story/novella) version.  Could this be true?  The novel was much more
>satisfying.

Yes, I believe the condensed form is called "Charli".  And, yes, the full
length novel is better.

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 28 Jul 92 18:36:02 GMT
From: leue@crd.ge.com (Bill Leue)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

>Yes, it was first published (in _Astounding_? One of those 60's mags,
>anyway) as a novella. The novel came later.

I think it was actually published in Fantasy & Science Fiction, if memory
serves me right, not Astounding.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 28 Jul 92 20:12:31 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

swf@teradata.com (Stanley Friesen) writes:
>>I can remember reading it years ago, but I think I read a condensed
>>(short story/novella) version.  Could this be true?  The novel was much
>>more satisfying.
> 
> Yes, I believe the condensed form is called "Charli".  And, yes, the full
> length novel is better.

No, the "condensed form" (which came first, by the way) was also called
"Flowers For Algernon." It won a Hugo. The movie was called Charley.

I liked the short version, by the way.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 28 Jul 92 20:38:42 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

leue@crd.ge.com (Bill Leue) writes:
>>Yes, it was first published (in _Astounding_? One of those 60's mags,
>>anyway) as a novella. The novel came later.
>
>I think it was actually published in Fantasy & Science Fiction, if memory
>serves me right, not Astounding.

Correct.  Also, Astounding wasn't a 60s magazine. It changed its name to
Analog in 1960.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 29 Jul 92 01:59:44 GMT
From: young@elec.uq.oz.au (Steven Young)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone) writes:
>young@elec.uq.oz.au (Steven Young) writes:
>>Real question is who is Daniel Keyes and what does/did he do
>>professionally apart from write sf? ... [I remember a book I ] read ages
>>ago on a multiple personality disorder case.  What was the title???)
>
>This book's title is _The Minds of Billy Milligan_.

I remembered the title last night.  It was _The Fifth Sally_.  So this
makes two books on multiple personality disorders(!?).

Steven Young
Dept of Electrical Engineering
University of Queensland
Australia  4072.
61+7 365 3564
young@s2.elec.uq.oz.au

------------------------------

Date: 29 Jul 92 07:27:27 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

Ralph Marrone said:
>> I can remember reading it years ago, but I think I read a condensed
>> (short story/novella) version.  Could this be true?  The novel was much
>> more satisfying.
>
> You're right, Steven, it was originally a short story.  Keyes eventually
> expanded it to full novel length; and if I'm not mistaken, it shared the
> Hugo award with Frank Herbert's _Dune_.

You are extremely mistaken in this assertion.

"FLOWERS FOR ALGERNON," in the novelette form (from the April '59 issue of
F&SF) won "Best Novelette" at the 1960 WSF convention.
 
"DUNE" won "Best Novel" in 1966, a HALF-DOZEN years later, and the tie was
with "AND CALL ME CONRAD" by Roger Zelazny; both writers went home
grinning, with nice little model spaceships.

To the best of my knowledge, the novel version of F.F.A.  never won any
award.

------------------------------

Date: 21 Jul 92 10:59:33 GMT
From: HIGGINS@fnalf.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gentry Lee (was  Arthur C. Clarke in Minehead (18-07-1992))

Simon,

Thanks very much for posting your account of your Minehead visit.  I've
always wanted to meet Arthur Clarke, but that's getting increasingly
improbable.  His juvenile novels and science books made him my favorite
author when I was ten years old, and I've never lost my deep admiration for
his work.

>I must admit that I started the evening with quite a bias against Gentry
>Lee (as I think most people would, if they had read _Cradle_), but he
>spoke a lot better than he writes!

Agreed.  I've met him on two occasions.  The first was at Worldcon (I
achieved this by the simple expedient of putting myself on a panel with him
- - amazing what you can accomplish when you're in charge of the program
track) and the second was during a lecture he gave at the local junior
college.

Lee became a novelist after a long career in spacecraft engineering; he was
deeply involved in the Viking and Galileo projects at JPL, and worked on
the TV series *Sagan* with Carl Cosmos.  Or whatever.  His lecture was
ostensibly a tour of the solar system, but served as a hook on which to
hang anecdotes about his travels, his family, and a lot of human foibles
(including his own).  He imparted less technical information than I
expected, but was a wonderful storyteller.  He's good at getting across the
human side of science and technology and he really rammed home that old
sense of wonder.  Speaking as a guy who gives talks about such subjects
myself, I was *very* impressed.  Wish I could do 10% as well as Gentry Lee!

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet:     HIGGINS@FNAL.BITNET
Internet:  HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 28 Jul 92 15:08:41 GMT
From: cah@jpl-devvax.jpl.nasa.gov (Allen Halsell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Always Coming Home" Geography

If anyone has worked out the geographical locations in "Always Coming Home"
by U. K. Le Guin I'd appreciate some insight.  I appreciate the
non-linearity of the book so far, but the left-hand side of my brain would
like some more details to chew on ...

------------------------------

Date: 27 Jul 92 12:00:07 GMT
From: tm@jyu.fi (Timo Mannikko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven's Playgrounds of the Mind

Could someone post here (or E-mail to me) the complete contents of Larry
Niven's _Playgrounds_of_the_Mind_? (I mean, to copy the contents page(s),
not the whole book :-) )

Being a Niven fan, I'd just like to know how much new stuff I get when I
buy it. (BTW, is it already available as a paperback?)

tm@tukki.jyu.fi
mannikko@jylk.jyu.fi

------------------------------

Date: 27 Jul 92 13:44:24 GMT
From: O1DSH@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Neal Stephenson's _Snowcrash_

I saw the recent post referencing Stephenson's _Snowcrash_, I've been able
to get some spare time to catch up on reading and thought I'd give this a
try.  Is anyone familiar with this author's work?

David

------------------------------

Date: 27 Jul 92 13:42:19 GMT
From: O1DSH@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elisabeth Vonarburg's _The Silent City_

I've read the cover blurb of this in the bookstore...has anyone read this
yet? It sounded interesting...just thought I'd test the waters first.

David

------------------------------

Date: 27 Jul 92 18:03:20 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad Williams

kaveh@ms.uky.edu (Kaveh Baharestan) writes:
>bkpipa@eos.ncsu.edu (BRIAN KEITH PIPA) writes:
>
>>  1) What is the name of the third book in the trilogy, and is
>>     it out yet? (I know, technically that's 2 questions)

>The third book was to be called _TO GREEN ANGEL TOWER_.  And, No. the book
>is not out yet.

Well, when Tad was over at my house this weekend (gosh, I love being able
to say things like that), he said he had just finished TO GREEN ANGEL
TOWER.  It's 1600 pages long (I assume in manuscript), and it will be out
next spring (I think in March, but I'm not entirely certain).

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 29 Jul 92 08:40:43 GMT
From: stas@soda.berkeley.edu (Stan Malyshev)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: awful fantasy alert

I'd just put down the grim creation of Margaret Weis and Tracy Hickman
called _Dragon Wing_ of the Death Gate Cycle series, after reading about 20
pages.

Their style of writing is that of an average high-schooler; I was surprised
to see this in published form.

This is the the reader's view of their writing methods:
1)  Write a few sentences describing the foreground, the immediate present.
2)  Remember to add random detail
3)  Pick some world-specific nouns from these sentences, and write a
    few sentences describing their history/purpose, completely
    mangling the scene in the meantime
4)  Tell us things we would not know by observation or deliberation, and
    tell this while writing 1).
5)  Have the characters change mood dramatically between sentences.

The authors tend to explain, instead of describing, everything, losing all
pretense of flow and balance.

Stan Malyshev
stas@soda.berkeley.edu

------------------------------

Date: 28 Jul 92 11:42:05 GMT
From: corwin@ensta.ensta.fr (Gilles Gravier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SUMMARY: Books From Alien Perspective.

   There is a book by Alan Dean Foster that is called "Nor Cristal Tears".
It is a story of a meeting between human race and alien race. The beginning
of the book is truly fascinating, as it is narrated from the alien's point
of view.  There are no humans at that time in the book, they crop up some
time after, and even after that, there always remains that feeling of
reading a book meant for another species...

   Anybody have comments on this?

Gilles Gravier
corwin@ensta.fr

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Ashwell (2 msgs) & Dick (2 msgs) & Gerrold &
                   Kagan & Keyes (4 msgs) & McCrumb (3 msgs) &
                   Pollack

---------------------------------------------------------------------------

Date: 28 Jul 92 17:11:48 GMT
From: dn5@apix.psu.edu (D. Jay Newman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Unwillingly To Earth (Pauline Ashwell)???

I just read the book _Unwillingly to Earth_, and I *know* that I have read
this before.

I have the feeling that it was in an early 1960's issue of Analog.  The
version I read before was shorter, but with the same ending.  The
characterization was also what I remember.

If anybody knows when this was first published, please respond!

** Flame On **
I really hate it when publishers do not mention in the publishing
information that a book has been previously published (or was expanded from
a shorter work which was)!
** Flame Off **

I'm really much better now, thank you.


D. Jay Newman
CBEL - Teaching & Learning Technologies
dn5@psuvm.psu.edu
dn5@apix.psu.edu 

------------------------------

Date: 30 Jul 92 06:16:47 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: phoney bookpeddling;  was: Unwillingly To Earth (Pauline Ashwell??

D. Jay Newman (quite rightly!) complains:
> I just read the book _Unwillingly to Earth_, and I *know* that I have
> read this before.
> 
> I have the feeling that it was in an early 1960's issue of Analog.  The
> version I read before was shorter, but with the same ending.  The
> characterization was also what I remember.
> 
> If anybody knows when this was first published, please respond!
> 
> ** Flame On **
> I really hate it when publishers do not mention in the publishing
> information that a book has been previously published (or was expanded
> from a shorter work which was)!
> ** Flame Off **

You are entirely correct.  The primary "Pauline Ashwell" stories from which
this "novel" is derived (with *very* little editing; the reason you
remember it as shorter is probably that you only read the first section!)
are:
 
"UNWILLINGLY TO SCHOOL"    and
"THE LOST KAFOOZALUM." 
 
Both were published in ANALOG about 30 years ago.  "UNWILLINGLY TO SCHOOL"
was the lead story in its issue, and had one of the better Kelly Freas B&W
illos on the title page.  (Actually, *everything* Freas does is among his
better work, because he's never done anything that's merely average.)
 
If you're looking for references on "Pauline Ashwell," look also under
"Paul Ash" (typical is a late-sixties cover story in ANALOG, "THE WINGS OF
A BAT," with cover painting and interior illos by Schoenherr.)  and "P.J.
Ashman," and "Paula Ashell."
  
For some reason, TOR and Tom Doherty (the editor) simply didn't bother to
list original credits in the paperback edition.
 
This is discourteous at best, and insulting and demeaning to those of us
who have memories, and it's also hypocritical, in that Doherty's selling a
thirty-year-old pulp story set as a "new" novel.  The field has progressed
a bit since then, and it's unfair to the customers to provide a product
without a clue as to its actual provenance.  I won't say "dishonest," since
you pay for a book and get a book, but it's, at the very least, misleading.

Fie.

------------------------------

Date: 29 Jul 92 15:04:27 GMT
From: PANDERSON@oavax.csuchico.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick bio

Look in Contmporary Authors New Revised Series Vol 16

Peter Anderson
panderson@oavax.csuchico.edu

------------------------------

Date: 29 Jul 92 15:28:43 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick bio

u9161910@cs.uow.edu.au (Gareth William Omeara) writes:
>Can anybody recommend a good biography of Philip K. Dick.I read in the
>afterword to my copy of Clans of the Alphane Moon that he believed in
>later years there was a cosmic force centred on his apartment guiding his
>career and I would like to know more about the life of this obviously
>totally fucked up guy who wrote such great novels.

_Divine Invasions_.  Sorry, I can't remember the author's name.

------------------------------

Date: 29 Jul 92 22:23:17 GMT
From: mwiz@mpd.tandem.com (Marc Wiz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

kuryakin@bcstec.ca.boeing.com (Rick Pavek) writes:
>The NEXT (not the last) is slated to be released Jan '93.  This is
>according to the Bantam Books SF Publicist.  It will be called A Season
>for Slaughter.  The next is, so far, untitled.  The sixth is supposedly
>the last.  There is, according to Gerrold, a definate resolution.

Minor spoiler follows:

It's going to be rather interesting how it is resolved since in one of the
books it was mentioned that it was estimated anywhere from ~10-300 years to
fight the Chtorr.

It will be interesting to what Gerrold does.  I would have liked to see it
take a couple of hundred years or barring that have humanity be forced to
develop interstellar travel and abandon the planet.

Marc Wiz
(512)244-8780
mwiz@mpd.tandem.com

------------------------------

Date: 29 Jul 92 20:43:54 GMT
From: sheol!throopw@dg-rtp.dg.com (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mirabile, by Janet Kagan

What attracted me to this book was the evident sense of fun and wordplay in
the titles of the collected stories.  "The Loch Moose Monster", "The Return
of the Kangaroo Rex", "The Flowering Inferno", and so on.  This sense of
wry amusement with the world continues throughout the stories, so my
expectations weren't crushed.

Mirabile is a planet, colonized by an interstellar expedition from Earth,
and now isolated (presumably by distance, but something may have happened
to Earth also... this is not clearly developed).  But to save space on the
ship, the animals shipped with the colonists have had the genetic
information of other species "piggybacked" onto their own.  Thus, when
environmental conditions are right, a flower might produce peculiar seeds
that hatch into a pollinating insect, or a cow might give birth to a deer,
or whatever.

This setting is used to tell a series of stories, some about the results of
the intended piggybacking process going awry and producing interesting
blends of Earth species, some about interactions with the local
pre-existing ecology.

Each story involves some puzzle or some mystery (small or large) to figure
out.  One problem I had was that most all the mysteries were too easy to
figure out.  With perhaps the exception of the tinkering done to protect
bats from a local predator, which I didn't see coming, I was way ahead of
the author on most of the stories, which detracted from their fun for me.

On the other hand, these stories have some of the flavor of the 1950's
Heinlein juveniles, with some of the points people find bad about that
vintage of Heinlein strained out.

So, the technical gimick seemed weak, the stories seemed a bit oversimple,
but they have a nice sense of fun and a good exposure to problem solving
behavior (so to speak), and a good eye for detail.  On the whole, I had a
good time reading.

Author: Janet Kagan
Title:  Mirabile
Publisher: Tor Books
City: New York
Date: 1991
Pages: 278 pages
ISBN 0-812-50993-5

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw

------------------------------

Date: 29 Jul 92 14:56:46 GMT
From: PANDERSON@oavax.csuchico.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

The MIT index to science fiction magazines confirms the April '59
publication in FSF. I agree with those who preferred the short story.
"Good things short are twice as good."

Peter Anderson
panderson@oavax.csuchico.edu

------------------------------

Date: 29 Jul 92 19:45:44 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: FLOWERS FOR ALGERNON

Greetings,

   While reading the various postings concerning the Daniel Keyes short
story (later novel) FLOWERS FOR ALGERNON, which eventually served as the
basis for the film CHARLIE, a thought occurred to me.

POSSIBLE SPOILERS FOR FFA, CHARLIE AND AWAKENINGS FOLLOW:

   The basic gist of FFA/CHARLIE was the pathos of a retarded man who
becomes brilliant through the agency of an experimental drug and then, with
the full awareness imparted by his new high I.Q. must face the fact that
the effect is only temporary and suffer the agony of feeling himself slip
into retardation again.  If anyone saw the film AWAKENINGS, it told the
story of former encephalitis patients who had been comatose/zombielike for
years and, as subjects of an experimental treatment with the drug L-Dopa,
were temporarily brought back to full consciousness.  The film contains a
particularly moving performance by Robert DeNiro as a patient who feels
himself slipping back into incoherence and coma as the drugs effects become
less and less potent over time.

   Now my point is this: AWAKENINGS was based upon a real series of events
which occurred, I believe, in the 1950's.  Is it possible that the idea for
FFA/CHARLIE came from reading an account of the original experiment and
just substituting an intelligence-increasing drug for the L-Dopa?  There's
probably no way to know but it is an interesting speculation.

Bob

------------------------------

Date: 29 Jul 92 20:54:12 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: FLOWERS FOR ALGERNON

cumming@PICA ("Robert C. Cumming") writes:
>Now my point is this: AWAKENINGS was based upon a real series of events
>which occurred, I believe, in the 1950's.  Is it possible that the idea
>for FFA/CHARLIE came from reading an account of the original experiment
>and [...]

You're off by two decades, so the answer is no.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 30 Jul 92 02:45:26 GMT
From: kbos@carina.unm.edu (Kurt Bose "of Biscayzee")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Keyes' "Flowers for Algernon"

mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner) writes:
>swf@teradata.com (Stanley Friesen) writes:
>> Yes, I believe the condensed form is called "Charli".  And, yes, the
>> full length novel is better.
>
>I have to disagree.  The novella (or short story or whatever) was named
>"Flowers for Algernon" as well.  I found it leaner, better and more to the
>point.  Note also that it was written before the novel, not after.

"Charly" was, if memory serves, the title of the 1968 movie version which
garnered an Oscar for Cliff Robertson.

As for which version was the best, I have to admit a certain fondness for
the 1990 stage version, performed masterfully in the lead role by one of
the finest classically-trained teenaged actors in the state of New Mexico.
(Well, ok, there were only two in the state.  So sue me...)

Kurt Bose
kbos@carina.unm.edu

------------------------------

Date: 27 Jul 92 21:44:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon McCrumb: Zombies of the Gene Pool

For those of you, who have read this, did you find the major historical
blunder she made in this book?

The time capsule which contains items from 1954, also contained a movie
poster of "Forbidden Planet", a movie which came out in 1956.  After
checking her facts on where the World Science Fiction convention was held
in 54' and getting some other facts correct, you would have thought she
would have checked the date on one of SF's movie classics.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edi

------------------------------

Date: 28 Jul 92 11:44:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: S.McCrumb: ZOMBIES OF THE GENE POOL

Dani Zweig writes
>Thank goodness for libraries!  I'd hate to have actually spent money for
>this book.  "Zombies of the Gene Pool" continues the fannish adventures of
>Jay "Bimboes of the Death Sun" Omega, now at a reunion of once-young
>science fiction authors - some of whom have gone on to success and some of
>whom have not.
[...]
>Give this one a miss!

Well I disagree.  I liked this book. A light mystery.  I enjoy the author's
style and presentation.  I'm not sorry that I spent $20 or so to buy the
book though I would have preferred the cost of a paperback.

Everything that Zweig says about the plot is true, except that, other than
the 'amateur-doing-police-work' TRADITION of mystery fiction, the plot
plays true.  Perhaps the real problem is that this book is a mystery with
slight references to SF and not a science fiction book with a mystery.

This is the second 'panned' review that Zweig has done on a book that I
have read and liked. One more and I will read only the books panned by
Zweig and avoid the books that Dani liked.

Irene Harrison
IRH%UTRC@UTCGW.UTC.COM

------------------------------

Date: 29 Jul 92 06:59:36 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon McCrumb: Zombies of the Gene Pool

Carol Doms commented:
> For those of you, who have read this, did you find the major historical
> blunder she made in this book?
> 
> The time capsule which contains items from 1954, also contained a movie
> poster of "Forbidden Planet", a movie which came out in 1956.  After
> checking her facts on where the World Science Fiction convention was held
> in 54' and getting some other facts correct, you would have thought she
> would have checked the date on one of SF's movie classics.

"Sharyn McCrumb" is not noted for any great degree of accuracy or
attention, and the kind of editorial attention (and competence) she was
getting at TSR didn't contribute to much improvement.
 
 On page 30 of "BIMBOS OF THE DEATH SUN," she has a putatively
knowledgeable SF dealer identify "THE OMEGA MAN" as a "TV-movie starring
Charleton Heston."  ("She" correctly identifies the original title later in
the paragraph, but glosses over the fact that "I AM LEGEND" was made into a
B&W Vincent Price movie a decade before Heston's version, and seems unaware
that "THE OMEGA MAN" was made for theatrical release and spent a lot of
time in movie theaters.)  This is not a mistake that particular character
would make, and I spent four chapters waiting to see him proven to be a
ringer, or camouflaged murderer who hadn't properly studied up on his
disguise...

 Another such is the fub in the first paragraph of Chapter Four of "BIMBOS
OF THE DEATH SUN."  Appin Dungannon, the only interesting and sympathetic
character in the entire book, is doodling on his computer, and types in:

       C = 1  / <checkmark> mu-sub-zero  epsilon-sub-zero    

This is a stab at expressing the speed of light in free space as a function
of the free-space permitivity constant and the free-space permeability
constant.
 
 Since it's actually:
                   _____________________________________
       C = 1  /  \/  mu-sub-zero  *  epsilon-sub-zero        

this serves as a mathematical check on the quality of "her" research and
"her" proofreading as well.  The confusion of the <check-mark> and a
square-root symbol is understandable, but fairly obvious to anyone who's
taken high-school physics.  Since the reproduction system could manage
Greek letters, it's relatively unlikely that a square-root sign was
unavailable.
 
 When I pointed this out to a certain TSR editor who shall remain nameless,
his reaction was that "The character who is typing in the formula is not
technically competent, so even if he's making a mistake, it doesn't
matter."  Well, it *does* matter; Dungannon is the only character in the
entire book with a classical education.  He hates the drelves around him,
and himself, for having sold out.  It's part of his *character* to be
well-educated, and lonely, and if the book had been written competently,
Jay O'Mega would have found a detailed analysis of the math and scientific
background of his own novel in Dungannon's papers, evoking a tremendous
sense of kinship, and loss; the feeling that he and Dungannon could have
been good friends, intellectual equals, and actively enjoyed each other's
company.  THIS would have provided believeable motivation for solving the
mystery; as it is, it's simply a minor intellectual puzzle which "McCrumb"
ham-handedly batters into a D&D game, for no very good reason.  (We're
ignoring the TSR tie-in and distribution, here.)

  I've read several of "Sharyn McCrumb"'s books, and have not been
impressed with the quality of her research, writing, or execution.  She
needed a couple of good writers' workshops to learn plotting and
motivation, and she needed competent teachers in grade school and junior
high to help her learn which homonym to spell in which location.  (She
doesn't even spell all the "STAR TREK" characters' names right, although
she manages "Kirk" and "Spock." )  In this respect, she's even worse than
Martin Caidin.

  "BIMBOS" won the '88 "Edgar" award for Best Original Paperback Mystery.
I can only imagine how bad the other contenders must have been.  (Most of
the decent paperbacks in this genre tend to be reprints of hardbounds.)

  "McCrumb."   A name to avoid while shopping.

------------------------------

Date: 29 Jul 92 16:43:48 GMT
From: feld@ccu.umanitoba.ca (Michael Feld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Unquenchable Fire, by Rachel Pollack

Ordinarily, I don't much care for fantasy, unless it's funny (as in
_Compleat Enchanter_, say); and conversely, my wife, who loves fantasy,
doesn't get off on the scifi that appeals to me.  So I was delighted to
find how much I enjoyed Pollack's _U.F._ - here, at last, I thought, a
fantasy we would both enjoy, and at the same time dissolve a gender-barrier
cliche.  Nope; my wife just doesn't care for it, whereas I find wonderful
writing on almost every page.  Any reactions to the book, or the
gender-barrier?

Michael Feld
Dept. of Philosophy
University of Manitoba
Winnipeg, MB, R3T 2M8, Canada	                     
(204) 474-9136
feld@ccu.umanitoba.ca

------------------------------
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Date: 29 Jul 92 14:37:05 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Book -- Cherryh: Chanur's Legacy

I just finished reading C. J. Cherryh's new book "Chanur's Legacy", which
is pretty much "Chanur: The Next Generation."  It follows Hilfy Chanur,
captain of the titled ship, niece, as you may recall of Pyanfar Chanur,
heroine of the first series.

This is a very fun book to read. As for some reason often seems to be the
case, some authors do a much better job at defining "alien" personalities
than human ones, and IMHO, this is true of Cherryh.  Since the only human
in the book appears solely in a fantasy sequence, this makes the book an
overall success... (!)

In Chanur's Legacy, there is much more attention paid to the Stsho, who
formerly appeared to be merely underpowered Pierson's Puppeteers.  Cherryh
obviously had a lot of fun making the Stsho and the Kif the Good Guys this
time, though the Mahendo'sat villain is also a very amusing character.

I wonder though, if anyone finds Cherryh's attribution of a sort of Pacific
Rim pidgin dialect to the Mahendo'sat offensive? Perhaps for anonymous
lower class Mahendo'sat it's OK, but it's hard to believe that educated
members of a powerful starfaring culture would all talk like some Hollywood
image of a Hong Kong street vendor. Of course, it makes it easy to tell
who's talking when you see the pidgin in print in the middle of a bunch of
dialogue.

As usual, (and this is one thing I find very annoying about Cherryh), the
lead male protagonist is very weak and vacillating, but he is portrayed as
developing over the book, and is not so bad, I suppose, as the male
protagonist in Cyteen, or so bad as Tully in the first Chanur series, for
that matter.

The book comes to a satisfactory conclusion, but is also evidently part of
a continuing series of "Next Generation" Chanur books. It's one of the most
entertaining new books I've read recently, so you should all go out and buy
it, if only to support one of the few female authors of traditional space
opera around at the moment. Oh yeah, the cover is (thankfully) by Whelan,
not by David Cherry....

Laurence R. Brothers
Bellcore
Computer Technology Transfer
Knowledge-Based Systems
quasar@bellcore.com

------------------------------

Date: 29 Jul 92 19:39:56 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Book - Cherryh: Chanur's Legacy

quasar@ctt.bellcore.com (Laurence R. Brothers) writes:
> I wonder though, if anyone finds Cherryh's attribution of a sort of
> Pacific Rim pidgin dialect to the Mahendo'sat offensive? Perhaps for
> anonymous lower class Mahendo'sat it's OK, but it's hard to believe that
> educated members of a powerful starfaring culture would all talk like
> some Hollywood image of a Hong Kong street vendor. Of course, it makes it
> easy to tell who's talking when you see the pidgin in print in the middle
> of a bunch of dialogue.

This language was very deliberate, and Cherryh did it to make a point: the
Mahendo'sat think so differently from the Hani that communication is
difficult, and it is impossible for either species to speak fluently in the
language of the other, or to understand the other's language.

I thought that the use of language was nicely done: interspecies
communication in these books is never straightforward, but there are
gradations.  Communication with the Kif is reasonably clear; with humans
and Mahendo'sat, a bit more confused; with T'ca, it requires the use of a
computer to guess at the meaning(s); and with Knnn, it is completely
impossible.

Whether or not you think that Cherryh succeeded in what she set out to do,
you should recognize what she was attempting.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 
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Date: 27 Jul 92 12:16:23 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
> I just finished reading "Buffalo", by John Kessel. 
>
> I am left with two questions:
> 
> 1. What exactly about this story makes it SF?  Except for the use of
>    H. G. Wells as a character, I saw no SFnal elements at all.

I understand your point here, though one definition of SF (I think Damon
Knight first came up with it) is "SF is what I'm pointing a at when I say
SF."  A story appearing in one of the 3 major SF magazines is certainly
"being pointed at and called SF."

> 2. I found this story disappointing.  Kessel does a reasonable job
>    of portraying believable characters, but... what's the point?

One answer is that this story, like any story, is its own point.  However,
I think there are several things that make this a good story. One is the
portrait of the characters. Another is the view of Wells himself, the old,
bitter socialist who doesn't really understand the world at all anymore.
Note, for example, how Wells is constantly viewing "the workers" in ways
that have no relationship to the way the workers in the story actually
behave.

All in all, a good story.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 27 Jul 92 22:21:11 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

jmann@vineland (Jim Mann) writes:
>dave@cs.arizona.edu (Dave Schaumann) writes:
>> 1. What exactly about this story makes it SF?  Except for the use of
>>    H. G. Wells as a character, I saw no SFnal elements at all.
>
>I understand your point here, though one definition of SF (I think Damon
>Knight first came up with it) is "SF is what I'm pointing a at when I say
>SF."  A story appearing in one of the 3 major SF magazines is certainly
>"being pointed at and called SF."

I'm not sure how to reply to this, other than to say I don't find it to be
compelling logic.  I know that I've read some non-sf books that had an "sf
feel" to them (Ivan Doig's Montana books, for example), but I don't feel
like this qualifies.  I guess since this is all very subjective, all that's
left to say is "oh, well".

>> 2. I found this story disappointing.  Kessel does a reasonable job
>>    of portraying believable characters, but... what's the point?
>
>One answer is that this story, like any story, is its own point.  However,
>I think there are several things that make this a good story. One is the
>portrait of the characters.

Agreed.  Nicely fleshed out (especially considering the space available).

>Another is the view of Wells himself, the old, bitter socialist who
>doesn't really understand the world at all anymore.

Again, this is mostly MHO, but this is not the sort of thing that makes a
good story.  I way more than my fill of this sort of thing when I was
obliged to read Miller's "Death of a Salesman" for English Composition, and
write paper after paper etc ad nauseum (and I do mean nauseum).

Thinking back, I have read and enjoyed stories centered on unlikeable
characters that come to a less than happy ending (Benford's Nigel Walmsly
(sp?)  from _In the Ocean of Night_ and _Across the Sea of Suns_ is who I
am thinking of).  I can't say precisely why I can sympathize with Nigel,
but not with Kessel's Wells, but I think that part of it is that there is
nothing left in this Wells to admire with.  As you say, he's a bitter old
man who doesn't understand his lover, the political world around him, or
even the value of his own stories.

Another example I am reminded of is the aliens in Octavia Butler's _Dawn_
(and sequels).  Although what they do to (what's left of) the human race
sometimes made me grit my teeth and say, "those lousy SOBs!", there is
ultimately something to admire and sympathize with.

Ultimately, reading a story either puts you in the head of the main
character(s), or at least lets you watch over thier shoulder.  And I can't
imagine that anyone wants to spend time being that close to someone (even a
fictional someone) that they can't find a single redeeming quality in.

------------------------------

Date: 27 Jul 92 15:33:27 GMT
From: dstein@rhea.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
> 1. What exactly about this story makes it SF?  Except for the use of
>    H. G. Wells as a character, I saw no SFnal elements at all.

There's very little sf in the story.  It was published by an SF writer in
an SF magazine; if it was published in the New Yorker, no way would it make
it to the Nebula ballot.
 
> 2. I found this story disappointing.  Kessel does a reasonable job
>    of portraying believable characters, but... what's the point?

Number of them.  First, it gave me an insight into its characters,
including Kessel the author.  Second, it brought an era the Depression)
closer to my understanding when it was viewed from the past (Wells), the
present (Kessel's farther), and the future (Kessel himself).  Third, it was
a pretty well told story, which used actual people (Wells, Kessels, even
Ellington) in imaginary situations meaningfully and with restraint.

I think the story was the best of the seven nominated, though "Dog's Life"
and "One Perfect Morning, With Jackals" were well written too.
 
David     

------------------------------

Date: 28 Jul 92 12:30:45 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
> Thinking back, I have read and enjoyed stories centered on unlikeable
> characters that come to a less than happy ending (Benford's Nigel Walmsly
> (sp?)  from _In the Ocean of Night_ and _Across the Sea of Suns_ is who I
> am thinking of).  I can't say precisely why I can sympathize with Nigel,
> but not with Kessel's Wells, but I think that part of it is that there is
> nothing left in this Wells to admire with.  As you say, he's a bitter old
> man who doesn't understand his lover, the political world around him, or
> even the value of his own stories.

I don't think you're supposed to sympathize with Wells. In fact, I think
one thing the story was doing was poking a hole in the traditional SF fan's
view of Wells. "Wrote SF, bright man, met the president, saw the workers'
point of view, must have been great."  The sympathetic character is
Kessel's father, who is trying hard to better himself, but is stuck in a
bad (but unfortunately rather typical) situation.

> Ultimately, reading a story either puts you in the head of the main
> character(s), or at least lets you watch over thier shoulder.  And I
> can't imagine that anyone wants to spend time being that close to someone
> (even a fictional someone) that they can't find a single redeeming
> quality in.

I guess it would be hard not to find a "single redeeming quality" in
anyone, fictional or otherwise.  Hitler was probably nice to puppies. But
I've read many books about characters I couldn't sympathize with, or who I
found more bad than good. That doesn't mean I didn't enjoy the book.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 28 Jul 92 15:15:33 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
>Thinking back, I have read and enjoyed stories centered on unlikeable
>characters that come to a less than happy ending (Benford's Nigel Walmsly
>(sp?)  from _In the Ocean of Night_ and _Across the Sea of Suns_ is who I
>am thinking of).  I can't say precisely why I can sympathize with Nigel,
>but not with Kessel's Wells, but I think that part of it is that there is
>nothing left in this Wells to admire with.  As you say, he's a bitter old
>man who doesn't understand his lover, the political world around him, or
>even the value of his own stories.
>
>...Ultimately, reading a story either puts you in the head of the main
>character(s), or at least lets you watch over thier shoulder.  And I can't
>imagine that anyone wants to spend time being that close to someone (even
>a fictional someone) that they can't find a single redeeming quality in.

I would suppose that most SF readers would find immediately a redeeming
quality in this character: he wrote some of the earliest SF which is still
readable today, and also in the story his work brought enjoyment and
thought material to Kessel.  A writer whose personality is unlikeable can
be redeemed especially in a reader's mind by good writing.

Dana

------------------------------

Date: 28 Jul 92 15:25:11 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF? /Hugo nominated/ SF?!

dstein@rhea.math.ucla.edu (David Stein) writes:
>There's very little sf in the story.  It was published by an SF writer in
>an SF magazine; if it was published in the New Yorker, no way would it
>make it to the Nebula ballot.

I wouldn't make that generalization. "wouldn't make the Hugo", probably.
We've had works in both Omni and Playboy make the ballot (for the latter,
THE ALL-CONSUMING by Shepard and Frazier). There have also been mainstream
published books on the ballot, and I expect SARAH CANARY will be there next
year (which is a book I consider to be non-genre, but they didn't ask me.
Hell of a book, but it's mainstream). Members HAVE nominated New Yorker
works in the past, among other mainstream publications.

So there are data that disprove the assertion.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 28 Jul 92 10:32:38 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
> 1. What exactly about this story makes it SF?  Except for the use of
>    H. G. Wells as a character, I saw no SFnal elements at all.

I agree with the above.  If the story is science fiction because it dealt
with real characters in situations that didn't happen, then a large amount
of 'mainline' fiction is SF.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 28 Jul 92 19:47:16 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

The problem is that there is really no good alternative.  If the worldcon
were to disqualify a work like Buffalo because it is not SF, that would
cause far more argument and trouble than we have now.

The definition of SF is left to the nominees.  Clearly enough nominees and
Nebula recommenders felt it qualified somehow.  In the end, it is again
left to the voters.  If you think Buffalo is non-SF and that non-SF should
not be on the ballot, vote accordingly.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 28 Jul 92 16:17:45 GMT
From: kcr@rushforth.eng.sun.com (Kevin Rushforth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF? /Hugo nominated/ SF?!

dstein@rhea.math.ucla.edu (David Stein) writes:
>dave@cs.arizona.edu (Dave Schaumann) writes:
>> 2. I found this story disappointing.  Kessel does a reasonable job
>>    of portraying believable characters, but... what's the point?
>
>Number of them.  First, it gave me an insight into its characters,
>including Kessel the author.  Second, it brought an era (the Depression)
>closer to my understanding when it was viewed from the past (Wells), the
>present (Kessel's farther), and the future (Kessel himself).  Third, it
>was a pretty well told story, which used actual people (Wells, Kessels,
>even Ellington) in imaginary situations meaningfully and with restraint.

I found "Buffalo" to be self-indulgent and boring.  About half way through
the story I could hardly wait for it to end.  A pity, because it was
well-written - it just didn't interest me in the least.

>I think the story was the best of the seven nominated, though "Dog's Life"
>and "One Perfect Morning, With Jackals" were well written too.

Different strokes, I guess.  I felt that "Buffalo" was the worst of the
seven nominated stories with "Dog's Life" being next worst (although it
was, at least, enjoyable).  I did like "One Perfect Morning, With Jackals",
although I felt that Connie Willis's "In the Late Cretaceous" was slightly
better.

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Eng.Sun.COM
UUCP: <the-backbone>!sun!eng!kcr

------------------------------

Date: 29 Jul 92 08:22:17 GMT
From: flee@cs.psu.edu (Felix Lee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

"Buffalo" is more a story about SF than it is an SFnal story.  And so it
can be labelled SF, in contrast to the way an adventure story with SF
trappings can be labelled SF.  The adventure story has surface SF;
"Buffalo" has deep SF.

(I'm using "surface" and "deep" in a value-neutral sense.)

------------------------------
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Today's Topics:

	   Films - Honey, I Blew Up the Kid & Cameron (3 msgs) &
                   Godzilla & Japanese Films & Solar Crisis &
                   Blade Runner & Star Wars (2 msgs)

---------------------------------------------------------------------------

Date: 22 Jul 92 13:49:57 GMT
From: leeper@mtgzy.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: HONEY, I BLEW UP THE KID

                          HONEY, I BLEW UP THE KID
                      A film review by Mark R. Leeper

          Capsule review:  Silly but undeniably enjoyable satire
     on 1950s science fiction films has the Szalinski family
     accidentally enlarging their baby to Brobdingnagian
     proportions.  Somewhat better than it really deserves to ne
     Rating: +1 (-4 to +4).  (Relevant diatribe follows the
     review!)

   At the current rate I would expect by the turn of the century the film
industry will have churned out more take-offs, pastiches, and satires of
1950s science fiction films than there were science fiction films made in
the 1950s.  None have ever seemed very good to me, but HONEY, I BLEW UP THE
KID is at least more light-hearted than most.  (Of course, the title may
sound less good-natured than intended, but all the ads make sure everybody
knows in just what sense "blew up" is intended.)  This is, of course, the
sequel to HONEY, I SHRUNK THE KIDS, and though HONEY, I BLEW UP THE KID
began life as a script for an unrelated film BIG BABY, it was worked into a
sequel for the previous film.  Actually, it was to have been much the same
plot as THE AMAZING COLOSSAL MAN with a baby.  Echoes of that film still
abound in the script.

   In the years since the last film, a typical soulless corporation has
taken over Wayne Szalinski's scale-bending projects and is trying to
magnify and reduce objects without much luck.  Rick Moranis as Wayne
continues not to get much respect in spite of being the genius behind it
all.  Still, it is only Wayne that can make things work and even he cannot
do exactly what he wants.  What he accidentally creates is a
two-and-a-half-year-old Adam Szalinski who grows when he passes through
electromagnetic flux.  (Conservation of matter?  What's that all about?)
We end up with a ten-story baby clomping his way through Las Vegas - even
the same streets that Glenn Manning, the COLOSSAL MAN, walked.  This giant,
however, is not shot off of Boulder/Hoover Dam.  There is only a poster of
the dam to remind us of the original.  Incidentally, as well all know, any
satire of 1950s science fiction has to have a small role for either Kenneth
Tobey or Dick Miller.  This time it's Tobey's turn, with him playing a
security guard.

   Standards for special effects have come a long way since THE AMAZING
COLOSSAL MAN (special effects in Bert. I. Gordon films were always
particularly bad!).  While in HONEY, I BLEW UP THE KID it rarely is
difficult to tell how an effect was created, there are only a few effects
that genuinely look wrong.  The only really bad effect that I noted was a
full-size model of a baby chest and arm in the background.  The arm just
does not move as wildly as it does in the surrounding scenes.  Kudos should
go to the "Baby Wranglers" listed in the credits, since Adam (played by
Daniel and Joshua Shalikas) seems always to do exactly the right thing at
the right time.  And it is true that the fictional Adam and the real life
Shalikas all seem to be extraordinarily well-behaved.

   My rating for this light-hearted piece of summer fluff is +1 on the -4
to +4 scale.

Diatribe follows.

   I noted with some disappointment that the credits of HONEY, I BLEW UP
THE KID acknowledge similarities to the story "The Attack of the Giant
Baby" by Kit Reed.  CINEFANTASTIQUE reports that after Reed saw a promo for
the film she took the Disney organization to court over similarities to her
story.  Actually the Reed story concentrates on the nastier aspects of
babies and shows them magnified.  If, indeed, Reed thinks she invented and
owns the idea of over-size babies getting loose and causing problems in her
1981 story, I might suggest that she read (or re-read) the 1904 novel THE
FOOD OF THE GODS by H. G. Wells.  The mechanism for creating the giant baby
is in the realm of physics in the new movie.  Reed's mechanism is nearly
identical to Wells's.  That is, she has the baby eat a food with fantastic
growth properties.  I seriously doubt that the Wells estate has taken Reed
to court, and I can tell you for a fact that her story bears no similar
acknowledgement to Wells.  Science fiction has been in the past a field
where people could feel free to play with others' ideas and put new twists
on them.  But I suppose as long as some people in the field have deep
pockets and other people have greed, that can no longer be the case.  Be it
here noted that the concept of giant babies causing problems has somehow
been transferred from the Wells estate to Reed.  Presumably the concept of
time travel is still the property of the Wells estate.  David Brin probably
owes royalties on uplift to either Wells for THE ISLAND OF DR. MOREAU or
Nigel Kneale for QUATERMASS AND THE PIT.  Invisibility and alien invasion
again revert to the Wells estate who effectively own a controlling interest
in modern science fiction.  So it goes.

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com

------------------------------

Date: 24 Jul 92 01:54:31 GMT
From: Shadowmar@cup.portal.com (Paul Joseph Furio)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Neuromancer & Jim Cameron (Rumor, looking for confimation)

As far as I know, all the plans to shoot Neuromancer are dead.  It was
supposed to be shot by "Cabana Boys Productions" but God only knows who
they are or what happened.  So far, there are no plans for Neuromancer as a
movie.

Paul J. Furio
Shadowmar@cup.portal.com

------------------------------

Date: 27 Jul 92 15:47:17 GMT
From: reiher@ficus.cs.ucla.edu (Peter Reiher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Neuromancer & Jim Cameron (Rumor, looking for confimation)

Shadowmar@cup.portal.com (Paul Joseph Furio) writes:
>As far as I know, all the plans to shoot Neuromancer are dead.  It was
>supposed to be shot by "Cabana Boys Productions" but God only knows who
>they are or what happened.

"Cabana Boys Productions" was indeed associated with a film version of
"Neuromancer" for a while.  Timothy Leary was involved with them, in some
capacity.  As I remember it, this production company was an example of
something that occasionally turns up in Hollywood - some interested
outsiders with few or no credentials end up with rights to some plausible
film property and try to get the real money people interested.  As in this
case, the outsiders usually are a little odd, not just a bunch of dentists
with money or something.  Nearly always, this attempt comes to naught,
foundering on the inexperience and lack of contacts of the outsiders.  I
don't know exactly what became of "Cabana Boys Productions", but I think it
likely that they're dead.  Most options on novels have a time period
associated with them - if the option owner doesn't start making the film by
a certain date, the rights revert to the author or whoever else holds the
copyright.  I suspect that the rights to "Neuromancer" reverted to Gibson,
who may or may not have optioned them again.  I doubt that the "Cabana
Boys" were able to raise enough money to renew the option.

At any rate, I know nothing of an imminent shooting of "Neuromancer".

Peter Reiher
reiher@wells.cs.ucla.edu

------------------------------

Date: 24 Jul 92 00:10:43 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: James Cameron interviewed in the Summer 1992 _Perfect Vision_

There is a fairly long interview with James Cameron in the current issue of
_Perfect Vision_. I have only read a few paragraphs so far, but it looks
good.  You can contact the magazine at 516-676-2830 if you can't find it on
the newsstand.

There are also detailed articles about the _Ten Commandments_ and
_Fantasia_.

Michael Kaufman
kaufman@eecs.nwu.edu
               

------------------------------

Date: 24 Jul 92 16:47:38 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron interviewed in the Summer 1992 _Perfect Vision_

Some good news. According to the issue, the following Laserdiscs are
upcoming:

1) Terminator. There are talks going on about a Special Edition of
Terminator.  No extra footage, but supplements and a new stero soundtrack
will be included.  Maybe CAV.

2) Abyss. Currently underway - out for holiday 1992 shopping. Extensive
extra footage and extensive suppliments. Transfer done by Cameron and Van
Ling.  Probably priced at $100. From the interwiew - 25 minutes of extra
footage, LBX at 2.35-1 and it might even make it to the theatures ala
BladerRunner.

3) Terminator II. "... sometime in 1993 we should see a collector's edition
of Terminator II. Extra footage, extensive suppliments, the works."
 
Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 24 Jul 92 02:22:07 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

More news on GOJIRA TAI MOSURA:

Yoshiko Tanaka, who played Asuka Okouchi in GOJIRA TAI BIORANTE, has a
small role in the film.

Shoji Kobayashi, who played Security Chief Tsuchiashi in GOJIRA TAI KINGU
GIDORA, returns in the same role.

Keiko Imamura and Saiyaka Osawa, two relative unknowns, have been cast as
the twin fairies. Both are about nineteen years old and have done some work
in television.

The film will make its debut at the Tokyo International Film Festival in
September.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 25 Jul 92 18:01:36 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA

A LISTING OF GIANT MONSTER FILMS PRODUCED BY THE TOHO COMPANY LTD.  THAT DO
NOT FEATURE GODZILLA:

1. RODAN, THE FLYING MONSTER (1956): A miner is found dead, his body
horribly mutilated. A fellow worker is suspected at first, but the cause of
the tragedy is soon discovered to be a giant insect.  Two flying
prehistoric reptiles appear shortly afterward wreaking havoc, and the
military proves unable to destroy them.

2. THE MYSTERIANS (1957): Alien beings land in Japan claiming to have come
to conduct scientific research, but they in fact plan to kidnap as many
women as possible and use them as breeding stock.  The authorities soon
discover the true intentions of the aliens, and a furious battle with
highly advanced weapons ensues.

3. VARAN, THE UNBELIEVABLE (1958): Experiments being conducted to see if
salt water can be converted to fresh in a cost-effective manner arouse a
huge prehistoric monster that terrorizes northern Japan. Several attempts
are made by the military to kill the creature, but it is not until the
monster is seen biting at flares released from aircraft that a means of
ending the beast's reign is found.

4. BATTLE IN OUTER SPACE (1959): Marauding aliens from outer space blow up
an orbiting space station, and two ships are sent to destroy the aliens'
base located on the dark side of the moon. They are successful, but the
aliens retaliate by sending an entire fleet of ships to destroy
civilization.

5. MOTHRA (1961): An entrepreneur from the country of Rolisica kidnaps two
tiny fairies from Infant Island, located in the South Pacific, and forces
them to appear at his nightclub in Tokyo. An enormous caterpillar that the
fairies can communicate with through telepathy arrives in Japan to rescue
them, but the military seriously wounds the creature. The monster encases
itself in a cocoon, and soon afterward emerges as a giant moth. The
entrepreneur takes the fairies to his native country, and the creature
takes off in pursuit.

6. GORATH (1962): It is discovered that a rogue star is on a collision
course with the Earth. Jet engines are constructed in Antarctica in the
hopes that the Earth can be moved out of the star's path in time to avoid
disaster, but just as the engines are ignited, a giant creature appears and
begins to wreak havoc.

7. ATRAGON (1963): The imperialistic underwater civilization of Mu declares
war on all of those who live on the surface of the Earth.  The battle seems
hopeless at first, but it is soon discovered that a Japanese military
commander, long thought lost in battle during WW II, has secretly developed
a highly advanced submarine that could be the only means of defeating Mu.
When approached, he refuses to fight, but his daughter eventually convinces
him to join the battle. The submarine is launched, but on its way to attack
Mu, it is seized by a huge monster.

8. DAGORA, THE SPACE MONSTER (1964): An inept gang of jewel thieves,
already being trailed by two policemen, finds itself even more frustrated
when a number of enormous creatures from space, which also have an affinity
for certain minerals, appear in Japan.

9. FRANKENSTEIN CONQUERS THE WORLD (1965): It is 1944, and World War II is
coming to a close. Knowing that defeat is not far off, German military
officials decide to hand over the living heart of the Frankenstein creature
to the Japanese for safe keeping. They transport it to Hiroshima, and after
the first atomic bomb is dropped, the heart begins growing into a huge,
grotesque human being.

10. WAR OF THE GARGANTUAS (1966): A huge green monster terrorizes Japan,
and the military is unable to stop him. A plan to electrocute the beast is
developed and quickly put into effect, but just when it appears that the
plan is going to work, a brown monster of the same species as the green one
appears.

11. KING KONG ESCAPES (1967): A giant robot is created by an opportunistic
scientist to mine a rare radioactive substance. When the robot proves
unable to do the job, the scientist captures King Kong and, through
hypnosis, forces him to do the mining. King Kong escapes after a short
period of time and heads for Japan. The robot is sent to retrieve him, and
the two end up battling each other in downtown Tokyo.

12. YOG, MONSTER FROM SPACE (1970): An unmanned space capsule in orbit
around the Earth is taken over by a strange alien life force.  The life
force causes the capsule to come down in the South Pacific, and enters the
bodies of three different sea creatures.  They quickly grow to enormous
proportions, and begin wreaking havoc on a nearby island.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 27 Jul 92 23:21:17 GMT
From: joshuali@usc.edu (Joshua Ling)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Solar Crisis

   What ever happened to Solar Crisis? With Charleton Heston and effects by
BOSS?
   Is it ever going to come out?

joshuali@usc.edu

------------------------------

Date: 28 Jul 92 23:52:01 GMT
From: erudnick@claudius.pica.army.mil (Edward J. Rudnicki )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner

I recently caught an article in TV GUIDE about a "re-mastered" 10th
anniversary edition of "Blade Runner". Does this differ significantly from
the original edition which I bought about 5-6 years ago? They say it's only
available until August 8, and I don't want to miss anything good WRT "Blade
Runner".

Thanks in advance. Please E-mail.

Ed Rudnicki
erudnick@pica.army.mil

------------------------------

Date: 28 Jul 92 03:24:43 GMT
From: moses@seasnake.micro.umn.edu (Matthew E. Moses)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lucas interview

For everyone's info:

Just received my latest issue of LucasFilm Fan Club magazine.  In there
they announce that the next issue will be an exclusive interview with
George Lucas which will try to answer some of the rumours floating around
about the start of a new Star Wars trilogy as well as, discuss the Young
Indy series.  It didn't really specify that there is going to be a new
trilogy but it is supposed to give George Lucas's plans/ideas for Star
Wars.

When it comes out (probably a couple months) I can post a summary if there
is interest.

Matthew E. Moses
U of Minnesota
moses@mermaid.micro.umn.edu
moses@donald.cs.umn.edu
mmoses@epx.cis.umn.edu

------------------------------

Date: 28 Jul 92 20:09:32 GMT
From: phred!jimn@pilchuck.data-io.com (Jim Nevermann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Boxed trilogy question

Sorry if this is a repeat question, but I read recently in this newsgroup
that there are a few (minor or short?) deletions from each of the three
tapes in the commercially packaged Star Wars trilogy set that's been on the
market for several months. Could someone else who's purchased the set
please confirm or deny the existence of these "deletions"?

The three tapes are also available individually through those mail-order
video "clubs" which advertise in seemingly every magazine there is. If any
of you have purchased the tapes through those clubs, what's their quality
and completeness like?

I ask these questions because our Star Wars tapes are those less than
stellar "edited for television" copies, and of course we'd like to get
better versions.

Please post your response to the whole group and not just to me. Many
thanks!

------------------------------
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***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA16362; Thu, 30 Jul 92 09:40:28 EDT
Date: Thu, 30 Jul 92 09:40:28 EDT
Message-Id: <9207301340.AA16362@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #390
Reply-To: SF-LOVERS-TV@rutgers.edu

*** EOOH ***
Date: Thu, 30 Jul 92 09:40:28 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #390
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest           Thursday, 30 Jul 1992      Volume 17 : Issue 390

Today's Topics:

	       Television - Blake's 7 (4 msgs) & Star Cops &
                            Human Target (2 msgs) &
                            70's TV (3 msgs) & 
                            Doctor Who (3 msgs) & Quantum Leap

---------------------------------------------------------------------------

Date: 22 Jul 92 16:27:41 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7:  Servalan

If we don't get some Blake's 7 traffic on here again I think I'm going to
go nuts!

Okay, you are all saying; you want to talk about B7, you start a thread.
So I will.

Chevron (?) posted an excellent article some time back on Avon's ethos.
What about the moral/ethical codes of the other characters?

Servalan is easy: she doesn't have one.  Her motivations are three:
ambition, safety, and pleasure, in that order.  I once said that Servalan
would sleep with anybody, which isn't quite true.  She will however do
anything that will fit in with her aims.

1) Ambition.  Is there anybody out there who doesn't think that she slept
her way to the top?  I'm not saying that she isn't a good tactician and
strategist, but we've seen lots who were better - Jarvik for one.  A big
part of climbing the ladder is getting to know the right people and getting
into the right position for advancement.  (pun not entirely unintentional)
Unfortunately, we don't see much of this because by the time we meet
Servalan, she's already Supreme Commander, so there's not a long way up
still to go.

2) Safety. (i.e., consolidating your holdings) Time and time again we see
Servalan use her wiles to get something she wants: information from the
Clone Masters, Travis' loyalty (this is stronger with Travis I than with
Travis II), and so forth.  I would give more examples, but I don't have
immediate access to tapes.  She even tries to get Avon to change sides.

3) Pleasure.  If aims 1 and 2 have been met for the time being, Servalan
has no qualms about amusing herself.  Example 1: Jarvik.  Servalan knew
perfectly well that nothing she could do would swing him to her side, but
things were going well, so why not?  Example 2: the Council.  She just
loves making this high-ranked civilians jump.  Example 3: her palace.

Further input, argument etc. welcome, as well as postings about other
characters.

Lorna Payne

------------------------------

Date: 23 Jul 92 17:30:10 GMT
From: thomasp@paramount.nikhefk.nikhef.nl (Thomas Payerle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7:  Servalan

sll28@cc.usu.edu (LORNA_PAYNE) writes:
Regarding the morality of B7 characters

>Servalan is easy: she doesn't have one.  Her motivations are three:
>ambition, safety, and pleasure, in that order.

Actually, I think all those three are largely the same thing to Servalan.

>1) Ambition.  Is there anybody out there who doesn't think that she slept
>her way to the top?  I'm not saying that she isn't a good tactician and
>strategist, but we've seen lots who were better - Jarvik for one.  A big
>part of climbing the ladder is getting to know the right people and
>getting into the right position for advancement.  (pun not entirely
>unintentional)

   Although I have no doubt that part of Servalan's advancement was due to
sleeping with the right people, I think a better description (which
includes the sleeping around) of her means of success was her ability to
use people.  She was quite skillful at manipulation of people, although
admittedly there were better.  But she also was completely cold-blooded in
her use of people, and she didn't waste them, but made sure that she got
every ounce of use she could out of them and then discarded the remains
(which were usually dead or worse.)  She had absolutely no more
compunctions about using people.  Most people, even relatively "bad" people
have some (fortunately).  Her only qualms about shooting someone without
reason would be that she might have been able to use them first.  It is, I
think, this complete amorality which gave her the edge over those who were
better strategists (and don't forget, she wasn't too bad herself as a
strategist)

> Unfortunately, we don't see much of this because by the time we meet
>Servalan, she's already Supreme Commander, so there's not a long way up
>still to go.

   There was some information about Servalan's ambitions and her methods of
attaining them in the episode Pressure Point (I think that's the title -
the episode wherein Gan dies.  Sorry don't have a guidebook with me).  In
this episode, a former instructor/victim of Servalan's, now turned rebel,
commented that her early success (at least) was do largely to knowing the
right people.  I don't believe it was stated just how intimate that
knowledge was, though.

Tom Payerle

------------------------------

Date: 24 Jul 92 17:22:22 GMT
From: davel@booboo.sandiego.ncr.com (David Lord)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7:  Servalan

thomasp@paramount.nikhefk.nikhef.nl (Thomas Payerle) writes:
>Although I have no doubt that part of Servalan's advancement was due to
>sleeping with the right people, I think a better description (which
>includes the sleeping around) of her means of success was her ability to
>use people.  She was quite skillful at manipulation of people, although
>admittedly there were better.  But she also was completely cold-blooded in
>her use of people, and she didn't waste them, but made sure that she got
>every ounce of use she could out of them and then discarded the remains
>(which were usually dead or worse.)  She had absolutely no more
>compunctions about using people.  Most people, even relatively "bad"
>people have some (fortunately).  Her only qualms about shooting someone
>without reason would be that she might have been able to use them first.
>It is, I think, this complete amorality which gave her the edge over those
>who were better strategists (and don't forget, she wasn't too bad herself
>as a strategist)

It seemed to me that one of the great weaknesses of the story (and there
were many) was that Servalan could find so many people to work for her / be
loyal to her. It seems to me that in very short order it would have been
widely known that working for Servalan was always a short trip to the
grave. On the other hand I never quite understood why the rest of the B7
crew never shoved Avon out the airlock. I would have if I'd been on that
ship. People who only think of themselves don't often gain the loyalty of
others.

------------------------------

Date: 30 Jul 92 03:30:23 GMT
From: ekho.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7:  Servalan

boell@hpcc01.corp.hp.com writes:
>Ultimate survivor or no- all it would have taken was for Avon to screw
>with me just once (e.g. try to flush me out an airlock, leave me on a
>desolate world) for the sake of his own skin and I would have blasted
>him into little Avon bits.

  Now, now, let's not belittle the man... He was living in a world where it
was _very probable_ that you would get killed!  Think about how it would be
to actually _live_ in a place like that!  A fanzine called "The Imaginary
Cheeseboard" was able to make me realize that by having Avon teleported to
a Chicago convention, replacing the unwary Paul Darrow (who played Avon) on
the Liberator!  When Avon was about to return, well, the people he was with
suddenly understood how they were sending him, in fact, to his death!  They
also saw the danger that Paul Darrow was in...  (His story on the Liberator
is called "The Other Side of the Coin") (And, sorry; that other title is
"The _Totaly_ Imaginary Cheeseboard")

  Any comments, discussion?  

------------------------------

Date: 27 Jul 92 16:55:30 GMT
From: thomasp@paramount.nikhefk.nikhef.nl (Thomas Payerle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Cops

A while back I caught some episodes of a British series entitled "Star
Cops" on WLIW.  As I was only in the NY area for a visit, I didn't get a
chance to see many episodes, but I was impressed by what I saw, despite the
rather bland title.  I was wondering if anyone knows any details about when
and how long it was on.  I suspect the series was short lived - the good
ones often are.

I believe the series was created by Chris Boucher (script editor for B7) -
he was definitely involved with it if not its creator.  It took place on a
lunar colony in the not-too-far-distant future; the technology was roughly
on a par with what could be done today.  The colony was a colony, not a
resort - the inhabitants seemed for the most part to be involved in various
industries that were exploiting the resources, etc. available on the moon,
and the workers probably qualified for some sort of hazard pay.  The
stories centered around the members of a multi-national police force that
kept the lunar peace.  As such, the plots I saw tended to have a mystery as
the basic plot line, but this was fleshed out with a rather realistic sf
setting (sort of on par with Space 1999 if the moon hadn't left Earth
orbit), and the sort of well developed characters that one would expect
from a former writer for B7.

As I have said previously, I only managed to see about three or four
episodes, and I was wondering if anyone is familiar with the series and
knows for how long it ran (or anything else about it).

Tom Payerle

------------------------------

Date: 30 Jul 92 05:39:00 GMT
From: CKILE@opie.bgsu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Human Target

Though I had really expected not to like it, I really DO like _Human
Target_ so do all of my buds who watched it with me for its campiness
factor.  Chris Chance has this almost Spidermanesque angsty thing going on.

   The show does push the willing disbelief envelope (how, for example does
CC take on the physical <not just facial> features of his "subject"?  why
don't kids and dogs pick up on him like they do on Sam on _QL_?, et cetera)
but it is a fun ride.  Whoever posted about the art direction and murals is
right on (dare I say it...) target.  The ambiance IS pretty cool.

   One last thing: after we watched the show on 7/25 my friends and I got
into a tussle about Rick Springfield's age.  Turns out he's 43.  43!!!
Another Dick Clark???  No, let's not even touch that one...

cgk

------------------------------

Date: 30 Jul 92 03:11:21 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

> Just finished the opener. The show may have potential.

I agree but the main character needs a lot of work; his motivations are
poor and unbelieveable.  He also needs more acting training or a better
director.

The supporting cast and guests have been very good though; the General and
Colonel in the latest episode were excellent.

I also hope that they do not fall into a cliche of having an ulterior
motive in every episode; next we will hear is that the priest from the
first episode was actually a rival drug dealer!

Glenn Host
12307 Tigers Eye Ct
Reston, VA 22091   
(703) 620-1141     

------------------------------

Date: 27 Jul 92 18:33:34 GMT
From: murphy@cvax.ipfw.indiana.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: 70's TV

Actually there was an _ISIS_ comic book put out by DC in the seventies.  It
was either a Wonder Woman spin-off or tie-in and was about the same quality
(or lack thereof) as _SuperFriends_.

Keith Murphy

------------------------------

Date: 24 Jul 92 14:42:12 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Even more 70s SF TV, Pt. II

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>2) This show had a group of people traveling endlessly.  The only person
>   I remember is a woman who seemed to have a telepathic link with her 
>    cat.  SHe looked into its eyes and saw everything it had seen.

It was called Fantastic Voyage, and was on NBC in the mid-seventies.  The
show lasted only one season, and included Roddy Mc Dowell in the cast as a
cyborg creator who joins the time traveling group after meeting them in an
early episode.

Nostagla Network screened them several months ago, and I believe they are
part of the line-up for the new Sci-Fi Channel.

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------

Date: 29 Jul 92 21:46:14 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Even more 70s SF TV, Pt. II

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>1) This show I think was called "Wolfen", "Wolfman", or something like
>   that.  The lead character was a guy (NAtive American, I think) who
>   had wolf abilities or something like that.

   The name "Lucan" springs to mind. Something about a boy raised by wolves
and then 'citified' by scientists and then he wanders around causing
trouble.  Of course, my brain could be just misfiring.

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 28 Jul 92 13:49:49 GMT
From: isgwillim@bra.isnet.inmos.co.uk
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Shada video out now

jmacd@intacc.uucp (Jason MacDermott) writes:
>   For Doctor Who fans (such as myself), this tape is a blessing!  And
> there are several justifications for the price hike, although I will
> admit the BBC tend to overprice things anyway.

   Very true but they've got to get money somehow. 

>   First off, more material was shot for this video, and special effects
> were added.  It wasn't just a television story slapped onto video tape.
>  
>   Second, I'm sure any fan of the series (and many fans of Douglas Adams)
> will appreciate the scripts, as they have never been seen before.  The
> story hasn't been novelised either, unlike most of the Doctor Who
> stories.  Plus it will assist in filling-in the unrecorded parts of the
> story.
>  
>   Third, if they didn't raise the price, how would they pay Douglas
> Adams?

Actualy, no. On my copy, it says that money DA would have got is going to
comic relief - Comedy version of LIVE AID. Several million out of ten for
that one.

>   Hey, at least it's being released in the U.K.  Here in Canada and the
> U.S.  we will probably have to wait a year or so - IF it's released at
> all over here!  I'd be happy to pay my $40 for it.

I do sometimes feel sorry for non UK resedents, It seems at the moment that
we get at least two tapes (separate titles) every two months being released
(Doctor Who) as well as occasional specials like the TWIN DILEMMA Exclusive
to a well known chain of shops (begining with W).

This and Blake 7 which has nearly all been released. (Alternate months with
Doctor Who).

James Gwillim
Inmos, Duffryn, S. Wales
Great Britain
ISGWILLIM@NPE.isnet.inmos.co.uk

------------------------------

wDate: 29 Jul 92 03:50:32 GMT
From: scottg@amiganet.chi.il.us (Scott Gittlitz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Shada video out now

  I don't understand the people in the UK, even DW Magazine feel the price
is too high.  I see it as reasonable considering films are released in the
US for $90+.  I ordered the video from the UK and had it converted, I loved
it. I was surprised to see the story in episodic format, and less narration
from Baker.

BTW, a label on the case states that all Douglas Adams royalties from the
sale of the video goes to COMIC RELIEF.  From what I hear talks are going
with DA for a novalization of the story.

------------------------------

Date: 30 Jul 92 04:44:25 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Greg McElhatton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Shada

Well, I saw "Shada" about a year ago, and had a copy of the script (the
latter a bad xerox) sitting next to me...  It's NOT worth any large sum of
money, believe me.

Greg

------------------------------

Date: 28 Jul 92 22:30:38 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Just a note before I go...

Not a lot of news, but here it is:

1. In the can: "Nowhere to Run" by Tommy Thompson, directed by Alan J.
Levi. Sam as a disabled Vietnam vet. Since Tommy is disabled himself, and
spent 15 months in a rehab hospital where his roomies were vets, this one
ought to be good.

2. Started filming last week: "Leaping on a String" by Donald P.
Bellisario [who? ;-)], directed by James Whitmore, Jr. Sam is Lee Harvey
Oswald, in 1963. [All together now: "Oooooooooo."]

(And I'd really think about hitting Tommy and Don for those titles, except
I like puns, too!)

3. QL convention '93 looks like it's going to be at Universal Studios
Orlando, on Presidents' Day Weekend, Feb. 13-15. They'll be filming the
season finale there and then, and some footage of the fans is supposed to
be shot for the episode! This is tentative; the official meeting hasn't
been held yet. More news as it happens.

4. The QL season premiere isn't till Tuesday, Oct. 6. *sigh*

5. For those of you with the Disney Channel, a failed pilot of Scott's
called "I-Man" is being run on Aug. 21, Sept. 1, and Sept. 12.

6. Dean's TV-movie "Shame" plays on Lifetime Cable Wed. Aug. 26.

7. Don't forget, the Emmys are Sunday, Aug. 30 on Fox in the USA.

8. Merchandising, finally!! The 1993 QL calendar is out. If you can't find
it at your local bookstore or convention, the address of the publisher is
Antioch Publishing Company, Yellow Springs, OH, 45387.  $10.95 US, $11.95
Canada. There are some great pictures, cute facts about the year Sam leaped
into in each one [including the Nobel Prize winners in physics :-)], and
I'll even forgive them running the "Miss Deep South" picture sideways and
not giving Michael Zinberg credit for directing "Vietnam".

9. And on a personal note, I'm going to be making my own Leap Home to visit
my parents. So, if you send me e-mail (or if I still owe you some), don't
expect to hear from me for about 10 days. They don't even OWN a computer,
gasp.

See you around the net!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Today's Topics:

	   Books - Ashwell & Asprin (2 msgs) & Banks (2 msgs) &
                   Clarke & Dick (2 msgs) & Gentle &
                   Keyes (3 msgs) & McCrumb

---------------------------------------------------------------------------

Date: 29 Jul 92 22:52:34 GMT
From: phs172m@vaxc.cc.monash.edu.au (Stephen Harker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Unwillingly To Earth (Pauline Ashwell)???

D. Jay Newman <dn5@apix.psu.edu> writes:
> I just read the book _Unwillingly to Earth_, and I *know* that I
> have read this before.
> 
> I have the feeling that it was in an early 1960's issue of Analog.  The
> version I read before was shorter, but with the same ending.  The
> characterization was also what I remember.
> 
> If anybody knows when this was first published, please respond!
> 
> ** Flame On **
> I really hate it when publishers do not mention in the publishing
> information that a book has been previously published (or was expanded
> from a shorter work which was)!
> ** Flame Off **

   The following were the stories that I was able to find in my database
which were published in Analog/Astounding about Lizzie Lee:-

   Unwillingly to School,  Jan 1958
   The Lost Kafoozalum,    Oct 1960
   Rats in the Moon,       Nov 1982

Whether any other related stories were published in other magazines I don't
know.  As I have not read the novel version I cannot say whether it is
expanded beyond these three or not.  Hope this is of some help.

Stephen Harker
Monash University               
phs172m@vaxc.cc.monash.edu.au

------------------------------

Date: 29 Jul 92 23:36:05 GMT
From: michi@ptcburp.ptcbu.oz.au (Michael Henning)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asprin's "Myth" books

I recently noticed the "Myth" book series by Robert Asprin in a book shop.
From the blurb on the cover and the presentation, it seems that they are
similar to Pratchett's Disc World series, if not a rip-off of these.

Can anyone tell me whether they are worth reading. Up to the same standard
as Pratchett?

Michael Henning
Pyramid Technology
Research Park, Bond University
Gold Coast, Q 4229, Australia
michi@ptcburp.ptcbu.oz.au
uunet!munnari!ptcburp.oz!michi

------------------------------

Date: 31 Jul 92 06:01:58 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

michi@ptcburp.ptcbu.oz.au (Michael Henning) writes:
>I recently noticed the "Myth" book series by Robert Asprin in a book shop.
>From the blurb on the cover and the presentation, it seems that they are
>similar to Pratchett's Disc World series, if not a rip-off of these.

Rip-off? I don't think so. The first Myth-book (Another Fine Myth) was
published in 1978, and the first of the Discworld-series (The Colour of
Magic) came out in 1983. Pratchett is a bit more prolific than Asprin (12
Discworld books against 9 Myth series in 2/3 the time).

>Can anyone tell me whether they are worth reading. Up to the same standard
>as Pratchett?

Worth reading? Well, the first couple of books are certainly very funny,
although they do fall down a bit after that. Both Discworld and Myth are
humorous fantasy with caricatures of familiar concepts, but the ways they
go about it are rather different. Discworld is situated in a fantasyverse
while Myth has a multiverse as its backdrop.

I'd recommend getting the first couple of books (Another Fine Myth, Myth
Conceptions, Myth Directions and perhaps Hit or Myth) and then judge for
yourself.

Asprin has claimed, I think, that the first Myth book is one of the first
light/caricature fantasy. Does anybody know if that is correct?

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 30 Jul 92 17:32:21 GMT
From: dmf@aber.ac.uk (Darren Michael Forbes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks

munnari!labtam!eyrie!prolix!dac writes:
>After reading Banks' three excellent books _Consider Phlebas_, _Use of
>Weapons_, _Player of Games_, I was overcome with the urge to buy anything
>with 'Iain Banks' on the cover.
>
>So I purchased _The Wasp Factory_, which was his first published novel.
>
>This is one sick book.  I think I secretly desire to like it, although I
>am quite nauseated by the level of detail that Banks' main character goes
>into, when killing, maiming, whatevering his ``opponents.''
>
>Not SF, not at all, but if you liked the twisted humour of his Culture
>books, I think you'll like _The Wasp Factory_.

_The Wasp Factory_ caused quite a split between book reviewers here in the
UK with roughy half calling it a sick and twisted work of depravity and the
other half thinking it was good to excellent.  In the UK edition several
review extracts were given at the front of the book; good and bad.
   His second book _Walking On Glass_ was received much better and many of
the reviewers who thought that Bank's had no writing ability outside of
horror reversed their opinions.
   _The Wasp Factory_ is fairly horrific, it is also very funny if you like
black (as tar) humour.  I thought it was an excellent book but you should
avoid it if you love rabbits (or just about any animal I suppose).

   Some quick notes on the other books:

   _Walking On Glass_ : Three inter-woven stories; one of a day in the life
of a paranoid, one about a man in love going to see his lover and the third
about two people trapped in a strange castle playing impossible games.
Shades of SF in the third story.

   _The Bridge_ : "Kafkaesque" (What a horrible word).  A man trapped in
his own dream of an endless bridge.  What is reality and what isn't?  The
sections with the Scotish Barbarian are very funny.  Possibly his best.

   _Espidaire Street_ : Sex, Drugs and Rock and Roll.  The story of a bass
gutarist and his group.  Regret, loss, humour and possible redemption.  I
can't remember how to spell the title correctly.  This is the simplest of
the books.

   _Canal Dreams_ : It's near the turn of the century and there's trouble
in Panama.  Revolution and counter-revolution are waged in the distance
while ships are trapped in the Panama Canal.  We are told the life story of
a Japanese Cello player and how she came to be here.  Quiet and slow with a
fairly horrific last third.

   _The Crow Road_ : Another Scottish tale, this time spanning a couple of
generations.  Mysteries, love, God and a mention of NewsNet, perhaps Bank's
has access?  Did you know that, in the Dewey Decimal catalogue system,
glass manufacture comes under 666?

   I think that all of the books listed above are excellent but some of
them are not for the easily disturbed, when Bank's turns nasty he turns
_really_ nasty.

Darren Forbes
dmf@uk.ac.aber
dmf@aber.ac.uk

------------------------------

Date: 30 Jul 92 03:58:49 GMT
From: comrade@uniwa.uwa.edu.au (Peter Cooper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks

eesshlgb@gdr.bath.ac.uk (S H L G Bisson) writes:
>and Iain does have something of a mischievous sense of what can loosely
>be described as "humour".
>
>His slipstream work is well worth digging out, especially
>_Espedair_Street_ and _The_Crow_Road_. Avoid _Canal_Dreams_, it reads like
>an obligation...

But I *really* liked the protagonist in _Canal_Dreams_, as her personality
always offered surprises, but was always consistent. The book itself was a
"fantasy that was exceptionally mundane" (a coworker was also really
impressed) and in places very reminiscent of one of those South American
magic-realist writers.

Peter Cooper
Box 22 
Guild of Undergraduates
University of Western Australia
+61 9 380 3929
comrade@uniwa.uwa.edu.au

------------------------------

Date: 31 Jul 92 01:54:17 GMT
From: FWEAVER@bigvax.alfred.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

Chris Miller asked for reactions to the Clarke/Benford After the Fall of
Night.

The responses suggest that the Benford sequel to Clarke's Against the Fall
of Night was not well received.  This agrees with my reaction when I read
the book a year or so ago.  The original Clarke novel has been a favorite
of mine for 30+ years.  It is somewhat dated but still filled with vivid
imagery.  Like most of Clarke's work, the conflicts are intellectual
battles between rational beings and the more terrible aspects of life are
off-stage, long ago or far away.  I found Benford's gritty style grating by
contrast.  (Since I began volunteering as an EMT with our local
fire/ambulance company, I find that I don't need much blood and guts in my
entertainment.) I was particularly annoyed to find that the main purpose of
the "sequel" was to attack the premises of the Clarke work.  As I mentioned
in an earlier post on this topic, I am well aware of the gaps in the
science but am quite happy to allow Clarke to write his novel within the
assumptions commonly used in the 1940's.

Ironically, I have just noticed a scientific lapse in Benford's story,
Matter's End.  The story involves a proton decay experiment.  It is stated
that a detector surrounding a 5000 ton water sample in a house-sized
chamber observes 65 proton decays leading to a proton half-life of 10**34
years.
 
When I first read this, I wondered about the large number of events.
Calculations show that the numbers are unreasonable.  A 5000 ton sample of
water is roughly house sized (it would be a cube 54 feet on a side) and
would contain roughly 3x10**32 protons as hydrogen nuclei.  If the
half-life of the proton is 10**34 years, a sample of this size should
produce 0.02 decays/year.  Thus, it would take 3300 years to observe 65
decays, not the few years implied in the story. (This assumes that the
detector is 100% efficient.  Real detectors will miss some events and need
more time to get the same data.)  If the protons and neutrons in the oxygen
nuclei are assumed to decay like single protons, the time needed is reduced
to only 370 years. Thus either the proton half-life quoted is too large, or
the experiment needed a lot more water, or the experiment only detected 1
or 2 decays.

The problem noted above really has nothing to do with the point of Matter's
End and I would not mention it if Benford had not done the same at length
to Clarke.  Clarke was well aware that AtFoN failed to include several
future developments and examined some of the possibilities in The City and
the Stars. Benford spends his sequel pointing out some other missed
factors, but ends up destroying the charm of the original.

The sad thing about all of this is that I now find myself approaching
Benford's work with an excessively critical attitude which detracts from my
enjoyment of him.  Unfortunately, since there has been a recent trend
towards rewriting perfectly satisfactory works (e.g. Nightfall) or fixing
up the science (AftertFoN; All the Weyrs of Pern).  However, I will save
those gripes for later.

Scott

------------------------------

Date: 30 Jul 92 14:18:45 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Man in the High Castle / I-Ching

   I just finished reading PK Dick's "The Man in the High Castle".  it was
a fascinating and strange book. I still don't understand exactly what does
the end mean. Maybe because this was my first encounter with the I-Ching.

  Can anybody enlighten me with their interpretation of the end and on the
question: "Is the I-Ching remotely as influential on Oriental Culture as is
implied in the book?".

  Please do so by email, since it might contain spoilers.
  
David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 30 Jul 92 16:26:24 GMT
From: elwin@gamma.phys.clemson.edu (Lawrence E. Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick bio

rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone) writes:
u9161910@cs.uow.edu.au (Gareth William Omeara) writes:
>>Can anybody recommend a good biography of Philip K. Dick.I read in the
>>afterword to my copy of Clans of the Alphane Moon that he believed in
>>later years there was a cosmic force centred on his apartment guiding his
>>career and I would like to know more about the life of this obviously
>>totally fucked up guy who wrote such great novels.
>
>_Divine Invasions_.  Sorry, I can't remember the author's name.

Lawrence Sutin.  It should still be available in trade paperback from
Citadel Press.  It's an excellent book and the bibliography of Dick's
published, unpublished, and lost works in the back is invaluable (assuming,
of course, that you care about him in the first place).

Larry Brown
Dept. of Physics and Astronomy
Clemson University                  
elwin@gamma.phys.clemson.edu

------------------------------

Date: 30 Jul 92 08:20:30 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Grunts!_

eesshlgb@gdr.bath.ac.uk (S H L G Bisson) writes:
>Mary Gentle is perhaps better known for her science fiction and `hard'
>fantasy (_Golden_Witchbreed_,_Rats_and_Gargoyles_) than as a writer of
>humorous fantasy. However, if you've ever spoken to Mary, you'll not be
>surprised by the contents of her new novel, _Grunts!_. Yes, the "Pass me
>another elf, Sarge, this one's split!" book has finally been published.

Yeah, seconded. I've just finished reading it, and it's everything it was
hyped up to be! As Alex Stewart said: ``_Grunts_ combines the satirical
humor of David Drake with the military know-how of Terry Pratchett.''

Mary has a lot to answer for.  I just can't get this bloody book out of my
head, dammit! Politically correct orcs, the Strategic Air Command elephant,
and a Dark Lord who gets bored trying to conquer the world and decides to
do something even more alarming instead ...

Charlie Stross
charless@scol.sco.com

------------------------------

Date: 30 Jul 92 15:13:05 GMT
From: schrey@oak.NoSubdomain.NoDomain (Timothy M. Schreyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: FLOWERS FOR ALGERNON

cumming@PICA.ARMY.MIL ("Robert C. Cumming", PEO) writes:
> Now my point is this: AWAKENINGS was based upon a real series of events
> which occurred, I believe, in the 1950's.  Is it possible that the idea
> for FFA/CHARLIE came from reading an account of the original experiment
> and just substituting an intelligence-increasing drug for the L-Dopa?
> There's probably no way to know but it is an interesting speculation.

The main difference I see between FFA and Awakenings is that the subject in
Awakenings is still mentally active within his body but his body and brain
won't allow him to express anything.  You may remember all the references
to the caged panther.

The beginning and end state in FFA, on the other hand, are much different
mentally.  Charlie returning to a state of retardation from brilliance is
different from the shutting off of expression no deteriorated mental
ability as in Awakenings.  The mental decline of Charlie, however, is no
less horrible, and possibly even more.

Timothy M. Schreyer
Center for Advanced Information Technology
Paramax Systems Corporation
PO Box 517, Paoli, PA 19301
(215) 648-2475 
schrey@prc.unisys.com

------------------------------

Date: 30 Jul 92 16:01:40 GMT
From: murphy@cvax.ipfw.indiana.edu (Keith Murphy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Keyes

Folks, as of 1989 Daniel Keyes was teaching at Ohio University In Athens
OH.  I believe he was tenured, so I would assume he is still there.  BTW
Athens was also the home of Billy Milligan the subject of _The Minds of
Billy Milligan_.

Keith Murphy
Department of Communication
Indiana Purdue U. Ft. Wayne

------------------------------

Date: 30 Jul 92 19:46:22 GMT
From: mwiz@mpd.tandem.com (Marc Wiz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: FLOWERS FOR ALGERNON

Wasn't there a rumor a while back here on the net about a sequel to Charlie
that Cliff Roberston was involved with?  Was the rumor true?  If so what is
the status of the sequel?

Marc Wiz
(512)244-8780
mwiz@mpd.tandem.com

------------------------------

Date: 31 Jul 92 05:48:43 GMT
From: morrow@fnalo.fnal.gov (Jor-Elmo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.McCrumb: ZOMBIES OF THE GENE POOL

Irene Harrison IRH%UTRC@UTCGW.UTC.COM writes:
> Dani Zweig on: Sharon McCrumb:  ZOMBIES OF THE GENE POOL; writes
>>Give this one a miss!
> 
> Well I disagree.  I liked this book. A light mystery.  I enjoy the
> author's style and presentation.  I'm not sorry that I spent $20 or so to
> buy the book though I would have prefered the cost of a paperback.
> 
> Everything that Zweig says about the plot is true, except that, other
> than the 'amateur-doing-police-work' TRADITION of mystery fiction, the
> plot plays true.  Perhaps the real problem is that this book is a mystery
> with slight references to SF and not a science fiction book with a
> mystery.

   I have read two McCrumb books, _Bimbos of the Death Sun_, which is a
murder mystery set at an SF con, and _If I Return Pretty Peggy-O_ [title
wording?], which is a straight mystery set in a small Tennessee town.
   In the first, she _tells_ us flat out who the murderer is at the time of
the murder.  I thought, good ghu, she must be setting us up for a fall, but
no.  In the second, based on her style from the first book, I identified
the murderer upon his second appearance in the story.
   Obviously, then, I say she's _not_ a good mystery writer.
   _Bimbos_ is neither particularly funny nor interesting on top of that.
However, _Peggy-o_ is full of good, solid characterization, and can be
recommended on that basis.

ObSF: I have always regarded Asimov's robot mysteries (Caves of Steel,
Naked Sun) as _bad_ mysteries.  _Caves_ in particular "solves" the crime
based on evidence the reader does not have.

Elmo
morrow@fnal.fnal.gov
morrow@physics.rice.edu

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Friday, 31 Jul 1992       Volume 17 : Issue 392

Today's Topics:

	       Books - Cherryh & Kandel & Kessel (2 msgs) &
                       Request Answered (3 msgs) & 
                       Reference Books (4 msgs)

---------------------------------------------------------------------------

Date: 30 Jul 92 20:42:38 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Book -- Cherryh: Chanur's Legacy

quasar@ctt.bellcore.com (Laurence R. Brothers) writes:
>... so you should all go out and buy it, if only to support one of the few
>female authors of traditional space opera around at the moment.

This is not a good reason to go out and buy the book, IMHO.  Buy it because
Cherryh is one of the very best of today's writers, and one of the few who
is still writing *real* SF, of whatever gender.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp
mvp@hsv3.lsil.com

------------------------------

Date: Thu, 30 Jul 92 09:03 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CAPTAIN JACK ZODIAC by Michael Kandel

		   CAPTAIN JACK ZODIAC by Michael Kandel
	     Bantam Spectra, ISBN 0-553-29367-2, 1992, $4.99.
		     A book review by Evelyn C. Leeper

   Kandel began his career translating the works of Stanislaw Lem, or at
least that is how he became known.  And that off-the-wall style that Lem is
known for has influenced Kandel and in this, his third novel (his first two
were STRANGE INVASION and IN BETWEEN DRAGONS), he gives us a world in which
the Soviets are nuking several of our major cities, but the real problems
are the garbage strike and the traffic jams (the latter not helped by the
occasional Soviet paratrooper squads landing on the highways).  One
character is trying to maintain a perfect lawn, but the combination of the
greenhouse effect, radiation leaking through the failing ozone layer, and
all the chemicals he has been using start to have some very undesirable
effects.  Meanwhile, out main character is trying to find his children: his
daughter has become a mall zombie (no, not like in George Romero's DAWN OF
THE DEAD) and his son has taken and is traveling off in interstellar space.
When you take one of Captain Jack Zodiac's pills, you really trip!

     I can't really describe this book.  The preceding gives you some idea
of the flavor, but only some idea.  Kandel flings his characters from one
improbable situation to the next, on this world, on other worlds, and even
in the next world.  Oddly enough, the Captain Jack Zodiac thread for which
the book is named is one of the less involving ones (at least for me),
though its solipsistic approach does reinforce the book's approach in
general.

     I definitely recommend this wild and wacky look at what just might be
just around the corner (well, okay, maybe not the Soviet paratroopers, but
I wouldn't dismiss the possessed chicken salad just yet...).

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 29 Jul 92 18:11:54 GMT
From: msk@betelgeuse.eca (Michael Kerstetter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF?  /Hugo nominated/ SF?!

dave@cs.arizona.edu (Dave Schaumann) writes:
>I just finished reading "Buffalo", by John Kessel. 
>
>I am left with two questions:
>
>1. What exactly about this story makes it SF?  Except for the use of
>   H. G. Wells as a character, I saw no SFnal elements at all.
>
>2. I found this story disappointing.  Kessel does a reasonable job
>   of portraying believable characters, but... what's the point?

I'm afraid I have to second Dave's opinions in this case.  Furthermore, I
felt that Willis' "In the Late Cretaceous" also lacked any SF/F elements.
For this reason (and not because I didn't enjoy the stories) I placed "No
Award" ahead of these two when I cast my Electronic Poll ballot.

Mike Kerstetter
msk@espresso.boeing.com

------------------------------

Date: 30 Jul 92 08:37:12 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Buffalo" is SF? /Hugo nominated/ SF?!

kcr@rushforth.Eng.Sun.COM (Kevin Rushforth) writes:
>dstein@rhea.math.ucla.edu (David Stein) writes:
>>Number of them.  First, it gave me an insight into its characters,
>>including Kessel the author.  Second, it brought an era (the Depression)
>>closer to my understanding when it was viewed from the past (Wells), the
>>present (Kessel's farther), and the future (Kessel himself).  Third, it
>>was a pretty well told story, which used actual people (Wells, Kessels,
>>even Ellington) in imaginary situations meaningfully and with restraint.
>
>I found "Buffalo" to be self-indulgent and boring.  About half way through
>the story I could hardly wait for it to end.

I was hunting the perfect epithet for this story, but no more; "self-
indulgent" fits it to a T.  At first I decided, as is my wont, that the
problem was the prattling social commentary.  Indeed, between that and the
encyclopedia reprints, there's hardly room left for any human interaction;
and when you boil out the easy sterotypes of Kessel Sr's work crew, the
well-strung-but-pointless tree-pruning lesson, the jazz criticism in terms
so woefully cliched that even the jazz critics have been wise to them for
the last twenty years...  well, there's plenty of steam in the air but not
much pasta in the pot.

Later, though, I decided the tale had a lot of potential in it.  It's a
pity; if Kessel had pulled it out better, we might have a well-written
modern story winning the Hugo, instead of Landis' retro-fifties abortion
(this cynic's bet.)

The problem with "Buffalo," as I see it, is the narration; Kessel has three
voices going, adn two of them don't work at all.

Kessel's father simply isn't a Hugo-worthy character; he may be real, but
he's so flat and stereotypical that before I started reading I had huge
yellow-and-purple snapshots of him burned into my retina, from too much
Campbelliana at a tender age.  Kessel explores him more than usual, but
there's only so much to explore under a cardboard skin.

Kessel himself - the self-indulgent part here, and what really ruined this
story for me - keeps butting in.  I'm not one of these fanatic hick
antipostmodernists who seethes inwardly whenever the author butts in, but
it's got to be done right and Kessel just isn't capable of the job.  When
the narrative voice is coming from the author, it should be clearly marked
and flagged.  Otherwise, it tends to drown out the characters - in this
case, Wells.  It's hard to tell when it's Wells moaning about capitalist
excesses and so forth, or Kessel. Since the only thing Wells does is moan
about capitalist excesses, this loses the only glimpse we get of his actual
character - and makes the story a dead loss by every criterion I can think
of.

What's painful about this is that "Buffalo"'s form and design have so much
damned potential.  If Kessel had truly explored Wells as a tragic
character, instead of narrating him into the ground - if he'd introduced
Wells to Kessel Sr. in a more complex interaction than an embarrassed
ricochet at a nightclub - if he'd taken the opportunity to twist, dissect,
and dismantle the abominable stereotype he installed as his father - I
think "Buffalo" would have been one of the best short stories I've ever
read, even if it weren't really sf.

Instead, it's shit.  Depressing.

>A pity, because it was well-written - it just didn't interest me in the
>least.

Yah.  With all the venom in the world you can't deny that Kessel is a
technically talented writer.  The problem, I guess, is that he has too few
competitors, in the miniscule lit-merit crowd; so he can get away with
peddling arrant garbage and no one will mind, because they don't want to
throw a Real Writer out with the bathwater.  Big fish in small ponds get
fat and lazy.

>>I think the story was the best of the seven nominated, though "Dog's
>>Life" and "One Perfect Morning, With Jackals" were well written too.
>
>Different strokes, I guess.  I felt that "Buffalo" was the worst of the
>seven nominated stories with "Dog's Life" being next worst (although it
>was, at least, enjoyable).  I did like "One Perfect Morning, With
>Jackals", although I felt that Connie Willis's "In the Late Cretaceous"
>was slightly better.

My vote goes to Willis as well.  The only stories I thought award-worthy
this year were the comedies (not including "Dog's Life," which should have
a category of its own, because not even "Buffalo" deserves a day in the
same cage); "Cretaceous" wasn't exactly sf, but it was at least worth the
read - which is more than I can say for its opponents.

------------------------------

Date: 27 Jul 92 05:13:11 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "slow glass" / Bob Shaw / "THE LIGHT OF OTHER DAYS."

stevena@cory.Berkeley.EDU (Steven Alexander) writes:
> The story I'm looking for concerns "slow glass" which transmits light
> orders of magnitude more slowly than ordinary glass (but light emerges at
> the ordinary rate).  Thus, it could be placed in a scenic locale for a
> while, then rented out as a pseudo scenic window, providing realistic, or
> real, views.  This glass, or access to the scenic places, comes to be
> sold for dear prices to the poor, who at first got to enjoy their cramped
> flats more than before the discovery or invention of slow glass.
> 
> I read this story in some collection well over 15 years ago.
> 
> I had thought the story's name was "Through a Glass, Darkly" and found a
> Zenna Henderson story called "Through a Glass - Darkly" but that wasn't
> it.

I tried E-mail, and for some reason it bounced... so here it is.
  
"THE LIGHT OF OTHER DAYS" by Bob Shaw.  It first appeared in "ANALOG."
There was a sequel, whose title I can't recall, but you can find the
listing in the Ashley Index under Shaw's name.  I believe it was reprinted
in one or more of the ANALOG annuals, and several short- story collections.
Both stories appeared in the sixties (?).
 
Incidentally, Shaw had planned a whole series of these stories, and only
wrote two before someone pointed out that the ultrasonic "eraser" he
described would release all the stored energy at once, making the windows
in a neighborhood into a huge batch of bombs, if someone stood on a street
corner waving an ultrasonic projector around.  Campbell bridled and stopped
buying the yarns.  (I wrote in a note, pointing out that the ultrasonic
beam could just as easily have been described as "erasing" the information
in the windows by altering the crystal structure to allow "sideways
leakage," resulting in a white-light output, rather than an instantaneous
release, but JWC sent BACK a note saying I was reaching too hard, and Shaw
had a novel under way anyway.)

Good stories, great ideas.  (Like: You buy a picture window that's been
sitting in Muir Woods for eight years, and get a lovely view for eight
years... and during that time, everything you do in your living room is
being stored in the window, and anyone can tote it off, hang it on a wall,
and *watch* you for eight years... )

------------------------------

Date: 29 Jul 92 05:32:05 GMT
From: stevena@cory.berkeley.edu (Steven Alexander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "slow glass": story reference sought

Thanks to all who helped.  As I was informed, the particular story is
"Light of Other Days", by Bob Shaw, originally published in Analog
(copyright 1966), and it is collected in:

   * SF 12, Judith Merrill, ed., 1968
   * A Science Fiction Argosy, Damon Knight, ed., 1972
   * World's Best Science Fiction: 1967
   * Nebula 2

and several other places.

Also, it is one of several stories by Shaw using slow glass.

Steven Alexander
stevena@cs.berkeley.edu

------------------------------

Date: 29 Jul 92 13:54:59 GMT
From: evans-ron@cs.yale.edu (Ronald Hale-Evans)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "slow glass": story reference sought

stevena@cory.Berkeley.EDU (Steven Alexander) writes:
>Thanks to all who helped.  As I was informed, the particular story is
>"Light of Other Days", by Bob Shaw, originally published in Analog
>(copyright 1966)....
>
>Also, it is one of several stories by Shaw using slow glass.

He also wrote a novel with slow glass. "Light of Other Days" forms the
first part of the book, and maybe some of his other stories do too, but the
bulk of the book is about the inventor of slow glass and his relationship
with his blind wife. It really develops the slow glass technology, and
winds up with kind of a neat transcendent ending.  Sorry I don't have the
title to hand. IMHO, the book is not as good as the story in terms of
character, but still worth reading.

Ronald Hale-Evans
evans-ron@cs.yale.edu
evans@brandeis.bitnet
tinfoil@world.std.com

------------------------------

Date: 28 Jul 92 22:47:42 GMT
From: UCPL040@unlvm.unl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: sourcebook of SF movies/TV shows

I have a 1977 edition of "The Visual Encyclopedia of Science Fiction"
edited by Brian Ash, published by Harmony Books, New York.  The Book is an
excelent resource for digging up facts on books, rags, movies, TV shows,
etc. - it even makes reference to shows like "Land of the Giants"!.  It
doesn't cover everything, but comes very close. It begins with a
year-by-year journal of nearly everything produced which was related to
SciFi from 1805 through 1976. The only drawback is that's fifteen years old
and, obviously, doesn't including anything from 1976 on.

    -Is there a second edition of this book?
    -Does a book exist which lists SF movies and TV shows (no matter
     how short - or bad!) ever produced by any studio (no matter how
     small or low budget?

Skott Underwood
UCPL040@UNLVM

------------------------------

Date: 29 Jul 92 17:23:27 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: sourcebook of SF movies/TV shows

UCPL040@UNLVM.UNL.EDU writes:
> Does a book exist which lists SF movies and TV shows (no matter how short
> - or bad!) ever produced by any studio (no matter how small or low
> budget?

   Don't know about that. My "Encyclopedia of Science Fiction" lists every
SF film ever made from 1896 to 1983. No matter how good or crap the film.
No matter how short (e.g. 1 minute!), or how long. No matter which country
of origin!! Add to this that as well as naming all these films, the book
also includes at least a dozen lines of plot synopsis (although the average
is about 30 lines), full production crew and cast details (where available,
which is 99.9% of the time) and running times, alternative cuts etc. for
EVERY ENTRY! It lists them year by year and every page has a wealth of
(b/w) stills from the films on that page too.
   The print is quite small, but it is still a bloody huge book. I don't
know what you call the format, but it'd about 16 inches X 12 inches X 1.5
inches thick and is hardbacked. Lovely it is! But no television show
information at all unfortunately.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 29 Jul 92 21:13:42 GMT
From: tnt@netcom.com (Terry Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: sourcebook of SF movies/TV shows

UCPL040@UNLVM.UNL.EDU writes:

>  -Is there a second edition of this book?
>  -Does a book exist which lists SF movies and TV shows (no matter
>   how short - or bad!) ever produced by any studio (no matter how
>   small or low budget?

The book I use as an sf film bible is _The Film Encyclopedia - Science
Fiction_, by Phil Hardy. my edition covers through 1982. It only covers
film and i have been told that it is missing some films. i have no evidence
of this however. my only complaints are that it does not give music credits
and its listing of format (scope/flat/1.33) are not reliable.

It does give all other important credits and a synopsis/review of each
movie. These are of course personal and some may find them irritating.

I swear by it. I wish I could find a newer edition.

Terry
tnt@netcom.com

------------------------------

Date: 30 Jul 92 08:48:07 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: sourcebook of SF movies/TV shows

tnt@netcom.com (Terry Turner) writes:
>The book I use as an sf film bible is _The Film Encyclopedia - Science
>Fiction_, by Phil Hardy. my edition covers through 1982. It only covers
>film and I have been told that it is missing some films. I have no
>evidence of this however.

I have evidence of this. Well, there's at least one sf film that is not in
the book that should be. A 1980 British/French/German co-production titled
DEATH WATCH, directed by Bertrand Tavernier, and starring Romy Schneider,
Harvey Keitel, Harry Dean Stanton, and Max von Sydow. It's based on the sf
novel THE CONTINUOUS KATHERINE MORTENHOE [a.k.a. THE UNSLEEPING EYE] by
D.G. Compton. Excellent, in my opinion, both as a film and as science
fiction. Even Leonard Maltin gives it 3-1/2 stars.

>I swear by it. I wish I could find a newer edition.

You can't find one because there isn't one. Hardy did three such
encyclopediae. The first volume was on Westerns (which I haven't been able
to find; if anyone knows where I could get hold of a copy, I'd be
interested), the second on SF, and the third on Horror. None of them have
had second editions, nor have there been any more since.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------
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SF-LOVERS Digest            Monday, 3 Aug 1992        Volume 17 : Issue 393

Today's Topics:

       Books - Asprin (3 msgs) & Benford & Brunner & Card (2 msgs) &
               Cherryh & Clarke (2 msgs) & Cook (3 msgs) & Daley &
               Delany (2 msgs) & Dick & Zimmer (2 msgs)

---------------------------------------------------------------------------

Date: 31 Jul 92 14:10:42 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

qvortrup@inf.ethz.ch (Michael Qvortrup) writes
> Worth reading? Well, the first couple of books are certainly very funny,
> although they do fall down a bit after that. Both Discworld and Myth are
> humorous fantasy with caricatures of familiar concepts, but the ways they
> go about it are rather different. Discworld is situated in a fantasyverse
> while Myth has a multiverse as its backdrop.
> 
> I'd recommend getting the first couple of books (Another Fine Myth, Myth
> Conceptions, Myth Directions and perhaps Hit or Myth) and then judge for
> yourself.

One thing to note however is that Asprin goes on to develop his characters
as the series progresses.  Pratchett doesn't have any consistent characters
to work on while Asprin has a core group.  The main character, Skeeve,
grows up a heck of a lot along the way, and Asprin does a damn good job of
keeping the relationships from getting stale.  Because of this, I think
it's worth reading all of them just to see how their lives change and how
Skeeve takes care of his personal problems.  Also, starting with Myth Inc
Link, Asprin starts writing from the point of view of the other characters
which is some of the funniest stuff in the whole series.

The main thing that annoys me is that he's taking so long to put out the
next book!

> Asprin has claimed, I think, that the first Myth book is one of the first
> light/caricature fantasy. Does anybody know if that is correct?

When was Spell for Chameleon published?  I though that Piers Anthony was
one of the pioneers in the humor fantasy area...

ted@athena.mit.edu
tedk@ctt.bellcore.com

------------------------------

Date: 31 Jul 92 18:03:45 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

> Asprin has claimed, I think, that the first Myth book is one of the first
> light/caricature fantasy. Does anybody know if that is correct?

It depends on whether he's claiming to be the first parodist of fantasy
conventions or the first writer of light fantasy.  In either case, he's
wrong; two obvious counterexamples are the National Lampoon *Bored of the
Rings* and Randall Garrett's Lord Darcy series.  Not to mention Gordon
Dickson's *The Dragon and the George*, John Bellairs's *The Face in the
Frost*, anything by James Branch Cabell...

Maybe Asprin meant he was one of the first fantasy parody writers to be
published by Starblaze?

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 1 Aug 92 00:33:17 GMT
From: morrow@fnalo.fnal.gov (Jor-Elmo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
> Asprin has claimed, I think, that the first Myth book is one of the first
> light/caricature fantasy. Does anybody know if that is correct?

   DeCamp/Pratt's Harold Shea works haven't been mentioned by others; they
certainly predate Skeeve et al. by thirty or forty years.

Elmo
morrow@fnal.fnal.gov
morrow@physics.rice.edu

------------------------------

Date: 2 Aug 92 00:03:47 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beyond the Fall of Night

I finished reading _Beyond the Fall of Night_ recently, and while I
wouldn't say it was great, I wasn't quite as hostile to it as most of the
people here seem to be.

The packaging was certainly confusing.  Nothing, including the long
introduction by Clarke, made it clear that the text of the original book
was included in this volume.  I had to start reading it to figure it out.
And even then, I kept wondering if I might be reading still a third version
of Alvin's life, as re-written by Benford.

I think the main trouble with the sequel itself is that the viewpoint
character is almost completely passive, just along for the ride.  Maybe
this should be called "Female Protagonist Syndrome"...  Bruce Sterling's
_Islands in the Net_ suffers from the same problem.

The problem with the sequel as a sequel, though (and I guess I'll give this
a SPOILER warning, though I doubt it matters) is that the real problem
facing the union of Lys and Diaspar is that in Lys, a choice has been made
to keep the human life span short, but in Diaspar it is indefinite.  The
tradeoff is that Diaspar maintains a fixed population by having no births,
no children, and hence no new minds: they stagnate.  In Lys, on the other
hand, lives may be shorter but they get to experience the "joys" of raising
children (I'm a little dubious of this myself, but that's how Clarke laid
it out).

All this may work in theory as long as both cultures are ignorant of each
other, but how are the people in Lys going to feel about friends and
relatives dying when the technology clearly exists to save them?  Anyway,
that's the problem that seems to be set up at the end of the book.

So, how does Benford deal with it?  He changes the rules of the game.  The
fact that the people in Lys are telepaths is no coincidence: the capability
involves picking up and broadcasting EM signals with magnetite in their
brain cells, which puts stress on their systems over time, and eventually
results in an early depth.  So now, the tradeoff is between immortality and
the joys of telepathic social communion.

But all that said, the Benford half of the book is a bewildering travelog
of strange life forms embodying some odd ideas about evolution.  There's a
fair amount of interesting stuff here, but it's not the first Benford book
I'd recommend.

------------------------------

Date: 2 Aug 92 02:55:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Brunner:  A Maze of Stars

"A Maze of Stars" isn't a novel; it's a collection of vignettes.  Centuries
after it seeded a region with over six hundred colonies, the self-aware
colony ship is revisiting those colonies and observing what humanity has
made of itself on many alien and often-hostile planets.  For some colonies
a two-page exposition suffices, at others we follow the doings of some of
one or more of its inhabitants for a dozen pages or more.

The framing matrix - 'story' would be incorrect, which binds these
vignettes is the dilemma of the ship, which finds its programming to be
constricting and possibly error-prone.  But the solution to this dilemma,
which is revealed at the end, has little or nothing to do with the rest of
the book.  Any solution could have been revealed here, and been just as
useful and just as plausible.

This isn't to say that the book isn't worth reading.  It's a well-crafted
travelogue.  (It's not easy to write a three-hundred-page travelogue
covering dozens of worlds without boring the reader.)  And there is some
meat in the unifying question of what 'humanity' means.  But in the end,
this book is unsatisfying.  The main thing it has going for it is that it
collects a large number of good but undeveloped ideas and good but
undeveloped ideas are the most common commodity in science fiction.

Not a bad book.  Just not a good book.

Dani Zweig
dani@netcom.com

------------------------------

Date: 31 Jul 92 16:57:30 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question on next (if any) Alvin Maker book by O.S. Card

Fast question for those of you in the know: has there been a new book
released in Orson Scott Card's "Chronicles of Alvin Maker" series since the
third book, PRENTICE ALVIN?

If you'd care to e-mail me a reply, I'd be happy to summarize for the net
in a week.  (Thus avoiding 30 "Yes" or "No" postings.)  Thanks in
advance...

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
UUCP:  {uunet, uw-beaver, sun, microsoft}!fluke!moriarty

------------------------------

Date: 31 Jul 92 19:55:41 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Question on next (if any) Alvin Maker book by O.S. Card

According to an interview in Jan 1992 _Locus_, OSC has not started work on
the 4th Alvin Maker novel. He will first complete the remaining novels in
_The Memory of Earth_ series and a final Ender book beforehand. This pushes
the projected publication date for Alvin 4 to mid-1995 at the eariest.

If you want a preview/fix, check out the poem "Prentice Alvin & the
Now-Good Plow" in the collection _Maps in a Mirror_. Get a copy from your
public library, because it will not be reprinted in paperback.

BTW I think that #4's title is _Journeyman Alvin_ .

Mark Stackpole
pacnet@rocky.claremont.edu

------------------------------

Date: 31 Jul 92 22:05:10 GMT
From: jaymin@maths.tcd.ie (Jo Jaquinta)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Book - Cherryh: Chanur's Legacy (Pidgin)

quasar@ctt.bellcore.com (Laurence R. Brothers) writes:
>I wonder though, if anyone finds Cherryh's attribution of a sort of
>Pacific Rim pidgin dialect to the Mahendo'sat offensive?

   Cherryh's comments on Mahendo'sat at the end of Chanur's Venture go into
detail about Mahendo'sat language and how their pidgin developed.
   Actually in the German translation the Mahendo'sat speak the form of
German apparently spoken by Turkish Gastarbeiter, using only the infinitive
form of the verb, no matter which grammatical person is being used. Now
*that* I would think would be offensive!

Jo Jaquinta
Dublin, Ireland			
jaymin@lanczos.maths.tcd.ie

------------------------------

Date: 2 Aug 92 12:33:06 GMT
From: dhuber@autelca.ascom.ch (Daniel Huber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Garden of Rama (Arthur C. Clarke, Gentry Lee)

I just read "Garden of Rama" from A.C. Clarke and G. Lee.  I wonder if
there is a fourth part in this trilogy...

Anybody knows more?

Thanks.

Daniel J. Huber
AIN1
Ascom Autelca AG
CH-3073 Guemligen
Switzerland
dhuber@autelca.ascom.ch

------------------------------

Date: 2 Aug 92 21:58:00 GMT
From: disaacs@iguana.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Garden of Rama (Arthur C. Clarke, Gentry Lee)

dhuber@autelca.ascom.ch (Daniel Huber) writes:
>I just read "Garden of Rama" from A.C. Clarke and G. Lee.  I wonder if
>there is a fourth part in this trilogy...
>
>Anybody knows more?

Just to set the record straight (as I understand it, anyway):

"Garden of Rama" was the 2nd book of the trilogy.  The third is intended to
be called "Rama Revealed".  The original "Rendezvous with Rama" that Clarke
wrote independently is not included as part of the trilogy.  I don't know
why.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 31 Jul 92 20:12:59 GMT
From: ghoetker@sti.nasa.gov (Glen Hoetker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Next Black Company book - When???

Does anyone know when the next Black Company book by Glen Cook will be
published?  He is about 1 1/2 years behind schedule.  Thanks!!

------------------------------

Date: 31 Jul 92 20:45:55 GMT
From: rcampb@u.washington.edu (Russ Campbell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Black Company book - When???

ghoetker@sti.nasa.gov (Glen Hoetker) writes:
> Does anyone know when the next Black Company book by Glen Cook will be
> published?  He is about 1 1/2 years behind schedule.  Thanks!!

Also, can somebody please list all of the currently published ones in
order?  I've got a 3 in 1 from the SFBC with the first three in it but
don't know the titles of the later books.  I really enjoyed those three
stories and would like to read more about the company.

Russ

------------------------------

Date: 1 Aug 92 03:42:41 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Black Company book - When???

ghoetker@sti.nasa.gov (Glen Hoetker) writes:
>Does anyone know when the next Black Company book by Glen Cook will be
>published?  He is about 1 1/2 years behind schedule.  Thanks!!

As of the last time I talked to Glen, don't look for it anytime soon.  Do
to a change in jobs, he doesn't really have time to write at the moment.

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 2 Aug 92 23:44:17 GMT
From: hkarhune@hydra.helsinki.fi (Heikki Karhunen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brian Daley's latest

I've read Brian Daley's three books about the (mis)adventures of Alacrity
Fitzhugh and Hobart Floyt and I liked them a lot. (Hey, this is my opinion,
I happen to like my opinions, and I think you have no right to molest my
opinions, so there!)

What I'd like to know is whether there are any more books on the series out
after these three:

   _Requiem for a ruler of worlds_
   _Jinx on Terran Inheritance_
   _White ship Avatar_

Thanks in advance.

Heikki Karhunen
hkarhune@kruuna.helsinki.fi
Heikki.Karhunen@helsinki.fi

------------------------------

Date: 31 Jul 92 16:48:15 GMT
From: JMH131@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: awful Delany

Not long ago, I read Samuel R. Delany's _Flight from Neveryon_.  It was one
of the WORST books I ever read.  It was part of a series (I'm glad I didn't
start with the first book), and, somehow, I thought there was a reason
behind the writing, and so, took on the reading of the book with great
fervor.  Well, besides the quotes introducing the stories, which I found
completely incomprehensible, and the Appendix at the end, which I found
completely incomprehensible, the stories themselves were just plain DULL
reading.  There was one GOOD part in the whole book.  That part where the
one guy confronted the border god in total darkness, but that only lasted
several moments, and was not WORTHY to be printed on the back cover as a
highlight of the book.  In my opinion, Delany's _Neveryon_ series is more
of a textbook of some sort for intelligent individuals with large
vocabularies.  Alas, I fail there.  It was a rather disappointing
experience.  IMO, Kurt Vonnegut's _Breakfast of Champions_ was much better.
While I'm talking about awful fantasies, I might as well mention Harry
Harrison's _Star Smashers of the Galaxy Rangers_.  It was LOUSY.

John

------------------------------

Date: 31 Jul 92 20:43:26 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: awful Delany

JMH131@psuvm.psu.edu writes:
> In my opinion, Delany's _Neveryon_ series is more of a textbook of some
> sort for intelligent individuals with large vocabularies.  Alas, I fail
> there.

You said it, not me, mate...

It's not a textbook, it's a fictional construct (which is a metacategory
that includes stories, novels, series, etc.) whose speculative content is
based on the structuralist and poststructuralist movements in
philosophy/criticism/ anthropology/psychology/etc.  If you'd started at the
beginning of the series, you'd have been introduced to those ideas somewhat
more gently; this might be considered a flaw, in that the series really
*does* require more-or-less sequential reading by someone who's not
familiar with these ideas.

Nonetheless, for someone willing to struggle with difficult ideas, it's an
absolutely stunning series.  (I've read it several times myself.)

> While I'm talking about awful fantasies, I might as well mention Harry
> Harrison's _Star Smashers of the Galaxy Rangers_.

Excuse me, do you in fact have any knowledge of the SF/F field at all, or
are you utterly clueless? STAR SMASHERS is not fantasy; it's a parody of
bad space opera.  As parody, it's quite funny.  If you don't realize that
it's parody, well, then, I guess it'll read as one of the worst space
operas ever written but, you'd have to be either totally ignorant of
space opera (including STAR WARS, "Doc" Smith, TOM CORBETT:SPACE CADET, and
the original STAR TREK) or denser than osmium to miss that point.

Sigh.

Dan'l Danehy-Oakes

------------------------------

Date: 2 Aug 92 20:05:46 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick bio

rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone) writes:
>u9161910@cs.uow.edu.au (Gareth William Omeara) writes:
>>Can anybody recommend a good biography of Philip K. Dick.I read in the
>>afterword to my copy of Clans of the Alphane Moon that he believed in
>>later years there was a cosmic force centred on his apartment guiding his
>>career and I would like to know more about the life of this obviously
>>totally screwed up guy who wrote such great novels.
>
>_Divine Invasions_.  Sorry, I can't remember the author's name.

Lawrence Sutin.

Citadel Twilight edition published by Carol Publishing Group,
ISBN: 0-8065-1228-8

Pete Hartman
Bradley University
pwh@bradley.bradley.edu

------------------------------

Date: 31 Jul 92 20:15:53 GMT
From: shick@europa.asd.contel.com (steve hick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zimmer/Dark Border

Anyone know if any more are being written or to be published?

------------------------------

Date: 31 Jul 92 22:37:28 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zimmer/Dark Border

dani@netcom.com (Dani Zweig) writes:
>shick@europa.asd.contel.com (steve hick):
>>Anyone know if any more are being written or to be published?
>
>Next time you see Paul Edwin Zimmer, ask him when the third novel in his
>Dark Border trilogy is coming out.  Authors are always gratified when
>people take an interest in their work. :-)

The Dark Border trilogy?  There were only supposed to be two books in the
series; I thought it had perfectly fine closure at the end.

If you liked those books, look for A Gathering of Heroes and Ingulf the
Mad.  Ingulf isn't as good as the other three, however (in my opinion).

It is my understanding that we will be lucky to ever see another PEZ book,
but I would be happy to be proven wrong...

------------------------------
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Date: 31 Jul 92 22:28:21 GMT
From: sheol!throopw@dg-rtp.dg.com (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Gap Cycle, by Stephen R. Donaldson

I have a sort of love/hate relationship with Donaldson's work.  His
characters moan and whine, and a large portion of his work is taken up in
internal dialogue explaining why his characters don't do something
straightforward and simple and staring them right in the face to resolve
the plot, but instead do something self-defeating and stupid, but which
advances the plot.  But, despite their basic irrationality and silliness,
his characters, situations, and settings seem to have some pull on me.

The Gap Cycle is no exception.  The characters are as twisted and
psychologically convoluted as ever, and the plot twists, settings, and
general angst are as compelling to me as ever.

This series is set against a background somewhat reminiscent of the "rebel"
series by Busby, with a basically corrupt monopolistic industrial
enterprise having taken over most functions of government, and regulating
essentially all interstellar commerce.  We have pirates, secret bases, and
people who go through quite startlingly horrible experiences while they
develop their character.

So far, two of the books of the series are available in paperback.  "The
Gap into Conflict: The Real Story", and "The Gap into Vision: Forbidden
Knowledge".  Next in the series is "The Gap into Power: A Dark and Hungry
God Arises".  There are (I think) two more to follow.  I qualify by "I
think" above, because Donaldson explains in an afterword that there are
four books in the cycle, but I think that "The Real Story" is not part of
the count of four.  I could be wrong, but that's my impression.

I won't try to summarize Donaldson's afterword in "The Real Story", which
gives some backstage details about this series, but I will comment on it a
bit.  For myself, I certainly saw the first, simpler theme he was trying to
get across in "The Real Story" (it's really too blatant to miss, even for
me), but without reading the author's explanation of the rest of the cycle,
I wouldn't have interpreted it as what Donaldson states it to be.  Not that
this is a fault of Donaldson's: he himself says that the basic source of
his material is pretty cryptified in this incarnation, certainly beyond my
ability to decrypt without hints.  My point here being that I'm not sure
whether one is better off reading the afterword of "The Real Story" before
proceeding to read the rest of the series, or reading it (if at all) after
reading the rest of the series.  My own taste is always to read spoiler
information, and always get the annotated versions of things, perhaps
simply because I'm slow on the uptake.  But your mileage may vary.

So, what we have so far is a complex stew of tortured abnormal psychology,
dark convoluted motivations, archetypical characters charging around an
exotic setting.  Typical Donaldson.  About what one might expect after
reading the Covenant and Mirror works.

(As a digression, it *isn't* quite what I'd expect from reading his shorter
works, which I consider superior to his novels.  My favorite is "Worthy of
the Angel", which I found in the book "Daughter of Regals", and which I
recommend.  Of course, even in his shorter works, the Donaldson hallmarks
are there, but they seem to me to be better balanced than in his
novels/series/cycles. )

But before concluding, I'll focus on something I *didn't* expect.  And that
is the uncomfortable and distracting technical gaffes with which Donaldson
sprinkles this series.  None of them are extremely bad, or even all that
annoying.  But they disturb the flow of my reading, like hitting a rock
while boating down a dark and powerful river.

This sort of thing is unexpected to me because I feel he did fairly well on
several points in the Covenant and Mirror works.  For one example, the
Sandgorgon seems to me to be a pretty nicely thought out creature, with
interesting adaptations to its peculiar situation.

But for three examples of ill-thought-out points in the Gap series, we
have:

A passing mention of a "thermonuclear pile".  Now, OK, we can give the
phrase some meaning and pass on, but it jumps out and grabs me by the
throat, disturbing the flow of my reading: thermonuclear processes simply
don't go on inside "piles".  Never have, never will.

There are several computer terminology incongruities, perhaps the most
annoying being the notion of setting up "batch commands" in the computer
system running a spaceship.  "Batch" commands?  "*BATCH*" commands?  Maybe
the term is revived sometime in the future, either out of the original
notion of "batch" (as opposed to timeshare), or the MS/DOS use of the term
to simply mean an automated command script.  I even know I'm overreacting
even as I overreact, but...  "**BATCH**"?  Yuck!  Much better to use the
more colorfully descriptive "demon", "daemon", "dragon", "ghost" or
whatnot, or the simpler and more neutral "script", "file", "command",
"process", or "program".  Maybe even "macro" in a pinch, though I'd still
probably wince as I read it.  But "batch".  Hmpf.  OK, so it's a very small
nit... it still jarred me out of the storyline.

Probably the worst is a can of technical worms opened up by having a ship
accelerated by mysterious means to .9 lightspeed.  From the technology
level portrayed up to that point, I expected there to ensue a great deal of
activity in trying to rescue the "marooned" ship.  Instead, Donaldson just
treats this matter-of-factly... but wrongly.

To start with, in the ensuing scene, Donaldson has this spaceship
approaching a station at .9 lightspeed, another approaching the station at
.4 lightspeed in the same direction, and then casually mentions that of
course the two ships are closing at .5 lightspeed.  AAAUUUGGGHHH!!!  It
probably wouldn't bother anybody else, but it was like running into an
unseen brick wall to me.  I expected him to say *anything* but .5
lightspeed.  The actual closing speed of the two ships should be something
like .78 lightspeed.  That, and he has his ship decelerate from .9
lightspeed to a near standstill in just a few hours, with no "inertial
dampers" or "cosmic energy source" or other magical notions.

Maybe he just forgot to mention the magical energy source that his
spaceships use or the inertial dampers or other acceleration shielding
equipment... But he makes a big deal about the computers doing
"relativistic corrections" on the incoming data.  And his descriptions
elsewhere are pretty clear that there IS no acceleration damping going on
(this is required for one of the plot twists early on).  And the technology
portrayed would have no hope in hell of generating that much energy from a
portable source in a spaceship.

As you might suppose, I'm quite disappointed in the stories because of the
technical "potholes" that jar me while reading.  On the other hand, the
books *are* typical Donaldson, and quite effectively squeeze angst from
stones as well (or as badly, if you don't like Donaldson) as ever.  I'll
probably read the rest of them as they come out, despite the marred reading
surface.

Author:   Stephen R. Donaldson
Title:   The Gap into Conflict: The Real Story
Publisher:   Bantam Spectra
City:   New York
Date:   1991
Pages:   241 pages
Series:   The Gap Cycle
ISBN 0-553-29509-8

Author:   Stephen R. Donaldson
Title:   The Gap into Vision: Forbidden Knowledge
Publisher:   Bantam Spectra
City:   New York
Date:   1991
Pages:   455 pages
Series:   The Gap Cycle
ISBN 0-553-29760-0

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw
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Date: 31 Jul 92 20:18:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Daniel Keyes

Since there'e been discussion of whether Flowers for Algernon was based on
a real case, I thought I'd mention something concerning another Keyes work:

A few years ago, there was an article in New Scientist about multiple
personalities, and what they showed about the workings of the mind.  This
was all very well, but the author quoted, to demonstrate her theory, the
case reported in _The_minds_of_Billy_Milligan_ by Daniel Keyes.  I'd never
heard of the book, but the author's name made me do a double-take.  The
author of the article apparently thought that it was the story of a real
person, rather than a novel!  So if you think that Keyes' characters sound
real, there are people out there who actually think they *are* real. (I
only got that issue of New Scientist, so I never found whether any
correspondent broke the bad news to the author)

------------------------------

Date: 31 Jul 92 16:32:42 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Daniel Keyes

FARMERMJ@VAX1.BHAM.AC.UK writes:
>A few years ago, there was an article in New Scientist about multiple
>personalities, and what they showed about the workings of the mind.  This
>was all very well, but the author quoted, to demonstrate her theory, the
>case reported in _The_minds_of_Billy_Milligan_ by Daniel Keyes.  I'd never
>heard of the book, but the author's name made me do a double-take.  The
>author of the article apparently thought that it was the story of a real
>person, rather than a novel!  So if you think that Keyes' characters sound
>real, there are people out there who actually think they *are* real. (I
>only got that issue of New Scientist, so I never found whether any
>correspondent broke the bad news to the author)

_The Minds of Billy Milligan_ is indeed a non-fiction book.

------------------------------

Date: 31 Jul 92 19:32:48 GMT
From: K42@vm.urz.uni-heidelberg.de (Monika Best)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Daniel Keyes

FARMERMJ@VAX1.BHAM.AC.UK writes:
>A few years ago, there was an article in New Scientist about multiple
>personalities, and what they showed about the workings of the mind.  This
>was all very well, but the author quoted, to demonstrate her theory, the
>case reported in _The_minds_of_Billy_Milligan_ by Daniel Keyes.  I'd never
>heard of the book, but the author's name made me do a double-take.  The
>author of the article apparently thought that it was the story of a real
>person, rather than a novel!  So if you think that Keyes' characters sound
>real, there are people out there who actually think they *are* real. (I
>only got that issue of New Scientist, so I never found whether any
>correspondent broke the bad news to the author)

_The Minds of Billy Milligan_ is indeed based on a real case, that is,
Daniel Keyes interviewed this man (Billy Milligan) and had long talks with
him and then wrote down his story. It's a fascinating and frightening book
that impressed me quite a lot. He has also written a _novel_ about a woman
with multiple personalites; this book is called _The Fifth Sally_ (or
something very similar).

Moni

------------------------------

Date: 31 Jul 92 19:51:59 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven dials

In a number of his short stories, Larry Niven has his characters "dial" for
things - in teleport booths; I seem to remember them dialing for food more
than once, etc.  I always read this picturing an actual dial, you know,
like on the older (pre-touch-tone) model of telephone.

Suddenly last night it occurred to me - dialing could also be considered to
include using a telephone-type keypad.  Which makes a >lot< more sense to
me.  But I don't think that "dial" is the right word here.  What would be?
"Punch?"  Something like that, I guess.

It reminds me of somebody (I think it was Isaac Asimov) talking about
Heinlein's famous line "The door dilated."  He proceeded to analyze the
fact that a door that dilates like a camera shutter would take up a lot of
space, besides being round, an inconvenient shape for doors, especially for
wheeled vehicles and other devices.  He contended that, taking a more
general meaning of dilated, that all it referred to was the door opening
from the middle, much like in Star Trek.  And I thought, "Well, if that's
what he meant, wouldn't he have said it that way, rather than use a word
that's so misleading?"

Now I can think that of Larry Niven and his "dials" too.  Because I no
longer think he meant a round dial, but a punch keypad which would seem
more logical in the first place.  So why use dial?

Comments?  Questions?  Flames?  Sympathy?  Cigars?  Cigarettes?  Poi?

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 31 Jul 92 20:47:35 GMT
From: levin@bbn.com (Joel B Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven dials

aaron@space.ualberta.ca (Aaron Humphrey) writes:
>In a number of his short stories, Larry Niven has his characters "dial"
>for things - in teleport booths; I seem to remember them dialing for food
>more than once, etc.  I always read this picturing an actual dial, you
>know, like on the older (pre-touch-tone) model of telephone.
>
>Suddenly last night it occurred to me - dialing could also be considered
>to include using a telephone-type keypad.  Which makes a >lot< more sense
>to me.  But I don't think that "dial" is the right word here.  What would
>be?  "Punch?"  Something like that, I guess.

You might ask yourself what kind of dials were ubiquitous when Niven wrote
the early stories.  Slow they may have been, but rotary dials were the
obvious mechanism to think of when envisaging how one might communicate
numbers to automatic entities.  More specifically, think of how closely
analagous the teleport booths were to old style phone booths.

Perhaps you could fault Niven for not being forward-seeing enough to
recognize that a push-button mechanism (or voice recognition) would
eventually replace clumsy old dials.  But I expect that's a quibble.  I'll
bet he didn't think much about the dials one way or another, and rightly
so.

JBL
levin@bbn.com

------------------------------

Date: 1 Aug 92 00:18:41 GMT
From: davidl@ssd.intel.com (David Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven dials

levin@bbn.com (Joel B Levin) writes:
>You might ask yourself what kind of dials were ubiquitous when Niven wrote
>the early stories.  Slow they may have been, but rotary dials were the
>obvious mechanism to think of when envisaging how one might communicate
>numbers to automatic entities.  More specifically, think of how closely
>analagous the teleport booths were to old style phone booths.
>
>Perhaps you could fault Niven for not being forward-seeing enough to
>recognize that a push-button mechanism (or voice recognition) would
>eventually replace clumsy old dials.  But I expect that's a quibble.  I'll
>bet he didn't think much about the dials one way or another, and rightly
>so.

Nope.  In one of the Known Space stories (I believe it is "The Last Days of
the Permanent Floating Riot Club"), the main character visits another
country, possibly Brazil.  The character is surprised that in this country
the transfer booth's dial isn't a normal dial - instead, it's "a flat disk
with holes in it."

David D. Levine
Intel Supercomputer Systems Division
davidl@ssd.intel.com

------------------------------

Date: 2 Aug 92 14:13:15 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven dials

The terms used to describe things like doors opening or using a phone don't
generally bother me too much.  Those terms often live on long after they
have any real meaning.  Many (most?) touchtone phones have a "redial"
button, and after we "dial," we get a "dial tone."  I was just thinking the
other day, during a visit to a scrapyard, that cranes are still "steam
shovels" to me, even though steam shovels haven't been used in my lifetime.

An extreme example of a dated term being used to describe new technology
crossed my desk a few days ago.  I read a draft of an article that was
talking about "video dial tone."  It sounds odd, but I think it sounds
better than "video punch tone."

I fully expect that in some far future, on some descendent of this network,
there will be a heated discussion of the origin of the word "dial."

At any rate, Aaron, what you've noticed is a problem for any writer of
future worlds.  Does he or she use familiar terms and avoid explanations,
or use new terms and perhaps have to digress to definitions and risk losing
the reader?

Mike Lynch

------------------------------

Date: 2 Aug 92 16:33:57 GMT
From: hora@ecf.toronto.edu (HO ROBERT ANDREW)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven dials

I'm not sure if anyone has mentioned this yet, but in
_A_World_out_of_Time_, Niven uses the term 'dial' with the teleport booths,
and these are explicitly stated to be of the push-button variety.  Thus, it
appears that Niven did intend for 'dial' to mean dialing something up using
a keypad, rather than a rotary dial, at least when _A_World_out_of_Time_
came out (1976?)  Does anyone remember an actual explicit reference to push
button dialing in previous stories/novels?  Maybe someone pointed it out to
him or he recognized the ambiguity and he included it here to clear up the
confusion (or to 'prove' that he meant push-button dialing all along).

Robert Ho
Univ. of Toronto
hora@bullet.ecf.toronto

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			  Films - E.T. (13 msgs)


---------------------------------------------------------------------------

Date: 23 Jul 92 17:19:56 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Who is the Bad Guy in E.T.?

I didn't save it, so I can't quote directly, but in the second of the
"David Brin" posts he says that one of his favorite tricks is to ask
audiences who the bad guy in E.T. was.

Personally, I don't think there was a bad guy in E.T.  Anyone venture to
guess what Brin was talking about?  Is there a hidden bad guy that I was
supposed to have seen?

Clearly, on the surface (seen from the kid's view of the world, that is),
the big guys (mostly the scientists) were supposed to be the bad guys and
that clearly is not what Brin was talking about.

Who are the bad guys?

Brice Dowaliby
bd%fluent@dartmouth.edu

------------------------------

Date: 23 Jul 92 20:07:39 GMT
From: moscatel@granite.ma30.bull.com (Joseph Moscatelli)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

bd%fluent@dartmouth.EDU writes:
>is to ask audiences who the bad guy in E.T. was.
>
>Who are the bad guys?

Maybe one of the locals that were thrashing the woods looking for the
"alien."

Joseph A. Moscatelli
Bull HN Information Systems
j.moscatelli@granite.ma30.bull.com

------------------------------

Date: 23 Jul 92 22:53:04 GMT
From: koreth@twitterpater.eng.sun.com (Steven Grimm)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

bd@fluent@dartmouth.EDU (Brice Dowaliby) writes:
>Personally, I don't think there was a bad guy in E.T.  Anyone venture to
>guess what Brin was tlaking about?

Call me an insensitive clod, but I'd say the bad guy was E.T. him(it?)self.
I mean, E.T. wanders off from the ship where all the others are hanging
out, and proceeds to ruin the lives of (or terrify) just about everyone
involved from that point on.

But I'd be interested to see what Mr. Brin was talking about.

Steven Grimm
koreth@eng.sun.com

------------------------------

Date: 24 Jul 92 00:47:11 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

bd%fluent@dartmouth.EDU writes:
>I didn't save it, so I can't quote directly, but in the second of the
>"David Brin" posts he says that one of his favorite tricks is to ask
>audiences who the bad guy in E.T. was.
>
>Personally, I don't think there was a bad guy in E.T.  Anyone venture to
>guess what Brin was tlaking about?  Is there a hidden bad guy that I was
>supposed to have seen?

   The Bad Guy is actually one we never see; it's Spielberg and co, who
once more show that:

   Love and Trust and Stupid Cute Kids are far superior to the poor,
fragile, shallow brains of adults.

   Scientists are all a bunch of psychotics who will gladly dissect any
alien that lands here without so much as a how-de-do.

   The Military/Government are EEEEEVIL and will do anything to cover up
such a landing, help the psychotic Scientists get hold of the Harmless
Alien, and use anything they learn to Destroy The World (tm).

   E.T. was an anti-intellectual piece of trash. Cute, but definitely
trash.

   By contrast, Spielberg's CE3K showed something far more balanced.  Yes,
the government WOULD try to cover things up, but there would be limits. And
the scientists were just that; scientists. Men and women of intelligence
and genuine curiosity. There were no great villains here.  The aliens
zapped human minds with a casual disreguard for our welfare; our government
tried to keep the landing secret just to keep it controlled (imagine trying
to conduct that scientific experiment in communication with 30,000 fanatics
from alt.alien.visitors hanging out on one side and all the television
networks on the other...).

------------------------------

Date: 24 Jul 92 01:17:00 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

bd%fluent@dartmouth.EDU writes:
>I didn't save it, so I can't quote directly, but in the second of the
>"David Brin" posts he says that one of his favorite tricks is to ask
>audiences who the bad guy in E.T. was.
>
>Personally, I don't think there was a bad guy in E.T.  Anyone venture to
>guess what Brin was tlaking about?  Is there a hidden bad guy that I was
>supposed to have seen? ...

No guess, I have heard his talk on this.  (Going to cons gets you so much
neat info ...)

The 'secret' bad guy is the *captain* of the ET ship!  He went off without
a crew member, and never even *noticed*!  He had to be *called* back,
despite the fact that he *must* have known where he left him!  [And Brin
does have a point here, this was one of the two things that really bothered
me about the movie when I first watched it - the other was the
inconsistency in treating ET's capabilities].

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 24 Jul 92 02:55:39 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

Ryk E Spoor writes:
>The Bad Guy is actually one we never see; it's Spielberg and co, who once
>more show that: Love and Trust and Stupid Cute Kids are far superior to
>the poor, fragile, shallow brains of adults.  Scientists are all a bunch
>of psychotics who will gladly dissect any alien that lands here without so
>much as a how-de-do.  The Military/Government are EEEEEVIL and will do
>anything to cover up such a landing, help the psychotic Scientists get
>hold of the Harmless Alien, and use anything they learn to Destroy The
>World (tm).  E.T. was an anti- intellectual piece of trash.

I think that you are being more than a little unfair to Spielberg.  It
seemed to me that he depicted the scientists as sincere individuals
genuinely concerned about the health of E.T.  The Military/Government is
not depicted as being any more evil than that of 2001.  Of course, for
awhile, the movie gives a kid's eye view of things in order to help the
viewer understand why the kids are afraid of the authorities, but once the
scientists are around, it seemed to me as though they were depicted as
ordinary people.

As I said before, my answer to Brin's question would be:

E. T. has NO "bad guy"s.  Everyone behaves pretty much with good
intentions.  What little conflict that there is in the film arises from
misunderstandings of one sort or another.

------------------------------

Date: 24 Jul 92 03:44:31 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

Stanley Friesen writes:
>No guess, I have heard his talk on this.  (Going to cons gets you so much
>neat info ...)  The 'secret' bad guy is the *captain* of the ET ship!  He
>went off without a crew member, and never even *noticed*!  He had to be
>*called* back, despite the fact that he *must* have known where he left
>him!

I have to say that I suspect that Brin had something else in mind when he
posted his recent note.  It hardly seems accurate to say that "throughout
the film" Spielberg was trying "to twist the viewer's arm into giving over
his/her human sympathies to" the captain who is never even identified and
perhaps not even shown in the movie.

At any rate, the idea that the captain was a bad guy is plausible, but
unfair in my opinion.  We don't know that he "never even *noticed*".  I got
the impression that the ship took off because they felt that they had to
avoid contact with the approaching humans.  E.T.'s message may have been
necessary to communicate such things as (1) I am still alive.  (2) I am not
being held prisoner by the humans.  (3) I have made contact with some
humans who will help me and can be trusted not to interfere if you land to
pick me up.  (4) The human authorities are no longer in the vicinity of the
landing site.  (5) I will try to be at the landing site at these times.
And so on.  You get the idea.

------------------------------

Date: 27 Jul 92 13:48:14 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

seawasp+@pitt.edu (Ryk E Spoor) writes:
>   Scientists are all a bunch of psychotics who will gladly dissect any
>alien that lands here without so much as a how-de-do.
>
>   The Military/Government are EEEEEVIL and will do anything to cover up
>such a landing, help the psychotic Scientists get hold of the Harmless
>Alien, and use anything they learn to Destroy The World (tm).

I think this is a superficial reading of the movie.  It was shot from
Eliott's point of view, for the most part.  The adults were all tall and
distorted.

But the actions of the scientists didn't seem evil, although I can see why
from Eliott's point of view they might seem bad.  I think you have overly
identified with Eliott, and were unable to look at the scientists from an
impartial point of view.  They didn't do anything wrong.

>E.T. was an anti-intellectual piece of trash. Cute, but definitely trash.

I think you brought too much to the movie, in some ways seeing the movie
you expected to see and not the one that was on the screen.  Although it
was certainly not an intellectual movie, I didn't see anything there that I
would call anti-intellectual.

Next question - why am I defending a piece of fluff like E.T.?  I haven't
the slightest idea...

Brice Dowaliby
bd%fluent@dartmouth.edu

------------------------------

Date: 27 Jul 92 17:12:18 GMT
From: arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

bd%fluent@dartmouth.EDU writes:
>>   The Military/Government are EEEEEVIL and will do anything to cover up
>>such a landing, help the psychotic Scientists get hold of the Harmless
>>Alien, and use anything they learn to Destroy The World (tm).
>
>But the actions of the scientists didn't seem evil, although I can see
>why from Eliott's point of view they might seem bad.  I think you have
>overly identified with Eliott, and were unable to look at the scientists
>from an impartial point of view.  They didn't do anything wrong.

As David Brin pointed out (whether or not he actually got his facts correct
about Wizards, a can of worms I can't go into since I've never seen it),
that's the whole nature of propaganda: of course the scientists and
government didn't actually _do_ anything wrong, but the audience is
manipulated so as to feel their perfectly innocent actions are evil
nevertheless.  We were _supposed_ to identify with Elliott, and we were
_supposed_ to see the scientists as bad guys; the fact that they're not
_really_ bad guys hardly changes the fact that the movie was trying to
_tell_ us otherwise....

Ken Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@jyusenkyou.cs.jhu.edu

------------------------------

Date: 28 Jul 92 00:34:08 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

seawasp+@pitt.edu (Ryk E Spoor) writes:
>Scientists are all a bunch of psychotics who will gladly dissect any alien
>that lands here without so much as a how-de-do.

I cannot be silent, this is a false characterization of the movie.  The
*kids* *believe* the scientists are like this, but when they *actually* get
involved they try with all of thier ability to *save* E.T., and make *no*
attempt to dissect him.

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 28 Jul 92 00:38:43 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>bd%fluent@dartmouth.EDU writes:
>>But the actions of the scientists didn't seem evil, although I can see
>>why from Eliott's point of view they might seem bad.  I think you have
>>overly identified with Eliott, and were unable to look at the scientists
>>from an impartial point of view.  They didn't do anything wrong.
>
>As David Brin pointed out (whether or not he actually got his facts
>correct about Wizards, a can of worms I can't go into since I've never
>seen it),that's the whole nature of propaganda: of course the scientists
>and government didn't actually _do_ anything wrong, but the audience is
>manipulated so as to feel their perfectly innocent actions are evil
>nevertheless.

Hey, have you heard Brin's speach on E.T. too :-) He makes exactly this
point, that the whole movie involves this slick, expert manipulation of the
audience's perceptions, so that the scientists *feel* evil.  Thus, as Brin
says, they are the *false* bad guys in the film, the diversion to keep you
distracted from what is really going on.  (BTW, Brin does *not* consider
E.T. to be in the same category as Wizards, just to be another example of
cinematic manipulation, for very different purposes).

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 28 Jul 92 19:56:22 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

Ken Arromdee writes:
>that's the whole nature of propaganda: of course the scientists and
>government didn't actually _do_ anything wrong, but the audience is
>manipulated so as to feel their perfectly innocent actions are evil
>nevertheless.

Wrong.  You are making up motives for Spielberg and that is unfair.  The
movie is trying to help us understand why Elliot was afraid of the
scientists.  This is a perfectly legitimate thing for a movie to do.  If
the movie is trying to make us feel that they are evil, why are the
scientist all depicted as such nice people when we finally meet them?

Ken Arromdee writes:
>We were _supposed_ to identify with Elliott, and we were _supposed_ to see
>the scientists as bad guys;

I agree with the first statement, but the second statement does not follow
from it.  Again, if the movie is trying to make us feel that they are evil,
why are the scientist all depicted as such nice people when we finally meet
them?

Ken Arromdee writes:
>the fact that they're not _really_ bad guys hardly changes the fact that
>the movie was trying to _tell_ us otherwise....

The movie is trying to tell us that Elliot was afraid of them and why.  Any
other message is all in your mind.  If the movie was trying to tell us that
the scientists were bad guys, it would have shown them doing something bad.

Stanley Friesen reacts to Ken Arromdee's note with:
>Hey, have you heard Brin's speach on E.T. too :-) He makes exactly this
>point, that the whole movie involves this slick, expert manipulation of
>the audience's perceptions, so that the scientists *feel* evil.  Thus, as
>Brin says, they are the *false* bad guys in the film, the diversion to
>keep you distracted from what is really going on.

Yes, it's all a secret plot by Spielberg to keep people from knowing what
is really going on in his own movie.  Look, the kid's fear of authorities
is PART of the story.  It is why things happen the way they do.  Spielberg
wouldn't be doing his job if he didn't show the reasons for the motivations
of the characters.  Later, in the film, Spielberg makes quite clear that
the scientists are not nearly the big bogey men that Elliot had evidently
thought they were.

------------------------------

Date: 29 Jul 92 19:33:21 GMT
From: dlb@fanny.wash.inmet.com (David Barton)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>As David Brin pointed out (whether or not he actually got his facts
>correct about Wizards, a can of worms I can't go into since I've never
>seen it), that's the whole nature of propaganda: of course the scientists
>and government didn't actually _do_ anything wrong, but the audience is
>manipulated so as to feel their perfectly innocent actions are evil
>nevertheless.

Didn't do anything wrong?  Invade a person's home without a warrant, encase
it in some sort of big plastic bag, separate mother from children, hold
without charge or conviction, and in general take over their lives without
a by your leave?  What country do you live in?

Every time I see that scene, with strange suited beings at every window and
door, herding a mother and her children into frightened, cowering heaps, I
want to stop the film, run in and give her a shotgun, and start it going
again.

The "scientists" in this film portray the worst form of totalitarianism.
The family has no rights whatever (not even mentioning any rights on the
part of an alien visitor, about which there can be some argument).  To
state that they did nothing wrong betrays a basic misunderstanding
concerning constitutional rights.

"Nothing wrong", indeed!

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	  Miscellaneous - Book Covers (12 msgs) & Hugos (5 msgs)

---------------------------------------------------------------------------

Date: 21 Jul 92 19:29:02 GMT
From: bt16+@andrew.cmu.edu (Bill Thomas)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hyperion covers

This has probably been kicked around before, but...

I'm about halfway through the first Hyperion novel and I've noticed
something really irritating. The artist who did the covers for the two
paperbacks represented the Shrike as having TWO arms, rather than FOUR.
The pilgrims' descriptions of the Shrike so far all include references to
its four arms. Maybe something happens later in the books that causes the
Shrike to lose two of its arms but, that seems very unlikely, given the
creature's apparent indestructibility. It seems strange that the artist
read enough of the book to give a fair representation of the Shrike in
every respect except this one and it's a pretty obvious one.

------------------------------

Date: 22 Jul 92 08:32:02 GMT
From: ckd@eff.org (Christopher Davis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hyperion covers

Bill Thomas <bt16+@andrew.cmu.edu> writes:
> It seems strange that the artist read enough of the book to give a fair
> representation of the Shrike in every respect except this one and it's
> a pretty obvious one.

Yeah?  Check out the cover of Lawrence Watt-Evans's _With a Single Spell_.
Note that one of the two people has to be Peren the White, who is an
albino.  Note that neither of them looks albino. :-)

This stuff happens...

Christopher Davis
ckd@eff.org

------------------------------

Date: 22 Jul 92 11:21:01 GMT
From: pmoloney@maths.tcd.ie (Paul Moloney)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Errors in Covers (was Re: Hyperion covers)

ckd@eff.org (Christopher Davis) writes:
>Bill Thomas <bt16+@andrew.cmu.edu> writes:
>> It seems strange that the artist read enough of the book to give a fair
>> representation of the Shrike in every respect except this one and it's a
>> pretty obvious one.
>
>Yeah?  Check out the cover of Lawrence Watt-Evans's _With a Single Spell_.
>Note that one of the two people has to be Peren the White, who is an
>albino.  Note that neither of them looks albino. :-)
>
>This stuff happens...

On the UK cover for Pratchett's "Light Fantastic", Twoflower the tourist,
who Rincewind notices has "four eyes" (i.e., wears glasses) is actually
depicted with four eyes!

Josh Kirby must have had a late night or something.

Paul Moloney
Trinity College, Dublin
PMOLONEY%MATHS.TCD.IE@PUCC.PRINCETON.EDU

------------------------------

Date: 22 Jul 92 20:10:06 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

Has anyone ever caught Michael Whelan in a cover error?  It seems like he
actually reads the book, as the covers are filled with details from the
books, but it can happen to anyone...

------------------------------

Date: 22 Jul 92 21:46:06 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hyperion covers

The one I always remember is the cover of one of Lin Carter's World's End
books (the specific title escapes me).  The main character is Ganelon
Silvermane, who is a giant of a man with silver hair - hence the name.  The
character on the cover is a muscular barbarian with black hair.

I'm often impressed with covers of books, though.  When I look at it and
find it highly improbably that the scene will ever occur in the book, and
then a few hundred pages later it does...

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 23 Jul 92 03:36:25 GMT
From: tkogoma@triton.unm.edu (Gym Z. Quirk)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

rdippold@cancun.qualcomm.com (Ron Dippold) writes:
>Has anyone ever caught Michael Whelan in a cover error?  It seems like he
>actually reads the book, as the covers are filled with details from the
>books, but it can happen to anyone...

Well, his cover for _Dragonquest_ has, according to Anne McCaffrey, the
wrong image of thread on it.  Actually, all of his Pern covers have minor
scale problems with the size of dragons as compared to their riders.
(Dragons are 25-40 meters in length.  Whelan's dragons look about half that
size.)

Still, artistic license and all that. ;-)

------------------------------

Date: 23 Jul 92 16:13:52 GMT
From: seanodon@gn.ecn.purdue.edu (Aragorn)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

I have a minor error, but an error nonetheless.  On Heinlein's _Friday_, he
pictures Friday as a very shapely athletic woman with unkempt hair, which
is correct.  What he got wrong is that she had somewhat dark skin (about
equivalent to American Indian) but he drew her with very white skin.  A
minor detail, but there anyway.

seanodon@ecn.purdue.edu

------------------------------

Date: 23 Jul 92 17:16:30 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

seanodon@gn.ecn.purdue.edu writes:
>I have a minor error, but an error nonetheless.  On Heinlein's _Friday_,
>he pictures Friday as a very shapely athletic woman with unkempt hair,
>which is correct.  What he got wrong is that she had somewhat dark skin
>(about equivalent to American Indian) but he drew her with very white
>skin.  A minor detail, but there anyway.

According to the person who ordered that cover from Whelan (Tappan King),
that's not an error. It's a marketing decision, because darker skin colors
on covers don't sell as well, and have trouble getting into bookstores in
certain parts of the country. They lightened the skin tone on purpose.

Remember, a cover's primary purpose is not accuracy, but marketing. Its job
is to convince you to pick up the book so the book can convince you to take
it home. This doesn't excuse blatant screwups (which happen) but a cover
that sells more copies by being honest to the book without being strictly
accurate is a better cover because it's doing its job: selling books.

Covers are advertising. When they can be advertising and art, great. But
strict representation and art aren't the primary purposes.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 23 Jul 92 19:29:04 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

The cover for "The Cat Who Walks Through Walls" had two errors if you want
to be nit-picky:

1) The cat Pixel didn't enter the story until long after the
   episode where Hazel used the geisha disguise.

2) Col. Campbell's race was not caucasian.  Possibly not an error;
   I don't recall the details of his disguise at the time Hazel
   did the geisha bit.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp
mvp@hsv3.lsil.com

------------------------------

Date: 23 Jul 92 20:21:17 GMT
From: brooksp@hpcc01.corp.hp.com (Peter Brooks)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Errors in Covers

One of the better howlers was _The Fires of Paratime_ by ? Morressy.  The
dust jacket and the admin page in the book did *not* agree on the spelling
for the author's name.  (BTW, this was an SFBC edition; never saw it in
hardback otherwise.)

Pete Brooks

------------------------------

Date: 25 Jul 92 06:33:38 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Good Book Covers(New US Pliocene Exile Cover)

   With respect to all the discussion on the accuracy of book covers, I
thought that the new covers to the Pliocene Exile were one of the better
examples of a painter reading the books prior to painting, especially for
the covers of Nonborn King and The Adversary.
 
Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 27 Jul 92 03:10:46 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Good Book Covers (New US Pliocene Exile Cover)

rod@cats.ucsc.edu (Rodrick Su) writes:
> With respect to all the discussion on the accuracy of book covers, I
> thought that the new covers to the Pliocene Exile were one of the better
> examples of a painter reading the books prior to painting, especially for
> the covers of Nonborn King and The Adversary.

Well, if we're talking about *good* book covers, I'd like to cast my vote
for the old covers on the American paperback edition of the Lord of the
Rings - the Tolkien watercolors.  The cover on Return of the King, in
particular, is spectacularly gloomy and oppressive.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 29 Jul 92 07:45:57 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Rewarding the also-rans in the Hugos

Thinking about the recent discussion concerning what happens when there are
two great books in one year and how to deal with it, I thought of one thing
we can do.

Does somebody have a complete summary of Hugo voting?  In particular, a
list of stories that came 2nd, or a close 3rd, particularly in years when
the #1 story was particularly dominant.  (After all, "I lost to
Neuromancer" isn't a bad epitath.)

If we took that list we could hold our own vote.  Probably the best 2 or 3
of the Hugo also-rans would be novels that themselves deserve the
recognition of history.

Also, how did the ties happen in the years that they happened.  Dune and
Conrad tied for best novel - was this a literal tie with an equal number
of votes or did the concom declare a tie because it was close and both were
great?  (Though history seems to have treated Herbert's better than
Zelazny's)

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 29 Jul 92 18:15:19 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rewarding the also-rans in the Hugos

brad@clarinet.com (Brad Templeton) writes:
>Does somebody have a complete summary of Hugo voting?  In particular, a
>list of stories that came 2nd, or a close 3rd, particularly in years when
>the #1 story was particularly dominant.  (After all, "I lost to
>Neuromancer" isn't a bad epitath.)

I can think of a *lot* of things I'd rather see on my grave...

>If we took that list we could hold our own vote.  Probably the best 2 or 3
>of the Hugo also-rans would be novels that themselves deserve the
>recognition of history.

On the short story front, there were a few volumes of an anthology series
called WHAT IF?, edited by Richard A. Lupoff, which was one short fiction
nominee that *didn't* win but maybe should have, as per Dick's opinion.
(Dick wanted to call the books THE HUGO LOSERS, but the publisher wouldn't
bite...)

Perhaps someone could do an annual "twenty (or twentyfive, or thirty) year
retrospective."  Vote from scratch, ignore the results of previous
nominating rounds entirely.  Call 'em the "Lazarus" awards, for books and
stories that have demonstrated longevity... ?

Dan'l Danehy-Oakes

------------------------------

Date: 30 Jul 92 04:13:02 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Rating the Hugo Nominees

I just finished rating the Hugo nominated stories.  After mulling it over a
bit, I decided to give Geoffrey Landis' "A Walk in the Sun" the number one
rating.  It's not perfect, but I thought it was a really good job of doing
a traditional hard SF story, somewhere between Hal Clement and the early
Heinlein.  I don't see any where near enough work like this, and I'd say it
deserves to be encouraged.

Some of the things that aren't quite right with it: the main character's
histrionics/hallucinations get a little tiresome about midway through the
story.  Why does everyone always *overdo* things?  For instance, take the
ending: wouldn't it be better if the guy said "I'm sure you will" *just
once* and then CURTAIN?  Saying it twice is corny, and the last paragraph
is even worse.

Second best I gave to John Kessel's "Buffalo".  It's true that it's not
strictly SF, but it addresses things of interest to people with a science
fictional mind-set, and what the hell, why be rigid with these things.

What bothered me about it most probably was that it was so strongly
influenced by Bruce Sterling's "Dori Bangs".  (When you come right down to
it, most of the stories on the ballot were a bit lacking in originality.)

But I did get into the biographical sketch of the later Welles.  I've been
reading his _Outline of History_ lately, and I think I'm turning into a fan
of his, so this is a story I wanted to like a lot.

Kessel had me with him, right up to the point where he decided to state his
thesis baldly, then I felt like arguing with him.  His moral is that
stories don't need morals?  That Kessel isn't going to feel guilty for
doing whatever pandering needs to be done to sell the stories?

Kessel is taking pot shots at a man who was far greater than he'll ever be.
I wonder how accurate his autobiographical sketch is?  If you read the
_Outline_, I think you'll be surprised at Well's depth.  Don't immediately
write him off with some stereotype of a naive socialist one-worlder.

At a fairly distant third, I placed Mike Resnick's "One Perfect Morning,
With Jackals".  I'm not impressed much with what it is, but it was fairly
well done.  Fourth place I gave to "No Award".  Most SF "humor" strikes me
as (a) not funny and (b) pointless fluff, and that's what I thought of
"Press Ann", "Dog's Life", and "In the Late Cretaceous" (if you're going to
complain about "Buffalo" not being SF, what are you going to do with this
one?).  And "Winter Solstice" struck me as an odd attempt at capturing the
feel of going senile, translated into fantasy for no apparent reason.  The
whole business about Merlin and King Arthur and so on struck me as little
more than name dropping.

------------------------------

Date: 30 Jul 92 07:05:46 GMT
From: kcr@rushforth.eng.sun.com (Kevin Rushforth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Buffalo" is SF? /Hugo nominated/ SF?!

dstein@rhea.math.ucla.edu (David Stein) writes:
>Funny.  If you liked "Press Ann" then our ESF votes (*vote* people!)
>might have been the exact reverse of each other.  I found the above and
>"In the Late Cretaceous" very forgattable, though Connie's story was at
>least amusing for a while.

Actually, I didn't like "Press Ann" very well, either.  It was a fairly
clever idea very poorly executed.  Along with "Buffalo" and "Dog's Life" it
rounds out the list of three stories that I ranked below "No Award".  In
retrospect, I was being generous in keeping that list down to three.  This
was a fairly weak collection of short stories.  Even "In the Late
Cretaceous", which I consider to be the best of the lot, is not up to the
high standards set by winners from years past.

>What puzzles me is why would you prefer "In the Late Cretaceous" to "Dog's
>Life"; neither was very demanding, but "Dog's Life" at least had a
>character I cared for, and sustained a momentum all the way to the end.

It's hard to put my finger on it, but one reason that I like "In the Late
Cretaceous" better than "Dog's Life" is that Connie Willis is a better
writer than Martha Soukup, especially when it comes to writing
interesting, believable dialogue.  I found the dialogue in "Dog's Life" to
be flat, especially when compared to that in "In the Late Cretaceous".

Another reason is that I found "Dog's Life" somewhat derivative; Orwell's
_Animal Farm_ comes to mind, although it's more than that.  "Dog's Life" is
essentially a retelling of the age-old story where two people (often
lovers) set out to achieve a common dream (or one partner sacrifices
everything to support the other in the pursuit of their dream), and one
partner "makes it big" leaving the other partner behind, either literally
or figuratively.  If told well, this can be a good story.  I just don't
think Martha told it all that well.

"In the Late Cretaceous", on the other hand, was fresh and entertaining.
True, Ms. Willis did portray her characters with broad strokes - almost as
caricatures but, it worked (for me at least).  It was a funny look at
office politics with a serious edge to it.  It also explored how different
people react to adversity or threats to the status quo.  Even though the
situations were patently absurd, I sympathized with the characters.

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Eng.Sun.COM
UUCP: <the-backbone>!sun!eng!kcr

------------------------------

Date: 30 Jul 92 08:39:44 GMT
From: lga@sandman.stanford.edu (Laurent Amon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "In the Late Cretaceous"

   From the few posts on this subject, it seems that nobody saw what I saw
in that story. So is everybody missing the point or am I completely off
track?

Spoilers ahead

The whole point of this story is the parallel between the title and the
text. The characters are not almost caricatures, they *are* caricatures.
And if they were not, the story would be very depressing indeed. It seems
to me that the major point of 'Late Cretaceous' is the parallel between
what happens in the story, and what the archeology professor teaches: That
the dinosaurs became extincts because they could not adapt to a changing
environment. And the story is about academics, a whole society set in their
ways and unable to change. They are not unwilling, they perfectly see the
problem, but they are incapable of mustering the will to do anything else
than being borne away, from one day to the next, on the wave of the
present.

I apologize if I'm only pointing the obvious, and now retire to a good (but
short) night's rest, to be reborn tomorrow on the crest of the future.

Laurent Amon
amon@cs.stanford.edu

------------------------------
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Date: 22 Jul 92 16:35:54 GMT
From: kellmer@milton.u.washington.edu (Brent Kellmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: space opera:  definition

I know this may sound like a silly question, but here goes:

I've seen references to the term "SPACE OPERA" as opposed to such things as
hard sf, and even other types of sf.  What exactly defines something as
"Space Opera?"  Obviously there isn't a hard and fast rule, but I'd like to
see what other people consider space opera.  Examples would help as well.
Thanks a lot.

Brent Kellemr
kellmer@u.washington.edu

------------------------------

Date: 22 Jul 92 19:21:42 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

Two definitions.

A "space opera" is an action-adventure story set in a science fictional
(i.e., interplanetary, interstellar, etc.) setting, with lots of flashy
gimmicks, aliens, etc., such as would make great hi-tech special effects if
filmed (but the concept is much older than hi-tech special effects), but
either (a) no actual specualtive/science content, or (b) while such content
is there it's not in any way central or important to the plot.

Directly opposed to this is the second definition:

A "space opera" is an action-adventure story set in a science fictional
(i.e., interplanetary, interstellar, etc.) setting, where the plot revolves
around flashy gimmicks with some kind of pseudo-scientific explanation,
which typically might be best used to clean porkers.

"Star Wars" is the classic example of the first category; E.E. Smith's
"Skylark" series is the classic example of the second.

The term comes by analogy for "soap opera," for bad romances, and "horse
opera," for bad westerns.

Dan'l Danehy-Oakes

------------------------------

Date: 22 Jul 92 20:25:51 GMT
From: dddawson@lpl.arizona.edu (Doug Dawson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

The classic definition of space opera that I always heard was that if you
can replace the handweapons with six-shooters, the spaceships with horses,
and the aliens with Indians and have something that makes sense as a
Western, you've got a space opera.

(It'd be a _little_ more complicated than that, but not necessarily that
much.)

------------------------------

Date: 22 Jul 92 23:40:56 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

kellmer@u.washington.edu writes:
>I've seen references to the term "SPACE OPERA" as opposed to such things
>as hard sf, and even other types of sf.  What exactly defines something as
>"Space Opera?"  Obviously there isn't a hard and fast rule, but I'd like
>to see what other people consider space opera.  Examples would help as
>well.  Thanks a lot.

Here's MY definition (IMNSHO, and your mileage WILL vary):

   Space Opera is the Science-Fictional equivalent of the Heroic Fantasy.
While there ARE exceptions, in general Space Opera fits the following
criteria:

   1) Good is GOOD, Evil is EEEEVIL, and there is NO doubt about who's the
Good Guys.
   2) The Heroes are the Best around, and generally have some kind of
special abilities that put them way ahead of their competition (except of
course for their main adversary)
   3) Science may have lots of buzzwords but is WAY beyond anything
credible (in general the "science" goes far beyond the standard SF
handwaving and edges close to fantasy)
   4) Strange psychic powers are common.
   5) The SCALE of everything is just gigantic. Ships are big, fleets are
monstrous, planets explode, stars explode, galaxies or even universes
explode. People aren't fighting for one small planet or even a small
system, but for The Universe As We Know It.

   Some good examples:

   E.E. "Doc" Smith's _Lensman_ and _Skylark_ series.

   _Star Wars_

   A.E. Van Vogt's _The Silkie_

   John Campbell's Arcot, Wade, and Morey series

   In the modern era, the strict and simple form of Space Opera has become
less common (Star Wars being the only obvious modern example to come to
mind), but there are still quite a few works which MOSTLY fit the criteria,
or at least have a Space Opera feel to them:

   The _GUNDAM_ series, especially _Char's Counterattack_
   _Crusher Joe_
   _Dirty Pair: Project EDEN_
      (All Anime)

   Brian Daley's Hobart Floyt/Alacrity Fitzhugh series (Requiem for a Ruler
of Worlds, Jinx on a Terran Inheritance, Fall of the White Ship Avatar)

   Alan Dean Foster's Pip/Flinx series (The Tar-Aiym Krang, Orphan Star,
The End of the Matter, For Love of Mother-Not, Bloodhype, Flinx in Flux)

------------------------------

Date: 23 Jul 92 06:51:12 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

kellmer@u.washington.edu writes:
>I've seen references to the term "SPACE OPERA" as opposed to such things
>as hard sf, and even other types of sf.  What exactly defines something as
>"Space Opera?"

The best (and simplest) definition that I have read is that if a story
concerns events of galactic/universal importance, and only a handful of
people, then it is space opera. This includes all of the Doc Smith books,
but excludes _Foundation_ for example.

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk     

------------------------------

Date: 23 Jul 92 13:18:43 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
[Definitions deleted]
> The term comes by analogy for "soap opera," for bad romances, and "horse
> opera," for bad westerns.

I normally would not have the temerity to rattle Dan'l's cage, but he's
been gone for a while (welcome back, Dan'l; we missed you) so what the
hell.

I hope that the analogy was *not* intended to continue "...and 'space
opera,' for bad science fiction."  Some of us dearly love this sub-genre.
For many of us, back *many* years ago, space operas got us hooked on sf.
For me it was Heinlein's juvenile fiction, where most of his philosophizing
either hadn't developed, was left out, or thankfully went right over my
head.  But it was a lot of fun and appealed to my adolescent romanticism.

When done well, space operas are the most fun you can have without a
prescription.  (When done badly, they are just as frustrating as any other
badly done writing: they waste time.)  I read them for fun, and I read them
over and over.  They *entertain* me better than any movie/tv entertainment.
My father, when he could still see, loved to read Louis L'Amour westerns,
and those are certainly "horse operas", and I am sure many people like to
read good romance fiction.  (I know, I know, "soap operas" were first
radio, now tv romance serials.  Save the bandwidth.)  Is there a " -----
opera" term for mysteries?

Space operas allow me to check reality at the door more completely than any
other form of entertainment, and I think they are basically harmless, and
they are inexpensive.  How many forms of recreation have all that going for
them?  Who wants to go through life dealing with reality *all* the time?
Yechh!

Now we need a more comprehensive term.  Walter Jon Williams' _Hardwired_
fits all the good-guy/bad-guy/flashy tech criteria, but takes place on
Earth (or at least in-atmosphere), and does it *damn* well.  *I* would
include it on my "Ten Best Space Operas" list.  Other opinions?  A new
name, perhaps?

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 23 Jul 92 15:43:18 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera: definition

bjgaed@bb1t.monsanto.com writes:
>> The term comes by analogy for "soap opera," for bad romances, and "horse
>> opera," for bad westerns.
>
> I hope that the analogy was *not* intended to continue "...and 'space
>opera,' for bad science fiction."

Well, that's exactly what was intended. If you happen to like space opera,
argue with the people who came up with the term, who are probably dead. :-)

The term has apparently drifted since then, to refer to the sort of Doc
Smith stuff that other people have been discussing. But maybe to readers of
Westerns, "horse opera" is the same sort of null-reality entertainment. I
dunno.

------------------------------

Date: 23 Jul 92 19:48:35 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

djdaneh@PacBell.COM (Dan'l DanehyOakes) writes:
>Two definitions. [Definitions deleted]
>
>"Star Wars" is the classic example of the first category; E.E. Smith's

Actually a *great* example of the first definition is "Outland" starring
Sean Connery as the Marshal.  Not only a space opera, but a horse opera at
the *same* *time*!  (In case you don't get it, try transplanting the story
to a mining town in the Old West - it changes not at all).

>"Skylark" series is the classic example of the second.

Does it though?  All you get out of the SF element is fast travel.  In a
Western that comes from trains and stage coaches.  What major plot elements
*rely* on technology in these stories?

Admittedly its been a long time since I read them, so my memory may not be
entirely clear, but they read rather like outer space Tarzan, in terms of
plot outline (villain kidnaps hero's girlfriend/wife, big, strong hero goes
roaring off after him to rescue her, ...).

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com
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Date: 23 Jul 92 22:08:53 GMT
From: ericg@bronze.ucs.indiana.edu (E. Chris Garrison)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

bjgaed@bb1t.monsanto.com writes:
>I hope that the analogy was *not* intended to continue "...and 'space
>opera,' for bad science fiction."  Some of us dearly love this sub-genre.

Oh, yes, space operas are really entertaining.  Familiar characters,
uncomplicated plots, adventure, excitement...  What more could you ask for
for escape?

I even run a game occasionally based on space operas...

>Space operas allow me to check reality at the door more completely than
>any other form of entertainment, and I think they are basically harmless,
>and they are inexpensive.  How many forms of recreation have all that
>going for them?  Who wants to go through life dealing with reality *all*
>the time? Yechh!

That is exactly how I feel, bravo!  Asimov himself says this is how the
"first" science fiction fans who read the pulps felt.  (Asimov being one of
them, of course).

Space Operas I can think of:

  The "Alacrity Fitzhugh and Hobart Floyt" books by Brian Daley. (great
  light and funny science fiction).

  The Hitchhiker's Guide to the Galaxy (though this is really a parody
  of space operas).

  The Stainless Steel Rat books by Harry Harrison.

  I count Asimov's Foundation here, but only because of age.

  The Star Wars books, including Daley's Han Solo books.

I can't think of any more just now.  There are dozens, like the Perry
Rhodan and the Lensman ones that I have not read.

I'd like to see a list of the "Ten Best Space Operas" as well.

E. Chris Garrison
ericg@ucs.indiana.edu

------------------------------

Date: 24 Jul 92 13:58:37 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

When I think of space opera, the main feature that comes to my mind is that
of *scope*.  The adventures and their impact span the galaxy (galaxies,
universe, etc.)  Events in the stories impact many world, many
civilizations (though we may be following only a small group of characters,
the rest of the universe is out there.)

There are (at least) two kinds of space opera - what I think of as
'mindless' and 'thoughtful'.  Of the 'mindless' class, E.E. 'Doc' Smith's
"Lensman" series is the best example.  (Mind you, I'm not putting down
'mindless' entertainment; I love the Lensman series.)  Of the 'thoughtful'
sort, Brin's "Startide Rising" and the rest of the Uplift books, and
Vinge's "A Fire Upon the Deep" are good examples.  (Both of these, by the
way, I would highly recommend to anyone.)

So, though the term may have originated out of what some might name tripe,
I think it covers in practice a wider class of stories...

John M. Novak
novak@wri.com

------------------------------

Date: 24 Jul 92 15:44:13 GMT
From: matt@physics16.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

swf@teradata.com (Stanley Friesen) writes:
> Does it though?  All you get out of the SF element is fast travel.  In a
> Western that comes from trains and stage coaches.  What major plot
> elements *rely* on technology in these stories?

It depends on what you mean by "rely".  Admittedly, the good v. evil plot
could easily have taken place in the Wild West, but the book pays an
extraordinary amount of attention to technology.  There are many occasions
where the actions just stops dead while the characters stand around talking
for pages about the details of the gobbledygook science.  Without that, it
wouldn't be at all the same book.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 23 Jul 92 11:07:41 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

kellmer@u.washington.edu writes:
>I've seen references to the term "SPACE OPERA" as opposed to such things
>as hard sf, and even other types of sf.  What exactly defines something as
>"Space Opera?"  Obviously there isn't a hard and fast rule, but I'd like
>to see what other people consider space opera.  Examples would help as
>well.  Thanks a lot.

Things that Go Fast and Explode. The bigger the better. A Galactic Empire
or Federation is a dead give-away, but it's not a necessary pre-condition.
Big space battleships and a galactic conflict is also a pretty good sign.
Anything that involves protagonists (preferably of diametrically opposed
political alignment) hauling ass all over the galaxy and shooting at one
another is also probably part of the package.

The most prototypical space operas involve protagonists, representing rival
galactic empires in conflict, hauling ass all over the galaxy in big space
battleships, and shooting at one another a lot.

There are exceptions. Take Back Plenty by Colin Greenland is restricted
(for the most part) to the solar system, but makes it. Schismatrix by Bruce
Sterling is well worth a look, although it doesn't fit the traditional
mould (it's a claustrophobic, very high-tech future in which economic
conflict between rapidly evolving factions generates a near-permanent state
of crisis throughout the solar system). Nevertheless, both these books have
been described as space opera.

Charlie Stross
charless@scol.sco.com

------------------------------

Date: 26 Jul 92 17:50:45 GMT
From: at674@cleveland.freenet.edu (Pete Nofel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 10 Best Space Operas (Written / Film)

In the Re: space opera - definition thread someone suggested a list of the
10 best. Here's an off-the-cuff contribution in no particular ranking:

   Written                        Film

The Mote in God's Eye          Star Wars
Skylark of Space               The Return of the Jedi
Footfall                       ST:TNG, the Borg episodes
The Black Star Passes          ST:TNG, Yesterday's Enterprise
Forever War
The last 0.25 of Earth
  (this doesn't really count)
Invaders from the Infinite
(and any other John W. Campbell
 super-science epic)

------------------------------

Date: 26 Jul 92 20:01:25 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

Here's another (practically unknown) example.  The author is Stephen Ames
Berry.  The books are _The Biofab War_, _The Battle for Terra 2_, _The AI
War_, and _The Final Assault_ (in that order).

The background is that about 5000 years ago, the galaxy was ruled by a
human empire with almost god-like technological powers.  Our Heros are the
descendants of this Empire, just coming out of a dark age, and searching
out any and all ancient Imperial technology to aid in a genocidal war
against the S'Cotar: teleporting, telekenetic, mind-reading, mind-sucking
shape-changers, who are bent on the extermination of all human life
everywhere.  The story opens with Our Heros in search of a semi-mythical
Imperial Matter Transporter, entering a system that hasn't been visited
since the fall of the Empire: our very own, natch.

And no, that's not giving anything away.  All of that is revealed (or
implied) in the first chapter of the first book.  Berry does quite a bit of
blurring the line between the good guys and the bad guys, but otherwise,
the series meets every criteria listed above.

And shoot, I haven't even mentioned the alternate reality where the Germans
won WWII, or the AIs, or ... well, just read the books.  IMHO, they're
great fun.

Most (probably all, by now) are out of print, so you'll have to scrounge
the used book stores to find them but, it shouldn't be too hard.  I see
them frequently when I go looking...

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

       Miscellaneous - Space Opera (4 msgs) & SFAN Network (2 msgs)

---------------------------------------------------------------------------

Date: 27 Jul 92 05:29:21 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 10 Best Space Operas (Written / Film)

at674@cleveland.Freenet.Edu (Pete Nofel) writes:
>In the Re: space opera - definition thread someone suggested a list of
>the 10 best. Here's an off-the-cuff contribution in no particular ranking:
>
>   Written                        
>
>The Mote in God's Eye          
>Skylark of Space             
>Footfall                     
>The Black Star Passes        
>Forever War
>The last 0.25 of Earth
>  (this doesn't really count)
>Invaders from the Infinite
>(and any other John W. Campbell
> super-science epic)

I'm afraid this list doesn't contain what I consider to be the very best of
Space Opera novels. "The Stars My Destination" by Alfred Bester, also known
as "Tiger, Tiger". While much of this story takes place on Earth there are
so many different science fiction elements packed into an extremely fast
paced but superbly written story that it qualifies. It goes over the top
and gets away with it. I highly recommend the book, exciting, innovative
and IMHO; brilliant.

Another superb space opera is Delany's Nova. Maybe a little slow for a
space opera but it really captures the atmosphere associated with them.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 27 Jul 92 09:32:52 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 10 Best Space Operas (Written / Film)

Any list of 10 best Space Operas must contain Brian Daley's Alacrity
Fitzhugh and Hobart Floyd books. Preferably as number one.

Iain M. Banks certainly also qualifies. He has the scope and the technology
right at least in 'Consider Phlebas'.

at674@cleveland.Freenet.Edu (Pete Nofel) writes:
>   Written                        Film
>
>Footfall                       ST:TNG, the Borg episodes

Footfall isn't Space Opera as I understand it.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 27 Jul 92 11:44:42 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: space opera:  definition

I have a difficult time defining "space opera" in anything but VERY general
terms.  First, it must take place in space.  Interstellar space,
specifically.  Second, it must contain liberal doses of corn and melodrama.
Third, I want to think that the auther had fun writing it.  I don't want to
feel that I have to take anything I read very seriously - a space opera
shouldn't place undue strain on my intellect, because I'm merely using it
for escape.  I want to leave reality behind for a while, and I don't want
to have to work too hard while I'm away.

Resnick's _Santiago_ comes to mind immediately, as does Hubbard's
_Battlefield Earth_ (I don't want to start a discussion of Hubbard's
character, or of his ummmmmmm, "interesting" psychological ramblings).

Mike Lynch

------------------------------

Date: 27 Jul 92 12:11:54 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 10 Best Space Operas (Written / Film)

at674@cleveland.Freenet.Edu (Pete Nofel) writes:
> In the Re: space opera - definition thread someone suggested a
> list of the 10 best. Here's an off-the-cuff contribution in no
> particular ranking:
> 
>    Written                        Film
> 
> The Mote in God's Eye          Star Wars
> Skylark of Space               The Return of the Jedi
> Footfall                       ST:TNG, the Borg episodes
> The Black Star Passes          ST:TNG, Yesterday's Enterprise
> Forever War
> The last 0.25 of Earth
>   (this doesn't really count)
> Invaders from the Infinite
> (and any other John W. Campbell
>  super-science epic)

I don't know that I'd call The Forever War space opera (nor the two Star
Trek episodes for that matter).  But anyway, from you list the only book
that would make my list of best of type would be The Mote in God's Eye.

My choice for best space opera (and by "best" here, I'm looking at novels
that are also good books, not just "fun but awful" stuff like E. E. Smith)
is Blish's Cities in Flight series.  The middle two books in the series, in
particular, are about the best space opera I've ever read.

For movies, I'd pick the Star Wars film you left off your list: The Empire
Strikes Back, which I like more than the other two put together.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------

Date: 18 Jul 92 06:07:49 GMT
From: pip@pro-freedom.cts.com (David Pipgras)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Space, Fantasy & Adventure Network

JUST WHAT IS THE SPACE, FANTASY & ADVENTURE NETWORK
AND WHAT IS IT OFFERING YOU ?

The Space, Fantasy & Adventure Network (SFAN) is the first satellite/cable
television channel to be developed by a team combining enought imagination
to understand the needs of a specialized audience and the practical
business expertise necessary to make it a viable reality. Review our
checklist:

   * Walter "Checkov" Koenig as a spokesperson and host/producer of
     a movie/TV oriented talk show.

   * HIGH FRONTIER space advocacy group.

   * Bjo Trimble (whose letter-writing campaign saved  STAR TREK in
     1968. She later worked with Gene Roddenberry!)

   * Experienced development, executive, marketing, production and
     engineering professionals.

   * Solid programming content and format

   * Our slogan from Arthur C. Clarke: "Science Fiction is the only
     _genuine_ conciousness-expanding druf!"

   * Determined Space, Science Fiction/Fantasy, Adventure/Horror devotees
 
   * Negotiation with other Star Trek original cast members

   * Cooperation from a number of renowned science fiction and fantasy
     writers.

Successful negotiation for funding will enable SFAN to launch within six to
eight months of funding, but that does not guarentee carriage by the
largest cable multi-system operators (MSOs). The top five MSOs constitute
almost 40% of the nationwide cable systems and are on record as doubting
the audience and the availability of programming for a channel like ours.

Back in 1968 over one-million letters saved STAR TREK from cancellation; a
half-million letters resulted in naming the space Shuttle Enterprise; and a
half-million letters sent to President Reagan twice helped save the space
program budget. The source for all of these letter-writing campaigns has
been, and continues to be, dedicated fans. Bjo Trimble was pivotal in all
these efforts and, as our Director of Viewer relations, has made as our
goal, delivery of a half-million letters demanding SFAN to each of t he
five top cable multi-system operators. It is the sort of reality that they
understand.

You can make yourself and your friends part of the sucess of SFAN by
writing to the cable MSOs, proving you do exist and that you want SFAN.
Writing to your local cable company is a waste of your time and stamps. You
have to hit the cable MSOs at the Executive level. We need you to help
convince the cable industry of the existing audience and support SFAN can
expect. They only understand concrete reality of numbers.

SFAN looks forward to hearing from you ans serving you for years to come.
Target date for flood of letters is mid-to-late April 1992. But remember,
it is never to late to let them know! It can only happen with you.

TOP FIVE CABLE MSOs

Number One:
Tele-communications Inc. Suite 600
John C. Malone, President & CEO
4643 South Ulster Street
Denver, Colorado, 80237
Phone : 303-721-5500

Number Two:
ATC-WARNER-PARAGON
Joseph P. Collins, Chmn. & CEO
300 First Stamford Place
Stamford, Connecticut 06902-6732
Phone : 203-328-0600
Fax   : 203-328-0690

Number Three:
Continental Cablevision, Inc.
Amos B. Hofstetter, Jr., Chmn. & CEO
Pilot House
Lewis Warf
Boston, Massachusetts 02110
Phone : 502-223-3401

Number Four:
Comcast Corporation
Ralph J. Roberts, Chmn.
1234 Market Street
Philadelphia, Pennsylvania 19107-3732
Phone : 215-685-1700

Number Five:
Cox Cable Communications
James O. Roberts, President
1400 Lake Hearn Drive
Atlanta, Georgia 30319
Phone: 404-843-5000

SFAN is *NOT* in any way connected with the ill-claimed "Sci-Fi Channel."
SFAN has been in planning since 1988 and is prepared to go online within
6-8 months of funding and support from the MSOs. If you would like to
contact SFAN, please write to:

Bjo Trimble (or Mike Kelly)
SFA Network
Suite 372
1807 Slaughter Lane #200
Austin, Texas 78748-6200

Mike Kelly is the founder/person with the dream of SFAN... He is a real
person, and you can contact him at the above address.

Please, *PLEASE* pass on this information on SFAN to EVERYONE. Feel free to
reprint it in your newsletters, post to your BBS systems, tatoo on your
pets (no, just kidding on the pets - but you get the idea).

Dave

------------------------------

Date: 25 Jul 92 05:50:17 GMT
From: pip@pro-freedom.cts.com (David Pipgras)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: NEW SFAN UPDATE 7/24/92

For those of you who have seen and read my posting about SFAN, I would like
to make a small addition. There has been a lot of support for SFAN from the
fans out there who want a quality SCI-FI cable network, and I would like to
share some comments that I have received from the folks who are supporting
and operating SFAN:

   From Mike Kelly, SFAN Founder:

The Space, Fantasy & Adventure Network (SFAN) is to be composed of three
complimentary elements: entertainment, enlightenment, and encouragement.
SFAN will attract and keep an audience by offering a good, innovative
combination of TV series from the 50s through the 80s, plus certain foreign
programs, many of which have not had much, if any US exposure. Will combine
this with theatrical films and initially small, realistic core of original
programming. Original programming that will run the gambit from history
through current accomplishments, to "where it's headed" features about the
genre. We will also look at technology from the past, present and future,
relating it to science fiction, to show individual contributions and
present a positive image of the future. The future history of man is
somewhere beyond out solar system. When the United States had an
aggressive, goal-oriented space program, there was national direction and
appreciation for technical exploration. When that space program faded, so
did national direction and sense of purpose. That interest can be
re-ignited, using the reach of expanding cable media to accomplish the
task. SFAN will be a forum to advocate an aggressive space program.
Visionary fans who wrote millions of letters to save STAR TREK, a half
million letters to name the first space shuttle, and twice notified
President Reagan of their desire to keep a viable space program can once
again influence policy. This proves that the imagination of the American
people can be captured. "Peace Dividends" from the defense budget should be
invested to support and retain professionals thrown out of work. Investment
of defense budget cuts in a goal-oriented aggressive space program can
rekindle the spirit of the American people, employ at-risk defense industry
workers, generate fall-out technology (with new industries and jobs) and
result in economic and social windfalls. We will movie into the science
fiction writer's traditional image of the future of Earth. SFAN is being
supported by entertainment industry figures, respected science fiction and
fantasy writers, and space advocacy groups willing to work with us toward
out common goals: the future of humanity on our planet and in space.

   From Lt. General Daniel O. Graham, USA (Ret.)

Director of HIGH Frontier space advocacy group has announced that High
Frontier has associated itself with he Space, Fantasy and Adventure Network
(SFAN). "High Frontier is interested in working with SFAN as Aerospace
Technical Advisor and Industry Liaison. We are very enthusiastic about
space launch and space development business; SFAN will allow us an
excellent chance to reach our target audience. We will also be happy to
help SFAN acquire space science information, videos, speakers and the like
from the aerospace community. As far as we know, the Space Fantasy and
Adventure Network is the only one it its kind, and long overdue." High
Frontier, Inc., based in Arlington, VA is originator and mentor of both the
Strategic Defense Initiative (SDI) and the Single-Stage-To-Orbit (SSTO)
reusable space launch vehicle.

Letters of Support

PIERS ANTHONY : "I'm behind anything that supports the genre."

ARTHUR C. CLARKE : "Good luck with your project!... I enjoyed reading STC
and look forward to seeing future issues... I'm overwhelmed with projects
(55 at last count) - but wish you the best with yours - as long as it
really is a 'legitimate adult effort' as you promise, and not endless
re-runs of Grade B movies like, 'That - Son of It' or "The Dribbling Doom:
Attack of the Killer Dentures'.  - All best, Art.

FRITZ LEIBER: "Your idea strikes me as the most viable one with which I
would be happily associated. I would be happy to supply ideas for such a
venture. Hope to hear from you further..."

Plus support from : ALIEN NATION Fan Club, THRILLER Fan Club, Star Trek Fan
Club of California, Atari Corporation, TSR, Inc. (Makers of Dungeon and
Dragons)

Also support from:
   Forest J Ackerman (Famous Monsters Magazine).
   Walter Koenig
   Nichelle Nicols

An Update From Bjo Trimble

Hello! Thanks to your letter-writing and the coverage in USA Today (May
4th) the MSOs know about SFAN. THE MSOs think fans will accept any channel
as long as it says "Science Fiction" somewhere. The June 8th press release
from High Frontier space advocacy group is another step.

Mike has avoided the temptation to put up a "front" and incur debts and
obligations which could cripple SFAN . Funding has come from Mike's own
pocket, small private investors, and from the uncompensated (for the time
being) labors of folks (like me) who truly believe in SFAN. We're all
committed to fighting for SFAN, working long hours to make it happen.

SFAN will be your channel - you can tell us what you want it to be. But if
this endeavor fails, there will never again be the chance to develop a TV
channel from the viewers and for the viewers.

Thanks for your letters and calls asking questions and offering support.
You can telephone me at (713) 359-4284, but remember that I'm in the
Central Time Zone, so no late night calls. Mike is available at (512)
440-1092, but please understand if we have to "juggle" calls a bit.

Tell your local newspapers, TV, a nd radio stations that SFAN Founder Mike
Kelly and Trek Expert Bjo Trimble are available for telephone, personal
interview or conventions.

KEEP THOSE LETTERS AND CARD COMING! Your letters will truly make the
difference. We are thankful for letters like these:

     "SFAN? A Cable channel that could potentially be what the
     SCI-FI Channel was first touted to be? Yes! I especially
     like your and Mike's policy of not promising something
     that you can't deliver, and making it clear that SFAN
     has to be a business in order to survive."  --RR

Final Words Department

Fans have been getting letters from MSOs saying: "You will be pleased to
learn that USA Network (a venture of MCA-Universal and Paramount) has
acquired the Sci-Fi Channel...USA will launch the channel on Sept.
24th...I have attached the press release about the ...Sci-Fi. We are aware
that there is a reasonable interest in this type of programming genre and
our cable systems will be evaluating Sci-Fi as one of a number of new
services to add...(Lots of stuff deleted)

Naming USA Network's owners implies that Sci-Fi Channel can freely tap into
both Universal's and Paramount's movie archives, but SFC will have to bid
competitively for movies, just like anyone else wanting to lease films. The
film industry does not recognize relatives when it comes to money!

The USA Network press release makes the identical claims to shows that STC
has been making for over 3 years: claims that owners of these series have
refuted over and over again! The release also says that the average Science
Fiction fan is between the ages of 12-34 (guess which age they'll aim
for?). Your job: Keep writing these MSOs (Multi-System Operators) as well
as your local cable company and INSIST ON SFAN.

Most important of all, ask ten people to write letters. They ask ten people
to write letters who ask ten people to write letters...  

If you would like to contact SFAN, please write to:

Bjo Trimble (or Mike Kelly) SFA Network Suite 372 1807 Slaughter Lane #200
Austin, Texas 78748-6200

Mike Kelly is the founder/person with the dream of SFAN... He is a real
person, and you can contact him at the above address.

Please, *PLEASE* pass on this information on SFAN to EVERYONE. Feel free to
reprint it in your newsletters, post to your BBS systems, tattoo on your
pets (no, just kidding on the pets--but you get the idea).

   *KEEP WRITING*

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Brunner & Brust & Cook & Dick & McCrumb &
                     Stephenson (2 msgs) & Batman Returns &
                     Dragonlance (4 msgs) & Requests (4 msgs)

---------------------------------------------------------------------------

Date: 3 Aug 92 16:58:12 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner:  A Maze of Stars

dani@netcom.com (Dani Zweig) writes:
> ... And there is some meat in the unifying question of what 'humanity'
> means.  But in the end, this book is unsatisfying.  The main thing it has
> going for it is that it collects a large number of good but undeveloped
> ideas and good but undeveloped ideas are the most common commodity in
> science fiction.
> 
> Not a bad book.  Just not a good book.

I pretty much agree with the assessment, and I'm a little disturbed that
Brunner has missed with his last couple (I found Children of the Thunder
worse - predictable in that I knew what the ending was going to be half way
through the book, and a fairly dumb premise, to boot).  I'm a Brunner fan,
and think that he's written some of the best (Shockwave Rider, The Sheep
Look Up, The Whole Man, The Crucible of Time, Jagged Orbit ...).  I hope he
can do some more of that caliber.  Maybe he can, since he has produced some
awful clinkers all throughout his career (Players at the Game of People for
instance), more than atoning for them with his good stuff.  I happen to
think he's one of the best SF authors around, but I do have to admit that
consistency is not his long suit, partially because he's willing to
experiment, and the experiments flop sometimes.

BTW, try reading "Catch a Falling Star" - an older Brunner work that I
found quite good, and speculate on how long it would be if written today.
It was written as a rather slim novel, and I simply can't imagine any
modern author dispensing with the story in under 500 pages.  It would
provide a good example the next time the "padding" discussion comes up.

------------------------------

Date: 3 Aug 92 15:47:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recommended:  _Phoenix Guards_, by Stephen Brust

Anyone who liked _The Three Musketeers_ will get a kick out of this book.
It's written in a whacky verbose style which is a pleasure all by itself.
The plot concerns the adventures of four new guards at the Phoenix court,
with lots of intrigue, and every one fighting duels at such a rate you'd
expect a general population decline.

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 3 Aug 92 18:08:18 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook

Russ Campbell said:
>Also, can somebody please list all of the currently published ones in
>order?  I've got a 3 in 1 from the SFBC with the first three in it but
>don't know the titles of the later books.  I really enjoyed those three
>stories and would like to read more about the company.

The Annals of the Black Company:
The Black Company
Shadows Linger
The White Rose

The Books of the South (follows part of BC on adventures south):
Shadow Games
Dreams of Steel
Glittering Stone (not written yet, much less released)

Also (follows other characters after the original trilogy):
The Silver Spike

As mentioned previously, don't expect Glittering Stone soon. In fact, I
wouldn't expect it for at least 3-4 years at a minimum from what I've
heard.

Paul Heroy
Bitnet: HEROY@LSUVM
Internet: heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 4 Aug 92 03:18:27 GMT
From: pepke@ds1.scri.fsu.edu (Eric Pepke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dick bio

u9161910@cs.uow.edu.au (Gareth William Omeara) writes:
>Can anybody recommend a good biography of Philip K. Dick.I read in the
>afterword to my copy of Clans of the Alphane Moon that he believed in
>later years there was a cosmic force centred on his apartment guiding his
>career and I would like to know more about the life of this obviously
>totally fucked up guy who wrote such great novels.

First of all, you can read the VALIS trilogy, comprising _VALIS_, _The
Divine Invasion_, and _The Transmigration of Timothy Archer_.  Be warned,
though, that this even though the narratives of the three books are not
connected, it really is a trilogy, and you have to read all three before it
makes any sense.  The three books have been recently re-released in trade
paperback.

Also, you might then consider going to _In Pursuit of VALIS, Selections
from the Exegis_, edited by Lawrence Sutin.

Basically, what happened is this.  During a period of time, he had some
really, really weird things happen to him, such as the following, listed in
no particular order: Somebody blew up his filing cabinet, seemingly with
explosives that ordinary criminals would not have.  A delivery girl came to
the door wearing a Christian fish symbol, and when he saw it he also saw a
flash of pink or purple light and his personality changed.  He seemed to
have a premonition that his child had an undiagnosed birth defect, which it
did.

In attempting to answer this, he used the same sorts of intellectual tools
that he had used during his writing career, which tools made him so good at
presenting multiple-viewpoint stories.  He went through all sorts of
possible explanations, ranging from the simple to the ridiculous, from the
bloodlessly skeptical to the most gullibly mystical.  He tried all these
out, passionately seeing things from one viewpoint, and then in five
minutes, passionately seeing things from another, perhaps totally
contradictory, viewpoint.  He never arrived at a conclusion that he was
sure of for any period of time.  You can see this in his interviews - he
used to follow this long string of suppositions as if he totally believed
in them and then say, "But that's not a Q.E.D., that's not proven" and then
go off on some totally different tack.

Some people fixate on the more ridiculous and mystical hypotheses he played
with and say, Oh Look, He Was A Mystic, or He Was Crazy.  To me, these
kinds of simplistic descriptions say more about the people making the
distinction than they do about Dick.

All IMHO, of course.

EMP

------------------------------

Date: 1 Aug 92 14:17:16 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.McCrumb: ZOMBIES OF THE GENE POOL

morrow@fnalo.fnal.gov (Jor-Elmo) writes:
>I have read two McCrumb books, _Bimbos of the Death Sun_, which is a
>murder mystery set at an SF con, and _If I Return Pretty Peggy-O_ [title
>wording?], which is a straight mystery set in a small Tennessee town.
>
>In the first, she _tells_ us flat out who the murderer is at the time of
>the murder.  I thought, good ghu, she must be setting us up for a fall,
>but no.  In the second, based on her style from the first book, I
>identified the murderer upon his second appearance in the story.

   Heh. In IIRPPO, she gives us a cast who share a common characteristic,
*except* for one character who therefore stands out like a redshirt in a
crowd of bridge crew. Gee, I wonder who the killer is: one of the people
who are part of the mainplot, or the apparently unnecessary guy who keeps
turning up?

James Nicoll

------------------------------

Date: 30 Jul 92 03:30:34 GMT
From: grendal@orac.holonet.net (Dancer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Neal Stephenson's _Snowcrash_

O1DSH@VM1.CC.UAKRON.EDU (David Heck) writes:
>I saw the recent post referencing Stephensons's _Snowcrash_, I've been
>able to get some spare time to catch up on reading and thought I'd give
>this a try.  Is anyone familiar with this author's work?

Read it. Loved it. It's cyberpunk with a good dose of humor thrown in.
Deconstruction ala valley girl and pizza delivery bushido.

------------------------------

Date: 2 Aug 92 03:45:32 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Neal Stephenson's _Snowcrash_

grendal@iat.holonet.net (Dancer) writes:
>O1DSH@VM1.CC.UAKRON.EDU (David Heck) writes:
>>I saw the recent post referencing Stephensons's _Snowcrash_, I've been
>>able to get some spare time to catch up on reading and thought I'd give
>>this a try.  Is anyone familiar with this author's work?
>
>Read it. Loved it. It's cyberpunk with a good dose of humor thrown in.
>Deconstruction ala valley girl and pizza delivery bushido.

I didn't think it was all that bad, but _consumer beware_: when you're
checking _Snow Crash_ out in the bookstore, don't just look at the first
chapter.  Stephenson has a lot of trouble sustaining his initial manic
pace.

------------------------------

Date: 29 Jul 92 17:40:24 GMT
From: mfarrell@admin.cabot.nf.ca ("MARY J. FARRELL")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Batman Returns Novelization

WELL!  Interest in Batman Returns is falling off rather fast, isn't it!
It's only showing once a day in one of the smaller theatres here!

To answer the people who were discussing Catwoman's miraculous
transformation from wimpy secretary to super athlete: in the novelization
there is one more message on Selina's answering machine.  It is from the
Rape Crisis Centre and is from a woman telling Selina that just because
she's mastered martial arts, she shouldn't stop coming to class because she
still thinks like a victim..or something to that effect.  Gee, the movie
would've made a lot more sense if they'd left that one in!

By the way, at the end of the book, Catwoman doesn't appear again so maybe
Tim Burton refilmed the ending to give it a more upbeat finish???

M. Farrell
St. John's, NF
Canada

------------------------------

Date: 30 Jul 92 14:25:50 GMT
From: phal@pica.army.mil ("Patrick M. Phalen", FSAC-PMD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: awful fantasy

stas@soda.berkeley.edu writes:
>I'd just put down the grim creation of Margaret Weis and Tracy Hickman
>called _Dragon Wing_ of the Death Gate Cycle series, after reading about
>20 pages.

Don't limit them to one bad book.  Anything in the _Dragonlance_ series
pretty much sucked.  Besides that, the premise of writing books so that TSR
could introduce a new world to D&D (new books, new modules, 'mo money, 'mo
money).  The whole premise just really bothered me.

------------------------------

Date: 30 Jul 92 16:48:59 GMT
From: cedman@714-725-3165.nts.uci.edu (Carl Edman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: awful fantasy (Dragonlance SPOILERS)

"Patrick M. Phalen" writes
> Don't limit them to one bad book.  Anything in the _Dragonlance_ series
> pretty much sucked.  Besides that, the premise of writing books so that
> TSR could introduce a new world to D&D (new books, new modules, 'mo
> money, 'mo money).  The whole premise just really bothered me.

I agree mostly. One exception which I would make though is the second
Dragonlance trilogy. While it basically is a fairly typical (though not
sub-standard) epic quest plot, the quest in this case is not one to kill
the evil guy and save the universe, but one to become the evil guy, kill
the gods and destroy the universe. And while I think that if this quest was
successful, the books would have been better, on the whole I found that the
twist made them rather entertaining.

Carl Edman

------------------------------

Date: 30 Jul 92 17:23:26 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: awful fantasy

phal@PICA.ARMY.MIL ("Patrick M. Phalen") writes:
> stas@soda.berkeley.edu writes:
>>I'd just put down the grim creation of Margaret Weis and Tracy Hickman
>>called _Dragon Wing_ of the Death Gate Cycle series, after reading about
>>20 pages.
> 
>Don't limit them to one bad book.  Anything in the _Dragonlance_ series
>pretty much sucked.  Besides that, the premise of writing books so that
>TSR could introduce a new world to D&D (new books, new modules, 'mo money,
>'mo money).  The whole premise just really bothered me.

Personally, I think they did a pretty good job for their target audience.
I seriously doubt they were aiming for people over 16 or 17 when they wrote
the books and since I read them around 7th grade I enjoyed them quite a
bit.  Of course, once they Weis and Hickman stopped writing them, the
series went to hell but the original Chronicles and Legends are very
enjoyable.

Like the Belgariad, I'd put Dragonlance as one of those starter type series
for young people who haven't read all that much yet.

BTW, I was under the impression that the Dragonlance books started as D&D
modules and were developed from the campaign ideas rather than the other
way around....

ted@athena.mit.edu
tedk@ctt.bellcore.com

------------------------------

Date: 30 Jul 92 17:56:08 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: awful fantasy (Dragonlance SPOILERS)

cedman@golem.ps.uci.edu (Carl Edman) writes:
>"Patrick M. Phalen" writes
>> Don't limit them to one bad book.  Anything in the _Dragonlance_ series
>> pretty much sucked.  Besides that, the premise of writing books so that
>> TSR could introduce a new world to D&D (new books, new modules, 'mo
>> money, 'mo money).  The whole premise just really bothered me.
>
>I agree mostly. One exception which I would make though is the second
>Dragonlance trilogy. While it basically is a fairly typical (though not
>sub-standard) epic quest plot, the quest in this case is not one to kill
>the evil guy and safe the universe, but one to become the evil guy, kill
>the gods and destroy the universe. And while I think that if this quest
>was successful, the books would have been better, on the whole I found
>that the twist made them rather entertaining.

Ack!  I would like to point out that there are two kinds of books that I
read, those that I think are good, and may just possibly enrich my life by
the reading, and your basic "Eesh, my mind is fried and I just want light
junk to keep me entertained."  I think the TSR books fall into the second
category and that does not make them bad books.  I truly enjoy some of the
books these people put out (the Dark Elf trilogy was great) but I won't
compare them to Faust. I dont think the point of these authors is to
enrich, just to entertain (and make a sh*tload of $$$$ in the process).  I
also read some Piers Anthony, so there. PHHHTTTT!!!! :)

rjk@iastate.edu                 

------------------------------

Date: 18 Jul 92 00:33:33 GMT
From: taia_a@kosmos.wcc.govt.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fifth Millenium: Help!

 I need some help on this series of books.
 I recently purchased "The Cage" by S. M. Stirling and Shirley Meier, but I
am confused on what is what? This doesn't read as a "first" book.  Thanks
for any help in advance.

Replies by mail please.

Tony Taia
tai-shu@akeake.vuw.ac.nz
TAIA_A@kosmos.wcc.govt.nz

------------------------------

Date: 23 Jul 92 12:07:44 GMT
From: rbp@investor.pgh.pa.us (Bob Peirce #305)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Can you help me find this story?

Please reply by mail or I won't see it.

The story I am trying to locate was published in a magazine.  I believe it
was Analog, but I am not certain.  It was published about ten years ago,
give or take a few years!

The story has two parallel plots.  In one plot, Maxwell's Demons go on
strike and Hell freezes over.  This plot involves Satan's attempts to
negotiate with them and to handle the mounting problems.  There may have
been a Demon's union involved.

The second plot involves a group of software engineers who discover that
peanut butter spread on bread suddenly lands sticky side up and, therefore,
their previously buggy programs now run correctly.  They explore the theory
in operation here which involves, if I recall, the demons pushing on the
edge of the piece of bread to make it flip.

I had given a copy of this story to a friend and forgot about it.  Recently
he asked me if I could get another copy.  He had lost his.  This made me
remember how much, I enjoyed this story and I went looking for it without
success.  If you recall the story and can tell me where it was published,
please let me know.

Thanks for any help.

Bob Peirce
Pittsburgh, PA
412-471-5320
rbp@investor.pgh.pa.us
..!uunet.uu.net!pitt!investor!rbp

------------------------------

Date:  Mon, 27 Jul 92 03:51 MST
From: Trimingham@system-m.az05.bull.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:  Res3559

Well since I haven't gotten any responses on my request for stories dealing
with the subject of Shamanism, how people deal with it and how it affects
the world around them.  I still haven't come across the Ashlu Cycle by
Scott Baker.  Anyone know anything about this one or the author?  I did
come across a fantasy called Shaman by Sandra Miesel.  Just finished
reading it and I thought it was pretty good.  It deals with a woman who has
latent shaman powers and she comes across other shamans who help her deal
with and hone up these powers.  Any others out there who know any good SF
stories concerning this topic?

------------------------------

Date: 20 Jul 92 17:41:10 GMT
From: moh2@quads.uchicago.edu (Kateri/Mary Anne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Request - Sexuality in Fantasy

I'm doing my BA paper on sexuality in fantasy...I'd really appreciate lists
of *any* fantasy authors who deal with homosexuality or bisexuality.  I'd
also like any recommendations of criticism on the subject.  Please e-mail
to me to hold down bandwith...I know this discussion has come up before and
it takes up lots of space.  I'll post a summary of the lists I get.

THANK YOU!!!!

moh2@midway.uchicago.edu

------------------------------
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Today's Topics:

	      Films - E.T. (5 msgs) & Tetsuo: The Iron Man &
                      Mom and Dad Save the World & Cool World

---------------------------------------------------------------------------

Date: 30 Jul 92 00:45:18 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

dlb@fanny.wash.inmet.com (David Barton) writes:
>arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>>As David Brin pointed out (whether or not he actually got his facts
>>correct about Wizards, a can of worms I can't go into since I've never
>>seen it), that's the whole nature of propaganda: of course the scientists
>>and government didn't actually _do_ anything wrong, but the audience is
>>manipulated so as to feel their perfectly innocent actions are evil
>>nevertheless.
>
>Didn't do anything wrong?  Invade a person's home without a warrant,
>encase it in some sort of big plastic bag, separate mother from children,
>hold without charge or conviction, and in general take over their lives
>without a by your leave?  What country do you live in?
>
>Every time I see that scene, with strange suited beings at every window
>and door, herding a mother and her children into frightened, cowering
>heaps, I want to stop the film, run in and give her a shotgun, and start
>it going again.
>
>The "scientists" in this film portray the worst form of totalitarianism.
>The family has no rights whatever (not even mentioning any rights on the
>part of an alien visitor, about which there can be some argument).  To
>state that they did nothing wrong betrays a basic misunderstanding
>concerning constitutional rights.
>
>"Nothing wrong", indeed!

The government acted perfectly reasonably considering the potential threat.
What if the family had been infected by a hypothetical dangerous disease:
highly communicable, incurable, deadly.  Would the their behavior have been
justified?  The threat to public health imposed by an alien visitor is
potentially that bad.  When the Europeans came to America, many Native
Americans were simply wiped out by disease to which they had no immunity.
Consider the end of War of the Worlds.  Combine this threat with the
possible national security/military implications, and the government's
action was highly justifiable.

What would you have done if you were in charge?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 30 Jul 92 13:41:04 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

jefft@athena.mit.edu (Jeff Tang) writes:
>The government acted perfectly reasonably considering the potential
>threat.  What if the family had been infected by a hypothetical dangerous
>disease: highly communicable, incurable, deadly.  Would the their behavior
>have been justified?  The threat to public health imposed by an alien
>visitor is potentially that bad.  When the Europeans came to America, many
>Native Americans were simply wiped out by disease to which they had no
>immunity to.  Consider the end of War of the Worlds.  Combine this threat
>with the possible national security/military implications, and the
>governments action was highly justifiable.
>
>What would you have done if you were in charge?

Although I agree with the basic premise that the scientists were not really
bad guys, I also agree with Dave Barton when he raises objections to the
way the scientists dealt with the situation.

What would I have done?  First off, I would have knocked on the door, court
order in hand, and I would have calmly talked to the family about the
situation, with all my scientist friends and their equipment parked a few
blocks away.

Once I had explained to them the need for the quarantine, I would then
bring on my forces, and quietly, calmly, quarantined the house.  It would
have taken only an hour longer than the way they did do it, and I think
that's time well spent.

Brice Dowaliby
bd%fluent@dartmouth.edu

------------------------------

Date: 30 Jul 92 16:49:40 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

>Didn't do anything wrong?  Invade a person's home without a warrant,
>encase it in some sort of big plastic bag, separate mother from children,
>hold without charge or conviction, and in general take over their lives
>without a by your leave?  What country do you live in?  The "scientists"
>in this film portray the worst form of totalitarianism.  The family has no
>rights whatever (not even mentioning any rights on the part of an alien
>visitor, about which there can be some argument).  To state that they did
>nothing wrong betrays a basic misunderstanding concerning constitutional
>rights.  "Nothing wrong", indeed!

You have a point, but I think that you are overstating the case.  For one
thing, it seemed to me that the family was allowed to move around pretty
freely.  The scientists seemed quite friendly.  The government types did
want to take over the situation, but I don't think that what was shown was
all that different from what the government was depicted as doing in 2001.
(Anyone want to claim that ACC is anti-scientist?)  The impression I got
was that they were trying to stabilize the condition of the alien and
probably eventually move it to some location better equipped to deal with
it.  Not unreasonable goals.

------------------------------

Date: 2 Aug 92 19:19:00 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is the Bad Guy in E.T.?

Brice Dowaliby writes:
>Although I agree with the basic premise that the scientists were not
>really bad guys, I also agree with Dave Barton when he raises objections
>to the way the scientists dealt with the situaiton.  What would I have
>done?  First off, I would have knocked on the door, court order in hand,
>and I would have calmly talked to the family about the situation, with all
>my scientist friends and their equipment parked a few blocks away.  Once I
>had explained to them the need for the quarantine, I would then bring on
>my forces, and quietly, calmly, quarantined the house.  It would have
>taken only an hour longer than the way they did do it, and I think that's
>time well spent.

Your position is plausible, but I think two points should be made.  One, I
get the impression from the movie that some government people (and not the
scientists) were making the decisions about how to approach the situation.
Two, E.T.  was seriously ill at the time, and the government people had no
way of knowing that the alien was not the victim of mistreatment by the
humans.  With the possibility of an interplanetary war being started, I
don't think that it is too unreasonable that the government people wanted
to move in and take control of the situation right away.

It is traditional in movies like E.T. (Splash, Baby, etc.)  that there be
some person or group that wants to study the subject of the film.  I am not
that big a fan of E.T., but I think that it is commendable that E.T.
treats this traditional part of the storyline with uncommon sympathy.  Once
the characters meet the scientists, they appear to be normal people with
the best of motives.

As I said before, I don't think there are any real villains in E.T.  What
little conflict that there is appears to result from various
misunderstandings.

------------------------------

Date: 3 Aug 92 17:43:15 GMT
From: longley@issi.com (Mark Longley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  E.T.

dlb@hudson.wash.inmet.com (Dave Barton) writes:
>arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>>As David Brin pointed out (whether or not he actually got his facts
>>correct about Wizards, a can of worms I can't go into since I've never
>>seen it), that's the whole nature of propaganda: of course the scientists
>>and government didn't actually _do_ anything wrong, but the audience is
>>manipulated so as to feel their perfectly innocent actions are evil
>>nevertheless.
>
>Didn't do anything wrong?  Invade a person's home without a warrant,
>encase it in some sort of big plastic bag, separate mother from children,
>hold without charge or conviction, and in general take over their lives
>without a by your leave?  What country do you live in?

It seemed to me more of a community health action than a totalitarian
property seizure.  Maybe you just got swept up in the emotion Spielberg
created.  I know I did for a moment or two.

Mark Longley
longley@issi.com

------------------------------

Date: 27 Jul 92 06:18:58 GMT
From: peterme@ocf.berkeley.edu (Peter D. Merholz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: TETSUO- THE IRON MAN

Did anyone else think that this film seemed little more than an overblown
college student film? It made little, if any, sense, had no
characterization, was self-pretentious, and basically just really stupid...
A local reviewer called it cinematic poetry...  I call it dreck...

Peter M.

------------------------------

Date: 31 Jul 92 14:38:32 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: MOM AND DAD SAVE THE WORLD

		       MOM AND DAD SAVE THE WORLD
		     A film review by Too FAT Guys

Roger:  A little less than a month ago, Jon Lovitz practically stole
	the show with his wry, sardonic humor in his bit part in A
	LEAGUE OF THEIR OWN.  In MOM AND DAD SAVE THE WORLD he gets
	top billing.  So, this would be better then, wouldn't it?

Roger:	Well, it depends what you mean by "better."  MOM AND DAD SAVE
	THE WORLD is a science-fiction spoof starring Jon Lovitz as
	Tod "The Destroyer" Spengo, ruler of Spengo, Planet of Idiots.
	As Tod, in an effort to placate his inferiority complex,
	prepares to destroy the Earth, he spies Marge Nelson (Terri
	Garr), a middle aged Earth woman.  He falls madly in love with
	Marge and whisks her and her couch-bound husband, Dick (Jeffery
	Jones), off to Spengo.

Roger:  From there it degenerates into a typical bad guy wants the good
	guy's woman and tries to do away with the good guy to get her.
	I've seen it done a hundred times before and quite often much
	better.  The movie is obviously supposed to get by on comedic
	twists, not the strength or originality of its plot.

Roger:	Certainly, this is not an original plot.  All sorts of films
	have used this plot successfully.  And yes, the numerous gags do
	carry the film.  Much like vintage Stooges, many of these gags
	are quite humorous, with a buffoonish brilliance.  I've seen
	Lovitz more "over the top" than in this film, but I think the
	several sub-texts make up for this lack.  For instance, I felt
	nothing but affinity for Marge, seemingly dragged down by her
	retiring husband - this could be my family!  Dick's
	transformation into Flash Gordon is exciting in a very real
	way.

Roger:  I disagree.  One of the minor characters said, "What we lack in
	brains we make up for in good intentions."  I think this
	describes the filmmakers quite well.  I could spot all the
	scenes where they were trying to be funny, but for the most
	part they failed miserably.  At one point, Tod is contemplating
	the spare tire above his belt and attempts to become svelte by
	doing a short workout.  By the punchline, instead of laughing, I
	was envisioning the authoring committee pitching ideas to make
	the scene funny.

Roger:	I guess there's just no substitute for "getting it."  The scene
	you're complaining about, I found quite funny.  Very reminiscent
	of "Ren & Stimpy" and Tex Avery.  Oh well, your loss.  I give
	this film a fairly mild thumbs up.

Roger:  I'm a fan of both "Ren & Stimpy" and Tex Avery cartoons, but
	this just didn't do it for me.  I've seen all the gags before.
	Watching this movie was like hearing a joke for the hundredth
	time, the freshness is gone.  It's just not funny anymore.  Even
	the profusion of Bulldogs, which I appreciated greatly, wasn't
	enough to save this movie from a thumbs down.

Roger:	Ignoring all of the originality and cleverness, I agree with
	you completely.  That said, this film earned one mild thumb up,
	and one thumb down.  That's all for now - the tty is closed.

------------------------------

Date: 3 Aug 92 15:23:47 GMT
From: lon@edsi.plexus.com (Lon Ponschock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: COOL WORLD

				COOL WORLD
		      A film review by Lon Ponschock

   So I ask my companion why she fell asleep during COOL WORLD and she
says, "Well, when the animator and the cartoon character of Holli Would
first meet I was wondering when she was going to say 'Draw me a vagina.'"
Yeah, I guess we all were.

   Ralph Bakshi is known for outrageous animation, and COOL WORLD with its
PG-13 rating goes some way in extending the boundaries of what can be done
with it.

   Animated characters such as Holli Would and Jessica Rabbit are a part of
a collective fantasy based on a variety of sources.  In the original novel
by Gary K. Wolf, Jessica has just recently come up from pornographic
comics: the crudely drawn kind such as the Naughty Nurse we find Lucas Haas
reading under the sheets in RAMBLING ROSE.

  (Fans of this style should pick up on the original WHO CENSORED ROGER
RABBIT? by Gary K. Wolf.  The sense of the novel is completely different
from the film in that the characters from toontown are real: The cartoon
panels that you see in the newspaper are merely photographs or 'shoots' of
real life in toontown.  And when a talking bubble above their heads
completes a phrase, it falls to earth in powder form so that people think
all toons have dandruff.  There's more, but go read the book.)

   The Japanese style of anime illustration is now readily available at
your video store and is hugely popular here on the Usenet forum.  COOL
WORLD shows that American animators can explore just as much sexuality as
their anime counterparts, but not much more either.

   COOL WORLD, unlike Toon Town, is a separate dimension.  It is at once an
invention of an illustrator who has recently been released from prison for
killing his wife and an independent reality.

   The plot element of Jack Deebs killing his wife is curiously missing
from any discussion of COOL WORLD that I have seen.  Has the illustrator
merely been the hand in detailing the characters of COOL WORLD or has he
actually created the reality of it?

   COOL WORLD was up and running fifty years ago.  But the apparent age of
Gabriel Byrne who plays Jack Deebs, the illustrator is early 30's.

   Brad Pitt, another human, had been transferred through the use of an
invention by one Dr. Whiskers at a moment of crisis in his life in 1945.
He has been living in COOL WORLD ever since World War II.  The COOL WORLD
life forms are called doodles.  Brad's character, Frank, has had a doodle
girlfriend (apparently) for the last fifty years.  But one of the rules of
Cool World is that humanoids and doodles don't have sex.  They can touch,
feel and eat though.  There are only two female characters of humanoid
type.  Were they drawn or did they have parents?  What is their history?

   Animation allows the director to give full rein to his imagination and
to have full control over the end result.  In COOL WORLD there is never an
idle moment.  Cartoon cliches cavort all over the screen for the full 1
hour 45 mins. of the production.  There is a lot in COOL WORLD.

   The kids that were in the matinee performance which we attended had a
great time with the "primitives" hitting each other over the head with
mallets ala the "primitive" style cartoons within cartoons: Itchy and
Scratchy on THE SIMPSONS.  What the kids are supposed to make of the more
mature elements of the show I cannot answer.  I don't even know what they
"see" when humans are falling into the holes of a cartoon dimension.

   My companion tells me the story of how Bob Hoskins, while he was making
ROGER RABBIT, found his son scowling at him when he was done at the studio
for the day.  Hoskins didn't know why the child was upset with him.  Upon
asking his son what the matter was, the child said, "You've been working
with cartoons, and you never brought any of them home with you."

   Parents with younger children should be cautioned of the adult themes
contained in the film.

   The best moment in the film for me was near the end during the climax of
the picture in which Cool World and the real world intersect in Las Vegas
(well, maybe it probably isn't that much of a stretch).  Momentarily the
humans at the various gaming tables get cartoon identities.  This worked so
well for me that after we left the theatre, I saw people as what they might
look like as cartoons for a time.  The picture is worth seeing for this
sequence alone.

   My conclusion?  In the area of animated sensuality *any* progress is
*some* progress.  So COOL WORLD did not bore me.  How could it?  Bakshi
learned his lesson after WIZARDS: don't let the audience get bored at a
cartoon show no matter what!  I am contributing to this discussion because
I think that there is more in COOL WORLD, more questions to ask than I have
seen thus far on the Net or elsewhere.

   Maybe in video and with multiple viewings COOL WORLD will gain a cult
following similar to DETOUR which is currently in remake.  And while we're
at it, how about giving Tim Burton lots of money to do a new version of THE
FIVE THOUSAND FINGERS OF DR. T?

Lon

------------------------------
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Today's Topics:

	Television - Quantum Leap (5 msgs) & Young Indiana Jones &
                     Child Actor in IT & Babylon 5 & Human Target

---------------------------------------------------------------------------

Date: 31 Jul 92 04:39:10 GMT
From: charlesa@niwot.scd.ucar.edu (Charles Albrecht)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Upcoming ep article

Speculative SPOILERS

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>>Next season, Sam (Scott Bakula) will begin taking over the
>>bodies of real people.
>>
>>They'll include:
>>
>>   Lee Harvey Oswald, the man generally believed to have
>>   assassinated John F. Kennedy.
>>
>>   Former president Richard M. Nixon.
>>
>>   Sex therapist Dr. Ruth Westheimer.
>
>I've said it before and I'll say it again.  Don's breaking his own rules.
>He said he'd never Leap Sam into a real person, past or present, and here
>he's doing it three times in one season.  And can you see the Prudent
>Prince in Dr. Ruth.  Give me a break.

A similar article ran in the paper here a couple of weeks ago.  It claimed
"an episode in which Bakula gets involved with Dr. Ruth Westheimer."  Now
that _could_ be interesting. ;->

As far as the Nixon episode goes, I prefer to think that we'll see an
earlier Nixon.  (Remember that we've already been shown the "truth" about
the Watergate break-in...)

Perhaps the policy to date of steering clear of *real people* has something
to do with the show's appeal.  These people are "just like you and me," and
they're important enough to warrant the attention of whatever entity may be
coordinating these leaps.  We're not famous people, but our lives still
matter...

Charles Albrecht
NCAR
Scientific Computing Division
P.O. Box 3000
Boulder, Colorado  80307
303/497-1828          
charlesa@ncar.ucar.edu

------------------------------

Date: 31 Jul 92 15:37:53 GMT
From: edc@evolution.bchs.uh.edu (edward s. chen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Upcoming ep article 

Considering the trouble QL goes through to clear their "kisses with
history", I would assume that they have given all the living persons right
of refusal on the scripts.  For the record: anyone think DB has something
completely different in mind, and all these "script ideas" he's throwing
out (with the exception of the Oswald one, of course) are just to get
people off his back?  Just a thought...

------------------------------

Date: 2 Aug 92 04:20:04 GMT
From: jlredd@bach.udel.edu (Mogwai)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:  Neat New Commercial

Wow, I just finished watching the Olympics tonight, and as I am sure that a
lot of you saw, there was a new QL commercial.  It was really cool.

Brief synopsis to follow:

It has Sam running at the camera with an orange glow around him.  (He is
running in place but the camera is zooming in on him so it seems as if he
is coming towards the viewer).  The NBC announcer is doing a voiceover
about how in the coming new season QL is going to be going where no season
has gone before.  Sam will be leaping into historical figures etc.  In the
backround is a panorama view (as Sam takes up the middle of the screen
running towards us) we see the "picture" of Lee Harvey Oswald, and then
pictures of Nixon, one of which is the one of him getting on Air Force One
with his hands outstretched.  Then a new shot of Sam with that same orange
glow, and a woman that he is kissing passionately.  The voiceover then
tells about a time traveling nemesis who has the capability of destroying
the world.  As the speaker stops talking the woman turns and looks into the
camera and her face is dark, and her eys are glowing like the devil
incarnate.  The QL logo then comes leaping at us in that same orange color
and the announcer says something like QL, coming to Tuesdays next fall.

It was pretty intense for a 15 second spot.  Oh yeah, One of the panorama
shots was also an animated sequence.

Analysis:

Yeah, right... but two things are for sure:

1.  It will be an interesting season, and I am going to have make my
schedule around Tuesday nights (NO WORK!)  and

2.  I think that for some reason we will being seing a lot of orange in the
comming year 8^)!

That is all.

jls
jlredd@ravel.udel.edu

------------------------------

Date: 3 Aug 92 12:51:26 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Commercial (bleah)

During the Olympics, NBC has been running a truly awful commercial for the
upcoming QL season.

It opens with Scott/Sam doing a 'Six Million Dollar Man' run (you know,
running in place, in slow motion) through a number of scenes.  Really bad
matte work.

It flashes a half-dozen quick shots of what I assume are scenes from the
upcoming season (the only thing I can even make out is an animated
cityscape, looks more Cool World than Roger Rabbit, to the words, "...and
will take you beyond reality."

It closes with "And Sam will meet a time traveller, whose power is so
seductive, it could change history," closing with the silhouette of the
woman in Sam's arms, turning toward the camera with glowing eyes.

Somebody, please sack the producer of that commercial!
Or leap in just before production of it starts ;^)

And 7PM Central on Tuesdays?  Give me a break!!!
I'll probably tape it and play it at 9 on Wednesdays.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 4 Aug 92 06:50:00 GMT
From: kbos@carina.unm.edu (Kurt Bose "of Biscayzee")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Commercial (bleah)

jjfink@skcla.monsanto.com writes:
>During the Olympics, NBC has been running a truly awful commercial for the
>upcoming QL season.

Naah.  As a commercial, it did exactly what it was supposed to.  From that
ad, we know that a) Sam will leap into the "real world", b) he will spend
some time in an animated setting, and c) some episode(s) will feature a
mysterious woman/ love interest/rival, probably evil or dangerous.  Also,
it's moving to Tuesday.  What else do you want from a commercial.  Probably
didn't cost much, either.

>Somebody, please sack the producer of that commercial!
>Or leap in just before production of it starts ;^)

Why?  It didn't excite you?  So what? You already watch the show, or at
least you will.  (You're also TALKING about it.  You can't buy publicity
like that.)

Kurt Bose
kbos@carina.unm.edu

------------------------------

Date: 24 Jul 92 17:28:31 GMT
From: EMW107@psuvm.psu.edu (BIG ED)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indiana Jones

   Does anyone know when YIJ is to return to ABC? I heard that it has been
renewed for the upcoming season, but does anyone have any info on what date
the new episodes are to be shown? I have asked this question before but no
oneseems to know anything about it. Since I know there are a lot of Lucas
junkies, like myself, on this newsgroup, I hope to find an answer... soon.
Thanks in advance.

Edwin Weiland
Architectural Engineering
Penn State University
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 4 Aug 92 02:53:15 GMT
From: lis@chaos.cs.brandeis.edu (Elisabeth Riba)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Child Actor in IT

I just saw Steven King's IT on ABC.  The boy actor who played young Bill
looks very familiar.  I believe he was on an episode of STTNG.  Can anyone
tell me where I saw him before?  [I did NOT see his name listed in the
closing credits, so this now becomes a two part question: first, what's his
name, second, who knows what he's done?  I'm so difficult...]

Elisabeth Anne Riba
lis@chaos.cs.brandeis.edu

------------------------------

Date: 4 Aug 92 06:25:04 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BABYLON 5: More Casting Info, Behind the Scenes

Here's the latest word on the casting for Babylon 5, as posted by J.
Michael Straczynski on the GEnie SFRT Babylon 5 topic.

Lyta Alexander:
   Cast...hmm...well, here's a funny thing.  See, I'd created the role of
Lyta Alexander (the rent-a-telepath) along with every other character 'way
back when.  Between then and now, I saw the remake of "Night of the Living
Dead," and was blown out of the room by one of the actors: Patricia
Tallman.  I'd always thought that Lyta should have eyes somehow bigger than
they should be (no makeup, just the perception), should be a redhead, and
should be physically capable of handling herself.  So when time came to
revise the script, update it and stuff, as I wrote Lyta's part, I kept
thinking of Tallman (and expanding the part commensurately).

   As we began auditions, I kept an open mind...but always kind of hoped
that Patricia would be the one that we all liked.  And, sonuvagun, that's
how it's worked out.  So she's Lyta.  (In addition to NOTLD, she's also
appeared in "Knightriders," "Roadhouse," "Monsignore," in the upcoming
"Army of Darkness," and in television on "Generations," "Tales from the
Darkside, " "Texas" and "Guiding Light.")

Dr. Benjamin Kyle:
   For the part of Dr. Benjamin Kyle we have Johnny Sekka, who has been
featured in such films as THE FEVER, HANKY PANKY, ASHANTI, A WARM DECEMBER,
THE SOUTHERN STAR, KHATROUM, WOMAN OF STRAW and others (working, along the
way, with such folks as Ryan O'Neal, Sidney Poitier, Orson Welles, Lawrence
Olivier and Sean Connery, to name but a few), and in such television
projects as MASTER OF THE GAME, ROOTS: THE SECOND GENERATION, KINGSTON
CONFIDENTIAL and PASSION IN PARADISSE...Johnny Sekka comes out of the Old
Vic in London, the Royal Court theater, and the Strattford Theater,
classically trained.

   He's a wonderful actor, with a great sense of elegance and style and
power.  Like so many others, when he came in the door, we knew instantly
that this was the one for us.  (And the kind of accent you wish every
doctor had...you'd trust him immediately.)

Carolyn Sykes:
   For Commander Sinclair's lady-friend, trader Carolyn Sykes, we have
Blair Baron.  If you've seen "League Of Their Own," she's in the opening
sequence as the daughter who encourages her mother to go out and attend the
Hall of Fame opening.  She's done a LOT more than that, but her credits are
at the office, and I'm at home.

Announced so far:
   Laurel Takashima.............Tamlyn Tomita
   Ambassador Londo Mollari.....Peter Jurasik
   Michael Garibaldi............Jerry Doyle
   Ambassador Kosh..............Himself
   Lyta Alexander...............Patricia Tallman
   Ambassador G'Kar.............Andreas Katsulas
   Dr. Benjamin Kyle............Johnny Sekka
   Carolyn Sykes................Blair Baron

[To add to the casting info, here's a couple of posts with behind-the-
scenes info from JMS]

Posted on Sunday, Aug 2:

   Well, as of tomorrow, Monday, we are exactly one week from filming.  Our
costume designer pointed out that making a project like this is a lot like
making Thanksgiving dinner...you set a dozen different things going at
different times, and hope they all come together at the right moment in the
right way.  So far, I think we're on track.

   Costumes are almost finished; we'll have all the command uniforms by
Tuesday or so, and the rest by week's end.  Most of the on-screen displays
you'll see live on consoles in the observation dome and suchlike are
finished (and are really amazing in their detail)...there's one shot where
they do a navigational location on Kosh's ship that's really quite lovely.

   One thing that I haven't mentioned to date is the lighting, because we
were looking at our options; everything else in the show is state of the
art, and we wanted to find something equally innovative.  It took a while,
but we found a company that does very different sorts of lighting, and will
give the show a unique look and texture in most every shot.

   Construction is finished on most of our primary sets, and now they're
being painted and dressed.  We've spent a lot of this past week going over
props...guns and glasses, displays and dice, you name it.  There are a
number of things that can actually transfer pretty well to the future
without modification, but a lot more that have to be redesigned or
modified.

   Prosthetics are in place.  The full cast assembles either tomorrow or
Tuesday and we begin rehearsals.  The shots have already been blocked out
by the director, A.D. and cinematographer.  We were getting a little
cramped for space on the sets, so we've co-opted another soundstage, and
now there's a real spacious feel to some of this stuff.

   I'm going through the script tonight, and tomorrow, one last time to
adjust lines, make them stronger, scratch for every possible inch of
characterization.  Then we'll lock it down Wednesday, so from that moment
on, there shouldn't be any further changes of substance.  Which is great
for the cast, since they don't have to constantly be learning new lines.

   Monday is our last major production meeting before filming starts.
After that, it's simply a matter of holding on and hoping for the best...
even under the best of conditions, something can screw up at the last
moment, and I live in dread of that.  And as a writer, you can never be
100% sure that what works on the page will work on the stage until you get
there.

   I try to get very zen about these things.  It's like firing the arrow;
you do all you can to line it up, but once you let go of the arrow, you
have to also let go mentally.  You've done all you can, now live with it.
Our director has indicated that he's going to spend most of the Sunday
before we begin filming sleeping...on a project of this size, that means a
lot of short night and long days, so that's important.  Me, I'll probably
spend the whole night staring up at the ceiling, eyes like poached eyes,
looking like a still from the Ren and Stimpy show or a Tex Avery cartoon.

Posted Monday, Aug 3rd:
   Those of you into films may know the work of John Stiers, who's done
most of the physical SFX for the James Bond films, for Outland and other
films. He's an academy award winner who *never* works in television, out of
choice. Turns out, he heard of what we were doing with B5, and asked to see
a copy of the script, not believing what he'd heard, that anyone would even
TRY something like this for television.  Read the script...and he's aboard
B5 in that capacity.  Turned down a film job that would have paid 3 times
as much.  At the production meeting today, he commented that he hasn't seen
a group of people, or an operation, or an attitude like this in television
EVER...and that the last time he ran into something like this in film was
on the first James Bond movie, where everyone knew they were creating
something special.

   It really is astonishing, the calibre of people we're attracting, and
have attracted.  We've got academy and emmy award winners working right
alongside what are practially kids, pulling together to create something
special.

   Funny stuff, btw...over the weekend, a bunch of the guys (Ron, our
director Richard Compton, the prosthetics team, and some guys from our
crew, including UPM Bob Brown, who came to us from Lucasfilm) shot some,
well, for lack of a better term...commercials.  They'll run on monitors in
some of the corridors and business areas.  If you have a VCR and tape this
show, you may want to run it back and pay closer attention to some of
what's going on in the background.  It's *very* funny stuff, and only
occasionally sick and twisted.

The other two major characters, Commander Jeffrey Sinclair and Minbari
Ambassador Delenn, will not be announced by JMS until filming starts on
August 10th.  They have been cast, Joe is just being secretive about it.
Ambassador Kosh will not be played by an actor, but by someone in a suit.
He won't have any lines in the opening movie, so no voice actor has been
cast as of yet.

A few other tidbits:

J. Michael Straczynski will be at the San Diego Comic Con on Saturday,
August 15th, at 11 a.m.  He plans to show film from the first days of
filming in addition to the effects footage he has been showing.

Compiled by Lee Whiteside
Edward_Lee_Whiteside@cup.portal.com
P14942@email.mot.com

------------------------------

Date: 27 Jul 92 16:02:31 GMT
From: clark@daffy.tmc.edu (Matthew Clark)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

eric_gorr@coglab_psych.uoregon.edu (eric gorr) writes:
>IQTI400@INDYCMS.IUPUI.EDU writes:
>> For the longterm comix [sic] readers, what do you think of the latest
>> incarnation from the 70s (Human Target) compared to the print version ?
>
>It was an ok start...I think the main problem (and fatal?) problem this
>show will have is in the variety of plots it can do....

That depends.  If they fall into the "Star Trek" trap of trying to have
each and every episode be completely self-contained, then I agree.
However, there is serious potential if they know how to exploit it (which I
doubt they will)

After all, when the pilot (I forget his name) implies in the 1st episode
that Chance may be more than human, that certainly opened a few doors.  The
idea that Chance is nothing more than a highly trained individual has/is
being done already.  (Look at Raven...)

clark@galadriel.csee.usf.edu
clark@jupiter.csee.usf.edu  

------------------------------
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Today's Topics:

	   Books - Asprin (3 msgs) & Bear & Blaylock (2 msgs) &
                   Clarke & Dick (2 msgs) & Donaldson & Flint &
                   Longyear (3 msgs) & McCollum & McCrumb &
                   Zahn & Zelazny

---------------------------------------------------------------------------

Date: 31 Jul 92 07:45:43 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

michi@ptcburp.ptcbu.oz.au (Michael Henning) writes:
>I recently noticed a the "Myth" book series by Robert Asprin in a book
>shop. From the blurb on the cover and the presentation, it seems that they
>are similar to Pratchett's Disc World series, if not a rip-off of these.
>
>Can anyone tell me whether they are worth reading. Up to the same standard
>as Pratchett?

I only have two, but yes, they are worth reading. The style is similar to
Pratchett, but only in that they are COMIC fantasy, with a definite
emplasis on the COMIC. The 'myth' books have a (slightly) more logical
basis to them, but can still be as batty and barmy.

I read them both for relief when getting bored with life.

On the subject of this kind of book, does anyone know any Elizabeth
Freizner (sp dubious) books. I have one, with the same cover artist as
Pratchett, but havn't been able to find any more. Anyone help?

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk    

------------------------------

Date: 4 Aug 92 17:41:51 GMT
From: ekho.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

  IMHO, the "Myth" series is _seriously funny_!  Asprin also does quite a
fantastic job at character development, as well as explanations and much
detail about how magic "works" in these demon-shuns! :-)

  If it is at all possible, try to look for the comic books of the Myth
series... reading them with fantastically sick pictures such as the ones in
the comics brings a new light to the stories!  (Not to mention that Aahz
looks quite.... interesting. ;-) ) An investment in humor...enjoy!

------------------------------

Date: 5 Aug 92 12:57:17 GMT
From: orionsci!goodwin@uunet.uu.net (Ben Goodwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asprin's "Myth" books

ekho.bbs@cybernet.cse.fau.edu writes:
>  IMHO, the "Myth" series is _seriously funny_!  Asprin also does quite a
>fantastic job at character development, as well as explanations and much
>detail about how magic "works" in these demon-shuns! :-)
>
>  If it is at all possible, try to look for the comic books of the Myth
>series... reading them with fantastically sick pictures such as the ones
>in the comics brings a new light to the stories!  (Not to mention that
>Aahz looks quite.... interesting. ;-) ) An investment in humor...enjoy!

You know, I read the first 5 or 6 books.  But I don't think I'll be reading
more.  The style gets old after awhile IMHO.  I just don't enjoy the books
anymore.  The true test, I won't go and re-read any of them. :(

Come to think of it, after reading the Myth series I was convinced to read
Phule's company.  I actually didn't like it.  I read it, but it was just
more of the same, a bunch of incompetents turn into the best company there
in the space force. (yawn).

He's got quite a wit, but other than Thieves' world he seems to have found
his niche in humorous prose and is sticking with it.  Sorry, the series has
gone far enough.  Start over Robert.  Try something new!

The previous were opinions, mine to be exact.

Ben

------------------------------

Date: 5 Aug 92 22:26:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anvil of Stars (spoilers)

Greg Bear's "Anvil of Stars" is the sequel to "Forge of God", in which the
Earth is destroyed by alien Von Neumann machines.  A small portion of
humanity has been saved by yet another set of aliens, "the Benefactors",
and a hundred teenagers have been sent out on a mission of revenge.

The Benefactors have a 'law' that civilizations that send out self-
replicating, world-destroying machines be destroyed.  In support of this
law, they have provided the kids with a well-armed starship (stl, but
capable of moving at relativistic velocities), but the actual destruction
of the aliens is up to the humans.

Moral ambiguities abound.  One which is not brought up is that in sending
this shipload of humans, the Benefactors too are sending out
self-replicating, world-destroying machines.  Another arises from the fact,
mentioned only once, and in passing, that sending out such machines, while
not uncommon, tends to be a passing phase in a civilization's ascent to
maturity.  In fact, by the time the machines have made the stl trip to
their targets and the revenge ship has made the trip back, what it will
probably find and destroy are the perpetrators no-longer bloodthirsty
descendents.

The reason for the Benefactors' insistance on sending surrogates to do the
job is not clear.  There is considerable reference to the importance of
free choice and the need for the victims to take their own revenge, but it
is the Benefactors' machines that do the job at the end, albeit under human
orders.

(Speaking of ambiguities, there are a number present in the last statement.
First, isn't it equivalent to blaming the gunsmith for a shooting?  To an
extent it is, but I'd suggest that a better analogy would be that of
putting a battleship under the control of a child.

Second, as the story falls out, it's not clear that the order to pull the
trigger was a legal one.  Was the fact that Hans was the elected leader
more important than the fact that he hadn't taken a vote on the
destruction?  Or would the ship have accepted the order from *anyone*?)

There seems little doubt to me that the Benefactors already had the
technology to destroy the Leviathan system.  That system's inhabitants
would not have placed a time-bomb in their midst had they known that it
could be suborned, and that simply seeing it could give enough clues on how
to accomplish the deed.  I conclude that the Benefactors were more
advanced, scientifically, and were deploying canned technology, rather than
producing it in response to new insights.

At the end of the book, they find the smoking gun: In contrast to the
normal pattern of development, and in opposition to what the appearance of
revenge ships would suggest as common sense, this civilization was still
making and dispatching planet killers.  Which raises the question of
whether this makes what appeared to have been a bad decision into a good
one.

I'd suggest that the Benefactors are indeed in the planet-killing business.
They've been at it a lot longer than the Leviathans.  They are much more
cautious about getting caught: They only send out killers when they can do
so under the cloak of righteousness, and use surrogates through whom they
can't be traced.  Whether the Benefactors are responsible for the target's
destruction and whether this destruction was wrong, is very similar to the
question of Hans's responsibility for Rosa's death.

Interesting book.

Dani Zweig
dani@netcom.com

------------------------------

Date: 4 Aug 92 14:01:37 GMT
From: cass8806@elan.glassboro.edu (KYLE CASSIDY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A really good book

I recommend James P. Baylock's "The Last Coin."  It's hysterically funny
without being stupid. Reminiscent of maybe Johnathan Gash.  About a race to
find the 30 pieces of silver that Judas was paid for betraying Christ -
they all have some special demonic power. The characters are really
believeable as well as being funny. Sort of a Greg Bear meets Joseph
Heller.

------------------------------

Date: 5 Aug 92 19:23:11 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: a really good book

cass8806@elan.glassboro.edu (KYLE CASSIDY) writes:
>I recommend James P. Blaylock's "The Last Coin"

I do too.

I would counsel anyone who liked _The Last Coin_, though, to avoid
Blaylock's latest, _Lord Kelvin's Machine_.

Blaylock plays an interesting game; his writing is an odd mix of juvenile
melodrama and subtle humor.  When the latter dominates, as in _The Last
Coin_, he's very, very good.  When he can't find anything to use it on, as
in _Lord Kelvin's Machine_, he's very, very bad.

_LKM_ is also somewhat jumbled, as though it were rushed to market; is
there a story on this, and does anyone know it?

------------------------------

Date: 4 Aug 92 23:43:02 GMT
From: tabitha@vms.huji.ac.il
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Garden of Rama

I just finished Garden of Rama.  Books arrive late in Israel.  It was
unsatisfying.  It was obvious the authors couldn't pace their story,
spending far more time on the details of the characters' personal lives
within Rama than they planned.  Suddenly, they had as many pages as the
publishers would tolerate in one paperback novel, so rushed a stopping
point.  It definitely wasn't an ending.  I'll bet we'll have to wait a
couple of years or more to see what the hell is going on.  I waited two
years for this book - things get to Israel late, and I'm really
disappointed.  

Dennis Turner

------------------------------

Date: 5 Aug 92 08:27:29 GMT
From: gt4476a@prism.gatech.edu (Michael David Alberghini)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Phil Dick's Valis trilogy: What order?

   I just got the three books in Philip K. Dick's Valis trilogy after
hearing about them from a friend.  Since that friend is now several
thousand miles away I can't ask him "Which order do I read the books in?"
Can someone please tell me?

Mike Alberghini
Georgia Institute of Technology
Atlanta, Ga, 30332
uucp:  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!gt4476a
Internet: gt4476a@prism.gatech.edu

------------------------------

Date: 5 Aug 92 11:52:52 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phil Dick's Valis trilogy: What order?

gt4476a@prism.gatech.EDU (Michael David Alberghini) writes:
>  I just got the three books in Philip K. Dick's Valis trilogy after
>hearing about them from a friend.  Since that friend is now several
>thousand miles away I can't ask him "Which order do I read the books in?"
>Can someone please tell me?

1) Valis
2) The Divine Invasion
3) The Transmigration of Timothy Archer

------------------------------

Date: 5 Aug 92 12:50:00 GMT
From: orionsci!goodwin@uunet.uu.net (Ben Goodwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Donaldson (Into The Gap)

Has anyone been reading Donaldson's new gap series?

I find that I'm a bit disappointed in it.  The psychology of the characters
seems to be straight from some psych book.  Reminds me of one of the
DieHard Moves, something about when the guy is on tv and showing his book
on the Helsinki phenomenon, "My Hostage, My Friend" or some such.

If you hated the UnBeliever and Mordant's need, then please don't reply,
but this series (I'm in the middle of book 2) seems to fall way short of
both of those series.

Any comments, suggestions (watch it:)?  Anyone who liked the first two also
like this series?

Thanks!

Ben

------------------------------

Date: 6 Aug 92 01:27:13 GMT
From: dkemper@tiamat.hacks.arizona.edu (David Kemper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kenneth C Flint

For anyone else out there who's been wondering about this Flint character,
I stumbled across a book he'd written the other day in a used bookstore,
entitled "Storm Shield."  Looked like a fantasy-type book.  The "about the
author" blurb states that he did a lot of research into Celtic mythology
whilst getting his masters degree and uses that as a basis for his stories.
At the time of that book (1986) he'd written five others, all in the same
genre.

------------------------------

Date: 29 Jul 92 08:43:26 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Barry B Longyear

Does anyone have a list of books by Barry Longyear?  I have just seen his
name in another post, but only have three of his books, two 'Circus' books
(City of Baraboo and Circus World, not sure of first), and Enemy Mine (or
at least I think that it's by him).

Does anyone have any recommendations?

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------

Date: 5 Aug 92 16:10:42 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barry B Longyear

List of books by Barry B. Longyear:

_Circus World_ (s.s.) Berkley 1981
_City of Baraboo_ Berkley 1980
_Elephant Song_ Berkley 1982
_Enemy Mine_ Berkley 1985
_The God Box_ NAL 1989
_The Homecoming_ Walker 1989
_Infinity Hold_ Questar 1989
_It Came from Schenectady_ Blujay 1984
_Manifest Destiny_ Berkley 1980
_Naked Came the Robot_ Warner 1988
_Saint Mary Blue_ SteelDragon 1988
_Sea of Glass_ St. Martins 1987
_The Tommorow Testament_ Berkley 1983

_Enemy Mine_ is a novelization of the movie script rather than an expansion
of the novelette.  My own favorite from the list is the only non-SF item:
_Saint Mary Blue_. It is an autobiographical novel about BLB's first few
days in an alcholic treatment center. Compare and contrast with the film
_Clear & Sober_.

Mark L. Stackpole
pacnet@rocky.claremont.edu

------------------------------

Date: 5 Aug 92 17:56:50 GMT
From: demented+@pitt.edu (Scott E Berry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barry B Longyear

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>List of books by Barry B. Longyear:
[stuff deleted]

>_Enemy Mine_ Berkley 1985
[more stuff deleted]

>_Enemy Mine_ is a novelization of the movie script rather than an
>expansion of the novelette.

I have to disagree about _Enemy Mine_.  It may have been intended to be a
novelization of the movie but I am glad it is not.  The novel is much more
thougtful.  The ending in particular is much better than the movie.  The
movie ending was about the "evil humans" but the ending of the novel
concerned the alien society and the protaginists efforts to change that
society in a small way.  I recommend the novel but the movie only if you
are interested in a Sci-Fi action movie that is not that good anyway.  (I
read the novel first and that probably warped my view of the movie)

Scott E berry
demented+@pitt.edu

------------------------------

Date: 5 Aug 92 14:06:19 GMT
From: bs@gauss.mitre.org (Robert D. Silverman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCollum Book

Does anyone know when Michael McCollum's new book in his "Antares Dawn"
series is due out?

No flames please. I agree that the series is mind candy, but it's one I
happen to enjoy.

Bob Silverman
Mitre Corporation
Bedford, MA 01730

------------------------------

Date: 5 Aug 92 17:04:13 GMT
From: natinst!radian!kathrynw@cs.utexas.edu (Kathryn Whitworth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCrumb

I read *Bimbos of the Death Sun* when it first came out, and did not much
enjoy it.  Later, I read the one about the Highland clan gathering (*Where
is My Wandering Laddie Tonight* I think???)

It was that second book, the one that a friend of hers says she likes,
which confirmed me in my opinion.

She writes with a "Ohhh, lookit all the funny people!  Let's laugh at
them!"  attitude.

Now, as one of the funny people, I don't appreciate being laughed *at*.
You can laugh with me all you want, because sometimes we are funny people.
But I neither like nor enjoy paying money to have some outsider (she'd been
to one, perhaps two SF conventions before *Bimbos*) sneer at me and people
I like and care about.  Even when I'm not one of the funny people, I don't
need to make myself feel bigger by laughing at others having a harmless
good time.

Kind of reminds me of 14-year-olds laughing at anyone who doesn't think and
do just like they do.

The upshot of this?  I will not buy, and I will urge others not to buy the
McCrumb's books.  I object to paying her money to be laughed at in that
contemptuous way of hers.

Kathryn Roth Whitworth  

------------------------------

Date: 4 Aug 92 17:33:30 GMT
From: bl375@cleveland.freenet.edu (Brian G. Greenberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zahn Books (Some spoilers to Dark Force Rising)

Well I just finished Dark Force Rising and was surprised by the ending,
however I did like it (the book and the ending).  In fact, the ending was
as I hoped it would be.  Because everything had been going the rebels way,
well practically, I was hoping the Empire would get the Dark Force.  I was
however surprised about the whole Clone thing.

When I first read Heir, I disliked the ysalamir and still do.  I don't see
how you can create a bubble to block out the Force.

One of the things I like best about the series is Mara Jade.  I love her
character.  I forsee her and Luke joining forces again to defeat C'boath.
Who knows Luke may turn her to the good side once and for all and marry
her.

Well just my thought, what about yours?

What is the third book called and when is it due out?

Brian G. Greenberg
bl375@po.cwru.edu

------------------------------

Date: 4 Aug 92 17:35:13 GMT
From: rich@locus.com (Rich (the Wiz) Silva)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zelazny's Second Amber "Trilogy"

So what has anyone heard about Zelazny lately? In particular, what about
the "unfinished" second Amber "trilogy" (Trumps of Doom, Blood of Amber,
and Sign of Chaos) The last story has Merlin running away from a Sorcerer's
Battle through fire, so I don't think that was intended as an end to the
trilogy.

I hadn't seen anything new recently, wonder if anyone else has?

Rich Silva
Locus Computing Corporation
rich@LOCUS.COM
{uunet,ucivax,trwrb}!lcc!rich
{randvax,ucbvax,trwspp}!ucla-se!lcc!rich

------------------------------
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Today's Topics:

		   Miscellaneous - Conventions (10 msgs)

---------------------------------------------------------------------------

Date: 29 Jul 92 20:54:47 GMT
From: areid@dcs.glasgow.ac.uk (Alastair Reid)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Scone - a tasty convention

Name: Scone
Other name: Unicon 13
Name I thought of which noone else on the committee liked: Nocinu '92 
Date: 7-9th August 1992
GoH: Iain M. Banks
FGoH: Anne Page
Site: Clyde halls of residence, Jamaica Street, Glasgow
Cost: 14 pounds attending membership
      (cheques should be made payable to `Unicon 13')
Contact:  
   SCONE
   c/o Kenny Meechan
   80 Otago Street
   Glasgow G12
Other contacts:
  Alastair Wheeler-Reid (areid@uk.ac.glasgow.dcs) phone: 041-334-3048
  Niall Jackson	(jacksonn@uk.ac.glasgow.dcs)
  Phil Raines (chls18@vaxe.strathclyde.ac.uk) phone: 041-334-5270

		      What, you may ask, is a Unicon?

A Unicon is an annual science fiction convention run by students for
students.  For those who've not been to a SF con, they are weekend events
where sciffy fans gather to celebrate their mutual enthusiasms through
panels, speeches by guest authors, films, drinking, games and general
socialising - the sort of thing accountants always dream of doing when they
go to special conferences, but never get around to.

The Unicon which is short for the British National Student Science Fiction
Convention (roughly), started back in 1980, and every year since then it's
travelled around the country to different locations.  In recent years, it's
been in Belfast, Cambridge and Bangor, to complete the tour of the UK, it's
in Glasgow this year.  [Rumours that the Universite de Paris Sud are
bidding for next year's con to make it a ``Grand Slam'' have been denied.]

			 So what's the con about?

We sat down and thought about a theme for the con, one that would unite
students and SF fans, and what we came up with was: Fun and Games in SF.
Science fiction (and SF cons) have always been about fun, so why not have a
con devoted to it?  This means that there will be things ranging from
panels about the future of fun in the modern world to silly and bizarre
games, as well as the traditional features of a Unicon, like the costume
masquerade.

			  Why is it called Scone?

Well, seeing that everyone else will be having fun at the con, the
committee decided to have some fun before by naming it Scone.  This does
not mean we'll be inviting the KLF to perform in giant scone costumes for
their new video, but it does mean we'll be holding a scone-baking
competition, arranging scone-tasting sessions, and serving hot, buttered
scones at 4 in the afternoon.

			Who is our Guest of Honour?

None other than Iain Banks (better known to sciffy fans under his science
fiction pseudonym, Iain M. Banks).  Iain emerged in the 1980s as one of
Britain's best known young writers.  Within science fiction, he's famous
for taking that old leaky genre, space opera, and attaching a couple of
thermonuclear (literary) dynamos to it.  He's been widely acclaimed for
novels such as `Consider Phlebas', `The Player of Games' and the recent
`Use of Weapons'.  Outside science fiction, Iain has dazzled the Literary
Establishment with his gumption (such as his infamous horror novel, `The
Wasp Factory'), his imagination (as in `The Bridge', a fantasy novel set on
an imaginary Forth Rail Bridge) and his diversity (in writing in a range of
genre styles, from rock `n' roll fictional biographies to international
thrillers).  In person, he's as dynamic as his books, and we look forward
to him being at Scone.

See you there.

Alastair Reid
Computing Science Department
Glasgow University, rm G091,
17 Lilybank Gardens
Glasgow G12 8QQ, Scotland
041 334 3048
areid@dcs.glasgow.ac.uk

------------------------------

Date: 31 Jul 92 21:26:33 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: San Diego Comic Com Appearances

From my yellow flyer on who's going to be appearing:

On the front, in big "starbursts":

William Shatner (Sat. Only, limited seating)
Francis Ford Coppola
Marvel's Stan Lee
Bill Griffith ("Zippy")
Todd McFarlane (Spawn)
Ray Harryhausen (special effects legend)
Clive Barker
Gilbert Shelton (Furry Freak Bros.)

Below that, written in paragraph format:

Plus Batman creator BOB KANE, fantasy illustrator ROWENA, sf authors LEWIS
SHRINER [who?] and VERNOR VINGE, comics writer/artist JOHN BYRNE, Beauty
and the Beast directors KIRK WISE and GARY TROUSDALE, costume designer
JEAN-PIERRE DORLEAC (Quantum Leap), cartoonist DIANE NOOMIN (Twisted
Sisters), artist BERNIE WRIGHTSON (Swamp Thing), Teenage Mutant Ninja
Turtles co-creator KEVIN EASTMAN, "king" of the comics JACK KIRBY, and
hundreds more! (See partial list on back)


On the back, over a hundred names are listed.  These are the ones in bold
at the beginning (perhaps some can help identify some of these people):

Alan Grant
Peter Milligan
Mark Bagley
Craig Hamiton
Ken Steacy
Terry LaBan
Chris Achilleos
Patricia Davis
Creig Flessel
Julius Schwartz
Forrest J. Ackerman
Sergio Aragones [writer and illustrator, Mad Magazine, Groo the Wanderer]
John Bolton
Chris Claremont [writer, X-Men, two really bad SF novels]
Peter David [who?  No, I think we all know this one, writer]
Will Eisner [The Spirit]
Frank Kelly Freas [Cover painter]
Dave Gibbons
Michael Kaluta
Gil Kane [artist.  Conan, Kull, etc.]
Jim Lee [master penciler]
Rob Liefield [garbage for 13-year olds]
Dave McKean [Artist, Sandman fer instance]
Frank Miller [artist]
Sheldon Moldoff
Marty Nodell
Wendy Pini [Wolfquest]
Bill Plympton [Animator - Mr. Rotoscope]
Steve Rude
Walt Simonson
Barry Windsor Smith [artist, original Conan]
Dave Stevens

Then there comes the BIG list of lots and lots of people, and I'm not going
to spend hours typing it in.  These are the people who ring a bell with me
on a cursory glance:

Mike Baron
Mike Barr
Gregory Benford [SF Author]
Mark Bode [Cheech Wizard, with Vaughn Bode?]
David Brin [SF Author]
Ernie Chan [artist]
Dick DeBartolo
Tom DeFalco [bahaha, they've got him in the "other" list]
Mark Evanier [great writer - Groo, DNAgents]
Danny Fingeroth
Phil Foglio [great artist - Myth books, Phil & Dixie, XXXenophile]
D.C. Fontana [SF writer, Star Trek fer instance]
Rick Geary
Scott Hanna [as in Hanna-Barbera???]
Peter Kuper [some very strange stuff in Heavy Metal]
Erik Larsen [writer/artist, the Savage Dragon, Spiderman]
Ron Lim
Ralph Macchio [Mr. Karate Kid!  What's he doing here?]
Larry Niven [SF Author]
Steve Oliff
Richard Pini [Wolfquest]
John Romita Sr. [Artist]
Stan Sakai [Usagi Yojimbo artist, letterer for Groo]
Scott Shaw! [Their "!" I have no idea who he is]
Brian Stelfreeze [Excellent cover artist, Millenium Doc Savage]
Marv Wolfman
cat yronwode

------------------------------

Date: 1 Aug 92 19:11:00 GMT
From: djpegg@utkvx2.utk.edu (PEGG, DAVID J)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: San Diego Comic Com Appearances

>Scott Shaw! [Their "!" I have no idea who he is]

Scott Shaw! used to draw Captain Carrot and the Zoo Crew. (Remember that
thing?)  Since then, the only thing I know of that he's done is that he was
one of the artists for the Camp Candy Saturday morning cartoon show, which
was canceled at least a year ago.

The "!" isn't the con's, it's his.  It appears that way whenever his name
is seen.  Modest guy, no?

Mike

------------------------------

Date: 2 Aug 92 21:22:56 GMT
From: sanjiv@csufres.csufresno.edu (Sanjiv Kapoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SHUTTLECON '92 Info and Registration (UPDATE)

The following information was given to me by the director of Shuttlecon
'92.  Please DO NOT send me any e-mail replies or queries.  I am only
relaying the information that was given to me.  I will provide updates and
reposts as I'm instructed by the Shuttlecon Director.  Please send your
replies and queries to the address at the end of this posting.

			      SHUTTLECON '92
			 August 29th and 30th 1992
	  At The Visalia Convention Center - Visalia, California
		      Doors open at 8:00 am both days

		Presented by:  The U.S.S. GALLANT NCC-1869D
    A Chapter of STARFLEET, The International Star Trek Fan Association

				 Site of:
	  "STARFLEET INTERNATIONAL'S Western Regions Conference"
       and the "Klingon Assault Group's Western Regions Conference"

All proceeds to benefit the Muscular Dystrophy Association (MDA) "Jerry's
Kids"

      This convention is dedicated to the memory of Gene Roddenberry

SPECIAL GUEST: John de Lancie, "Q" from Star Trek The Next Generation

Richard Arnold will NOT be there!

* Guest Speakers                         * Charity Auction
* Trading Post K-7 (Dealers Room)        * Costume Contest 
* Art Show and Contest                   * Cabaret Shows and Acts
* Role Playing Games                     * Rare Movies and TV Episodes
* Discussion Panels                      * Movie Auditions
* Displays:  ST:TNG Shuttlepod           * Makeup and Costume Workshops
             Movie Trek Bridge           * Writers Workshops
* Dinner and Breakfast with Guests       * Acting Workshops
    (Limited Seating and Extra Cost)     * Comics and Trading Cards
* Original Star Trek Props               * Live Action Dungeon
* The Delorean from Back To The Future 2

Also scheduled to appear:

* Marc Scott Zicree, writer ST:TNG "First Contact", Beauty and the Beast,
  Twilight Zone, and Friday the 13th The Series.
* Phillip R. Cable, playwright, screenwriter, movie producer.
* Larry Stanley, publisher of Valley Comics Update.
* Ron Wilson, comedian, F/X Man - ST:TNG, Blood Frenzy.
* John Goodwin, makeup man - ST:TNG, Star Trek 3 and 6, Dark Shadows, 
  The Thing.
* Ed Savage, graphic artist, comic artist - Shadow Star Comics
* Myra Cothran, actress - "Key Witness"
* Steve Quimby, actor - "Key Witness"
* Jerry Recter, actor ST:TNG "Allegience"
* Marya Gant, horror actress - Star Slammer, Devils Rain, 
  Polish Vampire in Burbank
* Katina Gardner, horror actress - Roller Blade, Halloween Night, The Tomb
* Elizabeth Gilligan, editor - Midnight Zoo
* Ben Comacho, costume designer and puppet maker
* Suzanne Brewer, actress "Bionaut", "Team Dragon", "Legends"
* Cynthia Ann Wachner, literary agent, owner Good News Literary Service
* Anthony Cordova, Hollywood Acting Coach 
* Improv Inferno, popular LA comedy troupe
* MDA poster child
* Cast of "24 Hours to Midnight"
* Cast of "Turkeys from Outer Space"
* Cast of "Alien Force"
* Cast of "Danger Squad"
* Crew of Progressive Video Productions
* Tulare Film Board
* San Joaquin Valley Actors Repertory Company
* Spiderman (Courtesy of Marvel Comics)
* NASA Representatives from AMES Research Center
* The Budweiser BUD GIRLS 
* QelDaS (Of the Klingon High Command)
* Helen, Lady of the Woods - Proprietor of the Dragon Den Tavern

HOTEL INFORMATION:

   Radisson Hotel of Visalia
   300 South Court Street
   Visalia, CA
   1-800-734-3144 (CA only)
   1-209-636-1111 or
   1-800-333-3333

   Rates: $68.00 a night for up to 4 people (2 beds) Mention "STAR TREK /
   SHUTTLECON" for convention rates The Radisson Hotel is located right off
   Highway 198, east of Highway 99, and is connected to the Visalia
   Convention Center.


If you would like any other information, please get in touch with us.  You
can do that in any of two different ways.  First, by writing us (Remember
to put "ATTN: SHUTTLE COMMANDER" on the front of the envelope and to
Enclose a SASE) or by calling our Phone Hotline at (209) 584-1711 - 24
hours a day.  We will get back to you as soon as possible

ADDRESS AND PAYMENT: Please make all Checks and Money Orders payable to the
  "U.S.S. Gallant".  Address all mail to:

   U.S.S. Gallant,  NCC-1869D
   Shuttlecon '92
   P.O. BOX 7621
   Fresno, CA 93747-9998

------------------------------

Date: 3 Aug 92 21:00:05 GMT
From: yee@mipgsun.mipg.upenn.edu (Conway Yee)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports [ICON SUNY@Stony Brook]

This year's ICON at SUNY at Stony Brook was a disaster.

Apparently, they weren't sure that there would be a con until a few months
prior to ICON.  As a result, they couldn't get the usual locations.  The
previous year's ICON had lost a lot of money.

The programming at ICON was always very varied.  There was something for
absolutely every interest.  This year, the programming was much more
limited and there was much more confusion as to what was going on.  IMHO
the science tracks suffered disproportionately.

In addition, there was a massive price increase (for people associated with
SUNY at Stony Brook).  The price increase was on the order of 200%.

Conway Yee
411 Blockley Hall
418 Service Drive
Philadelphia, PA 19104
(215) 662-6780        
yee@ming.mipg.upenn.edu

------------------------------

Date: 4 Aug 92 03:12:12 GMT
From: duncanm@micor.ocunix.on.ca (Duncan A. MacGregor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Ohio Valley Filk Fest VIII; when is it??

The "Subject:" line sums it up.  Please e-mail me (Reply will do); I may
miss posts.

Duncan
duncanm@micor.ocunix.on.ca

------------------------------

Date: 4 Aug 92 20:30:29 GMT
From: pec@cblpe.att.com (Patrick E Connolly)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Context V

Context V is a science fiction convention focusing on the written word.

Scheduled October 2 - 4, 1992, it will be held at the Hilton Inn North in
Worthington, OH (just south of intersection of US 23 and I270 near
Columbus)

Guest of Honor: George Alec Effinger

Editor GoH:     Martin H Greenberg

Fan GoH:        Debbie Hoginson

Special Guests: Joan Slonczewski
                Buck & Juanita Coulson
                Dennis McKiernan
                
Events:
   A variety of panels, presentations and seminars
   Short story contest for best original science fiction or fantasy
      story; entries must be received August 15, 1992, winning
      entry to be published in Lan's Lantern
   Childrens' programming for younger fans
   Art show and auction
   Masquerade featuring costumes based on written SF / fantasy
   Saturday morning breakfast buffet $7.50 / person
   The finest hospitality suite in central Ohio
   Autographing, babysitting, dealers' room, filking, and
      the SF limerick contest

Membership rates are $30.00 until September 15, $35.00 thereafter (payable
to FANACO, Inc)

For more information, contact:

Context V               Hilton Inn North
PO Box 2954             7007 N High St
Columbus, OH 43216      Worthington, OH 43085
                        (614) 436-0700


Pat Connolly
att!cblpe!pec
pec%cblpe@research.att.com

------------------------------

Date: 4 Aug 92 23:36:49 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Pocket Program Request and Program Participant Question

I'm coordinating publication of the Pocket Program.  If you have info that
you think needs to get into the Pocket Program, please E-mail me a draft by
Friday.  The pocket program closes Monday, August 17 for everything but the
final program schedule, and closes on Thursday, August 20 for the program
schedule.
 
It looks like I probably won't have the time, BUT I'm interested in trying
to add some Hugo nominee info to the Hugo nominee list.  If you were
nominated for a Hugo this year, and can describe yourself or your work in
about two sentences, please E-mail it to me.  (Sorry, no pictures this
year.)
 
Also, I need to track down the online Hugo list.  Can someone mail me one,
or tell me how to get it via FTP? (The historical winner list, from the
mid-'50s until last year.)
 
Finally, if you are on MagiCon program, and if you want to change your mind
about whether or not to be on the "available to be interviewed" list,
please send me E-mail.  I've got about 60 pros and fans on the "willing"
list, but I'd like it to be as complete as possible.  You can also drop by
the Press Office (in the Gallery overlooking Halls B & C) between 10am &
5pm during the con.

Thanks!

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 5 Aug 92 05:05:51 GMT
From: f3w@mentor.cc.purdue.edu (Mark Gellis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

While we're on the subject on con reports, I thought I would start a
related discussion thread.

What makes a good con? 

Obviously, if you had a great time, it was a good con.  But what is it
about cons that make them good or bad?

What is the ideal con?

On the down side, what makes a con a bad one? 

I'm looking forward to hearing from people.

Mark

------------------------------

Date: 5 Aug 92 15:53:07 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

A "good con" is arbitrary, but I can tell you what I think a bad con is:
 
   1: ConCom cares nothing for fen, does it for profit
   2: Bad hotel location/staff/size
   3: A few fen ruining it for others via vandalism, fights, etc.
   4: Snobbish guests
   5: One where attandence is much lower than expected or way too
      high, for that matter...
 

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (2 msgs) &
                                  1930s Science Fiction (8 msgs)

---------------------------------------------------------------------------

Date: 5 Aug 92 13:14:26 GMT
From: chris@keris.demon.co.uk (Chris Croughton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: con reports

f3w@mentor.cc.purdue.edu writes:
> While we're on the subject on con reports, I thought I would start a
> related discussion thread.

> What makes a good con?

1) People.  No, really!  A lot of the atmosphere of a con depends so much
on who I'm with and who I meet.  Since I tend to spend most of my time at
cons wandering round and talking to people, that's not surprising.

2) Facilities.  I don't just mean whether the panels have microphones
(although that helps!), but the overall setting.  Are there enough bars /
food places?  Are there quiet places for those that want them?  Are there
places where filkers can make noise without being jumped on (important for
me).  How far is it back to the room to get the programme that I left
behind when I crawled to breakfast (or when I'm crawling back to bed)?

3) Events.  Well, I guess these do have an effect <g>.  Are they
interesting to a sufficient number?  That number depends on the event -
filking can be fun with 2 or 3 people, but too many and not everyone can do
their thing, whereas a dance with less than (say) 20 people is somewhat
futile.  Are they 'sit down and listen' items (a lot of panels are like
this) or do they encourage participation?  Personally, I prefer the latter
- - I find 'panel quiz' (game show type things) very boring, as I'm not
interested in seeing other people make fools of themselves by admitting how
much they don't know (nor am I interested in making a fool of *my*self).

4) Alternatives.  Films, showings of (for instance) ST Next Gen, items
running concurrently.  You have to be careful here - if there are too many
simultaneous things then people are going to get upset because they can't
do everything they want to because they clash.  (an example - at the last
EasterCon (UK) the Masquerade was scheduled at the same time as a showing
of 'Who Framed Roger Rabbit'.  The number of people who complained about
that!  They could have got a video out at home if they were that desperate
to see it!).

5) Guests.  This very much depends on the size of the con and who the
guests are.  If it's too big, you won't meet them anyway, so it doesn't
really matter.  At the smaller cons (< 200 people) it can make a big
difference.  At FourPlay (the British filk con this year) we had as
visiting guests Dr.  Jane Robinson and Cynthia McQuillan.  'Who?', I hear
non-filk-fen ask.  Folks, if you haven't met them, you're missing out!
They mixed right in, and 'made' the con for me - otherwise it would have
been just 'another con'.  (Before he feels left out, the British GOH, Colin
Fine, is very nice too - but we see him at other cons, so it's not so
special).

> On the down side, what makes a con a bad one?

Er, the opposite of the above?

OK, the rest of you - feel free to disagree with me, this is supposed to be
a discussion <g>.

chris@keris.demon.co.uk
chriscr@cix.compulink.co.uk
100014.3217@compuserve.com

------------------------------

Date: 6 Aug 92 02:52:03 GMT
From: comrade@uniwa.uwa.edu.au (Peter Cooper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

f3w@mentor.cc.purdue.edu (Mark Gellis) writes:
>What makes a good con? 

A good con is a Con where there are interesting people to meet, bizarre
things happening just around the corner, and always far too many
interesting theings to do.

>What is the ideal con?

The ideal con is a good con (see definition above) which SOMEONE ELSE is
running.  Only half :)

>On the down side, what makes a con a bad one? 

It's really sad to see a lot of someone-else's effort (or even my own) go
down the tube due to:

a) the EVIL old-guard (I'm almost one now myself he he he he...) putting a
dampener on things

b) circumstances beyond anyone's control (i.e. the convention centre
burning down or blowing up - but hey!  that's what insurance is for ...)

c) general apathy amongst members and guests.

After all, what else can go wrong? ;-)

Peter Cooper
box 22
Guild of Undergraduates
University of Western Australia
+61 9 380 3929
comrade@uniwa.uwa.edu.au

------------------------------

Date: 1 Aug 92 05:31:54 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 1930s Science Fiction

I've just reread John W Campbell's "Islands of Space".  It was published in
1930, and it has *not* aged well.  There are reasons so much of the science
fiction of this time has aged badly.

 - Science has progressed.  Many of the wonders these books describe now
seem unreasonable.  Yet others have been achieved or surpassed.

 - We've had over half a century to work out details and logistics, either
in later science fiction books or in real life, that earlier writers
glossed over.  So we take it for granted, for example, that if a faster-
than-light principle is discovered, people will *not* build a 250,000-ton
spaceship, hop aboard, and test-drive it, but that, just perhaps, they will
test a smaller model first.  Or that a new planet's atmosphere will undergo
slightly more rigorous tests than a rough chemical analysis and "the canary
liked it".

   Similarly, we've had time to see, in our fiction and in our lives, that
technological changes can bring social changes.  A cheap mechanism that
allows small vehicles to fly at hundreds of miles per hour, for instance,
does *not* simply translate to millions of commuters flying into Manhattan
every day from hundreds of miles around.

 - The writing has improved.  This was a time when people didn't expect
good writing as *well* as scientific wonder...and generally didn't get it,
either.  We've had over half a century for the people who read science
fiction as children and adolescents to grow up into adults who still wanted
that sense of wonder, but also wanted better and more thoughtful prose.

But the fourth difference, the one I find the most interesting, is that
there has been a considerable change in *sensibilities* during this time.
These books are often windows into a mindset which today seems naive,
arrogant, and unaffordable.  Our adventurers want to swim in the lake of an
alien world, but aren't completely sure it contains no harmful bacteria, so
they use a ray to sterilize the lake and destroy any creatures, great or
small, that might reside in it.  They find two worlds at war, so they give
their irresistable weapons to the side they like the best.  (It reminds me
of another book of the same period in which the Earthlings land while a
battle is going on, so they attack one of the sides (chosen because it was
winning) as a simple way of communicating to the other side that they are
friends.)  They find an archeological treasure house - a museum left by an
extinct intelligent race, so they high-grade it, leaving the rest for
future researchers.

This is different from the other factors.  This isn't a matter of writing
for adults instead of for teenagers, or of writing from a 1930
technological viewpoint instead of a 1990 viewpoint.  There is a real
difference in basic assumptions about how one treats people, places, and
things.  Maybe this difference is one of the reasons the traditional
Western is no longer a popular movie genre.

Dani Zweig
dani@netcom.com

------------------------------

Date: 1 Aug 92 17:35:29 GMT
From: kassover@rumsey.crd.ge.com (David Kassover)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

dani@netcom.com (Dani Zweig) writes:
>But the fourth difference, the one I find the most interesting, is that
>there has been a considerable change in *sensibilities* during this time.
...
>
>This is different from the other factors.  This isn't a matter of writing
>for adults instead of for teenagers, or of writing from a 1930
>technological viewpoint instead of a 1990 viewpoint.  There is a real
>difference in basic assumptions about how one treats people, places, and
>things.  Maybe this difference is one of the reasons the traditional
>Western is no longer a popular movie genre.

Sure it is.  The flicks just have names like "Star Wars", and "The Wrath of
Khan", and lots more neato FX.

I'm sure sensibilities have changed.  Particularly on the part of editors,
who are charged with buying the stories, presumably so that their employers
can make a profit by publishing them.

Writers, if they wish to earn a living by their writings, will endeavor to
produce that which is bought, at the least effort to themselves.

More or less simplistically, of course.

David Kassover
uupsi!khazad!kassover
kassover@aule-tek.com
kassover@ra.crd.ge.com

------------------------------

Date: 1 Aug 92 21:42:44 GMT
From: mbvg9741@uxa.cso.uiuc.edu (plain)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

dani@netcom.com (Dani Zweig) writes:
>I've just reread John W Campbell's "Islands of Space".  It was published
>in 1930, and it has *not* aged well.  There are reasons so much of the
>science fiction of this time has aged badly.

[Much interesting stuff (theorries) deleted]

For the most part I agree with you, however I get a kick out of reading
'30s and '40s SF sometimes and find some of it to be quite interesting,
though you do kind of have to accept the times it was written in.  One
story that comes to mind is Campbell's "Forgetfulness" that plays on the
theme of men going out and taking what they find in their conquest of space
without thought to what they encounter.  You have to read the whole story
to see the quite wonderful twist Campbell includes in what starts a rather
typical story.  It impressed the hell out of me.  There are others to by
the way, you just have to look for them.

------------------------------

Date: 1 Aug 92 20:07:45 GMT
From: jmc@sail.stanford.edu (John McCarthy)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

I don't find the science in the science fiction of today much more
plausible than that of the 1940s.  Probably there is more adherence to a
set of conventions for science fiction science.  You are just more used to
the prsent conventions about faster-than-light travel, telepathy, etc.

When Dani Zweig posts:
>But the fourth difference, the one I find the most interesting, is that
>there has been a considerable change in *sensibilities* during this time.
>These books are often windows into a mindset which today seems naive,
>arrogant, and unaffordable.

It seems to me that he is merely applauding adherence to present day
literary conventions.

For example, Ursula Le Guin is much praised for her science fiction.  I
forget the names of her stories.  One of them, published in 1975, has the
U.S. in 2010 entirely covered with buildings full of people.  Concern with
overpopulation was more dominant among the fans of scientific fakers like
Paul Ehrlich.  Now about half of the U.S.  population of 2010 was already
alive in 1975.  She paid no attention to arithmetic; I think she made the
year 2010, so one of the characters could remember the 1970s.  In another
book she has a planet where there is too little fuel left for people to
afford cars, but they get their grain from a companion planet using
spaceships.  Again the plot follows fashion ignoring science.  Another
fashionable idea is expressed in her Earth-Sea trilogy; this is the gradual
decay of technology - in that case magic technology.  This at least has the
advantage that she can make magic technology have any properties that suits
her ideology and her plots.

Some people like Niven and Pournelle, and some dislike them.  I suspect the
reasons are ideological in both cases.

John McCarthy
Computer Science Department
Stanford, CA 94305

------------------------------

Date: 1 Aug 92 23:45:49 GMT
From: os360051@wvnvaxa.wvnet.edu (T. Kurt Bond)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

mbvg9741@uxa.cso.uiuc.edu (plain) writes:
> dani@netcom.com (Dani Zweig) writes:
>>I've just reread John W Campbell's "Islands of Space".  It was published
>>in 1930, and it has *not* aged well.  There are reasons so much of the
>>science fiction of this time has aged badly.
> 
> [Much interesting stuff (theorries) deleted]
> For the most part I agree with you, however I get a kick out of reading
> '30s and '40s SF sometimes and find some of it to be quite interesting,
> though you do kind of have to accept the times it was written in.
[...]

How much popular fiction of the '30s and '40s has held up well?  Especially
genre fiction?  I'll grant that SF has a built-in difficulty in that it can
always be contradicted by new research, but I don't think that it is alone
in not reading as well today as when written.

T. Kurt Bond
tkb@mtnet2.wvnet.edu
os360051@wvnvms.wvnet.edu

------------------------------

Date: 2 Aug 92 00:15:55 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

dani@netcom.com (Dani Zweig) writes:
>I've just reread John W Campbell's "Islands of Space".  It was published
>in 1930, and it has *not* aged well.  There are reasons so much of the
>science fiction of this time has aged badly.

[The progress of science, more careful attention to logistics, attention to
social changes, improved writing, improved sensiblities to other people,
the environment etc.]

Remember: in the '30s, most of the world was still divided among the
colonial powers, to whom interference in other people's wars had been a
standard way of conquering these lands, and sensibility to other cultures
was somewhat lower than today.  Also, it was the time of great economic
hardship, from which any escape, however temporary, must have been welcome.
In the case of the US, the frontier myth had run out of frontier a
generation ago, space as the final frontier was a welcome reprieve.

It is interesting to compare the US science fiction with German SF from the
'20s and '30s, to authors like Hans Dominik or Otto Gail. They didn't go in
for gigantism like E.E. Smith did, it's mostly fairly reasonable technical
extrapolation set in the time the novels were written.  Protagonists of
technical progress are mostly large corporations, a bit like '50s Heinlein.
IMHO, it has aged much better than most of the American stuff from that
time.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 2 Aug 92 03:26:46 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

jmc@cs.Stanford.EDU (John McCarthy):
>>There has been a considerable change in *sensibilities* during this time.
>>These books are often windows into a mindset which today seems naive,
>>arrogant, and unaffordable.
>
>It seems to me that he is merely applauding adherence to present day
>literary conventions.

Not 'applauding', so much as observing with interest.  The term
'conventions' is telling: The sensibilities which mass market fiction
reflects are those which the mass market will share or accept.  These
books, written only half a century ago and change, drive home the extent
and speed with which attitudes and beliefs change.  The spectrum from the
politically correct to the politically incorrect (excluding those *today*
considered crackpot at either end) is revealed as a narrow band of
orthodoxy - narrow enough that the reader is constantly being brought up
short by casual attitudes of a writer whose opinions, sixty years ago, were
politically quite correct.

To dismiss the matter as a change in conventions, however, is to
over-simplify.  "Islands of Space" is no further removed from today's
conventions than is "Armageddon 2419", for example, but the latter has aged
so much better.

Dani Zweig
dani@netcom.com

------------------------------

Date: 2 Aug 92 21:56:36 GMT
From: kamorgan@athena.mit.edu (Keith Morgan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

Kurt Bond asks:
>How much popular fiction of the '30s and '40s has held up well?
>Especially genre fiction?  I'll grant that SF has a built-in difficulty in
>that it can always be contradicted by new research, but I don't think that
>it is alone in not reading as well today as when written.

Well, very quickly:

Evelyn Waugh
Ernest Hemingway
Dorothy Sayers
Agatha Christie
P.G. Wodehouse
Dashiell Hammett
Raymond Chandler
John Dos Passos
G.K. Chesterton
James M. Cain
Somerset Maugham
William Faulkner
Louis-Ferdinand Celine
Graham Greene
James Joyce
George Orwell
John O'Hara
John Steinbeck
Margaret Mitchell
Aldous Huxley
C.S. Forester
Eric Ambler

I *could* go on. Now, the next game is to play "spot the genre."

Keith Morgan
MIT Libraries
kamorgan@athena.mit.edu

------------------------------
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Today's Topics:

	       Books - Adams (2 msgs) & Delany & Donaldson &
                       Flint & Haldeman (3 msgs) & McCammon &
                       McCrumb (2 msgs) & Wells

---------------------------------------------------------------------------

Date: 6 Aug 92 22:47:29 GMT
From: arkhive@apusapus.demon.co.uk (Ailsa Jenkins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Douglas Adams' new book

According to Oracle:

Part 5 of HHGttG will be published on 3 October. 

Ailsa R Jenkins
134 Frankland Road
Croxley Green
Rickmansworth, Herts, WD3 3AU, UK
arkhive@apusapus.demon.co.uk

------------------------------

Date: 7 Aug 92 20:50:33 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams' new book

arkhive@apusapus.demon.co.uk (Ailsa Jenkins) writes:
> According to Oracle:
> 
> Part 5 of HHGttG will be published on 3 October. 

And it will be entitled "Mostly Harmless".  A friend in England sent me a
tape of an interview with Adams.  I'm really looking forward to the book.

Also for Adams fans: read "Last Chance To See".  It's a *wonderful*
non-fiction book written by Adams about a series of trips around the world
to find out about endangered species.  One of the most fun books I've ever
read.

Greg Bole   
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 7 Aug 92 17:41:45 GMT
From: db@dcs.ed.ac.uk (Dave Berry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dhalgren re-issued

Some of you may be interested to know that "Dhalgren", by Samuel R. Delany,
has just been re-issued in the UK by Grafton.  It's a normal size
paperback, price \pounds 6.99.  The cover boasts the words "Over 1,000,000
copies sold in the USA!".  I assume that bookshops in other countries can
import it for you (last I heard it was out of print in the USA).

It's a seminal piece of SF, although it could also pass as mainstream
fiction.  Some people love it, others loath it.  The version that I own is
838 pages long.  It describes a bisexual male drifter's search for identity
in a slightly dream-like city where the "normal" laws of civilisation have
broken down, and people have to relate to each other more directly.  It's
also about artistic creation, perception, racism, and social power, among
other things.  (It doesn't pay the same attention to sexism.) It's not
necessarily the best place to start reading Delany, but it's definitely
worth a look if you're after more than entertainment.

Dave
chad@quality.ta.ford.com
chad@deep.mi.org

------------------------------

Date: 6 Aug 92 16:19:21 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Donaldson (Into The Gap)

goodwin@orionsci.uucp (Ben Goodwin) writes:
>Has anyone been reading Donaldson's new gap series?

Yes.

>I find that I'm a bit disappointed in it.  The psychology of the
>characters seems to be straight from some psych book.  Reminds me of one
>of the DieHard Moves, something about when the guy is on tv and showing
>his book on the Helsinki phenomenon, "My Hostage, My Friend" or some such.

I find it to be more like his mysteries than his fantasy novels, both of
which I like, but which are very different in style and tone.

>If you hated the UnBeliever and Mordant's need, then please don't reply,
>but this series (I'm in the middle of book 2) seems to fall way short of
>both of those series.

I think that his goal/purpose with this series is very different from that
of the previous series. It is also SF not fantasy, which makes a comparison
somewhat difficult.

>Any comments, suggestions (watch it:)?  Anyone who liked the first two
>also like this series?

I think that an analogy between musical groups and authors would be
interesting. I think of Donaldson as one of the few "alternative" authors
in a field of mostly "top-40".

Here are some examples:

Donaldson:	Tonio K. or Sam Phillips
Tolkien:	Beethoven
Anthony:	Shawn Cassidy  :^) (apologies to Anthony fans)
Asimov:		Chicago (the old stuff was great but...)

Anyway, you get the idea...

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 6 Aug 92 12:52:50 GMT
From: mcmahan@cs.unca.edu (Scott McMahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kenneth C Flint

*FLINT* is going to write *STAR WARS* books!?!?

In case you're lucky and have never read KCF's books, he writes long and
incredibly boring books about Celtic types who basically do nothing for up
to 500 pages and beyond.

If you've read one Celtic mythology based book, you can stop because
they're all the same. Highlights include dull, two-dimensional characters,
complex family relationships (into which the author dives with gross and
unwarranted detail), unpronounceable names - he's a Celtic scholar! - and
of course chariots. He also wrote an incredibly insipid series (this is why
I really don't like KCF) trying to explain Celtic myths in terms of
high-tech aliens landing on Ireland and the natives driving them off.

I just can't believe that KCF, out of all the authors on the planet Earth,
is going to do Star Wars.

It'll either be really lame and boring, which is where my money goes, or
interesting because he'll have soemthing besides washed out mythological
characters with two dimensional personalities and unpronounceable names to
deal with. (What I'm afraid of is that he is too used to writing about the
latter) He may wind up making Zahn look good.

Scott

------------------------------

Date: 7 Aug 92 05:20:39 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joe Haldeman:  Worlds Enough And Time

Joe Haldeman's long-delayed "Worlds Enough and Time", the third book in his
'Worlds' trilogy, was worth waiting for.  If it's not the best science
ficiton novel I've read this year, it's one of them.

Telling a story of apocalyptic times from the viewpoint of a single
character is one of the staples of science fiction.  The Worlds trilogy
turns this on its head: The character is the object of the story, and it is
the apocalyptic times that are the plot device.

In this third book of the trilogy the focus is almost entirely upon the
character.  If momentous events occur, they usually occur offstage.  In
"Worlds", the most nearly conventional book of the trilogy, we see the
young Marianne engaged in non-stop adventure.  In "Worlds Apart", the older
Marianne is more involved with people and politics than with high drama.
And in this book, the middle-aged Marianne's activities focus almost
completely upon family and friends, work and play.  But it works.  It works
because the character is so engaging.  (She also has a well-defined voice
which is not Haldeman's own - a significant writing accomplishment in
itself.)

Not that the science-fictional aspect should be discounted.  The story is
interesting and - a key test of science-fictional integrity, is not one
which could be transposed to a non-sf setting by changing the props.

The highly-improbable ending is not the flaw it would be if the book were
*about* the colonization of Epsilon Eridani: It's about one of the
colonists, and occurrences which add to the portrait which the author is
painting add to the story.

One of the best science-fiction novels to appear this year, then, is a
character study of a middle-aged woman.  (That's not the sort of thing
you'd expect to sell.  I seem to recall someone on the net saying that the
only way Haldeman *was* able to sell it was as part of a trilogy which
began with the *young* Marianne O'Hara.)  The author pulls it off
remarkably well.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Aug 92 09:01:52 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman:  Worlds Enough And Time

I really like Haldeman myself, but there were two things that really
bothered me about Worlds Enough and Time.

They are, however, SPOILERS.

An extremely central plot element, introduced just a few chapters in, is
the destruction of 90% of the data in the starship's computers by a "virus"
which is really just a remote trigger for an insider installed destructive
program that was already resident.  It does this damage in about 2 seconds.

The loss of this information is central to the plot.  Just about everything
else bad that happens happens because of this.

But this doesn't make sense.  The fact that even today we protect our
backups with physical (in addition to logical) protections is not likely to
change at any time in the future.  There's just no reason for it to happen.
Even today, we use physical write protections on backups, and proper
computer centers always store their backups offsite, and don't allow
backups to be mounted in computers with write protection disabled.

As storage grows, the trend will be to write-once media as well, where the
physical protection is inherent.  This sort of security is there to protect
against fires, disasters and deliberate sabotage of the sort that happens
in the book.

You can speculate about new storage technologies - even ones that can have
terabytes "scrambled" in seconds, but I think we will always design write
protection into our backups.  Losing the works of Shakespeare just doesn't
seem to be a thing that could happen.  (A memory structure that can be
scrambled by having only some of its bytes over-written is also far
fetched, though possible.)

The people in Worlds Enough seem to not even have backups, at least there
is no mention of them.  If they have them, they are constantly online and
writable.

The second thing that bothers me is that the ending is, almost literally,
deus ex machina, and Haldeman has "talent enough and time" to work out
something better.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA 
408/296-0366

------------------------------

Date: 6 Aug 92 18:37:50 GMT
From: mike@micrord.micros.com (Michael Lonski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Enemy Mine/Manifest Destiny

This is in response to the various comments about these books by Barry
Longyear.  It's been awhile since I read it but _Manifest Destiny_ is an
INCREDIBLY GOOD series of short stories sharing the common theme of
mankind's expansion into the galaxy and the change of their "manifest
destiny" from one of "humans first" to one of "sentient creatures first".
Each story in the series was prefaced with a kind of foreword that
illustrated the change in mindset that was occurring.  _Enemy Mine_ is one
of these short stories that got expanded into a movie and novelized (I
don't know in which order).  Having not read the full book of EM, I can say
that the short story in MD had a definitely different ending than the movie
(most good stories that are turned into movies get hacked to pieces to fit
the media format change).  For those of you who enjoyed EM, I highly
recommend reading _Manifest Destiny_.

Michael Lonski
Micros Systems, Inc.
12000 Baltimore Avenue
Beltsville, MD 20705  
301-490-2000
mikel@micros.com

------------------------------

Date: 7 Aug 92 18:15:20 GMT
From: alird@trex.oscs.montana.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Swan Song

A friend gave me SWAN SONG by Robert McCammon to read and so far it's
pretty good. Can anybody out there tell anything about this novel and
McCammon without spoiling the ending? Thanks.

------------------------------

Date: 6 Aug 92 19:15:22 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sharron McCrumb

Aren't we getting serious now.

I've read most of Sharron McCrumb's books (all of the titles are at home so
I'm going to wing the titles here).

I first spotted BIMBOS OF THE DEATH SUN at a worldcon.  I bought a copy and
enjoyed it thoroughly.  I'm perfectly willing to see myself as others see
me.  In fact, since I thought that this book gave a sense of what being at
a Con is like, I made my mother read it. Yes the people were exaggerated.
Well maybe just a little. Well maybe not at all. I've been to Con's which
have had almost every one of the situations, except perhaps a murder.  Many
people take pride in their strangeness, or at least enjoy relaxing into the
weird that seems the norm at a con. This is a very funny book!!! Go and buy
a copy!

Now for the other books by Sharron McCrumb.  ZOMBIES OF THE GENE POOL is a
so-so follow on to BIMBOS.  I couldn't really relate to the characters, and
Jay Omega seemed a little out of place in the surroundings, sort of the
token 'normal person'.  But this is a light and funny mystery. Still a good
read, but wait to buy when it comes out in paperback.  The $20 for a
hardcover was a bit much.

The Sharron McCrumb mysteries, starring Elizabeth McPherson, are VERY
funny. I especially enjoy Liz's letters to her brother.("Since I am your
sister I know that you are not going to your grandmothers' funeral that
day.") All five of the titles are usually phrases that seem to be familiar
but I just cannot place them.  WHERE HAS MY HIGHLAND LADDIE GONE is the
third book in the series, I think LOVELY IN HER BONES is the first. These
are typical 'amateur' mystery solvers (remember Miss Polifax?).  The
locations and events are clearly drawn, Elizabeth McPherson doesn't take
herself, her family or events totally seriously.  McCrumb writes with her
tongue firmly in her cheek.  The people are lovingly drawn, the crazies,
the sane, the people pretending to be what they are not. (Let us not be
serious.  Anytime people dress up in funny costumes and visit the local
liquor shop it is funny!  If the local policeman is a Civil War buff and
shows up at the Highland Clan Gathering in uniform, well...) In the most
recent of these books the family's Garden Gnome (you Brits know what I
mean) has been kidnapped.  The family keeps getting postcards from the
gnome from different vacation spots (yes even Nome Alaska, but I won't give
the punch line away).

I haven't read IF EVER I RETURN PRETTY PEGGYO, nor Sharron McCrumb's other
book (also using a song title, now what was it???).  The reviewer in the
"New York Times" spent most of the ZOMBIES review recommending these two
books which give an accurate view of that mountain region.  Some people
might think that even having a book reviewed by the NYTIMES condems it but
I going to find and read these two books.

This has been a long defense.  These are good books.  My definition of a
good book is that I like it the first time that I read it, I like it the
second time that I read it, and I still find it interesting and even funny
the third time that I read it.  Perhaps I look at things with an amused
eye.  If my friends choose to dress in red and black tight fitting uniforms
with triangle metal pins (and my friends are very overweight), or I choose
to dress in a black slinky dress with my fake diamonds (I look like a seal
wearing shoes, come see me at MagiCon) how can I not step back and laugh
with us.

Sharon McCrumb is laughing with us, not at us.  End of defense.  These are
good books.  Go out and read them now!

Irene Harrison
IRH%UTRC@UTCGW.UTC.COM

------------------------------

Date: 7 Aug 92 13:01:32 GMT
From: kimi@newsance.att.com (Kimiye Tipton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharron McCrumb (sic) and Funny Sci-Fi Fans

IRH@utrc.utc.COM writes:
>All five of the titles are usually phrases that seem to be familiar but I
>just cannot place them.  WHERE HAS MY HIGHLAND LADDIE GONE is the third
>book in the series, I think LOVELY IN HER BONES is the first. These

  "I knew a woman, lovely in her bones
   When small birds sighed, she would sigh back at them..."

Or something like that, goes the poem by Theodore Roethke (RET-key).
McCrumb rises in my estimation just by picking up on this great title for a
murder mystery (if that's what her novel is).  It's a love poem, a
celebration of romantic lust, and obviously a memorable one, since I last
studied it some fifteen years ago, but still recall the opening lines.
Sorry I don't remember the poem's title at the moment.

>wearing shoes, come see me at MagiCon) how can I not step back and laugh
>with us.

Yes, we are a hoot, aren't we?  I shudder to think what our local TV
stations are going to report (unless maybe we get Kevin, the cameraman from
Channel 9, who really tried to do a good video report on OASIS V in May,
but got cut to a 20 second montage with the idjit anchors making Star Trek
jokes as voice over :-<) Sigh - it could have been worse (no publicity!).

Yeah, I agree that we should use all the self-deprecating humor we can
muster.  See you at Magicon, Irene (and by the way, all my direct email to
you bounces like a superball).

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 7 Aug 92 18:22:39 GMT
From: kevinh@vcd.hp.com (Kevin Hudson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: H.G. Wells: The World Set Free

I read that in 1914, H.G. Wells wrote a book titled, "The World Set Free,"
which predicted the atomic bomb and a world war pitting Great Britain,
France, and perhaps America against Germany and Austria sometime around
1956.  He also foresaw the emergence of a new world government after the
destruction of most of the world's major cities.  Apparently, his work was
inspired by a paper on radium, and the calculations showing the energy of
radioactive decay to be several orders of magnitude greater than that of
molecular reactions.

Since I have been unable to find his book, what I'd like to know is: Can
anyone fill in some details on how Wells envisioned his atomic device to
work (if he speculated at all)?  What was the nature of his "new world
order" (i.e., socialist, cooperating nation-states, etc.)?  Was Germany the
aggressor in the war?

Thanks.

Kevin Hudson

------------------------------
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Date: 9 Aug 92 01:58:50 GMT
From: O1DSH@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Silent City by Elisabeth Vonarburg

*** Possible Spoilers ***

I'm just about to finish _The Silent City_ by Elisabeth Vonarburg.  No
mind-candy this piece of work.  It is refreshing to have a work as this
touch such a respondant, empathic chord in myself.  At this point, the
protagonist is reflecting upon her daughter's embarkment to
self-realization, and much more importantly, self-acceptance.  The
following quote is what stirred my thoughts:

   'How Lia', (her daughter by another woman...a liberator of other
   oppressed women), 'must hate herself.  Because she couldn't change...
   And yes, it's very long, this self-liberation, this struggle to see
   oneself, to accept oneself, while fighting all the other incessant
   battles'

This work has quantified and expressed many of my own thoughts and desires
of understanding between men and women.  Elisabeth Vonarburg has pointed
out the conflicts in ourselves and how they affect our relationships with
others, and has shown insight and depth of character development that is
far too often missing in much of what is passed of as 'SF' these days.  As
far as the science goes in this work, I am hardly an expert and would
require the guidance of a geneticist or biologist, but find some of the
basic premises plausible.  Has anyone else been moved by or noticed this
recently translated work?  This work makes me want to enlarge upon my
meager college french, and read this work in its original french.  Didn't
mean to get long-winded...  I'm not a very good critic and was wondering if
anyone was working on their own review? (Evelyn...Chuq?).

Pensively Yours,

David

------------------------------

Date: 31 Jul 92 18:15:36 GMT
From: abend@skink.cis.ohio-state.edu (dan edward abend)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BOOKS:  A list of Star Wars related books

Star Wars
  Art of Star Wars, The, Ballentine, 1979
     oversized hardback/trade paperback
  Star Wars, from The Adventure of Luke Skywalker
     Original novel, 1976, paperback
     Later paperback, 1977, 16-page photos
     Original harback edition, 1977
     Hardback book club edition, 1977
  Star Wars, Random House 1985, adaptation by Larry Weinberg, trade 
     paperback
  Star Wars Album, Ballantine, 1977, paperback
  Star Wars Iron-On Transfer Book, Ballentine, 1977
  Star Wars Portfolio, Ballentine, 1977
  Star Wars Sketchbook, Ballentine, 1977, Joe Johnston, papernack

The Empire Strikes Back
  Art of The Empire Strikes Back, The, Ballentine, 1981
     Oversized hardback/Trade paperback
  Empire Strikes Back, The, Del Ray, 1980, Donald F Glut
     Paperback/Hardback book club edition
  Empire Strikes Back, The (Illustrated Edition), Del Ray, 1980, 
     paperback
  Empire Strikes Back Notebook, Ballantine, 1980, paperback
  Empire Strikes Back Portfolio, The, Ballentine, 1980
  Empire Strikes Back Sketchbook, The, Ballentine, 1980, paperback
  Once Upon a Galaxy: A Journal of the Making of The Empire Strikes Back,
    Del Ray, 1980, Alan Arnold

Return of the Jedi
  Art of Return of the Jedi, Ballentine, 1983 (Oversized
    Hardback/Paperback) 
  Jedi Masters Quizbook, The, Del Ray, 1982, Rusty Miller
  Making of Return of the Jedi, The, Ballentine, 1983, softcover
  My Jedi Journal, Ballentine, 1983
  Return of the Jedi, Del Rey, 1983, James Kahn (paperback/hardback)
  Return of the Jedi (Illustrated Edition), Del Rey, 1983, paperback
  Return of the Jedi Portfolio, Ballentine, 1983
  Return of the Jedi Sketchbook, Ballentine, 1983, paperback

Miscellaneous Adult Books
  All About the Star Wars, Japanese, Shueisha, 1983, oversized softcover
  A Guide to the Star Wars Universe, Del Rey, 1984, Raymond L. Velasco
  Dark Force Rising, Bantam/Spectra, 1992, Timothy Zahn, Hardback
  Force of Star Wars, The, Bible Voice, 1977, Frank Allnutt
  425 Questions and Answers About Star Wars and The Empire Strikes Back,
     Del Rey, 1977
  Han Solo and The Lost Legacy, Del Rey, 1980, Brian Daley,
     Hardback/Paperback 
  Han Solo At Stars' End, Del Rey, 1979, Brian Daley, Hardback/Paperback
  Han Solo's Revenge, Del Rey, 1979, Brian Daley, Hardback/Paperback
  Heir to the Empire, Bantam/Spectra, 1991, Timothy Zahn,
     Hardback/paperback 
  How to Draw Star Wars Heroes, Creatures, Spaceships, and Other Fantastic
     Things, Random House, 1984, Lee J Ames, softcover
  Industrial Light and Magic: The Art of Special Effects, Del Rey, 1986,
     Thomas G Smith, oversized hardback with dust jacket
  Lando Calrissian and The Flamewind of Osceon, Del Rey, 1983, 
     L Neil Smith, hardback/paperback
  Lando Calrissian and The Mindharp of Sharu, Del Rey, 1983, L Neil Smith,
     hardback/paperback
  Lando Calrissian and The Starcave of Thonboka, Del Rey, 1983,
     L Neil Smith, hardback/paperback
  Return of The Jedi (Japanese Picture Book), Keibunsha, 1983,
    softcover with dust jacket
  Skywalking, Harmony, 1983, Dale Pollock, George Lucas bio (hard/paper)
  Splinter of the Mind's Eye, Del Rey, 1978, Alan Dean Foster (hard/paper)
  Star Wars Intergalactic Passport, Ballentine, 1983
  Star Wars Movie Storybook Trilogy, Random House, 1987
  Star Wars, Star Trek, and the 21st-Century Christians, Bible Voice, 1978,
     Winkie Pratney
  Star Wars Trilogy, Random House, 1987

Children's Books
 ACTIVITY BOOKS (all softcover)
   Star Wars, Random House, 1979 
      (R2D2, Chewbacca, Darth Vader, Luke Skywalker)
   Empire Strikes Back, random House, 1982, Yoda's Activity Book, James
      Razzi 
   Return of The Jedi, Random house, 1983
      (Dot-to-Dot Fun, Mazes, Monster Activity Book, Picture Puzzle Book,
       Word Puzzle Book)
 ANNUALS (these are British oversized hardbacks containing articles
          and comic reprints)
   Star Wars Annual No. 1, 1978, Brown Watson
   Star Wars Annual, 1979, Grandreams
   The Empire Strikes Back Annual, 1980, Grandreams
   The Empire Strikes Back Annual No. 2, 1981, Grandreams
   Star Wars Annual, Featuring Droid World, Marvel/Grandreams, 1982
   Return of The Jedi, Movie Adaptation, Marvel/Grandreams, 1983
   Return of The Jedi Annual, Marvel/Gradreams, 1984
   Star Wars, Featuring Ewoks Annual, Marvel/Gradreams, 1985
 COLORING BOOKS
   Star Wars, Kenner, 1977 (Chewbacca and Han, R2D2, Chewbacca, ...)
   Empire Strikes Back, Kenner, 1980
      (Cast, Chewbacca and C3PO, Chewbacca and Leia, Darth Vader and
       Stormtroopers, Han, Chewbacca, Lando and Leia, Luke Skywalker,
       R2D2, Yoda)
   Return of the Jedi, Kenner, 1983
        (Lando, Lando and Skiff Guard, Luke, Max Reebo Band, Wicket, 
         Wicket and Kneesa, Wicket Kneesa and Logray)
 EDUCATIONAL BOOKS
  Star Wars Attack on Reading, Random House, 1977
  Star Wars Book About Flight, Random House, 1983, softcover
  Star Wars: C3PO's Book About Robots, Random House, 1983, softcover
  Star Wars Question and Answer Book About Computers, Random House, 1983
  Return of The Jedi Educational Workbooks, Happy House, 1983 (6 different)
  Ewok Books, Random House, 1985
 POP-UP BOOKS
  Star Wars Pop-Up Book, Random House, 1978, hardback
  Empire Strikes Back, The, Random House, 1980, hardback
  Empire Strikes Back Panorama Book, The, Random House, 1981
  Return of The Jedi Pop-Up Book, Random House, 1983, hardback
  Ewoks Save the Day, The, Random House, 1983
  Han Solo's Rescue, Random House, 1983
  Empire Strikes Back Mix or Match Storybook, Random House, 1980
 PUNCH-OUT BOOKS
  Star Wars Punch-Out and Make It Book, Random House, 1978
  Empires Strikes Back Punch-Out and Make It Book, Random House, 1980
  Return of The Jedi Punch-Out and Make It Book, Random House, 1983
  Star Wars Book of Masks, The, Random House, 1983
 STEP-UP BOOKS (illustrated easy-to-read books)
  Star Wars Step-Up, Random House, 1985
  Empire Strikes Back, The, Random House, 1985
  Return of The Jedi, Random House, 1985
  Star wars, the Making of the Movie, Random House, 1980
 STORYBOOKS
  Adventures of Teebo, The : A Tale of Magic and Suspense, Random House,
     1984, Joe Johnston
  Star Wars Storybook, Ballentine, 1978, oversized hardback
  Star Wars Storybook (British), Collins, 1978, hardback w/ dust jacket
  Empire Strikes Back Storybook, The, Random House, 1980, oversized
     hardback 
  Return of The Jedi Storybook, The, Random House, 1983, oversized harback
  Return of The Jedi "Special Junior Edition", (British) Futura, 1983
  Ring, the Witch, and the Crystal, The : An Ewok Adventure, Random House,
     1986, based on the television movie Ewoks--the Battle for Endor,
     paperback 
  Ewoks and the Lost Children, The, Random House, 1985,
     hardback/soft(Japan) 
  Wookie Storybook, The, Random House, 1979, hardback
  Softcover Illustrated Stories, Random House
     Droid Dilemma, The, 1979
     Maverick Moon, The, 1979
     Mystery of the Rebellious Robot, The, 1979
     Ewoks Join the Fight, The, 1983
  Softcover Mini-Storybooks, Random House, 1984, Return of the Jedi
     Baby Ewoks' Picnic Surprise
     Ewoks' Hang-Gliding Adventure
     Three Cheers for Kneesa
     Wicket Finds a Way
  Droids Storybooks, Random House, 1985
     Escape from the Monster Ship
     Lost Prince, The
     Pirates of Tarnoonga, The
     Red Ghost, The
     Shiny as a Droid
  Ewoks Storybooks, Random House, 1985
     Fuzzy as an Ewok
     How the Ewoks Saved the Trees
     School Days
     Wicket and the Dandelion Warrior
     Wicket Goes Fishing
 YOUNG READERS EDITIONS (Sphere - British)
  Star Wars, 1978
  Empire Strikes Back, The, 1980

Library of Congress catalog entries

STAR WARS

   Type of Material: Book

     LC Call Number: PN1997.S65943 A75 1979

              Title: The Art of Star wars / edited by Carol Titelman ; art
                     direction & design, Mike Salisbury ; assistant editor,
                     Valerie Hoffman ; photo research, Lindsay Smith ;
                     including the complete script of the film by George
                     Lucas. 
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, c1979.
  Phys. Description: 175 p. : ill. (some col.) ; 31 cm.
     LC Card Number:    78031161 //r87
               ISBN: 0-345-28273-6 : $17.95
               ISBN: 0-345-27666-3 (pbk.) : $10.95 ($11.95 Can)


   Type of Material: Book

     LC Call Number: PZ4.L9328 St PS3562.U234

             Author: Lucas, George.

              Title: Star wars : from the adventures of Luke Skywalker : a
                     novel by George Lucas.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1976, 1977 printing.
  Phys. Description: 220 p., [8] leaves of plates : ill. ; 18 cm.
              Notes: "A Del Rey book."
     LC Card Number:    78103103
               ISBN: 0-345-26079-1 : $1.95


   Type of Material: Book

     LC Call Number: PZ7.W4362 St 1985

             Author: Weinberg, Larry.

              Title: Star wars / adaptation by Larry Weinberg from the
                      screenplay by George Lucas.
   Publication Info: New York : Random House, c1985.
  Phys. Description: 68 p. : col. ill. ; 22 cm.
        Series Name: Step-up movie adventures
              Notes: Rebels assist Princess Leia in breaking free from an
                     evil empire which is controlling the galaxy.
     LC Card Number:    84018151 /AC
               ISBN: 0-394-86869-2 (trade) : $5.95
               ISBN: 0-394-96869-7 (lib. bdg.)


   Type of Material: Book

     LC Call Number: PN1997.S65943 J6

             Author: Johnston, Joe.

              Title: The Star wars sketchbook / by Joe Johnston.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1977.
  Phys. Description: 96 p. : ill. ; 22 x 28 cm.
     LC Card Number:    77088456 //r87
               ISBN: 0-345-27380-X : $4.95


   Type of Material: Book

     LC Call Number: PS648.S3 S65 1987

              Title: The Star Wars trilogy.

            Edition: A special anniversary omnibus ed.
   Publication Info: New York : Ballantine Books, 1987.
  Phys. Description: 471 p. ; 21 cm.
              Notes: On t.p. the registered trademark symbol "TM" is
                     subscript following "back" and "Jedi" in the titles.
              Notes: "Del Rey books."
              Notes: "First Ballantine books trade edition"--T.p. verso.
              Notes: Star wars / by George Lucas - The Empire strikes back
                     by Donald F. Glut - Return of the Jedi by James Kahn. 
     LC Card Number:    87091126
               ISBN: 0-345-34806-0 (pbk.) : $8.95 ($11.95 Can.)

[Moderator's Note: This message was too long to be included in a single
Digest.  The second part of this message will appear in issue #407]

------------------------------

Date: 28 Jul 92 19:28:14 GMT
From: stets@stets.novalis.public.sub.org (Thomas Stets)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What's that story?

I remember reading a story years ago, or rather a collection of stories,
telling the story of a city thru several centuries.

Some fragments I remember are:

  - people are being deep-frozen to be woken up in the future.  A couple is
    called back to life by the computer (or the city?)  for some reason.
    When they get back into their hibernation-machine her machine fails,
    but locks her in. When he finally wakes up he finds her in the machine,
    starved decades ago.

  - the big cities, isolated and in war with each other, are being guarded
    by men wearing a kind of motorized exoskeleton, enabling them to run a
    high speed over long distances etc.  (probably something like the
    loading-robots in Alien II, but build for speed.)

I probably read this book when I still had the bad habit of reading books
from the public library instead of buying them. Now you can see what
happens, when you do that: You want to read it again and can't find it.
:-)

I'm sure it's not CITY by Simak, or SUPERCITY by Pohl(?).

Thomas Stets
Wengertsteige 59
7038 Holzgerlingen
Germany
stets@stets.novalis.public.sub.org

------------------------------

Date: 2 Aug 92 06:44:34 GMT
From: ik93@sol.acs.unt.edu (Leach Shannon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: searching for a book from my childhood

Once as a child, I read this book about these 2 doctors who had invented a
machine which enhanced learning.  They then produced a child to test it on.
A family friend murders the parents and obtains custody of the child and
the child destroys the machine before the "friend" can get to it.  The
friend then has to keep the child alive, to rebuild the machine.  The child
runs away a few times, finally makes it and rebuilds the machine.  I
thought the name of the book was _The Brain Child_ but no one can find it
or the author.  If anyone out there knows about this book, please e-mail me
at the address below, and I'll post a followup to the net.  Also, if anyone
wants to know about this book, send me mail and I'll send you an answer if
I get one.

Shannon Leach
ik93@sol.acs.unt.edu

------------------------------

Date: 4 Aug 92 11:06:16 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: IDing a couple of short stories

I'm trying to find authors and titles for a couple of short stories.  They
are fairly well known I think, but the names seem to have slipped my mind.
:)

The short story based on 'A Man Without A Country', except that he's
imprisoned on a spaceship (a shuttle to Mars, I believe.)

And the short story (may actually be a novelette) where Earth is being
compelled/bribed by aliens to subject all their children to a test for PSI
powers.  The test is they walk towards what appears to be a doorway, but is
actually an illusionary image of a place on the aliens' home planet/base.
Most children walk through and fall into the (non-dangerous) pit behind it,
some levitate, and some teleport themselves to the actual place, where they
are used to run the aliens' jump drive.  Earth eventually overcomes them
when the child they have been waiting for arrives: the one who rather than
teleporting to the place, opens a gateway.

Laura
lhb4v@virginia.edu
lhb6v@faraday.clas.virginia.edu

------------------------------

Date: 5 Aug 92 00:07:38 GMT
From: zee@grate.ugcs.caltech.edu (Richard Zitola)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Whales on Europa

Hello all,

   I don't regularly read this newsgroup but I have a question that seems
most appropriate here.
   I'm looking for a story of which I know neither the title nor the
author.  I do know that the story exists because I read part of it a couple
of years ago.  The story is based on the idea that whales or other
creatures are living in a subsurface ocean on Europa.  This idea was
referred to in the final scenes of 2010 but the story that I'm looking for
is not related to 2001/2010.  I have asked around here, but no one seems to
have heard of it.
   Please email responses to: zee@ugcs.caltech.edu

Richard Zitola
Caltech #448  
Pasadena, CA 91126

------------------------------

End of SF-LOVERS Digest
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Date: 31 Jul 92 18:15:36 GMT
From: abend@skink.cis.ohio-state.edu (dan edward abend)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BOOKS:  A list of Star Wars related books

[Moderator's Note: This is the final part of the message that began in
issue #406]

EMPIRE STRIKES BACK

   Type of Material: Book

     LC Call Number: PS3557.L87 E46 1980

             Author: Glut, Donald F.

              Title: The Empire strikes back / by Donald F. Glut ; based on
                     a story by George Lucas ; illustrated by Ralph
                     McQuarrie. 
            Edition: Illustrated ed., 1st ed.
   Publication Info: New York : Ballantine Books, c1980.
  Phys. Description: 212 p. : ill. ; 21 cm.
              Notes: "A Del Rey book."
     LC Card Number:    80081062
               ISBN: 0-345-28831-9 : $4.95 ($5.75 Can)


   Type of Material: Book

     LC Call Number: PN1997 .E624

              Title: The Empire strikes back notebook / edited by Diana
                     Attias and Lindsay Smith ; art direction and design by
                     Melanie Paykos.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1980.
  Phys. Description: 127 p. : ill. ; 28 cm.
              Notes: "Contains the complete script by Lawrence Kasdan and
                     Leigh Brackett from a story by George Lucas" - Cover.
     LC Card Number:    80066554
               ISBN: 0-345-28834-3 (pbk.) : $5.95 ($6.95 Can)


   Type of Material: Book

     LC Call Number: NC975.5.J63 A4 1980

             Author: Johnston, Joe.

              Title: The Empire strikes back sketchbook / by Joe Johnston
                     and Nilo Rodis-Jamero ; art director and editor, Diana
                     Attias; research, Valerie Hoffman ; design, Ron
                     Larson, Mike Donaldson.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1980.
  Phys. Description: 95 p. : ill. ; 22 x 28 cm.
              Notes: A collection of sketches by two designers, used by
                     model makers to build characters, vehicles, and
                     buildings for the movie, "The Empire Strikes Back."
     LC Card Number:    80066172 /AC/r84
               ISBN: 0-345-28836-X (pbk.) : $5.95


   Type of Material: Book

     LC Call Number: PN1997.E6243 A7

             Author: Arnold, Alan, 1922-

              Title: Once upon a Galaxy : a journal of the making of Star
                     Wars, The Empire strikes back / by Alan Arnold.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1980.
  Phys. Description: vii, 277 p., [32] p. of plates : ill. ; 18 cm.
              Notes: "A Del Rey book."
     LC Card Number:    80066174
               ISBN: 0-345-29075-5 (pbk.) : $2.75

RETURN OF THE JEDI

   Type of Material: Book

     LC Call Number: PN1997.R515 A78 1983

              Title: The Art of Return of the Jedi, Star Wars : including
                     the complete script of the film by Lawrence Kasdan and
                     George Lucas.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1983.
  Phys. Description: 151 p. : ill. (some col.) ; 32 cm.
     LC Card Number:    83090191 //r88
               ISBN: 0-345-31254-6 : $30.00
               ISBN: 0-345-30957-X (pbk.)


   Type of Material: Book

     LC Call Number: PS3561.A37 R4 1983

             Author: Kahn, James

              Title: Return of the Jedi / by James Kahn ; based on a story
                     by George Lucas ; screenplay by Lawrence Kasdan and
                     George Lucas ; illustrations by Joe Johnston and Nilo
                     Rodis-Jamero.
            Edition: The illustrated ed., lst ed.
   Publication Info: New York : Ballantine Books, 1983.
  Phys. Description: 213 p. : ill. ; 21 cm.
              Notes: "A Del Rey book."
              Notes: Luke Skywalker and his friends in the Rebel Alliance
                      formulate a daring plan to battle with the Empire and
                      its evil leaders, Darth Vader and the Emperor.
     LC Card Number:    82091076 /AC
               ISBN: 0-345-30960-X (pbk.) : $5.95 ($7.75 Can.)


   Type of Material: Book

     LC Call Number: NC139.J63 A4 1983

             Author: Johnston, Joe.

              Title: Return of the Jedi sketchbook / by Joe Johnston and
                     Nilo Rodis-Jamero ; with additional material by Ralph
                     McQuarrie and Norman Reynolds.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1983.
  Phys. Description: 96 p. : ill. ; 21 x 28 cm.
     LC Card Number:    82090903
               ISBN: 0-345-30959-6 (pbk.) : $5.95 ($7.75 Can.)

MISCELLANEOUS ADULT BOOKS

   Type of Material: Book

     LC Call Number: PS3576.A33 D37 1992

             Author: Zahn, Timothy.

              Title: Dark force rising / by Timothy Zahn.
   Publication Info: New York : Bantam Books, c1992.
  Phys. Description: p. cm.
        Series Name: Star wars ; v. 2
 Other Series Names: Zahn, Timothy. Star wars ; v. 2.
     LC Card Number:    92000743
               ISBN: 0-553-08574-3


     LC Call Number: PZ4.D1396 Han PS3554.A417

             Author: Daley, Brian.

              Title: Han Solo at Stars' End : from the adventures of Luke
                     Skywalker ; based on the characters and situations
                     created by George Lucas / by Brian Daley.
   Publication Info: New York : Ballantine Books, 1979.
  Phys. Description: 198 p. ; 22 cm.


     LC Call Number: PZ4.D1396 Hap PS3554.A417

             Author: Daley, Brian.

              Title: Han Solo's revenge : from the adventures of Luke
                     Skywalker by Brian Daley ; based on the characters and
                     situations created by George Lucas.
   Publication Info: New York : Ballantine Books, 1979.
  Phys. Description: 198 p. ; 22 cm.
              Notes: "A Del Rey book."


   Type of Material: Book

     LC Call Number: PS3576.A33 H45 1991

             Author: Zahn, Timothy.

              Title: Heir to the empire / Timothy Zahn.
   Publication Info: New York : Bantam Books, 1991.
  Phys. Description: 361 p. ; 24 cm.
        Series Name: Star wars ; v. 1
 Other Series Names: Zahn, Timothy. Star wars ; v. 1.
     LC Card Number:    91004550
               ISBN: 0-553-07327-3


   Type of Material: Book

     LC Call Number: NC825.S34 A43 1984

             Author: Ames, Lee J.

              Title: How to draw Star Wars heroes, creatures, space-ships,
                     and other fantastic things / by Lee J. Ames.
   Publication Info: New York : Random House, c1984.
  Phys. Description: 80 p. : all ill. ; 21 x 28 cm.
              Notes: Demonstrates in step-by-step fashion how to draw the
                     characters, things, and places featured in the popular
                     "Star Wars" films.
     LC Card Number:    83022921 /AC
               ISBN: 0-394-86489-1 (pbk.) : $4.95


   Type of Material: Book

     LC Call Number: TR858 .S65 1986

             Author: Smith, Thomas G. (Thomas Graham), 1938-

              Title: Industrial Light & Magic : the art of special effects
                     / Thomas G. Smith ; introduction by George Lucas.
            Edition: 1st ed.
   Publication Info: New York : Ballantine Books, 1986.
  Phys. Description: xi, 279 p. : ill. (some col.) ; 32 cm.
              Notes: "A Del Rey book."
              Notes: Bibliography: p. 271.
              Notes: Includes index.
        Other Names: Industrial Light and Magic.
     LC Card Number:    86003298
               ISBN: 0-345-32263-0 : $49.95


  TITLE:          The Jedi master's quizbook : 425 cosmic questions &
                  answers about Star wars and The empire strikes back /
                  (compiled by) Rusty Miller. 
   PUBLISHED:      New York : Ballantine, 1982.
  DESCRIPTION:    135 p. : ill. ; 18 cm.


   Type of Material: Book

     LC Call Number: PN1998.3 .L835 1983

             Author: Pollock, Dale.

              Title: Skywalking : the life and films of George Lucas / Dale
                      Pollock.
            Edition: 1st ed.
   Publication Info: New York : Harmony Books, c1983.
  Phys. Description: xvi, 304 p., [16] p. of plates : ill. ; 24 cm.
              Notes: Includes bibliographical references and index.
     LC Card Number:    82021195 //r902
               ISBN: 0-517-54677-9 : $14.95
   Type of Material: Book


     LC Call Number: PN1998.3.L835 P65 1990

             Author: Pollock, Dale.

              Title: Skywalking : the life and films of George Lucas / Dale
                      Pollock.
            Edition: 1st Samuel French ed.
   Publication Info: Hollywood : S. French, 1990.
  Phys. Description: xxii, 304, [16] p. of plates : ill. ; 23 cm.
              Notes: Reprint. Originally published: New York : Harmony 
                     books, c1983. With new introd.
              Notes: Filmography: p. 279-289.
              Notes: Includes bibliographical references (p. 291-297) and
                     index. 
     LC Card Number:    90037372
               ISBN: 0-573-60606-4 : $14.95


   Type of Material: Book

     LC Call Number: PZ4.F753 Sp PS3556.O756

             Author: Foster, Alan Dean, 1946-

              Title: Splinter of the mind's eye : from the adventures of
                     Luke Skywalker / by Alan Dean Foster.
   Publication Info: New York : Ballantine Books, 1978.
  Phys. Description: 216 p. ; 23 cm.
              Notes: "A Del Rey book."
              Notes: "Based on the characters and situations created by
                     George Lucas."
              Notes: The further adventures of Luke Skywalker as he fights
                     for right and justice against the evil Imperial forces
                     on the planet Mimbran.
     LC Card Number:    77028428 /AC
               ISBN: 0-345-27566-7 : $7.95


   Type of Material: Book

     LC Call Number: PZ7.R39838 St 1978

             Author: Richelson, Geraldine.

              Title: The Star wars storybook : [based on the film by George
                     Lucas / story adapted by Geraldine Richelson ;
                     designed and edited by Eleanor Ehrhardt].
   Publication Info: New York : Random House, c1978.
  Phys. Description: [60] p. : col. ill. ; 29 cm.
              Notes: The intergalactic adventures of Luke Skywalker and the
                      Rebel Alliance as they battle the evil Imperial 
                      forces which have overthrown the Old Republic.
              Notes: Sequel: The Empire strikes back storybook.
     LC Card Number:    77090196 /AC/r872
               ISBN: 0-394-83785-1 : $4.95. 0-394-93785-6 $5.99

CHILDREN'S STORYBOOKS

   Type of Material: Book

     LC Call Number: PZ7.J6442 Ad 1984

             Author: Johnston, Joe.

              Title: The adventures of Teebo : a tale of magic and suspense
                     / written and illustrated by Joe Johnston.
   Publication Info: New York : Random House, c1984.
  Phys. Description: [41] p. : ill. ; 22 cm.
              Notes: At head of title: Star wars, Return of the Jedi.
              Notes: Teebo the daydreaming Ewok finds the peace of his
                     village destroyed when Vulgarr the Dulok reports that
                     Teebo's sister Malani has been stolen by the giant
                     Grudakk. 
     LC Card Number:    83024686 /AC
               ISBN: 0-394-86568-5
               ISBN: 0-394-96568-X (lib. bdg.)


   Type of Material: Book

     LC Call Number: PZ7.S8288 Em 1980

             Author: Steneman, Shep.

              Title: The Empire strikes back storybook.
   Publication Info: New York : Random House, c1980.
  Phys. Description: [58] p. : col. ill. ; 29 cm.
              Notes: At head of title: Star wars.
              Notes: "Based on the film The Empire strikes back; screenplay
                     by Leigh Brackett and Lawrence Kasdan; story by George
                     Lucas ... storybook adaptation, Shep Steneman."
              Notes: Sequel to The Star wars storybook.
              Notes: The further adventures of Luke Skywalker and his
                     friends in their continuing battle against Darth Vader
                     and the evil side of the Force.
     LC Card Number:    79005463 /AC/r873
               ISBN: 0-394-84414-9 : $4.95
               ISBN: 0-394-94414-3 (lib. bdg.) : $5.99


   Type of Material: Book

     LC Call Number: PZ7.E328 Ew 1985

             Author: Ehrlich, Amy, 1942-

              Title: The Ewoks and the lost children / [adapted by Amy
                     Ehrlich ; screenplay by Bob Carrau ; story by George
                     Lucas ; based on the television movie The Ewok
                     adventure. 
   Publication Info: New York : Random House, c1985.
  Phys. Description: [42] p. : col. ill. ; 29 cm.
              Notes: Stranded on the moon of Endor, two children are helped
                     by a group of Ewoks to rescue their parents from the
                     monstrous Gorax, the most feared creature in all of
                     Endor. 
     LC Card Number:    84018379 /AC
               ISBN: 0-394-87186-3
               ISBN: 0-394-97186-8 (lib. bdg.)


   Type of Material: Book

     LC Call Number: PZ7.D8544 Ri 1986

             Author: Dubowski, Cathy East.

              Title: The ring, the witch, and the crystal : an Ewok
                     adventure, based on the television movie Ewoks - the
                     battle for Endor / by Cathy East Dubowski ;
                     illustrated by Toni Scribner ; screenplay by Ken and
                     Jim Wheat ; story by George Lucas. 
   Publication Info: New York : Random House, c1986.
  Phys. Description: [32] p. : col. ill. ; 21 cm.
              Notes: Humans stranded on the moon of Endor join the furry 
                     Ewoks in their fight against the Marauders.
     LC Card Number:    85025700 /AC
               ISBN: 0-394-88057-9 (pbk.) : $1.95


     LC Call Number: PZ7 .W8813

              Title: The Wookiee storybook / illustrated by Patricia Wynne.

   Publication Info: New York : Random House, c1979.
  Phys. Description: [40] p. : col. ill. ; 24 cm.
        Series Name: Star wars

              Notes: Lumpy's descent to the 'nother world on his jungle
                     planet to hunt for special berries for his father's
                     homecoming becomes a scary adventure.


     LC Call Number: PZ7 .M44585 1979

              Title: The Maverick moon / illustrated by Walter Wright.

   Publication Info: New York : Random House, c1979.
  Phys. Description: [32] p. : col. ill. ; 21 cm.

              Notes: Luke Skywalker and his crew of Planetary Pioneers
                     attempt to destroy a moon which has been blasted out
                     of its orbit and threatens to collide with their
                     planet. 

Dan Abend		
abend@cis.ohio-state.edu

------------------------------

From: ECZ5TAN@mvs.oac.ucla.edu (Morgan 54871)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Releases
Date: 4 Aug 92 23:21:00 GMT

Here are some publisher announced releases coming to a bookstore near you:

August
Resnick, Mike. Will the Last Person to Leave the Planet Please Shut Off the
   Sun? (Tor, $18.95, ISBN 0-312-85276-2) A collection of his short stories
   including "Kirinyaga" and "For I Have Touched the Sky" and a homage to
   Asimov among others.

September
Cherryh, C.J. Hellburner (Warner/Questar, $21.95, ISBN 0-446-51617-1) This
   is the sequel to Heavy Time.

Gemmell, David. Lion of Macedon (Del Rey, $8.00 (paperback!), ISBN
   0-345-37911-X)

McIntyre, Vonda. Metaphase (Bantam/Spectra, $4.99, ISBN 0-553-29223-4)
   Third book in her Starfarers series.

December
Lackey, Mercedes & Ellon Guon. Wing Commander: Freedom Flight (Baen Books,
   $4.99, ISBN 0-671-72145-3) Computer game marketing at its finest?

Resnick's book at least looks interesting.

Morgan
ecz5tan@uclamvs.bitnet
ecz5tan@mvs.oac.ucla.edu

------------------------------
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Date: 3 Aug 92 04:49:31 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

os360051@wvnvms.wvnet.edu (T. Kurt Bond) writes:
> How much popular fiction of the '30s and '40s has held up well?
> Especially genre fiction?  I'll grant that SF has a built-in difficulty
> in that it can always be contradicted by new research, but I don't think
> that it is alone in not reading as well today as when written.

I don't think this is a terribly serious problem: the only way that a
science fiction story can be rendered obsolete by new research is if the
scientific details in it are the only element of any importance, and, in
this case, it isn't really a story at all, but merely a monograph
masquerading as a story.

Consider, for example, _A Canticle for Leibowitz_.  It has been
"contradicted" not by science, but by history: there was no nuclear war in
the 1960s.  Could anyone imagine, though, that this somehow renders the
novel dated, and obsolete?  Of course not: it is still a very powerful
book.  Or, slightly more germane, think about "A Martian Odyssey."  We now
know perfectly well that the surface of Mars is nothing like what is
depicted in that story.  (In fact, for all I know, Weinbaum may have known
that when he wrote it.)  Again, this really doesn't affect my appreciation
of it; the technical details aren't the point of the story.

There is one sense, though, in which science fiction can become dated more
easily than other kinds of fiction, and that is the descriptions of the
cultures in the stories.  It is very difficult to write about a culture
that has never existed before, and unless writers are very careful, they
can easily end up just putting their own cultures into spaceships.  And, of
course, when I read such a story, this flaw isn't always as obvious to me
as it should be: it seems "natural" for characters to act like late 20th
century Americans, and so I don't always notice that.  When I read a story
from the 1930s, though, it is much more obvious when characters who are
supposedly Rigelians from the 35th century are just acting like 1930s
Americans.

Matthew Austern           
(510) 644-2618            
matt@physics.berkeley.edu 
austern@theorm.lbl.gov    
austern@lbl.bitnet	  

------------------------------

Date: 3 Aug 92 22:06:36 GMT
From: speterse@peruvian.utah.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

matt@physics.berkeley.edu writes:
>os360051@wvnvms.wvnet.edu (T. Kurt Bond) writes:
>> How much popular fiction of the '30s and '40s has held up well?
>> Especially genre fiction?  I'll grant that SF has a built-in difficulty
>> in that it can always be contradicted by new research, but I don't think
>> that it is alone in not reading as well today as when written.
>
>There is one sense, though, in which science fiction can become dated more
>easily than other kinds of fiction, and that is the descriptions of the
>cultures in the stories.  It is very difficult to write about a culture
>that has never existed before, and unless writers are very careful, they
>can easily end up just putting their own cultures into spaceships.  And,
>of course, when I read such a story, this flaw isn't always as obvious to
>me as it should be: it seems "natural" for characters to act like late
>20th century Americans, and so I don't always notice that.  When I read a
>story from the 1930s, though, it is much more obvious when characters who
>are supposedly Rigelians from the 35th century are just acting like 1930s
>Americans.

I recently (re)read Alfred Bester's *The Stars My Destination*, a novel
which is generally held up as one of the very best SF novels of the
fifties.  On the whole, it holds up quite well.  The one aspect that does
come across as thoroughly dated, however, is the occasional
nudge-nudge-wink-wink sexual comment, inserted (I would guess) to say that
"well, *some* things haven't changed wink wink" (I forgot to say, the book
is set roughly 500 years in the future).

There aren't very many of them, and they do not spoil the novel, but the
way they just scream "WRITTEN IN THE FIFTIES" is highly disconcerting,
especially when in a novel in which the social structures of the 25th
century have obviously been given a lot of thought.

Soren F Petersen
The University of Utah
speterse@peruvian.utah.edu

------------------------------

Date: 4 Aug 92 20:15:57 GMT
From: reiher@ficus.cs.ucla.edu (Peter Reiher)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction

kassover@rumsey.crd.ge.com (David Kassover) writes:
>dani@netcom.com (Dani Zweig) writes:
>>Maybe this difference is one of the reasons the traditional Western is no
>>longer a popular movie genre.
>
>Sure it is.  The flicks just have names like "Star Wars", and "The Wrath
>of Khan", and lots more neato FX.

Some science fiction films are indeed disguised Westerns, but these two
aren't.  The basic characteristics of the Western genre are missing from
both "Star Wars" and "Star Trek II: The Wrath of Khan".  In both cases, but
especially in "Star Wars", the element of physical isolation from major
governmental power centers is missing.  The emphasis on individualism is
missing.  The ability to solve practically any problem by a one on one (or
few on few) fight is missing.  The emphasis on exploring a virgin frontier
is missing (there is a bit of this in "The Wrath of Khan", but to a lesser
extent than in other Star Trek movies).  I'd say both of these films owe
more to the WWII genre than the Western.  "Star Wars" is just about any
commando film you care to name, and "The Wrath of Khan" is rather close to
a film about two submarines fighting it out in the Atlantic.

On the other hand, "Outland" was a blatant ripoff of "High Noon".  "Battle
Beyond the Stars" was "The Magnificent Seven" (which was, itself, really
"The Seven Samurai").  There are elements of the Western in "Total Recall"
- - the lone hero going in to clean up the corrupt town.

Peter Reiher
reiher@wells.cs.ucla.edu

------------------------------

Date: 7 Aug 92 04:01:30 GMT
From: bill@bain3.bain.oz.au (Bill Richardson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

matt@physics.berkeley.edu (Matt Austern) writes:
>os360051@wvnvms.wvnet.edu (T. Kurt Bond) writes:
>> How much popular fiction of the '30s and '40s has held up well?
>> Especially genre fiction?  I'll grant that SF has a built-in difficulty
>> in that it can always be contradicted by new research, but I don't think
>> that it is alone in not reading as well today as when written.
> 
> I don't think this is a terribly serious problem: the only way that a
> science fiction story can be rendered obsolete by new research is if the
> scientific details in it are the only element of any importance, and, in
> this case, it isn't really a story at all, but merely a monograph
> masquerading as a story.
> 
> Consider, for example, _A Canticle for Leibowitz_.  

An interesting point. Using an OOD theory, multiple inheritance could be
applied to this thread and destructionism (?). ACFL and The Name of the
Rose both deal with control of literature by the supreme power, whether
that be the Church or government or business. My understanding of
destructionism (e.g. Ayn Rand's(limited)view), is that anyone/thing who
spends time gaining power does not understand those over whom that power
was gained and therefore the power is ultimately impotent.

In both these literate cases, the authority was depicted as remote and (at
least) non-benevolent. If this is the case, then the publishers of the
books from the 30's and 40's (and today) are the authority, and therefore
have no understanding of what they publish. Good books may slip through the
net by means other than artistic appreciation, in many cases. To find
literature that has stood the test of time, it may be necessary to look at
lesser known sources, as well as the obvious candidates.

Regards .

Bill Richardson
bill@bain3.bain.oz.au

------------------------------

Date: 7 Aug 92 12:52:35 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

speterse%peruvian.utah.edu@cs.utah.edu writes:
>I recently (re)read Alfred Bester's *The Stars My Destination*, a novel
>which is generally held up as one of the very best SF novels of the
>fifties.  On the whole, it holds up quite well.  The one aspect that does
>come across as thoroughly dated, however, is the occasional
>nudge-nudge-wink-wink sexual comment, inserted (I would guess) to say that
>"well, *some* things haven't changed wink wink" (I forgot to say, the book
>is set roughly 500 years in the future).
>
>There aren't very many of them, and they do not spoil the novel, but the
>way they just scream "WRITTEN IN THE FIFTIES" is highly disconcerting,
>especially when in a novel in which the social structures of the 25th
>century have obviously been given a lot of thought.

What's interesting here is that this should be disconcerting. 

There's a view of science fiction that says it is really about the present.
And how could that be otherwise? A writer grows-up in a particular era,
absorbs the ideas and sensibilities and "atmosphere" of the era, and writes
fiction ostensibly set 100 years in the future... but he's really writing
about the present - that's all he knows and all he can know. Each of us is
a product of a particular time and we write what we know, whether we know
it or not.

Bester has a lot to tell us about the 1950s.

Lee Ballentine
probook@csn.org

------------------------------

Date: 7 Aug 92 14:33:29 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

Having been a science fiction reader since the early 50s, I've seen the
(gradual) change in the genre's treatment of sex and sexual issues.  Early
on, sex simply wasn't a part of science fiction, at least not "mainstream"
science fiction.  If there were women in the stories, they generally played
a minor role.  I'm speaking generally here, because there were exceptions.
I read _Costigan's Needle_ (author?) when I was 13 because it was whispered
that there were "naked people and swear words" in it.  That was about 1956.
But we readers didn't miss the sex, because it simply wasn't what we read
science fiction for.

Sex really began to rear its interesting head sometime in the 60s, and
science fiction hasn't been the same since.  So rather than stories that
had characters because they were necessary, we began to see more and more
story lines built around interesting characters.  A significant change, and
not necessarily bad.

But I do miss the days when I could bury myself in a book like _Pebbles In
The Sky_ and escape for a while from the tensions, sexual and otherwise,
that surround me every day.  For science fiction, the 50s were a time of
"innocent" exploration.

Mike Lynch

------------------------------

Date: 7 Aug 92 16:16:46 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1930s Science Fiction & General Fiction

mdl@phelixsalt (Michael Lynch) writes:
>a minor role.  I'm speaking generally here, because there were exceptions.
>I read _Costigan's Needle_ (author?) when I was 13 because it was

I think the author is Jerry Sohl.

Regards.

Ralph

------------------------------

Date: 5 Aug 92 05:17:06 GMT
From: JLOCK00@ricevm1.rice.edu (Joseph L. Lockett)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 'Science Fiction' Stage Plays

   This is not for upcoming season selections, audition pieces, or anything
- - just my own personal interest / reading list.
 
   What plays do those on the net know of with a 'science fiction' bent?
I'm NOT interested in opera (e.g. Glass' 'Representative from Planet
Seven') or musicals (e.g. 'Return to the Forbidden Planet', or whatever
that recent thing was), but just good, 'straight' plays, requiring just
actors, not necessarily singers, dancers, and the whole extra package.
 
   I'm familiar with Alan Ayckbourn's 'Henceforward' (a personal favorite)
and with Y York's 'Rain. Some Fish. No Elephants.'  I'm not so sure about
stuff like Beckett's 'Endgame' (with its vaguely post-apocalyptic feel) or
Sam Shepard's 'Tooth of Crime' (which friends tell me seems somewhat
science-fictionish).  Tom Stoppard's recent 'Hapgood' (which I'm longing to
direct) has the right feel, though being more a near-future setting.
 
   I guess what I'm really looking for are plays which concentrate on the
relationship between humanity and science, or humanity and technology -
plays with a serious aim, albeit possibly comical technique (such as the Y
York play above).  No Douglas Adams 'Hitchhiker's Guide' scripts need
apply. :)
 
   Thanks in advance for any help.
 
Joseph L. Lockett
jlock00@ricevm1.rice.edu

------------------------------

Date: 5 Aug 92 18:09:03 GMT
From: ddebry@scratchy.dsd.es.com (David DeBry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

JLOCK00@RICEVM1.RICE.EDU (Joseph L. Lockett) writes:
>   What plays do those on the net know of with a 'science fiction'
>bent?

   I know of two different productions in the past ten years in this area
(Salt Lake City, Utah) of Madeline L'Engle's "A Wrinkle In Time".  I
wouldn't suggest this one right off the bat - doing ANY sci-fi on stage
proves to be VERY difficult.

   However, one that's more appropriate to the kind of sci-fi you want
(technology vs. humanity) and was also written for the stage (not an
adaptation of a book) is called "The Star Wagon".  It's one of my all time
favorite plays, which is why I can't remember the playwright's name for the
life of me.  :) It was written about the same time as "Harvey" was, and the
beginning and ending of the play are set in that time period.  (The rest of
the play is set in the past, as the Star Wagon is a time machine (don't
worry, it sounds tacky here, but it's VERY well written), or else in an
'alternate' future.)

   Good luck!

David DeBry
ddebry@dsd.es.com
ddebry@cc.utah.edu
debry@cadehp0.eng.utah.edu

------------------------------

Date: 6 Aug 92 05:49:56 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

There was a stage adaptation of Fritz Leiber's _The Big Time_, that looked
really excellent, though I only saw parts of it performed at an SF
convention (also in Salt Lake, about ten years ago).  I can't remember who
did the adaptation.  Maybe Lupoff?

Anyway, this is an especially appropriate novel to adapt to a play.  Leiber
understands theater, and the novel was written to have a stagey feel to it
(e.g. all the setting is a place outside of the normal time stream, set up
as a vacation spot for the time-travelling players in the Change War.

------------------------------

Date: 6 Aug 92 15:50:18 GMT
From: shaevel@apple.com (Jeff Shaevel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

Ray Bradbury had a collection of them published quite some time ago, and
for the life of me I can't remember the names of any of them.  One of them
concerned three astronauts whose spacecraft has exploded but left them
intact to drift, still in radio contact through their suits.  Production
would be simple as pinspots on three floating heads in helmets is all you
need for most of it.  Perhaps lighting the helmets from inside would be
better.  There is a porch needed for a brief Earth scene for the touching
surprise ending (which I won't reveal) but it should be quite doable.  I've
always thought this is an excellent short play...

Anyone who knows the name of this play or the collection (which I think is
just "X and other plays"), please tell me.

Jeff Shaevel
shaevel@apple.com

------------------------------

Date: 6 Aug 92 16:01:59 GMT
From: fofp@castle.ed.ac.uk (M Holmes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

There was an 11 hour stage adaption of "Illuminatus" some years ago. I
unfortunately didn't see this. A couple of years ago though, Ken Campbell,
who wrote the play, described its development and demise in a most
interesting talk at the Edinburgh Festival.

Also at the festival I've seen a reasonable adaption of the Bester revenge
story (I forget the title now) and an absolutely terrible Star Trek parody
(dunno if the parody part was intentional).

FoFP

------------------------------

Date: 6 Aug 92 16:16:20 GMT
From: gwd@unislc.slc.unisys.com (Greg Davis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

Flowers for Algernon by Daniel Keyes was adopted as a play by David Rogers
and published by The Dramatic Publishing Company in 1969.

Gregory W. Davis
UNISYS Corporation, MS: B1C05
322 North 2200 West
Salt Lake City, UT 84116
(801) 594-5410
Internet: gwd@unislc.slc.unisys.com
UUCP: ...!{sun, uunet}!unislc!gwd

------------------------------
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Date: 6 Aug 92 17:40:10 GMT
From: sears@cello.hpl.hp.com (Bart Sears)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

TheatreWorks in the San Francisco Bay Area just put on a production of "New
Business" by Tom Williams.  This was labeled a "West Coast Premiere" so I
assume that this is a fairly new play.  The ad "blurb" for the show:

   Imagine visitors from Outer Space turning to an advertising
   agency to improve their image - it's only the beginning for
   this hilarious satiric farce about greed, business and the
   high-tech morality of our times. 

It was a good show, but I thought that the ending was weak.  While it was a
"science fiction" due to the aliens, it was very much a satiric look at
advertising agencies.  (ie it could have been rewritten without the aliens
and while it might not have been as good a play, the message would have
been the same).  The author, Tom Williams, used to work for an advertising
agency according to his bio.  It does require a good costumer (for the
aliens) and some video work.  (The video suff is not mandatory, but it did
add to the production).

Bart

------------------------------

Date: 6 Aug 92 20:19:26 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

I should mention here the two plays written by Catherine Girczyc and put on
at ConText '89 and '91 here in Edmonton - Lone Shark and Folded Space,
respectively.  The former is the tale of a couple who go on a guaranteed
isolated desert island holiday, and find a butler there who later turns out
to be an alien.  And the latter is a tale of a man who marries a women from
another time, and how he pursues her across dimensions when she flees him
and the oppression of being married to him.  (It was done
theater-in-the-round, with a jungle-gym type set that was used most
creatively.)

Both well worth the price of admission to the Con alone.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 7 Aug 92 15:47:24 GMT
From: shaevel@apple.com (Jeff Shaevel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

gwd@unislc.uucp (Greg Davis) writes:
>Flowers for Algernon by Daniel Keyes was adopted as a play by David Rogers
>and published by The Dramatic Publishing Company in 1969.

Which was in turn turned into a musical called "Charlie and Algernon" by
Strouse and Someoneorother.  I think it might have originally been called
FfA, but I'm also pretty sure that the name was changed somewhere along the
way...

Jeff Shaevel
shaevel@apple.com

------------------------------

Date: 6 Aug 92 15:42:35 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Club Tables at MagiCon

Magicon has a limited amount of space available for club tables.  If your
fan group would like one, let me know.  Note: If you already sent in mail
asking for one and haven't heard from us, send me mail anyway. We may have
lost a few requests.

The tables are available from the start of the con until about 3pm on
Sunday (at which time we reclaim the space for Art Show Sales). There is no
charge.  If you need one, we also have some limited number of bulletin
boards available.

You can do pretty much what you want related to your club at the table
except play audio/video tapes with sound or sell things not produced by
your club.  (That is, it's OK to sell club memberships, club t-shirts, or
whatever.)

If your club needs meeting space, we also have some rooms in our hotels. If
you schedule in advance, we MAY (depending upon space consideration) even
be able to list the meeting in the pocket program. If you schedule the
meeting at the con, we'll try to get it into the newsletter.

Jim Mann            
jmann@vineland.pubs.stratus.com  
Stratus Computer

------------------------------

Date: 7 Aug 92 16:09:06 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Preliminary MagiCon Program Participant List

	       Preliminary MagiCon Program Participant List

Official Disclaimer:

   This is a list of people who are believed to be coming to MagiCon and
   who will be on Program, as of 6 August 1992.  The Worldcon Program is
   filled by volume not weight.  Void where prohibited.  Not valid in
   Alaska, Hawaii or Kansas.  Manufacturer's suggested RLP.  Your mileage
   may vary.  Do not remove this tag.


Eve Ackerman                Jeanne Gomoll          Mark Olson
Forrest J. Ackerman         Sarah Goodman          Priscilla Olson
Roe R. Adams, III           Kathleen Ann Goonan    Aliza R. Panitz
Ray Aldridge                Alan Gopin             Marie A. Parsons
Roger MacBride Allen        Geary Gravel           Spike Parsons
David Lee Anderson          Martin Harry Greenberg Joe Patrouch
Arlan Andrews               Elizabeth L. Gross     Peggy Rae Pavlat
Steve Antczak               Eileen Gunn            Bruce Pelz
Lou Aronica                 Thorarinn Gunnarsson   Pierre E. Pettinger, Jr.
Lisa A. Ashton              George Guthridge       Sandy Pettinger
Robert D. Ashton            Karen Haber Silverberg Frederik Pohl
Nancy T. Atherton           Gay Haldeman           Andrew I. Porter
Gordon Aubrecht             Jack C. Haldeman, II   Jerry Pournelle
A. J. Austin                Joe Haldeman           JoAnne Pransky
Alicia Austin               Beverly Hale           Terry Pratchett
Camille Bacon-Smith         Stephanie Hall         Peggy Ranson
Jim Baen                    Chuck Harris           David Ratti
Lisa Barnett                David G. Hartwell      Roger Reed
Lee Barwood                 Lonnie D. Harvel       Laura Resnick
Doug Beason                 Teddy Harvia/David Thayer Mike Resnick
Gail Bennett                Peter J. Heck          Mark Rich
Gregory Bennett             Bill Hedl              Darrell Richardson
Joe Bergeron                Ernest Heramia         Jennifer Roberson
John D. Berry               Melanie Herz           John Maddox Roberts
Joyce Best                  Rusty Hevelin          Madeleine Robins
Clint Bigglestone           Barbara Higgins        Jeanne Robinson
Holly Bird                  William S. Higgins     Spider Robinson
Sheryl L. Birkhead          Arthur Hlavaty         Gary Roen
N. Taylor Blanchard         P. C. Hodgell          Bruce Holland Rogers
Maya Kathryn Bohnhoff       Nancy Holder           Roberta Rogow
Bernadette Bosky            Rachel E. Holmen       Joel Rosenberg
Ben Bova                    Andy Hooper            Conrad M. Ruppert
Richard Brandt              Steven D. Howe         Kristine Kathryn Rusch
Dr. Michael K. Brett-Surman Elizabeth Anne Hull    Gary Alan Ruse
Charles N. Brown            Tim Illingworth        Richard Paul Russo
Ginjer Buchanan             Saul Jaffe             Charles Ryan
Algis Budrys                Nicholas Jainschigg    Michelle M. Sagara
Lois McMaster Bujold        John Jensen            Don Sakers
Linda Bushyager             Jane Jewell            Drew Sanders
Richard Lee Byers           Michael Kandel         Ruth Sanderson
Pat Cadigan                 Bob Kanefsky           Robert J. Sawyer
Don Callander               Jordin T. Kare         Stanley Schmidt
Grant Carrington            Mary Kay Kare          Julius Schwartz
Jeanne Cavelos              Sherry Katz Karp       Darrell Schweitzer
Camille Cazedessus, III     Rick Katze             Melissa Scott
Jack Chalker                Guy Gavriel Kay        Joyce Scrivner
Ann L. Chancellor           Marvin Kaye            Mel Seesholtz
Ralph Chapman               James Patrick Kelly    Carol Severance
David Cherry                Richard Kelly          Josepha Sherman
C.J. Cherryh                Paul Kidd              Joey Shoji
Rob Chilson                 Thomas Kidd            Susan Shwartz
Scott Ciencin               Tappan King            Joe Siclari
Hal Clement                 Rosemary Kirstein      Robert Silverberg
Corey Cole                  Richard Knaak          Janna Silverstein
Lori Cole                   Janet Kofoed           Margaret Simon
Kathryn Condon              Karl Kofoed            Cortney Skinner
Glen Cook                   E.M. Korshak           Dean Wesley Smith
Francis Ford Coppola        Stephen D. Korshak     Martha Soukup
Greg Costikyan              Nancy Kress            Bill Spangler
Manny Coto                  Romas B. Kukalis       Allen Steele
Maia Cowan                  David A. Kyle          Diana Stein
Gregg Cox                   R. A. Lafferty         Dr. David Stephenson
Ctein                       Geoffrey A. Landis     Bruce Sterling
Ginger Curry                Timothy Lane           Edie Stern
Hugh Daniel                 Charles Lang           S.M. Stirling
Ellen Datlow                John Lange             Del Stone Jr.
Howard Davidson             George (Lan) Laskowski Bradley Strickland
Hank Davis                  Toni Lay               Geri Sullivan
Patricia Davis              Judy Lazar             Sandy Supovitz
Catherine Crook de Camp     Gentry Lee             Bill Sutton
L. Sprague de Camp          Evelyn C. Leeper       Brenda Sutton
David R. Deitrick           Mark R. Leeper         Toshimichi Suzuki
Lori B. Deitrick            Stephen Leigh          Michael Swanwick
Barbara Delaplace           Fred Lerner            Haruka Takachiho
Scott Dennis                Robert Lesser          Judith Tarr
Vincent Di Fate             Suford Lewis           Charlene Taylor
Tom Doherty                 Tony Lewis             Brad Templeton
John R. Douglas             Jacqueline Lichtenberg Brian Thomsen
Gardner Dozois              Brad Linaweaver        Amy Thomson
Richard F. Dutcher          Holly Lisle            Becky Thomson
Kevin Eaches                Kathei Logue           Katrina Timson
Claire Eddy                 Barry B. Longyear      Harry Turtledove
Scott Edelman               Jean Lorrah            Tatsuya Ueno
Laurie Gottlieb Edison      J. Spencer Love        Christine Valada
George Alec Effinger        Carl Lundgren          Kees Van Toorn
Bob Eggleton                Lynn Luoma             Jack Vance
Janice M. Eisen             Bradford Lyau          Tom Veal
Lise Eisenberg              Dick Lynch             Shelby Vick
Duane Elms                  Nicki Lynch            Joan D. Vinge
Terry Erdman                J.D. Macdonald         Pat Virzi
Noah Falstein               Don Maitz              Jeff Walker
Jane Fancher                Jim Mann               Ron Walotsky
Sharon Farber               Laurie Mann            Bob Walters
Moshe Feder                 Christine Markel       Jaqui Ward
jan howard finder           George R.R. Martin     Chris Weber
Leslie Fish                 Robert Mason           Roger Weddall
John Flynn                  David Mattingly        Len Wein
Michael F. Flynn            Ashley McConnell       Toni Weisskopf
Charles L. Fontenay         M.F. McHugh            Patty Wells
Rick Foss                   Jenine McKeown         Michael Whelan
Brad W. Foster              Althea McMurrian       James White
Howard Frank                Beth Meacham           Mel White
Ellen Franklin              Wilma Meier            Ted White
Frank Kelly Freas           Ken Meltsner           Art Widner
Pam Fremon                  Robert A. Metzger      Rick Wilber
Jim Frenkel                 Betsy Mitchell         Sheila Williams
Mary K. Frey                Michael Moe            Tad Williams
Esther Friesner             Kim Mohan              Walter Jon Williams
Terry A. Garey              John F. Moore          Jack Williamson
Marty Gear                  John A. Morrison       Connie Willis
Deborah M. Geisler          Dean Morrissey         Walter Willis
Janice Gelb                 James Morrow           Karen Willson
David Gerrold               Sam Moskowitz          Milton T. Wolf
Richard Gilliam             Doug Murray            Marv Wolfman
Alexis Gilliland            Pam Murray             William F. Wu
Greer Gilman                Muff Musgrave          Janny Wurts
Laura Anne Gilman           Real Musgrave          Ben Yalow
Robert W. Glaub             Robin Nakkula          Cecil L. Young
Mike Glicksohn              Ingrid Neilson         John Young
Mike Glyer                  Patrick Nielsen Hayden Moshe Yudkowsky
Ann Goetz                   Teresa Nielsen Hayden  Mark Ziesing
Owl Goingback               Larry Niven            David Zindell
Lee Gold                    Andre Norton

MagiCon Press Relations
MagiCon
PO Box 621992
Orlando, FL  32862
magicon@jjmhome.uucp
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Date: 31 Jul 92 00:23:21 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Locus Poll Results Re: Rating the Hugo Nominees

As a matter of interest, Locus released the results of their reader poll.
It got 920 responses, so we aren't going to come close to that.

For best novel, Barrayar, with Xenocide a *very* close second.  Next came
Bone Dance, the Summer Queen, All the Weyrs of Pern and Stations of the
Tide - so Locus' top 6 were also the Hugo nominees top 6.  I had felt that
Barrayar, as a series book was an unlikely winner since the voters would
not want Vor Game to repeat.  However, I now predict Barrayar will win the
Hugo.  (After all, that would be only 2 Hugos for the Vorkosigan novels vs.
3 for the Ender novels.)  (If Card does win, the 3 straight Hugos for 3
straight novels in a series will be an astounding feat.)

For novella, the one I thought was the sure winner (Having won the Nebula
and the Asimov's poll), "Beggars in Spain" came in distant 2nd to "The
Gallery of His Dreams" (which I didn't like)

"All Dracula's Children" won novelette, and #2 was "Fin de Cycle" which
also didn't thrill me.  My personal choice, "Understand" was 13th.

On to the Short stories.  I don't want to give up much, so I will just say
the the results differ a fair bit from ESF voting.

The winner is "Buffalo" - Clearly Locus readers think this story is
quality SF even if net folks find that debatable.

Other Hugo Nominees finished:
   #4) Cretaceous
   #5) Press Ann
   #10) Winter Solstice
   #13) One Perfect Morning, with Jackals
   #18) A Walk in the Sun
   #21) Dog's Life

Brown considers his readership to be closer to the Hugo voters than the
Nebula voters, though the above doesn't say that.  However, in some
categories nebula nominees didn't even make his cut.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 30 Jul 92 22:35:55 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Awards

djdaneh@PacBell.COM (Dan'l DanehyOakes) writes:
>No Hugos.  If no novels seem outstanding to a significant subset of the
>population, then screw it, no award should be given that year.
>
>The idea is to reward excellence, not merely the best of a mediocre field.
>
>Contrariwise, the system should reward more than one outstanding novel in
>a given year (if that happens).

OK, how about this one:

If "No Award" wins, then that year's Hugo is put into a pool of unawarded
Hugos.  If there are outstanding unawarded Hugos, then put on the ballot
"Stories from preceeding years that should have won a Hugo".  You can
average no more than one per category per year (which should deal with the
"diluting the meaningfulness of a Hugo award" issue) but an unjustly
overlooked story should eventually get its Hugo.  You may want to limit a
story to only appearing on the "second chance" ballot a certain number of
times.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp
mvp@hsv3.lsil.com

------------------------------

Date: 1 Aug 92 04:01:54 GMT
From: dstein@oak.math.ucla.edu (David Stein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: How are Hugos *nominated*?

  The subject line says it all.  Anyone knows *who* and *how* nominates the
stories?  (Not for the winner, but for the ballot) 

David

------------------------------

Date: 4 Aug 92 13:49:50 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: How are Hugos *nominated*?

dstein@oak.math.ucla.edu (David Stein) writes:
>   The subject line says it all.  Anyone knows *who* and *how* nominates
> the stories?  (Not for the winner, but for the ballot)

Nominations are made by the members of the Worldcon, the same people who
vote.  Every year, in about January, nominations ballots go out to all
members of the Worldcon (both full members and supporting members). The
ballot has room to nominate up to 5 works in each category.

Jim Mann
Stratus Computer
jmann@vineland.pubs.stratus.com

------------------------------
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Today's Topics:

	     Books - Bear & Bester & Cherryh & Dick (3 msgs) &
                     Duane & Duncan & Friedman (2 msgs) &
                     Haldeman (2 msgs) & McCrumb & Moon (4 msgs)

---------------------------------------------------------------------------

Date: 9 Aug 92 15:52:31 GMT
From: tbmg9061@uxa.cso.uiuc.edu (Thomas B MacIukenas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anvil of Stars (spoilers)

yarvin@highlite.uucp (Curtis Yarvin) writes:
>dani@netcom.com (Dani Zweig) writes:
>>Greg Bear's "Anvil of Stars" is the sequel to "Forge of God", in which
>>the Earth is destroyed by alien Von Neumann machines.
>
>And who gave us this odd definition of "Von Neumann machine," anyhow?  Why
>must I be forever haunted by the specter of a moon-sized PDP-11 crashing
>into the Indian Ocean?

In addition to being a computer architecture term (the usage you're
familiar with), "Von Neumann machine" can also mean a self-replicating
machine which reproduces until there are enough copies of itself to perform
some task.  Apparently people liked his name so much that they decided to
name every idea he ever had after him.  :^)

*** WARNING - MAJOR SPOILERS BELOW ***

Actually, the Earth was destroyed in "Forge of God", but not by the Von
Neumann machines (they came to save the planet).  What destroyed the Earth
was the building-sized pellets of Neutronium and Anti-Neutronium that met
at the planet's center.  (Boom.  :^)

Tom_Maciukenas
tbmg9061@uxa.cso.uiuc.edu

------------------------------

Date: 9 Aug 92 03:56:36 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bester & Banks

Due to recent discussion on the net, I picked up Bester's _The Stars My
Destination_ the other day when I saw it at the library.  It was an
interesting read, and does indeed hold its age well.

What I found most remarkable about it was once I finished the story, how
much it reminded me of Ian M. Banks' _Consider Phlebas_.

*** SPOILERS FOR BOTH STORIES TO FOLLOW! ***

Both are about men who are driven by hatred, and a need to achieve
vengeance.  Both men are mostly a product of their environments and
experiences.  When they are not captive of those who would heed their
progress, they are captive of their own consuming need to inflict damage on
their enemies.

Neither one of them achieve their goal.

Other similarities exist (both stories take place against a back drop of
war; both characters posses an uncommon and powerful innate ability...)

It is interesting how Bester ends his story on a note of hope for the
future, while Banks' ends his similar story on a note of futility.

Comments?  Additions?  Arguments?

------------------------------

Date: 10 Aug 92 15:43:03 GMT
From: gtsrsdd@srseis1.unocal.com (Scott D. Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CYTEEN info wanted

I'm about to start reading C. J. Cherryh's CYTEEN.  I've never read any of
Cherryh's work before.  I notice on the back of the book, the blurb reads
"a worthy addition to Cherryh's star- and century-spanning Merchanters
universe."  Are there other books by Cherryh that contain necessary
background information to enjoy CYTEEN, or do the CYTEEN books stand on
their own?

Please email any comments.  Thanks in advance for your help.

Scott D. Davis
Unocal Geothermal
3576 Unocal Place
Santa Rosa, CA  95403-1774
[707] 545-7600  ext. 158 / 190
gtsrsdd@srseis1.unocal.com

------------------------------

Date: 7 Aug 92 02:48:22 GMT
From: highlite!mike@uunet.uu.net (Mike Wiik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phil Dick's Valis trilogy: What order?

rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone) writes:
>gt4476a@prism.gatech.EDU (Michael David Alberghini) writes:
>>I just got the three books in Phillip K. Dick's Valis trilogy after
>>hearing about them from a friend.  Since that friend is now several
>>thousand miles away I can't ask him "Which order do I read the books in?"
>>Can someone please tell me?
>
>1) Valis
>2) The Divine Invasion
>3) The Transmigration of Timothy Archer

Also, you might want to get Radio Free Albemuth. In any case, it hardly
matters what order you read them in , since it isn't any kind of trilogy in
the common sense...

Mike

------------------------------

Date: 9 Aug 92 03:00:58 GMT
From: rice@enterprise.berkeley.edu (Daniel S. Rice)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phil Dick's Valis trilogy: What order?

One poster suggests a reading order for Phil Dick's "VALIS" trilogy:
	
>|1) Valis
>|2) The Divine Invasion
>|3) The Transmigration of Timothy Archer

Another adds:

>Also, you might want to get Radio Free Albemuth. In any case, it hardly
>matters what order you read them in , since it isn't any kind of trilogy
>in the common sense...

   Although the trilogy notably lacks such things as continuing
protagonists, similarity of style, or a unified plot, I would second the
original respondent's reading order.  Read _Valis_ (and/or _Radio Free
Albemuth_) to understand Dick's experieneces of 1971 (?), and his obsession
with early Christianity and its associated mysticism.  _The Divine
Invasion_ is set in a world in which this theology plays a major role, and
does not stand on its own as well as the others.  Finally, read _Timothy
Archer_ last because it would be anticlimactic not to!
   As for me, _Albemuth_ was the first Dick I read and I found the plot
rather fantastic.  Imagine my surprise to find out it was intended to be
autobiographical!  Dick's life was truly stranger than any fiction he could
have written.

Dan

------------------------------

Date: 9 Aug 92 08:14:56 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Critical Studies on P.K. Dick?

   I'm thinking of thesis material here...can anyone recommend any critical
studies on Philip K. Dick? (I already know about Retrofitting Blade Runner
and Mind in Motion...though I don't have RBR yet! ARGH!)

Richard J. Rauser
rauser@sfu.ca    

------------------------------

Date: 8 Aug 92 22:25:08 GMT
From: dbrinson@silver.ucs.indiana.edu (doris brinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane question

   I am wondering if anyone could send me a list of books that Ms. Duane
has written.  I am a big fan of her Star Trek work and already have those
books.  I also own (unfortunately) the "Support Your Local Wizard" stories.
Are there any others?  If so, are they any good? I'd appreciate any
information. Thanks

Doris

------------------------------

Date: 8 Aug 92 17:13:13 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Duncan's Latest

I've just finished Dave Duncan's latest novel, a fantasy called The Reaver
Road, and I got a kick out of it. Perhaps because of his long exposure to
serious chemicals during his petroleum-geologist career, Duncan comes up
with offbeat and witty ideas that rarely repeat. You can see some ideas
evolving from book to book (for example, his concept of gods in Man of His
Word is clearly the basis for the gods in TRR), but he always manages to
put a new spin on them.

This is a tongue-in-cheek adventure with invading hordes, evil priests,
brutal warriors, and a hero who's used by the gods as a kind of human video
camera.  The setting is vaguely ancient-Mesopotamian, but only vaguely.
It's all great fun and very much worth reading.

While I'm plugging a friend's novel, I might as well plug a student's: Del
Rey has just released The Quicksilver Screen by Don H. DeBrandt; an early
version of the story appeared in my commercial-fiction course at Cap
College, and I earnestly steered Don toward Del Rey (which likes Canadian
writers because we produce literate, properly spelled, clearly punctuated
manuscripts with knockout plots and larger-than-life characters) - so he is
now part of their "Discovery" series. Don's idea is exceedingly clever: TV
receivers that pick up broadcasts from parallel worlds (the Belushi
Brothers Comedy Hour!). Wish I'd thought of it...

------------------------------

Date: 8 Aug 92 08:28:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Black Sun Rising

C.S. Friedman made the mistake of starting her science-fiction career with
"In Conquest Born", so anything she subsequently writes is held to an
almost-impossibly high standard.  Her second book, "The Madness Season",
was quite good, but a common reaction to it was disappointment - it was no
"In Conquest Born".

Neither is her new fantasy trilogy, the first book of which is out in
hardcover.  Not that it's bad.  "Black Sun Rising" is a highly competent
quest fantasy.  This book introduces us to Friedman's world, presents an
interesting system of magic, introduces some or most of the important
characters, and puts those characters through an adventure which, though
self-contained, serves to set up the rest of the trilogy.

Sound familiar?  It should.  The key word, again, is 'competent'.  The
writing is good, the magic is original in theory if not in practice, the
book is worth reading.  But don't expect anything ground-breaking.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Aug 92 18:19:10 GMT
From: bell@comute.enet.dec.com (Shane L. Bell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Black Sun Rising

dani@netcom.com (Dani Zweig) writes...
>C.S. Friedman made the mistake of starting her science-fiction career with
>"In Conquest Born", so anything she subsequently writes is held to an
>almost-impossibly high standard.  Her second book, "The Madness Season",
>was quite good, but a common reaction to it was disappointment - it was
>no "In Conquest Born".
> 
>Neither is her new fantasy trilogy, the first book of which is out in
>hardcover.  Not that it's bad.  "Black Sun Rising" is a highly competent
>quest fantasy.  This book introduces us to Friedman's world, presents an
>interesting system of magic, introduces some or most of the important
>characters, and puts those characters through an adventure which, though
>self-contained, serves to set up the rest of the trilogy.
> 
>Sound familiar?  It should.  The key word, again, is 'competent'.  The
>writing is good, the magic is original in theory if not in practice, the
>book is worth reading.  But don't expect anything ground-breaking.

   I've read both "In Conquest Born" and "Madness Season" and am currently
waiting for "Black Sun Rising" to arrive in paperback.  I personally found
"In Conquest Born" quite good but actually overrated compared to all the
hype I had heard leading up to my actual purchase and perusal of it.  I
thought "Madness Season" was a great book and my favorite of her two books
I've read to date.  Just felt I had to throw in my two cents worth.

Shane L. Bell
bell@alpha.ecs.umass.edu
bell@flails.tay1.dec.com

------------------------------

Date: 8 Aug 92 23:07:23 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman:  Worlds Enough And Time

brad@clarinet.com (Brad Templeton):
>But this doesn't make sense.  The fact that even today we protect our
>backups with physical (in addition to logical) protections is not likely
>to change at any time in the future.... Losing the works of Shakespeare
>just doesn't seem to be a thing that could happen.

One could produce a song-and-dance to explain this away - though the fact
that Haldeman didn't suggests that he didn't think of it.  A related
problem, though, is a different kind of redundancy.  We are given to
understand that the basic unit in the library is still the book, not the
factoid, so just because A's critical edition of Hamlet is destroyed
doesn't mean that B's annotated edition and C's anthology of depressing
plays have been destroyed as well.  Similarly, there are hundreds of
introductory chemistry texts, etc.  One assumes that they took as
comprehensive a library as they could (storage not being likely to be a
problem), not just one big encyclopedia, one version of each classic, and
several terabytes of genre fiction.

Yeah, it was sloppy.  Would the book have been better if a couple of pages
of exposition had been devoted to justifying the effect?  Maybe, maybe not.

Dani Zweig
dani@netcom.com

------------------------------

Date: 9 Aug 92 06:43:12 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman:  Worlds Enough And Time

Nah, I maintain he should have had some other sort of disaster.  There was
no great need to have this sort of disaster.  I think he wanted something
fancy like a computer virus because it's new.  The fact is that the best
ways to destroy a library are the physical mundane ways - fire or other
physical damage.  However, we protect even against those, by keeping
multiple backups of databases in different physical places.  People on a
space ship light years from Earth would certainly do this (even though they
were using their Earth-orbit base as an ultimate backup, no system designer
would set things up so that the backup is years of travel time distant.)

Ted Chiang, who knows more about computer systems, also made the same
mistake in "Understand" He had his lead character create a virus that
altered not just his records but the virus.

Once again, when organizations like the DMV mount their backup tapes, they
do it without write rings, and a request to mount a tape (or whatever media
you propose) from the backup section without write protection is usually
viewed as an error and confirmed by humans.

In the future the concept of "offline" storage may indeed go away, but the
backups will still have physical write protection on them.  To write to
them will require a human being going in and disabling the write
protection, even if "mounting" is a thing of the past.

So it's not the sort of thing a virus should ever be able to do, if
computer security is designed as we already know how to do it today.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 10 Aug 92 12:01:24 GMT
From: karen@angelo.amd.com (Karen Black)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCrumb

kathrynw@radian.UUCP (Kathryn Whitworth) writes:
>I read *Bimbos of the Death Sun* when it first came out, and did not much
>enjoy it.  Later, I read the one about the Highland clan gathering (*Where
>is My Wandering Laddie Tonight* I think???)

I believe you mean _Highland Laddie Gone_.

Karen Black

------------------------------

Date: 9 Aug 92 13:29:14 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elizabeth Moon

Has anyone read Elizabeth Moon's "The Deed of Paksenarrion"? I read the
first book some time ago and have finally gotten my hands on the rest of
the series. Now, is it just me, or does it seem like the second book is
more your classic "Adventurer travels around adventuring" type of book?
It's still fun, and doesn't visit the depths of "Forgotten Realms" by any
measure of the stick, but it just seems to have a different focus from
"Sheepfarmer's Daughter".

------------------------------

Date: 9 Aug 92 17:05:02 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH) writes: 
>Has anyone read Elizabeth Moon's "The Deed of Paksenarrion"? I read the
>first book some time ago and have finally gotten my hands on the rest of
>the series. Now, is it just me, or does it seem like the second book is
>more your classic "Adventurer travels around adventuring" type of book?
>It's still fun, and doesn't visit the depths of "Forgotten Realms" by any
>measure of the stick, but it just seems to have a different focus from
>"Sheepfarmer's Daughter".

I really, really like these books, because they provide the two things I
look for in SF:

1) A realistic, interesting other world/universe.
2) Implied ethics that show depth of thought.

I guess parts of the second book are not as good if/when they take Paks out
of her fascinating and fully realized society and into a standard adventure
scenario. (Specifically, I'm thinking of the first part of Divided
Allegiance, where Paks and Macenion fight the evil creatures in that
mountain valley.)

Of course, other parts of the second book take her back into the company of
others...

------------------------------

Date: 10 Aug 92 14:34:08 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>I really, really like these books, because they provide the two things I
>look for in SF:
>
>1) A realistic, interesting other world/universe.
>2) Implied ethics that show depth of thought.

Not to mention, they are great stories!  I will agree, the second book is
my least favorite of the three; and probably due to the 'standard
adventure' characteristics.  Nevertheless, this book does show important
points in Paks' growth in skill; and the adventures with Macenion add
substantially to her credit with the Elves, which is drawn upon later.

John M. Novak
novak@wri.com

------------------------------

Date: 10 Aug 92 14:09:06 GMT
From: jsa5+@andrew.cmu.edu (Joshua M. Sabloff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

Andrea hosth@halls1.cc.m writes:
> Has anyone read Elizabeth Moon's "The Deed of Paksenarrion"? I read the
> first book some time ago and have finally gotten my hands on the rest of
> the series. Now, is it just me, or does it seem like the second book is
> more your classic "Adventurer travels around adventuring" type of book?
> It's still fun, and doesn't visit the depths of "Forgotten Realms" by any
> measure of the stick, but it just seems to have a different focus from
> "Sheepfarmer's Daughter".

Yes, the second few books DO have a different focus than the first.
However, they are still more about the development of Paks' character than
her adventures per se.  I believe that Moon uses the "adventurer travels
around adventuring" type of plot to show Paks' search for herself (ya,
sounds corny, but it's very effective).

Josh Sabloff
jsa5@andrew.cmu.edu

------------------------------
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Today's Topics:

		   Books - Lackey & Pratchett & Tepper &
                           Varley (5 msgs) & Vonarburg &
                           Wolfe (4 msgs) & Fantasy Epic Novels

---------------------------------------------------------------------------

Date: 10 Aug 92 16:05:00 GMT
From: june@lims02.lerc.nasa.gov (Karyn Lynn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey's New Series (minor spoilers)

I just finished the first book in Mercedes Lackey's new series, Bardic
Voices and was wondering if anyone knows anything about the upcoming books.
  This book was complete in and of itself, and I'm wondering if the next
few books will be further tales of the main characters in book 1, "The Lark
and the Wren" or completely different characters based on the Free Bards of
the first book.  Anyone know what's up?

Karyn

------------------------------

Date: 10 Aug 92 23:44:23 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pratchett & Morris Dancing

A question for Terry Pratchett readers:

On the Morris Discussion List (Morris is a folk dance), an individual has
posted two of Pratchett's novels that include Morris Dancing somewhere in
these novels.  The novels mentioned were: _Reaper Man_ and _Strata_.
                  
My question is this: does he mention Morris Dancing in all his novels?  I
know that _Strata_ talks about Robots doing Morris dancing and that _Reaper
Man_ states it in the very first sentence.

Morris Dancing is set of six to eight dancers, who dance with sticks or
hankies, and wear bell pads on their legs.  (If this description helps
anyone.)

Another question (NonPratchett related).  R. Garcia y Robertson wrote "The
Auld Religion" in F &FS.  Does anyone have the issue and year this story
was published.  I know it was before the May 1990 issue, because that is
when the sequel was published.

Thanks.

Carol Doms
University of Missouri-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: Tue, 11 Aug 92 10:46 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BEAUTY by Sheri S. Tepper

			 BEAUTY by Sheri S. Tepper
	 Bantam Spectra, 1992 (1991c), ISBN 0-553-29527-6, $5.99.
		     A book review by Evelyn C. Leeper

   In BEAUTY, Tepper takes all those happy fairy tales and shows us the
dark underside (or the dark truth, if you prefer).  The title character is
not the Beauty of "Beauty and the Beast," but Sleeping Beauty, or rather,
would be except for an odd turn of fate in which she escapes the
enchantment (well, a novel in which the main character sleeps the whole
time wouldn't be very exciting - and yes, I've read "Rip Van Winkle").
After she escapes, Beauty latches on to some time travelers, goes to the
future, has some unpleasant adventures, travels back to our present, has
even more unpleasant adventures, travels to the Land of Faery, has ...
well, you get the idea.

   Tepper has some good ideas but her execution of them frequently leaves
something to be desired.  Everything will be flowing along when suddenly
she will break into a strident pro-choice speech (or more accurately, an
anti- anti-choice speech).  She also appears to be claiming that all the
graphic violence we see and read about deadens us to it.  I don't deny that
this view may have some merit, but I think she shoots herself in the foot
by using the Holocaust as an example: according to Beauty, people are so
determined to prevent another Holocaust that they keep harping on the
"first" one until no one cares.  But it wasn't the first, and ignoring
previous ones didn't do much to prevent or temper this one, so it's not
clear that the reminding will or even can make things worse.

   BEAUTY is full of enough unlikely coincidences and dire happenings, some
of them telegraphed to the reader, to read like a latter-day MOLL FLANDERS.
But Tepper has not mastered a light touch yet, and her messages get
delivered with a resounding thud.  For its injection of realism into the
realm of fairy tale, BEAUTY is interesting, but it ultimately disappoints.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 9 Aug 92 00:41:23 GMT
From: vargish@sura.net (Nick Vargish)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Varley!

I found it on the shelves at Crown Books yesterday:

   _Steel Beach_ by John Varley...

I'm about a third through it, and it's great. If anyone has any juicy
gossip about why it took Varley so long to come out with a new book
(near-terminal embarrassment over the movie version of _Millennium_?) I
would love to hear it. He's one of my favorite authors, and it really
peeves me to have to wait years and years (seven, or more?) for a new one.

Yeah, it's in hardback, and I bought it. But I'm not ashamed. Nope!

Perhaps I'll post a review when I finish it, if there's interest...

Nick Vargish
SURAnet Operations
vargish@sura.net

------------------------------

Date: 10 Aug 92 15:46:07 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

vargish@sura.net (Nick Vargish) writes:
>If anyone has any juicy gossip about why it took Varley so long to come
>out with a new book (near-terminal embarrassment over the movie version of
>_Millennium_?) I would love to hear it.

Sorry, Herb was caring for a seriously ill loved one.  Nothing juicy there.

Dan'l Danehy-Oakes

------------------------------

Date: 9 Aug 92 02:19:51 GMT
From: a481@mindlink.bc.ca (J.D. Frazer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

> Nick Vargish writes:
> I found it on the shelves at Crown Books yesterday:
> 
>    _Steel Beach_ by John Varley...
> 
> I'm about a third through it, and it's great. [...]

I saw it in the bookstore just yesterday, and I have to admit it sounds
really intriguing. Typical for Varley, though. I ate up his _Titan_
trilogy.

The jacket cover had a quote from Spider Robinson, something to the effect
of "The opening line is outrageous - even for me!". I read the first line
(and _only_ the first line, I'll read the book when I bring it home) and I
burst out laughing. In a quiet bookstore. Boy was my face red. :)

> If anyone has any juicy gossip about why it took Varley so long to come
> out with a new book (near-terminal embarrassment over the movie version
> of _Millennium_?)

No idea, really. I wouldn't be surprised if you were correct, however. :)

J.D. Frazer
Vancouver, B.C., Canada
a481@mindlink.bc.ca

------------------------------

Date: 10 Aug 92 16:24:18 GMT
From: vargish@sura.net (Nick Vargish)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

I wrote:

>If anyone has any juicy gossip about why it took Varley so long to come
>out with a new book (near-terminal embarrassment over the movie version of
>_Millennium_?) I would love to hear it.

Dan'l Danehy-Oakes answers:

>Sorry, Herb was caring for a seriously ill loved one.  Nothing juicy
>there.

Are "Herb" and John Varley one and the same? I think I missed that part...
I think I'd like to know a little more, like "which loved one?" if you are
at liberty to discuss this.

The reason (other than general nosiness) is that for a couple of years
Varley was my favorite author _bar none_. But a couple of fallow years
pushed him back in the list (I think I've read the Gaea trilogy about six
times while waiting) to about #5... Even Haldeman doesn't make me wait that
long.

From everything I could find (his published work and a _very_ small entry
in the _Encyclopedia of SF_ [of which, I admit, my edition is rather out of
date]), Varley is a rather reclusive fellow, who avoids the "author as
personality" syndrome by revealing nothing of himself to his readers,
except for what shows in his work. While I respect this a lot (compare to
Simmons, Harlan, and Anthony - *shudder* who are downright chatty and
annoying), I want to know more about this brilliant writer.

Also, is he now free to write some more books? Please say he is! :^)

Nick Vargish
SURAnet Operations
vargish@sura.net

------------------------------

Date: 10 Aug 92 16:48:07 GMT
From: kennethm@cc.gatech.edu (Kenneth Moorman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

> I found it on the shelves at Crown Books yesterday:
>   _Steel Beach_ by John Varley...
>
> I'm about a third through it, and it's great. If anyone has any juicy ...

I bought this the day my local bookstore got it in.  I had loved the
_Titan_ trilogy and this sounded wonderful (if only because of the Heinlein
comparisons).

And, overall I was content with it.  But, I thought it was a bit
fragmented.  It seemed like the first fourth or so and the last fourth or
so was a good story by themselves and the middle part was another good
story by itself.  It seemed like Varley switched narrative perspective a
couple of times.  Just an opinion, and as I said, I still enjoyed the book.

SPOILERS (sort of) so skip the rest if desired.

Did it occur to anyone how similar CC's multiple personages running around
fighting each other was to Titan's goddess having parts of her turn against
her?  Just an observation.

Kenneth Moorman
kennethm@cc.gatech.edu

------------------------------

Date: 9 Aug 92 23:15:59 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Silent City by Elisabeth Vonarburg

The Silent City is certainly not a "recently translated" work.  Elisabeth
Vonarburg was a GoH at ConText '91 last June, and I'd already read it by
that time, in English.  That was the Tesseract/Porcepic trade paperback
version, though, which certainly didn't reach as many people as the Bantam
mass-market version will.

At ConText, she read a story called "Amber Rain", which was a retelling of
the Danae myth from Greek Mythology...I don't know if this has had
publication in English anywhere, but it certainly should.  (Perhaps in
Tesseracts4?)  When she was reading, her Quebecois accent, normally rather
noticeable, was something we became almost unaware of, so mesmerizing was
the story...

Elisabeth Vonarburg is one of Quebec's best-kept secrets, and one that I
think some of us should try to investigate without waiting for
translation...I've been seriously considering for some time getting
subscriptions to Solaris and ..imagine, the two seminal Quebecois SF
magazines, and I have addresses available for others that are interested in
reading some Quebecois SF in the original language.  After all, as some of
you may have noticed from my list of Canadian SF writers, the French
contingent is almost as large as the English.

I also think that more of it should be translated, for those people that
are too lazy to learn French.  ;-}

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 9 Aug 92 14:46:16 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wolfe, "Book of the New Sun"

I've just finished reading Gene Wolfe's "Shadow of the Torturer".  The book
seemed very intriguing and interesting. The references to the past were
very amusing (the Hut in the Jungle chapter was great but a bit obscure).

However, the "distant future in Urth" doesn't seem very futuristic if there
weren't the few mentions of fliers and other planets. it seems like a
Medieval world with fancy Guild system.

I failed to understand the role of many chapters (especially the very long
and tiresome journey with Agia around the city. The part with the traveling
actors was very strange too.

I guess it will be explained in the next books but still ...

What is the "New Sun", why is Earth called Urth (is it Earth?)?

Thanks for any info.

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 10 Aug 92 04:55:30 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>However, the "distant future in Urth" doesn't seem very futuristic if
>there weren't the few mentions of fliers and other planets. it seems like
>a Medieval world with fancy Guild system.
>
>I guess it will be explained in the next books but still ...  What is
>the "New Sun", why is Earth called Urth (is it Earth?)?

An important point is that it isn't a series: it's one multivolume book
plus a sequel. Also, the SF book club put out "The Castle Of The Otter", a
collection of essays by Wolfe that explains a few things.

Big secret: watch for time travel. Specifically, keep your eyes out for
cause-and-effect reversals: the plot becomes much tighter if you notice
them. Wolfe doesn't hit you over the head with the clues, but you can
deduce many things - for instance, the hero's parentage.

The language: all words *are used correctly* if your idea of "correct"
allows obsolete words and obsolete usages. There are no made-up words.
Period.

As for high tech - the Urth has been through many cycles of high and low
tech. The destriers, for example, were created by DNA engineering, and
survived the low-tech times since they don't need tech to reproduce. The
basic tech idea is homage to Jack Vance: that the society has artifacts
it does not know the history of, and that the occasional person does have
access to history.

Don C. Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 10 Aug 92 08:59:49 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>The language: all words *are used correctly* if your idea of "correct"
>allows obsolete words and obsolete usages. There are no made-up words.
>Period.

Really?  I have been unable to find any reference to the (marvelous) word
``logophage'', which appears somewhere in _Shadow_.  The meaning should be
obvious to anyone who understands Greek roots, of course, but charming as
this coinage is, I find it difficult (though not impossible) to believe
that it is not original with Wolfe.

My impression was that there *were* made-up words, but that all such words
(as above) were derived from common Greek or Latin roots, and presented in
a way that made their meaning obvious from context.  I seem to remember
(though it's been several years) that there were quite a few words which I
could not find even in the OED.  However, I always found these words easy
to understand - the obscure words that *did* give me trouble invariably
*were* in the dictionary.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 10 Aug 92 17:01:28 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

xtifr@netcom.com (Chris Waters) writes:
>lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>>The language: all words *are used correctly* if your idea of "correct"
>>allows obsolete words and obsolete usages. There are no made-up words.
>>Period.
>
>Really?  I have been unable to find any reference to the (marvelous) word
>``logophage'', which appears somewhere in _Shadow_.  The meaning should be
>obvious to anyone who understands Greek roots, of course, but charming as
>this coinage is, I find it difficult (though not impossible) to believe
>that it is not original with Wolfe.

I had assumed in Duncan's "Man of His Word" books that he had made up the
word anthropophage, until I encountered it in some other context as
referring to a childhood bogeyman.  So don't be so sure...

>My impression was that there *were* made-up words, but that all such words
>(as above) were derived from common Greek or Latin roots, and presented in
>a way that made their meaning obvious from context.  I seem to remember
>(though it's been several years) that there were quite a few words which I
>could not find even in the OED.  However, I always found these words easy
>to understand - the obscure words that *did* give me trouble invariably
>*were* in the dictionary.

The one word in the New Sun books (disclaimer:I've only read the first two)
that gave me trouble was athame, which I'd also encountered in the game
nethack and never found in any dictionary.  (I didn't try the OED,
however.)  I found out from someone else that it's a magician's silvered
dagger...

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 11 Aug 92 14:31:15 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recommendation on Fantasy Epic Novels

Greetings everyone!  I am new to this newsgroup.  Recently, I have acquired
this (bad?) habit, actually more of an obsession, - of reading epic fantasy
bookss.  I wonder if anyone out there can give me some recommendations as
to some *good* books.

Just to give you an idea of my taste in fantasy fiction:

I have thoroughly enjoyed Raymond E. Feist's "Magician", David Eddings'
"Belgrade", "Mallorean" and "Bellrium", Margaret Rawn's "Sunrunner" etc.  I
said my reading is an obsession because many of these books were finished
within a very short time (e.g. Edding's Seeress of Kell was completed
within 24 hours).  I am currently reading Mercedes Lackey's second book of
"The Last Herald Mage" series, and enjoying every minute (word?) of it.

I do not like Tad Williams' Dragonbone Chair (which is why I did not bother
with the second book), nor Hugh Cook's Warrior and the Wizard.  The
Fionavar Tapestry (I forgot the name of the author) is not to my liking
either.

Any suggestions from anyone?

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow, United Kingdom
w.h.watt@vaxa.strath.ac.uk
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Today's Topics:

	     Films - Jurassic Park (2 msgs) & E.T. (4 msgs) &
                     Amazon Movies & Death Becomes Her (2 msgs)

---------------------------------------------------------------------------

Date: 30 Jul 92 06:08:18 GMT
From: telly!intacc!zerobeat@zoo.toronto.edu (Ferenc Szabo)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park and Star Wars

>>Can anyone send me info they might have on both the making of Jurassic
>>Park into a movie and the making of a possible Star Trek IV?
> 
>The outdoor sets for J Park are going to be built in Universal Florida,
>and will be used for an attraction afterward to mitigate the cost.

The animatronic dinosaurs being built for Jurassic Park will be used for
the Flinstones movie later (starring John Goodman as Fred and possibly Rick
Moranis as Barney).  JP should be out by the summer of '93 and The
Flinstones should be out by the fall or winter of '93.

JP will be directed by Steven Spielberg. Sugar and spice and all things
nice.

I assume you mean Star Trek VII, since IV came out in '86, V in '89 and VI
in '91. There will absolutely be a STVII (etc. etc...).  The main question
is whether it'll be with the original crew or the Next Generation crew.
Perhaps it will be the adventures of Captain Sulu (without Kirk, Spock and
McCoy?). Perhaps Paramount will go ahead and do their idea of a prequel -
The Academy Days of the original crew with new young actors playing the
parts.  This last idea is the least popular.

Even Paramount doesn't quite know yet.

------------------------------

Date: 30 Jul 92 22:47:49 GMT
From: joshuali@aludra.usc.edu (Joshua Ling)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park and Star Wars

zerobeat@intacc.uucp (Ferenc Szabo) writes:
>JP will be directed by Steven Spielberg. Sugar and spice and all things
>nice.

The creatures will be built be Stan Winston and friends. My friend got a
chance to tour his studio awhile back and said the dinosaurs looked great,
a lot of research into their appearance was done.

joshuali@usc.edu

------------------------------

Date: 4 Aug 92 18:49:29 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: E.T.

>It seemed to me more of a community health action than a totalitarian
>property seizure.  Maybe you just got swept up in the emotion Spielberg
>created.  I know I did for a moment or two.

Yes, Spielberg did create that emotion, but it should also be remembered,
that once Eliott and the others met the scientists, Spielberg tried to
dispel that emotion.  The head scientist even says that he is glad that
E.T. met Eliott first, not exactly typical behavior for a scientist in an
anti-scientist movie.

------------------------------

Date: 6 Aug 92 02:29:48 GMT
From: mcirvin@husc8.harvard.edu (Mcirvin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: E.T.

Louis Blair <lb2e+@andrew.cmu.edu> writes:
>Yes, Spielberg did create that emotion, but it should also be remembered,
>that once Eliott and the others met the scientists, Spielberg tried to
>dispel that emotion.

True, and it's surprising when it happens.  But that initial moment when
the scientists break in is manipulated to produce dread to such an extent
that I found it hard to suspend disbelief.  The strangest thing is what
they're wearing: spacesuits complete with insignia.  They expected to find,
at worst, an environment contaminated with hostile alien microbes, not a
small piece of the lunar surface inside a house.  Those huge, thick
spacesuits would just impede movement and make it awfully hard to carry out
what they wanted to do.  They made the invading scientists look robotlike
and menacing, however, while underscoring their government affiliation (the
American flags on the shoulders; the image of man propelled to the moon by
a triumph of the military-industrial complex, et cetera).  I suspect that
that set of connotations was what Spielberg was trying to evoke.

Matt McIrvin

------------------------------

Date: 6 Aug 92 17:20:31 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: E.T.

I wish you would tell us where you get all this without-due-process-or-
the-consent-of-the-participants stuff.  In the film that I saw, yes, the
mother was unnerved at first by the appearance of the guys in the space
suits, but very shortly after that everyone seems to be getting along in a
quite friendly fashion with the scientists talking to the family and so on.
You seem to be a lot more upset than the mother was.  In fact, the mother
did not seem to be upset at all.  She brings the "key" scientist to the
landing where E. T. is going home, and I got the distinct impression that
the film was hinting that some sort of relationship was starting between
the scientist and the mother.  I'm not really sure what point you are
trying to prove, but if you are trying to say that E. T. is an
anti-scientist movie (as some others have been claiming, it certainly
doesn't follow the usual pattern for such movies.

------------------------------

Date: 7 Aug 92 17:35:04 GMT
From: lb2e+@andrew.cmu.edu (Louis Blair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: E.T.

Responding to a note of Dave Barton, Mark Longley wrote:
>Maybe you just got swept up in the emotion Spielberg created.  I know I
>did for a moment or two.

I wrote:
>Yes, Spielberg did create that emotion, but it should also be remembered,
>that once Eliott and the others met the scientists, Spielberg tried to
>dispel that emotion.  The head scientist even says that he is glad that
>E. T. met Eliott first, not exactly typical behavior for a scientist in an
>anti-scientist movie.

Mcirvin writes:
>True, and it's surprising when it happens.  But that initial moment when
>the scientists break in is manipulated to produce dread to such an extent
>that I found it hard to suspend disbelief.  The strangest thing is what
>they're wearing: spacesuits complete with insignia.  They expected to
>find, at worst, an environment contaminated with hostile alien microbes,
>not a small piece of the lunar surface inside a house.  Those huge, thick
>spacesuits would just impede movement and make it awfully hard to carry
>out what they wanted to do.  They made the invading scientists look
>robotlike and menacing, however, while underscoring their government
>affiliation (the American flags on the shoulders; the image of man
>propelled to the moon by a triumph of the military-industrial complex,
>et cetera).  I suspect that that set of connotations was what Spielberg
>was trying to evoke.

I agree with everything that you wrote except the military- indutrial
complex stuff at the end, an interpretaion which just does not seem to me
to be justified.  Again, if Spielberg was an anti-scientist trying to make
us think they were all evil, why does he make them all seem like such nice
people just a few moments later in the film?  At one point the mother, for
example, is shown having a nice friendly chat with the key scientist in her
kitchen.  The initial sinister appearance of the scientists seems to me to
have three purposes:

(1) It helps us to understand why the children are afraid of the
authorities.  Do you remember being afraid of policemen when you were
little?  The movie brings back some of that feeling.

(2) It creates a little suspense.  James Bond movies do this trick all the
time.  Remember in You Only Live Twice when Bond suddenly falls through a
trap door and lands in the office of his contact in Japan?

(3) I'm just guessing here, but maybe, just maybe, Spielberg is telling us
to not judge superficially by appearances.  They look sinister, but when we
meet the scientists they turn out to be just ordinary folks with good
intentions.

------------------------------

Date: 3 Aug 92 04:35:43 GMT
From: thomas@smaug.uio.no (Thomas Gramstad)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Amazon movies

I'm compiling a list of movies featuring Amazons (strong female heroes).
My interest goes from the tough and physical (Terminator 2, Aliens) to the
more spiritual/inner strength focus.  The keyword is rejection of the frail
feminine stereotype.  So please send information about such movies to me,
and I'll summarize back to the net.  Please include some more information
than just the title, such as year of production, nationality, why you
consider it an Amazon movie, name of actors/actresses etc.

Thomas Gramstad
thomas@smaug.uio.no

------------------------------

Date: 3 Aug 92 15:24:36 GMT
From: 2fatguys@tdis.icpsr.umich.edu (Too Fat Guys)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: DEATH BECOMES HER

                             DEATH BECOMES HER
                       A film review by Too FAT Guys

Roger: Say Roger, isn't Meryl Streep a Serious Actor?

Roger: Yes.  Why do you ask?

Roger: I was wondering, why does she keep squandering her talent on these
       pitiful comedies?

Roger: She tried it once and she liked it?

Roger: Possibly.  It's a shame no one else does.  Which brings us to her
       latest film, DEATH BECOMES HER.  Streep plays Madeline, a
       self-consumed actor in the twilight of her career.  After a
       disastrous performance, she steals her old friend Helen's fiancee,
       Ernest (Bruce Willis).  Seven years later, Helen (Goldie Hawn) is
       still traumatized by her loss and is put into a mental hospital,
       presumably for depression.  There she finds a new purpose in life:
       eliminating Madeline.  Again seven years later, Helen, looking
       remarkably well preserved, returns to prey on Madeline and Ernest's
       crumbling marriage.  Madeline, in turn, prays for a miracle cure for
       her aging, which she finds in the form of an immortality potion.

Roger: Much of the film's humor is derived from the playful things that
       Industrial Light & Magic can do to immortal bodies.  Many of the
       sight gags come off quite well, and the film gets extra points for
       its creative use of stairs.  I have a penchant for dark and morbid
       humor, so I enjoyed parts of this movie immensely.

Roger: While I did enjoy some of the outrageous special effects, I think
       that the film lacks several crucial elements.  First, the plot is
       full of holes, among them, why Helen also takes the magic potion.
       Second, if there once was a theme in this movie, it seems to have
       been sacrificed to the Hollywood gods.  Or at least fatally
       obscured.

Roger: Right, unless you count "women are using, lying, vain, bitches" as a
       theme.  I think the intended theme was "beauty is skin deep," but
       with all the contradictions, the "bitches" theme is all that's left.

Roger: One of these contradictions is particularly offensive.  During
       Helen's depression, she becomes very obese.  Amazing special
       fat-effects aside, the tone of the fat segment is extremely
       negative.  While she is overweight, the shots are low angle closeups
       of her buttocks and legs, whereas while thin, the camera showcases
       her radiant smile and cleavage.  Fat jokes just don't cut it with
       me.  What did you think of the acting, Roger?

Roger: I found it refreshing to see Bruce Willis get away from his
       wise-cracking, tough guy roles.  Both Goldie Hawn and Meryl Streep
       were competent, considering the poor source material.  Isabella
       Rossellini, on the other hand, is magnificent in her bit part as a
       talking pair of breasts.  I understand that they needed to provide a
       source for the magic potion; I fail to understand why she needed to
       be naked for the role.  A few laughs just weren't enough to make up
       for all these failings.  I give this film a thumbs down.

Roger: The movie was humorous enough to entertain me while I was at the
       theatre.  I give this movie a mild thumbs up to anyone who can
       resist the temptation to think about it afterwards.

Roger: Well, that's one thumb down and a mild thumb up.  That's all for now
       - the tty is closed.

------------------------------

Date: 6 Aug 92 14:30:40 GMT
From: eric.walker@channel1.com (Eric Walker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: DEATH BECOMES HER

			     DEATH BECOMES HER
		       A film review by Eric Walker

   I remember reading a short story about the Fountain of Youth back in
high school; the story's title was something like "The Strange Experiment
Of Professor Heidigger."  It was the story of a group of old men (and one
woman) who had wasted their lives in frivolous pursuits, and they come to
the Professor seeking a second chance.  He gives them the Fountain of
Youth, and they become young and beautiful once again but, have they
learned their lesson?  Heck, no; within a few minutes they're at each
other's throats, engaging in the petty squabbles amd making the same
mistakes they made the first time around.

   This is the moral of DEATH BECOMES HER, a supernatural black comedy from
today's number-one slapstick Hollywood director, Robert Zemeckis.  It
doesn't matter how old or how beautiful you are - it's what you are on the
inside that counts.  We've heard this message before, of course.
Supposedly, it's taught to us from day one, though in truth the idea of
"beauty" is forced upon us by our very society, which believes that in
order to be beautiful you have to be young and thin.  Grow old and fat, and
forget it - you're history.

   The movie revolves around Meryl Streep, playing the character of
Madeleine Ashton.  She's an aging stage star, but she refuses to admit it:
she is absolutely, completely obsessed with being young and beautiful.  She
applies enough makeup to herself to keep the whole cosmetics industry
rolling in dough; she makes weekly trips to her plastic surgeon; and she
still sees young men in order to promote the illusion that she's still
young and beautiful.  Of course, all of her efforts to stop aging are
futile.

   Goldie Hawn, meanwhile, is Helen Sharp, who has an obsession of her own.
All her life, Madeleine Ashton has been stealing her boyfriends from her,
and the last straw happens in 1978, when Maddy seduces and marries Ernest
Menville, her fiance (played by Bruce Willis).  This last one leaves
Helen's life in shambles, to the point where she will do anything for
revenge.

   Cut to 1992.  Madeleine is growing old fast, and Ernest is reduced to a
drunken mortician who interns Hollywood corpses.  Maddy's life is at a dead
end - until she attends a party thrown by Helen, and sees that her rival
has mysteriously remained young and beautiful.  She has her revenge, it
seems - and Maddy is willing to sell her soul to be young again.

   Here's where DEATH BECOMES HER takes off.  Maddy meets an incarnation of
the Devil himself, played with relish (and without much to wear) by
Isabella Rossellini.  She gives Maddy a potion that will let her live
forever - *if* she takes good care of her body.

   And so the stage is set.  The two ladies begin fighting again like two
cats on a fence, with poor Ernest caught in the middle.  I don't want to
spoil the comic moments (of which there are many), so let it suffice to say
that this battle royale is a special effects extravaganza, where some
scenes will make your eyes gape and you'll wonder "How'd he *do* that?"

   Robert Zemeckis truly has a gift for comedy.  Of the movies he's
directed so far, his masterpiece was 1988's WHO FRAMED ROGER RABBIT."  It's
easy to see why: Zemeckis has the heart of a cartoon director.  He can do
slapstick in the style of the great comedians of old (and in the style of
the Warner Bros. cartoons, too), and his sight gags and visual comedy style
are superb.  The special effects and the slapstick are where the laughs
come from in DEATH BECOMES HER: this is a live-action cartoon.

   And here lies the movie's greatest fault: like a cartoon, there's
nothing underneath the gags and the laughs.  There's nothing *wrong* with
the story, and the plot holds together quite well.  Meryl Streep's
performance is great, as she threatens to go over the top into comic farce
but in fact remains firmly in control; Goldie Hawn easily holds her own and
balances the movie nicely.  Bruce Willis' role is good, if unexceptional.
But the lessons and the "theme" of the movie (vanity will be your undoing)
are laid out in the first five minutes of the film, and after that you can
effectively shut off your brain and just laugh at the sight gags.  This is
a very funny movie - it's just not very "deep."

   DEATH BECOMES HER is good summer fare - despite its morbid subject, it's
actually a very light-hearted comedy.  It's better than most of the other
big-budget movies to come out in 1992; there are no real flaws to spoil the
audience's entertainment.  Go see it; you'll get lots of laughs.

   Just don't bother *thinking* about the movie afterwards.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Films - Nightfall (10 msgs) & Terminator 3 &
                       Star Trek VI (3 msgs) & Bladerunner &
                       Aliens Special Edition (3 msgs)

---------------------------------------------------------------------------

Date: 31 Jul 92 16:44:24 GMT
From: 2117steplerl@vmsf.csd.mu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Nightfall & Isaac Asimov

Has anyone besides me seen this movie?  It made a really big impact on me
and I was wondering what others thought of it.  "Nightfall" came out in
early 1988 I believe.  Why have I not seen it in video stores?  I want
someone else to have seen it so that I know that this incredible movie was
not my imagination!

------------------------------

Date: 31 Jul 92 17:18:20 GMT
From: eric_gorr@coglab-psych.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall & Isaac Asimov

x.Well, since you purposely left out whether or not you really liked or
hated the movie, I will respond with my real opinion and not some sarcastic
jibber.

I * * H A T E D * * this movie.  It was like they took the best short story
ever written, said that they would make a movie about it and then
completely ignored it.  There was nothing recognizable between the short
story and the movie except for the coming of nightfall.  I could go on
about the differences, but I wish to get some sleep in the next two days...

I beg you, NOBODY SEE THIS MOVIE!  (I rented it in a video store when I saw
it and only because I didn't know what it really was and I am a great fan
of Asimov.)

------------------------------

Date: 31 Jul 92 18:11:25 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall & Isaac Asimov

eric_gorr@coglab_psych.uoregon.edu (Eric Gorr) writes:
>Well, since you purposely left out whether or not you really liked or
>hated the movie, I will respond with my real opinion and not some
>sarcastic jibber.
>
>I * * H A T E D * * this movie.  It was like they took the best short
>story ever written, said that they would make a movie about it and then
>completely ignored it.  There was nothing recognizable between the short
>story and the movie except for the coming of nightfall.  I could go on
>about the differences, but I wish to get some sleep in the next two
>days...
>
>I beg you, NOBODY SEE THIS MOVIE!  (I rented it in a video store when I
>saw it and only because I didn't know what it really was and I am a great
>fan of Asimov.)

So, you hated the movie, but as near as I can tell, _only_ because it did
not follow Asimov's story.  Certainly, your "real opinion" is as
subjectively valid as that of the person you were responding to, but what
did you think of it in terms of it standing on its own?  I'm curious
because I intend to rent it this weekend, in spite of your plea not to.  It
seems to me that far too many people make judgements about the 'quality' of
a book or movie based soley on their expectations of it rather than on the
intrinsic merits of the item in question.

Tom
wcstom@alfred.carleton.ca 

------------------------------

Date: 31 Jul 92 23:44:58 GMT
From: RCARR00@ricevm1.rice.edu (Rick Carroll)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall & Isaac Asimov

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>So, you hated the movie, but as near as I can tell, _only_ because it did
>not follow Asimov's story.  Certainly, your "real opinion" is as
>subjectively valid as that of the person you were responding to, but what
>did you think of it in terms of it standing on its own?  I'm curious
>because I intend to rent it this weekend, in spite of your plea not to.
>It seems to me that far too many people make judgements about the
>'quality' of a book or movie based soley on their expectations of it
>rather than on the intrinsic merits of the item in question.
 
Well, I can speak as someone (amazingly enough) who had never read the
story prior to seeing this particular flick.  (I rented it one night,
wanting to see some good sf.)  I found it particularly bad.  The film
wasn't even consistent within itself.  The performances were awful (and
David Birney has never been a favorite actor of mine).  Later I read the
actual short story and later still the expanded novel Asimov did with
Silverberg.  Two thumbs down (about six feet under).
 
RIC

------------------------------

Date: 4 Aug 92 06:16:41 GMT
From: tim@mik.uky.edu (timothy c huesman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall & Isaac Asimov

2117steplerl@vms.csd.mu.edu writes:
>Has anyone besides me seen this movie?  It made a really big impact on me
>and I was wondering what others thought of it.  "Nightfall" came out in
>early 1988 I believe.  Why have I not seen it in video stores?  I want
>someone else to have seen it so that I know that this incredible movie was
>not my imagination!

   I saw it.  It was an odd film and as the tape box described, BASED ON
the story by Asimov.  It had all the muddy character motivations I have
come to expect from European films.  Still I saw it twice, the second time
taking it on its own merit instead of expecting it to be remotely related
to the story Dr. A wrote.  If you decide to see it, don't expect it to
follow Asimov's style...

Tim
tim@mik.uky.edu

------------------------------

Date: 4 Aug 92 18:07:28 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall & Isaac Asimov

So I watched 'Nightfall' and I have to agree - it was the worst 83 minutes
of alleged movie that I've ever seen.  I mean, it was so bad that 'Battle
Beyond the Stars' is classic entertainment that will live forever.

It was basically a series of vaguely connected vignettes, mostly
incomprehensible even within themselves.  Given the amount of time Birney,
and his brother-in-law, spend boffing the mysterious, well endowed nomad
lady, I wonder if this was a porn flick with all the best parts cut out.

At any rate, I still think my original response remains valid. The lack of
merit in this movie has nothing whatsoever with the degree it did, or did
not, follow Asimov's original story, and the original poster should have
based his comments from this perspective.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 5 Aug 92 05:24:33 GMT
From: 2117steplerl@vmsf.csd.mu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Nightfall

I had thought that I was clear on my opinions about the movie!  If I hadn't
liked it it would not have made a lasting impact on me.  You are correct in
that the movie does not do a very good job of following the written story,
and because of the talent of Asimov, that is a minus, but the only minus as
far as I was concerned.  I thought the cinematography excellent, the
dialogue superb, and the character build-up fascinating.  Few movies make
such a psychological impact!  I loved this movie and I'm not sure I'll be
able to watch it again, that's how much of an impact it had.  But I do have
friends who I want to see it, hence the question about it being out on
video.  I am SO GLAD that when I went to see it, I wasn't set to compare it
to Asimov's work.  I may have been disappointed if I had.  But in its own
right it is an excellent flick and RENT IT TOM!!!!!!

------------------------------

Date: 5 Aug 92 16:31:02 GMT
From: eric_gorr@coglab-psych.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Night Fall

Oh please...you can't be serious.  The dialog was stupid, the acting bad
and the story made no sence (without the context of Asimov's Nightfall).

------------------------------

Date: 7 Aug 92 12:55:52 GMT
From: cwelsh@morgan.ucs.mun.ca (Craig Welsh  8823239)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall

I rented this movie with a group of my friends one night and it was awful.
Nothing like the book, horrible acting, etc. Easily makes my 10 worse movie
I have actually spent money on. The movie just tries to get sci-fi fans to
rent this movie because of the short story it is supposedly based on.

We decided to skip the rest of the movie (it is that awful, not even awful
in a funny way) and watch Rosencrantz and Gildenstern are Dead. A far
superior movie.

Craig Welsh
Cwelsh@morgan.ucs.mun.ca

------------------------------

Date: 7 Aug 92 21:15:48 GMT
From: dcutter@oregon.uoregon.edu (dann cutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Nightfall falls down

Recently there was a discussion on Nightfall, a movie based on Asimov's
story: I want to simply say that with the exception of 'Ator:The Blade
Master" which happened to be on tv last night, this is the WORST movie I
have ever seen.

Dann Cutter
Stellar Enterprises
dcutter@oregon.uoregon.edu

------------------------------

Date: 4 Aug 92 12:53:13 GMT
From: jglarson@watmsg.uwaterloo.ca (Johan Larson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: any T3 info?

My apologies if this topic has already been covered in this group.

Has any information leaked out regarding the sequel to the sequel to
Terminator?  Plot?  Characters?  Release date?

Johan Larson

------------------------------

Date: 6 Aug 92 19:19:36 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI - 2 minutes??

I rented Star Trek VI recently and was looking at the box.  It said that
the video tape release contained a whopping 2 MINUTES of NEVER BEFORE SEEN
footage (ooh, hurrah).  Anyway, I was wondering, what 2 minutes of the tape
version didn't appear in the theatrical release?  I saw the movie when it
hit the local theaters, but now that I have watched the video tape, I don't
notice a difference.  My only guess is that maybe the transitions were a
little faster in the theatrical release.  Anybody know what this extra
stuff is?!?

Travis Prebble
(814) 353-9069
crunch@hogbbs.scol.pa.us

------------------------------

Date: 7 Aug 92 09:56:26 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - 2 minutes??

crunch@hogbbs.scol.pa.us (Travis Prebble) writes:
>I rented Star Trek VI recently and was looking at the box. It said that
>the video tape release contained a whopping 2 MINUTES of NEVER BEFORE SEEN
>footage (ooh, hurrah).

You'd be surprised at how much stuff can be crammed into two minutes of
film time. Seriously. Take a stopwatch, pick a reasonably fast-paced film,
such as ST6 or ST2, pick a spot in the film, and time two minutes worth.

(Note: remember the scene in ST-TMP that everyone claims drags on for
eternity: the tour around the outside of the Enterprise in drydock?  Want
to know how long it was? Not 20 minutes. Not 15 minutes. Not 10 minutes. It
was 5 minutes long.)

>Anyway, I was wondering, what 2 minutes of the tape version didn't appear
>in the theatrical release? I saw the movie when it hit the local theaters,
>but now that I have watched the video tape, I don't notice a difference.
>My only guess is that maybe the transitions were a little faster in the
>theatrical release. Anybody know what this extra stuff is?!?

This is getting to be a frequently asked question and should perhaps be on
the FAQ List.

There are a couple of very minor bits, but the two significant (and
related) additions are:

(1) The details of the proposed operation to rescue Kirk and McCoy from the
Klingons, presented by Col. West (played by Rene Auberjenois) in the
President's office. In the theatrical release, this is completely missing,
though the easel with the plan diagrams on it seems to mysteriously appear
out of nowhere.

The second is a SPOILER:

(2) The revelation that the Klingon assassin at Khitomer was actually West
in disguise.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 7 Aug 92 15:15:18 GMT
From: kuchar@buast7.bu.edu (Tom Kuchar)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - 2 minutes??

There's a third scene that has been added, but not discussed in this
series of posts:

Spock and Scotty are inspecting the torpedo stores when Valeris informs
them that the chancellor's daughter has been named the new chancellor.  We
learn here for the first time that Klingons do not have tear ducts (wonder
how they keep their eyes moist?).

Tom Kuchar			  
Department of Astronomy
Boston Univerity	
kuchar@buast7.bu.edu
kuchar@plh.af.mil

------------------------------

Date: 4 Aug 92 18:58:23 GMT
From: knossos@milton.u.washington.edu (Judy Broocks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Bladerunner Again

An article in this weekend's Seattle Times announced that the director's
cut of Bladerunner is scheduled at the Neptune for September 11.  Sounded
pretty definite it was the legendary version for which many of us have been
waiting.

Any similar reports from elsewhere?  Have theaters in other parts of the
country made the same announcement?

Thanks for your patience in having this topic revived AGAIN!

Judy Broocks

------------------------------

Date: 7 Aug 92 13:03:24 GMT
From: Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens the Special Edition

   Having finally gotten to see this tape it has come to my attention that
this is *still* not the full director's cut of Aliens. Namely one scene is
still missing - that of Ripley finding Burke implanted in the wall and the
subsequent dialogue that results. How do I know this scene exists? Well
because a 'Making of Aliens' booklet that a friend had included a picture
of Burke and Ripley in this scene with the caption indicating that this
scene might be cut from the released version of Aliens for the theatre.

   The other thing that the Special Edition answers is the question as to
whether or not the original alien ship the Nostromo found survived the
blast of the atmosphere plant going up. The answer is yes it has. One of
the scenes in the colony indicates that the family who went out to
investigate the grid co-ordinates sent by Burke remarks that they are on
the far side from the colony of a mountain range. Thus the ship would have
been shielded from the blast, leaving an alternative opening for Alien 4...

Philip R. Banks
pbanks@comp.vuw.ac.nz

------------------------------

Date: 7 Aug 92 17:15:33 GMT
From: lazlo@triton.unm.edu (Lazlo Nibble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks) writes:
> Having finally gotten to see this tape it has come to my attention that
> this is *still* not the full director's cut of Aliens. Namely one scene
> is still missing - that of Ripley finding Burke implanted in the wall and
> the subsequent dialogue that results.

"Director's Cut" - a piece of cinematic buzzwordery that's getting just a
*little* too much play in the video biz lately - doesn't mean "a version
with every single piece of footage that was ever shot for the movie".
Cameron considers this cut the "definitive version" of the movie, and since
he's the director... well, he gets to choose, I think.

Lazlo
lazlo@triton.unm.edu

------------------------------

Date: 7 Aug 92 20:23:02 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks) writes:
>   Having finallyf gotten to see this tape it has come to my attention
>that this is *still* not the full director's cut of Aliens.

As someone said, "director's cut" is a catchword that seems to have
multiple meanings.  As he also said, the "director's cut" does not mean,
"includes every second of footage filmed."  Cameron says this is what
Aliens should be, with no time constraints on it; in this sense, it is the
director's cut, because it is the way the director thinks the movie should
be seen.  Just like how in Alien there was originally going to be a scene
where we see an impregnated Dallas, but Scott cut it because he felt it
interrupted the tension of the moment.  I don't know if this scene ever got
filmed, but it probably would not appear in any director's cut unless Scott
now feels like sticking it in.

>Namely one scene is still missing - that of Ripley finding Burke implanted
>in the wall and the subsequent dialogue that results. How do I know this
>scene exists? Well because a 'Making of Aliens' booklet that a friend had
>included a picture of Burke and Ripley in this scene with the caption
>indicating that this scene might be cut from the released version of
>Aliens for the theatre.

And it was.  But in this case it was because Cameron felt it didn't need to
be there, not because he had to bring the total movie time down, the way
the other scenes he cut from it.

>   The other thing that the Special Edition answers is the question as to
>whether or not the original alien ship the Nostromo found survived the
>blast of the atmosphere plant going up. The answer is yes it has. One of
>the scenes in the colony indicates that the family who went out to
>investigate the grid co-ordinates sent by Burke remarks that they are on
>the far side from the colony of a mountain range. Thus the ship would have
>been shielded from the blast, leaving an alternative opening for Alien
>4....

I'm not sure that, just because it was on the other end of the mountain
range, that it therefore survived, but it's certainly possible.

Bill Barnes
wbarnes@sura.net

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	  Miscellaneous - Space Opera (2 msgs) & Taeis Project &
                          Conventions (12 msgs)

---------------------------------------------------------------------------

Date: 6 Aug 92 13:54:00 GMT
From: DROSTER@citadel1.bitnet
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re:Space Opera

Interesting that Tarzan in Space was mentioned...since E.R. Burroughs' John
Carter works are another great example...

------------------------------

Date: 7 Aug 92 21:50:43 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Space Operas

Here are 12 space operas I have enjoyed reading recently.

Bester    - "The Stars My Destination"
Brown     - "What Mad Universe"
Card      - "Ender's Game"
Donaldson - "Gap"
Heinlein  - "Citizen of the Galaxy"
Modesitt  - "Forever Hero"
Niven     - "Mote in God's Eye"
Piper     - "Space Viking"
Schmitz   - "Witches of Karres"
E Smith   - "Galactic Patrol"
GO Smith  - "Nomad"                       <- Current favorite.
Van Vogt  - "One Against Eternity"

All but the Donaldson, Card, and Modesitt have weathered multiple
rereadings.  These all involve spaceship adventures.

------------------------------

Date: 30 Jul 92 19:14:55 GMT
From: tuff@ellis.uchicago.edu (Geoff Tuffli)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Taeis: co-op creation of internally-realistic fictional world

THE TAEIS PROJECT:

The Taeis Project is an attempt to create a fictional world constructed in
such a way that it is logically consistent in every possible facet from
history, culture, social systems, anthropology, linguistics, economics,
political systems, and so on.

The purpose of this is threefold: first, to provide a background for works
of fiction, both short stories and longer works - several people have
already expressed interest in this in particular, and a handful of short
stories have already been written. Second, to create a publically-usable
world for other uses such as interactive role-playing over the Internet.
Third, and possibly most importantly, to see if such an "artificial world"
can be put together drawing from the expertise of the various fields
involved.

A fair amount has already been done - all or nearly all of it, however, has
been constructed through the best guesses of people who do not have
extensive or any professional background in the various subjects.

To this end, if anyone reading this is interested in contributing their
ideas, professional expertise in areas such as sociology, cultural
anthropology, political theory, economic theory, linguistics, historical
trend theory or are interested in writing stories based on this world,
please contact me.

Thank you for your patience and any help or knowledge you might have to
offer.

Geoff Tuffli
University of Chicago
tuff@ellis.uchicago.edu

------------------------------

Date: 7 Aug 92 19:55:22 GMT
From: jevans@ius.indiana.edu (JEVANS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Confabulation

(1) Does anyone out there have any news about Confabulation, the 18 and
    over only Con?

(2) Does anyone out there have any news about 18 and over only cons period?

(3) Any folks out there going to (a) Starbase Indy or (b) Chattacon?

------------------------------

Date: 7 Aug 92 11:02:57 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

f3w@mentor.cc.purdue.edu (Mark Gellis) writes:
>While we're on the subject on con reports, I thought I would start a
>related discussion thread.
>
>What makes a good con? 
>
>Obviously, if you had a great time, it was a good con.  But what is it
>about cons that make them good or bad?
>
>What is the ideal con?
>
>On the down side, what makes a con a bad one? 

What makes a good con a good con?  The people.  I've seen a couple of
conventions that are a lot of fun because people are willing to shove
politics aside for the weekend.  I've also seen a few conventions go into
the tubes because the people who attend them enjoy the politicking and
seeing the destruction of another person's good name.

A sad thing to say, but accurate from what I've witnessed.

Doug Krick
3 Danada Square E.
Suite 246
Wheaton, Il 60187
708/665-9732
krikket@meltdown.chi.il.us

------------------------------

Date: 8 Aug 92 07:08:18 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

Hm... what makes a good con.

One thing that makes a con good is a well-stocked, well-run con suite that
is not difficult to get to.  Last Castlecon had a nice-enough con suite,
but the sucker was so far away, I spend more time in the staff suite, which
was much closer.  On the one hand, it didn't have the weird video and
puzzles and lite-brite, but on the other, it had nicer food, and was closer
to get to.

The people are a necessary condition for a good con, but it tends to more
be the people you run into than the people in general.  As for programming,
I tend not to go to too many things on the schedule, but things that will
draw me are interesting movies/videos, and definitely some kind of anime
programming.  It's something I really enjoy watching at a con, because
you're more likely to see new things.

Which reminds me, another good thing for a con, in my mind, is a nice
variety of parties that are well-advertised.  One of the many reasons
Balticon is one of my favorite conventions has to do with the many parties
there, and the central board set up to advertise parties at.

And, finally, although they're not necessary, two things that make a con
for me are large and varied dealer's and art rooms.  

John
jf2z+@andrew.cmu.edu

------------------------------

Date: 8 Aug 92 07:11:20 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

I have not run a con, but I think you might get a good con from:

a) One, and only one track of programming, with only the best of the
material that you could have programmed.

b) For those who don't want to go to the current session, relaxacon
facilities, meeting areas and activities.

I don't want a con that has so much good programming that I want to be in
sessions all the time.  I want there to be some periods where I am not
interested and I roam the halls and talk to fans etc.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 8 Aug 92 22:41:01 GMT
From: maxwell@fnala.fnal.gov
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: What makes a good Con?

What makes a good con?

1. No free booze!

   It seems to keep the general mood a little more convivial when there
   isn't an infinite supply of alcohol. Capricon didn't stock bheer in the
   con suite this year and I had a great time.

   Now, anyone who knows me, knows that I like my bheer, so don't get all
   bent out of shape about how I'm an evil prohibitionist, please.

   Besides, a awful lot of non-drinking fen end up subsidizing the
   drinkers.  (and is it really fair to charge a 19 year old fan the same
   as a 22 y.o. if the legal age for drinking is 21?)

   The money saved can go to better munchies, movies, etc. 

   You can always bring your own, and can usually afford a better brew (or
   vintage - when's the last time you saw vino at a con?) than the con-com.
   [Last year's Chicon excepted - the Baderbrau was *superb*!]

2. No smoking in the Con-suite. 

   I'm undecided about the wisdom of a smoker's con suite.  The concom can
   catch a lot of grief after a weekend's worth of chainsmokers crammed
   into one timy room (*massive* cleaning problem - the stench sticks...).

   Non-Smoking con suites just smell better. Healthier too.
   
3. Location, Location, Location.

   It's nice when eateries are w/in walking distance.
 
4. Hotels with windows that actually open.

6. Badges that don't easily fall off.

7. *Polite* people.

8. *Responsible* people.  

9. *Hygenic* people.

Regards.

Max

------------------------------

Date: 9 Aug 92 03:53:18 GMT
From: goudswaa@fraser.sfu.ca (Peter Goudswaard)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Star Wars Conventions?

Being a fan of Star Trek as well, I am well aware of the big conventions
that are held with guests from the original show, the Next Adventure, etc.,
but is anyone aware if there are or ever was any Star Wars conventions?

Does anyone on the net or anyone you know have the connections to put
together one?  Probably impossible?  Yes.  Logistical nightmare?  Yes.
Fun?  Yes!

Think about it.

Peter Goudswaard
goudswaa@sfu.ca
pgoudswa@cue.bc.ca

------------------------------

Date: 10 Aug 92 15:52:46 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

jf2z+@andrew.cmu.edu (John Charles Fiala) writes:
>Hm... what makes a good con.
>
>One thing that makes a con good is a well-stocked, well-run con suite that
>is not difficult to get to.  Last Castlecon had a nice-enough con suite,
>but the sucker was so far away, I spend more time in the staff suite,
>which was much closer.  On the one hand, it didn't have the weird video
>and puzzles and lite-brite, but on the other, it had nicer food, and was
>closer to get to.

Yeah, The Ramada was really hard to get around and find *anything*.
 
See, CastleCon 5 almost didn't happen. The Holiday Inn in Crystal City that
we currently use double booked us with an NEA convention. So both the NEA
and FanTek are joint suing the Holiday Inn. Since then, it has been bought
out by the Doubletree Inn, and we will be holding EveCon 10 there and
Castle Con 6 as well.
 
The Ramada at Dulles had a lot of problems:
 
1: The hotel was actually 3 hotels/office spaces recently joined together.
   The con suite and some function space were actual hotel rooms in the
   hotel part. The dealer's room (does anyone call it "Huckster's Room"
   anymore?)  and the movie room were in the abandoned retail complexes.
   Cyberpunk had their own office building below the hotel! It looked
   great! But poor ventilation caused the fire alarms to go off all the
   time. Then the rest of the stuff was in function space and conference
   rooms. At least it was all indoors with no outside walks, but man! It
   was confusing as hell.
2: We got the hotel a few months before the convention because of the
   mentioned double booking above. But the manager who signed us left 3
   days before the con, and the new manager freaked out. Not only did he
   never run a hotel with convention space before, but he hated our kind of
   people. Luckily, some of the staff were *very* helpful, despite the
   manager trying to get rid of them. We lost 2/3rds of the hotel staff
   including cleaning, security, and managment by Saturday night. Those
   that did stay tried their best. Our PR agent for Ramada did a lot of
   grunt work herself. I have heard since the con, that the staff hate this
   new manager for reasons from bad planning to just being an all-around
   jerk.
3: The area was out of the way, not in the central of our fandom. Sure, it
   was great to us who lived near it, but for those from other areas? TOLL
   ROADS!!! ARG!!!! Also, no good places to eat were close.

Due to a lot of these problems (plus recession), our attendance was down
about 20%.

One good thing is that Vandalism was down. We only had one table broken.
 
Needless to say, we will never hold another con there again.
 
EveCon 10 is our next one. It is January 1-3rd of 1993. Yes, we expect a
lot of early showers that New Year's Eve Thursday, and we might have
registration open early again like EveCon 5 had. Memberships to the Con are
just $15 until Sept 30th 1992, $20 until Dec 12th, and $25 at the door. It
will be located at the DoubleTree Inn in Crystal City, Arlington, VA right
next to DC. If you have any questions, contact me on the net at
walrus@bessel.umd.edu or write to:

   FanTek
   1607 Thomas Rd
   Ft. Washington, MD 20744
 

------------------------------

Date: 9 Aug 92 17:11:42 GMT
From: ekho.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

> What is the ideal con?

  A good example of a great con is in the Blake's 7 fanzine, "The Totally
Imaginary Cheeseboard Fanzine.  The convention had several guests who have
the ability to enjoy themselves and entertain others at the same time.
Another factor is the many activities available such as an art show, art
auction, photo session, various get togethers, as well as the Q&A sessions,
dealer's room and vid. tape showings. :-) 

> On the down side, what makes a con a bad one?

  Unfortunately, I have had the misfortune to be at more than one bad
convention.  The problems usually had to do with the fact that the hotel
felt that it was alright to have one room for Q&A and putting the dealers
along the walls of the room.  This made it impossible to hear what the
guest speaker is saying, or indeed, to see the guest speaker at all, as
well as making it very difficult to make your way around to see what the
dealers have to offer!  I am very pleased to say that I have never had a
reason to see audience behavior as a problem at a convention... :-)

------------------------------

Date: 9 Aug 92 16:32:43 GMT
From: tlg4@po.cwru.edu (TJ Goldstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Star Wars Conventions?

goudswaa@fraser.sfu.ca (Peter Goudswaard) says:
>Being a fan of Star Trek as well, I am well aware of the big conventions
>that are held with guests from the original show, the Next Adventure,
>etc., but is anyone aware if there are or ever was any Star Wars
>conventions?
>
>Does anyone on the net or anyone you know have the connections to put
>together one?  Probably impossible?  Yes.  Logistical nightmare?  Yes.
>Fun?  Yes!

Years ago, Creation used to have cons with SW guests, I believe, but I
haven't heard of any for quite a while.  I'd go to one, if it were in the
Cleveland area (and not held by Creation...) but I really don't think
that's going to happen.

TJ Goldstein
tlg4@Cleveland.Freenet.Edu

------------------------------

Date: 10 Aug 92 03:35:53 GMT
From: comrade@uniwa.uwa.edu.au (Peter Cooper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

brad@clarinet.com (Brad Templeton) writes:
>I have not run a con, but I think you might get a good con from:
>a) One, and only one track of programming, with only the best of the
>material that you could have programmed.

Having helped run a few cons, and been a member of several more, I think
the big problem with this suggestion is that NOT EVERYONE HAS THE SAME
TASTE.  This is sometimes the assumption of the Con committee.
Unfortunately they enjoyed the con, but only 30% of the members did, too.
The remaining 70% didn't and a significant proportion would never go again.

>b) For those who don't want to go to the current session, relaxacon
>facilities, meeting areas and activities.

Certainly you need it.  It's a good argument for hotel pools, light video
programming, fan lounges with tea, coffee, biscuits, popcorn, etc. laid on.

>I don't want a con that has so much good programming that I want to be in
>sessions all the time.  I want there to be some periods where I am not
>interested and I roam the halls and talk to fans etc.

The current cost of attending cons (at least in Oz) is now getting to the
point that *value*for*money* is becoming one of the biggest drawcards for
members.  Now, if you don't have the self-control to miss events to talk
top people ... ;-)

Peter Cooper
Box 22
Guild of Undergraduates
University of Western Australia
+61 9 380 3929
comrade@uniwa.uwa.edu.au

------------------------------

Date: 10 Aug 92 03:53:44 GMT
From: comrade@uniwa.uwa.edu.au (Peter Cooper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: What makes a good Con?

maxwell@fnala.fnal.gov writes:
>1. No free booze!

Do your cons have free alcohol?  It's very difficult to get a liquor
license here if it's an otherwise licensed hotel, so private parties are
the go.  I can imagine that people would get a bit annoyed if they were
subsidising the rest of the con, but the same problems exist for people who
only attend for the video programme, or who only role-play.  Sort of a
buyer-beware situation, isn't it?

>2. No smoking in the Con-suite. 

If you've got a progressive Public Health campaign group around, you can
get sponsorship for your convention if you discourage smoking.  Easy cash
for strapped cons...

>3. Location, Location, Location.

Near the beach is *great*.

>4. Hotels with windows that actually open.

But guests climb out of them and members use up your public liability
insurance ;-)

Peter Cooper
Box 22
Guild of Undergraduates
University of Western Australia
+61 9 380 3929
comrade@uniwa.uwa.edu.au

------------------------------

Date: 10 Aug 92 06:24:23 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

Perhaps some may feel that one track of programming is too little.  My
point, however, is that there is a tendency to overprogram because of a
feeling that not all fans have the same interests.  Of course they don't,
and my push for underprogramming is to give fans "official" times to not be
in programming.

And also to avoid having to miss stuff you like because it is
cross-scheduled with other stuff you like.

The most recent con I attended, BayCon, had an excuse - 25 well known
guests of honour.  Between all the solo sessions and other stuff, they had
to have lots of tracks and forced choices.

A Con with just 1-2 guests however can get by with one, perhaps 2 tracks of
programming, with fair assurance that there will be time for socializing
and reduced conflict.  It's also less work...

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------
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Date: 10 Aug 92 21:50:42 GMT
From: kalash@starnine.com (Joe Kalash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommended:  _Phoenix Guards_, by Stephen Brust

kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
>Anyone who liked _The Three Musketeers_ will get a kick out of this book.
>It's written in a whacky verbose style which is a pleasure all by itself.

Just to make it clear that there are those of us who disagree, I enjoyed
"The Three Musketeers" (and Four, for that matter), but I REALLY started to
dislike "Phoenix Guards" use of language after about 100 pages. There was
only so much of that style I could take before it began to grate. The worse
part was that it was such a REPETITIVE style. The same phrases were used
again and again. At this point (.), I consider "Phoenix Guards" his less
successful work (I liked it even less than "Fenn's Bar" (sigh, the book is
at home)).

But then, I haven't read Dumas in about 20 years. Maybe I wouldn't like him
anymore either...

Joe Kalash
uunet!starnine!kalash
kalash@starnine.com

------------------------------

Date: 11 Aug 92 18:02:52 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card/City of Truth/others

I just bought September F&SF magazine.  In it is a review by Orson Scott
Card of _City of Truth_ by James Morrow.  If anyone recalls, Evelyn Leeper
did a review of this book recently, which suggested CoT was a dystopia, and
I disagreed, saying it was more utopian.  The Card review is frustrating
because it claims that in CoT, Morrow "actually lets us see what he
believes."  But it doesn't say what Card thinks this belief *is*.  Not that
I would necessarily believe him, given the tone of the review.

The tone of this review is overwhelmingly negative for what seems to be an
ostensibly positive review (Card's column is supposed to recommend books
rather than exactly reviewing them).  Here are some quotes:

"To start with, ...you must understand that CoT is a first-rate, funny
satire from beginning to end.  The premise...that makes it impossible for
us to tell lies.  Not even little white lies.  Not even advertising hype.
[examples follow, I've omitted some] ...the Assistant Secretary of
Imperialism is one of our government officials,... a recorded message from
the phone company says 'The number you have reached is out of service.
Probably an unpaid bill.  We're pretty quick to disconnect in such cases,'
and ... birthday cards that say things like 'Roses drop dead,/Violets do
too,/with each day life gets shorter,/ Happy birthday to you.'

"If you don't think that's funny, then I hope I'm never stuck sitting next
to you at dinner.

"Funny ...[ellipsis sic] but also superior.  Sneering.  Distant.  The
rhetorical stance of one who is above it all. ..."

I don't know about you, but I see nothing in the quoted stuff (and the
stuff I omitted is no different - No Great Shakes ice cream company,
Enduring Another Day morning TV program, and police called "brutality
squad" are the ones I left out) to bring on a charge of superior and
sneering.  In fact, most people would agree with Morrow at least partially,
that these descriptions are both truer and funny.  And the common viewpoint
of the typical person (it isn't usually superior types who are on the
receiving end of phone bill cutoffs and days that must simply be endured).

     [parenthetical note: my current read aloud book is Guards! Guards!
   by Terry Pratchett, and *he* has some wonderful satire of the 
   type of people who call that sort of thing "oppression"
   [setup: the "air[sic] to the throne" is going to "kill the dragon, 
     overthrow the usurpers and right all wrongs."]:
      " 'What wrongs is he going to right?'
        'We-ell,' said Throat, 'there's, well, taxes.  That's wrong,
      for a start.' ...
        'That's right,' said an old woman next to him. 'And the gutter
      of my house leaks something dreadful and the landlord won't do
      nothing.  That's wrong.'
        'And premature baldness,' said the man in front of her. 'That's
      wrong, too.' ..."
     Earlier in the book some other characters were complaining
     about the same thing; one was being oppressed by his landlord, who
     wanted him to pay his rent.  ]

     [Maybe, given the parenthetical note, the "superior"ness that bugs 
       Card is the implicit assumption that this stuff is truth = just
       the way things are, not the justified complaints of the oppressed?
       I doubt it, but who knows.  Card doesn't say.]

Anyway, Card goes on to say that the reason CoT is genuine is that at
emotional moments, Morrow's writing is clumsy.  I don't get this - clumsy
writing = sincerity and good writing = snobbishness?  Here's the paragraph
from the column:

"...And in the moments of genuine emotion, the writing is not as clever as
Morrow's writing usually is.  He is even a bit clumsy here and there.  But
it doesn't feel like artifice.  It feels as though he means it.  And so,
for the first time in reading a satirical work by Morrow, I don't feel
dirty at the end of it, as though I had just betrayed my friends by
laughing when some clever snob made fun at[sic] them.  Instead I feel oddly
cleansed."

Honestly, I still can't figure out how you can read Morrow as being
unrelenting loftiness and pure nastiness, but that's how Card views all of
his work except this one.  Except it's hard to tell what Card has read; he
says "Morrow tends to write short works."  Most of Morrow's books are much
longer than CoT.  The obvious take on this (IMHO) is that Card got mad from
reading Morrow's recent work which was mostly religious satire (_Only
Begotten Daughter_ and short story series of "Bible Stories for Adults").
But I'm not sure this obvious take is the correct one.

Here's the meanest paragraph, where Card basically accuses people who like
Morrow of being snobs, and liking unrelenting loftiness and pure nastiness
etc.  It's ironic in light of the lack of consensus here about what Morrow
*did* mean...(this follows "...oddly cleansed." above):

"So if you're one of those who has never felt a moment's discomfort reading
Morrow, then this book might disappoint you, because the loftiness is not
unrelenting and the nastiness is not pure.  But for those of you who, after
all the pulling of rugs out from under our[sic] pretensions, would like
your satirist then to show you where he thinks it's safe to stand, CoT will
do rather well...."

Card does some other interesting stuff in this column, such as calling
Sharyn McCrumb an amazing talent who is aware of the social aspects of
science fiction; and saying that it's good news that a good teen fantasy
leaves room for "more Jennifer Murdley stories".  In general, I don't care
for McCrumb *or* sequels to good fantasy stories, especially young adult
fantasy.  But that's just IMHO, of course.

Dana

------------------------------

Date: 11 Aug 92 17:51:29 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Joe Haldeman: Worlds Enough And Time

> But this doesn't make sense.  The fact that even today we protect our
> backups with physical (in addition to logical) protections is not likely
> to change at any time in the future.  There's just no reason for it to
> happen.  Even today, we use physical write protections on backups, and
> proper computer centers always store their backups offsite, and don't
> allow backups to be mounted in computers with write protection disabled.

But all storage forms decay over time.  This is why some SF stories about
slower-than-light ships have the computer occasionally reading and
rewriting everything.  This refreshes the signal on the media and helps to
keep it from being corrupted over time.  If you simply write- protect your
mass storage, you'll eventually lose it; you occasionally have to clean up
the deteriorating "image".

Of course, with time the physical media will rot away, too, so you'd need a
way to manufacture replacement media from raw materials (can't just take
along replacement media, because the spares would decay at nearly the same
rate as the working storage).  You should, of course, have multiple
redundant copies of the data so you can rebuild in case of a hard storage
crash (whatever that translates to for whatever medium the author is
postulating for the distant future), and also so you have something to use
as an accuracy check when refreshing your primary storage.

Cheers.

Rich

------------------------------

Date: 11 Aug 92 18:45:48 GMT
From: SIMKO%DUKEFSB@ncsuvm.cc.ncsu.edu (Susan Simko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert McCammon's _Boy's Life_

Has anyone else read this and the Wild Cards books?  I am wondering if
McCammon is trying to make a sly reference to the Wild Card series in this
book.  I am refering to the reference on page 125 of the Pocket Books
paperback edition of his novel where there is a discussion of the woman who
killed the mother of The Lady.  Any one else catch this, have any thoughts
about it?

Susan
simko@dukefsb.bitnet

------------------------------

Date: 10 Aug 92 21:21:05 GMT
From: phatch@storm.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

I agree books one and two were good.  Book three should never have been
written.  While the story is technically in character, Moon disassociates
the reader from Paks so that Moon can get on her preachy soapbox and
bludgeon me with Moon's interpretaion of Christianity.  Sorry, I don't need
to be bludgeoned.

If Moon could have camouflaged her soapbox then I could say that she did
the job well.  I question the merit of, what was it, three pages, of Paks
being tortured so we can be miraculously healed.

I was so distant from Paks by this point that the rest of the story didn't
matter any more.

Phil

------------------------------

Date: 11 Aug 92 03:24:42 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

phatch@storm.slc.mentorg.com (Phill Hatch) writes:
>I agree books one and two were good.  Book three should never have been
>written.  While the story is technically in character, Moon disassociates
>the reader from Paks so that Moon can get on her preachy soapbox and
>bludgeon me with Moon's interpretaion of Christianity.  Sorry, I don't
>need to be bludgeoned.
>
>If Moon could have camouflaged her soapbox then I could say that she did
>the job well.  I question the merit of, what was it, three pages, of Paks
>being tortured so we can be miraculously healed.
>
>I was so distant from Paks by this point that the rest of the story didn't
>matter any more.

Do you really think it's a Christian soapbox? It struck me mainly as the
usual reasonably vague and disassociated religious 'niceness' that you get
in a lot of fantasy novels. I can't see that it even vaguely parallels
Christianity. You'd have to take Gird as Christ, for one thing, and that
would really be stretching it. I agree that there is a real emphasis on
religious *faith* - Paks would have been meat on a number of occasions
without a good deal of divine intervention, but, well, I guess I just
dislike it being called Christian.

As a general rule I dislike novels which shove any religion (real or
fantasy) up your nose, but I felt (having read the third book last night in
one sitting) that Moon manages to distract the reader from the sheer
religioso aspects by keeping the reader guessing as to what would happen
next. I had no idea whether Paks would make it to the end of the novel or
not. (I was hoping she'd become one of these 'saints' simply because Saint
Paks (or Saint Paksenarrion) would be such a great thing to say.)

One thing that I was looking for ever since halfway through the second book
was the return of Arvid I'm not a Thief. I was getting worried in the last
hundred pages, in case he didn't turn up (talk about your untied plotthread
if he hadn't). He was a neat character in the 2nd book. Not so neat in the
3rd because he couldn't get past the awe/fear thing.

One thing I found interesting about "Deeds" is that it's one of the few
books I have ever encountered (that weren't radically castration-feminist)
which had a female lead without anything even resembling a love-interest.
Plus she was a virgin who got pack-raped and didn't go into rape and
revenge mode. ( She got a kind of revenge, but not generally on the people
who did it, rather the evil being who caused it.) Anyone know of any other
books which manage this and still have the female as a viable and generally
happy character?

As a whole this series is definitely on my keep-and-read-again list.
Recommend it to anyone.

------------------------------

Date: 11 Aug 92 15:04:43 GMT
From: phatch@storm.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon

hoahosth@halls1.cc.monash.edu.au (Andrea Hosth) writes:
>One thing I gound interesting about "Deeds" is that it's one of the few
>books I have ever encountered (that weren't radically castration-feminist)
>which had a female lead without anything even resembling a love-interest.
>Plus she was a virgin who got pack-raped and didn't go into rape and
>revenge mode. ( She got a kind of revenge, but not generally on the people
>who did it, rather the eveil being who causd it.) Anyone know of any other
>books which manage this and still have the female as a viable and
>generally happy character?

I think you are right on this point.  Moon pulls off an excellent female
character, an admitted rarity.

I called it Christian because of the purification through suffering aspect.
I was more inclined to use Paks as my Christian symbolic vehicle than Gird.

And, in the end, interpretation of symbols is based solely on what baggage
the reader brings with them. I bring a lot of culturally Christianized
baggage with me. I suppose that there are other purification through
suffering aspects to many religions, but I contend that these other belief
systems aren't as suffering oriented.  The aforementioned torture scene
seemed _very_ similar to the interpretation of the crucifixion saving the
masses and becoming a rallying point for future conversion.

Notice the liberal sprinkling of I throughout this discussion.  I can not
say that Andrea's interpretation is wrong.  She was definitely in touch
with the character and had an enjoyable, probably insightful, experience.
That's what reading is about.

Thanks to her for pointing out the feminist aspect of the series.  I
overlooked it.  I have very little feminist baggage to help me see feminist
viewpoints. Anybody know where I can buy some? (:))

Phil

------------------------------

Date: 8 Aug 92 18:53:46 GMT
From: gdewan@mrcnext.cso.uiuc.edu (Geoffrey DeWan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saberhagen: Seventh Book of Lost Swords: Wayfinders Story

When in the library the other day, I stumbled across a new book in
Saberhagen's Lost Swords series.  This one is about Wayfinder.

Geoffrey DeWan
gdewan@mrcnext.cso.uiuc.edu

------------------------------

Date: 11 Aug 92 16:17:27 GMT
From: chrisc@sun.pcl.ac.uk (Chris Chamberlain)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Wingrove's Chung Kuo

Hi, has anybody out there read any of David Wingroves Chung Kuo books? So
far he's written 3 out of a projected 7. They're set in the near future
(about 2200) on an Earth that has been overrun by the Chinese who have
consequently re-written history to make it appear that they've been the
dominant race all along (right from Roman times). They're generally well
written and quite imaginative though not perhaps mainstream. I'd be
interested to hear any comments from anyone who's read any of them.

Chris

------------------------------

Date: 2 Aug 92 12:15:10 GMT
From: muffy@remarque.berkeley.edu (Muffy Barkocy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: searching for a book from my childhood

ik93@sol.acs.unt.edu (Leach Shannon) writes:
>Once as a child, I read this book about these 2 doctors who had invented a
>machine which enhanced learning.  They then produced a child to test it
>on.  A family friend murders the parents and obtains custody of the child.
>The child destroys the machine before the "friend" can get to it.

"The Fourth R" by George O. Smith.

Muffy Barkocy
muffy@mica.berkeley.edu
wi.4636@wizvax.methuen.ma.us

------------------------------

Date: 7 Aug 92 06:22:05 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: searching for a book from my childhood

muffy@remarque.berkeley.edu (Muffy Barkocy) writes:
>ik93@sol.acs.unt.edu (Leach Shannon) writes:
>Once as a child, I read this book about these 2 doctors who had invented
>a machine which enhanced learning.  They then produced a child to test it
>on.  A family friend murders the parents and obtains custody of the child.
>The child destroys the machine before the "friend" can get to it.
>
>"The Fourth R" by George O. Smith.

   You should also look for _The Brain Machine_, which was the title when I
bought my copy.  Both titles are the same book, it just got retitled when
it was put back in print.

John Whitmore

------------------------------
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Today's Topics:

		Books - Wolfe (6 msgs) & Zelazny (3 msgs),
                Magazines - New SF Magazine (4 msgs) & Beanworld

---------------------------------------------------------------------------

Date: 11 Aug 92 03:51:02 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

xtifr@netcom.com (Chris Waters) writes:
>>The language: all words *are used correctly* if your idea of "correct"
>>allows obsolete words and obsolete usages. There are no made-up words.
>>Period.
>
>My impression was that there *were* made-up words, but that all such words
>(as above) were derived from common Greek or Latin roots, and presented in
>a way that made their meaning obvious from context.

Wolfe has stated that "all the words are real" and that "everything is just
what it says it is". Loyal To The Group Of Seventeen is the only person not
given a human name. There is, for example, a Dorcas in "The Great Muppet
Caper" [the wife of John Cleese's character].  The monsters are named after
monsters, although Wolfe admits that Borges may have made up the historical
reference that Wolfe used for "Baldanders". The Heirodules have the names
of minor Roman gods.  Ascians are people without shadows [their enemies
calling them that on the assumption that they are from the equatorial
zone].

Urth is the eldest of the Norns, who represents the past.

Don C. Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 11 Aug 92 15:46:24 GMT
From: firth@sei.cmu.edu (Robert Firth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>Urth is the eldest of the Norns, who represents the past.

No, that's a fairly late mistake by the Icelandic commentators.  In
medieval times, the Norns were supposed to be three in number: Werd,
Werdanda and Skuld.  The last two names can (at a stretch) connote the
present and the future, but the association of Werd with the past is a
scholarly deduction with no etymological or historical support.

Originally, Werd was the sole Norn; she later became three in imitation of
the classical Parcae.

On the meaning - the spelling varies, but the closest to the original form
of the name is Old Norse 'urdr', Icelandic 'urd', Old English 'wyrd',
modern 'weird'.  The root meaning, therefore, is "fate".  Wolfe's spelling
(as so often with his recondite words) is eccentric; it seems to be based
on the analogy 'Erd' => 'Earth' :: 'Urd' => 'Urth'.  I find that
implausible.

Robert Firth

------------------------------

Date: 11 Aug 92 15:36:50 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

xtifr@netcom.com (Chris Waters) writes:
>lindsay+@cs.cmu.edu (Donald Lindsay) writes:

>>The language: all words *are used correctly* if your idea of "correct"
>>allows obsolete words and obsolete usages. There are no made-up words.
>>Period.
>
>Really?  I have been unable to find any reference to the (marvelous) word
>``logophage'', which appears somewhere in _Shadow_.  The meaning should be
>obvious to anyone who understands Greek roots, of course, but charming as
>this coinage is, I find it difficult (though not impossible) to believe
>that it is not original with Wolfe.

A small distinction - Wolfe in an interview said that he did not make up
any of the words.  This is quite different from claiming they're all `real'
words.  I believe that a number of nouns and names are taken from
reasonably well-known works by other authors.  *Those* authors may well
have made them up.  "Logophage" does not appear in the slightly-
out-of-date copy of the OED I have access to, but I seem to remember it
from Fritz Leiber's "The Pale Brown Thing."

A trip through the OED looking up Wolfe words and names is always
interesting and often rewarding.  For, example, take the 3-legged dog
"Triskele."  No surprise that its primary meaning is a 3-legged brazier.
But about fourth down in the list (thank you, OED) is "symbol of the Sun."
Fascinating foreshadowing when you consider Severian may have raised him
from the dead.

------------------------------

Date: 11 Aug 92 15:48:36 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>>I guess it will be explained in the next books but still ...  What is
>>the "New Sun", why is Earth called Urth (is it Earth?)?
>
>An important point is that it isn't a series: it's one multivolume book
>plus a sequel. Also, the SF book club put out "The Castle Of The Otter", a
>collection of essays by Wolfe that explains a few things.

Getting it all out:

Originally there were four volumes which comprised "The Book Of The New
Sun":

   The Shadow of the Torturer
   The Claw of the Conciliator
   The Sword of the Lictor
   The Citadel of the Autarch

These were followed by the essay collection "The Castle of the Otter."
Its title came from an error in LOCUS where they got the title of the last
book wrong.  Later, there was a sequel of sorts called "The Urth of the New
Sun."

"Castle" was published in only two editions I know of.  Zeisling Brothers
published a good quality limited first edition of 520 copies of which 100
were signed (I have one, signed, so phhhttt! :-)) Later it was sold to the
SF Book club in one of their typical quality printings.

"Castle" lists slightly different titles, not giving the "The" for "Sword"
or "Citadel".

------------------------------

Date: 11 Aug 92 15:52:09 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>The language: all words *are used correctly* if your idea of "correct"
>allows obsolete words and obsolete usages. There are no made-up words.
>Period.

One cautionary note - when the characters translate a phrase or name
for you, do *not* take their words for it.  My latin is extremely
rusty, but I spotted several cases where there were distinct and
meaningful differences.

One that has always stuck in my head is "Terminus Est."  Severian is told
(and believes) that it means "the dividing line", presumably between life
and death (or at least, head and shoulders).  A more accurate translation
would be "this is the end."  A small but distinct difference.

------------------------------

Date: 11 Aug 92 19:24:35 GMT
From: garrett@cs.rochester.edu (Bill Garrett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

Castle of the Otter will be reprinted along with Gene Wolfe's Book of Days,
and various uncollected non-fiction in the omnibus "Castle of Days" due out
from TOR around Christmas.

Bill Garrett
University of Rochester		
Rochester  NY  14627		
(716) 275-5605
ARPA: garrett@cs.rochester.edu
UUCP: {decvax,rutgers}!rochester!garrett

------------------------------

Date: 5 Aug 92 12:59:34 GMT
From: orionsci!goodwin@uunet.uu.net (Ben Goodwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny's Second Amber "Trilogy"

rich@locus.com (Rich (the Wiz) Silva) writes:

>So what has anyone heard about Zelazny lately? In particular, what about
>the "unfinished" second Amber "trilogy" (Trumps of Doom, Blood of Amber,
>and Sign of Chaos) The last story has Merlin running away from a
>Sorcerer's Battle through fire, so I don't think that was intended as an
>end to the trilogy.
>
>I hadn't seen anything new recently, wonder if anyone else has?

Funny you should ask.  I'm currently re-reading all 7 (?) of the Amber
novels.  I find the first series to be light years ahead of the second.  I
don't particularly like Merlin.  My question, where the hell's Corwin and
when the hell is he going to come out of his pattern's shadows.

I wish they'd bring him back.  :(

Ben

------------------------------

Date: 5 Aug 92 22:40:20 GMT
From: hora@ecf.toronto.edu (HO ROBERT ANDREW)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny's Second Amber "Trilogy"

goodwin@orionsci.UUCP (Ben Goodwin) writes:
>rich@locus.com (Rich (the Wiz) Silva) writes:

>>So what has anyone heard about Zelazny lately? In particular, what about
>>the "unfinished" second Amber "trilogy" (Trumps of Doom, Blood of Amber,
>>and Sign of Chaos) The last story has Merlin running away from a
>>Sorcerer's Battle through fire, so I dont think that was intended as an
>>end to the trilogy.
>>
>>I hadn't seen anything new recently, wonder if anyone else has?
>
>Funny you should ask.  I'm currently re-reading all 7 (?) of the Amber
>novels.  I find the first series to be light years ahead of the second.  I
>don't particularly like Merlin.  My question, where the hell's Corwin and
>when the hell is he going to come out of his pattern's shadows.
>
>I wish they'd bring him back.  :(

Zelazny has in fact finished off the second Amber series involving Merlin.
The last book (released about 4-5 months ago?) was _Prince of Chaos_ and
basically ties up most of the loose ends from the previous Merlin books.
_Prince of Chaos_ brings the total number of Amber books to ten.  I've
heard no word on whether he intends to continue the series (although with
the relatively poor quality of _Prince of Chaos_ it may be better for him
to quit this series while he's ahead)

(Btw, for the poster who only has the first seven, number 8 is _Sign of
Chaos_ and 9 was _Knight of Shadow_)

Robert Ho
Univ. of Toronto
hora@bullet.ecf.toronto.edu

------------------------------

Date: 5 Aug 92 23:45:04 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny's Second Amber "Trilogy"

goodwin@orionsci (Ben Goodwin) writes:
>rich@locus.com (Rich (the Wiz) Silva) writes:
>>So what has anyone heard about Zelazny lately? In particular, what about
>>the "unfinished" second Amber "trilogy" (Trumps of Doom, Blood of Amber,
>>and Sign of Chaos) The last story has Merlin running away from a
>>Sorcerer's Battle through fire, so I dont think that was intended as an
>>end to the trilogy.
>
>>I hadn't seen anything new recently, wonder if anyone else has?
>
>Funny you should ask.  I'm currently re-reading all 7 (?) of the Amber
>novels.  I find the first series to be light years ahead of the second.  I
>don't particularly like Merlin.  My question, where the hell's Corwin and
>when the hell is he going to come out of his pattern's shadows.
>
>I wish they'd bring him back.  :(

Wow.  You guys are way behind - two books to be exact.  The 4th and 5th
books, Knight of Shadows and Prince of Shadows have both been out for a
while now.

Mild spoilers.  While it does tie up most of the loose threads that were
introduced in this series, the ending is far from closed.  Expect more
books.

Corwin does show, BTW.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 4 Aug 92 18:06:35 GMT
From: Paul.Heroy@lambada.oit.unc.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New SF 'zine?

A few months ago I received an ad from a startup SF zine called, I think,
SF Eye. It sounded like a fairly high quality attempt at a new periodical,
but I misplaced the ad and didn't subscribe. Does anyone know if there has
actually been an issue published yet, and would someone post a subscription
address?

Thanks in advance.

Paul Heroy

------------------------------

Date: 5 Aug 92 00:36:37 GMT
From: oneil@husc10.harvard.edu (John O'Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New SF 'zine?

Paul.Heroy@bbs.oit.unc.edu (Paul Heroy) writes:
>A few months ago I received an ad from a startup SF zine called, I think,
>SF Eye. It sounded like a fairly high quality attempt at a new periodical,
>but I misplaced the ad and didn't subscribe. Does anyone know if there has
>actually been an issue published yet, and would someone post a
>subscription address?

A month ago, I got SF Eye's 10th issue, so it's not exactly a startup.  I
think it's very good, but be aware that it is mostly non-fiction.
Subscriptions cost $10 ($15 overseas) for one year (3 issues), and $18 ($27
overseas) for 6 issues, mailed to:

   Science Fiction Eye
   P.O. Box 18539
   Asheville, NC  28814

John O'Neil

------------------------------

Date: 10 Aug 92 07:54:48 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New SF 'zine?

You're thinking of SF AGE, which is set to debut (according to the current
issue of LOCUS) at WorldCon. They're still keeping secret who is behind the
project; I can only guess that that means that the backers are really nasty
people for one reason or other. Charter subscription info:

Science Fiction Age
Box 749
Herndon, VA 22070

$14.95 for six issues, $26.00 for 12 issues, cover price is $2.95 for the
full-sized, 74-80 page magazine. The editor (Scott Edelman) is looking for
submissions of SF (no fantasy or horror) between 4000-7000 words, and it
pays 4 to 8 cents per word. Editorial address:

Science Fiction Age
Box 369
Damascus MD 20872

Disclaimer: This is all I know about this zine. I won't know whether it's
worth supporting until I find out who's backing the effort. They've got to
have a reason for acting like that, but I can't figure out what it could
be.

wixer!pro-lep!pro-smof!shiva@cs.utexas.edu

------------------------------

Date: 10 Aug 92 02:51:47 GMT
From: mhaynes@bluemoon.rn.com (Michael Haynes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Magazine

This appears to be the best place to post this, so here goes...

Glimpses, a quarterly Science Fiction/Fantasy/Horror magazine, will be
debuting in February 1993.  The magazine is now open for submissions, and a
copy of our writer's guidelines is available by writing to us at the
address below.  In a nutshell, what we are looking for is simple: good
stories.  I have preferences against swords and sorcery and "bad" space
opera.  (I, personally, very much like some of the stories on an above
list, but consider them to be very good space opera.)  Also, cute fantasies
as well as stories heavy on sex and gore do not go too awful far with me.
But, in the end, I like what I like.

Payment for stories is 1-2 cents per word, on acceptance, for 1st NA Serial
Rights.  Reprints will be considered, but at a slightly lesser pay rate.

Brief subscription info : $16/5 issues, $28/10 issues until 1/1/93.  After
that, $16/4 and $28/10.  If you want to see a sample issue, cover price is
$5.

For more complete information, or to submit to Glimpses, or even to
subscribe, send all mail to the following address :

   Glimpses Magazine
   PO Box 751
   Bowling Green, OH 43402

Please do NOT E-mail me about the magazine, as it is a LD call for me to
get on Internet and I call only about once every two weeks.  Thanks.

Michael
mhaynes@bluemoon.uucp

------------------------------

Date: 4 Aug 92 19:32:57 GMT
From: jeremy@grover.stat.washington.edu (Jeremy York)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Beanworld

The ninth issue of an e-mail newsletter devoted to Larry Marder's Tales of
the Beanworld has come out.  The newsletter is called "Gunk'l'dunk", comes
out irregularly, and is currently edited by Jeremy York
(jeremy@stat.washington.edu).  Please send e-mail if you'd like to be added
to the list of subscriber/contributers.  (IMPORTANT - after about August
15, mail should be directed to jeremy@stat.cmu.edu)

So, what's the Beanworld all about, anyway?  Well, it's a black and white
comic that comes out irregularly, published by Eclipse Comics.  The artist
draws from influences that include American Indian art and mythos, Marcel
Duchamp, George Herriman (author of Krazy Kat), the Three Stooges, and his
own fertile imagination.

The comic is drawn very simply and evocatively; the stories are strange
without being dark and cynical like so many of the "new comics".  Reading
Beanworld is not so much following a plot, as watching a process unfold,
and learning little pieces here and there about how the process works.  In
the author's words, "Beanworld is about the affinity of life."

To illustrate, look at the starring character : the basic food chain of the
Beanworld.  It works like this: Gran'Ma'Pa provides a sprout-butt.  The
beans take the sprout-butt to the Hoi-Polloi Ring Herd and perform a
violent exchange that nets the beans a supply of chow; they leave the
sprout-butt as compensation.  The beans then dissolve the chow and soak in
it to gain their nourishment.  The Hoi-Polloi turn the sprout-butt into
more chow, which they use as currency in their endless gambling games.

The food chain is simple at first glance, but then you have to ask what the
Hoi-Polloi get in the exchange, what does Gran'Ma'Pa get out of this, and
just who ARE all these players?  The brief description also doesn't reveal
the balance of the system, and how it might respond to stress.  That is
what is explored in "Tales of the Beanworld".

If you're interested, look for Tales of the Beanworld in your comics shops;
the most recent issue is #19, and back issues will be helpful in
understanding it.  The next TOTB will be out this fall.

Perhaps the best thing to do is to hunt down a copy of the first Beanworld
trade paperback, which retails for $10-12.  It collects the first four
issues of Beanworld.  A second trade paperback, collecting #5 - #7, is due
out shortly.

(Written with help from  Tim Tjarks (tjarks@iedit1.att.com))

jeremy@stat.washington.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA25883; Wed, 12 Aug 92 12:08:34 EDT
Date: Wed, 12 Aug 92 12:08:34 EDT
Message-Id: <9208121608.AA25883@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #417
Reply-To: SF-LOVERS-TV@rutgers.edu

*** EOOH ***
Date: Wed, 12 Aug 92 12:08:34 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #417
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest          Wednesday, 12 Aug 1992      Volume 17 : Issue 417

Today's Topics:

       Television - Human Target (5 msgs) & Quantum Leap (5 msgs) &
                    New Batman Animatedf Series (2 msgs) & 
                    Highlander TV Series (3 msgs)

---------------------------------------------------------------------------

Date: 27 Jul 92 16:04:17 GMT
From: clark@daffy.tmc.edu (Matthew Clark)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

boyajian@ruby.enet.dec.com writes:
>charyma@wkuvx1.bitnet writes:
>>Does anyone know if the producers for this show used to work for Donald
>>Bellisario?  Some ideas seemed taken from QL and Magnum, P. I.
>
>The names I recognized (De Meo, Bilson, Hattman, and some of the actors)
>worked on THE FLASH.

That would explain why the 2nd episode has that CIA guy watching the
FLASH...

clark@galadriel.csee.usf.edu
clark@jupiter.csee.usf.edu  

------------------------------

Date: 2 Aug 92 19:40:22 GMT
From: jrs@zippy.unet.com (John Switzer Frame 3.0)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target

About 60 to 70% of the names in the ending credits are people who also
worked on the Flash TV series, which is not too suprising since Pet Fly
Productions did both shows.

------------------------------

Date: 2 Aug 92 23:11:25 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Human Target on 8/1/92

The good news: It was good to see John Wesley Shipp (aka the Flash) again;
he did quite well.  The storyline was predictable but decent.

The bad news: Early signs of plot retread.  Must he stumble through every
impersonation?  Must every "target" always have these hidden secrets?  Will
he always reveal his identity to someone who shouldn't know?  Well, it's
still too early to make a definite call.

Charles Gibbs

------------------------------

Date: 3 Aug 92 19:19:10 GMT
From: aland@chaos.cs.brandeis.edu (Alan D.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target on 8/1/92

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>The good news: It was good to see John Wesley Shipp (aka the Flash) again;
>he did quite well.  The storyline was predictable but decent.

I agree...  I think he's a pretty good actor.  At least in the roles he's
had in Flash and Human Target...

>The bad news: Early signs of plot retread.  Must he stumble through every
>impersonation?  Must every "target" always have these hidden secrets?
>Will he always reveal his identity to someone who shouldn't know?  Well,
>it's still too early to make a definite call.

I think that's just 'realism,' as opposed to 'plot retread'.  Who could
figure out every aspect of someone's personality enough to completely
duplicate them?  How could anyone automatically have all the abilities and
style of some other person?  I didn't think he stumbled.  He got into a
situation that he wasn't completely prepared for (in a minor way) and
handled it the best he could.

I didn't catch him 'revealing his identity' to someone who shouldn't have
known...  Are you referring to the assassin?  First of all, showing him
that he wasn't St. John would first of all throw him off a bit, and
secondly, the mask was destroyed anyway.  The 'script-level' explanation is
that they need to show that it isn't the actor playing the 'victim' who's
doing the work.  Maybe they don't trust the typical viewer to remember that
it's Chris Chase, and not Gardiner St. John doing the fighting.  If it were
Gardiner, fighting like that, he wouldn't have _needed_ Chase. *grin*

Hoping I didn't spoil anything...

Alan

------------------------------

Date: 4 Aug 92 05:43:24 GMT
From: barmar@think.com (Barry Margolin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Human Target on 8/1/92

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>The bad news: Early signs of plot retread.  Must he stumble through every
>impersonation?

I don't mind him stumbling.  As someone else said, taking someone's place
is difficult, and it's pretty amazing he can fool anyone.  But what bothers
me is how surprised he always seems to be.  After doing this for several
years, he should expect it.  For instance, did he really think he could
take a fashion designer's place without having to do a bit of fashion
design?

>Must every "target" always have these hidden secrets?  

Of course.  It wouldn't be as interesting if everything were as it seemed.
Take a look at every TV show about a character who enters other people's
lives (e.g. The Fugitive, The Hulk, Quantum Leap, Michael Landon's angel
show).  It's the formula for this genre.

The plot retread I'm worried about is that two of the three episodes are
about people from a regular's past.  In shows like "Murder She Wrote" it
makes some sense that the cases usually involve acquaintances of Jessica -
how else would she get involved.  But Chris is in a line of work that
automatically puts him in dangerous situations, so why are we getting these
personal stories?  I don't mind them occasionally (they flesh out the
characters a bit), but not so soon.

Barry Margolin
Thinking Machines Corp.
barmar@think.com
{uunet,harvard}!think!barmar

------------------------------

Date: 7 Aug 92 17:15:42 GMT
From: craiga@csd4.csd.uwm.edu (Craig R Albrechtson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: some opinions on upcoming QL season

In the last couple of weeks I have been reading some things about the
upcoming QL season.  Some on the Internet and some not.  I just wanted to
forward some personal opinions on the subject.

Possible Spoilers for upcoming season.

It seems that unlike the past seasons they are going to have Sam leaping
into some very famous people.  Namely Richard Nixon and Lee Harvey Oswald
according to reports.  I really don't like this trend, in almost every time
traveling show I have always seen in the past the characters are always
meeting famous people.  I liked QL because it dealt with stories of normal
every day people and the problems they have faced.

True there have been some "cameos" by famous people but most often they
have played small parts in the story and rarely been the foucus of one.

I wonder if the producers are beginning to sell out by going for stories
about more famous people to boost ratings and abandoning their successful
formula in the past.  Will Quantum Leap degenerate into a "Which famous
person from the past will Sam leap into this week" show?

If I want to watch a story about time travelers meeting famous past people
I watch Voyagers instead.  Let's keep famous people out of this show or
otherwise it will be doomed.

Another gimmick the producers seem to be turning to to boost ratings: I
read that in one leap Sam will leap into a cartoon character.  That is the
most stupid idea I have heard for a QL episode yet.  Up to this point Sam
has been leaping into living creatures whether it be a man, woman or chimp.
A cartoon is not a living creature or even an object.  A cartoon is a
series of drawings shown in sequence at very rapid speed.  That is an
episode I plan NOT to watch.

As far as the evil female leaper goes, I don't know much about it but the
idea of the evil woman leaper sounds rather one dimensional.

I don't mean to trash the upcomming season of QL, in fact it is one of my
favorite shows but I am worried about the integrity of the upcoming season.
Because it sounds Donald Belisario is resorting to gimmicks strictly to
boost ratings.

Opinions, comments, anyone?

Craig Reese Albrechtson
University of Wisconsin Milwaukee
craiga@csd4.csd.uwm.edu

------------------------------

Date: 7 Aug 92 17:45:07 GMT
From: mary@uicsl.csl.uiuc.edu (Mary E. Allison)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: some opinions on upcoming QL season

craiga@csd4.csd.uwm.edu (Craig R Albrechtson) writes:
>In the last couple of weeks I have been reading some things about the
>upcoming QL season.  Some on the Internet and some not.  I just wanted to
>forward some personal opinions on the subject.
>
>Possible Spoilers for upcoming season.
[stuff deleted]
>I don't mean to trash the upcomming season of QL, in fact it is one of my
>favorite shows but I am worried about the integrity of the upcoming
>season.  Because it sounds Donald Belisario is resorting to gimmicks
>strictly to boost ratings.
>
>Opinions, comments, anyone?

I think I'll wait and see what happens before I start worrying about it.  I
had pretty much the same initial reaction to Sam being a chimp and a
pregnant woman - and they pulled those off.

Mary Allison
Urbana, Illinois
mary@uicsl.csl.uiuc.edu

------------------------------

Date: 7 Aug 92 22:00:53 GMT
From: dzembj@vccsouth29.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: some opinions on upcoming QL season

I agree that QL does sound, at least from all the hype, like it's getting
ready to change its format.  However, I point out two things.  One: the
hype isn't always accurate; we've been duped before.  And two: taking the
evil leaper (a two-parter, I think, plus another later in the season), the
"real people" episodes (two or three, depending on the rumors about Dr.
Ruth also), and the cartoon episode (which has been suggested before),
that's only about 6 or 7 episodes out of a season of, I believe, 22.
Granted, this is not to say that the remaining episodes will also be
gimmicky; that's possible.  But I'd like to believe that Don wouldn't do
that to us, especially since we all know QL isn't (or, perhaps more
accurately, HASN'T BEEN) a sci-fi show, but rather an anthology, using time
travel as a mere device to set the stage from week to week.

As with Mary, I'm taking a wait and see attitude.  For all we know, Don's
trying to hook some more people and boost the ratings early in the season
so that he can go back to making the quality episodes we enjoy once he's
added to his following.

Jason

------------------------------

Date: 7 Aug 92 22:34:26 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: some opinions on upcoming QL season

craiga@csd4 (Craig R Albrechtson) writes:
>Another gimmick the producers seem to be turning to to boost ratings: I
>read that in one leap Sam will leap into a cartoon character.  That is the
>most stupid idea I have heard for a QL episode yet.  Up to this point Sam
>has been leaping into living creatures whether it be a man, woman or
>chimp.  A cartoon is not a living creature or even an object.  A cartoon
>is a series of drawings shown in sequence at very rapid speed.  That is an
>episode I plan NOT to watch.

G-d forbid QL should ever do something to stretch credulity...  Personally,
I think that this idea has the most potential of any put forth for the next
season.

After all, time travel is the stuff of comic books and pulp fiction...

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 8 Aug 92 03:53:09 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: some opinions on upcoming QL season

I must admit, from what I've been hearing, that the general concept of
these new developments has made me a little anxious. I *like* (to put it
mildly) QL the way it is, and I see no reason to make changes to the format
that are as drastic as the ones hinted to us by the recent
promos/articles/whatever. Of course I realize that a show must grow and
develop or else risk stagnation - what's the use of having an innovative
show if you don't explore new things? - but must it be *so much*...? This
is not a QL I recognize; not the QL I have come to know and enjoy.

However, I *will* be waiting and watching, nonetheless. They've surprised
us before, and who knows? they may do it again. I haven't been disappointed
with this past season (with the exception of "The Leap Back"); even "The
Wrong Stuff," which seemed like almost a silly concept, was carried out
very well IMHO. In fact, quite a number of what seemed to be "silly
concepts" at first (to *me*), like the Bermuda Triangle, the '60's girls'
singing group, the angel...all turned out very enjoyable in fact.

So based on what I've seen so far, Don Bellisario and Co. may give us more
enjoyable surprises yet. I have faith in them, after this many seasons.

Robin C. Kwong

------------------------------

Date: 4 Aug 92 04:23:27 GMT
From: telly!intacc!zerobeat@zoo.toronto.edu (Ferenc Szabo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New BATMAN animated series

At the recent Toronto Star Trek Convention I got to see an episode from the
upcoming Batman animated series.  There are 65 half-hour episodes slated
initially (55 had already been completed).  It will be shown on FOX at
4:30pm weekdays starting in the new tv season.

The episode I saw was called 'Leather Wings' and featured the origin of
Man-Bat.  The show was definitely NOT made for children - probably high
school or older.  The animation is a cross between Max Fleisher and
Japanese stuff like Akira.  It's not very gory, but you do see blood.

The creators have pulled the best elements out of the various eras of the
comic book, the 60's tv show and the 2 Burton movies.  This goes for both
the drawing of the characters/batcave etc. and the look and feel of the
stories/characterization/Gotham City.

The creators have also pulled the resources of writers like Denny O'Neil.
He's a writer for DC and I think actually did a lot of Batman comics
(anyway...I think he's a really neat guy with a lot of good ideas - didn't
he do the controversial Green Lantern drug stories in the early 70's??)

A lot of the above information was received from Dave McDonnel who is the
editor for Starlog.  He presented the Batman episode and was extremely
excited by the series.  He seems to think that the creators really want to
do it right and have succeeded.

The music is by Danny Elfman... very much like the movie music.

------------------------------

Date: 4 Aug 92 21:41:24 GMT
From: stailey@snoopy.comm.mot.com (Mike Stailey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New BATMAN animated series

(Ferenc Szabo) writes:

>The creators have also pulled the resources of writers like Denny O'Neil.
>He's a writer for DC and I think actually did a lot of Batman comics
>(anyway...I think he's a really neat guy with a lot of good ideas -
>didn't he do the controversial Green Lantern drug stories in the early
>70's??)

Denny has written for DC and Marvel for a long time. He is currently the
editor of all Batman related books at DC. If anything is being done with
Batman, Denny is involved in one way or another.

Michael                      
stailey@comm.mot.com     

------------------------------

Date: 11 Aug 92 13:40:38 GMT
From: chrisc@sun.pcl.ac.uk (Chris Chamberlain)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander - the TV series

I've just read in the latest edition of Empire magazine that shortly to go
into production are 22 one-hour episodes of Highlander. It will star
Christopher Lambert and the supporting cast will be made up of a bunch of
pop and fashion celebrities, presumably so as to make Lambert appear as if
he can act.  Amongst those slated to appear are Cindy Crawford, Jeri Hall,
Iman, David Bowie, Sinead O'Connor and Annie Lennox. I don't know whose
writing or directing but it all sounds a bit ominous to me.

Chris

------------------------------

Date: 12 Aug 92 02:58:04 GMT
From: cwelsh@morgan.ucs.mun.ca (Craig Welsh  8823239)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander - the TV series

chrisc@sun.pcl.ac.uk (Chris Chamberlain) writes:
>I've just read in the latest edition of Empire magazine that shortly to go
>into production are 22 one-hour episodes of Highlander. It will star
>Christopher Lambert and the supporting cast will be made up of a bunch of
>pop and fashion celebrities, presumably so as to make Lambert appear as if
>he can act. Amongst those slated to appear are Cindy Crawford, Jeri Hall,
>Iman, David Bowie, Sinead O'Connor and Annie Lennox. I don't know whose
>writing or directing but it all sounds a bit ominous to me.

NONONONONONONONONONONO!!!!!!! Please, please don't let this be true! Oh
god, imagine if it's worse then Highlander II? Can you imagine Iman with a
broadsword trying to kill people? It'll be awful, putrid, horrible.
Perhaps if we start a fund we can buy off the producers and this will never
happen.

There should have been only one!

Craig Welsh
cwelsh@morgan.ucs.mun.ca

------------------------------

Date: 11 Aug 92 16:38:15 GMT
From: mschmitt@eagle.wesleyan.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander - the TV series

chrisc@sun.pcl.ac.uk (Chris Chamberlain) writes:
> I've just read in the latest edition of Empire magazine that shortly to
> go into production are 22 one-hour episodes of Highlander. It will star
> Christopher Lambert and the supporting cast will be made up of a bunch of
> pop and fashion celebrities, presumably so as to make Lambert appear as
> if he can act. Amongst those slated to appear are Cindy Crawford, Jeri
> Hall, Iman, David Bowie, Sinead O'Connor and Annie Lennox. I don't know
> whose writing or directing but it all sounds a bit ominous to me.

   A bit ominous?  After the debacle with Highlander II: The Sickening, I'm
just a little bit nervous, you know?
   Still, it does have some possibilities.  What I'd like to know is stuff
like what time frame it will be taking place in.  Or who's doing the
production on this one?  And on what television stations/network is it
slated to air?  If it takes place during the interim between Ramierez's
(sp?) death and the Gathering in New York, I think it's got potential.  If
it takes place after Highlander II, well...
   Anybody have any more information on this one?

Matt Schmitt
mschmitt@eagle.wesleyan.edu

------------------------------
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Today's Topics:

		Books - Asimov & Brust (2 msgs) & Bujold &
                        Card (4 msgs) & Foster & Moorcock &
                        Wingrove (2 msgs) & Wolfe (3 msgs) &
                        New Releases & Request Answers (2 msgs) &
                        Death Gate Cycle (3 msgs)

---------------------------------------------------------------------------

Date: 12 Aug 92 01:05:22 GMT
From: goldek@marcus.its.rpi.edu (Ken Goldenberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

In response to a query made about Asimov's "Forward the Foundation", it was
originally intended to appear in January 1992, but due to the health
problems that led to his death, it was pushed back to October.  Whether it
will ever appear is unknown, but I have heard that a short story which
contains the basic plot does exist.  I think it was in his magazine, but
please don't quote me on this.

goldek@rpi.edu

------------------------------

Date: 12 Aug 92 05:32:23 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommended:  _Phoenix Guards_, by Stephen Brust

kalash@starnine.com (Joe Kalash) writes:
>Just to make it clear that there are those of us who disagree, I enjoyed
>"The Three Musketeers" (and Four, for that matter), but I REALLY started
>to dislike "Phoenix Guards" use of language after about 100 pages. There
>was only so much of that style I could take before it began to grate. The
>worse part was that it was such a REPETITIVE style. The same phrases were
>used again and again. At this point (.), I consider "Phoenix Guards" his
>less successful work (I liked it even less than "Fenn's Bar" (sigh, the
>book is at home)).
>
>But then, I haven't read Dumas in about 20 years. Maybe I wouldn't like
>him anymore either...

Maybe not. I read _The Three Musketeers_ for the first time when I heard
_The Phoenix Guards_ was coming out. I thought Brust did a tremendous job
of emulating Dumas's language. It didn't strike me as any more "repetitive"
than Dumas (or, probably, most other writers - one notices repetition in
Dumas and in TPG because of the unaccustomed style, perhaps.)

I liked TTM and TPG both quite a lot.

------------------------------

Date: 12 Aug 92 18:49:04 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommended:  _Phoenix Guards_, by Stephen Brust

kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
>Anyone who liked _The Three Musketeers_ will get a kick out of this book.
>It's written in a whacky verbose style which is a pleasure all by itself.
>The plot concerns the adventures of four new guards at the Phoenix court,
>with lots of intrigue, and every one fighting duels at such a rate you'd
>expect a general population decline.
   
I absolutely agree.  This books spoofs all of the long,
descriptive, travelogue trilogies that are today's norm.  A
favorite passage of mine was when the historian waxed eloquent
on the importance of brevity.  I'm sure that Brust had a great
time writing this book. 

Bart

------------------------------

Date: 11 Aug 92 02:04:40 GMT
From: ericsa@microsoft.com (Eric Sassaman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lois McMaster Bujold - recommendations?

I just finished Bujold's _Falling Free_. I was very impressed. However I
was disappointed with _Brothers In Arms_. I'd like to try some more Bujold
but perhaps stay away from her Vorkosigan (sp?) novels. I've seen good
words about _Warrior's Apprentice_... any other recommendations of Bujold's
works?  Thanks in advance!

Eric Sassaman
Microsoft NT Developer Support
ericsa@microsoft.com

------------------------------

Date: 11 Aug 92 20:38:43 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

All I can say is that it is a pity that he gave up on the tales of Alvin
Chipmunk^H^H^H^H^H^H^H^HMaker.  While book 2 was pretty feeble, book 3,
Prentice Alvin, had the beginnings of a good tale.

------------------------------

Date: 12 Aug 92 00:07:43 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

willimsa@unix1.tcd.ie (Gavin Williams) writes:
>All I can say is that it is a pity that he gave up on the tales of Alvin
>Chipmunk^H^H^H^H^H^H^H^HMaker.  While book 2 was pretty feeble, book 3,
>Prentice Alvin, had the beginnings of a good tale.

Naah, I thought books 1 & 2 good but book 3 the beginning of a pretentious
religious tract, without even having the later-received information that it
was indeed so.

------------------------------

Date: 12 Aug 92 14:30:58 GMT
From: jsa5+@andrew.cmu.edu (Joshua M. Sabloff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

Gavin Williams@unix1.tcd writes:
> All I can say is that it is a pity that he gave up on the tales of Alvin
> Maker.  While book 2 was pretty feeble, book 3, Prentice Alvin, had the
> beginnings of a good tale.

Ah, but he gave it up for the "Memory of Earth" series (wait, that's the
title of the first book - what's the *series* called again?).  If you
haven't read it yet, give it a try.  It's not "Ender's Game", but it's
still a heck of a lot better than some of the other drivel that others pass
off as sci-fi.

Josh Sabloff
jsa5@andrew.cmu.edu

------------------------------

Date: 12 Aug 92 17:09:30 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

(Joshua M. Sabloff) writes:
>Ah, but he gave it up for the "Memory of Earth" series (wait, that's the
>title of the first book - what's the *series* called again?).  If you
>haven't read it yet, give it a try.  It's not "Ender's Game", but it's
>still a heck of a lot better than some of the other drivel that others
>pass off as sci-fi.

I haven't read any of that series.  When an author gets that religious, I
give up trying to wade through his stuff.

Pity.

Example, Ender's game was only brilliant, Speaker for the dead started to
lose it.

------------------------------

Date: 11 Aug 92 22:46:34 GMT
From: 34EP2A2@cmuvm.csv.cmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A.D.FOSTER

I just read "Icerigger" and the subsequent books in the series.  I would
like some commentary from any other ADF fans.  How does this series compare
to his other works?

Also, for you Piers Anthony fans (I understand you're few and far between)
in Omni Magazine I saw an ad for Franklin Mint figurines depicting the main
characters from the Xanth books... They look awesome, but total about
$2000.00 for the set.

Jillian
34EP2A2@CMUVM.CSV.CMICH.EDU

------------------------------

Date: 12 Aug 92 18:53:42 GMT
From: aak50740@uxa.cso.uiuc.edu (Count Zero )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elric Chronicles

   Has anyone read Michael Moorcock's 'Elric Chronicles'? It looks
fascinating but maybe someone can tell me if it is a waste of time...

Count-Zero@uiuc.edu

------------------------------

Date: 11 Aug 92 22:13:44 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Wingrove's Chung Kuo

chrisc@sun.pcl.ac.uk (Chris Chamberlain) wrote:
>Hi, has anybody out there read any of David Wingroves Chung Kuo books? So
>far he's written 3 out of a projected 7. They're set in the near future
>(about 2200

It's now up to nine, although he says that he's doing his best to avoid the
dekalogy so as to eliminate absurd comparisons.

Mike Rogers
Box 6
Regent Hse
TCD,Eire
mike@maths.tcd.ie

------------------------------

Date: 12 Aug 92 00:23:26 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Wingrove's Chung Kuo

I've read the first two (didn't know the third was out).  I haven't really
gotten that into them, mostly I think, because of a dearth of sympathetic
characters.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 12 Aug 92 09:23:30 GMT
From: pws@castle.ed.ac.uk (P W Stephenson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>Borges may have made up the historical reference that Wolfe used for
>"Baldanders".

I seem to discover something new about this book every day (and it's half a
dozen years since I first read it).  The reference to Borges brought back
something I've been wondering about for a long time: namely that all the
action takes place in the southern hemisphere (unless Wolfe intends that it
should get colder towards the equator, which might fit in with the theme of
paradox; I can't remember how strong the evidence is.)  I have assumed,
dangerously, that the Commonwealth is (some major part of) South America;
perhaps this is just because the Ascians, to the north, made me think of
ASCII, which made me think of... (etc.).  Anyway, could this (purported)
setting be an homage to the type of fiction deriving from Borges?  Just
wondered.

Oh yes... while I'm on the subject, the only direct quotation I've ever
seen (there is reference after reference after reference, of course) from
another work is from Marlowe's Faustus (roughly, ``Hell hath no limits, nor
is circumscribed...''; it occurs just before the meeting with the undine, I
think.)  Are there others?  Does the singling out of this example mean
something?  (Of course it does, unlike `singling' which looks weird.  I'm
starting to blabber.  I liked `an homage', though.)

Peter Stephenson
Dept. of Applied Mathematics and Theoretical Physics
University of liverpool, U.K.
+44 51 794 3784 or 3791
pws@s-a.amtp.liv.ac.uk
PWS@UKACRL.BITNET

------------------------------

Date: 12 Aug 92 11:41:39 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe, "Book of the New Sun"

firth@sei.cmu.edu (Robert Firth) writes:
>lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>>Urth is the eldest of the Norns, who represents the past.
>
>No, that's a fairly late mistake by the Icelandic commentators.

But it's the definition used by Wolfe.  Or so he says in "Castle of the
Otter."

------------------------------

Date:         Wed, 12 Aug 92 11:38:25 PDT
From: HYLTON@sjsuvm1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Wolfe's _Shadow of the Torturer_

Like David Ben-Ami, I, too, have just finished reading Wolfe's _Shadow of
the Torturer_ and I am not inspired to continue with the series.  In all
fairness, I must say I do not care for fantasy but after hearing/reading
so much high praise for Gene Wolfe's stuff I decided to give it a try.
Further, I resent authors (publishers?) who put out what Donald Lindsay
calls "multivolume book plus a sequel."  Most of the trilogies I read at
least are quasi-complete within each volume (especially the first) Big
exception: _Hyperion_.  I, for some reason, did not resent the two-volume
treatment as much with these two.  Back to SotT, however, here we are
simply left hanging without even having received the quality of writing
that Simmons gave us in _Hyperion_.  As for the attempts to increase our
vocabularies via archaic and/or made-up terms, I find this irritating if
not presumptious; however, to each his or her own.

Cal Hylton

------------------------------

Date: 6 Aug 92 03:26:11 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Releases

ECZ5TAN@MVS.OAC.UCLA.EDU (Morgan 54871) writes:
>December
>Lackey, Mercedes & Ellon Guon. Wing Commander: Freedom Flight (Baen Books,
>     $4.99, ISBN 0-671-72145-3) Computer game marketing at its finest?

Well, Lackey and Guon wrote _Knight of Ghost and Shadows_, and I presume
the sequel, no?  (I can't find my copy of it, so I don't know authors or
title.)  I do know that there is supposed to be another sequel by Lackey
coming out, only I think it is supposed to be a sequel to _Born to Run_,
which wasn't coauthored by Guon.

So, take your best guess.  I hope it's not another "computer game" thing...
the last one she wrote was dreck.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 6 Aug 92 09:29:36 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Book/Story id: McCaffrey?

morris@ucunix.san.uc.edu (Ted Morris) writes:=
>My wife, a librarian, has exhausted her sources.  She's trying to identify
>for a patron a citation which may be to a short story rather than to a
>book.
>
>The purported author is Anne McCaffrey.  The title is "The Girl Who Loved
>Dragons."

The closest for a McCaffrey book is 'The Girl who Heard Dragons', a
short(ish) story. Can't remember the anthology, but the characters were
utilised in 'The Renegades of Pern'.

>Can anyone correct/fill in the citation for us?  Thanks 10^6!

Not much, but I hope this helps.

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------

Date: 9 Aug 92 17:38:57 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: IDing a couple of short stories

lhb6v@faraday.clas.Virginia.EDU (Laura Hayes Burchard) writes:
>The short story based on 'A Man Without A Country', except that he's
>imprisoned on a spaceship (a shuttle to Mars, I believe.)

The title turned out to be (surprise!) "The Man Without a Planet", and it
is by Kate Wilhelm.  Found in _The Best of Fantasy and Science Fiction,
12th Series_ edited by Aram Davidson.

>and the short story (may actually be a novelette) where Earth is being
>compelled/bribed by aliens to subject all their children to a test for PSI
>powers.  The test is they walk towards what appears to be a doorway, but
>is actually an illusionary image of a place on the aliens home
>planet/base.  Most children walk through and fall into the (non-dangerous)
>pit behind it, some levitate, and some teleport themselves to the actual
>place, where they are used to run the alien's jump drive.  Earth
>eventually overcomes them when the child they have been waiting for
>arrives: the one who rather than teleporting to the place, opens a
>gateway.

It was suggested that the title of this was "Low Grade Ore", and indeed
there is a story by that title by Kevin O'Donnell in _Isaac Asimov's
Masters of Science Fiction, Vol. 1_.  However, I haven't been able to get a
hold of a copy to confirm that it is the correct story.

Thanks to all that helped!

Laura
lhb4v@virginia.edu 
lhb6v@faraday.clas.virginia.edu

------------------------------

Date: 8 Aug 92 15:25:10 GMT
From: andy@rocky.gte.com (Andrew Busa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Death Gate Cycle

I haven't yet read any of this series.  I tend to wait untill the full
series is out before I start.  Could someone tell me how they like it so
far?  I'm new to the news group but it seems from reading some of the
threads that not many people like Hickman and Wies.  I've enjoyed eveything
that they have written except for the last book in the Darksword Trilogy.

Andy

------------------------------

Date: 10 Aug 92 21:10:31 GMT
From: bcronk@bnr.ca (Bryan Cronk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Death Gate Cycle

andy@rocky.gte.com (Andrew Busa) writes:
> I haven't yet read any of this series.  I tend to wait untill the full
> series is out before I start.  Could someone tell me how they like it so
> far?  I'm new to the news group but it seems from reading some of the
> threads that not many people like Hickman and Wies.  I've enjoyed
> eveything that they have written except for the last book in the
> Darksword Trilogy.

You're right, there was recently a significant barrage of Weis/Hickman
bashing.  I knew there were a few others out there who held a dissenting
viewpoint.

IMHO, the original Dragonlance series was just O.K., but I enjoyed it
enough to read the Darksword and Rose of the Prophet books and wasn't
disappointed.  If you liked them too, I believe you'll like the Death Gate
series.

I started reading them before I knew that they were a seven book series,
and thought I'd made a mistake, but it turns out that the first four go
together, the next three will round out the set.
  
Each book of the first four deals with a different world that make up a
system of worlds, inter-related.  I won't say more, but each one is
interesting in it's own rite.  The remaining three books are supposed to
deal with a conflict between the worlds.  I intend to wait until they're
all out before I read the rest.

BTW, If you haven't read it already, I'd avoid Weis' solo "Guardians"
series.  IMHO it was a bit of a bore (even though I stuck it out to the
end).

Happy reading,

Bryan Cronk
BNR, Inc.
Research Triangle Park, NC
(919) 991-7598

------------------------------

Date: 12 Aug 92 20:59:14 GMT
From: anneb@tecsun1.etl.army.mil (Anne Brink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Death Gate Cycle

bcronk@bnr.ca (Bryan Cronk) writes:
>andy@rocky.gte.com (Andrew Busa) writes:
>> I haven't yet read any of this series.  I tend to wait until the full
>> series is out before I start.  Could someone tell me how they like it so
>> far?  I'm new to the news group but it seems from reading some of the
>> threads that not many people like Hickman and Wies.  I've enjoyed
>> eveything that they have written except for the last book in the
>> Darksword Trilogy.
>
>I started reading them before I knew that they were a seven book series,
>and thought I'd made a mistake, but it turns out that the first four go
>together, the next three will round out the set.

I enjoyed 1-4.  The first three read very nicely as books on their own, and
I think that they _almost_ could be read in any order.  The fourth (Serpent
Mage, which I got as soon as my library had it on the shelves) leaves you
with the cliffhanger leading you into the next three.  I'm tempted to do
like Bryan says he's planning, and wait until they're all out, but I have a
history of getting impatient when I see the books actually in print.  Does
anyone know what sort of release schedule the books are on?  (every 6
months or so, every year or so, ???)

I did find that escaped D&D player from another universe in the world of
trees (for want of a better description for him) a tad annoying (the Wizard
with the Dragon - I doubt that that's a spoiler.)

Anne

------------------------------
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SF-LOVERS Digest           Thursday, 13 Aug 1992      Volume 17 : Issue 419

Today's Topics:

      Books - Duane (2 msgs) & Friesner (2 msgs) & Gardner (2 msgs) &
              Holt (2 msgs) & Langford & Epic Fantasy Novels (5 msgs)

---------------------------------------------------------------------------

Date: 6 Aug 92 09:12:33 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tom Holt (Re: fun and mindless)

lhb6v@faraday.clas.Virginia.EDU (Laura Hayes Burchard) writes:
>Hmm.  Diane Duane didn't sneak _Door Into Sunset_ out when I wasn't
>looking, did she?  Nah, that's in the list of books that will appear when
>_Last Dangerous Visions_ freezes ov-- uh, is published.

   Well, uh, yes. Actually she did. It's a British edition and _Locus_
doesn't list an American edition in its list of upcoming books but, it *is*
out. (By the time I heard about it, Dark Carnival was sold out, blast it.)

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 6 Aug 92 16:02:33 GMT
From: sigel@vsscad.enet.dec.com (Andrew Sigel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane (was Re: Tom Holt (Re: fun and mindless))

goldfarb@ocf.berkeley.edu (David Goldfarb) writes:
>lhb6v@faraday.clas.Virginia.EDU (Laura Hayes Burchard) writes:
>>Hmm.  Diane Duane didn't sneak _Door Into Sunset_ out when I wasn't
>>looking, did she?  Nah, that's in the list of books that will appear when
>>_Last Dangerous Visions_ freezes ov-- uh, is published.
>
>Well, uh, yes. Actually she did. It's a British edition and _Locus_
>doesn't list an American edition in its list of upcoming books but, it
>*is* out. (By the time I heard about it, Dark Carnival was sold out, blast
>it.)

The American edition (hardcover) will be out in early 1993 from Tor; I
can't remember whether the actual month is February or March, so "early" is
as accurate as I can be just now.)  The editions may well differ, since the
editing process on the American edition was still going on when the British
edition appeared in late April or early May.  

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP: ...!decwrl!vsscad.enet!sigel
Internet: sigel@vsscad.enet.dec.com	
          sigel%vsscad.enet@decwrl.dec.com

------------------------------

Date: 5 Aug 92 13:39:15 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Esther Friesner (was Re: Fun & Mindless)

chuq@Apple.COM (Chuq Von Rospach) writes:
> When I want mind candy, I usually turn to Pratchett, Craig Shaw Gardner
> and Esther Friesner. Warped, weird and woo-woo.

Can anyone explain the attraction of Esther Friesner?  I read one book,
can't remember the name, but the teen-age hero had a banshee following him
around NYC.  Mindless - yes, fun - no, IMHO.  Did I pick up the wrong book
for a first read on this author?  Couldn't relate to the characters at all.
Everyone was a little too goody-goody for my taste.  Maybe just not
*sufficiently* warped and weird for me.

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 5 Aug 92 23:13:54 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Esther Friesner (was Re: Fun & Mindless)

bjgaed@bb1t.monsanto.com writes:
>Can anyone explain the attraction of Esther Friesner?

Well, she's amazingly funny (at least as funny to talk to as read, I might
add. The other night on GEnie she was doing CheebleCon, which involved one
of those roll-around balls and one of her kids hamsters. She's a twisted
woman).

Chalk it up to "tastes differ". Not everyone clicks to everything, thank
god.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 12 Aug 92 19:54:31 GMT
From: duke@cupid.uucp (Duke Robillard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Esther Friesner

chuq@Apple.COM (Chuq Von Rospach) writes:
>bjgaed@bb1t.monsanto.com writes:
>>Can anyone explain the attraction of Esther Friesner?
>
>Well, she's amazingly funny (at least as funny to talk to as read...
>Chalk it up to "tastes differ".

Boy they sure do.  I've found her even more annoying in person than in
print.  She's the stereotypical fan: loud, pompous, self-important, and
given to telling long, dull stories whilst on panels, that are intended to
be funny, but literally drive people from the room.

And she's short too.  :->

On the other hand, I can read Bruce Sterling's rants for hours, so go
figure.

Duke Robillard
duke@cc.bellcore.com
{backbone}!bcr!cupid!duke

------------------------------

Date: 7 Aug 92 02:14:24 GMT
From: morrow@fnalo.fnal.gov (Dan Elmoe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Craig Shaw Gardner (was Re: awful fantasy alert

chuq@Apple.COM (Chuq Von Rospach) writes:
> xtifr@netcom.com (Chris Waters) writes:
>>Gardner's books also take me 20 minutes, but don't cause any chuckling.
>
> I found his Ebenezum stuff side-splitting. The seven other dwarfs, for
> instance. (count them. There are eight).

   I would have been a lot more impressed with the joke if I had the
impression that _Gardner_ had counted them.  The whole "Ballad of Wuntvor"
trilogy felt like a first draft.
   Admittedly, the first Wuntvor trilogy _was_ funny, although it lacked a
punch line/conclusion.  I was loyal enough to try the first Cineverse book
even after being thoroughly bored by the second Wuntvor trilogy.  Cineverse
was neither funny nor interesting.  I no longer buy Craig Shaw Gardner
books.
  
morrow@physics.rice.edu
morrow@fnal.fnal.gov

------------------------------

Date: 7 Aug 92 05:06:14 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Craig Shaw Gardner (was Re: awful fantasy alert

morrow@fnalo.fnal.gov (Dan Elmoe) writes:
>I would have been a lot more impressed with the joke if I had the
>impression that _Gardner_ had counted them.  The whole "Ballad of Wuntvor"
>trilogy felt like a first draft.

I've talked to him before, and he works quite hard at it. Being able to
write one funny book is tough enough, an entire trilogy I wouldn't even
consider. He tries to not let anything slide if he can.

>I was loyal enough to try the first Cineverse book even after being
>thoroughly bored by the second Wuntvor trilogy.  Cineverse was neither
>funny nor interesting.  I no longer buy Craig Shaw Gardner books.

You kick out an author for one mis-step? Wow. The Cineverse stuff didn't
grab me that hard, either, but I didn't condemn him to the scrap heap for
it. That series, but not the entire author. (if I stopped reading authors
for one mistake here or there I'd have to go back to watching TV for lack
of material).

I mean, let's get real. Craig Shaw Gardner on a bad day is better than,
say, Lionel Fenn any time. Comedic fiction is by far the toughest thing to
do well, so I have a lot of respect for folks who can make it look easy.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 5 Aug 92 12:30:40 GMT
From: kers@hplb.hpl.hp.com (Chris Dollin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Holt (was Re: awful fantasy alert

xtifr@netcom.com (Chris Waters) writes:
>And Tom Holt, who only has two novels out, but may be challenging
>Pratchett as the funniest Brit in the field if he keeps going the way he's
>started.

Four novels; you probably missed _Flying Dutch_ and the latest, something
with _Gods_ (I think) in the title (no, I'm *not* thinking of _Small
Gods_). My brief perusal suggests that Holt is now giving the same
treatment to the Roman mythos (maybe the Greek; anyways, Jupiter and Apollo
both feature) as he gave to the Norse stuff.

Weather Wagner had any say in the matter I do not know. The only reason the
book is not reposing on my shelves Right Now is that it's hardback, and
consequently too large (and expensive).  

------------------------------

Date: 5 Aug 92 18:08:06 GMT
From: flee@cs.psu.edu (Felix Lee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tom Holt (Re: fun and mindless)

> Four novels; you probably missed _Flying Dutch_ and the latest,

Several more than four.  Here's what I have for Tom Holt:

* Holt, Tom
Lucia:
 Lucia in wartime [1985]
 Lucia triumphant [1986]
Expecting someone taller [1987]
Who's afraid of Beowulf? [1988]
The walled orchard:
 Goat song [?]
 The walled orchard [1991]
Flying Dutch [1991]

The Lucia books are based on characters created by E. F. Benson.  The
Walled Orchard series is set in ancient Greece.  I haven't read either of
these.  And his latest book, whatever it is, I haven't seen yet.  

------------------------------

Date: 6 Aug 92 08:49:18 GMT
From: charless@sco.com (charles stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: fun and mindless (was Re: awful fantasy alert

xtifr@netcom.com (Chris Waters) writes:
[stuff deleted]
>Now, for some alternate suggestions: early Jack Vance!  Well, maybe mind
>candy is too harsh a term, but Vance has many light and very amusing
>novels.  And Tom Holt, who only has two novels out, but may be challenging
>Pratchett as the funniest Brit in the field if he keeps going the way he's
>started.

Hah! You've missed out _the_ funniest Brit of all. He's relatively obscure,
although he began publishing at the same time as Pratchett; but he's
actually a lot closer to the British funny-bone than TP, who has a kind of
transatlantic drawl running through his books. I refer of course to Dave
Langford. There a hard-sf (fairly serious) novel called _The_Space_Eater_,
but most of his work is screamingly funny. In particular,
_The_Leaky_Establishment_ is a surreal look at the UK nuclear weapons
program which veers into SF towards the end; and _Earthdoom_ (with John
Grant, who also wrote _Sex_Secrets_of_Ancient_Atlantis_) which is the
_ne_plus_ultra_ of disaster novels. (The mad Norwegian geologist at the
North Pole has set off a new ice age. The glaciers grinding south across
Scotland are bearing a horde of rabid lemmings which eat everything in
sight. Meanwhile, Adolf Hitler has stepped out of his time machine in a
modern factory farm, dialed up a thousand clones of himself, and is
marching on London with the aid of the Welsh Liberation Army. The
atomic-powered US-Soviet space craft which is going to crash into New York
will set off world war three, but only if it gets there ahead of the
anti-matter comet. And there is another disaster cliche on every page,
which in a 300+ page book isn't bad.)

Oh, and then there are his other spoofs; his fake Victorian account of a
meeting with a flying saucer in 1872, which found its way into UFOlogical
myth, and the collection of pastiches - ``The Dragonhiker's Guide to
Battlefield Dune at Odyssey's Edge'' or whatever it's called.

Langford's dry wit is something to treasure. And the good news is he's
working on a couple more books right now...

(PS: I should also add that Dave probably has more Hugo's than any other
Brit. Most of them for fan writing, but at least one (I think) for
fiction.)

------------------------------

Date: 11 Aug 92 16:28:26 GMT
From: gbrach@galaxy.gov.bc.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

ciar04@vaxa.strath.ac.uk writes:
> Recently, I have acquired this (bad?) habit - actually more of an
> obsession - of reading epic fantasy books.  I wonder if anyone out
> there can give me some recommendation as to some *good* books.
 
One of the few fantasy series to grab me recently was "The Fionavar
Tapestry", by Guy Gavriel Kay.  I can not remember the name of the first
book, but the 2nd is called "The Summer Tree"; the 3rd "The Longest Road".

This is an _other world_ fantasy, where people from our world (i.e.
Toronto) get taken over to Fionavar to help battle evil there.  I found the
characters Kay created to be compelling; and the story takes several
unexpected twists.

G. G. Kay has another book out called Tigana that I also thoroughly
enjoyed.

Gabor Brach
Victoria, B. C

------------------------------

Date: 12 Aug 92 04:53:22 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Epic fantasy novels

Recommendations:

Katherine Kurtz: The Deryni and Camber chronicles.  The books are not
written in their "chronological" order.  The first three Deryni books
(_Deryni Rising_, _Deryni Checkmate_, and _High Deryni_) were written
first, and have some of the faults of first novels.  They come, in the
history of Kurtz's universe, about 200 years after the Camber books
(_Camber of Culdi_, _Saint Camber_, and _Camber the Heretic_).

General review (no spoilers): Kurtz sets up a British, middle ages society,
with a monarchy, strongly Roman Catholic religion, but where a minority
portion of the population has "magic" powers that include healing,
teleportation, telepathy, and other psychic abilities.  Throw in political
coups and religious persecution of those with "magic" powers and shake
well.  So far there are four Camber book and six Deryni books, with one
collection of short stories (The Deryni Archives), and a treatise
(basically her research notes) called _Deryni Magic_).

Kurtz's strong points are (IMHO) her characterizations, her knowledge of
Roman Catholicism and her ability to make psychic abilities seem normal.

Weak points: She describes everything extensively.  This has never
particularity bothered me, but others complain about it.

I also recommend Barbara Hambly, especially the Darwarth triology (_The
Time of the Dark_, _The Walls of Air_ and _The Armies of Daylight_), and
the Sun Wolf/Star Hawk trilogy (_Ladies of Mandrigym_, The Witches of
Wenshar_ and _The Dark Hand of Magic_).

Hambly has been accused of writing the same book over and over again.  I
don't quite agree because her settings are often different.  The Darwarth
trilogy is about two people from our universe and time period getting stuck
in a late middle ages society where magic still exisits, but is regarded
with suspicion.  One of the things I like best about her is that the
displaced characters do not lose their identities and mesh into the new
culture.  She plays very well with what would happen if a strong individual
suddenly found themselves in another and very different culture.

The Sun Wolf/Star Hawk books are about two people from a mercenary band who
end up, against their wills, involved in magic.  They are a love story, but
a love story where the relationship changes and grows, and where both
people are equal.  Hambly represents women well in her novels.

For a slightly different change of pace, try Susan Cooper's _The Dark is
Rising_ series of five books about the Arthurian legand.  These are
juveniles.  The first is called _Over Sea, Under Stone_.

Enjoy.  If you like any of these let me know via email and I can recommend
others that are fantasy, but a little different from swords and sorcery.

Lola
lola@lucid.com

------------------------------

Date: 11 Aug 92 18:35:43 GMT
From: marcy@sqwest.wimsey.bc.ca (Marcy Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

gbrach@galaxy.gov.bc.ca wrote:
>One of the few fantasy series to grab me recently was "The Fionavar
>Tapestry", by Guy Gavriel Kay.  I can not remember the name of the first
>book, but the 2nd is called "The Summer Tree"; the 3rd "The Longest Road".
>
>This is an _other world_ fantasy, where peapole from our world (i.e.
>Toronto) get taken over to Fionavar to help battle evil there.  I found
>the characters Kay created to be compelling; and the story takes several
>unexpected twists.

Yuck. I liked the books until about halfway through the second one when I
realized why the entire series had been written.

Spoiler follows.

I really resented reading a series of books which had clearly been written
because the author thought the ending of the Arthur-Guinivere-Lancelot
triangle should be rewritten as a happy menage a trois.

Marcy Thompson		
SoftQuad (West)			
marcy@sq.com

------------------------------

Date: 11 Aug 92 20:27:11 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

   You like David Eddings? Yuck. He was interesting when I was in grade
seven, but his books are a little too shallow now. If you haven't read The
Hobbit and The Lord of the Rings, they are must reads. Tolkien inspired an
entire generation of third-rate rip-off authors like Eddings.

   (How about Nikolai Tolstoy? He's descended from Leo and he thinks this
is going to help sell his books. Have you ever tried to read Nick? He's
almost unreadable...pathetic.)

   Anyway, Tolkien is to fantasy what Shakespeare is to drama...read him!

Richard J. Rauser
rauser@sfu.ca    

------------------------------

Date: 11 Aug 92 22:51:07 GMT
From: gbrach@galaxy.gov.bc.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

marcy@sqwest.wimsey.bc.ca (Marcy Thompson) writes:
>gbrach@galaxy.gov.bc.ca wrote:
>>One of the few fantasy series to grab me recently was "The Fionavar
>>Tapestry", by Guy Gavriel Kay.  I can not remember the name of the first
>>book, but the 2nd is called "The Summer Tree"; the 3rd "The Longest
>>Road".

Sorry, I got the book names confused; they should be:
   Book 1)  The Summer Tree
   Book 2)  The Wandering Fire
   Book 3)  The Darkest Road

> Spoiler follows.
>
> I really resented reading a series of books which had clearly been
> written because the author thought the ending of the Arthur-Guinivere-
> Lancelot triangle should be rewritten as a happy menage a trois.

Seems to me to be harsh to critize a story because it makes use of
characters from another myth/legend in a way you do not like.  Especially
in this case, where Arthur, Guinivere and Lancelot were only supporting
characters in a story about 5 travellers and their adventures in Fionavar.
The resolution of the Arthurian legend is well balanced by the tragedy of
the other, more central characters.  That is what makes the books memorable
to me.

Gabor

------------------------------
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Date: Thu, 13 Aug 92 10:48:29 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
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Subject: SF-LOVERS Digest   V17 #420
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest           Thursday, 13 Aug 1992      Volume 17 : Issue 420

Today's Topics:

	   Films - Aliens (6 msgs) & Director's Cuts (3 msgs) &
                   Project: SHADOWCHASER (2 msgs)

---------------------------------------------------------------------------

Date: 7 Aug 92 19:44:45 GMT
From: ratinox@splinter.coe.northeastern.edu (Richard Pieri)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks) said:

>  Having finally gotten to see this tape it has come to my attention that
>this is *still* not the full director's cut of Aliens. Namely one scene is
>still missing - that of Ripley finding Burke implanted in the wall and the
>subsequent dialogue that results. How do I know this scene exists? Well
>because a 'Making of Aliens' booklet that a friend had included a picture
>of Burke and Ripley in this scene with the caption indicating that this
>scene might be cut from the released version of Aliens for the theatre.

Cameron *DELIBERATELY CUT THIS SCENE* because he felt it ruined the
suspense of Riply going after Newt. You will never see it because Cameron
didn't like the clip. And I, for one, am glad; I happen to agree.

Richard Pieri
14 Westdale RD
Holbrook, MA 02343 
Internet: ratinox@meceng.coe.northeastern.edu
UUCP: ...!northeastern.edu!meceng!ratinox
BITNET: UA_RLP@NUHUB{.BITNET}              

------------------------------

Date: 7 Aug 92 21:36:33 GMT
From: kachun@astro.as.arizona.edu (Ka Chun Yu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks) writes:
>   Having finally got to see this tape it has come to my attention that
>this is *still* not the full director's cut of Aliens. Namely one scene
>is still missing - that of Ripley finding Burke implanted in the wall and
>the subsequent dialogue that results. How do I know this scene exists?
>Well because a 'Making of Aliens' booklet that a friend had included a
>picture of Burke and Ripley in this scene with the caption indicating that
>this scene might be cut from the released version of Aliens for the
>theatre.

I don't have a source, but I remember from somewhere that both Weaver and
Cameron agreed that the scene you mentioned was not to appear in any final
cut of the movie.  In that scene, Burke asks Ripley to kill him before the
chestburster does its work.  Ripley refuses in an act of revenge and leaves
him.  Ripley was being much too harsh and inhumane than either Cameron or
Weaver felt was necessary.  As a result, that scene was cut from the
theatrical release and did not appear in the Special Edition either.

Ka Chun Yu
kachun@as.arizona.edu

------------------------------

Date: 7 Aug 92 22:21:24 GMT
From: lazlo@triton.unm.edu (Lazlo Nibble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

wbarnes@sura.net (Bill Barnes) writes:
> Just like how in Alien there was originally going to be a scene where we
> see an impregnated Dallas, but Scott cut it because he felt it
> interrupted the tension of the moment.  I don't know if this scene ever
> got filmed, but it probably would not appear in any director's cut unless
> Scott now feels like sticking it in.

Actually, this scene *was* filmed, and will appear as one of the
supplements for the Special Edition laserdisc release of _Alien_ which is
scheduled to be released October 1.  Scott apparently chose not to follow
Cameron's lead in restoring excised footage to the film itself, as Cameron
did for the special-edition _Aliens_ and is doing for upcoming editions of
_The Abyss_ and (probably) _T2_.

Lazlo
lazlo@triton.unm.edu

------------------------------

Date: 7 Aug 92 23:22:39 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks) writes:
>    The other thing that the Special Edition answers is the question as to
> whether or not the original alien ship the Nostromo found survived the
> blast of Atmosphere plant going up. The answer is yes it has. One of the
> scenes in the colony indicates that the family who went out to
> investigate the grid co-ordinates sent by Burke remarks that they are on
> the far side from the colony of a mountain range. Thus the ship would
> have been shielded from the blast, leaving an alternative opening for
> Alien 4....

Nah...

That's not the story.  What happened was that the derelict was shielded
from most of the concussive effects of the blast, but none of the heat,
light, and hard radiation, not to mention the radioactive fallout.  You
know what this means, of course?

That's right.  Teenage Mutant Ninja Aliens...

------------------------------

Date: 8 Aug 92 03:04:10 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens the Special Edition

   The discussion about the cut scene with Burke in the wall has rather
surprised me. The story I read, in at least two separate sources, was:

   The first cut of ALIENS had that scene in it. Ripley, not being able to
even allow a slime like Burke to die that way, puts one of the grenades
into his hand and says something like "do it yourself if you've got the
guts." She continues on, and there is an explosion behind her.

   When THIS cut was screened, however, that scene was almost unanimously
disliked by the audience, because it generated sympathy for Burke, and no
one WANTED to have any sympathy for him. Therefore, it was cut.

   I suspect it was also cut because it somewhat repeated Gorman's actions
with Vasquez.

------------------------------

Date: 8 Aug 92 08:03:45 GMT
From: cam@syzygy.dialix.oz.au (Cameron Newham)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens the Special Edition

Philip.Banks@comp.vuw.ac.nz writes:
>    Having finally got to see this tape it has come to my attention that
> this is *still* not the full 'directors' cut of Aliens. Namely one scene
> is still missing - that of Ripley finding Burke implanted in the wall and
> the subsequent dialogue that results.

Interesting - seeing as it looked very much like Burke had his throat torn
out by the alien when he opened the door.

I guess that is why the Burke scene was cut, along with the fact that it
wouldn't have made Ripley's dash through the processing plant quite as
smooth (parallel here with the cut "Dallas" scene in Alien).

>    The other thing that the Special Edition answers is the question as to
> whether or not the original alien ship the Nostromo found survived the
> blast of Atmosphere plant going up. The answer is yes it has. One of the
> scenes in the colony indicates that the family who went out to
> investigate the grid co-ordinates sent by Burke remarks that they are on
> the far side from the colony of a mountain range. Thus the ship would
> have been shielded from the blast, leaving an alternative opening for
> Alien 4....

This appeared to me to be so before I saw the directors cut.  The ship was
obviously some way from the colony otherwise it would have been found
before or during the construction of the colony.  I was hoping they might
have used this fact in Alien 3... wishful thinking I guess.

Cameron
cam@syzygy.DIALix.oz.au
cam@adied.oz.au

------------------------------

Date: 8 Aug 92 13:17:47 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Director's cuts in general

There has been a lot of discussion in the last few months about "director's
cuts" (hereafter "dcs") of various movies.

Is there any kind of consensus on whether "dcs" tend to be better or worse
than released versions?  I ask this 'cause my impression is that there is
usually a good reason why the editor and the director are two separate
entities.

I'll readily grant you that "dcs" might be closer to the director's vision,
but does that make a better movie?

Can anyone supply examples of "dcs" where the "dcs" is generally accepted
as being better than the originally released movie?  Any examples of the
other situation, where the originally released film is better than the
"dcs" which later come out?

Brice Dowaliby
bd%fluent@dartmouth.edu

------------------------------

Date: 9 Aug 92 14:11:16 GMT
From: hafner@ifi.unizh.ch (Michel Hafner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Director's cuts in general

bd%fluent@dartmouth.EDU writes:
>There has been a lot of discussion in the last few months about
>"director's cuts" (hereafter "dcs") of various movies.  Is there any kind
>of consensus on whether "dcs" tend to be better oir worse than released
>versions?  I ask this 'cause my impression is that there is usually a good
>reason why the editor and the director are two separate entities.  I'll
>readily grant you that "dcs" might be closer to the director's vision, but
>does that make a better movie?

This is not a matter of director versus editor, it's director/editor versus
producer/preview audiences/censor/government...

>Can anyone supply examples of "dcs" where the "dcs" is generally accepted
>as being better than the originally released movie?  Any examples of the
>other situation, where the originally released film is better than the
>"dcs" which later come out?

Superior director's cuts:
1. Lawrence of Arabia
2. Once upon a time in America
3. Brazil
4. Rocco and his brothers ( Visconti )
5. The leopard ( Visconti )
6. The wild bunch
7. The seven Samurai
8. The joyless street ( Pabst )
9. Betty Blue
10. Ludwig ( Visconti )
11. Ossessione ( Visconti )
12. Legend
...

M.H.

------------------------------

Date: 11 Aug 92 15:05:33 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Director's cuts in general

bd@fluent@dartmouth.EDU (Brice Dowaliby) writes:
>There has been a lot of discussion in the last few months about
>"director's cuts" (hereafter "dcs") of various movies.
>
>Is there any kind of consensus on whether "dcs" tend to be better oir
>worse than released versions?  I ask this 'cause my impression is that
>there is usually a good reason why the editor and the director are two
>separate entities.

Quite possibly you're correct, but that's irrelevant to the point at hand.
It's very seldom that the original release cut of a film is the result of a
bone of contention between the director and the editor. Perhaps you're
making an incorrect assumption on what an editor's job is?  It's not the
same thing as, say, an editor at a book publishing house. A film editor is
the person who puts the film together: he/she takes the raw footage,
decides how to splice it together, where to make the cuts - not excisions;
I meant cuts as in cutting from one scene to another, or cutting up a scene
to give it impact; for example, the shower scene in PSYCHO, with a lot of
quick cuts from Janet Leigh screaming and thrashing around to the knife
plunging down and back again is an example of an editor doing a great job
- - whether to use sweeping dissolves or lap dissolves, etc., etc.

In most cases, the director and editor work closely, with the editor
following the directors ideas of what is needed. Very rarely does the
editor do something completely at odds with what the director wanted.

(There's one famous instance in which this happened for the better.  Woody
Allen was dissatisfied with the way his cut of ANNIE HALL came out. The
editor suggested an entirely different way to approach the story and recut
it to match. Allen was both flabbergasted and pleased with the results, and
that's what we got when the film was released.)

Director's cuts are generally the result of one of two reasons. The first
is studio interference. Quite often, the studio reserves the right to make
the final cut of the film, and they do so according to their own biases, as
well as audience comments from sneak previews. That's why BLADE RUNNER came
out the way it did, for example. Or for that matter, why the musical
version of LITTLE SHOP OF HORRORS has a happy ending. The second reason is
simply one of time. The director may want to make a film that's 2.5-3 hours
long, but there's resistance in the industry to releasing films over 2
hours long. Recently, Spike Lee had a knock-down, drag-out fight with the
studio that's releasing his MALCOLM X. Lee wanted a three-hour cut, the
studio wanted it two hours. Fortunately, Lee ultimately won.

Oh, and there's a third reason, mostly for older films. The original
release version may have been cut down in length for later re-releases, and
the original "lost". LAWRENCE OF ARABIA and SPARTACUS were restored to the
way they originally were released (and the way the director wanted it, at
least in the case of LAWRENCE; Kubrick never considered SPARTACUS to be
"his" film in the first place).

>I'll readily grant you that "dcs" might be closer to the director's
>vision, but does that make a better movie?

That depends on the director. I'm not willing to lay odds that, say, a
hypothetical director's cut of John Guillerman's KING KONG (1976) is going
to be better than the theatrical release. Hell, I even prefer the original
release of CLOSE ENCOUNTERS OF THE THIRD KIND to the "Special Edition",
which Spielberg considers his "true vision" of the film (except for the
scene inside the mothership, which he never wanted in the first place).

But there are directors I trust. Ridley Scott, or Terry Gilliam, or James
Cameron, or Stanley Kubrick. And I'd rather see what *they* wanted to make
rather than what the studio wanted to release. And, to pull out another
famous example: as much of a classic as the extant version of Welles' THE
MAGNIFICENT AMBERSONS is, I firmly believe that if RKO had left it alone,
it'd be a far better film. They had some footage reshot, the film cut by
over a half-hour, and re-edited. I think it's a tribute to Welles' genius
that the film managed to survive the butchery. In its original form (which
is completely lost: RKO didn't trust Welles and supposedly had the cut
footage destroyed), it could've potentially rivaled CITIZEN KANE.

>Can anyone supply examples of "dcs" where the "dcs" is generally accepted
>as being better than the originally released movie?

ALIENS is debatable, and I say that only because it has been heavily
debated. I, and many others, think it's an improvement on the original.
Many others don't.

The pseudo-director's cut of BLADE RUNNER that showed in California last
year was unanimously praised as taking an already excellent film and making
it better. We shall see what Scott's "true" director's cut is like this
fall.

Gilliam's original cut of BRAZIL is acknowledged by everyone who's seen it
as better than the the American release version, and infinitely superior to
the atrocity that was edited for television.

I don't think that Robert Wise actually had anything to do with the
expanded version of STAR TREK - THE MOTION PICTURE, but I think the extra
footage significantly improves the film.

>Any examples of the other situation, where the originally released film is
>better than the "dcs" which later come out?

Well, there's CLOSE ENCOUNTERS, as I mentioned above. Most people - critics
anyway, prefer the Special Edition. As I said, I preferred the original.

And then there's DUNE. But the expanded version is definitely not a
"director's cut", as Lynch refused to have anything to do with it, to the
extent that he had his name removed from it.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 11 Aug 92 01:23:31 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Project: SHADOWCHASER

I recently rented Project: SHADOWCHASER an adventure/sf film at my local
Erol's.  A fairly good movie about an android assassin which leads a
terrorist team on hostage taking at a hospital.

I have not seen this advertised for the movies for the last year so I
suspect it was released to limited markets only.

The only actor I recognized was the 'hero' who played the sensi in Karate
Kid I-III. (The one who punched out the car window twice in Karate Kid II
and was known for saying to his disciples "No mercy".

The star hostage is the President's daughter so the FBI 'unfreezes' (in
enforced sleep prison - not suspended hibernation because his beard grew)
the hospital architect who has been in prison for some crime to aid the FBI
in breaking into the hospital.  The NSA gets involved because it is their
billion-dollar android and the director wants it back.

A couple of glitches in the movie - one very noticeable very MINOR SPOILER
ahead...

One terrorist seems to be killed twice; first he is shot and later he is
killed again.  I am fairly sure it was the same terrorist though because
all of the others are eliminated different times.  He probably had a flak
jacket on which absorbed the shells and it just knocked him down but it
wasn't shown very well.

------------------------------

Date: 11 Aug 92 15:41:27 GMT
From: demented+@pitt.edu (Scott E Berry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Project: SHADOWCHASER

I also rented this movie recently and I must add that it is incredibly bad.
The only way to describe this movie is as a combination of Die Hard and
Terminator with incredibly bad acting.

Scott E berry
demented+@pitt.edu

------------------------------
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Date: 9 Aug 92 09:26:57 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

I can't believe nobody's mentioned the play from the man that originated
the word robot: Rossum's Universal Robots (a.k.a R.U.R) by Carl Capek.
It's only one of two science fiction plays I've actually acted in.  Or in
part of, rather.  I was rather miffed when I was criticized for my
robot-like delivery.  *I:-) (Walkman smiley.)  Back then, I had a walkman.
:-(

Anyway, it's an old play, but worth checking out.   
 
Chad Lundgren
lundgren@vesta.unm.edu
lundgren@UNMB.BITNET

------------------------------

Date: 10 Aug 92 21:50:49 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science fiction plays.

Well- there's always R.U.R. by the brothers Capek to get you started.
Valis was done as an opera by Tod Machover of MIT.

There is an Asimov edited collection I believe.

PBS, and the BBC, have done a couple of made for TV plays, names of which
escape me, though Lathe of Heaven was most enjoyable, even though it
probably doesn't qualify. (Is that on tape?)

Lord Dunsany probably has a couple, good luck finding anything by him!
That's burned my feeble brain for the moment.

Wade T. Smith
WTS@HARVARDA.BITNET
WADE_SMITH@NOCMSMGW.HARVARD.EDU

------------------------------

Date: 10 Aug 92 17:01:53 GMT
From: curtw@euler.jsc.nasa.gov (Se~nor Droolcup)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

Joseph L. Lockett writes:

> What plays do those on the net know of with a 'science fiction' bent?

When FIRST Comics came out with _Warp_ in the early 80's, it was mentioned
that it was based on a long-running stage production (was it in Chicago?)
Anyway, it was Grade-A Space Opera.

Also, since I see you're writing from Houston, you may want to kick
yourself if you missed Chocolate Bayou Theatre's superb production of
Russell Hoban's _Riddley Walker_ a few years ago.  when I saw:

>    I guess what I'm really looking for are plays which concentrate on the
> relationship between humanity and science, or humanity and technology

I knew that this is what you're looking for. Buy the rights. Stage the
play. Make people happy.

Curt Wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date: 9 Aug 92 17:37:18 GMT
From: shaevel@apple.com (Jeff Shaevel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

BTW, has anyone mentioned David Mamet's childrens' play "The Revenge of the
Space Pandas or Binky Rudich and the Two-Speed Clock"?  The earliest
copyright I can find on it is 1976, for those interested in putting this
play in historical perspective. :-)

Jeff Shaevel
shaevel@apple.com

------------------------------

Date: 10 Aug 92 23:53:09 GMT
From: sethb@fid.morgan.com (Seth Breidbart)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

Joseph L. Lockett writes:
> What plays do those on the net know of with a 'science fiction' bent?

Metropolis.

It was in London a few years ago; there was talk about bringing it to
Broadway, but I haven't heard anything lately.

Seth
sethb@fid.morgan.com

------------------------------

Date: 11 Aug 92 14:54:46 GMT
From: tgg@otter.hpl.hp.com (Tom Gardner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Re: 'Science Fiction' Stage Plays

Don't forget (!) Ken Campbell's marvelous version of Hitchhikers' Guide to
the Galaxy.

------------------------------

Date: 10 Aug 92 06:17:19 GMT
From: carole@peregrine.sun.com (Carole Parker)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

chris@keris.demon.co.uk (Chris Croughton) writes:
>> What makes a good con?
>1) People.  No, really!  A lot of the atmosphere of a con depends so much
>on who I'm with and who I meet.  Since I tend to spend most of my time at
>cons wandering round and talking to people, that's not surprising.

I agree.  Cons are for socializing with people of like mind.  If you didn't
want to socialize, you could stay home and read/watch t.v./go to movies or
rent a video.

>2) Facilities. 

Essentially: enough rooms for all the interests to be accommodated.  Air
circulation also plays an important part.  Stuffy rooms don't make it for
me.

>3) Events. 

One thing I haven't seen a lot of at cons that I would like to see more of
is workshops.  Hands on.  I learn by doing not being talked at.

>4) Alternatives.  Films, showings of (for instance) ST Next Gen, items
>running concurrently.  You have to be careful here - if there are too many
>simultaneous things then people are going to get upset because they can't
>do everything they want to because they clash.  (an example - at the last
>EasterCon (UK) the Masquerade was scheduled at the same time as a showing
>of 'Who Framed Roger Rabbit'.  The number of people who complained about
>that!  They could have got a video out at home if they were that desperate
>to see it!).

Give me some new activities that I might not have discovered on my own.

>5) Guests.  This very much depends on the size of the con and who the
>guests are.  If it's too big, you won't meet them anyway, so it doesn't
>really matter.  At the smaller cons (< 200 people) it can make a big
>difference.  At FourPlay (the British filk con this year) we had as
>visiting guests Dr.  Jane Robinson and Cynthia McQuillan.  'Who?', I hear
>non-filk-fen ask.  Folks, if you haven't met them, you're missing out!
>They mixed right in, and 'made' the con for me - otherwise it would have
>been just 'another con'.  (Before he feels left out, the British GOH,
>Colin Fine, is very nice too - but we see him at other cons, so it's not
>so special).

Yes, Jane and Cindy are very nice.  So is Kathy Mar, Dr. Jordan Kare, Steve
Savitzky... ;-) (Other well-known U.S./SFO Bay Area filkers.)

>> On the down side, what makes a con a bad one?

Constantly changing schedules so when you figured to see a programming
item, you find out that it was four hours before but it wasn't published in
the previous evening's newsletter.  It was published in the morning
newsletter, but I don't get up until late in the morning!  Also, they had
run out of that morning's newsletter.  Grrrrr.

Obnoxious security types.  You know, the ones in camouflage thinking and
acting like hotshots when they're not.  The younger ones, especially,
sometimes abuse this position.  However, I've come across adults who abuse
this, too.

Uncooperative/surly hotel/restaurant staff.

Long waits in the restaurant/coffee shop.

An annoyance, but not enough to totally spoil the con for me:

  Not enough space on the "freebie" (flyer) table.  Stuff gets
  covered up, so you can miss something that you're interested in.

I think that covers it for me.

Carole Parker

------------------------------

Date: 11 Aug 92 22:43:04 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CONS

Now that I've been to a variety of cons, my thoughts on what I did and 
didn't like:

1.  It's very nice if the con hotel is very very near to some inexpensive
restaurants, fast food, that sort of thing.  RiverCon, in Louisville, KY,
is held in a hotel which is next door to a large indoor mall (and attached
to this mall by a a walkway - you don't even have to go outside.)  The mall
has a nice food court - great for quick and cheap lunches!  (BTW, this
comment doesn't just apply to sf cons; I was at a professional conference
last year which had a similar setup - evry lunchtime found literally
HUNDREDS of criminologists mobbing the foodcourt). ;-)

2.  A good con suite.  Large - con suites get crowded, and the crush of the
crowd may be fun sometimes but not when you are trying to relax in the con
suite!  Well-stocked - well, that's pretty obvious, I guess. Most con
suites seem to run heavily into chopped veggies and dip, chips and dip,
cheetos and cheese puffs.  Inconjunction this year did sandwiches at
lunchtime - very popular! ;-) Non-smoking - well, I'm not a smoker, so I'm
obviously biased, but yes, I much prefer a non-smoking con suite.  No free
booze - yes please.  People tend to overdo on things when they are free
(the something-for-nothing principle, maybe?) so people who normally drink
in moderation are found in very highly inebriated states.  Also, as I think
has been pointed out, it's not fair to charge drinkers and non- drinkers
the same price, is it?

3.  A con committee that is readily available to the attendees - if a fan
needs help, where to go for it should be totally clear.

4.  A hotel that likes fen!  Okay, I know that sounds silly, but it DOES
help.  Take Rivercon again.  This year the hotel put on a special price for
the All-You-Can-Eat breakfast buffet, had a special light dinner (with a
nice light price), and kept the pool and hot tub open until 2am for us (I
*think* it normally closed at midnight).  And the staff were *really*
friendly and nice.  I'm sure that much of the credit for these special
goodies goes to the concom (THANKS CONCOM!), but the hotel had to be
ameniable to this sort of stuff. ;-) The kitchen staff didn't even blink
when we showed up on Saturday afternoon begging for garlic and blueberries
(for the scavenger hunt - grin).

5.  Good programming, but not *TOO* much of it!  Someone already mentioned
that they like to have time for relaxing, not always be going to
programming.  I second that!  There can be too much of a good thing, and
when you are always having to choose between two or three things you want
to be at, you start to get frustrated and annoyed, and these emotions are
not compatible with having fun!

6.  Good video rooms.  I really like it when there are two or three video
rooms.  One con I was at had one for movies, one for anime, and a couple
for sftv (Star Trek, Doctor Who, the Prisoner, etc.)  Pick your poison!  I
don't much like anime so I just didn't go to taht room, and I was fine,
there was still lots of video stuff for me to see. ;-)

7.  Good dealers rooms, with a variety of stuff - face it, it gets a bit
boring when half the dealers in the place are selling the same new books at
the same price (heck, I could buy new Star Trek paperbacks at Waldens or
BDaltens or someplace - I want dealers who sell stuff I *can't* get at the
local shopping mall!)

Ellen

------------------------------

Date: 11 Aug 92 02:38:00 GMT
From: roth@cactus.org (Mark Roth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: What makes a good Con?

maxwell@fnala.fnal.gov writes:
> What makes a good con?
> 
> 1. No free booze!

You have no agreement here. I've been going to cons for a *lot of* years.
Free booze in the con suite goes quite well - assuming, of course, that the
concom in charge of the consuite *serves* the booze.

I ran the consuite at Philcon for 6 years (*masochist alert*), and a) a
high percentage of the folks drank, b) the *soda* cost a *LOT* more than
the booze (especially the much-desired name brands, like Coke and Pepsi).
The only complaints I ever had about my con suites was when I closed it at
5:00 (there were folks who wanted it open till 6:00, or 24 hours a day -
funny, almost no one wanted to *volunteer* to help work it on the 4:00 -
11:00 shift....). I also didn't have any *real obvious* drunks. AND I made
sure to have lots of food (veggies, cheese) and other munchies. Then, too,
we kept the hotel staffers away as much as possible. If anything, it tended
to be crowded.

> The money saved can go to better munchies, movies, etc. 
> 
> You can always bring your own, and can usually afford a better brew (or
> vintage - when's the last time you saw vino at a con?) than the con-com.

I also served wine (house red and house white (Rhine)). (Btw, I served
about 3 times as much white as red.) Again, *I* served.

> 2. No smoking in the Con-suite. 

I had a separate room of the suite (orf at *least* a separate area, with an
openable window) for the smokers. Everybody (including the smokers) found
this acceptable (even if the smoking room was half or three quarters empty
a good part of the time, they *are* people, too).

> 6. Badges that don't easily fall off.

You staple the paper ones at the bottom, and make sure they open at the
top.  That way you can write room number on the back (what did you *think*
those silly things were for?).

> 7. *Polite* people.
> 
> 8. *Responsible* people.  

Both of the above, it's hard to ask for. That, you just luck into (though
that's what I consider old-time fans) (Course, that lets SMOFs out).

Mark

------------------------------

Date: 12 Aug 92 15:43:20 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Adults-only cons (Re: Confabulation)

I don't have any info. on Confabulation, but there are at least 3 other
adults-only cons that I know of.  Czarkon (going by various similar-
sounding names...this year's was Sharkon with, obviously, a shark motif)
here in St. Louis is, I think, the original "adults-only" sort-of relaxacon
(under 18 not allowed, under 21 discouraged); Czarkon is, umm, "different".
I think Bobbi Belknaps new Conflation (first one will be March '93) will
also be adults-only, although perhaps closer to a "normal" con than
Czarkon.  And there's a relatively new one in the Seattle area (new last
year or this, I don't remember).

For info. on Czarkon next year, write or call me (no, I don't run it, but
will have any info there is when it becomes available...right now, there's
not even a hotel or date since the con chair is in California).  It will
probably be in February, but could be changed to any date in the year.

For info. on Conflation, write Bobbi Belknap, 5138 Old Lemay Ferry Rd. #B,
Imperial, MO 63052.

For info. on the Seattle con (don't remember the name), write to Dave &
Cindy Ptasnik, 6503 28th Ave. NE, Seattle, WA 98115.

Cheers.

Rich
(314) FAN-3026
zellich@st-louis-emh2.army.mil
zellich@stl-07sima.army.mil

------------------------------

Date: 12 Aug 92 17:10:45 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Adults-only cons (Re: Confabulation)

Oops!  I forgot to mention Contraception 4, in Independence, MO in October.
Contraception is a clone (more-or-less) of Czarkon and is also "different"
(deliberately sleazy in tone, without actually being _too_ sleazy in
fact...but we have fun seeing how close to the line we can get - a few
people go a bit too far over the line and have to be told to at least stay
out of the hotel lobby if they're going to dress like _that_).

   October 30-November 1 (Missouri - Kansas City area)

      Contraception 4
      P.O. Box 1046
      Lee's Summit, MO  64063

Cheers.

Rich

------------------------------

Date: 10 Aug 92 17:34:22 GMT
From: clements@vax.ox.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: What makes a good Con?

maxwell@fnala.fnal.gov writes:
> What makes a good con?
> 
> 1. No free booze!
> 
>    The money saved can go to better munchies, movies, etc. 

See earlier discussion on whether a Con Suite was needed as all!

> 2. No smoking in the Con-suite. 
> 
>    Non-Smoking con suites just smell better. Healthier too.
>    
> 3. Location, Location, Location.
>    It's nice when eateries are w/in walking distance.
>  
> 4. Hotels with windows that actually open.
> 
> 6. Badges that don't easily fall off.
> 
> 7. *Polite* people.
> 
> 8. *Responsible* people.  
> 
> 9. *Hygenic* people.

With all due respect all this sounds to me like your average conference.
What makes SF cons different and enjoyable (for me) is

THE PROGRAMME

This doesn't even make it to the top ten in the above list!

And to prove that this isn't some errant neo's ramblings, Illumination, the
UK National Convention we organised last Easter, was specifically designed
around the programme. We even chose the hotel that had the right facilities
for the sort of programme we wanted.

And we have got back some very positive comments.

The key thing we did was try to innovate, and to get people to interact and
participate in the programme. This meant lots of workshops (so lots of
small function rooms needed) lots of bars for people to meet and talk etc.
etc. We also wanted a huge dealers' room and got that too.

But the key is the programme. Otherwise you might just go to a party for
the weekend (or week).

The 'identikit' nature of many conventions comes from the attitude that
programme is unimportant. That it's something that has to be done for the
sake of form, not because it's something you *want* to do. Novacon, the
Brun group convention, seems to suffer from this, and there are worse
examples I could quote.

Anyway, these are my attitudes, and those of the rest of the Illumination
committee. Since several of us are now helping with parts of the Glasgow in
'95 programming (notably three of us who are organising the science
programme items) you may get a chance to see what our programming style is
like.

Dave Clements
Oxford University Astrophysics Department
clements@uk.ac.ox.vax
dlc@uk.ac.ox.astro

------------------------------
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Today's Topics:

	   Books - Asimov (2 msgs) & Bester & Bujold (3 msgs) &
                   Constantine & Duane & Lackey & 
                   Moorcock (2 msgs) & Smith & Vance & 
                   Wolfe (2 msgs) & Zahn & Request Answer

---------------------------------------------------------------------------

Date: 13 Aug 92 19:20:00 GMT
From: CSDE1322@cl.uh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Asimov

Here is the information that I have about Asimov's Forward The Foundation.

   Asimov did indeed finish writing the novel before he died.  And in fact
it was written in the style of the original trilogy, that is as a series of
novellas or novelletes.  And between each story 10 years would have
elapsed, so the whole book covers 50 years, unlike Prelude, Foundation and
Earth, and Foundation's Edge.  The Book was to trace Hari Seldon's
development of Psychohistory between the time of Prelude to Foundation and
Foundation.  As I said Asimov finished it and two of the short stories
appeared in his magazine (I read one and thought it was excellent).  The
main point of the book was to wrap up whether or not "Psychohistory" was
indeed invented or just a an empty guiding lie, as there are hints of in
the last two foundation novel (Edge and Earth).  I am checking the
bookstores for it everyday myself.

   Here's an interesting Asimov topic that everyone could ponder, I was
arguing about it with a calculus professor of mine the other day.  My
professor claims that all of the later Asimov Science Ficition (1982 and
after) is terrible and horrid and Asimov was just "prostituting" himself
and his ideas for the almighty dollar.  This just totally shocked me
because I actually prefer Asimov's 80's work to his work he was doing in
the 40's and 50's.  Don't get me confused though, I don't think anybody can
touch his earlier work except his own later work...

   What do all of you think?

Chris M. Brinson
CSDE1322@UHCL2.BITNET

------------------------------

Date: 13 Aug 92 21:24:57 GMT
From: jsbell@acs.ucalgary.ca (Joshua Bell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

CSDE1322@cl.uh.EDU writes:
>My professor claims that all of the later Asimov Science Ficition (1982
>and after) is terrible and horrid and Asimov was just "prostituting"
>himself and his ideas for the almighty dollar.  This just totally shocked
>me because I actually prefer Asimov's 80's work to his work he was doing
>in the 40's and 50's.  Don't get me confused though, I don't think anybody
>can touch his earlier work except his own later work...

I side with your prof. :) IMHO, most writing from the 40's and 50's by hack
writers is better than writing in the 80's and 90's by respected authors in
the SF domain. I love old short stories, where there wasn't the need to
explain every doohickey with either unobtanium or the latest Caltech
theories. Sorry, Piers Anthony, you lose. :P

Asimov /did/ prostitute himself for the later Foundation books.  He said so
in the forwards of Del Rey editions of the Foundation Trilogy I have - he
did Foundation's Edge for money. Well, at least at first. :) It slips into
an action/romance/spy novel mold, which is fine, and still has great ideas,
but the awe of Foundation's struggle against the Empire, the threat of the
Mule, the panic when Seldon lets them down... it's gone. At least I don't
feel it. Sigh...

I'm still waiting for Forward the Foundation, though, slip it into my
bookshelf after I make room between the Robot novels for the Empire novels
I still haven't gotten around to buying (hated the old covers). How long is
that series now?

1. The End of Eternity (sort of - kind of)

2. I, Robot/The Complete Robot (I prefer the narrative of the first)

3. Caves of Steel
4. The Naked Sun
5. The Robots of Dawn
6. Robots and Empire

7. The Stars, Like Dust
8 and 9. (er, um, 2 other Empire books. So I'm at work, sue me.:)

10. Prelude to Foundation
11. Forward the Foundation
12. Foundation
13. Foundation and Empire
14. Second Foundation
15. Foundation's Edge
16. Foundation and Earth

The Xanth series is up to 15, with 18 threatened. Sigh.

Joshua
Academic Computing Services
University of Calgary 
jsbell@acs.ucalgary.ca 

------------------------------

Date: 13 Aug 92 17:29:23 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bester Graphic Novel (Was Re: Bester & Banks)

> Due to recent discussion on the net, I picked up Bester's _The Stars My
> Destination_ the other day when I saw it at the library.  It was an
> interesting read, and does indeed hold its age well.
> 
> Comments?  Additions?  Arguments?

I once read a critic's comment to the effect that TSMD was effectively a
"Jacobean revenge tragedy".  OK - what's a Jacobean revenge tragedy?

As an aside, a graphic novel version of TSMD has just been published.  This
is the complete version (the first half was published some years ago,
apparently).  Although the text has been judiciously pruned to fit, the
graphics do seem to enhance the story, and I'm quite enjoying it.

Bill Bennett
CRC Growth Factors Research Group
warda%vax.oxford.ac.uk  

------------------------------

Date: 13 Aug 92 07:18:29 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold - recommendations?

ericsa@microsoft.com (Eric Sassaman) writes:
>I just finished Bujold's _Falling Free_. I was very impressed. However I
>was disappointed with _Brothers In Arms_. I'd like to try some more Bujold
>but perhaps stay away from her Vorkosigan (sp?) novels. I've seen good
>words about _Warrior's Apprentice_... any other recommendations of
>Bujold's works?  Thanks in advance!

Just about anything she's written. She's brilliant. I *like* the Vorkosigan
books (of which Warrior's Apprentice is sort of the first - first published
I believe). I enjoyed it considerably.

------------------------------

Date: 13 Aug 92 13:51:52 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold - recommendations?

ericsa@microsoft.com (Eric Sassaman) writes:
>I just finished Bujold's _Falling Free_. I was very impressed. However I
>was disappointed with _Brothers In Arms_. I'd like to try some more Bujold
>but perhaps stay away from her Vorkosigan (sp?) novels. I've seen good
>words about _Warrior's Apprentice_... any other recommendations of
>Bujold's works?  Thanks in advance!

If you don't like *Miles* Vorkosigan, you have four options; if you don't
like *any* Vorkosigan including Cordelia and Aral, you have two.  (*The
Warrior's Apprentice* is a Miles Vorkosigan novel, BTW.)

Main characters:

Cordelia Naismith & Aral Vorkosigan   *Shards of Honor*
                                      *Barrayar* (Miles is a fetus)
                                     
Ethan of Athos                        *Ethan of Athos*
Elli Quinn                           
(Miles's lover; Miles himself
is offstage.)
                                     
Forthcoming in hardcover:
                        
A fantasy novel whose name escapes me.  This is presumably totally
unrelated to Bujold's Vorkosigan milieu.

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 13 Aug 92 18:18:29 GMT
From: mesora@leland.stanford.edu (Rose Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold - recommendations?

Okay, to go off on a tangent - I *like* Bujold's work.  I like the humor
that permeates throughout her books, somehow it never seems to go over the
top.  Can anybody recommend other writers whose works will tide me over
until her next book is published?

Thanks in advance!

Cheers!

Rose M. Adams
mesora@leland.stanford.edu

------------------------------

Date: 14 Aug 92 06:26:16 GMT
From: mimir@milton.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Storm Constantine

 What is the general opinion of Storm Constatine's work? I have read the
American edition of her Wraethu trilogy and managed to import a copy of
Hermetech from Canada. I like her style a lot myself.

Al Billings
mimir@u.washington.edu   

------------------------------

Date: 14 Aug 92 03:23:04 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane-Door into Sunset

goldfarb@ocf.berkeley.edu (David Goldfarb) writes:
>lhb6v@faraday.clas.Virginia.EDU (Laura Hayes Burchard) writes:
>>Hmm.  Diane Duane didn't sneak _Door Into Sunset_ out when I wasn't
>>looking, did she?  Nah, that's in the list of books that will appear when
>>_Last Dangerous Visions_ freezes ov-- uh, is published.
>	
>Well, uh, yes. Actually she did. It's a British edition and _Locus_
>doesn't list an American edition in its list of upcoming books but, it
>*is* out. (By the time I heard about it, Dark Carnival was sold out, blast
>it.)

I got one before they sold out.  Not *terribly* expensive for a British
import: about $10.00, I believe.  Well worth it.  Her experience as a
novelist shows, and the book is wonderful.  Her characters are still the
same (I was a little worried about that because of the number of years
since the last one), and many of her favorite themes about life, the
universe and everything (opps, wrong author :-)) are inserted nicely.  The
book kept me guessing about where she was going and I loved it!!

And the good news is that at the end she says there will be more of them.
It's not just a trilogy anymore, folks!!

*GET* this book.

Lola

------------------------------

Date: 14 Aug 92 03:50:51 GMT
From: ssircar@canon.com (Subrata Sircar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey:  How many books are there?

Having just started reading Winds_of_Fate, I was intrigued by the following
title mentioned in the book:

The Mage Wars: Era of the Black Gryphon

Has this been published?  By who?  Where can I get my hands on it?

Please email me any information you have - my site doesn't get this group
(although I'm working on it ...) especially if this book doesn't exist
(yet).  Thanks!

Subrata
Sircar|ssircar@canon.com

------------------------------

Date: 13 Aug 92 13:43:24 GMT
From: jsa5+@andrew.cmu.edu (Joshua M. Sabloff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elric Chronicles

Count_Zero@uxa.cso.uiuc writes:
> Has anyone read Michael Moorcock's 'Elric Chronicles'? It looks
> fascinating but maybe someone can tell me if it is a waste of time...

Waste of time.  Poorly written.  No plot.  It's that simple.

Josh Sabloff
jsa5@andrew.cmu.edu

------------------------------

Date: 13 Aug 92 17:00:28 GMT
From: phatch@storm.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elric Chronicles

jsa5+@andrew.cmu.edu (Joshua M. Sabloff) writes:
> Count_Zero@uxa.cso.uiuc
>> Has anyone read Michael Moorcock's 'Elric Chronicles'? It looks
>> fascinating but maybe someone can tell me if it is a waste of time...
> 
> Waste of time.  Poorly written.  No plot.  It's that simple.

Well, I have to admit that the first foor of the basic six are less than
optimal.  I read them when I was 13 in the mid-seventies and the Whelan
covers were cooler than anything else I had seen at the time.  However, the
last two are worth the time of going through all six.  They are so short
that the time investment is minimal and well worth the payoff in the final
paragraph of _Stormbringer_.

As for _Elric at the End of Time_, the only part worth it was "The Stone
Thing, A Tale of Parts"

The _Fortress of the Pearl_ was tolerable, but not great.  

Moorcock's best work, IMHO is the Eternal Champion Cycle based on John
Daker whose titles as I recall are:
   The Eternal Champion
   The Silver Warriors
   (I can't remember and the book, of course is at home...)

Moorcock Trivia:

   The dedication at the beginning of _The Chronicles of Corum_, "To Wendy
Fisher", I think it was, is that a reference to the now Wendy Pini in
consideration of her Elric illustrations?  Anyone know for sure?

Phil Hatch
phatch@storm.slc.mentorg.com

------------------------------

Date: 13 Aug 92 17:23:38 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Unpublished Cordwainer Smith?

> By the way, let me get in a book plug here.  Sometime early next year (by
> February I hope, though by late Spring at the latest), NESFA Press will
> be publishing "The Complete Short Science Fiction of Cordwainer Smith" in
> one hardcover volume (cost probably $22-$30, depending upon our printing
> costs). The book will include all tof The Best of Cordwainder Smith, The
> Instrumentality of Mankind, Quest of Three Worlds, "Down to a Sunless
> Sea" and one previously unpublished story (unless somehow The Last
> Dangerous Visions beats us to press:)).

Is the previously unpublished story "Himself In Anachron?"  This is
mentioned in the "time-line" in "Best Of CWS", but I've never seen it
anywhere.  I have a vague recollection that it was supposed to appear in
"Again, Dangerous Visions" - a book I have never seen, but would love to
get a hold of.  Can anyone confirm or deny this?

Nice to see such a consensus of approval for one of my favourite writes,
BTW.  He _has_ written a few duff stories, but there weren't any in the
"Best Of", I reckon.

Bill Bennett
CRC Growth Factors Research Group
warda%vax.oxford.ac.uk  

------------------------------

Date: 13 Aug 92 17:02:59 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vance's _Throy_ and author polls

I received Jack Vance's _Throy_ yesterday ( Underwood-Miller $75 ) and
quite enjoyed it.  Vance neatly and interestingly resolves the Yip and
Peefer situations and ties up most other loose ends in his typical
excellent fashion.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 13 Aug 92 17:57:03 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe's Book of the New Sun

Another question about the first book. Is Valeria the girl he meets in the
beginning of the book mentioned laterr?

I was sure that he'll meet her again (actually I expected he will fall in
love with her and not with Dorcas - but that's too much I guess :-)).

I seem to remember her name mentioned near the end of the first book but I
don't know where.

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 14 Aug 92 07:52:14 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolfe's Book of the New Sun

davidba@carmel.technion.ac.il (David Ben_Ami) writes:
>Another question about the first book. Is Valeria the girl he meets in
>the beginning of the book mentioned laterr?

You mean the one in the atrium with all the clocks (sunclocks?) when he is
looking for Triskele?

It was indeed my impression that they are the same person (but then again
that assumption is not that uncommon in the books :-)

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 14 Aug 92 01:22:18 GMT
From: umwieb69@ccu.umanitoba.ca (Brent Michael J. Wiebe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Timothy Zahn

Anybody out there think that the next Zahn book, the 3rd one will cheat us?
I mean the end of the 2nd book sets us up for one hell of a conflict, but
can it be adequately resolved by Zahn in one book?  I mean, I have nothing
personal against his writing, but how can he adequately complete the series
in one book?  I think one of three things.

(1) The next book will cheat us, the legions of SW fans.

(2) The next book will be adequate in finishing the story but tres long.

(3) He will write another cycle of SW books.

Anyone else have an opinion on this?

Brent Wiebe
umwieb69@ccu.umanitoba.ca

------------------------------

Date: 14 Aug 92 10:52:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Book by Anne McCaffrey

Robert.Turner@brunel.ac.uk (Robert Turner) in answer to:

>morris@ucunix.san.uc.edu (Ted Morris) who writes:=
>>My wife, a librarian, has exhausted her sources.  She's trying to
>>identify for a patron a citation which may be to a short story rather
>>than to a book.
>>
>>The purported author is Anne McCaffrey.  The title is "The Girl Who Loved
>>Dragons."
>
>The closest for a McCaffrey book is 'The Girl who Heard Dragons', a
>short(ish) story. Can't remember the anthology, but the characters were
>utilised in 'The Renegades of Pern'.
>
>>Can anyone correct/fill in the citation for us?  Thanks 10^6!

The complete citation for this novella is:

Anne McCaffrey THE GIRL WHO HEARD DRAGONS, 1986, Cheap Street. 96p il,
Boxed, Numbered. Original price $85, ISBN 0-941826-16-3

The original run was probably 200 copies.  This book appears in antiquarian
booksellers catalogues at the $400 range. Your best bet for a reader is to
arrange an interlibrary loan from the Library of Congress, who probably
have a copy.

This is a short story which is alluded to in RENEGADES OF PERN by Anne
McCaffrey. It tells the story of Aramina and her family escaping from Lady
Holdless and being rescued by K'van and his dragon (Kevan was the 'Littlest
Dragon Boy.')

In Anne McCaffrey's Genie Interview, which appeared February 2, 1992, she
mentioned a PERN ANTHOLOGY, which would possibly include THE GIRL WHO HEARD
DRAGONS.

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------
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Today's Topics:

		  Books - Epic Fantasy Novels (18 msgs) &
                          Fantasy Stories With Dragons

---------------------------------------------------------------------------

Date: 12 Aug 92 05:33:07 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

I strongly recommend, to anyone with a taste for epic fantasy, going back
to earlier work - pre-Tolkien, that is. For example, Lord Dunsany's fantasy
short stories and vignettes (I still recall a lovely tale called "Lazy Days
on the Yan," about a journey down a highly mythical river). Or Eddison's
The Worm Ouroboros, with prose so purple as to fade into the ultraviolet. A
Voyage to Arcturus, author forgotten, was nonetheless highly memorable.

If what gets you off is sweaty dudes in tin suits and 11th-century weapons
technology, read A Connecticut Yankee in King Arthur's Court; if you can go
back to modern commercial fantasy and read it with a straight face after a
couple of days with Mark Twain, you're a serious junk fan with a lifetime
of happy junk reading before you.

You might also take a run at Beowulf, Gawain and the Green Knight, and as
much Malory as you can gulp down. You will be amazed at how much the modern
fantasy writers owe to their sources - it's like hearing the original Delta
blues singers like Charlie Patton, and realizing they had most of modern
rock & roll in their heads and throats.

The tragedy of most modern epic fantasy is that the readers have no sense
of its tradition or context. So they can't really judge who's inventive and
original, and who's peddling shit as Shinola.

------------------------------

Date: 12 Aug 92 10:47:28 GMT
From: heintzelman-george@cs.yale.edu (George Heintzelman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

lola@LUCID.COM (Lola McCrary) writes:
>For a slightly different change of pace, try Susan Cooper's _The Dark is
>Rising_ series of five books about the Arthurian legand.  These are
>juveniles.  The first is called _Over Sea, Under Stone_.

   Juveniles, yes, but a set of the best juveniles I've seen in a while,
and worth reading for a light read even if you're and adult (IMHO). Minor
correction, though...._Over Sea, Under Stone_ comes first chronologically,
but if I'm not misremembering, its actually the second book to read..._When
the Dark Comes Rising_ should be read first, for the 'sense of wonder' in
discovering Cooper's not-Earth.
   I still remember the poem that those books were centered around, if you
can believe that. Good books.

George Heintzelman

------------------------------

Date: 12 Aug 92 12:30:03 GMT
From: fuller@athena.cs.uga.edu (James P. H. Fuller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tragedy of fantasy? (was Epic fantasy novels)

>You might also take a run at Beowulf, Gawain and the Green Knight, and as
>much Malory as you can gulp down. You will be amazed at how much the
>modern fantasy writers owe to their sources - it's like hearing the
>original Delta blues singers like Charlie Patton, and realizing they had
>most of modern rock & roll in their heads and throats.
>
>The tragedy of most modern epic fantasy is that the readers have no sense
>of its tradition or context. So they can't really judge who's inventive
>and original, and who's peddling shit as Shinola.

   If that's a tragedy then it's one shared by all fantasy.  When Le Morte
D'Arthur was new the number of Malory's readers who also read epic poetry
written in Anglo Saxon was certainly vanishingly small and very likely
zero.

------------------------------

Date: 12 Aug 92 14:01:55 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

I'm surprised no one has mentioned Robert Jordan's Wheel of Time series.
These books are what I consider excellent epic fantasy.  The ones that are
out to date:

1) Eye of the World
2) The Great Hunt
3) The Dragon Reborn

The fourth should be coming out within a year or so (I hope!) 

Ted Ko
ted@athena.mit.edu
tedk@ctt.bellcore.com

------------------------------

Date: 12 Aug 92 16:04:07 GMT
From: salins@aix.rpi.edu (Sandra Ann Salinger)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

I can't tell if they'll match your tastes, or if they should properly be
called epic fantasy, but the Shannara series (well, two series by now), are
pretty good, in my opinion.  They start with _Sword_of_Shannara_, and I
think there are 3 books in the first set, and at least that many in the
'Scions of Shannara' series that follows.  (They are written by Terry
Brooks).

------------------------------

From: singh@tangerine_dream.central.sun.com (Bhupinder Khanna Sun Cleveland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Novels
Date: 12 Aug 92 16:46:44 GMT

Another superb trilogy you may want to read is Jack Vance's Lyonesse. The 3
books are:
   Lyonesse
   Green Pearl
   Madouc

IMO these are epic quality and also tie very nicely into Authurian legends.

Some other books that are also good are:

   Terry Brooks 5+ set:
      Sword of Shanara
      ElfStones of Shanara
      Wishsong of
      Druid of
      Elf Queen of

The first book is very similar to Tokien's LOTR, but after that, Brooks
does his own thing.

Janny Wurts/Raymond Feist also wrote a few books set in the Riftwar
Tuniverse:
   Servant, Daughter, and Mistress of the Empire.

If you would like any more detailed info, let me know and I can post it.

SSingh Khanna
Sun Cleveland
3 Summit Park Dr. Suite 400
Independence, OH 44131		  
skhanna@central.sun.com    

------------------------------

Date: 12 Aug 92 21:06:28 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy

I like Tanith Lee's epic fantasy.  She has written several series: one
begins with The Birthgrave, another with Night's Master.  The third (I
think) contains The Storm Lord and another book.  I may have some of these
mixed up.  (Not at home right now.)  

Dana

------------------------------

Date: 12 Aug 92 17:49:03 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Novels

singh@tangerine_dream.Central.Sun.COM writes:
> Some other books that are also good are:
>    Terry Brooks 5+ set:
>       Sword of Shanara
>       ElfStones of Shanara
>       Wishsong of
>       Druid of
>       Elf Queen of

Don't forget Scions of Shannara.  That goes inbetween Wishsong and Druid.
IMHO, Brooks improved his writing and made the second bunch a lot more
interesting than the first 3.  But I seem to remember something in the FAQ
about Shannara threads being played out so I won't start anything...

> Janny Wurts/Raymond Feist also wrote a few books set in the Riftwar
> universe: 
>    Servant, Daughter, and Mistress of the Empire.

BTW, Daughter comes before Servant and it really helps to read those in
order.  Reading Servant first sort of messed up Daughter for me.
Definitely on my "read and read again" list, though.

Ted Ko
ted@athena.mit.edu
tedk@ctt.bellcore.com

------------------------------

Date: 12 Aug 92 18:40:54 GMT
From: marcy@sqwest.wimsey.bc.ca (Marcy Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

George Heintzelman wrote:
>lola@LUCID.COM (Lola McCrary) writes:
>>For a slightly different change of pace, try Susan Cooper's _The Dark is
>>Rising_ series of five books about the Arthurian legand.  These are
>>juveniles.  The first is called _Over Sea, Under Stone_.
>
>Juveniles, yes, but a set of the best juveniles I've seen in a while, and
>worth reading for a light read even if you're and adult (IMHO). Minor
>correction, though..._Over Sea, Under Stone_ comes first chronologically,
>but if I'm not misremembering, its actually the second book to
>read..._When the Dark Comes Rising_ should be read first, for the 'sense
>of wonder' in discovering Cooper's not-Earth.

As long as we're mentioning worthwhile juvenile fantasy, let me plug the
Song of the Lioness series by Tamora Pierce. The books are:

   Alanna: the first adventure
   In the Hand of the Goddess
   The Woman Who Rides Like a Man
   Lioness Rampant

Extremely good read.

Marcy Thompson		
SoftQuad (West)			
marcy@sq.com

------------------------------

Date: 12 Aug 92 22:32:37 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>I strongly recommend, to anyone with a taste for epic fantasy, going back
>to earlier work - pre-Tolkien, that is. For example, Lord Dunsany's
>fantasy short stories and vignettes (I still recall a lovely tale called
>"Lazy Days on the Yan," about a journey down a highly mythical river). Or
>Eddison's The Worm Ouroboros, with prose so purple as to fade into the
>ultraviolet. A Voyage to Arcturus, author forgotten, was nonetheless
>highly memorable.

I got burned by the ultraviolet prose.  It's totally ruined me for
Eddison's work, and I doubt if I'll ever read The Worm Ouroboros again.

>You might also take a run at Beowulf, Gawain and the Green Knight, and as
>much Malory as you can gulp down. You will be amazed at how much the
>modern fantasy writers owe to their sources - it's like hearing the
>original Delta blues singers like Charlie Patton, and realizing they had
>most of modern rock & roll in their heads and throats.

I read Le Morte D'Arthur a while ago, and was surprised at how much was in
it.  If the events of that book were expanded to fit the style of modern
epic fantasy, it would have been a dekalogy.  The compression makes it
harder to read, IMHO, and I found the Grail quest quite confusing in his
version, but the heart of the Arthurian mythos is there.  Gawain and the
Green Knight is also good, if less epic...from a period when good poetry
came not from rhyme, but from alliteration.

Mind you, I've never listened to a lot of blues, but I like a lot of modern
rock/pop/alternative music.  So I'm guilty in that respect...

>The tragedy of most modern epic fantasy is that the readers have no sense
>of its tradition or context. So they can't really judge who's inventive
>and original, and who's peddling shit as Shinola.

On the other hand, I've encountered people who just don't like the older
stuff.  My wife really didn't care for most of the Lord of the Rings, and
would not be able to get through Eddison or Malory.  She gobbles up Eddings
and Hambly, and a lot of romances...

There are always going to be those who want something easy to read, not
something deep, and aren't going to want to explore the history of the
genre if the earlier books aren't as readable.  And they're probably always
going to be in the majority.

Aaron V. Humphrey

------------------------------

Date: 13 Aug 92 06:51:49 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

ciar04@vaxa.strath.ac.uk writes:

>I wonder if anyone out there can give me some recommendation as to some
>*good* books.

Well, have you tried Katherine Kerr's Deverry books? (Not to be confused
with Kurtz's Deryni books.) First book is "Dagger Spell", next is "Dark
Spell" and from then the books tend to have more than one title, depending
on where the edition was published. Good ideas with a liberal spread of
Celtic mythology/way of life, they especially deal with reincarnation. They
are more an evolved series than a planned one. A second thread was recently
started, thus leading to something one could call a second series.  (e-mail
me if you want all the titles.)

Then there are Louise Cooper's Time Master Trilogy and Chaos Gate Trilogy.
The first one is very good, the second one slightly less so.

"The Magic of Recluse" (can't remember the author) also seems very
promising but only the first volume is out.

Michael Christian Heide Qvortrup      
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 13 Aug 92 08:56:44 GMT
From: rgasch@nl.oracle.com (Robert Gasch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recommandation on Fantasy Novels

One author nobody has mentioned yet is Stephen R. Donaldson. I really
enjoyed his Chronicles of the Unbeliever.  He manages to create a complex
world, relatively real characters and conjurs up the strangest places
without it seeming ridiculous. I would recommend this one. The only
drawback is that the series is rather long (I found it worth my time).

Any other opinions?

Rob

------------------------------

Date: 13 Aug 92 13:46:11 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>"The Magic of Recluse" (can't remember the author) also seems very
>promising but only the first volume is out.

It's by L.E. Modesitt.  The second book (actually something of a prequel)
is out in hardback - "The Towers of the Sunset", as I recall.  I enjoyed
these a lot.  He has also written a fair amount of SF that is quite good as
well.

John M. Novak
novak@wri.com

------------------------------

Date: 13 Aug 92 16:20:34 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

novak@wri.com (John M. Novak) writes:
>qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>>"The Magic of Recluse" (can't remember the author) also seems very
>>promising but only the first volume is out.
>
>It's by L.E. Modesitt. The second book (actually something of a prequel)
>is out in hardback - "The Towers of the Sunset", as I recall.  I enjoyed
>these a lot.  He has also written a fair amount of SF that is quite good
>as well.

Having just read _Magic . . ._, I find that Modesitt has *almost* enough
imagination to write an excellent work.  His twist on the usual assignment
of color to mode of magic is rather nice.  His division of how magic is
done is good.  The line where the hero is annoyed at the villain for using
dramatic gestures is really elegant.

There were two things about the book I found rather jarring and very much
antagonistic to 'suspension of disbelief'.  The first is his standard unit
of distance for travel (I mean, really, "kay"?).  The second was when the
city named Jellico was named.  This later jarred because I have a mild
interest in military history and Jellicoe was the British commander at the
only Fleet Action in World War I - the Battle of Jutland.  Not a name one
expects to find in a fantasy novel.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         
whheydt@pbhya.PacBell.COM

------------------------------

Date: 13 Aug 92 16:50:35 GMT
From: rehbd@cbnewsd.cb.att.com (brian.d.reh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

I would like to recommend R. A. MacAvoy's latest fantasy:
   Lens of the World 
   King of the Dead
These are the first two books of a trilogy. I don't believe the third is
out yet.

This may not be for the original poster, but for those that like Fionavar,
and Middle-Earth, and maybe even Gene Wolfe's Torturer stuff.

Brian Reh

------------------------------

Date: 13 Aug 92 17:08:07 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

Try one of Micheal Moorcock's "Eternal Champion" Series:

1. Elric Saga (7 books)
2. Corum Chronicles (2 trilogies).

Roger Zelazny's Amber series is also very good.
(Nine princes in Amber, Guns of Avalon, Sign of the Unicorn, Hand of Oberon
and I forgot the fifth, there are 4 more books that are said to be worse
but I didn't get them yet).

And of course Tolkien's "Lord of the Rings" is a must!

I just bought "Duncton Tales" by William Hoorwood." Anybody read this
series already?

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 13 Aug 92 21:37:29 GMT
From: daynem@byron.u.washington.edu (Dayne Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Epic fantasy novels

OK, for those of you who want to know about great epic adventures in the
fantasy realm, I recommend the Wheel of Time cycle by Robert Jordan. The
book share many similarities with Tolkien's works, and a little of Stephen
R. Donaldson's as well, but I think the Wheel of Time is the best fantasy
series extant today. The books are, in order:

   1) The Eye of the World
   2) The Great Hunt
   3) The Dragon Reborn
   4) Shadow Rising (due in bookstores sometime in October)
   5) unknown, due in one year
   6) unknown, due in two years

   TOR Fantasy seems to be publishing these about 1 year apart, and the
most frustrating thing about reading a series in progress is the wait for
new material. With Jordan, though, it's worth it.

   Any other suggestions??

Dayne Miller
daynem@u.washington.edu

------------------------------

Date: 12 Aug 92 16:30:32 GMT
From: kwilliam@maclab01.seas.ucla.edu (William Kuan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What are the best fantasy books involving dragons?

   Any recommendations on fantasy books involving dragons? I feel like
reading a good book that involves dragons as main characters in the story,
but have been unable to find one that really gets my attention. I have
already read the Earthsea Cycle by Ursula K. Le Guin, which I believe
depicts the best dragons I have yet read, intelligent and mysterious. I
have also read the Lord of the Rings and the Hobbit, but other than these
stories I don't recall any other memorable characterizations of dragons.
How about Vance's Lyonesse Trilogy? Is it any good?

------------------------------
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Today's Topics:

	  Books - Card (4 msgs) & Clarke & Constantine (3 msgs) &
                  Duane & Horwood & Kay (5 msgs)

---------------------------------------------------------------------------

Date: 14 Aug 92 20:32:03 GMT
From: phatch@storm.slc.mentorg.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

Just checked out Maps in the Mirror from the library.  Has a lot of
interesting things and some discussion of where the stories came from and
how they developed.

He explains a lot of his background and story settings.  The net result
gives a good view of Card's writing methods and experience.  I am always
surprised what books an author likes in comparison to the kinds of books
the author writes.

Card does list two more books in the Alvin Maker series that are yet to be
written.  It would be good to see those and find out what Alvin moves on
to.

For Card trivia and "rare" stories, the book is loaded.  I think he does
better novels than short stories or novellas.  The original Ender's Game
story included in the book is so much less than what the novel becomes.

So, has anyone else read this collection?  What were your opinions?

Phil

------------------------------

Date: 15 Aug 92 14:46:07 GMT
From: yishai@taurus.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card: Maps in a Mirror

Someone mentioned a while ago that Card's _Maps in a Mirror_ is not to
appear in paperback.  However, I have just come across a set of two
paperbacks titled _Maps in a Mirror_, vols. 1 & 2, published in the UK by
Legend.  The first volume consists of two parts; the first is called "The
Hanged Man" (is this a typo?), and contains the stories that appear in the
paperback _The Changed Man_, which I bought in the US a few months ago.
The second part is called "Flux".

The second volume also has two parts: the first is called "Maps in a
Mirror", and starts with the story "Unaccompanied Sonata", and the second,
called "Cruel Miracles", starts with "Mortal Gods".

A question to those who have seen the hardcover version: is this the same
thing?

Yishai Feldman
Tel Aviv University
yishai@math.tau.ac.il

------------------------------

Date: 15 Aug 92 19:49:13 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card: Maps in a Mirror

yishai@taurus.BITNET writes:
>Someone mentioned a while ago that Card's _Maps in a Mirror_ is not to
>appear in paperback.  However, I have just come across a set of two
>paperbacks titled _Maps in a Mirror_, vols. 1 & 2, published in the UK by
>Legend.

I don't know where the rumor that it wasn't to appear in PB came from, but
when the HC came out, Locus announced that there *was* going to be a 2
volume PB edition, but that the PB would be missing the last section of the
HC (the part with stories made into novels and Card's non-genre short
stories).

Sounds like Legend has been following the original plan.  I don't know what
gives with The Changed/Hanged Man.  That one left me perplexed.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 16 Aug 92 15:04:42 GMT
From: gburton@magnus.acs.ohio-state.edu (Garland O Burton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card: Maps in a Mirror

Book 1 is The Hanged Man
Book 2 is Flux
Book 3 is Maps in a Mirror
Book 4 is Cruel Miracles
Book 5 is Lost Songs

It looks like you have the first 2 of 5.

gburton@magnus.acs.ohio-state.edu

------------------------------

Date: 17 Aug 92 03:25:08 GMT
From: louie@sayshell.umd.edu (Louis A. Mamakos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: fourth book in Rama series: Rama Revealed; any info?

In the forward of my copy of Rama_II, Clarke makes reference to the fact
that :

   "...Scott [Clarke's agent] had sold a whole package to
   Bantam's Lou Aronica.  {\it Rama II}, {\it The Garden of Rama}
   and  {\it Rama Revealed} would be written and delivered during the
   1989-1990 period."

Does anyone have any information about the last book of this series, `Rama
Revealed' and the expected date of publication?

Louie

------------------------------

Date: 14 Aug 92 20:47:58 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Storm Constantine

mimir@milton.u.washington.edu (Al Billings) writes:
> What is the general opinion of Storm Constantine's work? I have read the
>American edition of her Wraethu trilogy and managed to import a copy of
>Hermetech from Canada. I like her style a lot myself.

Um. Well, I've read part of the Wraethu trilogy and "Hermetech". Both of
these novels shared a similar feature: although I neither liked the
protagonist particularly, or was otherwise enarmored by her style, imagery,
or anything else, I found myself reading these book to the very end in a
very short time. However, nothing has made me want to go and get the rest
of the Wraethu trilogy. (For one thing, this replace women and make men
androgynous theme really started to piss me off about halfway through the
novel. It went into a kind of fantasy trip for the rampant homosexual
misogynist (IMHO) and just irritated me beyond words. [Birth made easier,
prettier, yet *so much harder* all at the same time. Geez.])

Anyway. I'd rate it in the upper average for readibility. A low high for
originality. This woman really likes to link sex and magic, doesn't she?

------------------------------

Date: 14 Aug 92 23:17:01 GMT
From: phatch@storm.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Storm Constantine

hoahosth@halls1.cc.monash.edu.au (Andrea Hosth) writes:
> Um. Well, I've read part of the Wraethu trilogy and "Hermetech". Both of
> these novels shared a similar feature: although I neither liked the
> protagonist particularly, or was otherwise enarmored by her style,
> imagery, or anything else, I found myself reading these book to the very
> end in a very short time. However, nothing has made me want to go and get
> the rest of the Wraethu trilogy. (For one thing, this replace women and
> make men androgynous theme really started to piss me off about halfway
> through the novel. It went into a kind of fantasy trip for the rampant
> homosexual misogynist (IMHO) and just irritated me beyond words. [Birth
> made easier, prettier, yet *so much harder* all at the same time. Geez.])
> 
> Anyway. I'd rate it in the upper average for readibility. A low high for
> originality. This woman really likes to link sex and magic, doesn't she?

We don't seem to get the same thing out of the books we read at all.  I
think it's interesting that you didn't get pissed off until halfway through
the book.  I was scared and offended when Pel ran off with Cal there at the
beginning.  And it only gets worse doesn't it.  This is absolutely
intentional on her part.

If wanton destruction, power tripping, cultural parasitism, total devotion
to self, and a herd of sheeplike normals represents a fantasy trip, I don't
want to know who has that fantasy.  Storm rips apart almost every cultural
clique there is just by pushing the envelope to the limits, showing the
selfishness that underlies almost every societal group.  When you (and this
is everyone who reads these books) get pissed off, before pushing it off on
Storm, look at why you are angry. If after that, it is still Storm's fault,
then you are vindicated.  Think on this though, does Storm push that many
reactive buttons accidentally or artfully?

Like you, I read the first book quickly.  It was a scary ride for me
intellectually.  Would I reread them?  I don't know.  They are awfully hard
to come by in this neck of the woods so the opportunity is limited.  I do
want a copy of the series at least so I could lend it out.

Among the three people I know personally who read the series, attitudes
were either very positive or outrageously negative.  So what surprised me
about your experience is that even though you were angered, you aren't
adamantly negative either.  Your ambivalence towards these books is
unexpected.

Phil

------------------------------

Date: 15 Aug 92 01:49:49 GMT
From: mimir@milton.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Storm Constantine

hoahosth@halls1.cc.monash.edu.au (Andrea Hosth) writes:
>Um. Well, I've read part of the Wraethu trilogy and "Hermetech". Both of
>these novels shared a similar feature: although I neither liked the
>protagonist particularly, or was otherwise enarmored by her style,
>imagery, or anything else, I found myself reading these book to the very
>end in a very short time. However, nothing has made me want to go and get
>the rest of the Wraethu trilogy. (For one thing, this replace women and
>make men androgynous theme really started to piss me off about halfway
>through the novel. It went into a kind of fantasy trip for the rampant
>homosexual misogynist (IMHO) and just irritated me beyond words. [Birth
>made easier, prettier, yet *so much harder* all at the same time. Geez.])

You obviously didn't read the third book. Men aren't the only ones who are
changed, we just don't find out about it until later since the Wraethu
themselves are ignorant. Also, she did her best to make the characters
androgynus. I mean, come on, one of them bears young right in the story.
Hardly completely male still. She said something about this in an interview
with her that I read. She wasn't writing these people as men who could
reproduce.

>Anyway. I'd rate it in the upper average for readibility. A low high for
>originality. This woman really likes to link sex and magic, doesn't she?

 Sex IS linked with magic. I can think of plenty of references for that.
If you (assuming you don't) had a background in Western, Hermetic magic, it
would be fairly obvious where she is coming from in a few places. The same
in Hermetech, with its material from modern Neo-Paganism and a few Golden
Dawnesque things thrown in (like naming the AI Thoth).

Al Billings
mimir@u.washington.edu

------------------------------

Date: 17 Aug 92 12:22:30 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-Door into Sunset

Does Door into Sunset comes immediately after Door Into Shadow, or are
there any books between the two?  I noticed that Door Into Shadow was (c)
1983, so there must be some books that I missed out.

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow
United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 16 Aug 92 13:33:12 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Horwood's Stone Series

I just saw in the shop "Duncton Tales" by William Horwood.  I remember
reading a few years a go "Duncton Wood" and it was nice but a little too
long. Can someone comment on the "D. Tales" book or on the series as a
whole?

Is this Duncton stuff only a rip-off of "Watership Dawn" by Richard Adams
which I read in Hebrew and was GREAT. Is there also a Watership series?

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

Date: 17 Aug 92 03:31:03 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Tigana_ question

I just finished rereading _Tigana_ (by Guy Gavriel Kay), and have one
question: what, exactly, did the ending mean?

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 17 Aug 92 04:00:22 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

Sean Eric Fagan writes:

>I just finished rereading _Tigana_ (by Guy Gavriel Kay), and have one
>question: what, exactly, did the ending mean?

SPOILERS

You mean the bit about the Riselka?  It means that of Devin, Baerd, and
Sandre, one of them will die, one is blessed, and one's life will fork.
This from the poem that Dianora understood.

This was one of the _few_ parts of the book that I didn't like, because
none of them, IMHO, deserved to die.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 17 Aug 92 05:27:15 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>SPOILERS
>
>You mean the bit about the Riselka?  It means that of Devin, Baerd, and
>Sandre, one of them will die, one is blessed, and one's life will fork.
>This from the poem that Dianora understood.
>
>This was one of the _few_ parts of the book that I didn't like, because
>none of them, IMHO, deserved to die.

Well, how I interpreted it, after and before going, "Huh?":

Sandre is old, so will die.
Baerd will marry Elena, so is blessed.
Devin seemed to be uncertain about what to do with his life (although we
all know he's going to end up with what's-her-name), so his life will fork.

But I'm not sure if that was what was intended.

One of the things I liked about it was that the chief "evil guy" wasn't
really all that evil, and a lot of the main characters did not have a happy
ending.  So I'm not sure if my interpretation of the ending was all that
accurate.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 17 Aug 92 05:54:07 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

sef@kithrup.COM (Sean Eric Fagan) writes:
>>SPOILERS
>
>Well, how I interpreted it, after and before going, "Huh?":
>
>Sandre is old, so will die.
>Baerd will marry Elena, so is blessed.
>Devin seemed to be uncertain about what to do with his life (although we
>all know he's going to end up with what's-her-name), so his life will
>fork.

This is a reasonable interpretation, I agree, it's just that I came to love
the characters so much that I didn't/don't _want_ to try and figure out
which one is going to die.

>One of the things I liked about it was that the chief "evil guy" wasn't
>really all that evil, and a lot of the main characters did not have a
>happy ending.  So I'm not sure if my interpretation of the ending was all
>that accurate.

Which one did you think was the 'chief evil guy'?  Alberico, or Brandin?
They were both evil, IMHO, just in different ways.  I agree, though, that
the characterization was excellent in this book.  I want Kay to write MORE,
dammit, although I think writing anything else about Tigana would spoil the
magic.

Now then, Alberico was evil, and nasty, and brutish, and all those things
we associate with the conquering army.  Someone tried to poison him, and he
murdered and tortured the entire suspect's _clan_ in public.  He went out
and made a naked land grab of four provinces for the sole purpose of having
a legitimate excuse to have an army to take control of his own Empire.

But Brandin... Brandin is one of the most interesting characters I've come
across in quite some time.  In many ways, I would almost have applauded his
takeover of the western Palm, because he probably would have been _good_
for those people, from an historical point of view.  He was binding them
into a common people, giving them access to a better economy, offering
common defense, and patronizing their artists and poets.  But in some ways,
like what he did to Tigana, and to Prince Valentin, he was the cold soul of
evil.

Which would you rather live under?

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 17 Aug 92 07:48:42 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>>>SPOILERS
>Which one did you think was the 'chief evil guy'?

Alberico.  Brandin ended up having admirable qualities, but Alberico
didn't.  He wasn't even very good as a mage...

>I want Kay to write MORE, dammit, although I think writing anything else
>about Tigana would spoil the magic.

Agreed.

>But Brandin... Brandin is one of the most interesting characters I've come
>across in quite some time.

I agree with everything you wrote about him.  He could have been a *hero*
but, he did some things, in his grief, that made him monstrous.  Maybe that
was one of the things Kay was deliberately trying to say?  If so, I think
he did a good point; and if not, he did a marvelous job of getting across
without realizing it 8-).

I think his empire's practice of capturing the concubines was evil.  I
think that his actions due to his grief at losing his son were evil.  The
rest of the things he did... were almost noble.  Some of them were
definitely noble.

But, in the end, it all boiled down to him being unwilling to accept the
consequences of his actions*, until it was either that, or die.

*The invasion of the Palm was, presumably, at his direction.  And yet he
was shocked at his son's death?  A man too impressed with his own powers, I
think, and expecting his most-beloved-son to be the same.

>Which would you rather live under?

Brandin, definitely.  Under "normal" circumstances, he was a good ruler.
But he had too much power for his own good, I think.

Who knows, maybe Brandin and his love will be born again in Fionavar, and
live and love there.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA29608; Mon, 17 Aug 92 09:13:43 EDT
Date: Mon, 17 Aug 92 09:13:43 EDT
Message-Id: <9208171313.AA29608@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #425
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 17 Aug 92 09:13:43 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #425
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 17 Aug 1992       Volume 17 : Issue 425

Today's Topics:

	  Books - Kennealy (2 msgs) & McCaffrey (3 msgs) & Smith

---------------------------------------------------------------------------

Date: 13 Aug 92 07:28:03 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Keltiad (Re: Recommendation on Fantasy Epic Novels)

> marcy@sqwest.wimsey.bc.ca (Marcy Thompson) writes:
[...]
>(As a counter-example, let me mention Patricia Kennealy's Keltiad books
>which use Arthur in a way which I would not have chosen. However, I like
>those books very much.)

Having only just read the first volume of The Keltiad, I might not know
everything I ought to know to have an opinion about the seriesl, but the
first one really disappointed me.

SPOILERS may follow.

It seems to combine all the worst aspects of soap fantasy and space opera
without one single one of the redeeming qualities. I like second-guessing
the author, but I hate being able to deduct the development several hundred
pages before it happens.

The space/science fiction part is absolutely incredible (or should that be
*un*credible?). My willingness to suspend disbelief was mortally wounded
when Aeron decides to travel through subspace to destroy the Fomori space
base, which btw. at one point in the book was a moon, and at another a
planet (if I remember correctly). The description was rather corny.

What is also very annoying about many C-grade space operas is the seemingly
incapability of the author to deal with the vastness of space in an at
least approximative manner. Hiding behind a moon to escape the notice of
Keltian cruiser, which *might* be in that part of space, indeed!  it only
confirmed my suspicion that the books were first written as a fantasy epic,
after which Kennealy decided to make a SF story out of it.  This she then
did by replacing every occurrence of "sailing ship" with "space ship",
"land" with "planet" and so forth.

She also has the bad habit of upping the ante to inconsistent heights when
she needs a new plot device. Examples are the ever holier sanctum of the
Ban-Droi school and the education Aeron has to go through. First the
Ban-Droi school is described as one of the holiest places. Then it is one
part of the premises. At the next turn of the story a holier place (for the
resp. first and second initiations) is needed, and it is found, first in a
room and thereafter in a corner of that room.

Her use of words also annoyed me no end. "Troublous" and "any road". Hah!

It really is a shame. The basic idea of the book held so much promise. I
will read the last two volumes, though. Perhaps they get better.

Michael Christian Heide Qvortrup      
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 17 Aug 92 08:32:30 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Keltiad (Re: Recommendation on Fantasy Epic Novels)

amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik) writes:
>Michael Qvortrup writes:
>>Having only just read the first volume of The Keltiad, I might not know
>>everything I ought to know to have an opinion about the series, but [...]
>
>But you just had to offer one anyway, didn't you?

Yes, but I did warn you.

I am now halfway through the second book, and it hasn't improved one whit,
ehh bit.

SPOILERS may follow.

In the following, my old deliberations have, unless strictly needed, been
deleted.

>What is your idea of the "redeeming" qualities of space opera, and what
>aspects of that did _The Silver Branch_ not meet?  I enjoyed all of the
>books very much, but _The Silver Branch_ is my favorite.  Maybe it's
>because I wasn't looking for arbitrary qualities of hackneyed genres but
>because I was reading it purely as a work of fiction to be judged on its
>own merits.

I started reading the book with a very open mind (well, apart from the
"sounds like a neat idea" impression).

Redeeming qualities? Difficult to define. Let me try by example. Banks cuts
it. So does Daley. Greenland doesn't.

>And if you like second-guessing the author so much, surely you *are* right
>some of the time for authors other than Patricia Kennealy...?

Of course, but certainly not the whole time.

>>The space/science fiction part is absolutely incredible (or should that
>>be *un*credible?). My willingness to suspend disbelief was mortally
>>wounded when Aeron decides to travel through subspace to destroy the
>>Fomori space base, which btw, at one point in the book was a moon, and at
>>another a planet (if I remember correctly). The description was rather
>>corny.
>
>What's wrong with the subspace sequence?  When was the last time you were
>in subspace, and how would you describe it?  I thought the description was
>particularly evocative and effective, myself.  What about it did you find
>corny, or was it simply that you would have described it another way?

No, the describtion of subspace was quite good. What I objected to was the
preceding paragraph describing the context of subspace. Nobody has ever
travelled it before, or even dared. Aeron decides to do it, modifies her
engines in, what 20 min., 2 hours or something like that, and of she goes.
This is comics plot a la Reed in the Fantastic Four.

You should think that, when the technique is so wellknown that an engine
can be modified in so short a time, somebody would have tried it in the
last 2000 years.

>And, by the way, you remember incorrectly.  Bellator was always a moon; it
>was just a moon with inhabitants and was referred to as a homeworld, but
>not a planet.

OK, one wrong. 

>Actually, that's not true.  The books were conceived from the start just
>the way you now read them - the fantasy element just turns out to be
>predominant because it's Celtic mythology, magic, et cetera.

Perhaps. The foreword (or dedication) even hints so. It still reads like it
was written first as pure fantasy, and then turned into a blend with a
"search&replace" facility.

>Although the technology may not be as hard-core as you might expect or
>like, I think it's integrated pretty well.

I am not looking for hard-core descriptions, I am looking for consistency!
And that is sorely lacking!

>What is it about sf/fantasy readers that they have to classify and codify
>what they read?  "It's a fantasy epic with a veneer of science fiction;
>why are they trying to write sci-fi?"  Why can't an author simply blend
>elements of these things together without having people checking them out
>with their quantum physics books or their magical references?

They can blend as much as they like, as long as it is well done. I find the
idea fascinating, but the execution doesn't do the potential justice.

>It seems to me that technology should just be there when you need it, not
>be described in great detail down to the type of screws in the metal of
>the computer.

We can agree on that, but consistency and crebility, too, please!

>>She also has the bad habit of upping the ante to inconsistent heights
>>when she needs a new plot device. Examples are the ever holier sanctum of
>>the Ban-Droi school and the education Aeron has to go through. First the
>>Ban-Droi school is described as one of the holiest places. Then it is one
>>part of the premises. At the next turn of the story a holier place (for
>>the resp. first and second initiations) is needed, and it is found, first
>>in a room and thereafter in a corner of that room.
>
>Ban-draoi, pronounced "*ban*dree".  It's Irish Gaelic.  

Oh, I am so sorry. I didn't have my Gaelic dictionary along.  How do you
pronounce a '*', btw?

>What's the problem with the layout of Scartanore?  It has levels, just as
>many religious mystery orders have levels.  And the novices discover (or
>rather uncover) those levels gradually; the outer circle, then a level in,
>and so on until you reach the center.  Many sanctuaries are like that.
>Many initiatory paths are like that.  In Celtic mysticism, plumbing the
>depths of the inner circles is integral to understanding, and this is the
>case in many other cultures as well.

Many, many cultures are like that. I have no gripe with the layout of
Scartanore, but with the description of it and the way another, holier
place pops up, when it is needed for a higher level initiation. Kennealy
spends several paragraphs describing the sanctum as the holiest place
(please note form of adjective, 'holiest') there. Then, when a next level
initiation is to take place, there is a next level of the sanctum, which is
even holier. This is not consistent.

>This is not a valid example of your gripe that Kennealy "ups the ante" as
>a mere plot device.

The layout of Scartanore is not a valid example. It was not intended as
such either. Her use and description of it certainly is.

It reads like she went along writing, had Aeron initiated at the first
level, then decided to make her a Domina, too. Oops, can't have the
initiation in the same place as before (nothing wrong with that), let's
throw in a holier corner of the last place, without changing the
description of the last time.
 
>>Her use of words also annoyed me no end. "Troublous" and "any road". Hah!
>
>Well, someone else has already pointed out to you that "any road" is still
>used (I, in fact, use it myself from time to time), and you looked up
>"troublous" yourself.

It isn't so much the words themselves, but the way she uses them the whole
time. Do you go round and say "anyway" (or "any road") the whole time?
Kennealy's characters (or a lot of them, at least) do!

How about Japanasian? Isn't in my copy of the OED, and I doubt you can
classify it as Keltic.

>But what is this derisive "hah" you so knowingly append to the end of your
>sentence?  So she uses words you don't.  Is that intimidating for you or
>something?

How about "daunting"? "Afraid of using a dictionary" also has a nice ring
to it. Or what about "scared of learning new words and broadening your
horizons"?

Are you very offended that I critisised one of your favourite books?  You
sound like it. First a minor spelling flame, now this.

Wolfe may be intimidating for me at times, but this isn't. Only annoying.

>I saw in your later post that you said you liked Donaldson's prose.  I
>think at this point we will simply diverge on personal preferences, never
>to meet, because I think Kennealy is a writer of excellent talent and
>prose style, and consider Donaldson to be a gruesome, over-writing,
>gratuitous hack.  But I really do not see Kennealy's choice of the
>occasional antiquated word of word-form as a mere device to show
>ethnicity.  If you saw someone say "anyway" four times on a page, would
>you even think twice?  Probably not.

Yes, if it happened page after page, and all characters (or many, at least)
use the word, then I most certainly would. And it would still annoy me.

>>It really is a shame. The basic idea of the book held so much promise. I
>>will read the last two volumes, though. Perhaps they get better.
>
>Well, I think they're all wonderful.  I don't know that you will fare so
>well with them, but perhaps you will find _The Copper Crown_ and _The
>Throne of Scone_ more to your liking.  But I really think you might enjoy
>them a bit more if you wouldn't try to pigeonhole them, which it seems to
>me you're doing.

I am not trying to pigeonhole them. I am looking for consistency and
attention to details, the latter which is there with respect to the Keltic
aspects (as far as I can judge) but not in the rest.

Gripes from the second volume follow.

There is a scene, where Aeron is standing on the balcony of her tower in
the capital (I will not try to spell the name). A high tower on the top of
a high cliff, as a matter of fact 3000 feet above the sea. So far no
problems. Then when she go back in she wipes the sea spray from her face.
Sea spray? In 3000 feet? Must be some hell of a storm!

The whole first recontact with the Terrans seem extremely contrived to me.
I can't imagine that would be allowed to identify themselves to the Terrans
in the way they did, given that the new 'rapprochement' policy of the Kelts
isn't official yet at that time. It sounds much more likely that they would
have had orders to observe and stand back.

I'll reserve the rest for the next post :-) There are more.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 14 Aug 92 16:21:30 GMT
From: ojvind@cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCaffrey advice

Never having read a McCaffrey book, I'd like to try one.  But she seems to
write long series and I don't want to accidentally pick one up in the
middle.  What is a good first book to read?

Ojvind
ojvind@cns.caltech.edu

------------------------------

Date: 14 Aug 92 18:52:03 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey advice

ojvind@cns.caltech.edu (Ojvind Bernander) writes:
>Never having read a McCaffrey book, I'd like to try one.  But she seems to
>write long series and I don't want to accidentally pick one up in the
>middle.  What is a good first book to read?

IMHO the only thing of hers truly worth reading are the Pern stories. By
story chronology, they go something like the following:

[oops! forgot the name of the one where they land on Pern. The title should
be clear]

Moreta	-  -  -  -  - 	Nerilka's Story		
						Renegades of Pern
Dragonflight						|
Dragonquest		Dragonsong			|
     |			Dragonsinger			|
			Dragondrums			|
The White Dragon					|
							|
All the Weyrs of Pern	-	-	-	-	-

Frankly, I don't know how you aren't going to pick this up from the middle,
since that's the way she wrote them (Starting with
Dragonflight).	Moreta and Nerilka's Story cover the same events from a
different viewpoint (and those events were referred to at least 600 years
later in Dragonsinger, though legend distorted the tale). Read Moreta, then
only if you really liked that so much that you've got to have more, read
Nerilka.

Dragonsong, -singer, and -drums (collectively known as the Harper Hall
trilogy) occur during the period of Dragonquest, and characters in the
harper hall are affected by the Pern-shaking events of Dragonquest.
Renegades is practically a "Generation Novel" and I would not read it
before the others in the same period.

All the Weyrs is definitely the last. Absolutely do not read it before the
others! (Too many spoilers.)

The landing story is not less than 800 years before Moreta, Moreta is at
least 600 years before Dragonflight, and from Dragonflight through All the
Weyrs is something like 30 years (probably on the short side of that).

------------------------------

Date: 14 Aug 92 21:49:37 GMT
From: jsbell@acs.ucalgary.ca (Joshua Bell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey advice

I recommend reading them by series, as does Anne herself. :)

If you're into conspiracy, romance, action, start with:
The Dragonriders of Pern:
 Dragonflight
 Dragonquest
 The White Dragon

If you'd prefer something light and fluffy (but still great!):
The Harper Hall Trilogy:
 Dragonsong
 Dragonsinger
 Dragondrums

After you finish those 6, in whatever order:
Moreta: Dragonlady of Pern
Nerilka's Story

Which are both depressing. :P

The last series (which I call 'Rediscovery of Pern', myself. :)
Dragonsdawn
Renegades of Pern
All the Weyrs of Pern

Then, tidy it up with the short stories:
Either find the Pern Anthology (evidently due out soon?), or find:

_Get off the Unicorn_, 'The Smallest Dragonboy'
 (Chronologically, ~Dragonquest)

_The Girl Who Heard Dragons_
 (~Midway thru Renegades)

Aug 1991 "Analog", 'Rescue Run'
 (~50 Turns after Dragonsdawn)

Joshua
Academic Computing Services
University of Calgary 
jsbell@acs.ucalgary.ca 

------------------------------

Date: 15 Aug 92 21:23:29 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Unpublished Cordwainer Smith?

warda@vax.oxford.ac.uk writes:
>>By the way, let me get in a book plug here.  Sometime early next year (by
>>February I hope, though by late Spring at the latest), NESFA Press will
>>be publishing "The Complete Short Science Fiction of Cordwainer Smith" in
>>one hardcover volume (cost probably $22-$30, depending upon our printing
>>costs). The book will include all of The Best of Cordwainder Smith, The
>>Instrumentality of Mankind, Quest of Three Worlds, "Down to a Sunless
>>Sea" and one previously unpublished story (unless somehow The Last
>>Dangerous Visions beats us to press:)).
> 
>Is the previously unpublished story "Himself In Anachron?"  This is
>mentioned in the "time-line" in "Best Of CWS", but I've never seen it
>anywhere.  I have a vague recollection that it was supposed to appear in
>"Again, Dangerous Visions" - a book I have never seen, but would love to
>get a hold of.  Can anyone confirm or deny this?

Himself in Anarchron, which has never before appeared in print, will be
included in The Complete Short SF of Cordwainer Smith that NESFA Press will
publish in the spring.  It is supposed to appear in The Last Dangerous
Visions, but Harlan's exclusive rights to it have long since run out
according to the Smith estate.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------
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SF-LOVERS Digest            Monday, 17 Aug 1992       Volume 17 : Issue 426

Today's Topics:

		Books - Duncan & Stith (2 msgs) & Tilley &
                        Varley (2 msgs) & Wolfe (3 msgs) & 
                        Zahn & Fantasies Involving Dragons (5 msgS)

---------------------------------------------------------------------------

Date: 15 Aug 92 05:26:29 GMT
From: ponds!dg-rtp!sheol!throopw@mcnc.mcnc.org (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duncan's Latest

tomw@orac.esd.sgi.com (Tom Weinstein)
>> Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>> I've just finished Dave Duncan's latest novel, a fantasy called The
>> Reaver Road, and I got a kick out of it.
> Let me second this.  TRR is a great story.

Me too, me too.

>> You can see some ideas evolving from book to book (for example, his
>> concept of gods in Man of His Word is clearly the basis for the gods in
>> TRR), but he always manages to put a new spin on them.

Hmmmmm.  Here Crawford has lost me.  Perhaps Duncan put such a new spin on
the notion of godhood a-la AMoHW that I just don't recognize it anymore.
I'd appreciate it if Crawford could expand on why he finds the former the
basis for the latter.

Here's why I *don't* find the ideas related (in other than the obvious way
in that they are both notions of godhood).  In AMoHW, the gods appear
rarely, are refered to by dual-sex phrases always, and have obvious
magically enhanced physical bodies, and are never seen in mortal
incarnations.

In TRR, the gods appear (at least arguably)* frequently, are refered to by
sexually specific phrases always, have no obvious magical manifestations
other than "political" or "mental", and are never seen *except* in mortal
incarnations.

As I say, I'm at a bit of a loss as to how anybody would think that these
two things are a spin on the same idea.  I'll go further: the concept of
gods from The Seventh Sword series is distinct from *either* of these two
(appear rarely, sex-specific, manifest in both magical, nonmagical, mortal,
and immortal seemings).

* ( there are two ways I would argue that they appear frequently
    in TRR, the details of which would be spoilers, and of course
    there are ways in which these three notions of gods are distinct
    besides those listed above, which are also spoilers )

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw
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Date: 14 Aug 92 11:28:57 GMT
From: Pieter.Stouten@embl-heidelberg.de (Pieter Stouten)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John E. Stith

Can somebody provide me with a full bibliography (titles, publisher,
release dates, ISBN numbers) and/or biography of John E. Stith ?  Ace has
published at least 4 of his books:

Scapescope
Memory Blanks
Death Tolls
Deep Quarry (1989) ISBN 0-441-14276-1

I want to have everything that he has written, but at present I only have
_Deep Quarry_. Attempts to order the rest through the local bookstore
failed since the publisher replied that they were out of print. 

Pieter Stouten
stouten@embl-heidelberg.de

------------------------------

Date: 14 Aug 92 20:20:55 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John E. Stith

I don't know about getting any of his books, but the only Stith book I read
was one called Redshift Rendezvous, which was not on your list, but which
provided one of the best practical introductions to applied relativity I've
ever seen.

The premise was that in hyperspace, the speed of light was slower, but the
"mapping" to the universe increased in scale more rapidly.  The net effect
was that going into hyperspace was faster, by a factor of two for every
"level" of hyperspace you went into.

At cruising level, the speed of light was about 10 m/s, as I recall.  So
relativistic effects became quite noticeable.  Also, they had a black hole
at the center of the ship, so gravitational effects also became noticeable.
On one deck, light actually orbitted, so a spherical deck surface appeared
flat...

Anyway, I remember at the time that many people had trouble getting hold of
it.  I read a friend's copy, and quite enjoyed it, but have given up on
trying to get my own.

Aaron V. Humphrey

------------------------------

Date: 17 Aug 92 01:41:47 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Patrick Tilley's _Mission_ and _Fadeout_

I'm just debating with myself whether to get Tilley's _Mission_ and
_Fadeout_. I have barely made it through his first three _Amtrak War_
books, before giving up on the fourth in disgust, just to give you a frame
of reference.

Are they any good?

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 14 Aug 92 17:46:33 GMT
From: jeffy@netcom.com (Jeff Youngstrom)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

For those of you in the SF Bay area, Books Inc. in San Jose (Town and
Country across from Valley Fair) still had a stack of signed copies of this
book when I was in there last night.  Varley was there signing in person
several weeks ago, but I was unable to attend as he was there in the middle
of a working day. (An impediment that no longer restrains me...)  Did
anyone attend this event, and if so did he have anything memorable to say?

BTW, I read the book on vacation recently and was generally satisfied.  It
takes place in the Eight Worlds universe familiar to readers of Blue
Champagne, The Ophiuchi Hotline, and The Barbie Murders.  The story itself
is interesting enough, though nothing particularly earth-shaking
(moon-shaking? :-) comes of it.  The real reason to read this book is the
characters.  This book has the best realized characters of any Varley book
to date.  They are eminently human (and inhuman) and believable.

Let's hope that Mr. Varley's long hiatus from writing is truly at an end
and we'll be seeing more of him in the near future.

Jeffrey Youngstrom
jeffy@netcom.com

------------------------------

Date: 14 Aug 92 20:17:08 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Varley!

One of my fondest memories of Varley was at a reading of Steel Beach he
gave here in Vancouver about two years ago. It was at a writer's festival
and there were at least twenty high school classes in attendance, brought
there by teachers hoping to instill an interest in writing into the kids
through SF.  Varley stood up to the podium in a Hawaiian shirt and army
boots and read to the audience, "In five years the penis will be obsolete".
The audience broke up in laughter. If that didn't instil an interest in
Science Fiction in those kids, nothing will.

>Actually, it gets a lot better.

It does!

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 15 Aug 92 05:42:14 GMT
From: stef@apple.com (Stef Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: More about Wolfe / Book of the New Sun

I'm posting this on behalf of someone without Usenet access. Please send a
copy of any replies via email to Don (0004371469@mcimail.com).

Author Gene Wolfe commented on his "Urth" books in an interview by Darrell
Schweitzer in "Weird Tales" Vol. 50 No. 1 (Spring, 1988) Here are some
excerpts:

Schweitzer: Could you tell us something about "The Urth of the New Sun"?

Wolfe: It begins ten years after Severian's story in 
"The Book of the New Sun."*... 

*(in referring to "The Book of the New Sun", Wolfe means, 
collectively, the "Shadow of the Torturer", "The Claw of the
Conciliator", "The Sword of the Lictor", and "The Citadel of the Autarch").

Wolfe (continuing): ...If you've read "The Book of the New Sun" carefully,
you know that it's being written just before he (Sevarian) leaves to go and
bring the New Sun. This is his last act on Earth before he boards the ship
and takes off to leave our universe, which is Briah, and enter the universe
of the Hierogrimates, which is Yesod.  So "The Urth of the New Sun "is the
story of what happens to him immediately after he has finished writing The
Book of the New Sun, in the time-frame of the novel, if you see what I
mean.  Now what we're skipping is about ten years in which Severian was the
Autarch of the Commonwealth - and also Autarch of Earth in the sense that
his title give him a titular rulership over the planet, which he cannot
actually exercise.

Schweitzer: It seems to me that the document Severian has produced will be
remembered in his world not as an autobiography or historical memoir but as
a great myth. It will become like Homer's works and might even be the basis
for a religion. Is there any sense of this in the sequel?

Wolfe: Oh, yes. First of all, what you say is absolutely true, and that's
why, Dr. Talos's play, "Eschatology and Genesis," deals with this sort of
thing. For example, if you'll look at the beginning of the play (in Chapter
XXIV of "The Claw of the Conciliator), you'll see that the New Sun is
listed as one of the characters in the cast.  And of course you never get
the complete play because Baldanders goes wild and terrifies the audience
and gets shot a little bit and breaks up the show. But what you say has
happened, and there's a great deal more in "The Urth of the New Sun" of how
it happens and why it happens. You see Severian not only as the New Sun but
also as the Conciliator.

Schweitzer: I am fascinated by the vaguely historical models in the series.
The Commonwealth, for all that it's set in the Southern Hemisphere, reminds
me somewhat of Byzantium during one of its four-hundred-year declines,
maybe toward the end of the Comnenus period. That is, it is clearly
declining and will continue to do so, but it will just as clearly go on
well beyond any one's life-time. Did you have any on this specifically in
mind?

Wolfe: Yes, absolutely. I was very happy to hear you say that, because
people look at "The Shadow of the Torturer" and they say, "The Torturers'
Guild - Ah, this is Medieval Europe." And it isn't. It's Byzantium, and
that's where the model for it comes from. " ...

(There follows a discussion Wolfe's specific use of Byzantine Latin in the
books, as opposed to classical Latin) ...

Wolfe  (continuing):
" We tend to think of the classical world as ending with the sack of Rome,
and it simply didn't. It continued in the eastern Mediterranean for
hundreds and hundreds of years after that. As you've just said yourself,
Darrell, it went on lifetime after lifetime. People lived their entire
lives in the Byzantine Empire, and their great-grandchildren lived their
entire lives in the Byzantine Empire and t h e i r great-grandchildren
lived their entire lives in the Byzantine Empire.
 It was only when Constantinople fell to the Turks that the ancient world
came to an end.

End of excerpt.

------------------------------

Date: 17 Aug 92 01:16:32 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gene Wolfe: The Soldier series

   I just finished Soldier of Arete. It was truly unique, though-provoking,
exciting...I like it better than his New Sun series, actually, in part
because it deals with real history. I'm going to re-read Soldier of the
Mist then next time I'm home.

Questions:

   1) Pindaros's chapter in the end, trying to mimic Homer I think, was a
bit confusing.  The Amazon (Pharetra/Hippostizein) won the chariot race,
right? Was this because Latro let him win it?

   2) I don't have the first book, and the second doesn't come with a map,
so can somebody help me with the modern names of the places? Rope is
Sparta, Thrace is well, Thrace. But Hill, Tower Hill, Sestos, Nestos,
Cowland...HELP!?!?

   3) Is this the third book out yet? I don't think it's in paperback, but
in hardcover?

   4) Who else besides me likes this series better than the New Sun series
(though honestly, I haven't read "Urth of the New Sun" yet).

   5) Any good books about Ancient Greece you can recommend? My main
reference was Will Durant's "The Story of Civilization," which is of course
good and a classic, but I don't have that with me right now.

------------------------------

Date: 17 Aug 92 03:50:47 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe: The Soldier series

rvinluan@cs.cornell.edu (Rolando Vinluan) writes:
>   2) I don't have the first book, and the second doesn't come with a map,
>so can somebody help me with the modern names of the places? Rope is
>Sparta, Thrace is well, Thrace. But Hill, Tower Hill, Sestos, Nestos,
>Cowland...HELP!?!?

The only one I remember is that Thought is Athens.  The first book doesn't
have a map either.  And knowing Greek wouldn't help, because Latro gets
some of the names wrong (I remember Wolfe saying, for example, that he
mistranslates Athens as Thought)

>   3) Is this the third book out yet? I don't think it's in paperback, but
>in hardcover?

There may not be a third book.  Wolfe says he just plans to write them
whenver he feels the interest.  They're going to be a kind of walking tour
of ancient Greece.

>  4) Who else besides me likes this series better than the New Sun series
>(though honestly, I haven't read "Urth of the New Sun" yet).

It's a tough call...I liked this series better the first time I read it.
However, I just re-read the Book of the New Sun last summer, and enjoyed it
more than I had before.  Now I'll have to re-read _Soldier of the Mists_ to
find out :-).

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 14 Aug 92 18:36:00 GMT
From: v118pyhm@ubvmsd.cc.buffalo.edu (BRIAN FABIO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Timothy Zahn

umwieb69@ccu.umanitoba.ca (Brent Michael J. Wiebe) writes:
>Anybody out there think that the next Zahn book, the 3rd one will cheat
>us?  I mean the end of the 2nd book sets us up for one hell of a conflict,
>but can it be adequately resolved by Zahn in one book?  
[...]
>Anyone else have an opinion on this?

The answer is, the next Zahn book will NOT "resolve" the conflicts
presented in the first two. If you accept Dark Empire as canon (or at least
as much canon as Zahn's books are), it says at the beginning of the first
one that the Empire emerged from the Thrawn incident by fighting amongst
themselves, after pushing the Rebels back to a corner of the galaxy.  So,
apparently, according to Tom Veitch, the author of Dark Empire, the Rebels
(sorry, the New Republic) lose their battle to get back the Katana fleet
and beat Thrawn.

So, yeah, the next book will cheat us.

I've also heard rumors that there's another cycle of books on the way,
maybe not from Zahn, but that's just a completely unfounded rumor from my
future roommate, who has access to thousands of mysterious Star Wars
rumors, which he will be happy to post to the net as soon as he gets back
to school next week.

Brian
v118pyhm@ubvms.buffalo.edu

------------------------------

Date: 13 Aug 92 04:27:22 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

Dragonsbane by Barbara Hambly

There's also Anne McCaffrey's dragon books, but I've always felt that they
were mostly romance novels.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 13 Aug 92 07:54:34 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

_The Dragon and The George_, Gordon Dickson. Light fantasy, but a good
early work (IMO).

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------

Date: 13 Aug 92 23:00:40 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

Barbara Hambly: Dragonsbane (ISBN 0345315723 pbk.)
                fantasy masquerading as grimy reality, and a serious look
                at the seductions of dealing with dragons
Ursula Le Guin: "The Rule of Names" in The Wind's Twelve Quarters
                one you might have missed
Diane Duane: The Door Into Fire (oh dear, I hope I have that title right!)
                including a marvelous conception of dragon-chess involving
                geological faultlines and mountain roots as "pieces"!

Don't believe all those who advise heading for the McCaffrey shelf - not
that her books aren't readable, but they don't at all fit your request for
dragons as main characters.  Pern is lousy with dragons all right, but they
might as well be helicopters for all the personality they show on their own
('scuse me while I don my dragon-flame shield :-)

Ethan A Merritt

------------------------------

Date: 13 Aug 92 10:36:13 GMT
From: SIMMONS@ucf1vm.bitnet (Tad Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

  I'd suggest The Book Dragon by (I forget...).  It's more like something
you would read to a niece to get her to go to sleep (Her mom had to go find
a copy so she could hear the end ;) if you edit some (major bad guy gets
eaten).  But a dragon is the central character...  Hope this helps.

Tad Simmons
University of Central Florida 
Orlando, Florida
SIMMONS@UCF1VM.BITNET
SIMMONS@UCF1VM.CC.UCF.EDU

------------------------------

From: Jools%Library%FIT@gnu.vut.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fantasy and Dragons
Date: 17 Aug 92 17:56:18 GMT

For a book about a dragon of undoubted breeding, charm and character, you
can hardly go further than the R.A. MacAvoy stories Tea for the Black
Dragon and The Twisting of the Rope. If there are any more stories in this
vein, I would be delighted to hear. I can also recommend The Dragon and the
George by (I think it was) Gordon Dickson. Piers Anthony's Flinx novels
feature a rather amiable dragon from time to time.

Jools
Victoria University of Technology
Library, Audio Visual
Footscray, Melbourne, Australia

------------------------------
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Date: 3 Aug 92 21:42:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: More on Book Covers

Adding to the list of Cover "blunders", would be Octavia Butler's _Dawn_.
On the cover is a white female, opening a "pod" (for lack of better words).
When in fact, Butler's protagonist is a black female.  She was asked about
that at a convention I went to.  She apparently 'had words' with the
publisher over the cover.

Carol Doms
cdoms@vax1.umkc.edu
cdoms@umkcvax1

------------------------------

Date: 3 Aug 92 21:24:42 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: More on Book Covers

CDOMS@VAX1.UMKC.EDU writes:
>Adding to the list of Cover "blunders", would be Octavia Butler's _Dawn_.
>On the cover is a white female, opening a "pod" (for lack of better
>words).  When in fact, Butler's protagonist is a black female.  She was
>asked about that at a convention I went to.  She apparently 'had words'
>with the publisher over the cover.

Another such cover was the cover of the second book in Joyce Ballou
Gregorian's trilogy (I forget the titles, about a woman named Sibby
Barron.)

Sibby is described as being so dark that she feels out of place growing up
in New England. (No wonder, since she's a changeling from another world.)
One doesn't get the feeling she looks black, more that she looks Arabian or
Middle Eastern.

But the woman on the cover is a blonde!

(Note Ms. Gregorian grew up an Armenian in New England.) 

------------------------------

Date: 4 Aug 92 17:40:18 GMT
From: bt16+@andrew.cmu.edu (Bill Thomas)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: More on Book Covers

>Adding to the list of Cover "blunders", would be Octavia Butler's _Dawn_.
>On the cover is a white female, opening a "pod" (for lack of better
>words).  When in fact, Butler's protagonist is a black female.  She was
>asked about that at a convention I went to.  She apparently 'had words'
>with the publisher over the cover.

Considering that interracial relations are a frequent theme in Octavia
Butler's books, this has to be one of the WORST examples of a very sleazy
book industry practice.

------------------------------

Date: 5 Aug 92 19:02:37 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Yet Another Misleading Cover

Just bought Starseed (by Spider and Jeanne Robinson) at my local bookstore
(from leafing through the book, doesn't look like I wasted my $5...).

And, from leafing through the first chapter, we learn that the main
character, at the time the story begins, is 46 years old?

So what is a Christie Brinkley clone doing on the front cover?

Of course, she could get a rejuve somewhere later in the book. Don't know,
because I haven't read it. But I sort of doubt it.

Lenore Levine

------------------------------

Date: 8 Aug 92 18:35:46 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Just bought Starseed (by Spider and Jeanne Robinson) at my local bookstore
>(from leafing through the book, doesn't look like I wasted my $5...).
>
>And, from leafing through the first chapter, we learn that the main
>character, at the time the story begins, is 46 years old?
>
>So what is a Christie Brinkley clone doing on the front cover?

I talked to Spider about that cover: he is slightly amused by it but not in
the least impressed with it. Spider has had bad luck with covers. Anyone
remember the hideous covers for "Night Of Power" and "Mindkiller"?

Since the topic of misrepresentational covers has come up so often, I have
a question for the net.  Can anyone think of a book that had a promising,
well-done cover where the contents of the book lived up to promise of the
cover and the cover proved accurate?

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 8 Aug 92 19:46:20 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Since the topic of misrepresentational covers has come up so often, I have
>a question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

They are not science fiction, but I liked the paperback covers for the
translations of the novels of the Brazilian writer, Jorge Amado. (I think
the same company puts out a lot of Latin American fiction.)

What I liked was that even though the drawings were stylized they got the
ages, races and sizes of the characters just right...

To get the topic back to science fiction, I can't stand misleading titles
either. E.g., "The Dragon Season," which has almost nothing to do with
dragons.

Maybe if Hodgell titled her latest Jamethiel book, "Dragon Doody of the
Death Princess," someone would publish it!

Lenore Levine
levine@symcom.math.uiuc.edu

------------------------------

Date: 9 Aug 92 02:08:28 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Since the topic of misrepresentational covers has come up so often, I have
>a question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

Anne McCaffrey had some good luck with Dragon* covers for awhile, before
they started looking like romance novels.  I thought Mike Whelan did a good
job of painting Ruth, though his Jaxom seemed older than he was supposed to
be.  (Of course, he did time it a lot...)  One of the harper hall trilogy
had a drawing in what I call "stained glass window" style - no shading,
just black lines and delineated regions of each color - of Menoly playing
the multiple pipes while her lizards cavort about.  One of the older
printings of _Dragonquest_ had a not very well drawn, but plotwise correct
picture of the bandaged F'nor sitting with his back against Canth, holding
a baby Gold firelizard.

On to other authors, the cover to Vernor Vinge's _The Peace War_ was cool.
At first I thought the cover of Anderson's _Avatar_, showing a
James-Garner-type- hero with a serious gun and a pretty redheaded woman
standing in front of a furry monster was hokey, but that scene *did* take
place in the novel.  (Except that the redhead should have been shown
holding a serious gun as well.)  One book that definitely lived up to its
cover was _Moonheart_ by Charles de Lint.  It's one of those ones where you
have to hold the covers open with the pages swinging below to get the whole
story.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 9 Aug 92 02:11:34 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

Cherryh's Chanur covers, in particular, the one showing several species.
From the books, the species are depicted perfectly.

Don C. Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 9 Aug 92 03:24:30 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

Most of those done by Sweet or Whelan, with the occasional exception.  And
of course, the fact that Sweet made everyone a redhead unless it was
impossible to get away with.  His covers for Alan Dean Foster were quite
accurate.

------------------------------

Date: 9 Aug 92 05:37:31 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pciszek@nyx.cs.du.edu (Paul Ciszek):
>One of the harper hall trilogy had a drawing in what I call "stained glass
>window" style - no shading, just black lines and delineated regions of
>each color - of Menoly playing the multiple pipes while her lizards cavort
>about.  One of the older printings of _Dragonquest_ had a not very well
>drawn, but plotwise correct picture of the bandaged F'nor sitting with his
>back against Canth, holding a baby Gold firelizard.

I loved that "Dragonsong" cover, and didn't think much of Bantam's failure
to give the artist's name.  The "Dragonquest" cover dates back to the
dragons-are-dinosaurs-with-wings era, before the cover artists started
trying to make them look aerodynamic.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Aug 92 12:20:01 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Donald Lindsay writes:
> Cherryh's Chanur covers, in particular, the one showing several species.
> From the books, the species are depicted perfectly.

The one I have that Whelan did [_Chanur's Homecoming_] is terrific.  The
other ones I own have covers painted by different artists, one of them
featuring tabbycats, and the other one has lions that look like something
out of _The Lion, The Witch, and the Wardrobe_ only more emetic.

Whelan is good.

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 10 Aug 92 13:51:23 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
> Cherryh's Chanur covers, in particular, the one showing several species.
> From the books, the species are depicted perfectly.

Interesting, Don.  The opinion in this newsgroup seems to be mostly
negative on David Cherry.  I, too, rather liked the _Chanur..._ covers;
they certainly got me to read the books in the days before I began trying
to read *all* of Carolyn's works.  (I seem to be falling further and
further behind.)  My first exposure to C.J. Cherryh was the short story
collection _Visible Light_, and I must say I was attracted to it by the
picture of the woman in a softsuit on the cover.  She has a most intriguing
expression on her face.  It was only years later that I found out that this
was a portrait of the author by her brother.  I have never met the writer,
nor seen a photograph of her, so I don't know how accurate the portrait is.

David Cherry has a book out on his sf art.  Pricey, and I have not bought
it, just browsed through it in the bookstore.  He has some interesting
comments on sf art and technique.

C.J. Cherryh's more recent work uses a different artist.  I don't have my
copy here, but the cover of _Rimrunners_ is truly excellent, IMHO.

My only question is, can she write 'em faster than the artists can paint
covers for 'em?  8{)

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 10 Aug 92 14:52:12 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

dac@prolix.pub.uu.oz.au (Andrew Clayton) writes:
>> Cherryh's Chanur covers, in particular, the one showing several species.
>> From the books, the species are depicted perfectly.
> 
> The one I have that Whelan did [_Chanur's Homecoming_] is terrific.  The
> other ones I own have covers painted by different artists, one of them
> featuring tabbycats, and the other one has lions that look like something
> out of _The Lion, The Witch, and the Wardrobe_ only more emetic.

Whelan did the covers for ALL the Chanur books except the Kif Strike Back.
The Kif Strike Back cover was by David Cherry (C.J. Cherryh's brother, and
a fine artist in his own right).  I don't think Cherry's cover is as good
as Whelan's, but then again very few cover artists can match Whelan at his
best.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 12 Aug 92 04:56:58 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

_The Silver Branch_ by Patricia Kennealy
_Tam Lin_ by Pamela Dean

Both, I believe, done by Tom Canty...

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 12 Aug 92 05:24:37 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

   The new sets of Saga of Pliocene Exile.  Though, probably too accurate
for the Nonborn King and the Adversary.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 12 Aug 92 08:17:47 GMT
From: rob@watney.eng.ohio-state.edu (Rob Carriere)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein pleads:
>Since the topic of misrepresentational covers has come up so often, I have
>a question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

The SFBC edition of Xenogenesis (Octavia Butler) and the softcover of
<oops, forgot the title, the one with the shapechanger and the
bodysnatcher> also Butler.

SR

------------------------------

Date: 12 Aug 92 19:59:50 GMT
From: austin@nova.eng.sun.com (Austin Yeats)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

How about the covers on Gene Wolfe's Book of the New Sun
series (Shadow of the Torturer, Claw of the Conciliator, etc.)?

Great stories, great artwork by Don Maitz... and the covers
depicted events/characters fairly well.

I think the newer PB editions have different artwork, however.

------------------------------

Date: 13 Aug 92 07:50:49 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

_Job_, by RAH (at least the paperback version). It even has the razor in
the guy's pocket (can't remember his name). All major aspects of the plot
are in the cover, except Maggie.

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------

Date: 13 Aug 92 16:04:29 GMT
From: jsbell@acs.ucalgary.ca (Joshua Bell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Accurate covers (was Re: Yet Another Misleading Cover)

_Barlowe's Guide to Extra-Terrestrials_, by artist W. Douglas Barlowe has,
as part of its introduction, comments about this topic. He prefers to read
the entire manuscript before, but many publishers simply send notes to the
artist of the form 'Give me a humanoid cat, wearing armor, on a planet with
two moons. Oh, his fur is white.' Don't blame the artists, for first
editions at least.

_Farseer_, a fluffy novel that got entirely too Dune-ish at the end had a
very accurate cover, which is what drew me to the book in the first place.
Anything by Michael Whelan (esp. the NA Dragonriders of Pern series - IMHO,
the UK covers tend to be a bit more accurate in the scenes they portray,
but the actual things they portray are very inaccurate. E.g., scales on the
dragons, #-legs on firelizards, etc.) gets high marks in my books.

The Del Ray editions of the Foundation and Robot series' by Asimov were
also very well done, if a little 'posed'. Ditto for Jupiter Theft, Genesis
and Second Genesis (tho the author's name escapes me on those. Damn
memory...).

Joshua
Academic Computing Services
University of Calgary 
jsbell@acs.ucalgary.ca 

------------------------------

Date: 12 Aug 92 20:04:30 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein pleads:
>Since the topic of misrepresentational covers has come up so often, I have
>question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

I would also add _The Deed Of Paksenarrion_.  The cover is very
interesting, and seems to be accurate.

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 13 Aug 92 22:59:56 GMT
From: nvaught@vax1.umkc.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Old covers on EarthSea Trilogy by Le Guin were pretty representative not
only of the books but of the books' feel.  Also Song of Sorcery by
Elizabeth Scarborough, again original cover was good and also different.

------------------------------
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Date: 13 Aug 92 19:35:36 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Accurate covers (was Re: Yet Another Misleading Cover)

jc@crosfield.co.uk (jerry cullingford) writes:
>Unrelated/recycled - nothing to do with the book at all. Either the
>artist hadn't read the book, or the publisher recycled a different picture.

This is one thing that really disgusts me about the books I have from the
50's and 60's, especially the 60's.  The covers are really, really, bad,
and almost never have anything to do with the book.  A recurring theme is
big letters in a typical stupid 60's type "distorted" font (such as used in
the "LOVE" art/stamp), and one or two distorted and elongated figures that
vaguely resemble humans.

If not that, they'll have some futuristic city in some appropriately SF
setting, usually a desert.

------------------------------

Date: 13 Aug 92 22:41:31 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:
>I would also add _The Deed Of Paksenarrion_.  The cover is very
>interesting, and seems to be accurate.

Yep. Both the combined trilogy and the first novel individually
(Sheepfarmer' s Daughter) of this series feature Paks in full plate on a
horse, looking Paladin-like. (Unfortunately Paks never rides anything
bigger than a pony until the second book, so I guess this isn't wholly
accurate, but what the hey). It is, however, one of the few female-fantasy
novels which resist the tits-and-ass/Red Sonja's chainmail bikini approach
completely.

------------------------------

Date: 13 Aug 92 23:48:36 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

hoahosth@halls1.cc.monash.edu.au (Andrea Hosth) writes:
>>I would also add _The Deed Of Paksenarrion_.  The cover is very
>>interesting, and seems to be accurate.
>Yep. Both the combined trilogy and the first novel individually
>(Sheepfarmer' s Daughter) of this series feature Paks in full plate on a
>horse, looking Paladin-like. (Unfortunately Paks never rides anything
>bigger than a pony until the second book, so I guess this isn't wholly
>accurate, but what the hey). It is, however, one of the few female-fantasy
>novels which resist the tits-and-ass/Red Sonja's chainmail bikini approach
>completely.

In a similar vein to the last comment, check out Louis Cooper's Indigo
series.  The first four books have a wonderful pen and ink/watercolor
illustrating the covers, which is very accurate.  Alas, the last two books
have succumbed to portraying her as REALLY RED HAIRED and WEARING BIKINIS.
Not to mention GLAZED PANICKED LOOKS whereas the early ones portray a
competent woman with an edge of dispair.  The contrast is really striking
and I'm pissed that they switched illustrations like that in mid-stream...

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 14 Aug 92 02:30:25 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Accurate covers (was Re: Yet Another Misleading Cover)

Some covers which were mostly accurate:

The covers for Hambly's "Darwath" trilogy (The Time of the Dark, The Walls
of Air, the Armies of Daylight).

The covers for Daley's Floyt/Fitzhugh books (Requiem for a Ruler of Worlds,
Jinx on a Terran Inheritance, Fall of the White Ship Avatar)

------------------------------

Date: 13 Aug 92 19:10:53 GMT
From: bhaddad@clubzen.fidonet.org (Barbara Haddad)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Can anyone think of a book that had a promising, well-done cover where the
>contents of the book lived up to promise of the cover and the cover proved
>accurate?

   The Chalker 'Well World' series depicts various races from the world
therein and does so very well (IMHO).

Barbara Haddad
bhaddad@clubzen.fidonet.org

------------------------------

Date: 14 Aug 92 13:15:33 GMT
From: db0s+@andrew.cmu.edu (David M. Bartlett)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Cover Artists on Cover Art

I can't remember whether the following stories and comments can be
attributed to Frank Kelly Freas or Frank Frazetta.  I heard that when
Frazetta had Lancer books contract him to do twelve covers for the Conan
book series that they put out in the early 1970's, Frazetta made a point of
picking up earlier hardback collections of the Howard stories, as well as
getting galleys of the pastiche novels that would become part of the
collection.  He then proceeded to read all of them pretty thoroughly, doing
preliminary sketches for possible covers as he went.  Even when he got down
to painting, he kept the books close by, along with his notes and sketches.
Because of this latter arrangement, the art director at Lancer, a veteran
in the paperback business, showed up at Frank's studio one day, saw that
Frazetta was actually USING the books for inspiration, and had a complete
hissy fit about how it was completely AGAINST industry-wide policy for the
cover artist to pay ANY attention to the actual CONTENTS of the book he was
illustrating.  The art director was visiting Frank that day to tell him
WHAT to draw for EACH cover, and was appalled that Frank broke ANOTHER
industry policy by not letting the art director DICTATE cover content.  He
then instructed Frazetta to dump all his notes, sketches, and semi-finished
art into the nearest incinerator and get into line.  Frazetta called him a
candy-assed pencil-necked geek or something to that effect, and told him if
he wanted to continue breathing without mechanical aids to get the hell out
of his studio before he shoved an easel down the man's throat; that Frank
Frazetta would draw what he damn well pleased, and if the art director had
a problem with that, Frazetta would clean his clock, paint his wagon, and
make his toes point in the wrong direction.  (And he could have done it:
though over 70 and afflicted with arthritis today, Frazetta in his prime
could have been the model for any of his thud-and-blunder heroes).

Kelly Freas, who did mongo covers for ACE and DAW books in the 1960's and
1970's, as well as Analog/Astounding magazine back to the 1940's, once
claimed in an interview that Art directors assumed that artists were
illiterate, and that actually reading the book you were going to illustrate
was punishable by death in the old days!

------------------------------

Date: 13 Aug 92 13:00:11 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Jim Mann writes:
>> The one I have that Whelan did [_Chanur's Homecoming_] is terrific.  The
>> other ones I own have covers painted by different artists,
>
> Whelan did the covers for ALL the Chanur books except the Kif Strike
> Back.  The Kif Strike Back cover was by David Cherry (C.J. Cherryh's
> brother, and a fine artist in

Even the British versions?

My _Kif Strike Back_ is a 1987 Methuen edition, with the cutesy lions. I've
lent out my copy of _Chanur's Venture_. The Whelan cover is on the American
edition of _Chanur's Homecoming_.

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 15 Aug 92 04:39:54 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Cover Artists on Cover Art

db0s+@andrew.cmu.edu (David M. Bartlett) writes:
[stuff deleted]
> Kelly Freas, who did mongo covers for ACE and DAW books in the 1960's and
> 1970's, as well as Analog/Astounding magazine back to the 1940's, once
> claimed in an interview that Art directors assumed that artists were
> illiterate, and that actually reading the book you were going to
> illustrate was punishable by death in the old days!

If you mean what I think you mean, you're either on the wrong time track,
or completely out to lunch.  Freas, to the best of my knowledge, had *NO*
"ASTOUNDING" covers until 1953.  (Most of the "ASTOUNDING" covers in the
forties were by folks like Rogers, Cartier, Pattee, Schneeman, Timmins,
etc.)  I'm also not sure Freas did enough covers for DAW in the sixties to
fulfill the numerical requirements of "mongo"ism.
 
Some time ask Freas about the grass he painted on a cover for a Simak
story, after John Campbell insisted that the bare plain needed grass,
*lots* of grass, all the way to the horizon...

------------------------------

Date: 16 Aug 92 03:10:48 GMT
From: dagibbs@quantum.on.ca (David Gibbs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Pally Hoffstein pleads:
>Since the topic of misrepresentational covers has come up so often, I have
>a question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

The Fionavar Tapestry by Guy Gavriel Kay (covers by Martin Springet) - the
covers are beautiful as is the writing.  (The covers are done in a style
that looks like a tapestry, and portray stylized version of events in the
novels.)

The first few Vlad Taltos novels by Steven Brust - Jhereg, Yendi, Teckla,
Taltos.  (Then came Phoenix, with a totally different artist.)

The Elric series, in the edition with silver covers, nice art, and the set
sits well together.  Books fit cover.  (And are good, modulo whether or not
you can stand Moorcock's eternal champion multiverse.)  Also nice, is the
Chronicles of Count Brass trilogy done in a Brass coloured paper instead of
silver.  (But similar style.)

The covers of Terry Pratchet's disc world novels.  They are not
necessarily accurate, but they do suggest the right style.

The covers of the Starblaze editions (trade paperback) of Robert Asprin's
M.Y.T.H. series.  (At least the early ones, I haven't seen the later
Starblaze editions, if they even exist.)

Most comic books, at least they get the characters looking right.  :-)

David Gibbs
dagibbs@quantum.on.ca

------------------------------

Date: 16 Aug 92 06:37:26 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

dagibbs@quantum.on.ca (David Gibbs) writes:
>Pally Hoffstein pleads:
>>Can anyone think of a book that had a promising, well-done cover where
>>the contents of the book lived up to promise of the cover and the cover
>>proved accurate?

>The first few Vlad Taltos novels by Steven Brust - Jhereg, Yendi, Teckla,
>Taltos.  (Then came Phoenix, with a totally different artist.)

NOT!!  Nice art, although I tend to doubt that Jhereg looks anything like
that (in fact, I doubt if any aerodynamic critter could look like that).
The anatomy is questionable, but my *biggest* complaint about the covers of
these books is that Vlad is depicted as clean shaven!!  These fail the
accuracy test big-time!!  Worst of all, they seem like covers for standard
run-of-the-mill high-fantasy stuff, not for something like Brust's
eccentric hard-boiled style of fantasy.

>The covers of Terry Pratchet's disc world novels.  They are not
>necessarily accurate, but they do suggest the right style.

The early ones (first four, I believe) had *excellent* covers.  Reasonably
accurate, and done in a highly detailed, completely off-the- wall style
that strongly reflected the style of the books.  Then (in the US at least),
starting with _Pyramids_, a new, cheesy artist, who should be condemned to
making covers for Anthony's latest pot-boilers, rather than blighting
better works like Pratchett's.  IMO, OC.  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 17 Aug 92 10:30:23 GMT
From: pwestlak@eoe.co.uk (Peter Westlake)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

Tom Holt's books (Expecting Someone Taller, etc) have just been reissued
with Josh Kirby covers instead of the original very tasteful ones, which
reflected the style and contents of the books. Kirby's covers do reflect
the contents, but the style is more suited to seaside postcards or Tom
Sharpe than Tom Holt.  Anyone know a good book re-covering service? :-) (On
second thoughts, I don't think that's allowed...)

Peter M Westlake
EO Computer Ltd.,
Abberley House,  Granhams Road,
Great Shelford,
Cambridge CB2 5LQ,   England
+223-843131                        
pwestlak@eoe.co.uk

------------------------------

Date: 17 Aug 92 01:49:52 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Banquet Information

		Keynote Luncheon with Astronaut John Young!
 
MagiCon will present an exciting luncheon at noon on Friday, September 4 in
the Convention Center.  The keynote speaker will be Commander John W.
Young, NASA astronaut, veteran of Apollo 16 and the first space shuttle
flight, and one of the few men to walk on the surface of the moon.
 
You can STILL get a ticket by sending your check for $16.50 per person to:
 
   MagiCon Luncheon
   PO Box 52545
   Philadelpha, PA  19115
 
You will be able to pick up your prepaid tickets at MagiCon.
 
The menu consists of a chicken entree, salad vegetables, bread, beverage,
and dessert.  If you prefer a vegetarian or kosher entre, please indicate
so when you send in your payment.
 
Checks for the banquet must be postmarked by Friday, August 21.  Some
tickets may be on sale at Information at MagiCon.
 
Only people with banquet tickets will be able to attend the post-lunch
speech, so if you want to hear the talk, order your ticket today.
 
Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp
 

------------------------------

Date: 12 Aug 92 06:12:34 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Police And Conventions

Interesting discusion regarding Police at Cons...  Unfortunately, I missed
the item that set this all off, but here is a short guideline that I've
founds that WORKS...  Use it or not as you will.  (MY experience is limited
to working Security for a Living, plus helping ConCom a recent Con, and its
predecessor.  And of course some working at the Rocky Horror Picture
Show...)

1) TELL the Police in ADVANCE that you will be having a Con, what kind of
problems you may run into and how you plan on dealing with them!  (READ:
Tell them we have on-site "Security" or "Troubleshooters"...)

This will quiet a LOT of police right from the starting point.  It tells
them that you are willing to work WITH them IF nessesary, and therefore
puts you in a much better light.  Also, when you mention that you have
people working security/troubleshooting, odds are muchg greater they WON'T
stop by unless YOU (or the hotel) call them!  (Hell, at DucKon I, I was
suspected of helping "conributing to the deliquency of a minor" (I was
heading the security dept.!)  and we had to call the police on the HOTEL
STAFF!  But they were always expremely polite, nice, and didn't hang around
and cause problems after the original problem was rooted out...)

2) TELL the hotel in advance that you'll be running sec./troubleshooters,
and try to coordinate with the hotel in advance.  This can also stop a
bunch of trouble from happening.  (If we had to deal with a bunch of skinny
dippers, I knew of 1 person on the hotel staff who would have helped us
out, and interceded on our behalf if nessesary...)

And of course COMMUMICATE WITH YOURSELVES!  Get 2 WAY RADIOS if possible!
It's amazing what kind of problems can be headed off if everyone knows
EXACTLY what is happening...

Doug Krick
3 Danada Square E.
Suite 246
Wheaton, Il 60187
krikket@meltdown.chi.il.us

------------------------------

Date: 12 Aug 92 13:39:27 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Rivercon (Re: CONS)

"ELLEN G. COHN" writes
>Now that I've been to a variety of cons, my thought on what I did and 
>didn't like......
>1.  It's very nice if the con hotel is very very near to some inexpensive
>restaurants, fast food, that sort of thing.  RiverCon, in Louisville, KY,
>is held in a hotel which is next door to a large indoor mall

The only bad thing about the mall was that almost none of the restaurants
were open on Sunday, otherwise I agree with you.  Good variety of
restaurants there, and the in-hotel restaurant was pretty good.

>3.  A con committee that is readily available to the attendees - if a fan
>needs help, where to go for it should be totally clear.

Yep.  They were all VERY helpful.

I'd also add, a con that treats its guests and program participants well.
I'd never been a guest before, and I was treated really well.  I had a
great time, and so did Bruce Pelz, Misty Lackey and Doug Chaffee.  The
riverboat ride and leisurely Sunday night dinner were WONDERFUL.  I learned
more about treating guests well, and just in time to manage VIP relations
for the next Boskone.

------------------------------
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Today's Topics:

	  Books - Bujold (2 msgs) & Card & Duane & Kay (4 msgs) &
                  Kennealy & Willis & Death Gate Cycle (4 msgs)

---------------------------------------------------------------------------

Date: 16 Aug 92 01:28:12 GMT
From: dadstoy!zatar@cls.com (Terry Stockdale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold - recommendations?

ericsa@microsoft.com (Eric Sassaman) writes:
> I just finished Bujold's _Falling Free_. I was very impressed. However I
> was disappointed with _Brothers In Arms_. I'd like to try some more
> Bujold but perhaps stay away from her Vorkosigan (sp?) novels. I've seen
> good words about _Warrior's Apprentice_... any other recommendations of
> Bujold's works?  Thanks in advance!

Try The Vor Game, which IS one of the Vorkosigan novels.  It won the Hugo.
It is quite entertaining, and got me started on her works.  Actually not
quite true - I had read the Falling Free novelette and a Vorkosigan short
story in Analog a couple of years ago. (I'm doing better now; I'm less than
three years behind on reading my Analog subscription).

terry@dadstoy.uucp
cls!dadstoy!terry@uunet.uu.net
dadstoy!terry@xcluud.sccsi.com

------------------------------

Date: 17 Aug 92 18:48:45 GMT
From: krk@itl.itd.umich.edu (Kenneth Knight)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold - recommendations?

There is at least one other non-Miles book out there: Falling Free. Falling
Free is set a couple hundred years before Miles' time and therefore
Barrayar can't figure into things since it was still isolated. Falling Free
shows us the Quaddies (you see one in Laberythn, too) and how they survive.
 
Ken

------------------------------

Date: 17 Aug 92 21:57:52 GMT
From: clayton@mars.ee.usu.edu (Clayton Conrad)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

I agree with the comment that he writes better novels than short stories.
However, both the core to Ender's Game and Xenophobe were published as
short shories or novellas in Analog.  Ender's Game the short story was
brilliant.  It didn't need to be expanded, yet Card managed to do so and
very well.  On the other hand, Xenophobe was literally chopped from the
book and comprised the chapters about Qing-Jao.  When I read Xenophobe, I
could skip every other or every third chapter.  I didn't like this at all
because it felt empty when I read the Analog version.

Tanya Olsen
slg7m@cc.usu.edu

------------------------------

Date: 18 Aug 92 08:48:26 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-Door into Sunset

ciar04@vaxa.strath.ac.uk writes:
>Does Door into Sunset comes immediately after Door Into Shadow, or are
>there any books between the two?  I noticed that Door Into Shadow was (c)
>1983, so there must be some books that I missed out.

   Yes, it does follow straight on... and it's a pretty good book.  At a
first reading, maybe not quite as good as the second one (DISh), but
good. Liked the dragons, too.

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 17 Aug 92 14:09:45 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>SPOILERS
>
>But Brandin... Brandin is one of the most interesting characters I've come
>across in quite some time.  In many ways, I would almost have applauded
>his takeover of the western Palm, because he probably would have been
>_good_ for those people, from an historical point of view.  He was binding
>them into a common people, giving them access to a better economy,
>offering common defense, and patronizing their artists and poets.  But in
>some ways, like what he did to Tigana, and to Prince Valentin, he was the
>cold soul of evil.

I'd agree about his importance as a character - he and Dianora, to me,
stood out a mile from the other characters, and without them, I don't think
the book would have made much impression. But evil? I don't feel that what
he did was any more or less evil than his opponents (except Alberico, who
was a pure power-hungry monster) - his actions were simply more extreme
because he had the power to make them so. It didn't seem to give him any
satisfaction, or any pleasure - it was simply that he was tied in to the
downward spiral of tit-for-tat revenge (something that has snared most
people at some point and to some degree)

Andy Lewis
Department of Electronics and Computer Science
University of Southampton
ajl@ecs.soton.ac.uk

------------------------------

Date: 17 Aug 92 21:42:38 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

sef@kithrup.COM (Sean Eric Fagan) writes:
>SPOILERS
>>Which one did you think was the 'chief evil guy'?
>Alberico.  Brandin ended up having admirable qualities, but Alberico
>didn't.  He wasn't even very good as a mage...

Brandin had _some_ very admirable qualities.  Ripping someone's name off
doesn't sound admirable to me.  And Alberico was a damned good mage.  That
discorporalization trick he pulled was supposed to be incredibly difficult,
and he managed it at a split second's notice, without preparation.

It's just that Brandin was superhumanly good.  Alberico was a distant
second, in the Palm, but still second, and worlds ahead of any Palm wizard.

Personally, I thought Brandin was the chief nasty one, just because he went
so incredibly psychotic in his punishment of the Tiganese people.  I mean,
if someone managed to pull the same stunt in the real world, like turning
Chicago into Upper Peoria (ack!)  I'd probably murder him with my bare
hands.  Revisionist history is Not Nice.

>I agree with everything you wrote about him.  He could have been a *hero*
>but, he did some things, in his grief, that made him monstrous.  Maybe
>that was one of the things Kay was deliberately trying to say?  If so, I
>think he did a good point; and if not, he did a marvelous job of getting
>across without realizing it 8-).

That is probably what he was trying to say.  Or one of the things, at any
rate.

>I think his empire's practice of capturing the concubines was evil.  I
>think that his actions due to his grief at losing his son were evil.  The
>rest of the things he did... were almost noble.  Some of them were
>definitely noble.

Tributary whores were probably just an irritation on a national scale.
Remember the setting we're discussing.

>But, in the end, it all boiled down to him being unwilling to accept the
>consequences of his actions*, until it was either that, or die.
>
>* The invasion of the Palm was, presumably, at his direction.  And yet he
>was shocked at his son's death?  A man too impressed with his own powers,
>I think, and expecting his most-beloved-son to be the same.

I agree that he was utterly off the beam when it came to his son's death.
Did he somehow expect the Tiganese to lay down and play dead just because
the Ysgarthan army was coming to destroy them?  I think not.  There was a
serious lack of forethought on Brandin's part - in war, people die.  You
don't want your son to die, you don't put him in charge of an invading
army.

An interesting point of view, about Brandin overestimating his own son.  I
hadn't quite thought of it that way.

>>Which would you rather live under?
>
>Brandin, definitely.  Under "normal" circumstances, he was a good ruler.
>But he had too much power for his own good, I think.

I don't know.  I keep thinking about living in 'Upper Peoria' and my
stomach turns.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 17 Aug 92 21:53:02 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

ajl@ecs.soton.ac.uk (Lewis AJ) writes:
>SPOILERS
>
>I'd agree about his importance as a character - he and Dianora, to me,
>stood out a mile from the other characters, and without them, I don't
>think the book would have made much impression. But evil? I don't feel
>that what he did was any more or less evil than his opponents (except
>Alberico, who was a pure power-hungry monster) - his actions were simply
>more extreme because he had the power to make them so. It didn't seem to
>give him any satisfaction, or any pleasure - it was simply that he was
>tied in to the downward spiral of tit-for-tat revenge (something that has
>snared most people at some point and to some degree)

Hmm.  I don't think it matters how much power the man had, it was that he
had the intelligence to realize what his revenge was doing to the Tiganese
people.  If he chose to exercise that intelligence on their behalf, which
he may not have.  And he _kept it going_ for so many years, with the avowed
purpose of completely, utterly annihilating their sense of national self.
I don't care how much power you have, reasonable people _don't_ do things
like that.  The effect would have been something like a bloodless genocide.

But no, I agree, he didn't seem to take pleasure from it.  Do you have to
take pleasure from your actions to be a scum?

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 18 Aug 92 08:04:49 GMT
From: mimir@milton.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay: Fionavar Tapestry

cash@convex.com (Peter Cash) writes:
>I looked for Tapestry at my local bookstore, but didn't find it. Does
>anybody know if it's available yet, or when it's coming out? And how does
>this trilogy compare to _Tigana_?

 It has been available (and then out of print) for a few years. I read the
Canadian edition last year. The third book of the American reprint should
be out any time. It is very good.

The Fionavar books are written as "High" fantasy. You know, Good and Evil?
The Tigana book was written in a lot grayer of a style. Kay said as much in
an interview I read a number of months ago. There is no absolute good and
evil in Tigana. The big bad evil guy turns out to have nice qualities.  The
nice guys turn out to be real bastards sometimes. There is a difference in
viewpoint. I rate all of his work in the top fantasy I have ever read along
with Rohan's "Winter of the World" trilogy.

Al Billings
mimir@u.washington.edu

------------------------------

Date: 17 Aug 92 18:25:16 GMT
From: mcconnel@chaos.mcs.kent.edu (Mike McConnell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Keltiad (Re: Recommendation on Fantasy Epic Novels)

I've followed the arguments/flames of Qvortrup and Kaczmarczik over
Kennealy's _The Silver Branch_ and I have to place my vote with Qvortrup.
I found the book to be overly romanticized and, as he points out, many
devices seem to have been inserted merely for the expediency of furthering
the plot, without having consistency with the rest of the universe that she
was creating.  A personal bugbear for me was the way that her 'Keltic'
society was split along the exact national or pseudo-national lines that we
see today: she has three 'nationalities' that are cleanly Scottish, Welsh,
and Irish, with place and personal names reflecting this.  But (if I
remember right) they were supposed to have split from Earth and European
influence before these divisions were clearly formed.  In addition, over
the course of millenia, wouldn't they have blended together and formed
different distinctions?  All in all, the book and Kennealy's writing style
just didn't work for me.

Michael McConnell
Department of Mathematics
Kent State University

------------------------------

Date: 17 Aug 92 21:14:02 GMT
From: dyck@cs.sfu.ca (Michael Dyck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: looking for Connie Willis story

I'm looking for a Connie Willis story that appeared in Isaac Asimov's
Science Fiction Magazine, sometime in the past 4 years, I'd guess, with
mid-1990 being most likely.

It was a humorous piece involving time-travel, I think.  The main character
was a housewife/mother in the present and a college student in the past.

I'd like to know the title of the story and the issue of IAsfm in which it
appears.

Please email any info.

Michael Dyck
dyck@cs.sfu.ca

------------------------------

Date: 11 Aug 92 13:34:08 GMT
From: tedk@jpl.NoSubdomain.NoDomain (Ted Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star of the Guardians (was Re: Death Gate Cycle)

>IMHO, the original Dragonlance series was just O.K., but I enjoyed it
>enough to read the Darksword and Rose of the Prophet books and wasn't
>disappointed.  If you liked them too, I believe you'll like the Death Gate
>series.

Agreed.  Though I think the Darksword series was better than just
"not-disappointing".  It had a lot more to it than the Dragonlance novels
and contains one of my all time favorite characters: Simkin.
 
>Each book of the first four deals with a different world that make up a
>system of worlds, inter-related.  I won't say more, but each one is
>interesting in it's own rite.  The remaining three books are supposed to
>deal with a conflict between the worlds.  I intend to wait until they're
>all out before I read the rest.

A good idea since the end of the 4th book is damn annoying.

>BTW, If you haven't read it already, I'd avoid Weis' solo "Guardians"
>series.  IMHO it was a bit of a bore (even though I stuck it out to the
>end).

I'll have to disagree here. IMHO, the Star of the Guardians series is the
best that Weis has done to date.  It's a well written series with very
well developed characters and since reading them I've wished that she would
go back to writing stuff like that.  By herself if that's what it takes to
put out quality books.

Ted Ko
ted@athena.mit.edu
tedk@ctt.bellcore.com

------------------------------

Date: 12 Aug 92 16:54:40 GMT
From: solaris@cats.ucsc.edu (Sheree Lynn Kibby)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star of the Guardians (was Re: Death Gate Cycle)

tedk@jpl.NoSubdomain.NoDomain (Ted Ko) writes:
>>BTW, If you haven't read it already, I'd avoid Weis' solo "Guardians"
>>series.  IMHO it was a bit of a bore (even though I stuck it out to the
>>end).
>
>I'll have to disagree here. IMHO, the Star of the Guardians series is the
>best that Weis has done to date.  It's a well written series with very
>well developed characters and since reading them I've wished that she
>would go back to writing stuff like that.  By herself if that's what it
>takes to put out quality books.

I agree with Ted. The Star of the Guardians series kept me guessing for
quite a while.  She played with the characters quite a bit and did a lot of
unexpected things to it.  I won't mention more otherwise it would destroy
the surprise.  If anyone would like to see something like fantasy and
science fiction combined, I recommend Margaret Weis' "Galactic Fantasy"
series (as she calls it).  It isn't technical for those of you like me who
can't seem to get into the more involved stories of science fiction.  It
was a very good job on the part of Weis.

Sheree Kibby	
CIS/CE Department		
solaris@cats.UCSC.edu	

------------------------------

Date: 13 Aug 92 00:16:37 GMT
From: miles@ms.uky.edu (Stephen D. Grant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Death Gate Cycle

anneb@tecsun1.etl.army.mil (Anne Brink) writes:
>I enjoyed 1-4.  The first three read very nicely as books on their own,
>and I think that they _almost_ could be read in any order.  The fourth
>(Serpent Mage, which I got as soon as my library had it on the shelves)
>leaves you with the cliffhanger leading you into the next three.  I'm
>tempted to do like Bryan says he's planning, and wait until they're all
>out, but I have a history of getting impatient when I see the books
>actually in print.  Does anyone know what sort of release schedule the
>books are on?  (every 6 months or so, every year or so, ???)
>
>I did find that escaped D&D player from another universe in the world of
>trees (for want of a better description for him) a tad annoying (the
>Wizard with the Dragon - I doubt that that's a spoiler.)

I have also enjoyed the books. The only other series I started to read by
Weis & Hickman was the _Dark Sword_ Trilogy (I think that's it).  I didn't
finish it. I bought the first book in paperback, and liked it enough to get
the rest in hardback. The second book was a little of a let down, but the
third and fourth more than made up for it. The series seems to be getting
better as they come out.

The Fizbang (or whatever) character turned me off pretty bad at first.  I
did enjoy the dragon, but hated Fiz's references. It seems the character
comes from a previous series by Weis&Hickman, and seems to be a "pet"
character. Most people that have read the other series, seem to enjoy him
in the Death Gate Cycle.

Steve

------------------------------

Date: 15 Aug 92 12:35:09 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Death Gate Cycle

miles@ms.uky.edu (Stephen D. Grant) writes:
>The Fizbang (or whatever) character turned me off pretty bad at first.  I
>did enjoy the dragon, but hated Fiz's references. It seems the character
>comes from a previous series by Weis&Hickman, and seems to be a "pet"
>character. Most people that have read the other series, seem to enjoy him
>in the Death Gate Cycle.

SPOILER
 
Fizban is one of the more eccentric characters in the first Dragonlance
Chronicles series - He seems indeed very silly all the time but the end
turns up to be the Good God Paladin incarnated.

All along the books he seems quite senile and even plain weirdo. He serves
as deus-ex-machin several times.

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Books - Epic Fantasy Novels (5 msgs) &
                          Fantasies Involving Dragons (2 msgs) &
                          Death Gate Cycle & Requests (3 msgs) &
                          Book Reviewers,
                  Magazines - Dark Empire 

---------------------------------------------------------------------------

Date: 13 Aug 92 17:24:22 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

aaron@space.ualberta.ca writes:
>Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>>I strongly recommend, to anyone with a taste for epic fantasy, going back
>>to earlier work - pre-Tolkien, that is. For example, Lord Dunsany's
>>fantasy short stories and vignettes (I still recall a lovely tale called
>>"Lazy Days on the Yan," about a journey down a highly mythical river).

Even better, if you can find a copy, is THE GODS OF PEGANA, one of the
strangest collections I've ever read, about the cosmogony of a totally
whacko universe.  Beware the awakening of MANA-YOOD-SUSHAI!  I believe that
most of the "Gods of Pegana" stories were included in the Ballantine Adult
Fantasy series book, BEYOND THE HILLS WE KNOW, along with other neat stuff
(e.g., "The Fortress Unvanquishable Save for Sacknoth," which I first
encountered as a really nifty D&D adventure but, that's another story).
Nearly anything by Dunsany is good.

Or, if you want something with a connected plot, there's Lovecraft's
pastiche of Dunsany, THE DREAM-QUEST OF UNKNOWN KADATH, along with his
several other stories of Raymond Carter.  These are *not* the Lovecraft of
the Cthulhu mythos, but a kinder, gentler HPL...

>>Or Eddison's The Worm Ouroboros, with prose so purple as to fade into the
>>ultraviolet. A Voyage to Arcturus, author forgotten, was nonetheless
>>highly memorable.
>
>I got burned by the ultraviolet prose.  It's totally ruined me for
>Eddison's work, and I doubt if I'll ever read The Worm Ouroboros again.

Bah.  Eddison's prose isn't purple; it's archaic.  That is, he does right
what purple prose badly apes - he writes in the ornate, mannered, but not
overly-descriptive and adjective-laden "high stile" of Days Gone By.

Lay a passage of Eddison up against a passage of A.Merritt, or of Clark
Ashton Smith, or even of Lovecraft at this worst: they are purple; Eddison,
by comparison, is clean.

Also (and this is just a quibble, really), Eddison isn't exactly
"pre-Tolkien;" he's "peri-Tolkien."  They flourished at roughly the same
time.  Indeed, ERE visited the Inklings on at least one occasion.

Another fantasist roughly contemporaneous with Eddison and the Inklings and
well worth mentioning is Mervyn Peake.  The Gormenghast books (TITUS GROAN,
GORMENGHAST, TITUS ALONE) are stupendously good.  They've just been
reissued, in an expensive trade paperback edition, which I intend to buy
because they have for the first time in the US the "corrected" texts (the
text of the third volume, in particular, is known to be badly corrupt), and
the existing text of a fourth volume which Peake died without completing.

>I read Le Morte D'Arthur a while ago, and was surprised at how much was in
>it.  If the events of that book were expanded to fit the style of modern
>epic fantasy, it would have been a dekalogy.

And it's been done.  Repeatedly.  Alas.

Not to say it can't be done well; there are some damn good modern
Arthuriads.  The best (imio) would be:
   T.H. White - THE ONCE AND FUTURE KING;
   Charles Williams - TALIESSIN THROUGH LOGRES and THE REGION OF THE
	              SUMMER STARS;
   Marion Zimmer Bradley - THE MISTS OF AVALON

The "compression," as you call it, is not really compression at all; it's
the result of having been written at a time when printed stories were still
something of a novelty and a luxury.  In terms of lifespans, Malory could
have been Gutenberg's grandson, or even a late son.  So the style of
written stories was still heavily influenced by two factors:
   1.  They were, by and large, spoken stories written down; and,
   2.  Any dissemination of a written work was copies by hand.
Both of these made for a degree of efficiency in moving from incident to
incident that, to modern eyes, looks "compressed."

(Later writers, discovering the freedom granted by print, developed an
entirely different sort of ornate style, which culminated in the awesome
and entertaining digressions of TRISTRAM SHANDY, a novel that obstinately
refuses to advance its alleged plot in any way, not even getting its
protagonist born until the end of Book 2, but manages to be entirely
hilarious nonetheless.)

Dan'l Danehy-Oakes

------------------------------

Date: 13 Aug 92 15:57:03 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Epic Novels

Here's a few suggestions for the 'fantastic literature'.  Some might not be
what you're expecting:

Classical Literature:

   Edmund Spencer, _The Faire Queen_
   Thomas Mallory, _La Morte de Arthur_
   Homer, _The Illiad_ & _The Odyssey_
   Virgil, _The Aneid_
   Ovid, _The Metamorphosis_
   ?, _The Song of Roland_
   ?, _El Cid_
   ?, _Beowulf_
   ?, _The Nibelunglied_
   ?, _The Prose Edda_ and _The Poetic Edda_
   ?, _The Mahabratta_
   ?, _The Epic of Gilgamesh_

Assorted Mythos:
   Egyptian
   Sumerian
   Bablyonian
   Greek
   Roman
   Norse
   Indian
   Myan
   Toltec (?)

Theatre:

   Wagner, Der Ring des Nibelungen
      1. Das Rheingold
      2. Der Walkure
      3. Sigfried
      4. Gotterdammerung
   Mozart, The Magic Flute
   Gilbert & Sullivan, _Iolanthe_
   Wm Shakespeare, _The Tempest_

Modern Literature:

   Tolkien, _The Lord of the Rings_, _The Hobbit_, & _The Silmarillion_
   Terry Brooks, _The Sword of Shanara_ and series
   Mary Stewart, _The Crystal Caves_, _The Holow Hills_, and series
   Steven Donaldson, _Lord Foul's Bane_, _The Illearth War_, _The Power
      That Preserves_, _The One Tree_, _The Wounded Land_,
      _White Gold Weilder_, _A Man Rides Through_,
      _Mordant's Need_

Oh, well.  There are *plenty* of choices.

J. Michael Tisdel
DSC Communications Corporation      
1000 Coit Rd, MS 120, Plano Tx 75075
jtisdel@digi.lonestar.org
...!uunet!digi!jtisdel
jmtisdel@aol.com

------------------------------

Date: 17 Aug 92 01:16:55 GMT
From: hachiman@milton.u.washington.edu (Matt Downer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epic fantasy novels

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>A Voyage to Arcturus, author forgotten, was nonetheless highly memorable.

David Lindsay

Matt

------------------------------

Date: 17 Aug 92 17:56:18 GMT
From: Jools%Library%FIT@gnu.vut.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: epic fantasy

My introduction to science fiction was through the work of Ray Bradbury,
but a whole new world opened up when I bought my first book...  Sos the
Rope, Var the Stick and Neq the Sword. A trilogy that I have lent to
friends and recommended many times. Piers Anthony is still to my mind a
great story teller.  Someone mentioned Katherine Kerr for a good epic, I am
currently reviewing A Time of Omens: a novel of the Westlands, and it is
worth reading as are the books which precede it.

Jools
Victoria University of Technology
Library, Audio Visual
Footscray, Melbourne, Australia

------------------------------

Date: 17 Aug 92 18:30:34 GMT
From: rpalma@acpub.duke.edu (Raymond Peter Palma)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recommendation on Fantasy Novels

I recommend a series by Katherine Kerr that i picked up accidently at the
library while getting books by Kurtz. I don't remember the name of the
series, but titles include "the Bristling Wood." The series is about three
main characters in a medieval setting and how their lives interact through
multiple reincarnations. Scenes in the "present" are interspersed with
stories about their past lives. Very interesting plot and good character
development. The latest novel in the series "A Time of Exile" doesn't
really relate to the other books and isn't as good.

Also a series of books by Theresa Edgerton that start with "Goblin Moon"
were interesting because of her style of writing. Victorian England with
magic and a Scarlet Pimpernel type were new to me, but the action is a bit
slow and the ending of the series is contrived. Well worth reading although
it isn't epic.

Also Glen Cook's Dread Empire series. Unfortunately they are out of print.
I wouldn't recommend reading them out of order or too far apart because the
multiple characters and subplots get confusing.

------------------------------

Date: 17 Aug 92 12:52:00 GMT
From: curtw@euler.jsc.nasa.gov (Se~nor Droolcup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

If you don't mind your dragons being a bit, uhm, sedentary, you should
check out Lucius Shepard's "Dragon Griaule" series of short
stories/novelettes. I can remember:

   The Man Who Painted the Dragon Griaule
   The Scalehunter's Beautiful Daughter
   The Father of Stones

Definitely a new twist on dragon mythology.

Curt Wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date: 17 Aug 92 18:36:22 GMT
From: mcconnel@chaos.mcs.kent.edu (Mike McConnell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

About ten years back I read a book involving dragons that I remembering
being very entertaining.  It had two authors, and the title was something
like: Dragonworld

If anyone knows more about this, please help.  If you can find it, read it.
Also, a few years back Orson Scott Card (I think) edited a pair of books
called Dragons of Dark and Dragons of Light (or maybe it was one book.
This is the price I pay for having my collection boxed up in my parents'
basement.)  In any case, also well worth reading.

Michael McConnell
Department of Mathematics
Kent State University

------------------------------

Date: 13 Aug 92 06:19:54 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Death Gate Cycle (Possible Spoliers)

Stephen D. Grant writes:
>The Fizbang (or whatever) character turned me off pretty bad at first.  I
>did enjoy the dragon, but hated Fiz's references. It seems the character
>comes from a previous series by Weis&Hickman, and seems to be a "pet"
>character. Most people that have read the other series, seem to enjoy him
>in the Death Gate Cycle.

If the only other W&H books you've read were the Darkswords, then you
wouldn't recognize 'Zifnab' as being an alter-ego for Fizban of the
Dragonlance series.  I looked at the Zifnab character from two different
points.  Taken only as the generic looney-mage, the individual sequences
with Zifnab were hilarious, IMHO.  But they didn't really fit in with the
rest of the story.  There was no apparent reason for a Dragonlance
character to be waltzing in and out of a seemingly completely unconnected
story.

However, it does seem that they're aiming at making some larger point in
the series, and that the Zifnab character might be instrumental in making
it, later on.  It's rather obvious that the point is that there _is_ a
higher power than the Sartans and the Patryns, given the experiences of
Aberrach, which the Sartans and the patryns have forgotten.  Indeed, W&H
have been dropping hints left and right about things of that nature all
through the series.  Cases in point:

Dragon Wing - the prologue drops quite a few hints from the mouth of the
Lord of the Nexus.  Haplo is instructed to 'preach the word' of the Lord of
the Nexus, to bring back a disciple, and to 'prepare ye the way.'

Elven Star - Aside from the fact that the entire book is a paraphrasing of
the Deluge legends, Zifnba at one point looks at Haplo, who has created
food for the refugees, and says something like, 'multiplying bread and
fishes, eh _savior_?'  Zifnab also told Haplo point blank that he (Haplo)
knew virtually nothing of the real world.

Fire Sea - If you can't see the references now, you need some help.  Undead
called Lazars?  Three-day waiting periods before you can raise the dead
safely?  C'mon.

Serpent Mage - I've read it, but I read it very quickly the last time
through.  I'm going to fetch the book from home, though, this weekend and
reread it.  I'm sure there are suitable references, probably a good bit
more blatant than those of the previous books.

I just hope they tie everything together properly.  I'll be really
irritated if they don't.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 6 Aug 92 20:00:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Request Help

I am trying to help a friend recall a story he read and loved.  He can't
remember the author or title, only that it was published (he thinks) in one
of the magazines such as Analog.  Here's the synopsis he gave me:

In a drab, near-future world, a teenaged boy and his friends live almost
continuously in virtual reality, by wearing headsets or special glasses.
In their own little virtual worlds, everything is wonderful and
fascinating, unlike the "real" world experienced when the glasses come off.
The boy seldom takes his glasses (or headset) off, and is essentially
estranged from his parents.  His mother tries to reach out to him by buying
him a marvelous leather jacket as a birthday gift, but he scorns it since
it belongs to the real, not the virtual world.  His father then cashes in
his pension in order to buy his son the very latest, hi-tech, souped-up
virtual glasses, even though this device enables their mutual estrangement,
and makes a pauper out of him.  The son is delighted with this gift, but
the father gives it to him on one condition: he must leave his glasses off
for 10 minutes.  The son barely manages to do this.  After the 10 minutes
are up, he gives the spiffy new glasses back to his father so that he can
sell them and regain his pension (presumably having had sufficient human
contact in the 10 minutes to actually "see" his father and appreciate the
sacrifice made for him).

That's it.  Thanks in advance for any help.

------------------------------

Date: 17 Aug 92 00:27:38 GMT
From: kludge@grissom.larc.nasa.gov ( Scott Dorsey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Soldier

Yep, it's one of these again.  I read a story a few years back and don't
recall the title or the author, and am appealing to the net for help.

The story is about a bar called the Soldier, which is owned and kept by a
cyborg.  He lives on for decades, and the long-transport ships come and go,
all crewed by women.  They stop by every few decades, their crews only
seeing a few months of relative time, and the bar remains the one
unchanging thing from one visit to the next.  The cyborg falls in love with
one young crewemember, and.... I'm not going to tell the rest.

If this sounds even remotely familiar, please mail me, and I will summarize
to the net.

Scott

------------------------------

Date: 17 Aug 92 02:27:56 GMT
From: wlee@csd4.csd.uwm.edu (Wan Ngai Wayne Lee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Title/author of a novel wanted

I am posting the following for a friend.  Replies will be forwarded.

Can anyone please tell me the title or author of an espionage novel
published around 1989?  The novel was by a first-time author, and was about
two CIA satellite photo interpreters who carried out their own diving
expedition after they noticed something (submarine?) underwater.

Wan Ngai Lee
2121 E. Newport Ave.
Milwaukee, WI, 53211
(414) 963-4157
wlee@csd4.csd.uwm.edu

------------------------------

Date: 17 Aug 92 12:54:42 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Conspiracy among Book Reviewers?

A couple of months ago, there was an article in The Times on a 'cartel'
among reviewers of literature.  Apparently, as the story goes, there exist
'families' (in the Mafia sense) of authors.  If an author belongs to a
particular 'family', it is highly likely that his/her book will receive
favourble reviews.

Does this occur in SF and Fantasy literature as well?

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow, United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 14 Aug 92 01:22:18 GMT
From: umwieb69@ccu.umanitoba.ca (Brent Michael J. Wiebe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dark Empire subscription

A few months back I responded to an ad in Starlog magazine about
subscribing to Dark Empire comics.  So I sent my money order for $20.20
U.S. and subsequently received nothing (sent away May 9th).  I then put a
trace on the money order, and was sent a photocopy of the depositied money
order.  So, my question is: where the hell are my comics?  Also, has anyone
else responded to this ad, and did they get their stuff?  Anyway, I sent
off a flaming letter today to either get my comics, or my money back (maybe
both ... Not!).  I was also wondering, in case this doesn't work, does
anyone have a phone number for Dark Horse?  Thanks and sorry for the
rambling.

Brent Wiebe
umwieb69@ccu.umanitoba.ca

------------------------------

End of SF-LOVERS Digest
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Date: 14 Aug 92 10:37:57 GMT
From: steve_glover@hicom.lut.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Upcoming British Isles Conventions

Well, all you happy smiling Americans, and not a few other folks are all
setting off in worldcon type directions Real Soon Now, so I thought I'd
post some details on upcoming British Isles conventions and get-togethers
in the near future:

Friday evenings, Adelphi, Leeds, West Yorkshire - the infamous "Leeds
Group". 
  (fannish - come and see the Leeds Fanzine Renaissance at first hand:
   maybe even pick up a potential Nova Winnning fanzine from M. Ashley or
   N. Richardson...)

August (not much left of)

19/8/92 BSFA Monthly Meeting, V&A pub, Marylebone station, London.
	(This is also a good place to find out where the other London
         Monthly Meeting - "The 'Ton" - has been moved to. See Below)

28/8/92 WiGGLe (London Filk Meet) **change of venue**
	Due to 'phobic Landlord, the WiGGLe now meets at Hamilton Hall,
	Liverpool St Station (this meeting is the last friday of the month)

September

3-7/9/92 Not *that* much - lots of interesting people all gone to Florida,
However...

1st Thursday of the Month, London Meeting, NOT at the Wellington tavern,
Waterloo Station, the landlord wants it to be a winebar... Best place for
details of the move is one of the London Meetings listed above.

5/9/92 (NB: you *have* realised these are d/m/y format?)
REMINISCON 40, Chapter Arts Centre, Market Street, Canton, Cardiff 9.30am -
5.30pm (then no doubt continuing in one of Cardiff's many alehouses) This
convention celebrates Lionel Fanthorpe's 40th anniversary as a published
author.

Events include: Brian Aldiss "An Outfitter too far", Brian Stableford "The
Redemption of the Infimal - Science Fiction of the 'Sixties", Guy N Smith
"Horror Fiction Yesterday and Today", video presentations on
Rennes-le-Chateau and the Nova Scotia Oak Island Money Pit, as well as
dramatisations and extracts from Lionel's novels, short stories, poems,
plays and musicals.

Souvenir book to include short stories by Aldiss, Fanthorpe, Stableford and
Smith.

Book Stalls: Of course...

((Souvenir badges will feature characters from the Reverend Doctor "mighty"
Hugh John Green stories which LMF is currently working on. These characters
include Deacon Ribbit, Wulfrog the Bullfrog, Thomas the Tyrannosaur and the
Froglodytes, all drawn by Rick Seidita of New York.

Enrolment is 10 British pounds to: Patricia Fanthorpe, "Rivendell", 48
Claude Rd, Roath, Cardiff CF2 3QA, Wales, UK. Fax +(44) 222 496832

11-13 September Contraption. University of East Anglia, Norwich. GoH Steve
Jackson. Registr'n 18 pounds attending, 9 supporting to Contraption, 4
haddon Close, New Malden, Surrey, KT3 6DP

October

2-4/10/92 Fantasy Con XVII: Midland Hotel, New Street, Birmingham, 20 Brit
pounds to register AT MOMENT, GoH Lisa Tuttle. Info from 15 Stanley Rd,
Morden, Surrey SM4 5DE UK.

2-4/10/92 Contanim'eT New Cobden Hotel, Hagley Rd, Birmingham. Anime' con.
Come and see the 10% Sturgeon's Law Leaves... 16 pounds attending, 5
supporting. to Contaminet 92 c/o Denzil Brown, 20 Field Ridge, Shaw,
Newbury, Berkshire. UK

9-11/10/92 Festival of Fantastic Films, Manchester. Charterhouse Hotel. 30
pounds, popcorn extra (this MAY be a Dave Langford joke..). 95 Meadowgate
Rd, Salford, Manchester M6 8EB

16-18 October Octocon 92. Royal Marine Hotel Dun Laoghaire (ask the
taxi/bus for "dunleary" and you'll get there...). Co Dublin, EIRE (see why
I said "british isles, now?). Orson Scott Card, Diane Duane, Katherine
Kurtz, Anne McCaffrey, Scott McMillan, Peter Morwood, James White. 13
pounds (variety unspecified, try Sterling first) attn, 6 support, 6 u-16
attn. Octocon 92, 30 Beverley Downs, Knocklyon, Dublin 16. Phone +(353) 1
934712

24/10/92 Dangercon. Dangermouse con in Croydon (nr London) 3.50 pounds, 37
Keens Rd, Croydon CRo 1AH

30/10-1/11/92 ConCert III The 3rd Stanza (going for the hat trick). Cosy,
Edinburgh-based Media/general con with Peter Morwood and Diane Duane. Alien
Encounters, trick or treat, SF Fantasy and Horror, Masquerade party and
Games.  Anime and films (translator supplied). King's Manor Hotel,
Edinburgh (This Hotel likes cons..) Attending 20.00 pounds, 10.00
Supporting. (this con could do with your support - honest!). Details from
Jette Goldie, 97 Harrison Road, Edinburgh EH11 1LT Scotland... +44 (31) 337
2052

November

6-8 November Novacon 22 Royal Angus Hotel, Birmingham. 20 pounds until 6th
Oct then 25 pounds - this is a good con and may hit (fire regulation
imposed) numbers limit... Must declare an interest here as my wife and I
are doing publications for these folk.  GoH Storm Constantine, contact 121
Cape Hill, Smethwick, Warley, W. Midlands B66 4SH (this address may as well
be "registration central", 'cos you get details for Mexicon V and Glasgow
in 95 worldcon bid from here too)

7-8 November Armadacon IV, Astor Hotel, the Hoe, Plymouth. 20 pounds plus 3
saes (10pound/day) GoH's subject to committments...  Jacqueline Pearce,
Adrian Cole, Roger and Linda Garland, Mark Leville.  4 Gleneagle Ave,
Mannamead, Plymouth PL3 5HL, UK

Erkk - longer than I thought. '93 can wait. HOWEVER, if you are going to
Magicon, PLEASE Vote for Glasgow in '95 in the site selection. Scotland has
**NEVER HAD A WORLDCON** and the site, city and country are all wonderful.

This listing brought to you as a provisional service of the British Science
Fiction Association (mail me for details) by Steve Glover, an expatriate
Irishman working in England (well, Yorkshire)...

Thanks to: MATRIX (newsletter of the BSFA - that's me folks!)
   Small Mammal (newsletter available at the 'ton, produced by Martin and
Margaret, 43 Saddleback Rd, Shaw, Swindon, Wilts SN5 9ST - and faxed from
Belgium!!)
   Ansible (newsletter available for SAE from Dave langford, 94 London
Rading, Berks, UK - Dave's a nice guy, but ignore what he says about the
BSFA, OK? ;-)
   Assorted con flyers picked up at the 1992 Unicon, "Scone" in Glasgow
last weekend - next year's will be "Lunicon" and in Leeds (yippee)

Not consulted this time, but useful: Fans across the World Newsletter -
from B Wilkinson, 17 Mimosa, 29 Avenue Rd, Tottenham, N15 5JF, UK - VERY
good for info on European fandoms...

------------------------------

Date: 12 Aug 92 14:46:16 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

krikket@meltdown.chi.il.us (D. Krick) writes:
> And of course COMMUMICATE WITH YOURSELVES!  Get 2 WAY RADIOS if possible!
> It's amazing what kind of problems can be headed off if everyone knows
> EXACTLY what is happening...

I'm afraid I have to disagree here (I had agreed with much of what you had
said up till this point).  For years, at Boskone we had an "Operations"
department that included floor walkers with beepers and/or radios.  This
resulted in a number of problems:

1.  The existence of an Operations group that was handling "security"
    created an "it's their job" attitude on the committee.  Committee
    members would see something wrong and call Operations rather than ever
    responding themselves.

    When we changed Operations to Services, a big part of the change was
    telling all the committee that "Services does not roam the halls. You
    do, while you are doing other things. If you see something wrong, do
    the right thing.  We can help if you need it. If it is bad, we can call
    the hotel security staff.  But it is not our job to come by to tell a
    group of kids to stop sliding down the bannisters. You can tell them
    this."

2.  Radios (at Boskone and at almost every other convention I've seen)
    contribute to a rather officious attitude among those who have them. I
    find it hard to keep from giggling every time I see one of them stop,
    look very serious, and call into their radio "Rover one to base, Rover
    one to base. All clear in the hall next to the ballroom. Over."

    A related problem is that folks walking around looking for trouble
    often find it.  Traditional con security often gets involved in things
    that are either not a problem or not OUR problem (that is, they are a
    hotel problem and are best handled by telling hotel security about
    them).

3.  Radios and beepers are usually not needed.  There are, after all, hotel
    phones all over the place.

    At the last Boskone that had Operations (and lots of beepers and
    radios) (this was in the mid-eighties somewhere), the head of Ops tried
    to insist that a) Program department must have a beeper and 2) they had
    to be able to talk to the HEAD of program.  It took the head of program
    that year to say that a) he would dump the beeper in a water glass if
    it were left in the Green Room, since the Green Room had a phone and
    program could always be reached there and b) whoever was running the
    Green Room was in charge of program.  They wouldn't be there if they
    weren't capable of making reasonable decisions, and the program head
    did not have to be contacted directly for all program related
    decisions.

Now that I've said this, I will agree that there are exceptions.
Worldcons, which are spread between several hotels and a convention center,
often can make good use of radios and beepers. However, each person using
one should justify this use and not get one simply because he/she is a
department head or because beepers have become status symbols.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 12 Aug 92 16:23:42 GMT
From: woodcock@osiris.cso.uiuc.edu (Brad Woodcock)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

I have worked security for a couple of conventions, and helped with several
more.  The cons that I have actually worked security, the security team
consisted of at most 3 people (and some badgers).  The thing that I found
most important is that the security people don't take themselves too
seriously.  If you don't act like an officious, overbearing asshole most
people will treat you reasonably well and even sometimes listen to you.
The thing I have seen most cons do wrong is that they get many more people
than are needed to do security and they don't pay close enough attention to
getting people that are efficient and won't go totally power crazed.
Uniforms for cons security are completely out of the question.  At best it
makes them look like SS members and at worst it makes them a joke.  All in
all, the uniforms just make the people wearing them take themselves
entirely too seriously.  Radios are fine, as long as people use them
correctly.  You don't need to do all that call sign and reporting in bull
unless you are using radios that are FCC restricted to such things.

------------------------------

Date: 12 Aug 92 19:35:21 GMT
From: maxwell@fnalf.fnal.gov
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: What makes a good Con?

clements@vax.oxford.ac.uk writes:
> With all due respect all this sounds to me like your average conference.
> What makes SF cons different and enjoyable (for me) is
> 
> THE PROGRAMME
> 
> This doesn't even make it to the top ten in the above list!

OOps.  Uh, ya... programming... I guess my list was more of a "What I think
could improve the demeanor of a con". As far as the programming goes, I
just never have any complaints - except that Bill Higgins always does his
panels in the morning, while I'm comatose!

Basically, I'm just really easy to please. 

On second thought, that's about my only snivel. The really interesting
panels always seem to require me to drag my besotten carcass out of bed at
some cruelly inhuman hour. like before noon. :-)

maxwell@fnalf.fnal.gov

------------------------------

Date: 12 Aug 92 19:24:15 GMT
From: sschend@magnus.acs.ohio-state.edu (Steve E Schendel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

You bring up good points about walkie talkies at cons.  I always have some
fun tuning my ham handy talkie on con security frequencies.  Most of them
get real upset that some "unauthorized person" has access to "their"
communications.  In other words, someone else has a toy just like mine, and
I wanted to be the big shit with the only one.

At Marcon here in Columbus, I was asked to take the radio away (which I
didn't do).  Back in another city I lived, I was actually booted from the
con.  The point is you really don't need radios at a con.  If you have
them, the security people get an "attitude".  Phones are private, reliable
(no batteries), and cheaper.

------------------------------

Date: 12 Aug 92 20:54:35 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

jmann@vineland.pubs.stratus.com writes:
>krikket@meltdown.chi.il.us (D. Krick) writes:
>> And of course COMMUMICATE WITH YOURSELVES!  Get 2 WAY RADIOS if
>> possible!  It's amazing what kind of problems can be headed off if
>> everyone knows EXACTLY what is happening...
>
>I'm afraid I have to disagree here (I had agreed with much of what you had
>said up till this point).  For years, at Boskone we had an "Operations"
>department that included floor walkers with beepers and/or radios.  This
>resulted in a number of problems:
>
>1.  The existence of an Operations group that was handling "security"
>    created an "it's their job" attitude on the committee.  Committee
>    members would see something wrong and call Operations rather than ever
>    responding themselves.
>
>    When we changed Operations to Services, a big part of the change was
>    telling all the committee that "Services does not roam the halls. You
>    do, while you are doing other things. If you see something wrong, do
>    the right thing.  We can help if you need it. If it is bad, we can
>    call the hotel security staff.  But it is not our job to come by to
>    tell a group of kids to stop sliding down the bannisters. You can tell
>    them this."

I am going to have some disagreements here, but let me add that in some
cases, all of this is true. FanTek (EveCon and CastleCon) runs security as
a subgroup within the main group. I.e., everyone who needs to be contacted
at a moment's notice will carry a headset or radio. Intolerance from
registration or another subgroup is very uncommon. I guess everyone on
staff is on security in that way, but it isn't a huge gestapo convention.

>2.  Radios (at Boskone and at almost every other convention I've seen)
>    contribute to a rather officious attitude among those who have them. I
>    find it hard to keep from giggling every time I see one of them stop,
>    look very serious, and call into their radio "Rover one to base, Rover
>    one to base. All clear in the hall next to the ballroom. Over."
>
>    A related problem is that folks walking around looking for trouble
>    often find it.  Traditional con security often gets involved in things
>    that are either not a problem or not OUR problem (that is, they are a
>    hotel problem and are best handled by telling hotel security about
>    them).

That is a personal problem. We have had some people get all high and mighty
on us from time to time, and we simply "retire" these people or give them
"special assignments," like guarding the Parking Garage elevator lobby if
their attitude is a problem. You may giggle when you see security, but our
security has nipped about 6 or 7 things in the bud before they became total
calamities. Sure, we get some real winners who look like they just came
here to be away from mom, but all in all, our security has been very
successful at getting things done without all this officiousness that
other people have.

>3.  Radios and beepers are usually not needed.  There are, after all,
>    hotel phones all over the place.
>
>    At the last Boskone that had Operations (and lots of beepers and
>    radios) (this was in the mid-eighties somewhere), the head of Ops
>    tried to insist that a) Program department must have a beeper and 2)
>    they had to be able to talk to the HEAD of program.  It took the head
>    of program that year to say that a) he would dump the beeper in a
>    water glass if it were left in the Green Room, since the Green Room
>    had a phone and program could always be reached there and b) whoever
>    was running the Green Room was in charge of program.  They wouldn't be
>    there if they weren't capable of making reasonable decisions, and the
>    program head did not have to be contacted directly for all program
>    related decisions.

Uh, you have never been in many hotels, have you? Sometimes we are lucky
just to get a phone at security! Although nowadays we are at bigger hotels,
a majority of conventions are at some motor lodge with a ballroom. Low
budget and little frills. Radios are sometimes the only way you can find
your guest!
 
All in all, I guess to have a good security force, you need to:
 
a: work with locals
b: work with hotel staff
c: work with fen
d: not take anything too seriously

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA04538; Tue, 18 Aug 92 09:49:57 EDT
Date: Tue, 18 Aug 92 09:49:57 EDT
Message-Id: <9208181349.AA04538@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #432
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Tue, 18 Aug 92 09:49:57 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #432
Reply-To: SF-LOVERS-MISC@rutgers.edu


SF-LOVERS Digest           Tuesday, 18 Aug 1992       Volume 17 : Issue 432

Today's Topics:

		   Miscellaneous - Conventions (10 msgs)

---------------------------------------------------------------------------

Date: 12 Aug 92 20:04:06 GMT
From: crispin@watson.ibm.com (Crispin Cowan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: What makes a good Con?

maxwell@fnalf.fnal.gov writes:
>> THE PROGRAMME
>OOps.  Uh, ya... programming... I guess my list was more of a "What I
>think could improve the demeanor of a con". As far as the programming
>goes, I just

Programming, feh.  Programming is for neos that haven't figured out where
the good parties are yet :-).

In all seriousness, cons have many aspects.  Most people find some aspects
appealing, and other aspects uninteresting.  A good con is either:
   1. Big, so it can afford to do everything well*.

   2. Specialized, so it appeals to your particular tastes.

My taste is for social stuff.  I haven't attended con programming in years.
Your mileage may vary.

*: Note that a big con doesn't necessarily do everything well.  However it
almost has to be big to have the resources to cover all the bases well.

Crispin Cowan
University of Western Ontario
Middlesex College, MC28-C
London, Ontario N6A 5B7
crispin@csd.uwo.ca

------------------------------

Date: 12 Aug 92 20:40:23 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Walkie-Talkies (was  Re: Police And Conventions)

sschend@magnus.acs.ohio-state.edu (Steve E Schendel) writes:
> You bring up good points about walkie talkies at cons.  I always have
> some fun tuning my ham handy talkie on con security frequencies.  Most of
> them get real upset that some "unauthorized person" has access to "their"
> communications.  In other words, someone else has a toy just like mine,
> and I wanted to be the big shit with the only one.
>
> At Marcon here in Columbus, I was asked to take the radio away (which I
> didn't do).  Back in another city I lived, I was actually booted from the
> con.  The point is you really don't need radios at a con.  If you have
> them, the security people get an "attitude".  Phones are private,
> reliable (no batteries), and cheaper.

And then of course there are those of us attendees who want to use
walkie-talkies.  Mark and I were labeled "techno-dweebs" by a friend of
ours who found us using walkie-talkies in the Dealers' Room at Noreascon to
converse while separated by most of the room.  "Did you want a copy of
ACCOUNTANTS OF GOR?"  "No, but if they have LIBRARIANS OF GOR, I'm still
looking for that one."  Or, "Where are you?  I'm by the north door and it's
time to leave."

And so on.  At a small con they're not really necessary; in a worldcon
dealers' room they're practically a necessity (okay, I exaggerate.)  We
don't stay on them constantly, but having the con committee try to say we
can't use them is a good way to annoy me.  (I will make exceptions; if they
are using walkie-talkies to do crowd-control for the Hugos or such, and ask
me to refrain, I will.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 13 Aug 92 05:52:31 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

I've worked some security at FanTek (castle- and Eve- cons), Philcon, and
Balticon.  Usually, when going around with someone else, we get a mike, and
are expected to use it as little as possible.  I generally don't see any
problems on the level of those mentioned earlier, although part of it could
be from a few of those using one channel to get in touch with department
heads, and a separate channel for the security folks.

About the most constant problem I've ever had to worry about when walking
halls is people smoking in non-smoking corridors.

See ya in the con suite...

John
jf2z+@andrew.cmu.edu

------------------------------

Date: 14 Aug 92 03:54:58 GMT
From: tnc!m0102@uunet.uu.net (FRANK NEY)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Walkie-Talkies (was  Re: Police And Conventions)

re: Cons giving other radio licensees trouble

If you are using 'shared use' or 'itinerant' frequencies along with the
convention whatever, that is *exactly* what they are.  Any action on the
part of the convention to declare the frequency their exclusive property is
a violation of FCC rules and can cause the convention to lose their license
or the privledge of using rental licenses.

Besides which, any group using a shared or itinerant without at least a PL
tone deserves what they get for stupidity.

BTW, booting someone who has a ham license is quite possibly a violation of
FCC and may definitely be a violation of local law.  A convention that does
this to me will *definitely* feel the heat, because my next stop will be
the local magistrate.

Frank Ney

------------------------------

Date: 14 Aug 92 06:41:18 GMT
From: mcmahon@tgv.com (John 'Fast-Eddie/FuzzFace' McMahon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

sschend@magnus.acs.ohio-state.edu (Steve E Schendel) writes:
>You bring up good points about walkie talkies at cons.  I always have some
>fun tuning my ham handy talkie on con security frequencies.  Most of them
>get real upset that some "unauthorized person" has access to "their"
>communications.

Typically the more "in the know" people are about radios, the more likely
they are to understand that they are unsecure (use the phones!) and
potentially monitored.  Radios are good for communications of a general
nature, or when picking up a phone is a big problem.

There was one con where I was glad we had the radios, most of the house
phones had been trashed by con attendees who get their kicks from that sort
of thing.

>At Marcon here in Columbus, I was asked to take the radio away (which I
>didn't do).  Back in another city I lived, I was actually booted from the
>con.

That's downright silly (that it happened).  Whenever I use a radio (be it
at a professional convention, worldcon or your average sci-fi convention) I
assume someone is listening, but then again a good number of friends of
mine are hams.  One of these days I'll become a ham, when I find the time.

The only time I asked anyone to put their radios away was when they were
transmitting on our frequencies and disrupting our work.  That seemed
reasonable.

>The point is you really don't need radios at a con.

I disagree, they can be a useful tool.  But they have to remain a tool, not
a status symbol or badge of power.  That's not a function of what equipment
you use, it's a function of the leadership (or lack therof) of your
security people.

>Phones are private, reliable (no batteries), and cheaper.

True, but radios allow easier conferencing.  They also allow you to
communicate in "non-phone" areas.  They are also mobile, and most con
committee folks are pretty mobile.  :-)

John McMahon
TGV, Incorporated
603 Mission Street
Santa Cruz, California 95060
408-427-4366
MCMAHON@TGV.COM     

------------------------------

Date: 14 Aug 92 18:59:48 GMT
From: kwang@zeus.calpoly.edu (Kevin Wang aka The Scarecrow)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

I used to carry my scanner around a lot at Baycon, Timecon, Sillicon, in
the Bay area.  At these (what I consider mid-large) cons, 4-5k people max,
the security detail here (F.L.A.R.E.) is somewhat "officious" with their
radios, but most, if not all of them are ex-con goers.  They all understand
what it is to party, have fun, and whatnot.  They generally only do light
patrols, crowd control for Masquerade, tracking down guests and staffers,
peacebonding weapons, and that's really about it.  Parties on the party
floor are first handled by FLARE, and in general, loud rooms (non-party
floor) are "reported" in by adjoining rooms, and usually the hotel security
takes care of them.

Of course, there was always the incident of "The Hotel Rules From Hell"
last year at Timecon (?).

Kevin Wang 
kwang@hermes.calpoly.edu
kwang@gauss.elee.calpoly.edu

------------------------------

Date: 14 Aug 92 23:02:47 GMT
From: higgins@fnalc.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: *Yawn* Morning Panels (was Re: What makes a good Con?)

maxwell@fnalf.fnal.gov writes:
> OOps.  Uh, ya... programming... I guess my list was more of a "What I
> think could improve the demeanor of a con". As far as the programming
> goes, I just never have any complaints - except that Bill Higgins always
> does his panels in the morning, while I'm comatose!

Sorry, Max.  In my own defense I wish to point out that I don't PREFER to
appear on morning panels.  But concoms know that I am a Really Nice Guy and
will go along peacefully if they stick me on an 11 AM or noon panel. (Ten
o'clock will definitely produce grumbling.)

When programming Chicon, I found a lot of 10:00 and 11:00 empty room slots
staring me in the face, even though I didn't always want to make
participants wake up that early... by the time you've reached that stage of
the planning, though, and annihilated your entire summer planning for
Worldcon, and you're short on sleep anyway, it's rather easy to summon the
courage to cram the panels that need slots into those inviting early spots
in the schedule.

Magicon has me on a bunch of 10 and 11 panels again... fortunately, I don't
think Max is attending.  He'll be asleep in Chicagoland, or maybe awake
watching some console and discovering the Top Quark while I'm gone...

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet:     HIGGINS@FNAL.BITNET
Internet:  HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 14 Aug 92 18:07:24 GMT
From: wpns@miki.pictel.com (Willie Smith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Walkie-Talkies (was  Re: Police And Conventions)

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>sschend@magnus.acs.ohio-state.edu (Steve E Schendel) writes:
>> You bring up good points about walkie talkies at cons.  I always have
>> some fun tuning my ham handy talkie on con security frequencies.  Most
>> of 'em get real upset
>
>And then of course there are those of us attendees who want to use
>walkie-talkies.

Not everyone with a radio is con security, either.  There are a few hams
around, Tech Crew is on 450 business band, the hotel folks probably have
radios, CB walkie talkies, cellphones, etc.  Anyone know what frequencies
con security is on?  :+)

Be wareful of having walkie-talkies (or as us ham radio folks call them -
HTs), you may get mistaken for someone who cares!  I was chatting with my
wife at Chicon V on our 2-meter rigs when I was accosted by a fan who was
seriously upset about what I had done to 'his' weapons policy, spoke at me
at great length, refused to let me get a word in edgewise, and only after
explaining the whole sordid story to me did he allow me to explain that I
was a ham, not a con security type looking to haul him away.  Good for a
chuckle anyway.

Speaking of HTs, they are a _great_ way to keep track of each other and
actually find each other again if you have differing panel interests.  This
business of "I'll meet you at _place_ at exactly _time_" is so confining.
Propagation at ChiCon V was pretty spotty (too many sub-basements), but I'm
told the Orlando area is pretty good (no basements in the swamp!)

Any other hams going to be there?  Should we pick a simplex frequency
(natl' simplex on 2-M?).  What's a good local repeater?

Willie Smith
wpns@pictel.com

------------------------------

Date: 14 Aug 92 11:25:13 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Police And Conventions

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>1.  The existence of an Operations group that was handling "security"
>    created an "it's their job" attitude on the committee.  Committee
>    members would see something wrong and call Operations rather than ever
>    responding themselves.
>
>    When we changed Operations to Services, a big part of the change was
>    telling all the committee that "Services does not roam the halls. You
>    do, while you are doing other things. If you see something wrong, do
>    the right thing.  We can help if you need it. If it is bad, we can
>    call the hotel security staff.  But it is not our job to come by to
>    tell a group of kids to stop sliding down the bannisters. You can tell
>    them this."

I'll agree in saying that a psuedo-security/troubleshooting dept. is just
asking for trouble, and no dept. except for a security/troubleshooting
dept.  should take on those responsibilities...  Sometimes it does come in
handy to have your own people wandering around to prevent trouble, and be
always ready to head off disasters before they happen.  At each of the last
3 cons that I've been at a security/troubleshooting dept. has justified its
existence (in my humble opinion) by simply being ready to take on problems,
and doing so successfully.  (I.e: Who has the time to get THAT taken care
of?  Or to head off the skinnydippers THIS time?  Or to GEES!  Now we have
a 7 year old kid who's gone missing!  Search party!  You get the idea.)

>2.  Radios (at Boskone and at almost every other convention I've seen)
>    contribute to a rather officious attitude among those who have them. I
>    find it hard to keep from giggling every time I see one of them stop,
>    look very serious, and call into their radio "Rover one to base, Rover
>    one to base. All clear in the hall next to the ballroom. Over."

Yeah, this does get kind of silly sometimes.  But then again, the only time
I've seen this was with a group of people who do this on a regular basis,
not always within fandom, and they already knew their call-numbers, etc. by
heart and were used to looking professional...  But it does get silly to
see a bunch of regular fen doing it.  Usually I simply use FIRST NAMES!
(Also, something you may not realize, often the group does not have a FCC
charter to use the bandwidth, but as long as they sound "professional" on
the radio, the FCC isn't going to bitch...)

>    A related problem is that folks walking around looking for trouble
>    often find it.  Traditional con security often gets involved in things
>    that are either not a problem or not OUR problem (that is, they are a
>    hotel problem and are best handled by telling hotel security about
>    them).

Personally I'd RATHER see Con Security handle some of the incidents than
the hotel.  And if they don't know which incidents to turn over to the
hotel, it's time to have a LONG talk with the head of con-security and
maybe even the staff (if they help out con after con...)

>3.  Radios and beepers are usually not needed.  There are, after all,
>    hotel phones all over the place.

They are nice to call to a set location, but not to get a hold of someone
who is wandering around and you are almost guaranteed of not knowing which
room the person is in at any given moment...

>    At the last Boskone that had Operations (and lots of beepers and
>    radios) (this was in the mid-eighties somewhere), the head of Ops
>    tried to insist that a) Program department must have a beeper and 2)
>    they had to be able to talk to the HEAD of program.  It took the head
>    of program that year to say that a) he would dump the beeper in a
>    water glass if it were left in the Green Room, since the Green Room
>    had a phone and program could always be reached there and b) whoever
>    was running the Green Room was in charge of program.  They wouldn't be
>    there if they weren't capable of making reasonable decisions, and the
>    program head did not have to be contacted directly for all program
>    related decisions.

So the head of programming didn't want to wear a beeper.  For 99% of the
time, I can't think of a reason why the head of programming would need to
wear one anyway!!!  Give the radios/beepers to those who need them, not as
status symbols.  (Unless the ConCom happens to LIKE that kind of symbol,
and they have the money to blow on it...)

Doug Krick
3 Danada Square E.
Suite 246
Wheaton, Il 60187
krikket@meltdown.chi.il.us

------------------------------

Date: 18 Aug 92 01:57:21 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: con reports

carole@peregrine.Sun.COM (Carole Parker) writes:
>Essentially: enough rooms for all the interests to be accomodated.  Air
>circulation also plays an important part.  Stuffy rooms don't make it for
>me.

Yes!  Rooms need adequate air conditioning, with an air conditioner that
doesn't drown out the panel and/or the audience with its howling.  The
bigger rooms usually seem to be OK in this regard, but often the small
meeting rooms have very inadequate ventilation.

You need adequate soundproofing between rooms.  A constant problem is when
the "ballrooms" are split up, and movie trailers are being shown in one of
the parts while a panel attempts to shout above the din in the other.

>Constantly changing schedules so when you figured to see a programming
>item, you find out that it was four hours before but it wasn't published
>in the previous evening's newsletter.

I know it's impossible, but it would be *very* nice to get a schedule in
the last progress report.  Many's the time I've found a panel I'd have
really liked to have heard was scheduled on the morning of the first day,
when I got there that afternoon.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp      
mvp@hsv3.lsil.com

------------------------------
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Today's Topics:

		Books - Bujold & Crowley & Duane (2 msgs) &
                        Fish & Kay (6 msgs)

---------------------------------------------------------------------------

Date: 19 Aug 92 19:04:20 GMT
From: TIP@slacvm.slac.stanford.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: seeking a Bujold story

In the July through October 1991 issues of Analog there was a Bujold story
called "Barrayar."  I managed to miss part of the series and was wondering
if it was published anywhere else.  Any recommendations on other good works
of hers are also appreciated.  

Karen

------------------------------

Date: 18 Aug 92 23:31:22 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Crowley books?

pab@robots.oxford.ac.uk (Paul Beardsley) writes:
>I enjoyed "Aegypt" by John Crowley when it came out back in 1988.  Four
>years later, there's still no sign of the sequel though - does anyone know
>anything about this?  I think there are two John Crowley books which are
>available in the States but not in the UK - "Novelty" and "Love and Death"
>(?).  Is either of these the follow-up to Aegypt?

Crowley read from the manuscript of _Love and Sleep_, _Aegypt_'s sequel, at
Readercon 3 a couple of years ago. Someone who'd spoken to Crowley a year
ago about it told me he thought Crowley had hinted that he hoped to finish
it within the year. So perhaps we can hope for it real soon now.

In answer to another poster, yes, as I think the book makes clear
internally, _Aegypt_ is the first of a tetralogy.

Seeing as how it doesn't take much typing, here is, to my knowledge, the
complete Crowley bibliography. (My knowledge of several of these owes to
the Readercon 3 souvenir book.)

Books:
_The Deep_, 1975
_Beasts_, 1976
_Engine Summer_, 1979
_Little, Big_, 1981
_Aegypt_, 1987
_Novelty_, 1989, collection of:
  "The Nightingale Sings at Night"
  "Great Work of Time"
  "In Blue"
  "Novelty"
_Great Work of Time_, 1991 (I think), text as in _Novelty_, given its
  own book after winning the 1990 World Fantasy Award for Best Novella

Stories:

"Antiquities", 1977, in _Whispers_, ed. Stuart David Schiff (I think);
_Magicats_, ed. Jack Dann and Gardner Dozois

"Where Sprits Gat Them Home", 1978, _Shadows_, ed. Charles L. Grant

"The Green Child", 1981, _Elsewhere_, ed. Terri Windling and Mark Alan
Arnold

"The Reason for the Visit", 1980, _Interfaces_, ed. Ursula K. Le Guin
and Virginia Kidd

"Snow", 1985, "Omni", 11/85; _The Year's Best Science Fiction, 3d
Annual Collection_, ed. Gardner Dozois

"Missolonghi 1824", 1990, "Isaac Asimov's Science Fiction Magazine",
3/90

Someday I'll finish and post the Sturgeon bibliography I'm working on,
itself largely ripped off from the Readercon 2 souvenir book.

zed@silver.lcs.mit.edu

------------------------------

Date: 18 Aug 92 17:26:06 GMT
From: ddb@tdkt.kksys.com (David Dyer-Bennet)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane-door Into Sunset

> Does Door into Sunset comes immediately after Door Into Shadow, or are
> there any books between the two?  I noticed that Door Into Shadow was (c)
> 1983, so there must be some books that I missed out.

There are no books in that series that you've missed.  However, if you
haven't read _So You Want to be a Wizard_, _Deep Wizardry_, and _High
Wizardry_ (which came out in that gap) then you've certainly missed out.

------------------------------

Date: 19 Aug 92 14:28:49 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-door Into Sunset

ddb@tdkt.kksys.com (David Dyer-Bennet) writes:
>> Does Door into Sunset comes immediately after Door Into Shadow, or are
>> there any books between the two?  I noticed that Door Into Shadow was
>> (c) 1983, so there must be some books that I missed out.
> 
> There are no books in that series that you've missed.  However, if you
> haven't read _So You Want to be a Wizard_, _Deep Wizardry_, and _High
> Wizardry_ (which came out in that gap) then you've certainly missed out.

I was amused to find the following on the inside cover of Duane's "So You
Want to be a Wizard":

    Other books by Diane Duane
          Deep Wizardry
          High Wizardry

    For adults and older readers
          Door Into Fire
          Door Into Shadow

Seems that the "So You Want to be a Wizard" etc. falls into the "juvenile"
fiction category.

Just an observation.

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow, United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 20 Aug 92 09:14:00 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Leslie Fish; Her Book

Recently, I heard a rumor that Leslie Fish has finished and turned in her
new book, _The Firestorm Chronicles_.  It is based on the events in her
tape _Firestorm: Songs of the Third World War_ and details the fall of
civilization and its revival.

Could someone e-mail me any news about whether it's been accepted, if so,
where, and when it can be expected to come out?  She's recently also
finished a collaboration with a friend of mine, and has submitted that to
Gold Eagle.

Also, could anybody tell me if she's planning a sequel to the _Firestorm_
tape?  One song of hers that I've heard recently does fit.

cc697@cleveland.freenet.edu

------------------------------

Date: 18 Aug 92 15:51:39 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

I take a much more symathetic view of Brandin.

Don't forget that in the end, he gave up the curse that had meant so much
to him.  Partially out of hatred for Alberico, but mostly he did it for
love of the the Palm, his new adopted homeland.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 18 Aug 92 15:54:31 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay: Fionavar Tapestry

The Fionavar Tapesty has recently been reprinted (at least the first two)
in paperback, so you shouldn't have too much trouble finding them.

I'd rate them as better than Tigana.
 
Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 18 Aug 92 17:33:50 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

jefft@athena.mit.edu (Jeff Tang) writes:
>I take a much more symathetic view of Brandin.
>Don't forget that in the end, he gave up the curse that had meant so much
>to him.  Partially out of hatred for Alberico, but mostly he did it for
>love of the the Palm, his new adopted homeland.

Possible mild SPOILERS follow.

Did he act out of love for the Palm, or out of love for his concubine?
(What's her name...it's on the tip of my tongue!)

But you're quite right - this is one of the things I like so much about
_Tigana_. You can't have a tragedy when the villains are totally evil and
the protagonists totally good. This is because tragedy requires that you
feel a degree of sympathy with the one who falls but, that he must fall at
least partly due to flaws in his own character. If a total schmuck goes to
ruin, you're not moved by it; if a perfect angel falls, then not only do
you fail to feel sympathy, you can't understand why it would happen.

Brandin fulfills well the requirements of tragedy - he's complex, and good
enough to evoke some sympathy, but is ultimately done in by his own
obsessions, the chief one being revenge, as personified in the Fool. The
fate of his concubine is, of course, more tragic still. A heroine undone by
love always earns high marks in tragedy. Sigh.

Peter Cash
cash@convex.com

------------------------------

Date: 18 Aug 92 21:27:39 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

cash@convex.com (Peter Cash) writes:
>Possible mild SPOILERS follow.
>Did he act out of love for the Palm, or out of love for his concubine?
>(What's her name...it's on the tip of my tongue!)

Dianora.

I'm not sure.  For one thing, I'm pretty sure that he didn't realize that
she was Tiganese - she seemed terrified of losing his love if she ever
brought the subject up.

I had the impression that the _only_ reason he released the spell on Tigana
(and everything else he had ever done) was because Alberico and the other
bunch of Palm wizards were going to exhaust him, bend his mind back, and if
Alberico had his way, suck his grey matter out and spit it back at him.
Sacrifice to save the Western Palm, yes.  Sacrifice to save Dianora, yes.
Sacrifice to save Tigana?  I remain unconvinced.  IMHO.

>But you're quite right - this is one of the things I like so much about
>_Tigana_. You can't have a tragedy when the villains are totally evil and
>the protagonists totally good. This is because tragedy requires that you
>feel a degree of sympathy with the one who falls but, that he must fall at
>least partly due to flaws in his own character. If a total schmuck goes to
>ruin, you're not moved by it; if a perfect angel falls, then not only do
>you fail to feel sympathy, you can't understand why it would happen.

Agreed, agreed, wholeheartedly.  I'm not a great fan of tragedy-style
fiction, but this one grabbed me by the throat and drew me in.  (It also
ages well.  I've read it twice in something less than twelve months.)

I feel such sympathy with Brandin because he could have been, and except
for the Tigana episode, probably was a very good person.  I've said before,
his conquest of the Palm probably would have been a _good_ thing, taking an
historical perspective.

And Alessan, too, was a good person, forced into atrocities (like binding
the wizard Erlein to him.  On a smaller scale, that action was perhaps just
as bad as what Brandin did.  (Does it ruin the sense of wonder if I ask
whether Alessan could have bound Alberico or Brandin to him in that
fashion?)

>Brandin fulfills well the requirements of tragedy - he's complex, and good
>enough to evoke some sympathy, but is ultimately done in by his own
>obsessions, the chief one being revenge, as personified in the Fool. The
>fate of his concubine is, of course, more tragic still. A heroine undone
>by love always earns high marks in tragedy. Sigh.

Well said.

John S. Novak, III
darknite@camelot.bradley.edu
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Date: 18 Aug 92 22:49:10 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>cash@convex.com (Peter Cash) writes:
>>Possible mild SPOILERS follow.
>>Did he act out of love for the Palm, or out of love for his concubine?
>>(What's her name...it's on the tip of my tongue!)
>
>Dianora.
>
>I'm not sure.  For one thing, I'm pretty sure that he didn't realize that
>she was Tiganese - she seemed terrified of losing his love if she ever
>brought the subject up.
>
>I had the impression that the _only_ reason he released the spell on
>Tigana (and everything else he had ever done) was because Alberico and the
>other bunch of Palm wizards were going to exhaust him, bend his mind back,
>and if Alberico had his way, suck his grey matter out and spit it back at
>him.  Sacrifice to save the Western Palm, yes.  Sacrifice to save Dianora,
>yes.  Sacrifice to save Tigana?  I remain unconvinced.  IMHO.

No, I think you're correct about all this.  Certainly Brandin had no love
for Tigana. I meant to suggest something different - that Brandin's
decision to make a new life for himself on the Palm was partly due to his
coming to regard Dianora as someone he could share his life _with_. (The
other half of the picture, of course, was the betrayal by his wife and son;
this made it easier to turn his back on them and on his old home.)

>I feel such sympathy with Brandin because he could have been, and except
>for the Tigana episode, probably was a very good person.  I've said
>before, his conquest of the Palm probably would have been a _good_ thing,
>taking an historical perspective.

I don't know about "very good..."; doesn't a person have to have a good
deal of evil in him to act like Brandin did? Sure, there was provocation
but, his response was out of proportion, and showed something about the
character of the man. Even his revenge against his son's killer was
excessive.

(Hmm. Do you get the impression that the extremity of Brandin's measures
against Tigana was partly the result of guilt? Did he perhaps blame himself
for getting his son killed?)

>And Alessan, too, was a good person, forced into atrocities (like binding
>the wizard Erlein to him.  On a smaller scale, that action was perhaps
>just as bad as what Brandin did.

I'm not sure I agree. Couldn't one argue that Alessan had the _right_ to
ask for Erlein's service? Wasn't this more or less one of the things one
implicitly agrees to in return for practicing wizardry in the Palm?

Still, it was a repellent thing to do.

>(Does it ruin the sense of wonder if I ask whether Alessan could have
>bound Alberico or Brandin to him in that fashion?)

Good question; this hadn't occurred to me. I believe the answer is that
this proviso applies only to wizards of the Palm; foreign wizards are not
affected. (There seems to be something special about Palm wizards -
remember that the cutting of the fingers is said to "bind" the wizard to
the Palm.)

Peter Cash
cash@convex.com
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Date: 18 Aug 92 23:15:43 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

cash@convex.com (Peter Cash) writes:
>>>Possible mild SPOILERS follow.
>
>No, I think you're correct about all this.  Certainly Brandin had no love
>for Tigana. I meant to suggest something different - that Brandin's
>decision to make a new life for himself on the Palm was partly due to his
>coming to regard Dianora as someone he could share his life _with_. (The
>other half of the picture, of course, was the betrayal by his wife and
>son; this made it easier to turn his back on them and on his old home.)

Oh.  Yes, I got that impression very much, that Brandin made his new life
in the Palm out of love of Dianora and the betrayal of his wife and child.
However, consider that in some ways, this is a way of showing that Brandin
hated the Tiganese more than he loved his wife and his other son.  And we
all know 'how much love means to this man.'

I could accept the proposition that Brandin married his first wife out of
politics, although I doubt it.  I find it extremely interesting, though,
that Brandin forsook his other son.

>>I feel such sympathy with Brandin because he could have been, and except
>>for the Tigana episode, probably was a very good person.  I've said
>>before, his conquest of the Palm probably would have been a _good_ thing,
>>taking an historical perspective.

>I don't know about "very good..."; doesn't a person have to have a good
>deal of evil in him to act like Brandin did? Sure, there was provocation
>but, his response was out of proportion, and showed something about the
>character of the man. Even his revenge against his son's killer was
>excessive.

Still, except for that one episode of revenge (I'm speaking of Tigana and
Prince Valentin as one act of revenge) he did very little that anyone could
find objectionable.  True, there was the episode with taking women for the
Saishan, but there was never any mention of reaction on the part of the
Palmers.  This may have been a culturally acceptable thing (it certainly
seemed to be from the Ysgrathan point of view.)

I don't regard the death of his son, especially given that his son was
leading a conquering and invading army, as sufficient provocation for
Brandin's actions, either.

>(Hmm. Do you get the impression that the extremity of Brandin's measures
>against Tigana was partly the result of guilt? Did he perhaps blame
>himself for getting his son killed?)

Possibly.  Very possibly.

>I'm not sure I agree. Couldn't one argue that Alessan had the _right_ to
>ask for Erlein's service? Wasn't this more or less one of the things one
>implicitly agrees to in return for practicing wizardry in the Palm?

Hmm.  I disagree.  After all, some of the mages flatly disbelieved the
possibility of having their free will taken away, like Sandre.  It's hard
to accept the consequences of a responsibility in which you do not believe.

Also, Erlein was never one of Alessan's temporal subjects.  He wasn't
Tiganese, he was Senzian, I think.

I find myself wondering what I would have done in Alessan's situation.
Also, I find it interesting that even though Tigana was a 'grey' novel, as
regards good and evil, eventually every character of consequence, including
Erlein (much to Erlein's distress) was forced to choose a side in the end.

>Still, it was a repellent thing to do.
>
>>(Does it ruin the sense of wonder if I ask whether Alessan could have
>>bound Alberico or Brandin to him in that fashion?)
>
>Good question; this hadn't occurred to me. I believe the answer is that
>this proviso applies only to wizards of the Palm; foreign wizards are not
>affected. (There seems to be something special about Palm wizards -
>remember that the cutting of the fingers is said to "bind" the wizard to
>the Palm.)

Yeah, but it is an interesting question.  A better answer might be, 'It
would _ruin_ the plot...!'  The same answer as you've given occurred to me
after I thought about it a bit.  Indeed, there seems to be something
special about _every_ type of magic; Palmer magic differs from Ygrathen
magic differs from Khardun magic, and so forth.  I really liked that about
the book, even though the differences are never really explained.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------
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	     Books - Farmer & Kay (7 msgs) & Kurtz (5 msgs) &
                     Lackey & Rawn (3 msgs)
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Date: 18 Aug 92 17:52:37 GMT
From: I0060301@dbstu1.rz.tu-bs.de (Klaus Blumberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Farmers 'World of Tiers'

Probably this has come up umpteen times before but, how many books belong
to the 'World of Tiers' series by Farmer? Can you give me the titles in
reading order?  Please respond directly.

Klaus Blumberg
Braunschweig, Germany
bitnet: I0060301@DBSTU1
Internet: I0060301@DBSTU1.RZ.TU-BS.DE
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Date: 18 Aug 92 23:37:07 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>>Possible mild SPOILERS follow
>
>(Does it ruin the sense of wonder if I ask whether Alessan could have
>bound Alberico or Brandin to him in that fashion?)

He couldn't have: neither Alberico nor Brandin were "bound to the Palm," by
cutting off two of their fingers.

The magic of the other kingdoms was different from that of the Palm.  Why,
and in what fashion, it was never really explained, but it was mentioned,
and the lack of a need of self-mutilation seems to confirm it.

Sean Eric Fagan
sef@kithrup.COM
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Date: 19 Aug 92 00:51:48 GMT
From: smoot@roger-rabbit.cs.berkeley.edu (Stephen [Steve] R Smoot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>>>>Possible mild SPOILERS follow
>>> (Does it ruin the sense of wonder if I ask whether Alessan could have
>>>bound Alberico or Brandin to him in that fashion?)
>
>>Good question; this hadn't occurred to me. I believe the answer is that
>>this proviso applies only to wizards of the Palm; foreign wizards are not
>>affected. (There seems to be something special about Palm wizards -
>>remember that the cutting of the fingers is said to "bind" the wizard to
>>the Palm.)
>
> Yeah, but it is an interesting question.  A better answer might be, 'It
> would _ruin_ the plot...!'  The same answer as you've given occurred to
> me after I thought about it a bit.  Indeed, there seems to be something
> special about _every_ type of magic; Palmer magic differs from Ygrathen
> magic differs from Khardun magic, and so forth.  I really liked that
> about the book, even though the differences are never really explained.

A big deal is made (in my mind at least) about how the different magics are
different, so I'd say no.  In addition, they could easily be so far above
Palm wizards that they could shake it off even if affected.  I.e. They have
"get out of service free" cards.... ;-)

I think the lands all being very different is part of the set supporting
plot that can't possibly all be described in one book.  The lands are
obviously very different, within the Palm as well as without.  The within
differences aren't dwelt on (exactly *why* couldn't they band together in
the face of a common foe?  Other nations have done it...).  And the foreign
lands are even more mysterious.  The magics were different (approached in
different ways, perhaps), but in some sense the same, as Palm wizards
understood the doings of the invading wizards, even if they couldn't copy
them.

------------------------------

Date: 19 Aug 92 06:13:44 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

smoot@roger-rabbit.cs.berkeley.edu (Stephen R Smoot) writes:
Possible mild SPOILERS follow.
>I think the lands all being very different is part of the set supporting
>plot that can't possibly all be described in one book.  The lands are
>obviously very different, within the Palm as well as without.  The within
>differences aren't dwelt on (exactly *why* couldn't they band together in
>the face of a common foe?  Other nations have done it...).  

As for why they couldn't band together, well there is historical precedent.
I was continually reminded of Italy (and I think that was an intentional
comparison), which has always been rather fragmented.  I don't have the
details or dates on hand, but Italy was invaded several times, and the
invasion was completed because of the region's reluctance to band together.
The Romans were the first but not the last.

A question, though.  If the magic is tied to the land, then would your
magic change as you travelled?  If the land somehow supplied the focus?
Obviously not, as Brandin's magic did not change, but *why* not?  There
must be soemthing more than this, but he did not clarify it.

That's OK, I don't mind speculating.  I don't want another Tigana book,
this was great by itself (though I had the nagging feeling that the last
scene was there to provide for another book following _Tigana_).

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle
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Date: 19 Aug 92 07:30:02 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

tittle@ics.uci.edu (Cindy Tittle Moore) writes:
>Possible mild SPOILERS follow
>
>A question, though.  If the magic is tied to the land, then would your
>magic change as you travelled?  If the land somehow supplied the focus?
>Obviously not, as Brandin's magic did not change, but *why* not?  There
>must be soemthing more than this, but he did not clarify it.

I'm not sure.  An interesting point.  However, even though both types of
Palmer magic seem to be inherently tied into the land of the Palm (I refer
to the Night Walker magic, and to the Fingers magic) we don't know what the
effects would be if they left the Palm.  After all, lopping off two of your
fingers is a good way of creating a sympathetic link to the land, and its
spirit.  This link may or may not be dependent on proximity.

We're also told almost nothing of the Barbadian magics, or any others.
They may _not_ be tied to the land.

>That's OK, I don't mind speculating.  I don't want another Tigana book,
>this was great by itself (though I had the nagging feeling that the last
>scene was there to provide for another book following _Tigana_).

I _hope_ he writes more, but not another Tigana novel.  The whole setting
seemed to be set up (and beautifully at that) to tell this one story.
Using it in any other plot would be near criminal.

Does anyone know what Mr. Kay is working on right now?

John S. Novak, III
darknite@camelot.bradley.edu
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Date: 19 Aug 92 07:23:54 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

smoot@roger-rabbit.cs.berkeley.edu (Stephen R Smoot) writes:
>Possible mild SPOILERS follow
>
>A big deal is made (in my mind at least) about how the different magics
>are different, so I'd say no.  In addition, they could easily be so far
>above Palm wizards that they could shake it off even if affected.  I.e.
>They have "get out of service free" cards.... ;-)

I shudder to think what would happen if someone tried that on Alberico...
Especially if he was in the prime of his power, before he gave himself a
stroke by discorporating.

>I think the lands all being very different is part of the set supporting
>plot that can't possibly all be described in one book.  The lands are
>obviously very different, within the Palm as well as without.  The within
>differences aren't dwelt on (exactly *why* couldn't they band together in
>the face of a common foe?  Other nations have done it...).  And the
>foreign lands are even more mysterious.  The magics were different
>(approached in different ways, perhaps), but in some sense the same, as
>Palm wizards understood the doings of the invading wizards, even if they
>couldn't copy them.

As for why the Palm states couldn't band together, I thought that was
fairly obvious - pride, pure and simple.  And the Tiganese were the epitomy
of the Palmers in many ways, especially this one.  The situation brought to
mind the Italian city-states (as it was meant to, I believe) of the
Renaissance - a common culture, but a fragmented and shattered Body
Politic.

I did, however, like the fact that the magics were different from culture
to culture, even though the mechanics weren't explained.  Probably, it was
a case of all the different extrapolations from a common base.  But its not
really important to the story, and possibly better left to the reader's
imaginations.

John S. Novak, III
darknite@camelot.bradley.edu
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Date: 19 Aug 92 09:01:31 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

darknite@camelot.bradley.edu (John S. Novak III) writes:
>I _hope_ he writes more, but not another Tigana novel.  The whole setting
>seemed to be set up (and beautifully at that) to tell this one story.
>Using it in any other plot would be near criminal.  Does anyone know what
>Mr. Kay is working on right now?

The proprieter at my bookstore (Future Fantasy, in Palo Alto) tells me that
he has a book out in England right now (or due out soon), that will be out
here by the end of the year.  She did not, however, know anything more, or
had forgotten.  Maybe next time I'm in to spend lots of money she'll
remember 8-).

So that's one of the books I'm eagerly awaiting for the winter.  (That, and
the Niven&Pournelle Mote sequel, and two Lackey books 8-).)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 Aug 92 23:27:07 GMT
From: coimay@sn01.sncc.lsu.edu ( LAURA CARRIERE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

tittle@ics.uci.edu (Cindy Tittle Moore) writes...
>smoot@roger-rabbit.cs.berkeley.edu (Stephen [Steve] R Smoot) writes:
>Possible mild SPOILERS follow
>
>>the Palm as well as without.  The within differences aren't dwelt on
>>(exactly *why* couldn't they band together in the face of a common foe?
>>Other nations have done it...). 
> 
>As for why they couldn't band together, well there is historical
>precedent.  I was continually reminded of Italy (and I think that was an
>intentional comparison), which has always been rather fragmented.  I don't
>have the details or dates on hand, but Italy was invaded several times,
>and the invasion was completed because of the region's reluctance to band
>together.  The Romans were the first but not the last.

Hmm, since Mr. Kay is Canadian, and so am I, I was reminded of the national
unity debate occurring in Canada right now.  The province of Quebec
(Tigana) is in danger of losing its cultural identity (name) due to the
English culture invasion by the rest of Canada (Brandin) and the U.S.
(Alberico).  Apologies to my American friends, but Tigana was in Brandin's
territory, not Alberico's.  The other way I looked at it was the
possibility of the loss of Canada due to the inability of the separate
factions to work together and come to an agreement.  And even the French
Canadians will agree that when it comes to pride and stubborness, they beat
the rest of us hands down.

Ah, and magic is culture which is why each land's magic is different.
Oops, now I'm getting carried away.  Oh well, as Cindy said, it's fun to
speculate.

Laura Carriere

------------------------------

Date: 18 Aug 92 16:10:55 GMT
From: tomas_e@link.physchem.kth.se (Tomas Eriksson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: K. Kurtz' Deryni series

Does anyone know if any new books in Katherine Kurtz's Deryni series have
been published in the last two years? Book 1 of the "Heirs of Saint Camber"
trilogy ("The Harrowing of Gwynedd") was published in 1989, and "Deryni
Magic" in 1990, but I've found no later books. Anyone know if there's a
preliminary publication plan for book 2 & 3, and what it looks like? Any
further books planned for those who can wait a decade or more?

Tomas Eriksson
Surface Force Group
Department of Physical Chemistry
Royal Institute of Technology
Stockholm, Sweden
tomas_e@physchem.kth.se

------------------------------

Date: 18 Aug 92 20:45:10 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

tomas_e@LINK.Physchem.KTH.SE (Tomas Eriksson) says:
>Does anyone know if any new books in Katherine Kurtz's Deryni series have
>been published in the last two years? Book 1 of the "Heirs of Saint
>Camber" trilogy ("The Harrowing of Gwynedd") was published in 1989, and
>"Deryni Magic" in 1990, but I've found no later books. Anyone know if
>there's a preliminary publication plan for book 2 & 3, and what it looks
>like? Any further books planned for those who can wait a decade or more?

Javan's Year (book two in the Heirs of St. Camber trilogy) is due out in
November in hardback.  Katherine has been rather busy with the Adept series
(which I highly recommend) and the new place in Ireland.  She's also
working on a book set during the American Revolution (Crown for Two Kings)
that is a lot like Lammas Night.

Beth Hlabse
eah4@po.CWRU.Edu
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Date: 19 Aug 92 05:33:52 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series (Now:  Adept III)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>Javan's Year (book two in the Heirs of St. Camber trilogy) is due out in
>November in hardback.  Katherine has been rather busy with the Adept
>series (which I highly recommend) and the new place in Ireland.  She's
>also working on a book set during the American Revolution (Crown for Two
>Kings) that is a lot like Lammas Night.

This raises an interesting point for me.  When will the third book in the
Adept series be published?  I'm anxiously awaiting it!  Of all the modern
fantasy I have read this has so far been the best.  That and the Vampire
Chronicles by Anne Rice.

Also, what will the title be?

Michel Forget
mforget@ersys.edmonton.ab.ca
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Date: 19 Aug 92 12:35:27 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series (Now:  Adept III)

mforget@ersys.edmonton.ab.ca (Michel Forget) says:
>This raises an interesting point for me.  When will the third book in the
>Adept series be published?  I'm anxiously awaiting it!  Of all the modern
>fantasy I have read this has so far been the best.  That and the Vampire
>Chronicles by Anne Rice.
>
>Also, what will the title be?

I *think* it's due out early next year, but I can't be sure and I haven't
heard a title.  One little tidbit about Adept III: John Graham from Lammas
Night will be putting in an appearance.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 19 Aug 92 21:15:21 GMT
From: cliff@jhunix.hcf.jhu.edu (Cliff Chen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

   Actually, in an interview with Katherine Kurtz, she said that after she
finished Javan's Year and the Adept Book 2, the multitude of fan letters
that she got has made her decide to put everything else on hold and start
work on The Quest for Saint Camber Book 4!  The whole reason behind the
book: To get Kelson married.

Cliff Chen
cliff@jhunix.hcf.jhu.edu

------------------------------

Date: 19 Aug 92 17:42:13 GMT
From: ukiyo@mcl.ucsb.edu (Kiyose Ryu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What is Lackey's connection to Ren Faire?

I just finished reading her collaboration Knight_of_Ghosts_and_Shadows.  In
it she describes the Southern Renaissance Pleasure Faire of a couple of
years ago here in the LA area.  I was wondering what connection to it she
had and whether or not she still is interested in it since it moved to San
Bernadino.  I work there as an actor and was hoping that she might still
go.

Dan sabath
ukiyo@mcl.mcl.ucsb.edu

------------------------------

Date: 19 Aug 92 13:39:57 GMT
From: T_ADAMS@unhh.unh.edu (Tiffany   Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Melanie Rawn:  Next book?

   I've just finished "The Dragon Token" and am once again left hanging on
the edge of my seat.  Does anyone know when the next book is due to be out?
   Thanks in advance.

Tiffany
t_adams@unhh.unh.edu

------------------------------

Date: 19 Aug 92 17:53:50 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn:  Next book?

T_ADAMS@unhh.unh.edu (Tiffany   Adams) writes:
> I've just finished "The Dragon Token" and am once again left hanging on
> the edge of my seat.  Does anyone know when the next book is due to be
> out?

Hold on!  Back up!  Wait a minute!!!!!  'The Dragon Token'???  Is that the
next book after 'Stronghold'?  Did it just come out?  Come on!  'Fess up!

Rick Savoia
savoia@watts.sqa.stratus.com
rsavoia@beirut.sqa.stratus.com
Rick_Savoia@vos.stratus.com

------------------------------

Date: 20 Aug 92 01:05:42 GMT
From: T_ADAMS@unhh.unh.edu (Tiffany   Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn:  Next book?

savoia@sw.stratus.com writes:
>T_ADAMS@unhh.unh.edu (Tiffany   Adams) writes:
>> I've just finished "The Dragon Token" and am once again left hanging on
>> the edge of my seat.  Does anyone know when the next book is due to be
>> out?
>
> Hold on!  Back up!  Wait a minute!!!!!  'The Dragon Token'???  Is that
> the next book after 'Stronghold'?  Did it just come out?  Come on!  'Fess
> up!

Yep.  "The Dragon Token" is the second book in the "Dragon Star" series of
which "Stronghold" is the first.  No spoilers here, but I really enjoyed
it.  I always seem to get wrapped up in Rawn's characters.  I think she
does an excellent job of bringing them to life.  Anyway, as usual, the end
leaves you dangling, desperately awaiting the next book and so I wait, not
so patiently, for the next book.  Anyone care to volunteer a publication
date?? Anyone...??

Tiffany
t_adams@unhh.unh.edu
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Today's Topics:

	       Books - Robinson & Siegel & Williams (2 msgs)

---------------------------------------------------------------------------

Date: 19 Aug 92 06:44:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robinson: Starseed

"Starseed", by Spider and Jean Robinson, is out in paperback, but don't
expect a second "Stardance".  The difference between "Starseed" and
"Stardance" is much the same as the difference between the later Callahans
books and the early ones: It's a wallow, not a story.

Oh, there is the skeleton of a story.  A woman goes to the space habitat
where those who wish to become true space dwellers are trained; we share a
hundred pages of guided tour with her; a menace is revealed and, as in most
of Spider Robinson's books, is dealt with semi-miraculously.  It's not much
of a plot, but it's not supposed to be.  The main point of the book is for
the authors to convey, and for the readers to wallow in, a warm fuzzy
feeling.

Dani Zweig
dani@netcom.com

------------------------------

Date: 18 Aug 92 21:52:17 GMT
From: RJB@u.washington.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Siegel's _Net of Magic_

       Net of Magic:  Wonders and Deceptions in India
                         Lee Siegel

         Chicago:  University of Chicago Press, 1991
      ISBN 0-226-75686-6 (hard); 0-226-75687-4 (paper)

       "Anything can happen.  That's the pleasure of
                magic and the terror of it."
                         (Page 423)

   Not too long ago, really, as historical time goes, anyone pulling a
rabbit out of a hat in certain parts of Europe ran the risk of becoming the
central figure of an impromptu barbecue thrown by an outraged and horrified
populace.  Reginald Scot, in his _Discoverie of Witchcraft_ (1584) takes a
debunking approach not only to witchcraft beliefs, the paraphernalia of
popery, and the manuals of sorcery, but also to the devices of stage
magicians and tricks we can recognize easily even now (the decapitations,
the gimmicked knives, and so on).  Already, by Scot's time, belief in the
reality of what stage magicians portrayed had begun to be a sign of
membership in the bumpkinry.  There were what we would now call urban
legends about the rube who thought the lad's head really had been chopped
off, as there were about the fellow who jumped into some show put on by
wandering actors and punched out the villain.  Ben Jonson could write a
play in which tricksters con a rube into believing he was marrying the
Queen of the Fairies, and have it be an acceptable plot device.

   There are two lines of reflection that naturally flow out of this.  One
follows the thought (characteristic of what is called the Enlightenment)
that the bumpkinry is still with us, along with the gentry who prey on its
members, and the unappreciated heroes whose self-appointed and thankless
task it is to cleanse the "empowering" mystifications from others' lives.
The other follows the thought, both older and newer (in one sense of the
Renaissance, in another of anthropology), that there are points of view
from which the two senses of magic ("real" magic, and the deceptive
(perhaps entertaining) imitation of "real" magic) do not necessarily refer
to two different things.  Siegel's book intertwines these two lines of
thought like the serpents on Hermes' caduceus.

   Lee Siegel (as we are told several times on and in the book) "is a
professor of religion at the University of Hawaii and a member of the
International Brotherhood of Magicians."  As a scholar, his area of
interest is India; this book is the record of his field work among the
traditional street magicians of India.

   His book book could easily have been turgidly academic.  But it isn't.
It's a magic show, explicitly inspired by a remark by Robert-Houdin, who
said in introducing his own book said, "my audience shall be my reader, my
stage this book.".  And here's the program:

                The Code:  Elements of Magic
                            * * *

                     On the Street Now:
                       Birds and Fire

                   Scene One:  Diving Duck
                Traveler's Journal 1:  Delhi
                 Scene Two:  Soaring Pigeon
               Traveler's Journal 2:  Kashmir

                     On the Street Then:
                        Ropes and Air

                     Scene Three:  Knots
        Historian's Notebook 1:  Wandering Magicians
                Scene Four:  Cut-and-Restored
       Historian's Notebook 2:  The Indian Rope Trick

                      On the Stage Now:
                      Mirrors and Water

       Scene Five:  East/Spring:  The Reflections of
                  Professor M T Bannerji 1
             Traveler's Journal 3:  North/Summer
         Scene Six:  West/Fall:  The Reflections of
                  Professor M T Bannerji 2
            Traveler's Journall 4:  South/Winter

                     On the Stage Then:
                       Bones and Earth

           Scene Seven:  The Skull of Vishvasiddhi
         Historian's Notebook 3:  Magicians at Court
     Scene Eight:  indrajalasutra:  A Skeleton of Magic
        Historian's Notebook 4:  Field Notes on Magic

                 The Coda:  Words and Ether

   I'm obviously not going to try to summarize this extravaganza.  This
medium doesn't really support lengthy, close analyses.  But I will mention
some highlights.

   The book is a dagwood sandwich of field observations, illustrative
fictions (historical and contemporary), ethnographic, technical and
historical notes, and interpretive speculations, held together by the theme
of the search for the Indian Rope Trick, performed "fully surrounded,
outside, in broad daylight."

   It takes place in a multitude of worlds: Las Vegas hotels, professorial
Hawaii, and the multiplex worlds of modern and historical India - street
magicians, stage magicians, thieves and scam-artists and their victims,
professional self-mutilators, and people who have acquired a notion of
respectability that has no possible connection to anything in their lives,
for which they nevertheless strive with a melancholy desperation.

   Siegel explores the tensions and interactions between street and stage
magicians.  In the Indian context, this involves tensions between the
Anglicized and the more or less native traditions, and, in his sample,
tensions and differences between Hindu and Muslim practitioners.  It also
involves a difference in content: in the world of stage magic, the
assistant is a woman, and she gets cut in half; in the world of street
magic, the assistant is most often a boy, usually the magician's son, and
his tongue is cut out, or his head cut off.

   In addition to recording them, Siegel spends some time trying to account
for these differences, to understand what they mean.  In his field notes,
though, he tries to come to terms with the urge to make sense, recognizing
that it's precisely that urge that enables to magician to trick the
audience.

   Another reason he does not pursue these issues with the full machinery
of academic analysis is that he's not really interested in the stage
magicians: they're there for contrast.  His real interest and affection are
with the virtuosi of the street.

   He provides a careful narration of how a street show is mounted, from
the first moment in which the child assistant establishes a sacred space
with its own unnatural laws, through the beginnings of a curious skit,
badinage between father and son (even if in fact they are no relation at
all) which modulates into slapstick, then into horror (the child's tongue
cut out, or head cut off), then into miracle play (the restoration or
resurrection), and again into liturgical drama in which the audience become
co-celebrants willing to offer up some money (for the show, or for magic
rings, fortune-telling, thief-finding, and other services).  (Pages 85-91.)
The core motif of this street drama is father/son tension, the core effect
is what Siegel calls "cosmological confusion," a disruption of the
audience's understanding of what kind of world it lives in, and what kind
of events are plausible.  This confusion has its ulterior aims.  When the
going gets heavy, and the magician commands women and children to depart,
the implication is that the magic is too intense, both too frightening and
too dangerous to allow vulnerable souls to remain.  In fact, it's a
business decision: it's the men who have the ready money.  Women and
children crowding round reduce the take.

   In individual tricks, and in the dramaturgy as a whole, "There is never
really any point in trying to figure out how a decent trick is done.
Reason always leads us astray.  The answer is always simple.  But reason
overlooks the simple in its need to discern or make connections between
causes and effects." [p 85]

   The idea that horror and cosmological or ontological confusion can be
gateways to the holy is not strange to anyone familiar with modern accounts
of trance induction, and much that Siegel describes is reminiscent of the
manipulations of faith healers and stage hypnotists, and fits well enough
with the "non-state" accounts which see hypnosis as a mode of persuasive
communication rather than as the induction of a special "state of
consciousness."  Although Siegel describes events, he wisely does not try
to fit them into any explicit theoretical container.

   He describes, too, other manifestations of magic: the farmer with a
reputation for miraculous skill with the rope trick who had never in fact
performed it, but only once made a joking comment about it that had
reverberated over the rumor circuitry of country life, until the farmer had
become a revered figure (often sought out by pilgrims of magic) because he
refused to perform the rope trick, although everyone knew he could.  (It's
tempting to think that magic is what social psychologists did before they
could get jobs at universities - or perhaps to think of social
psychologists as domesticated street scammers.)

   Then there's the magic of the holiness industry.  Siegel records in
detail the derisory remarks of street magicians, any one of whom could be
to Sai Baba what the Amazing Randi is to Uri Geller.

   In one of his historical fictions, Siegel brings the sage Sankara
(preaching a sermon on the ancient idea that the mind is the magician) into
contact with court magicians, in a nested series of illusions and tricks.

   There's the tale of the Indian magician who fulfills his dream of
visiting in Las Vegas, and from penniless despair finds himself suddenly
renowned as a holy man, demonstrating with (modestly private) miracles the
illusory nature of material realities (including his devotees' cash) - a
true wish-fulfillment fantasy, with a pleasantly satiric swipe at the world
of the goofily devout.

   Again, there's a story about Siegel himself, getting a late-night phone
call from a friend at a party, cueing him to perform some mentalist tricks
in the voice of an "Indian holy man," and the subsequent complications that
arose when the guest arrived at his office seeking the guru with the
amazing telepathic talent.  The tale tells how Siegel, trying to explain
how such things were done (but not letting on that he had been the "holy
man"), was denounced as a vulgar mocker, unable to appreciate the true
holiness of his supposed house-guest, and unworthy of having been his host.

   Siegel does not quite produce an anatomy of folly, but he does
illuminate the ways in which the desire to be duped is satisfied in many
more venues than the magic show, though by very similar methods.  "Mundus
vult decipi," the motto on the coat of arms of Dom Manuel of Poictesme,
could well be the mantra of all chroniclers of magic.  If it's true that
you can't cheat an honest man, not giving a sucker an even break becomes
almost an act of justice.

   If mind is the magician, desire is the hook the audience swallows, and
the shows are the worlds we know.  Even as the magicians of the street mock
the sages who make that claim, they confirm it.

[The following paragraph is a SPOILER, folks]

   For his finale, our magician-professor-guide himself takes the stage at
U.S. Customs in Honolulu, trying to justify himself to customs agents who
shrewdly detect something problematic about someone who claims to be a
professor and yet has bags full of magic equipment.  It gets worse: the
photographs of Indian street magicians and their tropically unclad child
confederates ("Are you aware of President and Mrs. Reagan's anti-child-
pornography campaign?"), and the field notes ("You wrote this?  Did you
bring any of the hashish, just a little bit of it maybe?"), lead finally to
the strip search ("Turn around.  Lift up your arms.  What did you say you
teach?  Do you have tenure?") that climaxes with our guide "as naked as the
children of Shadipur," in a back room, trying to establish his credibility
by saying the magic words and making a cigarette ("No smoking in here")
vanish.

[End SPOILER alert]

   Your reviewer's recommendation?

   The idea that magic, religion, and popular entertainment spring from a
common root is not a new one.  Rogan P. Taylor tried to address it in _ The
Death and Resurrection Show : From Shaman to Superstar_ ( London : A.
Blond, 1985).  That book suffered from a certain trendy generality, a lack
of concrete anchoring.  Siegel, on the other hand, tries to keep the minute
particulars in focus, and grounds his work in close observation, or a close
facsimile of it.

   The implications of the idea that magic, illusion, religion, politics
and art are thoroughly intertwined is pursued with gracious savagery in
Michael Swanwick's _Stations of the Tide_, which is itself the magic show
it describes.  Siegel's book shows something of that kind of artistic
ambition, but it is after all an academic book.  Its prose is vigorously
pedestrian - a relief, to be sure, after the limping and tic-ridden
lurching of utilitarian or fashionable academic texts, but it wouldn't make
your hair stand up if you recited it while shaving.  (Siegel's field notes
mention a planned book: _The Psychology of Amazement, Aesthetics of Wonder,
and Soteriology of Awe_, and pointedly include a sample of the prose he
fortunately did *not* use in this book.)

   If you want art or intensity, read Swanwick.  But if you'd enjoy an
extended and well-informed meditation on illusion, play, and reality, full
of nice observations and entertaining episodes, you might want to take a
look at _The Net of Magic_.  If you care about the staging of magic, it
will give you a lot to think about.

   It's out in one of those expensive, fancy academic paperbacks.  Check
the local libraries, or try to get it by interlibrary loan, if you want to
give it a test drive.  But if you're interested in any of the varieties of
magic, or in thinking about capitalized abstractions like Religion and
Magic and Society, or in contemplating the symbiosis of trickery and piety,
it's really worth buying.  Call up a local bookstore, or the University of
Chicago Press.  Skip lunch.  Skip breakfast.  And feast your eyes and mind
instead.

Author: Siegel, Lee
Title: Net of Magic: Wonders and Deceptions in India
Publisher: University of Chicago Press
City: Chicago
Date: 1991
ISBN 0-226-75686-6 (hardcover)
ISBN 0-226-75687-4 (paperback)
Pages: 455pp. (hardcover)

------------------------------

Date: 14 Aug 92 12:57:44 GMT
From: gdg019@cck.coventry.ac.uk (Ridley McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams (was: Epic Fantasy)

I'm about halfway through Tad Williams's first novel in his Memory, Sorrow
and Thorn series, "The Dragonbone Chair", and I'm well impressed. I'm not a
big fantasy fan, but I haven't be able to put it down since I got it. Plays
havoc with trying to get up in the mornings when you've been awake till 4
reading a book...

The second book is out, called The Stone of Farewell, and I don't know if
there's a third. Anyone else know anything about this?

gdg019@cck.coventry.ac.uk

------------------------------

Date: 17 Aug 92 18:17:54 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad Williams

gdg019@cck.coventry.ac.uk (Ridley McIntyre) writes:
>I'm about halfway through Tad Williams's first novel in his Memory,
>Sorrow and Thorn series, "The Dragonbone Chair", and I'm well impressed.
>
>The second book is out, called The Stone of Farewell, and I don't know if
>there's a third. Anyone else know anything about this?

Well, when Tad was over at my house a couple of weeks ago, he said he had
just finished the third book ("To Green Angel Tower" I think it's called),
and that it will be out this spring. The manuscript is 1600 pages long,
btw.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------
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Today's Topics:

	  Miscellaneous - Cover Art (9 msgs) & SF Plays (4 msgs)

---------------------------------------------------------------------------

Date: 17 Aug 92 13:53:30 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

throopw@sheol.UUCP (Wayne Throop) writes:
> Hmmmmm.  Statistics don't lie, I suppose, but let me add a cautionary
> note to the "buyers in gratifyingly large numbers" bit.  I noted that
> Kilian had written it, and having enjoyed Kilian in the past, picked it
> up.  The cover was so off-putting that I almost put it back unopened.
> But I persisted, read the blurbs, scanned at random here and there in
> the book as is my wont, and finally decided to give it a try.  It was OK.
> 
> But the sale to *this* particular buyer was very nearly *lost* due to
> distaste for that cover.  It's a good thing I'm not forced to look at the
> cover when the book's open to read.  :-)
> 
> Just a single data point, I suppose.

Wayne raises an interesting issue here.  Are the majority of sf sales to
people who are at least somewhat knowledgeable about sf, and probably buy
at a bookstore that at least partly specializes in sf if one is available
(as I do), or are the majority of sf sales to the "mass market" via mall
"bookstores", airport racks, grocery stores, etc.?  It seems that the kind
of covers chosen might be different depending on which audience you are
trying to reach.  Gaudy covers featuring large tracts of female epidermis
in the anterior thoracic region and avoiding humans with dark skins or
non-European features do not seem to give an advantage in the sf specialty
market, from the comments I've read in this thread.  On the other hand, if
you are trying to sell books by eye-catching covers alone and don't care
about content because you probably aren't going to get any followup sales
of other titles by the same author or publisher anyway, maybe misleading
covers are just what the sf publishing industry wants.

Is this really a plot by the evil galactic publishing empire, or is it just
ignorance?

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 17 Aug 92 16:48:52 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

This isn't *exactly* on topic, but whyowhyowhy do the publishers so
frequently insist on slapping a "THE NEW XANTH NOVEL" (or whatever series
it happens to be - don't ask why Xanth of all things popped into my head
just now - grin) right across the front of the cover?  It messes up the
artwork (which is a pity at least some of the time) and besides, what about
when the next Xanth novel comes out?  That one will also say "THE NEW XANTH
NOVEL" on the front.  It's stupid and annoying, and I wish they'd stop
doing it!

Ellen G. Cohn
School of Public and Environmental Affairs
Indiana University - Indianapolis
Indianapolis, IN 46202-5152
ISTN100@indyvax.iupui.edu

------------------------------

Date: 17 Aug 92 19:00:19 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

>Just bought Starseed (by Spider and Jeanne Robinson) at my local
>bookstore (from leafing through the book, doesn't look like I wasted my
>$5...).
>
>And, from leafing through the first chapter, we learn that the main
>character, at the time the story begins, is 46 years old?
>
>So what is a Christie Brinkley clone doing on the front cover?

Gee, I just assumed that all that dancing gave the lady a "well stacked"
body. The one that infuriated me was STARDANCERS, where in chapter 1 or 2
it is established that Shara Drummond was exceedingly buxom, but the lady
on the cover is very slim.

> I talked to Spider about that cover: he is slightly amused by it but not
> in the least impressed with it. Spider has had bad luck with covers.
> Anyone remember the hideous covers for "Night Of Power" and "Mindkiller"?

In fact, I don't remember the cover to Mindkiller at all; It must be
terribly forgettable, since I've read and reread the book.

Incidentally, the misrepresentational covers is not just a problem in SF. I
still haven't gotten over the sloppy historical romance (now THAT'S
escapism) where the heroine was raised by a turn of the century missionary
in China.  In chapter 1, she, like the locals, was totally freaked by the
sight of a blond Englishman. Further she mentioned liking the more "normal"
look she had if she got enough sun, but the cover depicted the girl as a
fair (untanned) blonde.

(THEY DON'T EVEN HAVE TO READ THE WHOLE BOOK; JUST A COUPLE CHAPTERS!!)

RB

------------------------------

Date: 18 Aug 92 05:27:14 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Since the topic of misrepresentational covers has come up so often, I have
>a question for the net.  Can anyone think of a book that had a promising,
>well-done cover where the contents of the book lived up to promise of the
>cover and the cover proved accurate?

  A walk past my shelves, pulling off books that caught my memory, gives me
this list (I'm sure I've left many out):

_Antares Dawn_ (Michael McCollum). The ships and the nova on the
cover actually match the descriptions in the books (!).
_The Wizardry Compiled_. _Bane_ and _Cursed_ weren't quite as accurate.
_Jinx on a Terran Inheritance_. In fact, both the cover art and the
stories are *very* good (at being what they are, which I like). 
_The Flying Warlord_ and others in the sequence. 
_SiaSL_. I'm not sure if the scene on the cover of mine actually
occurred, but it's still representative of the story (Berkeley Medallion
Ed., 1968, 50th printing). 
_And All Between_ (Zilpha Keatley Snyder). It's been a while since I read
this, so again the cover might not be of an actual scene; but it's accurate
to the story.
_The Stress of Her Regard_. Actual Scene, as far as I know.
_A Stone in Heaven_ (Anderson). Actual scene. I *love* the flyer on the
cover. As good as some of McCaffrey's dragons' covers. (McC. was on 
a shelf I didn't walk past.)
_Convergent Series_. _Ringworld_. In fact, *all* of my Niven seems to have
grabbing-yet-accurate covers, excepting possibly _The Shape of Space_,
but it's also the only one not published by Del Rey. (Hmmm.)

Borderline: _Lord Kalvan of Otherwhen_, _The Big Lifters_.

Of these, 4 are del Rey (more if you count series), 2 are Ace, 1 Tor, 1
Baen, 1 Berkeley Medallion, going by the symbols on the spines.

Cover artists ("+" indicates a book that's a member of a series with
similar covers) :
1 James Gurney,
1 Whelan,
1 James C. Christensen,
1 Carl Lundgren,
1+ by Barclay Shaw,
1+ by Darrell K. Sweet,
1 Larry Schwinger, 
1+ Don Dixon.

My Niven (all published by Del Rey with similar covers, with "Larry Niven"
in large, swoopingly Ringworldesque letters) has cover art by a whole host
of people, though the covers are unerringly accurate. Artists include: H.R.
Van Dongen, Rick Sternbach, George Bush, and someone who put the word
"LADD" in the cover design. (I'm surprised. I'd assumed they were all the
same artist...)

So, statistically, Del Rey is best, cover-accuracy-wise, possibly followed
by Ace or maybe random fluctuation. Artists are distributed evenly. As for
Niven, perhaps for these printings he was famous enough to have some
influence?

BTW, the question that started this thread was "How come this book, X, has
a middle aged protagonist, presumed clothed, but the cover shows a naked
teenage sex idol?". So, I take *another* walk past my shelves.  Books with
flesh on the cover that has some actual relation to the story:

_Friday_, _Daughter of Regals_, _Mercedes Nights_. If you're really
searching, _The Wizardry Compiled_ and just possibly _Earthgrip_ (though
I'm not going to reread it tonight to make sure the scene's as it's drawn).

Far fewer of these, interestingly. Then again, I tend to be put off by
Gor-like covers, much as some people drop a book upon spying "Bane",
"Quest" or "Dark" in the title... Now, an interesting thread might be books
that have scenes in them that COULD have been put on the cover for
Adolescent Appeal, but weren't. But I'm running out of time and bandwidth,
so, not this post...

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 18 Aug 92 05:44:15 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

>The covers of Terry Pratchet's disc world novels.  They are not
>necessarily accurate, but they do suggest the right style.

  Depends on the printing, I guess. I assume you're referring to the books
that you'd find in a NA new-bookstore if you visited it today.  Frenetic,
detailed, graphic-not-shaded drawing. I have an edition of _The Colour of
Magic_ in hardback, whose dust jacket has a wonderful drawing of Great
A'Tuin, elephants, Disc, and all, swimming through space, with those
hexagonal internal-reflection artifacts streaming from the small orbiting
sun. Interestingly, the blurbs mention _The Dark Side of the Sun_ and
_Strata_, instead of _The Colo[u]r of Magic_ and the _Guide_ as do
printings with the newer cover art.
  (For the curious: St.Martin's Press, New York. (c) 1983 by T.P.  The
puctuation follows the British convention.)
  My only gripe with the cover is that the elephants are arranged radially,
but who knows, maybe they shuffle sideways?

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 18 Aug 92 16:24:01 GMT
From: K42@vm.urz.uni-heidelberg.de (Monika Best)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

pwestlak@eoe.co.uk (Peter Westlake) writes:
>K42@vm.urz.uni-heidelberg.de (Monika Best) writes:
>>Do you mean the original UK covers by Josh Kirby, which are just great,
>
>Tom Holt's books (Expecting Someone Taller, etc.) have just been reissued
>with Josh Kirby covers instead of the original very tasteful ones, which
>reflected the style and contents of the books. Kirby's covers do reflect
>the contents, but the style is more suited to seaside postcards or Tom
>Sharpe than Tom Holt.  Anyone know a good book re-covering service? :-)

I've seen the covers for _Flying Dutch_ and _Ye Gods!_, and I agree,
Kirby's style doesn't reflect the style of the books at all. On the other
hand, in my previous post I was talking about his Discworld covers, and I
think in this case it works very well.

Moni

------------------------------

Date:         Wed, 19 Aug 92 10:01:36 EDT
From: Gene Yu <ST801634@brownvm.brown.edu>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Cover Art

I wonder what the marketing rationale is for misleading covers.  Do they
not trust the material they're trying to sell?  They obviously alienate the
SF Lovers out there.  Who else could the target audience be?

Gene  Yu
bitnet: ST801634@brownvm
internet: ST801634@brownvm.brown.edu

------------------------------

Date: 19 Aug 92 20:41:22 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

baylor@force.ssd.lmsc.lockheed.com writes:
> The one that infuriated me was STARDANCERS, where in chapter 1 or 2 it is
>established that Shara Drummond was exceedingly buxom, but the lady on the
>cover is very slim.

I don't know which Stardancer cover you are annoyed at (I've seen three I
believe) but remember that Shara was buxom *for a dancer* That's very
different from describing a normal woman as buxom.  The covers I've seen
all make her look like she could bear children without a c-section, and
with a B to C cup; That is bigger than most dancers.  Remember, the ideal
is like those 15 year old gymnists.  He mentions that in that future, the
figure requirements have become *more* rigorous.

Sandy

------------------------------

Date: 19 Aug 92 17:47:01 GMT
From: dagibbs@quantum.on.ca (David Gibbs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

ckd@eff.org (Christopher Davis) writes:
>David Gibbs (dagibbs@quantum.on.ca)  writes:
>> The first few Vlad Taltos novels by Steven Brust - Jhereg, Yendi,
>> Teckla, Taltos.
>
>Accurate?  ACCURATE?  Vlad has a *mustache*.  Show me the mustache in the
>cover art... but the jheregs were well done.

Sorry, you're right.  Major brainslip there.  I had forgotten that he was
"whiskers".  I guess they aren't accurate, but they were still nice art,
and at least, consistent with each other in style.

David Gibbs
dagibbs@quantum.on.ca

------------------------------

Date: 13 Aug 92 21:53:54 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction Plays

I looked into a Library card catalog.  There is a subject heading under

Science Fiction Plays 
Science Fiction Plays, American.

I only found one book in our system, that was for Children's plays which
included one-act plays, royalty free plays, etc.

So my advice, is check out your local library, or if you have access to
OPAC systems you can check holdings of other libraries.

Carol Doms
University of Missouri-Kansas CIty
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 13 Aug 92 22:23:00 GMT
From: CSDE1322@cl.uh.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: SF Stage Plays

   I've never seen Rossum's Universal Robots nor have I read it becasue
I've heard many people say that it is indeed a poorly written piece of
literature?  Among those who said this I believe was Isaac Asimov?  Is this
indeed the general opinion - should I go out and read it...  I don't know.

Chris M. Brinson
bitnet : CSDE1322@UHCL2

------------------------------

Date: 14 Aug 92 23:52:34 GMT
From: higgins@fnalc.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

lundgren@vesta.unm.edu (Chad Lundgren) writes:
> I can't believe nobody's mentioned the play from the man that originated
> the word robot: Rossum's Universal Robots (a.k.a R.U.R) by Carl Capek.
[...]
> Anyway, it's an old play, but worth checking out.   

It's pretty awful, if you ask me.  Hard to believe that this was
entertainment in 1924.  Prague must have been a *really* dull town on a
Saturday night.

Chicago's Moebius Theatre did a production of *R.U.R.* last year at
Worldcon.  They put a lot of work into it, but the material just isn't that
interesting, IMHO.

You say you want classics? How about a musical adaptation of *Ralph 124c
41+*?  Now THAT would be entertainment!

Also, nobody in this thread has mentioned the production of *The Forever
War*, adapted by Joe Haldeman and (I think) Stuart Gordon, done by the
Organic Theatre in Chicago.  It was pretty good - the rump end, I
understand, of a failed project to make a TV movie out of the book.

Bill Higgins
Fermilab    
higgins@fnal.fnal.gov
higgins@fnal.Bitnet  

------------------------------

Date: 19 Aug 92 04:23:22 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'Science Fiction' Stage Plays

higgins@fnalc.fnal.gov (Bill Higgins) writes:
>I write:
>> I can't believe nobody's mentioned the play from the man that originated
>> the word robot: Rossum's Universal Robots (a.k.a R.U.R) by Carl Capek.
>[...]
>> Anyway, it's an old play, but worth checking out.   
 >
>It's pretty awful, if you ask me.  Hard to believe that this was
>entertainment in 1924.  Prague must have been a *really* dull town on a
>Saturday night.

Well, I only acted parts of it, as the deleted parts of the message would
have said, so I may have played one of the few interesting parts.  From the
parts I acted, I thought it was fairly entertaining.
 
>Chicago's Moebius Theatre did a production of *R.U.R.* last year at
>Worldcon.  They put a lot of work into it, but the material just isn't
>that interesting, IMHO.

Well, the fact that it was acted at Worldcon gives it a certain legitimacy.
 
>You say you want classics? How about a musical adaptation of *Ralph 124c
>41+*?  Now THAT would be entertainment!

I've never heard of it.  At the very least, Mr. Capek is credited in many
circles as being the first to use the word robot, although Asimov probably
did more to popularize it.

>Also, nobody in this thread has mentioned the production of *The Forever
>War*, adapted by Joe Haldeman and (I think) Stuart Gordon, done by the
>Organic Theatre in Chicago.  It was pretty good - the rump end, I
>understand, of a failed project to make a TV movie out of the book.

Now this I would definitely be interested in seeing, as I enjoyed the book.
 
Chad Lundgren
lundgren@vesta.unm.edu
lundgren@UNMB.BITNET

------------------------------
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Today's Topics:

	     Books - Brin (3 msgs) & Bujold (2 msgs) & Duane &
                     Kerr (2 msgs) & Kurtz (3 msgs) & Norton &
                     Vinge (3 msgs) & Willis

---------------------------------------------------------------------------

Date: 21 Aug 92 04:50:56 GMT
From: tucker@smsc.sony.com (Tim Tucker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Brin - What is he up to?

   Does anyone out their have the scoop on what Brin is doing these days?
I have pretty much given up hope that he will ever finish the
Startide/Uplift story, what with 5 years having past since "The Uplift War"
was published.  He dropped SO MANY hints leading up to a possible closing
book in the "Uplift War", and then no book ever came!  Arggggggg!!!  :-)
   If anybody has seen/heard Brin at a convention recently and has some
news on when/if he ever plans to write in the Startide universe again, mail
me and let me know.

Thanks.

Tim
tucker@smsc.Sony.COM

------------------------------

Date: 21 Aug 92 06:01:09 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin - What is he up to?

tucker@smsc.sony.com (Tim Tucker) writes:
>   Does anyone out their have the scoop on what Brin is doing these days?
>I have pretty much given up hope that he will ever finish the
>Startide/Uplift story, what with 5 years having past since "The Uplift
>War" was published.  He dropped SO MANY hints leading up to a possible
>closing book in the "Uplift War"...

   Sorry to disappoint you.  The next Brin novel will be Stratos, a
non-uplift novel.  The next uplift novel might be Sooner.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 21 Aug 92 06:07:41 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin - What is he up to?

David Brin does go to some cons but he has a new small human to uplift and
is keeping his schedule light.

As much as fans love it, writers would rather be diverse than write all in
the same series.  So you can't always expect to see series books as soon as
you would like them.  He does plan to finish the Uplift books, but his
current novel is about a planet where, for 3 seasons of the year, children
are produced with genetic techniques (I believe cloned but I am not sure)
while normal sexual genetic mixing is done for babies conceived in the
summer.  (This is from memory of him describing it, no doubt he will change
some things.)

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 20 Aug 92 00:40:08 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: seeking a Bujold story

TIP@SLACVM.SLAC.STANFORD.EDU writes:
>In the July through October 1991 issues of Analog there was a Bujold story
>called "Barrayar."  I managed to miss part of the series and was wondering
>if it was published anywhere else.  Any recommendations on other good
>works of hers are also appreciated.

Oh my, are YOU ever in for a treat! Barrayar has been published, is in
print, and is available through the major chain bookstores. No problem!  Ms
Bujold basically has a small future history going, as follows:

Falling Free
Shards of Honor
Barrayar
The Warrior's Apprentice
The Vor Game
Ethan of Athos
Borders of Infinity (a short story collection)
Brothers in Arms

To keep this post short, the above is series chronology, which somewhat
resembles the order in which she wrote them. I like the later ones better
than the earlier, though the weakest of the bunch, "Falling Free" is what
I'd term "nice, fun, and simple") Most of these stories follow either
Cordelia Naismith, or her son Miles.

I'm hoping this isn't the end of the series, myself.

RB

------------------------------

Date: 20 Aug 92 20:05:19 GMT
From: jen@athena.mit.edu (Jennifer Hawthorne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: seeking a Bujold story

baylor@force.ssd.lmsc.lockheed.com writes:
>Ms Bujold basically has a small future history going, as follows:
>
>Falling Free
>Shards of Honor
>Barrayar
>The Warrior's Apprentice
>The Vor Game
>Ethan of Athos
>Borders of Infinity (a short story collection)
>Brothers in Arms
>
>To keep this post short, the above is series chronology, which somewhat
>resembles the order in which she wrote them. I like the later ones better
>than the earlier, though the weakest of the bunch, "Falling Free" is what
>I'd term "nice, fun, and simple") Most of these stories follow either
>Cordelia Naismith, or her son Miles.

A friendly amendment to the chronology - the three short stories in
Borders of Infinity are properly placed in three separate areas of the
chronology, while the framing story is placed in yet another, as follows:

>Falling Free
>Shards of Honor
>Barrayar
>The Warrior's Apprentice
 "The Mountains of Mourning" (BoI)
>The Vor Game
>Ethan of Athos
 "Labyrinth" (?? did I get this title right?? The Jackson's WHole
	story in BoI)
 "Borders of Infinity" (BoI)
>Brothers in Arms
 Borders of Infinity framing story.

I wouldn't necessarily suggest reading them in order, by the way, unless
you're a real fanatic for reading things chronologically.  I read "Brothers
in Arms" first and think that hearing the references to past events and
then going and reading the real stories enhanced my appreciation of them a
fair bit.  (Your mileage may vary.)

>I'm hoping this isn't the end of the series, myself.

Ditto. Double ditto.  Excellent space opera.  I heard here on the Net
somewhere a while ago that she's back to working on another book in this
universe after finishing an unconnected fantasy novel. Does anyone have any
more news on when it's expected to be out?

Jen

------------------------------

Date: 20 Aug 92 22:49:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-door Into Sunset

> Does Door into Sunset comes immediately after Door Into Shadow, or are
> there any books between the two?  I noticed that Door Into Shadow was
> (c) 1983, so

Am I right in thinking these three WIZARD books are intended for
young/adults?  And if they are, would I still enjoy them? (Duane addict
looking for fix...).

------------------------------

Date: 20 Aug 92 20:05:26 GMT
From: lgs57@cas.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Kerr's Polar City Blues

I recently read Katherine Kerr's Polar City Blues.  I enjoyed it very much.
I especially liked the treatment of aliens and psychics.  Did anyone else
read it and what did you think?  Would you call it a suspense SF novel?

Linda Siemsen

------------------------------

Date: 21 Aug 92 04:28:49 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kerr's Polar City Blues

lgs57@cas.org writes:
>I recently read Katherine Kerr's Polar City Blues.  I enjoyed it very
>much.  I especially liked the treatment of aliens and psychics.  Did
>anyone else read it and what did you think?  Would you call it a suspense
>SF novel?

Well I really enjoyed this. It's a mix between suspense, detective and SF.
I really liked 'Mrs. Bug' and it was also one of those stories where you're
kept guessing. The protagonists are likable, the prose enjoyable, it's just
plain good really.

------------------------------

Date: 20 Aug 92 12:28:33 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

cliff@jhunix.hcf.jhu.edu (Cliff Chen) writes:
>Actually, in an interview with Katherine Kurtz, she said that after she
>finished Javan's Year and the Adept Book 2, the multitude of fan letters
>that she got has made her decide to put everything else on hold and start
>work on The Quest for Saint Camber Book 4!  The whole reason behind the
>book: To get Kelson married.

But please remember (as Katherine said in a letter), Kelson is only 18
years old.  Okay, so he's king of Gwynedd and has to make sure to have an
heir, but give the kid a break.  He may be a little leery of marriage.  His
first bride is murdered at the altar by her brother and the second ends up
marrying his cousin (the snake).  I don't know about anyone else, but that
would make me a little hesitant to try again.

So, any speculation on who the new lady of his life may be?  My vote would
be for a descendant of Camber (sort of to tie the whole series together).

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 20 Aug 92 13:19:05 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

>Actually, in an interview with Katherine Kurtz, she said that after she
>finished Javan's Year and the Adept Book 2, the multitude of fan letters
>that she got has made her decide to put everything else on hold and start
>work on The Quest for Saint Camber Book 4!  The whole reason behind the
>book: To get Kelson married.

I seem to remember something about Kurtz' agent or editor really really
really wanting her to write the Childe Morgan series before s/he died, and
she was supposed to be doing that first.  Any corroboration?

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 20 Aug 92 21:02:27 GMT
From: sigel@vsscad.enet.dec.com (Andrew Sigel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

cliff@jhunix.hcf.jhu.edu (Cliff Chen) writes:
>Actually, in an interview with Katherine Kurtz, she said that after she
>finished Javan's Year and the Adept Book 2, the multitude of fan letters
>that she got has made her decide to put everything else on hold and start
>work on The Quest for Saint Camber Book 4!  The whole reason behind the
>book: To get Kelson married.

The Adept book 3 has already been turned in and is in production.  Expect
to see it in spring or summer 1993.

If Katherine is going back to Kelson, it may well be, in part, because book
3 in the Heirs of Camber series is another one in which *everyone* dies.
(Year 948, I believe.  Just look at the family trees in various
appendices.)  And I've never heard her talk about why.  (She may still have
to figure that out.)

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP: ...!decwrl!vsscad.enet!sigel
Internet: sigel@vsscad.enet.dec.com	

------------------------------

Date: 20 Aug 92 18:45:51 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Norton and Crispin:  Songsmith

"Songsmith" is a new Witch World novel, by Andre Norton and AC Crispin.
Fans of the Witch World novels will want to read it.  Those who are just
interested in a good read, and don't particularly care who married whom and
how many children they had will do as well do give it a miss.

The book doesn't read like one of Andre Norton's; it reads like that of a
less-skilled writer who is trying to imitate Norton's style.  And the
plotting is sloppy, consisting as it does of a succession of incidents
linked by coincidence and writer's fiat.

It's not precisely bad, but it's not good either.  Well, it's better than
"Quag Keep...

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 Aug 92 18:48:08 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vinge on A Fire Upon the Deep

I sat in on a talk in which Vernor Vinge gave some background on his book
"A Fire Upon the Deep", and explained some material that hadn't been clear
to me from reading the book itself.

Central to this background, as it was to the background of his earlier
book, "Marooned in Realtime", is the notion of the Singularity.  Vinge
believes that the exponential advance of technology will continue in the
future, until the point at which superhuman intelligence (AI or computer-
enchanced human) can be realized.  At this point, which shouldn't be that
far in our future, human society becomes as impossible for us to understand
as our society is for a goldfish to understand.  Vinge believes science
fiction which ignores the potential of such a Singularity to be dishonest.
The problem is that accepting it severely limits the potential for writing
science fiction.  So he deliberately set out to create a milieu in which
interesting stories (the current book and possibly future ones) could be
placed.

The galaxy, as he has constructed it, has several concentric zones.
Closest to the core are the Unthinking Depths, in which human-level
intelligence is impossible.  Then comes the Slow Zone.  We live near the
outer edge of the Slow Zone.  Intelligence in this zone is limited to the
human level: Super-intelligent computers or beings cannot function here,
and neither can faster-than-light travel.  (To avoid multiplying hypotheses
unnecessarily, he posits that the *mechanics* of ftl travel may be
possible, but that they are useless without impossibly intensive
computational support.)  After the Slow Zone comes the Beyond, where ftl
travel is possible, but the achievement of the last increments of
super-intelligence are not, and finally the Transcend, where no limitations
are imposed.  The inhabitants of the Transcend, species that have merged
into a single race-mind, for instance, are incomprehensible to those who
live in the lower zones, and generally indifferent to them.

Nobody knows what causes the zones.  (One of the more amusing aspects of "A
Fire Upon the Deep" is the anarchic galaxy-wide computer communications
network whose tone will be familiar to anyone on this network.  Its traffic
naturally includes endless and fruitless debate and speculation on the
origin of the zones.)  There is speculation that they are artifacts,
possibly possessed of an intelligence of their own.  (Would any simple
mechanism prevent *any* approach to super-intelligence from succeeding?)
There is speculation that they exist to protect developing species from the
casual interference of the Transcendent Powers, which cannot function or
exist in the lower reaches.

I'd gotten the impression from the book that beings at the bottom of the
Slow Zone had lower intelligence than those at the top, but this was
incorrect.  The effects of the zones are uniform, except for the transition
zones, which are only a few light-years wide.  At one point it becomes
important to the plot that a fleet of ships at the edge of the Beyond is
losing speed as it flies inward.  What is happening here is that as it
flies through the transition zone, it is taking longer and longer for the
computers to plot each micro-jump, giving a slower effective speed.  (There
are some obvious problems with this, and he admits that he hasn't bothered
to fix them.)

What Vernor Vinge has done here is to create a milieu in which he can have
his cake and eat it too.  The Singularity exists, and the result is a
strange and interesting galaxy.  But it can't happen here, so it's still
possible to tell meaningful stories.

A final note: Vinge's earlier short story, "Blabber", takes place in this
same milieu, a couple of thousand years later.

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 Aug 92 22:18:23 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

dani@netcom (Dani Zweig) writes:
>I sat in on a talk in which Vernor Vinge gave some background on his book
>"A Fire Upon the Deep", and explained some material that hadn't been clear
>to me from reading the book itself.  [omitted]
[Stuff deleted]
>A final note: Vinge's earlier short story, "Blabber", takes place in this
>same milieu, a couple of thousand years later.

About half of the above omitted description, including Vinge's motivation
and beliefs regarding honest science fiction vs. the Singularity, can be
found in the "Blabber" story and the informational afteword to it in his
THREATS AND OTHER PROMISES collection.

I'm waiting for the AFUTD paperback, so I haven't read it yet.  Meanwhile,
I'm wondering how "Blabber" can fit in without being spoiled.  That story
derived a lot of its impact from the unfolding mystery regarding the Zones
and the true nature of the Tines.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 21 Aug 92 05:27:42 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

weemba@sagi.wistar.upenn.edu (Matthew P Wiener):
>I'm waiting for the AFUTD paperback, so I haven't read it yet.  Meanwhile,
>I'm wondering how "Blabber" can fit in without being spoiled.  That story
>derived a lot of its impact from the unfolding mystery regarding the Zones
>and the true nature of the Tines.

The short answer is that AFUTD is a spoiler for "Blabber".  If there's a
choice, you're better off reading the short story first.  (Btw, Vinge says
that he's aware of some inconsistencies between the two, but he's done his
best to minimize or rationalize them, and he won't apologize for those that
remain.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 21 Aug 92 10:57:08 GMT
From: S4BIASI@imerj.bitnet ("R.S. de Biasi")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Willis

>I'm looking for a Connie Willis story that appeared in Isaac Asimov's

The title of the story is Time-out and it appeared in the July 1989 issue.

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA13649; Fri, 21 Aug 92 10:26:53 EDT
Date: Fri, 21 Aug 92 10:26:53 EDT
Message-Id: <9208211426.AA13649@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #438
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Fri, 21 Aug 92 10:26:53 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #438
Reply-To: SF-LOVERS-MISC@rutgers.edu


SF-LOVERS Digest            Friday, 21 Aug 1992       Volume 17 : Issue 438

Today's Topics:

	 Miscellaneous - Cover Art (3 msgs) & Conventions (6 msgs)

---------------------------------------------------------------------------

Date: 20 Aug 92 14:48:17 GMT
From: prec@ellis.uchicago.edu (bruce lyman precourt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Books with Frazetta covers

I've been assembling a list of sf/fantasy books with covers by Frank
Frazetta.  I highly suspect that someone out there has already composed
such a list, and I would love to see it.

In case there is not such a thing, I've begun my own list, and I hope that
others can help me to fill it in.

First, a couple of notes:
   1) all are standard paperbacks with a few exceptions, mainly the
abbreviation (hc), which indicates a hardcover dustjacket mostly from Book
Club editions)

   2) the section on Edgar Rice Burroughs covers gets somewhat complicated,
so that is listed separately from all the others.  I know there are many
other ERB books not currently on my list, so fill them in!

			Books with Frazetta Covers

A. Edgar Rice Burroughs    Small-sized Ace paperbacks - early '60s
	('small-sized' refers to book height: 6 5/8 inches)
Burroughs, Edgar Rice	Carson of Venus 
Burroughs, Edgar Rice	Land of Terror
Burroughs, Edgar Rice	Savage Pellucidar
Burroughs, Edgar Rice	Tarzan and the Jewles of Opar
Burroughs, Edgar Rice	Tarzan and the Lost Empire
Burroughs, Edgar Rice	Tarzan at the Earth's Core
Burroughs, Edgar Rice	Tarzan the Invincible
Burroughs, Edgar Rice	Tarzan, Jungle Tales of
Burroughs, Edgar Rice	Tarzan, The Son of

B. Edgar Rice Burroughs    Regular-sized Ace paperbacks - late '60s - '70s
   ('regular-sized' refers to book height: 7 1/8 inches)
 Note: book not included here _if cover is identical_ to the small-size
       version .
Burroughs, Edgar Rice	At the Earth's Core
Burroughs, Edgar Rice	Back to the Stone Age
Burroughs, Edgar Rice	Carson of Venus
Burroughs, Edgar Rice	Escape on Venus
Burroughs, Edgar Rice	Land of Hidden Men, The
Burroughs, Edgar Rice	Land of Terror
Burroughs, Edgar Rice	Lost on Venus
Burroughs, Edgar Rice	Moon Men, The
Burroughs, Edgar Rice	Mucker, The
Burroughs, Edgar Rice	Pellucidar
Burroughs, Edgar Rice	People that Time Forgot, The

C. Edgar Rice Burroughs    Doubleday harcovers with Frazetta dust-jackets
Burroughs, Edgar Rice	Gods of Mars/Warlord of Mars (hc)
Burroughs, Edgar Rice	Mastermind of Mars/A Fighting Man of Mars (hc)
Burroughs, Edgar Rice	Princess of Mars, A (hc)
Burroughs, Edgar Rice	Swords of Mars/Synthetic Men of Mars (hc)
Burroughs, Edgar Rice	Thuvia, Maid of Mars/Chessmen of Mars (hc)

D. Everybody else
Anderson, Poul		Dancer from Atlantis, The (hc)
Budrys, Algis		Amsirs and the Iron Thorn, The
Carter, Lin		Black Star, The
Carter, Lin		Thongor Against the Gods
Carter, Lin		Thongor in the City of Magicians
Carter, Lin		Time War
Carter, Lin (editor)	Flashing Swords #1 (hc)
Carter, Lin (editor)	Flashing Swords #1 (paperback different than hc)
Carter, Lin (editor)	Flashing Swords #2 (hc)
Carter, Lin (editor)	Flashing Swords #2 (paperback different than hc)
DeCamp & Carter		Conan the Buccaneer
DeCamp & Nyberg		Conan the Avenger
Foster, Alan Dean	Luana (movie novelization)
Fox, Gardner		Warrior of Llarn
Harris, John Beynon	Secret People, The
Howard, Robert E.	Bran Mak Morn
Howard, Robert E.	Conan the Conqueror
Howard, Robert E.	Conan the Warrior
Howard, & DeCamp	Conan the Adventurer
Howard, & DeCamp	Conan the Usurper
Howard, DeCamp & Carter	Conan
Howard, DeCamp & Carter	Conan of Cimmeria
Hubbard, L.Ron (ed.)	Writers of the Future, Vol. 4
Hubbard, L.Ron (ed.)	Writers of the Future, Vol. 5
Hubbard, L.Ron (ed.)	Writers of the Future, Vol. 6
Hubbard, L.Ron (ed.)	Writers of the Future, Vol. 7
Jakes, John		Brak the Barbarian
Jakes, John		Brak the Barbarian vs the Sorceress
Jakes, John		Witch of the Dark Gate
Long, Frank Belknap	Monster from Out of Time
Lupoff, Richard		Edgar Rice Burroughs: Master of Adventure
Mason, David		Kavin's World
Moorcock, Michael	Silver Warriors, The
Steiger, Brad		Atlantis Rising
Sterling, Brett		Danger Planet
Wagner, Karl Edward	Bloodstone
Wagner, Karl Edward	Dark Crusade
Wagner, Karl Edward	Darkness Weaves
Wagner, Karl Edward	Death Angel's Shadow
Wagner, Karl Edward	Night Winds
Wallace/Cooper/Lovelace	King Kong
Wellman, Manly Wade	Solar Invasion, The

I _know_ there's a lot more. In fact, there's a few I don't have at hand
which I should add but I haven't.

The smart thing to do is email additions to me directly, and I will post a
revised list after an appropriate time - that way we won't clutter the net
as much and we eliminate the risk of missing any.

Send to me at:

prec@midway.uchicago.edu

Thanks in advance.

------------------------------

Date: 20 Aug 92 16:49:13 GMT
From: CRAIG@mitvma.mit.edu (Ed Craig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet Another Misleading Cover

   One of the few books I've bought for cover art alone was _Sugar_Rain_ by
Paul(?) Parks. I was pleasantly surprised that the art was reasonably
representative, (as well as having merit on its own), and the book is as
good as the art.
   On the other hand, I've only recently overcome my aversion to the covers
on Simmons' _Hyperion_ and _Fall_of_Hyperion_, figuring no good book would
have a cover with such a shaky sense of perspective and lousy
draftsmanship. It took this list and a couple of friends to override my
misgivings. (Halfway through. You really CAN'T judge a book...)
   Solidly in the middle is Emma Bull's _Bonedance_, with a good rendering
of the protagonist, but the background cityscape with its high-tech
aircraft?! Good portraiture, bad perspective, one hell of a plot
contradiction.

Ed Craig

------------------------------

Date: 20 Aug 92 17:34:47 GMT
From: ELKOWITZ@lenore.tch.harvard.edu 
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: cover art

Perhaps publishers think that the primary consumer of the Science Fiction
book is the hyper-hormoned 15 year old male.  This may even be true, I
don't know what the current demographics are for this type of literature.

However I do know many women, including my wife, who are S.F. lovers but
are offended by these covers and simply do not purchase these volumes.

------------------------------

Date: 18 Aug 92 09:46:13 GMT
From: higgins@fnalb.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Nice Facilities to Have (was Re: con reports)

carole@peregrine.Sun.COM (Carole Parker) writes:
> Essentially: enough rooms for all the interests to be accomodated.  

Personally, I like having a slide projector in the rooms.

Especially when I've agreed to talk for an hour and show some slides.

You'd be surpised how many concoms have trouble with this.  Doesn't matter
if I've given them a few weeks' notice, or a few months', or a year's.

(A screen is a nice thing to have, too.)

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNAL.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 18 Aug 92 20:47:49 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF-LOVERS Digest V17 #432 [What Makes A Good Con?]

What makes a good convention?

Several unrelated comments:

Focus: I only go to one 'general purpose' SF convention: Minicon, primarly
because I enjoy the party*. Otherwise I'll stick to the smaller, focused
conventions Wiscon (feminism), 4th Street (literary fantasy), and
Armadillocon (too hip for words). None of these conventions top 500 people,
but everyone's common purpose makes up for it.

* I let Worldcon do me once every couple of years since it is, after all,
  Worldcon.

Smoking: I smoke, and I do have a care how a convention treats smokers. I
don't mind using designated smoking areas, but appreciate the convention
staff keeping them from becoming gulags. Minicon, for example, has half the
consuite designated smoking**. And they put air filters in the rooms since
the rooms get heavy use. However, at 2AM Saturday, the smoking consuite can
look pretty scary with 100+ half empty (shame) beer cups full of butts. I
just ask social directors to keep the rooms clean and fellow smokers to
help keep the space tidy.

** Perhaps because Minneapolis Music Fandom does Music Parties (not
   filking) and many of them smoke.

Atmospherics (or that party-party thing): If a convention doesn't have the
specialized programing to get my attention, then it should do something
else special. Minicon has excelled in this with the nano-programming staff
(Klingon performance art, generic performance art) which inspires others to
do great silly things such as random troops of drummers and mid-eastern
dancers taking over the pool deck, and last year's favorite: the court
marshall of a costumed fan group's leader (after dragging him away in
irons).

Hotel: All I ask is that the con-com have good communications with the
hotel's reservations section so we don't see overbooking (as with Chicon
and Minicon last year) or vanishing blocks of rooms.

------------------------------

Date: 18 Aug 92 22:08:52 GMT
From: JOHN_DONAT@cs-lp1.prime.com (John Donat CSE 312-641-3450)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: conventions

As far as what makes a good con:

Programming -this sounds simple, but if there isn't programming that a good
proportion of the con would like to see at least once, perhaps, you have
not put together a good program.  Also, a varied choice of programming is
great -as long as the TWO things that you really wanted to see weren't at
the same time!

Concom -it really helps if the people that run a con go to other cons - I
have been to cons where the concom only goes to, and runs that con.  There
is no way to see if other concoms have ideas for handling stuff that may be
better than what you are doing!!  It also helps (most of the time) if the
concom (is/are) friends, or can at least enjoy their company for a weekend
- - inter-concom sniping at con is not fun to watch, nor is the effects of
this.

Hotel - it helps to have a hotel where the staff is not on a revolving
door.  The hotel that Windycon has been using in the Chicago area has had
very little staff turnover, and the new ones on the staff are QUICKLY
educated about sf cons.

This is a true story: a couple of years ago, the hotel that Windycon uses
got a new food and beverage manager.  This is the poor soul that the con
suite (among others has to bug to get ice, garbage cans, et al.).  This
poor soul listened to the description of what was going to happen at his
hotel that weekend, and piped up with "I was working in a hotel in Seattle,
and there was something called Westercon that sounded a lot like this." At
this point, the entire concom was on the floor, (and quite relieved that he
knew what was going to happen).

Con Suite - this is my baliwick.  I have been crazy enough to run the
Windycon con suite for 12 years, and also help on Chicon IV, and run Chicon
V's con suite, so I think I can talk from experience about such things.

There is no such place as a big enough room for a con suite in any hotel in
the world! IMHO. I wish we could find a suite like the one in the late
lamented Radisson Minneapolis downtown.  Man, that was a huge place.
Ventilation in a con suite is a problem, and I am not sure that there is a
real solution, as we at cons are stuffing many more people in a suite that
the HVAC is equipped to handle.

Booze... A qualified yes.  Because of the increased awareness of alcohol
problems, many cons have gone dry. At the cons that I have helped to run,
we have someone from the con suite staff monitor the bheer at all times
that the bheer is available. The badges are coded for age, so's we don't
have to card.  The total cost of the bheer is usually less than $1.00/per
attendee, so I really don't think that is too much for the non-drinkers to
support (there is much disagreement on this).

And finally, radios, etc.

I have found, at least in the hotel that I am very familiar with, that
other than the regular room phones, the house phones are in only the
elevator lobbies, which are a far piece from most everything at the con.

I agree, strongly, that the people carrying the radios must not take
themselves too seriously, or else the attendes will not take them seriously
at all.  I have my own beeper from work that I wear when I am working a
con, just to make it easier for someone to find me (I probably don't need
one, but it is already available.)  In big hotels (like the Hyatt for
Chicon V, radios were a necessity to communicate between different parts of
the same dept (the loading dock was on the 2nd basement, and the con suite
was 3 levels up from that)

As far as hotel security, it really helps if you can have a long term
relationship with the security forces in the hotel -it makes things much
smoother when the security forces know you, and you know them.
Unfortunately, this doesn't happen very often.

------------------------------

Date: 18 Aug 92 23:20:03 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: CONS and video

ISTN100@INDYVAX.IUPUI.EDU ("ELLEN G. COHN") writes:
>6.  Good video rooms.

This looks likely to go away entirely in the near future.  This last
BayCon's video track had to be cancelled because the studios demanded lots
of money ($250, I think) per showing for each film. Indications seem to be
that they consider con showings to be "piracy" and are starting to take
notice and crack down.  Up until now it's been a case of "what the studios
don't know won't cost us..."

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp      
mvp@hsv3.lsil.com

------------------------------

Date: 19 Aug 92 15:24:07 GMT
From: dbriggs@zia.aoc.nrao.edu (Daniel Briggs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: CONS and video

mvp@hsv3.lsil.com (Mike Van Pelt) writes:
>>6.  Good video rooms.
>This looks likely to go away entirely in the near future.  This last
>BayCon's video track had to be cancelled because the studios demanded lots
>of money ($250, I think) per showing for each film. Indications seem to be
>that they consider con showings to be "piracy" and are starting to take
>notice and crack down.  Up until now it's been a case of "what the studios
>don't know won't cost us..."

A shame.  Video rooms are a major draw for me as well.  I don't suppose
that it would help any for the con to throw open the video room to the
public, and maybe even drop the room as an official event.  In effect, come
as close as possible to making it a 'personal' showing.  But hey, there's a
lot of chairs in the room, and you're welcome to watch too...  Yah, I
grant you such a dodge would be a tad sleazy, but then $250/movie is not
real cool either.

BTW, Animeigo at least has been particularly reasonable to our local anime
club.  They simply want us to make it known where to buy the videos that we
show.  They consider it advertising, and we show the stuff with their full
knowledge and consent.  So I think that there will always be *some* video
stuff that will be OK to show at cons, but the selection may well be
limited to the wares of the more reasonable (small?) distributors.

Daniel Briggs
New Mexico Tech
National Radio Astronomy Observatory
P.O. Box O
Socorro, NM 87801
(505) 835-7391
dbriggs@nrao.edu

------------------------------

Date: 19 Aug 92 18:20:56 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: CONS and video

dbriggs@zia.aoc.nrao.edu (Daniel Briggs) writes:
>>seem to be that they consider con showings to be "piracy" and are
>>starting to take notice and crack down.  Up until now it's been a case of
>>"what the studios don't know won't cost us..."
>
>A shame.  Video rooms are a major draw for me as well.  

And the fact that you consider it a major draw to a money-charging con
pretty much proves their point that this is piracy.  Having a video room at
a paying con (or to get technical even a free con - any showing open to the
public or a large group counts) isn't even a gray area.  You're operating a
cinema and charging people to get in.

What people should do is work to get more reasonable fees from the movie
companies.  They are no doubt quoting the minimum fees for more
professional efforts.  But since these showings are long after the film has
appeared on video, and they are indeed on video, and the number of people
in the video room is a small fraction of the number of people at the con,
it should be possible to get them to agree to smaller fees, like $30 or $50
per film.

Which would mean that only a limited number of films would get selected,
but these are their films, not ours, and it's really up to them to select
how they will be shown.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

End of SF-LOVERS Digest
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Date:          Wed, 19 AUG 92 16:40:43 BST
From: ZHAP032@vax.rhbnc.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject:       Information about "Glasgow in 95"

GLASGOW IN 95

A Bid For The 53rd World Science Fiction Convention

The vote on who will hold the 1995 Worldcon will be taken at MagiCon, 3-7
September in Orlando, Florida this year. Votes can be cast there or can be
hand carried to the con by a friend if you can't make it yourself.

To vote you need to be at least a supporting member of MagiCon ($25) and
need to pay the voting fee ($20/UK Sterling 12) which automatically buys
you a supporting membership of the winning bid, no matter who you voted
for. (Although we hope you will vote for us!).

You can pay MagiCon by cheque (payable to MagiCon) or credit card (by
sending them a letter stating the type of membership you which to purchase,
your card number, expiration date, name as it appears on your credit card,
address and your signature). The voting fee can be paid in cash or by
writing a Dollar or Sterling check/cheque to "53rd World Science Fiction
Convention" NOT to MagiCon!

Memberships and voting forms can be obtained from MagiCon, Po Box 621992,
Orlando, FL 32862-1992, USA or, if pressed for time, email us at the
address below and we can fax you the form. Votes can be cast until
Saturday, 5 Sept, 6pm. Mailed votes should be sent to Site Selection
Voting, Po Box 25045, Alexandria, VA 22313, USA or Kees van Toorn, Postbus
3411, NL3003 AK Rotterdam, The Netherlands. As the deadline for postal
votes is 15th August, the best bet is to hand deliver after this date -
either yourself or via a friend.

We have included a summary of the main features of the bid below for your
interest. If you have any questions you would like to have answered before
you cast your vote at MagiCon or just to satisfy your curiosity, please
email to me on :

ZHAP032@uk.ac.rhbnc.vax or 100112.2022@compuserve.com

If you would like to help at MagiCon then please get in touch with our
volunteer co-ordinator Dee Ann Lipscomb on 71155,2306@compuserve.com

See you at MagiCon !

Oliver Gruter-Andrew
for the 'Glasgow in 95' Committee

COMMITTEE

The board of Glasgow '95 has 12 members. They include Vince Docherty, Tim
Illingworth, KIM Campbell, Mark Meenan, John Stewart, Steve Davies, Chris
O'Shea, Hugh Mascetti and Kathy Westhead in the UK, Theresa Renner and
Henry Balen in the USA and Martin Easterbrook in Belgium.  The active
committee numbers about 20, including the board.

Most of the active committee were involved as staff at Conspiracy and
learned a lot from the experience. Many were then involved at committee
level on ConFiction. They have all been on the committees of recent British
National Conventions (Eastercons) and about half are involved in the 1993
Eastercon. Our board is multinational. We have Americans, Canadians, Scots
and English - one of whom lives in Belgium - as well as a German and a New
Zealander involved at committee level. One of our co-chairs is a member of
the WSFS Mark Protection Committee. We thus reflect the increased
international involvement in fandom of recent years. We expect that more
Committee members will be recruited from Continental Europe and from North
America.

Our philosophy is that worldcons should reflect the diversity of Science
Fiction fandom around the world.  So, we will build international teams to
work on all areas of the convention. As we have agents in about 20
countries so far, including countries that didn't even exist at ConFiction,
we have a diverse membership from which to recruit.

PROGRAMME

The programme is central to our plans for the convention. We will use it to
introduce people from different cultures to each other and to break down
barriers to mutual understanding.

The local Glasgow convention, Albacon, had a strong element of
participation and fun in its programme and we aim to follow that tradition
with lots of social space, informal and "street theatre" style programming
as well as ceilidhs and fireworks.

Our major programme theme will be Time. 1995 will be the fifth anniversary
of ConFiction and the twenty-fifth anniversary of Heicon, the first
Worldcon held in continental Europe, at Heidelburg in 1970.  Worldcons have
been held in England, but never yet in Scotland. 1995 will be the fiftieth
year after the end of the second world war and a century after the
publication of The Time Machine by H.G. Wells.

These anniversaries have real significance for SF. Wells brought Science
Fiction out of the industrial revolution into the 20th century and the
scientific age. The end of WWII, half-way through the century, saw the
beginning of the nuclear age and the cold war. From that came the space
race and our first small steps on the moon.

Glasgow in 95 will have strong literary and scientific streams in its
programme, reflecting the well-known Scottish ingenuity. We also believe
that the Worldcon should cater for the whole range of fannish interests,
and people are already working on media, gaming and filk programming.

SITE

The facilities we plan to use for the 1995 Worldcon are the Scottish
Exhibition and Conference Centre (SECC) and the Moat House Hotel in Central
Glasgow. The two buildings are physically connected and stand on their own
landscaped site next to the river Clyde. Consequently, all the programme
will be held on one site, with no roads to cross.

The SECC will contain the majority of the convention programme. It is the
premier con/exhibition facility in Scotland and has played host to a range
of national and international events from medical conferences and rock
concerts to the 10,000 strong World Baptist Youth Conference.

There are five major function halls in the SECC plus a suite of smaller
rooms and offices. We intend to have main programme (up to 2,000 seats),
extravaganzas (up to 4,000 seats), major films, dealers room and art show
(a total of 4,000 square meters of floor space), informal programme (in a
giant indoor circular tent) and a large social space here.

The SECC already has two permanent fast food cafes and two bars. Further
temporary bars, (including and English Real Ale bar) and food outlets will
be installed. The main concourse of the SECC will have seating and also has
a range of shops, including a bank, news-stand, and accommodation booking
service.

All function areas in the SECC (apart from the suite of small rooms) are on
the ground floor with direct access for wheelchairs. The upper floor has
lift access from the main concourse.

The Moat House hotel will hold the remainder of our convention facilities
and accommodation for those fans who must be on-site. There are additional
function rooms in the hotel ranging in seating capacity from 30 to 800.
Several of the rooms can be sub-divided.

The site is well served with road, bus and train links (with its own
station less than 5 minutes from the city centre). We will also arrange a
bussing service which will run into the night. The international airport
can be reached by car in 15 minutes from the site and Loch Lomond or
Edinburgh in an hour.

ACCOMMODATION

Apart from the Moat House, (which has 300 twin/double rooms), the majority
of hotels we will be using are in the centre of Glasgow, approximately a
half to one mile from the SECC.

We currently have 3500 rooms blocked in hotels in the city, 2000 in 3 to
5-star hotels like the Hilton, Marriott, Crest, Central and Copthorne and
1500 in budget accommodation. In addition we expect that there will be bed
and breakfast accommodation in smaller establishments throughout the city.

We are in the process of negotiating rates with the various hotels. We have
received initial quotes starting in the range of UKP 35 - 55 for the larger
hotels and UKP 10 - 25 for budget accommodation, (excluding youth hostels
and B&B). These rates are 1995 prices and are per person per night
INCLUSIVE of Breakfast and all taxes.

As these rates come from our initial negotiations we expect to be able to
reduce them before contracts are signed.

EATING PLACES

On site there will be a range of food, from low price fast food, to meals
in the two hotel restaurants, which specialise in fish dishes.

On the grounds of the Site there are two restaurant complexes.

The North Rotunda, (converted from a Victorian building on one end of the
disused pedestrian tunnel under the river), contains three eating levels.
The ground floor pub (bar) serves low price lunches. There is also a
moderately priced Italian restaurant with half-price pasta during happy
hour and a pricy high quality restaurant.

The Pump House has also been converted from an older building. It contains
seven distinct eating areas, including a pasta bar, Indian and vegetarian
restaurants. Prices are moderate to pricy.

The Rotunda and Pump House are on opposite sides of the SECC and together
can seat about 800 - 1000 people in an evening.

Glasgow has many eating places we recommend. Some notable ones are: The
Ashoka, a vegetarian Indian restaurant is cheap, very good and highly
recommended by vegetarians; The Loon Fung is a HUGE Chinese restaurant
which can handle very large parties (and we mean LARGE) and is moderately
priced; Roganos is a formal, very high quality restaurant which specialises
in fish and it is often used as a backdrop for movies because of its very
distinctive Art-nouveau decorations; The Ubiquitous Chip is a very good
Scottish restaurant which is reputed to have the best wine cellar in the
country.

GLASGOW/SCOTLAND

There is a great deal to see and do in Glasgow and Scotland.

There are several attractions close to the SECC. Scheduled helicopter tours
are run from the helipad in the SECC site of the City, local countryside,
plus longer trips to the Highlands and lochs. One of the trips is to a
distillery, where travellers (but not the pilot!) can pick up a 'sample'.
Prices are reasonable. Also based near the SECC is the Waverley, the worlds
only ocean going paddle steamer, which sails on day trips to the west coast
islands and lochs.

Glasgow has many attractions including the Kelvingrove, Burrell, Hunterian
and Transport museums, Pollock House, The People's Palace, two cathedrals,
two universities, Tenement house, Charles Rennie MacIntosh's School of Art
and lots of Parks - the most per head in Europe in fact.

The city has a wide variety of cultural events and facilities, with
theatres, cinemas, regular orchestral, operatic and ballet performances.
Glasgow was the European City of Culture in 1990. There are also a variety
of night-spots and clubs for those with the energy.

A little further afield, is the Edinburgh international festival (of
performing arts, cinema and the military tattoo), which will be held just
before the convention. Edinburgh is only forty miles from Glasgow and can
be reached in an hour by car or train.

Going North are the Highlands and islands. These areas of outstanding
natural beauty are still largely unspoiled and can be quite wild in winter
! In August, the colours of the ancient land-forms and forests can be
stunning and dramatic.

The Highlands can actually be reached easily from Glasgow as Loch Lomond,
where the Highlands begin is only a one hour drive to the north. Ben Nevis
and Loch Ness are about two to three hours drive North of the city. No
Nessie jokes please!

Those people keen to be educated on holiday can buy tickets for the West
Highland Whisky trail. This is a tour, by train of several Whisky
distilleries, with tasting sessions. We suggest this be done AFTER the
convention !

There are too many interesting things in Scotland to list here. The
medieval Castles, standing stones, Celtic mythology, Gaelic culture (and
golf!) should all be experienced. So should the friendly and open people.

------------------------------

Date: 20 Aug 92 18:23:06 GMT
From: natinst!radian!markbr@cs.utexas.edu (Mark Roth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: yes on consuites

JOHN_DONAT@cs-lp1.prime.COM (John Donat) writes:
As far as what makes a good con:

>Programming -this sounds simple, but if there isn't programming that a
<stuff deleted>

This assumes you attend any. I've seen three and a half shifts at cons: the
shift that goes to programming, and attends some parties at night (usually
neos); the shift that parties all night and sleeps till noon; and the shift
that stays up the entire con. The half shift are the older fans who once in
a while go to programming (if it's something we haven't seen before, or in
a while (rare)), but are more like shift 2.

>Concom - it really helps if the people that run a con go to other cons. I
>have been to cons where the concom only goes to, and runs that con. There
>is no way to see if other concoms have ideas for handling stuff that may
>be better than what you are doing!!  It also helps (most of the time) if
>the concom (is/are) friends, or can at least enjoy their company for a
>weekend - inter-concom sniping at con is not fun to watch, nor is the
>effects of this.

This also assumes that they are not so busy smoffing that they forget that
the idea is to have fun.  FAR too many con-runners nowadays are SMOFs who
want the title and power, but are simply not willing to do *all* the butt-
busting work so that we can all enjoy a con.

>Hotel - it helps to have a hotel where the staff is not on a revolving
>door.  

Also that they haven't overbooked the hotel. I well remember my first
Worldcon (in a city that shall be nameless, on the grounds that I'll get
looked at as ancient), who had not only Worldcon, but also a convention of
a)car dealers, b)Armenian Americans, and c)(yes, this is
true)Scientologists (we had fun with them).

[good story deleted for bandwidth]

>Con Suite - this is my baliwick. 

Mine, too.  Philcon, 6 years.

>Booze... A qualified yes.  Because of the increased awareness of alcohol
>problems, many cons have gone dry. At the cons that I have helped to run,
>we have someone from the con suite staff monitor the bheer at all times
>that the bheer is available. The badges are coded for age, so we don't
>have to card.  The total cost of the bheer is usually less than $1.00/per
>attendee, so I really don't think that is too much for the non-drinkers to
>support (there is much disagreement on this).

YES. My entire last con suite budget (Philcon '86) came to about 52 *cents*
per attendee; there was no shortage of food (veggies and cheese and
crackers), munchies, soda, bheer, or wine. We *served* both of those last
two. No problem. The *real* expense were all the folks who *INSIST* on
brand-name sodas (Coke and Pepsi). We spent a LOT more on them then the
booze. Y'all want more in the con suite, drink generic soda, and *SHUT UP
ABOUT THE COST OF BOOZE*! Name brand sodas are what's being subsidized.

------------------------------

Date: 20 Aug 92 12:43:36 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Chicago Con Suites (was Re: conventions)

JOHN_DONAT@cs-lp1.prime.COM (John Donat) writes:
> As far as what makes a good con:
>
> Con Suite - this is my baliwick. I have been crazy enough to run the
> Windycon con suite for 12 years, and also help on Chicon IV, and run
> Chicon V's con suite, so I think I can talk from experience about such
> things.

If you're the one who brought in white cheddar popcorn for Chicon V, you
deserve a knighthood!  Every con ought to have white cheddar popcorn!!!

> There is no such place as a big enough room for a con suite in any hotel
> in the world! IMHO. I wish we could find a suite like the one in the late
> lamented Radisson Minneapolis downtown.  Man, that was a huge place.
> Ventilation in a con suite is a problem, and I am not sure that there is
> a real solution, as we at cons are stuffing many more people in a suite
> that the HVAC is equipped to handle.

Chicon V was relatively uncrowded, and the con suite was at least in a
reasonable spot for the traffic flow.

The Copper Door room at the Purple ex-Hyatt where Capricon had been for
many years was an excellent room (it still got over-full, and it's twice
the size of any other con suite I've been in), but it was in 'public' space
and the 'regular' guests of the restaurants tended to gawk.

The worst location for a con suite in Chicago was when Capricon moved to
the Hilton in Arlington Heights, where it was, relative to the programming
and hucksters, up a flight of stairs, three rights, and down another
flight.  It was only 15 feet away from the huckster's room, but through an
employees-only corridor.

Joel Finkle
jjfink@skcla.monsanto.com
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Today's Topics:

	     Books - Brin (2 msgs) & Bujold & Duane (3 msgs) &
                     Goulart & Kay & Kerr (3 msgs) & Lovecraft

---------------------------------------------------------------------------

Date: 21 Aug 92 10:04:20 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin - What is he up to?

tucker@smsc.sony.com (Tim Tucker) writes:
>Does anyone out their have the scoop on what Brin is doing these days?

Please double-check my information.  I'm vague on names.

Brin has said he will do books in threes: A serious book (a la "Earth"), a
lighter book, and an Uplift book.  His last book was serious, he's working
on a light book, and an uplift book is supposed to follow.

The next book is supposed to be something about a world where most of the
people are identical clones of their parents, and the story concerns the
few exceptions.  Title escapes me entirely. I _thought_ this was supposed
to be out by now, or real soon.

The next Uplift book is called "Sooners" or "Souters" or something like
that, and concerns colonists who start staking claims on a planet before
the official land grab begins.  The title is supposed to reflect similar
situations in the Oklahoma homesteaders.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 24 Aug 92 00:18:32 GMT
From: wangc@cpsc.ucalgary.ca (Carol Wang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin - What is he up to?

>Does anyone out their have the scoop on what Brin is doing these days?  

   Sorry to disappoint you.  The next Brin novel will be Stratos, a
non-uplift novel.  The next uplift novel might be Sooner.  Brin guested at
a local con I attended last month, and he said "Stratos" is now "The Glory
Season".  It is complete but I don't know whether it will be out in
hardcover or not first 8(.  He supposedly was following a pattern of one
light (i.e. ?), one heavy (aka Earth, Postman), and one uplift.  The Glory
Season was supposed to be light, but has ended up a very thick book.  He is
now rereading "Startide Rising" because the next book he writes will be a
sequel (how direct, and will we ever find out what happens to the crew,
etc. I don't know) called "The Brightness Reef".

Carol

------------------------------

Date: 22 Aug 92 02:49:32 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: seeking a Bujold story

jen@athena.mit.edu (Jennifer Hawthorne) writes:
>Ditto. Double ditto.  Excellent space opera.  I heard here on the Net
>somewhere a while ago that she's back to working on another book in this
>universe after finishing an unconnected fantasy novel. Does anyone have
>any more news on when it's expected to be out?

Could this possibly be the hostage rescue mission referred to at the end of
Brothers in Arms and the Borders of Infinity framing story? The references
were specific enough that I had the impression she had already outlined
something.

Laura
lhb4v@virginia.edu and
lhb6v@faraday.clas.virginia.edu

------------------------------

Date: 21 Aug 92 15:49:37 GMT
From: Sarek@world.std.com (Garrett Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-Door into Sunset

ciar04@vaxa.strath.ac.uk writes:
>> And the good news is that at the end she says there will be more of
>> them.  It's not just a trilogy anymore, folks!!

Never was one - it's always been a tetralogy. :-) 

>Does Door into Sunset comes immediately after Door Into Shadow, or are
>there any books between the two?  I noticed that Door Into Shadow was (c)
>1983, so there must be some books that I missed out.

Oh, no, you didn't miss anything. :-( I don't know what the holdup was, but
DED told us about _TDiSunset_ at a convention back in '86 - I was under the
impression it was ready to come out at any time.  <*sigh*> I want that
book!!!!!!! :-)

Garrett Fitzgerald
Sarek@world.std.com

------------------------------

Date: 21 Aug 92 17:27:13 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane-door Into Sunset

Scott J Gorcey@ubvmsb.cc writes:
>>There are no books in that series that you've missed.  However, if you
>>haven't read _So You Want to be a Wizard_, _Deep Wizardry_, and _High
>>Wizardry_ (which came out in that gap) th
>
>Am I right in thinking these three WIZARD books are intended for
>young/adults?  And if they are, would I still enjoy them
    
Yes, and YES. I actually think that the Wizard books are technically better
than the (first two) Door books. I thought the Door series (so far) tends
to ramble a bit plot-wise, and doesn't develop its supporting characters at
all well. The Wizard books are tighter - maybe kids are a more demanding
audience.

(But I'm still going to kill my sister if she doesn't bring me a copy of
_Door into Sunset_ when she gets back from England. :-)

------------------------------

Date: 22 Aug 92 20:50:43 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane: Wizard books

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>Am I right in thinking these three WIZARD books are intended for
>young/adults?  And if they are, would I still enjoy them? (Duane addict
>looking for fix...).

Diane writes for young adults as if they are intelligent humans.  Most
people who write juveniles that way are also enjoyed by adults (me, for
example).  By all means read them, then try Susan Cooper, Edward Eager,
C.S. Lewis (The Chronicles of Narnia), E.L. Konisberg, Madeline L'Engle and
Robert Heinlein (mail me for specific titles, if you are interested).

For another fix, if you haven't already read them, read her Star Trek
novels.  _The Wounded Sky_ and _My Enemy, My Ally_ are my favorites.

And, by all means, The Space Cops books (three so far) are great fun.

Lola, who will buy all Duane new in hardback.

------------------------------

Date: 21 Aug 92 18:25:24 GMT
From: mcconnel@chaos.mcs.kent.edu (Mike McConnell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ron Goulart

For about eight years now, since I read the collection _Whatever Happened
to Screwloose_, I have been a fan of Ron Goulart.  He is a very quirky
writer, and his characters are often two dimensional at best, but on the
other hand he seems to carry a consistent theme of alienation and a dark
(never subtle) humor.  I was wondering what other people thought about his
work.

Also, if you can suggest similar writers, please e-mail to:

mcconnel@mcs.kent.edu

Thanks.

Mike McConnell
Department of Mathematics
Kent State University

------------------------------

Date: 21 Aug 92 19:54:56 GMT
From: WSHERMAN@penndrls.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kay's Mulitverse: Tigana & Fionavar

   I'm surprised that people are so timid in their analogies between Tigana
and Renaissance Italy.  Kay says in the forward of _Tigana_ that he studied
Italian history to prepare for the book.  Actually, the parallel goes a
good deal further: Kay simply turned the globe upside down and replaced the
boot of Italy by the glove of Tigana.  It was a particularly nice touch
that on the map at the front of the book, the compass has South marked off
instead of North as is customary in our world - if you replace the S by an
N, then the geography fits that of the Mediterranean pretty well: Ygrath is
Egypt, Khardun is Carthage (Tunis), Chiara is Sicily, and I have been
trying to figure out where the Barbadians come from and who the Quileians
(sp?) are.  The Barbadians could be Iberian (Spanish), though that seems to
be something of a stretch.  What I'd like to know is whether there is a
clear parallel between the various city-states of Italy and the sections of
Tigana.
   On another note, I think people haven't paid enough attention to why
Brandin invaded Tigana in the first place: he invaded to provide his son
with a kingdom of his own to rule.  Brandin clearly loved his (older) son
very dearly.  The fact that Brandin's revenge was so extreme was because
his love was so deep - this seems to be a tragic flaw if I ever saw one. It
seems odd to me to say that Brandin was not rational in how he dealt with
his son's death.  What parent would be? Especially one as passionate as
Brandin.  Especially after Valentin defiantly told him that even though
Tigana was defeated it would be remembered for its works forever (remember,
that is just what Valentin said to Baerd's father the night before the
battle, and one can only guess that he said something similar to Brandin).
   Actually, despite the fact that _Tigana_ was very good (particularly, as
people have mentioned, the characterization of Dianora and Brandin), there
was one thing I missed: an ending.  I dislike books which end too quickly
after the killing stops.  _Tigana_ needed a 'praise them with great praise'
and return to the shire scene.  Things came to a close too suddenly for my
taste.  I'd kind of like to know what happened to Scelto, for instance.
   As for connections between Tigana and Fionavar, could it be that BRANDIN
comes back as Ailell, High king of BRENIN?  Or could Brandin and Dianora be
the local incarnation of King Arthur and Gwenivere?  There do seem to be
similar characters in the two books, but I'm not sure if there is any one
to one correspondence.  Any ideas out there?

Bill Sherman
Dept. of Physics,
University of Pennsylvania
sherman@sol1.lrsm.upenn.edu

------------------------------

Date: 21 Aug 92 07:00:37 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kerr's Polar City Blues

lgs57@cas.org (Linda Siemsen) writes:
>I recently read Katherine Kerr's Polar City Blues.  I enjoyed it very
>much.  I especially liked the treatment of aliens and psychics.  Did
>anyone else read it and what did you think?  Would you call it a suspense
>SF novel?

I think it is quite a nice book, but nothing really special. To be really
good, it lacks impact. The main characters are just a shade too nice to be
entirely believable.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 21 Aug 92 15:09:11 GMT
From: gdg019@cck.coventry.ac.uk (Ridley McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kerr's Polar City Blues

lgs57@cas.org () writes:
>I recently read Katherine Kerr's Polar City Blues.  I enjoyed it very
>much.  I especially liked the treatment of aliens and psychics.  Did
>anyone else read it and what did you think?  Would you call it a suspense
>SF novel?

Not necessarily a _suspense_ novel per se, but it had various elements of
detective fiction in it. I read it hoping to God it wouldn't be the kind of
book I've been working on for the last five years (far-future war going on
around a neutral planet with a huge dark city on it controlled by a
megacorporation - and the megacorporation's secret police force looking for
a murderer with a political motive... sort of Gorky Park in space, if you
like) and I am glad to say it wasn't that at all. I liked it a lot, and
hopefully learned a lot from its literary style (the whole thing is in
present tense but that's something you don't even notice until you're about
three pages into the thing) which I think is excellent. It almost made me
want to start getting her fantasy stuff as well, but because of the price
of books here I plumped for Tad Wiliiams instead (Kerr's 600-page book is 5
pounds, Tad's 900-page book is 6 pounds).

Nunks was excellent. It's interesting to see how someone can build a
character out of an alien that can't even talk to everyone. The psychic bit
was good, too, though it took me a little while to understand all the <'s
and >>>'s.

Ridley McIntyre
gdg019@cck.coventry.ac.uk

------------------------------

Date: 24 Aug 92 00:13:18 GMT
From: DAVIS@licra.dn.mu.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kerr's Polar City Blues

lgs57@cas.org writes:
> I recently read Katherine Kerr's Polar City Blues.  I enjoyed it very
> much.  I especially liked the treatment of aliens and psychics.  Did
> anyone else read it and what did you think?  Would you call it a suspense
> SF novel?  

Well, I must say I was disappointed with this one, especially since I enjoy
her fantasy so much.  I kept on with it though, but she lost me towards the
end (and I don't think that this is a spoiler at all!) when during a
deep-space chase (!) one of the characters says something like,

"They're gaining on us, they just successfully completed that tricky
manoeuvre around that derelict satellite aft!"

The pain was almost too much to bear...

Ian Davis
Ludwig Institute for Cancer Research
Melbourne Tumour Biology Branch
Melbourne, Australia
DAVIS@licr.dn.mu.oz.au

------------------------------

Date: Thu, 20 Aug 92 20:43:09 EST
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft Chronology
From: Karl.Kluge@G.GP.CS.CMU.EDU

Here is a chronology that was posted to the (defunct, alas) mythos-delvers
mailing list:

THE NOBLE EAVESDROPPER (1897?; non-extant)
THE LITTLE GLASS BOTTLE (1897)
THE SECRET CAVE OR JOHN LEES ADVENTURE (1898)
THE MYSTERY OF THE GRAVE-YARD (1898)
THE HAUNTED HOUSE (1898/1902; non-extant)
THE SECRET OF THE GRAVE (1898/1902; non-extant)
JOHN, THE DETECTIVE (1898/1902; non-extant)
THE MYSTERIOUS SHIP (1902)
THE BEAST IN THE CAVE (21 April 1905)
THE PICTURE (1907; non-extant)
THE ALCHEMIST (1908)
THE TOMB (June 1917)
DAGON (July 1917)[*]
A REMINISCENCE OF DR. SAMUEL JOHNSON (1917)
POLARIS (May? 1918)[*]
THE MYSTERY OF MURDON GRANGE (1918; non-extant)
THE GREEN MEADOW (with Winifred V. Jackson; 1918/19)
BEYOND THE WALL OF SLEEP (1919)[*]
MEMORY (1919)
OLD BUGS (1919)
THE TRANSITION OF JUAN ROMERO (16 September 1919)
THE WHITE SHIP (November 1919)
THE DOOM THAT CAME TO SARNATH (3 December 1919)[* current Mythos File topic]
THE STATEMENT OF RANDOLPH CARTER (December 1919)[*]
THE TERRIBLE OLD MAN (28 January 1920)[*]
THE TREE (1920)
THE CATS OF ULTHAR (15 June 1920)[*]
THE TEMPLE (1920)[*]
FACTS CONCERNING THE LATE ARTHUR JERMYN AND HIS FAMILY (1920)
THE STREET (1920?)
LIFE AND DEATH (1920?; lost)
POETRY AND THE GODS (with Anna Helen Crofts; 1920)
CELEPHAIS (early November 1920)[*]
FROM BEYOND (16 November 1920)[*]
NYARLATHOTEP (early December 1920)[*]
THE PICTURE IN THE HOUSE (12 December 1920)[*]
THE CRAWLING CHAOS (with Winifred V. Jackson; 1920/21)
EX OBLIVIONE (1920/21)[*]
THE NAMELESS CITY (January 1921)[*]
THE QUEST OF IRANON (28 February 1921)[*]
THE MOON-BOG (March 1921)
THE OUTSIDER (1921)
THE OTHER GODS (14 August 1921)[*]
THE MUSIC OF ERICH ZANN (December 1921)[*]
HERBERT WEST--REANIMATOR (September 1921-mid 1922)[*]
HYPNOS (May 1922)[*]
WHAT THE MOON BRINGS (5 June 1922)[*]
AZATHOTH (June 1922)
THE HORROR AT MARTIN'S BEACH (with Sonia H. Greene; June 1922)
THE HOUND (September 1922)[*]
THE LURKING FEAR (November 1922)[*]
THE RATS IN THE WALLS (August-September 1923)[*]
THE UNNAMABLE (September 1923)[*]
ASHES (with C.M. Eddy, Jr.; 1923)
THE GHOST-EATER (with C.M. Eddy, Jr.; 1923)
THE LOVED DEAD (with C.M. Eddy, Jr.; 1923)[*]
THE FESTIVAL (1923)[*]
DEAF, DUMB, AND BLIND (with C.M. Eddy, Jr.; 1924?)
UNDER THE PYRAMIDS (with Harry Houdini; February-March 1924)[*]
THE SHUNNED HOUSE (16-19 October 1924)[*]
THE HORROR AT RED HOOK (1-2 August 1925)[*]
HE (11 August 1925)[*]
IN THE VAULT (18 September 1925)
THE DESCENDANT (1926?)
COOL AIR (March 1926)[*]
THE CALL OF CTHULHU (Summer 1926)[*]
TWO BLACK BOTTLES (with Wilfred Blanch Talman; July-October 1926)
PICKMAN'S MODEL (1926)[*]
THE SILVER KEY (1926)[*]
THE STRANGE HIGH HOUSE IN THE MIST (9 November 1926)[*]
THE DREAM-QUEST OF UNKNOWN KADATH (Autumn? 1926-22 January 1927)[*]
THE CASE OF CHARLES DEXTER WARD (January-1 March 1927)[*]
THE COLOUR OUT OF SPACE (March 1927)[*]
THE VERY OLD FOLK (2 November 1927)
THE LAST TEST (with Adolphe de Castro; 1927)
HISTORY OF THE NECRONOMICON (1927)[*]
THE CURSE OF YIG (with Zelia Bishop; 1928)
IBID (1928?)
THE DUNWICH HORROR (Summer 1928)[*]
THE ELECTRIC EXECUTIONER (with Adolphe de Castro; 1929?)
THE MOUND (with Zelia Bishop; December 1929-early 1930)
MEDUSA'S COIL (with Zelia Bishop; May 1930)
THE WHISPERER IN DARKNESS (24 February-26 September 1930)[*]
AT THE MOUNTAINS OF MADNESS (February-22 March 1931)[*]
THE SHADOW OVER INNSMOUTH (November?-3 December 1931)[*]
THE TRAP (with Henry S. Whitehead; late 1931)
THE DREAMS IN THE WITCH HOUSE (January-28 February 1932)[*]
THE MAN OF STONE (with Hazel Heald; 1932)
THE HORROR IN THE MUSEUM (with Hazel Heald; October 1932)
THROUGH THE GATES OF THE SILVER KEY (with E. Hoffmann Price; October
  1932-April 1933)
WINGED DEATH (with Hazel Heald; 1933)
OUT OF THE AEONS (with Hazel Heald; 1933)
THE THING ON THE DOORSTEP (21-24 August 1933)[*]
THE EVIL CLERGYMAN (October 1933)[*]
THE HORROR IN THE BURYING GROUND (with Hazel Heald; 1933/35)
THE BOOK (late 1933?)
THE TREE ON THE HILL (with Duane W. Rimel; May 1934)
THE BATTLE THAT ENDED THE CENTURY (with R.H. Barlow; June 1934)
THE SHADOW OUT OF TIME (November 1934-March 1935)[*]
"TILL A' THE SEAS" (with R.H. Barlow; January 1935)
COLLAPSING COSMOSES (with R.H. Barlow; June 1935)
THE CHALLENGE FROM BEYOND (with C.L. Moore, A. Merritt, Robert E. Howard,
  and Frank Belknap Long; August 1935)
THE DIARY OF ALONZO TYPER (with William Lumley; October 1935)
THE HAUNTER OF THE DARK (November 1935)[*]
IN THE WALLS OF ERYX (with Kenneth Sterling; January 1936)
THE NIGHT OCEAN (with R.H. Barlow; Autumn? 1936)
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Today's Topics:

	  Books - Kurtz & McCrumb & Modesitt (2 msgs) & Murphy &
                  Norman & Norton (3 msgs) & Piper (2 msgs) & Rawn &
                  Simak & Vinge (3 msgs) 

---------------------------------------------------------------------------

Date: 21 Aug 92 12:50:40 GMT
From: amd@space.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K. Kurtz' Deryni series

jjfink@skcla.monsanto.com writes:
> I seem to remember something about Kurtz' agent or editor really really
> really wanting her to write the Childe Morgan series before s/he died,
> and she was supposed to be doing that first.  Any corroboration?

Close, Lester DelRey wanted to hear about Evaine, so she wrote _Harrowing_
to tell that story, instead of continuing in the later timeline.

Ann

------------------------------

Date: 21 Aug 92 14:04:05 GMT
From: MAYFLON@vtvm1.cc.vt.edu (Geoff Knobl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sharyn McCrumb

Recent posts have criticized Ms. McCrumb for poking fun at sf/fantasy
writers and fandom.  Some feel they are being made fun of.  Well, McCrumb
is making fun of fandom and writers in general.  She is making fun of the
traits and idiosyncrasies often exhibited by many in this group.  She may
even make up an individual who displays the combined traits of several
people so we may look at them in a different if maybe unflattering life.
(If that combined individual just happens to make us think of Harlan
Ellison, so be it! ;-) But, you see, this is the job of any satirist.  The
novels Bimbos of the Death Sun and Zombies of the Gene Pool are satires!
Get it!  We're suppose to laugh at ourselves as well as realize our faults
by comparing ourselves to those characters.  In fact, the author is more
concerned with the changes of growing old in the second book than with
satirizing fandom and writers.  Though money may change anything, she does
not plan to continue the series.  That ought to make some of you happy.

As to anyone who complained about the lack of characterization and plot
development, well, I can't disagree with you there except to say that they
are both supposed to be fairly simple literary "pastiches" where the main
point is far removed from any complex characters or plots.  If either were
complex, we'd have a much harder time seeing the point(s).  Besides, she is
not writing for college students, more for much younger people, say from
Jr. High on up.  And reading is more for a lark.

In short, take it all a little less seriously.

And besides, some of her character sketches are highly accurate when
compared to the people from which she derived them.  Truly.

Geoff Knobl
Mayflon@VTVM1.cc.vt.edu

------------------------------

Date: 21 Aug 92 17:00:00 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sequel to The Magic of Recluse - When?

Does anyone know when the sequel to Modesitt's The Magic of Recluse is due
out?  It says in the back of the book August '92, but I have not seen it
yet...

David Resnick
dresnick@athena.mit.edu      

------------------------------

Date: 21 Aug 92 18:32:57 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sequel to The Magic of Recluse - When?

dresnick@athena.mit.edu (David I Resnick) writes:
>Does anyone know when the sequel to Modesitt's The Magic of Recluse is due
>out?  It says in the back of the book August '92, but I have not seen it
>yet...

OK, in the first place, it's not a sequel, it's a prequel.  I am convinced
that TMoR _needs_ a sequel wherein the kid goes back home and tells them
off for having manipulated him and everyone else in sight, but that's not
what we get.  _The Tower of Sunset_ or some near-approximation to that
title is about the people who founded Recluce some several centuries before
the time of TMoR.

It is, I'm told, now out in hardback, which should mean maybe paperback 6-9
months down the line.

------------------------------

Date: 20 Aug 92 18:47:01 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Murphy: The Catswold Portal (spoilers)

Shirley Rousseau Murphy is the author of a number of competent, but not
exceptional, young-adult fantasies, including the Dragonbards Trilogy and
the Ring of Fire Quintology.  The cover describes "The Catswold Portal" as
her first adult novel, but it isn't.  It's juvenile fiction with some adult
fiction plot elements.

The Netherworlds are a group of subterranean lands where magic works,
modern technology doesn't, and the denizens are Elves, Dwarves, Harpies,
Griffons (no, it's not Xanth)...and a race of were-cats called the
Catswold.  There lives our heroine, a girl with a mysterious past, adopted
by an enigmatic Wise Woman, and hidden from the Evil Queen.  Amazingly, it
turns out that the girl

SPOILER

is the Lost Princess of the Catswold, and has the potential power to
destroy the Evil Queen.

END SPOILER

The adult portions of the book are located at the other end of the tunnel
linking the Netherworlds to California, where dwells a recently bereaved
artist (did I mention casually, in passing, that the Evil Queen absolutely
forbids the creation of any images of herself?) who finds himself adopted
by a young cat.  (The wish-fulfillment possibilities inherent in being able
to deal with a man sometimes as a young woman and sometimes as a cat,
without his knowing it, are obvious and, for Murphy at any rate,
irresistible.)

Will the Lost Princess regain her throne and overthrow the Evil Queen?
Will the Artist regain his lost Art?  Will they find True Love?  That would
be telling (the obvious).  It's not a bad book.  Those of you who have
enough free time to spend four hours reading "not bad" books may want to
read this one.

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Aug 92 18:48:00 GMT
From: areid@mary.fordham.edu (Darin Reid)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Norman's "Gor" novels

I picked up Some of the Gor novels at a buck apiece some time ago, I just
started reading them and like them a lot.  I have vols. 1-4,6-8,10, and 18.

What I would like some kind soul to tell me is: how many Gor novels are
there?  If possible I'd like the amount, their titles listed (in volume
order if you're feeling nice), and hey why not shoot for the moon, a brief
synopsis of them all.  BTW, I've read vols. 1-3 already.

Thanks for any help at all!

Darin
Areid@Mary.Fordham.Edu
Dreid@Nyx.Cs.Du.Edu
Bz809@Cleveland.Freenet.Edu
Bitnet:areid@fordmulc.bitnet

------------------------------

Date: 21 Aug 92 15:19:18 GMT
From: jcmorris@mwunix.mitre.org (Joe Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Andre Norton's _Beastmaster_ (the book, not the (ugh) movie)

In cleaning out my parents' house last week I ran across my original Ace
Double copy of _Beastmaster_ from the early 50s.  What I hadn't remembered
was that the cover clearly identifies it as "abridged".

Can anyone on the net tell me what parts of the story were left out when it
was cut down to fit the Ace Double format?

And as long as we're talking about _Beastmaster_, what's the story behind
the movie sequel?  I noticed that _Beastmaster_2_ was available on cable
(as pay-per-view) back in June, although given the abysmal handling of the
original I had no trouble deciding not to watch it...

Joe Morris

------------------------------

Date: 21 Aug 92 17:27:10 GMT
From: coolidge@speaker.wpd.sgi.com (Don Coolidge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Andre Norton's _Beastmaster_ (the book, not the (ugh) movie)

jcmorris@mwunix.mitre.org (Joe Morris) writes:
> In cleaning out my parents' house last week I ran across my original Ace
> Double copy of _Beastmaster_ from the early 50s.  What I hadn't
> remembered was that the cover clearly identifies it as "abridged".
> 
> Can anyone on the net tell me what parts of the story were left out when
> it was cut down to fit the Ace Double format?

Not really story parts, just additional scenes. It's been too long for me
to remember exactly which ones...

The version that's currently in print is unabridged, by the way.  I'd been
looking for it for years; my first version was unabridged, but was
destroyed in an apartment flood in the late '60s. All that was available to
replace it at the time was the abridged version (and in a single, not
double, format). Happily, I now have them both.

Don Coolidge
coolidge@speaker.wpd.sgi.com

------------------------------

Date: 21 Aug 92 22:20:12 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Andre Norton's _Beastmaster_ (the book, not the (ugh) movie)

jcmorris@mwunix.mitre.org (Joe Morris) writes:
>And as long as we're talking about _Beastmaster_, what's the story behind
>the movie sequel?  I noticed that _Beastmaster_2_ was available on cable
>(as pay-per-view) back in June, although given the abyssmal handling of
>the original I had no trouble deciding not to watch it...

The story for the original movie is that the people who did the movie
bought the rights from Norton and then proceeded to use only the title, the
set of animals and the telepathy with the animals gimmick and nothing else
from the story.

The sequel is a not too-bad B fantasy movie, but not worth paying money to
see, wait for it to come to normal cable.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 22 Aug 92 04:52:41 GMT
From: taia_a@kosmos.wcc.govt.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: H. Beam Piper's "Fuzzies"

I have recently acquired some of H. Beam Piper's "Fuzzy" books.

Notably "Little Fuzzy"
        "Fuzzy Sapiens"
        "Fuzzy Bones"
        "Fuzzy People"
    and "Fuzzy Odysesy (sp?)".

The last three are by other authors. Are there any others?

Thanks for your attention and possible assistance.

Tony Taia
tai-shu@akeake.vuw.ac.nz
TAIA_A@kosmos.wcc.govt.nz

------------------------------

Date: 22 Aug 92 14:15:40 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: H. Beam Piper's "Fuzzies"

taia_a@kosmos.wcc.govt.nz writes:
>I have recently acquired some of H. Beam Piper's "Fuzzy" books.
>
>Notably "Little Fuzzy"
>        "Fuzzy Sapiens"
>        "Fuzzy Bones"

Tuning's book follows the other two immediately.

>        "Fuzzy People"

I presume you mean Piper's _Fuzzies and Other People_. As the story goes,
this was the lost manuscript to Piper's own third Fuzzy book that finally
turned up in a trunk in an attic. I find _Fuzzy Bones_ more satisfying, and
wonder if _FaOP_ was what Piper really intended for publication.

>    and "Fuzzy Odysesy (sp?)".

_Golden Dream: A Fuzzy Odyssey_ by Ardath Mayhar, written to be consistent
with _Fuzzy Bones_.

> The last three are by other authors. Are there any others?

Don't be misled by _Fuzzy Papers_, an omnibus of the first two books, or
_The Other Human Race_, an alternate title for, I believe, the second one
(and one damned insulting to fuzzies, I feel). To my knowledge these are
all the Fuzzy books, though a Fuzzy is depicted on the cover of Piper's
_Federation_ collection (which I haven't read), so it's possible they play
a role there.

Zed
zed@silver.lcs.mit.edu

------------------------------

Date: 23 Aug 92 02:41:46 GMT
From: jwwalden@miavx1.acs.muohio.edu (P'relan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn:  Next book?

T_ADAMS@unhh.unh.edu (Tiffany   Adams) writes:
>savoia@sw.stratus.com writes: 
>> Hold on!  Back up!  Wait a minute!!!!!  'The Dragon Token'???  Is that
>> the next book after 'Stronghold'?  Did it just come out?  Come on!
>> 'Fess up!

I think _The Dragon Token_ came out in February 92.  I just read it this
summer.  It's still only out in hardback as far as I've seen.

> Yep.  "The Dragon Token" is the second book in the "Dragon Star" series
> of which "Stronghold" is the first.  No spoilers here, but I really
> enjoyed it.  I always seem to get wrapped up in Rawn's characters.  I
> think she does an excellent job of bringing them to life.  Anyway, as
> usual, the end leaves you dangling, desperately awaiting the next book
> and so I wait, not so patiently, for the next book.  Anyone care to
> volunteer a publication date?? Anyone...??

I think the Dragon Star series is considerably better than her first
series, but the cliffhanger endings are really beginning to annoy me.  The
other problem I found is that since the character names are derivative of
the names of their parents, older characters from previous books, you can
get really confused with all the similar sounding and mixed sounding names.
Still, it's not as bad as a Dostoyevsky or Tolstoy novel where all your
characters decide to use a different one of their half-dozen or so names
every other chapter.  Anyway, I have no idea of the publication date but it
seems to take her about a year so I wouldn't expect the next one (anyone
know the title?) till sometime in spring '93.

jwwalden@miavx1.acs.muohio.edu
jwwalden@miavx1.bitnet

------------------------------

Date: 24 Aug 92 04:42:50 GMT
From: jeske@src.dec.com (Steve Jeske)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: query on Simak's "Here Gather the Stars"

I'm not a regular reader of these SF bboards.  My apologies if this is the
wrong one.  Anybody know if if it was ever published under another title?
I'm told it won the '64 best novel Hugo.  Thanks.

Steve
jeske@src.dec.com
...!decwrl!jeske

------------------------------

Date: 21 Aug 92 15:07:55 GMT
From: matt@physics16.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

dani@netcom.com (Dani Zweig) writes:
> Vinge believes science fiction which ignores the potential of such a
> Singularity to be dishonest.  The problem is that accepting it severely
> limits the potential for writing science fiction.  So he deliberately set
> out to create a milieu in which interesting stories (the current book and
> possibly future ones) could be placed.
> 
> The galaxy, as he has constructed it, has several concentric zones.
> Closest to the core are the Unthinking Depths, in which human-level
> intelligence is impossible.  Then comes the Slow Zone.  We live near the
> outer edge of the Slow Zone.  Intelligence in this zone is limited to the
> human level: Super-intelligent computers or beings cannot function here,
> and neither can faster-than-light travel.

Vinge explained most of this in his afterword to "The Blabber," in _Threats
and Other Promises_.

Perhaps I will change my mind after reading _A Fire Upon the Deep_, but I
felt at the time, and still feel, that he was not being completely honest
with his own premises.

In _Marooned in Realtime_, Vinge argued (convincingly, in my opinion) that
a Singularity was possible without faster than light travel, and within the
physical laws of our ordinary universe.  Sure, there was one piece of
technology in that book that is probably impossible in our universe (the
bobble, of course), but I never felt that this was necessary for his
premise of the Singularity.  As he says in the afterword to _Marooned in
Realtime_, and as a character says in that book, you can realistically
forsee a Singularity just by extrapolating current trends.

Now, in "The Blabber," Vinge says a Singularity requires some kind of
extension of the physical laws that we know and love.  (FTL, for example.)
I think that he has gotten around his argument for the inevitability of a
Singularity just by ignoring it.

------------------------------

Date: 21 Aug 92 14:48:20 GMT
From: tarl@sw.stratus.com (Tarl Neustaedter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
> I'm waiting for the AFUTD paperback, so I haven't read it yet.
> Meanwhile, I'm wondering how "Blabber" can fit in without being spoiled.

Not cleanly. Some of the characters are shared (Ravna), and it's clear that
this Blabber is some (long) time after the events in AFUTD.

There are other probable connection; In "Blabber", they are trying to
create a person who has died, whom Ravna had an intense relationship with.
One of the main characters in AFUTD has a relationship with Ravna that
might fit, but the descriptions don't really match.

The character "Tines" could be any of a number of tines associations in
AFUTD. My guesses would be either Flenser or Pilgrim. Either the timeframes
are much larger than I'd guess (much longer than normal human lifetimes),
and enough has happened between the two stories that the events in AFUTD
have paled in comparison, or the stories don't fit together at all well.

Tarl Neustaedter
Stratus Computer
Marlboro, Mass.	
tarl@sw.stratus.com

------------------------------

Date: 21 Aug 92 19:52:16 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

matt@physics.berkeley.edu:
>...I felt at the time, and still feel, that he was not being completely
>honest with his own premises.
>
>In _Marooned in Realtime_, Vinge argued (convincingly, in my opinion) that
>a Singularity was possible without faster than light travel...

I think you have it backwards.  The premise in AFutD is that there are
zones in which enhanced intelligence is impossible.  The restriction on ftl
travel has nothing to do with the presence/absence of Singularity, but is a
separate plot convenience/device.

Dani Zweig
dani@netcom.com

------------------------------
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Today's Topics:

	   Books - Vinge (2 msgs) & Wolfe (2 msgs) & Wolverton &
                   Wyndham (2 msgs) & Zelazny & 
                   Books with Dragons (8 msgs) & Reviewers (4 msgs)

---------------------------------------------------------------------------

Date: 21 Aug 92 19:54:39 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

matt@physics16.berkeley.edu (Matt Austern) writes:
>dani@netcom.com (Dani Zweig) writes:
>> Vinge believes science fiction which ignores the potential of such a
>> Singularity to be dishonest.  The problem is that accepting it severely
>> limits the potential for writing science fiction.  So he deliberately
>> set out to create a milieu in which interesting stories (the current
>> book and possibly future ones) could be placed.
[...]
>Now, in "The Blabber," Vinge says a Singularity requires some kind of
>extension of the physical laws that we know and love.  (FTL, for example.)
>I think that he has gotten around his argument for the inevitability of a
>Singularity just by ignoring it.

I think you have the argument backwards; he firmly believes that the
Singularity can occur in our universe, but wants to write SF that is
'honest' despite this; so he modifies physical laws to *prevent* the
Singularity, not to *allow* the Singularity.  

John M. Novak
novak@wri.com

------------------------------

Date: 21 Aug 92 21:49:53 GMT
From: jsloan@ncar.ucar.edu (John Sloan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vinge on A Fire Upon the Deep

novak@wri.com (John M. Novak) writes:
>He modifies physical laws to *prevent* the Singularity

I haven't read AFUtD yet, but it occurs to me that maybe a more interesting
approach than the zones to avoid the Singularity and achieve the same goal
is to assume that relativistic communication links (really, causality)
results in non-linear dynamical behavior which places fundamental limits on
complexity. An example of this is the inability to build reliable
geographically-dispersed distributed computing environments.  The ability
to achieve the singularity depends upon massive-scale distributed
computing, which in turn depends on FTL communication to overcome the
chaotic limits to complexity.

Or maybe not. :-) But it is interesting to think about fundamental limits
to complexity that may be "built-into" the laws of nature. (The engineer in
me, who firmly believes in the classical building-block approach, balks at
this. But similar arguments have been made in criticisms of the software
engineering effort required for the SDI.)

John Sloan
NCAR/SCD  
Boulder CO 80307-3000 USA
jsloan@ncar.ucar.edu

------------------------------

Date: 19 Aug 92 10:33:15 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe: The Soldier series

steyn@cs.rochester.edu (Gavin Steyn) writes:
>rvinluan@cs.cornell.edu (Rolando Vinluan) writes:
>>2) I don't have the first book, and the second doesn't come with a map,
>>so can somebody help me with the modern names of the places? Rope is
>>Sparta, Thrace is well, Thrace. But Hill, Tower Hill, Sestos, Nestos,
>>Cowland...HELP!?!?
>
>The only one I remember is that Thought is Athens.  

If I remember correctly, Tower Hill is Corinth.  If not then Hill is.

>The first book doesn't have a map either.

But it has a glossary.  

>There may not be a third book.  Wolfe says he just plans to write them
>whenver he feels the interest.  They're going to be a kind of walking tour
>of ancient Greece.

When I found out that it was a tour, I lost interest in the story.  After
reading Soldier in the Mist, I thought it was a modern version of a Greek
tragedy.  The premise of the story certainly seems like that's what it
should be.  But Arete doesn't advance this aspect at all.  He just keeps
wandering around Greece.

Dan Tilque
dant@techbook.com

------------------------------

Date: 19 Aug 92 16:07:37 GMT
From: duffey@uxh.cso.uiuc.edu (Thomas Duffey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe: The Soldier series

dant@techbook.com (Dan Tilque) writes:
>If I remember correctly, Tower Hill is Corinth.  If not then Hill is.

   Yes, Tower Hill is Corinth.  Hill is Thebes, Sestos is Sestos, Nestos I
don't remember being in the book, Cowland is Boetia, Goodcattle Island is
Euboea (sp?), Bearland is Arcadia (another example of mistranslation, I
believe), the Hot Gates are Thermopylae, Redface Island is the Pelopennese,
Riverland is Egypt (obviously so, in Soldier of Arete) and that's all I can
remember off the top of my head.

   I too enjoyed these books a great deal, and reading them sparked an
interest in ancient history when I tried to track down the events described
within the books.

Tom Duffey
duffey@uxh.cso.uiuc.edu

------------------------------

Date: 23 Aug 92 17:05:52 GMT
From: phillber@nyx.cs.du.edu (Pelle Hillberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wolverton's "On My Way to Paradise

Why is it that I don't hear more raving comments about Dave Wolverton's
extremely excellent book "On My Way to Paradise". It is certainly one of
the 5-10 best SF-books I've read. Considering it is his first published
novel, it is really an accomplishment. It has a lot of traditional SF in
it, and it succeeds on virtually every level.  <rave off> :-)

Pelle Hillberg
Uppsala, Sweden
t88_lars_e@maja.teknikum.uu.se

------------------------------

Date: 19 Aug 92 19:52:11 GMT
From: mprc@troi.cc.rochester.edu (M. Price)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Wyndham Question

     Help! I'm trying to locate a short story (?) by John Wyndham which
deals with the narrator waking up as a massively pregnant woman in a
society in which certain women are breeding slaves for the rest of the
population. Can anyone point me to a collection where I may be able to find
it? Any other references to similar fictions (or realities!) would also be
appreciated. If you'd like to e-mail me, you can reach me at
mprc@troi.cc.rochester.edu.

------------------------------

Date: 20 Aug 92 10:23:50 GMT
From: sm@g2.ph.man.ac.uk (Steve Mowbray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Wyndham Question

mprc@troi.cc.rochester.edu (M. Price) writes:
>Help! I'm trying to locate a short story (?) by John Wyndham which
{description deleted]

I believe it's "Consider Her Ways" in the collection _Consider Her Ways and
others_.

Steve Mowbray
Physics Department
University of Manchester, U.K.
sm@g2.ph.man.ac.uk  

------------------------------

Date: 21 Aug 92 14:55:26 GMT
From: HZS@psuvm.psu.edu (Therion)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chronicles of Amber question

I was talking to a friend last night who plays a lot of Amber, and she made
reference to something that went way over my head. I'm almost ashamed to
admit it in front of such an august audience, but I haven't yet read the
new series and it's been nearly a dozen years since I read the old ones.
Can anyone tell be who or what "loachren" (lokrin? lochrin? loachryn?
lochrin?) refers to?

Thanks much.

------------------------------

Date: 19 Aug 92 09:05:19 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

kwilliam@maclab01.seas.ucla.edu (William Kuan) writes:
>Any recommendations on fantasy books involving dragons?

_Guards! Guards!_ by Terry Pratchett.  Well, maybe it's not quite what
you're looking for, but I recommend it anyway.

Dan Tilque
dant@techbook.com

------------------------------

Date: 20 Aug 92 22:21:26 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

kwilliam@maclab01.seas.ucla.edu (William Kuan) writes:
>Any recommendations on fantasy books involving dragons?

Try J.R.R. Tolkien's THE HOBBIT.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 21 Aug 92 13:16:46 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

>Any recommendations on fantasy books involving dragons?

How about the short story collections, Dragons of Light, and Dragons of
Darkness?

------------------------------

Date: 21 Aug 92 15:40:15 GMT
From: Sarek@world.std.com (Garrett Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

merritt@u.washington.edu writes:
>Diane Duane: The Door Into Fire (oh dear, I hope I have that title right!)
>including a marvelous conception of dragon-chess involving
>geological faultlines and mountain roots as "pieces"!

Close. :-) TDiF was the first book in the series - The Door into Shadow is
the one you're thinking of. Marvelous dragons she writes.... :-)

Garrett Fitzgerald
Sarek@world.std.com

------------------------------

Date: 21 Aug 92 15:45:13 GMT
From: Sarek@world.std.com (Garrett Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

>Any recommendations on fantasy books involving dragons?

Has Melanie Rawn been brought up yet? The Dragon Prince trilogy is some of
the better fantasy I've read lately. I'd say it's as good as The Fionavar
Tapestry, but it's not - they're entirely different works. I don't know if
I like the second trilogy, though - it's getting too depressing for me. :-(

Garrett Fitzgerald
Sarek@world.std.com

------------------------------

Date: 21 Aug 92 18:02:31 GMT
From: mchance@nyx.cs.du.edu (Michael Chance)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

An interesting book, if you can find it, is "Dragons: An Introduction to
the Modern Infestation".  Don't remember the author, but it's written like
a popular book on a scholarly topic (kind of like Thor Heyerdahl's "Kon
Tiki").  Great section on the "author's" living with a clutch of dragons in
the Andes (ala "Gorillas in the Mists").

It claims that dragon's are actually all around us, you just can't see
them. (You'll have to find the book to find out why! 8-)

Michael A. Chance

------------------------------

Date: 22 Aug 92 21:31:25 GMT
From: ogorman@unix1.tcd.ie (Lucifuge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

Ursula Le Guin's Earthsea. Incomparable. Especially the chapter in 'A
Wizard of Earthsea', "Pendor".

Ollie

------------------------------

Date: 24 Aug 92 11:05:36 GMT
From: bf455@cleveland.freenet.edu (Bonita Kale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

No one's mentioned Robin McKinley's _The Hero and the Crown_, which is
usually on the adult fantasy shelves in bookstores, and in the children's
room in libraries (the hero is a girl of about fifteen).  This is *not* a
"dragon as good guy" book.  The dragon in this gets my vote as Dragon I'd
Like Least To Meet.

Bonita Kale

------------------------------

Date: 17 Aug 92 21:55:07 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Conspiracy among Book Reviewers?

W. H. Watt (ciar04@vaxa.strath.ac.uk) inquires:
>A couple of months ago, there was an article in The Times on a 'cartel'
>among reviewers of literature.  Apparently, as the story goes, there exist
>'families' (in the Mafia sense) of authors.  If an author belongs to a
>particular 'family', it is highly likely that his/her book will receive
>favourble reviews.
>
>Does this occur in SF and Fantasy literature as well?

It's summer; the heat ferments conspiracy theories in all of us, and we
foam yeastily with plots and paranoia.

I don't think this is true.  I read a lot of reviews, not just of F&SF, and
what is important to remember when reading a review is that the reviewer is
a human being, more or less like oneself, with tastes that are set and
ideas that are underlying and prejudices conscious or not, and the reviewer
(probably) cannot just dump these things when writing a review.

Thus the same book will get very different responses from reviewers writing
from different perspectives.  However, it does not take the perceptive
reader of reviews very long, all in all, to crack the reviewer's "code" and
extract useful information: what the reviewer's filters are and what the
work reviewed is like/about/"worth".

I don't think that MOST F&SF authors are lionized to the extent that a
genuinely bad book will get respectful reviews from all quarters.  In some
cases, the book may be ignored, which is an insult of sorts if you are a
Grand Old Author who has been around since the dawn of the Typewriter Age
(or thereabouts).  In some cases the review may take a guarded or
qualifying tone, and the sensitive reader, again, will pick up these
nuances and translate them accurately.

In most cases books get reviewed by mortal human beings who may or may not
like or understand them, but who have been assigned to review the damn
book.  These reviews can be frustrating, but again if one has cracked the
reviewer's "code" and realizes that he or she always likes, say, Anne
McCaffrey, Mercedes Lackey, and Katherine Kurtz, and gives a pan to a book
like _Unquenchable Fire_ by Rachel Pollack, one will understand that
somebody goofed and gave the reviewer who cannot "read past" his or her
taste a book that was *not* to his or her taste, and therefore that the
reviewer didn't like the book...  This kind of reviewer is not engaging in
any kind of literary sedition or middlebrowification or (in the other case,
let us say a fond Gene Wolfe/E. R. Eddison/John Crowley reviewer giving a
Barbara Hambly book a bomb review) snobbery.  This reviewer is reading to
taste and reviewing to taste, and if your taste matches, you're set.

The best reviewers, of whom there are a few in F&SF, are capable of
reviewing an Anne McCaffrey, a Steven Brust, and an Ursula Le Guin in the
same review and treating each evenhandedly.  This is very difficult and it
requires that the reviewer be able to approach a romance, an adventure, and
a philosophical argument with the same degree of interest and respect.
There are good and bad examples of all, and the best reviewers are willing
to admit that there is room for everything.

But as for an industry agenda - no, not really.  Somewhat, but not really.

Elizabeth Willey

------------------------------

Date: 17 Aug 92 21:36:13 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Conspiracy among Book Reviewers?

ciar04@vaxa.strath.ac.uk writes:
> A couple of months ago, there was an article in The Times on a 'cartel'
> among reviewers of literature.  Apparently, as the story goes, there
> exist 'families' (in the Mafia sense) of authors.  If an author belongs
> to a particular 'family', it is highly likely that his/her book will
> receive favourble reviews.
> 
> Does this occur in SF and Fantasy literature as well?

   It occurs wherever there are critics.  Dis the critics and you will find
your releases ignored, no matter what you do: write, sing, etc.

   This isn't a problem if you are famous, like Madonna ;).  But it can
ruin a fledgling career, or seriously hurt a rising one (like Tom
Clancy's).

   Critics are usually accurate at the extreme ends of the scale.  They can
tell very good from very bad.  But anywhere in between and you'll get mixed
reviews.  I prefer my own analysis and those of people who like the same
general categories as I do.

   Our local food critic is good for contrary advice.  We go to restaurants
she doesn't like :).

   As far as them getting to together and deciding what passes and what
fails, that is probably more to lazy-plagiarism than anything else.  I've
seen a lot of reviews that look like carbon copies of wire-service/famous
critic reviews.  If the critic isn't sure of what they just read :), they
may just punt and read someone else's review.

   I've also seen critics retract reviews that were grossly off the mark.
I guess enlightenment by peer pressure is better than none at all.

Brett                                                      
Proconsul Computer Consulting

------------------------------

Date: 18 Aug 92 13:52:22 GMT
From: meltsner@crd.ge.com (Kenneth J Meltsner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Conspiracy among Book Reviewers?

demon@desire.wright.edu writes:
>ciar04@vaxa.strath.ac.uk writes:
>> A couple of months ago, there was an article in The Times on a 'cartel'
>> among reviewers of literature.  Apparently, as the story goes, there
>> exist 'families' (in the Mafia sense) of authors.  If an author belongs
>> to a particular 'family', it is highly likely that his/her book will
>> receive favourble reviews.
>> 
>> Does this occur in SF and Fantasy literature as well?
>
>It occurs wherever there are critics.  Dis the critics and you will find
>your releases ignored, no matter what you do: write, sing, etc.

My wife (Janice Eisen, a reviewer for Aboriginal SF) has been looking for a
book to review by a certain famous author that she could give a positive
review to, since she had a big, semi-public argument with him about the
nature of reviewing and reviewers.  She keeps trying, but is unwilling to
review a book by him until she finds one she likes*, since a negative
review would just reinforce his persecution complex.

And in regards to cliques or literary families, does anyone know where my
wife can talk to about joining one?  I'm sure she could use the career
boost.

* Likes, as in appreciates or recognizes as a good work, not as in to her
personal preferences.

Ken Meltsner
GE Research and Development Center
P.O. Box 8, Room K1/MB207	  
Schenectady, NY 12301             
(518) 387-6391
meltsner@crd.ge.com

------------------------------

Date: 18 Aug 92 17:23:05 GMT
From: ddb@tdkt.kksys.com (David Dyer-Bennet)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Conspiracy Among Book Reviewers?

Most individual reviewers have their personal crotchets; some rise above
them better than others.  At least one publication has an apparent policy
of not reviewing at least one author.

But I agree that in the sense described by W.H. Watt this sort of thing
doesn't appear to go on in SF.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Films - Nightfall (3 msgs) & Amazonia (2 msgs) &
                     Godzilla (8 msgs) & Stay Tuned & 
                     Star Trek VI (5 msgs)

---------------------------------------------------------------------------

Date: 12 Aug 92 00:13:00 GMT
From: CSDE1322@cl.uh.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: Nightfall

Here's my opinion on the movie Nightfall:

   First of all, if you are going to watch this movie in expectation of it
being a faithful film creation of Asimov's classic short story then you
will be very,very, very disappointed in this movie.

   Second of all though, if you're just in the mood to watch some science
fiction, it's not a bad movie, but that about the best I can give it as
ratings go.  It falls somewhere between good science fiction and bad
science fiction movies.  Good Science Fiction being say Star Trek II or
Clockwork Orange and Bad Science Fiction being Liquid Sky and The Man Who
Fell To Earth.  As we all know the science fiction movie genre has produced
many pieces of garbage and many gems.  And the movie Nightfall falls
somewhere inbetween.  The plot is pretty good, it has a beginning, middle
and an end and is understandable but the acting could be better and there's
a little too much porn in it (which Asimov never approved of in writing).

   So I'd say, if you're totally bored and have seen every other science
fiction movie at Blockbuster Video then Nightfall wouldn't be a total waste
of time.  But if you like the "science" in science fiction you're much
better off reading the original short story or the novelization with
Silverberg.

   Also, has anybody heard when Asimov's Forward The Foundation is going to
be published?  I thought is was supposed to be out but none of the
bookstores I go to has heard a word about it.

Chris Brinson
CSDE1322@UHCL2.BITNET

------------------------------

Date: 12 Aug 92 15:56:38 GMT
From: murphy@cvax.ipfw.indiana.edu (Keith Murphy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: Nightfall

I saw "Nightfall" when it was released in theatres.  The rumor at that time
was that it was only released to fill a void created by an ongoing [either
SAG or the writer's guild, I forget] strike.  Before then, the movie had
been shelved due to its "lack of quality" But that was the rumor at that
time.  The only strong memory of the whole affair was hassling the theatre
manager to get my money back.  Sorry, but I thought "Ator" was better than
"Nightfall."

Keith Murphy

------------------------------

Date: 12 Aug 92 17:11:45 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE:Nightfall

For those who rented NightFall, don't feel too bad.  My husband and I paid
full price in the theater to see this turkey.  It looked like it had been
sitting in a can for 10 plus years as well.  Does anyone know if it was one
of those films that was in a vault for several years before releasing it?

SPOILER:

For those of you that have seen the movie.  My husband said "You know if
that snake the bit that guy several inches higher, this would have been a
completely different movie."  **WICKED GRIN**

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 12 Aug 92 15:50:02 GMT
From: murphy@cvax.ipfw.indiana.edu (Keith Murphy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: amazonia

For a complete list of these films, you have to include "Pirannah Women of
the Avacado Jungle" starring "Swamp Thing" veteran Adrienne Barbeau.

Keith Murphy

------------------------------

Date: 12 Aug 92 20:48:20 GMT
From: slb3y@cc.usu.edu (Punk Rocketeer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: amazonia

murphy@CVAX.IPFW.INDIANA.EDU (Keith Murphy) writes:

> For a complete list of these films, you have to include "Pirannah Women
> of the Avacado Jungle" starring "Swamp Thing" veteran Adrienne Barbeau.

   That's *Cannibal* Women in the Avocado Jungle (of Death?), for those of
you having a hard time finding it.  Shannon Tweed has the lead role as the
anthropologist, and Bill Maher is the jungle guide.  (His qualification: "I
have the guide book."  "We'll buy our own copy."  "It's out of print.")

   This is a fun movie.  It spoofs California, feminism, macho guys with
guns, and university supplies.  I highly recommend it as a brain-dead
movie.

Patrick S. Clark

------------------------------

Date: 12 Aug 92 17:26:37 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Principal photography on GOJIRA TAI MOSURA has been completed.

Post-production work will continue until the film's debut at the Tokyo
International Film Festival at the end of next month.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 13 Aug 92 16:41:59 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: new GODZILLA video available in UK

   Polygram has released a third Godzilla video in the UK. This time it is
a TRIPLE bill of "Invasion of the Astro Monster", "Ebirah - Horror of the
Deep" and "Destroy All Monsters". The format is 2 VHS tapes, running time
259 minutes. The whole thing costs a mere 10.99 pounds sterling - bloody
good value. One gripe: the films are not widescreened as in the last 2
Godzilla double-bills Polygram released :-( Oh well.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 20 Aug 92 12:05:23 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla triple bill info update

   I am please to inform that the Godzilla triple bill video I reported was
recently released in the UK from Polygram (Invasion of the Astro Monster,
Ebirah, Destroy All Monsters) IS in Widescreen (same ratio as the 2
previous double-bills), despite me saying it wasn't in the original
article. I now own it, so I know this for a fact, though there is
absolutely no indication on the packaging that this is the case.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 20 Aug 92 15:11:51 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Godzilla triple bill info update

Speaking of Godzilla films coming out on home video, GOJIRA TAI KINGU
GIDORA is going to be released on laserdisc in Japan in December. It is
going to be on a three-sided CAV disc, and it will include THE MAKING OF
GOJIRA TAI KINGU GIDORA.

The film is already out on laserdisc in Hong Kong. The disc is slightly
edited, and the print is not the greatest, but it does have English
subtitles.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 21 Aug 92 02:05:33 GMT
From: arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Godzilla triple bill info update

dave@blackbox.cc.columbia.edu (David Milner) writes:
>Speaking of Godzilla films coming out on home video, GOJIRA TAI KINGU
>GIDORA is going to be released on laserdisc in Japan in December. It is
>going to be on a three-sided CAV disc, and it will include THE MAKING OF
>GOJIRA TAI KINGU GIDORA.  The film is already out on laserdisc in Hong
>Kong. The disc is slightly edited, and the print is not the greatest, but
>it does have English subtitles.

Hm.  Is this the same as the English subtitled version floating around for
some time? (And if so, did they edit that one, too, and what's missing?)

Ken Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@jyusenkyou.cs.jhu.edu

------------------------------

Date: 21 Aug 92 01:49:18 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

News on GOJIRA TAI MOSURA:

The twin fairies are now being called the cosmos instead.

They wear medallions with a cross with wavy lines on them.  This is a
reference to MOTHRA.

Tetsuo Besho, who was in SOLAR CRISIS, has been cast as a treasure hunter
who discovers the cosmos on Infant Island.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 21 Aug 92 06:34:38 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Godzilla triple bill info update

The version of GOJIRA TAI KINGU GIDORA that has been around for a while is
the version shown at the Tokyo International Film Festival last September,
and not the Hong Kong one. The English subtitling on both is similar, but
not exactly the same.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 24 Aug 92 03:50:08 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

12,000 years ago, Mothra fought Batora at the North Pole. Mothra won, and
Batora was trapped in an iceberg.

A Japanese archeologist goes to Infant Island, and there he discovers not
only two tiny girls, but also a huge egg. He publishes his findings in
Japan.

The head of a major Japanese corporation decides to bring the egg to Japan
and exploit it. A ship is sent to retrieve it.

Batora breaks free somewhere in Siberia, and heads for Japan. He passes
through Nagoya, destroying everything in his path. Eventually, he crawls
into the Pacific Ocean.

Godzilla, coming from the Ogasawara Sea, meets up with the ship bringing
the egg from Infant Island to Japan. Batora also appears. The ship is
destroyed, and Mothra hatches.

The three monsters battle each other. Mothra eventually returns to Infant
Island, while Godzilla and Batora continue fighting at the bottom of the
ocean.

That's all Toho is letting out about the plot so far, but here is more
information on the film:

Godzilla, Mothra and Batora again fight each other. This time, the battle
is in Tokyo, and both Mothra and Batora are in their adult stages.

Mothra now has a "super sound wave" beam.

Batora has a "prism" ray that he emits from his horn.

Shooting will wrap on Sept. 1st.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 17 Aug 92 09:29:32 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Stay Tuned review

Mini-Review: Stay Tuned

This was a very enjoyable piece of mind candy, best seen at a drive-in.
It'll probably be at least as good on cable or video, most likely next
month :)

The critics did not enjoy this (at least not in Chicago), but this is
wonderful fluff.  John Ritter and Pam Dawber are sucked into a cable system
from Hell (literally: 666 channels, run by Jeffrey Jones as
Mephistopheles).

It includes hell-spawned parodies of a number of movies and TV shows,
including "Three Men and Rosemary's Baby", "Driving Over Miss Daisy" etc.

Just sit back and enjoy, and don't think too much.  The effects are of high
quality, Jeffrey Jones is fun as usual, and don't think too much.

jjfink@skcla.monsanto.com

------------------------------

Date: 18 Aug 92 23:02:02 GMT
From: davest@sequent.com (David C. Stewart)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI - What anachronisms!

[Possible spoilers below, though nothing of consequence to the plot is
revealed below.]

   After watching "Star Trek VI - The Undiscovered Country" a couple of
times, it strikes me that this film has one of the most anachronistic looks
of any of the Star Trek works (the old, the new, the movies).  Here are
some examples of what stands out to me:

   * The galley scean is really glaring - food preparation has taken a
     major step back in this story.

   * The walls in Kirk's cabin and in the "Officer's Mess" (where the
     dinner with Klingons is held) are covered with paintings.  Kirk seems
     to like pictures of ships and the like, while the mess has what looks
     like portraits.  This is the first time I can recall there being this
     kind of decoration on the walls of the Enterprise.

   * Weirdly, many of the sets (the bridge, Spock's cabin and Kirk's cabin)
     have what look like fire extinguishers mounted on the wall near the
     door.

   * Even the inclusion of the big chronometers all over the bridge have a
     somewhat archaic feel to them.

   I can't say I totally dislike the effect - it makes the Enterprise a
more believable environment for people to live in.  However, the cheesiness
of that galley scene just goes over the top for me.

David C. Stewart    
Sequent Computer Systems, Inc.		
uunet!sequent!davest
davest@sequent.com

------------------------------

Date: 19 Aug 92 15:00:21 GMT
From: teexijd@ioe.ac.uk (IAN DAVENPORT)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - What anachronisms!

davest@sequent.com (David C. Stewart) writes:
>After watching "Star Trek VI - The Undiscovered Country" a couple of
>times, it strikes me that this film has one of the most anachronistic
>looks of any of the Star Trek works (the old, the new, the movies).

> * Even the inclusion of the big chronometers all over the bridge have a
>     somewhat archaic feel to them.

Yeah, there was something very odd about the vast bank of VDUs behind
Kirk's chair - I mean in 300 years we're still going to have our computer
output on CRTs?  Given that the film-makers needed some form of output
there, did they have to make it that obvious?

Ian J Davenport
Mullard Space Science Laboratory
ijd@uk.ac.ucl.mssl

------------------------------

Date: 19 Aug 92 16:56:31 GMT
From: urban@cobra.jpl.nasa.gov (Michael Urban)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - What anachronisms!

davest@sequent.com (David C. Stewart) writes:
>After watching "Star Trek VI - The Undiscovered Country" a couple of
>times, it strikes me that this film has one of the most anachronistic
>looks of any of the Star Trek works (the old, the new, the movies).
[Several examples]
>
>I can't say I totally dislike the effect - it makes the Enterprise a more
>believable environment for people to live in.  However, the cheesiness of
>that galley scene just goes over the top for me.

The one that really blew my suspension of disbelief was the clothbound
Klingon Dictionaries that Uhura and the others consult when they are about
to bluff their way into Klingon space.  It was intended as a `joke', of
course (rather like Spock's `Vulcan proverb' about Nixon and China), but it
was simply too jarring.

If _I_ had been asked how to do the scene, I would have had Scotty
wondering how to handle the Klingon language since the translator was
unavailable, and have Uhura mention that she knows Klingon, although she
hasn't used it in years.  When everyone expresses surprise, she could
reply, `I am a senior Starfleet Communications specialist.  Did you think
that that was just a glorified telephone operator?'  Then proceed to the
same `broken Klingon malaprops' gags.  This gives you an in-joke (people
often complain about the `telephone-operator' role Uhura assumes), a milder
anachronism (reference to a telephone operator), and provides a nice bit of
character depth.

But nobody was asking me.

Mike Urban
urban@cobra.jpl.nasa.gov

------------------------------

Date: 19 Aug 92 16:29:19 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - What anachronisms!

teexijd@ioe.ac.uk (Ian Davenport):
> Yeah, there was something very odd about the vast bank of VDUs behind
> Kirk's chair - I mean in 300 years we're still going to have our computer
> output on CRTs?  Given that the film-makers needed some form of output
> there, did they have to make it that obvious?

While I completely agree with the point, I don't see why Star Trek VI is
singled out for this fault - effectively every SF film that deals with
spaceships uses what amounts to complete low-tech when it comes to
interaction with computers and spaceships - unless, of course, these happen
to be flying saucers.  For example, look at the teletype-like chattering
terminals of Alien.  2001, of course, was an exception, but 2010 was a
major step back.

(Note that the designation "CRT" is itself already a kind of anachronism -
the Enterprise screens could have been fluorescent LCD screens or
whatever.)

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040 Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 19 Aug 92 16:11:20 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - What anachronisms!

davest@sequent.com (David C. Stewart) writes:
> * The walls in Kirk's cabin and in the "Officer's Mess" (where the dinner
>   with Klingons is held) are covered with paintings.  Kirk seems to
>   like pictures of ships and the like, while the mess has what looks
>   like portraits.  This is the first time I can recall there being this
>   kind of decoration on the walls of the Enterprise.

Well, can't remember when (can't remember even in TOS or TNG, but seem to
remember TOS), I saw a set of pictures on a 'Ready Room' wall which
depicted ships called 'Enterprise' over the years. Seem to remember Kirk
giving a lecture. But may have been someone else.

Anyway, there is precedent for this, at least.

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------
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SF-LOVERS Digest            Monday, 24 Aug 1992       Volume 17 : Issue 444

Today's Topics:

           Administrivia - Vacation Notice,
	   Films - Star Trek VI (2 msgs) & Nighthawk (3 msgs) &
                   Princess of Mars & Foundation Movie (3 msgs) &
                   Request & Request Answers (8 msgs) &
                   Memoirs of an Invisible Man (2 msgs)

---------------------------------------------------------------------------

Date: Mon, 24 Aug 92 09:49:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia - Vacation Notice

Well, it's that time of year again - time for my annual trek to the World
Science Fiction Convention which is being held this year in Orlando,
Florida (hence the name Magicon).  I will be taking an extended vacation
(two weeks) so I can visit the sites in Florida (Magic Kingdom, Disney/MGM,
Universal, Epcot, etc.) as well as being there for the 50th Worldcon.

For those of you attending the convention and would like to see what's in
store in advance, or for those who can't be there at all, you can get the
file magicon.pocket.program with anonymous ftp from the sf-lovers archives.
This is a short list of the program items/panels planned.  As usual with
con programs, it is subject to change at any time (and has probably been
changed by the time I finish typing this :-).

This will be the last SF-Lovers Digest being produced until I return after
the convention on September 9.  If you are attending the convention, look 
for me there and say hello - I'm on at least two panels, I'll be working 
staff at the Art Show and wandering the halls.  Or I'll see you at the
net.party. 

------------------------------

Date: 22 Aug 92 18:26:27 GMT
From: jfe@alchemy.tn.cornell.edu (Brian Chung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI - What anachronisms!

Robert.Turner@brunel.ac.uk (Robert Turner) writes:
>davest@sequent.com (David C. Stewart) writes:
>>* The walls in Kirk's cabin and in the "Officer's Mess" (where the dinner
>>  with Klingons is held) are covered with paintings.  Kirk seems to like
>>  pictures of ships and the like, while the mess has what looks like
>>  portraits.  This is the first time I can recall there being this kind
>>  of decoration on the walls of the Enterprise.
>
>Well, can't remember when (can't remember even in TOS or TNG, but seem to
>remember TOS), I saw a set of pictures on a 'Ready Room' wall which
>depicted ships called 'Enterprise' over the years. Seem to remember Kirk
>giving a lecture. But may have been someone else.
>
>Anyway, there is precedent for this, at least.

    I believe you are talking about the scene in ST:TMP in which Capt.
Decker is giving Alia a tour of the Enterprise.  There are pictures of all
the Enterprises in the Rec Deck, and Decker explains them to Alia.  There
are also models of all the Enterprises in the Captain's Ready Room in
Enterprise-D.

   Now, to answer the real question, yes, that was the first time we've
seen portraits as decoration.  But then again, that was the first time we
saw the banquet hall in the Enterprise.  Since the banquet hall is usually
used for diplomatic functions and state dinners, it's not too much an
anachronism to have portraits and pictures on the wall.  Can you imagine
having a formal dinner surrounded by the pictures of Lincoln, JFK, Surak,
etc.?  

T. H. Brian Chung
Internet: jfe@alchemy.tn.cornell.edu
Bitnet: jfe@cornella                

------------------------------

Date: 23 Aug 92 23:28:01 GMT
From: goudswaa@fraser.sfu.ca (Peter Goudswaard)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ST:TUC interesting note

Possible SPOILERS

This may have already been discussed, and if it was, my apologies.  Did
anyone else find it strange that just after the crew from the Klingon
battlecruiser Kronos I beamed to the Enterprise for dinner and left the
transporter room, the two guards were discussing the smell of the Klingons.
Suddenly they were confronted by the Vulcan female officer (forget her
name), who said, "do you two have work?"  They said, "Yes, ma'am."  Correct
me if I'm wrong, but aren't female Vulcan (and perhaps all female) officers
called "sir"?  Seemed suspicious at the time.

Then, watching the video, I discovered why.  Those two guards were the ones
who beamed over to the Kronos I with the magnetic boots and assassinated
the Klingons.  If you look closely, they are the two that are lying dead in
the hall, the ones that Kirk said something like "...the first rule of
assassination - kill the assassins."

Peter Goudswaard
goudswaa@sfu.ca
pgoudswa@cue.bc.ca

------------------------------

Date: 14 Aug 92 17:20:26 GMT
From: JMH131@psuvm.psu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Does anyone remember _Nighthawk_?

A movie I saw when I was just a slip of a lad was _Nighthawk_ which I
thought to be one of the greatest fantasy movies I've ever seen.  I saw it
years ago on the late movie on a CBS station, but I haven't seen it
anywhere since, and I can't remember a lot of it since I was only little.
Does anyone remember this movie any better than I do?  All I remember is
that the music was pretty cool, a stone hand letting go of a glowing sword
in the prologue before the credits, and a giant holding a rope in his teeth
to keep a boulder or something from falling on him that was attached to the
other end of the rope above him.

John

------------------------------

Date: 14 Aug 92 18:43:51 GMT
From: eric_gorr@coglab-psych.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Does anyone remember _Nighthawk_?

Do you mean Ladyhawke?  If not, then I don't recall ever seeing this movie.

------------------------------

Date: 16 Aug 92 00:07:01 GMT
From: ubnareho@king.mcs.drexel.edu (Brian S. Narehood)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Does anyone remember _Nighthawk_?

>Do you mean Ladyhawke?  If not, then I don't recall ever seeing this
>movie.

   I don't think he is referring to the movie Ladyhawke.  I not sure but it
sounds like the movie Hawk, The Slayer, which has in it's opening credits a
scene in which a green stone/gem called the mind stone is levitated to the
pummel of the sword which sets into a claw which closes around the stone,
making the mindsword.  The only other thing I can remember about this movie
is that Hawk picks up a traveling companion, which is an elf that can fire
a bow at amazing speed.

------------------------------

Date: 19 Aug 92 15:32:10 GMT
From: shick@europa.asd.contel.com (steve hick)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Princess of Mars Movie

Does anyone have any new information on this?  

------------------------------

Date: 19 Aug 92 15:48:57 GMT
From: thogek@seismo.gps.caltech.edu (Thomas Kiefer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Possible Foundation movie?

This may mean nothing in the long run, but I just ran across this and I
thought I'd toss it out onto the net for reactions.  Anybody know anything
about this?

The following is taken from ABORIGNAL SCIENCE FICTION's Fall 1992 issue,
page 75:

      "Reported in PUBLISHERS WEEKLY for June 1st: TriStar Pictures,
   on behalf of Roven-Cavallo Entertainment, has purchased the rights
   to Isaac Asimov's FOUNDATION trilogy.  The agreement states that the
   company can produce one theatrical release using materials from
   FOUNDATION, FOUNDATION AND EMPIRE, and SECOND FOUNDATION.  Also
   included in the contract is an option on the additional novels
   PRELUDE TO FOUNDATION, FOUNDATION'S EDGE, FOUNDATION AND EARTH, and
   the forthcoming FORWARD THE FOUNDATION, plotted but only partially
   written at the time of Dr. Asimov's recent passing.  The overall
   agreement includes TV rights,  merchandising, video games, and a
   possible sequel."

Anybody else heard anything of this?  As a friend of mine pointed out, this
reports merely the purchasing of the rights, which is very distinct from
actually making a movie from them.  Besides, could anyone really do a
decent FOUNDATION movie, especially one movie for the whole trilogy (which
is what the above sounds like)?

Updates?  Thoughts?  Comments?  Reactions?

thogek@seismo.gps.caltech.edu

------------------------------

Date: 19 Aug 92 21:35:01 GMT
From: jason@ab20.larc.nasa.gov (Jason Austin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Possible Foundation movie?

thogek@seismo.gps.caltech.edu (Thomas Kiefer) writes:
> This may mean nothing in the long run, but I just ran across this and I
> thought I'd toss it out onto the net for reactions.  Anybody know
> anything about this?

   I think any attempt to pack the Foundation story into a few hours would
end up like Dune.  I read Dune just before seeing the movie and was really
disappointed at all the great moments that were brushed over or left out
completely.  I think what would work would be to turn it into a long
running mini-series.  

Jason C. Austin
j.c.austin@larc.nasa.gov

------------------------------

Date: 19 Aug 92 20:47:50 GMT
From: le01167@portal.lasc.lockheed.com (Ron Nadel (x2025))
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Possible Foundation movie?

I'm not sure about this latest bit of Foundation info, but I know that a
studio (Universal I seem to recall) was making the Foundation movies in
collaboration with Ike himself (around the mid 70's?).  If I remember
correctly, they were working on making all three movies simultaneously to
save money and achieve consistency, but for some reason the project was
abandoned after quite a bit of money and effort.

I've often dreamed of the day that they would do these books into movies,
although I recently came to fear that they may get the same treatment as
Dune and prove unsatisfactory.  I also wondered what kind of movies they
would make.  Seeing as the Foundation novels do not have the action of Star
Wars/Star Trek movies (nor the simplicity of plot), what audience would it
attract other than us Asimov/Foundation addicts?

Ron

------------------------------

Date: 14 Aug 92 10:52:31 GMT
From: MNHCC@cunyvm.bitnet (Marty Helgesen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Movie indentification request

Please send replies to Keith at the address at the bottom of his question.
Thanks.

We are trying to identify a movie remembered from about 1980.  Here is the
plot: A highly lethal virus escapes from an experimental lab in Canada.
The first victim is a bird.  Some children on a snowy playground bury the
bird and in touching it, start the spread of the disease.  A woman flees to
the USA, not realizing she is safe from the disease, but she is a carrier
and leaves death in her wake.  One stop she makes is at a fast-food place
that has just received an order for many sandwiches to be delivered.  An
employee touches the money she gives him and goes on making sandwiches...

Can anyone identify the movie.  We've tried movie index sources we know of,
but hope someone's memory will help.  For all we know, it might not be a
theatrical release, but maybe a TV movie or even an episode of a TV show.

Keith Boettcher
San Joaquin Valley Library System
Fresno, CA
sanjoboe@class.org

------------------------------

Date: 14 Aug 92 16:14:21 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

> We are trying to identify a movie remembered from about 1980.  Here is
> the plot: A highly lethal virus escapes from an experimental lab in
> Canada.  The first victim is a bird.  Some children on a snowy playground
> bury the bird and in touching it, start the spread of the disease.  A
> woman flees to the USA, not realizing she is safe from the disease, but
> she is a carrier and leaves death in her wake.  One stop she makes is at
> a fast-food place that has just received an order for many sandwiches to
> be delivered.  An employee touches the money she gives him and goes on
> making sandwiches...

   I remember seeing this movie...for some reason I keep thinking
"Cassandra Crossing" but that's not it because it's set in Eastern Europe.

   It was definitely a movie.

   Did you try searching with common subjects like "plague" "black", etc.?

   Post if you find the answer, you've piqued my interest in seeing it
again.

Brett                                                      
Proconsul Computer Consulting

------------------------------

Date: 14 Aug 92 20:48:22 GMT
From: jheath@ceris.purdue.edu (Jim Heath)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

I believe it was "Rabid".  It starred Marilyn Chambers as the carrier.

Jim Heath

------------------------------

Date: 16 Aug 92 13:00:54 GMT
From: leeper@cbnewsj.cb.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

Could it be the 1978 film PLAGUE?  It had Kate Reid, whom you might
remember as a cantankerous scientist in ANDROMEDA STRAIN.  Does that ring
any bells?

Mark Leeper
(908)957-5619
...att!mtgzfs3!leeper

------------------------------

Date: 18 Aug 92 15:35:36 GMT
From: serge@dgbt.doc.ca (Serge Ah Hee)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

jheath@CERIS.Purdue.EDU (Jim Heath) writes:
>I believe it was "Rabid".  It starred Marilyn Chambers as the carrier.

I don't think it had anything to do with rabids. Some scientists design a
bacterium that will help plant growth. But the bacterium has a side effect,
it attacks the nervous system.  Can't remember the title of the movie.

Serge 

------------------------------

Date: 18 Aug 92 19:36:25 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

serge@dgbt.doc.ca (Serge Ah Hee) writes:
>I don't think it had anything to do with rabids. Some scientists design a
>bacterium that will help plant growth. But the bacterium has a side
>effect, it attacks the nervous system.  Can't remember the title of the
>movie.

I checked my closest video store for "Rabid", and from the description on
the case, there is a close match to the requester's description.  Until
someone who has actually seen this movie verifies it, my vote is for
"Rabid" as the movie being looked for.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 18 Aug 92 22:59:30 GMT
From: teexijd@ioe.ac.uk (IAN DAVENPORT)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>I checked my closest video store for "Rabid", and from the description on
>the case, there is a close match to the requester's description.  Until
>someone who has actually seen this movie verifies it, my vote is for
>"Rabid" as the movie being looked for.

Rabid was on in the UK recently, and from what I remember, the woman who
was infected became so because of an odd skin graft after an accident
involving her, a motorbike and a van. I don't remember anything about a
bird, or the kids burying it. This was Rabid directed by David Cronenberg.

Ian J Davenport
Mullard Space Science Laboratory
ijd@uk.ac.ucl.mssl

------------------------------

Date: 21 Aug 92 10:46:08 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

teexijd@ioe.ac.uk (Ian Davenport) writes:
>Rabid was on in the UK recently, and from what I remember, the woman who
>was infected became so because of an odd skin graft after an accident
>involving her, a motorbike and a van. I don't remember anything about a
>bird, or the kids burying it. This was Rabid directed by David Cronenberg.

   Nope, it definitely is NOT Rabid. I think the film was called "Virus".
The video box had a beaten up old car with a human skeleton at the wheel on
the front cover.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 23 Aug 92 23:10:14 GMT
From: goudswaa@fraser.sfu.ca (Peter Goudswaard)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Movie indentification request

I wonder if this is the same move I once saw called "Search...Destroy"?  It
was about this terrorist group that unleashes something from a U.S. bio
warfare center.

Interestingly, although when I rented it, the name of it was "Search...
Destroy", I later came across the same movie in a different shop that was
titled "Search and Destroy".

Peter Goudswaard
goudswaa@sfu.ca
pgoudswa@cue.bc.ca

------------------------------

Date: 21 Aug 92 08:29:35 GMT
From: corwin@ensta.ensta.fr (Gilles Gravier)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Memoirs of an Invisible Man

   Anyone notice the GREAT special effects in this movie? Just so bluffing!
They thought of just about everything... Even up to searching for him using
2 coupled cameras, one Infra Red, one Visual, to spot the guy who appears
on one, but not the other... But...

   If he is Invisible, meaning light just flows through him, why doesn't
Infra Red (just adjacent to plain Red on the light spectrum) also flow
through him?

   Ok, this one was just for fun, say, his molecular structure has just
been altered SO much as not to effect I.R. spectrum.

   Worse, if he is still material enough that when sitting on a chair, the
back of the chair goes backwards. But, you DON'T see the cushion of the
chair being deflated. To bad, as during the same time, you see those great
effects with the gum!

   Anyway, I really enjoyed the film. Interesting to come up, after so
many episodes of Invisible Man series on TV, with a new idea!

Gilles Gravier
corwin@ensta.fr

------------------------------

Date: 21 Aug 92 14:51:24 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Memoirs of an Invisible Man

corwin@ensta.ensta.fr (Gilles Gravier) writes:
>If he is Invisible, meaning light just flows through him, why doesn't
>Infra Red (just adjacent to plain Red on the light spectrum) also flow
>through him?

I could be wrong, but I think that Infra-Red is the spectrum that transmits
heat energy (or something like that) so a person would not be a reflector
of IR but an actual source of IR.  That's why you could see him in IR.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Friday, 11 Sep 1992       Volume 17 : Issue 445

Today's Topics:

             Administrivia - Return from Magicon,
	     Books - Aiken (6 msgs) & Baen & Bishop & Brooks &
                     Bujold (2 msgs) & Butler (2 msgs) & 
                     Clarke & Costikyan & de Camp 

---------------------------------------------------------------------------

Date: Fri, 11 Sep 92 08:22:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

Well, here I am again, back to work after a two week vacation in sunny
Florida.  After spending 8 days zooming through the various attractions in
the Orlando area (Sea World, Busch Gardens, EPCOT, Magic Kingdom,
Disney/MGM and Universal) it was time to settle down for 5 fun-filled days
at Magicon.  I spent a good portion of the convention working at the Art
Show and talking with other fen.  As usual, I didn't get to see much of the
con but what I did manage to see was a lot of fun.  The convention was
quite successful and a good time was had by all.

I'm sure Evelyn Leeper will be releasing her convention report soon (right,
Evelyn?) and those of you who missed the convention can read about some of
the panels and exhibits.  If anyone else writes up a convention report I'd
be happy to make it available for anonymous ftp in the archives.  Somewhere
in an upcoming Digest, there'll be a report of this year's Hugo winners
(announced at the convention) and a wrap-up from Magicon Press Relations.

For me, one of the highlights of the convention activities was the passage
of the Electronic Fan Writing Hugo Amendment at the World Science Fiction
Society Business Meeting.  As of the passage of that amendment, fan writing
appearing in the electronic media (not only here, but on Genie, Compuserve,
etc.) is now eligible for Hugo awards.  I consider this a tremendous step
forward - recognizing the fact that fannish activities on the computer nets
represents a significant portion of today's fandom.  

Another highlight of the convention was meeting a number of people who are
subscribers to this Digest and putting some more faces to more names.  It
was fun meeting all of you and I'm sorry I did not have enough time to chat
with some of you.  Oh well, there's always next year...

It has taken me several days to get through all of the mail that piled up
while I was away.  I received somewhere upwards of 5000 messages that
needed to be read and sorted.  I'll be very busy over the next few weeks
trying to catch up and getting those messages edited and into digests.  And
there is also a new convention listing in the works and in about two weeks,
it'll be the start of a new season of Star Trek: The Next Generation and
I'll be busily updating the episode guide.  

So keep that disk space free and get set to have it filled with more news
and reviews from Sf-Lovers Digest!

And now, it is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 9 Sep 92 16:51:17 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joan Aiken

Does anyone else like her Dido Twite books? 

(Adventure - ostensibly for young people, set in an alternate world.
Off-the-wall concepts such as a captain haunted by a pink whale. Nice
ethics, written by a nice lady.)

And how come Donna Tartt got an advance of a zillion dollars and no one
seems to remember this lady?

Lenore Levine
levine@symcom.math.uiuc.edu

------------------------------

Date: 9 Sep 92 19:14:44 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Does anyone else like her Dido Twite books? 

I *love* her Dido Twite books! (I still remember the counting rhyme from
"The Cuckoo Tree.")

The books I know from the series are "The Wolves of Willoughby Chase,"
"Black Hearts in Battersea," <I don't remember the third one>, and "The
Cuckoo Tree." They're great.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 9 Sep 92 21:16:00 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

levine@symcom.math.uiuc.edu (Lenore Levine) says:
>Does anyone else like her Dido Twite books? 

I read one or two of those many years ago. I remember them being very good.
Do you by any chance have a list of her books? I wouldn't mind reading them
again, to see if I still like them.

Damien Neil
dpn2@po.cwru.edu

------------------------------

Date: 10 Sep 92 19:52:44 GMT
From: lynnette@ingres.com (Lynnette Viste)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

branwen@cerebus.ccc.amdahl.com (Karen Williams) writes:
>The books I know from the series are "The Wolves of Willoughby Chase,"
>"Black Hearts in Battersea," <I don't remember the third one>, and "The
>Cuckoo Tree." They're great.

Nightbirds in Nantucket.

Yes, they are wonderful!

Lynnette
lynnette@ingres.com

------------------------------

Date: 11 Sep 92 02:26:14 GMT
From: nickles@sage.cc.purdue.edu (john a nickles)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Does anyone else like her Dido Twite books? 
>
>(Adventure - ostensibly for young people, set in an alternate world.

Loved The Wolves of Wiloughby Chase. I will remember to my dying day the
scene in the railway carriage when a wolf menaces our young heroine.

Ambivalent about the rest. Read Blackhearts in Battersea and Nightbirds on
Nantucket. But then I got older and drew away. I have been thinking of
going back and finishing the series.

About that "alternative world": It took me years to realize that the
Hanoverians WERE the family on the throne in the 18th/19th century. I
assumed her writings were historical (I also believed the Great Brain
series was biographical etc.) I was very gullible as a child.

Have you read Joan Aiken's plays such as "Street" and "The Mooncusser's
Daughter?" Very mystical. But my favorite will always be "Arabella's Raven"
about a little girl's pet raven who will eat anything.

Also heard "Wolves of Willoghby Chase" and a short story "Kiss Your Hand to
a Magpie" dramatized on the radio some ten years back on a program called
"Spider's Web". Anyone here heard of it?

John A. Nickles

------------------------------

Date: 10 Sep 92 17:32:06 GMT
From: mgates@entiat.boeing.com (Michael Gates)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

> Do you by any chance have a list of her books? I wouldn't mind reading
> them again, to see if I still like them.

The Wolves of Willoughby Chase
Black Hearts in Battersea
Nightbirds On Nantucket
The Stolen Lake
The Cuckoo Tree

------------------------------

Date: 10 Sep 92 03:11:49 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jim Baen ?

I was told long ago to read Jim Baen's _Best of My Years_, but have never
seen any sign of it.  Could anyone provide some information on it?

Thanks.

Rob

------------------------------

Date: 5 Sep 92 15:21:40 GMT
From: wtangel@well.sf.ca.us (William Thomas Angel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Bishop: A Recommendation

There is a Science Fiction writer who has yet to be mentioned in the
postings, and that is Michael Bishop.  I read a story of his in "Full
Spectrum 3" edited by Aronica, Stout, and Mitchell, and published in 1991
by Doubleday.  The story was called "Apartheid, Superstrings, and Mordecai
Thubana", and to me was unusual because of the disparate elements that the
author tried to interweave within one story.  As the title suggests, the
story takes place in South Africa, and contains a graphic description of
the operations of a brutal racist police force.  The unusual feature to
this story is that one of the protagonists (Thubana) is a black day laborer
who is also a student of Superstring Theory and whose dream is to develop a
mathematical TOE (theory of everything).  There is a white protagonist
also, who is transformed at the beginning of the story into "dark matter"
or "shadow matter" by an auto accident .  The author uses this
transformation to explore the unique position that this white man has now
been placed,in terms of the principles of physics and also in terms of the
laws of Apartheid.  This particular story was nominated for a 1989 World
Fantasy Award for best novella.

Bill Angel

------------------------------

Date: 8 Sep 92 17:04:14 GMT
From: ss1@kepler.unh.edu (The Rink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Elf Queen of Shannara -- Thoughts, and the like -- SPOILERS

I read the Elf Queen of Shannara (by Terry Brooks) over the summer.  Great
book.  IMHO, the best he's done so far.

Stop here, if you don't want to read any SPOILERS.

A couple of speculations that I'm wondering what people think of:

1. Do you think Morgan and Wren are going to start something romantic in
   the last book?  Consider this: we saw their meeting in the Scions just
   before the gang talked with the Shade of Allanon.  I may be dreaming,
   but Brooks seemed to throw some subtle hints out, without trying to be
   too obvious.  Upon first meeting, they were a little reserved, but after
   parting, she hugged him as she did Par and Coll.  Of course, this is
   inconclusive in and of itself, but consider this: both have been through
   failed romances, and to have the two of them getting over those lost
   (Quickening and Gavilan) would make a good piece of a plot.  Thoughts?

2. Who is the stranger that confronted Par at the end of the book?  The
   obvious guess is Coll.  But remember where Padishar said he was going at
   the end of the Scions?  To Tyrsis to find Par and Coll.  Padishar would
   also be more likely to know the location of the windmill where Par and
   Damson were hiding.  However, the strangeness of the stranger's entrance
   implies it was more likely Coll, attempting to corner Par and nab him
   (remember Coll's red eyes, just before this scene??).

3. Does anybody know why the Sword of Shannara burned Par's hand at the end
   of the Scions just after Par used his magic?  This implies that Par's
   magic is something of a lie.  To some extent, we know why the Sword
   didn't phase Rimmer Dall.  I don't believe that the Sword that Par has
   is a fake, but then again, I can't think of any reason why Dall would
   let Par have the real one, nor can I imagine why Par seemed to get some
   violent reaction from it after using his magic.

4. Back to number 1.  A relationship and eventual marriage between Wren and
   Morgan Leah would create a rather interesting effect.  Consider:
      Assuming Par and Damson end up getting hitched, there will be a union
      between the Ohmsford and Creel lines.  (Remember, Damson (we think)
      is Padishar's daughter).

      This parallels several other such unions: Wren, both Ohmsford and
      Elessedil, and Walker, both Ohmsford and Boh.  The only line not yet
      joined with Ohmsford blood is the Buckhannah line, and that died out
      after Balinor.

5. What DID happen to Damson anyway??

6. What REALLY happened to Coll?  Obviously it did not do what Rimmer Dall
   said it did - the people walking by Coll when he was making his escape
   didn't even notice him.  Certainly if he appeared to them as someone
   they trusted, they'd notice him, wouldn't they?  Except for this, Rimmer
   Dall actually made quite a cunning move.  Undoubtedly, he instructed his
   fellow Shadowen to pretend to search for him but, ignore him when they
   saw him.  He told them to stick around for quite a while, so Coll would
   be forced to wear the Mirrorshroud long enough for its magic to take
   effect.  So is Coll irreversibly a Shadowen now?  This would certainly
   explain Allanon's ignorance of his presence at the Hadeshorn, if he knew
   this would happen to Coll.  But what still remains is the King of the
   Silver River's comment in the beginning of the Druid: (paraphrased)
   "Four, not three.  There were still some things Allanon did not fully
   see."  So besides Par and Walker and Wren, there is one more.  This may
   or may not be Coll.  If it is Coll, it still explains Allanon's ignorace
   of him, since Allanon obviously didn't see his role in it.  But what if
   the fourth is someone else?  Who, if not Coll?

Just some thoughts on the finale to the "Heritage".  I can hardly wait.
Let me know if anyone out there has any more ideas or speculation about the
upcoming book.

Sam
ss1@kepler.unh.edu

------------------------------

Date: 18 Aug 92 22:32:11 GMT
From: fkiesche3@aol.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bujold

I would appreciate help in the following: I am about to start reading Lois
McMaster Bujold's works. Can anybody provide me with the following
information:

What are her non-series books?

What are her series books?

What is the proper (internal chronological) order of the series books?

Thanks muchly.

Frederick Paul Kiesche III
FKiesche3@aol.com

------------------------------

Date: 25 Aug 92 18:08:16 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: seeking a Bujold story

The next Miles book will follow *Mark* and Miles's further adventures.
Mark is going to take on the gene baddies, and he and Miles will stumble
into each other.  I believe the first few chapters will alternate between
one POV and the other until they meet.

Lois is wonderful, and a great con guest - I recommend her to other concoms
out there.

Sandy

------------------------------

Date: 27 Aug 92 12:42:14 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Octavia Butler question

Yes, another one of those 'What is the name of...'

What is the name of the Octavia Butler sequel to _Dawn_? I read it a couple
of years ago, not knowing that it was a sequel (now _that_'s a well done
sequel !8-)...you remember, the alien critters who forced genetic trades in
response for saving the world? (No, that is _not_ a spoiler - the cover
blurb says as much!)

Thanks.

Jim Puckett
NTI
Huntsville, AL
(205)461-4922  
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 28 Aug 92 01:01:19 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Octavia Butler question

puckett@lambda (Jim Puckett) writes:
>Yes, another one of those 'What is the name of...'
>
>What is the name of the Octavia Butler sequel to _Dawn_?

_Adulthood Rites_, followed by _Imago_.  The copyright in my copy of
_Imagio_ is 1989, so there might be additional books in the series by now
(it's been a while, but as I recall, _Imago_ didn't really wrap things
up... although it wouldn't be a totally unsatisfactory ending to the series
either...)

------------------------------

Date: 3 Sep 92 14:12:15 GMT
From: avesper@mr4dec.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Rama Reviled_

I warned a friend about reading the sequels to _Rendevous with Rama_,
but...

   Despite your warnings, I read _Rama II_ and _Garden of Rama_.  Now I'm
   ready to end this nonsense. Do you have any idea when _Rama Revealed_
   will be published?

   (These books really are bad...but now I'm stuck. :-)

Since I am not interested in these books myself, I didn't pay too much
attention to notes about them and so I couldn't answer his question. Has
this been published? Hardback, softback?

Thanks.

Andy V

------------------------------

Date: 8 Sep 92 17:05:53 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Another Day, Another Dungeon_

  Back in the winter of '90, I read a hilarious book called _Another Day,
Another Dungeon_ by a Greg Costikyan.  It was a wonderful spoof of typical
fantasy adventures and FRPG activities as well.  It ended indicating a
sequel - certainly left a lot of incomplete plotlines about.  Does anyone
know anything about a sequel/continuation?  I mean, the thing *was* called
"Book 1 of Cups and Sorcery".

Thanks.

Jim Miller
Texas A&M University

------------------------------

Date: 24 Aug 1992 13:29 -0600 (CST)
From: CSDE1322@cl.uh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: L. Sprague de Camp

I've recently began reading the science fiction of L. Sprague de Camp.  Now
I know that he mostly writes fantasy but can anybody recommend some pure
hard science fiction by him?  The two books that I've read are Lest
Darkness Fall and The Glory That Was.  I enjoyed both of them.  What other
science fiction (non-fantasy ) novels has he written?

Chris Brinson
CSDE1322@UHCL2

------------------------------
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Today's Topics:

	       Books - Brooks (3 msgs) & Daley & Donaldson &
                       Egan & Goulart & Jordan (2 msgs)

---------------------------------------------------------------------------

Date: 8 Sep 92 18:41:08 GMT
From: alix@iastate.edu (Leigh Ann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Elf Queen of Shannara -- Thoughts, and the like

SPOILERS

[BTW, it's been a while since I've read the books]

ss1@kepler.unh.edu writes:
>A couple of speculations that I'm wondering what people think of:
>
>1. Do you think Morgan and Wren are going to start something romantic in
>   the last book?

Never thought of that one, but it's an interesting thought...

>2. Who is the stranger that confronted Par at the end of the book?

Personally, I think that it was Padishar.  Like you said, he should have
been the only one who knew about the lighthouse, and Damson would have used
her hidden entrance, not the door.

>3. Does anybody know why the Sword of Shannara burned Par's hand at the
>   end of the Scions just after Par used his magic?  This implies that
>   Par's magic is something of a lie.  To some extent, we know why the
>   Sword didn't phase Rimmer Dall.  I don't believe that the Sword that
>   Par has is a fake, but then again, I can't think of any reason why Dall
>   would let Par have the real one, nor can I imagine why Par seemed to
>   get some violent reaction from it after using his magic.

This one is tough.  I think that the reason that the sword burned Par is
because Par is 'lying' to himself in some way about his magic.  Rimmer Dall
might be twisting the truth, but he isn't out and out lying to himself
about his magic (like the Skull Bearers and the druid Brona were in
"Sword").  As for why he let Par have it, maybe he 'thinks' that it can't
be used against him in the same way it was used against Brona (it didn't
affect him when it touched him, while Brona REFUSED to touch it because he
knew it would kill him).  Maybe instead, it'll be used in another way that
neither he nor Par has thought of yet.

>4. Back to number 1.  A relationship and eventual marriage between Wren
>   and Morgan Leah would create a rather interesting effects...  ...Wren,
>   both Ohmsford and Elessedil, and Walker, both Ohmsford and Boh.  The
>   only line not yet joined with Ohmsford blood is the Buckhannah line,
>   and that died out after Balinor.

But what about the _obvious_ one?  The Ohmsfords and the Leahs?  It looked
like, at the end of the original trilogy, that Brin Ohmsford and Morgan
Leah were an item.  If so, is Morgan their direct descendent? [also see
answer #6]

While we're on geneologies, how in the world can Walker (who is the only
acknowledged descendent of Brin Ohmsford) be an Ohmsford (he only changed
his name to Boh)?  Did someone keep their maternal paternome somewhere
along the line, or did Brin's line marry into Jair's at some point?

>6. What REALLY happened to Coll? 

IMHO, I think the cloak has turned him into a Shadowen.  Or, could the
cloak be a Shadowen that possesses the wearer, but doesn't change him
permanantly into a Shadowen? [Wishful thinking on my part; I like Coll's
character, and I'd hate to have him killed off.  But, part of Brooks'
appeal is the fact that he's not afraid to kill off his characters (look at
Amberle in "Elfstones", the party from Culhaven in "Wishsong", Teel in
"Scions", Quicksilver in "Druid", Garth in "Elfqueen", etc.)

>But what still remains is the King of the Silver River's comment in the
>beginning of the Druid: (paraphrased) "Four, not three.  There were still
>some things Allanon did not fully see."  So besides Par and Walker and
>Wren, there is one more.  This may or may not be Coll.  If it is Coll, it
>still explains Allanon's ignorace of him, since Allanon obviously didn't
>see his role in it.  But what if the fourth is someone else?  Who, if not
>Coll?

Well, my original thought on this was that maybe it was Morgan Leah.  Now
that I think of it, I seem to remember the King of the Silver River saying
that Morgan was insignificant (not exactly in those words, but general
meaning) But think about it: Morgan was a major character in two out of the
so far three books with no real reason (he's NOT one of the characters in
the prophecy, after all).  And, like Par, Coll, and Walker, we are
'updated' on him in "Elfqueen".  If not Morgan OR Coll, the only other even
semi-major characters are Rimmer Dall (yeah, right), Padishar Creel, and
Damson Rhee.  Not very likely, but who knows.

Thanks!  If anyone has any other comments, please make them!

Leigh Ann
alix@iastate.edu

------------------------------

Date: 8 Sep 92 21:24:51 GMT
From: xoanon@carina.unm.edu (timothy k istian soholt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Elf Queen of Shannara -- Thoughts, and the like

SPOILERS

alix@iastate.edu (Leigh Ann) writes:
>>2. Who is the stranger that confronted Par at the end of the book?
>
>Personally, I think that it was Padishar.  Like you said, he should have
>been the only one who knew about the lighthouse, and Damson would have
>used her hidden entrance, not the door.

You know, I hadn't thought of that one! Now that you mention it, you're
probably right.

>>3. Does anybody know why the Sword of Shannara burned Par's hand at the
>>   end of the Scions just after Par used his magic?  This implies that
>>   Par's magic is something of a lie.  To some extent, we know why the
>>   Sword didn't phase Rimmer Dall.  I don't believe that the Sword that
>>   Par has is a fake, but then again, I can't think of any reason why
>>   Dall would let Par have the real one, nor can I imagine why Par seemed
>>   to get some violent reaction from it after using his magic.
>
>This one is tough.  I think that the reason that the sword burned Par is
>because Par is 'lying' to himself in some way about his magic.  Rimmer
>Dall might be twisting the truth, but he isn't out and out lying to
>himself about his magic (like the Skull Bearers and the druid Brona were
>in "Sword").  As for why he let Par have it, maybe he 'thinks' that it
>can't be used against him in the same way it was used against Brona (it
>didn't affect him when it touched him, while Brona REFUSED to touch it
>because he knew it would kill him).  Maybe instead, it'll be used in
>another way that neither he nor Par has thought of yet.

I think that Brooks has a real doozy of a revelation regarding this one;
absolutely nothing I've heard anyone come up with quite seems to satisfy
all the circumstances. I think you're pretty close to the truth but, then
again, my own thoughts on the matter run along similar lines.

>But what about the _obvious_ one?  The Ohmsfords and the Leahs?  It looked
>like, at the end of the original trilogy, that Brin Ohmsford and Morgan
>Leah were an item.  If so, is Morgan their direct descendent? [also see
>answer #6]

That's what I thought too. Hmmm.

>While we're on geneologies, how in the world can Walker (who is the only
>acknowledged descendent of Brin Ohmsford) be an Ohmsford (he only changed
>his name to Boh)?  Did someone keep their maternal paternome somewhere
>along the line, or did Brin's line marry into Jair's at some point?

Brooks has really got his genealogy in a mess here, hasn't he? I wonder if
he just forgot about some of this or if he's got a whole series of rabbits
just waiting to be pulled out of hats in the fourth book.

>>6. What REALLY happened to Coll? 
>
>IMHO, I think the cloak has turned him into a Shadowen.  Or, could the
>cloak be a Shadowen that possesses the wearer, but doesn't change him
>permanantly into a Shadowen? [Wishful thinking on my part; I like Coll's
>character, and I'd hate to have him killed off.  But, part of Brooks'
>appeal is the fact that he's not afraid to kill off his characters (look
>at Amberle in "Elfstones", the party from Culhaven in "Wishsong", Teel in
>"Scions", Quicksilver in "Druid", Garth in "Elfqueen", etc.)

I don't think that Coll is unsaveable _yet_. When major characters go in
Brooks's novels, they tend to go with a bit more drama. Then again, it's
not entirely impossible that he's breaking form with Coll.

>>But what still remains is the King of the Silver River's comment in the
>>beginning of the Druid: (paraphrased) "Four, not three.  There were still
>>some things Allanon did not fully see."  So besides Par and Walker and
>>Wren, there is one more.  This may or may not be Coll.  If it is Coll, it
>>still explains Allanon's ignorace of him, since Allanon obviously didn't
>>see his role in it.  But what if the fourth is someone else?  Who, if not
>>Coll?
>
>Well, my original thought on this was that maybe it was Morgan Leah.  Now
>that I think of it, I seem to remember the King of the Silver River saying
>that Morgan was insignificant (not exactly in those words, but general
>meaning)

I'll have to check that one out. (I knew there was a reason for taking
those books to school with me :=) )

>But think about it: Morgan was a major character in two out of the so far
>three books with no real reason (he's NOT one of the characters in the
>prophecy, after all).  And, like Par, Coll, and Walker, we are 'updated'
>on him in "Elfqueen".  If not Morgan OR Coll, the only other even
>semi-major characters are Rimmer Dall (yeah, right), Padishar Creel, and
>Damson Rhee.  Not very likely, but who knows.

I'd have to go on the record as favoring Morgan by a slight margin over
Coll at the moment, with everyone else not even under serious
consideration.

Tim Soholt
xoanon@carina.unm.edu

------------------------------

Date: 10 Sep 92 05:47:38 GMT
From: ss1@kepler.unh.edu (The Rink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Elf Queen of Shannara -- Thoughts, and the like 

SPOILERS

>>4. Back to number 1.  A relationship and eventual marriage between Wren
>>   and Morgan Leah would create a rather interesting effects...  Wren,
>>   both Ohmsford and Elessedil, and Walker, both Ohmsford and Boh.  The
>>   only line not yet joined with Ohmsford blood is the Buckhannah line,
>>   and that died out after Balinor.
>
>But what about the _obvious_ one?  The Ohmsfords and the Leahs?  It looked
>like, at the end of the original trilogy, that Brin Ohmsford and Morgan
>Leah were an item.  If so, is Morgan their direct descendent? [also see
>answer #6]

Good thought, but I honestly don't think *RONE* and Brin ever got involved
romantically.  Actually, there wasn't so much as a hint that they were the
least bit interested in each other besides as close close close friends
(and that Rone was to be Brin's protector).  But here, if Wren and Morgan
got together, that would merge the Leah line.

>While we're on geneologies, how in the world can Walker (who is the only
>acknowledged descendent of Brin Ohmsford) be an Ohmsford (he only changed
>his name to Boh)?  Did someone keep their maternal paternome somewhere
>along the line, or did Brin's line marry into Jair's at some point?

This was explained in the "Scions": Walker, as we know, is not proud of his
Ohmsford heritage - he is not a proud bearer of the trust given Brin.  So
he changed his name himself to his mother's name.  He's really an Ohmsford.

Although it appears last names aren't kept track of very much: consider
Wren - and this one is very confusing.  We know she is an Ohmsford and an
Elessedil.  However, her heritage is very unclear as to where the Ohmsford
line comes in.  Wren's grandmother was Ellenroh Elessedil.  Her mother was
Alleyne Elessedil.  Though it is possible, I don't see how either of these
could have any Ohmsford blood in them.  That surely would have been
mentioned, the Ohmsford blood being so distinctive.  However, it says in
that bit when Ellenroh and Wren were talking to each other, that Alleyne
married a Wing Rider.  What the heck does this mean?  Wren's Ohmsford blood
comes from a Wing Rider??  Something's confusing...  But nothing has really
been contradicted, yet.  It just means that she and Par and Coll are more
distant cousins than originally thought - there were no mention of any Wing
Riders when Brooks described Par and Coll's heritage and he traced it all
the way back to Jair.

Oops.  Forgot to make my original point: it appears last names don't make
much of a difference anyway, since Gavilan called Wren "Wren Elessedil".
Wren was quick to correct him, but only on the basis of preserving her
identity as an Ohmsford (which she eventually compromised to Elessedil
anyway).

>But, part of Brooks' appeal is the fact that he's not afraid to kill off
>his characters (look at Amberle in "Elfstones", the party from Culhaven in
>"Wishsong", Teel in "Scions", Quicksilver in "Druid", Garth in "Elfqueen",
>etc.)

 Quickening, perchance?  :-) I admire Brooks for that courage - the
courage to kill off his characters.  Too many wishy-washy books out where
everybody's immortal.  He sure surprised me with Garth's death, though!  I
got to thinking of it as a possibility, actually, but only after Aurin
Striate, Cort, Dal, Ellenroh, and Eowen bit the dust.  IMHO, it's one of
the best scenes Brooks has ever written.

And add one more to the list of those deceased - Hendel in the "Sword".
Ah, beloved Hendel.  I liked him.  And what about Steff??  It doesn't pay
to be a dwarf in the Four Lands, does it?  And Keltset, and Carisman, and
the six mentioned above...  And ALLANON.  Yikes!  :-)

Sam
ss1@kepler.unh.edu

------------------------------

Date: 1 Sep 92 00:28:14 GMT
From: tannerr@cs.orst.edu (Ryan Tanner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brian Daley: When is he going to publish!

I really enjoyed his Hobart Floyt-Alacrity Fitzhugh Adventures (Requiem for
a Ruler of Worlds, Jinx on a Terran Inheritance, and Fall of the White Ship
Avatar).  Anybody know what he's up to?  Is he going to continue with this
series?

Ryan Tanner
tannerr@prism.orst.edu

------------------------------

Date: 29 Aug 92 23:48:06 GMT
From: sdt8s@poe.acc.virginia.edu (Steve Tilson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Donaldson's Gap Cycle

I've tremendously enjoyed the first two books of this quintet and am
eagerly awaiting the next one. Am I alone in this?

Steve

------------------------------

Date: 3 Sep 92 07:20:03 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Doris Egan: Guilt-Edged Ivory

I had fun reading this book.  This is the third book in the adventures of
an outlander trying to adapt to a society where it's good manners to eat
some of a guest's food - to show that you haven't poisoned it.  The best
thing about the book, as with its predecessors, is the droll and engaging
narration.

I consider Egan's first book "Gate of Ivory", to be her best, but
"Guilt-Edged Ivory" is almost as good.  It's worth giving one of them a
try.

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Aug 92 15:37:00 GMT
From: bhv@areaplg2.corp.mot.com (Bronis Vidugiris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ron Goulart

mcconnel@Chaos.mcs.kent.edu (Mike McConnell) writes:
>For about eight years now, since I read the collection _Whatever Happened
>to Screwloose_, I have been a fan of Ron Goulart.  He is a very quirky
>writer, and his characters are often two dimensional at best, but on the
>other hand he seems to carry a consistent theme of alienation and a dark
>(never subtle) humor.  I was wondering what other people thought about his
>work.

I sort of like Goulart too.  He's a formula writer, but I like the formula.
(So sue me :-)).  In fact, when I heard on the net that Shatner's TEK stuff
was ghostwritten by Goulart, I picked up a used copy.

------------------------------

Date: 8 Sep 92 01:56:35 GMT
From: rmcgover@aludra.usc.edu (Rob McGovern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help on Upcoming? Robert Jordan book

Does anyone out there know when Robert Jordan is going to release the
sequel to _The Dragon Reborn_ ?  Or at least when it is going to be out in
paperback?  Any information would be useful and appreciated.  Thanks ahead
of time.

Rob McGovern
rmcgover@aludra.usc.edu

------------------------------

Date: 8 Sep 92 21:44:32 GMT
From: daynem@byron.u.washington.edu (Dayne Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help on Upcoming? Robert Jordan book

rmcgover@aludra.usc.edu (Rob McGovern) writes:
>Does anyone out there know when Robert Jordan is going to release the
>sequel to _The Dragon Reborn_ ?  Or at least when it is going to be out in
>paperback?  Any information would be useful and appreciated.  Thanks ahead
>of time.

The sequel to Robert Jordan's _The Dragon Reborn_ has an official release
date in early November, but will probably be in some bookstores as early as
the 2nd week of October, or possibly even earlier. It is entitled _The
Shadow Rising_, and will be the fourth installment of Jordan's epic cycle
_The Wheel of Time_ (there will be six books in all). Directly preceeding
the release of _The Shadow Rising_, _The Dragon Reborn_ will become
available in paperback.  _Shadow_, however, will not be available in
paperback for a full year, when volume #5 of the cycle hits the stands.

Hope this was helpful...

Dayne Miller
daynem@u.washington.edu

------------------------------
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Today's Topics:

            Administrivia - Archives,
	    Books - Anthony (6 msgs) & Budrys & Dick (2 msgs) &
                    Flint & Harrison (2 msgs) & Kennealy

---------------------------------------------------------------------------

Date: Fri, 11 Sep 92 09:38:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
*  17 forever-knight.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
   94 star-trek-tng.guide
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  43 babylon5.faq
   46 cons.txt              [updated as of July 5]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
*  16 quantum-leap.faql
*  10 quantum-leap.primer
    4 saturn.txt
*  75 sf-music.txt
   92 the-enchanted-duplicator.txt
*  25 WSFS.Constitution.txt
*  10 WSFS.StandingRules.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 24 Aug 92 19:27:08 GMT
From: phal@pica.army.mil ("Patrick M. Phalen", FSAC-PMD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony's Xanth Series

I have been interested in reading some of the _Xanth_ novels and would like
some insight before I start.  I know there are about 15 of them now, but it
is difficult to find out where to start.  What I need is some sort of
chronological or series order in which to read them, and some insight as to
when to draw the line (please not TOO many, book 0 comments! - I've many
negative opinions expressed toward Piers and _Xanth_)

Thanks.

Pat Phalen
phal@pica.army.mil

------------------------------

Date: 24 Aug 92 22:25:04 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony's Xanth Series

phal@PICA.ARMY.MIL ("Patrick M. Phalen") writes:
> I have been interested in reading some of the _Xanth_ novels and would
> like some insight before I start.  I know there are about 15 of them now,
> but it is difficult to find out where to start.  What I need is some sort
> of chronological or series order in which to read them, and some insight
> as to when to draw the line (please not TOO many, book 0 comments! - I've
> many negative opinions expressed toward Piers and _Xanth_)

I'd start with 'A Spell for Chameleon', the first one and read the next
four and then STOP.  After that, they are pretty much all down hill

Rick

------------------------------

Date: 25 Aug 92 18:04:18 GMT
From: ted@athena.mit.edu (Theodore J Ko)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony's Xanth Series

I'd read about the first seven or so before giving up.  Piers Anthony
overkills Xanth as badly as he did with Apprentice Adept.

First seven:

Spell for Chameleon
Source of Magic
Castle Roogna
Centaur Aisle
Ogre, Ogre
Night Mare
Dragon on a Pedestal

Ted

------------------------------

Date: 25 Aug 92 22:00:15 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony's Xanth Series

weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
>savoia@sw (Rick Savoia) writes:
>>I'd start with 'A Spell for Chameleon', the first one and read the next
>>four and then STOP.
>
>I'd just look at the covers and then STOP.

A note of thanks to Mr. Anthony:

Some of you know that I've been following his work with a sort of horrified
fascination for many years, trying to figure out how the author of CHTHON
and MACROSCOPE could sink so low as to write (X).  I've pretty much broken
the habit since I last spouted publicly on the subject, but I confess I'd
continued to follow the Xanth books, as the most horrifying of the bunch.

No more.

And it's all Piers Anthony's fault.  What he couldn't accomplish with sheer
bad writing - driving me finally away from his work, he's managed with a
coarser form of poor taste.

Go hence to your book store.  Check out the title of the new Xanth book.
Ask yourself if you'd be caught dead carrying around a book called that...

Oh, and PS: those who want to see a wonderful example of quoting out of
context should look at the inside-the-front-cover page of Anthony's other
new book, MERCYCLE, at the quote from my review (in OTHERREALMS) of BIO OF
AN OGRE.  It's delicious.  I wonder if I can sue them for misquoting me by
putting in that exclamation mark...?  :*)

Dan'l Danehy-Oakes

------------------------------

Date: 26 Aug 92 17:09:17 GMT
From: ekho.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony's Xanth Series

phal@PICA.ARMY.MIL ("Patrick M. Phalen") writes:
> I have been interested in reading some of the _Xanth_ novels and would
> like some insight before I start.  I know there are about 15 of them now,
> but it is difficult to find out where to start.  What I need is some sort
> of chronological or series order in which to read them, and some insight
> as to when to draw the line (please not TOO many, book 0 comments! - I've
> many negative opinions expressed toward Piers and _Xanth_)

  I have enjoyed "Pier Xanthony's" ;) Xanth series for quite a while now
(although I am a little behind; the last two books are somewhere in my
books-to-be-read pile...)  The order to read them is easily found on the
inside cover of the first book, _A Spell for Chameleon_.  The order of
books follows:

   A Spell for Chameleon
   The Source of Magic
   Castle Roogna
   Centaur Aisle
   Ogre, Ogre
   Night Mare
   Dragon on a Pedestal
   Crewel Lye: A Caustic Yarn
   Golem in the Gears
   *Vale of the Vole
   *Heaven Cent
   *Man from Mundania
   *Isle of View
   *Question Quest
   *The Color of her Panties  (just published)

  Titles with an * denotes that it is a book printed by Avon/Nova fantasy
which took over much of Piers Anthony's printing (I forget why...)
Unfortunately, the books printed by Avon/Nova do not list all of Anthony's
books.

  Be warned about the Xanth series: either you should love puns, or you
shall be destroyed! ;)) Some are better than others, but the plots and
ideas Anthony spins into his novels are worth any brain cells you might
lose from a pun overdose!  Good luck, and stay safe!

------------------------------

Date: 29 Aug 92 03:55:10 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony's Xanth Series

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>Go hence to your book store.  Check out the title of the new Xanth book.
>Ask yourself if you'd be caught dead carrying around a book called that...

Thanks for mentioning the latest Xanth book is out.  So long is between
them I forget to make a special trip to the book store to pick it up.

Too bad there aren't too many authors who can have fun with a book now -
too many too serious writers.

------------------------------

Date: 29 Aug 92 13:57:40 GMT
From: grh@pro-smof.cts.com (G R Hail)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Budrys' Aliens

Who was more clever than I and figured out what Earthly species the aliens
of Budrys' _Hard Landing_ were closely related to?  I didn't think to try
to guess what species they might resemble until I had read a great deal of
the novel (it is in the O/N 92 F&SF) and may have missed some clues.

Send the message email, if you don't want to post a spoiler!

GRH
Internet: grh@pro-smof.cts.com
UUCP: crash!pro-smof!grh      
ARPA: crash!pro-smof!grh@nosc.mil

------------------------------

Date: 1 Sep 92 22:46:43 GMT
From: jorngh@dhhalden.no (JORN GUNNAR HALONEN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who was Philip K. Dick ???

I've recently discovered the paranoid universe of Philip K. Dick, I must
say that I'm quite amazed.

What I'm looking for is information about the man's life, as far as I
understand he was a quite misunderstood writer before his too early death.
(I don't think he gained any respect in higher circles just a year before
he died)

Is there a file about PKD anywhere, or maybe a book? Any help or info
would be appreciated...

Jorn
jorngh@sofus.dhhalden.no

------------------------------

Date: 2 Sep 92 16:13:03 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who was Philip K. Dick ???

jorngh@dhhalden.no (Jorn Gunnar Halonen) writes:
>I've recently discovered the paranoid universe of Philip K. Dick, I must
>say that I'm quite amazed.
>
>What I'm looking for is information about the man's life, as far as I
>understand he was a quite misunderstood writer before his too early death.

... and still is.

Places to start include:

DIVINE INVASIONS: a life of Philip K. Dick by Lawrence Sutin
PHILIP K. DICK IN HIS OWN WORDS, interviewed/edited by Glenn Rickman
IN PURSUIT OF VALIS: SELECTIONS FROM THE EXEGESIS, edited by Lawrence Sutin
   (This last was published by Underwood-Miller, who also published the 
   five-volume COLLECTED STORIES OF PKD, and are publishing a series of
   volumes of PKD letters.  Only one, covering 1974, is out.)

>(I don't think he gained any respect in higher circles just a year before
>he died)

Well, actually, yes, he was gaining some respect.  It began a while before
he died when Stanislaw Lem praised him as the only American SF writer worth
bothering with (or words to that effect).  Those who care about such things
may be comforted to know that PKD died in relatively (for him) comfortable
state, having gotten his financial life together in the wake of the VALIS
experience.

>Is there a file about PKD anywhere, or maybe a book? 

PKD believed the FBI had an extensive file about him:*)

There are shocking numbers of books available on PKD already.  (I say
"shocking" only because I consider it shocking that PKD is getting this
much attention while some other worthy writers - notably Theodore Sturgeon,
languish out of print.)

For a general source of information, you might try

   The Philip K. Dick Society
   PO Box 611
   Glen Ellen, CA  95442

Happy hunting!

Dan'l Danehy-Oakes

------------------------------

Date: 10 Sep 92 14:20:19 GMT
From: mmartin@hongkong.wpi.edu (Matthew Wayne Martin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Star Wars Novel

   Has anyone heard anything about the Kenneth Flint SW book?  Has the idea
been scraped or is it still going to be published, and if so when?

------------------------------

Date: 26 Aug 92 06:09:44 GMT
From: cosc176t@menudo.uh.edu (Jason Asbahr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _The Turing Option_

I hope unsolicited testimonials are accepted here.  :)  

I've just finished the very enjoyable (and much awaited) book by Harry
Harrison and Marvin Minsky, _The Turing Option_.  TTO reflects both
authors' talent for pushing current trends into the future and
realistically suggesting their result.

The story starts in the year 2023, far enough into the future for High
Definition Television to become recognized as an important high-tech item.
Much the future technology in common usage in _The Turing Option_ can be
clearly recognized as first having been born in American universities like
MIT, CMU and UNC.  It is pleasing to lose oneself in a world where the
fruits of the last half century of CS, AI, and robotics research are
familiar and useful tools.  The characters in TTO are believable, and, if
they lecture a bit in the beginning, at least the lectures are interesting!

_The Turing Option_ came as a welcome change to the recent endless stream
of near-future sci-fi novels that paint only scarred and desolate futures.
Though everything isn't beautiful, and people are still people, it's a
hopeful vision.

Jason Asbahr
116 E. Edgebrook #603
asbahr@uh.edu
Houston, Texas  77034

------------------------------

Date: 7 Sep 92 23:20:30 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Is there a Deathworld IV?

I have read Harry Harrison's Deathworld books 1, 2, and 3, as well as a
short story about Jason dinAlt, Meta, and their son attempting to crack
into a mothballed spaceship, that supposedly came from Deathworld IV, or V,
or something.
 
I really loved Deathworld 1, 2, and 3, so I would like to know: is there a
Deathworld IV?  Please e-mail.

Thanks.

Chris Meadows

------------------------------

Date: 3 Sep 92 20:56:35 GMT
From: jtgst1+@pitt.edu (Judyth T Gibson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Celtic myths

Reading Patricia Kennealy (hope I got the spelling right) I've run across
"Malen, the goddess of love and war".  I haven't found any references to
her outside of these books.  I think she was also referred to as Red Malen;
does anyone have any info. on this?

Judy

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

       Books - Benford (3 msgs) & Cook (5 msgs) & Duncan (4 msgs) &
               Eddison (2 msgs) & Hubbard (2 msgs) & Kerr & Moon

---------------------------------------------------------------------------

Date: 9 Sep 92 22:02:45 GMT
From: cbehre@spock.usc.edu (Charles Behre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gregory Benford

Two questions:
1) Are the plots in Across the Sea of Suns and In the Ocean of Night
   connected to Great Sky River and Tides of Light?
2) Is GB planning on completing trilogies of these stories?

------------------------------

Date: 10 Sep 92 01:15:57 GMT
From: jfzeigl@afterlife.ncsc.mil (Jon Zeigler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

cbehre@spock.usc.edu (Charles Behre) writes:
>Two questions:
>1) Are the plots in Across the Sea of Suns and In the Ocean of Night
>   connected to Great Sky River and Tides of Light?

   Yes.  It's subtle, but you can see the connections in two places.  The
"Taj Mahal" on Snowglade was apparently built by the crew of _Lancer_ or
their descendants - they put Nigel Walmsley's initials on one corner, as I
recall.
   Also, if you check out the appendix to _Tides_ you'll see references to
the events of the first two books.  The _Lancer_ survivors apparently were
the first human settlers of Snowglade, followed by ramship crews from
Earth.

>2) Is GB planning on completing trilogies of these stories?

   Beats me.  I sure hope so.  This stuff is a touch hard to follow but
it's well worth the effort.  Good plot, interesting characters, *big*
ideas.

Jon F. Zeigler
jfzeigl@afterlife.ncsc.mil

------------------------------

Date: 10 Sep 92 01:08:12 GMT
From: minsky@media.mit.edu (Marvin Minsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

cbehre@spock.usc.edu (Charles Behre) writes:
>Two questions:
>1) Are the plots in Across the Sea of Suns and In the Ocean of Night
>   connected to Great Sky River and Tides of Light?
>2) Is GB planning on completing trilogies of these stories?

Yes, he is well along on the successor to Tides of Light.  

------------------------------

Date: 10 Sep 92 02:05:14 GMT
From: alix@iastate.edu (Leigh Ann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook's next Black Company Book

I'm new to the nets, so I'm not sure if this has been discussed before...

I've been waiting for Glen Cook's new book (I think it's supposed to be
called "Glittering Stone" or something like that) to come out for a couple
of years now.  Does anyone out there know when it's supposed to be out?

Thanks!

Leigh Ann Melloy
alix@iastate.edu

------------------------------

Date: 10 Sep 92 02:53:26 GMT
From: news@massey.ac.nz (USENET News System)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

alix@iastate.edu (Leigh Ann) writes:
>I've been waiting for Glen Cook's new book (I think it's supposed to be
>called "Glittering Stone" or something like that) to come out for a couple
>of years now.  Does anyone out there know when it's supposed to be out?

I just was looking at the first 2 of the Black Company Books, are they any
good?

Brenden

------------------------------

Date: 10 Sep 92 06:35:16 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

>I just was looking at the first 2 of the Black Company Books, are they any
>good?

That's the wrong question with these books.  The relevant question isn't
whether they're well written (they are) but whether they're to your taste.
(Some readers find them overly violent, amoral, and dark.)  Read "The Black
Company" and decide whether you want to read the rest.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Sep 92 19:38:26 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

alix@iastate.edu (Leigh Ann) writes:
> I've been waiting for Glen Cook's new book (I think it's supposed to be
> called "Glittering Stone" or something like that) to come out for a
> couple of years now.  Does anyone out there know when it's supposed to be
> out?

   I'll use this as prompting for my Glen Cook update after Magicon.  As of
last week _Glittering Stone_ was half done, this is the same status as of
last spring.  He still doesn't have adequate writing time.  He does get
some marginal work done from time to time.  He says this story has
percolated enough that it will most likely turn into two books instead of
one, so that probably ammends to 1/4 done for the last of the Black
Company.  Don't expect to see _Glittering Stone_ ANY time before late 1994,
and even that is being VERY optimistic:-(
   He sold a new Garrett book ( the name is at home somewhere ) just before
Magicon, and it should be out next fall (1993).  This book had been 75-90%
done last spring.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 11 Sep 92 00:15:49 GMT
From: morrow@fnalo.fnal.gov (An Elmo of Their Own)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

dani@netcom.com (Dani Zweig) writes:
>>I just was looking at the first 2 of the Black Company Books, are they
>>any good?
>
> That's the wrong question with these books.  The relevant question isn't
> whether they're well written (they are) but whether they're to your
> taste.  (Some readers find them overly violent, amoral, and dark.)  Read
> "The Black Company" and decide whether you want to read the rest.

   Normally, I sneer at anything remotely grim'n'gritty, but the Black
Company books are _good_.
   Violent?  They're not violent in the way that Bret Easton Ellis'
American Psycho was violent.  There is a lot of death (unsurprising,
considering the Company is a military unit), but it's mostly offscreen; the
books are not a gorefest.
   Amoral?  Not really.  The characters like to pretend they're hard
bastards, and some of them are, but the viewpoint characters have a soft
core of morality, and actually dare to hope (which, I suppose, technically
moves the book out of "grim'n'gritty").
   Overall, technically well written, good adventure, characters with
depth.
   And for you hyperbolists, the books also have the most powerful, hardest
to kill, evil wizards ever in my experience :-)

Elmo
morrow@physics.rice.edu
morrow@fnal.fnal.gov

------------------------------

Date: 1 Sep 92 14:25:45 GMT
From: louzon@aplcen.apl.jhu.edu (Louzon ronald g)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE CUTTNG EDGE by Dave Duncan

    I was in the bookstore yesterday and I saw that Dave Duncan's THE
CUTTING EDGE is out in hardcover.  For those of you how do not know, this
is part one of A HANDFUL OF MEN which is a sequel to the excellent A MAN OF
HIS WORD series.  Now I have a difficult decision to make.  I waited until
all four books of A MAN OF HIS WORD were out before I read them and it was
a great reading experience.  The question is now do I read them one at a
time as they are being released 1 about every 6 or 7 months or do I wait
two and a half years and read them all at once?  Decisions, decisions!!!
Why must life be so difficult?!

------------------------------

Date: 1 Sep 92 17:39:22 GMT
From: slg7m@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Here Come the Spartans_

Does anyone know if Dave Duncan ever wrote a sequel to _Here Come the
Spartans_?  I think that's the author and title.  It's about a Roman legion
that gets sold into slavery to an alien merchant guild who used the legion
to battle on low tech worlds.

Thanks.

Tanya

------------------------------

Date: 2 Sep 92 16:42:12 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Here Come the Spartans_

slg7m@cc.usu.edu writes:
> Does anyone know if Dave Duncan ever wrote a sequel to _Here Come the
> Spartans_?  I think that's the author and title.  It's about a Roman
> legion that gets sold into slavery to an alien merchant guild who used
> the legion to battle on low tech worlds.

  Actually, this sounds more like a David Drake (of Hammer's Slammers fame)
book that I read.  Exact same plot, but the title escapes me at the moment.
I'll dig it out and post again tomorrow.

Jim Miller 
Texas A&M University

------------------------------

Date: 3 Sep 92 02:35:57 GMT
From: liuwu@acuson.com (Wu Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Here Come the Spartans_

slg7m@cc.usu.edu writes:
>Does anyone know if Dave Duncan ever wrote a sequel to _Here Come the
>Spartans_?  I think that's the author and title.  It's about a Roman
>legion that gets sold into slavery to an alien merchant guild who used the
>legion to battle on low tech worlds.

Uh, unless I'm mistaken, the book is _Ranks of Bronze_ and the author is
David Drake, not Duncan.  And no, I'm not aware of a sequel to this story.

Wu Liu
liuwu@acuson.COM

------------------------------

Date: 26 Aug 92 00:05:18 GMT
From: matt@physics16.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros

schrey@oak.NoSubdomain.NoDomain (Timothy M. Schreyer) writes:
>"The Worm Ouroboros" has a definitely dated feel to it that would strike
>boredom into most modern fantasy readers, but it does a whole lot with
>with its imagery and the huge Romantic feeling it constructs.  I loved
>reading this book for the whole feel and texture of it.  You need an open
>mind going in to get much out or this feel is easily lost.

In one sense, of course, it is true that there is a "dated" feel to this
book - the language is very archaic.  This is surely deliberate, though:
Eddison was using language that was evocative of the 17th or 18th century,
not of the early 20th century, which was when this book was written.  In
fact, I think that this very archaic language is the best aspect of this
book.

I agree that you need an open mind to read this book, and you need
something else as well: a willingness to overlook flaws.  There are several
glaring inadequacies in this book; I could list a few, but why bother?
Anyone who has read it could do so just as easily as I, and the list would
probably be much the same as mine.  It would have been nice if Eddison had
had a good editor, but he didn't, so we have to live with what he wrote.  I
believe that the virtues of this book are sufficiently great that it is
worth making the effort.

Matthew Austern                   
(510) 644-2618                    
austern@lbl.bitnet                
matt@physics.berkeley.edu         

------------------------------

Date: 26 Aug 92 04:20:13 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros

matt@physics.berkeley.edu writes:
>schrey@oak.NoSubdomain.NoDomain (Timothy M. Schreyer) writes:
>>"The Worm Ouroboros" has a definitely dated feel to it that would strike
>>boredom into most modern fantasy readers, but it does a whole lot with
>>with its imagery and the huge Romantic feeling it constructs.  I loved
[...]
>In one sense, of course, it is true that there is a "dated" feel to this
>book - the language is very archaic.  This is surely deliberate, though:
>Eddison was using language that was evocative of the 17th or 18th century,
>not of the early 20th century, which was when this book was written.  In
>fact, I think that this very archaic language is the best aspect of this
>book.

I agree.  I love the language in _The Worm Ouroboros_ much as I love the
language when I hear Shakespeare - the deliberately archaic language is one
of the great charms of this book. The thing I dislike most about this book
is quickly gotten over - it's the beginning. Eddison thinks he has to have
an introduction to the action (perhaps because this was a convention of the
times), so he starts out with the premise that his world is really Mercury,
and that the narrator goes there in a dream.  Fortuitously, the narrator is
quickly forgotten by Eddison, and drops from sight, never to be heard from
again.

The only other thing that annoys me about the book is the terminology that
Eddison uses for his creatures - the bad fellows are called "witches", and
the good guys are "demons". It's best if the reader keeps in mind that this
terminology means nothing.  Eddison's "witches" and "demons" (and his
"goblins" too) have nothing to do with what we ordinarily think when we
hear these names. Perhaps Eddison felt obliged to put witches, goblins, and
demons in a fantasy, perhaps he thought readers would expect this.

I love the complex characters, though it seems that the best of them are
not the ostensible heroes (who, with the notable exception of Brandoch
Daha, are actually rather dull) but the wonderfully wicked King Gorice, and
the mercurial Lord Gro. I rather suspect Eddison liked them best also.

Incidentally, I'd like to find the source for some of the rhymes that
Eddison uses in this book and that in the bibliography are attributed to a
1661 source called "An Antidote for Melancholy". Does anyone know where I
can find a copy of this?

>I agree that you need an open mind to read this book, and you need
>something else as well: a willingness to overlook flaws.  There are
>several glaring inadequacies in this book; I could list a few, but why
>bother?  Anyone who has read it could do so just as easily as I, and the
>list would probably be much the same as mine.  It would have been nice if
>Eddison had had a good editor, but he didn't, so we have to live with what
>he wrote.  I believe that the virtues of this book are sufficiently great
>that it is worth making the effort.

Truly, if you like fantasy and have not read this book, you owe it to
yourself to give it a try. As C.S. Lewis said about it, it is "good beyond
hope". I've just dug out my edition, and I'm going to read it again.

Peter Cash
cash@convex.com

------------------------------

Date: 10 Sep 92 03:03:08 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hubbard stories ?

Would someone please provide pointers to the following,
supposedly by L. Ron Hubbard, e.g., a book the story may
be found in.

1. "Eye of Argon"

2. "Eulogy for Lisa"

Thanks.

Rob

------------------------------

Date: 10 Sep 92 16:40:32 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eye of Argon (was Re: Hubbard stories ?)

robertm@alumni.cs.colorado.edu (Robert Montgomery) writes:
>Would someone please provide pointers to the following, supposedly by L.
>Ron Hubbard, e.g., a book the story may be found in.

>1. "Eye of Argon"

BWAH-HAH-HAH!

Who told you that LRH wrote this?  Whoever did it should be shot but,
gently, because it's a good joke.

"Eye" is far, far worse than anything LRH ever wrote.  It's even worse than
Ed Earl Repp.  There are those who claim that it can't possibly be real,
that the author, an otherwise-unknown and possibly pseudonymous entity
whose nom de Argon escapes me at the moment, deliberately set out to write
the worst story, in the worst prose, imaginable.

Mayhap.  And if it's pseudonymous, it could be Hubbard, or it could as
easily be Robert E. Howard or Ed Earl Repp or Robert A. Heinlein, for that
matter, but I doubt all of the above.

To find a copy, go to a convention.  Most of them these days (every one
I've been to in the last decade) have an event, sometimes not officially
announced, at which people sit in a circle and read the thing aloud.  The
objective is to get through an entire page without cracking up.  It's
rarely accomplished.

[Moderator's Note: A copy of Eye of Argon is in the archives and available
for anonymous ftp.  The filename is "argon.txt" in pub/sfl and yes, it's
truly bad writing.]

It's even more fun when some brave souls volunteer to act out the story as
it's read.  I recall the bafflement of one neoprofessional writer comma
female comma when she tried to figure out how to portray the heroine's
"firm, sagging breasts". . .

Dan'l Danehy-Oakes

------------------------------

Date: 24 Aug 92 06:20:30 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kerr's Polar City Blues

gdg019@cck.coventry.ac.uk (Ridley McIntyre) writes:
>It almost made me want to start getting her fantasy stuff as well, but
>because of the price of books here I plumped for Tad Wiliiams instead
>(Kerr's 600-page book is 5 pounds, Tad's 900-page book is 6 pounds).

In that case, Tad Williams looses :-)

I would recommend that you try _Daggerspell_. Then you can always decide if
you really like it. If you like _Memory, Sorrow and Thorn_, I kind of doubt
that _Daggerspell_ is for you, but if you got fed up with the depressive
feeling of _Memory, Sorrow and Thorn_, then _Daggerspell_ might be of
interest - not that it hasn't got its bleak moments. The whole premise is
kind of depressive, actually.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 7 Sep 92 18:43:54 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elisabeth Moon - "Liar's Oath"

An excellent book (following on, somewhat, to the "Deed of Paksenarrion").
I am, however, slightly confused on one point:

SPOILERS

The Iynisin that plague Luap and his mageborn SO appear to know perfectly
well who Gird is. They refer to Seri as "Girdish" and so forth. Yet these
are Iynisin who have been trapped in stone for some long time and it has
been only a few years since Gird died. If they are aware of his elevation
to Sainthood through some means of magic (look guys, a demi-god!), why do
they not know that Seri is Gird's paladin? I find that it is *possible*
that they read the facts about Gird from the minds of the mageborn, much as
they seem to have read the facts of Luap's life, but it just seems to not
gel right, if you know what I mean. Does anyone out there have an opinion
on this?  Anyone read the book?

------------------------------
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Today's Topics:

	 Television - Babylon 5 (3 msgs) & Quantum Leap (11 msgs)

---------------------------------------------------------------------------

Date: 12 Aug 92 05:35:16 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BABYLON 5: Rest of the Casting, First day of filming

Following is the last two actors to be announced for Babylon 5, along with
a report on the first day of filming by the show's creator and writer J.
Michael Straczynski.

Commander Jeffrey Sinclair:
   One other casting piece now to announce...the role of Commander Jeffrey
Sinclair.  The actor cast in that role is Michael O'Hare, who we discovered
while casting out of New York, and who we have flown out to L.A. for this
role.  He's a classically trained actor, a graduate of Juliard, who just
knocked us out when he came in to audition.  He has a tremendous presence,
and a voice vaguely reminiscent of Clint Eastwood at times.  His face has a
curiously haunted look, but at the same time is (I'm told by the women who
go "yum" whenever he enters the room) quite appealing.

   Michael has appeared in such films as "By a Thread," "Short Term Bonds,"
"Into Thin Air," "Pursuit," "The Promise," and others, as well as on
television in "Blue Revolution," "Case of Deadly Force," "Rage of Angels,"
"The Adams Chronicles," and in such episodic television shows as "The
Equalizer," "L.A. Law," "Kate and Allie" and others.

   He is also a VERY accomplished stage actor, having appeared on Broadway
to tremendous reviews in "A Few Good Men," "Players," "Man and Superman"
and "Galileo," among many, many others.

   The one thing we did NOT want, which we knew from the start, was one
more pretty-boy TV actor...we wanted someone with character in his face,
with a broad dramatic range.  And we got all of it in Michael O'Hare.

Minbari Ambassador Delenn:

   And then there's Ambassador Delenn.  He, as you know, is the Minbari
ambassador assigned to B5.  His makeup/prosthetics has taken the longest to
work out, but now we're happy with his look.  And the performer who will
play Ambassador Delenn is Mira Furlan, whose work is extremely well known
in Europe.  A native Yuglosavian who has appeared in such highly regarded
films as "When Father Was Away On Business" (which received the Palme D'Or
at Cannes, as well as an Oscar nomination), "Three For Happiness" (which
took the Grand Prix at the Valencia Film Festival), "Dear Video,"
"Southbound," "The Condemned," "The Beauty of Sin," and nearly a dozen
others, ALL of them starring roles.  There have also been starring roles in
major European productions and half a dozen major film awards.  BABYLON 5
will be Mira Furlan's entry into American television.

The first day of filming, August 10th, 1992:

   I'm sure that at some time in the past, I have been more tired than I am
right now, but I'm darned if I can think of it.

   Got zip sleep last night.  Would wake up almost every ten minutes, my
brain chewing on something or other, wondering if everything's in place,
worrying over the hair on one of the characters (honest), if it was too
extreme...constant bedspins.

   Dragged my butt out early this morning and down to the studio by an
ungodly hour of the morning.  Makeup and prosthetics took their usual time,
and some time was taken up re-rigging some of the video in the set we were
using today, adjusting some other stuff along the way.  (Richard Compton,
our director, picked one of the most visually difficult scenes to start
with, figuring that if we could get past this one, the rest would be a
piece of cake, except for the one big scene toward the end of the shoot.)

   We pulled the trigger and got off the first shot on-camera at about 9:30
a.m.  I tried, where possible, to stay out of the line of fire, since by
this time I was vibrating enough to slide into another dimension, and
didn't want to infect anybody else.  Went off perfectly.

   The main thing, for me, was that today the whole world came alive at the
same time (the world of B5).  Up until now, it's been pieces...we see the
actors.  We see the sets.  We see the costumes.  We see the actors in the
sets but not in costume.  We see the actors in costume but not on the sets.
Finally, there it was at last...all of our characters, in full costume or
uniform (and the uniforms look DYNAMITE!), on the sets.  It was finally,
fully, completely *real* at last.

   Andreas Katsulas took a great approach to Ambassador G'Kar, which is a
VERY dynamic looking alien, very intimidating...giving him an educated,
mellifluous voice, a wonderful counterpoint to his appearance.  Peter
Jurasik was terrific as Londo Mollari, playing even the Advisory Council
scenes as though half in the bag and trying not to show it.  Delenn was
exotic and mysterious, Tamlyn Tomita was senSATIONAL as Laurel, great
strength of character and presence...and I cannot begin to tell you what
star material we've found in Michael O'Hare.  He's got a voice and a
presence that could give Sean Connery or Clint Eastwood a run for their
money.  Jerry Doyle was great as Garibaldi, as was Johnny Sekka as Dr.
Kyle.  (We've cast two strong leading men in Doyle and O'Hare, and they are
dynamite together...and there's a *very* nice chemistry emerging between
Sekka and O'Hare as well.)

   Our Warners liason came by today for the first time to the set, and he
couldn't believe the sets, how much we've done, the details, the elaborate
stuff we've pulled off.  He was absolutely blown away.

   Long story short...it went *great*, better than I'd hoped.  Richard
Compton was magnificent behind the camera, coming up with some very
difficult and challenging shots, great angles...it's going to look
wonderful.  Very cinematic, almost film-noir in its use of textures and
shadows.

   Later in the day, I had some friends come over, whose opinion I trust,
and who are very well versed in SF for television and film.  (These
included Marv Wolfman and Len Wein, known to the comics fans here, and
Craig (Mr. SF) Miller, who was involved with the first STAR WARS, and is
not generally easily impressed.)  They knew of B5 only peripherally, and
were in NO way prepared for what they saw on the set.  Add to that the new
EFX that I showed them today...their eyes melted right out of their
sockets.

   Day One finished.  On time, on schedule, on budget.  And it looks
spiffy.

   I am a happy man.  Exhausted, right down to the marrow, but happy.

jms

A couple of reminders:

J. Michael Straczynski will be at the San Diego Comic Con on Saturday,
August 15th, at 11 a.m.  He plans to show film from the first days of
filming in addition to the effects footage he has been showing.

The current issue of Starlog (Sept) has an article on Babylon 5, ignore the
pictures since most ore way out of date or have nothing to do with the
show.

Lee Whiteside
Edward_Lee_Whiteside@cup.portal.com
P14942@email.mot.com

------------------------------

Date: 13 Aug 92 21:09:56 GMT
From: koreth@twitterpater.eng.sun.com (Steven Grimm)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5

Edward_Lee_Whiteside@cup.portal.com writes:
>It will premiere on in February 1993 with a two hour movie, "The
>Gathering" with a weekly series to follow, provided the response is good
>to the movie.

So does this mean that the series doesn't actually premiere in February?
In other words, are they going to start shooting episodes immediately when
they're done shooting the movie, or will Warner air the movie then ask for
some episodes if it does well?  If the latter is true, I imagine we won't
actually see the show itself until the 1993 fall season.

Steven Grimm
koreth@eng.sun.com

------------------------------

Date: 14 Aug 92 05:56:28 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5

re: Actual start of series:

It still isn't clear.  Warners says they will go to a series once it is
proven that they can make the show on budget.  Indications are that they
will do so and that series production will start in February.  That
schedule may move up or it may slip.

Things may be more definite once filming is completed on the movie.

------------------------------

Date: 12 Aug 92 23:02:05 GMT
From: mac7@po.cwru.edu (Michael A. Chary)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: FAQL update

Here's a question.  What about Sam's fighting ability?  Sometimes he's
Bruce Lee on Angel Dust, and other times he's nothing?  Now, I understand
that occasionally script purposes need Sam to be overcome, but today I was
watching "The Play's the Thing" and this schmuck just nails Sam with a
punch that he really should have blocked, especially since he just got up
and went after the guy.  There are other places in the show where they
don't treat this consistently.  Do they just forget?  What's the story?

Also, is Al a mental defective?  He keeps talking to Sam when they are
people around.  Is he going to get a clue in the future that leaps woiuld
go more smoothly if Sam isn't seen talking to air?

Wasn't there supposed to be show where Sam met God?

------------------------------

Date: 13 Aug 92 00:19:05 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: FAQL update

mac7@po.CWRU.Edu (Michael A. Chary) writes:
>Here's a question.  What about Sam's fighting ability?
>
>[...] don't treat this consistently.  Do they just forget?

Consider well the term "dramatic license".

>Also, is Al a mental defective?  He keeps talking to Sam when they

I presume you were being sarcastic. He's actually quite a brilliant
physicist himself. It's dramatic license again. It's FUNNY when Sam's
trying to talk to Al and someone else is around. It's a running gag.  It
makes people laugh when they watch it.

Geez, it's just a TV show....go with the flow! Enjoy it!

>Wasn't there supposed to be show where Sam met God?

Nope. TV Guide was wrong.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 13 Aug 92 15:35:28 GMT
From: kdontas@gmuvax2.gmu.edu (Chris Eccleston)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL

   Just wondering, has Sam ever leapt into a person in a country other than
the USA ?

------------------------------

Date: 13 Aug 92 17:12:53 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL

kdontas@gmuvax2.gmu.edu (Chris Eccleston) says:
>Just wondering, has Sam ever leapt into a person in a country other than
>the USA ?

Vietnam, Egypt and next season:

(SPOILER)

The Brooke Shields episode takes place on a Greek island.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 16 Aug 92 01:35:43 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: When is the QL season premier?

When is "Quantum Leap" scheduled to air its season premier?

Thanks.

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 26 Aug 92 17:08:29 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Season Premiere Sooner!

The 2 hour QL season premiere has been moved up to Tuesday, Sept. 22 at
8/7.  That's 2 weeks less than we thought we'd have to wait. Hooya!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 27 Aug 92 13:34:54 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Toronto Star Article Aug. 25, 1992

Reprinted without permission with what may be considered a small SPOILER.

A Quantum Leap in TV "Reality"

Quantum Leap fans will get a glimpse of the near future - as in the show's
1999 lab setting - when the currently lensing episode of the Scott Bakula
TV series airs this fall.

The story has Bakula's time-travelling Sam Beckett character leaping into
the body of a serial killer, circa 1958, who kidnaps a mother and daughter
and holds them hostage.  Meanwhile, back at the lab, the evil personality
of the killer, who's more or less on hold in the "waiting room," manages to
escape.

End article

Since I heard through the grapevine that Dean was working on the set in the
evenings, I guess that Al's the one who's dealing with the killer.  Maybe
this guy will get his hands on Donna and do....well, I don't like the Donna
character, so you can probably guess what I'd like to see happen.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 3 Sep 92 01:57:46 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Been there, done that, got a t-shirt -- AGAIN

Hi folks,

I'm behind on my e-mail and news due to an overwhelming exhaustion. Seems I
just *had* to go down to LA again and visit the fine folks at QL. I'll be
typing up my set visit report later, but for now:

1. Things are looking good - most of the crew is the same and they're all
in really good spirits. It was good to see them all again, and to meet the
new folks.

2. Friday, they were shooting an episode called "Star Light, Star Bright",
where Sam plays an 82 year old man. He was getting thrown into a mental
institution for claiming to see a UFO. The part of the mental institution
was being played by the offices of Belisarius Productions.  :-) The staff
was of the opinion that this was type-casting. :-)

3. Need I mention that Scott is still gorgeous and nice? And for those of
you with other inclinations, so is Deborah Pratt.

4. I won't spoil the ending of the season opener for you, but I will say
that my jaw dropped and I screamed when I hit the last page of the script!
What's been reported is true; Don's figured out a way around the problems,
and it's not anything any of us came up with. But you'll have to wait till
the VERY end of the episode to find out how. I can't wait.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 31 Aug 92 14:01:55 GMT
From: djredick@bluemoon.rn.com (Darrin J. Redick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "A Little Miracle" <possible SPOILERS!>

SPOILER WARNING!  The following MAY contain spoilers for the above named
episode.

Alright.  I think someone fell asleep during the production of this
episode.  I watched it again the other day, and I noticed, in the outside
street shots (some of them, anyway), that the other cars were not of the
era!  If this was 1962, then what the heck were 1970-90 era cars doing
there?  Did they leap back with Sam?

Seriously, they did a SLOPPY job with this, exterior-wise.  Acting-wise,
pretty good, especially Charles Rocket, who is the only guest star to
appear in more than one episode, I believe.  Correct me if I'm wrong on
this one.

Oh, one other thing that bothers me - DID they have power windows in 1962?
And just what year WAS that white Rolls(?) anyway?

djredick@bluemoon.rn.com

------------------------------

Date: 3 Sep 92 16:57:38 GMT
From: dzembj@jec315.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "A Little Miracle" <possible SPOILERS!>

djredick@bluemoon.rn.com (Darrin J. Redick) writes:
>Acting-wise, pretty good, especially Charles Rocket, who is the only guest
>star to appear in more than one episdoe, I believe.  Correct me if I'm
>wrong on this one.

Gladly.  :-) Let's see...there's one, Someone Applegate (NOT Christina,
from Married With Children, this one is a black male and I don't think CA
could pull THAT off...;-), who was in The Color Of Truth, and a more recent
one, I think, although, I can't remember which one.

Also, Olivia Burnette played Sam's sister, Katie, in "The Leap Home," as 
well as "his" daughter in "Another Mother."

And if you count the actors who portrayed Gooshie (Dennis Wolfberg) and
Dr. Beakes, they've been in more than one episode each...

Not sure if the same woman played Donna in each episode.  I don't think
so, the younger one was much better looking.  Just MHO...:-)

I think there are others also, but I can't remember off hand.  I may be
thinking of Charles Rocket, who, as you pointed out, was in both "A 
Little Miracle" and "A Leap For Lisa."

Jason

------------------------------

Date: 4 Sep 92 02:47:29 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Upcoming episodes (no real spoilers)

If I can decipher the notes I made last week while at the QL office (not
easy given my handwriting), I believe the following is correct:

In the can:

1. "Leaping on a String" (writer: Donald P. Bellisario, director: James
Whitmore, Jr.) Sam leaps into Lee Harvey Oswald, and the (IMHO) amazing
ending takes place in Dallas, Nov. 22, 1963. (2-hour premiere)

2. "Nowhere to Run" (writer: Tommy Thompson, director: Alan J. Levi) Sam
leaps into a double-amputee vet.

3. "When Venus Smiles" Sam leaps into a Greek sailor stranded on an island
with a spoiled rich woman (guest star Brooke Shields)

4. "Star Light, Star Bright" (writer: Richard C. Okie, director:
Christopher Hibler) Sam's an 80 year old man, and his sanity comes into
question when he says he's seen a UFO. In a case of shameless typecasting,
the offices of Belisarius Productions guest star as the mental hospital.
:-)

Shooting now: "Deliver Us From Evil" (writer: Tommy Thompson, director: I
*think* Michael Watkins)

Remember, Tuesday, Sept. 22 at 8/7 is the premiere.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Today's Topics:

	Television - Quantum Leap (3 msgs) & Highlander (2 msgs) &
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                     Circuit & Young Indiana Jones & 
                     Batman (5 msgs) & Star Maidens (2 msgs) &
                     X-Men (2 msgs)
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Date: 4 Sep 92 16:27:11 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL -- Upcoming ep's, no real spoilers, UPDATE

Update to yesterday's posting:

"Deliver Us From Evil" hasn't quite gone into production yet, it appears to
be written by Tommy Thompson and a couple of other people, and it's
definitely being directed by Bob Hulme. Yep, it's the "evil Leaper"
episode.

Also, if Bush and Clinton decide to debate on Sep. 22, the QL premiere will
of course be pushed back to Sep. 29. :-( :-( :-(

Stay tuned...

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 10 Sep 92 17:00:21 GMT
From: dzembj@jec304.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New QL season?

Okay, the upcoming QL season, starting Tuesday, September 22, at 8:00 EDT:
The episodes we know of so far:

"Leaping On A String" (Season Premiere)
Sam leaps into Lee Harvey Oswald at seven (count them, seven) different
points in his life, ending up in the book depository on Nov 22...
 
"Nowhere To Run"
Sam leaps into a veteran of war who has had both legs amputated...

"When Venus Smiles"
Sam is a Greek sailor stranded on a deserted island with a spoiled rich
woman, played by Brooke Shields

"StarLight, StarBright"
Sam is an 80 year old man who is placed into a mental hospital when he
claims to have spotted a UFO...

"Deliver Us From Evil"  (currently being worked on)
All I know about this one is this is the episode where they introduce Sam's
seductive new nemesis - an evil leaper who tries to put wrong everything
Sam has put right...

BTW, the season premiere is two hours long.  Enjoy!

Jason

------------------------------

Date: 11 Sep 92 05:14:54 GMT
From: lewis@odysseus.uchicago.edu (Lewis Muhlenkamp)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New QL season?

dzembj@rpi.edu writes:
>"Deliver Us From Evil"  (currently being worked on)
>All I know about this one is this is the episode where they introduce
>Sam's seductive new nemesis - an evil leaper who tries to put wrong
>everything Sam has put right...

From the way this is phrased, it sounds like this has been planned for some
time.  Is this correct?  If so, is there any more information about this
person?  Will this be a recurring role?  Who will play it?  How will Sam or
Al recognize him/her? ...

I've been wondering if something like this would happen.  I hope it is done
correctly (i.e.  It will be a great episode!!!).

Lewis Muhlenkamp
lewis@odysseus.uchicago.edu

------------------------------

Date: 19 Aug 92 04:51:49 GMT
From: gavigan@gn.ecn.purdue.edu (Ryan P. Gavigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander the series

Don't know if this part of it was ever cleared up , but Christopher Lambert
is NOT the Highlander in the TV sereis, some guy named Adrian Paul is.
There is mention of it in the Aug 22-28 TV Guide.

Ryan Gavigan
gavigan@gn.ecn.purdue.edu

------------------------------

Date: 19 Aug 92 17:19:58 GMT
From: SML108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander the series

gavigan@gn.ecn.purdue.edu (Ryan P. Gavigan) says:
>Don't know if this part of it was ever cleared up , but Christopher
>Lambert is NOT the Highlander in the TV sereis, some guy named Adrian Paul
>is.  There is mention of it in the Aug 22-28 TV Guide.

FYIF, Adrian Paul is the guy who replaced Colonel Ironhorse on WotW.  I
have blissfully forgotten his character's name and wish I could forget
everything else about that season.  Does anyone know if Frank ("I like to
ruin great concepts") Mancuso Jr. has anything to do with this show?

Scott

------------------------------

Date: 23 Aug 92 22:30:20 GMT
From: mac7@po.cwru.edu (Michael A. Chary)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: My Secret Identity question

Is this show dead?  I haven't seen it in ages.  If so, how did it end?  If
not, what's going on with it now?

------------------------------

Date: 25 Aug 92 23:45:05 GMT
From: chris@pnet51.orb.mn.org (Chris Jacobson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: James Doohan to appear on TNG!  ** SPOILERS **

Taken from CNN 'Showbiz Today' on Thursday, August 25th 1992.

James Doohan will appear as "Scotty" in a sixth season episode of TNG
called 'Relics.'  In this episode Scotty takes a 75 year 'jump' into the
future, from the original Enterprise bridge to the Enterprise-D.  Actually,
it's not the "original" bridge, but a re-creation; the original bridge is
in the Smithsonian.

The reason why Doohan didn't want to do a TNG episode at first is because
he didn't want to be 200 years old with "...five wrinkles every inch, like
DeForest Kelley did in the pilot."  This sounds like a super-duper episode,
and I can't wait for it to be aired.

NOTE: I believe I got the quote right; if I didn't, please correct me.

Chris Jacobson
Minneapolis, MN
chris@pnet51.orb.mn.org

------------------------------

Date: 26 Aug 92 19:16:55 GMT
From: HF.ZMF@forsythe.stanford.edu (Miriam Ferziger)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: James Doohan to appear on TNG!  ** SPOILERS **

chris@pnet51.orb.mn.org (Chris Jacobson) writes:
>Taken from CNN 'Showbiz Today' on Thursday, August 25th 1992.
>
>James Doohan will appear as "Scotty" in a sixth season episode of TNG
>called 'Relics.'  In this episode Scotty takes a 75 year 'jump' into the
>future, from the original Enterprise bridge to the Enterprise-D.
>Actually, it's not the "original" bridge, but a re-creation; the original
>bridge is in the Smithsonian.

The episode was shot about two weeks ago and is supposed to air some time
in October.  The writer of the episode is a friend of mine.

>The reason why Doohan didn't want to do a TNG episode at first is because
>he didn't want to be 200 years old with "...five wrinkles every inch, like
>DeForest Kelley did in the pilot."  This sounds like a super-duper
>episode, and I can't wait for it to be aired.

I can't either.  For obvious reasons :-)

Miriam Ferziger
miriamf@forsythe.stanford.edu

------------------------------

Date: 28 Aug 92 17:57:23 GMT
From: adam@sw.stratus.com (Mark Adam)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: James Doohan to appear on TNG!  ** SPOILERS **

chris@pnet51.orb.mn.org (Chris Jacobson) writes:
> Taken from CNN 'Showbiz Today' on Thursday, August 25th 1992.
>
> James Doohan will appear as "Scotty" in a sixth season episode of TNG
> called 'Relics.'  In this episode Scotty takes a 75 year 'jump' into the
> future,

Oh puke! This is what I feared the most. TNG slowly turning into TOS. One
of the nice things about TNG has been that it _was_ separate from TOS.

ok, when are the feminists going to start complaining that none of the
females seem capable of time travel while all the men are?

Mark
adam@paix.sw.stratus.com

------------------------------

Date: 29 Aug 92 03:01:26 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: James Doohan to appear on TNG!  ** SPOILERS **

  What is with all of the shows that use time travel! I wish they would
give that plot idea a break and move on. But I guess time does not move on
in the Star Trek world.

Internet: rfletcher@pro-smof.cts.com
UUCP: crash!pro-smof!rfletcher
ARPA: crash!pro-smof!rfletcher@nosc.mil

------------------------------

Date: 29 Aug 92 02:19:08 GMT
From: telly!intacc!zerobeat@zoo.toronto.edu (Ferenc Szabo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: James Doohan to appear on TNG!  ** SPOILERS **

chris@pnet51.orb.mn.org (Chris Jacobson) writes:
>Taken from CNN 'Showbiz Today' on Thursday, August 25th 1992.
>
>James Doohan will appear as "Scotty" in a sixth season episode of TNG
>called 'Relics.'  In this episode Scotty takes a 75 year 'jump' into the
>future, from the original Enterprise bridge to the Enterprise-D.
>Actually, it's not the "original" bridge, but a re-creation; the original
>bridge is in the Smithsonian.

How can it be the original bridge anyway???  Scotty clearly never
disapeared while on the original Enterprise, not to mention the fact that
he physically looks older and fatter than he did by a long shot.  It would
make sense to have him disappear from the 1701-A, sometime after the events
in STVI:TUC.

That bridge is still completely available probably still quite shiny and
without cobwebs.

Naming a TNG episode after my favourite character in 'The Beachcombers'
makes my year.

Ferenc

------------------------------

Date: 29 Aug 92 05:25:04 GMT
From: chris@pnet51.orb.mn.org (Chris Jacobson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: STTNG Season SIX Broadcast Schedule

		      STAR TREK:  THE NEXT GENERATION
		       Season Six Broadcast Schedule
			      September 1992

Dates indicate the day of satellite uplink, 'PC' denotes Paramount Code,
and 'R' denotes Repeat.  Stardates will be added when known.

Ep    Date      PC   Stardate      Title

127.  09/19/92  227                Time's Arrow II
128.  09/26/92  228                Realm of Fear
129.  10/03/92  229                Man of the People
130.  10/10/92  230                Relics
131.  10/17/92  231                Schisms
132.  10/24/92  232                Q-Me

Chris Jacobson
Minneapolis, MN
chris@pnet51.orb.mn.org

------------------------------

Date: 2 Sep 92 15:44:08 GMT
From: michaelb@cse.fau.edu (Michael Rogero Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: James Doohan to appear on TNG!  ** SPOILERS **

zerobeat@intacc.uucp (Ferenc Szabo) writes:
>chris@pnet51.orb.mn.org (Chris Jacobson) writes:
>>Taken from CNN 'Showbiz Today' on Thursday, August 25th 1992.
>
>>James Doohan will appear as "Scotty" in a sixth season episode of TNG
>>called 'Relics.'  In this episode Scotty takes a 75 year 'jump' into the
>>future, from the original Enterprise bridge to the Enterprise-D.
>>Actually, it's not the "original" bridge, but a re-creation; the original
>>bridge is in the Smithsonian.
>
>How can it be the original bridge anyway???  Scotty clearly never
>disapeared while on the original Enterprise, not to mention the fact that
>he physically looks older and fatter than he did by a long shot.  I would
>make sense to have him disappear from the 1701-A, sometime after the
>events in STVI:TUC.
>
>That bridge is still completely available probably still quite shiny and
>without cobwebs.

If you had bother to pay attention, you would have noticed that Scotty was
wearing his uniform from the movies.  What he was doing on the 'original'
bridge was drinking a toast to old friends.  It seems obvious to me that
this 'original' bridge was actually a holo-deck reproduction.  This would
mean that Scotty didn't 'timejump' from the original Enterprise to the
Enterprise-D (else he would have had to come back), but that Scotty did
this some time after the events of the movies.

Michael R
Florida Atlantic Univ.
Internet: michaelb@sol.cse.fau.edu
BitNet: m_brown@fauvax

------------------------------

Date: 30 Aug 92 12:36:16 GMT
From: duane@anasazi.com (Duane Morse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Snodgrass sells "Circuit" script to Fox

The current (September) issue of Locus reports that Melinda Snodgrass has
sold Fox a pilot TV script of "Circuit".  

Duane Morse
(602) 861-7609
duane@anasazi.com

------------------------------

Date: 1 Sep 92 23:44:43 GMT
From: mkend@cs.monash.edu.au (Michael Kend)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Lucas' Young Indy

To those who live in the U.S.:

   I have heard conflicting reports on George Lucas' Young Indy.  First, I
heard that the series was a success and that Lucas was asked to do another
15 eposide series. But then I heard that the first series had bombed and
that even die-hard Indy fans hate the series. Could somebody please tell me
how the series is actually doing. Thanks!

mkend@bruce.cs.monash.edu.au

------------------------------

Date: 6 Sep 92 17:54:40 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Batman:Animation

  The other day I saw on the local Fox network the first showing of Batman.
This animation of the comic is fresh in appearance and the dialog is smart.
Too bad that they think that only kids would like to see this show.

Internet: rfletcher@pro-smof.cts.com
UUCP: crash!pro-smof!rfletcher
ARPA: crash!pro-smof!rfletcher@nosc.mil

------------------------------

Date: 6 Sep 92 20:28:44 GMT
From: SML108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

wixer!cactus.org!wixer!pro-smof.cts.com!rfletcher@cactus.org
(Robert Fletcher) says:
>  The other day I saw on the local Fox network the first showing of
>Batman.  This animation of the comic is fresh in appearance and the dialog
>is smart.  Too bad that they think that only kids would like to see this
>show.

I agree, Catwoman was very well done and without giving it away, I must say
I think the motivation behind her in the cartoon was really neat.  An
ominous rumor has surfaced though.  A TV critic in my hometown paper has
made the claim that Fox will be lightening up the tone in the future to
make it more suitable for children.  I'll be seriously PO'ed if they do...

And remember, they're showing yet another episode tonight at 7...

Scott

------------------------------

Date: 6 Sep 92 23:09:00 GMT
From: ted4646@zeus.tamu.edu (kid eternity)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

The episode "The Cat and The Claw", IMHO, was better than _Batman Returns_.
I love the police drigibles!

Thomas
ted4646@zeus.tamu.edu

------------------------------

Date: 7 Sep 92 19:12:45 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

  Fox can not lighten up the tone because all of the shows are in the can.
The show "Batman animated series" has been two years in the making.
Something like 78 shows are already in the can waiting to be shown.

Internet: rfletcher@pro-smof.cts.com
UUCP: crash!pro-smof!rfletcher
ARPA: crash!pro-smof!rfletcher@nosc.mil

------------------------------

Date: 8 Sep 92 01:15:33 GMT
From: tmw4r@fulton.seas.virginia.edu (Thomas Munroe Walsh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

It is nice to see that this time around the animators decided to keep with
the intentions of the character.  A Comics Scene article on the show said
that they have had to go up against the Standards and Practices people many
times but that they are being reasonable in trying to keep the show more
realistic.  (One of the producers worked on the Super Friends series and
there they were unable to show punches being thrown.)  They are quite happy
with the Fox Standards and Practices people (compared to what they could
have to deal with).

T. J. Walsh
University Of Virginia
tmw4r@virginia.edu

------------------------------

Date: 10 Sep 92 12:34:31 GMT
From: darice@yoyo.cc.monash.edu.au (Fred Rice)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Looking for info on STAR MAIDENS

I am looking for information about a British science fiction TV series
called "Star Maidens".  I believe it was made some time in the late 70's
and the story had something to do with a planet with a matriarchal society
entering the solar system (or something like that).  Anyone know anything
about it?  And are any episodes available on video?

Thanks in advance.

Fred Rice

------------------------------

Date: 11 Sep 92 08:57:04 GMT
From: etllnfr@eddie.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Looking for info on STAR MAIDENS

darice@yoyo.cc.monash.edu.au (Fred Rice) writes:
>I am looking for information about a British science fiction TV series
>called "Star Maidens".  I believe it was made some time in the late 70's
>and the story had something to do with a planet with a matriarchal society
>entering the solar system (or something like that).  

It was one of these awful Euro co-productions from the mid to late '70's.
Only thing I can realy remember is that two male "slaves" steal a
spacecraft and head for Earth. The female government on their homeworld
(Minerva???)  send a strike force after them and the leader of this force
decides to interfear with Earth's society. I seem to remember Judy Gleeson
as being in it along with Gareth Thomas as one of the slaves.

Gareth's role is that of a cynical technician (Avon style) character who is
pursuaded by the dashing male hero to make a break for it. I bet when he
read the script for "Spacefall" Gareth got a strange feeling of "deja vu"!

By the way, interviewed on "Swap shop" just before the 2nd season of
Blake's 7 aired, Gareth said that B7 was the first SciFi series he'd done,
so he'd already blanked the whole ghastly episode from his mind.

A friend of mine who is a Gerry Anderson fan claims that sets and costumes
where reused from "Space 1999", but I think that the spacecraft were
specially made for Starmaidens as I don't remember seeing them anywhere
else.

------------------------------

Date: 10 Sep 92 20:04:23 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men

What about the X-Men cartoon?  What times is it set to play at, and when
does it start?

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 11 Sep 92 00:55:10 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men

perl@ektron.kodak.com writes:
>What about the X-Men cartoon?  What times is it set to play at, and when
>does it start?

It has been delayed until October 10 from what I've read; no idea on what
time it will be though.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu

------------------------------
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Today's Topics:

	    Books - Aiken & Cook (2 msgs) & Gemmell (8 msgs) &
                    Hodgell (3 msgs) & Hubbard (2 msgs) & 
                    Jordan & Leiber (2 msgs) & May & Wallace

---------------------------------------------------------------------------

Date: 11 Sep 92 14:39:43 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

mgates@entiat.boeing.com (Michael Gates) writes:
>The Wolves of Willoughby Chase
>Black Hearts in Battersea
>Nightbirds On Nantucket
>The Stolen Lake
>The Cuckoo Tree

Also Dido and Pa.

Lenore Levine

------------------------------

Date: 12 Sep 92 00:52:51 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

morrow@fnalo.fnal.gov writes:
>Normally, I sneer at anything remotely grim'n'gritty, but the Black
>Company books are _good_.
>
>Violent?  They're not violent in the way that Bret Easton Ellis' American
>Psycho was violent.  There is a lot of death (unsurprising, considering
>the Company is a military unit), but it's mostly offscreen; the books are
>not a gorefest.
>
>Amoral?  Not really.  The characters like to pretend they're hard
>bastards, and some of them are, but the viewpoint characters have a soft
>core of morality, and actually dare to hope (which, I suppose, technically
>moves the book out of "grim'n'gritty").
>
>Overall, technically well written, good adventure, characters with depth.
>
>And for you hyperbolists, the books also have the most powerful, hardest
>to kill, evil wizards ever in my experience :-)

I pretty much second these opinions.  The article Morrow was responding to
referred to the books as "dark" which is probably a fair assessment.  I
find that Cook has a fascinating approach to standard fantasy, which allows
his characters to be fully dimensional and very "real world" (their
attitudes change, they make mistakes and eventually realize it, and
sometimes do things they don't like doing for practical reasons).  What
makes it interesting is that his story line for the Black Company books is
classic good-vs-evil fantasy fare.  Seeing such a story line through such
well developed, realistic characters has quite an impact.

------------------------------

Date: 12 Sep 92 21:16:58 GMT
From: CMH114@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

Speaking of Glen Cook, his bios still claim that he works in an auto plant
in Cleveland. Is this still accurate? Might explain why he suddenly dried
up like that after that late 80's torrent of stuff.(Laid off for a while?)

Just curious.

Mitch
State College, Pa
cmh114@psuvm.psu.edu

------------------------------

Date: 5 Sep 92 13:02:11 GMT
From: HISC9016351D@lust2.latrobe.edu.au (MAMMONE,Robert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Gemmell

I've been reading this service for around a month, and I've yet to see
mention of any of the books by the British author, David Gemmell.  Some of
you might have read Against the Horde, the American title of his 1st novel,
Legend.  I personally love the man.  His style of writing is sparse and
action packed.  The man can write battle scenes like no other, and the
sheer stature of his main characters is something awesome to behold.  Just
read Legend, or Waylander, or the Shannow books.  Reading about Druss the
Legend in battle still sends shivers up my spine.  Gemmell can write like
no other.  What do you think?

------------------------------

Date: 7 Sep 92 00:06:18 GMT
From: cwes1@cs.aukuni.ac.nz (Clare West)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

HISC9016351D@LUST2.LATROBE.EDU.AU (Robert Mammone) writes:
>Just read Legend, or Waylander, or the Shannow books.  Reading about Druss
>the Legend in battle still sends shivers up my spine.  Gemmell can write
>like no other.  What do you think?

I really like his books - one of my favourite authors. Evidence: I own
*three* copies of _Legend_ - the one I bought after I *borrowed* a friend's
copy (they were in the middle of reading it) and read it in one night - the
one I bought on a book buying spree after my 21st (all those book tokens
hehehehe) and didn't realise until I got home that _Agains the Horde_ was
the American title - and the one I bought at a book signing while in
Britain.

I guess he doesn't have a very high profile in America or else readers of
this group think him beneath them.

Clare West
cwes1@cs.aukuni.ac.nz 

------------------------------

Date: 7 Sep 92 08:33:50 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

cwes1@cs.aukuni.ac.nz (Clare West) writes:
[about David Gemmell]
>I guess he doesn't have a very high profile in America or else readers of
>this group think him beneath them.

Probably the "Iain Banks" syndrome - unless somebody actually brings out
the books in the US, hardly anybody on the net is going to take notice...

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 7 Sep 92 09:59:35 GMT
From: cwes1@cs.aukuni.ac.nz (Clare West)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>cwes1@cs.aukuni.ac.nz (Clare West) writes:
>
>[about David Gemmell]
>>I guess he doesn't have a very high profile in America or else readers of
>>this group think him beneath them.
>
>Probably the "Iain Banks" syndrome - unless somebody actually brings out
>the books in the US, hardly anybody on the net is going to take notice...

I didn't know that. (That Gemmell isn't published in the US). He ought to
do something about that. I mean to say they publish Eddings in the UK et
al.  :-) they could at least publish Gemmell in the US. (I don't wish to
make any sort of comparison between these two authors)

Clare West
cwes1@cs.aukuni.ac.nz 

------------------------------

Date: 8 Sep 92 23:13:08 GMT
From: barrus@oak.egr.uh.edu (Karl L. Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

cwes1@cs.aukuni.ac.nz (Clare West) writes:
>I guess he doesn't have a very high profile in America or else readers of
>this group think him beneath them.

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
>Probably the "Iain Banks" syndrome - unless somebody actually brings out
>the books in the US, hardly anybody on the net is going to take notice...

I can at least verify that Gemmell isn't published in the Houston area...or
I'm having extremely bad luck finding his novels or the bookstores here
just don't stock his work.  After reading the praised heaped upon him, I'm
about ready to special order one or two.  Any suggestions/recommendations?

Karl L. Barrus
barrus@tree.egr.uh.edu
elee7h5@jetson.uh.edu

------------------------------

Date: 9 Sep 92 03:02:42 GMT
From: avatar@tartarus.uwa.edu.au (Shayne Macfarlane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

barrus@oak.egr.uh.edu (Karl L. Barrus) writes:
>I can at least verify that Gemmell isn't published in the Houston
>area...or I'm having extremely bad luck finding his novels or the
>bookstores here just don't stock his work.  After reading the praised
>heaped upon him, I'm about ready to special order one or two.  Any
>suggestions/recommendations?

Suggestion - start with 'Legend' - (or 'Against the Horde' as others are
calling it).  This was the first he wrote (as far as I can tell), and is
probably the best. All of his stuff is good, but this is the best.

Shayne

------------------------------

Date: 9 Sep 92 03:04:12 GMT
From: news@massey.ac.nz (USENET News System)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

barrus@oak.egr.uh.edu (Karl L. Barrus) writes:
>I can at least verify that Gemmell isn't published in the Houston
>area...or I'm having extremely bad luck finding his novels or the
>bookstores here just don't stock his work.  After reading the praised
>heaped upon him, I'm about ready to special order one or two.  Any
>suggestions/recommendations?

Get "Legend" - it combines the first 3 Drenai (sp?) books in chronological
order plus it includes a previously unpublished short story about how Druss
became the Legend.

Brenden

------------------------------

Date: 9 Sep 92 04:51:48 GMT
From: news@massey.ac.nz (USENET News System)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

>>I can at least verify that Gemmell isn't published in the Houston
>>area...or I'm having extremely bad luck finding his novels or the
>>bookstores here just don't stock his work.  After reading the praised
>>heaped upon him, I'm about ready to special order one or two.  Any
>>suggestions/recommendations?

>Get "Legend" - it combines the first 3 Drenai (sp?) books in chronological

I'm a moron!! :) This should read "Drenai Tales" - Legend is one of the
stories contained in this compendium.

Brenden

------------------------------

Date: 11 Sep 92 19:54:04 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PC Hodgell update

   P.C. Hodgell still does not have a publisher for the third book in her
series.  DAW has had the book, trying to decide whether to print it, for
almost a year.  Anyone who wants to see Jame in print again might want to
write to DAW and ask them to print the book.  As soon as I get the address
I'll be sending off a note.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 12 Sep 92 16:11:49 GMT
From: mjb@doc.ic.ac.uk (Matthew J Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell update

parmentier@iowasp.physics.uiowa.edu writes:
>   P.C. Hodgell still does not have a publisher for the third book in her
>series.  DAW has had the book, trying to decide whether to print it, for
>almost a year.  Anyone who wants to see Jame in print again might want to
>write to DAW and ask them to print the book.  As soon as I get the address
>I'll be sending off a note.

This is one I don't understand. Why? _God Stalk_ was *good*. _Dark of the
Moon_ was OK. I can't see the standard of her third book being that much
worse. DAW prints stuff that's a tenth of the quality of these. What's the
problem? Is Hodgell or her agent being awkward over the terms? (which was
one story I'd heard). Whichever way, it doesn't make sense, and can't be
doing anyone any good.

Matthew J. Brown
Dept. of Computing Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk
mjb02@cc.ic.ac.uk

------------------------------

Date: 12 Sep 92 21:18:16 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell update

mjb@doc.ic.ac.uk (Matthew J Brown) writes:
>This is one I don't understand. Why? _God Stalk_ was *good*. _Dark of the
>Moon_ was OK. 

I enjoyed "God Stalk", but found it episodic and uneven.  [Yes, I
understand it was a collection of shorter pieces glued together to make a
pseudo-novel that's easier to sell - that's why it was episodic and
uneven.]  Still, it had some good ideas and flashes of potential.

"Dark of the Moon" was one of the few books I could not force myself to
finish.  Two, maybe three cuts down in quality from "God Stalk".  If it
sold commensurate with the quality, there'd be a real reluctance to publish
a third in the series.

Steve Simmons
scs@lokkur.dexter.mi.us

------------------------------

Date: 14 Sep 92 01:54:16 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hubbard stories ?

   I did read one really fine Hubbard fantasy.  It's hard to find, but
worth searching for.  It's called *Slaves of Sleep*, and works a clever
variation on the wimp/superstud story.  Anybody else out there ever read
this book?

------------------------------

Date: 14 Sep 92 05:33:32 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hubbard stories ?

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler):
>I did read one really fine Hubbard fantasy.  It's hard to find, but worth
>searching for.  It's called *Slaves of Sleep*, and works a clever
>variation on the wimp/superstud story.  Anybody else out there ever read
>this book?

This was one of my favorite books when I was in my early teens, though I
suspect I wouldn't enjoy it as much if I were to reread it now.  It was
slated to be reissued in November, in hardcover, together with "Masters of
Sleep" - a sequel (I presume) that I'd never heard of but, the most recent
Locus listing doesn't include it, so maybe it was pulled.  Uncomplicated,
well-crafted wish-fulfillment fantasy.

Dani Zweig
dani@netcom.com

------------------------------

Date: 12 Sep 92 00:28:57 GMT
From: duzan@tweety.cis.udel.edu (Gary D. Duzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help on Upcoming? Robert Jordan book

   Excellent news! I ran across _The Great Hunt_ in the local bookstore,
and it caught my eye, so I picked up _The Eye of the World_ to start off
the series at the beginning. These are definitely difficult books to put
down. I don't normally follow this group, but I just finished _The Great
Hunt_, and I had to find out if the next book was available yet. I haven't
been drawn into a story like this for a long time. Any guesses on how long
the series will run? 10 books?  20 books? The possibilities are endless,
and I can't help but think that Jordan has the talent to pull it off. Got
to get off the modem now so I can call the bookstore. :-)

Gary Duzan
duzan@cis.udel.edu

------------------------------

Date: 7 Sep 92 04:24:28 GMT
From: lnh@soliton.physics.arizona.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RIP Fritz Leiber

   Fritz Leiber
Requiescat in pace

LNH@physics.arizona.edu

------------------------------

Date: 10 Sep 92 16:29:31 GMT
From: elle@kimbark.uchicago.edu (Ellen Keyne Seebacher)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: RIP Fritz Leiber

Information taken from the _Chicago Tribune's_ obituary, wording mine:

* He wrote thirty-two fantasy, SF and horror books.  He won six Hugos,
  three Nebulas, a Grand Master Nebula, a World Fantasy and an August
  Derleth.  The Tribune opines that his "most respected novel" is _The Big
  Time_, and that _Conjure Wife_ was called a "masterpiece of our time"
  (1953) by a Tribune reviewer.  The writer also approves of the horror
  collection _Night's Black Agent_ and the SF work _The Wanderer_.

* Fritz Leiber's father, also named Fritz Leiber, was an internationally
  known Shakespearean actor who formed his own Shakespeare company.  His
  father starred as Antony opposite Theda Bara's _Cleopatra_, but preferred
  the theater to films.  Leiber-the-son acted in his father's company,
  graduated from the University of Chicago, then studied to be a minister.

    "In 1964, Tribune book columnist Vincent Starrett wrote of him,
     'Leiber...was a resident of Chicago for many years and still
     considers himself a Chicagoan.  He is one of the top-flight
     science fiction writers of the day, whose heroic fantasies of
     imaginary worlds have been widely popular. ...' "

* He died of a stroke in Children's Memorial, San Francisco.  A memorial
  service will be held in San Francisco.  Besides Margo, survivors include
  son Justin and two granddaughters.

Sleep well, Fritz.

Ellen Keyne Seebacher
elle@midway.uchicago.edu

------------------------------

Date: 25 Aug 92 05:53:41 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May:  Blood Trillium (spoilers)

"Blood Trillium" is Julian May's sequel to "Black Trillium", which she
coauthored with Andre Norton and Marion Zimmer Bradley.  It's almost as
bad.

"Black Trillium" was a dishonest collaboration.  Instead of combining their
proven skills in hopes of producing something excellent, the three authors
produced three virtually independent novellas, plotted so as to require the
absolute minimum of coordination and cooperation.  Now the authors are
producing their independent sequels.  May's is first.

It's hard to believe that the author of the Pliocene Saga could produce so
incompetent a work as "Blood Trillium".  The setup is that most tired of
fantasy cliches: The villain who died at the end of the previous book turns
out not to be dead and it's all to do over again.  The characters run the
gamut from the one-dimensional to the two-dimensional.  Each of the three
sisters who are the major characters may be characterized (and is) by one
virtue and one character flaw, and each triumphs by recognizing and
overcoming the flaw, once it is properly pointed out.

The plot is unconvincing.  Each action seems to arise from the author's
wish for the plot to go in a certain direction, rather than from the
reasonable behavior of the characters in their given situations.  Each
triumph or failure of magic seems to depend on the requirements of the
plot, rather than on any recognizable underlying logic.

Four hundred pages of a plot that was old the fiftieth time it was used:
The magician who wishes (Lord knows why) to rule the world; his successful
theft of the first magical artifact; his eventual success in attaining the
second magical artifact; the heroines' realization in the nick of time that
in bad fantasies, purity of heart matters far more that firepower; and
finally the victory of the forces of Good and the setup for the next
sequel.

I've read worse fantasies.  But I don't know why.

Dani Zweig
dani@netcom.com

------------------------------

Date: 13 Sep 92 22:26:26 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: St. Cyr?

Did Ian Wallace write any St. Cyr books aside from "Deathstar Voyage",
"Sign of the Mute Medusa", and (sort of) "Heller's Leap"?

Dani Zweig
dani@netcom.com

------------------------------
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Today's Topics:

	       Books - Anthony (4 msgs) & Cherryh (2 msgs) &
                       Drake (2 msgs) & Heinlein (11 msgs)

---------------------------------------------------------------------------

Date: 13 Sep 92 19:18:37 GMT
From: mweinste@pearl.tufts.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony

Is anyone out there a Piers Anthony fan?  I prefer his fantasy to his
sci-fi, but that's because I generally like the fantasy genre better.  I've
read all of the Xanth books, the Apprentice Adept books, the Incarnations
series, and Firefly (perhaps his best yet!).  Every one of his books is
fun, impossible to put down, and filled with excitement.  Anyone who hasn't
had the pleasure of reading Anthony should pick up one of his books... let
me know if you are interested, I can make some recommendations.  If you are
already an Anthony fan, leave me a reply and we can compare notes.

Max

------------------------------

Date: 13 Sep 92 23:43:19 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

Flame-bait ahead!

Piers Anthony is the biggest hack in speculative fiction, grinding out
Xanth book after Xanth book as if he had the process automated. Quality no
longer matters to him, just the bucks.

At Balticon a couple of years back, a writer (I can't remember which) was
discussing hack-work. I brought up Piers Anthony, to audience laughter.
Said writer told the following story:

Back when Piers first started writing, he wrote quality stuff, like Tarot.
His friends and critics praised it. But, it didn't sell. Then, he started
doing Xanth. The first few got praise (and sold, boy did they sell), but
after a while, the criticism started. Piers said to himself, "Hmmmm, I can
be broke and loved, or rich and hated."  The rest is history.

The writer went on to discuss Anthony's 1-800 number (1-800-HI PIERS).  I
don't know if it's still around, but it was to join the Anthony fan club
(it was advertised on several cable networks.) He said, "It could have been
worse. He _could_ have..." and the audience chorused "1 900 HI PIERS".

Just one note. Some of Anthony's stuff I do like. Incarnations of
Immortality isn't bad, and I really enjoyed Bio Of A Space Tyrant, which
didn't really get a lot of notice.

And a rumor about him - I've heard he's one of the biggest land owners in
Florida, second only to Disney. Anyone know if that's true?

acadams@afterlife.ncsc.mil

------------------------------

Date: 14 Sep 92 04:18:48 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

(Promised flame #1 - and he even put flame-bait on the front, to further
legitimize things.)

Has it ever occurred to you that for an author to become rich, he has to
sell books?  I have never believe that a book can be sold in such
quantities without having some at least slightly redeeming quality.
Presumably a large portion of those who buy the books are satisfied with
their purchase - judging by the number that buy the next book.

You, and many others who consider yourselves to have higher taste (I
believe that way back when I used "intelligentsia", to much controversy),
dismiss it as hackwork.  But it fills a need - a niche.  If there weren't a
Piers Anthony, somebody else would be filling that need.

Not everybody enjoys reading more intellectual science fiction.  Not
everybody enjoys reading SF at all.  Not everybody enjoys reading fantasy.
My wife is a big fan of romances, because they satisfy a need in her.
(This should not be a comment on our marriage...;-} She enjoyed them before
she met me.)  So are many others.  They don't want books for an
intellectual purpose, but for an emotional one.  They want books to assure
them that all is right with the world...

So to say that Piers Anthony's writing is universally bad, or even that the
majority of it (the later section) is bad, is short-sighted.  So he decided
to stop, for the most part, writing his more experimental works like
Macroscope, Chthon, Tarot, etc., in favour of writing guaranteed pleasers
like the Xanth books and other series books.  So he decided that he could
get rich by filling a need.  So what?  If you consider a book good that
satisfies that need, then it's good.

But more importantly, you shouldn't consider someone lesser because they
can still appreciate books written to fill those needs.  This is like
Heinlein's attitudes that anyone who can't understand mathematics is a
lesser animal - in a word, bullsh*t.  If you think that you must be
superior because you can appreciate "better" SF work, then that's as
wrong-minded as an Anthony reader feeling superior because he can
appreciate Anthony's work while you dismiss it.  This arrogance is why I
originally proposed warning off the latter type from rec.arts.sf.written,
which is dominated by the former, people who suppose their taste must be
better than others because what they like is judged somehow more worthy.

------------------------------

Date: 14 Sep 92 05:28:47 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

acadams@afterlife.ncsc.mil (Arthur C. Adams):
>And a rumor about him - I've heard he's one of the biggest land owners in
>Florida, second only to Disney. Anyone know if that's true?

Simple arithmetic suggests that it's not.  Suppose his income has averaged
$1 million per book - a number which seems ridiculously high.  However
prolific an author you may think him, that still doesn't add up to enough
money to be the second-largest land owner in Florida.

Dani Zweig
dani@netcom.com

------------------------------

Date: 11 Sep 92 17:00:23 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: C.J. Cherryh's _Hellburner_

I saw Cherryh's latest, _Hellburner_, in hardback in a shop on Tuesday and
just *had* to buy it. Isn't being a sf addict terrible? Read it that night,
read it again yesterday. Since I haven't seen a mention of it yet except in
the 'forthcoming books' list, I thought I'd write a small review of it for
your consumption. Warning: I'm a severe Cherryh fan, so bear that in mind.

_Hellburner_ is the sequel to _Heavy Time_, set a couple of years later
with the four major characters in _Heavy Time_ that survived to the end
again playing major roles. For those who are aware of the timeline of
Cherryh's Alliance/Union books, the Company fleet is nearing completion,
and the war is about to heat up. The novel takes place within the
development and testing of the 'Hellburner', the fast attack craft which
are to be a Company carrier's support during combat; the programme is in
trouble.

If you've read Cherryh before and liked it, I'd recommend this one.  It's
similar in style to _Rimrunners_ and _Heavy Time_; in terms of quality I'd
put it above the latter and just below the former.

If you haven't read much recent Cherryh, I don't think it's the perfect
introduction to her books. Read _Downbelow Station_ first; it's not of the
quality of her later works (mainly IMHO because it tries to pack too much
into a single book) but it's a good beginning.  _Cyteen_ too is an okay
starting point, especially since there is quite a bit of background there.

For a summary of what Cherryh's Alliance/Union novels are like: on the
surface there is all the apparatus of traditional SF; FTL, aliens,
interstellar war, cloned people etc. Cherryh's focus, though, is not on the
technology itself (which is pretty standard no-surprises stuff, though it's
well enough done that there aren't really many obvious inconsistencies);
rather, it is on what all this will do to *people*.  Cherryh's visions of
what sort of characters and societies will be produced by e.g. life on a
merchant starship, a space station, a colony world or an asteroid mining
ship are what makes her work worth reading, in my opinion.

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk  
mjb02@cc.ic.ac.uk

------------------------------

Date: 12 Sep 92 05:20:52 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh's _Hellburner_

mjb@doc.ic.ac.uk (Matthew Jude Brown) says:
>If you haven't read much recent Cherryh, I don't think it's the perfect
>introduction to her books. Read _Downbelow Station_ first; it's not of the
>quality of her later works (mainly IMHO because it tries to pack too much
>into a single book) but it's a good beginning.  _Cyteen_ too is an okay
>starting point, esp. since there is quite a bit of background there.

I have read only one Cherryh book. Fantasy, don't remember the title, and I
wasn't impressed. Anyway, I wouldn't mind trying some of her sf. Do you
have a timeline of her books, to give me an idea of the order I want to
read them in. (My school bookstore has some of her stuff, so I can get them
easily.)

Thanks in advance.

Damien Neil
dpn2@po.cwru.edu

------------------------------

Date: 11 Sep 92 23:53:13 GMT
From: gelwasser@scivax.stsci.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Drake

1. Does anyone know if David Drake has a fan club ?
2. Any information on upcoming releases ?

Thanks.

Perry

------------------------------

Date: 12 Sep 92 00:46:42 GMT
From: TJS107@psuvm.psu.edu (Sime)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dave Drake's "Square Deal"

This is a book based on the board/rp game "Car Wars".  I think it will be a
trilogy eventually.  But my point is, does anyone know when it's coming
out???  I heard late August, but I haven't seen it yet.  Thanks.

------------------------------

Date: 9 Sep 92 12:42:27 GMT
From: wrighttj@uhura.aston.ac.uk (Auntie Tim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stranger in a Strange Land

I'm sure this book must have been analysed to death here already, but I've
just read the "original" version so I thought I'd post a few queries.
   Jubal Harshaw states that geniuses always make up their own rules; this
idea crops up in other books as well (Friday, The Number of The Beast) but
he also says this was proved by "Armattoe in 1948". Is this a real
reference? What was the original book/ paper, and where can I get hold of
it?
   What are the origins of the "Martian" religion/philosophy? It seems to
be a blend of eastern mythology such as Zen, with numerous other
influences; what are the accepted starting points? Did Heinlein ever say?
How much of it was original (i.e. devised by R.A.H) and how much
plagiarized?
   Does anyone have a list of what each of the names of the 'cast' mean?
Apparently they're all significant; whilst I could spend a few hours in a
bookshop hunched over a "What to call your Baby" book, it'd be simpler if
someone had already done it.

TIA; I hope this doesn't all seem too naive/boring. 

Tim Wright
wrighttj@cs.aston.ac.uk

------------------------------

Date: 10 Sep 92 02:58:27 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein stories ?

Would someone please provide pointers to the following, *supposedly* by
Heinlein, e.g., a book the short story is in.

1. "Window to the Stars"

2. "4-D House"

Thanks.

Rob

------------------------------

Date: 10 Sep 92 05:23:35 GMT
From: clc@bofur.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein stories ?

robertm@alumni.cs.colorado.edu ( Robert Montgomery) writes:
>Would someone please provide pointers to the following, *supposedly* by
>Heinlein, e.g., a book the short story is in.
>
>1. "Window to the Stars"
>
>2. "4-D House"

I think you mean "And He Built a Crooked House," one of Heinlein's only
decent short stories, IMHO.  I realize that Heinlein attacks lead to holy
wars, so I'll lay off, but:
   "20 Classic Science Fiction Stories" had it in there, as well as "Space
Odessey" which was published by an obscure Czech press but contained some
decent stuff.  "Crooked House" is a pretty common one.  Check your library.

Christian Longshore Claiborn
clc@kepler.unh.edu
clc@gloin.unh.edu
clc@bifur.unh.edu

------------------------------

Date: 10 Sep 92 13:11:34 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein stories ?

clc@bofur.unh.edu (Christian L Claiborn) writes:
>robertm@alumni.cs.colorado.edu (Robert Montgomery) writes:
>>2. "4-D House"
>
>I think you mean "And He Built a Crooked House," one of Heinlein's only
>decent short stories, IMHO.  I realize that Heinlein attacks lead to holy
>wars, so I'll lay off, but:
>   "20 Classic Science Fiction Stories" had it in there, as well as "Space
>Odessey" which was published by an obscure Czech press but contained some
>decent stuff.  "Crooked House" is a pretty common one.  Check your
>library.

The story "And He Built A Crooked House" also appears in Robert Heinlein's
collection "The Unpleasant Profession of Jonathan Hoag," which is still in
print in paperback.  It's probably the easiest place to find the story.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 10 Sep 92 16:34:59 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein stories ?

robertm@alumni.cs.colorado.edu (Robert Montgomery) writes:
>1. "Window to the Stars"

Hard to say - the most probable would be TUNNEL IN THE SKY, but that's
pushing it a little.  Perhaps there's something I'm forgetting.

Dan'l Danehy-Oakes

------------------------------

Date: 11 Sep 92 18:01:29 GMT
From: wimcdaid@nmsu.edu (Liam McDaid)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ya can't keep 'em down!

   I would like to know what the opinions are on Heinlein's (oh, Jesus, not
again!) short stories.  To preempt the Heinlein (is God/is scum) flamefest,
I'd like to attempt to lay down some ground rules:

   I'm only interested in his stuff BEFORE Stranger.  Now I don't know if
he wrote any shorts after Stranger, but I want to be clear.

   Any members of the First Glorious Church of Heinlein need not reply.

   An emphasis on his "Future History" stuff would be appreciated.

Thanks (he says as he ducks).

Liam 

------------------------------

Date: 11 Sep 92 20:13:47 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Blowups Happen

I'm in the middle of reading The Past Through Tomorrow.  In the story
"Blowups Happen", there are mentioned the explosions at Hiroshima and
Nagasaki.

The copyright date for the story is 1940.

Was Heinlein just a >>>very<<< shrewd guesser, or was there a little bit of
later editing to make the facts match up?  I'm used to them changing the
copyright dates when the story's been "revised" like that, but it seems
much more likely to me, and I'm wondering if anyone else has more info...

------------------------------

Date: 11 Sep 92 21:51:52 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blowups Happen

Not too surprisingly, there was some polishing and revision between the
magazine appearances and when the "Future History" stories were collected
10 years later. The two examples I can cite both come from "If this Goes
On". First there was an interpolated sex scene (or at least the implication
that sex way going on) that no way would have seen print in Campbell's
_Astounding_. Second, the rebels toss around the idea of putting some sort
of mental control on the masses so that another First Prophet cannot rise
again in the magazine version. In the book an old man (who looks like Mark
Twain) blows his top that such a repressive idea was even considered (and
then promptly drops dead). See Pashkin's _The World Beyond the Hill_ for
more Heinlein tidbits.

------------------------------

Date: 11 Sep 92 23:07:33 GMT
From: xoanon@carina.unm.edu (timothy k istian soholt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blowups Happen

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>See Pashkin's _The World Beyond the Hill_ for more Heinlein tidbits.

Um, shouldn't that be "Panshin," as in Alexei and Corey (sp?)?

Tim Soholt
xoanon@carina.unm.edu

------------------------------

Date: 13 Sep 92 03:38:38 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ya can't keep 'em down!

wimcdaid@nmsu (Liam McDaid) writes:
>I would like to know what the opinions are on Heinlein's (oh, Jesus, not
>again!) short stories.  To preempt the Heinlein (is God/is scum)
>flamefest, I'd like to attempt to lay down some ground rules:
>
>I'm only interested in his stuff BEFORE Stranger. [...]
>An emphasis on his "Future History" stuff would be appreciated.

Get _The Past Through Tomorrow_.

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 13 Sep 92 18:40:31 GMT
From: clc@kepler.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ya can't keep 'em down!

dave@cs.arizona.edu (Dave Schaumann) writes:
>>I would like to know what the opinions are on Heinlein's (oh, Jesus, not
>>again!) short stories.  To preempt the Heinlein (is God/is scum)
>>flamefest, I'd like to attempt to lay down some ground rules:
>>
>>I'm only interested in his stuff BEFORE Stranger. [...]
>>An emphasis on his "Future History" stuff would be appreciated.
>
>Get _The Past Through Tomorrow_.

_Man Who Sold the Moon_.

I like one of those stories.  Can't remember which.  It was delightfully
anti-feminist.

Christian Longshore Claiborn
clc@kepler.unh.edu
clc@gloin.unh.edu
clc@bifur.unh.edu

------------------------------
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Date: 3 Sep 92 15:09:57 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fourth Giants book out

   A few weeks ago I posted a message that the fourth Giants book,
_Entoverse_, by James P. Hogan was scheduled to be out in paperback in
October, at least in Canada. Well, it's on the shelves now.
   What did I remember seeing just this week about how books are released a
month before they are scheduled?

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
utzoo.utoronto.ca!generic!cneufeld

------------------------------

Date: 3 Sep 92 17:11:31 GMT
From: fzimmerm@csd630a.erim.org (Fred Zimmerman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>A few weeks ago I posted a message that the fourth Giants book,
>_Entoverse_, by James P. Hogan was scheduled to be out in paperback in
>October, at least in Canada. Well, it's on the shelves now.

I read Entoverse and was appalled.  I thought it was at a much lower level
of quality than the earlier Giants books that I had enjoyed.

------------------------------

Date: 10 Sep 92 00:27:06 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>A few weeks ago I posted a message that the fourth Giants book,
>_Entoverse_, by James P. Hogan was scheduled to be out in paperback in
>October, at least in Canada. Well, it's on the shelves now.

Sigh, this belated sequel stuff that Asimov started is getting out of hand.

The Giants trilogy was complete as it stood.  No sequel was either needed
or desirable.

I mean good grief, what do you do after using a bleeping *time* *loop* to
create the villains retroactively!

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 10 Sep 92 14:59:29 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

swf@teradata.com (Stanley Friesen) writes:
> The Giants trilogy was complete as it stood.  No sequel was either needed
> or desirable.

Actually, _Inherit the Stars_ was also complete as it stood, and _The
Gentle Giants of Ganymede_ almost so.  Each of the two later books in the
"trilogy" spent the first chapter or so creating puzzles where there had
been none before, and then spent the rest of the book solving them.

I haven't read the fourth book yet (and I'm not sure that I will), but it
is entirely conceivable to me that if someone started reading Hogan right
now, without any knowledge of the history of publication, they might see
the fourth book as no more unnatural than the second or third.

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------

Date: 11 Sep 92 01:39:45 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

"Entoverse" is by far the worst of the four 'Giants' novels.  Hogan has
developed a model of how life and intelligence could evolve within a
computer (not to be confused with the computer itself developing life or
intelligence!) and the centerpiece of the book is the long, dull, and
not-very-convincing exposition of this model.  The rest of the book is
either the setup for this exposition or the wrapping up of loose ends.

Dani Zweig
dani@netcom.com

------------------------------

Date: 11 Sep 92 03:13:34 GMT
From: slg7m@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

When I first disvcovered the books, I picked up Gentle Giants, not knowing
it was second in a series.  There was no problem reading it by itself
although it did refer to the other book.  I then read Inherit the Stars and
later when it came out a few years later the Giant's Satar.  I don't think
Giant's Star would easily be read without the other 2 first.  We'll have to
see about the 4th...

Tanya Olsen

------------------------------

Date: 11 Sep 92 05:57:31 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

matt@physics.berkeley.edu (Matt Austern) writes:
>> The Giants trilogy was complete as it stood.  No sequel was either
>> needed or desirable.
> 
>Actually, _Inherit the Stars_ was also complete as it stood, and _The

Bite your tongue, mon!  If you're a physics major, how come you haven't
noticed the rather capricious and offhanded disregard for the reality we
all know and love, in even that first book?  "Ye canna change th' laws of
physics!"

> Gentle Giants of Ganymede_ almost so.  Each of the two later books in the
> "trilogy" spent the first chapter or so creating puzzles where there had
> been none before, and then spent the rest of the book solving them.

Wrong, wrong, and wrong.  The first book had plot, logic, and scientific
holes you could drive double-width semi's through, and the next two were
simply extensions of the plot structure of the first, new material
generated to support the presentation of the various explanations.  Bear in
mind that Hogan had NOT envisioned sequels when he wrote the first one; he
just found that they became necessary as he went along!

Hogan's gut-level feel for physics and technology is topnotch; his
background among computer people is excellent, and his own education,
specialized and focussed as it was, was sufficient to provide him with the
basic research technique to go out and learn whatever he needed, or was
just interested in, to use in the next book.  He does a LOT of studying and
reading, and is capable of producing some of the most entertaining and
cogent treatments of technical subjects that we've seen in a long time.
(The opening of "CODE OF THE LIFE-MAKER" is the best treatment of machine
evolution I've ever seen in an SF story, and this specifically includes
Campbell's and Anderson's stories in the area.  Incidentally, I once asked
Hogan if he'd ever seen Anderson's "EPILOG," and he said he wasn't aware
that Anderson had ever used the idea.  [ No sweat.  Hogan started from the
same kernel idea, and told an entirely different story with it! ])
 
But during the creation of his first few books, he hadn't yet consciously
realized the sheer *breadth* of general information necessary to generate a
solid SF milieu.  His technical/electronic stuff is great, and his particle
and quantum physics is plenty good enough for the job; but he'd never
worked with the astronomical math for orbital captures, insolation and heat
transfer effects in atmospheres, or even paid much attention to simple
biochemistry and evolution.  Far too much of the "science" in these three
books is simple hand-waving to generate some factoid to support the plot,
or to *move* the plot.... it's not part of a coherent whole.  (Although if
you read it superficially, it makes passable sense.)

I thoroughly enjoyed all three of these books, even while muttering "WAIT a
minute, here... evolution selects *against* unnecessary complexity..."  and
things like that...
 
Hogan was a refreshing breath of originality and enjoyment in a field
subsumed under ratty little elves, execrably conceived and written "magic
worlds," and the whole fantasy schtick that requires so little of the
writer (or of the reader).  Hogan is a good engineer, with the right
background and feel for *real* SF, and it's been a long time since we had a
man of his predilections and demeanour appearing on our book racks; I'm
glad he's here.

> I haven't read the fourth book yet (and I'm not sure that I will), but it
> is entirely conceivable to me that if someone started reading Hogan right
> now, without any knowledge of the history of publication, they might see
> the fourth book as no more unnatural than the second or third.

*Shrug* The second and third books were necessary to wind up the holes he'd
left; and he pulled it off nicely, with a lovely E.E. Smithian climax that
I wouldn't have expected a contemporary writer to attempt.  (Of course, he
may not have read E.E. Smith, either; a great deal of Hogan's work seems to
be independent re-invention, but tends to be used much differently in his
work!)  I was particularly tickled by Hogan's description of an
interstellar battle between two computer networks, using *information* as
ammunition.)
 
I was delighted with "CODE OF THE LIFEMAKER," and consider it his best book
to date; and I'm just waiting for someone to have an attack of intelligence
and put "THE PROTEUS OPERATION" into movie production, because it was a
damn good job.  (If you haven't read it, get hold of a copy and take a
look.  Hogan apparently had a *lot* of fun doing the historical research
for that one, and went to a lot of trouble to get all the details right.
In terms of research and execution, quite professional.  Since Hogan was
born in the U.K. in '42, he may have actual memories of part of the WWII
era, which would explain some of the effectiveness of his evocation of
those times.)

I encourage any readers of this topic who haven't seen much Hogan to get
hold of and read, "CODE OF THE LIFEMAKER," "THE TWO FACES OF TOMORROW,"
"THE PROTEUS OPERATION," and a story/essay collection, "MINDS, MACHINES,
AND EVOLUTION," which contains some of his very best (and some of his least
best!) writing.  The information, humor, and cogency in the essays would
make it a bargain at twice the price.

------------------------------

Date: 11 Sep 92 20:22:42 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

I take it this is Hogan's entry in the virtual worlds genre?

Brett                                                      
Proconsul Computer Consulting

------------------------------

Date: 13 Sep 92 02:59:57 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fourth Giants book out

demon@desire.wright.edu writes:
>I take it this is Hogan's entry in the virtual worlds genre?

I guess this counts as a SPOILER.

No, he already had virtual reality in his previous books.  Instead, he has
the inside of a computer taking a reality of its own, and being the
"entoverse."  Note that I *mean* the inside of the computer, *not*
something *simulated* *by* the computer.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 11 Sep 92 22:37:20 GMT
From: gamiddle@math.uwaterloo.ca (Guy Middleton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Carve the Sky, by Alexander Jablokov

I just finished Carve the Sky, by Alexander Jablokov (who is he?  I've
never heard of him before - this is a first novel).

It's set in the 24th century, at which time, after a long period of war and
decay on Earth, civilization has spread to much of the Solar system.  There
are two major political alignments - the Union of States and Nations,
comprising the Earth, Moon, and Mars; and the Technics, who inhabit the
moons of the outer planets, and whose society is warped and strange.

The book is the story of a quest for a missing piece of art, and research
into the last days of the century's greatest sculptor.  Very well written,
with convincing characters, believeble technology, and (to me, at least) a
healthy respect for art and artists.  Well worth reading.

Guy Middleton
University of Waterloo
+1 519 885 1211 x3472
gamiddleton@math.waterloo.edu
gamiddleton@math.uwaterloo.ca

------------------------------

Date: 12 Sep 92 00:01:56 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carve the Sky, by Alexander Jablokov

gamiddle@math.uwaterloo.ca (Guy Middleton) writes:
>The book is the story of a quest for a missing piece of art, and research
>into the last days of the century's greatest sculptor.  Very well written,
>with convincing characters, believeble technology, and (to me, at least) a
>healthy respect for art and artists.  Well worth reading.

Indeed.

_Carve The Sky_ is one convincing refutation to that bloke who was arguing
that Bujold keeps winning the Hugo because she really is the best writer
around, and all the literary people are just degenerate pomo trash.

If you like clear, plain writing in sf, read Jablokov; it's been done
better, but not often.

------------------------------

Date: 12 Sep 92 03:01:34 GMT
From: rcj@engin.umich.edu (R o d Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carve the Sky, by Alexander Jablokov

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>_Carve The Sky_ is one convincing refutation to that bloke who was arguing
>that Bujold keeps winning the Hugo because she really is the best writer
>around, and all the literary people are just degenerate pomo trash.
>
>If you like clear, plain writing in sf, read Jablokov; it's been done
>better, but not often.

I agree.  I was amazed at this book when I finally read it (kept passing it
up in the store for some reason).  It's literate, well-observed, witty (the
characters are intelligent people who actually talk and act like
intelligent people) and thoughtful.  It's also recognizably a first novel -
Jablokov gives in somewhat to his adventure conventions toward the end,
whereas up to that point he'd been keeping a respectful distance (so the
theretofore smart heroine decides to get herself in a pickle she has to be
rescued from, etc.), and the Nature of Life talk is a little too much at
the smart undergraduate level.  These are small flaws, though; Jablokov has
a level of skill and sensibility you don't see often (I think of Ian
McDonald as one recent example).

Rod Johnson
rcj@caen.engin.umich.edu

------------------------------

Date: 12 Sep 92 07:14:33 GMT
From: dstein@europa.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carve the Sky, by Alexander Jablokov

gamiddle@math.uwaterloo.ca (Guy Middleton) writes:
> I just finished Carve the Sky, by Alexander Jablokov (who is he?  I've
> never heard of him before - this is a first novel).

Those who read Jablokov's short stories should not be surprised if "Carve
the Sky" is a very strong book.  I suspect the superb novella "A Deeper
Sea" few years ago was a precursor to the book.  In Dozois' Best of the
Year you can read "Living Will", another striking story of Jablokov.

David

------------------------------

Date: 14 Sep 92 03:37:42 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carve the Sky, by Alexander Jablokov

dstein@europa.math.ucla.edu (David Stein) writes:
>Those who read Jablokov's short stories should not be surprised if "Carve
>the Sky" is a very strong book.  I suspect the superb novella "A Deeper
>Sea" few years ago was a precursor to the book.  In Dozois' Best of the
>Year you can read "Living Will", another striking story of Jablokov.

Ah, yes, I remember "A Deeper Sea".  After all, I'm far enough behind on my
IASFM reading that I only read it a few months ago...  Is Jablokov the
first person to make dolphins such a disagreeable species, once
communication was opened?  Dolphins always seem to be like SF "elves" or
something.  I know in Startide Rising there were some good and some bad,
but Jablokov's are all coarse and disagreeable...

------------------------------

Date: 3 Sep 92 07:04:04 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: All the Weyrs of Pern

"All the Weyrs of Pern" isn't a bad book, if you think of it as a farewell
to old friends, rather than as a serious attempt at story-telling.
Enjoyment of the book depends almost completely on knowing the characters
from previous books, and caring who winds up married to whom and with how
many children.

As weak an understanding of science as McCaffrey's own is also an
advantage.  She got some advice this time round (the problem of the red
star's orbit is partly cleaned up, for example), but it's not tempered by
an understanding of her own.  (Her computers, for example, are either
artificial superintelligences or pc's running DOS.  But the piece of voodoo
pseudo-science I thought most characteristic was the use of a mixture of
liquid helium, liquid hydrogen, liquid neon, and liquid silicone as a
lubricant.  That would be a tough mixture to achieve at any temperature!)

The actual scheme to rid Pern of thread is fraught with implausibilities,
but that scheme isn't very important.  It's only a mechanism for allowing
McCaffrey's favorite characters to take their final bows.

If you have a sentimental attachment to the Pern novels, you'll want to
read this one as well.  Just don't expect a book that caters to anything
*but* that sentiment.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Sep 92 03:07:32 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Williamson story ?

Would someone please tell me in which book I can find Jack Williamson's
"The Moon Girl"?

Thanks.

Rob

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA23371; Mon, 14 Sep 92 10:23:58 EDT
Date: Mon, 14 Sep 92 10:23:58 EDT
Message-Id: <9209141423.AA23371@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #454
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 14 Sep 92 10:23:58 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #454
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 14 Sep 1992       Volume 17 : Issue 454

Today's Topics:

	    Books - Kay (2 msgs) & Lackey (8 msgs) & McCollum &
                    McCrumb (2 msgs) & Miller

---------------------------------------------------------------------------

Date: 20 Aug 92 12:57:30 GMT
From: tdpoos@images1.waterloo.ncr.com (David Poos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tigana_ question

>>Does anyone know what Mr. Kay is working on right now?
>
>The proprieter at my bookstore (Future Fantasy, in Palo Alto) tells me
>that he has a book out in England right now (or due out soon), that will
>be out here by the end of the year.  She did not, however, know anything
>more, or had forgotten.  Maybe next time I'm in to spend lots of money
>she'll remember 8-).

The latest Guy Kay book was just released ( Aug. 14 ) in Canada.  It is
called "A song for Arbonne" and is not a continuation of "Tigana", or set
in the same world.  The setting is similar to feudal southern France.  For
those of you in Canada, I found it at a Coles bookstore in Waterloo, in
hardcover of course.

T David Poos
NCR Canada Ltd
580 Weber St North
Waterloo, Ontario, Canada, N2J 4G5
(519) 884-1710 ext 454
David.Poos@Waterloo.NCR.COM

------------------------------

Date: 25 Aug 92 15:49:18 GMT
From: Ian_Schildt@mindlink.bc.ca (Ian Schildt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kay - Arbonne

I just finished reading Kay's new book "A Song for Arbonne", and I'm
curious to hear what people think of it. My first impression is that it is
not quite as good as his previous works, but that is not to say that it
isn't still a great book (Kay on a slow day is better than almost any other
fantasy writer on a good day). At any rate, I don't want to talk about the
book too much so I don't let any spoilers slip by. Has anybody else read it
yet? What do you think?

------------------------------

Date: 9 Sep 92 17:57:58 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Wheels of Fire_, by Lackey and Shepherd (no spoilers!)

My trip to the bookstore Friday was quite fruitful; I bought four books
that I enjoyed reading, to various degrees, although I'm finished with all
of them now.

The second one I read was _Wheels of Fire_, by Mercedes Lackey and Mark
Shepherd.  This is a "sequel" to _Born to Run_, by Lackey and Larry Dixon.
It is a "Novel of the SERRAted Edge," so-called because the SERRAted novels
deal with elves living in the modern, human world through the South Eastern
Road Racing Association.  (As an aside, I didn't realize why they were
called "Novels of the SERRAted Edge" until I read the "Also By" page of
this book, where the SERRA were capitalized.  I realize I'm slow, you don't
need to tell me, okay? 8-))

I liked _Born to Run_; I thought it was typical Lackey writing and story,
and was enjoyable to read.

I can't really say the same of _Wheels of Fire_.  First of all, it is not a
"real" sequel to BtR, and the characters in WoF are mentioned only in
passing a couple of times in the novel - and not very well.  That is, it
felt forced, as if they had to put it in there to let the readers know
that, yes, this is related to the other book.

WoF read like some of Lackey's most recent works.  While there are good
things to be said about it, there are also bad things to be said about it.
The main character is not as interesting, I think, as Tannim, in BtR, and
his cause is also not as interesting, or well done.

Parts of the book are *good*, I am glad to admit.  There are some
flashbacks into the main character's history, and they were interesting
enough, and held enough potential, to make the way they were worked into
the rest of the story livable.

Parts of it, however, are *bad*.  The main character could really use help
at times, but doesn't get it, and the reasons given are... flat.  A deus ex
machina type of explanation, which I rarely like.

The book is also thicker than BtR.  Although I normally *like* thick books
(since I read too quickly to make $4 or $5 for a 200-page book worthwhile,
unless it's a de Lint or similar book), in this case, it worked against it.
Largely because the quality of the story and writing doesn't justify the
length.

There is at least one other SERRAted book coming out, according to the
"Also By" page; I'll buy it, and, with any luck, it will be at least as
good as this one.  If it is, I think it will be worth the money.  But it
will be marginal.

All in all, I guess I'd have to say that, although I'm glad I read it, I'd
have to recommend it as a used-book purchase for most people.  But a lot of
Lackey's recent works have been like that, and I keep hoping she'll come
out with some outstanding works again.  (Which I assume she will, since
Chuq has said she is out of the crunch she was in.)

Sorry for the length of this, and the rambling.  I was, obviously,
ambivalent about the book.

Author: Mercedes Lackey and Mark Shepherd
Title: Wheels of Fire
Publisher: Baen Fantasy
City: New York
Date: 1992
ISBN 0-671-72138-0
Pages: 389 pp.
Series: Novels of the SERRAted Edge
Volume: Book 2 
Format: paperback, US$4.99 ($5.99 CDN)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 9 Sep 92 22:42:47 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey

I have a question about Ms. Lackey's work.  Has she written any other Diana
Tregarde books besides Jinx High?  Also, is she planning to write any more
in the future?

Rebecca A. Drayer
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.Ycc.Yale.edu

------------------------------

Date: 9 Sep 92 22:44:43 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Wheels of Fire_, by Lackey and Shepherd (no spoilers!)

sef@kithrup.com (Sean Eric Fagan):
>_Wheels of Fire_, by Mercedes Lackey and Mark Shepherd....is a "sequel" to
>_Born to Run_, by Lackey and Larry Dixon...  I liked _Born to Run_; I
>thought it was typical Lackey writing and story, and was enjoyable to
>read...I can't really say the same of _Wheels of Fire_.

I agree.  The writing was uninspired, and the connection to "Born to Run",
or any of her other modern-Elf novels, was very tenuous.  The plot elements
which they had in common never became important to the story.  And the
characters - thinly sketched right-wing religious crazies, a child who's
kidnapped for Evil Purposes, assorted stereotypes masquerading as
characters - were never made real or interesting enough for the reader to
care about the outcome.

I suspect that it's safe to say that Lackey contributed little to this book
beyond some plot elements and her name on the cover.  Next time we'll know
that a Lackey+Shepherd book is basically a Shepherd book, and that he's not
very good.  There's nothing intrinsically wrong with an author letting a
more junior coauthor do most of the writing but, most authors who do this
are more cautious about quality control, knowing that the drawing power of
their name is an exhaustable resource.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Sep 92 02:56:21 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

Rebecca Drayer@YaleVM.YC writes:
> I have a question about Ms. Lackey's work.  Has she written any other
> Diana Tregarde books besides Jinx High?

_Children of the Night_ and _Burning Water_. 
_CotN_ takes place earlier than, but was written after, _BW_.

> Also, is she planning to write any more in the future?

I don't know of anything Lackey has written that she doesn't plan to write
more of. :-) (Not that I know her personally, it's just a statistical
observation.)

------------------------------

Date: 10 Sep 92 15:44:05 GMT
From: chuq@gallant.apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>I have a question about Ms. Lackey's work.  Has she written any other
>Diana Tregarde books besides Jinx High?  Also, is she planning to write
>any more in the future?

There are, I believe, three. The other two are rather hard to find right
now, but there's hopes to get them reissued. (I don't have titles handy,
but I can look them up at home). And yes, she's got at least one more
that's going to come out. I'd be willing to bet there'll be more after
that, since she really likes the series.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 Sep 92 13:26:16 GMT
From: rkh@ucs.att.com (Bob Halloran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

"Andrew C. Plotkin" <ap1i+@andrew.cmu.edu> writes:
>Rebecca Drayer@YaleVM.YC writes:
>> I have a question about Ms. Lackey's work.  Has she written any other
>> Diana Tregarde books besides Jinx High?
>
>_Children of the Night_ and _Burning Water_. 
>_CotN_ takes place earlier than, but was written after, _BW_.
>
>> Also, is she planning to write any more in the future?
>
>I don't know of anything Lackey has written that she doesn't plan to write
>more of. :-)

When she and Larry Dixon appeared at Jax's spring con this year, she
mentioned the next two books in the Diana Tregarde series; 'Triangle Park'
due out Any Day Now, set in RTP, North Carolina, and next year's book, set
in the Georgetown section of DC, working title 'Arcanum 101'.  One of the
hucksters was selling t-shirts for `The Midnight Tour of Diana Tregarde &
the Guardians'; the tour dates were one per year, with the locale and title
of both the books to date and the two mentioned above.

You might also notice that she's loosely tying together the 'Modern Bard'
books (Knight of Ghosts & Shadows, Summoned to Tourney), the SERRAted Edge
books (Born to Run, Wheels of Fire) and the Diana Tregarde books by asst.
comments made by characters in one series to happenings or people in the
others.

Hope this helps.

Bob Halloran
AT&T Universal Card
Jacksonville FL
rkh@ucs.att.com

------------------------------

Date: 12 Sep 92 07:22:30 GMT
From: katie@physics.berkeley.edu (Katie Schwarz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>I have a question about Ms. Lackey's work.  Has she written any other
>Diana Tregarde books besides Jinx High?  Also, is she planning to write
>any more in the future?

You only know Jinx High? That was the worst book I've ever read! It
couldn't settle down to a point of view, most of the characters are
unlikable, we see very little of Diana; in general it felt like the author
just dashed it off without thinking it through.

Fortunately, the other Diana Tregarde books are better: Children of the
Night (set in the early 70s) and Burning Water (set in the mid 80s, but
published first). I liked Children of the Night so much that as soon as I
read it I rushed to the bookstore looking for sequels. It gave me a
convincing feeling of terrible danger and brave dedication by the heroes.
Burning Water is okay; it's told mostly from the viewpoint of Mark Valdez,
Diana's cop friend (I think he's mentioned in Jinx High), who's an
interesting character too.

katie@physics.berkeley.edu

------------------------------

Date: 13 Sep 92 08:20:05 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

She's also pubbed at least one Diana Tregarde short story, in _Marion
Zimmer Bradley's Fantasy Magazine._

cc697@cleveland.freenet.edu

------------------------------

Date: 5 Sep 92 23:52:36 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCollum:  Sails of Tau Ceti

I've enjoyed most of Mike McCollum's books, but the last one - Clouds of
Saturn, was weak, and the latest one - Sails of Tau Ceti, is even weaker.

It's the twenty-third century, and a huge sub-light alien ship is arriving
with the survivors of the (unexpected) Tau Ceti nova.  The aliens ask for
asylum on Earth, and persuade one of the crew members of the ship which
first meets them to serve as their advocate.  They persuade her to take the
job by letting her in on their deep dark secret.

But the book is a house of cards.  While one of the plot devices requires
that the date be two and a half centuries in our future, half a century
would be more convincing in most respects.  Worse, there is no convincing
reason for the aliens to have taken on the advocate they did, except to
provide the author with a viewpoint character, there is no convincing
reason for her to keep their secret, and it is implausible that the aliens
would understand humans so well except for they key blind spots.

The characterization is very shallow, even that of the character whose
viewpoint we follow for 98% of the story, precisely because what the
characters depends not on their characterization, but only upon the whims
of the author.  This book appears decades too late: It's gadget fiction,
except that the gadgets don't occupy much of the book; it's puzzle fiction,
except that it's inconceivable that the key portions of the puzzle wouldn't
have occurred to the analysts on both sides; it's science fiction, except
that neither the science nor the fiction is very interesting.

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Aug 92 18:06:35 GMT
From: natinst!radian!markbr@cs.utexas.edu (Mark Roth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCrumb (emphasis on the Crumb)

Geof Knobl wrote a defense of McCrumb, pointing out the intent was satire.
Well, yes, but there are different kinds of satire, and different intents.
As an example, there is the satire, as he mentions, that intends us to
laugh at ourselves. Then there is the kind used in the ancient world (both
in Europe and the Americas), where the object of the satire was basically
intended to be destroyed: to lose their political power, to even be driven
to suicide. McCrumb's satire is *not* let's laugh at ->ourselves<-, it's
let's laugh at these weirdos. This opinion is confirmed by a friend who was
a personal friend of McCrumb, and who says that her attitude is the
"superior" one, and that she has done this elsewhere, as well. He also
tells us that at the time this was written, she had attended ->one<-, small
con.

Further, was it not obvious that, except for her lead female character, her
intended SO, and maybe one other person, there was NO ONE who was NOT a
jerk, obnoxious, etc.? (And lest you think that my friend is biased, my
friend is a)not a fan, per se, and b) is the original of one of the few
non-jerks in the story.)

Mark
markbr@radian

------------------------------

Date: 27 Aug 92 08:10:36 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCrumb (emphasis on the Crumb)

 Although I rather enjoyed _Bimbos of the Death Sun_ (haven't had a chance
at _Zombies of the Gene Pool_ yet), I felt that McCrumb (appropriate name,
that) was the wrong person to write this book.  I've commented on this
before, and someone (don't recall who) pointed out that she might have been
a fan herself, only to become disillusioned and gafiated.

Granted, fandom can be a refuge from real life for people with problems
dealing with it.  And, it's no worse than, for instance, the lodges that
small-town America used to sprout like mushrooms after a spring rain, and a
lot better for people than vegging out in front of the devil box.

cc697@cleveland.freenet.edu

------------------------------

Date: 31 Aug 92 04:09:56 GMT
From: lvari@spam.maths.adelaide.edu.au (Lino Vari)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Walter M. Miller, Jr.

Hi, I was wondering if anyone out there could provide me with some
information on the mysterious Walter M. Miller, Jr..

To my knowledge the following list is complete;

1 CONDITIONALLY HUMAN; a collection of three novellas:
a Conditionally Human-Copyright 1952 Galaxy Publishing Corporation.
b Dark Benidiction-Copyright 1951 Ziff-Davis Publishing Company.
c The Darfsteller-Copyright 1954 Street & Smith Publications, Inc.

2 A VIEW FROM THE STARS; a collection of short stories:
a You Triflin' Skunk. Originally, Triflin' Man-Copyright 1954 King-Size
Publications, Inc.
b The Will-Copyright 1953 Ziff-Davis Publishing Company.
c Anyboby Else Like Me. Originally, Command Performance-Copyright 1952
Galaxy Publishing Corporation.
d Big Joe And The N-th Generation. Origianlly, It Takes A Thief-Copyright
1952 Quinn Publishing Company, Inc.
e Crucifixus Etiam-Copyright 1953 W. M. Miller, Jr.
f I, Dreamer-Copyright 1953 Ziff-Davis Publishing Company.
g Dumb Waiter-Copyright 1952 Street & Smith Publications, Inc.
h Blood Bank-Copyright 1952 Street & Smith Publications, Inc.
i The Big Hunger-Copyright 1952 W. M. Miller, Jr.

3 A CANTICLE FOR LEIBOWITZ; a novel-Copyright 1959 W. M. Miller, Jr.
Parts of which appeared in a different form in The Magazine of Fantasy and
Science Fiction. These parts are copyright 1956 The Fantasy House, Inc.

As can be seen all of his shorter works, excluding the precursors to 3,
where published from 1951 to 1954.

Apart from a snippet here and there from science fiction biographical
encyclopaedias, I know next to nothing about W. M. Miller, Jr.

I was wondering if anyone could provide me with some personal information
on W.M. Miller, Jr., i.e., date of birth, place of birth, education, family
history, just so I can get some idea of how his point of view was shaped.

I am also interested to know if apart from the aforementioned works, he
has written anything else of a sf bent, or otherwise.

------------------------------
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Today's Topics:

		  Books - Lovecraft (8 msgs) & McIntyre &
                          Modesitt (2 msgs) & Saberhagen

---------------------------------------------------------------------------

Date: 4 Sep 92 18:16:34 GMT
From: adelekta@kentvm.kent.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft question

I guess this question should be directed to alt.horror, but I don't have
access so I hope you'll bear with me.
 
 While noticing the influence of H.P. Lovecraft in modern science fiction,
someone pointed out to me that Lovecraft was in turn influenced by an early
20th century writer, whom I believe wrote a book called something like The
King in Yellow, and who was responsible for many places/concepts generally
attributed to Lovecraft.
 
 Does anyone know if this is true? If so, does anyone know the name of this
author, and/or the titles of his works?
 
Thanks in advance.
 
Anne
adelekta@kentvm.kent.edu

------------------------------

Date: 4 Sep 92 19:44:35 GMT
From: mmaxwell@ucsd.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft question

adelekta@kentvm.kent.edu writes:
>While noticing the influence of H.P. Lovecraft in modern science fiction,
>someone pointed out to me that Lovecraft was in turn influenced by an
>early 20th century writer, whom I believe wrote a book called something
>like The King in Yellow, and who was responsible for many places/concepts
>generally attributed to Lovecraft.
> 
>Does anyone know if this is true? If so, does anyone know the name of this
>author, and/or the titles of his works?

I don't know about Lovecraft influencing early science fiction, but:

Lovecraft was probably influenced by many writers, most notably Poe, but
the one you're thinking of is Robert W. Chambers, who wrote "The King in
Yellow", which is a collection of short stories.  I seem to remember that
Chambers originally used the name "Hastur", and perhaps a couple of
fantastic locations that Lovecraft picked up later and incorporated into
his own works.  As far as I know, "The King in Yellow" is Chambers' only
well-known work.

Matt Maxwell
mmaxwell@ucsd.edu

------------------------------

Date: 5 Sep 92 14:10:05 GMT
From: Kurt.Bond@lambada.oit.unc.edu (Kurt Bond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft: Influenced by "King in Yellow"

The question of whether H.P.Lovecraft was influenced by "The King in
Yellow" was discussed a month or two back in alt.horror.  Although some
commentary on HPL states that he was heavily influenced by it, there is
also evidence (found in his letters, and I think it is in the published
collection of them, though I've not looked it up myself) that he had
invented the Necronomicon and developed most of his important themes before
he'd read "The King in Yellow".  As for the question of where `Hastur'
comes from, Chambers apparently got many of the names (but not much, if
any, else) or his mythology from Ambrose Bierce's writings, including
Hastur.

Some other authors use elements from Chambers in their work. Lawrence
Watt-Evans' first four books were a fantasy series inspired by "The King in
Yellow", for instance.  I've never been able to figure out if the `Hastur'
in M.Z. Bradley's Darkover novel is related to that of Chambers or Bierce.

------------------------------

Date: 5 Sep 92 13:09:59 GMT
From: HISC9016351D@lust2.latrobe.edu.au (MAMMONE,Robert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft question

adelekta@kentvm.kent.edu writes:
>While noticing the influence of H.P. Lovecraft in modern science fiction,
>someone pointed out to me that Lovecraft was in turn influenced by an
>early 20th century writer, whom I believe wrote a book called something
>like The King in Yellow, and who was responsible for many places/concepts
>generally attributed to Lovecraft.

 The King in Yellow was written around the turn of the century, if memory
serves me well.  There are four stories revolving around a legendary book,
the King in Yellow, a bit like Lovecraft's Necronomicon.  Anyway, the
people who come to possess, or read it, all tend to die.  In some editions
of Chambers' book, like mine, there are a further set of stories which are
actually romance short stories. (Why they're included, I'm not sure.)
Finally, as a side note, the "Lords of Dusurra" sequence by Lawrence
Watt-Evans, has a mysterious character who goes by the name the King in
Yellow, who is the employer of the book's main character.  The King, as far
as I can remember, is a God-in-waiting, and needs certain items, or actions
performed by the main character, to bring about the conditions for the
King's ascension to proper godhood.  I think.  Anyway, hope I've been of
help.  Cheers.

------------------------------

Date: 5 Sep 92 21:30:32 GMT
From: librik@cory.berkeley.edu (David Librik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft question

HISC9016351D@LUST2.LATROBE.EDU.AU (Robert Mammone) writes:
>adelekta@kentvm.kent.edu writes:
>>While noticing the influence of H.P. Lovecraft in modern science fiction,
>>someone pointed out to me that Lovecraft was in turn influenced by an
>>early 20th century writer, whom I believe wrote a book called something
>>like The King in Yellow, and who was responsible for many places/concepts
>>generally attributed to Lovecraft.
>
> The King in Yellow was written around the turn of the century, if memory
>serves me well.  There are four stories revolving around a legendary book,
>the King in Yellow, a bit like Lovecraft's Necronomicon.  Anyway, the
>people who come to possess, or read it, all tend to die.  In some editions
>of Chamber's book, like mine, there are a further set of stories which are
>actually romance short stories. (Why they're included, I'm not sure.)

Interesting!  I have the 1895 "King in Yellow" and was unaware it had ever
been reprinted, or even much heard of.  It's really not a novel, simply a
collection of stories; a few are linked by the above-mentioned book "The
King in Yellow," which is supposed to be a _play_, but so "decadent" that
it leads its readers into a "world of horror."  Very Nineties.  Many of the
other stories revolve around Americans in France, set in the past (one
story involves a man who stumbles back into medieval Brittany), the present
or the future (the last long story describes a crumbling love set among the
equally crumbling streets of Paris on the eve of invasion).  Most of
Chambers' books (and he wrote many) are cliche'd romances which quickly
grow stale.

The mythical book "The King in Yellow" is really nothing like the
"Necronomicon".  Lovecraft's book is a _grimoire_, a book of black magic
and secrets - not an uncommon staple of Gothic horror!  Only well after
"The Call of Cthulhu" did he start to turn it into a description of the
"elder beings" who once lived on the Earth.  Chambers' "King in Yellow," as
mentioned above, is a play, set in an imaginary kingdom, but, at least in
the excerpts we're given, not a repository of arcane secrets.

The idea of Evil as a palapable force, of a book or picture or story as so
"decadent" and "foul" that it actually manifests a cosmic negativity, was a
popular theme in the "Yellow Book" literature of the time that seemed to
vanish as quickly as it arrived ... probably with the arrest of Oscar
Wilde.  But you see the "King in Yellow" idea in Aubrey Beardsley's
drawings, in many of Arthur Machen's short stories, and even in some of
Wilde's work.  It tends to weaken the stories from a modern point of view -
we no longer believe in EVIL (usually manifested, if at all, as hints of
sexual perversity) as a motivating force in the world; the scientific mind
needs a new source for fear.  That's what Lovecraft did.

David Librik
librik@cory.Berkeley.edu
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Date: 8 Sep 92 14:38:57 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft: Influenced by "King in Yellow"

Kurt.Bond@bbs.oit.unc.edu (Kurt Bond) writes:
>Some other authors use elements from Chambers in their work. Lawrence
>Watt-Evans' first four books were a fantasy series inspired by "The King
>in Yellow", for instance.  I've never been able to figure out if the
>`Hastur' in M.Z. Bradley's Darkover novel is related to that of Chambers
>or Bierce.

Bradley has copped to heavy Chambers influence in her teens; remember,
Darkover grew out of her fantasy world.  "Hastur" is by no means the only
carryover - notice that "Camilla" and "Cassilda" are recurring female
names.

I'd love to hear more about Hastur in Bierce: which Bierce?  I'm only
familiar with *An Occurrence at Owl Creek Bridge* and *The Devil's
Dictionary*.  What else do you recommend?

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com
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Date: 8 Sep 92 16:39:47 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lovecraft question

Regarding "The King In Yellow"...I recall a story called "More Light" by
James Blish, in the anthology Alchemy & Academe, as I recall, which
described someone reading a play called The King In Yellow.  I haven't read
the Chambers work yet, so I can't comment on similarities...

------------------------------

Date: 9 Sep 92 12:22:27 GMT
From: jswartz@mbunix.mitre.org (Swartz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lovecraft question -- "The King in Yellow"

Could someone mail me a quick synopsis of "The King in Yellow" ??

I am interested to know if there is a connection to the song,
"Extraterrestrial Intelligence" by Blue Oyster Cult.  Some of the lyrics
are as follows:

I'm in fairy rings and tower beds.
"Don't report this" three men said.
Books by blameless and by the dead.
The king in yellow, the queen in red.

All praise, he's found the awful truth, Balthazar,
he's found the saucer news.

Any E-Mail help would be most appreciated.

John A. Swartz
The MITRE Corp.
Bedford, MA
John_Swartz@iegate.mitre.org
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Date: Mon, 31 Aug 92 14:21 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Starfarers" series by Vonda N. McIntyre

		      STARFARERS by Vonda N. McIntyre
		   Ace, 1989, ISBN 0-441-78053-9, $3.95.
		      TRANSITION by Vonda N. McIntyre
	     Bantam Spectra, 1991, ISBN 0-553-28850-4, $4.95.
		      METAPHASE by Vonda N. McIntyre
	     Bantam Spectra, 1992, ISBN 0-553-29223-4, $4.99.
		     Book reviews by Evelyn C. Leeper

   Ursula K. Le Guin describes this as "the most important series in
science fiction."  It's not that good, but the series does have a lot to
offer.  It's a mix of old-time space opera/alien contact with modern-day
politics and futuristic sensibilities thrown in.  (It is similar to some of
Michael Kube-McDowell's works in this regard.)  This is a mixed blessing.
While I think it's a good thing to have alternate family structures in a
novel set in the future (the Republican Convention notwithstanding!), I
found the picture here overly optimistic in their acceptance.  And would
ALL the main characters be bisexual?  In spite of my reservations about the
total believability of this, I found the characters to be complex and
fleshed out enough to be involving rather than just vehicles for the alien
contact plot.  And the ship and its adventures bring back some of that
sense of wonder from the old space operas.

   In STARFARERS we meet the crew of the Starfarer, Earth's first
interstellar craft (and biosphere).  Earth politicians are trying to
convert the craft to military use, so the crew decides to leave by jumping
into another star system by following cosmic thread before this can happen.
In the process, they take along a few unwilling "crew members" who happened
to be there when the ship had to leave.  Oh, and Earth has fired an atomic
warhead at them and their artificial intelligence net has been
sabotaged...

   It's not spoiler to say that they solve these problems - if they hadn't
there wouldn't be TRANSITION and METAPHASE.  In TRANSITION the Starfarer
meets aliens (sort of) and *again* has its net sabotaged, and ends by
having to jump to yet another star system or be stranded...  In METAPHASE
there are yet more adventures, the alien squidmoth, and a jump to ANOTHER
star system at the end...

   If by now you see a certain cyclic nature to the series, you're right.
To call this a series is, to my mind, inaccurate.  It's a single story of
as yet indeterminate length, with each book picking up where the previous
one has left off.  So unlike some other series (such as Bujold's "Barrayar"
or McCaffrey's "Dragon" series), you cannot read individual books or read
the books out of order.  (Well, you can, but it would be like reading the
chapters in a novel in random order, and the story would not be the better
for it.)  Strangely enough, it also reads like something that would show up
on television, though television tends to stay away from series in which
the order matters - it's harder to syndicate them after their first run.
Still, the limited set of main characters, the episodic nature of their
adventures (combined with the on-going theme of exploration), and so on
make me wonder if this isn't at least influenced by the structure of
television series.  (McIntyre is no stranger to television-related
material, having written several "Star Trek" novels.)

   So my recommendation on this has to be somewhat tempered by the fact
that this is an open-ended series.  If you like your stories to have a
beginning, a middle, and an end, this is probably not for you.  The
"Starfarers" has a beginning, a lot of middle, and no end in sight.  If you
can accept that structure, I would recommend the series.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 10 Sep 92 03:01:04 GMT
From: sdt8s@poe.acc.virginia.edu (Steve Tilson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: L.E. Modesitt Jr. Time Divers?

I've read L.E. Modesitt Jr.'s _The Fires of Paratime_ about twelve times
since I was thirteen. It's always been one of my favorites for reasons I
can't quite explain. So imagine my delight when I saw what appears to be
either a sequel or a prequel to FOP at my local bookstore a few days ago.

My questions are:

1. Am I the only person who liked this book? (Fires..., I mean.)
2. Is this other book (can't recall the title, it's got a guy
on the cover in a sort of non-biker leather outfit, possibly
with a pony-tail swinging dramatically behind him) any good?
3. Does it deal with events that occur before or after those of
Fires?
4. Has LEM Jr. written any other books about the Temporal
Guard, Query, the time divers, etc.?

Thanks for any info.

Steve

------------------------------

Date: 10 Sep 92 06:32:42 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: L.E. Modesitt Jr. Time Divers?

sdt8s@poe.acc.Virginia.EDU (Steve Tilson):
>I've read L.E. Modesitt Jr.'s _The Fires of Paratime_ ...
>
>1. Am I the only person who liked this book? (Fires..., I mean.)

It's not a bad early work, but it's far from being his best.  He got
better.

>2. Is this other book (can't recall the title, it's got a guy on the cover
>in a sort of non-biker leather outfit, possibly with a pony-tail swinging
>dramatically behind him) any good?

I thought it was so-so.

>3. Does it deal with events that occur before or after those of Fires?

Long before - the founding of the Corps.  By Sammis et al.

>4. Has LEM Jr. written any other books about the Temporal Guard, Query,
>the time divers, etc.?

No.  Though his various books take place in 'overlapping' universes that
borrow plot elements and milieus from each other.

Dani Zweig
dani@netcom.com
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Date:     Tue, 25 Aug 92 7:55:49 CDT
From: Will Martin <wmartin@stl-06sima.army.mil>
To: alt-horror@ucbvax.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:  Saberhagen's DOMINION -- is it a sequel?

I just finished Fred Saberhagen's book DOMINION, which I found to be
reasonably enjoyable. Internal evidence indicated that this book is
actually a sequel to some prior work(s), but there was no indication
anywhere in the edition I read as to what the prequel(s) might be.  This
sometimes happens when an author changes publishers - the new one doesn't
want to give any publicity to a competitor's products.

So I was wondering if anyone on the net had any knowledge about this: one
of the book's main characters and one of the major supporting characters
are a vampire named Talisman and a Chicago cop named Joe Keogh. Their
actions and conversation implied this was a continuation of a prior
relationship. Did those characters appear in a prior book by Saberhagen?
(DOMINION is copyright 1982.)

By the way, even though the cover art and the presence of a vampire in this
book would normally cause it to be categorized as "horror", it is actually
an extension of the Arthurian mythos. Rather an interesting combination,
actually...

Regards.

Will
wmartin@st-louis-emh2.army.mil
wmartin@stl-06sima.army.mil
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Date: 24 Aug 92 07:47:32 GMT
From: d_moran@pain.la.ca.us (Daniel Keys Moran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Continuing Time

			     Daniel Keys Moran
			       P.O. Box 667
			    Van Nuys, CA 91408
			    ***NEWS RELEASE***
			      August 13, 1992
  
Okay, in response to the questions, for those of you who asked. (This is a
very lengthy document.)
  
1) There is a new Continuing Time novel. It's called "The Last Dancer," and
   it's set principally in 2076, though there is a lengthy section set
   50,000 years in the past. The book is principally about Denice
   Castanaveras, during a TriCentennial Rebellion. Trent is in the book for
   about one hundred pages; as I said, it's mostly Denice's story.
  
   "The Last Dancer" expands the stage on which events are taking place;
   you'll finally learn something substantial about the Continuing Time at
   large, as opposed to learning only about post-Unification Earth.
  
   The book is more than twice as long as "The Long Run", which is part of
   why it took as long to write as it did. Also I got divorced midway
   through it; and then my editor had a baby, so she couldn't edit it for
   about five months; and then Bantam fired her, along with a whole bunch
   of other people . . .
  
   The upshot is that "The Last Dancer" is completed, Bantam has it and has
   paid for it; but the book may not see publication for nine months or a
   year, until Bantam has the first draft of the *next* Continuing Time
   novel in hand.
  
   You will *never* have to wait this long again for a new book from me. My
   promise to everyone who wrote... and wrote... and wrote...
  
2) The Continuing Time novel I'm currently at work on is "Lord November:
   The Man-Spacething War." It's set in approximately 2680, six hundred
   years after the Trent/Denice stories. It's another very big novel, and
   the first Continuing Time novel that's really *set* out in the
   Continuing Time. Its principal characters are Tyrel November, one of
   Denice Castanaveras' descendants, and Bodhisatva Sill, a Pinkerton Agent
   who also happens to be a Trentist, a member of the Exodus Church, aka
   "The Church of His Return."
  
   "Once there was a thief, and the thief was God..."
  
   I think you'll like it.
  
3) There are two more novels coming about the Trent you have come to know
   and argue over. Unlike "Last Dancer," Trent will have about as much time
   on stage as in "The Long Run." The two books are due soon after "Lord
   November" - and I do mean soon.  They'll be published pretty much back
   to back.
  
Coming in 1994:
   The discovery of star travel, the passing of an era, and the end of the
   story of Mohammed Vance, Denice Castanaveras, and Trent the Uncatchable
      PLAYERS:
         Book One: The AI War
         Book Two: Revolution
  
4) And to close, some news about "The Long Run," and "Emerald Eyes," the
   novels that got everyone's attention in the first place.
  
    A. There is a "Long Run" screenplay. It's being shopped around
       Hollywood as we speak. It covers events in both "Emerald Eyes" and
       "The Long Run."  Copies are available directly from yours truly at
       $80 a pop. $40 of this goes to either AIDS Project L.A., or RLA
       (Rebuild L.A.). The other $40 is approximately what it costs me
       (time and expense) to have a copy of the screenplay printed, bound,
       and mailed. (You get to decide which of those two worthy causes your
       extra $40 goes to.) Receipts will show contribution.
  
    B. Copies of EE and TLR. *Damn* good question. If anyone out there
       finds a place where they can buy copies, let me know. I'd be
       interested.
  
       On a (slightly) more optimistic note, my editor said that Bantam
       would be re-issuing EE and TLR when "The Last Dancer" comes out. Of
       course, this was right before they fired her...
  
       Several people have requested that I make EE and TLR available as
       data files - a sort of literary "shareware." I actually find this an
       attractive idea, and I'm thinking of releasing some short Continuing
       Time fiction this way - write if you're interested - but for EE and
       TLR, I can't.  Except for screenplay rights, Bantam essentially owns
       those novels - I was 24 and naive when I signed those contracts.
  
       Inevitably all fiction will be available digitally; I'm disinclined
       to fight the inevitable, even if I thought it a bad thing, which I
       don't.
  
    C. R. Talsorian Games is currently negotiating with Bantam for the
       rights to do a "Long Run" module for their "Cyberpunk" RPG. RTG
       seems serious, but I have no idea if anything will come of it; I'd
       like to see it happen, but Bantam controls the game rights to TLR,
       not me.
  
       This does not mean there will not be a "Continuing Time" based RPG,
       even one with Trent in it; however, it may be based on scenarios
       from "The Last Dancer" or "The AI War," stories to which I control
       the rights.
  
    D. Capstone Studios, a startup graphics company in L.A., run by John
       Dismukes and Geoff Miller, is by an odd coincidence also currently
       negotiating with Bantam for the rights to do a "Long Run" graphic
       novel. Once again, I have no idea if anything will come of this, and
       it's out of my hands. *However,* it looks very likely that "The AI
       War," the next Trent book, *will* be done as a graphic novel,
       possibly even before book publication, regardless of whether or not
       "The Long Run" ever sees such publication. I *do* control the rights
       to that.
  
I want to thank everyone out there who's kept the faith with me these last
three years. The stories are coming; I haven't abandoned Trent or Denice or
my readers, or myself. I've been working on the Continuing Time since I was
thirteen, and I'm not stopping now.
  
Titles in quote marks are individual novels; the rest are short stories.
       
These are the Tales of the Continuing Time:
                                                   DATE:
 VOLUME ONE: "IN THE BEGINNING..."

 Starcloud...................Previous Cycle of the Wheel
 Spacethings..............................7 Billion B.C.
 The Revolt of the Living...............4.5 Billion B.C.
 The Time Wars..........................3.5 Billion B.C.
 The Continuing Time.........................62,000 B.C.
 "The Last Dancer: The Dancer"...............48,000 B.C.
 The Painsharing of Ifahad....................5,800 B.C.
 The Lord in His Castle..................540 to 589 A.D.
 Remembrance........................................1963
 Driving in the Dark................................1982
 "Emerald Eyes: The Ancestors"......................2030
 The Shepherds......................................2049
 "Emerald Eyes".....................................2062
 Faster than the _Wind_.............................2063
 "The Long Run".............................2069 to 2070
   o  The Last Summer of His Youth
   o  The Long Run
   o  The Wall
 "The Last Dancer:  Spring 2072"....................2072
 "Bordered in Blue".................................2072
   o  Sea Songs
   o  Death Songs
 The Mechanism of Desire............................2074
 "The Last Dancer"..........................2075 to 2076
   o  Summer: 2075
   o  Spring: 2076
   o  Back to the Beginning: Dvan's Story
   o  The TriCentennial Summer
   o  The Last Dancer
  
 VOLUME TWO: ON THE ROAD TO REVOLUTION

 "Players, Book One: The AI War"............2078 to 2080
   o  Trent the Uncatchable and the Temple of 'toons
   o  The Big Boost
   o  A Good Hair Day (The Lay of the Rose)
   o  The AI War
   o  Trent's Return
 Moving.............................................2082
 "Walk Against the Wind"....................2087 to 2090
 "The Last Detective".......................2090 to 2091
   o  Master of the Fucking Obvious
   o  Deathjokes, Part One
   o  Catch Me If You Can
 "Players, Book Two: Revolution"............2090 to 2100
   o  The Telepath, the Politician, and the Thief
   o  Deathjokes, Part Two
   o  The Light From the Crystal
   o  The Voyage of the Dauntless
   o  A Revolt in 2100
  
 VOLUME THREE: THE WAR WITH THE SLEEM

 "A Song as Yet Unsung".....................2111 to 2119
 "A Tale as Yet Untold".....................2121 to 2139
 "Legend"...................................2145 to 2149

Post one of two.

d_moran@pain.la.ca.us
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Date: 24 Aug 92 07:50:18 GMT
From: d_moran@pain.la.ca.us (Daniel Keys Moran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Continuing Time

 VOLUME FOUR: THE EXODUS FROM EARTH

 The Corridor of Dawn...............................2290
 "The House of November"....................2291 to 2294
   o  Ares
   o  Sondra
   o  Richard: the First Lord of November
   o  Lorn
 The Lords of Shadow................................2309
 The Left Handed Hunter.............................2341
 "Kinderjim on Earth"...............................2347
 "The Serendip, the Starclouds,
         and the Scout".....................2349 to 2361
   o  Discovery
   o  Looking for Home
 "Domain"...................................2382 to 2389
   o  Homecoming Day
   o  The Domain of Kinderjim
   o  Domain
 "The Always Rising of the Night"...........2468 to 2501
      (Being the  true  story  of  Our  Lady  of
      Nightways, Ola  Blue, who  was Lady  Blue,
      who was Leiacan of Eastersea.)
 Honorable Enemies..................................2614
 "Lord November:
         The Man-Spacething War"............2676 to 2682
 The Face of Night..................................2696
  
 VOLUME FIVE:  CAMBER'S WAY

 "Young Camber".............................3000 to 3018
   o  Young Camber
   o  The Darkness Has a Name
   o  The Hunted Man
 "The Winding Way Home".....................3022 to 3030
   o  The Song of Camber and S'Reeth
   o  The Song of S'Reeth and the Freebooters
   o  The Old Humans
   o  Mithian the Mercenary
   o  Homecoming Day 3030
 "Lord Camber"..............................3036 to 3038
   o  The Traveler
   o  Cities in the Darkness
   o  The Borderland of Night
 "Camber's Way".....................................3040
  
 VOLUME SIX:  THE TIME WARS

 "Comes A Man"..............................3106 to 3107
 "In Time of Legend"..........................Irrelevant
 "All of the Things That You Are".............Irrelevant
 "In All of Your Brilliance:
         The Writings of Camber"........3397; Irrelevant
  
 VOLUME SEVEN:  THE FAILURE OF THE MAP

 "Platformer"...............................2964 to 3031
 Shiva..............................................3042
 Chauki November....................................3392
 The Return of the Ultimate Webdancer...............4600
 The High Servant...................................7822
 "Anarchist"................................8864 to 8976
   o  The Last Lord of November
   o  The Way the World Ends
   o  Anarchist
 "End of Empire"....................................9082
 "Monument: The Day of Its Release"...............10,400
      (In which the Chained One, Creator of the
      Great Wheel of Existence, is released; the
      Starclouds and the Zaradin return; heroes
      who died before die again; and the
      Continuing Time draws to an end.)
 The Cold Time..............................circa 12,000
  
 Related Works (fictional and otherwise):

 "The Encyclopedia of the Continuing Time" (Non-Fiction)
 "Tales of Old and New Earth"
   o  Other Times and Other Places
   o  Tales of Old and New Earth
 "The Way off the Wheel"
      (In the universal heat death, as the Great
      Wheel of  Existence collapses around them,
      a group of heroes searches for the Way off
      the Wheel.)
 "The Collapse of the Levels"
      (A fantasy trilogy unlike _anything_ you
      have ever seen before, deeper and more
      detailed than "The Lord of The Rings." Of
      course you won't _get_ to see it for about
      twenty years; a trivial enough wait for a
      classic of this magnitude.)
 And, last but _certainly_ not least:
 
    TRINITY
       Earth Angel
       Sun Magic
       The Poet of the Apocalypse
  
d_moran@pain.la.ca.us
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Date: 25 Aug 92 12:05:47 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Andre Norton's THE BEAST MASTER

BEAST MASTER, by Andre Norton.  first book - HOSTEEN STORM series

   This book tells the story of Hosteen Storm, an American Indian who has
served the military as a Beast Master with his team of animals.  He has
decided to take his repatriation money and settle on a frontier planet.
His reason is two fold.  His home world (Earth?) has been destroyed and
along with it the only family he has known, his grandfather.  His
grandfather has taught him to hate the man who took his mother away.  That
man resides on the new planet.  When he lands on the planet he discovers
horses and that the native people (Norbies) seem to have an affinity for
them.  Thus we have the situation where the natives peoples may use the
horse to free their land (planet) of the invaders. This is a true
Space/Western.

I don't know what scene's were omitted to make the abridged version.  I
have only read the complete(?) Fawcett edition.  There are plenty of
editions out there to read.  The number of pages should give some
indication of how much was abridged. (HC:192p, pa:159p) Check your used
bookstores. (PS, depending on condition your Ace double is probably worth
between $3 and $10.)

BY Andre Norton
  BEAST MASTER                 first book - HOSTEEN STORM series
                               1959, Aug, Harcourt, Brace, 192p, $3.00
                                   LC 59-8955 (cover art Richard Powers)
                                   Hard Cover
                               1959, Oct,Toronto:Longmans, $3.50
                               1961,May,Ace#*D-509(abridged)159p pa $.35
                                   (w/Star Hunter)(cover Edward Valigursky)
                               1963, GER:Meowig
                               1964,Dec, Ace#F-315, $0.40, pap(abridged)
                                  (cover art by Edward Valigursky)
                               1966,Mar, UK:Gollancz, 15s, Hardback
                               1968,May,UK:Penguin(Peacock) pap
                               1968,Jan, Ace#G-690, $0.50, pap (abrdgd)
                                   (cover Edward Valigursky)
                               1972, Ace#05161,$0.75,pap(abrdgd)
                                   (cover art Jack Gaughan)
                               1974, Ace#05162,pa,$.95(abrdgd)(cvr Gaughan)
                               1975, Ace#05163, pap $1.25  (abrdgd)
                               1977,Apr, Ace#05164, pap $1.50, 247p(abrdgd)
                               1978,Aug, Fawcett, pap, 2-3637-4 $1.75
                                   ISBN 0-449-23637-4 (cover art Ken Barr)
                               1978 Dec, UK:Penguin, 185p pap, L0.65
                                   ISBN 0-14-031159-9 (Puffin)
                               1984,Jan, Del Rey, $2.50 pap
                                   ISBN0-345-31376-3(cover L.Schwinger)
                               1987,Jan, UK:Puffin L1.95 pa
                                   ISBN0-14-031159-9

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------

Date: 11 Sep 92 23:53:13 GMT
From: gelwasser@scivax.stsci.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Karl Edward Wagner


1. Does anyone know if Karl Edward Wagner has a fan club ?
2. Any information on upcoming releases ?

Thanks.

Perry

------------------------------

Date: 24 Aug 92 14:52:11 GMT
From: chgs02@vaxa.strath.ac.uk (By learning and courtesy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Temps - psi-theme book

Just finished reading an anthology called "Temps".

I can recommend it as light reading, quick and easy on the theme of "how to
employ psi powered people with the oddest of talents"

I really enjoyed most of the stories, except Bulldog (probably my
upbringing leading to a prudishness on certain explicitness)

There seem to be quite a number of these theme books around lately -
Villains, Dracula etc. I expect it is easier for writers to contribute a
short story on a given theme, than to develop a full-book-size story.  And
when they do the publishers seem to cut it into as many pieces and sell it
as volume 1, 2, 3 as the market can bear.

Ann
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                      Gemmell & Herbert & Hodgell & Rawn (2 msgs)
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Date: 14 Sep 92 00:34:13 GMT
From: pcp2g@astsun.astro.virginia.edu (Gilligan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: When is the next Uplift book due?

I imagine this is a FAQ question, but the title says it all. Or has Brin
given up?

Phil Plait
PCP2G@astsun.acc.virginia.EDU

------------------------------

Date: 14 Sep 92 20:20:44 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: When is the next Uplift book due?

Real Soon Now! 

;-)

Seriously, "Brightness Reef" is "in preparation".

Steinn Sigurdsson
Lick Observatory
steinly@lick.ucsc.edu

------------------------------

Date: 14 Sep 92 17:24:32 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

<CMH114@psuvm.psu.edu> writes:
> Speaking of Glen Cook, his bios still claim that he works in a auto plant
> in Cleveland. Is this still accurate? Might explain why he suddenly dried
> up like that after that late 80's torrent of stuff. (Laid off for a
> while?)

I wondered about that too.  Especially since the guy at a local SF
bookstore told me a few months ago that Cook wasn't writing currently
because he couldn't make enough money at it, and went back to other work
because he was strapped for cash (apparently got divorced, is being hit for
alimony, etc.).  Given the onslaught of Cook referred to above (all the
Garret books, among others), this sounded fishy.  I would assume that
someone cranking out that kind of volume, and finding shelf space at chains
like Dalton books would be making a decent living at it.  Especially given
that bio, which would imply that he wasn't exactly in the income brackets
of top corporate executives when he took up writing.  Can anybody confirm
or deny this?

------------------------------

Date: 14 Sep 92 19:44:00 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

My God, rumors abound.

>I wondered about that too.  Especially since the guy at a local SF
>bookstore told me a few months ago that Cook wasn't writing currently
>because he couldn't make enough money at it, and went back to other work
>because he was strapped for cash (apparently got divorced, is being hit
>for alimony, etc.).

   Glen is still married, has three children, ages 12, 9, and 3.  He has
always worked for GM in the St Louis area.  Three years ago he was switched
to another plant 50 miles further from home, and this job is more
time-intense, so he can't write at work.  His two sons are doing lots of
sports, and Glen likes to go to their games, so this cuts out of home
writing time.

>Given the onslaught of Cook referred to above (all the Garret books, among
>others), this sounded fishy.  I would assume that someone cranking out
>that kind of volume, and finding shelf space at chains like Dalton books
>would be making a decent living at it.  Especially given that bio, which
>would imply that he wasn't exactly in the income brackets of top corporate
>executives when he took up writing.  Can anybody confirm or deny this?

   Glen's best year ever for writing was 1986, when he was paid $30k gross
for six books.  His net was under $13k for that.  He feels if he were
single he could live off that, but in either case his fiction would suffer.
The "finding shelf space at chains" is the big problem.  The big chains
stock Asimov, Anthony, Heinlein, and a few others all the time, but only
carry Glen's books when a new printing is done.  Since new printings only
tend to happen when another new book comes out, his slowdown in writing is
keeping most of his work out of the chain stores.  The local Dalton's gets
ten-twenty copies of his new books, and even if they sell in two weeks,
they don't get more.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 14 Sep 92 20:57:10 GMT
From: ingram@dirac.phys.washington.edu (Doug Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's next Black Company Book

>I just was looking at the first 2 of the Black Company Books, are they any
>good?

Here is a copy of a review I posted.  I hope you find it useful.

                          THE BLACK COMPANY
                            by Glen Cook

[Bibliographic information at the end of the article]

   Like most of my very favorite books, _The_Black_Company_ (TBC) was
recommended to me by a good friend.  At the time I first read this book a
few years ago, Glen Cook was arguably an "unknown" author even though he
had several books to his credit (including the Black Company series and the
Bragi Ragnarson series, for lack of a better name), so I was astounded that
work of such quality had been overlooked by the masses.  Lately, however,
there has been a surge of interest in Cook thanks to his many new novels
which include a three-book extension to the original Black Company trilogy
(the last book should be released real soon now), which also resulted in
TBC reappearing in the shelves of many bookstores after an absence of a few
years.

   This story follows the adventures of a troop of mercenaries in a fantasy
world where genuine encounters with good are few and far between and the
shades of evil are numerous and fascinating.  It is told from the point of
view of the Company physician, Croaker, who doubles as the historian of the
Black Company.  What the reader sees are the entries in his annals, which
are passed down through the centuries to each new generation of Company
mercenaries and guarded with ferocity as valuable treasures.

   As the story opens in Croaker's world, we get a picture of the world
which is ruled by an evil sorceress known only as "The Lady" whose cohorts
are known as "The Ten Who Were Taken."  You'll never see a finer, more
colorful bunch of villains than the original Ten, all evil sorcerers with
nams like "Limper," "Hanged Man," "Soulcatcher," "Howler," etc., and
personalities to match.  The `good' guys, referred to en masse as "the
Rebel" by Croaker, are creating havoc in the North, and the Black Company
is hired by the Lady and her Ten to help squash the rebellion.

   The action gets going pretty quickly, and there are a lot of exciting
combat scenes and wonderfully intricate plots and counterplots between the
Ten and the Rebel and even infighting among the Ten themselves, which
usually leads to the most fun.  As a mercenary, Croaker has a lot of tough
moral ground to cover, fighting for the forces of evil, but it soon becomes
apparent that choosing sides isn't so easy.  Some of Cook's best passages
involve these moral struggles, but there's much more to this story.

   The main plot has to do with the Rebel legend that a new leader,
prophesied as the White Rose, has been reborn from the past to lead them
into a golden new age.  Of course, it's the Company's job to make sure this
doesn't happen, but in the meantime, the Company must also guard against an
even greater evil taking over the land in the form of the Dominator, who
was once the Lady's husband but is now entombed in the far North of the
land.  Needless to say, the job gets pretty hectic, and before it is over,
you'll be breathless.

   The Black Company is filled with as many interesting characters as there
are villains, and Cook takes advantage of this to the hilt with some great
subplots.  The ongoing "war" between the two wizards Goblin and One-Eye is
very entertaining, and other characters like Raven are left only as
sketches to be filled in later with gusto.  There are many scenes which I
greatly appreciated in which just the "boring" side of being a mercenary is
portrayed (like playing cards for months waiting for a trap to spring, with
tension building all the while), but the reading is still the kind you just
can't put down.

   By allowing the reader to tag along with the Company through Croaker's
journal, Cook has really found a way to bring the reader into his world
through the back door.  It's rare to find a good book these days told from
a character's very limited point of view, but Cook has really pulled it off
here.  If you haven't read this series, you're missing out on a classic.
It might be hard to find since it's seven years old now, but now that the
second trilogy (not quite as good as the first but still well worth the
read) is coming out, some bookstores have filled out the whole series on
their shelves.  If you've read my other reviews, you know my general tastes
in books...this series ranks right up there with Brust's Vlad Taltos series
as one of my all-time favorites, and I can't recommend it enough.

Author: Cook, Glen
Title: The Black Company
Publisher: Tor Fantasy
City: New York
Date: May 1984
ISBN 0-812-50389-9
Pages: 319 pp.
Series: The Black Company Trilogy
Volume: Volume 1
Format: paperback, US$3.95
Format: order from Tom Doherty Associates, Inc. 49 West 24th St.  New York
 10010. 

Doug Ingram
ingram@dirac.phys.washington.edu
ingram@u.washington.edu

------------------------------

Date: 15 Sep 92 01:26:07 GMT
From: mcirvin@husc8.harvard.edu (Mcirvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who was Philip K. Dick ???

wayne@sw.stratus.com (Wayne Newberry) writes:
>One piece of trivia - I think that Dick got some early notice for trashing
>A.E. van Vogt's work.  He became much more "noticed" after he tore the
>man's work to shreds.  I think his theme was that van Vogt's stuff was
>scientifically impossible, and therefore not worth reading.

Philip K. Dick criticized someone else's work for being scientifically
impossible?  Is this the same Philip K. Dick who wrote some of the most
scientifically ridiculous (though wonderful) SF of the century?  The one
who filled _Ubik_ with gobbledygook about "protophasons" and included the
statement that "all ions are negative"?  Whose favorite plot devices
included "psychotronic" microwave transmitters?  Dick's stuff shone in many
ways, but accuracy was hardly one of them.

Matt McIrvin
Cambridge, Massachusetts, USA 

------------------------------

Date: 13 Sep 92 15:04:31 GMT
From: HISC9016351D@lust.latrobe.edu.au (MAMMONE,Robert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gemmell

Gemmell has written a number of series of books, though not necessarily
writing a series then moving onto something else.  He has come back to a
series and added more books.  The series, and stand alones are:

The Drenai Tales
1.Waylander
2.Legend (Against the Horde in U.S.)
3.The King Beyond the Gate
4.Quest for Old Heroes
The John Shannow Books
1.Wolf in Shadow (The Jerusalem Man)
2.The Last Guardian
Gemmell's Arthurian Books
1.Ghost King
2.The Last Sword of Power
Series set in Ancient Greece
1.Lion of Macedon
2.Dark Prince
Stand Alones
1.Knights of Dark Renown
2.Morningstar

Of these, the best by far is Legend.  Coming close are Knights of Dark
Renown, The Arthurian books and Wolf in Shadow.  Note: all of them are
really, really good.  I can't speak highly enough of them.  Also, the
omnibus edition, Drenai Tales, had an initial print run which was signed by
Gemmell himself.  Unfortunately, the only place I know where you can get it
is either from the U.K., or some places in Australia. Finally, Gemmell
wrote a book, Chaosbringer, after he had Legend published, which told the
early years of Druss's life, searching for his wife.  This wasn't accepted,
but in an interview three or four years ago, he said he would try to have
it published after tidying it up.  I don't know whether he intends to now,
but the short story in the omnibus edition, Druss the Legend, is an excerpt
from Chaosbringer.  This short story was published in a U.K. magaine, Game
Master International, some years ago.

------------------------------

Date: 14 Sep 92 13:42:08 GMT
From: kipper@ccwf.cc.utexas.edu (Kip Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Dune_ Mailing List

Dune Fans:

   I have created a "Dune" mailing list.  Anything related to Frank
Herbert's Dune series is fair game for this discussion group.  If you're
interested in joining, please send a request to kipper@ccwf.cc.utexas.edu.
I'll add you to the mailing list.  To post messages to the list, send mail
to dune@ccwf.cc.utexas.edu.  I don't think you have to be a member to post;
you just won't receive any mail from the list unless you join.

Take care.

Kip Ingram

------------------------------

Date: 14 Sep 92 16:51:49 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell update

mjb@doc.ic.ac.uk (Matthew J Brown) writes:
>parmentier@iowasp.physics.uiowa.edu writes:
>>P.C. Hodgell still does not have a publisher for the third book in her
>>series.  DAW has had the book, trying to decide whether to print it, for
>>almost a year.  Anyone who wants to see Jame in print again might want to
>>write to DAW and ask them to print the book.  As soon as I get the
>>address I'll be sending of a note.
> 
> This is one I don't understand. Why? _God Stalk_ was *good*. _Dark of the
> Moon_ was OK. I can't see the standard of her third book being that much
> worse. DAW prints stuff that's a tenth of the quality of these. What's
> the problem? Is Hodgell or her agent being awkward over the terms? (which
> was one story I'd heard). Whichever way, it doesn't make sense, and can't
> be doing anyone any good.

   Why?  The four year layoff from writing for her PhD thesis for one.  Her
hardcover publisher was Atheneum, which decided to drop all authors not
writing children's books.  I don't know exactly why her paperback publisher
dropped her.  Hodgell wants the book published, as far as I can tell she
isn't too picky about terms.  Her agent, for some inexpicable reason,
hadn't sent DAW copies of the first two books until recently.  Hodgell does
have the rights back for the first two, so she is free to have all three
published by DAW, which should help.  It's very hard to switch publishers
in the middle of a series, which accounts for the last three years of not
being published.
   Glen Cook's Dread Empire series was published under four different
publishers ( or at least the seven of the fourteen which will ever see
print, ) but they were all published by the same editor.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 5 Sep 92 04:57:50 GMT
From: jlredd@bach.udel.edu (Joshua Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn:  Next book?

Yeah, I just read the 5 books that are out now.  I read them in about 3
weeks total.  Talk about getting carried along in a story.  So far I've
really like what I've read.  Although the DragonPrince was very good, I
think that I even like the 4 and 5th books better.  It is very unusual that
authors go into such detail about characters, and I find it VERY
refreshing.  I guess that I've gotten so used to Edding's relatively
shallow characters (ouch, the flames), that Rawn's depth is very
captivating.

jlredd@ravel.udel.edu

------------------------------

Date: 8 Sep 92 16:36:02 GMT
From: datta@beirut.berkeley.edu (Ruchira Datta)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn:  Next book?

jlredd@bach.udel.edu (Joshua Smith) writes:
>Yeah, I just read the 5 books that are out now.  I read them in about 3
>weeks total.  Talk about getting carried along in a story.

I read the first 4 books in 1 week, and The Dragon Token the next week.

>So far I've really like what I've read.  Although the DragonPrince was
>very good, I think that I even like the 4 and 5th books better.  It is
>very unusual that authors go into such detail about characters, and I find
>it VERY refreshing.  I guess that I've gotten so used to Edding's
>relatively shallow characters (ouch, the flames), that Rawn's depth is
>very captivating.

I agree completely.  By the way, I probably would never have seen these
books if it weren't for someone's recommendation (I forget whose now) on
this newsgroup.  Thanks a lot!

SPOILERS FOLLOW

Something always bothered me about The Dragon Prince.  I guess the
transition from a novel basically about two people (Sioned and Rohan, in
the first two-thirds or so of the book) to one about the entire world (the
remainder of that book, and all the rest of the books) was too abrupt for
me.  In particular, I really was jolted when the problems between Sioned
and Rohan after returning from Feruche, which were put on hold (though they
were certainly on both their minds) while they were dealing with Roelstra,
just vanished with only about two paragraphs of explanation at the time of
their coronation.  There were references to some incidents in some of the
later books (e.g., Rohan's being forced to acknowledge Pol in front of his
cheering citizens), but it certainly wasn't explored as deeply as I would
have expected from the first parts of the book.  I remember feeling, as I
read it, that she couldn't possibly have written it this way; someone must
have cut it because the book was too long.  (Not too long for me, though!)

------------------------------
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Date: 26 Aug 92 15:06:22 GMT
From: karls@aurora.physics.utoronto.ca (Karl Schroeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gormenghast

I thought The Lord of the Rings was the greatest fantasy ever written until
I discovered the Gormenghast Trilogy by Mervyn Peake.  Anyone else have
this experience (maybe it's just me).  Both books are encyclopedic fiction
in which you can immerse yourself completely, and there are plenty of
scenes in both that I will never forget; however, the scenes in LOTR that I
remember, I remember as 'scenes', whereas there are lots of events in
Gormenghast I remember as though I was there.
   That seems to be what separates good from great stories, for me.
Lately, it seems like Guy Gavriel Kay is the writer who elicits the 'I was
there' reaction most in fantasy, at least among the people I know.

------------------------------

Date: 26 Aug 92 16:42:38 GMT
From: ganderso@unlinfo.unl.edu (gary anderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

karls@aurora.physics.utoronto.ca (Karl Schroeder) writes:
>I thought The Lord of the Rings was the greatest fantasy ever written
>until I discovered the Gormenghast Trilogy by Mervyn Peake.  Anyone else
>have this experience (maybe it's just me).  Both books are encyclopedic
>fiction in which you can immerse yourself completely, and there are plenty
>of scenes in both that I will never forget;

Wow, just yesterday something reminded me of this remarkable but, I had
thought obscure, trilogy; and here today someone brings it up!  I don't
know that I would rank LOTR below Gormenghast, but I don't think I'd rank
it higher, either.  How about if we don't rank them at all?

It's been years since I read Gormenghast but, as you say, there are
unforgettable scenes/characters/moments aplenty.  Steerpike - more
malevolent and certainly more spooky than Iago; the dusty room with all the
wood carvings; those eerie twin sisters; and the enormous castle itself,
which I remember looking down on from above, seeing a vast sea of roofs,
turrets, and gables (was it up here that Steerpike hung out?).

Thanks for the memories!

Gary Anderson
ganderso@unlinfo.unl.edu

------------------------------

Date: 26 Aug 92 18:44:29 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

I don't think you can compare the two, which is probably good.  Comparing
_Gormenghast_ to anything else would be a tough task :-).  Of course, one
nice thing that "Gormenghast" has over LOTR is that there aren't a million
knock-offs by hack writers :-).  Seriously, "Gormenghast" is certainly one
of the great fantasies of this century, and would have to be listed with
LOTR and _The Last Unicorn_ and _Little Big_.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 2 Sep 92 04:30:23 GMT
From: stef@apple.com (Stef Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

karls@aurora.physics.utoronto.ca (Karl Schroeder) writes:
>I thought The Lord of the Rings was the greatest fantasy ever written
>until I discovered the Gormenghast Trilogy by Mervyn Peake.  Anyone else
>have this experience (maybe it's just me).  Both books are encyclopedic
>fiction in which you can immerse yourself completely,

Yes, I felt the same way about Gormenghast. I thought I was the only person
who had ever read it, though. :-)

However, I was not able to finish the third book. Did anyone finish it, and
did it finish well? I heard (OK, so I did meet one other person who read
it) that the third book sort of trailed off into proto-schizoid musings
(this person said Peake went bonkers by the end, I don't know if it is true
but I wouldn't be surprised).

Stef
stef@apple.com

------------------------------

Date: 2 Sep 92 20:46:11 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

stef@Apple.COM (Stef Jones):
>However, I was not able to finish the third book. Did anyone finish it,
>and did it finish well? I heard (OK, so I did meet one other person who
>read it) that the third book sort of trailed off into proto-schizoid
>musings...

The first two Gormenghast books were wonderful, but I also found the third
book a disappointment.  Since it tells of Titus in the outside world, it is
cut off from so much of what makes the rest of the trilogy special.  It's a
more thoughtful book, but not nearly as enjoyable.

Dani Zweig
dani@netcom.com

------------------------------

Date: 2 Sep 92 21:10:32 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

stef@Apple.COM (Stef Jones) writes:
> Yes, I felt the same way about Gormenghast. I thought I was the only
> person who had ever read it, though. :-)
> 
> However, I was not able to finish the third book. Did anyone finish it,
> and did it finish well? I heard (OK, so I did meet one other person who
> read it) that the third book sort of trailed off into proto-schizoid
> musings (this person said Peake went bonkers by the end, I don't know if
> it is true but I wouldn't be surprised).

Fairly good description.  When I hand out recommendations for Gormenghast I
always say to read it as a two book series and not bother with the third
volume.  The second book has a very satisfactory climax and ending for the
series.  Of course, most of us who liked the first two will be curious
enough to go on to the third - but don't say you weren't warned.

Peake manages some of the richest descriptive language I've ever read.  By
modern standards, the story may be a bit slow moving and a trifle "gothic",
but Peake's incredible descriptions and internal dialogues make it worth it
for me.  I'm not sure whether Peake's setting is so bizarre and original,
or whether his richly textured language makes it seem so.

------------------------------

Date: 3 Sep 92 14:40:08 GMT
From: karls@aurora.physics.utoronto.ca (Karl Schroeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gormenghast vol. 3

When Mervyn Peake came to write the third volume of the Titus books, he had
begun to suffer from a neurological disorder which eventually killed him.
However, the conception of the third book dates from before this, and
although he did not write it as well as he would have liked, he did write
what he intended.
   There are confusions, omissions, bad prose and so on throughout Titus
Alone.  It is not as good as the other two books.  Castle Gormenghast is
not present in the story, nor are any of its denizens whom we have learned
to love by the time we finish volume 2.  This is disappointing.  But the
trilogy is partly about growing up, and putting fascinations behind you.
Titus does this, and so there are strong thematic reasons why he is out
there in the bleak, unfriendly world described in vol. 3.
   I'll put it this way.  Gormenghast as a whole is a tremendous piece of
sustained irony.  Up until the very last page of Titus Alone, I thought
Peake had lost touch with his themes.  When I read the final page, I was SO
glad I had stuck it out.  I don't believe one can understand the books
without reading that last page, and everything leading up to it.
   In short: although Peake's technical abilities failed him in the third
book, he knew exactly what he wanted to say, and DID say it.  It is a
tragedy that he was unable to say it as elegantly as he wanted.

Karl Schroeder
karls@aurora.physics.utoronto.ca  
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Date: 3 Sep 92 20:38:26 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

dani@netcom.com (Dani Zweig) writes:
>The first two Gormenghast books were wonderful, but I also found the third
>book a disappointment.  Since it tells of Titus in the outside world, it
>is cut off from so much of what makes the rest of the trilogy special.
>It's a more thoughtful book, but not nearly as enjoyable.

You might want to check out the new (expensive) edition of TITUS ALONE.
The relatively poor (merely good rather than wonderful) quality of TA has
often been blamed on Peake's failing health as he wrote it - it turns out
that somewhere in the publishing cycle the text was heavily emended away
from what Peake actually wrote, and not by Peake.

No, I'm not claiming that it is an utterly different book: it is still the
same set of adventures, still outside the castle.  But it is a much
*better* book than what we have had all these years.

The new edition also contains, incidentally, the beginning of a fourth
"Titus" novel that Peake never completed.

Dan'l Danehy-Oakes

------------------------------

Date: 6 Sep 92 05:28:04 GMT
From: hyde@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast (Minor spoilers(?))

bobm@Ingres.COM (Bob McQueer) writes:
>stef@Apple.COM (Stef Jones) writes: 
>> However, I was not able to finish the third book. Did anyone finish it,
>> and did it finish well? I heard (OK, so I did meet one other person who
>> read it) that the third book sort of trailed off into proto-schizoid
>> musings (this person said Peake went bonkers by the end, I don't know if
>> it is true but I wouldn't be surprised).
>
> Fairly good description.  When I hand out recommendations for Gormenghast
> I always say to read it as a two book series and not bother with the
> third volume.  The second book has a very satisfactory climax and ending
> for the series.

I am reminded of the first time I heard Elgar's second symphony.  It was at
a live performance, and since the third movement ends with a lot of noise,
most of the audience (myself included, alas) assumed that it had ended, and
began to applaud.  The conductor just shook his head, the applause cut off,
and we proceeded.

A lot happens at the end of book two, but, as in the Elgar symphony, too
many themes are not resolved for it to be an ending.  Peake was not about
to invest a thousand pages for so paltry a return as a flood and a few
deaths, no matter how well depicted.

Of course, most of us who liked the first two will be curious

> enough to go on to the third - but don't say you weren't warned.
> 
> Peake manages some of the richest descriptive language I've ever read.
> By modern standards, the story may be a bit slow moving and a trifle
> "gothic", but Peake's incredible descriptions and internal dialogues make
> it worth it for me.  I'm not sure whether Peake's setting is so bizarre
> and original, or whether his richly textured language makes it seem so.

The series is, among other things, about growing up, maturation, coming
alive.  This is the process Titus finishes in the third book.  Gormenghast
itself represents the infantile, irresponsible world (notice how so few of
the defined characters have any real responsibility?)  Some of the people
in the castle have immense potential (recall how Gertrude comes alive in
the flood) but do not wish to use it - that would require effort, mistakes
would be made, guilt would have to be born - in short life would have to be
lived. Gormenghast is a womb, from which its inhabitants do not wish to be
born.  Things are, after all, nice and secure in the womb.

Peake would certainly have written the third book somewhat differently had
he not been so ill, (there are rumors, in fact, that there is a more
complete manuscript extant, but I do not have this from a reliable source)
but the points which so annoy people about the third volume would not have
been changed.

While Peake might have agreed that the writing of the third volume was not
up to that of the first two, he would have been most amused at hearing
critics treating it as something separate from the first two volumes.  That
is just the mistake the inhabitants of the castle would have been made.

Gormenghast as a whole is by no means escape literature but, if you read
only the first two volumes and ignore the whole point, you can make it into
such.  Of course, nothing is really resolved at the end of volume two, but
then, who needs endings?  We are so used to books, especially fantasy,
being written so as to leave room for sequels, that a book with a
reasonable ending would probably not be liked.

Bill Hyde
Department of Oceanography
Dalhousie University,
Halifax, Nova Scotia
hyde@ac.dal.ca or hyde@dalac
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Date: 6 Sep 92 13:40:41 GMT
From: rickk@emu.com (Rick Kleffel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

dani@netcom.com (Dani Zweig) writes:
>stef@Apple.COM (Stef Jones):
>>However, I was not able to finish the third book. Did anyone finish it,
>>and did it finish well?
>
>The first two Gormenghast books were wonderful, but I also found the third
>book a disappointment.

If I recall correctly, it was not completely finished.  To me it seemed
more like a sketch for a much longer book.  I actually liked the journey to
the outside world - from castles to cars without surprise.  Another poster
mentioned an imcomplete fourth book.  Any details out there?

Rick Kleffel

------------------------------

Date: 7 Sep 92 13:45:04 GMT
From: mfterman@phoenix.princeton.edu (Mutant for Hire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast

rickk@emu.com (Rick Kleffel) writes:
>If I recall correctly, it was not completely finished.  TO me it seemed
>more like a sketch for a much longer book.  I actually liked the journey
>to the outside world - from castles to cars without surprise.  Another
>poster mentioned an imcomplete fourth book.  Any details out there?

Apparently there was going to be at least one more Titus book, if not more.
However Peake's health failed him, and there was nothing more than a rough
outline, a listing of concepts that Titus was going to go through. I also
personally tend to think that the third book didn't get as much careful
writing as the first two.

Gormenghast was sort of the womb in which Titus was conceived, gestated and
was born. He left the womb in the third book, to head out into a much
different world, filled with uncertainty. I'll agree that the third book
was much weaker than the first two, on the other hand, not enough time was
spent in the outer world to make much sense of it.

Of course, had Peake been a modern author, after the third book he would
immediately have gone back and written a book about the foundation of
Gormenghast, written at least one other book to set up a far reaching
storyline that would extend into the timeline of the first trilogy, then
started a new series of books to tie all these plotlines together. (how
many authors can you name who have fallen into this pattern?) :)

Martin Terman
mfterman@phoenix.princeton.edu
mfterman@pucc.bitnet
terman@pupgga.princeton.edu
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Date: 9 Sep 92 14:32:48 GMT
From: plutchak@pilsner.geo.brown.edu (Joel Plutchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast (Minor spoilers(?))

hyde@ac.dal.ca writes:
>Gormenghast as a whole is by no means escape literature...

   This brings to mind a question I've had ever since starting the books
(I'm between books two and three right now).  Why is it considered
SF/fantasy?  The edition I bought was filed in the SF section of the
bookstore, but nowhere on the books was any indication that they aren't
"mainstream" fiction.  After getting no more than a few chapters into the
first book, I mentally filed them much closer to, say, Dickens, than to
Arthur Clarke, Marion Zimmer Bradley, etc.  It seems even more ridiculous
when you consider that books like _Jurassic Park_ are considered mainstream
fiction.  What's the deal?  

Joel Plutchak
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Date: 9 Sep 92 16:41:33 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast (Minor spoilers(?))

plutchak@pilsner.geo.brown.edu (Joel Plutchak) writes:
>    This brings to mind a question I've had ever since starting the books
> (I'm between books two and three right now).  Why is it considered
> SF/fantasy?  The edition I bought was filed in the SF section of the
> bookstore, but nowhere on the books was any indication that they aren't
> "mainstream" fiction.  After getting no more than a few chapters into the
> first book, I mentally filed them much closer to, say, Dickens, than to
> Arthur Clarke, Marion Zimmer Bradley, etc.  It seems even more ridiculous
> when you consider that books like _Jurassic Park_ are considered
> mainstream fiction.  What's the deal?  

There are a lot of answers to this question.  One part of it is that books
in fantastic settings (and Gormenghast is fantastic, even if there is no
magic involved) are traditionally fantasy.  The exception is when the
author is a known mainstream writer (or has somehow gotten to be
categorized that way). Another answer is that these books were out of print
for years in the US until Lin Carter brought them back into print as part
of the Ballantine Adult Fantasy series.

They are certainly closer to Dickens than to most recent fantasy.  However,
before fantasy became dominated by the trilogies written in an very
non-ornate style, there were many fantasies written in elaborate styles.
(Not like Peake's in the way they are elaborate, but alike in that they ARE
elaborate.)  E.R. Eddison is a good example of this by the way.

I like Peake quite a bit by the way. I just reread Titus Groan and hope to
soon reread Gormenghast.  (The third book, Titus Alone, isn't up to the
first two.)

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------
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Date: 9 Sep 92 18:08:28 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Oracle_, by Mike Resnick (no spoilers!)

I picked up _Soothsayer_ in Safeway, a couple of months ago.  Frankly, I
didn't expect much.  I mean, a book that I bought at a *supermarket*?  But
I had no other unread books, and I'd just had someone tell me Resnick was
good, so...

_Soothsayer_ shocked me.  It was *good*.  While the story and writing did
have problems, they were small enough that I was quite willing to ignore
them, especially since the *subject*, and how Resnick handled it, as well
as the complications and the like, was so fascinating and well done.

_Oracle_ is, obviously, the sequel to _Soothsayer_.  It's a very different
story, and told very differently, and, for most of the book, was *very*
good.  I was happy to see that it was out, and was not disappointed (much,
at least; see below) after I finished reading it.

I mentioned being somewhat disappointed.  First of all, this is book two of
what seems to be a trilogy (this is hinted at, very strongly, in the
prologue, so I don't feel it's a spoiler).  My second disappointment is
caused by, or related to, the first: because he wants a third book, the
ending to this story needs to be different from the way it *should* have
ended.  _Soothsayer_ pleased me a lot by not having an ending I would have
predicted; although this has a different ending than I would have
predicted, it is still a predictable ending.

My last, and major, gripe with it is: THE ENDING SHOULD NOT HAVE HAPPENED!
Given the abilities of the title character, what happened at the end is...,
well, almost inconceivable.  I felt cheated when I read that part of it,
if, for no other reason, it was over in a few seconds of story-time (about
two paragraphs or so).

Despite that, I must say that I *liked* reading the book.  I will probably
reread it, as well as _Soothsayer_.  However, I'm more likely to reread
_Oracle_ than _Soothsayer_, because I think the actual story (up until that
ending) is better.

In any event, the book is recommended.  The third book, which I assume will
be called _Prophet_, will probably end up being what this book should have
been, and also will probably be recommended.

Author: Mike Resnick
Title: Oracle
Publisher: Ace Science Fiction
City: New York
Date: October 1992
ISBN 0-441-58694-5
Format: paperback, US$4.99 ($5.99 CDN)
Pages: 244 pp.

Sean Eric Fagan
sef@kithrup.COM
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Date: 10 Sep 92 00:30:17 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (no spoilers!)

sef@kithrup.com (Sean Eric Fagan) writes:
>My last, and major, gripe with it is: THE ENDING SHOULD NOT HAVE HAPPENED!
>Given the abilities of the title character, what happened at the end
>is..., well, almost inconceivable.  I felt cheated when I read that part
>of it, if, for no other reason, it was over in a few seconds of story-time
>(about two paragraphs or so).

Although Resnick does excellent characters, and his, ummm, scenery and
stage dressing shall I call it? is worth the price of admission, I found
_Soothsayer_ just a touch irritating: "It's been done before!", I thought.

The Soothsayer (the character) is basically the same gimmick as the Teela
Brown gene.  Realized in a different way, but the same net effect.  As I
said, Resnick has great characters (_Adventures_ is still one of my
favorite "fun" books) and great settings, but this bothered me.

Anybody else have the same feeling?

Laird P. Broadfield
lairdb@crash.cts.com
...{ucsd, nosc}!crash!lairdb
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Date: 10 Sep 92 03:43:43 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (SPOILERS!)

lairdb@crash.cts.com (Laird P. Broadfield) writes:
>Although Resnick does excellent characters, and his, ummm, scenery and
>stage dressing shall I call it? is worth the price of admission, I found
>_Soothsayer_ just a touch irritating: "It's been done before!", I thought.
>
>The Soothsayer (the character) is basically the same gimmick as the Teela
>Brown gene.

Spoilers below!

I never thought to compare Penelope with Teela Brown.  I suppose, in a way,
the talents could be considered the same, but I think that's a really
narrow view.

With Teela Brown, the "luck" was just that: luck.  Nothing else.  It was
not something she could control, and if she wanted something for someone
else, it was not necessarily going to happen.

Penelope, on the other hand, could choose futures.  She could choose a
future in which almost any desired result occurred, by picking which
actions on her part occurred in only the futures she was interested in.  In
other words, it was a *conscious* choice on her part.  Not so with Teela.
In fact, Teela had to work *against* her "luck," while she was a Protector.
Penelope would never have to deal with that.

Sean Eric Fagan
sef@kithrup.COM
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Date: 10 Sep 92 20:11:39 GMT
From: chuq@gallant.apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (no spoilers!)

>Although Resnick does excellent characters, and his, ummm, scenery and
>stage dressing shall I call it? is worth the price of admission, I found
>_Soothsayer_ just a touch irritating: "It's been done before!", I thought.
>
>The Soothsayer (the character) is basically the same gimmick as the Teela
>Brown gene.  Realized in a different way, but the same net effect.
>
>... but this bothered me.
>
>Anybody else have the same feeling?

Well, Larry Niven's spaceships are just like E.E. Doc Smith's spaceships.
Realized in a different way, but with the same net effect, but this really
bothered me.

Anybody else have the same feeling?

(and, no, I don't think that Mike's Soothsayer/Oracle and Teela Brown are
the same thing, even if the same thing is really different, sort of.)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 Sep 92 17:43:39 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (no spoilers!)

lairdb@crash.cts.com (Laird P. Broadfield) writes:
>The Soothsayer (the character) is basically the same gimmick as the Teela
>Brown gene.  Realized in a different way, but the same net effect.
>
>Anybody else have the same feeling?

Not me. I actually think that they are as different as they can possibly be
given the fact that they both have "talents" that affect events. I am not
sure what you mean by "net effect", but the whole plot of _Ringworld
Engineers_ hinged on the fact that Teela didn't have the power to make the
situation she wanted come about, since that would have caused her harm.
Looking at _Soothsayer_ can you imagine Teela getting (or remaining)
trapped in that way?

Michael Kaufman
kaufman@eecs.nwu.edu
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Date: 11 Sep 92 21:33:35 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (no spoilers!)

kaufman@eecs.nwu.edu (Michael L. Kaufman) writes:
>lairdb@crash.cts.com (Laird P. Broadfield) writes:
>>The Soothsayer (the character) is basically the same gimmick as the Teela
>>Brown gene.  Realized in a different way, but the same net effect.
>
>Not me. I actually think that they are as different as they can possibly
>be given the fact that they both have "talents" that affect events. I am
>not sure what you mean by "net effect", but the whole plot of _Ringworld
>Engineers_ hinged on the fact that Teela didn't have the power to make the
>situation she wanted come about, since that would have caused her harm.
>Looking at _Soothsayer_ can you imagine Teela getting (or remaining)
>trapped in that way?

Sure, *if that was the "best" thing to happen to her.* The situation Teela
"wanted" was not necessarily the one that was "best" (perhaps "most
fortunate" conveys the sense better?) for her.  What actually happened to
her (with uncomfortable and occasionally life-threatening consequences for
her companions) was the "most fortunate" thing that could have.  Every
time.

The Soothsayer, subject to the spotty qualities of her clairvoyance, is
under more conscious control, and thus more able to make a situation she
"wants" come about, but picking a less than optimal course from those
available would be counter-survival.  Thus, we get a single person,
surrounded by companions (allies and enemies), with a talent/attribute that
disturbs causality to their benefit without regard for the companions.

Now that I analyse it more deeply, there are some interesting differences
as well (a society of Teelas would work entirely differently from a society
of Soothsayers, for example) but there's a strong common thread between the
two.

Laird P. Broadfield
lairdb@crash.cts.com
...{ucsd, nosc}!crash!lairdb
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Date: 12 Sep 92 00:21:48 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Oracle_, by Mike Resnick (no spoilers!)

lairdb@crash.cts.com (Laird P. Broadfield) writes:
> Although Resnick does excellent characters, and his, ummm, scenery and
> stage dressing shall I call it? is worth the price of admission, I found
> _Soothsayer_ just a touch irritating: "It's been done before!", I
> thought.
> 
> The Soothsayer (the character) is basically the same gimmick as the Teela
> Brown gene.  Realized in a different way, but the same net effect.  As I
> said, Resnick has great characters (_Adventures_ is still one of my
> favorite "fun" books) and great settings, but this bothered me.

The same gimmick only in a very basic sense.  I must say that the
similarity did not strike me when I read the book.  If we're going to look
at things this way, practically EVERYTHING's been done before.

I've been reading Resnick lately - I enjoy his stuff as good solid SF
entertainment - not deep, but a lot of fun.  I enjoyed "Soothsayer", which
ends with an obvious setup for a sequel, although it isn't an incomplete
story without the sequel.  I'm glad to hear the sequel is out.  I've just
read "Santiago", also.  If you enjoyed the sort of "space opera full of
colorful characters" stuff in "Soothsayer", check out that one.  I also
liked "Second Contact", a nicely plotted little SF mystery-thriller.

------------------------------

Date: 11 Sep 92 18:40:46 GMT
From: lemke@verbosa.ncd.com (David Lemke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mike Resnick reprints?

I recently picked up a copy of _Soul Eater_, which was first published at
least 10 years ago, and I also saw a reprint of _Walpurgis III_.  Is this
an indication that all of these old books are going to be reprinted?  I've
been trying to find _Birthright_ for years...

Dave Lemke
Network Computing Devices, Inc.
lemke@ncd.com
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Date: 10 Sep 92 00:41:08 GMT
From: 10726446@eng2.eng.monash.edu.au (LAU WAI KUEN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eric Frank Russell

  Yo!  Does anyone know if the book 'Next of Kin' by Eric Frank Russell is
still in print.  A friend swears the book is brilliant, but I can't find
the damn thing _anywhere_.  It's beginning to get on my nerves, and I've
got a feeling the book is out of print (since E.F.R. is dead and not that
well known).

Hal

------------------------------

Date: 10 Sep 92 06:14:05 GMT
From: potter@csusac.ecs.csus.edu (Eustace Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eric Frank Russell

10726446@eng2.eng.monash.edu.au (Lau Wai Kuen) writes:
>  Yo!  Does anyone know if the book 'Next of Kin' by Eric Frank Russell is
>still in print.  A friend swears the book is brilliant, but I can't find
>the damn thing _anywhere_.  It's beginning to get on my nerves, and I've
>got a feeling the book is out of print (since E.F.R. is dead and not that
>well known).

EFR died in 1978, in his early seventies; but he's certainly neither
forgotten, nor is he "not that well known."

A vague publishing history on your book, one of my all-time favorites:
 
...First showed up in ASTOUNDING SCIENCE FICTION in the U.S. in 1956.  This
was a short, novella-length version, on which the title, "PLUS X" was used.
(Campbell gave the story the cover, done by Kelly Freas.)

   In the U.S., the book was published, severely cut even from the
ASTOUNDING length, by Ace in 1958.  Ace apparently did both a stand-alone
version, and a composite (the late, unlamented, super-chopped Ace "double
novels" [ read: two short books chopped down to novella length, pasted
together, back-to-back, and sold with two front covers...]) with a set of
Russell short stories, "SIX WORLDS YONDER," in the sixties.

  Ace seems to have used both "PLUS X" and "THE SPACE WILLIES" as titles in
various editions, but I can't give you specifics, due to lack of physical
access to my archives in Nevada.)

    Russell's original-length version (slightly modified to include
editorial suggestions Campbell and others had made) was printed in hardback
by Dobson, in the U.K., in 1959.  (My U.K. Russell bibliographical contact,
Morrie Stephens, says Dobson may have done both hardback and paperback
editions; but since the poor lad wasn't alive at the time, and everyone
else on that foggy isle drinks far too much tea to have a reliable memory,
we've not yet got a solid yea or nay on this.)

    We do know that DAW Books appears to have had an edition in the early
seventies, about the same time as the Sphere Books edition, in the U.K. and
Ozzieland/EnnZedd.  (The Sphere Books edition, from Hazell, Watson, and
Viney, Ltd, ( in Aylesbury, Bucks) had an ISBN of 0 7221 7542 6.
(Mentioned here 'coz I figure it's the version you're most likely to find,
down there in the Sheep Capitol Of the Known Universe.))

    Most recent edition I know of on this continent dates from late '85 to
early '86, from Del Rey/Ballantine.

    I believe I've seen a U.K. edition from the fifties that carried the
original misbegotten Ace title, "THE SPACE WILLIES," but I can't remember
the publisher...
 
So, look for any of three titles: 
 
   "PLUS X" (Used on at least one release of the early-seventies DAW)
   "THE SPACE WILLIES" (old, OLD paperback editions)
   "NEXT OF KIN,"  (old, old, and the most recent printings as well.) 
 
Good luck.  There are many, many copies lying around, because EFR is *not*
as "unknown" as you might think.  In fact, the last major publication of
his books in the U.S. came about because the publisher (Del Rey) and an
author (Jack Chalker) got together and ramrodded the series through, just
to get EFR's books back into print!

Enjoy the book when you find it.  It's a real lark, and would make a fun
movie.  (Or even a *really* great "STAR TREK: TNG" episode, should any of
the production staff happen to be reading this.)  (Hint, hint.)

------------------------------

Date: 10 Sep 92 19:07:16 GMT
From: upchrch!joel@peora.sdc.ccur.com (Joel Upchurch  )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eric Frank Russell

10726446@eng2.eng.monash.edu.au (Lau Wai Kuen) writes:
>  Yo!  Does anyone know if the book 'Next of Kin' by Eric Frank Russell is
>still in print.  A friend swears the book is brilliant, but I can't find
>the damn thing _anywhere_.  It's beginning to get on my nerves, and I've
>got a feeling the book is out of print (since E.F.R. is dead and not that
>well known).

My copy is April 86 from Ballantine Books ISBN 0-345-32761-6. Give them a
call and see if it's still in print. 'Next of Kin' is okay, but I actually
liked the 'The Space Willies', which is a shorter version better.

My favorite EFR book is 'Wasp'.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
(407) 859-0982
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 28 Aug 92 15:27:59 GMT
From: m23364@mwunix (James Meritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Superman" books

Not the dragon-killing fantasy from DC...

I'm interested in references to paranormals/supermen/pick-your-word from
literature whos capabilities are not the result of genetic or cybernetic
enhancement, but result from (extensive) (re)training.  Examples would be:

character:		book:
mentats			the DUNE series
Bene Gesseret		the DUNE series
night tigers		the DESTROYER series
(forgot his name)	The Sensitive Man (short story)
Null-A supermen		Van Vogt's NULL-A trilogy
V. M. Smith		Stranger in a Strange Land
(central character)	The Great Time Machine Hoax

Suggestions for references?

James W. Meritt
m23364@mwunix.mitre.org
jmeritt@rod.mitre.org

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA04462; Tue, 15 Sep 92 09:30:11 EDT
Date: Tue, 15 Sep 92 09:30:11 EDT
Message-Id: <9209151330.AA04462@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #460
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Tue, 15 Sep 92 09:30:11 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #460
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Tuesday, 15 Sep 1992       Volume 17 : Issue 460

Today's Topics:

	      Books - Sargent (7 msgs) & Steakley (6 msgs) &
                      Williams (2 msgs)

---------------------------------------------------------------------------

Date: 24 Aug 92 20:57:13 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Really Good SF Short Story

Pamela Sargent wrote a story, "Danny Goes to Mars," in the latest issue of
IASFM, that, if there's any justice in this world, should get a Hugo. Or a
Nebula. Or at least three or four of them each.  It uses the powerful theme
of a very limited person who, under extreme circumstances, exhibits
surprising depths of character.

I read this story on an airplane flight, and it made me laugh and cry out
loud, and almost forget how awful the flight was.  It needles intellectual
snobbery without denying the necessity of intellectual distinctions.

I think you can guess what this story is about - and that it's going to
convert from straight SF to alternate world before the award balloting for
1992 is finished. Go out and read it.

Lenore Levine
levine@symcom.math.uiuc.edu

------------------------------

Date: 25 Aug 92 00:25:59 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

Well, I thought the story was OK, but hardly Hugo level.  It pretty much
had the same joke throughout.  Of course, it may also be dated in another 3
months, which will dampen any Hugo chances.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 25 Aug 92 17:56:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

levine@symcom.math.uiuc.edu (Lenore Levine):
>Pamela Sargent wrote a story, "Danny Goes to Mars," in the latest issue of
>IASFM, that, if there's any justice in this world, should get a Hugo. Or a
>Nebula. Or at least three or four of them each.  It uses the powerful
>theme of a very limited person who...

If my inference from the hints you're dropping is correct, you're asking
people to award Hugos for Dan Quayle jokes.  (I haven't read the story, so
it seems pointless to put up spoiler warnings.)  Will this still be worth
reading ten years from now?

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Aug 92 18:20:50 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
> dani@netcom.com (Dani Zweig) writes:
>>levine@symcom.math.uiuc.edu (Lenore Levine):
>>>Pamela Sargent wrote a story, "Danny Goes to Mars," in the latest issue
>
>>If my inference from the hints you're dropping is correct, you're asking
>>people to award Hugos for Dan Quayle jokes.  (I haven't read the story,
>>so it seems pointless to put up spoiler warnings.)  Will this still be
>>worth reading ten years from now?
> 
> Yes, I think so.

If there is a God, ten years from now people won't even remember who Dan
Quayle is.

If you want a *really* funny story, try Connie Willis's "Even the Queen"
from IASFM a few months ago.,

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 26 Aug 92 19:06:34 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

>If you want a *really* funny story, try Connie Willis's "Even the Queen"
>from IASFM a few months ago.,

Yes, I enjoyed reading "Even the Queen." However, the Sargent story is
nothing like "Even the Queen." IMHO, it is funny only in the sense "Flowers
for Algernon" is funny. And, once again IMHO, it will last long beyond the
time Dan Quayle is otherwise remembered.

On what do I base these humble opinions? On the fact that I cried when I
was reading this story, on an airplane. Not my usual mode of operation.

Lenore Levine

------------------------------

Date: 31 Aug 92 14:20:06 GMT
From: jlpicard@austin.ibm.com (Craig Becker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

While I don't think the story was deserving of an award, I thought it was
pretty good. And, surprisingly, it _wasn't_ a big DQ joke: on the contrary,
it painted a picture of Quayle that was (IMHO) quite complimentary. I mean,
he certainly wasn't represented as any kind of genius, but as a somewhat
naive yet basically good guy trying to do the Good and Right thing. In
fact, the best "Quayle Joke" in the story wasn't even insulting (ref: when
DQ assumed that the black woman was a basketball fan).

Craig Becker
Object Technology Products
craigb@ot.austin.ibm.com

------------------------------

Date: 31 Aug 92 18:30:21 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Really Good SF Short Story

ecl@cbnewsj (Evelyn C. Leeper) writes:
>craigb@ot.austin.ibm.com writes:
>> In fact, the best "Quayle Joke" in the story wasn't even insulting (ref:
>> when DQ assumed that the black woman was a basketball fan).
>
>You must have a different definition of "insulting" than I do.

I have to agree with Craig's definition.  For those who want to argue it
out, the joke follows.

*SPOILER*

VP Quayle hits it off with all but one of the other astronauts, the black
woman commander.  She's visiting one day, and gets hooked on the basketball
game on TV.  And Quayle at this point hits it off with her, and finally
comments that he should have known that she was a hoops fan.  Marilyn and
the astronaut both look at him in horror (since of course they [and we
readers] view it as a racist boner).  Not understanding their reaction, he
explains that that is the obvious conclusion to draw about anyone from
Indiana, at which point the astronaut laughs.

End SPOILER

I, for one, find nothing _insulting_ in showing someone to be too naive to
think in racist terms.  Has Garry Trudeau been _insulting_ to his Zonker
character by exploiting his simpleminded naivity over and over again?  I
don't think so.

In general, the story was neither praise nor condemnation of Quayle.  The
story was told in a rather eerie bumbleheaded tone, and does a seemingly
good job of getting inside his thought processes.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 10 Sep 92 22:38:58 GMTF
From: TJS107@psuvm.psu.edu (Sime)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Steakley books

I have read Armor and thought it was amazing.  Any comments? (See below
first.)

Anyone ever read Vampires?  I was thinking about getting it.  It has Jack
Crow from Armor in it.  I liked the parts in Armor better with Felix than
Mr. Crow, but Vampires still looks pretty good.  Sort of SF Steven King, in
a way.

(Please don't give me the "Armor is a rip off of Starship Troopers" line.
I've read both and if it's supposed to be one of RH's best, I'm
disappointed.  It's boring as balls.  There's only about 2 chapters maximum
of combat.  The rest of it is the guy taking classes about political
bullsquat. Hey, I do that in real life, I don't need to read a book about
it.  Armor was non-stop action for the first 80 or so pages, then picks up
again in the last quarter or so of it.  However, I will admit that it's
just about a remake of ST.  And to me this is one of those times when the
remake blows the original away.)

------------------------------

Date: 11 Sep 92 14:54:00 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Steakley books

TJS107@psuvm.psu.edu says:
>(Please don't give me the "Armor is a rip off of Starship Troopers" line.
>I've read both and if it's supposed to be one of RH's best, I'm
>disappointed.  It's boring as balls.  There's only about 2 chapters
>maximum of combat.  The rest of it is the guy taking classes about
>political bullsquat. Hey, I do that in real life, I don't need to read a
>book about it.  Armor was non-stop action for the first 80 or so pages,
>then picks up again in the last quarter or so of it.  However, I will
>admit that it's just about a remake of ST.  And to me this is one of those
>times when the remake blows the original away.)

And I thought, that though Armor was a fun read, Starship Troopers blew it
away... To each his own, I guess. :-)

Damien Neil
dpn2@po.cwru.edu

------------------------------

Date: 12 Sep 92 18:49:37 GMT
From: Dan_Bloch@transarc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Steakley books

TJS107@psuvm.psu.edu writes:
> I have read Armor and thought it was amazing.  Any comments?
> ...
> Anyone ever read Vampires?  I was thinking about getting it.  It has Jack
> Crow from Armor in it.

I liked Armor a lot and thought Vampires sucked, but your mileage may vary.
It does have lots of action but it's all pretty pointless.  And the Jack
Crow and Felix aren't the same characters.  He never explains why he's
recycling the names.

Dan

------------------------------

Date: 14 Sep 92 04:09:21 GMT
From: daynem@byron.u.washington.edu (Dayne Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Steakley books

Read VAMPIRE$ (yes, that's a dollar sign). As entertaining as ARMOR was,
VAMPIRE$ is much more so (IMAO). And yes, the names Jack Crow and Felix are
reused, and no, they are not the same individuals; however, their personae
are pretty much the same. Seems to me that Steakley came up with some names
and character profiles he wanted to screw around with some more, but had no
desire to do a sequel to ARMOR (it's definitely one of those stand-alone
works).

Anyway, don't expect a helluva lot of artistry or deep meaning in VAMPIRE$.
DO expect some of the best action scenes that I've ever read or even seen
in movies. There are some good characters, tons 'o death and mayhem, and a
few interesting twists on the standard vampire-hunter theme (particularly
in terms of weaponry).

Warning: the book slows down a little from pages 30-100 (approx.). Don't
let it discourage you. None of it's REALLY slow, but it does get off the
pace a bit.

Also, does anyone out there know anything about John Steakley? He doesn't
seem to be a real prolific writer, but I know I for one am anxiously
awaiting his next book (will Crow and Felix make another appearance? I hope
so...)

Dayne Miller
daynem@u.washington.edu

------------------------------

Date: 14 Sep 92 20:59:31 GMT
From: ingram@dirac.phys.washington.edu (Doug Ingram)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Steakley books

TJS107@psuvm.psu.edu writes:
>Anyone ever read Vampires?  I was thinking about getting it.  It has Jack
>Crow from Armor in it.  I liked the parts in Armor better with Felix than
>Mr. Crow, but Vampires still looks pretty good.  Sort of SF Steven King,
>in a way.

I posted a review of "Vampire$".  Here is a copy.  I hope you find it
>useful:

   Years ago, I first discovered John Steakley when a friend recommended
_Armor_ to me.  As an aside, _Armor_ was quite an incredible book, but
nothing new appeared on the shelves from Steakley until just last year when
_Vampire$_ was released.  Those of you familiar with Steakley's first book
can expect the same kind of action: fast-paced and very intense.

   As one might gather from the title, if not the cover blurb, _Vampire$_
is a novel about a group of modern-day mercenaries who hunt down vampires.
Led by Jack Crow, this group travels around the world (mostly staying in
the United States) to do its work, hunting down and killing vampires.
Being "professionals" in this business means you've got to survive for a
fair amount of time, so Team Crow takes no chances and pulls no punches,
making for some very entertaining scenes.

   One of my favorite aspects of this novel is that I finally get to read a
story about vampires told from the point of view of someone with some
common sense!  Too often, vampire novels are plagued by characters you'd
expect on sitcoms like "Three's Company," but here at last is a character
who shakes his head at these poor slobs and understands what's going on.
Of course, the vampires aren't stupid either, and as time goes on, they
begin to realize the danger that Crow represents to them, and the war
begins.

   As the battles wear on, Crow seeks out help in the form of a mysterious
old friend named Felix while a female reporter joins up with the team.  A
large part of the novel centers on Felix's struggle with himself in the
face of such great evil, and his past with Crow makes for a great subplot.
The main thread of the novel, though, draws Team Crow to Dallas, where they
must find their way out of an intricate trap, and I found I simply couldn't
put down the book for the last 100 pages or so.

   It's very difficult to describe the plot in more detail without putting
in spoilers, so let it suffice for me to say that if you liked _Armor_,
vampire stories, or lots of action, then this is worth a read.  I'm looking
forward to more great stuff by Steakley, but I don't recommend that you
start reading this book with any major deadlines looming.

Author: Steakley, John
Title: Vampire$
Publisher: NAL Roc Fantasy
City: New York
Date: November 1990
ISBM 0-451-45033-7
Pages: 357 pp.
Format: large paperback, US$8.95

Doug Ingram
ingram@dirac.phys.washington.edu
ingram@u.washington.edu

------------------------------

Date: 14 Sep 92 20:26:32 GMT
From: TJS107@psuvm.psu.edu (Sime)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Steakley books

I believe Steakley has something to do with movies (i.e. producer or
director or some such) and just sort of writes on the side.

He should write more stuff like Armor, IMHO.  I have to get Vampires now.

------------------------------

Date: 14 Sep 92 16:42:59 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ARISTOI: Walter Jon Williams

I just finished Walter Jon Williams' new hardcover, "Aristoi". The cover
blurb says it is the logical extension of the "Hardwired" universe, but
really it has nothing whatsoever to do with it, so far as I can tell.

The basic concept is that virtual reality tech, nanotech, and ftl tech have
together created a universe where almost anything is possible.  However,
only the most talented individuals are capable of handling the strain of
manipulating artificially induced multiple personalities to deal with the
complexity of the combination of the virtual and the realized worlds. These
Aristoi (all the societal terms in the book derive from the Greek) are the
rulers of human society, living a life which is sort of a cross between
that of an absolute dictator and creative artist. The Aristoi are very
reminiscent of the denizens of the End of Time according to Michael
Moorcock, although on the whole they are somewhat more responsible and
serious.

The thing that really distinguishes the Aristoi from superhumans from other
works is their collection of "limited personalities" they spend their lives
cultivating. These LPs are exactly like unto the characters in the Fox
sitcom "Herman's Head", and I wonder if that could have been one of the
sources of inspiration for the book.

The first part of the book is very carefully done, introducing all the
elements of the virtual and realized worlds without stopping for prolonged
explanation. The world of the Aristoi brings to mind that of an internet
MUD more than any other kind of world I can think of. If you want some
effect, either in the virtual world or the realized world, you have to code
it up yourself, and the quality of the effect you get is proportional to
the care you put into it.

The book kind of bogs down in the middle though, and I found it rather
disappointing that the characters, with all their bizarre enhancements and
abilities, turn out all to be pretty much like ordinary humans in their
drives, motivations, and foibles. In fact as the book progresses, the
characters seem to get more and more ordinary, and their technology seems
to become more and more ephemeral, irrelevant and contrived, along with the
plot, which I found to be quite implausible, even given the basic
assumptions of the milieu. Those mudra for example - even given a lifetime
of conditioning, I find their effects hard to believe...

But perhaps I am being too harsh on the novel, which was, withal, quite
entertaining; I think my expectations were raised by the careful detail
given the first part of the novel; if it had been less intricately thought
out, I probably would have been less disappointed with the rest.

Meanwhile, a couple of questions: can anyone give a plausible explanation
or etymology of the terms "mataglap" (destructive runaway nanotech) and
"reno" (an intelligent brain implant interface to the network). "Mataglap"
might translate, using some creative etymology, as "Death Glop", but the
source of "reno" escapes me. Just about all the other neologisms in the
book are either direct usages or learned borrowing from Greek.

Laurence R. Brothers
Bellcore
quasar@bellcore.com

------------------------------

Date: 14 Sep 92 19:28:25 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ARISTOI: Walter Jon Williams

Ahh..the link between ARISTOI and HARDWIRED and the etimology of "reno"
have the same answer.

***SPOILER***

Reno was a character in HARDWIRED who existed mostly in cyberspace (I can't
think of a better term). At the end of the novel he was downloaded into the
mind of the villain. Reno's further adventures can be found in
"Solip:System" which was reprinted in Asimov's SF a few years ago.  All
that Greek makes sense also. ARISTOI is about a working model of Plato's
_Republic_. Philospher Kings and all that.

Mark Stackpole    
pacnet@rocky.claremont.edu

------------------------------
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Today's Topics:

		   Books - Stephenson (9 msgs) & Tolkien

---------------------------------------------------------------------------

Date: 27 Aug 92 13:32:50 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SNOW CRASH by Neal Stephenson

If you're into the cyberpunk thing, "SNOW CRASH" slays.  It's a sort of a
mystery shoot-'em-up in real and virtual reality, and pushes some of the
same buttons as Gibson's stuff, but the characters aren't as obsessed with
their own coolness.

------------------------------

Date: 28 Aug 92 05:19:36 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

williams@herky.cs.uiowa.edu (Kent Williams) says:
>If you're into the cyberpunk thing, "SNOW CRASH" slays.  It's a sort of a
>mystery shoot-'em-up in real and virtual reality, and pushes some of the
>same buttons as Gibson's stuff, but the characters aren't as obsessed with
>their own coolness.

Well, I liked Snow Crash, and I am even using stuff from it for some rpg
stuff, but your comment was way off base.  I have read it twice, the second
time out loud, and to be honest, there is not a single character in the
book who is *not* obsessed with his or her "own coolness." Hiro is obsessed
with his coolness to the point of being proud of being the "best
swordfighter in the world", buying the coolest motorcycle and motorcycle
duds, obsessing about being a "really bad dude" until the title is taken
away for good (that's a really funny section), etc.  Y.T. is obsessed with
her coolness to the extent that she hides her regular clothes and changes
into her jumpsuit in the bathroom.  Juanita is, Raven is, Ng is *literally*
obsessed with his own coolness as a Chill junkie, and ETC.!  I could go on
and ON.  You have to have read it to realize how incredibly obsessed with
their own coolness these characters are.

The *author* isn't as obsessed with their coolness.  Or is more separated
from it as is usual in comedy.  Their obsession with their own coolness is
laughable, but it's very, very much a part of the book.

Not that I'm being critical, but you were so off base on this one.

Dana

------------------------------

Date: 28 Aug 92 16:08:16 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

bp494@cleveland.Freenet.Edu (Dana Goldblatt):
> The *author* isn't as obsessed with their coolness.  Or is more separated
> from it as is usual in comedy.  Their obsession with their own coolness
> is laughable, but it's very, very much a part of the book.

That, more accurately reflects what I meant to say. Stephenson's characters
are mushy on the insides, where Gibson's reflect a romantic infatuation
with the image of rock groups like the Velvet Underground and the Sex
Pistols.  Gibson likes the shiny surface, whereas Stephenson captures the
insecurity and bewilderment the characters face in coping with a world gone
nuts.

------------------------------

Date: 28 Aug 92 16:12:43 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

There is one glaring boner in the book - near the end, there is mention of
all the meals that Hiro and Y.T. have shared around L.A., none of which you
have seen previously in the book.  And given the time scale of the book,
and the different paths Y.T. and Hiro take throughout, it was completely
implausible.

It looked like there was a middle chunk of the book that got edited out for
some reason; there's a big discontinuity where all of a sudden Y.T. and
Hiro both have expensive new equipment, due to their new associations with
Enzo and Juanita, but Stephenson never really sets it up.

------------------------------

Date: 1 Sep 92 22:01:11 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

Unless I'm utterly mistaken, this Neal Stephenson has two previous books,
_The Big U_ and _Zodiac_.  _Zodiac_ should still be widely available.
After reading it, Boston Harbor (and particularly Fort Point Channel) just
don't look the same.  Outstanding eco-terrorism; not for the faint of
conviction.  _The Big U_ stands for University; it's a campus comedy.

Elizabeth Willey

------------------------------

Date: 2 Sep 92 17:04:51 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

eliz@ai.mit.edu (Elizabeth Willey) writes:
>_The Big U_ stands for University; it's a campus comedy.

That's a weak description.  Vicious university satire is more like it.
Anything about the American Megaversity, whose campus is a single building
covering 9 city blocks sealed off from the slum outside, with
Serbobaltoslavoian maintainance men, library anarchy, and fraternity
terrorism is not a "campus comedy".

Larry Hammer
LNH@albert.physics.arizona.edu

------------------------------

Date: 14 Sep 92 16:05:35 GMT
From: as018b@uhura.cc.rochester.edu ( aaron russell sher)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

It's an incredibly awesome book, though I can't quite pin it to a genre.  I
have only one question about it, which is this: did Stephenson change his
mind after about the first chapter of the book?  All the stuff with the
Deliverator is completely different in "feel" from the rest.

------------------------------

Date: 14 Sep 92 19:05:52 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson

My guess as to why the "Deliverator" section feels different from the rest
of the novel, is that SNOW CRASH was originally going to be a comic book
(sorry, Graphic Novel). As Stephenson explains at the end, all that flashy
imagery got too complex to mount on the MAC program the illustrator was
using.

IMHO the most interesting section of SC was the lecture on language
hackers. The action/adventure portions were fun but not outstanding and
they've been done just as well in other CPNK stories anyway.

Mark Stackpole
pacnet@rocky.claremont.edu

------------------------------

From: chrisb@lynx.ps.uci.edu (Chris Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SNOW CRASH by Neal Stephenson
Date: 14 Sep 92 18:53:40 GMT

as018b@uhura.cc.rochester.edu (Aaron Russell Sher) writes:
>It's an incredibly awesome book, though I can't quite pin it to a genre.
>I have only one question about it, which is this: did Stephenson change
>his mind after about the first chapter of the book?  All the stuff with
>the Deliverator is completely different in "feel" from the rest.

Don't try to pin it to a genre, it will only make your head hurt. :-) In
all seriousness, if _Snow Crash_ belongs to any genre, it belongs to the
Neal Stephenson genre.  Stevenson has a writing style which I find to be
very unique and unlike anyone else I have run across in both SF and satire.
If you can find them, by all means pick up his other two books _The Big U_
and _Zodiac_.

I took the first chapter of _Snow Crash_ as being a "teaser"- kind of like
the opening scene in a James Bond movie.  Dump the reader in a foreign
place and then let 'em have it.

Chris Barrus
P.O. Box 5115
Irvine CA 92714
chrisb@lynx.ps.uci.edu

------------------------------

Date: 10 Sep 92 06:32:00 GMT
From: loos@amber.mgh.harvard.edu (William D.B. Loos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tolkien Book List

The following list is complete with respect to books containing material
written by J.R.R. Tolkien as of September 1992.  It is (intentionally) not
complete with respect to secondary and biographical sources, but does
contain 1) those which I consider best and 2) those which are generally
highly regarded (overlapping but not identical groups).  This list is not
limited to books in print; indeed, a number of the best are out of print.

There is a lengthy introductory note on the state of the accompanying maps
as currently presented by the publishers, which I urge you to read if you
or anyone you know are about to obtain LotR (Tolkien himself considered the
maps to be of primary importance).  

William D.B. Loos
loos@frodo.mgh.harvard.edu

VARIOUS POINTS 

1) No attempt has been made to include in this list either Tolkien's
   academic journal articles or poems that were published in various
   literary magazines.  For further information, see Appendix C of Humphrey
   Carpenter's Biography.

2) There have been numerous special editions of both The Hobbit and LotR;
   only generic editions have been included here.

3) This list is composed primarily of American editions.  In general there
   is an equivalent British edition in each case, usually published by
   Unwin Hyman (formerly Allen & Unwin).  It is very difficult to get
   British editions in the US (and vice-versa?).

4) In many cases two paper edition have been listed, one from Houghton
   Mifflin and one from Ballantine.  In all cases the Houghton Mifflin
   editions are trade paperbacks (i.e. larger size) while the Ballantine
   editions are mass-market paperbacks.

5) The following errors in Books in Print have been corrected.  The major
   one: _The Magical World of the Inklings_ was *NOT* written by J.R.R.
   Tolkien; rather, it's *about* the Inklings (the Big Four: Lewis,
   Tolkien, Williams, Barfield).  Minor errors: it's the Book of *Lost*
   Tales, not "Last" Tales; and a number of the books listed are in fact
   out of print.

6) The following abbreviations have been used:
      HM = Houghton Mifflin
      op = out of print

A WORD ON MAPS

Because of Tolkien's extraordinarily careful attention to details of
geography, landscape, and the lengths of the various journeys, the maps
have always been extremely important - without them it would have been
impossible either to write the story or to follow it in any detail.  The
best maps available are those made by Christopher Tolkien (CJRT) for his
father.  Originally, all US editions contained the same set of maps, but
for some reason Ballantine has substituted horrible redrawn maps for the
originals in their current printings.  Thus, if you or anyone you know is
acquiring The Lord of the Rings, make sure you or they get a copy with the
original maps.  The Editions so graced are 1) either of the current
Houghton Mifflin editions or 2) a sufficiently old secondhand printing of
the Ballantine edition.  The best compromise between cost and quality is
probably the Houghton Mifflin trade paperback edition, which has the maps
as endpapers - as such, the maps are large enough to be useful.  Given the
escalating cost of mass market paperbacks, the difference in price ($9.95
(Houghton Mifflin) vs. $5.95 (Ballantine)) is reasonably small and well
worth it (the trade edition is also a nicer edition in general).

For those who wish to identify which Ballantine printings are sufficiently
old, here are the specifics:

   The first edition contained three maps: 1) the small map of the Shire
which precedes Chapter 1 of _The Fellowship of the Ring_ , 2) the main map
of the western lands of Middle-earth which accompanies _The Fellowship of
the Ring_ and _The Two Towers_ , and 3) the large-scale map of Rohan and
Gondor which accompanies _The Return of the King_ .  In 1980 Christopher
Tolkien presented an enhanced main map to accompany _Unfinished Tales_ ,
which included many place-names not on the original.  UT also included a
previouly unpublished map of Numenor.

   Now, the current Houghton Mifflin hardcover contains the Shire map in
its traditional place, the (original) main map in fold-out form with FR and
TT, and the large-scale map in fold-out form with RK.  That's fine.  The
Houghton Mifflin trade paper-cover edition contains the Shire map in its
traditional place, the main map as an endpaper (extending over two pages)
to FR and TT, and the large-scale map as an endpaper (also extending over
two pages) to RK.  That's fine, too.  The Ballantine edition originally had
exactly the same arrangement, with the maps reduced only to the extent
required by the smaller size of the books (but still quite adequate, being
spread over two pages).

   Unfortunately, sometime in the 80's Ballantine removed the originals.
Their first deranged act was to take Christopher's new main map from UT,
reduce it to microscopic size, cut it into quarters, and place the quarters
on four separate pages.  They've now gone one step beyond even that and
have redrawn *all* the above maps.  These redrawn maps are among the most
horrible and appalling creations I've ever seen.  The mountains and trees
are too large for the scale; not only do they look silly but they also are
placed carelessly, thereby fuzzing the geographical details.  The mode of
lettering is too large: the place names run over each other, and some are
left off altogether.  The coastlines and many other places have been copied
less carefully than they might have been.  Finally, both maps (the main map
and the large-scale map) have been squeezed onto one page each, whereas
originally each was spread over two.  [The redrawn maps are signed "Shelly
Shapiro 88".]

   Worst of all is the Shire map: it's presented in reduced form in the
lower lefthand corner of the main map, with most of the features and 90% of
the place names left off.  This last is especially tragic since Tolkien
expended enormous care and effort on the place names of the Shire (it was a
grand simulation of the place-names of England) - a number of them do not
appear either in the narrative nor in the appendices.

   Thus, what were five pages of maps have been reduced to two.  Finally,
and inexplicably, a similarly redrawn version of the map of Numenor
mentioned above is shown on a third page.  This last is particularly inane,
since this map, taken from Part II of Unfinished Tales, has no connection
at all with LotR.  The wasted page might have been used for a larger
version of the Shire map.  What's amazing about the new maps is that
they're worthless from *every* point of view.  Not only are they
aesthetically inferior (which only fanatics might be expected to worry
about) but they also destroy the (generally) tight fit between the story
and the originals.  It's a performance of exceptional ineptitude, even for
a book publisher.

   The situation in the current printing, then, is this.  FR and TT contain
the three pages of redrawn maps described above; RK still contains the new
main map from UT cut into quarters.  For those who prefer the cheaper
Ballantine editions, anything before 1980 is probably alright.  However, if
it's not clear from the above description, I urge you strongly to spend a
minute examining the Houghton Mifflin editions so you'll know what the maps
*should* look like.

OTHER MAPS

   Having covered LotR so carefully, I should also mention the state of the
maps in the other works:

   The Hobbit is fine: both Houghton Mifflin and Ballantine have included 
      the two original maps in double-page format.  

   Unfinished Tales: the Houghton Mifflin trade edition has Christopher's
      redrawn map on the insides of the covers, which is adequate; the
      Ballantine edition, on the other hand, has the same horrible set of
      maps that FR and TT have.

   The Silmarillion: the HM hardcover has the map of Beleriand as a
      foldout; the HM trade edition doesn't have this map at all, which is
      silly since the Table of Contents lists it as an endpaper (it isn't
      there); the Ballantine edition, on the other hand, does have it in a
      suitable form: spread over two pages.

Caveat emptor...

A) Principal Works - The Hobbit and The Lord of the Rings

  The Hobbit.  Originally published by Allen & Unwin in 1937 (2nd ed. 1951,
     3rd ed. 1966, 4th ed. 1978) and by HM in 1938 (2nd Amer. ed. 1951
     [cloth] and 1965 [paper], 3rd Amer. ed. 1966); many editions are
     currently available, including special 50th anniversary editions;
     standard ones are: HM, 1966 (ISBN 0-395-28265-9) (paper); Ballantine,
     1966 (ISBN 0-345-33968-1) (paper).

  The Annotated Hobbit.  Annotated by Douglas A. Anderson; HM, 1988 (ISBN
     0-395-47690-9).

  The Lord of the Rings.  Originally published by Allen & Unwin in 1954-55
     and by HM in 1955-56; revised edition in 1965; sometimes published as
     one volume but generally as three; the 1987 HM editions referred to
     below are the most recent attempt to correct the many textual errors
     that have crept in over the years.  [See the Note on the Text, by
     Douglas A. Anderson, at the beginning of FR of that edition.]

  The Fellowship of the Ring. HM, 1987 (ISBN 0-395-48931-8); HM, 1987 (ISBN
     0-395-27223-8) (paper); Ballantine, 1965 (ISBN 0-345-33970-3)(paper).

  The Two Towers.  HM, 1987 (ISBN 0-395-48933-4); HM, 1987 (ISBN
     0-395-27222-X) (paper); Ballantine, 1965 (ISBN 0-345-33971-1)(paper).

  The Return of the King.  HM, 1987 (ISBN 0-395-48930-X); HM, 1987 (ISBN
     0-395-27221-I) (paper); Ballantine, 1965 (ISBN 0-345-33973-8)(paper).

  Lord of the Rings.  Centennary edition, with 50 illustrations by Alan
     Lee.  HM, 1991 (ISBN 0-395-59511-8) [$60.00]; HM, 1991 (ISBN
     0-395-60423-0) [Signed edition (by the artist) - $250.00].

[Moderator's Note: This message was too long to be included in a single
Digest so it has been split into two parts.  The second part will appear in
issue #462.]

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 10 Sep 92 06:32:00 GMT
From: loos@amber.mgh.harvard.edu (William D.B. Loos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tolkien Book List

[Moderator's Note:  This is the second part of the Tolkien Book list that
began in issue #461.]

B) Related Middle-Earth Works: 
      Any writing by J.R.R. Tolkien which extends our knowledge of
  Middle-Earth (excluding the History of M-E series). The _Letters_ are
  included because of the many strange and wonderful insights into M-E that
  they contain, which indeed is why most people read them.  _A Tolkien
  Compass_ is included because it contains "The Guide to Names in LotR", a
  fascinating but far too little known compilation, also by JRRT himself.

  The Letters of J.R.R. Tolkien. Selected and Edited by Humphrey Carpenter
     with the assistance of Christopher Tolkien.  HM, 1981 (ISBN
     0-395-31555-7).

  The Road Goes Ever On: A Song Cycle.  Poems by J.R.R. Tolkien set to
     music by Donald Swann.  HM, 1967, 1978 (ISBN 0-395-24758-6) [op].
     Allen & Unwin, 1968, 1978 (ISBN 0-04-784011-0) (British edition).

  A Tolkien Compass.  Including J.R.R. Tolkien's "Guide to the Names in The
     Lord of the Rings" (prepared for publication by Christopher Tolkien).
     Edited by Jared Lobdell.  Open Court Publishing Company, 1975 (ISBN
     0-87548-316-X); Open Court Publishing Company, 1975 (ISBN
     0-87548-303-8) (paper); Ballantine, 1980 (ISBN 0-345-28855-6) (paper).

  The Silmarillion.  Edited by Christopher Tolkien.  HM, 1977 (ISBN
     0-395-25730-I); HM, 1983 (ISBN 0-395-34646-0) (paper); Ballantine,
     1985 (ISBN 0-345-32581-8) (paper).

  Unfinished Tales.  Edited by Christopher Tolkien.  HM, 1980 (ISBN
     0-395-29917-9) [op]; HM, 1982 (ISBN 0-395-32441-6) (paper);
     Ballantine, 1988 (ISBN 0-345-35711-6)(paper).

  Pictures by J.R.R. Tolkien.  HM, 1979 (ISBN 0-395-28523-2) [op].

C) The History of Middle-Earth:
      A careful and exhaustive presentation of J.R.R. Tolkien's unpublished
  writings as edited by his son Christopher.  Note that this is literary
  scholarship, no more, no less, *NOT* new stories.

  The Book of Lost Tales, Part One (HoM-e Vol I).  HM, 1984 (ISBN
     0-395-35439-0) [op]; HM, 1986 (ISBN 0-395-40927-6) (paper); Del Rey
     (Ballantine), 1992 (ISBN 0-345-37521-1) (paper).

  The Book of Lost Tales, Part Two (HoM-e Vol II).  HM, 1984 (ISBN
     0-395-36614-3) [op]; HM, 1986 (ISBN 0-395-42640-5) (paper); Del Rey
     (Ballantine), 1992 (ISBN 0-345-37522-X) (paper).

  The Lays of Beleriand (HoM-e Vol III).  HM, 1985 (ISBN 0-395-39429-5);
     HM, 1988 (ISBN 0-395-48683-1) (paper).

  The Shaping of Middle-Earth: The Quenta, The Ambarkanta, and The Annals
     (HoM-e Vol IV).  HM, 1986 (ISBN 0-395-42501-8).

  The Lost Road and Other Writings: Language and Legend Before 'The Lord of
     the Rings' (HoM-e Vol V).  HM, 1987 (ISBN 0-395-45519-7).

  The Return of the Shadow: The History of The Lord of the Rings, Part One
     (HoM-e Vol VI).  HM, 1988 (ISBN 0-395-49863-5).

  The Treason of Isengard: The History of The Lord of the Rings, Part Two
     (HoM-e Vol VII).  HM, 1989 (ISBN 0-395-51562-9).

  The War of the Ring: The History of The Lord of the Rings, Part Three
     (HoM-e Vol VIII).  HM, 1990 (ISBN 0-395-56008-X).

  Sauron Defeated: The History of The Lord of the Rings, Part Four (HoM-e
     Vol IX).  HM, 1992 (forthcoming - due in Fall 1992).

D) Children's Stories 
      These could arguably have been placed with the "Short Works".  My
  reasons for making a separate section: 1) they are children's stories in
  a way that the other short works are not and 2) for convenience - each
  has appeared in one form, whereas the other short works exist in a
  multitude of combinations.

  Bilbo's Last Song.  Illustrated by Pauline Baynes.  HM, 1990 (ISBN
     0-395-53810-6).  Dragonfly Books, 1992 (ISBN 0-679-82710-2) (paper).
     (Published originally as a poster in 1974 by Allen & Unwin and by HM).

  The Father Christmas Letters.  Edited by Baillie Tolkien.  HM, 1976 (ISBN
     0-395-24981-3) [op]; HM, 1977, 1991 (ISBN 0-395-59698-X) (paper).
     Allen & Unwin, 1976 (ISBN 0-04-823130-4) (British edition).

  Mr. Bliss.  HM, 1983 (ISBN 0-395-32936-1) [op].  Allen & Unwin, 1983
     (ISBN 0-04-823215-7).  (Facsimile edition reproduced from Tolkien's
     illustrated manuscript.)

  Oliphaunt (Beastly Verse Board Book).  Illustrated by Hank Hinton.
     Calico Books (Contemporary Books, Inc.), 1989 (ISBN 0-8092-4353-9).
     (An illustrated version of the well-known poem.)

E) Short Works:
      Various shorter pieces, all of them fiction except for 'On Fairy
  Stories', a lecture, and 'The Homecoming of Beorhtnoth Beorhthelm's Son',
  which includes scholarly commentary.  All appeared during Tolkien's
  lifetime and thus presumably were completed to his satisfaction.  A
  variety of combinations exists; the list below is not complete.

      [FGH]  Farmer Giles of Ham
      [TL]   Tree and Leaf ('On Fairy Stories' and 'Leaf by Niggle')
      [HBBS] The Homecoming of Beorhtnoth Beorhthelm's Son
      [ATB]  The Adventures of Tom Bombadil
      [SWM]  Smith of Wooton Major

  Farmer Giles of Ham.  HM, 1950, 1978 (illustrated by Pauline Baynes)
     (ISBN 0-395-07121-6) [op] ; HM, 1991 (illustrated by Roger Garland)
     (ISBN 0-395-57645-8).

  The Homecoming of Beorhtnoth Beorhthelm's Son, in Essays and Studies by
     members of the English Association, New Series Volume VI, 1953, pp
     1-18.  (London, John Murray).

  The Adventures of Tom Bombadil and Other Verses From the Red Book.  HM,
     1963 (illustrated by Pauline Baynes); HM, 1991 (illustrated by Roger
     Garland) (ISBN 0-395-57647-4).

  Tree and Leaf.  HM, 1965, 1989 (ISBN 0-395-50232-2).  (The 1989 edition
     includes the poem 'Mythopoeia'.)

  The Tolkien Reader.  Ballantine, 1966 (ISBN 0-345-29881-0) (paper).
     [Contains HBBS, TL, FGH, and ATB.]

  Smith of Wooton Major.  HM, 1967 (illustrated by Pauline Baynes) [op] ;
     HM, 1991 (illustrated by Roger Garland) (ISBN 0-395-57646-6).

  Smith of Wooton Major and Farmer Giles of Ham.  Illustrated by Pauline
     Baynes.  Ballantine, 1969 (ISBN 0-345-33606-2) (paper).

  Poems and Stories.  Illustrated by Pauline Baynes.  Allen & Unwin, 1980
     (ISBN 0-04-823174-6) (Deluxe Edition).  [Contains ATB, HBBS, TL, FGH,
     and SWM.]


F) Scholarly Works:
      Such scholarly work of Tolkien's as has appeared in book form.
  Tolkien in his own lifetime produced only the _Middle English Vocabulary_
  and the editions of _Sir Gawain and the Green Knight_ and the _Ancrene
  Wisse_.  The others were edited by Christopher Tolkien or other former
  students.  The book of _Essays in Memoriam_ contains only one piece by
  Tolkien but this seems a suitable place to list it.  _Songs for
  Philologists_ strictly speaking is not a work of scholarship, but it is
  certainly of that flavor.  This is the category it comes closest to
  fitting; since only about 15 copies are in existence it hardly matters
  where it is listed.  It contains poems by Tolkien and colleagues in Old,
  Middle, and Modern English, Icelandic, and Latin, plus the only existing
  poem in Gothic (by Tolkien).  Some have been reprinted, most notably the
  one that became Sam Gamgee's Troll Song.  Three of Tolkien's Old English
  poems and the one in Gothic are printed with translations in an appendix
  to _The Road to Middle-Earth_ by T.A. Shippey (see Section J).

  Songs for Philologists.  J.R.R. Tolkien, E.V. Gordon, and others.
     Privately printed in the Department of English at University College,
     1936.

  A Middle English Vocabulary.  Clarendon Press, 1922.  (Designed for use
     with Kenneth Sisam's _Fourteenth Century Verse and Prose_, Clarendon
     Press, 1921; subsequently published as a glossary to Sisam.)

  Sir Gawain and the Green Knight.  Edited by J.R.R. Tolkien and E.V.
     Gordon.  Clarendon Press, 1925.  (2nd edition revised by Norman Davis,
     1967).

  Ancrene Wisse: The English Text of the Ancrene Riwle.  Edited by J.R.R.
     Tolkien.  Oxford University Press, 1962.  Early English Text Society,
     Original Series No. 249.

  Sir Gawain and the Green Knight, Pearl, and Sir Orfeo.  Translated by
     J.R.R. Tolkien; edited by Christopher Tolkien.  HM, 1975 (ISBN
     0-395-21970-1) [op]; Ballantine, 1980 (ISBN 0-345-27760-0) (paper).
     Allen & Unwin, 1975 (ISBN 0-04-821035-8).

  The Old English Exodus.  Text, translation, and commentary by J.R.R.
     Tolkien; edited by Joan Turville-Petre.  Oxford University Press, 1981
     (ISBN 0-19-811177-0).

  Finn and Hengest: the Fragment and the Episode.  Edited by Alan Bliss.
     HM, 1983 (ISBN 0-395-33193-5).

  The Monsters and the Critics and Other Essays.  Edited by Christopher
     Tolkien.  HM, 1984 (ISBN 0-395-35635-0).

  J.R.R. Tolkien, Scholar and Storyteller: Essays in Memoriam.  Edited by
     Mary Salu and Robert T. Farrell.  Cornell University Press, 1979 (ISBN
     0-8014-1038-X).  [op]

G) Biographical Works:
      Books about Tolkien's life rather than his literary or scholarly work
  exclusively.

  Tolkien: A Biography; by Humphrey Carpenter.  HM, 1977 (ISBN
     0-395-25360-8) [op]; HM, 1988 (ISBN 0-395-48676-9) (paper);
     Ballantine, 1985 (ISBN 0-345-32729-2) (paper).

  The Inklings: C.S. Lewis, J.R.R. Tolkien, Charles Williams, and Their
     Friends; by Humphrey Carpenter.  HM, 1979 (ISBN 0-395-27628-4). [op]

  J.R.R. Tolkien, Architect of Middle-Earth; by Daniel Grotta.  Running
     Press, 1976 (ISBN 0-89471-034-6); Running Press, 1978 (ISBN
     0-89471-035-4) (paper).

  A Tolkien Family Album; by John and Priscilla Tolkien.  HM, 1992 (ISBN
     0-395-59938-5).

H) Secondary Works I - Middle-Earth Lore:
      These books are compilations of various kinds of information about
  Middle-Earth.  How helpful any given one may be depends on the needs of
  the individual reader.  In general they are labors of love by people who
  genuinely care about Middle-Earth and thus are generally well done.  Some
  are enjoyable even when unneeded and more than one is impressive merely
  from the truly phenomenal amount of detailed study it represents.  Two
  works on the following (incomplete) list (Strachey, Foster) have been
  referred to positively by Christopher Tolkien in his various commentaries
  and a third (Allan) by several people knowedgable in Middle-Earth
  languages.  I can personally attest to the quality of the others.

  The Atlas of Middle-Earth; by Karen Wynn Fonstad.  HM, 1981 (ISBN
     0-395-28665-4) [op]; HM, 1991 (revised edition) (ISBN 0-395-53516-6)
     (paper).

  A Tolkien Bestiary; by David Day. Crescent Books, 1979 (ISBN
     0-517-47325-9).  [op]

  The Languages of Tolkien's Middle-Earth; by Ruth S. Noel.  HM, 1974, 1980
     (ISBN 0-395-29129-1) [op]; HM, 1980 (ISBN 0-395-29130-5) (paper).

  An Introduction to Elvish: and to other tongues and proper names and
     writing systems of the Third Age of the Western Lands of Middle-Earth
     as set forth in the published writings of Professor John Ronald Reuel
     Tolkien.  Edited and compiled by Jim Allan from his own researches and
     from those of Nina Carson [and others]; as authorized by the
     Mythopoeic Linguistic Fellowship, a discussion group of the Mythopoeic
     Society.  Bran's Head Books Ltd., 1978 (ISBN 0-905220-10-2).  [US -
     op ; England - in print]

  Journeys of Frodo: An Atlas of J.R.R. Tolkien's The Lord of the Rings; by
     Barbara Strachey.  Ballantine, 1981.

  The Complete Guide to Middle-Earth,; by Robert Foster.  HM, 1971, 1978
     (ISBN 0-345-27520-9) [op]; Ballantine, 1974, 1979 (ISBN 0-345-32436-6)
     (paper).

J) Secondary Works II - Critical Works: 
      A small sampling of the voluminous body of critical works which have
  attempted to address the "Lord of the Rings phenomenom".  Except for the
  last two, the ones listed are those studies which I have read *and* which
  I have reason to think are above average (which is to say, they don't
  miss the mark entirely).  The last two: the Knight book (which may indeed
  be interesting though only one quarter about Tolkien, the other
  three-quarters being about Lewis, Williams, and Barfield) is included
  because it's listing was so garbled in Books in Print (Tolkien is *NOT*
  the author); the Johnson book (a bibliography) is included to help those
  who have a taste for such things to pursue the literature (it takes us up
  through c. 1985).  A word on _The Road to Middle-Earth_.  I recommend it
  unreservedly - there's no question that it's the best study of Tolkien
  available, being primarily philological and medievalist rather than
  literary in perspective.  Shippey, a friend of both Tolkiens, father and
  son, is himself a philologist and medievalist who holds the chair at
  Leeds University that Tolkien once held himself.

  The Road to Middle-Earth; by T.A. Shippey.  HM, 1983 (ISBN
     0-395-33973-1).  [op]

  Splintered Light: Logos and Language in Tolkien's World; by Verlyn
     Flieger.  Eerdmans, 1983 (ISBN 0-8028-1955-9) (paper) [op].  (a
     facsimile version of the original hardcover is available for an
     outrageous sum.)

  Tolkien and the Silmarillion; by Clyde S. Kilby.  Harold Shaw, 1976 (ISBN
     0-87788-816-7).  [op]

  Master of Middle-Earth: The Fiction of J.R.R. Tolkien; by Paul Kocher.
     HM, 1972 (ISBN 0-395-14097-8) [op]; HM, 1972 (ISBN 0-395-17701-4)
     (paper).

  J.R.R. Tolkien: Myth, Morality, and Religion; by Richard L. Purtill.
     Harper & Row, 1984 (ISBN 0-06-066712-5).  [op]

  The Magical World of the Inklings; by Gareth Knight.  Element Books, UK
     (Tempest Books, US), 1990 (ISBN 1-85230-169-4) (paper).

  J.R.R. Tolkien: Six Decades of Criticism; by Judith A Johnson.
     (Bibliographies & Indexes in World Literature Series No. 6).
     Greenwood Press, 1986 (ISBN 0-313-25005-7).

------------------------------

Date: 10 Sep 92 17:15:02 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tolkien Book List

loos@amber.mgh.harvard.edu (William D.B. Loos) writes an excellent and
useful article indeed, which I commend highly and recommend Mr Loos convert
into a periodic-posting with updates.  (See the "Holmes Book List" and
"Arthurian Reading List" in rec.arts.books for examples of how useful these
can be).  (William, if you're not willing to take on that responsibility, I
will.)

In the meanwhile some additional comments and *very* few gripes:

>2) There have been numerous special editions of both The Hobbit and LotR;
>   only generic editions have been included here.

eh?  The ANNOTATED is certainly a non-generic.

>The best maps available are those made by Christopher Tolkien (CJRT) for
>his father.

Fonstead's ATLAS OF MIDDLE-EARTH, based carefully on CJRT's cartography, is
also quite good, and while you list it properly below, I think it deserves
a mention in this section.  Strachey's book, well, I like it but I gather
opinions vary.

Your summary of the history of the maps is excellent, btw!

>B) Related Middle-Earth Works: 

Actually, I would suggest that if

> The Road Goes Ever On: A Song Cycle.  Poems by J.R.R. Tolkien set to
>     music by Donald Swann.  HM, 1967, 1978 (ISBN 0-395-24758-6) [op].
>     Allen & Unwin, 1968, 1978 (ISBN 0-04-784011-0) (British edition).

goes in this section, then THE ADVENTURES OF TOM BOMBADIL certainly ought
to, as it contains M-e stuff not in either LotR or tRGEo, while, excepting
JRRT's introductory essay, tRGEo contains nothing that is not in either
tAoTB or LotR.

>C) The History of Middle-Earth:
>      A careful and exhaustive presentation of J.R.R. Tolkien's
>  unpublished writings as edited by his son Christopher.  Note that this
>  is literary scholarship, no more, no less, *NOT* new stories.

Not quite true.  Some of the "Lost Tales" failed to make it into the final
SILMARILLION in any version; and certainly such things as THE LOST ROAD and
THE (whatsit) CLUB PAPERS (in SAURON DEFEATED) are entirely new.  The
latter, of course, are completely incomplete (if you follow me), while most
of the "Lost Tales" are, at least, complete drafts.

>J) Secondary Works II - Critical Works: 
> J.R.R. Tolkien: Six Decades of Criticism; by Judith A Johnson.
>     (Bibliographies & Indexes in World Literature Series No. 6).
>     Greenwood Press, 1986 (ISBN 0-313-25005-7).

Perhaps this would be K) Tertiary Works
:*)

Again: an excellent job.  My applause to Mr Loos!

Dan'l Danehy-Oakes

------------------------------
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Date: 14 Sep 92 16:22:52 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

acadams@afterlife.ncsc.mil (Arthur C. Adams) writes:
>Of course I know he has to sell books. What I object to is his "lowest
>common denominator" philosophy. Sales mean nothing, as far as quality.
>Three's Company was a top-rated show on TV for years, but it was nothing
>but a lot of juvenile sexual humor. Quality and sales are not
>incompatible, but Anthony doesn't care. As long as it sells, he writes it,
>factory-style.

He writes it "factory-style"?  Is that something like saying he writes it
professionally?  Churning out fiction by the carload?  Anything at all
like, say, Asimov or Heinlein?

Ah, but they were *good*, you say.  Well, I can't help but agree.  But I
can't help but disagree when you say that everything Piers Anthony produces
is bad.  And I fail to see why quality and sales are incompatible.  The
more people who buy it, the more people who like it, right?  So why not
judge quality by majority vote?  How many votes does Anthony get?  How many
does *your* favorite author get?  Ah, but judging quality is not democratic
- - the more enlightened you are, the more votes you get.  (Never mind - I
know my view is unpopular here, just like liking Piers Anthony is unpopular
here.)

>Take Stephen Donaldson, as an example of another bestselling fantasy
>author. The first Thomas Covenant trilogy sold rather well. Rather than do
>the 36th book in the Thomas Covenant trilogy, he did a sequel, but in what
>was essentially a completely recreated world, with really only the
>geography remaining the same. And, even though, the second trilogy was on
>major best-seller lists, he hasn't gone back, even though his alter stuff
>haasn't done as well.

So?  Is *every* new book Piers Anthony comes out with a Xanth book?  No!
He's come out with the two Mode books, Mercycle (okay, that one looks bad,
I admit), Tatham Mound, Firefly, Through The Ice, and maybe a few more I'm
missing.  Have you read any of those others?  Tatham Mound I recall hearing
he was particularly proud of.  (No, I haven't read any of those yet either.
Give me a break.  I'm behind.)  Anthony writes at many time the speed of
Donaldson, in part because he probably needs to spend so little time on
Xanth books.  He's hit upon a scheme of making money with little effort and
can spend the rest of his time on whatever more serious work he wants to.

>He doesn't do much good for the industry, either. Xanth sells well with
>younger readers, high school types. For a lot of them, I fear, that's what
>they think fantasy is. I myself started with Tolkien.  Just think of the
>difference in viewpoints. Yeah, I admit, when I read fantasy, Tolkien is
>my ideal. Better that than Anthony.

Well, maybe they're right.  I know people who can't stomach Tolkien.  Maybe
you're right, and Tolkien is the be-all and end-all, and Anthony is
hackwork.  Maybe they're right, and it's the other way around.  I'm more
inclined to say neither.  (And do we see a lot of Tolkien-fanatic
discussion here either?  I haven't...)

>Oh, and you never really said: do _you_ like Anthony, or just dislike his
>critics?

I do like a lot of Anthony's work.  Thousandstar is in my top ten SF books
(of course, if I listed my top ten, there'd probably be about thirty of
them, but that's beside the point).  I still love the first three
Apprentice Adept books.  From the Xanth books, I really like The Source of
Magic and Night Mare, and think that after Vale of The Vole the other books
have improved quite a bit.  (The latest is probably another nadir...)  I
also like On A Pale Horse, and most of the Incarnations series.

But I also dislike his critics.  And I hate it when somebody commenting
that they like him gets met with snide, superior comments about how
tasteless someone must be to like such trash, by someone who's sold out.
With Heinlein, there was always a substantial contingent on both sides of
the argument.  With Anthony, there's just me, because everyone else has
become disgusted and gone to alt.fan.anthony rather than endure our
arrogant company.

------------------------------

Date: 14 Sep 92 18:01:57 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

This is not a flame, and I shall attempt to not be snide during the length
of this posting (though, Ghod knows, I've done more than my share of
Anthony snidery in my time).
 
Aaron, you make the excellent point that not everyone wants stuff that
makes them think.  Not everyone wants an intellectual experience from their
SF - though I can't help wondering what brought them to the genre in the
first place.

That's fair enough, and indeed there are damn few people who want deep
intellectual stuff from _every_ book they read.  Almost everyone wants to
sit down and relax with a "good read" now and then.

My claim - and again note, this is neither snide nor a flame, but a simple,
bald statement - is that Anthony is *NOT* a good read, because he doesn't
merely not stimulate the intellect, he actively insults it, both in the
normal sense, and in the medical sense.

"How?"  The bemused and irritated Anthony supporter asks, so I'll give
three relatively simple examples.

1.  Well, first, there is language abuse.  I don't mean puns; if puns were
good enough for Homer, Shakespeare, and James Joyce, I guess they're good
enough for anyone without a stick up his ass.  I don't even mean calling
series of ten or more books "trilogies."

I mean clumsy prose that means what it doesn't mean to mean; I mean
agrammatical hodgepodges; I mean a complete lack of any sense of the way
words sound.  Try reading a few paragraphs of Anthony aloud some time and
see how clumsily they stumble off the tongue.

Then try reading some of his fiction with a dictionary near to hand - look
up some of the less-familiar words he uses and see if they make any sense
in the context he uses them in.  Oh, I grant that some and maybe even most
will but, there's enough that don't that it's clear that he's using words
_he_ doesn't understand, and propagating his misunderstandings to minds
that, precisely _because_ they're engaged in the purely passive activity of
enjoying a "read," have their critical filters down.

2.  There is a thing I call "overexplaining."  This is hard to explain
without an example, and I don't exactly keep Piers Anthony's books close to
hand in my office, so I'm going to have to keep it in the abstract.

Essentially, this particular "literary crime" consists of telling the
reader, often over and over, what she already knows.  For example, a
character says something, and the writer explains what motivated her to say
that.  Which would be fine, except that the "explanation" is a summary of
what happened three chapters back.

The only plausible reason for this, is that the writer thinks his readers
are all morons who can't remember what _happened_ three chapters back.
Very insulting indeed.

3.  Anthony habitually uses what James Blish liked to call the "idiot
plot," which is a plot which only takes place because the protagonist (and
often everyone in the tale) is an idiot.

The classic example of this is the film ALIEN, whose plot can be summed up
as follows: "There's a really deadly monster, of unknown but vast killing
power and no known vulnerability, lurking somewhere on the ship.  Let's
split up and wander through the darkest corridors."

This isn't completely fair to ALIEN, but it *does* explain what an idiot
plot is.

Anthony's characters rarely show more common sense than this, and when they
*do* come to a sudden realization of something the reader had figured out
half a novel ago, Anthony presents it as a brilliant insight on his
character's part.

The reader can react to this in one of two ways: either by shallow self-
congratulation on having been so smart as to realize this incredible thing
for him/herself (which I think is the reaction Anthony depends on - a form
of false flattery, which is one of the worst insults of all), or to throw
the book at the wall in disgust at the sheer idiocy of it all.

Dan'l Danehy-Oakes

------------------------------

Date: 14 Sep 92 20:12:59 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

aaron@space.ualberta.ca writes:
>So?  Is *every* new book Piers Anthony comes out with a Xanth book?  No!
>He's come out with the two Mode books, Mercycle (okay, that one looks bad,
>I admit), Tatham Mound, Firefly, Through The Ice, and maybe a few more I'm
>missing.  Have you read any of those others?  Tatham Mound I recall
>hearing he was particularly proud of.  (No, I haven't read any of those
>yet either.  Give me a break.  I'm behind.)  Anthony writes at many time
>the speed of Donaldson, in part because he probably needs to spend so
>little time on Xanth books.  He's hit upon a scheme of making money with
>little effort and can spend the rest of his time on whatever more serious
>work he wants to.

I don't read Anthony because I've given up on him. There's only so many
hours in a day, and I've got plenty to do besides read.  I'd rather read
writers I'm pretty sure I'll like, or try someone new, than read a writer I
haven't liked in the past.

On the subject of money, he's got money, and lots of it. I'm sure that with
his track record, anything, Xanth or not, gets a decent advance.  Yeah,
Xanth does better, but I'm sure he could live on what you say is the good
stuff (I'm not being snide, I'm taking your word for it.)  Heck, he could
live like a king for years without writing another word on the money he's
made in the past, particularly since I've heard he doesn't throw his money
around.

Arthur C. Adams
acadams@afterlife.ncsc.mil

------------------------------

Date: 15 Sep 92 10:46:08 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers A. was Re: An unenviable position

>    You know, under most circumstances I'd agree with you, but don't you
>think maybe the phenomenon has something to do with that Piers Anthony is
>trash-seping bilge monster who can't write?

The thing is, he *used* to be able to write!  I'm not talking about the
Xanth series, (after book 2 it went bad), or the Incarnations of
Immortality series, (after book 2 again), but rather the REALLY old stuff,
like, "Of Man and Manta".

What I liked about his old stuff was the fascination with the publications
of the Scientific American.  For example, in the aforementioned OMAM, he
integrated a method of communication derived completely from the idea of
visible patterns of energy dots.  Likewise, the expostulation of the
creation of the universe in the end of Bearing an Hourglass was interesting
also.

However, it seems his biological clock was ticking madly, as from then on
he only seemed to be concerned with tempting succubi, and other such trash.
Ah, well, to paraphrase, O tempora, O scripti.

------------------------------

Date: 15 Sep 92 16:07:26 GMT
From: mweinste@pearl.tufts.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:

> 1.  Well, first, there is language abuse.  I don't mean puns; if puns
> were good enough for Homer, Shakespeare, and James Joyce, I guess they're
> good enough for anyone without a stick up his ass.  I don't even mean
> calling series of ten or more books "trilogies."
>
> I mean clumsy prose that means what it doesn't mean to mean; I mean
> agrammatical hodgepodges; I mean a complete lack of any sense of the way
> words sound.  Try reading a few paragraphs of Anthony aloud some time and
> see how clumsily they stumble off the tongue.

Basically like the above paragraph.  Actually, many of Anthony's works,
such as Firefly, are very smoothly written.  There are times that sections
of his works sound more like poetry than prose.

> Then try reading some of his fiction with a dictionary near to hand -
> look up some of the less-familiar words he uses and see if they make any
> sense in the context he uses them in.  Oh, I grant that some and maybe
> even most will: but there's enough that don't that it's clear that he's
> using words _he_ doesn't understand, and propagating his
> misunderstandings to minds that, precisely _because_ they're engaged in
> the purely passive activity of enjoying a "read," have their critical
> filters down.

I don't know which words you're referring to, but perhaps Anthony is more
literate than you, and therefore knows more about the connotations of the
words than a dictionary can give.  In fact, I rarely, if ever, come across
words I don't recognize in his books.

> 2.  There is a thing I call "overexplaining."  This is hard to explain
> without an example, and I don't exactly keep Piers Anthony's books close
> to hand in my office, so I'm going to have to keep it in the abstract.
> 
> Essentially, this particular "literary crime" consists of telling the
> reader, often over and over, what she already knows.  For example, a
> character says something, and the writer explains what motivated her to
> say that.  Which would be fine, except that the "explanation" is a
> summary of what happened three chapters back.

Can you give an example of this?  I don't recall this problem, and I'm
usually very sensitive to repetition.

> 3.  Anthony habitually uses what James Blish liked to call the "idiot
> plot," which is a plot which only takes place because the protagonist
> (and often everyone in the tale) is an idiot.

Anthony doesn't present all of his characters as idiots, but frequently as
normal people.  Unlike some authors, who develop characters which are
perfect and all-knowing except for one or two specific flaws, Anthony's
characters are believable.  Sometimes they just have to use their best
judgement in a situation, and that judgement may or may not be sufficient.

He also uses Dramatic Irony... maybe you've heard of it.  This technique
allows the reader to know what's going on while the characters are
oblivious.  This is a common and effective style of writing that is used by
Shakespeare, Hugo, Updike, Tolkien, and hundreds of other authors.

------------------------------

Date: 15 Sep 92 17:11:03 GMT
From: clc@kepler.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

mweinste@pearl.tufts.edu writes:
>djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>Basically like the above paragraph.  Actually, many of Anthony's works,
>such as Firefly, are very smoothly written.  There are times that sections
>of his works sound more like poetry than prose.

I don't think anyone's disputing whether or not Anthony's early stuff has
merit.  I do believe, however, that Dan is referring to the Xanth books and
their ilk, where I have noted the [deleted] flaws.

>I don't know which words you're referring to, but perhaps Anthony is more
>literate than you, and therefore knows more about the connotations of the
>words than a dictionary can give.  In fact, I rarely, if ever, come across
>words I don't recognize in his books.

Uh, he does use words incorrectly.  As an English major, I'm often appalled
to find things like "disinterested" used for "uninterested," and I've seen
other words frequently misused.  Additionally, in several of these novels
he's gone to the trouble of defining the words to other characters without
a real knowledge of their connotations.  Anthony is not a skilled
wordsmith.

>Anthony doesn't present all of his characters as idiots, but frequently as
>normal people.  Unlike some authors, who develop charcters which are
>perfect and all-knowing except for one or two specific flaws, Anthony's
>characters are believable.

If you believe that your characters should have the average IQ of a small
Saharan desert rat.

>He also uses Dramatic Irony... maybe you've heard of it.  This technique
>allows the reader to know what's going on while the characters are
>oblivious.  This is a common and effective style of writing that is used
>by Shakespeare, Hugo, Updike, Tolkien, and hundreds of other authors.

This technique is generally effective in literature because it conveys to
the reader a sense of co-conspiratorship.  The reader is actually helping
the author hide the awful truth from the characters.  However, the primary
reason it doesn't work really well in Anthony is because the reader gets
the feeling that Anthony is just making it all up as he goes along.  That's
not particularly shocking news to anyone except for those who've actually
attempted to write professionally or semi-professionally, as these people
realize the importance of a well-plotted work.  Anthony actually gave an
interview on a local morning show in the NH area where he admitted that he
had little idea what he was going to write or do next inside his novels.

Christian Claiborn
clc@kepler.unh.edu
clc@gloin.unh.edu
C_CLAIBORN@unhh.unh.edu

------------------------------
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Today's Topics:

	       Books - Card (2 msgs) & Chambers & Cherryh &
                       Dick (3 msgs) & Jablokov & Rusch

---------------------------------------------------------------------------

Date: 15 Sep 92 12:23:00 GMT
From: mb7@ukc.ac.uk (M.Bloom)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Enders Trilogy by Orson Scott Card

I have just read the books Enders Game, Speaker for the dead and Xenocide,
by Orson Scott Card. I found them quite good, but I'm curious as to whether
there is a 4th book after Xenocide? In the preface to Speaker for the Dead,
the author mentions that he split Xenocide into two books, due to its
length. Did this happen?

Any info on this would be much appreciated!

Mark Bloom

------------------------------

Date: 15 Sep 92 19:07:35 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

OSC's new Ender book, which is still being written, has the working title
_Ender's Children_. Card promises that Ender Wiggin will be 100% dead by
the time you reach end flap.

------------------------------

Date: 14 Sep 92 19:04:26 GMT
From: cje@gandalf.rutgers.edu ("Chris Jarocha-Ernst ", Cthulhu's Jersey Epopt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE KING IN YELLOW

adelekta@kentvm.kent.edu writes:
> While noticing the influence of H.P. Lovecraft in modern science fiction,
> someone pointed out to me that Lovecraft was in turn influenced by an
> early 20th century writer, whom I believe wrote a book called something
> like The King in Yellow, and who was responsible for many places/concepts
> generally attributed to Lovecraft.

Robert W. Chambers wrote a series of short stories which were published in
a collection called THE KING IN YELLOW.  Four of these stories refer to an
invented book also called THE KING IN YELLOW, but this is a play and not a
short story collection.  The recurring image of the play in these stories
is often pointed out as a possible influence on Lovecraft's own use of a
recurring piece of pseudobiblia, the NECRONOMICON.

mmaxwell@ucsd.edu writes:
> I seem to remember that Chambers originally used the name "Hastur", and
> perhaps a couple of fantastic locations that Lovecraft picked up later
> and incorporated into his own works.

The main references, which Chambers borrowed from Bierce, were to Hastur,
Hali, and Carcosa.  Chambers mentions them all in the first story in THE
KING IN YELLOW, "The Repairer of Reputations".  Lovecraft mentioned these
in "The Whisperer in Darkness", along with references to the Yellow Sign
(from "The Yellow Sign", also in TKIY) and Yian (from Chambers's novel THE
SLAYER OF SOULS and the story "The Maker of Moons"), the latter of which
became "Yian-Ho", for some reason, in "Whisperer".

> As far as I know, "The King in Yellow" is Chambers' only well-known work.

And that's not saying much.  Chambers's short weird fiction often appears
in anthologies, but THE KING IN YELLOW is, as far as I know, the only one
of his works to be reprinted in paperback.

However, Chambers also wrote about "Mr. Keen, Tracer of Lost Persons", who
later received a radio show in the '30s or '40s.

HISC9016351D@lust2.latrobe.edu.au (Robert Mammone) writes:
> The King in Yellow was written around the turn of the century, if memory
> serves me well.  There are four stories revolving around a legendary
> book, the King in Yellow, a bit like Lovecraft's Necronomicon.  Anyway,
> the people who come to possess, or read it, all tend to die.

Actually, they tend to go mad with severe depression or somesuch.  TKIY is
supposed to be a Decadent work of such literary power that it was banned by
all "right-thinking" people.  Only the narrator of "The Yellow Sign"
actually dies, and that's not specifically because he read the play.

> In some editions of Chambers' book, like mine, there are a further set of
> stories which are actually romance short stories. (Why they're included,
> I'm not sure.)

Because the original edition of Chambers's collection had them.  His TKIY
wasn't meant to be a "horror" collection, just a collection of his stories.

betsyp@apollo.hp.com (Betsy Perry) writes:
> I'd love to hear more about Hastur in Bierce: which Bierce?  I'm only
> familiar with *An Occurrence at Owl Creek Bridge* and *The Devil's
> Dictionary*.  What else do you recommend?

Hastur is mentioned as a god of shepherds in "Haita the Shepherd".  Hali is
mentioned in "The Death of Halpin Frayser" and "An Inhabitant of Carcosa",
which also mentions Carcosa, natch.

aaron@space.ualberta.ca (Aaron Humphrey) writes:
> Regarding "The King In Yellow"...I recall a story called "More Light" by
> James Blish, in the anthology Alchemy & Academe, as I recall, which
> described someone reading a play called The King In Yellow.

The story involves Blish visiting "William Atheling" (a name which was
actually one of Blish's pseudonyms).  Atheling mentions how he'd
corresponded with Lovecraft in his youth (which Blish actually did) and how
HPL sent him the manuscript of "The King in Yellow" - the play.

Blish "quotes" much of the text of the play, but the problem for the reader
is the same as that with published "excerpts" from the NECRONOMICON: our
imaginations come up with far more frightening contents than the stories
can provide.

jswartz@mbunix.mitre.org (Swartz) writes:
> Could someone mail me a quick synopsis of "The King in Yellow" ??

There isn't one, really.  Chambers never wrote more than a few snatches of
dialogue from it.  The plot in Blish's version is his own invention.

> I am interested to know if there is a connection to the song,
> "Extraterrestrial Intelligence" by Blue Oyster Cult.  Some of the lyrics
> are as follows:
> 
> I'm in fairy rings and tower beds.
> "Don't report this" three men said.
> Books by blameless and by the dead.
> The king in yellow, the queen in red.
> 
> All praise, he's found the awful truth, Balthazar,
> he's found the saucer news.

This doesn't sound like it has any connection to TKIY.  In fact, "the queen
in red" suggests THROUGH THE LOOKING-GLASS to me.

By the way, Raymond Chandler wrote a short story called "The King in
Yellow", but there's no connection to Chambers.  It's about a gangster in a
yellow coat.

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC
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Date: 15 Sep 92 14:10:45 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Chernevog_ by C. J. Cherryh (SPOILERS)

I have *finally* finished _Chernevog_ by C. J. Cherryh, the second book in
her new series set in 10th century Russia.  Although I was very impressed
with the first book, _Russalka_, I found this work to be somewhat
disappointing.

*SPOILERS* AHEAD FOR _RUSSALKA_!

(If you have not yet read _Russalka_, comments on _Chernevog_ will give
away significant elements of the first book.  I will warn you later of
spoilers for _Chernevog_ itself.  If you would like to see my previous
comments on _Russalka_ (no spoilers), please e-mail and I will send you a
copy of my post from June 28.)

I very much enjoyed _Russalka_, a story of wizards and magic set in
10th-century Russia.  The story follows the boy Sasha as he becomes aware
of his magical powers and begins to come of age as a wizard.  At the close
of the first book, the russalka (ghost) of Eveshka, the daughter of the old
wizard Uulamets, has been restored to life, Uulamets is dead, and the evil
wizard Kavi Chernevog has been vanquished and imprisoned by the leshys
(tree-spirits).

In the opening of _Chernevog_ Sasha's friend Pyetr, the only character in
the story without magical powers, has married Eveshka and is living in the
house of her father.  Being the daughter of a wizard, Eveshka, too, has the
gift of magical powers.  Sasha lives in the house as a sort of permanent
house guest.

The story continues as strange events begin to occur around the house.  The
action is structured around a quest through the forests of ancient Russia
with the characters encountering various spirits and magical occurrences.
Much of the book concerns the reactions of Pyetr to the supernatural events
of the story and the powers of those around him.

Much is said about magic, its role in the world, and how it differs from
sorcery.  Magic seems to be the supernatural influence on natural events: A
wizard can make a man rise to his feet at will; that is magic.  The man
could rise to his feet at any time, the wizard can only influence the time
and the will.  A wizard cannot make a stone rise.  That requires a much
more powerful magic, referred to as sorcery.

Unfortunately, far too much is said for the little action that occurs in
this book.  Cherryh is famous for putting her characters through lengthy
introspections, and anyone who reads her books regularly has gotten used to
this.  She develops some fascinating characters this way.  There is just
not enough action in this book to hold the reader's interest through 300+
paperback pages, and the character development tends to become repetitious.
One is left with the impression of a book that should have been edited down
to a much shorter work, but which was probably left uncut to fulfill the
word count specified in the publisher's contract.

I fear that Cherryh, a *very* creative artist, is spreading her creativity
and imagination way too thin trying to publish three books every year.  I
for one would be much happier with fewer books containing more and richer
characters, more action and more creative situations.  The author has
certainly been capable in the past of better than _Chernevog_.

SPOILERS AHEAD FOR _CHERNEVOG_!

What follows here may be spoilers for some readers, thus the warning.  

In my comments on the first book, _Russalka_, I challenged the netters to
come up with why this setting, the riverbanks north of Kiev, had been
important in the news recently.  Someone correctly pointed out that this is
the area around Chernobyl.  I have been considering the idea that magic in
these stories is being used as an extended metaphor for technology,
specifically for nuclear power.

Is Cherryh saying that magic (i.e., that which the technology of a
sufficiently advanced race is indistinguishable from) is never without its
price?  On one level Eveshka's magical powers are a constant source of
alienation between herself and Pyetr, and to a lesser extent Sasha's powers
are a source of some tension in the friendship between himself and Pyetr.
On another level, the very powerful magic needed to maintain Eveshka's
spirit as a russalka for many years after her death could only be sustained
by drawing life from the surrounding forest.  The resulting dead forest
seems to correspond roughly to the contaminated area around the Chernobyl
reactor.  I find this correlation almost inescapable.

An often repeated factor in the story is that in order for a wizard to
fully realize her magical powers, she must give up her heart.  Kavi
Chernevog has given his heart over to an owl, and when the owl is killed he
forces Pyetr to bear his heart.  Eveshka's mother Draga has given her heart
over to a bear, and Chernevog is constantly urging Eveshka to give up her
heart as well so that her powers might be fully developed.  Extending the
metaphor thus says that in order to fully realize the power of technology
we must give up our hearts.  This would seem to be another retelling of the
Faust story.

Am I all wet in interpreting along these lines?

Also, if there is someone out there with a *lot* more knowledge of Russian
than I have, is there a play on words with Chernevog and Chernobyl?  I know
that "Chern-" means "black-", but the remainders of these names are beyond
my very limited knowledge of the language.

Bruce Gaede
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Date: 15 Sep 92 13:03:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (Mad City Blues)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who was Philip K. Dick ???

mcirvin@husc8.harvard.edu (Mcirvin) writes:
>wayne@sw.stratus.com (Wayne Newberry) writes:
>>One piece of trivia - I think that Dick got some early notice for
>>trashing A.E. van Vogt's work.  He became much more "noticed" after he
>>tore the man's work to shreds.  I think his theme was that van Vogt's
>>stuff was scientifically impossible, and therefore not worth reading.
>
>Philip K. Dick criticized someone else's work for being scientifically
>impossible?  Is this the same Philip K. Dick who wrote some of the most
>scientifically ridiculous (though wonderful) SF of the century?  The one
>who filled _Ubik_ with gobbledygook about "protophasons" and included the
>statement that "all ions are negative"?  Whose favorite plot devices
>included "psychotronic" microwave transmitters?  Dick's stuff shone in
>many ways, but accuracy was hardly one of them.

Actually, Dick imitated van Vogt rather closely in his earlier stories and
novels.  Damon Knight was the critic who achieved some notoriety for his
essay on van Vogt (in Anatomy of Wonder, I think, but someone will correct
me).  I recall that he criticized van Vogt not simply for his "science" but
for his rather terrible writing.  This caused a furor because at the time
(the early 1950's) van Vogt was regarded as one of the dominant figures of
science fiction; he ranked right up there with Heinlein, Kuttner, Asimov
and Clarke.  He was one of Campbell's favorite writers and his novels Slan
and The World of Null-A were among the first novels to come out of the
American pulp tradition to be issued by a major U.S. publisher.  Knight was
one of the first to point out that van Vogt's work is largely incoherent.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu   
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Date: 15 Sep 92 13:39:42 GMT
From: bk@turing.org (Brian Knatz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who was Philip K. Dick ???

Did PKD do his story "Null-O" in response to van Vogt's Null-A?

bk@Turing.ORG
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Date: 15 Sep 92 20:17:00 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who was Philip K. Dick ???

mcirvin@husc8.harvard.edu (Mcirvin) writes:
>wayne@sw.stratus.com (Wayne Newberry) writes:
>>One piece of trivia - I think that Dick got some early notice for
>>trashing A.E. van Vogt's work.  He became much more "noticed" after he
>>tore the man's work to shreds.  I think his theme was that van Vogt's
>>stuff was scientifically impossible, and therefore not worth reading.
>
>Philip K. Dick criticized someone else's work for being scientifically
>impossible?  Is this the same Philip K. Dick who wrote some of the most
>scientifically ridiculous (though wonderful) SF of the century?

Ahem - we'd better nip *THIS* one in the bud.

I have *no* idea how anyone confused the two, but it was Damon Knight who
demolished van Vogt, in a piece which can be found in his collection of
essays IN SEARCH OF WONDER - it's called "Cosmic Jerrybuilder," and it
takes WORLD OF NULL-A apart piece by piece, and mails back all the pieces
via John Campbell.

Dan'l Danehy-Oakes

------------------------------

Date: 15 Sep 92 14:52:51 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Carve the Sky, by Alexander Jablokov

gamiddle@math (Guy Middleton) writes:
>I just finished Carve the Sky, by Alexander Jablokov (who is he?  I've
>never heard of him before - this is a first novel).

He's been writing great short stories for a few years, mostly in ASIMOV'S.
I think his first story there even got a whopping letter of appreciation
from Robert Silverberg.  And CARVE THE SKY got a very positive review from
Orson Scott Card.

>The book is the story of a quest for a missing piece of art, and research
>into the last days of the century's greatest sculptor.  Very well written,
>with convincing characters, believeble technology, and (to me, at least) a
>healthy respect for art and artists.  Well worth reading.

A prequel to the novel appeared in ASIMOV'S this past year.  And the
current issue (Nov 92) has his "Above Ancient Seas".  The blurb says his
new novel, A DEEPER SEA, has just been published by Morrow.

Speaking of the Nov '92 ASIMOV'S - it's the IA memorial issue.  The name
has been changed from ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE to just
ASIMOV'S SCIENCE FICTION.  I've only just read the memorials - some of them
are what appeared in LOCUS, some are original.  Frederik Pohl mentioned
that he has co-authored OUR ANGRY EARTH with IA last year - what is that?

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 15 Sep 92 16:09:26 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: K.K. Rusch question

I am currently reading "Alternate Presidents" and Kristine Kathryn Rusch's
short story on "Fighting Bob" senator from Wisconsin, who ran for President
under a third party.

My question is this.  Is Rusch a Wisconsin native?  Or is she just a lover
of history?  Just curious.

A former Wisconsinite.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------
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Date: 15 Sep 92 11:57:29 GMT
From: julie@mica.geology.utoronto.ca (Julie King)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: S.R. Donaldson

I purchased Donaldson's new book with much joy, anticipating the wonderful
more wonderful writing in the style of the Covenant series.  I thought it
was *horrible* and was extremely disappointed!  Violence, horror, more
violence, and sex.  I really don't see this as a villain turned victim but
rather a study of deranged human lust and abuse.  Any comments?

JK

------------------------------

Date: 15 Sep 92 15:39:53 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

julie@MICA.GEOLOGY.UTORONTO.CA (Julie King) writes:
>I purchased Donaldson's new book with much joy, anticipating the wonderful
>more wonderful writing in the style of the Covenant series.  I thought it
>was *horrible* and was extremely disappointed!  Violence, horror, more
>violence, and sex.  I really don't see this as a villain turned victim but
>rather a study of deranged human lust and abuse.  Any comments?

I think you missed the point. You can't have villains or victims without
lust and abuse of some kind. Donaldson just isn't being subtle about making
that clear. I think that this series not only shows a maturation in his
writing, but is also allowing him to be more honest than he was in his
previous books.

For a smoother transition from Covenant and Mordant to the Gap you should
take a look at the mystery novels he wrote under the pseudonym of Reed
Stephens.

By the way, I am about a quarter of the way through the 3rd book in the
series, and as always SRD manages to keep things fresh and seems to have
mastered the art of building intricate webs of plot twists.

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu
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Date: 15 Sep 92 20:22:01 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

julie@MICA.GEOLOGY.UTORONTO.CA (Julie King) writes:
>I purchased Donaldson's new book with much joy, anticipating the wonderful
>more wonderful writing in the style of the Covenant series.  I thought it
>was *horrible* and was extremely disappointed!  Violence, horror, more
>violence, and sex.  I really don't see this as a villain turned victim but
>rather a study of deranged human lust and abuse.  Any comments?

Sounds perfectly reasonable from the author of the series that began with
the hero raping an innocent girl.

Now, your point was...?

Dan'l Danehy-Oakes

------------------------------

Date: 15 Sep 92 21:29:06 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

I've read the first two books of the Gap series, and don't think I'm going
to read any more (I can't deal with the nightmares).

The Chronicles of Thomas Covenant had one antihero, someone who was not all
that noble, or all that great, who did not want to leap up into herohood,
but, rather, wanted to be left alone to his miserable little life.  He was
surrounded by people who *wanted* to be heroes, who *wanted* to great and
noble things, and, sometimes, they did so.

The Gap series has one marginally, at best, decent human being (Morn), and
she is surrounded by people who are, at best, sociopathic, and, at worst,
evil.

I don't think the point he's going to try to get across is worth it.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 16 Sep 92 02:07:07 GMT
From: sdt8s@poe.acc.virginia.edu (Steve Tilson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

Am I missing something here? (Probably.)

Someone said he (or she) was reading the third book in the Gap cycle. Is it
out already? I thought it was supposed to be October or November before it
was published.

It's not November already, is it?

Steve Tilson
sdt8s@poe.acc.virginia.edu
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Date: 16 Sep 92 02:59:23 GMT
From: il@bambam.u.washington.edu (Il Hwan Oh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

I, too, had a negative reaction to the first Gap book (though I was not
disapponted).  I was forced to look back on his earlier writings and
evaluate his style.  I realized that his stories always had two very
distinctive things in common.

1) The villains absolutely dripped evil.  The evilness just plain seeped
out their pores.  Just reading about it made me feel dirty.  I think this
is a singular talent of his that comes effortlessly.

2) They always forced me to reexamine my beliefs in good and evil.  They
always challenged any traditional assumptions on the concept I had.

After I thought about it, I decided those qualities were present in "The
Real Story".  With that in mind, I reread the book and even enjoyed it.

After reading the second book, I don't see how anybody could stop at that
point.  Really, I could kill Donaldson for giving us such a cliffhanger
ending to a book.

Il Hwan Oh
Computer Facilities Manager
University of Washington, Tacoma
iho@cac.washington.edu          
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Date: 16 Sep 92 03:13:44 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

julie@MICA.GEOLOGY.UTORONTO.CA (Julie King) writes:
>I purchased Donaldson's new book with much joy, anticipating the wonderful
>more wonderful writing in the style of the Covenant series.  I thought it
>was *horrible* and was extremely disappointed!

It gets better. Personally the first book went sort of slow but the rest
were right up to speed. (actually I'd skip the first book and read it after
reading the second if I could do it over again)

The thing about Donaldson is his imagery is strong and his ideas great.  He
does ignore conventional taste/morals to get his point across, but the
point is that his main character thinks it's all a dream and can do
whatever he wants.

Ron

------------------------------

Date: 16 Sep 92 10:59:36 GMT
From: mehl@irrmasg6.epfl.ch ("", Mike Mehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eric Frank Russell

This is about a week late, but I don't mind if you don't:

I first read Plus X/Space Willies/Next of Kin as part of the Ace Double
"Space Willies/Six Worlds Yonder" ($0.35).  I must have read it 50 times
over the years (it was the only SF book my grandfather gave me, OK?).
Anyway, about the time the book fell apart Ace reissued the double again.
This must have been in the early 70's.  (I can check the date when my books
come out of storage next month.)

When "Next of Kin" came out a few years ago I bought that, too, along with
the rest of the EFR books that Del Rey reissued.

Now comes the funny part: since I have "Space Willies" nearly memorized, I
had no trouble spotting the differences between the two versions.  The
"abridgment" seemed to consist of chopping out lines of dialog and
description.  It didn't hurt the story very much at all.  I don't recall
any "new" scenes (i.e., entire sections of "Next of Kin" chopped out of
"Space Willies").  Of course, it's been a few years since I read either
version, so my memory may be failing me.

My Eustace says I'm right, though.

Other EFR books I'd recommend, if you can find them, are:

The Great Explosion (includes "And Then There Were None")
Sentinels from Space
Sinister Barrier
Wasp

and, for sentimental reasons:

Men, Martians and Machines,

although it's not in the same class as the others.

mehl@irrmasg6.epfl.ch
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Date: 15 Sep 92 17:42:46 GMT
From: brown@sun375e.ccs.northeastern.edu (Cynthia Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saberhagen's DOMINION

Dominion is indeed a sequel. Saberhagen wrote a series of books with
Dracula as the main character. The first one is called something like "The
Dracula Tape" and is a retelling of the Dracula story from Drac's viewpoint
- - very clever and well-thought-out. Then there's "The Holmes-Dracula File"
- - one of the best attempts at capturing the tone of the original Holmes
stories I've seen, although the effect is partly achieved by quoting
snippets of dialog from real Holmes stories. I also enjoyed this book very
much. The third book is "An Old Friend of the Family" - it's the one that
introduces Dracula to the Chicago setting and to the people involved in the
subsequent books. It's ok but not as good as the others.  Dominion is
better, almost as good as the first two books, and very original. There are
one or two later books in the series, which I thought were weaker - one is
called "Thorn" and the other "A Taste for Blood" or something like that. In
all these Dracula is a pretty sympathetic character although he has his own
peculiar standards of morality and behavior. The best of this series are as
good as the Berserker books, which are probably Saberhagen's best-known
works. All this, of course, is IMHO.

Cynthia Brown
brown@corwin.ccs.northeastern.edu

------------------------------

Date: 14 Sep 92 08:19:00 GMT
From: loos@amber.mgh.harvard.edu (William D.B. Loos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tolkien Book List:  FOLLOWUP - request for titles

djdaneh@PacBell.COM (Dan'l DanehyOakes) writes:
>loos@amber.mgh.harvard.edu (William D.B. Loos) writes:

Thanks for your kind words, Dan'l.

>...an excellent and useful article indeed, which I commend highly and
>recommend Mr Loos convert into a periodic-posting with updates.  (See the
>"Holmes Book List" and "Arthurian Reading List" in rec.arts.books for
>examples of how useful these can be).  (William, if you're not willing to
>take on that responsibility, I will.)

Yes, I'll do that.  I am familiar with the Holmes and Arthurian lists.
Both are attempts to give complete lists on their respective subjects,
something I wanted to avoid because the number of secondary works has grown
so large.  On the other hand, there's nothing wrong with a partial list, as
long as it's made clear that that's the case, and I'm sure the Net can
suggest many books that were left off.  (Tolkien's own work will continue
to appear, but probably at the same one-book-per-year rate at which it has
so far).  I had also wanted to restrict the list to books for which I could
give some definite recommendation, but those which come with
recommendations can easily be put in a different category from those
without.

This will also allow inclusion of some other books which I left out.  I had
considered having a section on "books to stay away from" but didn't like
having to rely on hearsay for three out of the four entries.  [The three:
the two by Randel Helms, said to be Freudian interpretations, and The
Individuated Hobbit, said to be a Jungian interpretation.  The Tolkien
Encyclopedia, OTOH, I have examined personally and it's useless: riddled
with inaccuracies and altogether lame in other ways as well.]

So I now make the REQUEST: if people know of any books about Tolkien or his
writings, either critical studies or books of Middle-earth "lore", please
email me whatever information you have.  If you can comment on the quality
of a given book, so much the better.  Feel free to send info on Tolkien
periodicals or societies as well, though I can probably get these from the
Tolkien mailing list.  Thank you.

As for the other comments:

>>2) There have been numerous special editions of both The Hobbit and LotR;
>>   only generic editions have been included here.  
> 
>... eh?  The ANNOTATED is certainly a non-generic.

A case not of a fuzzy mental picture but of a choice of words which didn't
accurately reflect a clear mental picture.  The set of books of which only
"generic" editions were to be included was those books which contain the
text of The Hobbit and nothing else.  Thus, the HM and Ballantine editions
were included while the ones bound in leather, the 50th anniversary
edition, and various illustrated editions were all left off.  The
ANNOTATED, however, contains so much additional information that it seems
it should be in a different category.  On the other hand, it does include
the full text, and as such is an excellent way to introduce someone to the
story.  So section A) included both the "generic" examples of the text-only
group plus a useful addition.  Perhaps "standard" would have been a better
choice than "generic".  (For that matter, the Centennary edition is neither
generic nor standard.)

>>The best maps available are those made by Christopher Tolkien (CJRT) for
>>his father.
> 
>Fonstead's ATLAS OF MIDDLE-EARTH, based carefully on CJRT's cartography,
>is also quite good, and while you list it properly below, I think it
>deserves a mention in this section.  Strachey's book, well, I like it but
>I gather opinions vary.

Very true.  I've only caught Fonstad in one small error so far.  The amount
of work was phenomenal, and she was also careful to state when there was
insufficient information and that she had had to make assumptions.

>Your summary of the history of the maps is excellent, btw!

It was inspired by outrage at the replacements.

>>B) Related Middle-earth Works: 
> 
>Actually, I would suggest that if
> 
>> The Road Goes Ever On: A Song Cycle.  Poems by J.R.R. Tolkien set to
>>     music by Donald Swann.  HM, 1967, 1978 (ISBN 0-395-24758-6) [op].
>>     Allen & Unwin, 1968, 1978 (ISBN 0-04-784011-0) (British edition).
> 
>... goes in this section, then THE ADVENTURES OF TOM BOMBADIL certainly
>ought to, as it contains M-e stuff not in either LotR or tRGEo, while -
>excepting JRRT's introductory essay - tRGEo contains nothing that is not
>in either tAoTB or LotR.

I agree about Tom Bombadil, though in fact the amount of new information is
quite small.  The poems, which all (with one exception) pre-date LotR, have
nothing to do with Middle-Earth at all (though the fact that the characters
of Tom, Goldberry, Old Man Willow, and even the barrow wight, and thus the
inspiration for Ch. 6, 7, and 8 of FR, all came from the poem The
Adventures of Tom Bombadil is probably reason enough to include tAoTB
here).  In his Preface Tolkien creates the fiction that the poems were
found scribbled on loose leaves of the Red Book and fits them into the
Middle-Earth context in various ways.  In the course of this he reveals the
name of Sam's granddaughter (Firiel) as well as a handful of details about
Shire geography and Hobbitic customs, but that's it.

However, I can't agree with the rating of the Road Goes Ever On below tAoTB
in informational content.  The casual dismissal - "excepting JRRT's
introductory essay" - seems an underestimation.  I assume the reference is
to Tolkien's appendix on the Elvish songs Namarie (Galadriel's Lament) and
A Elbereth Gilthoniel (the song Frodo heard in Rivendell).  These are 12
pages of translations, calligraphy, and notes on pronunciation, meter, and
linguistic fine points.  Among other things, he states that in Namarie "The
word-order and style of the chant is 'poetic', and it makes concessions to
metre.  In a clearer and more normal style the words would be arranged as
below... "  He then follows with a the correct word order plus a literal
translation.  He also notes that the last line, translated as "Maybe even
thou shalt find it", actually should have expressed "rather a wish than a
hope, and would be more closely rendered 'may it be that (thou wilt
find)'".  There are also more general comments about the Ban on Galadriel's
(neither his first nor his last notion about that matter) and on religion
in Middle-Earth.  All in all, a rather packed twelve pages.

>>C) The History of Middle-earth:
>>      A careful and exhaustive presentation of J.R.R. Tolkien's
>>  unpublished writings as edited by his son Christopher.  Note that this
>>  is literary scholarship, no more, no less, *NOT* new stories.
> 
>Not quite true.  Some of the "Lost Tales" failed to make it into the final
>SILMARILLION in any version; and certainly such things as THE LOST ROAD
>and THE (whatsit) CLUB PAPERS (in SAURON DEFEATED) are entirely new.  The
>latter, of course, are completely incomplete (if you follow me), while
>most of the "Lost Tales" are, at least, complete drafts.

Ah.  Not having finished Lost Tales yet, I didn't know that.  As you hint,
The Lost Road and The Notion Club Papers (closely related to The Lost
Road), while new, are too disconnected and surrounded by commentary to be
read as stories.  Actually, my comment above was in the nature of a
pre-emptive response to those who talk sneeringly of a "Tolkien industry"
and portray HoMe as either worthless, a ripoff, an exploitation of JRRT, or
all three.

William D.B. Loos
loos@frodo.mgh.harvard.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 26 Aug 92 11:34:47 GMT
From: jjverkui@cs.ruu.nl (Hans Verkuil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance Bibliography

		       JACK VANCE BOOKS AND STORIES

Last update: August 26, 1992

This is a compilation of novels, stories, etc. written by Jack Vance (full
name: John Holbrook Vance). I've tried to make it as complete as was
possible and I think that the result is quite good.

There are five sections:

1 - A list of all his SF-books and short story collections
2 - A list of all his non-SF books
3 - A list of all his stories
4 - A list of his short story collections and the stories that appear in
    them 
5 - A probably incomplete list of Jack Vance stories that appeared 
    in anthologies.

If you have additional information, or you see inconsistencies or errors,
please e-mail them to: jjverkui@praxis.cs.ruu.nl I especially need more
information on anthologies: first of all, I suspect that there are many
anthologies that I know nothing about, and secondly I do not have the year
of publication of most of the anthologies in section 5.

I also got the following title:

   Shea, Michael [U.S.A., 7/13/1946- ]
   A Quest for Simbilis [1974]

It is a sequel to Vance's "The Eyes of the Overworld" (Yes, it was written
before "Cugel's Saga") and it seems to be good (I have never read it,
though).

Portions of list 5 are based on information from:

Jack Vance: A Fantasmic Imagination ( 2nd Revised Edition )
A Working Bibliography, by Phil Stephensen-Payne & Gordon Benson, Jr.

I hope that this list is of some use.
			
Section 1: A list of all his SF-books and short story collections

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books.
abr == Abridgement of other listed title
aka == Also known by this other title
contains == The other book is a subset of this one
includes == This book wholely includes the other

Vance, Jack [/John] [Holbrook] [U.S.A., 8/28/1916- ]
   [Hugo 1963, 1967 & Nebula 1966 & World Fantasy Award 1990]
   Planet of Adventure [1984] [O]
      City of the Chasch [1968] [aka "Chasch"]                      U-M
                                                      0-87997-461-3 DAW
      Servants of the Wankh [1969] [aka "Wankh"]      0-934438-22-6 U-M
                                                      0-87997-467-2 DAW
      The Dirdir [1969]                               0-934438-24-2 U-M
                                                      0-87997-478-8 DAW
      The Pnume [1970]                                0-934438-57-9 U-M
                                                      0-87997-484-2 DAW
   The Demon Princes Series:
      Star King [1964]                                0-934439-42-0 U-M
      The Killing Machine [1964]                      0-934438-51-X U-M
      The Palace of Love [1967]                       0-934439-52-8 U-M
      The Face [1979]                                 0-934438-23-4 U-M
      The Book of Dreams [1981]                       0-934438-41-2 U-M
   Durdane [1989] [O]
      The Anome [1973] [aka "The Faceless Man"]       0-934438-85-4 U-M
      The Brave Free Men [1973]                       0-934438-87-0 U-M
      The Asutra [1974]                               0-934438-89-7 U-M
   The Alastor Cluster Novels:
      Trullion: Alastor 2262 [1973]                   0-934438-97-8 U-M
      The Grey Prince [1974]                          0-380-00557-7 Avon
      Marune: Alastor 933 [1975]                      0-934438-95-1 U-M
      Wyst: Alastor 1716 [1978]                       0-934438-93-5 U-M
      The Galactic Effectuator [1980] [C]             0-441-27232-0 Ace
   The Dying Earth Series:
      The Dying Earth [1950] [C]                      0-671-83152-6 2nd 
                                                         Pocket edition
      The Eyes of the Overworld [1966]                0-671-83292-1 2nd 
                                                         Pocket edition
      The Seventeen Virgins [1979] [CP]
      The Bagful of Dreams [1979] [CP]
      Morreion: A Tale of Dying Earth [1979] [CP]
      Cugel's Saga [1983]                             0-671-49450-3
                                                         Timescape
         [includes "The Seventeen Virgins" and "The Bagful of Dreams"]
      Rhialto the Marvelous [1984] [C]                0-671-55911-7 Bean
              [includes "Morreion"]
   The Lyonesse Series:
      Lyonesse I: Suldrun's Garden [1983]             0-934438-72-2 U-M
      Lyonesse II: The Green Pearl [1985]             0-88733-010-X U-M
      Lyonesse III: Madouc [1990]                     0-88733-070-3 U-M
         [Winner of the 1990 World Fantasy Award]
   Nopalgarth [1980] [O]                              0-87997-563-6 DAW
      The Brains of Earth [1966] [aka "Nopalgarth"]
      The Houses of Iszm [1964]                       0-441-77525-  2nd
                                                         Ace (w/SotT) 
      Son of the Tree [1964]                          0-441-77525-  2nd
                                                         Ace (w/tHoI)
   Vandals of the Void [1953] [J]
   The Five Gold Bands [1953] [aka "The Space Pirate"] 0-87997-518-0 DAW
   Space Pirate                                           Toby Press
   To Live Forever [1956]                              0-345-25198-9 3rd
                                                          Ballantine edition
   Big Planet [1957] [abr of the story "Big Planet"]   0-441-06171-0 Ace
                                                       D-295  Ace (w/SotK)
   Slaves of the Klau [1958]                           D-295  Ace (w/BP)
      [abr of "Planet of the Damned"]
   The Languages of Pao [1958]                         0-934438-16-1 U-M
                                                       0-441-47401-  2nd 
                                                          Ace edition
                                                       0-87997-541-5 DAW
   The Dragon Masters [1963]                           0-441-16641-  Ace
                                                          (w/tLC) 
   Future Tense [1964] [C] [aka "Dust of Far Suns"]    U2214  Ballantine
   The World Between and Other Stories [1965] [C] 
      [aka "The Moon Moth"]
   Monsters in Orbit [1965] 
      [includes "Abercrombie Station" and "Cholwell's Chickens"]
   Space Opera [1965]                                  0-87997-457-5 DAW
   The Blue World [1966]                               0-934438-15-3 U-M
                                                       0-345-25784-7 Del Rey 
   The Many Worlds of Magnus Ridolph [1966, 1980] [C]  0-87997-531-8 DAW
   The Last Castle [1967]                              0-441-16641-  Ace
                                                          (w/tDM) 
   Emphyrio [1969]                                     0-87997-504-0 DAW
   Eight Fantasms and Magics [1969] [C]
   The Worlds of Jack Vance [1973] [C]                 0-441-90955-  Ace
   Showboat World [1975]                               0-934438-76-6 U-M
                                                       0-515-03698-6 Pyramid
   Maske: Thaery [1976]                                0-399-11797-0 Putnam
   The Best of Jack Vance [1976] [C]                   0-671-80510-X Pocket
      [contains "The Last Castle"]
   Fantasms and Magics [1978] [C]                      0-583-12498-4 Grafton
      [abr of "Eight Fantasms and Magic"]
   Green Magic [1979]                                  0-934438-13-7 U-M
   Green Magic [1979] [C]                              0-934438-17-X U-M
   Green Magic [1979]                                  0-812-55702-6 Tor
   Lost Moons [1982] [C]                               0-934438-56-0 U-M
   The Narrow Land [1982] [C]                          0-87997-747-7 DAW
   Gold and Iron [1982] [aka "Planet of the Damned"]   0-934438-62-5 U-M
   The Light from a Lone Star [1985] [C]               0-915368-31-5 NESFA
   The Complete Magnus Ridolph [1985] [C]              0-934438-98-6 U-M
       [includes "The Many Worlds of Magnus Ridolph"]
   The Augmented Agent [1986] [C]                      0-88733-020-7 U-M
   The Dark Side of the Moon [1986] [C]                0-88733-021-5 U-M
   Araminta Station [1987]                             0-88733-059-2 U-M
                                                       0-312-93044-5 Tor (hc)
   Chateau D'If [1990] [C]                             0-88733-098-3 U-M
   Ecce and Old Earth [1991]                           0-88733-127-0 U-M
   Throy [1992]                                        0-88733-135-1 U-M
Vance, Jack / Silverberg, Robert
   The Last Castle / Nightwings [1989] [Tor Double]

Section 2: A list of all his non-SF books

Books by Jack Vance that aren't SF include (all books published as "John
Holbrook Vance" unless otherwise mentioned):

   Isle of Peril [1957] [as Alan Wade]
   Take My Face [1957] [as Peter Held]                 0-88733-064-0 U-M
   Bird Isle [boxed with Take My Face]                 0-88733-063-0 U-M
   The Man in the Cage [1960]                          0-934438-82-X U-M
      [Winner of the Edgar Award]
   The Four Johns [1964]                               0-451-11306-3 
      [aka "Four Men Called John"] [as Ellery Queen]
   A Room to Die In [1965] [as Ellery Queen]           1-870532-00-7 Kinnell
   The Madman Theory [1966] [as Ellery Queen]          0-451-Y6715-  Signet
   The Fox Valley Murders [1966]                       0-441-24975-  Ace
   The Pleasant Grove Murders [1967]                   LC 67-20453
                                                          Bobbs-Merril 
   The Deadly Isles [1969]                             0-441-14165-  Ace
   Bad Ronald [1973]                                   0-934438-64-1 U-M
   The House on Lily Street [1979]                                   U-M
   The View from Chickweed's Window [1979]                           U-M
   Strange Notions [1985]                              0-88733-015-0 U-M
   The Dark Ocean [1985] [boxed with Strange Notions]  0-88733-016-9 U-M

He also wrote six episodes of the "Captain Video" TV series in 1952-1953.

Section 3: A list of all (I hope) his stories:

Magazine with Name changes:
   Astounding/Analog Science Fiction
   Amazing Stories/Amazing Science Fiction

'X' == Magazine X
"Y" == Book Y [anthology or story collection]

Abercrombie Station
   'Thrilling Wonder Stories' Feb, 1952
Alfred's Ark
   'New Worlds' May, 1965
Assault on a City
   "Universe #4", Terry Carr, 1974
The Augmented Agent [aka "I-C-A-BEM"]
   'Amazing Stories' Oct, 1961
The Bagful of Dreams
   "Flashing Swords #4", Lin Carter, 1977
Big Planet
   'Startling Stories' Sep, 1952
Brain of the Galaxy
   See: The New Prime
The Brains of Earth
   See: Nopalgarth
Cat Island
   "Light From a Lone Star"
The Cave in the Forest
   'The Magazine of Fantasy & Science Fiction' Jul, 1966
Chateau d'If
   See: New Bodies for Old
Cholwell's Chickens
   'Thrilling Wonder Stories' Aug, 1952
Cil [aka "The Eyes of the Overworld"]
   "The Eyes of the Overworld" 1966
Cosmic Hotfoot
   See: To B or Not to C or to D
Coupe de Grace [aka "Worlds of Origin"]
   'Super Science Fiction' Feb, 1958
Crusade to Alambar
   See: Crusade to Maxus
Crusade to Maxus [aka "Crusade to Alambar"] [aka "Overlords of Maxus"]
   'Thrilling Wonder Stories' Feb, 1951
Dead Ahead
   See: Ultimate Quest
The Devil on Salvation Bluff
   "Star Science Fiction #3", Frederik Pohl, 1954
Dodkin's Job
   'Astounding' Oct, 1959
The Dogtown Tourist Agency
   "Epoch", Elwood/Silverberg, 1975
Dover Spargill's Ghastly Floater
   'Marvel Science Stories' Nov, 1951
DP!
   "Avon Science Fiction Reader #4" 1953
The Dragon Masters [Winner of the 1963 HUGO Award]
   'Galaxy' Aug, 1962
The Dreamer [aka "The Enchanted Princess"]
   'Orbit Science Fiction' Nov/Dec, 1954
Dust of Far Suns
   See: Sail 25
Ecological Onslaught
   See: The World Between
The Enchanted Princess
   See: The Dreamer
The Eyes of the Overworld
   See: Cil
Fader's Waft
   "Rhialto the Marvellous" 1984
First Star I See Tonight [as John Van See]
   'Malcom's Mystery Magazine', Mar, 1954
Four Hundred Blackbirds
   'Future Science Fiction' Jul, 1953
Freitzke's Turn
   "Triax", Robert Silverberg, 1977
Gateway to Strangeness
   See: Sail 25
The Gift of Gab
   'Astounding' Sep, 1955
Golden Girl
   'Marvel Science Stories' May, 1951
Green Magic
   'The Magazine of Fantasy & Science Fiction' Jun, 1963
Guyal of Sfere
   "The Dying Earth" 1950
Hard Luck Diggings
   'Startling Stories' Jul, 1948
The House of Iszm
   'Startling Stories' Sep, 1954
The House Lords
   'Saturn Science Fiction and Fantasy' Oct, 1957
The Howling Bounders
   'Startling Stories' Mar, 1949
I-C-A BEM
   See: The Augmented Agent
I'll Build Your Dream Castle
   'Astounding' Sep, 1947
The King of Thieves
   'Startling Stories' Nov, 1949
The Kokod Warriors
   'Thrilling Wonder Stories' Oct, 1952
The Kragen
   'Fantastic' Jul, 1964
The Last Castle [Winner of the 1966 Nebula Award and the 1967 HUGO Award]
   'Galaxy' Apr, 1966
Liane the Wayfarer
   See: The Loom of Darkness
The Loom of Darkness [aka Liane the Wayfarer]
   'Worlds Beyond' Dec, 1950
The Man From Zodiac
   'Amazing Stories' Aug, 1967
The Manse of Iuconu
   'The Magazine of Fantasy & Science Fiction' Jul, 1966
The Masquerade on Dicantropus
   Startling Stories, Sep 1951
Mazirian the Magician
   "The Dying Earth" 1950
Meet Miss Universe
   'Fantastic Universe' Mar, 1955
Men of the Ten Books
   'Startling Stories' Mar, 1951
The Men Return
   'Infinity Science Fiction' Jul, 1957
The Miracle-Workers
   'Astounding' Jul, 1958
The Mitr
   'Vortex Science Fiction #1' 1953
The Moon Moth
   'Galaxy' Aug, 1961
Morreion
   "Flashing Swords #1", Lin Carter, 1973
The Mountains of Magnatz
   'The Magazine of Fantasy & Science Fiction' Feb, 1966
The Murthe
   "Rhialto the Marvellous" 1984
The Narrow Land
   'Fantastic' Jul, 1967
New Bodies for Old
   'Thrilling Wonder Stories' Aug, 1950
The New Prime [aka "Brain of the Galaxy"]
   'Worlds Beyond' Feb, 1951
Noise
   'Startling Stories' Aug, 1952
Nopalgarth [aka "The Brains of Earth"]
   "The Worlds of Jack Vance" 1966
Overlords of Maxus
   See: Crusade to Maxus
The Overworld
   'The Magazine of Fantasy & Science Fiction' Dec, 1965
Parapsyche
   'Amazing Stories' Aug, 1958
Phalid's Fate
   'Thrilling Wonder Stories' Dec, 1946
Phantom Milkman
   'Other Worlds' Feb, 1956
The Pilgrims
   'The Magazine of Fantasy & Science Fiction' Jun, 1966
The Plagian Siphon 
   See: The Planet Machine
The Planet Machine [aka "The Plagian Siphon"] 
   'Thrilling Wonder Stories' Oct, 1951
Planet of the Black Dust
   'Startling Stories' Summer, 1946
Planet of the Damned [aka "Gold and Iron"]
   'Space Stories' dec, 1952
The Potters of Firsk
   'Astounding' May, 1950
A Practical Man's Guide
   'Space Science Fiction' Aug, 1957
Rumfuddle
   "Three Trips in Time and Space", Robert Silverberg, 1973
Sabotage on Sulphur Planet
   'Startling Stories' Jun, 1952
Sail 25 [aka "Gateway to Strangeness", aka "Dust of Far Suns"]
   'Amazing Stories' Aug, 1962
Sanatoris Short-cut
   'Startling Stories' Sep, 1948
The Secret
   'Impulse' Mar, 1966
Seven Exits from Bocz
   'The Rhodomagnetic Digest' V4 #2 1952 [this was a fanzine]
The Seventeen Virgins
   'The Magazine of Fantasy & Science Fiction' Oct, 1974
Shape-Up
   'Cosmos Science Fiction & Fantasy Magazine' Nov, 1953
Sjambak
   'Worlds of IF Science Fiction' Jul, 1953
Son of the Tree
   'Thrilling Wonder Stories' Jun, 1951
The Sorcerer Pharesm
   'The Magazine of Fantasy & Science Fiction' Apr, 1966
The Spa of the Stars
   'Startling Stories' Jul, 1950
The Sub-Standard Sardines
   'Startling Stories' Jan, 1949
Sulwen's Planet
   "The Farthest Reaches", Joseph Elder, 1968
T'Sais
   "The Dying Earth" 1950
Telek
   'Astounding' Jan, 1952
The Temple of Han
   'Planet Stories' Jul, 1951
Three Legged Joe
   'Startling Stories' Jan, 1953
To B or Not to C or to D [aka "Cosmic Hotfoot"]
   'Startling Stories' Sep, 1950
Turjan of Miir
   "The Dying Earth" 1950
Ulan Dhor Ends a Dream
   "The Dying Earth" 1950
Ullward's Retreat
   'Galaxy' Dec, 1958
Ultimate Quest [as John Holbrook]
   'Super Science Stories' Sep, 1950
The Unspeakable McInch
   'Startling Stories' Nov, 1948
(Untitled Story) [Its existance is not confirmed]
   Daily Californian, 21-10-40
(Untitled Story) [Its existance is not confirmed]
   Daily Californian, 28-4-41
When the Five Moons Rise
   'Cosmos Science Fiction & Fantasy Magazine' Mar, 1954
Where Hesperus Falls
   Fantastic Universe, Oct 1956
Winner Lose All
   'Galaxy' Dec, 1951
The World Between [aka "Ecological Onslaught"]
   'Future SF' May 1953
Worlds of Origin
   See: Coupe de Grace
The World-Thinker
   'Thrilling Wonder Stories' Summer 1945

[Moderator's Note: This post was too long to be contained in a single
Digest.  The second part of the message will be appear in issue #467.]

------------------------------
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Today's Topics:

	       Books - Vance (4 msgs) & Wolverton (3 msgs) &
                       Quantum Leap Novel

---------------------------------------------------------------------------

Date: 25 Aug 92 15:16:54 GMT
From: rpwhite@taurus.cs.nps.navy.mil (rpwhite who is not Kibo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for info on new Jack Vance book.

I understand it is supposed to be published in October or thereabouts and
that it is titled "When The Five Moons Rise" or something to that effect.
Does anyone know any more about it?

------------------------------

Date: 25 Aug 92 17:48:19 GMT
From: jcc@swe.ncsl.nist.gov (John C. Cherniavsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for info on new Jack Vance book.

Underwood-Miller has just published the 3rd volume of the Caldwell Trilogy
- - It's called THROY I believe. I have it in the signed limited edition
available from the publisher and other sources - I got mine from Zeising
(75$). It continues the adventures of Glawen and Wayness, solving several
mysteries along the way. Recommended.

John

------------------------------

Date: 25 Aug 92 20:04:38 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for info on new Jack Vance book.

rpwhite@taurus.cs.nps.navy.mil writes:
> I understand it is supposed to be published in October or thereabouts and
> that it is titled "When The Five Moons Rise" or something to that effect.
> Does anyone know any more about it?

   It is another UM collection his of short stories.  I don't know what
other stories will be in it, but the signed edition will be $50 and the
unsigned $30.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 26 Aug 92 11:34:47 GMT
From: jjverkui@cs.ruu.nl (Hans Verkuil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance Bibliography

[Moderator's Note: This is the second part of the Vance bibliography which
began in issue #466.]

Section 4: A list of his short story collections and the stories
   that appear in them
      
The Galactic Effectuator [1980]
   The Dogtown Tourist Agency
   Freitzke's Turn

The Augmented Agent and Other Stories [1986]
   The Augmented Agent
   Crusade to Maxus
   Golden Girl
   The Man from Zodiac
   The Planet Machine
   Shape-Up
   Sjambak
   Three-Legged Joe

The Dark Side of the Moon [1986]
   Introduction
   Alfred's Ark
   Dead Ahead
   Dover Spargill's Ghastly Floater
   DP!
   The Enchanted Princess
   First Star I See Tonight
   The House Lords
   Parapsyche
   Phalid's Fate
   The Phantom Milkman
   Planet of the Black Dust
   A Practical Man's Guide
   Sulwen's Planet
   The Temple of Han

The Dying Earth [1950]
   Guyal of Sfere
   Liane the Wayfarer
   Mazirian the Magician
   T'Sais
   Turjan of Miir
   Ulan Dhor Ends a Dream

The Eyes of the Overworld [1966]
   The Cave in the Forest
   Cil
   The Manse of Iucounu
   The Mountains of Magnatz
   The Sorcerer Pharesm
   The Pilgrims

Rhialto the Marvellous [1984]
   The Murthe
   Fader's Waft
   Morreion
   
The Many Worlds of Magnus Ridolph [1966]
   Coup de Grace
   The Howling Bounders
   The King of Thieves
   The Kokod Warriors
   The Spa of Stars
   The Unspeakable McInch

The Many Worlds of Magnus Ridolph [1980]
   Coup de Grace
   The Howling Bounders
   The King of Thieves
   The Kokod Warriors
   The Spa of Stars
   The Unspeakable McInch
   The Sub-Standard Sardines
   To B or Not to C or to D

The Complete Magnus Ridolph [1985]
   Coup de Grace
   The Howling Bounders
   The King of Thieves
   The Kokod Warriors
   The Spa of Stars
   The Unspeakable McInch
   The Sub-Standard Sardines
   To B or Not to C or to D
   Hard Luck Diggings
   Sanatoris Short-Cut

Future Tense [1964]
   Dodkin's Job
   The Gift of Gab
   Sail 25
   Ullward's Retreat

The Moon Moth and Other Stories [1976]
   See: The World Between and Other Stories

The World Between and Other Stories [1965]
   Brain of the Galaxy
   The Devil on Salvation Bluff
   The Men Return
   The Moon Moth
   The World Between

The Narrow Land [1982]
   The Narrow Land
   The Masquerade on Dicantropus
   Where Hesperus Falls
   The World-Thinker
   Green Magic
   The Ten Books
   Chateau d'If

Fantasms and Magics [1978]
   Foreword
   Guyal of Sfere
   The Men Return
   The Miracle-Workers
   The New Prime
   Noise
   When the Five Moons Rise

Eight Fantasms and Magic [1969]
   Foreword
   Cil
   Guyal of Sfere
   The Men Return
   The Miracle-Workers
   The New Prime
   Noise
   Telek
   When the Five Moons Rise

The Best of Jack Vance [1976]
   Preface to the Collection
   Abercrombie Station
   The Last Castle
   The Moon Moth
   Rumfuddle
   Sail 25
   Ullward's Retreat

The Worlds of Jack Vance [1973]
   Brain of the Galaxy
   The Brains of Earth
   Coupe de Grace
   The Devil on Salvation Bluff
   The King of Thieves
   The Kokod Warriors
   The Men Return
   The Moon Moth
   The World Between

Green Magic [1979]
   Green Magic
   Liane the Wayfarer
   The Men Return
   The Miracle-Workers
   The Mitr
   The Moon Moth
   The Narrow Land
   The Pilgrims
   The Secret


Lost Moons [1982]
   Foreword
   Assault on a City
   Dream Castle [revised from I'll Build Your Dream Castle]
   Four Hunderd Blackbirds
   Meet Miss Universe
   The Potters of Firsk
   Sabotage on Sulpher Planet
   Seven Exits from Bocz
   Winner Loose All
   The World-Thinker

The Light from a Lone Star [1985] [Small press book, published by a Texas
   SF convention, hasn't been reprinted] 
   Cat Island
   First Star I See Tonight
   Hard Luck Diggings
   The Men Return
   Noise
   The Potters of Firsk
   A Vance Encyclopedia [non-fiction, by Jack Vance]

Dust of Far Suns [1981] [Publisher: Zebra]
   See: Future Tense

Section 5: A list of Jack Vance stories that appeared in anthologies.

Abercrombie Station
   "The Science Fiction Weight-Loss Book", Asimov/Martin/Greenberg, Crown,
   1983  
Alfred's Ark
   "SF Reprise 5", Michael Moorcock, Compact, 1966
Assault on a City
   "Universe #4", Terry Carr, Random House, 1974
The Augmented Agent [aka "I-C-A-BEM"]
   "The Best From Amazing", Ted White, Manor, 1973
The Bagful of Dreams
   "Flashing Swords #4", Lin Carter, SFBC, 1977
   "Year's Finest Fantasy", Terry Carr, Berkley, 1978
   "Masterpieces of Fantasy and Wonder", Hartwell, SFBC, 1989
Coupe de Grace [aka "Worlds of Origin"]
   "The 13 Crimes of Science Fiction", Asimov/Greenberg/Waugh, Doubleday,
   1979 
The Devil on Salvation Bluff
   "Star Science Fiction #3", Frederik Pohl, Ballantine, 1954
Dodkin's Job
   "Windows Into Tomorrow", Robert Silverberg, Hawthorn, 1974
   "The Survival of Freedom", Pournell/Carr, Fawcett, 1981
The Dogtown Tourist Agency
   "Epoch", Elwood/Silverberg, Berkley, 1975 
DP!
   "The Best Science-Fiction Stories: 1954", Bleiler/Dikty, Fell, 1954
   "The Best Science Fiction Stories: Fifth Series", Bleiler/Dikty,
    Grayson, 1956 
   "Political Science Fiction", Greenberg/Warrick, Prentice-Hall, 1974
   "Science Fiction of the 50's", Martin H. Greenberg, Avon, 1979
The Dragon Masters
   "The Hugo Winners (Volume 2)", Isaac Asimov, Doubleday, 1971
   "Stories from the Hugo Winners Volume 2", Isaac Asimov, Fawcett, 1973
   "The Hugo Winners: 1963-1967", Isaac Asimov, Sphere, 1973
The Dreamer [aka "The Enchanted Princess"]
   "Space Station 42 and Other Stories", Anonymous, Jubilee, 1958
Freitzke's Turn
   "Triax", Robert Silverberg, Pinnacle, 1977
The Gift of Gab
   "Best SF 3", Edmund Crispin, Faber, 1958
   "Out of This World 2", Williams-Ellis/Owen, Blackie, 1961
   "Alpha 3", Robert Silverberg, Ballantine, 1972
   "The Arbor House Treasury of Modern Science Fiction",
    Silverberg/Greenberg, Arbor House, 1980
   "Great Science Fiction of the 20th Century",
    Silverberg/Greenberg, Crown/Avenel, 1987
   "From Mind to Mind: Tales of Communication from Analog (Anthology #9)",
    Schmidt, Davis, 1984
Green Magic
   "Best From Fantasy and Science Fiction 13", Avram Davidson, Doubleday,
    1964 
   "Special Wonder", Francis J. McComas, Random House, 1970
   "Special Wonder: Volume 2", Francis J. McComas, Beagle, 1971
   "The Best Fantasy Stories from the Magazine of Fantasy and Science
    Fiction", Ferman, Octopus, 1985
Guyal of Sfere
   "The Ends of Time", Robert Silverberg, Hawthorn, 1970
   "Baker's Dozen: 13 Short Fantsy Novels", Asimov/Greenberg/Waugh,
    Bonanza, 1986 
   "The Mammoth Book of Short Fantasy Novels",
    Asimov/Greenberg/Waugh, Robinson, 1986
Hard Luck Diggings
   "Possible Worlds of Science Fiction", Groff Conklin, Vangaurd, 1951
   "Possible Worlds of Science Fiction", Groff Conklin, Grayson, 1951
The Howling Bounders
   "Worlds of Wonder", Harry Harrison, Doubleday, 1969
   "Blast Off: SF for Boys", Harrison, Faber, 1969
I'll Build Your Dream Castle
   "Great Stories of Space Travel", Groff Conklin, Tempo, 1963
The King of Thieves
   "Looking Forward", Milton Lesser, Beechhurst, 1953
   "Ghosts", Asimov/Greenberg/Waugh, Signet, 1988
The Kokod Warriors
   "The Science Fiction Olympics", Asimov/Greenberg/Waugh, Signet, 1984
   "Space Gladiators", Drake/Waugh/Greenberg, Ace, 1989
The Kragen
   'Most Thrilling SF Ever Told' Spring 1969
   "Mythical Beasties", Asimov/Greenberg/Waugh, Signet, 1986;
   "Mythic Beasts", Asimov/Greenberg/Waugh, Robinson, 1988
The Last Castle
   "Nebula Award Stories No. 2", Aldiss/Harrison, Doubleday, 1967
   "Nebula Award Stories 1967", Aldiss/Harrison, Gollancz, 1967
   "The Hugo Winners (Volume 2)", Isaac Asimov, Doubleday, 1971
   "Stories from the Hugo Winners Volume 2", Isaac Asimov, Fawcett, 1973
   "The Hugo Winners: 1963-1967", Isaac Asimov, Sphere, 1973
   "Ace Science Fiction Reader", Donald A. Wollheim, Ace, 1971
   "Trilogy of the Future", Donald A. Wollheim, Sidgwick & Jackson, 1972
   "The Science Fiction Hall of Fame Volume III", Arthur C. Clarke, Avon,
    1982 as VOLUME IV in the UK.
The Loom of Darkness [aka Liane the Wayfarer]
   "Realms of Wizardry", Lin Carter, Doubleday, 1976
   "A Treasury of Modern Fantasy", Carr/Greenberg, Avon, 1981
   "Masters of Fantasy", Carr/Greenberg, Galahad, 1992
Mazirian the Magician
   "The Spell of Seven", L. Sprague de Camp, Pyramid, 1965
   "The Fantasy Hall of Fame", Silverberg/Greenberg, Arbor House, 1983
   "The Mammoth Book of All-Time Greats", Silverberg/Greenberg, Robinson,
    1988 
   "Wizards", Asimov/Greenberg/Waugh, Signet, 1983
   "Witches & Wizards", Asimov/Greenberg/Waugh, Bonanza, 1985
Men of the Ten Books
   "The Best Science Fiction Stories: 1952", Bleiler/Dikty, Fell, 1952
   "The Best Science Fiction Stories: Third Series", Bleiler/Dikty,
    Grayson, 1953 
   "Out of This World 1", Williams-Ellis/Owen, Blackie, 1960
The Men Return
   "Alpha 2", Robert Silverberg, Ballantine, 1971
   "Evil Earths", Brian W. Aldiss, Weidfeld & Nicolson, 1975
The Miracle-Workers
   "The Arbor House Treasury of Great Science Fiction Short Novels",
    Silverberg/Greenberg, Arbor House, 1980
   "Blood and Iron: There Will Be War Vol. III", Pournelle/Carr, Tor, 1984
   "Spells", Asimov/Greenberg/Waugh, Signet, 1985
   "Battlefields Beyond Tomorrow", Asimov/Greenberg/Waugh, Crown/Bonanza,
    1987 
The Mitr
   "Space Opera", Brian W. Aldiss, Orbit, 1974
The Moon Moth
   "Alpha 1", Robert Silverberg, Ballantine, 1974
   "Science Fiction Hall of Fame Volume 2B", Ben Bova, Doubleday, 1973
   "Yesterday's Tomorrows", Frederik Pohl, Berkley, 1982
   "The Road to Science Fiction #4", James E. Gunn, Mentor, 1982
Morreion
   "Flashing Swords #1", Lin Carter, SFBC, 1973
The New Prime [aka "Brain of the Galaxy"]
   "Galactic Dreamers", Robert Silverberg, Random House, 1977
   "Robert Silverberg's Worlds of Wonder", Silverberg, Warner, 1987
Noise
   "The Best From Startling Stories", Samuel Mines, Holt, 1953
   "Startling Stories", Samuel Mines, Cassell, 1954
   "Moment Without Time", Samuel Mines, UKSFBC, 1956
   "Deep Space", Robert Silverberg, Nelson, 1973
   "Strange Glory", Gerry Goldberg, McClellan & Stewart, 1975
The Overworld
   "Sorcerers!", Dann/Dozois, Ace, 1986
The Potters of Firsk
   "Time Probe: the Sciences in SF", Arthur C. Clarke, Delacorte, 1966
Rumfuddle
   "Three Trips in Time and Space", Robert Silverberg, Hawthorn, 1973
   "The Best Science Fiction of the Year No. 3", Terry Carr, Ballantine,
    1974 
Sail 25 [aka "Gateway to Strangeness", aka "Dust of Far Suns"]
   "The 7 Deadly Sins of Science Fiction", Asimov/Greenberg/Waugh, Fawcett,
    1980 
   "The Seven Deadly Sins and Cardinal Virtues of Science Fiction",
    Asimov/Greenberg/Waugh, Bonanza, 1982
   "Amazing Stories: Visions of Other Worlds", Greenberg, TSR, 1986
The Secret
   "The Year's Best Horror Stories Series VII", Gerald W. Page, DAW, 1979
The Seventeen Virgins
   "The Year's Best Fantasy Stories", Lin Carter, DAW, 1975
   "Masterpieces of Fantasy and Wonder", Hartwell, SFBC, 1989
The Sub-Standard Sardines
   "Space Police", Andre Norton, World, 1956
Sulwen's Planet
   "The Farthest Reaches", Joseph Elder, Trident, 1968
Telek
   "Great Short Novels of Science Fiction", Robert Silverberg, Ballantine,
    1970 
Turjan of Miir
   "The Young Magicians", Lin Carter, Ballantine, 1969
Ullward's Retreat
   "SF: Authors' Choice 4", Harry Harrison, Putnam, 1974
Winner Lose All
   "Omnibus of Science Fiction", Conklin, Crown, 1952
   "Omnibus of Science Fiction", Conklin, Chatham River, 1986
The World Between [aka "Ecological Onslaught"]
   "The Infinite Web", Robert Silverberg, Dial, 1977

I want to thank the following people who helped me by providing lists and
other Vance-related material I used in compiling this list:

John C. Wenn
Richard W. Gombert
Richard Vermaas
Gregg Parmentier

Hans Verkuil
Toendra 115, 2904 TK  Capelle a/d IJssel
The Netherlands
jjverkui@praxis.cs.ruu.nl
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Date: 24 Aug 92 10:58:16 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolverton's "On My Way to Paradise

Pelle Hillberg writes:
> Why is it that I don't hear more raving comments about Dave Wolverton's
> extremely excellent book "On My Way to Paradise". It is certainly one of
> the 5-10 best SF-books I've read. Considering it is his first published
> novel,

When I read it [the same week as I 'discovered' _Hyperion_ before it became
legion], I was terribly impressed. I ranked both books equally at the time.

Hyperion is the better work though. :-)

When I mentioned _On My Way to Paradise_ in 1990, nobody said boo on the
network. :-(

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 25 Aug 92 14:26:42 GMT
From: bell@comute.enet.dec.com (Shane L. Bell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolverton's "On My Way to Paradise

   I read "On My Way to Paradise" when it first came out and loved it.  I
thought it was also one of the best SF (not Fantasy) that I had read.  I
liked Hyperion too, but have to disagree in that I think On My Way to
Paradise is better :-)

Shane L. Bell
bell@alpha.ecs.umass.edu

------------------------------

Date: 25 Aug 92 16:00:02 GMT
From: phatch@storm.slc.mentorg.com (Phill Hatch (CONTRACTOR Documentation))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wolverton's "On My Way to Paradise

bell@comute.enet.dec.com (Shane L. Bell) writes:
> I read "On My Way to Paradise" when it first came out and loved it.  I
> thought it was also one of the best SF (not Fantasy) that I had read.  I
> liked Hyperion too, but have to disagree in that I think On My Way to
> Paradise is better :-)

Let me cast some aspersions here:

Just to be sure, weren't you (Shane) and Dave associated at College and
both of you wrote for _The Leading Edge_?

Anyway, I sat in on a discussion with Dave at CONduit in April and enjoyed
his perspective on his material though I have yet to actually read it.  He
was kind of overshadowed by Zelazny's presence at the con.

Phil Hatch

------------------------------

Date: 14 Sep 92 16:56:13 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quantum Leap: The Novel

Just thought folks would like to know a little about this book.  A friend
who's in the publishing business got an advance uncorrected page proof copy
of it and passed it along to me (seems I have a real reputation about
liking QL).  I read it over the weekend and really enjoyed it.  It's not
the novelization of an episode: it's an entirely new Leap for Sam.

No real spoilers, but I am going to mention why Sam's there and stuff,
so...

Sam leaps into a carny worker in 1954.  He's there to save the lives of 7
people who are killed when a newly built roller coaster crashes.  This will
probably be what's put on the back cover of the book.

As far as I'm concerned, the most interesting part of this book wasn't
about Sam.  It was about the Project and the people who work there,
especially Al.  We get to see what's happening on the other end during
leaps, and it's a fantastic view.  People who have been mentioned (and
briefly seen) in the series, are fleshed out a bit - Gushie, Tina, Verbena
Beeks, Al and even Ziggy.

Also, the prologue and the epilogue has to be some of the most beautiful
pieces of writing I've come across.  A little taste of what Sam experiences
between Leaps.

The book's due out late October/early November and I think is at least
worth a read.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - Brin & Brooks (4 msgs) & Delany &
                         Donaldson (2 msgs) & Duane (4 msgs) & 
                         Harris & Hodgell & Rice & Rusch

---------------------------------------------------------------------------

Date: 16 Sep 92 23:11:10 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: When is the next Uplift book due?

"Glory Season" - a _non_Uplift book is near the "delivery truck" stage
(hardback I presume). I think Brightness Reef is past the plot stage but
nowhere near finished. David has suggested his output rate is liable to
increase during the next few years compared to the previous five...

Steinn Sigurdsson
Lick Observatory
steinly@lick.ucsc.edu

------------------------------

Date: 14 Sep 92 21:16:02 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terry Brooks (was Re: Piers Anthony)

ss1@kepler.unh.edu (The Rink) writes:
>This whole Piers Anthony thread has been extremely amusing to watch, but
>let's get one thing straight.  Terry Brooks is *WAY* different that
>Anthony is.  It's almost blasphemy to classify them in the same category.
>IMNSHO.

You're quite right.

Piers Anthony is a dreadful hack, but he deserves at least the dignity of
the term "creative typist" - that is, what he types, he creates.

Terry Brooks, by contrast, is a very clever plagiarist, having discerned
the bare minimum of serial-filing-off required to avoid his theft becoming
actually actionable: as _viz_ THE SWORD OF SHA-NA-NA, from which a
charcter-to-character and damn near incident-to-incident correspondence can
be drawn two its original, THE LORD OF THE RINGS.

It may be that the sequels, or his other effusions, may actually be
original work; I neither know nor care.  In a just world, he would have had
all his typing fingers amputated and inserted into various bodily orifices
for that first offense (and those fingers left over would have been
inserted into the orifices of Lester del Rey, who should have known better
than to publish such a thing).

Dan'l Danehy-Oakes

------------------------------

Date: 15 Sep 92 04:25:44 GMT
From: ss1@kepler.unh.edu (The Rink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Brooks (was Re: Piers Anthony)

>Terry Brooks, by contrast, is a very clever plagiarist, having discerned
>the bare minimum of serial-filing-off required to avoid his theft becoming
>actually actionable: as _viz_ THE SWORD OF SHA-NA-NA, from which a
>charcter-to-character and damn near incident-to-incident correspondence
>can be drawn two its original, THE LORD OF THE RINGS.

Besides the undeniable parallel, he added quite a bit of new stuff as well.
For one thing, The Sword of Shannara was his first book - if you saw most
author's first books (most don't get published) you'd lose a lot of respect
for them as well.

Secondly, you stated you hadn't read any of the sequels or his other books.
You said you neither knew nor care whether they were original or not or
even good or not.  Well, they ARE good, and they are *incredibly* original.
If you found one bad egg in a carton, you wouldn't throw away the whole
carton, would you?

The point is, I think you are overreacting a little.  And besides, just
how alike were Gandalf and Allanon, anyway??  And Boromir is the *worst*
parallel for Balinor I've ever heard.

But laying parallels (which I really don't deny) aside, he's one of the
best writers out there.

------------------------------

Date: 16 Sep 92 19:21:43 GMT
From: doranb@lonexc.rl.af.mil (Brian P. Doran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Elf Queen of Shannara - SPOILERS

I haven't read the _Elf Queen_ yet, so perhaps I should't talk, but I think
Brooks' second book, _The Elfstones of Shanarra_ was the best.  I really
felt bereaved when the young elf woman turned into the tree.

Dan
omjb1@pool.info.sunyit.edu

------------------------------

Date: 17 Sep 92 04:26:29 GMT
From: ss1@kepler.unh.edu (The Rink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Elf Queen of Shannara - SPOILERS

>>I didn't really like ElfQueen though; I did think the second book (the
>>one about the black elfstone - although I can't seem to recall the name)
>>was the best. It was interesting how one character was designed for
>>another.
>>
>I haven't read the _Elf Queen_ yet, so perhaps I should't talk, but I
>think Brooks' second book, _The Elfstones of Shanarra_ was the best.  I
>really felt bereaved when the young elf woman turned into the tree.

You picked Terry Brooks' own favorite, too.  As for me, I couldn't decide.
The Sword of Shannara (however similar to the Lord of the Rings) always
stands up well with me.  And the Elfstones had a lot of cool characters and
situations.  The Wishsong contained Garet Jax and Slanter, two of my
all-time favorites.  The Scions had the best ending to a book I've ever
seen - talk about cliffhangers and surprises!  The only book I really knew
was out was the Druid - Pe Ell was great but, the book seemed to contain
a tad less than the others.  As the first poster quoted here mentions, it
IS interesting how one character was designed for another.  But still...

But when I read the Elf Queen, I had no trouble deciding - it's his best
one so far.  But the next one sounds so promising.  I'm dying to figure out
how he wraps things up.  Only eight more months.  Only eight more months.

Samuel Stoddard
ss1@kepler.unh.edu
rink@unh.edu
ss_cs611@unhh.unh.edu

------------------------------

Date: 16 Sep 92 18:29:58 GMT
From: tim@mik.uky.edu (timothy c huesman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question: Delany 

   Sometimes I can be very dense and this is one of those.  I slogged
through about half of Samuel Delany's 'Stars in My Pocket Like Grains of
Sand' but gave up due to terminology.  Cultural Fugue was a recurrent theme
and since I hadn't grasped the concept from the beginning, the whole of the
book was empty for me.  I'd like to pick it up again and give it another
try, armed this time with the meaning.  To state it bluntly:
   What is the meaning of Cultural Fugue?  Are there any modern day
   examples?

Email directly to me would be appropriate...thank you for your efforts.

Tim  Huesman
mik.uky.edu

------------------------------

Date: 16 Sep 92 14:00:05 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The most annoying device in the world! was Re: S.R. Donaldson

(Il Hwan Oh) writes:
>After reading the second book, I don't see how anybody could stop at that
>point.  Really, I could kill Donaldson for giving us such a cliffhanger
>ending to a book.

I think that it is the most childish and annoying device in the world to
end a book with a cliffhanger!!  If I read a book, I should want to read
the sequel because it is GOOD, not because I want to find out if the hero
escapes from the awful fate looming large in the concluding paragraph!  I
was very disappointed in SRD for stooping to that hackneyed strategy.

------------------------------

Date: 16 Sep 92 15:50:58 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: S.R. Donaldson

sdt8s@poe.acc.Virginia.EDU (Steve Tilson) writes:
>Am I missing something here? (Probably.)
>
>Someone said he (or she) was reading the third book in the Gap cycle. Is
>it out already? I thought it was supposed to be October or November before
>it was published.
>
>It's not November already, is it?

Sorry, I should have said that I found an uncorrected proof of the third
book several months ago. On the cover it says that the scheduled release
date is October 15, with a copyright date of November.

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 15 Sep 92 19:44:17 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Duane: Death in the Offing?

Dani suggests that Segnbora is pregnant with Freelorn's heir.  This is an
interesting solution, but it violates two previous axioms:

(1) Segnbora has vowed never to have children, because subjecting them to
    the mdaha wouldn't be fair.

(2) Segnbora is supposed to be "The last of the <family name>" (Remember,
    the <family name> line will be lucky until the last of the line takes
    her own life.)

Duane can work around problem (1) by having S. change her mind.  Problem
(2) is a little trickier, but I suppose if her child is Arlen's heir, then
it isn't properly a <family name>, so Segnbora could still be The Last
Whatever-She-Is.
              
(By the way, I'm not saying that Dani isn't right, or isn't working from
received information; I'm just speculating on the consequences of the
information he divulged.)

Freelorn is expendable; Herewiss somewhat less so, although he's got to die
young at the rate he's using up his Green Stamps.

It's about time *somebody* died permanently in the *Door*...  series... the
characters were beginning to resemble so many jack-in-the-boxes.  I far
prefer a story set in the *Door* milieu which appeared in, I think, *Swords
against Ice Magic*, whose heroine was an old sorceress stubbornly
conserving her last Flame to keep herself alive.  P.S.  She got better.

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 16 Sep 92 16:15:27 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duane: Death in the Offing?

betsyp@apollo.hp.com (Betsy Perry) writes:
>It's about time *somebody* died permanently in the *Door*...  series...
>the characters were beginning to resemble so many jack-in-the-boxes.  I
>far prefer a story set in the *Door* milieu which appeared in, I think,
>*Swords against Ice Magic*, whose heroine was an old sorceress stubbornly
>conserving her last Flame to keep herself alive.  P.S.  She got better.

Did Publishing do one of those neat same-title tricks again?  I thought
_Swords against Ice Magic_ was a Leiber Fafhrd-and-the-Mouser book.

Also, houseguest sources from the UK who talk with Duane occasionally
confirmed in August that yes indeed there will be many funerals in the next
_Door into Foo_ book.  I believe the phrase was "everybody dies".

However, death is not necessarily tragic.  In the best fantasy, it can also
be transcendent.  I would not imagine Duane capable of striving to write
anything less than the best fantasy.

Note that Segnbora, Herewiss, and Freelorn mirror the
Mother-and-twin-son/lovers deities.  I don't know what to make of it, I
just see it that way, but I'm a little preoccupied with transcendence and
apotheosizing and all that rot.

Elizabeth Willey

------------------------------

Date: 16 Sep 92 20:30:31 GMT
From: dddawson@lpl.arizona.edu (Doug Dawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duane: Death in the Offing?

betsyp@apollo.hp.com (Betsy Perry) writes:
>It's about time *somebody* died permanently in the *Door*...  series...
>the characters were beginning to resemble so many jack-in-the-boxes.  I
>far prefer a story set in the *Door* milieu which appeared in, I think,
>*Swords against Ice Magic*, whose heroine was an old sorceress stubbornly
>conserving her last Flame to keep herself alive.  P.S.  She got better.

Wrong title...Flashing Swords! #5: Demons and Daggers (although since
several of the stories involve sorcery in really cold places, I can
understand the confusion...

------------------------------

Date: 16 Sep 92 23:10:18 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duane: Death in the Offing?

eliz@ai.mit.edu (Elizabeth Willey) writes:
>betsyp@apollo.hp.com (Betsy Perry) writes:
>>It's about time *somebody* died permanently in the *Door*...  series...
>>the characters were beginning to resemble so many jack-in-the-boxes.  I
>>far prefer a story set in the *Door* milieu which appeared in, I think,
>>*Swords against Ice Magic*, whose heroine was an old sorceress stubbornly
>>conserving her last Flame to keep herself alive.  P.S.  She got better.

I didn't know Duane had written anything but the three books.  Are there
any other short stories in the Doors universe?

>Also, houseguest sources from the UK who talk with Duane occasionally
>confirmed in August that yes indeed there will be many funerals in the
>next _Door into Foo_ book.  I believe the phrase was "everybody dies".

Darn, I was right.  But then, the title's a pretty big clue...

>However, death is not necessarily tragic.  In the best fantasy, it can
>also be transcendent.  I would not imagine Duane capable of striving to
>write anything less than the best fantasy.  Note that Segnbora, Herewiss,
>and Freelorn mirror the Mother-and-twin-son/lovers deities.  I don't know
>what to make of it, I just see it that way, but I'm a little preoccupied
>with transcendence and apotheosizing and all that rot.

Actually, I wouldn't say the group fits into the Pentad that well. If it
does, Segnbora might fit better as the Maiden.  The more specific reference
for Herewiss and Freelorn would be Earn and Healhra. Possibly literaly,
from a comment in the first book, though the timing is off.  That was the
main reason I'm sure Herewiss and Lorn are doomed.

Laura

------------------------------

Date: Wed, 16 Sep 92 18:49 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: FATHERLAND by Robert Harris

			FATHERLAND by Robert Harris
	      Random House, 1992, ISBN 0-679-41273-5, $21.00.
		     A book review by Evelyn C. Leeper

   Usually alternate history novels are written by science fiction authors,
but every few years we see one by a "mainstream" author.  And for whatever
reason, they seem to choose the "what if Germany won World War II"
scenario.  In 1978 we had what is probably the best-known, Len Deighton's
SS-GB: NAZI-OCCUPIED BRITAIN 1941; in 1980, we had Kenneth Macksey's
INVASION: THE GERMAN INVASION OF ENGLAND, JULY 1940; now we have Robert
Harris's FATHERLAND.

   The year is 1964.  The Reich extends from the Caspian Sea in the east to
the French-German border in the west.  Western Europe is apparently joined
in something similar to the Common Market which follows the Reich's lead
(though the included map shows them as separate nations still).  The
president of the United States, Joseph P. Kennedy, Sr. (yes, *another*
alternate Kennedy story as well), is about to visit Berlin on the occasion
of the Fuhrer's seventy-fifth birthday.  And then the corpse of Joseph
Buhler, high-ranking official (now retired), is found washed up on the
riverbank near his home.  In the course of investigating this death,
Detective Xavier March is led into some of the best-hidden secrets of the
Reich.

   Harris is the author of SELLING HITLER: THE HITLER DIARIES and therefore
has a good background for this novel.  (He did make one minor technical
slip on page 73: although this takes place in Europe, dates are given in
the American format [mm/dd/yy] rather than European [dd/mm/yy].)  His
extrapolations on the whole are reasonable (though I question the Beatles
playing in Hamburg in Harris's world - does it seem a likely locale for the
gay Jewish manager to pick?).  If there is a weak point, it is in the
secret the Reich is trying to hide.  Without revealing it, let me just say
that 1) it isn't a secret to us, 2) it doesn't seem to be a real secret to
most of the people in Harris's world, and 3) I'm not convinced the Reich
would be so concerned about keeping it a secret.  Evidence in our world
indicates quite the contrary.

   The result is that the book failed to involve me - I kept thinking,
"This is supposed to be exciting, or at least suspenseful, but it isn't."
It has some interest as an extrapolation of the Reich twenty years later,
but whether that will satisfy the reader who is expecting a "taut thriller"
is doubtful, and readers who find any suspense in the story won't
appreciate the background.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 16 Sep 92 12:32:56 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell update

 Can anyone tell me how _God Stalk_ and _Dark of the Moon_ fit in with the
version I have, called _Chronicles of the Kencyrath_ ?

I suspect that _CotK_ may just be _GS_ and _DotM_  stuck together.

_CotK_ starts with Jame arriving in the city and ends.

Minor SPOILER coming up...

And ends just after she's reunited with her brother.

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 16 Sep 92 21:42:00 GMT
From: menees@utkvx1.utk.edu (Menees, Bill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne Rice's new book

In case anyone was wondering Anne's new book is scheduled to be released in
October.  Tale of the Body Thief (I think) is the name.  There is an exerpt
in this month's Rollingstone mag. but I haven't read it yet. My
sister-in-law has and is estatic.  Lestat is back!

Stacey Menees

------------------------------

Date: 16 Sep 92 20:19:34 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: K.K. Rusch question

C. Doms asks about Rusch's association with the Badger State since Rusch
wrote an alternate history about Robert LaFollett, a luminary of the
turn-of- the-century Progressive movement and native son of Wisconsin.

Rusch lived in Madison, Wisconsin and worked for WORT-FM, the non-NPR
public radio station, some 10 years ago. Her first contact with fandom was
at Wiscon, the feminist convention sponsored by Madison Fandom.
Apropriately enough, Rusch is a Guest of Honor, along with Lois McMaster
Bujold, at Wiscon 17 to be held in downtown Madison at the Concourse Hotel.
(unabashed plug)

Bill Humphries
humphrie@ssc.wisc.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA22104; Thu, 17 Sep 92 09:58:22 EDT
Date: Thu, 17 Sep 92 09:58:22 EDT
Message-Id: <9209171358.AA22104@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #469
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Thu, 17 Sep 92 09:58:22 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #469
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Thursday, 17 Sep 1992      Volume 17 : Issue 469

Today's Topics:

	 Books - Heinlein (4 msgs) & McCrumb (2 msgs) & Sturgeon &
                 Williams & Wingrove (2 msgs) & Tarot in SF (13 msgs)

---------------------------------------------------------------------------

Date: 16 Sep 92 18:30:32 GMT
From: CC62@sdsumus.bitnet (Andy Edeburn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein

   Well, let me first of all clear up some things about Heinlein.

 (1) Heinlein quit writing short stories after _SiaSL_. He did this because
     he discovered that the pay-off for novels was much greater and
     coincided better with his lifestyle. It is important to keep in mind
     that Heinlein wrote STRICTLY for money. If any of you fans think he
     did it to be artistic, you are sorely mistaken. He wrote for cash and
     cash alone. If you don't believe me, read _Grumbles from the Grave_ or
     his autobiographical tidbits in _Expanded Universe_.

 (2) The names in _SiaSL_ are significant. The name Michael means,
     literally, "he who is like God," and Jubal means, "father of all" As
     for the other names in the text, little specific meaning can be
     attributed to any of them.

 (3) Editing for Matching Facts. This gets down to the basic question most
     people ask about Heinlein's writing. Did he really know what he was
     doing when he wrote? Yes, he did. Keep in mind that he received a
     formal education from the US Naval Acadmey and did graduate work at
     UCLA in astronomy and physics. He was a very highly educated
     individual and assumes the same of his readers.  He didn't feel it was
     need to "educate" his readers. It was his job to entertain them. If
     you feel enlightened after reading a Heinlein work, that's your
     problem.

  For those of you who would like to challenge me on these topics, please
feel free to do so. Heinlein is the major focus of Master's thesis and I've
sort of acquired a rather lengthy amount of trivial knowledge about him in
the last few months. For those of you who are directly interested in the
man, read _Grumbles_ or _Expanded Universe_.

Andrew G. Edeburn
Department of English
South Dakota State University
Brookings, SD  57007
CC62@SDSUMUS

------------------------------

Date: 16 Sep 92 19:48:17 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein

CC62@sdsumus.BITNET (Andy Edeburn) writes:
> (2) The names in _SiaSL_ are significant. The name Michael means,
>     literally, "he who is like God," 

Uh, no.  It means "Who is like God?" with the expected answer, "Nobody."

The original Michael, of course, was the archangel who took the right side
[well, I consider it the right side] during the rebellion of the angels.
He would definitely not go around with a name indicating he was claiming
equality (even similarity) to God, since that was the other side's schtik.

At the end of _SiaSL_ there's a little squib seeming to indicate that Mr.
Smith really is the Archangel Michael.  (And I am the Queen of Romania.)

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 16 Sep 92 20:04:55 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein

CC62@sdsumus.BITNET (Andy Edeburn) writes:
>   Well, let me first of all clear up some things about Heinlein.
>
> (1) Heinlein quit writing short stories after _SiaSL_. He did this
>     because he discovered that the pay-off for novels was much greater
>     and coincided better with his lifestyle. It is important to keep in
>     mind that Heinlein wrote STRICTLY for money. If any of you fans think
>     he did it to be artistic, you are sorely mistaken. He wrote for cash
>     and cash alone. If you don't believe me, read _Grumbles from the
>     Grave_ or his autobiographical tidbits in _Expanded Universe_.

I seem to recall that he gave three reasons for writting, or at least,
three things that writers should try to achieve. I'll paraphrase:

1.  Make money (can't write if you don't earn a living).
2.  Entertain your audience (you won't do number one unless you do this).
3.  Get them to think.

Number three is/was, as far as I can tell, VERY important to him.  That is
why Starship Troopers has lots of actions and lots of moralizing.  He
wanted people to think about what he wrote, but he also wanted to sell a
lot of entertaining books.

I can't hold this back: This is what I think P. Anthony lacks, a good focus
on number three.

Chuck

------------------------------

Date: 16 Sep 92 22:56:34 GMT
From: jim@rand.org (Jim Gillogly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein [Spoilers for SiaSL and Gladiator]

CC62@sdsumus.BITNET (Andy Edeburn) writes:
>   Well, let me first of all clear up some things about Heinlein.
>
> (2) The names in _SiaSL_ are significant. The name Michael means,
>     literally, "he who is like God," and Jubal means, "father of all" As
>     for the other names in the text, little specific meaning can be
>     attributed to any of them.

Here's a specific meaning for "Valentine": I claim Valentine Michael
Smith's name is lifted from "Gladiator", by Philip Wylie.  Valentine
Michaels is a minor character at the carnival/circus where the protagonist
(a superman) goes when he's trying to understand why he was created and
what life all means.  In fact, the whole premise of SiaSL is lifted from
Gladiator.  It's instructive, for example, to contrast the martyrdoms of
the two title characters.

Master's thesis *that* one...  :-)

Jim Gillogly
jim@rand.org

------------------------------

Date: 15 Sep 92 12:14:52 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCrumb Mysteries

I'm tired of defending some very funny MYSTERIES.  All of these books have
been mysteries.  I realize that many of you take yourselves very seriously.
I have found all of Ms. McCrumbs books to be a light hearted and enjoyable
look at different places.  Each of them is a good look at the different
events.

Lest you think that McCrumb didn't have sufficient 'experience' with
Science Fiction conventions. Well how many does it take?? After my first
Con I already expected the Fat-Uniformed-Star-Trek people and people who
seem to schedule their entire lives around the next convention. I'm still
going to Conventions and still laughing with and at us.

For those of you who are tired of these arguments, go to your local
library.  Many of them have copies of Sharyn McCrumb's books.  It may be a
new experience taking a book out from the MYSTERY shelves, but you'll
decide for yourself.

Books by Sharyn McCrumb;
   SICK OF SHADOWS                   A gathering of the rich in VA
   LOVELY IN HER BONES               Archaeology in the mountain country
   HIGHLAND LADDIE GONE              A 'clan' gathering (a Con for Scots)
   PAYING THE PIPER                  Archaeology & Bagpipes & murder
   WINDSOR KNOT                      A wedding & Tea with the Queen
   MISSING SUSAN                     Murder/mystery tour of England
   IF EVER I RETURN PRETTY PEGGY-O   Mountain country town & Vietnam vets
   BIMBO'S OF THE DEATH SUN          Murder at the SF Con
   ZOMBIES OF THE GENE POOL          Murder of a SF Fan

I.Harrison
irh@utrc.utc.com

------------------------------

Date: 16 Sep 92 07:14:58 GMT
From: morrow@fnalo.fnal.gov (The Elmo Strikes Back)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCrumb Mysteries

IRH@utrc.utc.COM writes:
> I'm tired of defending some very funny MYSTERIES.
> Books by Sharyn McCrumb;
>    SICK OF SHADOWS                   A gathering of the rich in VA
>    LOVELY IN HER BONES               Archaeology in the mountain country
>    HIGHLAND LADDIE GONE              A 'clan' gathering (a Con for Scots)
>    PAYING THE PIPER                  Archaeology & Bagpipes & murder
>    WINDSOR KNOT                      A wedding & Tea with the Queen
>    MISSING SUSAN                     Murder/mystery tour of England
>    IF EVER I RETURN PRETTY PEGGY-O   Mountain country town & Vietnam vets
>    BIMBO'S OF THE DEATH SUN          Murder at the SF Con
>    ZOMBIES OF THE GENE POOL          Murder of a SF Fan

   They're not very funny, and they're really awful
mysteries-qua-mysteries.  At least, the two I read (Bimbos and Peggy).
   I consider a mystery in which I can identify the murderer simply because
(s)he's got no reason to show up the book other than being the murderer to
be a bad mystery.
   I consider a mystery in which the identity of the murderer is revealed
as (s)he's committing the murder to be a bad mystery.
   And I didn't laugh at either one.
   I will say that Peggy had some well-done characters.

Elmo
morrow@physics.rice.edu
morrow@fnal.fnal.gov

------------------------------

Date: 17 Sep 92 03:08:23 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: great news for Sturgeon fans

I'm surprised I haven't seen this here already - hope I'm not retelling old
news.

According to the People and Publishing column in the 9/92 Locus, "The late
Theodore Sturgeon's complete short fiction, including some unpublished
work, will be published by Underwood-Miller in an eight-volume, 1.5 million
word edition."

This is good news for Sturgeon fans, especially considering that almost a
third of his published stories were not in his collections.  It's good news
for sf in general, to have such a body of work back in print. And it's good
news for us on the net, mainly because maybe Dan'l will stop complaining so
much about how neglected and out of print Sturgeon is. (Okay, okay, so I
agreed with every word.)

zed@silver.lcs.mit.edu

------------------------------

Date: 16 Sep 92 21:32:00 GMT
From: menees@utkvx1.utk.edu (Menees, Bill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad William's new book

I just went to my local book store and asked if there was any offical news
on Tad's new book.  She was looking on the microfish and called off all
Tad's book's then said Child of an Ancient City was due in October.  What?
Maybe she accidently read the next author's listing.  At any rate, if she
was right I thought Return to Green Angle Tower was the name of the next
book, I also thought its release date got moved back to March.  Does
anybody else have info on this?

Stacey Menees

------------------------------

Date: 16 Sep 92 15:17:42 GMT
From: kucera@ucsu.colorado.edu (Therese Kucera)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Chung_Kuo_ by David Wingrove

Hi. I'm posting this for a friend who is thinking of reading a book called
_Chung_Kuo_ by David Wingrove. However, he has noticed that it is a part of
a series. So, he has two questions:
1) Can this book stand alone, or do you have to read the entire series?
2) Is it any good?
Any comments?

Terry Kucera
kucera@ucsu.colorado.edu

------------------------------

Date: 17 Sep 92 00:01:58 GMT
From: we@sfu.ca (Gladys We)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chung_Kuo_ by David Wingrove

kucera@ucsu.Colorado.EDU (Therese Kucera) wrote:
> I'm posting this for a friend who is thinking of reading a book called
> _Chung_Kuo_ by David Wingrove. However, he has noticed that it is a part
> of a series. So, he has two questions:
> 1) Can this book stand alone, or do you have to read the entire series?
> 2) Is it any good?
> Any comments?

1) I've only read the first one, and it doesn't stand alone.

2) I'm not planning to read the rest of them. It's terribly depressing,
almost everyone dies, and it's really hard to like any of the characters. I
also have a problem with the reverse racism that's inherent in the book.

------------------------------

Date: 24 Aug 92 19:19:13 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tarot sf and fantasy

Can anyone here help me out?  I'm looking for science fiction and/or
fantasy books based on the Tarot cards.  What I'm looking for is not just a
casual reference or a scene, but books whose structure is based on the
Tarot.
  Please post or e-mail, and I'll light a candle on your behalf.
   :<)

------------------------------

Date: 24 Aug 92 20:31:49 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler) writes:
>Can anyone here help me out?  I'm looking for science fiction and/or
>fantasy books based on the Tarot cards.  What I'm looking for is not just
>a casual reference or a scene, but books whose structure is based on the
>Tarot.  

There's one by Italo Calvino called _The Castle of Crossed Desires_ or
soething similar.  (I've just started reading it, and already I forget the
title :-( ).  These people all meet at a castle, and find themselves mute
after their terrible experiences, so they have to tell their stories
through tarot cards.  It's very good, although I prefer some of Calvino's
other books.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 25 Aug 92 01:44:00 GMT
From: v116r8ac@ubvmsd.cc.buffalo.edu (Chris Nasipak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

You might also try Doris Egan's "Ivory" series, now up to three books - 
_The Gate of Ivory_
_Two-Bit Heroes_
_Guilt-Edged Ivory_.

It's a sci-fi series concerning a young anthropology student on a field
trip to a world where magic seems to work.  After being mugged, losing all
her money, ID, etc., she turns to reading Tarot cards for a living.  Then
things start to get weird...  Several murder mysteries and a rebellion are
among the problems to come.  Enjoy!

v116r8ac@ubvms.cc.buffalo.edu
nasipak@acsu.buffalo.edu

------------------------------

Date: 25 Aug 92 02:06:28 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

The canonical answer is _Tarot_, Piers Anthony. People may scream at that
name, but (in my opinion) _Tarot_ was written before Anthony's brain
rotted; it's good stuff.  It's more commonly found as a trilogy, whose
titles I forget mostly (_Faith of Tarot_, _God of Tarot_, _Vision of
Tarot_, I think, *not* in that order.)

Another: _Last Call_, Tim Powers. This is just out in hardback, no
paperback yet. Not his best book, but still very good.

------------------------------

Date: 25 Aug 92 12:58:20 GMT
From: leue@crd.ge.com (Bill Leue)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

One of the best Tarot-derived fantasies is perhaps Cliff Johnson's
Macintosh computer game, "The Fool's Errand."  Unfortunately, it has been
out of 'print' for some time now and is no longer compatible with
contemporary system software.  However, as computer games go, it was very
"literary" (as well as cinematic), and quite as involving as many actual
books.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 25 Aug 92 14:41:00 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

I'm surprised nobody's mentioned Delany's "Nova" yet. One of the best books
I've read this year...

Nick

------------------------------

Date: 25 Aug 92 14:48:51 GMT
From: urban@sideshow.jpl.nasa.gov (Michael Urban)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

One might also mention the young adult fantasy The Broken Citadel, by
(uh-oh, memory flaw...) Joyce Ballou Gregorian (???).  Quite good, if
decade-old memory serves.  The action is thematically linked to a
Tarot-like set of cards.

Mike Urban
urban@cobra.jpl.nasa.gov

------------------------------

Date: 25 Aug 92 10:28:22 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

Six postings ahead of me on this and nobody mentioned "Bone Dance"?  By
Emma Bull, it's one of the Hugo nominees, and nobody mentioned it?  The
book takes the structure of a Tarot reading; each chapter is one card, and
there are several readings during the book.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 25 Aug 92 15:40:06 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

Try Jane Yolen's "Cards of Grief". It's not totally what you requested, but
it's certainly not just a casual mention.

------------------------------

Date: 25 Aug 92 16:52:34 GMT
From: elwin@gamma.phys.clemson.edu (Lawrence E. Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

Charles Williams (a friend and fellow "Inklings" club member of C.S. Lewis)
wrote a pretty good fantasy (with Christian overtones) called _The Greater
Trumps_.

Larry Brown
Dept. of Physics and Astronomy
Clemson University                  
elwin@gamma.phys.clemson.edu

------------------------------

Date: 26 Aug 92 01:16:45 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

And, how silly of me, _Little, Big_ By John Crowley. Doesn't involve the
standard Tarot cards, but rather the "Lesser Trumps" - the Cousins, the
Fisherman, Going on a Trip, all the little things that get overlooked by
the Greater Trumps.

------------------------------

Date: 27 Aug 92 15:45:57 GMT
From: kennethm@terminus.gatech.edu (Kenneth Moorman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

Another novel I haven't seen mentioned yet is _The Labyrinth Gate_ by Alis
A. Rasmussen.  I'm about 90 percent through with; it's fairly good.

Kenneth Moorman
kennethm@cc.gatech.edu

------------------------------

Date: 28 Aug 92 04:12:31 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot sf and fantasy

kennethm@terminus.gatech.edu (Kenneth Moorman) writes:
>Another novel I haven't seen mentioned yet is _The Labyrinth Gate_ by Alis
>A. Rasmussen.  I'm about 90 percent through with; it's fairly good.

Minor nit here.  While the book is substantially based on a card deck, and
a very interesting one at that, it is not Tarot.

------------------------------
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Date: 30 Aug 92 02:33:43 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Upcoming Books till June

The following list of sf/f books due between now and next June is taken
from Locus's quarterly listing, which appeared in its September issue.  I
have made no effort to make this list complete (legal and ethical
consideration aside, it would mean typing in about a thousand lines of
information).  Nor do I pretend that the titles I've listed were selected
on any basis other than having caught my eye or my interest.  If a book
isn't listed as being hardcover (HC) or trade paperback (TP), it is
probably a mass market paperback.  Recall that most mass market paperbacks
appear in the month before their official publication dates.

Adams, Douglas, Mostly Harmless, Random House HC, Nov
Asimov, Forward the Foundation, Doubleday Foundation, coll/HC, Apr
   More and more of Asimov's future publications will be collaborative
   efforts, I suspect.

Bradley and Lackey, Rediscovery:  A Darkover Novel, DAW, Apr
   This is the kickoff to Lackey's assumption of the Darkover universe from
   Bradley.

Brooks, Terry, The Elf Queen of Shannara, BB/DR, Mar
   The Talisman of Shannara, BB/DR HC, Mar

Brust, Steven, Agyar,  Tor  HC, Mar
   Athyra, Ace, Apr
   I don't know anything about "Agyar".  "Athyra" would, of course,
   be the next 'Jhereg' novel.

Bujold, The Spirit Ring, Baen HC, Nov
Card, The Call of Earth HC/ltd, Jan
   More and more high-profile books are appearing first in limited
   editions, as publishers keep working to milk the left end of the demand
   curve.

Cherryh, The Goblin Mirror, BB/DR HC, Oct
Cherryh, Hellburner, Warner Questar, Jun
Cole, Allen and Bunch, Chris, Empire's End, BB/DR, Mar
   This is the final book in their Sten series.

Deitz, Dreambuilder, AvoNova, Oct
   The sequel to "Soulsmith", I assume.

Dickson, The Dragon at War, Ace HC, Nov
   These 'dragon' books are starting to come fast and thick.

Donaldson, The Gap into Power: A Dark and Hungry God Arises, Bantam
   Spectra HC/ltd, Nov
Duane, Diane, The Door Into Sunset, Tor HC, Mar
   I can't wait that long!

Duncan, Dave,  A Handful of Men #1: The Cutting Edge, BB/DR, HC, Sept
   (April for the paperback)
   A Handful of Men #2: Upland Outlaws, BB/DR, HC, May

Egan, Doris, Guilt-Edged Ivory, DAW
   The third book, following the excellent "Gate of Ivory" and the (to me)
   less impressive "Two-Bit Players".

Elliott, Kate, Sword of Heaven #1: An Earthly Crown, Mar
   Sword of Heaven #2: His Conquering Sword, DAW, Apr
   Is this in the "Jaran" universe?

Emerson, Ru, Night Threads #4, Ace, May
   "Night Threads" wasn't a bad trilogy, but it wasn't so good
   that it needed a followup.

Eddings, David Domes of Fire, BB/DR HC, Jan
   The Sapphire Rose, BB/DR, Jan
Feist, Raymond E, The King's Buccaneer, Doubleday Foundation HC, Nov
Friesner, Esther, Yesterday We Saw Mermaids, Tor HC, Oct
Gentle, Mary, Rats and Gargoyles, Penguin/Roc, Oct
Gentle, Mary, The Architecture of Desire, Penguin/Roc HC, Mar
Gerrold, Season for Slaughter, Bantam Spectra, Jan
   So it's finally coming.  To be followed Real Soon by "A Furor for
   Followups", "A Decade for Dekalogies", and "A Setup for Sequels".

Goldstein, Lisa, Strange Devices of the Sun and Moon, Tor HC, Feb
Haldeman, Joe, Worlds Enough and Time, AvoNova, Jun
Hambly, The Dog Wizard, BB/DR, Feb
Holt, Tom, Ye Gods, St Martin's HC, Apr
Holt, Tom, Flying Dutch, Ace, Jun
Jones, Diana Wynne, A Sudden Wild Magic, Morrow AvoNova HC, Oct
Jordan, The Dragon Reborn, Tor, Oct
Jordan, Robert, The Shadow Rising, Tor HC/ltd, Nov
   I'm not sure what 'ltd' means in this context.  Ads say it will
   be available in October for $24.95.

Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, Jan
   Kay's new book takes place in a Europe in which Christianity
   never took hold, and the classical past was lost.

Kirstein, Rosemary, The Outskirter's Secret, BB/DR, Dec
   "The Steerswoman" was an excellent first novel (on the border between sf
   and fantasy) that appeared a couple of years ago and vanished without a
   trace.  With this sequel, Kirstein is belated being made part of the
   'Discoveries' line, and getting a strong advertising push.

Kurtz, Katherine, King Javan's Year, BB/Dr HC, Dec
   Do I want to read this and get depressed?

Lackey, Mercedes, Mage Winds 2: Winds of Change, DAW, HC, Oct
Lackey and Mark Shepherd, Wheels of Fire: The Serrated Edge, Baen, Oct
Lackey and Guon, Ellen, Wing Commander I: Freedom Flight, Baen, Dec
Lackey and Lisle, Holly, Serrated Edge III: When the Bough Breaks, Baen, Feb
Lackey and Emerson, Ru, Bard's Tale II, Baen, Apr
   In addition to her collaboration with Bradley, Lackey has a few other
   projects on the burner.  I don't know why I keep picking at this sore.
   No, on second thought, I do.  It's because Lackey writes books I enjoy
   greatly - when she isn't trying to write ten books at once.  I can't
   fault her self-interest, but neither do I have to like it.

MacAvoy, King of the Dead, AvoNova, Dec
   I haven't a clue why this is a sequel to "Lens of the World", instead of
   being a stand-alone novel. LotW certainly didn't need a sequel.

McCaffrey, Anne, Crystal Line, BB/DR HC, Nov
   McCaffrey is spreading herself almost as thin as Lackey (thinner than
   this listing suggests), but in her case I no longer care much.  This is
   the third Killashandra book, which is to say it will be a competently
   written romance with a Deus Ex Machina ending.

McCaffrey and SM Stirling, The Ship who Fought, Baen, Apr
   She is showing good judgment in her coauthors, though.

McKinley, Robin, Deerskin, Ace HC, Jun
Martin, Wild Cards XI: Dealer's Choice, Bantam Spectra, Nov
   Wild Cards: Card Sharks, Baen, Mar
May, Julian, Diamond Mask, Random House/Knopf HC, May
Niven and Pournelle, The Gripping Hand, Pocket HC, Feb
   Looking forward to this!

Pierce, Tamora, Wild Magic: The Immortals, MacMillan Atheneum, ya HC, Oct
   Set in the world of the "Song of the Lioness" books, but not one of
   them.  Since I so enjoyed those, I'll be sure to seek this one out,
   though the children's library may be my best bet.

Pini, Richard, BoTC #4: Against the Wind, Tor TP, Oct
Pournelle and Stirling, Prince of Sparta, Baen, Mar
   Presumably the sequel to "Go Tell the Spartans".

Pratchett, Terry, Witches Abroad, Penguin/Roc, Feb
Roberson, Tapestry of Lions, DAW, Dec
   Amazing!  The Cheysuli Chronicles are coming to their appointed end.

Shahar, Eluki Bes, Hellflower #3: Archangel Blues, DAW, Feb
   I recommend "Hellflower" as good space opera.  If you try it and
   like it, the second book was "Darktraders" and this is the third.

Simmons, Dan, The Hollow Man, Bantam Spectra HC, Oct
Stasheff, Christopher, A Wizard in Absentia, Ace, Mar
Stirling, SM and Shirley Meier, Saber and Shadow, Baen, Nov
   Oh good, another "Fifth Millenium" book!

Tepper, Sheri, Sideshow, Bantam Spectra, Feb
Vance, Ecce and Old Earth, Tor, Sept
Williams, Tad, To Green Angel Tower, DAW HC, Mar
Zelazny, Prince of Chaos, AvoNova, Nov

Since familiar titles and authors are the most likely to catch my eye, this
list is naturally biased towards sequels of one sort or another.  Of
course, so are the bookshelves.

Dani Zweig
dani@netcom.com

------------------------------

Date: 31 Aug 92 15:03:10 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June

Thanks to Dani for his heroic typing.  I have a few comments and quibbles.

dani@netcom.com (Dani Zweig) writes:
>Adams, Douglas, Mostly Harmless, Random House HC, Nov

Unlike Pratchett, Adams got unfunnier with each passing novel.  I'll
probably borrow this from the library.

>Duane, Diane, The Door Into Sunset, Tor HC, Mar
>   I can't wait that long!

Me, either.  And I hear that she continued to develop it after the UK
printing, so that the UK and American editions may differ...

>Feist, Raymond E, The King's Buccaneer, Doubleday Foundation HC, Nov

A promising title from an adequate writer.  I preferred the Feist and Wurts
books to Feist alone.

>Jones, Diana Wynne, A Sudden Wild Magic, Morrow AvoNova HC, Oct

Not to be missed.  A wonderful British writer, primarily of children's
fantasy, but I believe this, like *Fire and Hemlock*, is aimed at an older
audience.  (The fact that it's from AvoNova instead of her usual American
children's-book publisher backs this supposition up.)

>MacAvoy, King of the Dead, AvoNova, Dec
>   I haven't a clue why this is a sequel to "Lens of the World", instead
>   of being a stand-alone novel. LotW certainly didn't need a sequel.

This is a reissue of the hardcover original.  LotW didn't necessarily need
a sequel, but it profits by a good continuation.  *King of the Dead* is a
satisfying novel in its own right, though considerably darker than LotW.
And *KotD* depends on the idiosyncracies of its protagonist; the plot could
not have been realized on any other figure.  KotD does not suffer from
second-book-in-a-trilogy syndrome; its beginning and conclusion are both
satisfying.

>May, Julian, Diamond Mask, Random House/Knopf HC, May

Finally.  Although I couldn't make it through *Intervention* myself...

>Pierce, Tamora, Wild Magic: The Immortals, MacMillan Atheneum, ya HC, Oct
>   Set in the world of the "Song of the Lioness" books, but not
>   one of them.  Since I so enjoyed those, I'll be sure to seek
>   this one out, though the children's library may be my best bet.

Yup, or special-order it at a good bookstore. The "Atheneum" is the tipoff
that it won't be on the adult shelves.

>Tepper, Sheri, Sideshow, Bantam Spectra, Feb

Sigh.  Tepper used to be one of my few must-buys; however, the strident
political asides in her last few books (especially *Beauty*) have dimmed my
enthusiasm.  And I even agree with many of her points of view...

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 13 Sep 92 10:36:02 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming in June

dani@netcom.com (Dani Zweig) writes:
>Adams, Douglas, Mostly Harmless, Random House HC, Nov

Ech.  Probably be worth reading, but not buying.

>Bradley and Lackey, Rediscovery:  A Darkover Novel, DAW, Apr
>   This is the kickoff to Lackey's assumption of the Darkover
>   universe from Bradley.

Why not, she's writing everything else.  From recent evidence, the Darkover
universe could certainly use taking over, though I'm not sure Lackey's the
one to do it. I finally got around to reading _The Heirs of Hammerfell_ a
couple of weeks ago, and could think of absolutely no reason why on earth
Bradley had put a Regency novel in Darkover covers, except maybe she had a
lot of bills to pay and needed the extra selling power.  The other Darkover
novels were of varying levels of quality, but they were all distinctly
Darkover.

Much as I like Lackey's stuff, I can't imagine her writing anything as
subtle and nicely balanced as the mid-period Darkover novels.  And I really
don't think I'm looking forward to Regis Hastur and the crew all starting
to talk in italic emphasis.

Maybe she'll learn to key her characters down a couple of steps down from
overwrought.

>Brooks, Terry, The Elf Queen of Shannara, BB/DR, Mar
>   The Talisman of Shannara, BB/DR HC, Mar

I've always been mildly mystified as to who buys this stuff.  I know quite
a few people who will admit, under pressure, to still be buying Piers
Anthony, but not one who claims to read Brooks.

>Brust, Steven, Agyar,  Tor  HC, Mar
>   Athyra, Ace, Apr
>   I don't know anything about "Agyar".  "Athyra" would, of course,
>   be the next 'Jhereg' novel.

Aygar - Magyar?  Another Hungarian fairy tale, perhaps?

>Bujold, The Spirit Ring, Baen HC, Nov

Anybody know the subject?  Doesn't sound like a Vorksigan title.

>Duane, Diane, The Door Into Sunset, Tor HC, Mar
>   I can't wait that long!

Want.  Want *now*.  Want _Door into Starlight_ before the end of the
millenium, too.  Except that it's probably going to be really depressing,
as I suspect a good portion of our cast isn't going to make it to the end.

Anybody know if there is a book service or store that will order books
from/in the UK and ship them here?

>Holt, Tom, Flying Dutch, Ace, Jun

Flying Dutch was pleasant, but Holt seems to be slipping towards schtick
(the BBC film crew, etc.)  Hopefully _Ye Gods_ will reverse the trend.

>Jones, Diana Wynne, A Sudden Wild Magic, Morrow AvoNova HC, Oct

Yay!  Jones is so hard to find outside of libraries.  Not that I personally
object to searching for her books in the children's section while being
eyed suspiciously by knee-high tots, but it's nice to be able to *own*
them.

>Kurtz, Katherine, King Javan's Year, BB/Dr HC, Dec
>   Do I want to read this and get depressed?
 
"Missa Kurtz, they dead."

Going by the family trees, the body count won't be as high as 917 or 948,
but I daresay it will be enough.  I wish she'd work on the Childe Morgan
books.  They may have high body counts, but at least the trend is
optimistic, as opposed to watching every single likeable character get
tortured, mutilated, and killed while futilely attempting to prevent the
dark ages that you already know are foredoomed to occur from arriving.  All
in technicolor gruesome detail.

Hell, I'd even prefer her going back to killing off Kelson's girlfriends.

>McCaffrey and SM Stirling, The Ship who Fought, Baen, Apr
>   She is showing good judgment in her coauthors, though.

You know, this actually might be interesting.  Stirling's Draka novels were
too determinedly depressing for me to really like them - I can take that
Drake/Rosenberg/etc. hardnosed carnography in only small quantities.
McCaffrey's basically a romantic and mostly an optimist, so it will either
be a mishmash of clashing styles or a pretty good book :)

>May, Julian, Diamond Mask, Random House/Knopf HC, May

What about a _Jack the Bodiless_ pb?

>Pierce, Tamora, Wild Magic: The Immortals, MacMillan Atheneum, ya HC, Oct
>   Set in the world of the "Song of the Lioness" books, but not
>   one of them.  Since I so enjoyed those, I'll be sure to seek
>   this one out, though the children's library may be my best bet.

Just put your chin up, stride right in, and ignore all odd looks :)

>Pratchett, Terry, Witches Abroad, Penguin/Roc, Feb

So, how far will we be behind the UK when this one comes out?
 _Eric_ and what else?

>Roberson, Tapestry of Lions, DAW, Dec
>   Amazing!  The Cheysuli Chronicles are coming to their appointed end.

And that damn prophecy *finally* gets fulfilled.

------------------------------

Date: 11 Sep 92 17:31:50 GMT
From: x91smathers@gw.wmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The New Children's Books

   Well, I've been waiting to see if someone would mention them, but since
no one has, I might as well.  Everyone has been talking about the Zahn
books and the comic series, but there is also a new series of children's
books for the elementary reading level that pick up after RoJ.  I'm a
children's lit major, and I'm always looking at children's books in the
store, and that's how I found this new series.  I just had to buy the books
that are out - it is to be a series of six and three of the books have been
released so far, and I love them.  They are sappy and cheezy and not
necessarily correct, but they are a lot of fun.
   The books out so far are:
      1. The Glove of Darth Vader
      2. The Lost City of the Jedi
      3. Zorba the Hutt's Revenge
	
   And the other three books that haven't been released are:
      4. Mission from Mount Yoda
      5. Queen of the Empire
      6. Prophets of the Dark Side

   The books are written by Paul Davids and Hollace Davids and copyrighted
this year by Lucasfilm.  If you are interested, they would be found under
either Young Readers or Favorite Series in a book store, and the fourth
book should be coming out sometime soon.  It seems like one has been
released about every month and a half or two months, but the fourth one
still isn't out and I have been waiting for about two months.
   Just a warning, these books, in keeping with the nagging style of
today's children's literature, has an annoying environmental push in each
book.  I don't have anything against the environment move and all that, but
it really seems out of place in these books.  The first book nags about
burning the rain forests, the second is about killing the whales, and the
third is about smog.  I guess I don't like seeing so much time and effort
given to these problems in a Star Wars book, because the theme in each book
is worked and stretched to fit in these problems.  The Empire isn't just
the evil Empire anymore, but also the Environmental Meanies of the
Universe.  But other than that, and the fact that for some unknown reason
the authors have Luke flying a Y-wing instead of his X-wing, the books are
really cute.  I would suggest that everyone read them, even though they
aren't Star Wars perfect, because they are a ton of fun.

Karen

------------------------------

End of SF-LOVERS Digest
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Date: 11 Sep 92 16:47:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New SF Releases

Here is a list of some of the releases for this Fall. By way of disclaimer,
this list hails from the publishers and is subject to change, revision,
deletion, or whim. The typos are all my own.

I apologize that this list is a wee late for some of the stuff here that
has already been released.  All I can say is the the publishers lists
aren't all that quick...

If there is something that doesn't appear on the list, send me a direct
e-mail and I shall try to find a publishing date for you. I do not
guarantee being able to find one.  Please also e-mail me if you wish to
have any more information on a book specific to this list.  Please also let
me know if you found anything on the list, or the entire list helpful.
Words of praise are especially welcome. ;-)

NOTE: I cannot guarantee that my server will connect with your server.
Please include an internet address and a bitnet address if possible. Any
other formats will NOT work on my system.

Have a nice day. Live long and do nasty things to turtles.
And NOW:

Adams, Douglas. Mostly Harmless (Harmony, $20.00, hb, Nov) 5th book of the
   trilogy.
Anderson, Poul. Flandry (Baen, $4.99, pb, Jan)
Anthony, Piers. Tatham Mound (Avon, $5.99, pb, Oct)
Anthony, Piers and Philip Jose Farmer. The Caterpillar's Question (Ace,
   $18.95, hb, Oct)
Anthony, Piers. Fractal Mode (Avon, $5.99, pb, Dec)
Anthony, Piers. Killobyte (Ace, $19.95, hb, Jan)
Anthony, Piers. Xanth #15: The Color of Her Panties (Avon, $4.99, pb, Now)
   When will it ever end??? This one is already out. Hurray for marketing!
Asprin, Robert and Lynn Abbey. Catwoman (Warner, $4.99, pb, Sep)
Barker, Clive. Imajica  (Harper Paperpacks, $6.99, pb, Oct)
Barnes, John. Orbital Resonance  (Tor, $3.99, pb, Oct)
Bonanno, Margaret Wander. Star Trek: Probe  (Pocket Books, $5.99, pb, Jan)
Bova, Ben. The Trikon Deception (Tor, $5.99, pb, Jan)
Boyer, Elizabeth. The Clan of the Warlord  (Del Rey, $4.99, pb, Oct)
Bradbury, Ray. The Ray Bradbury Chronicles, Vol. 3 (Bantam, $10.00, tpb,
   Nov) 
Brunner, John, ed. Kipling's Fantasy (Tor, $17.95, hb, Nov) As in Rudyard.
Card, Orson Scott. Ender's Game and Speaker for the Dead (Tor, $10.95, tpb,
   Sep) Another new marketing approach. Resale. To death.
Card, Orson Scott. The Memory of Earth (Tor, $4.99, pb, Jan)
Carey, Diane. Star Trek: Best Destiny (Pocket Books, $20.00, hb, Nov)
Chalker, Jack L. The Ninety Trillion Fausts (Ace, $4.99, pb, Nov)
Cherryh, C.J. The Goblin Mirror (Del Rey, $19.00, hb, Oct)
Cherryh, C.J. Yvgenie (Del Rey, $5.99, pb, Nov) Sequel to Chernovog.
Clarke, Arthur C. The Gardens of Rama (Bantam, $5.99, pb, Oct)
Davis, Jay. Bring on the Night  (Tor, $4.99, pb, Jan)
de Camp, L. Sprague. The Pixilated Peeress  (Del Rey, $4.99, pb, Sep)
DeChancie, John. Castle Spellbound (Ace, $4.99, pb, Nov)
Dickson, Gordon R. The Dragon at War (Ace, $18.95, hb, Nov)
Dietz, William C. Mars Prime (Roc, $4.99, pb, Nov)
Douglas, Carol Nelson. Cup of Clay  (Tor, $3.99, pb, Sep)
Douglas, L. Warren. A Plague of Change  (Del Rey, $3.99, pb, Sep)
Downing, Paula E. Fallway  (Del Rey, $4.99, pb, Jan)
Drake, David. The Jungle  (Tor, $4.99, pb, Nov)
Duncan, Dave. The Cutting Edge: Part One of A Handful of Men (Del Rey,
   $18.00, hb, Sep)
Eddings, David. Domes of Fire (Del Rey, $TBA, hb, Jan) New series.
Eddings, David. The Sapphire Rose: Book Three of The Elenium (Del Rey,
   $5.99, pb, Jan)
Farmer, Philip Jose. Red Orc's Rage  (Tor, $4.99, pb, Dec)
Flint, Kenneth C. Legends Reborn (Bantam/Spectra, $4.99, pb, Dec)
Forstchen, William R. The Lost Regiment #4: Never Sound Retreat (Roc,
   $5.99, pb, Jan)
Friedman, C.S. Black Sun Rising (Daw, $5.99, pb, Sep)
Gardner, Craig Shaw. A Bad Day for Ali Baba (Ace, $4.50, pb, Sep)
Gentle, Mary. Rats and Gargoyles (Roc, $5.99, pb, Oct)
Gemell, David. Lion of Macedon (Del Rey, $8.00, tpb, Sep)
Graf, L.A. Star Trek #62: Death Count  (Pocket Books, $4.99, pb, Nov)
Greenberg, Martin H. ed. Dracula: Prince of Darkness (Daw, $4.99, pb, Sep)
Greenberg, Rosalind and Martin H., eds. Christmas Bestiary (Daw, $4.99, pb,
   Nov)
Gygax, Gary. Dangerous Journeys #1: The Anubis Murders  (Roc, $5.99, pb,
   Sep) 
Gygax, Gary. Dangerous Journeys #2: The Samarkand Solution (Roc, $4.99, pb,
   Jan)
Hamilton, Laurell K. Star Trek: The Next Generation #24: Nightshade
   (Pocket Books, $5.50, pb, Dec)
Hand, Elizabeth. Aestival Tide (Bantam/Spectra, $5.50, pb, Sep)
Hartwell, David G. Christmas Stars  (Tor, $4.99, pb, Nov)
Hogan, James. Entoverse  (Del Rey, $4.99, pb, Oct)
Horsting, Jessica and James Van Hise, eds. Midnight Graffiti  (Warner,
   $5.99, pb, Oct) Collection of horror including Harlan Ellison.
Huff, Tanya. Blood Lines (Daw, $4.99, pb, Jan)
Ing, Dean. The Nemesis Mission (Tor, $5.99, pb, Sep)
Ingrid, Charles. Path of Fire (Daw, $4.99, pb, Dec)
Jacobsen, Mark. Gojiro (Bantam/Spectra, $4.99, pb, Jan)
Jordan, Robert. The Shadow Rising: Book Four of the Wheel of Time (Tor,
   $24.95, hb, Nov) This one finally showed up. 
Koontz, Dean. Hideaway (Berkeley, $5.99, pb, Dec)
Kurtz, Kathrine. King Javan's Year: Volume II of The Heirs of Saint Chamber
   (Del Rey, $20.00, hb, Dec)
Lackey, Mercedes and Mark Shepherd. Wheels of Fire (Baen, $4.99, pb, Oct)
Lackey, Mercedes. Winds of Change (Daw, $20.00, hb, Oct)
Lackey, Mercedes and Ellen Guon. Wing Commander I: Freedom Flight (Baen,
   $4.99, pb, Dec) Computer games make the most interesting books. Wouldn't
   you agree? 
Lee, Tanith. Dark Dance (Dell, $4.99, pb, Dec)
Lumley, Brian. Psychosphere  (Tor, $5.99, pb, Oct)
McCaffrey, Anne. All the Weyrs of Pern (Del Rey, $5.99, pb, Dec)
McCaffrey, Anne. Crystal Line (Del Rey, $20.00, hb, Nov) Sequel to
   Killashandra 
McConnell, Ashley. Quantum Leap (Ace, $4.99, pb, Nov) Original story.
McDonald, Ian. The Broken Land (Bantam, $11.00, tpb, Oct)
McIntyre, Vonda N. Metaphase (Bantam/Spectra, $4.99, pb, Sep)
McKiernan, Dennis. The Eye of the Hunter (Roc, $25.00, hb, $15.00, pb, Oct)
McKiernan, Dennis, et al. The Magic of Christmas: Holiday Stories of
   Fantasy and Science Fiction  (Roc, $4.99, pb, Nov)
Muth, Jon J. Dracula, a Symphony in Moonlight and Nightmares (NBM, $11.95,
   tpb, Nov)
Naylor, Grant. Red Dwarf: Infinity Welcomes Careful Drivers (Roc, $4.99,
   pb, Sep)
Nemecek, Larry. Star Trek: TNG Companion (Pocket Books, $13.00, tpb, Nov)
Niven, Larry. Man-Kzin Wars (Baen, $5.99, pb, Oct)
Nolan, William F. Logan: A Trilogy (Dell, $12.00, tpb, Dec)
Nolan, William F. and Martin H. Greenberg, eds. The Bradbury Chronicles
   (Roc, $6.99, pb, Dec)
Norton, Andre. The Elvenbane  (Tor, $4.99, pb, Dec)
Norton, Andre. Iron Cage  (Roc, $4.50, pb, Dec)
Norton, Andre. Wraiths of Time (Tor, $3.99, pb, Jan)
Nye, Jody Lynn. The Dragonlover's Guide to Pern (Del Rey, $12.00, tpb, Dec)
Paxson, Diana L. The Serpent's Tooth (Avon, $4.99, pb, Jan)
Perry, Steve. Aliens, Book 1: Earth Hive (Bantam/Spectra, $4.99, pb, Oct)
Perry, Steve. Brother Death (Ace, $4.99, pb, Dec)
Pournell, Jerry et al. Bloodfeuds (Baen, $4.99, pb, Jan) 1st War World
Resnick, Mike and Martin H. Greenberg, eds. Aladdin: Master of the Lamp
   (Daw, $4.99, pb, Dec)
Resnick, Mike. Oracle (Ace, $4.99, pb, Oct)
Resnick, Mike. Whatdunits (Daw, $4.99, pb, Oct)
Rivkin, J.F. Age of Dinosaurs #1: Tyrannosaurus Rex (Roc, $4.50, pb, Oct)
Roberson, Jennifer. Tapestry of Lions (Daw, $5.99, pb, Dec) 8th final book.
Robinson, Spider. Lady Slings the Booze (Ace, $18.95, hb, Nov) Gad! What a
   title!
Robinson, Spider and Jeanne. Starseed (Ace, $4.99, pb, Now) Read it. Hated
   it. 
Rosenberg, Joel. The Road to Ehvenor: Guardians of the Flame #6 (Roc,
   $5.50, pb, Nov)
Russell, Sean. Gatherer of Clouds (Daw, $5.50, pb, Nov)
Sansweet, Stephen J. Star Wars: From Concept to Screen to Collectible
   (Chronicle Books, $18.95, pb, 29.95, hb)
Scarborough, Elizabeth Ann. Last Refuge (Bantam, $11.00, tpb, Sep) Sequel
   to Nothing Sacred.
Serling, Carol, ed. Journeys to the Twilight Zone (Daw, $4.99, pb, Jan)
Shatner, William. Tek Vengeance (Ace, $19.95, hb, Nov) Hold me back from
   rushing out to get this one! ;-)
Sheffield, Charles. Brother to Dragons (Baen, $4.99, pb, Nov)
Shippey, Tom, ed. The Oxford Book of Science Fiction Stories (Oxford U.
   Press, $22.50, hb, Sep)
Silverberg, Robert. The Collected Stories of Robert Silverberg: Vol. 1,
   Secret 
Silverberg, Robert. The Face of Waters (Bantam/Spectra, $5.99, pb, Nov)
Simmons, Dan. The Hollow Man (Bantam, $20.00, hb, Oct)
   Sharers (Bantam, $12.50, tpb, Nov) I've waited a long time for this one.
Smith, Julie Dean. The Sage of Sare  (Del Rey, $4.99, pb, Dec)
Snyder, Midori. Beldan's Fire  (Tor, $3.99, pb, Jan)
Spinrad, Norman. Russian Spring (Bantam/Spectra, $5.99, pb, Oct)
Stasheff, Christopher. A Company of Stars  (Del Rey, $4.99, pb, Sep)
Stasheff, Christopher and L. Sprague de Camp. The Enchanter Reborn (Baen,
   $4.99, pb, Sep)
Stasheff, Christopher. The Gods of War (Baen, $4.99, pb, Dec)
Steele, Allen. Labyrinth of Night (Ace, $4.99, pb, Oct)
Stirling, S.M. and Shirley Meier. Saber and Shadow (Baen, $4.99, pb, Nov)
Sturgeon, Theodore. More Than Human (Carroll & Graf, $3.95, pb, Oct)
Tolkien, J.R.R. Sauron Defeated: The End of the Third Age; The History of
   the Lord of the Rings, Part Four (Houghton Mifflin, $22.95, hb, Oct)
Vance, Jack. Ecce and Old Earth  (Tor, $4.99, pb, Sep)
Vornholt, John. Star Trek #61: Sanctuary  (Pocket Books, $4.99, pb, Sep)
Vornholt, John. Star Trek: The Next Generation #23: War Drums  (Pocket
   Books, $4.99, pb, Oct)
Wagner, Karl Edward, ed. The Year's Best Horror Stories: XX (Daw, $5.50, pb
   Oct)
Watt-Evans, Lawrence. Crosstime Traffic  (Del Rey, $3.99, pb, Nov)
Wells, Catherine. Children of the Earth  (Del Rey, $4.99, pb, Oct)
Westheimer, Ruth. Dr. Ruth's Guide to Erotic & Sensual Pleasures (S.P.I.,
   $5.99, pb, Nov)  Just seeing if you were paying attention. :-)  This
   book could be science fiction I suppose....
Wilde, Oscar. Fairy Tales of Oscar Wilde, Vol. 1 (NBM, $15.95, hb, Oct) A
   surprise to the list.
Wilson, Robert. Bridge of Years (Bantam/Spectra, $4.99, pb, Oct)
Wilson, Robert Charles. The Harvest (Bantam, $11.00, tpb, Jan)
Yolen, Jane. Briar Rose (Tor, $17.95, hb, Sep)
Zelazny, Roger and Robert Sheckley. Bring Me the Head of Prince Charming
   (Bantam/Spectra, $4.99, pb, Dec)
Zelazny, Roger. Flare (Baen, $4.99, pb, Sep)
Zelazny, Roger. Prince of Chaos (Avon, $4.99, pb, Nov)

Morgan
ecz5tan@uclamvs.bitnet
ecz5tan@mvs.oac.ucla.edu
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Date: 13 Sep 92 17:26:34 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming in June

lhb6v@FARADAY.CLAS.VIRGINIA.EDU (Laura Hayes Burchard) writes:
>dani@netcom.com (Dani Zweig) writes:
>>Adams, Douglas, Mostly Harmless, Random House HC, Nov
>
>Ech.  Probably be worth reading, but not buying.

   I'd agree. Especially if it's in the HHGTTG universe. I've found that
Adams is very similar to Piers Anthony, in the sense that the FIRST book in
his series are at least somewhat amusing, but the subsequent stories are
boring and just repetitions of the first. Ugh.

>>Bradley and Lackey, Rediscovery:  A Darkover Novel, DAW, Apr
>>   This is the kickoff to Lackey's assumption of the Darkover
>>   universe from Bradley.

My GOG, you mean they're STILL writing Darkover?  And I thought ANTHONY had
a tendency to beat things to death...

>Much as I like Lackey's stuff, I can't imagine her writing anything as
>subtle and nicely balanced as the mid-period Darkover novels.  And I
>really don't think I'm looking forward to Regis Hastur and the crew all
>starting to talk in italic emphasis.

   Well, I always found the earlier Darkover to be the best. MZB's writing
did improve to some extent with time, but then the radical feminist
overtones started to become overwhelming, to the point where I, at least,
found myself feeling as though I ought to be ashamed of my sex. At that
point I stopped reading Darkover. I haven't looked at one in years.  Maybe
she toned it down?
   I've run into worse radical writing (in both directions) since Darkover
(la(latbut I'd never seen such a good example of "slow creep" in an
author's writing before and maybe not since.

>>Brooks, Terry, The Elf Queen of Shannara, BB/DR, Mar
>>   The Talisman of Shannara, BB/DR HC, Mar
>
>I've always been mildly mystified as to who buys this stuff.  I know quite
>a few people who will admit, under pressure, to still be buying Piers
>Anthony, but not one who claims to read Brooks.

   Count one in here. I like the Shannara books. I also like his Magic
Kingdom series. So sue me. I think Terry has done a marvelous job of
maturing - the first part of "The Sword of Shannara" DID seem very much
like a xerox of Tolkien. Toward the end, there were signs of a departure.
   Then, with Elfstones, suddenly Brooks had created an entirely separate
mythos of his own, and he has continued to carry it through all of the
Shannara series. If you don't like epic fantasy, you'll hate it, but In My
Completely Godlike Opinion, the world of Shannara is one of the most
interesting and well written sequences of the genre available.

   If you form your opinion solely on a read of "Sword", then you don't
have a clear picture of Brooks' creation.

>>Duane, Diane, The Door Into Sunset, Tor HC, Mar
>>   I can't wait that long!
>Want.  Want *now*.  Want _Door into Starlight_ before the end of the
>millenium, too.  Except that it's probably going to be really depressing,
>as I suspect a good portion of our cast isn't going to make it to the end.

   Funny... I've heard people objecting to Duane in the same exact terms as
they do to Brooks.

   Anyway, the small amount of Diane Duane I've read seems pretty good;
maybe I'll try this one.

>>Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, Jan
>>   Kay's new book takes place in a Europe in which Christianity
>>   never took hold, and the classical past was lost.

   Sounds absolutely bizarre. Wonder what kind of culture that means? Can't
be based off the Roman empire (classical lost) and the standard societies
we know of were all strongly shaped by the Christian movement... Maybe I
should try this.

>>Pratchett, Terry, Witches Abroad, Penguin/Roc, Feb

   THIS is the stuff that *I* don't understand. ONE of the Discworld books
was funny. But MORE than one? It's like the HHGTTG..  the major funny stuff
can be done in one book. Equal Rites was good for a few chuckles or so, but
after that...

------------------------------

Date: 13 Sep 92 19:12:30 GMT
From: tmohler+@cs.cmu.edu (Tim Mohler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming in June

seawasp@vm2.cis.pitt.edu (Sea Wasp) writes:
>Well, I always found the earlier Darkover to be the best. MZB's writing
>did improve to some extent with time, but then the radical feminist
>overtones started to become overwhelming, to the point where I, at least,
>found myself feeling as though I ought to be ashamed of my sex. At that
>point I stopped reading Darkover. I haven't looked at one in years.

This I don't understand. Why do people call MZB a "radical feminist?"
She's nothing of the kind, and has in fact distanced herself from the
feminist movement.

I've never met her in person, but from her books and essays, I don't think
you can support an "accusation" of radical feminism.

She occasionally recounts the wrongs SOME men have done to SOME women in a
FANTASY world, and if THAT makes you ashamed of your sex, perhaps you (a)
are taking it personally or (b) have a guilty conscience.

Sea wasp, can you quote or state any SPECIFIC parts of ANY of the Darkover
books you consider radical feminist? We can discuss that at least.

Rmember, folks, in the real world, us men DO have some things to apologize
for (and if you can't see them on your own accord, I don't think I can
point them out.)

Tim

------------------------------

Date: 13 Sep 92 23:50:21 GMT
From: mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming in June

lhb6v@FARADAY.CLAS.VIRGINIA.EDU (Laura Hayes Burchard) writes:
>dani@netcom.com (Dani Zweig) writes:
>>Bujold, The Spirit Ring, Baen HC, Nov
>
>Anybody know the subject?  Doesn't sound like a Vorksigan title.

It's about a young woman, daughter of a maker of magical trinkets, in a
slighly skewed Renaissance Italy.  It has tons of historical research in it
(the things the artificer makes are real, for example - I found a picture
of one of them in National Geographic).  I found it somewhat disappointing.
The main character reminded me of Cordelia Vorkosigan, which I found very
jarring given her culture.  And Bujold's writing style seems to me to fit
SF better than historical fantasy.  Most of all, the romance seemed
extremely forced - no chemistry between the lovers at all.

Mary Kuhner
mkkuhner@genetics.washington.edu

------------------------------
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Today's Topics:

	  Books - Aiken & Anthony & Bradley (2 msgs) & Cherryh &
                  Dickson & Kay (2 msgs) & Willis (4 msgs)

---------------------------------------------------------------------------

Date: 17 Sep 92 21:47:30 GMT
From: evanh@sco.com (Evan Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Aiken

branwen@cerebus.ccc.amdahl.com (Karen Williams) writes:
>levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>>Does anyone else like her Dido Twite books? 
 >The books I know from the series are "The Wolves of Willoughby Chase,"
>"Black Hearts in Battersea," [I don't remember the third one], and "The
>Cuckoo Tree." They're great.

She wrote still another one some years back, called _The Stolen Lake_.  I
didn't care for it much and prefer the series to end with _The Cuckoo
Tree._

------------------------------

Date: 17 Sep 92 21:20:45 GMT
From: mattb@ctron.com (Matt Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

I've got a couple of P. A. complaints myself. Charles did a pretty fair
job, so I'll just tag along with his commentary.

(Charles Jacob Cohen) writes:
>I agree, snide remarks don't belong.  But Aaron, you have to understand
>that if P. Anthony get's mentioned people are going to talk about him and
>say how much they dislike his work.  Why?

I don't fully agree. Nothing wrong with a minor zinger or two, but there is
no need to carry it to trash-talking extremes. And there is no need to
denigrate people who still enjoy his work (don't worry, they'll grow out of
it).  :-)

>I can only answer for my self, and for me it is because of disappointment.
>I loved many of his books, but whenever he starts a series, it just gets
>worse and worse and worse (IMHO).

Anthony is far from alone in this aspect, but he seems to get carried away
a little easier.  The start of each of his series are good fun, and
imaginative, but after several books, they get very tedious.

>The incarnations of immoratility is a perfect example. On a Pale Horse was
>great.  Great concept, interesting characters, and a resolution that I
>couldn't predict.  By the fourth book he had completely forgotten some
>plot lines and contradicted others (and I'm not talking about time
>paradoxes either).  It was as if...as if he had too many other stories on
>his mind and got confused.

Continuing my previous comment, the Incarnations series started out
brilliantly.  It was a very imaginative concept.  Throughout the series, he
added new ideas, reinterpretations of past situations, and some interesting
twists and turns.  But, by the middle of the series, tedium had set in for
this reader.  Why?  Not because the plot was predictable, or the characters
were wooden, or the plotlines were confused. There were small doses of
these, but what killed me was the repetitious way he structured the
stories, events, and even the conversations.  I started to feel like he had
taken his last manuscript and gone crazy with a global search and replace
routine. First names, then places, then events, then dialog.  Almost as if
a sculptor had created ten statues, same material and style, but changed
the pose a few degrees, and gave each different facial features and muscle
tone.

Different series. I started Bio of a Space Tyrant, and enjoyed throwing
away everything I had ever learned about space science, in suspending
disbelief and getting immersed in space pirates, solar system colonies that
acted supiciously like Earth nations, etc. Then the pattern became more
noticeable than the details, and it got boring. Toward the end, it seemed
like he gave up on fully describing the action, rather throwing in a few
sentences that I would read as "like the last book, only on Saturn with the
pirates this time. You know, they tried to rebel but we taught them a
lesson."  (I can't even give an an actual example, because after a few
years it's mushed together in memory.)

I am exaggerating, but that is the way it felt in the last couple of books.

>I recall in one of his afterwards stating that he couldn't understand how
>other writers got writer's block.  He said that when that happened to him,
>he would just incorporate it into the story.  I couldn't believe it.  That
>just makes for dull stories!  He also writes several stories at once, as
>in while typing one line he will [insert a sentence for another story
>inside brackets like this] then continue with his original plot.  How can
>someone not get confused?

I used to enjoy the afterwords a great deal.  Then I overdosed. They
started to sound very whinny to me.  Then I made a big mistake.  I picked
up _But What of Earth_ (I believe this was the title).  In this narrative,
Anthony talks about the trials and tribulations of writers at the hands of
incompetent and less than forthright editors.  Now, he praises good
editors, but goes to lengths to pillory bad ones. He recounts the tale of
one of his earlier stories, written at an editor's request, and the
subsequent butchery of his work by a gaggle of editors. This book includes
the original, the editors' comments on it, and the rewrites.  The story is
inane to begin with, and the editors make it a good deal worse.  All the
way along, Anthony carps about the process, and belittles the editors'
efforts (actually, it reads like some of the anti-Anthony posts here, if
Piers had written them; though not as R-Rated).

Now, this might have been illuminating to people who have never written, or
never written and interacted with an editor, or other critical readers, or
written to a deadline. To someone who has, it seemed pretty immature and
trite.  Now, granted, my writing is technical, and my professionalism
insists that I stay detached from the subject, rather than viewing each
book as a child to nurture. But the interactions are the same, and if I
acted the way Anthony did, I'd be rather unpopular, possibly unemployed,
and pretty ashamed.  Piers has admitted he doesn't suffer idiots gladly,
but in this book, he seems to have bought a large pack of "You're an Idiot"
stickers, and is sticking them on everyone in sight (with one notable
exception).

>So the main problem is disappointment.  I liked a lot of his work, and we
>know he is capable of really very good science fiction and fantasy.

I agree, in spite of critical remarks above.

>But if he keeps on churning out poor quality work, can you blame the rest
>of us for not reading any of his new stuff and putting him down?

I still think that, if you are in the right frame of mind, and you know
better than to try to read several of his books in a row, his work is
enjoyable reading.  Try to go on an Anthony binge, and you'll be sorry.
Try to do some detailed analysis, and you'll be sorrier.  I find that a
really fine author's work makes analysis rewarding, and appreciation of the
work increases, rather than decreases, after analysis. I don't feel this
way about Piers Anthony.

But I still don't regret reading a number of his books, so take heart from
that, Aaron. 

Matt

------------------------------

Date: 16 Sep 92 23:44:47 GMT
From: we@sfu.ca (Gladys We)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming in June

seawasp@vm2.cis.pitt.edu wrote:
> Well, I always found the earlier Darkover to be the best. MZB's writing
> did improve to some extent with time, but then the radical feminist
> overtones started to become overwhelming, to the point where I, at least,
> found myself feeling as though I ought to be ashamed of my sex. At that
> point I stopped reading Darkover. I haven't looked at one in years.
> Maybe she toned it down?

MZB actually doesn't like being labelled a feminist. When I was organizing
the programming for Westercon last year, she specifically said that she
didn't want to be on a panel with any self-defined feminists.

Personally, I don't see any "radical feminism" in her books. I see some
feminist thought (i.e. women should be able to be independent - pretty
radical thought, eh?) but no radical feminism. For some real radical
feminism, see _Gyn/Ecology_ by Mary Daly.

------------------------------

Date: 17 Sep 92 03:09:39 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Marion Zimmer Bradley

we@sfu.ca (Gladys We) writes:
>seawasp@vm2.cis.pitt.edu wrote:
>> Well, I always found the earlier Darkover to be the best. MZB's writing
>> did improve to some extent with time, but then the radical feminist
>> overtones started to become overwhelming, [...]
>
>MZB actually doesn't like being labelled a feminist. [...]

   Let's distinguish MZB from the author's personae she adopts when she
writes her books.  She has said some things which seem to prove that she is
not a "radical feminist" by most people's standards.  I see no reason not
to take her at her word.  But her personae often are tendentiously feminist
and anti-male (or at least anti-male-heterosexual).  This says less about
Marion Zimmer Bradley than it does about the evolution of "the spirit of
Darkover."

------------------------------

Date: 17 Sep 92 18:50:24 GMT
From: seth@cie.uoregon.edu.uoregon.edu (Seth Scott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Chanur's Legacy_ ... reviews?

I thoroughly enjoyed previous _Chanur_ works; would someone please post a
review of the latest?  ... If it's _really_ good, I might shell out for the
hardcover...

BTW, any known Cherryh lists or discussion groups out there?

Seth Scott
seth@cie.uoregon.edu  

------------------------------

Date: 17 Sep 92 16:46:57 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dorsai bibliography sought

I am searching for _all_ references to Gordon Dickson's Dorsai series.  I
am aware of a number of novels.  But I am wondering about FanFic,
research/thesis type papers, references in other folk novels, etc.

Also, I am curious about one particular Dorsai novel - Soldier, Ask Not.  I
have only been able to locate it in paperback, published by DAW books.  Is
this the only format it has ever appeared?  It's out of print and so I am
not sure how to track down info on other editions of an out of print book
(I am hoping to locate a hardback edition).

Larry W. Virden
674 Falls Place
Reynoldsburg, OH 43068-1614
BITNET: lvirden@cas
UUCP: osu-cis!chemabs!lvirden
INET: lvirden@cas.org

------------------------------

Date: 1 Sep 92 19:47:10 GMT
From: gamiddle@math.uwaterloo.ca (Guy Middleton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June (small SPOILER for Kay readers)

>Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, Jan
>   Kay's new book takes place in a Europe in which Christianity
>   never took hold, and the classical past was lost.

I read this last week, and it is good, although not as good as Tigana.
However, it isn't really fantasy - it's an alternate-world historical
novel.  There is no (or almost none) magic.  Certainly no big-time wizards,
as in his previous work.

Guy Middleton
University of Waterloo
+1 519 885 1211 x3472
gamiddleton@math.waterloo.edu
gamiddleton@math.uwaterloo.ca

------------------------------

Date: 6 Sep 92 18:09:49 GMT
From: ss1@kepler.unh.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June (small SPOILER for Kay readers)

>Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, Jan
>   Kay's new book takes place in a Europe in which Christianity
>   never took hold, and the classical past was lost.

Question: How does Kay handle this lack of Christianity?  What kind of
statement is he making about it?

ss1@kepler.unh.edu
rink@unh.edu
ss1@bofur.unh.edu

------------------------------

Date: Mon, 24 Aug 92 09:21 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DOOMSDAY BOOK by Connie Willis

		      DOOMSDAY BOOK by Connie Willis
	    Bantam Spectra, ISBN 0-553-35167-2, July 1992, $10.
		     A book review by Evelyn C. Leeper

   The gist of DOOMSDAY BOOK can be summed up in two sentences: "It's no
fun to come down with an unknown disease in 14th Century England.  It's not
much better in the 20th Century."  The first part may seem obvious, the
second less so (though the parallels to AIDS are definitely there).  One of
the main things Willis does is show us that our comfortable notions about
how we're protected by technology and medical advances are based as much,
if not more, on wishful thinking as on hard facts.

   Willis does this be telling two stories in parallel: one of Kirvin, who
has traveled back to 14th Century England to study it first-hand, and one
of the rest of her research team left behind (ahead?) in the early 21st
Century.  Kirvin was sent back to 1320, well before the Black Plague burst
into Europe (and hence England) in 1348.  So why does she fall ill almost
immediately upon arriving?  And why, in spite of all her language training
and her embedded translator, is she unable to understand or make herself
understood to anyone around her?

   Back (forward?) in the future, things are not much better.  Immediately
after sending Kirvin back in time, the technician collapses with an unknown
flu-like illness, and cannot report the exact coordinates Kirvin landed at.
(There is almost always drift from the target coordinates, and Kirvin can't
be retrieved unless her landing coordinates are known.)  He lies delirious
for days, while Kirvin is lost and more and more people in the present fall
ill.

   Obviously there are a lot of elements of mystery, and far be it for me
to ruin any of them for you.  Suffice it to say this is a book about
sickness and plagues and dying, and how people react to it.  Many reviewers
have lauded Willis for giving an accurate portrayal of a plague in a
pre-Industrial, pre-germ-theory society.  But to students of history, this
won't be particularly new, although Willis does her usual excellent job of
giving us realistic people we can believe in and care about.  No, it is the
parallelism that is unique here.  For all our progress, Willis says, a new
disease can easily bring us back to the problems of 600 years ago.
Consider the Influenza Epidemic of 1917 to 1919 which killed
25,000,000--the same number as the Black Plague of 1348-1666.  Yes, the
world population was higher in 1918, but the Black Plague lasted over three
hundred years, the Influenza Epidemic only three.  (During the Influenza
Epidemic, 4600 people died in one week in Philadelphia.)  And millions died
of the bubonic plague in India between 1921 and 1923.  Even with the more
advanced technology of Willis's 21st Century, all is not easy.  Technology
can break.  People can make mistakes.  Things can go wrong.  And people can
die.

   Willis even keeps the reader in the dark about the ending, not an easy
task given the book's structure, but she manages to set up the situation so
that more than one outcome is possible.  (I hope this is sufficiently
vague.)  I am not entirely happy with the ending, but it's a minor quibble.

   I strongly recommend DOOMSDAY BOOK, for what it teaches about the
reality of history (if you don't have a strong background in history), and
for what it teaches about the reality of the present (even if you do).
(And for all those people who think Willis writes only humorous
fiction - this will change your mind.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 9 Sep 92 19:37:42 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Doomsday Book

I just finished _The Doomsday Book_ by Connie Willis.  It was the best
novel I have read this year.  This book has got to be a front runner for an
award.

I hadn't read anything by the author until Brad had made the Hugo nominee
short stories available.  But, after reading "In the Late Cretaceous", I
had to pick up two of her novels: Doomsday and _Lincoln's Dreams_.  I
haven't read _Lincoln's Dreams_, but it has moved to the top of my list.

I'm not normally a short story reader, but, if she has published any
collections, I would definitely purchase a copy.  I understand that she has
published several shorts stories that were well received.

Get this book.  Put the author on your must buy list.

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 10 Sep 92 19:58:12 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Doomsday Book

Connie Willis has had only only collection published: _Fire Watch_ (Bluejay
1985). This contains one of the nastiest feminist stories ever written "All
My Darling Daughters". It also has her two nebula award winners "A Letter
for the Clearys" and the title story. She is way overdue for another
collection!

------------------------------

Date: 10 Sep 92 23:47:30 GMT
From: clc@kepler.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Doomsday Book

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>Connie Willis has had only only collection published: _Fire Watch_
>(Bluejay 1985). This contains one of the nastiest feminist stories ever
>written "All My Darling Daughters".

OK, it's mega-feminist, but let's face it, folks.  It's also one of the
most chilling SF stories ever told, with probably one of the scariest looks
at human (male) nature around.

Christian Longshore Claiborn
clc@kepler.unh.edu
clc@gloin.unh.edu
clc@bifur.unh.edu

------------------------------
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Today's Topics:

           Books - Norton & Wingrove,
	   Magazines - Pulphouse & Klingon Language Institute &
                       DargonZine & InterText & 
                       Science Fiction Age (7 msgs)

---------------------------------------------------------------------------

Date: 18 Sep 92 09:18:25 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Andre Norton, Grandmaster?

brad@clarinet.com (Brad Templeton) writes:
>At the worldcon, Andre Norton led off the Hugos by presenting some
>special awards for new female writers.

Seeing the words "Andre Norton" and "Hugo" in juxtaposition like that made
me suddently wonder.  Have they gotten around to giving her an SF
Grandmaster title yet?  And if not, why not?  :-)

Her _Storm over Warlock_ was the first SF book I ever read, so I have a
certain sentimental interest in this.  Besides, IMO, she was (and maybe
still is) the best author of juvenile (or "young adult") SF ever.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 17 Sep 92 22:16:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chung_Kuo_ by David Wingrove

kucera@ucsu.Colorado.EDU (Therese Kucera) writes...
>Hi. I'm posting this for a friend who is thinking of reading a book called
>_Chung_Kuo_ by David Wingrove. However, he has noticed that it is a part
>of a series. So, he has two questions:
>1) Can this book stand alone, or do you have to read the entire series?
>2) Is it any good?
>Any comments?

1. It doesn't really stand alone. 
2. It wasn't bad, but it's one of these books where most of the characters 
aren't very nice, and you're glad you're not living there.
3.  There are supposed to be 10 in the series, and I haven't seen more than
two in the last 3 years.  Do you want to wait 15 years for the resolution 
(assuming they all come out, which doesn't always happen)?

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 26 Aug 92 02:30:49 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pulphouse magazines 

Pulphouse magazine has just closed to submissions until September 1993
because their inventory is bulging. Effective tomorrow, all submissions get
returned unopened for a year or so because they have 18 months of inventory
hanging. The good side of this is that when they re-open submissions,
they'll be paying on contract instead of on delivery of galleys.  This
doesn't affect their other magazines. REPORT, TOMORROW SF (Ajay's new
magazine) and MYSTERY STREET (which is about to be announced, but doesn't
officially exist yet) are all reading.

I read the galleys of the first issue of Tomorrow SF last week when I was
up visiting Pulphouse, and it's an interesting magazine. If you're
interested in Analog-type fiction, TSF is something you ought to take a
look at.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 Aug 92 18:39:03 GMT
From: dsturm@ducvax.auburn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Klingon Language Institute

	No serious student of Klingon languages can go without a
subscription to the JOURNAL OF THE KLINGON LANGUAGE INSTITUTE, >HolQeD<!
For general information, simply send a SASE (self-addressed, stamped
envelope) to the address near the end.

	Included in the Premiere Spring/March (1) issue were articles on:
1)  tlhingan Hol vs. Klingonaase...
2)  A history of the phonetic sounds comprising Hol...
3)  An interview with Michael Okuda of Star Trek: The Next Generation
4)  A syllabus for teaching a Klingon language class...
5)  On Klingon alphabets and orthography...

The KLI continued its unique commitment to the study of Klingon 
linguistics and culture with the publication of the second issue
of >HolQeD<.  The Summer/June (2) issue included the topics:
1)  Linguistic jokes written into the Klingon language by M. Okrand...
2)  Subtle grammatical usage of the pronoun >'e'<...(by Krankor)
3)  An interview with Dr. Marc Okrand, creator of Klingon Hol...
4)  A detailed discussion of the morphology of Klingon nouns...
5)  Poetry in Klingon, letters from readers, artwork, and more!...

The Klingon Language Institute is an international organization dedicated
to the development, use, and exploration of the Klingon languages.  The KLI
exists to provide support to those interested in learning and studying
Klingon languages and culture and as a meeting ground for other
Klingon-related organizations.

For more information about the KLI, to find out how to join, or to simply
learn how to subscribe to HolQeD send a SASE to:

   Dr Lawrence M Schoen, Director
   The Klingon Language Institute
   PO Box 74
   Lake Bluff, IL  60044 USA

The Journal is published quarterly (March, June, September, December), and
both individual, institutional, and dealer subscriptions are available.
Membership in KLI is also available.
   Yep, this is the real ``McCoy''.  You'll find >HolQeD< listed with the
Library of Congress as ISSN: 1061-2327.  We appreciate questions,
submissions, etc.

We hope to hear from you!

David E G Sturm
KLI Staff Assistant
2521 McGraw Ct
Montgomery, AL 36116-2129 USA
dsturm@ducvax.auburn.edu

------------------------------

Date: 1 Sep 92 17:47:10 GMT
From: khaytsus@alumni.cs.colorado.edu (Max Khaytsus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DargonZine


				DargonZine
		    The Magazine of the Dargon Project
		       Editor:  Dafydd <White@DUVM>

   DargonZine is an electronic magazine printing stories written for the
Dargon Project, a shared-world anthology similar to (and inspired by)
Robert Asprin's Thieves' World anthologies, created by David "Orny" Liscomb
in his now retired magazine, FSFNet. The Dargon Project centers around a
medieval-style duchy called Dargon in the far reaches of the Kingdom of
Baranur on the world named Makdiar, and as such contains stories with a
fantasy fiction/sword and sorcery flavor. At this time, DargonZine has no
plans to publish anything other than Dargon Project stories, but there are
several other magazines out there to satisfy this need.

 Subscription Information:

   Subscribers to DargonZine will have each new issue sent to their userid
as it comes out. A subscription may be obtained by sending a request via
MAIL to the editor, Dafydd, at the userid WHITE@DUVM.Bitnet.  This request
should contain your full userid (logonid and node, or a valid internet
address) as well as your full name and the file transfer format you prefer
(either DISK DUMP, PUNCH/MAIL, or SENDFILE/NETDATA (non-BitNet subscribers
only have one option - Mail)).  After that, you will receive all issues as
they are sent out.
   All electronic subscriptions to DargonZine are free and are valid until
either the user requests that they be removed from the distribution list,
or when the user's account is no longer active. It is requested that
readers inform the editor in the event that their account becomes inactive,
deleted, or assigned to a different user.

 Back Issues:

   We once again have a back issue archive. It is at 192.88.144.4
(ftp.eff.org or kragar.eff.org). Use anonymous FTP to get into this site,
and then go to the directory pub/journals/DargonZine. For those of you who
do not have FTP, there is a BitNet site - BitFTP - that will do it for you.
Send it a message saying 'help' for how to use it.  (I will try to produce
a small file of the proper BitFTP commands to get you the issues, so that
if you have trouble, you can just ask me.)  I will personally have
available only the first and the latest issues of the 'zine, due to disk
constraints.

 Submissions Policies:

   As mentioned above, the Dargon Project is a shared-world 'anthology',
and as such it requires a *great* deal of commitment from its writers.
Readers wishing to write for the Project should contact the editor for more
detailed instructions about the background of the Project as well as
plotlines currently in development. Of course, the first requirement for
joining the project is to read all of the Project's output to date to get
to know the characters and world being written about.  Back issues of
FSFNet, the Project's first home, are available from the Listserv@TCSVM
(and FTPable from vm.tcs.tulane.edu (in numbers, 129.81.128.1)).  See above
for back issue information about DargonZine.

khaytsus@{boulder|spot|tramp}.UUCP
khaytsus@{boulder|spot|tramp}.Colorado.EDU
..!{ncar|nbires}!boulder!{...|spot|tramp}!khaytsus

------------------------------

Date: 3 Sep 92 02:45:49 GMT
From: jsnell@ocf.berkeley.edu (Jason Snell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: InterText: Call for Submissions

InterText is an internationally distributed magazine of fiction. It is
published in both Ascii and PostScript formats. It is edited by Jason
Snell. And we're always looking for submissions and new subscribers!

For subscriptions, write to me (jsnell@ocf.berkeley.edu) and specify
postscript or ascii. If you can FTP, that would be preferable: just send me
mail telling me you want to FTP, and I'll place you on a mailing list that
will notify you when the new issue is ready for FTPing.
 
Back issues (at least recent back issues) will appear for FTP on the site:
network.ucsd.edu. they also appear on ftp.eff.org, in the /pub/journals
directory.

InterText is a network-distributed bi-monthly magazine. It's free, and
therefore pays nothing to anyone. It's published in both ASCII (plain text)
and PostScript (laserwriter) formats, and reaches over 1,000 readers in
countries throughout the four corners of the globe.

Anyone can submit a story, regardless of age, race, gender, educational
status, corporate affiliation, etc.

Stories should be under 15,000 words, though exceptions to this rule can be
made.

All genres of writing are acceptable. We've published "mainstream"-style
stories, as well as far-out science fiction. I'd like to keep the magazine
as diverse as possible. Also, it must be original fiction - no use of
copyrighted characters, i.e. Star Trek.

For a writers guide, mail me and ask. 

Jason Snell
jsnell@ocf.berkeley.edu

------------------------------

Date: 16 Sep 92 21:53:56 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Science Fiction Age

Just got my first copy of this new mag, wondering what other initial
reactions are going on out there. I'm ready to give it a shot for a year,
even though my copy came through the mail with the front cover all ripped
up.  Seems like OMNI and a bit of Redbook.

Wade T. Smith
WTS@HARVARDA.BITNET            
WADE_SMITH@NOCMSMGW.HARVARD.EDU

------------------------------

Date: 17 Sep 92 02:55:36 GMT
From: pwg1@ra.msstate.edu (Paul W. Grimes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Science Fiction Age

I just finished reading the premier issue of SCIENCE FICTION AGE.  Does
anyone have an opinion on this new magazine that is designed to cover the
"world of science fiction"?  With the exception of the essay by Jerry
Pournelle on the future of sf, I found most of the features lame.  Some of
the short fiction was OK, but not outstanding.  Any comments or reactions?

Paul

------------------------------

Date: 17 Sep 92 16:11:11 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

WTS@HARVARDA.HARVARD.EDU ("Wade T. Smith") writes:
>Just got my first copy of this new mag, wondering what other initial
>reactions are going on out there.

I was impressed. Kessel and Bishop doing book reviews, an interesting essay
by Jerry Pournelle, some good fiction, and on real kicker of a story (the
di Fillipo piece, "Anne"). The only klinker was the Malzberg story, which I
thought was a "we buy this, and we can put Malzberg on the cover" quality
story.

Good art, decent, readable layout (that has the inevitable first-issue
inconsistencies and glitches), although I think the drop-cap setup is a bit
overindulgent. Good repro. It's almost exactly the type and quality of
magazine that I always hoped Aboriginal SF would be, but that AbSF never
got to. And there's no looping 'alien publisher' doo-doo, either.

I talked to the editor of SF Age the other night, and he thinks issue two
is better. If he keeps this quality of a package up for a year or so, AbSF
is in trouble (especially since Tomorrow SF is also popping up to compete).
They might make it tough for Amazing to build audience, too. Both first
issues are better magazines than either of those publications.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 17 Sep 92 19:05:56 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

Chuq Von Rospach writes
>WTS@HARVARDA.HARVARD.EDU ("Wade T. Smith") writes:
>>Just got my first copy of this new mag, wondering what other initial
>>reactions are going on out there.
>
>I was impressed. Kessel and Bishop doing book reviews, an interesting
>essay by Jerry Pournelle, some good fiction, and on real kicker of a story
>(the di Fillipo piece, "Anne"). The only klinker was the Malzberg story,
>which I thought was a "we buy this, and we can put Malzberg on the cover"
>quality story.

I generally agree with Chuq on his assessment.  "Anne" is the sort of piece
an alternate history piece SHOULD be but very rarely is (I have some
stylistic quibbles about it, but I felt it mostly worked).

One thing that immediately struck me about SF Age was the variety of the
advertisers.  Charlie Ryan has always had trouble getting advertisers, Kim
Mohan has too much TSR advertising (for the obvious reason that Amazing is
also owned by TSR), but Scott Edelman got a variety of advertisers,
especially the art print companies, to sign on.

I also liked the fact that Scott addressed the "why are there no female
contributors to this magazine" in his letter column.  He gives a plausible
explanation for something that really irked me (and a score of other
people) in his introductory advertising for the magazine.

------------------------------

Date: 17 Sep 92 19:41:13 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

SF Age's goal is to be a slick, high-circulation magazine like OMNI, with
more fiction and without the pseudo-science that has turned many serious
readers away from Omni.

As such I don't think they want to be in the same class as Tomorrow,
Aboriginal et al., which are small preess magazines growing slowly in their
niche.

We'll see if they can do it.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 17 Sep 92 23:28:52 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

Guess I'm just a reverse-sexist pig, but I couldn't help but notice that
Chuq's thumbnail sketch of the contents of SF AGE didn't include any women,
just like SF AGE's advance subscription notice.  I haven't seen the
magazine myself, yet.  Perhaps there are six really outstanding pieces by
women authors in there that Chuq just didn't mention (and yes, I know he
would).

Elizabeth Willey

------------------------------

Date: 18 Sep 92 00:00:06 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Female writers Re: Science Fiction Age

Let me be a bit of a pariah and ask whether this is still an issue that
should raise people's ire.

At the worldcon, Andre Norton lead off the Hugos by presenting some special
awards for new female writers.  This sort of affirmative action is barely
given second thought today, but the rest of the Hugos made me wonder why
people are doing it.

At least from those awards, where the top two fiction awards were won by
women, the top award winner repeating from last year, clearly women are not
a discriminated against class.

4 of the 6 novel nominees were women.  1st and 2nd place went to them.

4 of the 5 novella nominees were by women, two by the same woman, who was
the winner.  (And also the winner of the Nebula)

2 of the 5 novelette nominees were by women, the winner was a dead white
man, but most consider it a tribute vote.

Only 2 of the 7 short story nominees were by women.  But the total is 12 of
23, i.e. a majority.

In other words, women have more than made it in SF, particularly among the
fans, and if SF Age is discriminatory, which I doubt (to quote Scott, "I
personally contacted many of the top women writers in the field inviting
them to contribute ... none of the women had stories available within the
time frame of our deadline.")

Andre Norton is a great writer, and is local to Orlando and hardly ever
goes to cons, so it is not hard to understand why she was on the podium
there.  Yet I somehow think the most fitting thing would have been to say,
"Andre, that award just isn't needed any more."  That statement is more
victory than any award presentation with the Hugos.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------
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Today's Topics:

	      Television - Blake's 7 (13 msgs) & Alien Nation

---------------------------------------------------------------------------

Date: 21 Aug 92 15:01:26 GMT
From: amicol!Susan_Schnitger@tegra.com (Susan Schnitger)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 question

I realize that this is probably an extremely OLD question, but here in
Boston Blake's 7 was only shown once, it didn't seem to generate any real
fandom, and I've no one else to ask, so I beg indulgence:
  
In the first episode, the Rebel meeting was betrayed by a man named either
Dev or Del Tarrant.  Later on, Blake's slot on the Liberator was filled by
a man named either Dev or Del Tarrant.  (Sorry, I forget which was which.)
At the time I noticed the similarity of names, suspected that the 2nd man
was a relative of the first, and kept breathlessly waiting for the episode
that would reveal to the others What Was Really Going On.
  
Now, I missed a couple of episodes, but I never saw it, and Tarrant still
seemed to be in good standing with the others up to the very end - so what
happened?  Were the names just a coincidence, after all?
  
Thanks for any info.

------------------------------

Date: 21 Aug 92 20:29:00 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 question

Susan_Schnitger@amicol.UUCP (Susan Schnitger) writes:
> I realize that this is probably an extremely OLD question, but here in
> Boston Blake's 7 was only shown once, it didn't seem to generate any real
> fandom, and I've no one else to ask, so I beg indulgence:
>   
> In the first episode, the Rebel meeting was betrayed by a man named
> either Dev or Del Tarrant.

This is Dev

> Later on, Blake's slot on the Liberator was filled by a man named either
> Dev or Del Tarrant.

This is Del

> At the time I noticed the similarity of names, suspected that the 2nd man
> was a relative of the first, and kept breathlessly waiting for the
> episode that would reveal to the others What Was Really Going On.
>   
> Now, I missed a couple of episodes, but I never saw it, and Tarrant still
> seemed to be in good standing with the others up to the very end - so
> what happened?  Were the names just a coincidence, after all?

There are two answers that I've seen on this:  yes and no.  

Yes: Mr. Nation forgot that he'd used the surname "Tarrant" in the first
episode, and reused it when he needed a new dashing hero-type character.
There's no other connection between the two.

No: Del and Dev Tarrant are really cousins or something like that.  Several
fan authors have used this idea in stories.

IMHO, it really doesn't matter: none of the characters except Blake knew
Dev Tarrant, and nobody ever mentions it.

Lorna Payne

------------------------------

Date: 2 Sep 92 15:45:02 GMT
From: jtb5@po.cwru.edu (Justin T. Ballard)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Ending


Basically I don't understand it. I say the last episode but I just don't
understand what happened. Everybody died but Avon and he just laughs
maniacally in the end. Am I dense, am I just missing the artistic touch. At
first I didn't realize that was the end and when I went to watch the next
episode I almost died to find it was no longer on. Can somebody sort my
confusion and frustration. (Dramatized for posting)

Justin Ballard
jtb5@po.cwru.edu

------------------------------

Date: 2 Sep 92 16:25:06 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending - SPOILERS

jtb5@po.CWRU.Edu (Justin T. Ballard) writes:
>Basically I don't understand it. I say the last episode but I just don't
>understand what happened. Everybody died but Avon and he just laughs
>maniacally in the end. Am I dense, am I just

Nope. You didn't miss anything. (Although, from my dim memory of the
ending, I rather thought that Avon died at the end too - he was laughing
just before they shot him.) I believe the ending was in line with the
rather grim view of that universe. People die in situations like theirs and
there isn't always a happy ending.

------------------------------

Date: 2 Sep 92 20:43:00 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending

SPOILERS for "Blake", the last episode of BLAKE'S 7.
(No alternate theories discussed.)

jtb5@po.CWRU.Edu (Justin T. Ballard) writes:
> Basically I don't understand it.  [...]  Am I dense, am I just missing
> the artistic touch.

No, you saw what you were supposed to see: Avon shoots Blake, Arlen shoots
Deva and Dayna, Soolin and Tarrant shoot a couple of Federation guards,
Federation guards shoot Vila, Soolin and Tarrant, Avon stands over Blake's
body, raises his gun, smiles, the picture freezes and you hear gunfire.

> At first I didn't realize that was the end and when I went to watch the
> next episode I almost died to find it was no longer on.

It's my understanding that this episode was designed to be the fourth
series cliffhanger.  Unfortunately, the BBC cancelled the show and there
was never a fifth series.  So the cliffhanger became the last episode.

Each series ended with a cliffhanger: Orac's prediction of Liberator's
destruction, the Liberator standing alone against the invading Andromedan
fleet at Star One, the destruction of the Liberator at Terminal.  Of
course, each cliffhanger was resolved at the start of the next series.

> [...] confusion and frustration [...]

All I can say is that I am very happy that I knew what happened in the last
scene in "Blake" before I ever started watching the show.  (I knew nothing
about the rest the episode.)  I would have hated to come upon it cold...

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cua.edu
Bitnet: ramsey@cua

------------------------------

Date: 2 Sep 92 21:15:16 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending

jtb5@po.CWRU.Edu (Justin T. Ballard) writes:
>Basically I don't understand it. I say the last episode but I just don't
>understand what happened. Everybody died but Avon and he just laughs
>maniacally in the end. Am I dense, am I just missing the artistic touch.
>At first I didn't realize that was the end and when I went to watch the
>next episode I almost died to find it was no longer on. Can somebody sort
>my confusion and frustration. (Dramatized for posting) 

One more thing happens: after the fadeout you hear several shots.  I
believe it's general consensus (I know it's my opinion) that towards the
end of the last season, Avon was going insane from the stress. Some
examples: He deliberately killed the scientist who helped install the drive
on Scorpio AND THEN APPEARED TO FORGET SHE EXISTED. He tried to kill Vila
(Ok, so that's not too strange, but he was sure acting funny while
searching the shuttle).  He laughed when Sevalan bested him in "Black Gold"
(right title?)

Then, of course, he freaked out and shot Blake in the final episode.
Again, I say that shooting Blake would not be out of character if Avon
thought Blake was a danger, but normally Avon would be quick, efficient,
and passionless about it. Instead, Avon was frantic. So Avon was insane and
distraught, then everyone was killed, and he was in a position where no
escape was possible.  Considering how the federation dealt with its
enemies, death was the most attractive option open to him. Even so, Avon
has always been the quintessential survivor, and did not (would not?  could
not?) point the gun at himself. Instead he aims at the guards surrounding
him. I hope he got several before he was shot.

RB

------------------------------

Date: 3 Sep 92 03:13:05 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending (SPOILERS)

SPOILERS for "Blake", the last episode of BLAKES 7.  Article contains
discussion of Avon's state of mind in the fourth series.

baylor@force.ssd.lmsc.lockheed.com writes:
> I believe it's general consensus (I know it's my opinion) that towards
> the end of the last season, Avon was going insane from the stress.

I disagree with this.  I like what I believe is your earlier analysis
better.  You (or someone else at LMSC named baylor) wrote:

> Avon was the ultimate survivor.  That's why the rest of the crew followed
> him.  He killed as his survival required and never appeared to show
> guilt.  He was ready to dump Vila out the airlock in "Orbit" and only
> stopped looking because he found another way to save the shuttle.  He
> fried the lady-scientist who installed the new drive in Scorpio and
> appeared to immediately forget about her (no mourning).

Avon does what he has to do in order to survive, and doesn't apologize once
it's done.  In the case of Dr. Plaxton, I think his comment "Who?"  was
intended to drive this point home.  I don't believe Avon literally forgot
that Dr. Plaxton existed.  How could he?  Scorpio was powered with her
stardrive from then on.

I, too, had some problems at first with Avon's seemingly inappropriate
laughter at the end of "Gold".  Since then I've come to accept the view
that what else was there to do, really, but laugh and go on.  As he did.

> Then, of course, he freaked out and shot Blake in the final episode.
> Again, I say that shooting Blake would not be out of character if Avon
> thought Blake was a danger, but normally Avon would be quick, efficient,
> and passionless about it.

Agreed (well, except about the "passionless" - he showed some amount of
remorse after the fact when he shot Anna).  But, in general, yes.

Much as I love both Avon and Blake, I, too, believe that Avon would kill
Blake promptly, neatly and thoroughly if Blake really ever did betray him.

> Instead, Avon was frantic.

Yes.  Interesting, isn't it, that in this one situation (out of many, some
of which were much worse, IMO) Avon loses his cool.

> So Avon was insane and distraught, then everyone was killed, and he was
> in a position where no escape was possible.

I could bring myself to believe that Avon was, if not insane, at least
having some sort of stress-induced breakdown if we'd had more evidence of
it in previous episodes.  What I saw in the fourth series was Avon doing
the best he could under very difficult circumstances to fight the
Federation as effectively as possible while keeping at least some margin of
safety for himself and the others (admittedly in that order).  There were a
lot of defeats, but some successes also (they did get the stardrive, learn
the formula for the Pylene 50 antitoxin, and prevent the tachyon funnel
from falling into Servalan's hands).  I didn't see any gradual
disintegration of Avon's sanity as the series progressed.  The Avon of
"Warlord" is no less sane than the Avon of "Traitor", in my view.

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cua.edu
Bitnet: ramsey@cua

------------------------------

Date: 4 Sep 92 06:58:44 GMT
From: andy@csource.oz.au (Andrew Gulovsen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Ending

> Basically I don't understand it. I say the last episode but I just don't
> understand what happened. Everybody died but Avon and he just laughs
> maniacally in the end. Am I dense, am I just missing the artistic touch.
> At first I didn't realize that was the end and when I went to watch the
> next episode I almost died to find it was no longer on. Can somebody sort
> my confusion and frustration.  (Dramatized for posting)

Blake is the only character that is confirmed dead (it was written into
GT's contract that there must be blood hence the different weapon used to
kill Blake).

As the guards entered the room they began firing.  At each shot, one of the
main cast "fell" (no blood) until only Avon was left standing still holding
the big gun that he used to kill Blake.

He then started to raise that gun towards one of the guards surrounding
him. He smiles, screen fades to black, you hear Avon's gun fire followed by
several normal shots (assumingly from the guards that surrounded him).

Only Blake was shown to fall with blood. Many alt-scripts have floated
around.  These continue on with the cast members only being wounded or
stunned in that final scene (remebering that episode #13 of each season
ended with some sort of climax).

My last news (quite old though) is that Terry Nation (the creator) and Paul
Darrow (Avon) were both in the USA with a script for Blake's 7 season 5 -
it seems most (if not all) of the original cast are still willing to
continue the series and if it has to be made in the USA to get a season
5...  so be it 8-)

there is a book available (called "AFTERMATH") which continues after the
shootout with Avon, Vila and Tarrant (been ages since I read it. Maybe
others survived also).

Hope that's of help.

------------------------------

Date: 8 Sep 92 02:19:15 GMT
From: ekho@cybernet.cse.fau.edu (amanda rothman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending

  Err, ummm, there's only one thing I can say:

  Buy some Blakes 7 fanzines!  They are of better quality (even though they
are amateur) in plot and characterization! ;)

  One good source of fanzines is an agent named Bill Hupe and Peg Kennedy.
They can be reached at 910 Lamb Rd, Mason, MI 48854-9445, USA.  (I don't
work for them, I am buying fanzines from them, and they have been reliable
so far...)  These people receive permission from certain editors to sell
their fanzines for them...

------------------------------

Date: 8 Sep 92 22:35:06 GMT
From: grohol@novavax.nova.edu (John Grohol)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7: The Symbolism in It All

Did you ever notice...

In Blake's 7...

That, in the first episode, "The Way Back" that the Federation guards, upon
discovering the rebel group's meeting, surrounded them in a circle and
killed them all. Much like Avon was surrounded by Federation guards at the
end of "Blake." Think about it...

And that, all the cast members are referred to their first names EXCEPT
Blake and Avon. From the start. Makes you wonder...

John M. Grohol
Nova University
grohol@novavax.nova.edu

------------------------------

Date: 9 Sep 92 05:29:37 GMT
From: thomasp@paramount.nikhefk.nikhef.nl (Thomas Payerle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: The Symbolism in It All

grohol@novavax.UUCP (John Grohol) writes:
>And that, all the cast members are referred to their first names EXCEPT
>Blake and Avon. From the start. Makes you wonder...

Not quite.  Two others were referred to by their last names:
   Olag Gan (the spelling of the first name might be off, only
       heard it once in Bounty, I believe)
   Del Tarrant

I also am unaware of Cally or Soolin ever being called by any longer name,
and so it is possible that these also are last names (or first names, or
they only had the one name in which case it's both).

Tom Payerle

------------------------------

Date: 10 Sep 92 13:50:56 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Is Blake's 7 on Video??

BLAKE'S 7 is being released in VHS (NTSC) format by BFS Video in Ontario,
Canada, phone 416-884-2323.  I've been getting them from The Video
Catalogue (affiliated with Minnesota Public Radio), St. Paul, MN, phone
800-733-2232.  There are two episodes per tape, which cost $24.95 each. I
know that the first sixteen episodes have been released on eight tapes:

  Vol. 1  The Way Back / Space Fall
  Vol. 2  Cygnus Alpha / Time Squad
  Vol. 3  The Web / Seek-Locate-Destroy
  Vol. 4  Mission to Destiny / Duel
  Vol. 5  Project Avalon / Breakdown
  Vol. 6  Bounty / Deliverance
  Vol. 7  Orac / Redemption
  Vol. 8  Shadow / Weapon

The Video Catalogue tells me that the next four tapes are available as
well, but they didn't have them in stock when I called.  With those tapes,
we should have the episodes up though "Gambit".

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cua.edu
Bitnet: ramsey@cua

------------------------------

Date: 17 Sep 92 17:39:49 GMT
From: rhiann@shelley.u.washington.edu (Sandy  Hereld)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Ending

I no longer remember who claimed that Avon was *not* going crazy in the 4th
season, that he's always been that way.

For reasons I can not defend, (I was making a songtape for an upcoming
convention.  I'll explain songtape if necessary) I fastforwarded through
the entire run of B7 yesterday.  Avon is clearly different in the first
episodes, first 2 seasons in fact.

I should have started writing down examples, since I don't have episode
names down yet, but I recommend comparing random early and late episodes.
Even look at little things like clothing and body posture.

Sandy

------------------------------

Date: 17 Sep 92 13:31:16 GMT
From: dmb@world.std.com (Deborah M Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New Alien Nation episodes???

Forgive me if this has been discussed to mortality, but I read in this
morning's USA Today that it's possible that Alien Nation may have a new
life on the SciFi Channel.

We know that they are going to be airing reruns of this, the best of Fox's
offerings to date.  The big news for me is that if enough of the folks
involved is going to be available, there is a chance that we may not have
seen the last of our spot-headed friends!  This possibility makes me one
happy Tert! :-D

Debbie Brown
dmb@world.std.com
dmb7229@ultb.isc.rit.edu 

------------------------------
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Today's Topics:

		  Television - Covington Cross (14 msgs)

---------------------------------------------------------------------------

Date: 26 Aug 92 03:03:52 GMT
From: lis@chaos.cs.brandeis.edu (Elisabeth Riba)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Covington Cross--A Review

Spoilers Ho!

  You didn't miss much in Covington Cross.  It opens with a tremendous
sword-fight by armored knights in a castle.  Typical Hollywoodesque battle
which ends when an old man enters and yells "How many times have I told
you?  Not in the castle!"  Dad is a widower.  Two eldest sons are knights
and rivals.  Youngest son is a priest-in-training, but would rather be a
knight and spends most of his time tricking the monk who teaches him.  And,
of course, there's the daughter.  Feisty redhead who prefers crossbows to
music lessons, is fooling around with a young artist whom she'd like to
marry if she thought her father'd approve, and has a pout like you wouldn't
believe.  Oh, and there's the father's lady "friend" who's already had four
husbands and is interested in making it five, but isn't really that bad.
  Plot??  Evil neighbor is interested in making peace between their feuding
families by marrying his son to Sir Thomas's daughter Eleanor.  In reality,
the evil neighbors just want the dowry land as a path into some territory
ripe for looting.  Eleanor runs away to be with her artist-love and spoils
that plan.  Father has to duel evil-neighbor-son, which turns out to be an
ambush.  Fortunately, the kids find out in time and rush to the rescue of
their father.
  They're rerunning it again on September 11th, if you're still curious
Meanwhile, I'm waiting to see the SCA-types SAVAGE this thing.  The 14th
Century just wasn't politically correct, no matter how liberated the women
here may be.

Elisabeth Anne Riba
lis@chaos.cs.brandeis.edu

------------------------------

Date: 26 Aug 92 07:13:21 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

lis@chaos.cs.brandeis.edu (Elisabeth Riba) writes:
>Spoilers Ho!
[trashing of show removed]

Whoa, Elisabeth, lighten up! Have a cynicism-ectomy! :-)

Historical accuracy - well, I didn't see any either, I kept making comments
to that effect the whole time. But I didn't go in expecting any. I don't
expect historical accuracy from TV in *any* period - ancient, medieval,
Renaissance, Wild West.

But on the fun level, it *was* fun. I laughed, I enjoyed the swashing and
buckling, I thought Nigel Terry has aged marvelously... ;-)

Kind of like watching old movies when I was a kid.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 26 Aug 92 11:50:40 GMT
From: colten@cbnewsb.cb.att.com (marc.colten)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

I couldn't figure out if I was watching "Bonanza in Armour" or "Camelot
90210".  Predictable plots, idiotic anacronisms, same rehash of what life
was supposed to be like back then.  Really awful.  On the bright side it
gives me one more hour a week to do something else.

Marc Colten

------------------------------

Date: 26 Aug 92 12:51:16 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

sallylb@netcom.com (Sally Smith) says:
>Historical accuracy - well, I didn't see any either, I kept making
>comments to that effect the whole time. But I didn't go in expecting any.
>I don't expect historical accuracy from TV in *any* period - ancient,
>medieval, Renaissance, Wild West.

A friend and I watched it together and did the same thing.  A lot of
historical inaccuracies, but I was watching it to have fun, not to see an
historical documentary.

>But on the fun level, it *was* fun. I laughed, I enjoyed the swashing and
>buckling, I thought Nigel Terry has aged marvelously... ;-)

Yes, he has.  I think this is going to be an hour where I just sit back and
enjoy myself and have a few good laughs.  Of course, you realize that this
series will probably not last.  That's what usually happens when there is
something I enjoy on.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 26 Aug 92 13:11:05 GMT
From: amd@space.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

sallylb@netcom.com (Sally Smith) writes:
> Historical accuracy - well, I didn't see any either, I kept making
> comments to that effect the whole time. But I didn't go in expecting any.
> I don't expect historical accuracy from TV in *any* period - ancient,
> medieval, Renaissance, Wild West.

Accuracy.  Finally, Finally, a tv show had a scene with someone writing
with a quill pen that was reasonably accurate.  (The question is whether or
not a woman would be able to write in the first place.)

But seriousely, I like the show.  It was more fun to watch than Melrose
Place, which is getting a lot more hype.  I really liked the casting.  All
the characters were human, and none of them are the classically "beautiful
people".  Elizabeth (the older woman) had class.  I really like her.  The
comparison to Bonanza is accurate, it's the same type of show.  But I liked
Bonanza.

No, it may not be historically accurate, but I'm willing to pretend.  At
least the setting may give them some new angles for plots.

Ann

------------------------------

Date: 26 Aug 92 16:51:37 GMT
From: bh@eng.auburn.edu (Brian Hartsfield)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>A friend and I watched it together and did the same thing.  A lot of
>historical inaccuracies, but I was watching it to have fun, not to see an
>historical documentary.

I agree, I didn't watch it to see something completely historically
acurate.  If, for exampe, they had made Elenor abide by every wish of her
father even though it is accurate, a 90's audience would have a hard time
accepting that (as a general rule. People that are familiar with the middle
ages wouldn't of course) and the show would probably get labeled by those
women's groups as being sexist and a label of sexist is a lot worse then
historically inaccurate.  The middle ages were not politically correct, but
the 90s are and shows still have to be tailored for a 90s audience.

>>But on the fun level, it *was* fun. I laughed, I enjoyed the swashing and
>>buckling, I thought Nigel Terry has aged marvelously... ;-)
>
>Yes, he has.  I think this is going to be an hour where I just sit back
>and enjoy myself and have a few good laughs.  Of course, you realize that
>this series will probably not last.  That's what usually happens when
>there is something I enjoy on.

Exactly.  It may not have been historically accurate, but I wasn't
exspecting it, but it was fun.  I enjoyed watching the show and am looking
forward to the next episode.  I recorded the first one on tape and will
probably go back sometime today or tomorrow and rewatch it and see how it
is on the second viewing, but I enjoyed the show.  It had a nice mix of
humor and drama.

------------------------------

Date: 26 Aug 92 16:55:58 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>A friend and I watched it together and did the same thing.  A lot of
>historical inaccuracies, but I was watching it to have fun, not to see an
>historical documentary.

For those of you who still don't get it:

1. When they made the pilot, they weren't entirely sure at first what
century it was going to be set in.

2. The episode showed obvious signs of having been made and then having
scenes reshot. At one point, I said, "How come there are leaves falling off
the trees here when it was spring in the last season?" (I know England has
short summers, but that's ridiculous!)

3. Yes, Ione Skye had no British accent, but she got the role with 2 days'
notice. Hopefully she'll improve.

4. It was never SUPPOSED to be historically accurate. It's supposed to be
Bonanza/Big Valley/High Chaparral with swords instead of guns.

5. 99% of the viewing public can't tell the difference, anyway, and they're
the ones who the network is trying to attract.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 26 Aug 92 16:59:28 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

amd@space.mit.edu (Ann M. Davis) writes:
>Accuracy.  Finally, Finally, a tv show had a scene with someone writing
>with a quill pen that was reasonably accurate.  (The question is whether
>or not a woman would be able to write in the first place.)

Actually, in many cases, women were more literate. They had to keep the
household accounts and stuff, after all. Many men in the period just knew
how to sign their names, since basically their job was hacking and
slashing.

Besides, would YOU tell Eleanor she couldn't do anything?? :-)

>No, it may not be historically accurate, but I'm willing to pretend.

To get some SF angle in here - how about saying it's alternate history?

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 26 Aug 92 17:32:36 GMT
From: mcmath@csb1.nlm.nih.gov (Chuck McMath)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

My wife, who likes historical shows (as long as they're trying to be
accurate) lasted for about 3 seconds.  When she saw the girl with the 90's
hairstyle who was wearing pants, she couldn't hack it, got off the couch,
and went off to do something productive.

Me?  I simply fell asleep.

Chuck Mcmath
MSD, Inc.
mcmath@csb1.nlm.nih.gov

------------------------------

Date: 26 Aug 92 19:50:05 GMT
From: thorntn@ccu.umanitoba.ca (Duncan Peter G. Thornton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

I don't know. I certainly wasn't annoyed by the predictable lack of
authenticity; I was annoyed by how it failed to have any compensating
virtues. The Errol Flynn _Robin Hood_ had anachronistic sword-fighting, but
it was _good_ anachronistic sword-fighting. One could imagine them saying,
"Let's not worry about making this authentic, let's make it look really
flashy." The fighting in _Covington Cross_ didn't look like they'd put any
work into trying to look flashy, and it didn't look like they were even
_trying_ to be authentic; although the brothers did manage to suggest the
awkwardness of people who had never been in armour before being dressed up
in it on set about half an hour after they got off the plane at Heathrow.
   _Covington Cross_ seems to have been infected by laziness in almost
every aspect of the production (did the younger brother look any younger
than his "older" brothers? did he not, in fact, look several years older?
did the daughther's fake French accent sound any worse than the supposedly
real Frenchwoman's accent?  Did it sound any worse than the daughter's
supposedly real English accent? Did most of the cast, in fact, graduate
from the Kevin Costner School of Lousy English Accents? A good half of them
didn't sound English at all - they sounded like Americans with a speech
impediment.) It wasn't even _fun_, for God's sake. _Buck Rogers_ was a
cheap science fiction show that didn't have a lot of flash _or_
plausibility, but at least it was fun.

Duncan Thornton
thorntn@ccu.umanitoba.ca

------------------------------

Date: 26 Aug 92 15:14:32 GMT
From: jlpicard@austin.ibm.com (Craig Becker)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

lis@chaos.cs.brandeis.edu (Elisabeth Riba) writes:

>   You didn't miss much in Covington Cross.

Elisabeth, you are a master of the art of understatement.

>It opens with a tremendous sword-fight by armored knights in a castle.
>Typical Hollywoodesque battle which ends when an old man enters and yells
>"How many times have I told you?  Not in the castle!"

My, that certainly was hilarious, wasn't it? *yawn*

>... And, of course, there's the daughter.  Feisty redhead who prefers
>crossbows to music lessons, is fooling around with a young artist who
>she'd like to marry if she thought her father'd approve, and has a pout
>like you wouldn't believe.

Ione Skye. Very easy to look at. She was also in the movie _Say Anything_.

>Plot??

The less said, the better.

>Meanwhile, I'm waiting to see the SCA-types SAVAGE this thing.  The 14th
>Century just wasn't politically correct, no matter how liberated the women
>here may be.

They seemed awfully well bathed for people who lived in the 14th century,
didn't they?

My big problem with the show was that it seemed to want to be a comedy, a
heart-warming family values show, an adventure, and _Dallas_ all at the
same time. And the dialogue was so bad that I wonder if the writer was
later found dead at his own hand (ref: the scene where the widow babe who
looks vaguely like Jane Seymour tries to talk the old dude out of arranging
a marriage for Ione).

What cheeses me off is that _CC_ will probably end up lasting for at least
a couple of seasons, while a really good new show like _Arresting Behavior_
will be gone and forgotten within two months.

Craig Becker
Object Technology Products
craigb@ot.austin.ibm.com 

------------------------------

Date: 27 Aug 92 05:31:46 GMT
From: roby@chopin.udel.edu (Scott W Roby)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

sallylb@netcom.com (Sally Smith) writes:
>4. It was never SUPPOSED to be historically accurate. It's supposed to be
>Bonanza/Big Valley/High Chaparral with swords instead of guns.

Well, OK.

>5. 99% of the viewing public can't tell the difference, anyway, and
>they're the ones who the network is trying to attract.

**SOAPBOX ON**
ARRGH! Sorry, but that is exactly why I think they should at least make a
mild attempt to be historically accurate.

The argument that "OK, the public is brain-dead, so let's make sure our
programs are brain-dead, too" sends shivers up my spine!

The thought that this will be some people's only "history lesson" for that
period of time makes me gag.  
**SOAPBOX OFF**

Aside from that I liked the characters and the show in general.  Hopefully,
the network CEO's are wrong and everyone will realize that this show is
fantasy, not history, as we all have here.

Whew!  That makes me feel better.

Scott W. Roby
Phys.& Astr.Dept.
Univ.of Delaware 
roby@brahms.udel.edu

------------------------------

Date: 27 Aug 92 04:43:10 GMT
From: edward@twg.com (Edward C. Bennett)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

Well, *I* liked it.

And now, random thoughts:

Whoever said Ione Skye pouts too much was right. Pout, pout, pout.

Didn't you love the bad guys' hairstyles? There must've been a special on
evil-looking goatees at the barbershop that week.

Sir Thomas and the boys search for Eleanor in the Autumn while she bivouacs
with the artist in the Spring. Hmmmmm.

Those sword fights were too neat. Blood! I want blood!

I kept expecting Henry to ride away on a motorcycle.

Good climax, Han, Luke, Obi Wan, and Leah coming to the rescure like that.

I like the way Henry caught the bolt at the end. Got it on the first try.
Most people would've let the first one pass.

Let us ride forth to the King's castle! (It's only a model ;-)

Did you catch the youngest son, uh, Luke, checking out the Del LeCleavage,
er, Del LeCroix representative?

What does Lady Elizabeth do? Where does she live? Where did she get all
that good advice? I think *she* oughtta be running things!  (Gee, do you
think she'll marry Sir Thomas? Duh. ;-)

And they're putting this on Saturday night? Sigh.

Edward C. Bennett
The Wollongong Group					
1129 San Antonio Road, Palo Alto, CA 94303
(415) 962-7252
edward@twg.com

------------------------------

Date: 27 Aug 92 12:03:23 GMT
From: colten@cbnewsb.cb.att.com (marc.colten)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

I don't mind that shows don't have historical accuracy.  Oddly enough, if
they did, no one would believe them since we are so trained by stereotypes.
Still this one was pretty bad.  His 90's kind of daughter and all.  If he
set up a marriage contract and she refused, the only logical answer from
him would be "How does Sister Eleanor of the Convent of Eternal Chastity
sound to you?"

The real question is, what kind of show is this supposed to be?  The middle
ages were a very serious time.  If this is supposed to be "drama", then
you've got to have a certain amount of reality.  To me Drama = reality
(even if it is an unreal reality, such as space or made up history).  In
comedy, you can break down the 4th wall and talk to the audience.  Very
tough in drama.  It's been done like in Equus, but more often there is a
trumped up reason for the narrative (in 40's movies they were talking to
cops or recording confessions or something).  In comedy you can have guys
licking their hands and using them as suction cups to cross walls, you
can't suddenly do that in drama.  So what is this show - drama, comedy,
spoof, parody?

About the middle ages being "Non Politically Correct" - I would think so.
This show could be White Supremecists favorite - no Blacks, no Jews, no
minorities, just alot of White Christians swearing on their swords.

Marc Colten
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Date: 19 Sep 92 03:15:34 GMT
From: helios!aaron@uunet.uu.net (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony

Matt Brown mentions "But What of Earth?" as the book that turned him off
Anthony's Author's Notes entirely.

Well, frankly, I wish now that I'd only read the main story to that, which
was mildly interesting, especially things like the first appearance of
Brother Paul, an actual depiction of the Fool Period mentioned in the
Cluster books, and the introduction of mattermission.  (Although I thought
that in the last Space Tyrant book they were trying to introduce
mattermission in a different fashion and I thought, oh, goodie, he's
linking up Bio with Cluster.  Not another "all my series' in the same
universe" author, but BWOE? cured me of that notion.)  Anyway...

The "author virulenty disagreeing with his editors" bit really irked me,
more so as it went on.  If he could be satisfied with making each kind of
complaint about each editor once only, instead of every time a certain type
of correction was made, then it wouldn't have been so bad but, he kept
reiterating his main point - that copy editors, and editors in general,
should not presume to change the work of an author, since they know nothing
at all about writing.  Granted, in his case, they should have at least
informed him of the changes, and given him a chance to approve them or not.
But he kept ranting about how they were interfering with his artistic
vision.  Utter crap.  My writing has improved immensely from intensive
critiquing, and I see no reason why Anthony's wouldn't have.  (Anyone
volunteer to go back with a time machine and critique Anthony's early
works?  Maybe he would have become truly great then.)

And then there was that whole chunk of the story that he thought, for some
symbolic reason, should have been yanked out of chronological order and
inserted later in the story.  Not because the character *forgot* what had
happened or anything logical like that.  No.  He couldn't just have left it
where it was and called it "foreshadowing".  Frankly, I agreed with his
editors at that point.

I pity any editor working on Anthony's stuff now...

------------------------------

Date: 18 Sep 92 01:47:10 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony Comments

I think Piers Anthony suffers from two factors which make him the brunt of
a lot of criticism.

1) He's too damn popular

Many of us (myself included) consider ourselves above "the average" and
therefore will dislike something just because it is too popular. This is
one of the reasons that "blockbuster" movies rarely get a Best Picture
Oscar.

2) He writes drek

Many of us (myself included) consider writing drek a bad thing. More so,
because PA used to write good stuff. And even after that he still wrote
mediocre stuff. I was an Anthony addict for the longest time (Hi, my name
is Gary, and I'm a recovering Anthony addict). I read the Xanth books up to
_Crewel Lye_. I read all the "Space Tyrant" books even though it was pretty
evident after the second one that they were just an excuse for Anthony to
do some ham-fisted political allegory and get the main character laid more
often than Captain Kirk. I read the "Incarnations of Immortality" series
praying that it would get as good as the first two again and finally I
chucked PA after reading the last one.

I am just so disappointed in Anthony. I don't mind hackwork mind-candy. I
like many of his ideas and settings. But I think that he doesnt even care
anymore.

Gary J. Weiner
Brookhaven National Laboratories
National Synchrotron Light Source
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov

------------------------------

Date: 19 Sep 92 18:08:36 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony Flamewars

I'm sick and tired of the Piers Anthony flamewars.  I _like_ Piers Anthony.
I will not defend this because I do not feel I have to.  What I like is my
business.  I also like Robert Heinlein, Isaac Asimov, Larry Niven, Arthur
C. Clarke, Fritz Leiber, and most other science fiction I come across.  I
am pretty much a bibliophile, in that I like most of the SF books that I
read.  But I like them for different reasons.

When I want something that will make me _think_, I curl up on the sofa with
one of my favorite Robert Heinlein or Asimov books.  That's fine.  But
there are some times when I don't _want_ to have to think about what I'm
reading.  I just want to enjoy the book and laugh a little.  That's when I
read one of Piers Anthony's Xanth books.

The Xanth books, I consider to be Anthony's worst.  But still, I like them
for what they _are_ - silly, escapist reading that doesn't tie you down
with complicated concepts.  Much of his other works are amazing in their
scope.  _Macroscope_, for example; here is a tale of alien life and
transmissions of information that presents a puzzle to the protagonist -
one that he is able to overcome while at the same time solving his own
personal problem as well.  The Cluster books are also epic - a mysterious
alien civilization, vanished from the galaxy, still extends its baleful
influence over the galactic civilizations.

These are all my own opinions, and I will _not_ defend them.  I will not
have people telling me how I should think or what I should and shouldn't
read.  I don't take that sort of thing from anyone.

Chris Meadows

------------------------------

Date: 20 Sep 92 11:46:00 GMT
From: packer@amarna.gsfc.nasa.gov (Charles Packer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Notes on Asimov's "Foundation" trilogy

Recently I asked here about how Isaac Asimov could have known about nuclear
energy when he wrote his "Foundation" trilogy, since the existence of the
atomic bomb wasn't revealed to the public until he had written half of his
story. The answers flowed back, thanks, to the effect that there were
plenty of clues in the open scientific literature that nuclear energy was
not fantasy, and these ideas found their way into sci-fi. A colleague of
mine who seems to know a lot about sci-fi says that Asimov's editor, John
Campbell, encouraged his authors to speculate about nuclear energy.

Apparently more than just the physics of nuclear energy was known to sci-fi
writers of the time. They also had clues as to how the project to develop
the atomic weapon was organized.  Asimov, in an article called "How Easy to
Predict the Future," pointed out that Heinlein published a story in May
1941 that described a project very much like the real Manhattan Project
that, wrapped in official secrecy, was just getting under way.

A parenthetical note: such prescience of historical events was not confined
to fiction. Recall the book, in the news last year, published in the 1920s,
that accurately foresaw the nature of the naval war between Japan and the
U.S., written by a journalist with the oddly appropriate name of Hector
Bywater.

In Asimov's "Foundation," there was a secret project to guide the history
of all of civilzation, set up by scientists who had a monopoly on nuclear
power. The twist that Asimov put on the concept was to have *two* groups.
One, the Foundation, consisted of physical scientists who used their
possession of nuclear energy to win wars. The other group, the Second
Foundation, the story gradually revealed, consisted of social scientists
who manipulated the first group.

Having read "Foundation" at the suggestion of the above-mentioned
colleague, I was surprised to find a number of points in its sinuous
progression that are tangent to some of my own ideas with respect to the
possibilities and probabilities of manipulating history. After years of
observing the news media I have found myself asking the same kinds of
questions that the characters in "Foundation" ask at some point or other.

Some examples:

Is history being modulated by a series of engineered crises?  In
"Foundation," there is something known as a "Seldon crisis," named after
the genius who created the two Foundations. Asimov never really spells out
what such a crisis actually was, but in the story it is a key aspect of the
theory of "psychohistory," the name Asimov chose to designate the
scientific manipulation of history, developed by Seldon.

Are people beguiled by hoaxes and front organizations? Early in the story,
the Foundation members learn that the ostensible reason they were brought
together, to compile an encyclopedia of all knowledge in a dying empire,
was a ruse. Their true destiny, it is revealed, is to re-unite the
fragmented empire via a course of events that supposedly is dictated by the
discipline of psychohistory. Later in the story, a character wonders why a
certain scholarly conference devoted to psychohistory is merely a jumble of
confusing papers. and speculates that it is some kind of front
organization.

Are clues, or red herrings, about the workings of secret projects planted
in historical documents? Foundation members, in their obsessive search for
the Second Foundation, ponder the similarity of a planet's name, "Tazenda,"
to a phrase used by Seldon, "Star's End," to designate where the Second
Foundation might be located. They also wonder about the veracity of
Seldon's hint that he established it at "the opposite end" of the galaxy,
which turns out to be a major red herring.

Asimov's treatment of the foregoing ideas is less than magisterial as
literature. The concept of the mathematical control of history central to
"psychohistory" is never fleshed out, for example. Huxley's "Brave New
World," by contrast, is much more focused as far as the idea of controlling
history is concerned. But the grab-bag aspect of "Foundation" itself
suggests that Asimov might have *reported* these things, rather than
imagined them. They have the same tone of having been picked up out of the
air and sprinkled through the book as does the material about nuclear
energy.

Perhaps there actually was, or is, a Greater Manhattan Project, possibly
even bracketing the known Manhattan Project chronologically. In what
follows I discuss the plausiblity of such a notion without attempting to
support it with evidence.

Considering the sense of inevitablility regarding another great war that
can be detected in the writings of the 1930s and the accurate prophecies of
superpower stalemate afterwards, I wonder to what degree this foresight
could have resulted in coalescence of a nucleus of the intellectual elite
and the development of long-range plans to go beyond just writing about the
future and actually do something about the prophesied events - either head
them off or make selected ones come true. How could a real, present-day
elite do this, lacking the sci-fi mind control powers of the Second
Foundation?

Asimov harped on the issue of the predictability of people *en masse*,
though his novel gives no examples that would reveal exactly what he meant
by this. At any rate, a consequence of this can be stated: if people are
predictable, they can be influenced in a given direction approximately by
appropriate stimuli applied through the mass media.

To have control of the mass media in a society is to be able to determine
what issues occupy it; it is to be able to set the agenda for the society,
The world's mass media are highly centralized within nation states. In most
of these states the centralization is a result of control by autocratic
governments.  In democracies, centralization seems to have evolved in part
through economies of scale in delivering large audiences to advertisers.

It seems plausible to me that the above-mentioned elite would include the
editors and publishers of the world. They may not have the formal authority
to control events, but they are in positions where they can decide which
events and issues are important to the public.

For example, a major theme of history since WW II has been the threat of
annihilation by nuclear war and the associated superpower stalemate.
Physicists who worked on the atomic bomb were the ones who raised the issue
initially, but only through continuous interest by the news media could it
have become burned into the minds of just about everyone. An analogy could
be drawn between the atomic scientists who worked on the bomb and Asimov's
first Foundation. The leaders of the mass media are, in effect, the Second
Foundation. Even the naming of the Manhattan Project can be seen in a new
light. Ostensibly, it was named for the Manhattan Engineering District of
the Army Engineers, because that was where it was administered.  But
Manhattan, of course, is the intellectual, comunications, and fashion
center of the U.S. Asimov's Second Foundation, the one that manipulated the
physicists of the first, was located at the cultural center of the Galaxy.

It must be emphasized that the elite wouldn't have to agree among
themselves on a political orientation with respect to events; there could
be political opponents among them. Their power would come from agreeing on
what events and issues are *important*.

Incidentally, the elite might also include philanthropists, or at least the
people they hire to make the day-to-day decisions about how to disperse
their fortunes. These people are well-positioned simply to bring concerned
people together, the outcome of which might well be the evolution of
agendae for saving the world. Considering the amount of philanthropic
activity that has always gone on in New York, maybe it didn't escape
Asimov's attention, and when he came to depict the cabal that would guide
history in his story, it might have seemed natural to call it a
"foundation." This is the sense in which I mean Asimov may have been
reporting rather than imagining.

------------------------------

Date: 20 Sep 92 15:57:31 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Notes on Asimov's "Foundation" trilogy

packer@amarna (Charles Packer) writes:
>Asimov's treatment of the foregoing ideas is less than magisterial as
>literature. The concept of the mathematical control of history central to
>"psychohistory" is never fleshed out, for example.  [...]

Check out Tolstoy's WAR AND PEACE, chapter 1 of book 11 (or was it 13?).  A
brief essay on the calculus of history - I sometimes passed it out as a TA,
since it's one of the best general explanations of the Riemann integral in
existence.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 21 Sep 92 11:05:08 GMT
From: mapd1@syma.sussex.ac.uk (Nigel Ling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Notes on Asimov's "Foundation" trilogy

I rather enjoyed your review of the Foundation books, as I read these many
years ago when I was enthusiastic about such books. The idea about
statistical predictability of humanity is certainly amusing, if a little
fanciful.

packer@amarna.gsfc.nasa.gov (Charles Packer) writes:
[..]
>Having read "Foundation" at the suggestion of the above-mentioned
>colleague, I was surprised to find a number of points in its sinuous
>progression that are tangent to some of my own ideas with respect to the
>possibilities and probabilities of manipulating history. After years of
>observing the news media I have found myself asking the same kinds of
>questions that the characters in "Foundation" ask at some point or other.
>
>Some examples:
[interesting stuff deleted]

>Considering the sense of inevitablility regarding another great war that
>can be detected in the writings of the 1930s and the accurate prophecies
>of superpower stalemate afterwards, I wonder to what degree this foresight
>could have resulted in coalescence of a nucleus of the intellectual elite
>and the development of long-range plans to go beyond just writing about
>the future and actually do something about the prophesied events - either
>head them off or make selected ones come true. How could a real,
>present-day elite do this, lacking the sci-fi mind control powers of the
>Second Foundation?

Interesting though your thoughts are, I feel that the possibility of
history being guided by some intellectual group as likely as there being a
conspiracy by governments to cover up alien visits to Earth.  To me
humanity shambles along making a mess of a great deal and surviving as it
does as much to luck as any planning. I think any control along Asimov
lines quite impossible, even if a group got together and tried. Still, your
remarks about the media are certainly food for thought. There seems to be
control of a sort, and without doubt suppression of some sections of
society by others. Not exactly a plan for a better future though.

Nigel

------------------------------
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Date: Mon, 21 Sep 92 10:24:52 EDT
From: sfl@elbereth.rutgers.edu (Saul Jaffe; Moderator SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Speaking Uit

   I know it's been some time since I wrote one of these editorials.
Frankly, with the volume of mail that I've had to deal with, I haven't had
much time.  That, combined with not having anything worthwhile to write
about, have been the major reasons for not writing.
   Until now.  
   Sometime ago, (I believe May/June 1990) Harlan Ellison wrote an article
which appeared in Isaac Asimov's Science Fiction Magazine.  The article was
based on a speech Ellison had given at a Westercon once.  Ellison went on
at length about the stupid and vicious behaviors of fans toward writers and
the behavior of fans at conventions in general citing many examples of what
he considered to be inappropriate behavior.  The article provoked much
discussion on the net at the time and some of it appeared here in SF-Lovers
Digest.
   I was thinking about this in August while I was staying in Orlando,
Florida to attend Magicon.  When I first arrived and started going to the
various theme parks and tourist attractions, I was immediately struck by
how rude and boorish the average tourist attending those parks was.  I was
bumped, jostled, pushed, and knocked about several times without so much as
an apology from the mobs of people trying to shove their way past.  On one
occasion, I was knocked to the ground (without any injury fortunately).  In
all of the cases, the pushing was totally uncalled for - there was no
question of a ride closing down, or some attraction running out of
supplies, seats, food, or whatever.  There was no reason for these people
to shove their way past instead of calmly waiting their turn like everyone
else.
   I've heard it said that this is typical of American tourists and that
Europeans do not behave this way.  Well, unfortunately, a significant
number of my fellow tourists who were practicing this rude behavior were
Europeans.  I heard British, German and Russian accents to name a few I
could identify as well as a few Chinese, representing the Asian continent.
   Another problem I encountered had to do with smoking.  I am an asthmatic
and cannot tolerate smoke especially in enclosed places like elevators.
Prior to Magicon, the Clarion was inhabited by the AMVETs (American
Veterans of Foreign Wars) and many of them were chain-smokers.  I was
constantly gagging and on a couple of occasions, nearly passed out in the
elevator because of smoke.  The people I spoke to and politely asked to
refrain from smoking in the elevator were rude and obnoxious and refused to
put out their cigars and cigarettes.  (I don't know how many people are
aware that it is against Federal law to smoke in an elevator.)  Similar
problems existed in the parks and tourist attractions even though many
areas are clearly labelled "No Smoking."
   By the time the convention started I was well disgusted with the
attitudes and behavior of people in Orlando.
   What does all this have to do with SF and Harlan's article?  I'm getting
to that.  I want to say, for the record, that I was remarkably pleased with
the overall behavior of fen at Magicon.  Anyone, like Harlan Ellison, who
wishes to claim that all fen are rude and obnoxious need only attend a big
convention like Magicon.  Sure, there were problems here and there - you
can't have a crowd that large without occasional problems.  It is true,
there are fen out there that do behave rudely - I've encountered some of
them in the past.  But, for the most part, the fen at Magicon were
well-behaved, polite, courteous, accommodating, etc., etc.
   On those occasions where crowd control was an issue such as for
Coppola's talk on "Dracula," the Hugo ceremony, or the Masquerade, everyone
I saw complied with the requests being made by people doing the crowd
control whether the people in charge were fen volunteers or paid staff of
the convention center.  There was no shoving; there was no pushing.
   So perhaps those incidents that Ellison and other writers cite of rude
fannish behavior are isolated incidents.  And perhaps the "fen" that attend
the theme parks and tourist attractions in such places as Orlando are not
trufen.  Whatever the reasons, it is good to know that polite behavior is
not dead in fandom and I publicly congratulate the attendees of this year's
World Science Fiction Convention otherwise known as Magicon in proving
Ellison and me wrong.

------------------------------

Date: 20 Sep 92 21:55:15 GMT
From: bx916@cleveland.freenet.edu (Ross W. Starkey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: question on ENDER'S GAME (spoilers)

SPOILERS ahead!

When the Little Doctor is used against the Bugger homeworld, how is it that
every Bugger colony world is similarly "affected".

(Trying to make the spoiler as harmless as possible.  If you have not yet
read every single Orson Scott Card book, sell your computer, go out and buy
every book, and do so :-))

Thanks very much to anyone who takes the time to reply to this very
aggravating question.  My roommate is about to finish the book himself and
I want to be ready.  :-)

------------------------------

Date: 20 Sep 92 23:37:12 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

MAJOR SPOILERS AHEAD!!!!

I wondered about this myself, and I think there are two possibilities.
Both rely on the fact that the hive-queen that Ender found told him that
they had achieved a linking of minds between hive-queens. Kind of a
hive-queen network.

1) All the queens were on the home planet, networked telepathically. This
way the entire bugger empire would have the same geographic structure as a
single hive - all the hive-queens at the center (acting effectively like a
single, very powerful hive-queen) and the workers, soldiers, etc. at the
outskirts, protecting the "hive". Thus, all the battles prior to the last
were to lower the buggers' defences so that a fleet could get through to
the home planet. This would also explain why the bugger fleet around the
home planet was so massive.

2) The other planets did have queens, which were "de-activated/killed" when
the home planet was destroyed. Because the buggers' telepathy was ftl,
there is no need for the queens to be close to each other to network. The
home planet could have been the centre of the net, incorporating a large
number of queens, and the other planets could have had satellite queens,
hooked into the centre by telepathy. The network was active during the last
battle, since all the minds of all the queens would have been needed to
control the vast fleet. When the home world was destroyed, the network
center was destroyed, and the satellite queens were all de-activated, much
the same way as the workers are deactivated when their queen is killed.

The only problem with both these theories is that it relies on the
Earthings knowing either :

  that all the queens were on the home planet, or,

  that the queens could network, and would be deactivated if the network
  hub was destroyed.

After all, after the home world was destroyed, they knew IMMEDIATELY that
all the buggers were dead or deactivated, even the ones on the colony
worlds. But, these theories are the closest I've come to working it out.

Does anyone have another explanation of this?

Peter Hunt
Networks and Comms (Aust)
Digital Equipment Corp.

------------------------------

Date: 21 Sep 92 03:22:08 GMT
From: clin@eng.umd.edu (Charles Lin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (SPOILERS)

   Well, as long as people are asking questions about the book, here goes
some more.  If I recall Ender and his sister went to the bugger world to
colonize it, and after some time, Ender discovers a place that looks a lot
like the simulation of the Giant.  He is able find the last remnant bugger
queen (and her eggs).  Now considering that the planet was destroyed by
Doctor Device (or least converted to "dirt"), how was it that this queen
survived the disaster?  Perhaps I did not read this section too clearly.

   In addition, there is a slight time problem.  At the end od Ender's
Game, it takes Ender and Val two years to complete the trip.  In the
meanwhile, fifty years has elapsed on Earth (it can't be much more since
Peter is still alive).  Now in the second book, (more spoilers - so stop if
you haven't read SPEAKER FOR THE DEAD) Ender is about 35.  So at most,
Ender has aged perhaps 20 years (though I think it's less since they claim
he governed the bugger planet for a while).  Now given the earlier formula
of two years of light speed for every fifty or one year is twenty five,
then the time frame that should have elapsed should be about 500 years, not
3000 years (if I recall).  I have a kind of explanation for that which is
that they can travel at varying degrees near light speed, so the formula
doesn't have to translate.

   What bothers me a little more is that so little changes technologically
in that time span.  You don't quite get the same feeling of time elapsing,
as say, THE FOREVER WAR.

   Finally, it seems that though Ender despises his brother in the first
book, he also "loves" him (doesn't everyone love everyone in the book?) to
some degree, but he seems to (more spoilers for XENOCIDE) really despise
his brother by the third book.

Charles Lin
clin@eng.umd.edu

------------------------------

Date: 21 Sep 92 04:03:36 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

SPOILER ALERT

clin@eng.umd.edu (Charles Lin) writes:
>    Now considering that the planet was destroyed by Doctor Device (or
> least converted to "dirt"), how was it that this queen survived the
> disaster?  Perhaps I did not read this section too clearly.


   The planet Ender and Valentine settled on at the end of Ender's Game
wasn't the buggers' home planet, but one of the many colony planets. The
Doctor Device weapon only affected the home planet.  As for the bugger
inhabitants of the colony worlds, we must assume that they died due to
their queens being killed on the home world, or being "deactivated" while
networked with other queens on the home world.

>     In addition, there is a slight time problem.  At the end od Ender's
> Game, it takes Ender and Val two years to complete the trip.  In the
> meanwhile, fifty years has elapsed on Earth (it can't be much more since
> Peter is still alive).  Now in the second book, (more spoilers - so stop
> if you haven't read SPEAKER FOR THE DEAD) Ender is about 35.  So at most,
> Ender has aged perhaps 20 years (though I think it's less since they
> claim he governed the bugger planet for a while).  Now given the earlier
> formula of two years of light speed for every fifty or one year is twenty
> five, then the time frame that should have elapsed should be about 500
> years, not 3000 years (if I recall).  I have a kind of explanation for
> that which is that they can travel at varying degrees near light speed,
> so the formula doesn't have to translate.

In fact, I think it's mentioned in Speaker for the Dead that ships can now
travel much closer to the speed of light. This would support your
explanation. This isn't surprising, since the ship Ender and Valentine
travelled on that first time, was the FIRST EVER ship of that type.

>    What bothers me a little more is that so little changes
> technologically in that time span.  You don't quite get the same feeling
> of time elapsing, as say, THE FOREVER WAR.

   Yeah, I was disappointed with that as well. Even in the twenty-two years
it took for Ender to travel between Trondheim and Lusitania, so little
changed on Lusitania. Everyone got a little older, no one had learned much
more about the piggies, and the basic rules of xenology hadn't changed. If
light-speed communication was the limit, then this could be explained to
some extent, but with comunication being instantaneous, you would think
that advances in every field would be propagated quickly throughout all the
Hundred Worlds.

Peter Hunt
Networks and Comms (Aust)
Digital Equipment Corp.

------------------------------

Date: 18 Sep 92 14:44:43 GMT
From: grayfish@oneb.almanac.bc.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rocheworld

Hello, a few years ago I read a book by Robert L. Forward clled Flight of
the Dragonfly. The book has since been re-released as Rocheworld, although
somewhat larger. Is there that much added to Rocheworld that makes it worth
buying?

Thanks in advance.

Graham Fisher
Vancouver Island
British Columbia
grayfish@oneb.almanac.bc.ca

------------------------------

Date: 18 Sep 92 23:16:20 GMT
From: natinst!radian!kathrynw@cs.utexas.edu (Kathryn Whitworth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Janeshutz's *Hidden Lake*: mustery, SF

*Hidden Lake*, by Trish Janeshutz, bills itself as "A Novel of Suspense".
It could be just as home in an SF/horror category (a la Mercedes Lackey's
Diana Tregarde stories) as it is in mystery.

This isn't a new book:  Ballantine published it as a PB in April 87.

The story concerns a community of psychics in Florida, and what happens
when murder, and more, comes among them.

Characters are well-drawn and frequently likeable.  I cared about the
protagonists enough to stay late reading it, rather than go home where I
would be interrupted.  The writing itself is quite decently crafted; though
I did come to this little gem:

"My opinion is that you both need vitamins to calm your nerves," drolled
Val ...

If there'd been any more like that, I would have quit right there.  (If
there were, I was too caught up in the story to notice them. ... Naaah.)

Initially, the identity of the perpetrator seems obvious; it grows less so
as the story progresses.

One nice thing is that people seem to behave in reasonable (if not always
rational) ways: Janeshutz doesn't have anyone do anything stupid or out of
character so she may advance the plot.

I enjoyed the book; had a hard time putting it down; and will definitely be
looking for other of this genre by Janeshutz.  The blurb mentions a book
called *In Shadow* about which I know nothing.

Janeshutz isn't as funny as Lackey (could be a plus for some, I'm sure),
but Diana Tregarde fans will probably enjoy it.

The book is *Hidden Lake*, by Trish Janeshutz, published by Ballantine,
ISBN 0-345-33383-7, copyright 1987.

Kathryn Roth Whitworth
Radian Corp.
Austin, Texas

------------------------------

Date: 7 Sep 92 11:53:51 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June (small SPOILER for Kay readers)

ss1@kepler.unh.edu writes:
>>Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, Jan
>>   Kay's new book takes place in a Europe in which Christianity
>>   never took hold, and the classical past was lost.
>
>Question: How does Kay handle this lack of Christianity?  What kind of
>statement is he making about it?

I am just reading this book now, and I really do not see how the above
statement (marked by">>") can be made.  The only things that are the same
between Kay's world and ours is the geography (the land is layed out much
like Europe) and the political climate (there are references to the
city-states of our Italy).  I think perhaps that the two countries (Arbonne
and Gorhaut) might be France and Germany, which might explain the rivalry
between the two of them.  There is also reference to a country called
Gotzland which might be Austria.

Aside from the geography and the political climate, though, everything else
is different.  The religion and social values to be sure.  There are two
moons, and magic is a reality (though limited).

[I am not a professor, so if I have said anything blatantly stupid, please
bear with me.  This is all IMHO.]

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 18 Sep 92 22:26:01 GMT
From: grh@pro-smof.cts.com (G R Hail)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Have you read?

I have heard of a novel called _Carmichael's Dog_ by RM Koster which, as I
heard it, is a SF novel about and SF author, replete with inside (fannish?)
references.  Can anyone tell me what this novel is about and if in his or
her opinion, if the novel is any good?  (It isn't yet available at my local
library, and given the city budget, isn't likely to be available any time
soon).

Thanks.

Internet: grh@pro-smof.cts.com
UUCP:     crash!pro-smof!grh
ARPA:     crash!pro-smof!grh@nosc.mil

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA03496; Mon, 21 Sep 92 11:02:08 EDT
Date: Mon, 21 Sep 92 11:02:08 EDT
Message-Id: <9209211502.AA03496@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #478
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 21 Sep 92 11:02:08 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #478
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 21 Sep 1992       Volume 17 : Issue 478

Today's Topics:
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---------------------------------------------------------------------------

Date: Mon, 21 Sep 92 10:24:52 EDT
From: sfl@elbereth.rutgers.edu (Saul Jaffe; Moderator SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

This is just a short note to explain the title used for my editorial in the
last issue of SF-Lovers Digest for those of you who are curious about where
it came from.  Some time ago, I did an editorial about spelling mistakes
and typos that included a poem in it from the Reader's Digest with the
title "Speeking Owt".  At the time, the title seemed very appropriate given
the contents of the editorials and I happened to like it (since I'm fond of
puns and wordplay).

When I was looking for a title to use for the semi-regular editorials or
comments I was planning to make, I thought it would make a good title given
the nature of fandom as evidenced here on the net.  And then a good, dear
friend (Hi Debra!), suggested the title "Speeking Uit" using the Dutch word
for, I believe "exit," and pronounced the similarly to "out" (I think there
may be subtle differences in the pronounciations that my ears can't quite
pick up).

Anyway, I toyed with this suggestion over the past weekend and decided that
it had a certain appeal to it.  After all, my goal while doing this digest
is to provide news, reviews, and discussion for the enjoyment of fans all
over the world.  Using a Dutch word in the name gives the column an
international flavor (and it seems particularly apropos to that editorial
since I was thinking about fannish behavior and the good times I had at
ConFiction in the Netherlands when I was writing the piece.)

And so, the new title for the semi-regular editorials I tend to write is
now officially known as "Speaking Uit."  

And now back to your regularly scheduled Digest...

------------------------------

Date: 18 Sep 92 19:45:09 GMT
From: billw@regal.cisco.com (William "Chops" Westfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh

>I have read only one Cherryh book. Fantasy, don't remember the title, and
>I wasn't impressed. Anyway, I wouldn't mind trying some of her sf. Do you
>have a timeline of her books, to give me an idea of the order I want to
>read them in.

Cherryh's fantasy is rather dark, foreboding, and not very joyful.  It
isn't surprising that it might turn off those used to more traditional
fantasy plotlines.  You might try the "Morgaine" books, which are a sort of
fantasy/tech crossover.

For more traditional SF, you should probably read "Downbelow Station" first
since it contains all the background information for her
Union/Alliance/etc. universe (at least from the non-union side.  "40000 in
Gehenna" is probably a better introduction from the union side.)  ALL her
SF is supposed to be part of this universe, though some books are pretty
disconnected from the others both spacewise and/or timewise (E.g., the
"space is big" theory shows up.)  When in doubt, read in publication order
- - unless the author has some early real clunkers (which is rare nowadays),
this is frequently a good idea.  Even if books occur earlier, they may rely
on understanding things from earlier published works, and especially will
not suffer drastically from reading in that order.

Interestingly, I think my favorite CJC book is "Merchanter's Luck".  This
is quite short for a CJC book, and relies rather heavily on the info
introduced in "Downbelow Station".

Bill W

------------------------------

Date: 18 Sep 92 23:00:58 GMT
From: clc@oin.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh

billw@REGAL.CISCO.COM (William Westfield) writes:
>Cherryh's fantasy is rather dark, foreboding, and not very joyful.  It
>isn't surprising that it might turn off those used to more traditional
>fantasy plotlines.  You might try the "Morgaine" books, which are a sort
>of fantasy/tech crossover.

I've only read the _Heroes in Hell_ stuff.  Well, to be exact, one.  Does
her stuff get better, in the opinion of her fans?  To tell you the truth,
I've got slightly better stuff to do with my time than to read one of
those, but I've got friends who swear by her.  Just checking the waters...

Christian Longshore Claiborn
clc@kepler.unh.edu
C_CLAIBORN@unhh.unh.edu

------------------------------

Date: 18 Sep 92 23:37:56 GMT
From: hsr@physics.ucla.edu (Harisankar Ramishan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: C.J. Cherryh, Women characters in SF

billw@REGAL.CISCO.COM (William Westfield) writes:
>For more traditional SF, you should probably read "Downbelow Station"
>first since it contains all the background information for her
>Union/Alliance/etc. universe (at least from the non-union side.  "40000 in
>Gehenna" is probably a better introduction from the union side.)

I wouldn't say either of these books make a good introduction to Cherryh.
I suggest one of the following:

   Merchanter's Luck - space opera, but short and sweet :^>
   Hunter of worlds  - It really demonstrates her view of the
      universe: people struggling in an uncaring world filled
      with powerful entities. One of my favourites.
   The Pride of Chanur - Nice adventure with just enough to get
      the reader thinking.
   Serpent's Reach   - A wish-fulfilment kind of story. Young,
      beautiful girl owns worlds and talks to aliens. Quarrels
      with the universe ... and wins.

In the case of the last book, I think Cherryh demonstrates her inability to
deal well with female characters. Her men are very interesting people.
They have self-doubt and conflicts and when they overcome them, they _are_
heroic. But her women tend to be cold and perfect. So I have never been
able to get intersted in them. Even in Merchanter's Luck, which is soap
opera, the man is much more emotional than the woman. He acts crazy, does
impulsive things, is afraid, etc. The heroine is almost emotionally
invisible.  Competent. Aggressive. And cold. Felt the same in Rimrunners.
Can anyone point out well rounded female characters in Cherryh's books [I
don't accept intelligent felines :^]

I think this is also the reason why Cherryh's fantasies never work for me.
Morgaine was not a woman, she was an icicle. You could only guess at her
feelings through how she _acted_ towards her follower [forget his name].
And for me, fantasy requires a delicate treatment of emotional issues if it
is to be satisfying, wheras SF can get away with good ideas alone.

Question: Are there many women who like Cherryh's writing? Can you
empathise with her female protaganists?

More generally, I remember a comment by my sister-in-law some fifteen years
ago: "Don't you think women in science fiction are ... fearfully strong?"
Didn't bother to follow it up then, but I wonder if that feeling is shared
by others on the net? I personally can't say that I have met _likeable_
women characters in science fiction often. In fantasy, yes; but in SF, I
find they are either fluffy, or they are men in female form. For e.g.,
can't recall a female SF character who interested me as much as the heroine
in Mary Stuart's "Airs Above the Ground" or Redearle (sp?) in the
Riddlemaster of Hed series did.

[Probably says something about me that I found Sherri Tepper's women
characters extremely uninteresting. Jinian was so ... wooden. Whereas her
men, while often portrayed unflatteringly, _lived_. So perhaps my lack of
empathy for SF women is more a lack of empathy for the modern 'ideal'
woman?]

I think Cherryh is an acquired taste. Her plots tend to be complicated, and
she does not spare her heroes. But she is one of the very few sf writers
who can convey the idea of 'alien' well.

Hari
hsr@uclaph.physics.ucla.edu

------------------------------

Date: 19 Sep 92 10:22:37 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh

clc@oin.unh.edu (Christian L Claiborn) writes:
>I've only read the _Heroes in Hell_ stuff.  Well, to be exact, one.  Does
>her stuff get better, in the opinion of her fans?

AAAACK!!  Definitely!!!!!  :-)

Don't *even* waste your time with the _HiH_ stuff.  Try some real Cherryh!
A good book to start with would be _Merchanter's Luck_, or the Chanur
series (first one: _The Pride of Chanur_), or maybe _Rimrunners_.  Once you
have one or two of those under your belt, you'll be ready to tackle the
meat: either _Downbelow Station_ (I didn't care for it, but it won a Hugo)
or _Cyteen_ (I loved it, it won a Hugo, it came in first in the r.a.s.w
poll).  The Union/Alliance/Compact space is the most fascinating universe
devised since Larry Niven's Known Space, IMO.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 19 Sep 92 10:34:25 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

hsr@physics.ucla.edu (Harisankar Ramishan) writes:
>billw@REGAL.CISCO.COM (William Westfield) writes:
>> [Suggests _Downbelow Station_ or _40,000 in Gehenna_ ]

>I wouldn't say either of these books make a good introduction to Cherryh.
>I suggest one of the following:

  Merchanter's Luck, Hunter of Worlds, The Pride of Chanur, Serpent's Reach

Good suggestions all.  I might also throw in _Rimrunners_ as a good
introduction to Cherryh.  Like _Merchanter's_, it's a light space-
opera-ish story, but very readable.  Also, it's been a while, but I seem to
remember that I liked the _Faded Sun_ novels--I should go back for a reread
before I'd say for certain, though....

>Question: Are there many women who like Cherryh's writing? Can you
>empathise with her female protaganists?

A lot of women I know like the Chanur series.  I'm not sure about her other
stuff, but this one seems to have something that many women like.  Perhaps
it's the way that poor helpless Tully brings out maternal instincts.
(ducking and running) :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 20 Sep 92 01:16:21 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Dragon Reborn

This "Wheel of Time" book, like the others, is quite a page turner.  The
author is adhering to formula: By the end of the third book three of the
seven seals are broken, and presumably the seventh seal (hmm, there's a
good title in there somewhere) will break near the very end.

It's fairly necessary in this sort of fiction for the heroes to spend most
of their time battling the flunkies of the Great Evil (e.g., LotR,
Covenant, Fionavar) and for the confrontation with the Chief Baddy to be
late and short.  After all, the whole point of the Quest is that the Top
Villain represents the Ultimate Evil which can befall the world: If this
Baddest Egg appears too early, and can be resisted by Mere Mortals, then
the Ultimate Evil must have been overdramatized.

The whole series is 95% formula and 5% variations on the formula.  This
isn't to say you shouldn't read it - it's *good* formula.  Just be aware
that you're getting mind candy.  It's worth the paperback price.

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 Sep 92 12:02:49 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn

dani@netcom.com (Dani Zweig) writes:
>This "Wheel of Time" book, like the others, is quite a page turner.  The
>author is adhering to formula: By the end of the third book three of the
>seven seals are broken, and presumably the seventh seal (hmm, there's a
>good title in there somewhere) will break near the very end.
>
>It's fairly necessary in this sort of fiction for the heroes to spend most
>of their time battling the flunkies of the Great Evil (e.g., LotR,
>Covenant, Fionavar) and for the confrontation with the Chief Baddy to be
>late and short.  After all, the whole point of the Quest is that the Top
>Villain represents the Ultimate Evil which can befall the world: If this
>Baddest Egg appears too early, and can be resisted by Mere Mortals, then
>the Ultimate Evil must have been overdramatized.

There are some nice twists to this book, which I really liked (vs. say, The
Belgariad/Malloreon, aka "Happy Happy Joy Joy").  First, the hero is going
nuts!  Second, I get the feeling they may never really confront the final
baddie (Shaitan?).  It sort of seems to me like "the shadow" will be
imprisoned throughout time.  Probably wrong though. ;) Lastly, the series
is HUGE!  That's nice.  I read a while back that the series may extend to
7-9 books...

Is The Dragon Reborn in paperback yet?  I borrowed the hardback from a
friend but own the other two in "Huge Paperback" form (I really like that,
the text is HUGE!).

Parik Rao
prao@cs.ucsb.edu

------------------------------

Date: 20 Sep 92 15:26:26 GMT
From: duzan@hercules.cis.udel.edu (Gary D. Duzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn

prao@bluemoon.ucsb.edu writes:
>Is The Dragon Reborn in paperback yet?  I borrowed the hardback from a
>friend but own the other two in "Huge Paperback" form (I really like that,
>the text is HUGE!).

   It is due out in October, along with the hardcover _The Shadow Rising_,
that being the fourth in the series. Jordan has a contract with Tor for six
books in the series, though I suppose it could be extended.

Gary Duzan
duzan@cis.udel.edu

------------------------------

Date: 20 Sep 92 04:40:51 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Larry Niven's Integral Trees (and the State in general)

I am a great fan of Larry Niven's, especially the books that take place in
the "State" universe, where a water-empire government controls Earth and is
sending out seeder ramships to colonize new planets - oops, I meant to say
terraform.  Anyway...

I've read WORLD OUT OF TIME (my fave), INTEGRAL TREES, and THE SMOKE RING.
Now, I have two questions:
 
1) Are there any other novels that are set in the State universe,
preferably involving ramships?

2) Larry Niven hinted at a third novel set in the Smoke Ring in his book
N-SPACE.  Has anybody heard anything about this book, such as when it
should be out, what happens in it, etc.?

Any information would be greatly appreciated.

Thanks.

Chris Meadows

------------------------------

Date: 20 Sep 92 11:14:21 GMT
From: dac@prolix.apana.org.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

Chris Meadows writes:
> I've read WORLD OUT OF TIME (my fave), INTEGRAL TREES, and THE SMOKE
> RING.  Now, I have two questions:
>  
> 1) Are there any other novels that are set in the State universe,
> preferably involving ramships?

I wouldn't know that,

BUT

I would suggest that you rush out and purchase 'Raft' by Stephen Baxter.

Having read, and been slightly disappointed by both of Niven's books set in
his 'Smoke Ring' universe [left is up, down is out, whatever.  :-)] I was
pleasantly surprised by Raft.

The premise is that a spacecraft 'jumps' into a universe where gravity is a
force one billion times stronger than it is in our universe. Stars are only
a mile in diameter, humans exert a detectable gravity field, and orbital
dynamics are totally weird!

David Andrew Clayton
Canberra, Australia
dac@prolix.apana.org.au
dac@prolix.sserve.cc.adfa.oz.au
munnari!labtam!eyrie!prolix!dac

------------------------------

Date: 20 Sep 92 16:24:10 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

cmeadows@nyx (Chris Meadows) writes:
[...]
>I've read WORLD OUT OF TIME (my fave), INTEGRAL TREES, and THE SMOKE RING.
>Now, I have two questions:
> 
>1) Are there any other novels that are set in the State universe,
>preferably involving ramships?

There aren't any more novels (to my knowlege, anyway), but there are
several short stories.  The bibliography section at the back of _Tales of
Known Space_ names this the "Leshy Circuit" series, and gives these stories
as belonging to it:

   "Passerby"
   "Rammer" (which became the first chapter of AWooT)
   "The Fourth Profession"
   "Night on Mispek Moor",

Additionally, the following stories are clearly in the same universe:

   "Flare Time"
   "Kiteman"

All of these stories appear in _N-Space_, and (except for "Kiteman"),
previous collections as well.  This is not necessarily a complete list; I
expect if there are any omissions, someone will be sure to post additions.

------------------------------

Date: 21 Sep 92 03:51:48 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

dac@prolix.apana.org.au (Andrew Clayton) writes:
>I would suggest that you rush out and purchase 'Raft' by Stephen Baxter.
>
>Having read, and been slightly disappointed by both of Niven's books set
>in his 'Smoke Ring' universe [left is up, down is out, whatever.  :-)] I
>was pleasantly surprised by Raft.

Having seen similar recommendations, and even hearing Baxter's name in the
same breath as "Hugo," a few months back I did the prudent thing and
borrowed a copy of Raft.

I was unpleasantly surprised.

He may be a worthy successor to Niven, especially at the depths to which
Niven has sunk in recent years; but Niven knows how to write.  Or, at
least, how to fake it.  Baxter is blissful.  His characters are cringefully
inane; and his prose isn't far above.

And people say his science sucks, too, though I didn't get far enough for
the juicy details.

I suggest gloves and Oakleys when dabbling anywhere so near the Piers
Anthony shelf.  Exercise extreme caution until you get to Banks, and stop
there.  The life you save may be your own.

------------------------------
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Today's Topics:

	      Books - Norton & Stirling (2 msgs) & Wingrove &
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Date: 18 Sep 92 18:36:57 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Andre Norton, Grandmaster? 

xtifr@netcom.com (Chris Waters) writes:
>Her _Storm over Warlock_ was the first SF book I ever read, so I have a
>certain sentimental interest in this.  Besides, IMO, she was (and maybe
>still is) the best author of juvenile (or "young adult") SF ever.

The first SF book I ever read was "Star Man's Son: 2250 A.D." I *love*
Andre Norton's juveniles. (I still read them. I've almost read all of them
by now.)

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 17 Sep 92 16:03:58 GMT
From: rjk@world.std.com (robert j kolker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Domination of Drakka

I have skimmed through this group and not seen any entries concerning
S.M.Stirlings Domination of Drakk Trilogy.

The Trilogy consists of the following:

   Marching Through Georgia
   Under the Yoke
   The Stone Dogs.

This trilogy concerns an alternate time line, in which the Cape Colony in
Africa, a Dutch holding is ceeded to the Brits following the revolutionary
war. The new nation is styled the Dominion (later the Domination) of Drakka
after that freebooter, Francis Drake.

The Domination in short order takes over Africa, imposing a form of serfdom
inidstinguishable from chattel slavery on the entire continent.  Then by
stages, the Domination extends into the Middle East, Europe and
Scandinavia, and Russia.

The world is split into two major powers, the Domination and the West, lead
by the United States.

The alternate technological development outlined in this Trilogy, is
fascinating. Among the goodies, is a steam car that uses roads rather than
rails. Thus land transport is developed 30 years earlier in this time line
than in ours.  At a later point, the Babbage Engine is marginally
successful, thus bringing the Computer Revolution about nearly a century
before it occurs in our time line. Likewise, space exploration and
colonization occurs in the 1960's.

Technology aside, the Drakka are fascinating in themselves. They have
rejected Christian/Bourgeois morality, and follow a philosophy close
aligned with Nietzsche and Gorbineau. The Drakka give a whole new meaning
to the dictum Die Macht ist Das Recht.

The Drakka are both repellant and attractive. They are the most
ecologically sound resource developers on the planet, but they treat the
people they conquer like excrement.

I would like to hear the reactions of those who have read this trilogy, and
perhaps urge those who have not, to give it a try.

rjk@world.std.com

------------------------------

Date: 20 Sep 92 08:40:36 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Domination of Draka

The Draka and their world and worldview fascinate me...in the way that
snakes are said to fascinate birds.  IMHO, they would have had a much
harder time doing all that conquering than they did, and would have had to
spread themselves much more thinly than they did.

I like their view of sex, and their lack of any sense of sin, but were I a
resident of their world, I would have to fight to the last ditch and die in
it if they ever came...since I doubt that I'd ever be accepted as a Draka
Citizen.

For what it's worth, a friend of mine who unabashedly loves the Gor novels
likes the Draka on their own terms.  I wrote Stirling and asked him if the
Draka were intended to be admirable or evil and he replied that they were
the _villains_. rather disappointed my friend, who loves to appraise women
he sees on TV as "a fifty-auric item at least."  (Aurics were the coin of
the Draka.)

cc697@cleveland.freenet.edu

------------------------------

Date: 18 Sep 92 17:59:56 GMT
From: al@iris.claremont.edu (Aotearoa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chung_Kuo_ by David Wingrove

>1. It doesn't really stand alone. 

Very true.

>2. It wasn't bad, but it's one of these books where most of the characters
>aren't very nice, and you're glad you're not living there.

Also true.  Definitely a dearth of sympathetic characters.

>3.  There are supposed to be 10 in the series, and I haven't seen more
>than two in the last 3 years.  Do you want to wait 15 years for the
>resolution (assuming they all come out, which doesn't always happen)?

Actually, there's going to be seven in the series, and three are already
available: _Chung Kuo I: The Middle Kingdom_, _Chung Kuo II: The Broken
Wheel_, and _Chung Kuo III: The White Mountain_.  The fourth is almost
done.  Actually, I think they're being churned out plenty fast enough.
Still, seven books is a bunch.

Anyway, despite the lack of "good" characters, I found the books to be very
exciting with some interesting twists and turns.  I consider them to be
great escapist fiction.  And Devore makes for a terrific villain.  The end
of the third book _really_ pissed me off, though.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 26 Aug 92 21:09:26 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

I was surprised at how few books have been mentioned; then I browsed
through my collection, and discovered that there are very few books that
really focus on dragons.

All of the ones that I could come up with have already been mentioned;
though I did locate one that someone remembered (sorry, don't have the
attribution) but couldn't remember the authors: Byron Preiss, Michael
Reaves, and Jospeh Zucker: _Dragonworld_

I came up with a few with dragons as characters:
Christopher Stasheff: _Her Majesty's Wizard_
Joel Rosenberg: _The Guardians of the Flame_ (series)
Carol L. Dennis: _Dragon's Pawn_ (unfortunately, don't remember whether
      this one is any good)
Gael Baudino: _Dragonsword_, _Duel of Dragons_, _Dragon Death_ (the dragon
      is fairly incidental here)

Then there are the dragons that are really just people re-written with
scales: 
Thorarinn Gunnarsson: _Make Way for Dragons!_, _Human, Beware!_

This probably isn't quite what you are looking for, but is excellent
anyhow: 
R.A. MacAvoy: _Tea with the Black Dragon_

Then there are the old "Let's go dragon hunting" stories:
Craig Mills: _The Bane of Lord Caladon_
J.R.R. Tolkien: _Farmer Giles of Ham_
Rick Shelley: _The Varayan Memoir_ (series; dragons are relatively minor
      in the story, but the hero does kill a couple of them...)
Wayland Drew: _Dragonslayer_  (bad book version of a bad movie)

Others are harder to classify:
Elizabeth Scarborough: _The Drastic Dragon of Draco, Texas_
Andre Norton: _Dragon Magic_
David Gerrold: _Chess with a Dragon_ (well, not really, but I liked the
      book anyhow.)

Then there are always short dragon stories scattered throughout Marion
Zimmer Bradley's _Sword and Sorceress_ anthologies, many of them quite
good...

Hope this gives you something to read!

John M. Novak
novak@wri.com

------------------------------

Date: 28 Aug 92 13:06:00 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

bhv@areaplg2.corp.mot.com (Bronis Vidugiris) writes:
>I don't think about 'The Hobbit' for some reason when dragons are
>mentioned (I don't know why not, it's very logical), but I'd have to agree
>that it's one of (if not the) best dragon tales around.

"One of the best"? Surely not! It's a good story, but not a particularly
good _dragon_ tale. Smaug basically only gets a medium size bit part...
mostly as a background reason for the main characters' adventures.

Compare that with some of the other dragon tales around.. a lot of them
have the dragon(s) as major parts of the plot, and include the dragons
behaviour and ways of dealing with as important parts of the story, not
just as an interchangeable nasty creature (which is basically all Smaug is
used as - the basic plot comes over as "nasty creature stole our treasure
so we'll try to sneak in and get it back while it's not looking" - and
would have worked nearly as well if Smaug had been a Giant Killer Termite..
apart from around one page of his conversation with Bilbo).

OTOH, something like 'DragonsBane' by Barbara Hambly has some nice
speculation on 'how exactly _could_ you kill a dragon' and some bits on
'what it's like to be a dragon'.

The dragons in Diane Duane's 'Door into shadow/Door into Sunset' are pretty
neat too - some nice ideas kicking around there.

I'd argue that the reason people tend not to think of 'The Hobbit' as a
dragon tale is basically that it really isn't one :-). It's a hobbit and
dwarves story instead... A good children's story, (which was the original
intention) but one that wouldn't be particularly outstanding as a story for
adults if it weren't for the tie-in with LOTR and the middle-Earth setting.

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 28 Aug 92 17:29:47 GMT
From: richard@csi.on.ca (Richard Martin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

The _Silmarillion_ has a pretty vicious dragon too, if I remember
correctly.  Can't remember his name, though.

Richard Martin
richard@csi.on.ca

------------------------------

Date: 30 Aug 92 16:58:48 GMT
From: tmohler+@cs.cmu.edu (Tim Mohler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What are the best fantasy books involving dragons?

richard@csi.on.ca (Richard Martin) writes:
>The _Silmarillion_ has a pretty vicious dragon too, if I remember
>correctly.  Can't remember his name, though.

Several, actually. The worst we see is Glaurung, father of dragons, who
plays some quite nasty tricks on Turin Turambar. The biggest baddest bad
ass of them all was Ancalagon the Black, who's fall (during the battle
between the Valar and Morgoth) broke the Towers of Angband (Thangorodrim,
for you name freaks).

There was another one, who may or may not have been a young version of
Glaurung (I forget...) who was driven back by archers during the Fourth
Battle, and emerged again during Nirnaeth Arnoedid (The Batlle of
Unnumbered Tears, the fifth one), and was only stopped by the Naugrim with
their masks. When their leader was slain, they withdrew from the field,
leaving the dragon to roam about. Tsk tsk.

Tim

------------------------------

Date: 31 Aug 92 13:45:57 GMT
From: chgs02@vaxa.strath.ac.uk (By learning and courtesy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dragons

On the theme of Dragon books, I have just come across a Rosemary Manning
"The Dragon's Quest" which I haven't seen mentioned.  It is the fourth in a
series:

"Green Smoke"
"Dragon in Danger"
"Dragon in the Harbour"
"The Dragon's Quest"
 in the Puffin paperback book range. These are also about King Arthur
 and Cornish giants and fairies.

And I think I remember Dragonpaths by Fiona Bloomfield in the Eel Pie
paperback range also, which I quite liked.

And I didn't like "Dragon Death" by Gael Baudino to the extent that I GOT
RID OF THE BOOK!!!

Ann

------------------------------

Date: 17 Sep 92 05:48:54 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tarot in SF and Fantasy

   Folks here were so nice about sending me titles of works based on the
tarot cards that I thought I'd partially return the favor by posting my
gleanings.  Some - most - of them I haven't read yet.  When I've gone
through them all, maybe I'll post a mini-review of each.
  If I've left out a work, post or email me, and I'll try to turn a good
 for you!   :)

Piers Anthony, Tarot Trilogy (starts with *God of Tarot*)

Orson Scott Card, "The Changed Man and the King of Words" in * Maps in a
                   Mirror*
 
Sheila Finch, *Infinity's Web* 

Patricia McKillip, *Fool's Run*
Tim Powers, *Last Call
Tim Powers, *Last Call*

Alis Rasmussen, *The Labyrinth Gate* 

Charles Williams, *The Greater Trumps* 

Roger Zelazny, The Amber series (starting with *Nine Princess in Amber*)

There is a computer game (I've been told; can't locate it) by Cliff Jackson
(or Johnson) called *Fool's Errand* - for the Mac, published by Miles
computing

There's a James Bond film that uses a Tarot deck significantly.  A new deck
was even created especially for it.  *Live and Let Die* was the film title
(I think...)

Best non-occult book on the Tarot:*Fool's Cycle/Full Cycle: Reflections on
the Great Trumps of Tarot* by Theodore Roszak. (His sf novels, *Bugs* and
*Dreamwatcher* are very good. Has anybody out there read them?)

------------------------------

Date: 17 Sep 92 16:53:40 GMT
From: clc@kepler.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot in SF and Fantasy

Um, if you're not squeamish about switching over to non-speculative
fiction, there're a couple of works recently that make pretty decent use of
the Tarot.

Most notable is _The Magus_ by John Fowles, from the late 60's, and _Me and
the Knight of Cups,_ by Karen Alburd.

Older stuff that has good Tarot stuff in it includes something by Huysmann,
prior to _Against Nature._ Most good libraries will have it under some sort
of Tarot keyword.

Christian Claiborn
clc@kepler.unh.edu
C_CLAIBORN@unhh.unh.edu

------------------------------

Date: 18 Sep 92 18:50:55 GMT
From: cje@gandalf.rutgers.edu (Chris Jarocha-Ernst)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tarot and fantasy

Geoffrey Ashe's THE FINGER AND THE MOON is a novel containing images from
all of the Major Arcana.

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC

------------------------------

Date: 15 Sep 92 11:33:38 GMT
From: futtrup@daimi.aau.dk (Erik Futtrup S|rensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dragonworld (Preiss) - Telarium adventure

Dragonworld (Preiss, Byron & Reaves) - Telarium/Trillium adventure

Some (many) years ago, I played the Telarium/Trillium adventure,
Dragonworld. In a newsletter from the company, I read that it was made from
a book. I remember that the story behind the game was quite good, and I
have since then wanted to read the book, but had not been able to find it
at any library. The other day, I looked it up in Books in Print (so now I'm
sure the book exists), and the State Library (in Denmark) confirmed that
they did not have any copies in Denmark (so I have quit looking...).

What I would like to know is whether it is a good book - so good that it is
worth to keep on looking for. Have any of you played the adventure - and
read the book? Same storyline?

Thanks for any reply.

Erik Futtrup
futtrup@daimi.aau.dk

------------------------------

Date: 16 Sep 92 05:03:45 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonworld (Preiss) - Telarium adventure

futtrup@daimi.aau.dk (Erik Futtrup S|rensen) writes:
>Some (many) years ago, I played the Telarium/Trillium adventure,
>Dragonworld. In a newsletter from the company, I read that it was made
>from a book. I remember that the story behind the game was quite good, and
>I have since then wanted to read the book, but had not been able to find
>it at any library. The other day, I looked it up in Books in Print (so now
>I'm sure the book exists), and the State Library (in Denmark) confirmed
>that they did not have any copies in Denmark (so I have quit looking...).
>
>What I would like to know is whether it is a good book - so good that it
>is worth to keep on looking for. Have any of you played the adventure -
>and read the book? Same storyline?

Well, I've read the book, but not seen or had anything to do with the game.
It's hard to describe how I rate books, but I've read the damn thing three
or four times now, and usually it's well worth reading if I can bear to
read it through a second time. It's full of very nice illustrations too. If
you're into hack'n'slash/Dragonlance type stuff, I wouldn't bother. In many
ways the book reminded me of "The Hobbit". It's something of a by-ways view
of events, focusing on a 'small person' in a big world. I'd say that it was
worth reading, but not worth spending more than $20 for.

------------------------------

Date: 16 Sep 92 21:20:00 GMT
From: menees@utkvx1.utk.edu (Menees, Bill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Dragonworld

I didn't know there was a game based on Dragonworld but I definitely know
the book.  A few months ago I went on a quest to find it.  It was one of
the first sf books I had read and I had wanted to read it again but no one
knew it existed! Frustrated, I got the ISBN number (from my highschool
library) and called the publisher.  They said it was no longer in print and
I better try a used book store. To my great shock and joy our tiny used
book store had it.  I do think it is worth looking for but I also have a
sentimental attachment to it. Also I only paid $1.50 for it.

Stacey Menees

------------------------------
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Today's Topics:

			Books - Alternate Americas

---------------------------------------------------------------------------

Date: Sun, 20 Sep 92 09:43 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: WHAT MIGHT HAVE BEEN, VOLUME 4: ALTERNATE AMERICAS

	    WHAT MIGHT HAVE BEEN, VOLUME 4: ALTERNATE AMERICAS
	      edited by Gregory Benford & Martin H. Greenberg
	     Bantam Spectra, 1992, ISBN 0-553-29007-X, $4.99.
		     A book review by Evelyn C. Leeper

   This anthology contains "fourteen tales of alternate history" according
to the cover blurb, though by the strict definition of "alternate history"
two or three of these stories are not really alternate histories.  (That's
okay, in fact, I think two of these are among the three best stories in the
volume but, I thought you should know.)

   It was, of course, inevitable that an anthology of alternate Americas
would appear in October of 1992.  After all, alternate histories are all
the rage now and everyone is getting on the Columbus band wagon (except for
those who are trying to overturn it for being more a war wagon or a slave
wagon than a band wagon), so an alternate Americas anthology was hardly
unexpected.  Unfortunately, the apparent constraint of choosing only new
stories for this volume meant that some of the classic alternate Americas
were left out (such as L. Sprague de Camp's "Wheels of If" and Harry
Turtledove's sequel "The Pugnacious Peacemaker," Joe Lansdale's "Letter
from the South Two Moons West of Nacogdoches" and "Trains Not Taken,"
Somtow Sucharitkul's "Aquiliad" stories, or even Philip Jose Farmer's "Sail
On, Sail On" - a longer list appears at the end of this review).  But the
long lead time meant that half the stories have already seen print
elsewhere anyway by the time this book came out.  The worst of both worlds.

   Harry Turtledove's "Report of the Special Committee on the Quality of
Life" is the exception to this, having appeared in Terry Carr's UNIVERSE 10
in 1980 (under the byline "Eric G. Iverson").  I can't see any change that
would warrant the 1992 copyright date indicated for it in WHAT MIGHT HAVE
BEEN 4 - the only differences I found were one extra paragraph break and
one change in capitalization.  It's also not, strictly speaking, alternate
history.  Rather, it's a parody of government feasibility studies by having
Jaime Nose'nada ("I know nothing" in Spanish) write up all the reasons why
Spain shouldn't bother to follow up on Columbus's journey.  Cute, but more
than a little preachy - I'm sure all the pro-space groups love it.

   "Ink from the New Moon" by A. A. Attanasio is the first of three stories
in this volume which assume that North America was first settled from Asia
rather than from Europe.  What could have been a good story is undercut by
Attanasio's foray into a description of the "Unified Sandalwood
Autocracies" which sounds, not surprisingly, like our own USA.  Maybe the
point is that the more things change, the more they stay the same but, it
ends up looking contrived instead of convincing.  And I feel obliged to
point out a minor quibble: The Chinese load Columbus's ships with tobacco,
peanuts, and potatoes.  But peanuts and potatoes are native to South
America - peanuts were introduced to Africa by European explorers and
reached North America with the slave trade; potatoes were brought to Europe
from South America and from there to North America.  I suppose it's
remotely possible that peanuts would have arrived in the "USA" of
Attanasio's story through trade, although Attanasio has said there was a
huge wall separating the "USA" from the Aztec empire.  The quibble and the
parallels are really the same thing - an attempt to make the alternate
world look familiar.  But by making it familiar, Attanasio has made it less
realistic.

   "Vinland the Dream" by Kim Stanley Robinson is not an alternate history
in the strict sense of the word - it's about remaking history, all right
but, not by taking a time machine and going back to change something.
Rather, Robinson asks, what if all the evidence of Norse exploration in
Canada and elsewhere in North America had been faked by someone in the
early 1800s?  What if he *had* "remade history" (a common theme with
Robinson, whose latest collection is titled REMAKING HISTORY after its
title story)?  In "Vinland the Dream" some archaeologists discover the
truth, making them sort of Schliemanns in reverse, turning fact into myth.
What motive would the hoaxer have?  Was he just a practical joker or a
Norse chauvinist, or was he trying to give us dreams?  In both "Vinland the
Dream" and "Remaking History" (which examines an alternate history on many
levels: what did happen, what might have happened, how what happened is
portrayed in the media, and so on) Robinson looks at how our perceptions of
history give direction to our lives.

   "If There Be Cause" by Sheila Finch assumes that Sir Francis Drake
actually settled New Albion (San Francisco) instead of just claiming it and
moving on, or if he didn't settle, at least he and his crew stayed long
enough to leave a lasting impression and a lot of descendents.  Finch does
the politically correct thing by having the Native Americans ("The People")
the heroes and the Europeans the villains, except for Drake (who probably
wasn't the saint the People remember him as) and, while the characters are
well-drawn, the somewhat heavy-handed message is annoying.

   James Morrow's "Isabella of Castile Answers Her Mail" is not an
alternate history, though a world in which Isabella and Columbus could
exchange mail as he was sailing across the Atlantic is clearly not *our*
world.  (One can also argue that in our world Isabella wouldn't have talked
about the "Golem of Jewish folklore," which was known only to a few
scholars until the 16th Century in Prague.)  But the main thrust of the
story is that Columbus passes through a time warp and visits modern-day New
York.  And what he finds most surprising is, ..., well, surprising.  The
reaction of someone from the past to our present is a staple of science
fiction, but Morrow manages to make it fresh and new.  Maybe I'm just an
incurable Morrow fan, but maybe that's because his work is so good.

   "Let Time Shape" is another of George Zebrowski's "climetricon" stories,
the climetricon being a device that lets one see all possible outcomes of
history.  This one concentrates on a single timeline - what if the
survivors of Carthage had crossed the Atlantic and settled North America,
rather than examine several lines as some of his others do.  The
interjections of climetricon theory add little to the story and make the
narrative seem somewhat choppy.  Also, I find the idea that New Carthage
would be so advanced and in a secret alliance with England without Spain
knowing anything about its existence hard to believe.

   Jerry Oltion's "Red Alert" is little more than an aerial dogfight story
with an alternate history framework - the Native Americans successfully
resisted the European's attempts to steal their land (even Cortez was
defeated by the Aztecs) and are limited to Manhattan Island, the only land
they actually bought.  Other than this, and Oltion's use of names such as
Sitting Bull and Tecumseh for characters, this could be any dogfight story
anywhere.

   "Such a Deal" by Esther M. Friesner looks at what might have happened if
Columbus had been turned down by Ferdinand and Isabella and had gotten his
financing from the Jews of Granada instead.  It's more a tale of alternate
Spain than alternate America (though Columbus seems to have gone a *lot*
further on his first voyage here than his first voyage in our world), and
entertaining enough.  Unfortunately, it ends on a word play in English
which would not work at all in either the Spanish or Ladino in which it was
presumably related, nor the "Cathayan" in which it was used - an odd slip,
since Friesner's last alternate history centered around the ambiguities of
translation.

   Robert Silverberg can always be relied on to produce a first-class
story, and "Looking for the Fountain" maintains that reputation.  The
narrator tells of traveling with Ponce de Leon to look for the Fountain of
Manly Strength, commonly, and erroneously, called the Fountain of Youth.
On their quest they find a tribe of Latin-speaking Christian Indians.  How
such a thing came to be I will leave for Silverberg to explain.  I will say
that this is a genuine alternate history and not just a secret history or
lost race story, but its main virtue is Silverberg's skillful use of the
theme of "recovering what one has lost" on several different levels.  As
with Robinson's "Vinland the Dream," "Looking for the Fountain" bears
multiple readings.

   "The Round-Eyed Barbarians" by L. Sprague de Camp is another "what if
the Chinese had settled North America first" story.  (As a side note, all
these alternate Americas are alternate *North* Americas.  It's a bit
disappointing that no one did anything with South America.)  Once again the
Chinese settlers meet the European explorers.  Ho hum.  The story is
competent, but mundane.

   Brad Linaweaver's "Destination Indies," on the other hand, is far from
mundane.  So far, in fact, that one wonders what he was thinking of when he
wrote it.  (My suspicion is that he was inspired by some of Howard
Waldrop's stories.)  This is chapter 107 of the on-going saga of
Christopher Columbus sailing the Atlantic and fighting the Dark Duke, agent
of the Turks and builder of a microdemonically engineered submersible...
Not my cup of tea, but fans of old pulps and serials may enjoy it.

   In "Ship Full of Jews," Barry N. Malzberg supposes that Torquemada has
convinced Columbus to carry a large contingent of Jews to the New World for
his (Torquemada's) own secret purpose.  Malzberg does a fair job of drawing
his characters, but his errors and slips made the story hard to appreciate
or even accept.  First, he refers to the Jews as Chassids and describes
their style of clothing in such a way as to be consistent with the
Chassidim, but Chassidism wasn't founded until the 18th Century (and then
in Poland rather than anywhere near Spain).  Second, everyone talks about
going to the "New World."  But Columbus thought he was sailing to the East
Indies and China, *not* a "New World," and in fact died not knowing he had
found a new continent.  And third, when I'm reading along and hit the
phrase "between she and Cristoforo," it's like hitting a protruding stone
while skating across an apparently smooth pond.  Benford, Greenberg, and
how many other editors let this past them?  "Ship Full of Jews" has that
dark Malzberg tone that he does so well, but I found too many stumbling
blocks to rate it as highly as some of his past works.

   "The Karamazov Caper" by Gordon Eklund starts from the premise that Pope
Innocent VIII was assassinated in 1486 and his successor was more
interested in purifying the Church than in exploring the lands Columbus
discovered.  The result of this is that North America was settled from the
west by the Russians and from the east by the Germans.  When the story
starts, the baby son of the German ambassador has been kidnapped and killed
in Russian territory and the investigator Trotsky has been sent to find the
murderer.  And therein lies the rub, as they say - I can't believe that
Lenin and Trotsky and Czar Nicholas II would even exist, let alone fill the
same roles in this world as in ours.  (For example, without an imperialist
Spain, would Henry VIII have felt the need to marry Catherine of Aragon?
If he hadn't married her, he wouldn't have had to divorce her, so England's
break from the Catholic Church might never have occurred, or might have
occurred later.  And so on.)

   And finally "The Sleeping Serpent" by Pamela Sargent, in which the
Mongols were not stopped in their expansion and swept through most of
Europe and across the Atlantic.  Only a few English settlements along the
New England coast are causing them problems and they know how to deal with
them - they think.  In many ways similar to "If There Be Cause," this story
deals more realistically with the philosophies of the various groups
involved and avoids the obvious traps.

   Though there are some outstanding stories in this collection, such as
the Robinson and the Silverberg, overall I was disappointed by it.
Granted, it's 1992.  Still, these are supposed to be alternate Americas, so
having five of the fourteen about Columbus's journey seems excessive.  Four
more deal with settlement from Asia.  Strangely, only one did anything with
the Vikings, and no one had anything to say about Central or South America.
This collection is not up to the level of the previous three in the series,
and not up to the level of Mike Resnick's "Alternate" series from Tor.
Recommended for completists only.

   Further Reading:

   - Anvil, Christopher, "Apron Chains," in ANALOG Dec 70: The scientific
     revolution arrived early and the discovery of the Americas is
     sidetracked by a NASA-like project, while Mexicans plan an expedition
     of discovery east across the Atlantic.
   - Benford, Gregory, "Manassas, Again," in WHAT MIGHT HAVE BEEN 3: Rome
     developed a steam-driven machine gun and colonized the New World.
   - Coulson, Juanita, "Unscheduled Flight," in BEYOND TIME: The Bermuda
     Triangle offers a one-way trip to an America colonized by Vikings and
     English pirates.
   - Coulson, Robert, "Soy la Libertad!," in BEYOND TIME: Magellan
     discovered the Americas.
   - Cox, Irving E., Jr., "In the Circle of Nowhere," in UNIVERSE Jul 54
     and FANTASTIC Jan 60: AmerInds enslaved Europe.
   - de Camp, L. Sprague, "The Wheels of If," in Tor SF Double #20: Celts
     settled North America.
   - Effinger, Geo. Alec, RELATIVES: Has one world in which Europe never
     colonized America or Africa.
   - Eklund, Gordon, "Red Skins," in F&SF Jan 81: The Americas were
     discovered in 1219 by a Moslem, but not seriously colonized until
     Europeans showed up c. 1700.
   - Eklund, Gordon, "The Rising of the Sun," in BEYOND TIME: Europe fell
     to the Moslems and was discovered by the Incas in 1600.
   - Farmer, Philip Jose, "Sail On, Sail On," in THE GREAT SF STORIES: 14
     (1952): Columbus sails off the edge of the Earth.
   - Lansdale, Joe R., "Letter from the South Two Moons West of
     Nacogdoches," in BY BIZARRE HANDS: North America was settled by the
     Japanese, Aztecs and various tribes.
   - Lansdale, Joe R., "Trains Not Taken," in BY BIZARRE HANDS: Japan
     colonized the western part of North America and Europe the east.
   - Norton, Andre, QUEST CROSSTIME: Cortez's death prevented the Spanish
     conquest of the Aztecs.
   - Ryan, J. B., "The Mosaic," in ASTOUNDING Jul 40: A different outcome
     at Tours results in an Arabic America.
   - Saberhagen, Fred, THE MASK OF THE SUN: An Inca Empire in a timeline
     that had defeated the Spanish conquests recruits soldiers from other
     time periods to stop the Spanish conquests in yet other timelines.
   - Silverberg, Robert, THE GATE OF WORLDS: Europe was practically wiped
     out by the Black Plague in 1348, and North America was conquered by
     the Aztecs.
   - Smith, L. Neil, THE CRYSTAL EMPIRE:  Europe was destroyed in 1349 when
     an attempt to ship plague-ridden rats to Saracen lands backfired
     disastrously, and the Western Hemisphere is ruled by the secretive,
     mysterious Aztec empire.
   - Somtow, S. P., THE AQUILIAD (a.k.a. AQUILA IN THE NEW WORLD), THE
     AQUILIAD II: AQUILA AND THE IRON HORSE, and THE AQUILIAD III: AQUILA
     AND THE SPHINX:  Romans discovered the steam engine and conquered the
     world, including Terra Novum.
   - Somtow, S. P., "Sunsteps," in FIRE FROM THE WINE DARK SEA: Aztecs
     depopulate the world in order to meet sacrificial needs.
   - Turtledove, Harry, "The Pugnacious Peacemaker," in Tor SF Double #20:
     Celts settled North America.
   - Waldrop, Howard, "The Lions are Asleep This Night," in OMNI Aug 86:
     Columbus found the Americas uninhabited; African slaves were imported
     to mine Peruvian gold but rebelled, leading to white decline worldwide.
   - Waldrop, Howard, THEM BONES: In one world, there was no Roman Empire,
     no Christianity, the Arabs have explored the New World, and the Aztecs
     are still powerful.
   - Weissman, Barry Alan, "Past Touch-the-Sky Mountain," in IF May 68:
     Marco Polo discovers America for the Chinese.
   - White, James, THE SILENT STARS GO BY:  The Irish have discovered and
     settled North America in (relative) peace with the original
     inhabitants.
   - Yarbro, Chelsea Quinn, "An Exaltation of Spiders," in BEYOND THE GATE
     OF WORLDS:  Europe was practically wiped out by the Black Plague in
     1348, and South America continued to be ruled by the Incas.

(Thanks to Robert Schmunk for maintaining the list from which these entries
were taken.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Today's Topics:

		 Books - Anthony & Card (9 msgs) & Duane &
                         Duncan & Jordan (2 msgs) & 
                         Soukup & Moon

---------------------------------------------------------------------------

Date: 23 Sep 92 21:08:47 GMT
From: mjpelzer@iastate.edu (Mark J Pelzer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony (Change in Style)

I used to be a fan of Piers Anthony.  I enjoyed the first few Xanth novels,
as well as some of the earlier Phaze books.  However, I have noticed that
in recent novels he has become obsessed with sex.  In addition, all of his
novels seem to involve children as main characters.  I find these novels
boring and repetitive.  I also noticed that many of his really early books
(e.g. Chthon, Tarot, Chaining the Lady, etc.) were almost 100% sex
oriented.  At some point, he got away from the totally sex oriented books
and became very successful.  But it seems that once he gained fame and
fortune he reverted to his boring and uninteresting sex plots.  Has anyone
else noticed this?  Comments?

Mark

------------------------------

Date: 21 Sep 92 14:47:50 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

clin@eng.umd.edu (Charles Lin) writes:
>Well, as long as people are asking questions about the book, here goes
>some more.  If I recall Ender and his sister went to the bugger world to
>colonize it, and after some time, Ender discovers a place that looks a lot
>like the simulation of the Giant.  He is able find the last remnant bugger
>queen (and her eggs).  Now considering that the planet was destroyed by
>Doctor Device (or least converted to "dirt"), how was it that this queen
>survived the disaster?  Perhaps I did not read this section too clearly.

Far as I can remember, Ender & co went to *a* bugger world.  Not the home
world, just one of the former bugger colonies.  The real-terrain version of
the giant was prepared by the buggers when they knew they would/might lose
the war.  Also, unless my memory has completely failed me, all the bugger
queens had traveled to the home world for defense...this may seem kind of
stupid, putting all your eggs in one basket like that, but bear in mind
that the homeworld was certainly the best- defended one.

Beats me, though, how the buggers knew which world Ender would be going
to, so they knew where to build the giant.  Hmm.

Leif

------------------------------

Date: 21 Sep 92 16:56:00 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

hunt@oils.ozy.dec.com (Peter Hunt) writes:
>Yeah, I was disappointed with that as well. Even in the twenty-two years
>it took for Ender to travel between Trondheim and Lusitania, so little
>changed on Lusitania. Everyone got a little older, no one had learned much
>more about the piggies, and the basic rules of xenology hadn't changed. If
>light-speed communication was the limit, then this could be explained to
>some extent, but with comunication being instantaneous, you would think
>that advances in every field would be propagated quickly throughout all
>the Hundred Worlds.

This was one of my main complaints about _Xenocide_, actually.  Thirty
years had passed between _Speaker for the Dead_ and _Xenocide_, but, it
seemed, nobody on Lusitania had done anything during those thirty years.
All of their scheming and planning and research seemed to take place during
the six month period covered in the book.  (My other complaint about that
book was its incoherence and lack of focus, but that's another matter.)

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------

Date: 21 Sep 92 18:21:38 GMT
From: slg7m@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

matt@physics2.berkeley.edu (Matt Austern) writes:
> This was one of my main complaints about _Xenocide_, actually.  Thirty
> years had passed between _Speaker for the Dead_ and _Xenocide_, but, it
> seemed, nobody on Lusitania had done anything during those thirty years.
> All of their scheming and planning and research seemed to take place
> during the six month period covered in the book.  (My other complaint
> about that book was its incoherence and lack of focus, but that's another
> matter.)

About the time that Xenocide came out, I was subscribing to Analog.  I
don't remember which issue had it, but there was a "novella" by Card which
was taken word for word from Xenocide, only it consisted of the chapters
about Qing Jao.  Those chapters taken together made an excellent novella if
disturbing one.  Later, I got hold of Xenocide and basically read the
chapters that didn't deal with Qing Jao.  I think it made it a better read.
It was almost like he took 2 maybe 3 novellas and mixed them up for the
novel.  Any comments??

Tanya

------------------------------

Date: Mon, 21 Sep 1992 21:09 EST
From: AROBISCH@drew.drew.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ender's Game

I have read several posts on the novel _Ender's Game_.  The information
posted suggests to me a novel almost completely different from the novella.
If anyone has read both, would you please explain the connection, if any,
between the novella and novel?  I loved the novella but was wondering if
the novel was as good or just the novella with a lot of padding (although
recent posts, as I mentioned, seem to suggest otherwise).

Wondering.

Alan
AROBISCH@DREW.EDU

------------------------------

Date: 22 Sep 92 14:23:35 GMT
From: osher@proton.hep.upenn.edu (Seth Osher)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question on ENDER'S GAME (spoilers)

> When the Little Doctor is used against the Bugger homeworld, how is it
> that every Bugger colony world is similarly "affected".

According to the book, all of the Hive Queens were on the homeworld trying
to win the war.  It doesn't matter that there were still some buggers alive
on the colonies, without hive-queens to lead them they couldn't reproduce
or sustain life for any extended period.

Seth Osher

------------------------------

Date: 23 Sep 92 03:40:13 GMT
From: LPR100@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

   I'm a bit curious as to Card's religious beliefs, if anyone knows.
Someone told me that he is a devout Mormon. I have trouble believing he is
a devout anything, after reading the hypocrisy and confusion of many of the
religious characters in his stories. I'm presently reading the Alvin Maker
series and enjoying it thoroughly, but I've seen similar portrayal of
'devout' characters in Card's short stories. Any insight?

Larry Rossi
Pennsylvania State Univiversity
LPR100@PSUVM.PSU.EDU

------------------------------

Date: 23 Sep 92 04:31:26 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

LPR100@psuvm.psu.edu writes:
>   I'm a bit curious as to Card's religious beliefs, if anyone knows.
>Someone told me that he is a devout Mormon. I have trouble believing he is
>a devout anything, after reading the hypocrisy and confusion of many of
>the religious characters in his stories.

Someone told you correctly.  I think his portrayal of religious characters
is more balanced than you suggest, but even if it weren't, why would you
expect a religious writer to necessarily portray religious characters in a
favorable light?  The hypocritical and the confused may be found among
believers and unbelievers alike, and who is more likely to know this than
someone who lives among them?

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Sep 92 17:32:54 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

LPR100@psuvm.psu.edu writes:
>   I'm a bit curious as to Card's religious beliefs, if anyone knows.
>Someone told me that he is a devout Mormon. I have trouble believing he is
>a devout anything, after reading the hypocrisy and confusion of many of
>the religious characters in his stories.

If you want to find favorable portraits of religious characters, check out
*The Folk of the Fringe*, concerning (mostly) Mormons after the Holocaust.
Or, farther afield, his historical romance *A Woman of Destiny*, about one
of the founding mothers of the LDS Church.

A man can be religious and yet aware of the evils done in religion's name.

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 23 Sep 92 13:18:09 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

<LPR100@psuvm.psu.edu> writes:
>   I'm a bit curious as to Card's religious beliefs, if anyone knows.
>Someone told me that he is a devout Mormon. I have trouble believing he is
>a devout anything, after reading the hypocrisy and confusion of many of
>the religious characters in his stories. I'm presently reading the Alvin
>Maker series and enjoying it thoroughly, but I've seen similar portrayal
>of 'devout' characters in Card's short stories. Any insight?

I'll whisper this: (characters do not necessarily represent personal
views).  However, there is a good deal of Mormon representation in Card's
stories.  Read _Maps in a Mirror_ for his views of what is going on.

A number of his stories deal with crises in faith or with stress caused by
the religion in the community ("Eye for Eye", anything in "Folk of the
Fringe", a few other stories in MiaM).

One of the things that has impressed me about Card is that his stories are
capable of showing us futures where faith is not gone, where there is still
religion and belief.  Having no theistic beliefs at all (I don't call
myself an atheist, since that carries its own dogma), I find this
enlightening.  Compare Card to Asimov, Heinlein, Niven, etc., most of the
greats out there, there is almost no religion present in the average joe on
the street of mars or wherever.  The gods of the future in most SF are
technology, sex and power.

One thing: I did not realize the parallels to the history of Mormonism in
the Alvin books until it was pointed out.  But then again, I still don't
see most of the Christian imagery in Narnia.  My wife tries to tell me it's
obvious, but it still seems to be stretching the point to me.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 21 Sep 92 23:48:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THROUGH A GLASS DARKLY - Diane Duane TNG hardcover - When?

Anyone heard anything about THROUGH A GLASS DARKLY, Diane Duane's new Star
Trek hardcover sequelizing the old episode "Mirror, Mirror?"  Any info
would be greatly appreciated!

Scott Gorcey

------------------------------

Date: 22 Sep 92 06:38:08 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Duncan:  The Cutting Edge (minor spoilers)

Dave Duncan's "The Cutting Edge" is first book in his "Handful of Men"
tetralogy, the sequel to "A Man of His Word".  The turn of the millenium is
approaching and Things are Falling Apart.  The center cannot hold.

This book is spent primarily in setting up the problem - the Impire is
under attack from all sides, the Protocol which prevents massively
destructive Mage Wars is in collapse, and someone or something nasty lurks
in the background and, in reintroducing the cast, now some fifteen years
older.  It's time well spent, and this tetralogy should be almost as good
as the previous one, though the first one had an attraction this one
necessarily lacks, since the reader got to learn the secrets of magic as
the protagonist did.

In one sense, the catastrophe is Rap's fault - nine out of ten fantasy
sequels are the result of letting a villain go in the first series but,
since a massive collapse seems destined to occur every millenium, he can't
be held completely to blame.

Part of the book follows the doings of a talented Pixie, but I strongly
suspect that the information we are given in this part - especially that
some people have an affinity for magic that causes them to seek out Words,
will turn out to apply to Rap's son.

Minor spoiler time.  The upshot of Inos's attempt to kill her Words was
that one did die, and the other three were greatly weakened.  Rap now has
one strong word and three 'ghost' words, so while he is qualitatively a
sorcerer, he is an exceedingly weak one.  I wonder if one solution to the
mess he's currently in might not be to obtain a fifth word again.  Since
three of his words are widely shared, this might give him the qualitative
edge that having five words brings, without quite as much pain.  (And he
can always kill one of his words if it comes to that.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Sep 92 16:37:46 GMT
From: chaojira@fraser.sfu.ca (Viboon Chaojirapant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn

dani@netcom.com (Dani Zweig) writes:
>The whole series is 95% formula and 5% variations on the formula.  This
>isn't to say you shouldn't read it -- it's *good* formula.  Just be aware
>that you're getting mind candy.  It's worth the paperback price.

   I realized that everyone has different opinions about everything.  But
to say that the series is '95% formula and 5% variations' is IMHO,
overstated.

   Though I cannot claim to have read too many sf novels, but I think that
Robert Jordan has done a fine job writting the Wheel Of Time series.  The
followings are my observations, (since I do not intend to give the story
away, I shall not try to give "proofs") :

   First of all, all the characters in the story are *believable* they have
a wide range of emotions as we do. Secondly, the world that the author
portraits is very rich in details and events seem to have a way to
intertwine with one another in interesting ways. Thirdly, I do not think
that much of the things in the books have appeared anywhere else before
(i.e. the True Source, the Ajahs, the concept of heroes reborn and
ta'verens etc.).

   Of course, I am aware too if the things that were in some other books
before, but those are minor compared to what he has contributed.
Furthermore, if heroes fighting the ultimate evil only at the very end
means 95% formula, then all the great sf fantasies (LotR, Convenant, The
Riftwar saga) will fall into this category. Put it simply, if a book is 300
pages long and the Big Bad Guy is killed at the 10th page, then the book
will simply be cut short to 10 pages because no one wants to read the rest.
Hence, I think that the plot between the covers should be taken into
considerations .

   IMHO, what makes a novel good/great is whether after reading, the
readers will feel that it is worth the time and money spent in it, not the
percentage composition of the story.

      There is no begining and ending as the Wheel of Time turns...

------------------------------

Date: 22 Sep 92 18:52:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn

chaojira@fraser.sfu.ca (Viboon Chaojirapant):
>...Thirdly, I do not think that much of the things in the books have
>appeared anywhere else before (i.e. the True Source, the Ajahs, the
>concept of heroes reborn and ta'verens etc.).

Some of them are more common than others, but these are the gimmicks.  It's
the story that's primarily formula.

>Put it simply, if a book is 300 pages long and the Big Bad Guy is killed
>at the 10th page, then the book will simply be cut short...

Start at the beginning.  The hero is a farm boy, unaware of his destiny.
Trouble comes looking for him, and he sets out into the wide world
accompanied by a few companions... Starting to sound familiar?  It goes on.

>IMHO, what makes a novel good/great is whether after reading, the readers
>will feel that it is worth the time and money spent in it...

I don't know about 'great', but this is certainly the definition of a
worth-while novel - and "The Dragon Reborn" is certainly a worthwhile
novel.  As I said, it's formula, but it's good formula.  You won't come
away from it with anything more to show for your time than five or six
hours pleasantly spent - hence the phrase 'mind candy' but, there's nothing
wrong with that, and much that's right.

>There is no begining and ending as the Wheel of Time turns...

Here I'm forced to disagree with you. :-)

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Sep 92 01:30:15 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Things Not Seen", by Martha Soukup

   I read and enjoyed Martha Soukup's story "Things Not Seen", folks might
want to check it out.  It was in an Analog this year, as well as a wildside
press small book.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 23 Sep 92 16:25:17 GMT
From: MBLANK@utcvm.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elizabeth Moon and Mutant Books

   I have recently read the Deed of Paksennarion (sp?) series by Elizabeth
Moon and was wondering if she has written any other good books? I also
wanted to know if there were any good books about mutants out there. I have
read McCaffrey's Pegasus books and also the Mutant Season books. Are there
any others?

Michael Blank
mblank@utcvm

------------------------------
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Today's Topics:

			 Books - Cherryh (13 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 92 14:36:44 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

hsr@physics.ucla.edu (Harisankar Ramishan) writes:
[Excellent suggestions deleted]
 > In the case of the last book, I think Cherryh demonstrates her inability
> to deal well with female characters. Her men are very interesting people.
> They have self-doubt and conflicts and when they overcome them, they
> _are_ heroic. But her women tend to be cold and perfect. So I have never
> been able to get intersted in them. Even in Merchanter's Luck, which is
> soap opera, the man is much more emotional than the woman. He acts crazy,
> does impulsive things, is afraid, etc. The heroine is almost emotionally
> invisible.  Competent. Aggressive. And cold. Felt the same in Rimrunners.

I beg to differ.  Bet Yeager is probably my all-time favorite character in
Cherryh's writing.  The exposition that went into developing her character
is superbly done.  This is a very complex person.  She definitely has
emotions, but given the story she has no choice but to keep them *strictly*
under control as a prerequisite for survival.  In fact, Bet's whole
history, from the age of sixteen, is one of keeping her emotions strictly
under control, and IMO that is what is central to her character.  (Can't
give much more in the way of examples without a lot of spoilers warnings.)

>Can anyone point out well rounded female characters in Cherryh's books [I
>don't accept intelligent felines :^]

Your loss.  8{) 8{)

I rather liked the two women miners in _Heavytime_.  And, if you have not
read it, definitely _Cyteen_.
 
> I think this is also the reason why Cherryh's fantasies never work for
> me.  Morgaine was not a woman, she was an icicle. You could only guess at
> her feelings through how she _acted_ towards her follower [forget his
> name].  And for me, fantasy requires a delicate treatment of emotional
> issues if it is to be satisfying, wheras SF can get away with good ideas
> alone.

Well, whatever Cherryh is and whatever her fantasies are, they *aren't*
delicate.

Morgaine, also, was *required* to suppress her emotions, this time in order
to fulfill her duty.  This is an ongoing theme in Cherryh's writing: like
other sf writers she asks the question, "Given the technological and
sociological changes that a certain future will bring, how will people
change to adapt to those changes?"  Perhaps she is saying that as women
move into a very different world in the future, the ways they have dealt
with emotions in the past will no longer be adequate.  Perhaps she is
saying that repression of emotions is going to be a *big* problem for women
unless they find new ways of dealing with them that are not just a
parroting of the way men deal with emotions.

> Question: Are there many women who like Cherryh's writing? Can you
> empathise with her female protaganists?

(Sigh.)  A little story: My wife reads a lot, but she doesn't read sf.  She
has occasionally commented on the growing presence of female writers in my
book stack, and also on the repeated appearance of C.J.  Cherryh.  This has
sparked some intersting discussions of women in literature and female
authors, but I have never been able to get her to read any.

Well, after I read _Rimrunners_ I *really* started to push this book at
her, practically begged her to read it.  Finally, on vacation with lots of
time I got her to start it.

She read three chapters (and I think the opening chapters of _Rimrunners_
are real grabbers) and put it down.  Said she just couldn't get into it and
couldn't identify with the character.

Now, herself is no sissy.  She is a domestic relations attorney who deals
primarily with abused women.  But she could not identify with Bet Yeager.
(Sigh, again.)

> More generally, I remember a comment by my sister-in-law some fifteen
> years ago: "Don't you think women in science fiction are ... fearfully
> strong?"  Didn't bother to follow it up then, but I wonder if that
> feeling is shared by others on the net? I personally can't say that I
> have met _likeable_ women characters in science fiction often. In
> fantasy, yes; but in SF, I find they are either fluffy, or they are men
> in female form. For e.g., can't recall a female SF character who
> interested me as much as the heroine in Mary Stuart's "Airs Above the
> Ground" or Redearle (sp?) in the Riddlemaster of Hed series did.

And herself thinks Mary Stuart is teriffic, too.

15 years ago science fiction was a lot different.  With rare exceptions
most of the writers took up the changes which the future would work on men,
and tended to either leave women as static projection of the women of their
present time, or drew women characters (caricatures?) that were projections
of their *fantasies* about women into the future (Heinlein).

> [Probably says something about me that I found Sherri Tepper's women
> characters extremely uninteresting. Jinian was so ... wooden. Whereas her
> men, while often portrayed unflatteringly, _lived_. So perhaps my lack of
> empathy for SF women is more a lack of empathy for the modern 'ideal'
> woman?]

I'm going to shut up on this topic until we get some contributions from
female netters who have read CJC.  Probably says a *lot* about males in
general, not all of it flattering.

> I think Cherryh is an acquired taste. Her plots tend to be complicated,
> and she does not spare her heroes. But she is one of the very few sf
> writers who can convey the idea of 'alien' well.

Agreed.
 
Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 21 Sep 92 15:24:26 GMT
From: ajl@ecs.soton.ac.uk (Andy Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh

Christian L Claiborn, clc@oin.unh.edu writes:
>I've only read the _Heroes in Hell_ stuff.  Well, to be exact, one.  Does
>her stuff get better, in the opinion of her fans?  To tell you the truth,
>I've got slighyl better stuff to do with my time than to read one of
>those, but I've got friends who swear by her.  Just checking the waters...

I've completely given up with her fantasies - I've never heard of the
Heroes in Hell books, But she has written some of my all-time favorite
books, together with some which I simply couldn't read. Her style is hard
to get used to, and she doesn't go overboard on explanations for the
benefit of new readers (for example it took me about three books to figure
out just what her jump drives did). Both the science and the immediate
history tend for the most part to be taken for granted by her characters,
and the stories are told exclusively from the characters' perceptions
(aside from the odd extremely sparse potted histories that come as
introductions to a couple of books)

My recommended Cherryh starters would be Merchanter's Luck, Pride of Chanur
or Rimrunners - they're none of them too long, they all have good plots
(IMHO), and they're fairly representative of her other work without being
as hard work. If you don't like them, you probably won't like her other SF,
while if you do, prepare to get hooked... :-)

Happy reading.

Andy Lewis
Department of Electronics    
and Computer Science         
University of Southampton    
ajl@ecs.soton.ac.uk

------------------------------

Date: 21 Sep 92 16:37:11 GMT
From: CRAIG@mitvma.mit.edu (Ed Craig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chanur's Legacy_ ... reviews?

    I shelled out $15 for _Chanur's_Legacy_. I regret reading it 'til 3
A.M. before realizing it, but I didn't regret buying it. Your mileage may
vary.
    I think the price'll jump at the end of the month to $18-20.

Edward Craig
CRAIG@MITVMA.MIT.EDU

------------------------------

Date: 21 Sep 92 19:08:00 GMT
From: smhelen@venus.lerc.nasa.gov (Helen C. Brown (SVER))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cherryh and women readers

I missed the discussion that lead to the question 'do women like Cherryh's
work?' but I had to answer. She is my all-time favorite author. I
immediately buy any book she's written (as long as it's not a collaboration
- - she's much better solo, imo) in hardback. I, for one, can identify with
her female characters quite readily. They tend to be strong, intelligent,
and complicated.  If that means they don't talk endlessly about their
internal landscapes, so what? I'm not given to raving bouts of emotionalism
either but that doesn't make me less of a woman.

------------------------------

Date: 21 Sep 92 20:26:38 GMT
From: mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

I'm female, and very fond of Cherryh.  On the whole, I think I prefer her
male characters to her female ones, though Bet from _Rimrunners_ is an
exception.  Many of the female characters seem designed to be seen from
outside, not inside (Captain Mallory, Ariane the elder, Morgaine, Arafel)
and it's hard for me to feel as strongly about them without the insight
into their minds.

My favorites among her books are Cyteen, the Faded Sun trilogy, the Chanur
books (haven't yet read the most recent), and Wave Without A Shore.  I
found Downbelow Station dull to the point of disinterest except for a very
few scenes; in general, I prefer Cherryh when she's dealing with people a
little larger than life, not pure gritty realism.

Mary Kuhner
mkkuhner@genetics.washington.edu

------------------------------

Date: 22 Sep 92 16:30:13 GMT
From: bls101@deakin.anu.edu.au (Barbara La Scala)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

smhelen@venus.lerc.nasa.gov (Helen C. Brown (SVER)) writes:
> I missed the discussion that lead to the question 'do women like
> Cherryh's work?' but I had to answer. She is my all-time favorite author.
> I immediately buy any book she's written (as long as it's not a
> collaboration - she's much better solo, imo) in hardback. I, for one, can
> identify with her female characters quite readily. They tend to be
> strong, intelligent, and complicated.  If that means they don't talk
> endlessly about their internal landscapes, so what? I'm not given to
> raving bouts of emotionalism either but that doesn't make me less of a
> woman.

Well, here is a dissenting opinion.  I'm one female reader who finds C.J.
Cherryh dull, dull, dull, dull, dull.  I recently read Rusalka on the
(rave) recommendation of a friend (male BTW).  I found it very tedious.
All that wandering around in cold, damp woods agonising over what to do
next.

Is Rusalka typical of her style, or should I try something else she has
written to get a better idea of her work?

Barbara
bls101@syseng.anu.edu.au

------------------------------

Date: 22 Sep 92 00:09:37 GMT
From: emma@csli.stanford.edu (Emma Pease)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chanur's Legacy_ ... reviews?

I've also read it.  It is not her best book nor her worst.  I got the
feeling that she might have written it rather fast and without as much
attention to detail as she normally puts in.  I'm still puzzled about why
Hilfy was wearing black in the opening chapter (I thought only immunes wore
black).

Emma

------------------------------

Date: 22 Sep 92 02:51:47 GMT
From: hoahosth@halls1.cc.monash.edu.au (ANDREA HOSTH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

bls101@deakin.anu.edu.au (Barbara La Scala) writes:
>Well, here is a dissenting opinion.  I'm one female reader who finds
>C.J. Cherryh dull, dull, dull, dull, dull.  I recently read Rusalka on the
>(rave) recommendation of a friend (male BTW).  I found it very tedious.
>All that wandering around in cold, damp woods agonising over what to do
>next.
>
>Is Rusalka typical of her style, or should I try something else she has
>written to get a better idea of her work?

Rusalka is not typical of Cherryh's style. As one of my friends (and you as
well, I guess) has said, much of the novel is devoted to the characters
flailing blindly around in the wilderness. I found Rusalka quite a
disappointment and haven't bothered to read Chernevog or whatever the third
is called.

Cherryh's style seems very inclined to vary according to the world she's
writing about (which may be a sign of a good writer?). Her Morgaine novels
are gripping with just a hint of despair. I didn't like her novels about
Arafel (which is a last of the Sidhe type book) because they seemed very
boring and circular. Rimrunners is excellent, Cyteen is enthralling and
remarkably complex. Downbelow Station didn't do much for me at all. The
Chanur stuff is fun - likable characters. I haven't had a chance to read
her more recent stuff though (darn).

------------------------------

Date: 22 Sep 92 01:20:43 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

bls101@deakin.anu.edu.au (Barbara La Scala) writes:
> Well, here is a dissenting opinion.  I'm one female reader who finds C.J.
> Cherryh dull, dull, dull, dull, dull.  I recently read Rusalka on the
> (rave) recommendation of a friend (male BTW).  I found it very tedious.
> All that wandering around in cold, damp woods agonising over what to do
> next.
> 
> Is Rusalka typical of her style, or should I try something else she has
> written to get a better idea of her work?

Cherryh is a very prolific author, and my impression is that she wrote a
great many of her books very quickly; many of them, I think, seem like
throwaway efforts.  Her quality is quite uneven, and I haven't read
anything by her that doesn't have noticeable flaws.

From that paragraph, it probably seems like I don't like Cherryh very much.
I do, though; most of her books have virtues that compensate for the flaws.
I like her well enough so that I've probably read a dozen of her books.
You just should have realistic expectations when you read her, and you
should also be careful of what you read.

As for recommendations...  My favorite, personally, is _Cyteen_ (in
paperback, published in three volumes, so make sure to read them in the
right order), and I also like the Chanur books, starting with _The Pride of
Chanur_.

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------

Date: 22 Sep 92 11:23:39 GMT
From: dac@prolix.apana.org.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

Barbara La Scala writes:
> Well, here is a dissenting opinion.  I'm one female reader who finds
> C.J.Cherryh dull, dull, dull, dull, dull.  I recently read Rusalka on the

As a general rule *avoid* Cherryh's fantasy. [My arrogant opinion and all
that].

Get hold of _Merchanter's Luck_, or _The Pride of Chanur_, try the Pell
Station stuff [_Downbelow Station_, _40,000 in Gehenna_] although I find
them dull, they are excellent background for her best work _Cyteen_, which
is truly excellent.

The extended Chanur series [I haven't read the latest] is trif, but ALL of
her fantasy stuff is boring dreck!

> Is Rusalka typical of her style

God no!

David Andrew Clayton
Canberra, Australia
dac@prolix.apana.org.au
dac@prolix.sserve.cc.adfa.oz.au

------------------------------

Date: 23 Sep 92 06:34:41 GMT
From: msmith@beta.tricity.wsu.edu (Dragon Lord)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner) writes:
>I'm female, and very fond of Cherryh.  On the whole, I think I prefer her
>male characters to her female ones, though Bet from _Rimrunners_ is an
>exception.  Many of the female characters seem designed to be seen from
>outside, not inside (Captain Mallory, Ariane the elder, Morgaine, Arafel)
>and it's hard for me to feel as strongly about them without the insight
>into their minds.

I'll agree with you on the characters that you've mentioned, but you've
forgotten a character that seemed very real.  Pyanfar Chanur.  A very
conserned individual with heavy responsabilties.  She's definitely NOT
given to hysterics and is a fairly strong character.  True, Pyanfar is
typical Chyrryh, but you see a lot more of what makes the character tick,
what drives her and what her goals and fears are.

Of course it helps that I just read the first 4 books of the Chanur series
this weekend.

The books are:
  Pride of Chanur
  Chanur's Venture
  The Kif Strike Back  (sounds maybe familiar, like maybe Lucas?)
  Chanur's Homecoming
  Chanur's Legacy      (hardback)

I haven't read Lagacy yet.  But, it looks to be quite good.

Mark Smith

------------------------------

Date: 23 Sep 92 20:47:09 GMT
From: lgs57@cas.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh

Cyteen is an excellent book.  I was fascinated by the idea of a woman with
so much wealth and power arranging for the birth of her clone and then
arranging for its upbringing to mirror hers as much as possible.  A
continuing question throughout the book is "Is the cloned successor
identical in personality and talent with the original?"  The book is set in
her 'standard universe' but is enjoyable without having read any of her
other books.

I have also enjoyed her Rimrunners book.  It is just a thoroughly good
engrossing read.

Linda Siemsen

------------------------------

Date: 23 Sep 92 22:06:35 GMT
From: yane@fraser.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question about Cyteen

I read Cyteen a few weeks ago, and something is still bothering me about
the story.  Maybe it's because I'm incredibly dense (and missed that bit of
subtlety when it was presented), but was it ever revealed conclusively who
it was that actually killed the first Ari?

I have a few theories myself, none of them concerning Jordan.  

Yan Choon Ee
Simon Fraser University
yane@sfu.ca  

------------------------------
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Date: 22 Sep 92 22:36:55 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Winds of Change_ by Mercedes Lackey (no spoilers)

Let's be honest: Mercedes Lackey's recent works have not been all that
good, especially the collaborations.  Even the stuff she wrote by herself,
that has been published in the last year, hasn't been all that great.
_Winds of Fate_, the first book in "The Mage Winds" trilogy, was, at the
time, one of the worst things I'd read by her (although, at the time, her
worst was still better than lots of other stuff I'd read).

WoC is better but, not always.  The first three hundred pages or so are...
not her typical writing.  It is not engrossing at that point, and rather
lacking in action.  I want to say, however, that I *like* the concept, it's
just the actual doing that I'm not too happy with.  (Essentially, there is
no major singular challenge, just her characters getting on with
more-or-less normal lives.  Which is *good*, because almost all books and
stories only deal with the stressful times.  It's nice to know what calmer
times are like.  I just don't know that three-hundred-odd pages were
necessary to do it, and I'm not sure that how it was done was really
worthwhile.  To give you an idea, if/when I reread the book, I will
probably either skim or skip that entire section.)

After that, however, the tone of the book changes - *drastically*.  It
reminded me a lot more of other Lackey books I enjoyed greatly.  And the
last sixty pages or so were so engrossing that I've stayed up until now to
finish the book.

Despite that, however, there are still more problems.  The ending of the
book is a bit sudden, and, of course, there is no real ending, just a
fadeoff into the next book (which isn't out yet, of course).  However, it
was not unexpected, since it's been known since _By the Sword_ that the
"Mage Winds" trilogy would be just that: a trilogy.  So, with that in mind,
where and how the book ends comes quite a bit more easily, and is,
actually, probably a good ending for it.

There are some other, minor problems (one of the Hawkbrothers swearing,
"God!" was my favorite, since they worship a Goddess who takes a rather
personal interest in them), especially the drawings, which have some of the
characters pictured as a few years older than they should be (twenty,
thirty, in some cases, it seems 8-)).

It's good to see Mercedes Lackey writing *good* stuff again.  Even if it is
only the last third of the book.  And it is good, good enough that I will
reread it (I still haven't reread _Winds of Fate_, although I was tempted
to, having run out of new books to read; fortunately, a new shipment of
booksk came in at about the same time... 8-)).  Hopefully, the trend will
continue.

Author: Mercedes Lackey
Title: Winds of Change
Publisher: Daw Books, Inc.
City: New York
Date: 1992
ISBN 0-886-770534-5
Format: hardcover, US$20.00
Pages: 446 pages

Sean Eric Fagan
sef@kithrup.COM
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Date: 24 Sep 92 05:57:11 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

General agreement: It's not bad, but I wouldn't advise rushing to pay
hardcover prices for what is very much a middle-book-of-a-trilogy.  A
couple of almost-irrelevant random thoughts:

1. I suspect that Lackey got the name 'wyrsa' (and some of the 
   characteristics) from Hodgell's "Dark of the Moon" and forgot.

2. It doesn't do a thing for the verisimilitude of a sword and
   sorcery novel to have the characters drinking gatorade, whether
   or not they call it by name.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Sep 92 22:16:08 GMT
From: jroberts@shade.uwaterloo.ca (J. P. Robertson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert A. Lafferty

I just finished "Nine Hundred Grandmothers" and enjoyed it immensely.  Can
anyone recommend another book by RAL that is similar?  Has he written any
novels, or just short stores?

Thanks in advance.

Jeff Robertson
4A Systems Design Engineering
University of Waterloo

------------------------------

Date: 23 Sep 92 03:06:51 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Lafferty

jroberts@shade.UWaterloo.ca (J. P. Robertson) writes:
>I just finished "Nine Hundred Grandmothers" and enjoyed it immensely.  Can
>anyone recommend another book by RAL that is similar?  Has he written any
>novels, or just short stores?

Well, he's one of my favorite authors, so I think I can help out a bit :-).
(Incidentally, it's Raphael, not Robert).

He's written a number of short stories; most of them have been collected.

_Lafferty in Orbit_, published by Broken Mirror Press reprints all the
stories he wrote for the _Orbit_ anthologies/

_Strange Doings_, _Golden Gate_, and a few others collect his other works
together.  I'd definitely recommend buying any of his collections that you
can find - very few of his short stories are duds.

There are also a number of novels, which are more uneven.  There are two
historical novels that are strictly non-fantasy, _Oklah Hannali_ and _The
Fall of Rome_.  _The Fall_ is a bit dry, but _Okla Hannali_ is very good.
(It's published by the Univ. of Oklahoma Press).

There are a number of sf novels - I like _The Devil is Dead_, _Annals of
Klepsis_, _Fourth Mansions_, and _East of Laughter_ quite a bit.  The
_Flame is Green_ books look quite good, but they're a tetralogy, and only
the first two have been published :-(.  _Archipelago_ is very unven, as is
_Not to Mention Camels_, and _Aurelia_.

I don't really DISlike any of his books, though...  (They're so damn hard
to find, though!!)

E-mail me if you want more details.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 23 Sep 92 16:30:01 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: R. A. Lafferty

jroberts@shade.UWaterloo.ca (J. P. Robertson) writes:
>I just finished "Nine Hundred Grandmothers" and enjoyed it immensely.  Can
>anyone recommend another book by RAL that is similar?  Has he written any
>novels, or just short stores?

First of all, it isn't Robert.  The "R.A." stands for "Raphael Aloysius,"
and can you blame him for using his initials?

Anyway, RAL has written a good many books over the years, short story
collections and novels both.  Among the best are NINE HUNDRED GRANDMOTHERS,
THE REEFS OF EARTH, APOCALYPSES (my personal favorite), ARRIVE AT
EASTERWINE, and THE DEVIL IS DEAD (this last is the middle book of a
trilogy, of which the first has been published only in hardcover and I
don't think the third has ever been published.)

Lafferty is a wild, wonderful genius who simply _doesn't_sell_well_enough_.
Waldenbooks and B.Dalton and Crown therefore prefer to devote the shelf
space to Piers Anthony and Jack Chalker and other high-turnover authors,
and RAL becomes unprofitable for publishers - who therefore don't publish
him.  This and similar cases (for example, David Belden) is possibly the
source of _some_ of the bitterness you've seen exhibited around here
against PA.

Just about everything he ever wrote is OP.

Sigh.

Dan'l Danehy-Oakes

------------------------------

Date: 23 Sep 92 20:10:09 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: R. A. Lafferty

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>Anyway, RAL has written a good many books over the years, short story
>collections and novels both.  Among the best are NINE HUNDRED
>GRANDMOTHERS, THE REEFS OF EARTH, APOCALYPSES (my personal favorite),
>ARRIVE AT EASTERWINE, and THE DEVIL IS DEAD (this last is the middle book
>of a trilogy, of which the first has been published only in hardcover and
>I don't think the third has ever been published.)

It is being published now by United Mythologies Press in three part.  So
far, the first two parts have been published, called, I think _Tales of the
Argo_ (? I'm not sure of that one) and _Tales of Midnight_.  The entire
work is called _More than Melchisedech_.  United Mythologies is also
publishing a pretty good variety of his other material.

>Lafferty is a wild, wonderful genius who simply
>_doesn't_sell_well_enough_.  Waldenbooks and B.Dalton and Crown therefore
>prefer to devote the shelf space to Piers Anthony and Jack Chalker and
>other high-turnover authors, and RAL becomes unprofitable for publishers -
>who therefore don't publish him.  This and similar cases (for example,
>David Belden) is possibly the source of _some_ of the bitterness you've
>seen exhibited around here against PA.

Yup, in my case.  Although I did find _The Devil Is Dead_ in a train
station's bookstore, and those are usually the worst of the lot...

>Just about everything he ever wrote is OP.

There is a heckuva lot that's in print, if you look in the right places...
Try the above-mentioned United Mythologies, Broken Mirrors Press,
Corroboree, Aiken Drumm Books, and one is published by University of
Oklahoma Press (_Okla Hannali_).  There's some other stuff that turns up in
random places, too.  Unfortunately, some of the best material IS still out
of print, but you can still find them around if you call the publishers
(_Golden Gate_, for example, and the first two _Flame is Green_ books.)

Gavin Steyn
steyn@cs.rochester.edu
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Date: 23 Sep 92 17:59:49 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: R. A. Lafferty

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>jroberts@shade.UWaterloo.ca (J. P. Robertson) writes:
>>I just finished "Nine Hundred Grandmothers" and enjoyed it immensely.
>>Can anyone recommend another book by RAL that is similar?  Has he written
>>any novels, or just short stores?
>
>Anyway, RAL has written a good many books over the years, short story
>collections and novels both.  Among the best are NINE HUNDRED
>GRANDMOTHERS, THE REEFS OF EARTH, APOCALYPSES (my personal favorite),
>ARRIVE AT EASTERWINE, and THE DEVIL IS DEAD (this last is the middle book
>of a trilogy, of which the first has been published only in hardcover and
>I don't think the third has ever been published.)

The third (called _More Than Melchisedech_) is 2/3 published, with the
third volume due out this winter, I think. The first two are called _Tales
of Chicago_ and _Tales of Midnight_ and cost $20 each (I'm not sure about
postage), hardcover only, from United Mythologies Press, Box 390, Station
A, Weston, Ontario, CANADA M9N 3N1.

I haven't read them yet because I'm waiting for the whole set, but the
illustrations by R. Ward Shipman are very Laffertesque.

Here's another of his novels that I'd recommend - _Past Master_, in which a
society based on Thomas More's _Utopia_ developes "The Golden Sickness" and
has little problems like a bunch of it's more impressive citizens setting
up slums and living in them.

They get Thomas More out of the past for advice, but it turns out that he'd
written the book as a sick joke...

My only caveat is that I needed to read Jane Jacobs' _The Death and Life of
Great American Cities_ (about the evils of city planners who don't want
people cluttering up their nice clean vistas) to understand what The Golden
Sickness was.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 22 Sep 92 07:11:56 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ian McDonald's _The Broken Land_: review

_The Broken Land_ is about Ireland.

Ireland? you say, suspicious.  After all, McDonald is an sf writer.  Is
this some soon-to-be technopunk cyber-Eire?  Matte-black electronic sheep
grazing the green hills?  The now-traditional cliche-clash?  Or has he
turned to fantasy?  Rune-inscribed claymores and people who use the word
"gorse" in serious conversation?  Spare us, you think.

But no.  It's an allegory.

Now if there's a style of speculative fiction that I _absolutely loathe_,
in which I have never seen a work worthy of being stacked behind Piers
Anthony in the one-buck remainder rack, the exclusive domain of two-bit
hacks with million-dollar pretensions, a portajohn for second-rate
carpetbaggers wetbacked from utter failure on the mainstream side of the
shelf, it's the allegory.

The usual raison d'etre of an sf allegory is to make ill-disguised and
iller-mannered comments, observations, or wisecracks about the state of
modern society.  The sf trappings serve only as a camouflage vehicle for
the pawning-off of ideas so inane that they would evoke instant laughter if
expressed in any more-respectable forum.  Readers who, by the grace of God,
are unfamilar with this genre, may wish to examine the Urrasti sequences in
Le Guin's infamous _The Dispossessed_.

So, after discovering the suspicious similarities (clear by about page
ten), I approached the rest of _The Broken Land_ with some trepidation.
(And, I must confess, a certain sorrow for the passing of those eleven
dollars.  We libertarians are not wholly without emotion.)

On one side of the River, see, is the Province.  The Province is populated
about half-and-half by Proclaimers and Confessors.  Religions these.  On
the other side of the River is the Empire.  The Empire is chock-full of
Proclaimers and doesn't have any Confessors to speak of; it also happens to
own the Province.

The parallels get much more detailed than this; and I imagine someone who
knew more about Irish history would notice more than I have.  (Does "Fianna
Fail" really mean "Warriors of Destiny?") Suffice it to say: the allegory
is clear.

But, against all rational instinct, I didn't drop the book then and there.
I didn't hurl it into the fire and curse the decline of Western Literature.
After all, McDonald (who's Irish) might bring out the axes and start
grinding; he might embed subliminal messages - "UNION NOW AND FOREVER!" in
alternate letters; he might openly declare a ten-page intermission to
lecture on the plight of the McDundlehenny Seven.

Or whatever.  But he's still one of the best sf writers in the business;
and perhaps one of the best prose stylists in any business.  McDonald's
prose is something special.  Most modern writers, and almost all sf
writers, derive their prose style largely from the minimalist roots of
Hemingway and Chandler.  What's brief is good; what isn't is purple.  The
art of writing complex prose that _isn't_ purple is largely lost.

McDonald can do it; and do it well.  Amazingly well.  If you think Ray
Bradbury is something special, McDonald will bring you to your knees.
_Anything_ by this guy is worth reading.

And, anyway, _The Broken Land_ turns out to be good.  Real good.  I don't
want to seem overenthusiastic, but I might even call it damn good.

What makes McDonald's allegory work, where (say) Le Guin's does not?  

Well, aside from the fact that the latter can no more be compared to the
former than a rich man pass through the eye of a camel, many of the
allegories I've seen seem to be such, for no other reason than lack of
imagination.  When you can't make up an interesting universe of your own,
what's the thing to do?  Borrow a real one and change the names.  Crutches
for the lame.  This works, but not well.  One cannot write much of a novel
without any imagination at all; nor can one borrow the minute detail that's
necessary for a tale with any depth, without making one's limitations
obvious.

Now, anyone who's read _Desolation Road_, _Out On Blue Six_, or _King of
Morning, Queen of Day_ knows that McDonald doesn't need crutches for the
imagination.  And _The Broken Land_ is no exception.  McDonald borrows the
political history of Ireland for its obvious associations; it brings the
faint spine-tingle of received reality to what might otherwise be mere
ersatz unpleasantness.  But around it he sets a powerful and moving story,
without lecture or cliche, with character and taste; and a world which is
far more than the crude caricature that straight extrapolation would give.

Indeed.  I won't even try to describe _The Broken Land_'s universe.  For
most sf novels I could just list a few major details and be done in a
sentence, but if I tried this for a McDonald novel I'd wear my fingertips
down to the bone.  Just buy the damned book.

This is the best sf novel I've read in quite some time, and if it doesn't
win some major award or other I will be thoroughly peeved.

Rating: Buy this book if you have to mortgage your firstborn son to do it.

Cover art: Nice... but... Grr!  If I see _one more book_ with a black
character painted white on the cover, I'll... grrr.

The publisher is Bantam.  The price is $11 in trade paperback, but buy it
in hardcover if you've got any money at all.  The numerically inclined know
it as ISB 0-533-37054-5.

------------------------------

Date: 22 Sep 92 17:23:48 GMT
From: lnh@soliton.physics.arizona.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

Quick question: Has McDonald given up his Joyce pastiche?  I'm buying it
anyway, but man alive, I could tell you exactly which parts of KING OF
MORNING, QUEEN OF DAY imitated which parts of ULYSSES.

(McDonald giving up Joyce would be like Christian Slater's giving up Jack
Nicholson - to be applauded for some with real talent finding his own voice
instead of using The Master's.)

Larry Hammer
LNH@physics.arizona.edu

------------------------------
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Today's Topics:

	Television - New TV Series Info & X-Men & Batman (3 msgs) &
                     Doors (2 msgs) & Star Trek: The Next Generation &
                     Alien Nation
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Date: 8 Sep 92 06:43:43 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New SF TV Series Info

NEW SF TV SERIES INFO

Info file on new science fiction tv shows for 1992/93 tv season.  

Shows are listed in order of planned initial air-date.

1. Highlander
2. Star Trek: Deep Space Nine
3. Time Trax
4. Babylon 5

This file is intended to answer (at least partially), the "What the heck is
[Insert series name here]?" questions.  References to other sources of info
are include, where known.

1. Highlander : Debuts Oct, 1992

The Highlander syndicated, one hour, TV series will debut the first week of
October, 1992. The series is based on the Highlander movies and features
Christopher Lambert in the first episode, reprising his role from the
movies as Conner MacLeod.  Conner will be the mentor to Duncan MacLeod,
played by Adrian Paul, who will be the main character in the TV series.
Paul appeared in the War of the Worlds TV series second season as Kincaid.

Duncan is a nearly 400 year old immortal who has been seeking refuge from
the eternal battle between good and evil.  Events in the pilot reunites him
with Conner MacLeod, who he hasn't seen in 60-70 years.  Alexandra
Vandernoot plays Duncan's love, Tessa, who has been with him for 12 years.
She knows he is an immortal, but does not know that he can be killed by
another immortal.  Stan Kirsch plays a teenage cohort, Ritchie, who has
discovered the Highlander's secret by being caught by Duncan breaking into
Duncan's antique shop.  The major villain, an evil immortal who is out to
kill all immortals, both good and evil, is Slan Quince.  Slan is played by
Richard Moll, best known as Bull on Night Court.

(The Highlander info comes from the Electronic Press Kit.  I do not yet
have any info on the sat feed. )

2. Star Trek: Deep Space Nine : Debuts early Jan, 1993

Star Trek: Deep Space Nine is a syndicated spin-off series of Star Trek:
The Next Generation.  It will start the first week of January, 1993, with a
two hour movie, with 18 additional one hour episodes this season.  Filming
started on August 18th, and Paramount formally announced the cast on August
31st.

Background: After over a hundred years, the Cardassian Empire has finally
tired of fighting Bajoran terrorists and guerillas, and has withdrawn
unilaterally from Bajoran space and the Bajoran homeworld.  Before they
left, however, the Cardassians stripped the planet of most of its usable
resources, and left only scorched earth behind.  The planet is only
beginning to recover, and rebuilding will be a long hard journey indeed.

   At about the same time, a stable wormhole has been discovered in the
Bajoran star system.  It's similar in many ways to the wormhole in the TNG
episode "The Price," except that this one really _is_ stable.  The wormhole
has given Bajor the chance it needed to rebuild, by becoming a center of
commerce and trade.

   Bajor has hired the Federation to administer the wormhole, and given the
assigned Starfleet unit an old Cardassian space station.  The station is a
wreck; the Cardassians stripped it before leaving, and there's very little
left that works.  The Starfleet unit's first responsibility is to get the
station operational, but in fact there's little chance all the problems
will ever be worked out.  (Translation: Mechanical breakdowns will be a
frequent complication in many stories.)

Deep Space Nine Casting:

AVERY BROOKS (Commander Benjamin Sisko, in charge of DS9): His most
memorable role was as Hawk on the ABC series "Spencer: For Hire" with
Robert Urich.

NANA VISITOR (Major Kira Nerys, Bajoran first officer): Played the role of
Bryn Newhouse on the short lived series "Working Girl" (based on the film)

RENE AUBERJONOIS (Odo, the shapeshifting alien and "special character" of
the show): Well known as Clayton Endicott III on the long-running ABC
sitcom "Benson", he was also Colonel West in "Star Trek VI", the role that
was put back into the film for the video version.

TERRY FARRELL (Lieutenant Jadzia Dax, the Trill science officer): Long list
of credits including the films "Hellraiser III" and the Rodney Dangerfield
film "Back to School"; her major TV credit was as Laurie Caswell on the
Lloyd Bridges/ABC series "Paper Dolls"

COLM MEANEY (Chief Operations Officer Miles Edward O'Brien): We all know
him from the same role in ST:TNG.

ARMIN SHIMERMAN (Quark, the Ferengi administrator): Long list of TV guest
credits including "Beauty and the Beast," "Quantum Leap," "Murder She
Wrote," "LA Law" and "ST:TNG" (he played Ferengis in both "Last Outpost"
and "Peak Performance" as well as the uncredited Wedding Box in "Haven")
(yes, that was Armin's face)

SIDDIG EL FADIL (Dr. Julian Bashir, Lieutenant J.G.): A British-born Arab
actor for which DS9 marks his American acting debut.

CIRROC LOFTON (Jake Sisko): A twelve year old African American actor seen
in the film "Beethoven"; this marks his TV debut.

Recurring characters: Rosalind Chao (Keiko) will be a semi-regular on the
show, as she is on TNG.  Betazed Ambassador Lwaxana Troi (Majel Barrett); a
Bajoran Spiritual Leader; Namm, Quark's son; possibly Guinan (TV Guide
reported that Guinan has a son in DSN's brig).

(Deep Space Nine info: background is as read by Majel Barrett from the DSN
Writer's Guide, casting details from Jim Shaun Lyon. )

Warner Bros. Prime Time Network Shows

Starting in January, Warner Bros. will be airing one night of new shows on
a consortium of stations called "the Prime Time Network".  The initial two
series will be "Kung Fu: The Legend Continues" and "Time Trax", each of
which will debut with a two hour movie.  Also being developed is a two-hour
movie of "Babylon 5", which should also go to series sometime next year.
Following is info on "Time Trax" and "Babylon 5":

3. Time Trax : Debuts Jan, 1993

Time Trax, has Harve Bennett as creator/co-executive producer. Harve was
executive producer/writer of four Star Trek movies, leaving when his idea
for a Starfleet Academy movie was scrapped for Star Trek VI.  Time Trax,
will be produced in Australia, with a two-hour premiere movie in January
with 21 additional hour episodes to follow.

Time Trax (an acronym for Trans-Time Research and Experimentation) is set
two hundred years in Earth's future (2192) where Dr. Mordecai Sahmbi, a
research scientist (played by Peter Donat,) has developed a time machine
after 10 years of development.  However, it turns out that people can
transport for only one round trip.  Any more and the body will not be able
to withstand the molecular bombardment of the journey.

With these limitations, the government stops funding on the project.
Sahmbi decides to continue, obtaining funds by offering criminal fugitives
the chance to transport 200 years back in time (to present-day Earth) where
they can start over with a new identity.

When the government finds out, they enlist Darien Lambert (played by Dale
Midkiff, star of "Elvis and Me" and "Pet Sematary"), a "fugitive retrieval
specialist" from the U.S. Marshall's Office who's job is to round up Sahmbi
and the hundreds of fugitives Sahmbi has sent back in time.  Lambert's
assignment is to catch the fugitives, injecting them with a chemical that
enables him to send them back to the future for prosecution by the
authorities. Lambert will not always send the fugitives back, though.  He
will be able to make judgement calls and may let them stay if they have
reformed.

Helping Lambert out in his assignment will be SELMA, an acronym for
Specified Encapsulated Limited Memory Archive, a female hologram that is
projected from a credit card sized computer. Selma is being played by
Australian-born actress Liz Alexander and has the "looks and manners of
Julie Andrews in Mary Poppins," according to Harve Bennett.

(Info on Time Trax mostly from Broadcasting Magazine, July 13, 1992)

4. Babylon 5 : Debuts Feb, 1993

Babylon 5 is set on a Space Station in the mid 23rd Century.  It will
premiere in February 1993 with a two hour movie, "The Gathering".  The show
was created by J. Michael Straczynski (JMS), who will be co-executive
producer on the show along with Doug Netter.  It has been in development
for over four years, having been picked up by Warner Bros. for their new
network.  According to JMS, Warners has said that Babylon 5 will be given
the go-ahead for a series provided the pilot movie is done on schedule and
on budget.  As of early September, with principal photography finished, it
is almost certain.

Babylon 5 is a United Nations-like space station in the year 2257.  It is
nearly five miles long and is run by the Earth Alliance.  It is host to a
wide range of aliens and humanoids, and orbits a planet near a jump point
between Earth and four alien territories.  Jeffrey Sinclair is the
commander of Babylon 5, representing the Earth Alliance.  Also represented
are the Minbari, The Centauri Republic, the Narn Regime, and the Vorlons.

Casting for Babylon 5 is as follows:

Commander Jeffrey Sinclair -  Michael O'Hare
Vice-Commander Laurel Takashima - Tamlyn Tomita
Carolyn Sykes - Blaire Baron
Narn Regime Ambassador G'Kar - Andreas Katsulas
Minbari Ambassador Delenn -  Mira Furlan
Centauri Republic Ambassador Londo Mollari - Peter Jurasik
Security Chief Michael Garibaldi - Jerry Doyle
Lyta Alexander (the rent-a-telepath) - Patricia Tallman.
Ambassador Kosh - Himself
Dr. Benjamin Kyle - Johnny Sekka

If you would like to get on a mailing list for a Babylon 5 Newsletter
(being produced with the cooperation of J. Michael Straczynski), send a
POSTCARD with your name and address to BABYLON 5 NEWSLETTER, c/o Moonfire
Productions, Box 2325, Oakhurst, CA 93644.  Mid-September is planned for
the first issue.

Compiled by:
   Lee Whiteside
   76044.502@Compuserve.com
   Edward_Lee_Whiteside@cup.portal.com
   P14942@email.mot.com

------------------------------

Date: 11 Sep 92 15:56:55 GMT
From: 885celio@gw.wmich.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men cartoon timeslot

I called our local Fox network, and they told me that the X-men cartoon
would be on at 11:30 on Saturday's (They didn't give me a starting date,
though :( ).

Gail

------------------------------

Date: 15 Sep 92 17:11:34 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

I saw the Batman animation series at Worldcon in Florida.  They showed "The
Cat and the Claw", a story with Poison Ivy, and part 1 of a Two-Face
episode.

A person annoucing the media program, said they tried to do this series
like a radio play.  If you notice the character's voices are natural, not
cartoony.  In fact, if you close your eyes, it does sound like a radio play
minus the narrator.

I also like the animation, it reminds me of Fleisher's old Superman
cartoons.

We are taping the show, so we adults can enjoy it.  Maybe we should write
to FOX and tell them that 'adults' like this and keep up the good work.

Carol Doms
University of Missouri-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 17 Sep 92 10:12:02 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

> I also like the animation, it reminds me of Fleisher's old Superman
> cartoons.

IMHO, the animation is lousy.  It's jerky, there are not many frames per
second, there is generally very little moving on the screen at one time.  I
was in the same room you were at Magicon.  Tell me that the animation is up
to the par of Alladin.  I dare you.

HOWEVER! The direction is fabulous.  The visual storytelling style is
sharp, clean, it moves, it doesn't pander, all in all it is among the best
directed animation I have seen.

One of the things I liked about it, which is similar to the old Fleisher,
is that I don't think anybody said "Batman" during any part of one of the
episodes.  We don't need the constant reminder of who and what everybody
is.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 17 Sep 92 18:51:30 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman:Animation

jjfink@skcla.monsanto.com writes:
>IMHO, the animation is lousy.  It's jerky, there are not many frames per
>second, there is generally very little moving on the screen at one time.
>I was in the same room you were at Magicon.  Tell me that the animation is
>up to the par of Alladin.  I dare you.

Show me any animated television show thats animated as well as a full-
blown theatrical release and I'll agree with you that the Batman animation
is lousy.

However, I will say that some episodes haven't been as well animated as
some of the other ones.  This is because there are four or five different
animation companies working on Batman and some of them (IMHO) aren't as
good as the others.

>HOWEVER! The direction is fabulous.  The visual storytelling style is
>sharp, clean, it moves, it doesn't pander, all in all it is among the best
>directed animation I have seen.

Total agreement here.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu

------------------------------

Date: 15 Sep 92 17:17:15 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: GRR Martin's "Doorways"

George R.R. Martin brought a rough cut of his pilot series "Doorways" to
World Con.  This is an item I reported on before from Archcon back in July.

All I can say, is that I liked the pilot enough to come back for the second
showing at the con.  This is an alternate Earths plot.  It had a nice blend
of action, humor, some sentimatal touches, plus intelligence.

The teaser ending is up there with the ending of "Planet of the Apes."

Did anyone else from WorldCon see this?  What were/are your thoughts on
this.

Let's hope this will make it to TV within the year.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 16 Sep 92 04:53:03 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: GRR Martin's "Doorways"

As much as I like the pilot, and would like to see it on the air, I have my
doubts as to how long they can keep the plots fresh.  Assuming they don't
muck with the premise, ex-boyfriend/master isn't going to last long when he
keeps missing, and so far he's the only badguy that's interesting.  While
knowing they'll escape at the end of every episode worked for "The
Fugitive", I don't know if it can be pulled off today.  Oh well, we can
hope for the best.  Done properly it could be a first rate show.

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 24 Sep 92 04:30:19 GMT
From: flagg@blind-lemon.cs.unlv.edu (Scott Cunningham)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: ST TNG Times Arrow II

Just saw the opening show of TNG.  After some of the spoilers I read/heard
it was quite a suprise and it wasn't.  First...

***  THIS MESSAGE CONTAINS SPOILERS DO NOT READ IF YOU DON'T WANT TO ***

First some of what I heard:

1. Jordie was to jump in at the last second and save Data.  Data's head was
to become Jordies.  (Think about this though folks, a 500 year old human
head?  Not much left to identify it as Jordie.)

2. Since Jordie died they needed a replacement, rumor has it it will be
Scotty from ST first series.  He was to be found in an endless loop
transporter malfunction.  (I don't even want to consider what Scotty would
say about the new Enterprise, and I don't think we need another first
generation transporter-phobe running around)

3. The prime directive has to be violated on Earth, this endangers the
reality of the current crew.  (Hasn't this one been pushed into the ground
with every time movie made?)

What I did see though:

1. An interesting programming hack by our illustrious Captain Picard in
binary using 19th century technology (mostly)

2. Yet another reference to a famous American writer (being called to the
wild)

3. Doc Crusher taking ancient medicine much better than Bones did in Voyage
Home.  ("Dialysis, what is this the dark ages?" [No flames I know it's a
mis-quote, but it's close])

4. And finally the answer...did Data live, how about Jordie?

   The answer is YES,

   or NO, guess you'll have to watch and see for yourself.

Scott Cunningham
flagg@jimi.cs.unlv.edu

------------------------------

Date: 19 Sep 92 17:08:18 GMT
From: dmb@world.std.com (Deborah M Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New Alien Nation episodes???

rsopicki@pro-amber.cts.com (Randy Sopicki) writes:
>That would be nice but I think that they are reruns of the old show.

They definitely are showing reruns of the old show (and since my cable
company isn't carrying it, I won't have the chance to fill in my video
collection).  I just read that it's possible that they might produce more
episodes later on.  When the show was first cancelled, it sure sounded as
if Pierpoint and Graham would have been willing to come back and make more.
I hope that if it DOES come to pass, that they can get the cast and at
least MOST of the production crew back (I know Frolov is busy with Northern
Exposure).

Debbie Brown
dmb@world.std.com
dmb7229@ultb.isc.rit.edu 

------------------------------
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Date: 16 Sep 92 18:00:07 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: NBC messes with it again

<whiny Andy Rooney type voice on>

Don't you just hate it when they edit the episodes? Like last night, in "A
Leap For Lisa". They cut out a few lines here and there in the second half
of the episode, and then blammo, make the leap into Oswald longer, with
some Russian dialogue and an "oh boy."

It's reeeeeaaaaaaaaaaally annoying.

The promo for the new season was pretty cool, though I noticed the usual
amount of misdirection as to the plot of a couple of the episodes. But
that's the NBC promo dept., either lying to you, or telling you the whole
darn resolution. Like saying last night's Reasonable Doubts was the season
premiere, when it was just a leftover episode.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 16 Sep 92 22:37:41 GMT
From: xoanon@carina.unm.edu (Timothy Soholt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

sallylb@netcom.com (Sally Smith) writes:
>Don't you just hate it when they edit the episodes? Like last night, in "A
>Leap For Lisa". They cut out a few lines here and there in the second half
>of the episode, and then blammo, make the leap into Oswald longer, with
>some Russian dialogue and an "oh boy."

I could've sworn the "oh boy" was there the first time. I didn't notice the
cuts, but thanks for pointing out why the Oswald bit seemed different.

>It's reeeeeaaaaaaaaaaally annoying.

Especially for those of us who just know that something weird is going on
without being sure what.

On a related note (and one that was probably dealt with over the summer
when I didn't have Internet access), was the bit at the end of "Stand-Up"
(that _is_ what the one with Bob Saget was called, wasn't it?) different
from the teaser for "A Leap For Lisa," or am I just going completely off my
chump?

Tim Soholt
xoanon@carina.unm.edu

------------------------------

Date: 17 Sep 92 03:49:24 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: News for Sept. 16

Hot from the home office in Universal City:

1. Speaking of the season opener, its title has been changed to "Leap to
Judgement".

2. Filming on "Deliver Us From Evil" (the first appearance of the evil
leaper) is about to wrap; next to shoot is the long-awaited trilogy - three
interconnected episodes - written by Deborah Pratt.

3. The reruns on USA Network are doing well in the ratings.

More news as I get it!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 17 Sep 92 13:05:38 GMT
From: smmcafee@mtu.edu (Sean McAfee)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

A few weeks ago, I saw a trailer for the new season of Quantum Leap.  It
looked *really cool* to me, but I haven't seen anyone here discussing it.
So tell me if I imagined it, or what:

At first, it shows Sam running towards the camera.  Behind him is a montage
of scenes from previous seasons.  A narrator is speaking, but I can't
remember exactly what he was saying.  Suddenly we see what Sam had been
running towards - a beautiful woman, with outstretched arms.  They embrace,
and the woman looks up at the camera to reveal two glowing red eyes.  I
took it to mean that Sam would have some kind of evil nemesis in this
season, probably trying to foil his beneficial activities.

Did I dream this?  I wouldn't put it past me.

Sean McAfee
smmcafee@mtu.edu

------------------------------

Date: 17 Sep 92 14:39:37 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

smmcafee@mtu.edu (Sean McAfee) says:
>At first, it shows Sam running towards the camera.  Behind him is a
>montage of scenes from previous seasons.  A narrator is speaking, but I
>can't remember exactly what he was saying.  Suddenly we see what Sam had
>been running towards - a beautiful woman, with outstretched arms.  They
>embrace, and the woman looks up at the camera to reveal two glowing red
>eyes.  I took it to mean that Sam would have some kind of evil nemesis in
>this season, probably trying to foil his beneficial activities.
>
>Did I dream this?  I wouldn't put it past me.

Trust me, you didn't dream this.  This promo was shown during the Olympics
and hasn't seen the light of day since.  The woman is the evil leaper that
will be Sam's nemesis during this season.  From all I hear, this is going
to be fun.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 17 Sep 92 16:10:21 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

smmcafee@mtu.edu (Sean McAfee) writes:
>[...] exactly what he was saying.  Suddenly we see what Sam had been
>running towards - a beautiful woman, with outstretched arms.  They
>embrace, and the woman looks up at the camera to reveal two glowing red
>eyes.  I took it to mean that Sam would have some kind of evil nemesis in
>this season, probably trying to foil his beneficial activities.
>
>Did I dream this?  I wouldn't put it past me.

No, you didn't dream this; as a matter of fact, they're just wrapping the
first of these episodes ("Deliver Us From Evil"). She's supposed to be a
recurring character. This is an idea the QL folks had been kicking around
for several years. Of course, as an Evil Leaper, she also has an Evil
Observer.

Should be pretty interesting.

Sally

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 17 Sep 92 19:22:00 GMT
From: v118qpx9@ubvmsb.cc.buffalo.edu 
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

>The idea of an "Evil Observer" makes this nemesis idea sound even more
>interesting.  (BTW, am I the only person to have missed the QL promo
>during the olympics?  I've never seen the darn thing!)  I wonder if, to be
>completely different from Al, he's going to dress in quiet outfits, be
>reserved, and have a handlink that works?  8-)
> 
>Maybe they'll get Roddy McDowell!  8-)

At the end of the last episode this week on NBC they did show the season
trailer, or at least I thought it was.  I've seen it a couple of times
since then as well and at least once before the episode aired on Tuesday.

Maybe this "Evil Observer" and "Evil Leaper" are what's making things wrong
where they once were right? :)

Has anybody heard anything about a QL - Magnum PI episode, where Sam leaps
into Magnum PI? I seem to recall seeing a blurb about it on E! but I'm not
sure I really saw what I saw!

Sean Souva
V118QPX9@UBVMS.CC.BUFFALO.EDU

------------------------------

Date: 17 Sep 92 18:51:21 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

jogle@zia.aoc.nrao.edu (Jim Ogle Ks. Jim)) says:
>sallylb@netcom.com (Sally Smith) writes:
>>No, you didn't dream this; as a matter of fact, they're just wrapping the
>>first of these episodes ("Deliver Us From Evil"). She's supposed to be a
>>recurring character. This is an idea the QL folks had been kicking around
>>for several years. Of course, as an Evil Leaper, she also has an Evil
>>Observer.
>
>The idea of an "Evil Observer" makes this nemesis idea sound even more
>interesting.  (BTW, am I the only person to have missed the QL promo
>during the olympics?  I've never seen the darn thing!)  I wonder if, to be
>completely different from Al, he's going to dress in quiet outfits, be
>reserved, and have a handlink that works?  8-)

Actually, I heard that he's a she and goes by the name Zoe.

>Maybe they'll get Roddy McDowell!  8-)

I'd like to see Roddy's character make a repeat appearance, perhaps working
at PQL.  After all, if he was the Observer when Al never existed, he must
be some sort of VIP.  I'd especially like to see how Sam would react to
seeing him again.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 19 Sep 92 02:29:26 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Magnum (was: Re: QL: NBC messes with it again)

>Has anybody heard anything about a QL - Magnum PI episode, where Sam leaps
>into Magnum PI? I seem to recall seeing a blurb about it on E! but I'm not
>sure I really saw what I saw!

The reason it didn't get done this year is that Tom Selleck and the other
cast members have hopes of doing Magnum as a big-screen theatrical movie,
and so didn't want to do the QL. It's still a vague possibility, depending
on whether or not Universal goes for the movie idea, when they go for the
idea, how long QL lasts, how the budget goes, etc.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 20 Sep 92 05:45:38 GMT
From: kickstart@vax1.mankato.msus.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The imaging chamber notes.

Okay, I'm not sure if this will clear up anything on teh imaging chamber,
but this is just what I've been able to come up with from avid watching of
the show (although I should say, I've never seen the pilot)

Al, is apparantly the only one who can see/hear Sam. and Sam is the only
one who can see/hear him.  Thus, Al is usually the only one who goes into
the Imaging Chamber.

Anything Al touches will be visible to Sam, such as the handlink, a cigar,
sheet music, etc.  If Al is holding the hand of a person, then that person
would be visible to Sam.  The person with the hand to hand contact would
also then be able to see Sam (i.e. Raped, Shock Theatre).  It is clearly
stated that anyone else in the imaging chamber would be unable to see Sam
unless they were holding Al's hand (i.e. Starcrossed).

However, Al is the only one Sam can hear.  This is stated in Shock Theatre.
They were able to change this in Raped so that the girl (Katie?) could have
verbal communication (hear Sam, be heard by Sam) so she could testify at
the trial.  Once again, this could only take place when skin contact was
made.  Also, it is sort of unlikely to be done often since it appears to
consume a lot of power (enough to power St. Louis for a month as Al put
it).

Normally, the only other things Sam has been able to hear outside of Al is
the handlink and the imaging chamber door (I don't think this has been
explained).

I'm not going to get into any of that "other people" that can see Al or
whatever, because I'm still trying to figure out two things: how can Al
seem to go anywhere he wants to?  And why am I bothering with these
questions, when I could just enjoy the drama of the show?

Christopher P. Josephes
kickstart@vax1.mankato.msus.edu

------------------------------

Date: 20 Sep 92 18:47:21 GMT
From: dmb@world.std.com (Deborah M Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The imaging chamber notes. (possible SPOILER)

I saw Dennis Wolfberg on Night After Night on (I think it was) Thursday,

[and here is where the SPOILERS begin!  Read on at your own risk:]

and he said that in an upcoming episode, Gooshie will replace Al in the
imaging chamber for a while (possibly for most of the episode).  This will
occur in possibly the third or fourth episode (depending on how they order
these when they air them).  AND, he said that Gooshie IS having an affair
with Tina.  I'm assuming he's serious about this (if he ever IS serious :).

And no, I didn't record the show, sad to say. :-(

Debbie Brown
dmb@world.std.com
dmb7229@ultb.isc.rit.edu 

------------------------------

Date: 20 Sep 92 21:02:17 GMT
From: griecoj@nextwork.rose-hulman.edu (Jr Joseph Grieco)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NBC messes with it again

> Hmmm...the Evil Observer will be a hologram, too?  I wonder if she and Al
> will be able to interact on a physical level, or if they'll both be
> holograms to each other?  (i.e. I wonder if Al will be able to (try to)
> seduce Zoe, or vice versa.)

   No, AL and the evil hologram won't be able to react because even if the
other hologram is from 1999 ( and we don't know that yet), they are still
both in their own rooms.  Al is in the imaging chamber in New Mexico, and
who knows where the other one is.  So I don't think they will be able to
physically interact but they may be able to see one another.  Just my two
cents worth.

Joe Grieco
griecoj@nextwork.rose-hulman.edu

------------------------------

Date: 20 Sep 92 21:12:31 GMT
From: kbos@carina.unm.edu (Kurt Bose "of Biscayzee")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The imaging chamber notes. (possible SPOILER)

dmb@world.std.com (Deborah M Brown) writes:
>I saw Dennis Wolfberg on Night After Night on (I think it was) Thursday,
>
>[and here is where the SPOILERS begin!  Read on at your own risk:]
>
>and he said that in an upcoming episode, Gooshie will replace Al in the
>imaging chamber for a while (possibly for most of the episode).  This will
>occur in possibly the third or fourth episode (depending on how they order
>these when they air them).  AND, he said that Gooshie IS having an affair
>with Tina.  I'm assuming he's serious about this (if he ever IS serious
>:).
>
>And no, I didn't record the show, sad to say. :-(

Well, if Lisa's still alive, Tina MIGHT (just might, mind you) be
available, so it might be just an "affair", and not Tina cheating on Al...

Kurt Bose
kbos@carina.unm.edu

------------------------------

Date: 23 Sep 92 02:25:13 GMT
From: langbein@pilot.njin.net (John Langbein)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: SPOILERS OSWALD!!!!!!

SPOILER ALERT!!!!!!!

HOLY ****!!!!!

I couldn't believe what I was watching! This is *NOT* the same Quantum Leap
we have all grown to love over the past 3-1/2 years.

First of all, everyone (myself included) overlooked the obvious: Sam
changing history to fit the current timeline at the moment of the
assassination. Jackie was the last thing on anyone's mind from the posts I
have read (I apologize if I missed a post which stated this as a theory).
98% of the whole two hours was Don's theory on the Kennedy assassination,
i.e. Oswald acted alone. Furthermore, the things that Sam had to endure in
this leap is enough to drive anybody mad themselves! It definitely had you
on the edge of your seats, though. A bit too Science-Fiction for some of
the 'Drama' lovers. This is only the second time we had to deal with this
much SF. (The last time, A Leap For Lisa.)

Now for my 2-edged opinion. I loved this episode; it was the most intense
story of Quantum Leap *EVER* since it did deal with *REAL* events which are
fairly well documented. I will have to let it really digest before I rate
it, but my initial instincts will place it extremely high in the best
episodes list. On the other side, I hope they don't do too much more like
this, because I believe that stories like this *WILL* cause the demise of
the series this year, and we will not see anything on NBC after February
(With the possible exception of a 'Last Story'). An occasional role into
the SF storyline is good. An occasional move to an historical event is OK,
but to have Sam effect *MAJOR* events like this on any kind of a regular
basis (even TWICE a season) is just too much in my personal humble opinion.
This one time was OK, but I *DON'T WANT TO SEE IT AGAIN!!!*

Wow! It was great!

John
26B Brunswick Ave.
Metuchen NJ 08840
ARPA: langbein@pilot.njin.net
UUCP: !rutgers!pilot!langbein  

------------------------------

Date: 23 Sep 92 02:23:17 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: The Oswald Conspiracy

Yes, that's right, the loyal opposition is back.

I'll be reviewing this later (I have to get up at 5 AM for the commute),
but I wanted to get some stuff out now.

I) The new theme music SUCKS DEAD SHEEP!  Pardon my French.

II) Which one was Sgt. Bellisario?  I say it was the guy asking for the
duty roster, my Dad says it was the head honcho at the radar station.  I'm
sure Sally will have told us all by the time you read this :-)

SPOILER warning.

III) I KNEW he was going to leap out of Oswald into the motorcade.  I was
hoping he'd leap into JFK - just for a second or two.  SS was my next
guess.  "In the original history, he killed Jackie too."

     LAME!!!!!!!!!!!!!!!!

IV) From what I saw, Bakula was turning somersaults to save the script.  It
may have worked.  Tune in tomorrow...

Jeremy Billones
billones@grebyn.com

------------------------------

Date: 23 Sep 92 03:13:29 GMT
From: asweeney@camelot.sw.stratus.com (Andy Sweeney)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Success of leaps?

I just watched the season premiere. Kind of weird and a little
disappointing after all of the hype. (I would have liked to see him leap
into Magnum but..)

Anyway I don't have any spoilers I just have one question.

Twice now they have made a statment "The success of the leap has nothing to
do with leaping again." I don't understand, I did miss some episodes but
when did Sam fail in a leap and still leap? From the pilot and the intro to
all episodes they say he must make right what went wrong in order to leap.

Can someone tell me when this changed?

As far as the premiere goes. If there is a higher force guiding him, then
this was almost a tease. Maybe this leap was controlled by the lower force
:-)

Andy

------------------------------
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		   Miscellaneous - Conventions (10 msgs)
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Date: 21 Sep 92 12:41:44 EDT
From: D.GEISLER@acad.suffolk.edu
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: MagiCon & Fannish Behavior

I read (with no little delight and lots of agreement) Saul Jaffe's
editorial in SF Lovers Digest this morning.  I would also like to commend
my fellow convention attendees on incredibly polite, often scrupulously
considerate behavior at the convention.  In many ways, it was rather
delightful for the convention to begin...we didn't have to deal with rude
tourists.

Not only did Mr. Jaffe and others of us in the fannish community notice the
fresh, polite behavior of attendees to MagiCon.  As one who worked on the
convention, I must pass on what I was told by several of the OCC&CC door
guards - other people noticed our degree of consideration as well.  One
door guard said that our group "dressed a bit oddly, but were the nicest
group we've had here since I started working."  He had been at the OCC&CC
for more than ten years.  Another guard said that she liked working our
con, since people talked to her and were friendly - which is a switch for
them from the usual "treat them like furniture, they're just employees"
attitudes they get.

And one door guard said that when he'd heard a science fiction convention
would occupy the space, he had been reluctant to work as a guard.  But, he
noted, we were "millions of times nicer than that church group we had last
year."  He told me that he would happily work any time a science fiction
convention came to town.

In short, everyone not associated with the convention noticed.  The fannish
community has much to be proud of.

I would also like to extend a personal thank-you to everyone who was so
considerate of others during the Coppola presentation.  Our crowd control
was not the best (my fault, for not considering how to get autographs for
1,300 people!), and people were generally very, very good about ensuring
that everyone had a chance to meet the Coppolas and get things autographed.
Both of the gentlemen were quite favorably impressed with how the crowd
generally acted, and I believe that the attendees' kindness and interest
helped to ensure that the gentlemen will be friends of fandom.

------------------------------

Date: 24 Aug 92 09:00:13 GMT
From: caston@umaxc.weeg.uiowa.edu (Catherine Caston)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Con information--Icon 17 (The one in Iowa)

		Isn't It Time You Made Your Reservations To

			    ESCAPE THE MUNDANE
				  Cruise
                              
				  ICON 17

		 Sailing To Other Worlds October 2-4, 1992
		      from Best Western Westfield Inn
		    1895 27th Ave.  -  I-80 & Hwy. 965
			  Coralville, Iowa 52241

			   Cruise Registration -
		 $20 until September 15 - $25 at the door.
	   Write to: Icon 17, P.O. Box 525, Iowa City, IA 52244

		   Pro Guest of Honor - MERCEDES LACKEY
		      Fan Guest of Honor - REX BRYANT
		  Toastmistress - Mickey Zucker Reichert
		   Toastmaster Emeritus - Rusty Hevelin
		      Other Honored Guests Include:
		 Joe Haldeman, Gay Haldeman, Larry Dixon,
	       William A. "Biljon" Johnson, Roger E. Moore,
		  Glenn Cook, Erin McKee, and many others.

ICON WAYS TO FILL YOUR DAYS 
   SCA Dance Demo and Class, Variety of Panels and Discussion Groups to
   Enlighten and Entertain, Native Arts and Craft in Museum D'Art Raptor
   Center Program on endangered Birds, Huxter's Bazaar

EVENING ARRIVES - NIGHTLIFE THRIVES 
   Trans-Iowa Canal Company's Grand Floor Show, Exotic Masquerade, Cruise
   the Universes on our "Micro-Cruise", Thrilling Art Auction, SMOF will
   Illuminate in a Special Session, Mistress Myrna's (aka Dragon Lady) "How
   To Rub Your Alien The Right Way" Message Workshop

DAY OR NIGHT - WE'VE GOT THE PLAY THAT'S RIGHT 
   24 Hour Alternate Reality Gaming Center, Pool and Spa for your Aquatic
   Adventuring, Live Action Role Playing in TORG "Enigma" Open
   Entertainment in "Theater On The Green" - we welcome your participation.

Question? Write or call Michelle at 319-626-6962 or John at 319-377-3738.

------------------------------

Date: 24 Aug 92 21:51:07 GMT
From: atc@cs.utexas.edu (Alvin T. Campbell III)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ArmadilloCon 14

				     
			      ARMADILLOCON 14
	     Austin's Premiere Speculative Fiction Conference
			    October 9-11, 1992
		     Wyndham Austin at Southpark Hotel
			       Austin, Texas

		Guest of Honor    NEAL BARRETT, JR.
		Artist Guest      DARRELL K. SWEET
		Fan Guest	  AL JACKSON
		Editor Guest	  GARDNER DOZOIS
		Toastmaster	  KIM STANLEY ROBINSON

				with
C. Dean Andersson, Constance Ash, Margaret Ball, R. V. Branham, Ginjer
Buchanan, Algis Budrys, Pat Cadigan, Jayge Carr, Sherry Coldsmith, Scott A.
Cupp, Ellen Datlow, Bradley Denton, Ru Emerson, Brad W. Foster, Karen Joy
Fowler, Mike Glyer, Thorarinn Gunnarsson, Barbara Hambly, Dell Harris,
Teddy Harvia, W. J. Hodgson, John J. Kessel, Katharine Eliska Kimbriel,
Tappan W. King, Joe Lansdale, Los Blue Guys, Ardath Mayhar, Beth Meacham,
C. J. Mills, Elizabeth Moon, Patrick Nielsen Hayden, Mel Odom, Chad Oliver,
Robert Reed, Nina Romberg, Sherlock, Nick Smith, Melinda Snodgrass, Bruce
Sterling, Gordon van Gelder, Mark L. Van Name, Howard Waldrop, Sage Walker,
Don Webb, K. D. Wentworth, Mel. White, Walter Jon Williams,
			   and many more!

		    Memberships are $25 until 9/30/92
	 Hotel Rooms are $55 Single, $65 Double, and $75 Triple/Quad
	           Call 1-800-433-2241 for reservations.
	   For memberships or more information (please send SASE):
	   Armadillocon 14, P. O. Box 9612, Austin, TX 98766-9612
	      or call (512)453-2199 (before 10 PM Central Time)

	 sponsored by the Fandom Association of Central Texas, Inc., 
		      a 501(c)3 non-profit corporation

------------------------------

Date: 7 Sep 92 02:26:14 GMT
From: victoro@crash.cts.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Small SF con returns to San Diego as CON-DOR

Press Release for Con-Dor - March 5,6 & 7 1993
 
Attention Science Fiction Fans:
Reserve the first weekend of March on your calendars!  
 
Just when you thought SF conventions were extinct in San Diego... along
comes Con-Dor! Science fiction, fantasy, filking, gaming, Regency dancing,
Japanimation, Costuming, Art show, Dealers room and much, much more.
 
Our guests of honor are Hugo and Nebula winner Octavia Butler and J.
Michael Straczynski - the creator of Babylon 5.
 
Condor will be March 5, 6, and 7th, 1993 at the Town and Country Hotel,
(near Fashion Valley). Hotel rates ar $69. Convention memberships are $20
until November 1, 1992; $25 from November 2nd until February 15, 1993; and
then $30 at the door. Buy your tickets NOW!
 
For more information write PO Box 15771, San Diego, CA 92175.

------------------------------

Date: 8 Sep 92 04:43:33 GMT
From: kfl@access.digex.com (Keith F. Lynch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 1995 Worldcon

Glasgow has won the 1995 Worldcon, "Intersection", 24-28 August.  Guests of
honor will be Samuel R. Delany and Gerry Anderson.

The addresses are:

Theresa Renner, Box 15430, Washington DC 20003, USA
Bernie Evans, 121 Cape Hill, Smethwick, Warley, West Midlands B66 4SH, UK

Atlanta will host the 1995 NASFiC.

------------------------------

Date: 9 Sep 92 17:35:10 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Round-up (Part 1 of ???)

The Hugo winners were announced Saturday night at MagiCon.  The results
were posted to the commercial networks immediately thereafter, but it's not
clear that they were ever posted on USENET.  The winners are:

Best Novel: Barrayar by Lois McMaster Bujold (Analog, July-October 1991
   and Baen Books)
Best Novella: "Beggars in Spain" by Nancy Kress (Axolotl Press and
   Asimov's, April 1991)
Best Novellette: "Gold" by Isaac Asimov (Analog, September 1991)
Best Short Story: "A Walk in the Sun" by Geoffrey A. Landis (Asimov's, 
   October 1991)
Best Non-Fiction Book: The World of Charles Addams by Charles Addams
   (Knopf) 
Best Original Artwork: Cover of The Summer Queen by Michael Whelan (Warner
   Questar) 
Best Dramatic Presentation: Terminator 2 (Carolco)
Best Professional Editor: Gardner Dozois
Best Professional Artist: Michael Whelan
Best Semiprozine: Locus (Charles N. Brown, PO Box 13305, Oakland, CA
   94661) 
Best Fanzine: Mimosa (Dick & Nicki Lynch, PO Box 1350, Germantown, MD
   20875) 
Best Fan Writer: Dave Langford
Best Fan Artist: Brad Foster
Campbell Award (Sponsored by Dell Publications):  Ted Chiang

Spider Robinson MC'ed the awards event.  Forrey Ackerman presented the Big
Heart Award, which went to Samanda Jeude, one of the founders of Electrical
Eggs.  A slide show retrospective of history of the Hugo Awards, assembled
by the team of Scott Robinson and Sally Martin, rounded out the evening.

Florida artist Phil Tortorici, working in conjunction with MagiCon chair
Joe Siclari, created a very special Hugo design, to visualize the
convention's theme "Where the magic of imagination meets the technology of
space." The gold-plated rocket appears against a starry background.  It
rests atop a small piece of the metal grid taken from the gantry of Launch
Complex 26 at Cape Canaveral.  (Stepping out of my role of "MagiCon Press
Relations," and into my role as long-time fan, this Hugo statue blows any
prior Hugo statue out of the water.  Phil, Joe, Peter Weston (the
metal-working fan who produced the rockets) and anyone else who had
anything to do with the design of the award set a very high standard here,
one unlikely to be surpassed any time soon. Congratulations!)

About 5,500 fans attended MagiCon.  

A number of charitable auctions were held.  About $950 was raised for the
Effinger Fund.  Auctions for AIDS research and care, TAFF-DUFF, and Terry's
Dream (a fund to bring more foreign fans to Con Francisco) were also held.
Additionally, about $400 to benefit Hurricane Andrew survivors was
collected at the Information Booth.

The convention generally ran quite smoothly.  The Orlando/Orange County
Convention/Civic Center was a very large facility, giving fen plenty of
space to spread out in.  The parties were plentiful, and the suites in the
Peabody ranged from large to absolutely amazing.

Many fen praised the excellent costumes they saw at the Masquerade, and it
is generally believed that the Masquerade was the best-ever in terms of
costume-quality.

More to come, once I dig out more of my records!  

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 10 Sep 92 22:22:12 GMT
From: srb@helix.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Secrets of the Necronomicon

			Secrets of the Necronomicon

Not far from the venerable Massachusetts town of Arkham sits Miskatonic
Universtity.  Its ancient, ivy-covered buildings nestled amongst carefully
sculpted primeval greenery and mysterious, ancient trees, Miskatonic is
renowned as a popular, small liberal arts college.  Although Miskatonic is
noted for its departments of archaeology, history, and folklore, the
quality of the school's math and sciences should not be ignored.  And, of
course, Miskatonic is famous for its student pranks and rumours of black
magic and sorcery.  The latter, especially, have always formed an exciting
backdrop to the normal life of the university.  This year, with the annual
Alumni Weekend approaching, old stories are being dredged up and new ones
are being whispered in the darkness, for...

		     Something Strange Is Going On!!!

Is it true that someone has broken into the University Library?  What about
the rumours that the dread Necronomicon has mysteriously vanished from the
rare books collection?  And what is the FBI doing on campus?  Could they be
investigating the mysterious disappearances that have plagued Miskatonic of
late?  What about the rise in cult activity?  Campus religious groups have
suddenly become very active, especially some of the more outre
organizations.  Could this be connected with the returning geological and
archaeological expedition?  Just what did they discover in the Antarctic
anyway?  Are the rumours of insanity amongst the expedition's members
greatly exaggerated, or did something sinister happen deep in that frozen
wasteland?  Is it true that the parents of a Miskatonic student really need
to sacrifice to send their kid to college?

For these and other questions enter the world of the Cthulhu mythos where
you will delve into forbidden mysteries and encounter shocking revelations
that "man was not meant to know" in Secrets of the Necronomicon, a
real-time, real-space roleplaying game for sixty players brought to you by
the Society for Interactive Literature.  Join gamesmasters Stephen R.
Balzac, Steve Kelner, John O'Neil, Aimee Yermish and Howard Yermish for a
weekend of mystery and the occult at Arisia '93, and become a professor at
Miskatonic U., an archaeologist, a student, a rich alum, a fearless FBI
investigator, a raving lunatic, or Cthulhu knows what else.  If you're
unfamiliar with the works of H.P.  Lovecraft, don't worry, we'll provide
all necessary background information (although reading his stories may help
you get into the spirit of the game).

Secrets of the Necronomicon will be running at Arisia, the Boston area SF
Convention January 15-17, 1993.  For further information, including a
signup sheet, send mail to srb@helix.com.

------------------------------

Date: 17 Sep 92 20:02:14 GMT
From: suzi@trifid.astro.ucla.edu (Suzanne Casement)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: California cons -- LosCon vs. Silicon

Hi all!

This is the first time I have actually posed a question to this group so I
hope you guys can give me some information.

I am currently trying to decide whether to go to LosCon here in Los Angeles
or to trek up to Silicon in the Bay Area.  I've been to LosCon for the past
3 years and to be honest, it really didn't feel like what I expect from a
con.  I'm from the Midwest and am used to fandom there and LosCon just
didn't have the parties, the consuite closed WAY too early and it seemed
really hard to meet people.  Going with 20 of my closest friend didn't help
meeting people since we talked to each other and not new people but still,
I thought I should have been able to find more people with my interests.  A
couple of years ago when they brought out Kate and Reed of _Omaha, the Cat
Dancer_ fame, it was more like what I was used to.

So, I'm trying to find out more about Silicon to see if it would be more
appropriate for my interests and age group (the twentysomething grad
student).  So if you know anything about what happens at Silicon, I'd like
to hear from you.  Also, if anyone wants to come up with reasons to go to
LosCon (say, for example, you are a neat person and you will be there) I'd
be happy to hear from you too.

Thanks for any info anyone can give me!

Suzi Casement
suzi@bnkl01.astro.ucla.edu
suzi@uclastro.bitnet

------------------------------

Date: 18 Sep 92 22:55:34 GMT
From: harlock@rahul.net (Mike Harlock)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: California cons -- LosCon vs. Silicon

Come to Silicon!  Where the hospitality is warm and the tribble count is
low... 

Seriously, from what I am hearing about directions that LosCon is taking,
you might want to give Silicon a try.  We're at a new hotel this year, the
Westin, right next to Great America Theme Park.  The hotel is being
completely remodeled as we speak.  It will be finished in time for the
convention.
   Arg.  I saw one of the flyers last night, but I forgot who the guests
were.  Dave, Mike W.?  You out there?

Mike
Video Programming Coordinator, Silicon 92 
harlock@rahul.net

------------------------------

Date: 20 Sep 92 04:47:00 GMT
From: fafhrd@clubzen.fidonet.org (David Medinnus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: California cons -- LosCon vs. Silicon

Umm. Hi Suzi. I'm Dave Medinnus, Chairman of Silicon '92. 

I won't bore you with a sales pitch. The people who run Loscon are
wonderful people. They have excellent programming, an experienced staff,
and guests of the First Water. I have the utmost respect for both their
staff, their attendees, and their fine tradition of conventions.

Silicon, by contrast, is frequently understaffed. The people who work for
me are the finest people I know, and I care for them very much. But, as a
whole, we don't bring to Silicon decades of experience. We are very much a
small (about 1,100 people) convention, and we do our best to make sure that
our attendees have the best time possible.

Some people find Silicon more to their taste, some people find LosCon to
be superior. Since founding Silicon in 1988, I have met and become friends
with many of the people in LA who bring fandom LosCon; my one regret is
that our cons overlap, for I would love to see them more often, and work
with them. They are truely a Class Act. Especially this year's Chairman,
Sean, with whom I work on ConFrancisco staff.

Naturally, I would love to see you at Silicon. But, in all honesty, if I
was objective, I don't know which decision I myself would make.

Warm regards.

Dave Medinnus
Chairman, Silicon '92
fafhrd@clubzen.fidonet.org

------------------------------
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SF-LOVERS Digest            Friday, 25 Sep 1992       Volume 17 : Issue 487

Today's Topics:

	    Books - Adams & Card & Cherryh & Hodgell (2 msgs) &
                    May (4 msgs) & McDonald & Moon & Niven (3 msgs) &
                    Pournelle (5 msgs) & Stirling

---------------------------------------------------------------------------

Date: 25 Sep 92 13:16:14 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Douglas Adams

I have written to the French editors of the first three books of the
Hitchhiker's series and they (quickly :-) answered me; they said that they
know for a long time that there is a fourth book in the series, but they
decided that it wasn't worth the translation in French.  Does someone here
know if there is a French translation of the fourth book (in Canada for
example...) ?

Emmanuel Duru
Ecole Centrale de Lyon
36 avenue Guy de Collongue
69130 Ecully - France
duru@cc.ec-lyon.fr

------------------------------

Date: 25 Sep 92 01:51:08 GMT
From: apalon@milton.u.washington.edu (Andrew Alleman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tales of Alvin Maker

I have recently finished Orson Scott Card's _Apprentice Alvin_, the third
book in his "Alvin Maker" series.  It seems pretty clear to me that the
tale does not end there.  Is there a follow-up?  Will there be in the near
future? (_Apprentice Alvin_ was pulished in '89.)  Thanks for any info
anyone has.

Andy

------------------------------

Date: 25 Sep 92 01:50:36 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Question about Cyteen

yane@fraser.sfu.ca (Yan Choon Ee) writes:
>I read Cyteen a few weeks ago, and something is still bothering me about
>the story.  Maybe it's because I'm incredibly dense (and missed that bit
>of subtlety when it was presented), but was it ever revealed conclusively
>who it was that actually killed the first Ari?
>
>I have a few theories myself, none of them concerning Jordan.  

We were never told who killed Ari.  

SPOILER ALERT

Cherryh narrated from Gerald Nye's point of view immediately after the
death (also Florian's), and, unless she cheated totally, neither of them
did it.  Lack of opportunity rules out Justin and Grant.  Everybody else is
a suspect.  My own opinion is that Catlin, acting under Ari's orders,
killed Ari; in other words, that it was suicide.

Evidence that supports this theory includes the fact that Ari was dying
anyway, and that her death at that time and manner greatly help her goals,
by neutralizing Jordan Worwick for twenty years.  Evidence against anyone
else besides Jordon is the time stamps on the door - no one else was there.
I have no specific evidence that Jordon did not kill her; he could have (he
had motive and opportunity, and possibly had means.)  Of course, it could
actually have been an accident, it just would be a very unlikely one.  The
suicide theory strikes me as much more reasonable.

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 24 Sep 92 14:55:48 GMT
From: DAB@math.ams.org (Alison Buckser)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hodgell

I've been reading how dissatisfied most people on the net are over Dark of
the Moon as compared to Godstalk. Maybe it was because I read Dark of the
Moon first, but I really enjoyed it and vastly preferred it over Godstalk.
I did like Godstalk, just not as much.

I'm curious why most people seem to feel the other way.

Thank you. 

------------------------------

Date: 24 Sep 92 18:25:56 GMT
From: gsteckel@vergil.eng.sun.com (Geoff Steckel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hodgell

DAB@MATH.AMS.ORG (Alison Buckser) writes:
>I've been reading how dissatisfied most people on the net are over Dark of
>the Moon as compared to Godstalk.  I'm curious why most people seem to
>feel the other way.

Godstalk is intense, personal, and full of bright images.  Dark of the Moon
is full of the desperation and darkness of the (futile?) quest of the
Kencyrath.  Sort of like a black-humor Samurai movie.  (Any of you ever see
the 'full moon cut' series?)

I _really_ want to see how she ends the series.  Maybe the net-people
should take up a collection and have it published?

Geoff Steckel
gwes@trilobyte.com
gwes@wjh12.harvard.EDU

------------------------------

Date: 24 Sep 92 20:57:19 GMT
From: david.emmerson@almac.co.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

Hello World!

Are there any Julian May fans reading? Of course there are, silly question
really. Can anyone help me with the following:

1. Does anyone have the paperback release dates for the
   Milieu books?

2. Can someone point me in the direction of a short story
   collection containing "Dune Roller"?

3. Does anyone want to discuss the good lady's work with me?

David Emmerson
david.emmerson@almac.co.uk

------------------------------

Date: 24 Sep 92 20:06:34 GMT
From: moflngan@vax1.tcd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian may: history of the rebellion??

Hi, a new fan here, well an old fan who has never posted here before...

I am a big fan of Julian May's series which inlcudes The Golden Torc, The
Adversary, Intervention etc. My Dad is the one who got me interested in her
work and my brother obliged by buying them all. One of their most frequent
queries is whether or not there was ever a history of the metapsychic
rebellion written. As far as we can tell there isn't.  Does anybody out
there know if such a volume is planned as whenever I ask my Dad what book
he wants he always says "Well, if Julian May has come up with a history of
the metapsychic rebellion...?"

Thanks in advance.

BTW I live in Ireland so publication dates are likely to vary a bit from
the US.

Has anybody read BLACK TRILLIUM by Julian May, Marion Bradley and Andre
Norton? I'm in the middle of it and think it's a bit uninspiring, Dad hated
it!

Margaret
Trinity College 
Dublin, Ireland

------------------------------

Date: 24 Sep 92 19:42:39 GMT
From: wmperry@blueberry.ucs.indiana.edu (William M. Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian may: history of the rebellion??

>I am a big fan of Julian May's series which inlcudes The Golden Torc, The
>Adversary, Intervention etc. My Dad is the one who got me interested in
>her work and my brother obliged by buying them all. One of their most
>frequent queries is whether or not there was ever a history of the
>metapsychic rebellion written. As far as we can tell there isn't.  Does
>anybody out there know if such a volume is planned as whenever I ask my
>Dad what book he wants he always says "Well, if Julian May has come up
>with a history of the metapsychic rebellion...?"

She's working on it now as far as I know.  The new books (Jack The
Bodiless, etc.) are working up to the metapsychic rebellion right now.  I
ordered Jack The Bodiless about 5 months ago from a book club here in the
US (The Science Fiction Book Club), and thoroughly enjoyed it.  At the end
of the book, she says there are more to come.  Not sure what the exact
dates are though.

>Has anybody read BLACK TRILLIUM by Julian May, Marion Bradley and Andre
>Norton? I'm in the middle of it and think it's a bit uninspiring, Dad
>hated it!

   I was warned away from that one by some friends.  Anyone else got any
input on it?

William M. Perry
(812) 336 - 3071
wmperry@ucs.indiana.edu

------------------------------

Date: 24 Sep 92 23:27:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian may: history of the rebellion??

moflngan@vax1.tcd.ie:
>One of their most frequent queries is whether or not there was ever a 
>history of the metapsychic rebellion written. 

Book one, "Jack the Bodiless", has been out in hardcover for some time (on
this side of the puddle).  Book two, "Diamond Mask", is due in May
(appropriately enough).

Dani Zweig
dani@netcom.com

------------------------------

Date: 24 Sep 92 18:26:16 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

lnh@soliton.physics.arizona.edu writes:
>Quick question: Has McDonald given up his Joyce pastiche?  I'm buying it
>anyway, but man alive, I could tell you exactly which parts of KING OF
>MORNING, QUEEN OF DAY imitated which parts of ULYSSES.

McDonald likes to integrate other peoples' styles; _Desolation Road_ was
extremely reminiscent of Gabriel Garcia Marquez, and _Out On Blue Six_ owed
a lot to Huxley Orwell etc.  Myself I don't mind this.  In fact, the
opposite attitude (that one must at all times innovate in form) is
extremely offensive to me.

I didn't notice anything obvious in _The Broken Land_ (which it seems is
called _Hearts, Hands, and Voices_ in the UK); but you never know.

------------------------------

Date: 25 Sep 92 02:03:35 GMT
From: halfen@jomby.cs.wisc.edu (Mark Halfen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Moon & Mutant Books

MBLANK@utcvm.BITNET (Grabbit Wileucan) writes:
>    I hhave recently read the Deed of Paksennarion (sp?) series by
>Elizabeth Moon and was wondering if she has written any other good books?

Try "Liar's Oath" if you want to read more about Paksenarrion's world.
It's mostly about Luap and Gird and that stronghold in the west.

Mark

------------------------------

Date: 21 Sep 92 20:05:19 GMT
From: DROSTER@citadel.edu (Ryan Droste)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

A GIFT FROM EARTH is, I believe, compatible with the State...

------------------------------

Date: 21 Sep 92 20:42:14 GMT
From: ahill@boi.hp.com (Andy Hill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

dave@cs.arizona.edu (Dave Schaumann) writes:
> There aren't any more novels (to my knowlege, anyway), but there are
> several short stories.  The bibliography section at the back of _Tales of
> Known Space_ names this the "Leshy Circuit" series.

While the Leshy Circuit stories DO involve ramships (at least
peripherally), they certainly don't "feel" anything like the stories
involving The State.  Were they really meant to be part of the same
universe?

------------------------------

Date: 21 Sep 92 21:48:03 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Larry Niven's Integral Trees (and the State in general)

DROSTER@CITADEL (Ryan Droste) writes:
>A GIFT FROM EARTH is, I believe, compatible with the State...

Nope.  Somewhere in there (the last chapter?) is a bit about how the
Outsiders sell the hyperdrive shunt to the colony on WeMadeIt.

Also, "Ethics of Madness" takes place in part on Plateau/Mt. Lookitthat.

------------------------------

Date: 23 Sep 92 01:05:43 GMT
From: ANTHONYS@ucrvm2.bitnet ("Anthony R. Sanchez")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Co-Dominium Universe

   It has been a long time since I saw anything written (short story or
novel) in Jerry Pournelle's Co-Dominium Universe (Falkenberg and all that).
   I'm particularly interested in stories taking place after the
destruction of the Earth (most of it as I recall).  The only novel I know
about is _A MOTE IN GODS EYE_ written with Larry Niven.

   Can anybody help?

------------------------------

Date: 23 Sep 92 05:54:00 GMT
From: advax@reg.triumf.ca (A.Daviel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-Dominium Universe

ANTHONYS@ucrvm2.BITNET ("Anthony R. Sanchez") writes:
>   It has been a long time since I saw anything written (short story or
>novel) in Jerry Pournelle's Co-Dominium Universe (Falkenberg and all
>that).
>
>   I'm particularly interested in stories taking place after the
>destruction of the Earth (most of it as I recall).  The only novel I know
>about is _A MOTE IN GODS EYE_ written with Larry Niven.

Correct me if I'm wrong, but I thought Pournelle had produced several such.
_Revolt on War World_ (?) springs to mind, about the Sauron cyborgs. I
didn't get any as I much prefer the collaborations with Niven, such as _The
Legacy of Heorot_ (with Steven Barnes), that made Aliens look like a days
grouse shooting. 

Andrew Daviel
Vancouver, Canada

------------------------------

Date: 23 Sep 92 06:58:45 GMT
From: hugh@cantua.canterbury.ac.nz (Hugh Emberson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-Dominium Universe

The only book I know of that takes place after the destruction of Earth is
_King David's Spaceship_.  It takes place at approximately the same time as
the events in the Mote.  IMO this is Pournelle's best solo book.

Pournelle has recently written another book in the Falkenberg's legion
series called _Go tell the Spartans_ with S. M. Stirling, this happens
before the destruction of Earth.

The sequel to _The Mote in Gods Eye_ has been due out RSN for some time.
It will be called either _The Grasping Hand_ or _The Moat around Gods Eye_.

Hugh

------------------------------

Date: 23 Sep 92 18:20:26 GMT
From: barring@cs.washington.edu (David Barrington)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-Dominium Universe

I recently borrowed and read a Pournelle book called "Prince of
Mercenaries", set in the CD universe before "The Mercenary".  It involves
Falkenberg and Leonidas of Sparta in a civil conflict on Tanith.  It also
contained, patched in, a short story set on a Spanish-settled world.  The
whole book was comparable to "The Mercenary" in tone and quality, IMHO.

I don't have publication info, though I think it was Baen, as one would
expect.

Dave

------------------------------

Date: 25 Sep 92 00:21:35 GMT
From: morrow@romulus.rutgers.edu (John Morrow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-Dominium Universe

hugh@cantua.canterbury.ac.nz (Hugh Emberson) writes:
>The only book I know of that takes place after the destruction of Earth is
>_King David's Spaceship_. It takes place at approximately the same time as
>the events in the Mote.  IMO this is Pournelle's best solo book.

I seem to remember the Mote events being mentioned in the book.  While at a
used book store in Portland (Powells?), they had not only a lot of copies
of "King David's Spaceship" but also a few copies of an even older book
called something like "A Spaceship for the King" which was apparently
re-written into the CD universe as "King David's Spaceship".  Larry Niven
wrote some stuff about the writing of Mote in N-Space (probaly somewhere
else first).

John Morrow
morrow@remus.rutgers.edu

------------------------------

Date: 21 Sep 92 20:09:15 GMT
From: CRAIG@mitvma.mit.edu (Ed Craig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Domination of Draka

Eric Oppen said:
>The Draka and their world and worldview fascinate me...in the way that
>snakes are said to fascinate birds.  IMHO, they would have had a much
>harder time doing all that conquering than they did, and would have had to
>spread themselves much more thinly than they did.

SPOILER ALERT!!!

   I was startled to see Switzerland treated as such a rollover conquest,
especially given the Swiss tradition of well armed neutrality combined with
such nasty terrain for launching an invasion into.
   I mean, come on, if they were such an easy target the Nazis would've hit
them when they were in occupation of every country bordering the Swiss (in
this world at least). The Swiss did mobilize at least once during WWII.

>I like their view of sex, and their lack of any sense of sin,

   Can't say I agree here. Seemed that most of the sex in all three books
involved partners who, if not exactly unwilling, had no choice in the
matter. Roxana, for instance, had no alternative, despite the fact that she
was obviously into it.

>but were I a resident of their world, I would have to fight to the last
>ditch and die in it if they ever came...since I doubt that I'd ever be
>accepted as a Draka Citizen.

   But if you'd been born and bred in Draka? You'd have accepted your lot
as either slave or master, or died. And the graphic examples of what
happened to rebellious slaves would've deterred most of us from rebellion,
despite the alternative.
   We're, IMHO, fairly lucky that Xianity was a slaves' religion in its
infancy, and because of that provided us with plausible excuses for
abolishing involutary servitude.

   Draka was based pretty closely on Sparta, only without the Spartans'
ethic of poverty for the masters.
   I was startled at how plausible that world is. I mean, one accepts that
chattel slavery is impossible to maintain in a modern economy, and in the
Domination we get presented with a very good, if imaginary,
counter-example.
   The tech was reasonable. The political developments bothered me once in
a while. I mind especially the idea that gun control had such success in
the Domination's U.S.A. equivalent, and that racial harmony was so easily
obtained lacking remnants of the slave aristocracy of the Confederacy.
Racial prejudice seems more deeply rooted than that among Americans.
Remember, despite claims to the contrary, the worst race riot in the U.S.
was not the recent L.A. anti-police action, but the draft riot in New York
City during the Civil War.  They had to pull in Union Regulars fresh from
Gettysberg to put that down, and the prime victims were, of course, black.
   And, of course, I suspect that the Brits would've slammed into Draka as
hard as they did into the Boers, only earlier. After all, they'd have hit
Draka for the same reason they hit the Boers, for not accepting the
authority of London. Stirling's explanation didn't quite ring true to me
there. I accepted it only because it was THE necessary premise to the world
of Draka.
   But I've got to say that the socio-philosophical underpinnings of the
Domination were (IMHO) extremly plausible. That's a world view we see signs
of still in the U.S.A., S.A., and Germany, and other aspects of it survive
among some principalities in the Mid-East and East.
   And I was and am truly amused at how certain figures from here were
presented in Draka, Deng, for instance.

Edward Craig
CRAIG@MITVMA.MIT.EDU
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Today's Topics:

		Books - Varley (3 msgs) & Vinge (2 msgs) &
                        Ace Doublebacks (3 msgs) &
                        Info On Authors (2 msgs) & 
                        Dutch SF & Women Characters in SF (7 msgs)

---------------------------------------------------------------------------

Date: 23 Sep 92 09:57:03 GMT
From: flatline@uni-paderborn.de (Michael Wehking)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Varley dead?

What's the matter with John Varley? Is he dead? His last book I've read was
Millennium (many years ago).

Michael

------------------------------

Date: 23 Sep 92 13:53:43 GMT
From: rmaddy@eos.ncsu.edu (RICHARD M ADDY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Varley dead?

flatline@uni-paderborn.de (Michael Wehking)writes
>What's the matter with John Varley? Is he dead? His last book I've read
>was Millennium (many years ago).

No, or if he is, it's something very recent.  He has a new book out (Steel
Beach) that I got from the Sci-Fi Bookclub.  I'm almost sure I've seen the
hardcover in a bookstore, but I don't think the paperback is out yet.  The
book is set in the same universe as Ophiuchi Hotline, although at an
earlier date (I think).  Haven't finished it yet, but so far, it's real
good.

Richard Addy
NCSU
rmaddy@eos.ncsu.edu

------------------------------

Date: 24 Sep 92 17:35:37 GMT
From: fmayhar@altair.mpd.tandem.com (Frank Mayhar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: No, he's alive (Re: John Varley dead?)

So do you know if he has another one in the pipeline?

Frank Mayhar
Tandem Computers, Inc.  
Micro Products Division
14231 Tandem Blvd.
Austin, TX  78728
(512) 244-8969
fmayhar@mpd.tandem.com

------------------------------

Date: 13 Sep 92 17:00:56 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Fire Upon the Deep_ jokes? (PUN SPOILERS)

Just finished Vinge's _Fire Upon the Deep_, a most entertaining and
fascinating book.

Around the very end of the book, when Vinge shoved it in my face, I finally
noticed the pun in Lord Flenser's name. See, he was famous for cutting
people's skins off with knives, which is the direct meaning of "Flenser" -
but *also* for shaping people's personalities with torture, using
behavioral conditioning. Thus, Lord "Skinner".

This led me to look for other awful jokes. However, I couldn't find much.
Many of the Tine natives have taken names which make sense when translated
into English - the pilgrim Peregrine, Lord Steel (chosen for the same
reasons as Stalin in our world). But why Woodcarver? (Yes, her kingdom was
famous for carved wood, but I suspect deeper motives. Was there some famous
ruler of our history named Whittler?)

The only other thing that may be deliberate: The name of the species, the
Tines. It's explained as Johanna's reaction to their strap-on claw weapons,
but I don't trust that either. Given Vinge's obvious knowledge of Usenet,
and thus quite possibly Unix systems, I suspect that they're called Tines
because they're like one being that has been fork()'ed into several bodies.

Any others?

------------------------------

Date: 13 Sep 92 22:10:27 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Fire Upon the Deep_ jokes? (PUN SPOILERS)

"Andrew C. Plotkin" <ap1i+@andrew.cmu.edu>:
>Around the very end of the book, when Vinge shoved it in my face, I
>finally noticed the pun in Lord Flenser's name...  This led me to look for
>other awful jokes...

You've got it wrong.  The names are intended neither as puns nor as jokes.
Tines' names are descriptive, and are being translated literally.  There is
plenty of Earth precedent for this.  Woodcarver, btw, started life out as a
wood-working artist.

Dani Zweig
dani@netcom.com

------------------------------

Date: 16 Sep 92 00:24:21 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ace Doublebacks

A used book salesman recently told me that the Ace doublebacks from the
60's are in most cases abridged versions of the real books.  This shocked
me because several of my favorite books are in that form.

Does anybody know if there is an easy way to tell whether the books have
been abridged?  Some of them say "complete and unabridged" or "abridged by
the author", but I am not sure if all explicitly say so.

I have been away from many of my books since I found this out, so I have
not been able to check my books.  Can anybody give me information about the
following books, as to whether they are complete, and whether I can find
more complete versions elsewhere?

VanVogt "One Against Eternity"
DeCamp "Hand of Zei/Search for Zei"
GO Smith "Lost in Space", and 2 others I can't recall the names of.

The van Vogt I know I could buy as "Weapon Makers", but I don't want to
unless the doubleback is abridged.

The de Camp has definitely been abridged, that is one half of it was
abridged, while the other was "complete and unabridged", and it has
recently been republished as "Hand of Zei", which contains both novellas.
However I don't know whether the new book is a concatenation of the
original novellas, or of the Ace doubleback novellas.  I would very much
appreciate some information about this, but I asked this very question a
year ago when the newer edition came out, and I didn't get any help from
this network, so I suspect that no one knows.

The Smith is what I am really worried about, because I have never seen them
in another form, and my only hope to read the full form is interlibrary
loan.  I believe that one of them is indeed abridged, although I haven't
checked recently.  It is really sad that such a skilled author, who is so
comfortable with the science bits, is so infrequently republished.

The used book salesman who warned me about the abridgement of the Ace
doublebacks was unable to give me specifics (his main interest was
mysteries), but he did warn me that some of the abridgements aren't marked,
and if they don't explicitly say "complete and unabridged", the chances are
they are abridged.

If anyone has more information on this subject, I would appreciate some
edification.

------------------------------

Date: 16 Sep 92 16:21:30 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ace Doublebacks

Stewart Crall writes:
>A used book salesman recently told me that the Ace doublebacks from the
>60's are in most cases abridged versions of the real books.  This shocked
>me because several of my favorite books are in that form.
>
>Does anybody know if there is an easy way to tell whether the books have
>been abridged?  Some of them say "complete and unabridged" or "abridged by
>the author", but I am not sure if all explicitly say so.

Jerry Boyajian, where are you?  Come back!  All is forgiven!

More seriously, I always took it for granted that SOME Ace Doubles were
abridged versions and that some were always novellas and never got
expanded.  Possibly one of the encyclopedias of SF available can help you
more than this.  I tend to take what's written on the copyright page as
fact, but if there's nothing there, it's hard to tell.

Elizabeth

------------------------------

Date: 16 Sep 92 18:28:20 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ace Doublebacks

ST401844@BROWNVM.BROWN.EDU (Stewart Crall):
>A used book salesman recently told me that the Ace doublebacks from the
>60's are in most cases abridged versions of the real books.  This shocked
>me because several of my favorite books are in that form.

What the salesman told you was misleading.  The Ace Doubles represented the
medium-low end of the market - Ace didn't pay much, and authors were
required to cut to spec.  (In particular, almost all of the Ace Doubles are
256 pages in total.  Which means that they contained novellas or very short
novels, for the most part.)

Most of the books that appeared in this format have never appeared in any
other format.  In other cases, books that originally appeared in this
format were subsequently reissued, sometimes in identical versions and
sometimes at greater length, when their authors gained greater market
power.  John Brunner, for example, has made a point of having his Ace
Double novels reprinted with the material he was originally forced to cut
for length.  (One of the most frequent results of a book's being issued in
its uncut form is the rediscovery of the fact that sometimes editors know
what they're doing...but I digress.)

Yes, there were some abridgments, but not many.  I believe that the Ace
Doubles version of the Foundation trilogy was one.  Remember, this line was
paying very little, and wasn't in a position to bid for books that could be
published elsewhere.

It's amusing to note that many used book stores, especially stores that do
*not* specialize in sf, treat the books as automatic collectors items.
They probably get inflated sums for some of them, too.  The problem is that
most Ace Double novels aren't very good.  There are quite a few gems, but
most of them have been reprinted (and on more durable paper).

(Don't misunderstand, I *like* these books.  The Ace Double line gave us
such books (not always first editions) as "The Last Castle", "The Genetic
General", "Gunner Cade", "Rocannon's World"...)

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Sep 92 14:14:37 GMT
From: natinst!radian!kathrynw@cs.utexas.edu (Kathryn Whitworth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any info on Miller & Lee?

Steve Miller and Sharon Lee, a husband-and-wife team, have written some
books I really enjoy: *Agent of Change*, *Conflict of Honors*, and *Carpe
Diem*.  They have good characterization, an interesting plot, and neat
aliens.  Admittedly, the villian in *Conflict of Honors* was weak, but
they've improved.  What more could I ask?

Well...

Problem is, the first two came out in 1988 and the third in 1989.  To the
best of my knowledge, there's been nothing since.

Does anyone know them, or know what their plans are, if they have plans,
for a fourth book?

Thanks.

Kathryn Roth Whitworth
Radian Corp.
Austin, Texas

------------------------------

Date: 17 Sep 92 19:21:16 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne Maxwel, Elizabeth Lynn, or M.K. Wren

Anything new from any of these authors in the last few years?  I've been
checking the bookstores, and I haven't seen a thing.

Brice Dowaliby
Fluent Inc.
10 Cavendish Court
Lebanon, NH  03766
bd%fluent@dartmouth.edu        

------------------------------

Date: Mon, 21 Sep 1992 22:19:37 +0100
From: Jocelyn Paine <popx@vax.ox.ac.uk>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dutch SF

> When I was looking for a title to use for the semi-regular editorials or
> comments I was planning to make, I thought it would make a good title
> given the nature of fandom as evidenced here on the net. And then a good,
> dear friend (Hi Debra!), suggested the title "Speeking Uit" using the
> Dutch word for, I believe "exit," and pronounced the similarly to "out"
> (I think there may be subtle differences in the pronounciations that my
> ears can't quite pick up).
>
> Anyway, I toyed with this suggestion over the past weekend and decided
> that it had a certain appeal to it. After all, my goal while doing this
> digest is to provide news, reviews, and discussion for the enjoyment of
> fans all over the world. Using a Dutch word in the name gives the column
> an international flavor (and it seems particularly apropos to that
> editorial since I was thinking about fannish behavior and the good times
> I had at ConFiction in the Netherlands when I was writing the piece.)

Good to know that the Digest is so internationally minded. It now seems
relevant to re-post a question that got lost last time I tried.  As someone
who visits the Netherlands from time to time, I'm looking for
recommendations on Dutch SF (including Flemish). Looking around the
bookshops, there seems to be very little native SF, most of the books being
translated from the American. This isn't entirely a bad thing, because I
managed to find translations of some early Sheckley collections that I'd
despaired of ever finding in England. However, I'd like to read some native
authors too. I found several works by Wim Gijsen - am reading "Rissan" at
the moment - but very little else. Can someone provide some pointers?

Jocelyn Paine
Experimental Psychology
Oxford

------------------------------

Date: 21 Sep 92 22:41:14 GMT
From: ojvind@chagall.cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner) writes:
>I'm female, and very fond of Cherryh.  On the whole, I think I prefer her
>male characters to her female ones, though Bet from _Rimrunners_ is an
>exception.

So, you women readers out there, name some authors or books with women
characters you really liked, or that you found very attractive in some
respect.

Ojvind Bernander

------------------------------

Date: 21 Sep 92 23:20:48 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

ojvind@chagall.cns.caltech.edu (Ojvind Bernander) writes:
>So, you women readers out there, name some authors or books with women
>characters you really liked, or that you found very attractive in some
>respect.

Science Fiction Women I Love:

Category 1: Extremely likeable. Ordinary women who are placed in
extraordinary situations, and show grace and depth of character.

Tenar, in Tehanu.
The narrator of The Healer's War.
Viveka Vanachek, of Nothing Sacred.
The little girl in White's Lilliput book.

Category 2: Not quite human.

Taura, in one of Lois McMaster Bujold's books. (A real "catwoman" - a
genetically engineered young lady.) A more memorable character IMHO than
her other women. I wish she could be Miles' mate.

Jamethiel, in Hodgell's books. A little bit too strong, perhaps...

Paksennarion. She is a holy woman, not a woman of this world. But a very
unpretentions and good-humored one.

Category 3: You wouldn't think they would be able to pull it off, but...

Jasmin, in When Gravity Fails, who was not born a woman.

Candy, in Emergence. Not really *that* likeable, but it would have been so
easy to make that character nauseatingly awful, and she isn't...

Lenore Levine

------------------------------

Date: 22 Sep 92 01:56:50 GMT
From: mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

ojvind@chagall.cns.caltech.edu (Ojvind Bernander) writes:
>So, you women readers out there, name some authors or books with women
>characters you really liked, or that you found very attractive in some
>respect.

I don't know how constructive this will be, but okay:

Jamethiel in _Godstalk_ (Hodgell)
Elizabeth and Felice in Julian May's Pliocene tetrology
Arha in _The Tombs of Atuan_ (Le Guin)
Jo in _The Dragon Never Sleeps_ (Cook)
Raederle in _Heir of Sea and Fire_ (McKillip)
Beauty in _Beauty_ (McKillip)
Marianne in _Marianne, the Magus and the Manticore_ (Tepper)
Mavin in the Mavin Manyshaped trilogy (Tepper)
Oelita in _Courtship Rite_ (Kingsbury)
Atiaran, Elena, Linden from the Thomas Covenant series (Donaldson)
Ki from _Harpy's Flight_ (Lindholm)

To really love a character I have to be able to get inside her head.  A lot
of male authors seem to do good sketches of women from the outside, but
can't give me any insight about their inner world, so I'm not quite as
interested.  Hence, I suppose, the preponderance of female authors on the
above list.  But female authors can do that too; Captain Mallory, Morgaine,
Arianne Emory I are intriguing people, but who knows what it's like to see
the world through their eyes?

Mary Kuhner
mkkuhner@genetics.washington.edu

------------------------------

Date: 22 Sep 92 16:47:57 GMT
From: burt@aupair.cs.athabascau.ca (Burt Voorhees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

  I've always found that Heinlein's female characters seem real to me.
Strong, certainly, but often showing characteristics which remind me of
women I know.

------------------------------

Date: 22 Sep 92 19:53:22 GMT
From: tovah@panix.com (Tovah Hollander)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

>So, you women readers out there, name some authors or books with women
>characters you really liked, or that you found very attractive in some
>respect.

Rydra Wong, of Delany's BABEL-17, has been a heroine of mine for years.

Tovah Hollander
tovah@panix.com
tovah@onion.salad.mssm.edu

------------------------------

Date: 23 Sep 92 14:08:46 GMT
From: SXC3@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

Regarding favorite female characters: I am _very_ fond of Butterfly St.
Cyr in Eluki bes Shahar's _Darktraders_ books.

Funny, pragmatic, human, and dangerous.  One of the few books I started to
re-read mere hours after I finished it the first time.  I don't know how
other women (or men) regard her but she sure was someone I could identify
with.  (Perhaps because I also spend my time redlining hi-tech.)

Sabrina Chase

------------------------------

Date: 23 Sep 92 21:09:28 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Science Fiction Women I Love:

>Category 1: Extremely likable. Ordinary women who are placed in
>extraordinary situations, and show grace and depth of character.  ...

Hmm. No one's mentioned Panshin's "Rite of Passage". I wasn't too impressed
(and I can't remember the name of heroine either) but this book is
considered a classic.

One of the Asimov tributes reminded of Bayta Darrell and the other kid (her
granddaughter) from the 3rd Foundation book.  Decent characters, even
though they are not central.

Sturgeon's female characters in his short stories are also well constructed
(like everything else he does).

And of course there is James Tiptree.

Haven't seen too many women writing anything close to hard sf, though.
Offhand I can remember only Janet Kagan, James Tiptree and C. L. Moore.

sane@cs.uiuc.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

       Films - Watchmen (3 msgs) & A Spell For Chameleon (2 msgs) &
               Stranger in a Strange Land (4 msgs) & 
               Judge Dredd (2 msgs) & Robocop 3 (3 msgs) & 
               Mists of Avalon & Godzilla (3 msgs) &
               Jurassic Park (2 msgs) & Heavy Metal II &
               Rain without Thunder & Requests (2 msgs) & 
               Answers (2 msgs)

---------------------------------------------------------------------------

Date: 1 Sep 92 11:10:18 GMT
From: ega015@comp.lancs.ac.uk (Robert Edge)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Watchmen

Can anybody tell me any more news on turning Alan Moore's
Comic book "Watchmen" into a movie.

The last I heard was that Terry Gilliam was going to direct it.

Thanks.

Robert
ega015@comp.lancs.ac.uk
ega015@cent1.lancs.ac.uk

------------------------------

Date: 1 Sep 92 16:29:59 GMT
From: rgt@kepler.unh.edu (Richard G Tomasso)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Watchmen

ega015@comp.lancs.ac.uk (Robert Edge) writes:
>Can anybody tell me any more news on turning Alan Moore's Comic book
>"Watchmen" into a movie.
>
>The last I heard was that Terry Gilliam was going to direct it.

Last I heard, Sam Hamm wrote a script, Dave Gibbons liked it, and it's been
sitting on a shelf. There was talk of doing it as a miniseries to make sure
everything got in there.

------------------------------

Date: 1 Sep 92 17:40:37 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Watchmen

ega015@comp.lancs.ac.uk (Robert Edge) writes:
>Can anybody tell me any more news on turning Alan Moore's Comic book
>"Watchmen" into a movie. The last I heard was that Terry Gilliam was going
>to direct it.

The project is on indefinite hold. Gilliam left the project long ago
(before he made THE FISHER KING, to give this some perspective). At this
point, I consider it a totally dead project.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com (until Friday, September 4, 1992)

------------------------------

Date: 1 Sep 92 17:17:38 GMT
From: defon@yoyodine.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: A Spell For Chameleon

   Several years ago, I saw a small paragraph in "Starlog" magazine
concerning a movie adaptation of Piers Anthony's fantasy novel "A Spell For
Chameleon".  However, I've never heard anything else about it.  I'm
assuming the project was cancelled.  Does anybody else know more about
this?

------------------------------

Date: 7 Sep 92 22:31:36 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A Spell For Chameleon

defon@yoyodine.edu writes:
>   Several years ago, I saw a small paragraph in "Starlog" magazine
>concerning a movie adaptation of Piers Anthony's fantasy novel "A Spell
>For Chameleon".  However, I've never heard anything else about it.  I'm
>assuming the project was cancelled.  Does anybody else know more about
>this?

I believe that in BIO OF AN OGRE, Piers Anthony said that the German
company that had planned to do the animation had backed out for some
reason. 

Chris Meadows

------------------------------

Date: 4 Sep 92 12:49:07 GMT
From: minnear@ll.mit.edu (Bob Minnear)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Stranger in a Strange Land

Does anyone one know if 'Stranger in a Strange Land' is being made into a
movie?  I seem to remember reading somewhere that it was, and Tom Hanks
would play Smith, but I can't remember now where I saw that...

------------------------------

Date: 4 Sep 92 15:01:25 GMT
From: mad-celt@cwis.unomaha.edu (Andrew Patrick Booth)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stranger in a Strange Land

minnear@ll.mit.edu (Bob Minnear) writes:
>Does anyone one know if 'Stranger in a Strange Land' is being made into a
>movie?  I seem to remember reading somewhere that it was, and Tom Hanks
>would play Smith, but I can't remember now where I saw that...

I never heard anything about it.  I think that Tom Hanks would play Smith
well.  I wonder who would direct this movie?  Not many directors could pull
it off.  I think George Lucas could make it a great movie.  However the
movie is only as good as the screenplay.  It's too bad that Robert Heinlein
isn't around to do it.  (Isaac Asimov would have been a good second choice,
but alas he is gone as well)

Andy Booth
mad-celt@cwis.unomaha.edu

------------------------------

Date: 4 Sep 92 17:03:34 GMT
From: gownder@husc9.harvard.edu (Joseph Gownder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stranger in a Strange Land

minnear@ll.mit.edu (Bob Minnear) writes:
>Does anyone one know if 'Stranger in a Strange Land' is being made into a
>movie?  I seem to remember reading somewhere that it was, and Tom Hanks
>would play Smith, but I can't remember now where I saw that...

While I haven't heard about this, I think it would be a _really_ tough film
to make well.  This is one of my favorite novels (and authors), and I'd
hate to see it messed up.

Basically, the movie might be conceived in one of three ways: a "Basic
Instinct" -type sex/attitude movie; a science fiction/effects movie; or a
stripped-down version of the book with superficial treatment of major
Heinlein themes.  It would take three hours or so to even do a decent job
with a _Stranger_ film, IMHO.

J. P. 
Gownder@husc9.harvard.edu

------------------------------

Date: 23 Sep 92 15:41:55 GMT
From: rtravsky@posse.uwyo.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: "Stranger In A Strange Land" To Be Filmed

On CNN this morning (9/23), they had a short bit stating that "Stranger In
A Strange Land" will indeed be filmed and that Tom Hanks (!) has been
selected to play Michael Valentine Smith.

Richard Travsky
Division of Information Technology
University of Wyoming
(307) 766 - 3663 / 3668
RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: 4 Sep 92 14:15:55 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Judge Dredd movie!!!

Like the subject line says, there is a Judge Dredd movie in the works.
Dredd is a comic book character, a futuristic cop, that was created in
England and imported to the U.S.  The cool thing is the guy who's going to
play Dredd... Arnold Schwarzenegger!
   This is no rumor.  A producer named Pressman is looking at scripts now,
and Arnold has agreed to do the movie.  The budget for F/X alone is $50
million!  This is going to be the next BIG SF/action movie, and will
hopefully do justice(pun intended!) to the Judge Dredd character.
   IMO, Arnold is perfect for Dredd.  The lasting success of the movie will
hinge on the script and the supporting cast - effects won't be important,
as long as they aern't cheap looking.

------------------------------

Date: 7 Sep 92 08:29:16 GMT
From: D.J.Butcher@newcastle.ac.uk (Dave Butcher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Judge Dredd movie!!!

The FX budget sounds almost adequate, this is a film that NEEDS FX. Arnie
looks the part almost absolutely, the accent might be a slight problem
though, maybe not.  The biggest problem will be the script.  There is no
way that the people who would write the script to make the best SF/action
movie ever will be given the job. (i.e. the creators of Dredd) and I doubt
the artists that have been drawing him since 1978 will be consulted on the
look of the film.  It could end up a painful experience.

Wagner / Grant / Gibson / Ezquerra being the first four to spring to mind.

There are so many others that have added to the most zarjaz character ever.

Unless they are involved intimately with the film, I can see it being the
most embarrassing piece of I-don't-know-what since I-don't know when.  If
they ARE deeply involved I can envisage nothing that would keep me away
from it.  Well I'll watch it either way, but I am not raising my hopes too
much.

David Butcher
n0404@ncl.ac.uk 

------------------------------

Date: 7 Sep 92 02:55:13 GMT
From: joses@cs.tamu.edu (Power Slave)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: What ever happened to Robocop 3?

Does anybody know what ever happened to the film Robocop 3?  Last I heard
was that the movie had been finished filming but where not sure if they
where going to release it.

Anybody have any info?

Jose Salinas
Texas A&M University
joses@cs.tamu.edu

------------------------------

Date: 7 Sep 92 13:48:12 GMT
From: ckt4x@faraday.clas.virginia.edu (Curt Tsui)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What ever happened to Robocop 3?

joses@cs.tamu.edu  writes:
> Does anybody know what ever happened to the film Robocop 3?  Last I heard
> was that the movie had been finished filming but where not sure if they
> where going to release it.

My guess is that since Orion Pictures went under it doesn't have a
distributor anymore, so another company has to buy it before it gets shown.

Curt Tsui
curt@Virginia.EDU

------------------------------

Date: 7 Sep 92 10:09:04 GMT
From: mhr@aber.ac.uk (Michael Richards)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What ever happened to Robocop 3?

> Does anybody know what ever happened to the film Robocop 3?  Last I heard
> was that the movie had been finished filming but where not sure if they
> where going to release it.
>
> Anybody have any info?

I think it's been delayed indefinitely whilst the lawyers crawl all over
the corpse of Orion Pictures, which unfortunately went bust just as Robocop
III was scheduled for release.

Speaking of which, how are Carolco these days? UNIVERSAL SOLDIER was their
summer biggie, and whilst no way as bad as LETHAL WEAPON III was hardly a
blockbuster on either side of the Atlantic, If I'm right their next film is
Richard Attenborough's Charlie Chaplin biopic - not exactly a film to turn
them round.

On the subject of movie budgets (well we weren't but ...), Fox has only one
film in the next year with a budget of more than $30 million, apparently
Rupert Murdoch is a little fed up with explosive salary demands and has
capped production costs.

Anyone out there think this could be a return to sanity in Hollywood?

Mike Richards
mhr@aber.ac.uk

------------------------------

Date: 8 Sep 92 00:54:37 GMT
From: cmiller@oasys.dt.navy.mil (Catherine Miller)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Mists of Avalon

Does anyone know the status of making _Mists of Avalon_ into a movie??
Thanks for any info.

------------------------------

Date: 10 Sep 92 05:46:45 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The score for GOJIRA TAI MOSURA has been recorded and is now being dubbed.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 16 Sep 92 06:08:56 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

GOJIRA TAI MOSURA will get its first screening at the Tokyo International
Film Festival on Sept. 27th. It will be shown with subtitles.

The final battle between Godzilla, Mothra and Batora takes place in
Yokohama at night.

The adult stage of Batora is similar to the adult stage of Mothra except
that the wings are more "angular," and the color scheme is different.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 25 Sep 92 04:18:50 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Some numbers for GOJIRA VS MOSURA:

Godzilla is 100 meters tall, and weighs 60,000 tons.

The larval Mothra is 120 meters long, and weighs 20,000 tons. 
The adult Mothra is 175 meters long, and also weighs 20,000 tons.

The larval Batora is 90 meters tall, and weighs 30,000 tons.
The adult Batora is 180 meters long, and also weighs 30,000 tons.

There are new 'maser planes' in the film. They are similar in 
appearance to the drop ships from ALIENS.

Godzilla's eyes are more like human ones - they now have a lot of white,
well, yellow, in them.

The adult Batora looks exactly like the adult Mothra, except that the legs
are longer and thicker, and the face looks like a flattened-out version of
the larva Batora one. The body is gray, and there is no fur. The wings,
too, are gray, but they have jagged orange and yellow stripes somewhat
similar to Mothra's on them.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 16 Sep 92 23:39:31 GMT
From: u920381@postoffice.utas.edu.au (Alexander Jamie Lum)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park update

I've just read the book and didn't realise that they were making the movie.
That's going to be incredible!!

Anyway, I was wondering if anyone knows who is doing the special effects
and how?  Will it be another computer job or will they do it with
miniatures etc. for old times sake?

Any info would be appreciated.

Chris
u95599@postoffice.utas.edu.au

------------------------------

Date: 25 Sep 92 00:27:12 GMT
From: k+@cmu.edu (Karl Frederik Fischer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park update

I recently saw an article in Variety about Jurassic Park.  It said that ILM
has been sucking up many of the top experts in computer graphics,
apparently to work on this film.  The team of experts being assembled is
enormous, much larger than (for example) Terminator 2.  No miniatures or
stop motion animation will be used, just computer graphics.  Although the
film is a long way from release (on the order of years), it already looks
like its special effects will go far beyond anything previously seen,
according to Variety's sources.

Sounds exciting!

Karl

------------------------------

Date: 22 Sep 92 19:50:10 GMT
From: smintz@sedona.intel.com (Stephen Mintz exp 11/92~)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Heavy Metal II

I hear that they (Universal) are going to make a Heavy Metal sequel.  I
loved the first, hopefully the second will be as good.  

Stephen

------------------------------

Date: 23 Sep 92 21:38:24 GMT
From: rjk@world.std.com (robert j kolker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Rain without Thunder

"Rain without Thunder" is showing in the Boston FIlm Festival today
(9/23/92). This is a screen play set in the U.S. of the near future (circa
2015) and concerns the consequences of an anti-abortion ammendment to the
U.S. constitution.  The movies has a subject matter similarity to "A
Handmaids Tail", but its structure is quite different. It is formulated as
a psuedo-documentary concerning the case of a young woman (pregnant) who
goes to Sweden to get an abortion. On her return she is incarcerated under
the Kidnapping of Unborn Children Act and is liable for a prison sentence
of seven years.

What makes this movie interesting is the matter of factness with which the
intrusion of the government into the private lives of citizens is accepted
as a commomplace. In this story line, a woman who is clinically certified
as pregnent is subject of close scrutiny through government maintained
databases. Ironically, the degree of surveilance is not the result of the
anti-abortion ammendment, but an outgrowth of the w.o.d..

An interesting aspect of this movies, is that technology is *not* the star.
The distopia is political in nature, and is a *very* plausible outgrowth of
current day political and social trends.  The loss of 4-th ammendment
immunites in this screen play should come as no surprise, given that the
majority of people, when presented with the Bill of Rights slightly
reworded, regards same as a Commie Plot.

"Rain without Thunder" will be released commercially sometime in November.

rjk@world.std.com

------------------------------

Date: 23 Sep 92 21:19:29 GMT
From: SHILL@harpervm.bitnet (Steve W Hill)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Do these films exist??

Please email responses unless they are of general interest more than a
simple response.

Does anyone know if any prints exist of the following films:

Alraune (any version)
The Golem (any version)
The Man Who Laughs (Conrad Veidt)
London After Midnight (Lon Chaney)

I will post a summary if responses warrant such.  Thank you.

------------------------------

Date: 15 Sep 92 19:57:07 GMT
From: cadesjar@descartes.uwaterloo.ca (Curtis Desjardins)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Verne and Wells movie info needed

Does anyone know what movies have been made from the novels and short
stories of Jules Verne and H.G. Wells? So far I've narrowed it down to the
following:

Verne:
   Journey to the Centre of the Earth
   20000 Leagues Under the Sea
   Around the World in 80 Days
   Voyage to the moon

Wells:
   The Time Machine
   Empire of the Ants
   Invisible Man
   The Island of Dr.Moreau
   War of the Worlds
   The First Men in the Moon
   The Food of the Gods
   The Man Who Could Work Miracles
   Things to Come
   The Door in the Wall
   Valley of the Spiders (I think; anyone know for sure?)

Can anyone think of any other films besides those mentioned above?  I'd
appreciate any help I can get.

cadesjardins@descartes.waterloo.edu

------------------------------

Date: 16 Sep 92 17:14:42 GMT
From: levin@bbn.com (Joel B Levin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Verne and Wells movie info needed

cadesjar@descartes.uwaterloo.ca (Curtis Desjardins) writes:

>Does anyone know what movies have been made from the novels and
>short stories of Jules Verne and H.G. Wells? So far I've narrowed
>it down to the following:
>
>Verne:
>   Journey to the Centre of the Earth
>   20000 Leagues Under the Sea
>   Around the World in 80 Days
>   Voyage to the moon

You have forgotten (at least):
   FIVE WEEKS IN A BALLOON (or was it SIX?)

I think that's the other one with Captain Nemo in it; 

and

   MASTER OF THE WORLD 
      which is based somewhat on the story of the same name, but mostly on
      a different story with ROBUR in the title (which I have forgotten,
      but I'm pretty sure it contains the villain's name).

JBL
levin@bbn.com

------------------------------

Date: 16 Sep 92 17:47:29 GMT
From: levin@bbn.com (Joel B Levin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Verne and Wells movie info needed

barryg@hplsla.hp.com (Barry Gunn) writes:
>How about Mysterious (sp?) Island?

Aha.  MYSTERIOUS ISLAND was the one I was thinking of that had Captain Nemo
in it.  FIVE [SIX?] WEEKS IN A BALLOON is a different story (and I may be
conflating it with a similar story based on A. C. Doyle).  I have trouble
keeping track of all those dinosaur-in-mysterious-jungle movies.  :-)

JBL
levin@bbn.com

------------------------------
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Today's Topics:

	       Television - Battlestar Galactica (8 msgs) &
                            Misfits of Science (7 msgs) &
                            Alien Nation

---------------------------------------------------------------------------

Date: 15 Sep 92 17:52:26 GMT
From: slg7m@cc.usu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Battlestar Galactica ??

Back in the late seventies when Battlestar Galactica was being aired on
primetime tv, I seem to vaguely recall a couple of episodes in which they
actually do find Earth.  Does anyone else remember this?  Or am I just
loony (to steal someone out there's words)?  Every once in a while, a
local station here will re-air the entire series, except for those final
episodes.

Any info will be appreciated.

Tanya

------------------------------

Date: 15 Sep 92 19:46:24 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica ??

slg7m@cc.usu.edu writes:
>Back in the late seventies when Battlestar Galactica was being aired on
>primetime tv, I seem to vaguely recall a couple of episodes in which they
>actually do find Earth.  Does anyone else remember this?  

Well, not quite.

ABC did a "sequel" to Galactica called Galactica: 1980.  This featured a
mostly new cast, (Lorne Greene was there, but I think he was the only one).

The ship had found Earth, and so had the Cylons.  Basically, the show
focused on Galactica warriors, operating in secret and fighting Cylons on
Earth.

But for one episode, the show was horrendously bad.

The one good one explained "Whatever happened to Starbuck?"  Spoiler Ahead,
But I don't think anyone's going to be seeing the episode;

There was a super-genius kid on the show that essentially was an advisor to
Adama (this kid made Wesley Crusher look like a normal adolescent boy!) As
it turns out, (this is from very distant memory, mind you), Starbuck had
crashed on some planet. He met a woman there and fathered Kid Genius, but
dies before he was rescued.

Arthur C. Adams
acadams@afterlife.ncsc.mil

------------------------------

Date: 15 Sep 92 20:07:09 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica ??

Dirk Benedict and Richard Hatch will be on Vicki Lawrence's show next week,
(the 24?, I think) Hatch is trying to get people excited about a BG movie,
(which would totally ignore Galactica XX), but Dirk is a lot less
interested.

Hatch is also considering a BG 15th year anniversary con, probably in
Seattle, (and again, Dirk is a lot less interested...)

Sandy 

------------------------------

Date: 15 Sep 92 22:24:58 GMT
From: hora@ecf.toronto.edu (HO ROBERT ANDREW)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica ??

acadams@afterlife.ncsc.mil (Arthur C. Adams) writes:
>ABC did a "sequel" to Galactica called Galactica: 1980.  This featured a
>mostly new cast, (Lorne Greene was there, but I think he was the only
>one).

Amazing what one remembers, but...

Most of the original BG cast is gone in this series except Lorne Greene
(who's back as Adama).  I think Boomer also appeared in a few episodes as a
Colonel (appearing in what used to be Colonel Tigh's role).  The two main
characters were named Troy and Dillon.  Troy was Apollo's son Boxey all
grown up.  Dillon was played by Barry van Dyke (of Airwolf 'fame') Hmmm.
The opening 3-part episode was about them finding Earth and discovering
that we are/were technologically inferior to them so that they couldn't
land here for fear of bringing the Cylons here.  Instead, on the advice of
the aforementioned boy genius, they led the Cylons away while sending
scouting teams to Earth (of which Troy and Dillon were one) to give
advanced knowledge to different scientists to speed up our tech advances.
One of the councillors, named Xavier, wanted to use their new time travel
equipped vipers to go back in time and bring tech advances to people in our
past (he chose the Nazis).  Anyway, I think there was a female reporter
named Jamie Hamilton? who also was a regular.

(Oh, and in the above episode, I don't think Starbuck was the biological
father, since when he found the women, she was already pregnant?  There
was supposed to be something mystical about her or something since Starbuck
launched a rescue pod made from the remains of his crashed ship with her
and the baby in it but only the baby was onboard when the Galactica found
it.  Some interesting stuff in that episode too with Starbuck rebuilding a
damaged Cylon and becoming friends with it).

Geez, did I remember all that by myself???  I really didn't have a life
back then, did I (even for a seven year old).

Robert Ho
Univ. of Toronto
hora@bullet.ecf.toronto.edu

------------------------------

Date: 16 Sep 92 11:58:46 GMT
From: michaell@cogs.susx.ac.uk (Michael Lazarou)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Starbuck Returns. *WAS Re: Battlestar Galactica ??*

Here in the UK the show has been shown recently on Sky One and "Starbuck
Returns" was shown as the end of the series. It was easliy the best
Galactica episodes I have seen. I seem to remeber seeing bits of the
episode in one of the Galactica TV movies but the episode in one piece was
better.

The super genius kid Dr. Whatsit talks to Adama and tells him that he had a
dream last night (yawn!) and mentions Starbuck. Adama tells Dr. Whatsit to
tell him the dream.

[... Wibbly Wobbly Doodly Doo Doodly Doo Doodly Doo. Wibbly Wobbly ...]

Starbuck and Boomer are shown battling with some Cylons. Starbuck gets hit
but even though his ship is a wreck he manages to finish off the two
remaining Cylons. (yay!) He can't make it back to the Galactica so he tells
Boomer to bugger off back to the Galactica and finds a convenient planet to
crash on.  He survives (surpise!) and finds a Cylon ship to make a shelter
out off.  (The Cylon ship was there as a result of the previous battle.)
Two or three days of being stranded on a desolate planet he decides to
rebuild one of the Cylons. The Cylon comes to life and tries to kill
Starbuck. Starbuck philosophises with him and persuades the Cylon not to
kill him. We then get a plot similar to Enemy Mine with the two swapping
cultures and lots of tee hee aren't you strange.

Starbuck and the Cylon become buddies of sorts but Starbuck starts getting
lonely and the Cylon gets annoyed. He asks Starbuck what he wants. Starbuck
says he wants a woman and the Cylon says Ok I'll get you one and leaves.
Next day he comes back with a woman heavily pregnant. No mention of where
the hell the woman came from or such like, that would have involved too
much thinking I expect. Woman doesn't speak for a week or two and Starbuck
tells her his life story for something to do and the Cylon gets mightily
jealous and sulks.  Suddenly the woman asks Starbuck whether he would die
for her and tells Starbuck to prepare for the birth of their child.
Starbuck is understandably a tad surprised at this and the woman tells him
that he is the spiritual father of the child which Starbuck took rather
well really.

[fast forward]

The woman tells Starbuck that they are in great danger and that the Cylons
are coming and tells Starbuck to make an escape ship. Starbuck whips out
the double sided sticky back plastic and glues one of the Cylon's ship
engines to his escape module. The baby is delivered and is a little boy.
Woman asks Starbuck again whether he would die for her and tells him that
tomorrow they must leave. There was also some sort of discussion of people
judging themselves or something.

Next day the Cylons come and Starbuck ships the woman + kid into the escape
ship. The woman tells Starbuck what a great bloke he is for giving his life
for her as he is staying behind so the ship will go twice as far. Starbuck
says do what and programs the ship to go to where the Galactica is supposed
to be and launches the ship. Against all known laws the ship flies off.

The friendly Cylon has a battle with three not so friendly Cylons. Pops two
of them and takes one smack in the chest. Starbuck finishes the third Cylon
off and rushes to friendly Cylon and watches him die.

The woman who zoomed off in the miracle ship then appears on a nearby
mountain and pronounces that she judges Starbuck to be good.

[... Wibbly Wobbly Doodly Doo Doodly Doo Doodly Doo. Wibbly Wobbly ...]

Dr. Whatsit tells Adama that in the dream the ship put the child in
suspended animation and eventually it caught up with the Galactica. Adama
tells Dr. Whatsit that he was the child in the ship. Spook!

Program ends with Starbuck sitting on a rock looking a bit lonely for some
bizarre reason. ;)

------------------------------

Date: 16 Sep 92 12:38:33 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica ??

rhiann@milton.u.washington.edu (Sandra Hereld) writes:
>Dirk Benedict and Richard Hatch will be on Vicki Lawrence's show next
>week, (the 24?, I think) Hatch is trying to get people excited about a BG
>movie, (which would totally ignore Galactica XX), but Dirk is a lot less
>interested.

Well, they could always explain that Starbuck got shot down and is MIA.
That would leave open the possibilty of him returning for a sequel movie
(yeah, right!)...of course, it could also be seen as validation of the last
Galactica 1980 episode too.

Maybe Dirk could be convinced to come back if they promise to kill off
Starbuck...

>Hatch is also considering a BG 15th year anniversary con, probably in
>Seattle, (and again, Dirk is a lot less interested...)

15 years!  Now I feel old.  8-)

Hopefully someone will watch the show and post anything interesting that
gets said.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu

------------------------------

Date: 16 Sep 92 19:22:41 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica ??

Hatch is trying to get the production company excited about a movie, so he
is trying to get fans excited so they will write letters and all that.  He
is going to be on the SF Channel during the first couple of weeks, and
he'll probably bring it up there.

He'd like to get fan ideas for the movie, but he can't figure out the
copyright problem.  And again, the movie, if it happens at all, would
totally ignore Galactica 80.

Sandy

------------------------------

Date: 22 Sep 92 06:46:46 GMT
From: mfolivo@sactoh0.sac.ca.us (Mark Newton-John)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Battlestar Galactica information

Well, as one of the ones who used to watch every episode of Battlestar
Galactica when it was aired prime time, here are a few more tidbits.

As far as the "new generation" BG, Galatica 1980, it was more of a
half-hearted attempt to bring BG back on the air. It slowly degenerated
into something totally ridiculous, one sore point that &^%$)$%^!!! woman
reporter that was the human equivalent of Bat Mite. "If I can't go with
you, I'll tellllllllll!!"  Ugh.

There was not a single good episode of Galactica 1980.

The only good thing they had was the flying motorcyles. You know, the
original Suzuki Katana (designed by Muth) reminded me of the Galactica
bikes. Silver and orange...

In the storyline of Galactica 1980, Apollo was killed in action, and
Starbuck was missing.

Speaking of Starbuck, actually, Dirk Benedict, I always found it hilarious
to watch the opening of "The A-Team" where a Cylon is behind him, and Dirk
puffs on his ubiquitous cigar with that look of far-away recognition...
nah.

There are videotapes for sale of Battlestar Galactica (through Sun Coast
Video) but not all of them are on tape. The one I never saw was the second
part where Patrick McNee, as Diabolos offers salvation if they follow him.
(I bought the novelization of that story) Now that would be the one tape
that I would buy.

------------------------------

Date: 20 Sep 92 22:02:54 GMT
From: fletch@camelot.bradley.edu (Alan Lurie)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Misfits of Science

   Does anyone remember MISFITS OF SCIENCE?  I liked that show.  It was
goofy and had no basis in real science, but it was funny.  Just wanted to
see if anyone else remembered it.  I have the first episode on video.

------------------------------

Date: 21 Sep 92 08:06:43 GMT
From: mmcalees@cs16.uvic.ca (Michael McAleese)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

fletch@camelot.bradley.edu (Alan Lurie) writes:
>Does anyone remember MISFITS OF SCIENCE?  I liked that show.  It was goofy
>and had no basis in real science, but it was funny.  Just wanted to see if
>anyone else remembered it.  I have the first episode on video.

  Ooooh yeah.  Remember the episode that was done with a narrator and
sounded like oh, I don't know, a Mickey Spillane story?  It was totally out
of character with the tone and style of the other episodes and struck me as
hilarious.

Michael McAleese
mmcalees@csr.uvic.ca

------------------------------

Date: 21 Sep 92 17:28:40 GMT
From: matthews_k@gold.colorado.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

fletch@camelot.bradley.edu (Alan Lurie) writes:
>Does anyone remember MISFITS OF SCIENCE?  I liked that show.  It was goofy
>and had no basis in real science, but it was funny.  Just wanted to see if
>anyone else remembered it.  I have the first episode on video.

Yep, we loved it.  AMELIA!  Great show.  Unfortunately it didn't draw a
large viewing audience.  Trivia wise, did you know that two of the folks
from that show are now deceased?  Dean Martin's son (whose name I can't
remember) died in a plane crash shortly after the show was canceled, and
the very tall black guy, Kevin Peter Hall, who also played the Predator in
the eponymous film, and Harry (in Harry and the Hendersons) died last year
of complications from AIDS.  Sad.  :-(

Kellie Matthews-Simmons
matthews_k@cubldr.colorado.edu    

------------------------------

Date: 21 Sep 92 18:42:43 GMT
From: ccwwcc@mixcom.com (Lynn-Anne Friese)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

I, too, liked the show a lot for it's sense of humor.  Still have a dozen
or so episodes on tape.  I'm still looking for anyone who might have the
episode I'm missing (something to do with radioactive hamburgers?).

If you're one of the lucky ones [we aren't :-(] getting the Sci-Fi channel
on your cable system, keep an eye out for MOS on it.  They're supposedly
planning to show it.  The "Great Series Showcase" on their schedule sounds
like the most likely place.

Lynn-Anne Friese
mixcom!ccwwcc%uunet.uu.net
ccwwcc@mixcom.com

------------------------------

Date: 21 Sep 92 23:42:28 GMT
From: chl@mcshh.hanse.de (Carsten Lechte)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

fletch@camelot.bradley.edu (Alan Lurie) writes:
>Does anyone remember MISFITS OF SCIENCE?  I liked that show.  It was goofy
>and had no basis in real science, but it was funny.  Just wanted to see if
>anyone else remembered it.  I have the first episode on video.

I do and I was quite fanatic about it when I first saw it (in German).  I
found that I liked the characters very much, although it was sometimes
terrible to put up with the pseudo-science they delivered:-)

Carsten

------------------------------

Date: 23 Sep 92 08:22:59 GMT
From: Robert.Turner@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

fletch@camelot.bradley.edu (Alan Lurie) writes:
>Does anyone remember MISFITS OF SCIENCE?  I liked that show.  It was goofy
>and had no basis in real science, but it was funny.  Just wanted to see if
>anyone else remembered it.  I have the first episode on video.

show???  Show???  SHOW??? 

I have only seen the film, presumably a trailer. Does anyone know if it has
ever been shown over here, or do I really want to know. I just loved the
'Jonny-be-good' song in the film, sung by Mr. Lightning!

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk

------------------------------

Date: 23 Sep 92 11:53:24 GMT
From: etllnfr@eddie.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Misfits of Science

Robert.Turner@brunel.ac.uk (Robert Turner) writes:
>I have only seen the film, presumably a trailer. Does anyone know if it
>has ever been shown over here, or do I really want to know

Nope, and I think it's unlikely that it will be shown now. When the pilot
movie came out on video it was reviewed on one of those awful Janet Street
Porter "Youth" shows on BBC2 and they said it was a failed pilot. As a
result I didn't look for the rest of the series till about 3 years ago when
a friend got 4 bad quality episodes from Canada. I now have about 8 of them
but on NTSC tapes (sorry). Interestingly one of the original bad quality
episodes was called "Three nights of the Blender" and apparently wasn't
shown in the States.

Anyone got an episode guide so I can check this?? On the subject of episode
guides does anyone have one for "The Greatest American Hero"????

------------------------------

Date: 19 Sep 92 22:15:11 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Alien Nation cliffhanger comic (was New episodes???)

I don't know if anyone has mentioned it, but a comic magazine adaptation of
the resolution to the TV cliffhanger (based on the script that would have
been filmed) came out a couple of weeks ago from Malibu Graphics, the
company that's done several Alien Nation comics (not using the TV
characters until now).  The artwork is mediocre, and it looks like the
script needed one or two more rewrites, but it's better than not having any
resolution at all...

Michael A Stoodt
stoodt@cis.umassd.edu

------------------------------
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Today's Topics:

            Administrivia - MagiCon Report,
	    Books - Anthony & Asimov (2 msgs) & Brin (2 msgs) &
                    Bujold (4 msgs) & Garner (2 msgs) & 
                    Gerrold (4 msgs)

---------------------------------------------------------------------------

Date: Wed, 30 Sep 92 10:01:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia - Con Report

Well, the infamous Evelyn C. Leeper Magicon convention report is now in my
hands and will be available via anonymous ftp in the archives by the end of
today.  To make it easier to ftp, the file has been split into three parts
and the filenames will be Magicon.report.1, Magicon.report.2, and
Magicon.report.3.

I also want to take a moment to wish all of my Jewish readers a happy and
healthy New Year (L'Shana Tovah who prefer the transliterated Hebrew).  I
have just returned today after taking a few days to celebrate the holidays
and I've a lot of catching up to do (so what else is new?) and there are a
number of things pending in my queue including the Star Trek: The Next
Generation and Quantum Leap episode guide updates.  I'll get to everything
as soon as I can.  I promise.

And now, back to the show...

------------------------------

Date: 23 Sep 92 19:54:35 GMT
From: hyde@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Plowman

mdl@phelixsalt (Michael Lynch) writes:
> I've never read an Anthony book, and if it weren't for the Anthony
> threads, most likely would never even have considered it.  I suppose I
> see quantity as inversely proportional to quality - Anthony seems to
> pump books out of every orifice, and I don't believe talent and
> creativity can be worked that hard.  That may not be fair, but it IS a
> bias of mine.
> 
> But now, with all this talk about Anthony, I'm tempted to pick one up and
> see for myself what all the commotion is about.  Trouble is, the local B.
> Dalton has about a buzillion of his books out.  I don't have a clue about
> where to start.
> 
> Any suggestions?  Or should I face the other direction and run as fast as
> I can...

Try Chthon.  I believe it is his first book, and it is excellent.
Macroscope is a deeply flawed but ambitious work.  You may love it or hate
it, but at least it is clear that the author is trying to create something
special.

There are two series from the early '70s.  One involves three characters, a
vegetarian man, omnivorous woman, and a man who eats only meat.  A trifle
flaky, but not bad.  Another series, called something like "Battle circle",
with volume names like (character name) the (weapon) (e.g. Var the Stick)
has some good points, but the flakiness factor has gone through the roof.
"Rings of Ice" also dates from this time.  As a novel it beats his current
stuff, though the science in it is of a drivelous level to put Velikovsky
to shame.  I have not been tempted to reread any of the novels in this
paragraph, unlike Chthon or Macroscope.  Bio of a Space Tyrant is an
exception.  It is outrageously silly, and thus can be quite entertaining.
I do not recommend reading it while uninfluenced by mind altering
substances.

There is a sequel to Chthon, called Pthor.  I did not like it but will
sometime give it another try.

The novels which caused me to cease reading Anthony were the first
(obviously) Kirillan quest novel, and the second Xanth novel (actually, the
first one gave me pause, but wasn't too bad).  I heard that "On a Pale
horse" was a good novel, but after reading it I have to disagree.  I was
able to finish it, though.

So Chthon is the only Anthony work I can really recommend without
equivocation.  I would really like to join the slam-Anthony funfests, but I
recall reading somewhere that it took him *seven years* to write Chthon.  A
man could starve to death doing that.

For a while I thought he'd pull a Silverberg - that is make a lot of money
writing fast dreck, then return to writing slower, less renumerative books,
as Silverberg did from 1965-1975 when he changed his style from that of a
high volume producer ("Master of Life and Death") to a slower writer of
more thoughtful novels ("Dying Inside", "Son of Man").

But apparently Anthony is not going to do this.

Bill Hyde
Department of Oceanography
Dalhousie University,
Halifax, Nova Scotia
hyde@ac.dal.ca or hyde@dalac

------------------------------

Date: 25 Sep 92 23:56:35 GMT
From: voracek@macdfv.dfrf.nasa.gov (David Voracek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ASIMOV'S Last book?

I thought there was one last book in the Foundation series that Asimov
wrote before he died.  It was to be published this summer.  Summer's over
and I have not seen it.

Am I just wishful thinking or out of my mind and should stop looking for it
ever?

Dave

------------------------------

Date: 26 Sep 92 00:21:35 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASIMOV'S Last book?

voracek@macdfv.dfrf.nasa.gov (David Voracek) writes:
>I thought there was one last book in the Foundation series that Asimov
>wrote before he died.  It was to be published this summer.  Summer's over
>and I have not seen it.

There will be one more book in the Foundation series, it's just not going
to be released until early 1993.  "Forward the Foundation" will consist of
five novella or novelette size stories Asimov wrote in his last few years
(his very last few). The novel fills in the gap between "Prelude to
Foundation," in which we met the young Hari Seldon just starting his theory
of Psychohistory, and "Foundation," in which Seldon is an old man and
Psychohistory has been completely worked out.

Now if only Asimov had let us known what happened to the Solarians (re:
Robots and Empire).  Unfortunately, he died without having figured it out
himself.

Michael A. Burstein
Physics Department
Boston University         
590 Commonwealth Ave. 
Boston, MA 02215      
mab@buphy.bu.edu

------------------------------

Date: 26 Sep 92 14:10:48 GMT
From: lavonius@kruuna.helsinki.fi (Ville Lavonius)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any Brin news ?

Agh, I haven't kept in touch with SF lately (say, in a year), so be patient
with me.

Has David Brin published or given any notice when he will publish the
fourth Uplift novel. The last bits of info I've got are from Gurps Uplift,
(some 18 months ago), where there was clues of a novel called Sooners.

If the subject has already been discussed to death here, please send me a
note in e-mail.

Thanks in advance.

Ville Lavonius
Dept. of Computer Science
University of Helsinki
lavonius@cc.helsinki.fi

------------------------------

Date: 27 Sep 92 04:37:23 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Brin news ?

lavonius@kruuna.Helsinki.FI (Ville Lavonius) writes:
>Has David Brin published or given any notice when he will publish the
>fourth Uplift novel. The last bits of info I've got are from Gurps Uplift,
>(some 18 months ago), where there was clues of a novel called Sooners.

David Brin has submitted his latest novel, _Stratos_, to the publishers.
It is not an Uplift novel, and will be on the shelves in mid-1993.

He is currently working on the next Uplift novel, now titled _Brightness
Reef_. It will feature the members of the _Streaker_ crew who remained on
board the ship (i.e. Gillian, Makanee, Lucky Kaa, etc.)  rather than those
on the skiff (Tom Orley, Toshio, Dennie, Charles Dart, Creideiki, etc.).

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 29 Sep 92 00:52:50 GMT
From: CMH114@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Barrayar

Any Bujold fans beside me mildly upset at that one? It felt so much like a
paler rehash of Shards of Honor. It wasn't a *bad* book, she hasn't written
a bad book yet, and it isn't as subpar as Anthan of Anthos (or whatever
that title was) or Falling Free, but still, I was waiting for something
better.  Has she written any novellas lately? Her novellas seem to be much
more fleshed out than the books. Weird, because her stuff isn't the kind
that would translate well into a visual medium, like animation or film.
People are always citing novellas as the media that should translate into
film. Funny, the only novella I can think of that was filmed was Barry
Longyear's Enemy Mine, and GAwd, that was one rotten movie. I ought to
know, I had to show the #$@! thing six times on a cruddy 16mm projector. I
was ready to trash the print.

Mitch Hagmaier
Quest Laboratories
Terraforming Division
State College, Pa    
cmh114@psuvm.psu.edu

------------------------------

Date: 29 Sep 92 15:28:51 GMT
From: blum@news.ils.nwu.edu (Daniel Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barrayar

>Any Bujold fans beside me mildly upset at that one? It felt so much like a
>paler rehash of Shards of Honor. It wasn't a *bad* book, she hasn't
>written a bad book yet, and it isn't as subpar as Anthan of Anthos (or
>whatever that title was) or Falling Free, but still, I was waiting for
>something better. Has she written any novellas lately? Her novellas seem
>to be much more fleshed out than the books. Weird, because her stuff isn't
>the kind that would translate well into a visual medium, like animation or
>film. People are always citing novellas as the media that should translate
>into film. Funny, the only novella I can think of that was filmed was
>Barry Longyear's Enemy Mine, and GAwd, that was one rotten movie. I ought
>ta know, I had to show the #$@! thing six times on a cruddy 16mm
>projector. I was ready to trash the print.

Well, it was originally just the second part of Shards of Honor - the first
several chapters were written at the same time (see the excerpt in the
Philcon '89 program book - the soltoxin scene).  The early chapters could
have used _slightly_ more editing than they seem to have gotten, but I
enjoyed it a great deal anyway.  In general, I think that her writing has
improved over the last few years, but it was very good to begin with.

Dan Blum
Institute for the Learning Sciences
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-491-3207
blum@ils.nwu.edu

------------------------------

Date: 29 Sep 92 15:11:05 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barrayar

<CMH114@psuvm.psu.edu> writes:
> Any Bujold fans beside me mildly upset at that one? It felt so much like
> a paler rehash of Shards of Honor.

Barrayar was my first Bujold read, and I still think it the best.  I just
finished Shards of Honor (I've also read Warrior's Apprentice, Vor Game,
Borders of Infinity and, uh, I forget one more).

I was disappointed by Shards of Honor, probably for the same reasons you
didn't like Barrayar: not much was added to the depth of character by
reading the other book.  I expected a much bigger role from Bothari and
Koudelka in SoH, having read Barrayar first.  I was hoping to see Bothari
go from bad to worse to worse, and finally lash out, and imprint onto
Cordelia, instead, he goes from bad to lashing out, and I'm not sure how he
ends up so dependent on her that he describes himself as her dog in
Barrayar.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 30 Sep 92 07:02:01 GMT
From: karen@angelo.amd.com (Karen Black)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barrayar

CMH114@psuvm.psu.edu writes:
>Any Bujold fans beside me mildly upset at that one? 

Count me as a Bujold fan who was not upset at _Barrayar_.

>It felt so much like a paler rehash of Shards of Honor.

After I read it, I reread all her books, in order.  IMHO, it would be very
difficult for any book to bridge _Shards of Honor_ and _The Warrior's
Apprentice_, since they are quite self-contained.  Also, the fact that the
book is from Cordelia's POV means that the reader got a lot of the delight
she had in her pregnancy, and her obsession later that Miles would not be
thrown away.  Since I'd recently had a baby, these emotions were very close
to me.
 
>It wasn't a *bad* book, she hasn't written a bad book yet, and it isn't 
>as subpar as Anthan of Anthos (or whatever that title was) 

_Ethan of Athos_: I read it as a comedy, and it worked for me.  Of course,
Elli Quinn is in my top five character list.
 
>or Falling Free, but still, I was waiting for something better. Has she
>written any novellas lately?  Her novellas seem to be much more fleshed
>out than the books. Weird, because her stuff isn't the kind that would
>translate well into a visual medium, like animation or film.

I'd disagree, but certainly you'd have to work very carefully to keep Aral
and Cordelia from turning into, say, John Galt and Dagny Taggart :-).

>People are always citing novellas as the media that should translate into
>film.

Novella refers to the length of the story.  A movie is generally better
based on a shorter work because both need to have a fairly straight-
forward story line.  A novel allows digressions (which build the
background) that are usually cut to simplify the movie's flow.  In general,
a movie starts with a conflict, builds tension, and releases that tension
in the resolution.  (Yes, I am simplifying greatly; don't everyone jump in
to cite exceptions.)
 
>Funny, the only novella I can think of that was filmed was Barry
>Longyear's Enemy Mine, and GAwd, that was one rotten movie. I ought to
>know, I had to show the #$@! thing six times on a cruddy 16mm projector. I
>was ready to trash the print.

Was "Do Androids Dream on Electric Sheep?" a short story, novellette, or
novella?  How about Arthur C. Clarke's original story that became _2001_?
Or "Flowers for Algernon"?  There's been a movies good, bad, and
indifferent made of novellas.

Karen Black

------------------------------

Date: 29 Sep 92 15:49:18 GMT
From: martin@sec.dom.uab.edu (Martin K. Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alan Garner

I have really enjoyed the fantasy books by Alan Garner _Red Shift_, _The
Owl Service_, _Elidor_, _The Weirdstone of ???_. I remember hearing that he
has since written non-fantasy novels. Has anyone read these and did you
enjoy them as much as his fantasy works?

Martin K. Jones
University of Alabama at Birmingham
MARTIN@ARU.DOM.UAB.EDU

------------------------------

Date: 29 Sep 92 22:37:24 GMT
From: simon@shiva.trl.oz.au (Simon Michnowicz - A Free Spirit)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Garner

martin@sec.dom.uab.edu (Martin K. Jones) writes:
>I have really enjoyed the fantasy books by Alan Garner _Red Shift_, _The
>Owl Service_, _Elidor_, _The Weirdstone of ???_. I remember hearing that
>he has since written non-fantasy novels. Has anyone read these and did you
>enjoy them as much as his fantasy works?

You forget of course the Moon Of Gomrath, the incredible sequel to the
Weirdstone.  I have not heard of any other books by this author though.

While I did not enjoy Red Shift much, I find it amazing how Garner mixes
the normal world with the "fantastic" world, with the characters slipping
between them... Elidor and Moon Of Gomrath are very good like that.

Cheers.

Simon Michnowicz

------------------------------

Date: 26 Sep 92 00:17:45 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Gerrold's Chtorr

Isn't it just about time for someone to ask the question:

"Is Gerrold writing a fourth War Against the Chtorr novel?"

or

"What's the name of the fourth WAC novel?"

Actually, has anyone heard different than January 93?  (That's _A Season
for Slaughter_ for those not in the know...)

BDalton has yet to list it in forthcoming book fiche's...

Rick Pavek
Seattle, WA

------------------------------

Date: 28 Sep 92 06:53:13 GMT
From: d_moran@pain.la.ca.us (Daniel Keys Moran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chtorr & Gerrold.

  The fourth Chtorr book is "A Season for Slaughter," as somebody mentioned
recently. I had the opportunity to read it in manuscript, and it's *very*
damn good. Surely one of the few really interesting series going on in SF
right now. (That I'm reading, anyway.)
  Gerrold and I have (had) the same editor at Bantam, Amy Stout, who was
let go some time ago; this may have affected the scheduling of "Season,"
though I don't know that for a fact. But I had breakfast with him recently
and he's got the completed cover for the book on his desk, so I doubt it'll
be too much longer.

------------------------------

Date: 28 Sep 92 17:14:55 GMT
From: sdr57@cas.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: annoyed at Gerrold (was Re: Chtorr & Gerrold.)

d_moran@pain.la.ca.us (Daniel Keys Moran) writes:
>  The fourth Chtorr book is "A Season for Slaughter," as somebody
>mentioned recently. I had the opportunity to read it in manuscript, and
>it's *very* damn good. Surely one of the few really interesting series
>going on in SF right now. (That I'm reading, anyway.)

Was anyone else who bought the first two books when they first came out
bothered by the vanishing act followed by the *revised* return of the
series? Just curious.

Stanley Roberts

------------------------------

Date: 28 Sep 92 20:06:46 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: annoyed at Gerrold (was Re: Chtorr & Gerrold.)

sdr57@cas.org writes:
>Was anyone else who bought the first two books when they first came out
>bothered by the vanishing act followed by the *revised* return of the
>series? Just curious.

I was and I wasn't. I think that D. Gerrold had nothing to do with the fact
that his original books were cut (an editor's or publisher's decision).
Later, when he was a better selling writer, he was probably allowed to have
his books published in uncut form.  Yeah, it was sad that I had to rebuy
the books, but I *really* like that series, and it was worth the money, and
gave me a good reason to reread them! :) 

Chuck

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	  Books - Cherryh (9 msgs) & Duncan (2 msgs) & Heinlein &
                  Hinz (2 msgs) & Hogan (3 msgs) & Jordan (3 msgs) &
                  Lafferty

---------------------------------------------------------------------------

Date: 25 Sep 92 16:10:39 GMT
From: verseman@stl-07sima.army.mil ("Amy N. Verseman")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cherryh

I am another of those women who prefer Mary Stewart's women to C.J.
Cherryh's.  My husband has tried for years to get me to read her books and
it just isn't going to happen.  I love almost every one of the short
stories I've read, but only get irritated by the books.  It has to do with
language use more than characters, though.  She has always seemed to use
words for the sake of their obscurity, rather than for flow and magic.  If
I want a vocabulary lesson, I'll spend a day with my dictionary.  I have a
pretty good vocabulary, with enough foreign language background to figure
out a lot of what is not immediately familiar.  My husband, who is more
mechanically inclined, tends to make word lists while reading her stuff.
You shouldn't have to do that with a novel.  End of tirade.  I really don't
understand why she can't translate that great short style to the novels,
rather than going all fusty on me!

Amy V.

------------------------------

Date: 25 Sep 92 21:49:28 GMT
From: p00117@psilink.com (Ian Sutherland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

hsr@physics.ucla.edu (Harisankar Ramishan) says:
>I think this is also the reason why Cherryh's fantasies never work for me.
>Morgaine was not a woman, she was an icicle. You could only guess at her
>feelings through how she _acted_ towards her follower [forget his name].

Are you saying you would have been happier if she had talked a lot about
her feelings?  Really, some people don't do that.  I know several women who
don't talk about their feelings much.  As for her demonstrating warmth,
this happens more in the later books, which you might not have read if you
didn't like the earlier ones.

>And for me, fantasy requires a delicate treatment of emotional issues if
>it is to be satisfying, wheras SF can get away with good ideas alone.

I find this a curious comment.  Why this dichotomy?  Do you think
"mainstream" literature requires a delicate treatment of emotional issues
to be satisfying?

------------------------------

Date: 25 Sep 92 18:49:03 GMT
From: shrum@hpfcso.fc.hp.com (Ken Shrum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chanur's Legacy_ ... reviews?

emma@Csli.Stanford.EDU (Emma Pease) writes:
> I'm still puzzled about why Hilfy was wearing black in the opening
> chapter (I thought only immunes wore black).

The way I see it, Chanur is now an Immune clan, since Pyanfar is the
Personage for hani.

Ken Shrum

------------------------------

Date: 28 Sep 92 17:10:23 GMT
From: eppstein@wormwood.ics.uci.edu (David Eppstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chanur's Legacy_ ... reviews?

emma@Csli.Stanford.EDU (Emma Pease) writes:
>I'm still puzzled about why Hilfy was wearing black in the opening chapter
>(I thought only immunes wore black).

shrum@hpfcso.FC.HP.COM (Ken Shrum) replies:
>The way I see it, Chanur is now an Immune clan, since Pyanfar is the
>Personage for hani.

In "The Pride of Chanur" Pyanfar's third-best pants are black.  So it is
not true that that color is reserved for immunes.  And Personage is as
un-hani a concept as Mekt-Hakkikt.

On a perhaps unrelated subject:

Which alien contact is it that the characters at the end of "40k in
Gehenna" are called up to deal with?  I don't think it's the Compact,
because it seems like that scene must happen well after the events in
"Cyteen" (in "Cyteen", Gehenna remains sealed).  Maybe the Mri and Regul?

David Eppstein
Info & Computer Science    
UC Irvine
eppstein@ics.uci.edu

------------------------------

Date: 28 Sep 92 20:16:03 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Chanur's Legacy_ ... reviews?

eppstein@wormwood.ics.uci.edu (David Eppstein) writes:
>Which alien contact is it that the characters at the end of "40k in
>Gehenna" are called up to deal with?  I don't think it's the Compact,
>because it seems like that scene must happen well after the events in
>"Cyteen" (in "Cyteen", Gehenna remains sealed).  Maybe the Mri and Regul?

More likely the majat (the aliens in _Serpent's Reach_). I don't have my
copy of _Angel with the Sword_ (with handy post-2600 chronology) handy, but
I think the "first Gehennan leaves Gehenna" event occurs very near the
"contact with majat of Alpha Hydri" event. Certainly, contact with the
majat occurs much earlier than contact with the regul, and the non-Reach
humans in _Serpent's Reach_ are all described as Unionists.  (_Cyteen_
mentions, in one of the "Question of Union" sections, contact with the
Compact by an expedition from Earth; I think one of Tully's (marvelous)
broken-hani explanations indicates that he's from Earth (and not one of the
other two of the "three Compacts").)

Cherryh side-note: it wasn't until I reread _Downbelow Station_ last year
that I got the irony of a futuristic war between the "Company" and the
"Union".

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 28 Sep 92 20:31:07 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

Wow, this is really interesting.  I find both Cherryh and Tepper's women
fascinating, and her men kind of underwritten.  "Cyteen"'s Emory (do I have
the name right?) was beautifully constructed, as was the female azi.  I
kept wanting to slap the men in the story, though I guess most of them were
designed to be basket cases.

Tepper's Jinian was and is a fabulous character (IMHO).  She's so capable,
and yet so vulnerable.

The Chanur females are all well rendered, though they are the parallels of
men in our species, I guess.  (Strongly brought out in "Legacy of Chanur".)

Tepper's Maia (I think that's the name) in her horror novels is great, as
are the protagonists of "Sideshow" and "Grass".

Both authors seem well-versed in portraying strong women who make mistakes
and are very emotional, but who succeed both in spite of and because of
these traits.  Her women also are good at standing alone.  Too often in
fantasy and sf, female characters are defined to a great extent by who
they're hot for.

Joe

------------------------------

Date: 28 Sep 92 20:49:13 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh

verseman@STL-07SIMA.ARMY.MIL ("Amy N. Verseman") writes:
>...is not immediately familiar.  My husband, who is more mechanically
>inclined, tends to make word lists while reading her stuff.  You shouldn't
>have to do that with a novel.  End of tirade.  I really don't understand
>why she can't translate that great short style to the novels, rather than
>going all fusty on me!

I really like books that make me look up words.  Words are so cool,
especially new ones.  My sister-in-law once complained that I used too many
"big words" in a letter I sent her.  Never wrote her again...

Joe

------------------------------

Date: 29 Sep 92 00:42:25 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

bjgaed@bb1t.monsanto.com writes:
>>  Felt the same in Rimrunners. 
>
>I beg to differ.  Bet Yeager is probably my all-time favorite character in
>Cherryh's writing.  The exposition that went into developing her character
>is superbly done.  This is a very complex person.  ...

Oh, I agree, she is definitely a solid, even realistic character.  The
problem is, I *don't* *like* *her*.  I think she is a scuzbucket, so I find
it difficult to *care* what happens to her.

Indeed, I failed to find *any* characters I *cared* about in Rimrunner.

>(Can't give much more in the way of examples without a lot of spoilers
>warnings.)

Perhaps I could use a spoiler, that way I *might* be able to finish the
book :-)

>I rather liked the two women miners in _Heavytime_.  And, if you have not
>read it, definitely _Cyteen_.

Cyteen, now, was great.  Definitely worth reading.

>Well, after I read _Rimrunners_ I *really* started to push this book at
>her, practically begged her to read it.  Finally, on vacation with lots of
>time I got her to start it.
>
>She read three chapters (and I think the opening chapters of _Rimrunners_
>are real grabbers) and put it down.  Said she just couldn't get into it
>and couldn't identify with the character.
>
>Now, herself is no sissy.  She is a domestic relations attorney who deals
>primarily with abused women.  But she could not identify with Bet Yeager.
>(Sigh, again.)

Ms Yeager is *hard* to identify with.

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 29 Sep 92 13:40:06 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women...SPOILERS

swf@teradata.com (Stanley Friesen) writes:
> Oh, I agree, she is definitely a solid, even realistic character.  The
> problem is, I *don't* *like* *her*.  I think she is a scuzbucket, so I
> find it difficult to *care* what happens to her.
> 
> Indeed, I failed to find *any* characters I *cared* about in Rimrunner.

SPOILERS ahead for _Rimrunners_

Scuzbucket?  *Scuzbucket?*

Because she did what she had to do to survive?  Because she killed a man
who threatened her life?  Because she went to bed with another man in order
to eat when she was starving?  Because she killed him when he threatened
her life?  If Bet Yeager is a scuzbucket then so is everyone who ever had
to do something they weren't too proud of in order to survive.  Made
compromises in order to get ahead.  Accepted less than the ideal in order
to *just get it over whith and get on with it*.  Perhaps I can identify
with Bet Yeager because all of these resonate to a greater or lesser degree
with events in my own life.

I've been lucky.  I've never been pushed to the brink of survival.  But my
performance under considerably less pressure makes me wonder just how I
would react under such circumstances.

Perhaps you didn't get far enough to find out just what Bet Yeager is: she
is a soldier, and has been one since she was sixteen.  She finds herself in
her situation because she was separated from her outfit, a futuristic MIA
trying to survive behind enemy lines.  She has a soldier's morality defined
by events over which she has no control, and she makes Heinlein's "Starship
Troopers" look like wimps.  I don't admire her morality, I *don't* want to
be like her, but I can't guarantee that I wouldn't be like her in the same
circumstances, my own desires and principles notwithstanding.  What I do
admire about her is her ability to survive.

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 27 Sep 92 00:32:20 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duncan:  The Cutting Edge (minor spoilers)

Any word when the Final book will be out in PAPERBACK?  Maybe by 1996?

Mike

------------------------------

Date: 27 Sep 92 03:42:04 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duncan:  The Cutting Edge (minor spoilers)

as232@cleveland.Freenet.Edu (Michael Lerner):
>Any word when the Final book will be out in PAPERBACK?  Maybe by 1996?

It looks as though the books will be coming out every six months, with the
paperback six months behind the hardcover.  That means the fourth hardcover
should be out in the spring of 1994 and the paperback in the fall.

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Sep 92 10:08:42 GMT
From: ajl@ecs.soton.ac.uk (Andy Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Heinlein's Women

Burt Voorhees <burt@aupair.cs.athabascau.ca> writes:
>I've always found that Heinlein's female characters seem real to me.
>Strong, certainly, but often showing characteristics which remind me of
>women I know.

Thank the Lord I don't know the women you know :-)

I really don't like Heinlein's women. Come to think of it, I'm not too keen
on his men either.  Or his later books.  But his women REALLY annoy me.
Sorry, I should say woman - he only has one female IMHO character, who is
used again and again and again, and she's so blasted subservient to her
menfolk, building up their egos, always admitting that the men are right
even though they never are, generally acting as doormat, sex object,
whatever while constantly saving the day and giving full credit to
boyfriend/husband in a creepy crawly irritating manner...  Well maybe not
that bad, but I don't like them, and he never came close to creating a Bet
Yeager. Even Friday is simply a composite of his previous women/woman.
IMHO.

Sorry about this rant, but there's something about Heinlein's characters
that winds me up something chronic - maybe I'm just intolerant.

Andy Lewis 
Department of Electronics and Computer Science        
University of Southampton   
ajl@ecs.soton.ac.uk

------------------------------

Date: 26 Sep 92 21:38:50 GMT
From: yshah@lucpul.it.luc.edu (Guessing)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hinz's "Paratwa"

   I just finished "Paratwa" and didn't like the ending.  Too many
questions remain.

1) Is there going to be another book?

2) Are the humans going to be able to survive with Paratwa?  (Couldn't the
   Paratwa just eventually kill the humans and wait for their masters to
   come back?)

3) Would Theophrastus be able to make a faster than light drive in a
   thousand years? (I think so)

4) It seems to me that the Os/Ka/Loq haven't really given up on Earth just
   set a different time table

5  Or is Hinz just jerking us around?

------------------------------

Date: 28 Sep 92 11:47:35 GMT
From: jpesonen@viikki.helsinki.fi (JORMA JUHANI PESONEN (EKT))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hinz's "Paratwa"

yshah@lucpul.it.luc.edu writes:
>   I just finished "Paratwa" and didn't like the ending.  Too many
>questions remain.

>1) Is there going to be another book?

Actually it was/is a trilogy. The 2nd book is called Ash Ock.

[Question 2 unknown]

>3) Would Theophrastus be able to make a faster than light drive in a
>   thousand years? (I think so)

They are still pondering on it in the beginning of Ash Ock.
	
Just reading Ash Ock. Nice...

JPESONEN@viikki.helsinki.fi

------------------------------

Date: 28 Sep 92 05:23:58 GMT
From: billd@informix.com (William Daul)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any comments on  ENTROVERSE  by James Hogan?

Thanks.

William Daul
INFORMIX SOFTWARE INC.
4100 Bohannon Dr.
Menlo Park, CA 94025
(415) 926-6488
uunet!infmx!billd
billd@informix.com

------------------------------

Date: 28 Sep 92 12:41:55 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on  ENTROVERSE  by James Hogan?

billd@informix.com (William Daul) writes:
> Any comments on ENTROVERSE by James Hogan?

Bleauuugh (all over the carpet).

Ditto for the other 3 books in the series.  What a waste of trees.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 28 Sep 92 14:04:06 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on  ENTROVERSE  by James Hogan?

dietz@cs.rochester.edu (Paul Dietz) writes:
>billd@informix.com (William Daul) writes:
>> Any comments on ENTROVERSE by James Hogan?
>
>Bleauuugh (all over the carpet).
>
>Ditto for the other 3 books in the series.  What a waste of trees.

You read all 4 even though they were that bad?  You must have more free
time than I do.  I read ENTOVERSE and decided not to read the others.  But
I did read it through clear to the end.  If you make the mistake of reading
the back cover, there will be no surprises in the book for you...

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210
614-292-0395
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 28 Sep 92 05:45:17 GMT
From: amigaman+@pitt.edu (Russell A Howard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordan's "Shadow Rising"

  I just picked up the fourth book in Robert Jordan's Wheel of Time series
entitled "The Shadow Rising".  It costs $24.95 and I picked it up at my
local Waldenbooks store.  Just thought I'd let everyone know that this book
is out.

Russ Howard
amigaman+@pitt.edu

------------------------------

Date: 28 Sep 92 21:29:38 GMTF
rom: adrian@csugrad.cs.vt.edu (Adrian Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "Shadow Rising"

amigaman+@pitt.edu (Russell A Howard) writes:
>I just picked up the fourth book in Robert Jordan's Wheel of Time series
>entitled "The Shadow Rising".

Yeah, I just picked it up too.  Does anyone know how many books are
supposed to be in the series??

------------------------------

Date: 29 Sep 92 15:24:48 GMT
From: ARL00SJB@unccvm.uncc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "Shadow Rising"

Didn't I hear/read that there would be 7 books total in this series?
 
Jean

------------------------------

Date: 25 Sep 92 20:47:29 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: R. A. Lafferty

Yeah, the R.A. Lafferty collection "Nine Hundered Grandmothers" is
excellent. I particularly liked the short story "The Name of the Snake"
(Oh, *SPOILERS*, not that I think it's possible in this case).  It's about
this priest encountering an alien civilization that appears to have no sin.
They're just kind of happy and gregarious, not particularly into sex or
anything like that.  The priest is unwilling to believe this is possible,
and after awhile he notices a proliferation of perfume shops, and he
realizes that they're obsessed with smells.  And he comes to the conclusion
that this is just another kind of sensuality, and only "the name of the
Snake" has changed.

Of course, my all time favorite Lafferty story is "Old Foot Forgot", and
that I will not attempt to describe.  I can't remember where it was
published, anyway.

(And can anyone read the preface to "The Devil is Dead" without reading the
entire book?)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - Lackey (7 msgs) & Le Guin & May &
                         McDonald (3 msgs) & Moorcock & 
                         Quantum Leap Novel & Alien Nation Novels

---------------------------------------------------------------------------

Date: 25 Sep 92 15:13:33 GMT
From: jcmorris@mwunix.mitre.org (Joe Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

dani@netcom.com (Dani Zweig) writes:
>2. It doesn't do a thing for the verisimilitude of a sword and
>   sorcery novel to have the characters drinking gatorade, whether
>   or not they call it by name.

Is that any worse than having Savil complain in _Magic's_Price_ (I think)
about problems with airline baggage handlers?  I strongly suspect that a
recent (real-world) problem was the origin of that particular aside...

Joe Morris 

------------------------------

Date: 25 Sep 92 21:28:53 GMT
From: urban@sideshow.jpl.nasa.gov (Michael Urban)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

jcmorris@mwunix.mitre.org (Joe Morris) writes:
>dani@netcom.com (Dani Zweig) writes:
>>   ... characters drinking gatorade ... 
>
>Is that any worse than having Savil complain in _Magic's_Price_ (I think)
>about problems with airline baggage handlers?  I strongly suspect that a
>recent (real-world) problem was the origin of that particular aside...

Mercedes Lackey can put out a good yarn, pace well, and come up with
characters you care about, but it might do her (and the rest of us) a world
of good if she would read Ursula Le Guin's essay `From Elfland to
Poughkeepsie'.  Le Guin takes a quote from an early Katherine Kurtz novel
and changes a couple of character names and a word or two to show how the
style is appropriate to a political thriller in Washington as much as it is
to a fantasy world.  Lackey's characters may dress funny, live in castles,
and do magic, but they are firmly, and often irritatingly,
twentieth-century people talking twentieth-century English (with
teeth-clenching malaprops like someone receiving `a kudo') and too often
doing twentieth-century things.  They may appear like Elfland, but every
word they utter shouts Poughkeepsie.

The odd thing is that even while my ear for style is screaming for mercy, I
enjoy much of Lackey's work.  Her strengths that I mentioned at the
beginning are not to be taken lightly, notwithstanding my gripes about her
style.

Mike Urban
urban@cobra.jpl.nasa.gov

------------------------------

Date: 26 Sep 92 03:39:55 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Poughkeepsie (was: _Winds of Change_ by Mercedes Lackey (no spoilers))

urban@sideshow.jpl.nasa.gov (Michael Urban):
>Lackey's characters may dress funny, live in castles, and do magic, but
>they are firmly, and often irritatingly, twentieth-century people talking
>twentieth-century English...and too often doing twentieth-century things.
>They may appear like Elfland, but every word they utter shouts
>Poughkeepsie.

Lackey is one of the authors I think of as a "second generation fantasist".
There are many fantasy authors today who grew up reading science fiction
and fantasy and not the works in which the books they read were grounded.
The result is almost a consensus fantasy universe.  The map changes from
author to author, specific trappings may change, but most fantasy settings
are far more similar to each other than tenth century Italy was to twelfth
century England.  The clothing is generic-medieval unless we're told
otherwise, the technology is generic-preindustrial, though the sewers work
unless we're told otherwise, the economic infrastructure is virtually
non-existent, except when peasants are expected to pay taxes, etc.

Part of the reason Elfland and Poughkeepsie are so mixed up is that most of
these authors either don't know better or don't care.  (In this respect,
Kurtz is actually a poor example, as it is her failure of voice that Le
Guin takes to task, rather than her setting.)  And if the setting is a
generic-fantasy backdrop to an author's wishfulfillment fantasies, then
surely the characters will be as modern as the author.

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Sep 92 13:49:02 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

urban@sideshow.jpl.nasa.gov (Michael Urban) writes:
>jcmorris@mwunix.mitre.org (Joe Morris) writes:
>>dani@netcom.com (Dani Zweig) writes:
>>>   ... characters drinking gatorade ... 
>>
>>Is that any worse than having Savil complain in _Magic's_Price_ (I think)
>>about problems with airline baggage handlers?  I strongly suspect that a
>>recent (real-world) problem was the origin of that particular aside...

>Mercedes Lackey can put out a good yarn, pace well, and come up with
>characters you care about, but it might do her (and the rest of us) a
>world of good if she would read Ursula Le Guin's essay `From Elfland to
>Poughkeepsie'.  Le Guin takes a quote from an early Katherine Kurtz novel
>and changes a couple of character names and a word or two to show how the
>style is appropriate to a political thriller in Washington as much as it
>is to a fantasy world.  Lackey's characters may dress funny, live in
>castles, and do magic, but they are firmly, and often irritatingly,
>twentieth-century people talking twentieth-century English (with
>teeth-clenching malaprops like someone receiving `a kudo') and too often
>doing twentieth-century things.  They may appear like Elfland, but every
>word they utter shouts Poughkeepsie.
>
>The odd thing is that even while my ear for style is screaming for mercy,
>I enjoy much of Lackey's work.  Her strengths that I mentioned at the
>beginning are not to be taken lightly, notwithstanding my gripes about her
>style.  	

I think you're right. That a much better written book can be much less
enjoyable to read.

I was thinking about this too, after reading "Dreambuilder", by Tom Deitz.
IMHO mediocre, but very entertaining. And then reading "Rats and
Garogyles", by Mary Gentle. A very well written book, but I got bored very
quickly.

What's the difference?

------------------------------

Date: 27 Sep 92 15:37:41 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

urban@sideshow.jpl.nasa.gov (Michael Urban) writes:
[...]
>read Ursula Le Guin's essay `From Elfland to Poughkeepsie'.  Le Guin takes
>a quote from an early Katherine Kurtz novel and changes a couple of
>character names and a word or two to show how the style is appropriate to
>a political thriller in Washington as much as it is to a fantasy world.
>Lackey's characters may dress funny, live in castles, and do magic, but
>they are firmly, and often irritatingly, twentieth-century people talking
>twentieth-century English (with teeth-clenching malaprops like someone
>receiving `a kudo') and too often doing twentieth-century things.  ...

I can't help but think something is being missed here; this is *fantasy*.
The society in question is not, in fact, a typical medieval society
(witness that religious and ethnic tolerance is pushed.)  Naturally, it
will be anachronistic when compared to an historical medieval culture.  So,
the 'twentieth-centuryisms' become a matter of taste.  Personally, they
don't bother me; but then again, I like urban fantasy :-) (Emma Bull's _War
for the Oaks_, etc.)

John Novak
novak@wri.com

------------------------------

Date: 27 Sep 92 22:30:29 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Winds of Change_ by Mercedes Lackey (no spoilers)

novak@wri.com (John M. Novak):
>I can't help but think something is being missed here; this is
>*fantasy*...  So, the 'twentieth-centuryisms' become a matter of taste.

No, the objections being raised aren't over whether the milieu is
historically accurate, but over a related issue: aspects which the reader
views as jarringly inconsistent distract the reader and ruin the ambiance.
Like sf, fantasy has its conventions (concerning what does and what does
not need to be 'realistic') which authors must be cautious in choosing to
ignore.

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Sep 92 00:50:40 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cool Le Guin Essay (was Re: _Winds of Change_ by Mercedes Lackey)

urban@sideshow.jpl.nasa.gov (Michael Urban) writes:
>Mercedes Lackey can put out a good yarn, pace well, and come up with
>characters you care about, but it might do her (and the rest of us) a
>world of good if she would read Ursula Le Guin's essay `From Elfland to
>Poughkeepsie'.

Anyone know where I can find this?  Bound, preferably, with Delany's
equally-scathing essay on Le Guin; but anything will do.

And, while we're on the subject of Le Guin, has anyone read _Eye of the
Heron_?  I picked it off a remainder rack a little while back.  Almost
pissed myself laughing.

------------------------------

Date: 27 Sep 92 00:20:37 GMT
From: librik@cory.berkeley.edu (David Librik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cool LeGuin Essay

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>>Mercedes Lackey can put out a good yarn, pace well, and come up with
>>characters you care about, but it might do her (and the rest of us) a
>>world of good if she would read Ursula Le Guin's essay `From Elfland to
>>Poughkeepsie'.
>
>Anyone know where I can find this?

Yes - it's in Le Guin's collection of essays on sf and fantasy, THE
LANGUAGE OF THE NIGHT.  This has been recently reprinted and should be
available in most good bookstores.  In Britain it's published by The
Women's Press, so you might have to check under "Women's Studies" though I
suspect that, like everything else she writes, no matter how unrelated to
sf it is, it's shoved in "SCIENCE FICTION" by every unthinking bookstore
clerk this side of the Pecos.

THE LANGUAGE OF THE NIGHT is the best SF criticism I've ever seen.  Better,
certainly, than Darko Suvin; possibly even than Lem but, the reason is that
Le Guin only writes when she has something to say, and thus it's very
scattershot.  On the other hand, DANCING AT THE EDGE OF THE WORLD, her
second collection of essays, is *dreadful*.  It reads like the product of
too many "guest speaker" appearances at literary conferences and not enough
actual thought.

It's a bit discouraging to see that THE LANGUAGE OF THE NIGHT - the
insightful essays, are all products of the '70s, and that almost nothing
from the 80's is very worthwhile.  Worse, she "revised" TLoTN in 1989, to
add some commentary after ten years of reflection; and none of it says
anything at all; it's just that sort of picky pseudo-feminist linguistic
reshuffling that gets so boring so fast.  (The exception is "Is Gender
Necessary?: Redux" which is worth thinking about.)

David Librik
librik@cory.Berkeley.edu

------------------------------

Date: 29 Sep 92 23:33:55 GMT
From: kaos@buhub.bradley.edu (Michael Huber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

david.emmerson@almac.co.uk writes:

>Are there any Julian May fans reading? Of course there are,
>silly question really. Can anyone help me with the following:
>
>1. Does anyone have the paperback release dates for the
>   Milieu books?

Alright here goes:

Many Colored Land:  1983,1988
The Golden Torc:  1983,1989
The Nonborn King:  1984,1988
The Adversary:  1985,1989
The Surveillance:  1988
The Metaconcert:  1989
The Intervention hardcover: 1987  h

All the above taken from my books that I own.

>2. Can someone point me in the direction of a short story
>   collection containing "Dune Roller"?

Sorry I'm unable to help there...

>3. Does anyone want to discuss the good lady's work with me?

Sure, I've read almost all of it including her new Trillium stuff.

kaos@buhub.bradley.edu
kaos@bucc1.bradley.edu
kaos@bucs1.bradley.edu
kaos@camelot.bradley.edu                                    }

------------------------------

Date: 25 Sep 92 05:26:37 GMT
From: dstein@rhea.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

Curtis Yarvin writes:
 >Or whatever.  But he's still one of the best sf writers in the business;
>and perhaps one of the best prose stylists in any business.  McDonald's
>prose is something special.  Most modern writers, and almost all sf
>writers, derive their prose style largely from the minimalist roots of
>Hemingway and Chandler.  What's brief is good; what isn't is purple.  The
>art of writing complex prose that _isn't_ purple is largely lost.
>
>McDonald can do it; and do it well.  Amazingly well.  If you think Ray
>Bradbury is something special, McDonald will bring you to your knees.
>_Anything_ by this guy is worth reading.

McDonald already brought me to my knees - while I was reading his
"Fragments of an Analysis of a Case of Hysteria".  I was laughing so hard I
could not remain seated.

McDonald IS ONE OF THE WORST WRITERS I HAVE READ LATELY.
 
He overwrites immensely, has no feeling for the overall mood of the piece,
and, most of all, makes absolutely no sense.

And I suspect he thinks word repetition makes a next Joyce out of him.

Funny, I'm in the (essentially finished) process of writing a review of G.
Dozois' _The Year's Best SCIENCE FICTION_, and this is what I wrote on
McDonalds' entry:

  Ian McDonald
  I- E- W@ C@

  A horribly overwritten piece of nonsense.  Will probably impress many
  people.

David

p.s. The "W" and "C" refer too "writing" and "content".
     The "@" symbol means "this was published?!?"

------------------------------

Date: 26 Sep 92 00:41:16 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

David Stein writes:
>Curtis Yarvin writes:
>>McDonald can do it; and do it well.  Amazingly well.  If you think Ray
>>Bradbury is something special, McDonald will bring you to your knees.
>>_Anything_ by this guy is worth reading.
>
> McDonald already brought me to my knees - while I was reading his
> "Fragments of an Analysis of a Case of Hysteria".  I was laughing so hard
> I could not remain seated.
>
> McDonald IS ONE OF THE WORST WRITERS I HAVE READ LATELY.

"Fragments" is the worst McDonald story I've ever read.  Even God craps,
now and then.

------------------------------

Date: 29 Sep 92 06:19:50 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

dstein@rhea.math.ucla.edu (David Stein) writes:
>In any case, I would be delighted if you tried to explain why did the
>author throw in all the disparate elements (Freud, sex, Judas-like
>Wandering Jew character, Ann Frank type story, Holocaust, mice, and so on
>and so on) without having hardly any story to tell?

Because he was trying to boil sh*t in a pot, and it didn't come out; but
the result is, I dare say, more a reflection on sh*t than on pots.

Did "Fragments of a Case of Hysteria" really make a major anthology?  It
_is_ an awful story.

If you're interested in investigating the writer and not just making
pleasantly rude comments :-), hunt down a bookstore which has McDonald's
new anthology, _Speaking In Tongues_.  It's a new mass-market paperback, so
it shouldn't be hard to find.  Read the teaser for _TBL_, in the back.

And maybe "Atomic Avenue" while you're at it; McDonald is generally better
at novel-length, but some of his stories are quite passable.

------------------------------

Date: 30 Sep 92 05:58:02 GMT
From: phil@adam.adelaide.edu.au (Phil Kernick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Moorcock - Elric

I have been lent a whole load of Elric novels by Michael Moorcock, but I
cannot find a definitive list of the order.

They seem to start:

  "Elric of Melnibone"
  "The Sailor on the Seas of Fate"

But then the lists diverge.  I have found that "The Vanishing Tower" is the
same book as "The Sleeping Sorceress".  This just confuses matters.

Can someone please give me a definitive order the the Elric saga.

Thanks in advance.

Phil Kernick
University of Adelaide
phil@adam.adelaide.edu.au

------------------------------

Date: 24 Sep 92 18:38:48 GMT
From: carlinra@vuse2.vanderbilt.edu (Robert A. Carlin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: QL: What novel?

I've just begun seeing references to a novel about Quantum Leap.

Could someone please enlighten me as to:

   (a) The title, author, and other pertinent information
   (b) Where it may be purchased (I haven't seen it in local bookstores)

Thanks very much!

Rob Carlin
carlinra@vuse2.vanderbilt.edu
carlinra@ctrvax.vanderbilt.edu

------------------------------

Date: 25 Sep 92 21:46:56 GMT
From: paul.shannon@execnet.com (paul shannon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alien Nation Cliffhanger

>I don't know if anyone has mentioned it, but a comic magazine adaptation
>of the resolution to the TV cliffhanger (based on the script that would
>have been filmed) came out a couple of weeks ago from Malibu Graphics, the
>company that's done several Alien Nation comics (not using the TV
>characters until now).  The artwork is mediocre, and it looks like the
>script needed one or two more rewrites, but it's better than not having
>any resolution at all...

Pocket Books will also be publishing an Alien Nations series next year
featuring the resolution to the cliffhanger as our first book.

We will feature authors like Peter David and Barry Longyear.  Alien Nation
fans look for the first in the Spring of 93.

Paul Shannon
Pocket Books
paul.shannon@execnet.com

------------------------------
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Today's Topics:

		  Television - Covington Cross (11 msgs)

---------------------------------------------------------------------------

Date: 27 Aug 92 12:13:38 GMT
From: colten@cbnewsb.cb.att.com (marc.colten)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

sallylb@netcom.com (Sally Smith) writes:
> 1. When they made the pilot, they weren't entirely sure at first what
> century it was going to be set in.

I think we can pin it down to a few centures between 11th and 15th.  A lot
of space actually, but close enough for tv.

> 2. The episode showed obvious signs of having been made and then having
> scenes reshot. At one point, I said, "How come there are leaves falling
> off the trees here when it was spring in the last season?" (I know
> England has short summers, but that's ridiculous!)

Like I said, good enough for TV.

> 3. Yes, Ione Skye had no British accent, but she got the role with 2
> days' notice. Hopefully she'll improve.

Then why did they choose her?  Is there a shortage of actresses with
British accents?  In any case what was the hurry?  Was the world waiting
with bated breath for show about the middle ages?

> 4. It was never SUPPOSED to be historically accurate. It's supposed to be
> Bonanza/Big Valley/High Chaparral with swords instead of guns.

This is the saddest part.  I read a scathing review of OUTLAND by Harlan
Ellison where he said the same thing.  The movie was made, pitched (and
excused ) as "hey, it's High Noon in space'.

> 5. 99% of the viewing public can't tell the difference, anyway, and
> they're the ones who the network is trying to attract.

"No one ever went broke underestimating the taste of the American public" -
H.L. Mencken

"Lower your expectations until they reach a level you can handle"
(paraphrase) - Calvin (of Calvin and Hobbes).

Did you ever see the movie with Doris Day where she's doing commercials?
The first week the TV show is a WW II Occupied France drama with a cruel
German officer mistreating a Frenchwoman who refuses his advances in a
bistro.  The next week the TV show is about a cruel Bandito who mistreats a
Mexican woman who refuses his advances in a cantina.  The story is the
same, the action is the same - even the actors are the same.  When the
sponsor is asked "Isn't this the same show that was on last week?"  he says
"Oh, people don't notice stuff like that."  I guess you agree with him.

Marc Colten

------------------------------

Date: 27 Aug 92 12:53:31 GMT
From: kevin@sherman.pas.rochester.edu (kevin mcfadden)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

Well, I for one enjoyed CC.  I didn't try to compare it with anything, I
didn't expect it to be anything other than one of those Twin
Peaks/Beauty&the Beast type shows that build up a loyal following and then
watch as their show gets cancelled.  No I am not saying it is the same
intrinsically, but just in the nature I just stated.  CC kept the action
moving and the plot only had a few holes in it, namely after that one town
saw that evil prince dude's face why didn'y anybody tell anyone?

The key word above is enjoyed.  Maybe all of you are out there for deep
thought provoking historically accurate entertainment, but I have enough
deep thought crap going on all day and at night just want to relax.  Grad
school is starting up shortly and w/ a full time job it will be interesting
if I even remember to watch CC.  In fact, after seeing all of the movies of
that genre that I have, I do not think I would know realism if I was
attacked by a real knight anyway.

Well, I shouldn't get my hopes up anyway because the show is being banned
to that Saturday night time slot that nobody with a real life makes plans
to stay in just to watch.  I may have to get a real VCR that allows for
complex programming so that I can tape Underdog, Ren and Stimpy, and CC!

Oh well, sorry for the scattered mind dump of thoughts.  When I hold
conversations the topics come out in parallel as opposed to serial.

I hope somebody out there looked at CC as the mind candy it is and tasted
the sweetness.

Kevin McFadden
Department of Physics & Astronomy
University of Rochester		
Rochester, NY  14627				

------------------------------

Date: 27 Aug 92 18:58:39 GMT
From: mittle@watson.ibm.com (Josh Mittleman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

I was tempted Tuesday evening to come in and post a scathing review of
Covington Cross, enumerating all the inauthenticities I saw in it (collect
them!  Trade them with your friends!!), but what a couple people have said
is correct: if it were good entertainment then inaccuracies would be
acceptable.  When I watch Conan movies, for example, I don't worry about
how realistic the fighting looks; Conan and his buddies are superheros.
Once you accept that they have to win, everything else works just fine.

The problem was that Covington Cross was appallingly bad and cheaply
produced.  The plot was tissue-paper thin, the characters were pasteboard
and glue, and the action was mind-numbingly dull.  The heroes had the
sparkle of muddy boots and the villains were about as threatening as an
angry gerbil.  How many times do they expect us to get a laugh out of
seeing the youngest son evade his tutor?  In transparent efforts to cut
costs, we were given a baronial castle with only two or three servants
(none of whom had speaking roles), combat that displayed not the simplest
effort to go beyond introductory stage fencing, and costumes that were
unremittingly drab.  It's not surprising that so many of us spent the hour
poking fun at the lack of any attempt at historicity; there wasn't anything
else to hold our attention.

I enjoy good schlock sword & sorcery as much as anyone; this is just bad.

Josh Mittleman
J2-C28
T.J. Watson Research Center
PO Box 704
Yorktown Heights, NY  10598
mittle@watson.ibm.com

------------------------------

Date: 27 Aug 92 20:11:26 GMT
From: habura@vccnorthb.its.rpi.edu (Andrea Marie Habura)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

wSooth, our chances of actually changing Covington Cross by complaining to
ABC are about nil. They flat out don't care about historical authenticity;
they want something that will sell toothpaste.

My point was that *non-SCAdians* watching Covington Cross will get used to
the idea that basically sane people might think that the Middle Ages are
fun. For the record, I didn't watch Tuesday's episode, and will likely not
get around to watching any of them in the near future; I generally just
watch the news.  However, if someone does watch Covington Cross and then
discovers the SCA because of it, all the better. The armor and whatnot may
be kludgy, but (judging from the promos) it isn't worse than the average
run of SCA events (that is, averaging the person in the beautiful and
documented garb in with the woman in tights, turquoise leather pseudo-Roman
armor and the elf ears).

Alison MacDermot

------------------------------

Date: 27 Aug 92 20:46:32 GMT
From: luther@i5160e.nrl.navy.mil (Luther)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

Well, since I was the one who posted the reminder to watch Covington Cross,
I'll add my 2 cents to the fray:

After hoping for a fantastic premiere, I was quite disappointed.  However,
I think the show has potential. As long as the writers calm down and don't
try to float five or six subplots to the point where none of them can be
sufficiently detailed, and as long as Ione Skye signs up for emergency
acting lessons, there could be hope.

I remember not being horribly impressed with the premiere of ST:TNG,
either. But after giving it a chance, and after letting the actors become
more comfortable in their roles, I began to like it more and more.

I hope the same thing happens with CC.

Ken Luther

------------------------------

Date: 28 Aug 92 17:13:41 GMT
From: chris@ccwf.cc.utexas.edu (Chris Casey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

>It was reviewed in today's Washington Post.  They said it was terrible.
>It's about a widower with 4 boisterous teenagers straight out of 1992, and
>differs from the usual boring sitcom only in the clothes worn and a
>generous sprinkling of thees and thous.

Well, I must admit, I enjoyed it.  True, the characters weren't
*completely* original, but how perfect can they be?  A few of the dramatic
scenes seemed a little cliche, which bothered me some, but other than that
it was more than a nice switch from the typical stuff that's been on tv
lately.  I enjoyed the humor and I thought the battle scenes were great (of
course, I've always like swordfights more than gunfights, sooo...), and I'm
really not sure how it could be classified as a sitcom.  Anyway, these are
just first impressions I got from the premiere and hopefully those won't
change after a few viewings.

Chris

------------------------------

Date: 28 Aug 92 20:37:15 GMT
From: DSF105@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

   I saw the premiere of COVINGTON CROSS on Wednesday night, and well, it
was... eh.

   In other words, there were things to like about it and things to hate.
Again, for whoever's interested, I'll list what struck me in those
categories.

   First, the negative.  Unfortunately, COVINGTON CROSS is much more of a
soap opera than it is an actual historical drama.  The actors' and
actresses' accents run the gamut from the probably-authentic, to the
passable, and finally to the dismally American.  Another gripe of mine is
that the series doesn't seem to know what it wants to be.  There's comedy,
action, romance, (very airy) drama, and some admittedly good scenery.  But
while these elements blend well in other series(es?) - Twin Peaks, for
one, it just doesn't work here, at least for me.

   No one seemed to be taking much seriously, and that's OK for a while.
But I'd expect characters to bat more than an eyelash when their father has
been set up for a deathtrap.  Too much of the show was flippant and fluffy
for my liking.

   Even more fundamentally, however, the characters seemed to know far more
about their place in history than ANYONE would, now or then.  There seemed
to be this politically-correct insistence to portray the women as women of
the 1990s.  I have no qualms about fiction forsaking portrayals of women as
helpless, but don't make them into seers of the future. One woman said to
the other something about being "a prisoner of their times."  I'm sorry,
but no one, men OR women, had a concept of social issues that wouldn't
arise until 500-700 years later.

   Enough griping (I realize that concessions must be made to prime-time
television).  There were some things I liked about COVINGTON CROSS.  For
one, the combat scenes weren't done badly, as they often are on TV.  Well,
they looked good to me, but people who know swordsmanship will
undoubtedly laugh at this.  Oh well.

   I also liked the geo-political schemings of the villain, simply because
it opened up the setting a little and promised something other than humdrum
soap opera plots to come.  And again, I thought the scenery and sets were
good... decidedly sanitized for medieval castles and villages, but pretty
good nonetheless.

   It's probably all moot, though. I highly doubt that the show will last
very long.  Not enough people who make the ratings will allow their
imaginations to drift further than Falcon Crest or Knots Landing.  What I'm
afraid will happen is that COVINGTON CROSS will face the fate of other
"different" shows like Twin Peaks and Dark Shadows - it will last long
enough to build up some decent plots, then it'll be cancelled and leave
everyone hanging.

   Sorry for the lengthy doom and gloom, but we'll see what happens.

dsf105@psuvm.psu.edu

------------------------------

Date: 28 Aug 92 14:33:31 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

(Lots of Stuff Deleted)

   I personally liked Covington Cross, more for the characters than the
story or the setting.  I'm a history grad-student(Medieval) so I would also
like to see the show be more accurate, but I'm willing to let accuracy
slide for characterization.  Hopefully, if the show does do well, after a
season there will be more historical information and accuracy.  This worked
for The Young Riders - after a season or two or hooking people in with
hunks and gunfights, the scripts improved and the issues of the period came
to the forefront (Civil War, etc.).  I'm expecting (praying!) this pattern
happens again with Covington Cross.
   On independent women: there are more examples of women refusing
marriages and being independent than most believe.  It was easier for the
nobility than for royal or peasant women to challenge the system.  More
specifically on the charactor of Eleanor - at 18, she's almost
un-marriagable as it is.  There are stories of women like her, who stayed
unwed for many years, and then going into convents with their inheritance
(which immediately got them a position of importance).  Also, England was
much less oppressive than other European countries - women could inherit
land (even though only if NO male heir could be found).  Women were second
class in this society, I don't want to make their situation seem easy, but
an independent women is hardly a shock in the medieval periods.
   My only real accuracy complaints: no pants for women!  A woman in pants
would be considered obscene!  The other complaint is about her crossbow
shooting.  No way would she have the strength to draw one of the crossbows
of the period.  Even if she had one specially made for her, the power of
the bow would not be enough to hunt with or shoot through even leather
armor.
   Basically, I'm willing to live with anachronisms as long as Nigel Terry
continues to be in the lead.  The supporting cast seems strong too, except
for Ione Skye - she looks like a mannequin, and emotes even less than a
mannequin and if the show gets some support, than the historical accuracy
should improve.

------------------------------

Date: 31 Aug 92 00:40:18 GMT
From: ccrazy@athena.mit.edu (Ellen Kranzer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

<JW83HISW@MIAMIU.BITNET> writes:
[Stuff deleted]
>The other complaint is about her crossbow shooting.  No way would she have
>the strength to draw one of the crossbows of the period.  Even if she had
>one specially made for her, the power of the bow would not be enough to
>hunt with or shoot through even leather armor.

Not necessarily.  This is a common misunderstanding.  In general people
tend to overestimate the draw weights on hunting and target crossbows (some
of these are believed to have been in the 50-80 pound range), underestimate
the strength of individuals who are used to doing more physical work than
we generally do, and, most importantly, forget about mechanical cocking
aids.  We never saw her cock the thing so we don't know how she did it.

Personally, I can cock a 80-90 pound crossbow by hand, and I expect that I
would have no trouble cocking a 150 pound crossbow using a goat's foot or a
cocking lever.

Ellen
ccrazy@athena.mit.edu

------------------------------

Date: 2 Sep 92 18:35:53 GMT
From: 34EP2A2@cmuvm.csv.cmich.edu (JILL)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Covington Cross

While it may be true that CC was not very damned accurate e.g. tomatoes and
potatoes at dinner - shouldn't we be happy that someone is making the
attempt at portraying history as something human, rather than as a class to
be skipped or slept through? Despite blatant inaccuracies which have been
*well* covered in previous posts, CC may still be used as a starting point
for middle and high school medieval history; it gives a common if not broad
base on which to build, and could raise some interest in otherwise
apathetic students.

Jillian and Genny

------------------------------

Date: 10 Sep 92 00:05:06 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: COVINGTON CROSS

DSF105@psuvm.psu.edu writes:
>   Even more fundamentally, however, the characters seemed to know far
>more about their place in history than ANYONE would, now or then.  There
>seemed to be this politically-correct insistence to portray the women as
>women of the 1990s.  I have no qualms about fiction forsaking portrayals
>of women as helpless, but don't make them into seers of the future.  One
>woman said to the other something about being "a prisoner of their times."
>I'm sorry, but no one, men OR women, had a concept of social issues that
>wouldn't arise until 500-700 years later.

Even worse, it is possible to have *authentically* strong women in a
medieval setting - without playing PC games.

Anyone who thinks Eleanor of Aquitaine was weak and helpless is a hopeless
moron.

Or Empress Matilda (the Queen Mother during King Stephen's reign).

Or the countess (whose name I forget) who ran a castle's defense against a
major siege, and successfully at that.  (She was only forced to surrender
when the enemies captured her husband and used him as a hostage).

So, no need to go modern to get away from the wimpy female.

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------
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SF-LOVERS Digest          Wednesday, 30 Sep 1992      Volume 17 : Issue 495

Today's Topics:

		  Television - Covington Cross (2 msgs) &
                               Indiana Jones Chronicles (15 msgs)

---------------------------------------------------------------------------

Date: 20 Sep 92 03:39:11 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

I _like_ Covington Cross.  I don't care about the anachronisms; I just like
the fight scenes.  And the actors are good, too, IMHO.  So maybe the plot
on today's episode (the one with the older brother coming home) was a bit
recycled?  I, for one, do not care.  :)

Chris Meadows

------------------------------

Date: 21 Sep 92 13:59:59 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross--A Review

cmeadows@nyx.cs.du.edu (Chris Meadows) writes:
>I _like_ Covington Cross.  I don't care about the anachronisms; I just
>like the fight scenes.  And the actors are good, too, IMHO.  So maybe the
>plot on today's episode (the one with the older brother coming home) was a
>bit recycled?  I, for one, do not care.  :)

Boy, you must have a high BS threshold :)

I am enjoying the acting, the scenery, the costumes, the sets.  The plot,
however, was LAME!

All the time that there are brigands running back and forth, forth and
back, and nobody in the whole of the Duke's castle can come up with a
weapon?

When all the weapons are raining down from the balcony, STILL nobody picks
one up and slices the lead brigand?

Aack Pthpppft!

jjfink@skcla.monsanto.com

------------------------------

Date: 22 Sep 92 01:13:56 GMT
From: paul@pj.tmc.edu (Thorongil)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indy

Anybody see Young Indy tonight?  About the only line not used from Star
Wars was " say about 20 guns, some on the surface, some on the towers ".
Every other line was rehashed from the movies.  Not that it was bad mind
you.  Instead it was very effective and had me in stitches laughing.  For
those that missed it ... sorry !

P.J.

------------------------------

Date: 22 Sep 92 05:17:25 GMT
From: EMW107@psuvm.psu.edu (Young Indy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indy: Quotes from SW!!

   Well I watched the Season Premiere of Young Indiana Jones Chronicles,
and I couldn't believe the quotes from Star Wars that I heard! Is George
toying with his fans? Hopefully it means a DEFINITE "YES" to that question
everyone seems to be asking...is he doing the next trilogy? Well, anyway,
here is what was said...

   "I have a bad feeling about this."

   "What a wonderful new smell you've discovered."

   Although the last isn't EXACTLY the same as Star Wars, it is very close.
I and a couple friends found this very amusing...I hope everyone else does
too.

Edwin Weiland
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 29 Sep 92 01:10:52 GMT
From: EMW107@psuvm.psu.edu (Young Indy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indiana Jones Chronicles

   For all you Indy fans out there, if you haven't seen the new episodes of
Young Indy, you better reschedule your Monday nights..you're definitely
missing some quality programming.
   As for the rumors that George Lucas is spending $1.5 million on each
episode, they seem to be true. The action segments were outstanding, the
cinematography impeccable, and the overall intricate structure of the
screenplay just wouldn't let you catch your breath. All I can say is, if
you haven't seen this show, give it a shot. Lucas is really putting out
some quality television programming.
   And since I don't want to give out any spoilers, I won't. But I do hope
you take my advice and check out next week's broadcast. You won't regret
it.

Edwin Weiland
Architectural Engineering
Penn State University
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 29 Sep 92 12:42:47 GMT
From: sharonc@meaddata.com (Sharon Crichton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

EMW107@psuvm.psu.edu writes:
>    For all you Indy fans out there, if you haven't seen the new episodes
> of Young Indy, you better reschedule your Monday nights..you're
> definitely missing some quality programming.
[...]
> ... take my advice and check out next week's broadcast. You won't regret
> it. 

Let me second this opinion: Last night's episode (Indy fights in The Somme)
was one of the most powerful and moving pieces of episodic tv that I have
ever seen. The battle scenes, choreographed to the very somber music, were
incredibly gut-wrenching. This show deserves as many Emmy awards as it can
cart away, IMHO.

Question with SPOILER attached:

Is Indy's friend Remy' dead? I know that he was at least seriously injured
in the last scene at the castle/villa, but considering how close he and
Indy were, there wasn't much grieving shown on Indy's part. I wonder if
they're setting this up for a reunion between the two (although I hope it
would be a lot sooner than the reunion between Indy and the suffragist
woman he fell in love with).

Sharon Crichton
Mead Data Central
P.O. Box 933
Dayton, OH 45401
sharonc@meaddata.com
uunet!meaddata!sharonc

------------------------------

Date: 29 Sep 92 14:00:27 GMT
From: paris@brahms.udel.edu (Paris H Magasiny)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

>Let me second this opinion: Last night's episode (Indy fights in The
>Somme) was one of the most powerful and moving pieces of episodic tv that
>I have ever seen. The battle scenes, choreographed to the very somber
>music, were incredibly gut-wrenching. This show deserves as many Emmy
>awards as it can cart away, IMHO.

I also was impressed by the quality and depth of the show.  Very much a
television stand out.  It seemed obvious to me that a lot more money was
being spent on this show than normal tv...it seemed more like a mini-film.

However, I was wondering just what audience they are trying to target.  The
intensity of the battle scenes on this weeks show were enough to make me
very uncomfortable and I believe that was the intent - to show how hellish
war is.  But if they are aiming for a fairly young, say teenage audience
(which they seem to be with their young star) then I would think the
violence was very strong for an 8 p.m. time slot?

Comments?

Paris H. Magasiny
Newark, DE

------------------------------

Date: 29 Sep 92 15:24:14 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

paris@brahms.udel.edu (Paris H Magasiny) says:
>However, I was wondering just what audience they are trying to target.
>The intensity of the battle scenes on this weeks show were enough to make
>me very uncomfortable and I believe that was the intent - to show how
>hellish war is.  But if they are aiming for a fairly young, say teenage
>audience (which they seem to be with their young star) then I would think
>the violence was very strong for an 8 p.m. time slot?

Well, the gas attack had me squirming when that guy died.  I really felt
sorry for the poor sod.  The battle scenes and the mortar attack were
great, and I even commented on it to my wife while watching it...something
I rarely ever do for TV these days.  Thanks to her, I got the show on tape
with all the other episodes, b/c otherwise we'd have missed the show...=) I
highly recommend it.

One question, though.  It looks like they're going to forego the pre-teen
Indy episodes for the more exciting and popular teen Indy episodes.  Has
anyone heard anything about this?  I can see why it would be done, since
the pre-teen Indy had things happen *TO* him , which isn't very exciting.
The teen Indy, which is much makes for better episodes, does stuff and
makes the show more dramatic and action filled.

Ernie Oporto
EAO102@PSUVM.PSU.EDU
OPORTO@CORVETTE.ECE.PSU.EDU

------------------------------

Date: 29 Sep 92 17:07:14 GMT
From: njs@cbnewsh.cb.att.com (nicholas.j.sauer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

sharonc@meaddata.com (Sharon Crichton) writes:
>Is Indy's friend Remy' dead? I know that he was at least seriously injured
>in the last scene at the castle/villa, but considering how close he and
>Indy were, there wasn't much grieving shown on Indy's part. I wonder if
>they're setting this up for a reunion between the two (although I hope it
>would be a lot sooner than the reunion between Indy and the suffragist
>woman he fell in love with).

Remy can not be dead.  This episode is occurring before the Verdun episode
(#4) from the first run (chronologically from the dates given at the start
of each episode).  So, if Remy is dead this would create a huge continuity
screw up.  I am keeping an Indiana Jones timeline because I am reading the
Pocket/Falcon novels as well.  (Yeah, I know, I need a life.)  I was
actually kind of surprised that last night's episode was out of sequence
for the teenage Indy stories (the first so far).  I was wondering how many
people this was going to confuse.

Let me also reiterate what everyone one else has said so far on the quality
and intensity of this episode.  I was absolutely shocked that this was
being shown on television.  It didn't pull many punches on the brutality of
the trench fighting in the great war.  In particular, I agree with Ernie
about the guy who was gassed to death.  I kept watching this expecting the
scene to end short, and was surprised they actually showed as much as they
did.  It really did a lot to "deglorify" war.

I just read the Doc Savage novel Escape from Loki where Doc has to escape
from a WWI German prison camp.  It's going to be interesting watching
Indiana do the same thing!

Nick Sauer

------------------------------

Date: 29 Sep 92 17:05:23 GMT
From: EMW107@psuvm.psu.edu (Young Indy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

   I also felt the violence was pretty strong for an 8 pm time slot. But
for this slot alone. They could have slid it back an hour. 'Nuff said.
   The battle scenes were great. The explosions were really engineered well
with the "flying bodies", and really done very tastefully. The scene that
really had an emotional effect on me was the gasmask scene where a soldier
asked Indy for his mask because he couldn't find his own. Wow. That was
gripping, and maybe a bit too much for an 8 o'clock slot. But war is war.
And war is violent and I commend George for keeping it in good taste.
   Hmm, is George ticked off or something? It sure looks that way :)

Edwin Weiland
Architectural Engineering
Penn State University
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 29 Sep 92 17:35:19 GMT
From: watson@pioneer.arc.nasa.gov (John S. Watson - FSC)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

sharonc@meaddata.com writes:
> Let me second this opinion: Last night's episode (Indy fights in The
> Somme) was one of the most powerful and moving pieces of episodic tv that
> I have ever seen. The battle scenes, choreographed to the very somber
> music, were incredibly gut-wrenching. This show deserves as many Emmy
> awards as it can cart away, IMHO.

I was impressed by the gas mask/flame thrower scene (except for the fact
that they should have just shot the guys with the flame throwers ...  was
this supposed the be the first ever use of the weapon?  That would explain
why they all just ran away).

But I was amazed at the amount of money they must have spent just for the
few shots of the Germans advancing, even the horses, in gas masks.  I can't
think of any movie that have ever depicted a WWI gas attack in such detail
and with so many extras.

>Question with SPOILER attached:
>
> Is Indy's friend Remy' dead? I know that he was at least seriously
> injured in

He was not immediately killed.  He is heard crying out "Indy, my leg!",
just before Indy is captured.

So when is Indy going to meet the Ravenwoods? 

John S. Watson
watson@ames.arc.nasa.gov

------------------------------

Date: 29 Sep 92 16:31:40 GMT
From: hades@coos.dartmouth.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

sharonc@meaddata.com (Sharon Crichton) writes:
>Question with SPOILER attached:
>
> Is Indy's friend Remy' dead? I know that he was at least seriously
> injured in the last scene at the castle/villa, but considering how close
> he and Indy were, there wasn't much grieving shown on Indy's part.

   Well, judging by his screams, the mortar round seemed to have taken off
a good portion of his leg. Unless the Germans felt like spending the time
and money to keep him alive, I would expect him to die rather quickly from
loss of blood after going into shock. As for the lack of emotion, there as
very little time for them to show much, hopefully there will be some
mention of it in a later episode, possibly next week.

> I wonder if they're setting this up for a reunion between the two
> (although I hope it would be a lot sooner than the reunion between Indy
> and the suffragist woman he fell in love with).

    This is possible, but there was no sign of him in the POW camp scenes
from next week's episode. I am of the opinion that he is dead, as it would
fit well with the story base of this episode. I also though that it was
interesting that the story about the POW camp next week looks like it will
be told by Old Indy while he's in prison for assaulting the donut boy.

Brian V. Hughes

------------------------------

Date: 29 Sep 92 22:18:46 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

paris@brahms.udel.edu (Paris H Magasiny) writes:
>However, I was wondering just what audience they are trying to target.
>The intensity of the battle scenes on this weeks show were enough to make
>me very uncomfortable and I believe that was the intent - to show how
>hellish war is.  But if they are aiming for a fairly young, say teenage
>audience (which they seem to be with their young star) then I would think
>the violence was very strong for an 8 p.m. time slot?

Let me second that one. I was thinking the exact same thing myself.  I
agree that it is important to show that War Is Hell, and WWI was
particularly bad, but after seeing guys get gassed/bombed/grenaded/
flamed/machine-gunned/etc. for an hour, I began to wonder about the effect
on the younger members of the audience. Someone was complaining earlier
about how violent last week's "Quantum Leap" was for 8:00 and that had
NOTHING on this - and Indy is *supposed* to be a kids' show and QL isn't.

Hasn't Lucas repeatedly said that he wants kids to watch YIJ to learn about
history? Did he let *his* kids watch this episode? (Of course, where he and
I live, it's on at 10 because of football)

I grew up watching TV reports from Vietnam every night with dinner, and
"Temple of Doom" didn't bother me a bit. This did. I hate to think what it
did to little kids.

All that said, it *was* well done on all counts.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 29 Sep 92 20:23:54 GMT
From: egl1@cunixf.cc.columbia.edu (Elizabeth G. Levy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

Were the Somme battle scenes filmed for the show, or were they spliced in
from some Lucas Film Archive?

------------------------------

Date: 29 Sep 92 20:32:50 GMT
From: geoffb@coos.dartmouth.edu (Geoff Bronner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

watson@pioneer.arc.nasa.gov (John S. Watson) writes:
>I was impressed by the gas mask/flame thrower scene (except for the fact
>that they should have just shot the guys with the flame throwers ...  was
>this supposed the be the first ever use of the weapon?  That would explain
>why they all just ran away).

This scene got very confusing. For one, the German flamethrowers got REALLY
close to the French/Belgian positions all of a sudden. The camera work
should have made them appear out of the gas cloud very suddenly, otherwise
the riflemen would have wiped them out. The scenes which showed the
flamethrowers at a distance confused the distances involved.

>But I was amazed at the amount of money they must have spent just for the
>few shots of the germans advancing, even the horses, in gas masks.  I
>can't think of any movie that have ever depicted a WWI gas attack in such
>detail and with so many extras.

Some of the footage seemed colorized to me... perhaps they got some old war
footage to supplement the modern stuff? Also, one of the battle field shows
through a viewfinder seemed computer generated.  Either way it was all very
well done, and accurate for the most part.

Geoff
geoffb@Dartmouth.EDU

------------------------------

Date: 30 Sep 92 01:48:00 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

egl1@cunixf.cc.columbia.edu (Elizabeth G. Levy) says:
>Were the Somme battle scenes filmed for the show, or were they spliced in
>from some Lucas Film Archive?

A lot of that film looked colorized, and some of it was very well done.
The German advance looked all colorized to me.

Ernie Oporto
EAO102@PSUVM.PSU.EDU
OPORTO@CORVETTE.ECE.PSU.EDU

------------------------------

Date: 30 Sep 92 03:56:08 GMT
From: nad@tegra.com (Nancy Durgin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

Did anybody else notice that Indy was a Captain last week, and a Corporal
this week?  I wonder if they just have no intention of trying to do things
in chronological order, or if maybe they just decided that last week's
episode would make a better Season Premiere, so they're intentionally
showing them out of order.

Nancy Durgin
Tegra-Varityper, Inc. 
Billerica, Massachusetts
uunet!tegra!nad

------------------------------
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Today's Topics:

		    Television - Quantum Leap (11 msgs)

---------------------------------------------------------------------------

Date: 23 Sep 92 04:55:45 GMT
From: thomasc@ms.uky.edu (Thomas Campbell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Success of leaps?

asweeney@camelot.sw.stratus.com (Andy Sweeney) writes:
>Twice now they have made a statment "The success of the leap has nothing
>to do with leaping again." I don't understand, I did miss some episodes
>but when did Sam fail in a leap and still leap? From the pilot and the
>intro to all episodes they say he must make right what went wrong in order
>to leap.

I've wondered this as well.  I have begun to think that it's not so much
that's he's not going to leap if he doesn't do what he's there for but,
that he's been given a *chance* to do it.  Of course, we all know that he's
*going* to complete it.  It seems to me that if he missed on a leap though
he'd be given another chance. I don't know. That particular part of it has
always confused me.  I'm hoping with the new evil character that this might
get a little more explained.  (Of course, the evil character will probably
just leap in and out at will that's how that kind of thing always works..)

------------------------------

Date: 23 Sep 92 04:34:17 GMT
From: kibo@world.std.com (James "Kibo" Parry)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: reasons #593, #594 why tonight's Quantum Leap sucked [MAJOR SPOILERS]

   In 1957, when Lee Harvey Oswald is reading the Communist Manifesto, it's
printed in ITC Souvenir, which wouldn't be available until 1970.

   In 1963, when he's passing out "Free Cuba" flyers, they're printed in
ITC Garamond, another typeface which wouldn't be around until the
seventies.

   I'm simply shocked and horrified at the lame attempts at period
typography on this show.  What's next?  Sam as Adolf Hitler in front of a
sign printed in Emigre Modula and ITC Zapf Dingbats?

------------------------------

Date: 23 Sep 92 08:14:03 GMT
From: djredick@bluemoon.rn.com (Darrin J. Redick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: 5th Season Premiere thoughts (*POSSIBLE* SPOILERS!)

SPOILER warning!

Well, the title of this was changed yet again, to "Lee Harvey Oswald,
October 5th, 1957-November 22nd, 1963".

I would have to agree with the USA Today article, as it was mostly flat.  I
think they attempted to show what motivated Oswald, and it failed a bit.
Good acting, but the way the story was written wasn't.

The ending sequence, though, is INTENSE, not to mention a bit of a
tear-jerker.  My eyes were watery, anyway.

But the actor who portrayed Oswald could have done a better job, though,
IMHO.

And I don't like the new title music.  The new sequence is fine, but the
music has to go.  Go back to what I LIKED, at least.

djredick@bluemoon.cmhnet.org

------------------------------

Date: 23 Sep 92 08:31:07 GMT
From: peter@techbook.com (Peter Sarrett)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Thumbs down on season premiere

At the risk of uttering heresy, I have to admit that I was disappointed by
the season premiere of Quantum Leap.  It was one of the most poorly written
episodes I can recall - a confusing jumble that barely justified an hour,
let alone two hours of prime time.

The quick-leaps were confusing (at least to this viewer).  Especially the
first one, which was not accompanied by the usual electric blue
pyrotechnics.  This may have been intentional, but it didn't enhance the
story or the ambiance of the tale - it merely left me baffled.  And I
stayed baffled as they failed to provide a decent reason for why Sam was
bouncing around in different periods of Oswald's life.  Did he have a task
to perform at each point?  It certainly didn't seem like it.  He appeared
to leap completely at random, which would be fine, if the writers would
play straight with us and give us a better reason than "the plot demanded
it."

And what of the plot?  Boring, meandering, pointless.  One of the problems
of leaping into someone as famous as Lee Harvey Oswald is that the viewer
KNOWS how the story is going to end.  We all know we'd wind up in Dallas,
and we all knew he wouldn't stop the assassination.  But the episode took
TWO HOURS to get us there, when they could have easily done it in one.  The
extra hour didn't add anything of value.

For instance: was there ANY point to the whole Russian sequence, especially
the suicide attempt?  If all Sam was doing was reliving Oswald's life, then
why not just fast-forward us to the part we're all waiting for?

"Lee Harvey Oswald" was clearly a program with an agenda.  It screamed
loudly of a man (Bellisario) with an opinion he wanted to present.  Fine.
But in giving us his opinion, he forgot to weave a compelling story -
disappointing, because good stories and good characters have been the
hallmark of the show.  It's why I keep watching.  This was NOT a good
episode.  It was an interesting biography, a passable psycho-history.  But
it had no PLOT (no pun intended).  They played out their hand with Oswald's
taking over Sam's mind far too early, so much so that I was bored with it
midway through (and WHY did Oswald stay in Sam's mind?  We're never told.
The "plot" demanded it).

Bellisario's done better.  MUCH better.  Especially given the hype this
episode has received, I was majorly disappointed.  And I look ahead with
some trepidation at the upcoming leaps into the lives of Marilyn Monroe,
Dr. Ruth, and other celebrities.

Quantum Leap worked quite well with ordinary people in sometimes
extraordinary situations.  It wasn't broke.  I wish they wouldn't try to
fix it.

Peter Sarrett
(503)579-0873
peter@techbook.com

------------------------------

Date: 23 Sep 92 12:56:05 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: LHO--Oh, Brother! (SPOILERS)

My turn.  And I really don't believe this episode.  I wish Don would stop
writing the season openers and just stick to producing.  It would make a
lot of us a lot happier.  Anyway, on to the episode.

What the hell was Bellisario thinking of when he wrote this piece of
tripe?!  There was absolutely no rhyme or reason to Sam's leaping in and
out of different periods of LHO's life and parts of it were so incredibly
boring that I almost fell asleep.  Of course, there were parts that I
liked, but they were few and far between.

Why did Sam leap out of LHO's life when he did?  What did he accomplish in
each of those scenes?  As far as I could tell, absolutely nothing.

The opening with Marina?  He spoke a little Russian, kept apologizing for
yelling or hitting her.  And he began to realize that whoever he had leaped
into was taking over his mind.

The scene where he met Sgt. Bellisario?  That was just Don's ego at work.
It had absolutely no bearing on the story, whatever that may have been.

And give me a break!  If I figured this out correctly, the whole reason
that Sam was leaping around in LHO's life was so that when he leaped into
the Secret Service guy in Dallas he would save Jackie's life.  When Al said
that I nearly lost the contents of my stomach.  Don had written himself
into a corner and had no idea how to get himself out of it.  He ought to
stick to fictional characters.  Like what was said in an earlier post: we
knew how this had to end so he couldn't change anything.

Okay, a few good points.  Al at the Project (Stallion's Gate?!?).  It was
great to see Al at the office, so to speak.  And when he was interrogating
LHO in the Imaging Chamber (wouldn't he have been in the Waiting Room?),
that was great.  When he pulled the gun on him, I nearly fell out of my
seat, although I knew that there was no way that he'd shoot him.

Also good was the way that he pulled Sam out of it in the school book
depository - memories of what he was doing at the time, back home in
Indiana on the farm.

Oh, and did anyone else notice this?  Last year's season opener, Al said it
was September 1999.  This year's season opener, the date is February 1999.
If that means that time is not linear back at the Project, Sam could leap
back home the day he left.  Only one problem - AL REMEMBERS THE SIMO-LEAP!
And the idiot reminded Sam of it.  I thought that was forbidden.

And no leap in for next week.  <growl>

Oh, well, I've rambled enough.  It can't get much worse, can it?

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 23 Sep 92 13:16:53 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap - Season Opener

***ATTENTION - SPOILERS FOR THE QUANTUM LEAP SEASON OPENER***

Greetings,

   Having spent the summer anticipating the QL season opener and the leap
into Lee Harvey Oswald I found the actual show last night to be somewhat of
a letdown - am I the only one, or did anyone else feel sort of cheated by
the following:

   1. The show pretty much followed the Warren Commission line that ol' Lee
was a lone sociopath who acted totally by himself.  Now I don't necessarily
buy every conspiracy theory about the Kennedy assassination (many of them
contradict each other after all) but I could never get over the feeling
that there was definitely something more going on in Dallas that awful day
than just a lone nut and his mail-order rifle.  I would have liked to have
seen QL do something more with this, even if only to drop some
non-specific, tantalizing hints of more going on.  In fact, I thought that
that was what they were going to do in the New Orleans sequence, but that
turned out to be pretty much a red herring.

   2. Having all this build up so that Sam could save Jackie just didn't
make sense.

Why not have him leap into a Secret Service agent in the first place?  Why
did he have to give us a mini-history of the short wretched life of Lee
Oswald? (I know, not as many people would have tuned in to the season
opener if the leap was going to be into Joe Smith, Secret Service).  Also,
there was no further exposition on what history was like before he saved
Mrs. Kennedy/Onassis While the saving of any human life is a worthwhile end
in itself, it would have added some depth if Al had been able to say
something about some dire future consequence - e.g. the erstwhile aimless
ne'er do well John (in the original universe) Jr. was now, thanks to the
influence of his un-assassinated mother a brilliant young politician in
1999 and working to end world hunger/strife/disease - well you get the
picture.

   Having said all this, I still enjoyed the show, and I'm still a QL fan.
I just think they could have delivered more on their promise.  What do
other folks think?

Regards.

Bob

------------------------------

Date: 23 Sep 92 14:24:37 GMT
From: tmw4r@fulton.seas.virginia.edu (Thomas Munroe Walsh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Oswald

SPOILER

Did they ever explain why Sam and Lee's minds initially got mixed together?
I realize later in the episode Sam got more of Lee stuck inside him when
they used the accelerator to try to set things straight (not realizing they
were sending back Oswald neurons).  "The Leap Back" required a lightning
strike to mix Sam and Al's minds but was any real explanation given this
time around?

T. J. Walsh
University Of Virginia
tmw4r@virginia.edu

------------------------------

Date: 23 Sep 92 14:35:20 GMT
From: jlredd@bach.udel.edu (Joshua Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: LHO *SPOILERS*

SPOILERS for the season premiere to follow.

I have read a lot about the lameness of Jackie the person that Sam had to
go back in order to save, and how Bellasarius had to worm himself out of a
corner and throw Sam into a Secret Service agent.  I actually thought that
it was a great move.

That camera shot was almost identical to the the one where the SS guy is
climbing over the back of JFKs car and going to get Jackie in the car.  Who
knows what would have happened if Jackie continued to stay on the trunk.
Might Oswald (or others) have shot her too?  And the way Al tells Sam that
he actually did accomplish his mission.  The direction on that was great,
combined with the music, the script, the acting, and again, especially the
music, I can honestly say that I had chills going down my spine, and IMHO
anyone who was watching probably did as well.  Talk about totally
unexpected.  One more word about this show.

WOW!

jlredd@bach.udel.edu

------------------------------

Date: 23 Sep 92 14:54:29 GMT
From: garvey@skybridge.scl.cwru.edu (Heather Garvey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

peter@techbook.com (Peter Sarrett) writes:
>The quick-leaps were confusing (at least to this viewer).  Especially the
>first one, which was not accompanied by the usual electric blue
>pyrotechnics.  This may have been intentional, but it didn't enhance the
>story or the ambiance of the tale - it merely left me baffled.  And I
>stayed baffled as they failed to provide a decent reason for why Sam was
>bouncing around in different periods of Oswald's life.  Did he have a task
>to perform at each point?  It certainly didn't seem like it.  He appeared
>to leap completely at random, which would be fine, if the writers would
>play straight with us and give us a better reason than "the plot demanded
>it."

   Agreed. A group of us were watching it and basically thought it was
"weird" and "boring". THe biggest question we had was

   WHAT'S THE POINT?

   He leaps through some of the most trivial and pointless points of
Oswald's life, does ABSOLUTELY NOTHING in them and then moves on. Ok,
except for the Sergeant. Mostly we got to see Bellisario's fascination with
Oswald beating on women. Joy. Let's see; HOW many times did he slap a woman
around? HOW much senseless and random violence was there? "Hmmm, let's go
slap those people over there around a little!" "Let's taunt these folks
until they explode into violent acts!" Joy again.

>"Lee Harvey Oswald" was clearly a program with an agenda.  It screamed
>loudly of a man (Bellisario) with an opinion he wanted to present.  Fine.
>But in giving us his opinion, he forgot to weave a compelling story -
>disappointing, because good stories and good characters have been the
>hallmark of the show.  It's why I keep watching.  This was NOT a good
>episode.  It was an interesting biography, a passable psycho-history.  But
>it had no PLOT (no pun intended).  They played out their hand with
>Oswald's taking over Sam's mind far too early, so much so that I was bored
>with it midway through (and WHY did Oswald stay in Sam's mind?  We're
>never told.  The "plot" demanded it).

   If I wanted a lame bio of Oswald, I would have watched a PBS
documentary. I agree about Oswald taking over too early; we didn't even get
to watch the personalities take over slowly and eerily. It was just dumped
on us.
   And, yes, I had figured out he was there to save Jackie before the show
started from what someone here suggested after seeing a promo. :) So that
didn't make me go "Wow!".

   I hope Bellisario has had his fun and will go back to making decent
Leaps about ordinary people. Or at least decent stories. I was severely
disappointed with this one...

Heather Garvey
hlg@po.cwru.edu

------------------------------

Date: 23 Sep 92 15:36:17 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Question: "Leaping on a String"

Glad that NBC moved QL to Tuesday nights so I can see what people were
raving about. My only disappointment was not seeing Kevin Costner in some
sort of cameo role when Lee/Sam was doing the Cuba Thing on the streets of
New Orleans, but other than that, very interesting. The lack of a
conspiracy was a nice bit. (Although I think Was/Not Was put forth the most
plausible theory in the tune "11 MPH" on the "What Up Dog?" CD).

Anyway, to the question. Lee/Sam's just leaped to some Marine outpost in
the California desert, and another Marine comes by looking for a duty
roster.

That Marine appeared to had have the name tag: Bellisario. I seem to recall
that Mr. Bellisario said that he had met Oswald. Is this true? Is the scene
based on that meeting?

Email me at the above address if you know.

Thanks.

Bill Humphries

------------------------------

Date: 23 Sep 92 15:40:30 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: A talk with Harker Wade

A friend just got off the phone with Harker Wade, producer at Universal and
you're not going to believe this.

He said:

1) Don Bellisario didn't have an ending for the show so he made
   one up. As far as Mr. Wade was concerned, the end was a cop-out.

2) Don should _never_ have attempted this after JFK was made.

3) He didn't know about the change in the theme and is going to
   do his best to make sure that the music is changed back.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------
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Today's Topics:

               Administrivia - Monthly Reminders,
	       Books - Anthony (2 msgs) & Cherryh (2 msgs) &
                       Hogan (2 msgs) & Jordan & Marks &
                       May (3 msgs) & Pournelle

---------------------------------------------------------------------------

Date: Thu, 1 Oct 92 10:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 30 Sep 92 20:45:20 GMT
From: James_Williams@ess.niaid.pc.niaid.nih.gov (James Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony: Tantham Mound

In one of his earlier books, Piers Anthony says that Tantham Mound is his
first serious novel in years.  Now that its out in paperback, I was
thinking about giving it a try.  Has anyone read it and if so, is it worth
bothering with?

James Williams
Bitnet: JWW%ESS%NIAID@NIH3PLUS.BITNET
Internet: JWW@ESS.NIAID.PC.NIAID.NIH.GOV

------------------------------

Date: 1 Oct 92 05:18:58 GMT
From: enthrall@casbah.acns.nwu.edu (Andrew Wolf)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony: Tantham Mound

James_Williams@ess.niaid.pc.niaid.nih.GOV (James Williams) writes:
>In one of his earlier books, Piers Anthony says that Tantham Mound is his
>first serious novel in years.  Now that its out in paperback, I was
>thinking about giving it a try.  Has anyone read it and if so, is it worth
>bothering with?

For starters, it's _Tatham Mound_, not "Tantham", and Piers considers it
his best work to date.  At least, it's the one he's most proud of.  The
problem is that [as usual] the people he had contracts with screwed him,
and didn't give it [the book] the publicity agreed upon.

I got this info from him when I visited last Spring Break.  I say go for
it.  Only you can decide, especially if you've seen the various responses
from netters on his work.  I personally [no joke] love all that I have
read, and that is upwards of 60 books of his.

Good luck, and if you have any other questions, feel free to mail me.

------------------------------

Date: 29 Sep 92 17:05:26 GMT
From: ott@ansoft.com (nancy ott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cherryh's female characters

C.J. Cherryh's women are products of their environment.  In the
Union/Alliance universe, being vulnerable and feminine do not seem to be
survival positive qualities.  You're tough, or you're dead.

Given that, it's not suprising that most of Cherryh's female characters are
strong and competent.  They are survivors.  However, they are not all
"superwomen" or "ice queens" by any means.  For instance, Elizabeth Magee
in 40,000 in Gehenna is hardly a superwomen - she bungles the first contact
with the group of Gehennans she's assigned to study.  Other characters like
Altair Jones in Merovingen Nights or Meg Kady and Sal Aboujib in Heavy Time
are basically working women trying to get by in hostile situations.

Strong and unemotional female characters like Signy Mallory or Morgaine are
usually in a line of business, such as Fleet Captain or professional Gate
destroyer, which would tend to make a person emotionally numb.  How else
could you survive, knowing that your actions caused the deaths of hundreds
(or in Morgaine's case, thousands) of innocent people?  Cherryh is also not
afraid to make her female characters nasty - Mallory also being a good
example of this.  Perhaps this is what disturbs people about them.

Nancy

------------------------------

Date: 30 Sep 92 23:47:37 GMT
From: billw@regal.cisco.com (William "Chops" Westfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CJ Cherryh

>>I beg to differ.  Bet Yeager is probably my all-time favorite character
>>in Cherryh's writing.  The exposition that went into developing her
>>character is superbly done.  This is a very complex person.  ...
>
>Oh, I agree, she is definitely a solid, even realistic character.  The
>problem is, I *don't* *like* *her*.  I think she is a scuzbucket, so I
>find it difficult to *care* what happens to her.

A capsule analysis of CJC characters - they are deep.  Well defined.  You
get to know all their faults as well as their good points.  They are
frequently not "likeable".  It is frequently difficult to tell whether they
are good guys or bad guys.  They are frequently pushed into situations that
stress them to the very edge of sanity, or slightly beyond.

CJC's characters are not supposed to be likeable.  They are supposed to be
"ordinary people" thrown into the middle of extraordinary events.

(Consider, if you read Downbelow Station first, there is very heavy
insinuation that "union" are the "bad guys", except for maybe miltary
rogues who are worse.  Yet in Cyteen, we cheer on the very creators of this
corrupt society.)

I think that one of CJC's strongest advantages is her ability to paint the
stage in many shades of gray, instead of the black and white so common in
(inferior) SF works...  But if you are looking for heros, you should
probably find another author.

BillW

------------------------------

Date: 30 Sep 92 21:35:31 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on ENTROVERSE by James Hogan?

dietz@cs.rochester.edu (Paul Dietz) writes:
>Hogan's been on my "do not buy" list for a long time, and is now firmly,
>if belatedly, on my "do not bother to read" list.

Try "The Genesis Machine" - superb science.  (Terrible plot and characters,
but IMO the physics makes up for it).

Anything else by Hogan can be safely ignored.  (Actually, "Two Faces of
Tomorrow" is passing good AI stuff, but the bad plot and characters manages
to ruin that book.)

I had a very different impression about Hogan, till I happened across the
dreck about Giant's stars and what not.

sane@cs.uiuc.edu

------------------------------

Date: 1 Oct 92 00:24:38 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on ENTROVERSE by James Hogan?

sane@cs.uiuc.edu (Aamod Sane) writes:
> Try "The Genesis Machine" - superb science.  (Terrible plot and
> characters, but IMO the physics makes up for it).

No, the science is quite ridiculous as well.  Folks don't understand just
how much we know about particle physics.  We've reached the point where we
need to build a machine 50 miles around to have any reasonable chance of
producing phenomena the current theory can't handle.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 30 Sep 92 21:07:14 GMT
From: dchhabra@stpl.ists.ca (Deepak CHHABRA)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn

yshah@lucpul.it.luc.edu writes:
>    The Dragon Reborn is like a bad Kung-Fu, where you know all the
>scenarios, you're just watching it cause you need a good laugh. I'm sorry
>to say this but DR was boring beyond belief.

I just found out about this newsgroup, so this is my first post.  IMHO, The
Wheel of Time series is the best fantasy I've read since LoTR.  Jordan has
done a magnificent job with virtually every literary element, and DR was
anything *but* boring.

>  I'm simply aghast to find out that there maybe 4 more books to read
>before the end.  I could do without all the "details" as some put it...
>there simply just too much of it.  I got tired of "Rand does better with
>girls..." constantly throughout the book.

I thought this thread was hilarious.

>  The problem as I see it is that there is no overall story you can get a
>hold of; things seemed be thrown randomly in for no reason at all except
>to get from point A to point B.  It seems that Jordan started out the
>formula properly but couldn't wait to tell things.  There is too much
>filler throughout the book and the characters constantly whining about
>this or that. Usually there are reasons for calling someone a dragon
>(where are the dragons?) or a lion (where are the lions?)... too many
>discrepancies and really don't want to wade thru 4 more books to find
>out.

What precisely would you define as 'overall story'?  Or do you think it's
necessary to spell out the whole plot in the first 3 chapters and spend the
rest of the book watching everything unfold according to schedule?  The
'things thrown in randomly' only contribute to an intricate plot as well as
character development. As for filler, I have absolutely no idea what you
are talking about.  Example, please.

Regarding 'constant whining', I consider it to be the presence of internal
conflict more than anything, and it actually contributes to the plot
development much more than straightforward storytelling in the third
person, let alone 'filler'. IMHO, internal conflict isn't used nearly
enough by most authors, yet it is such a powerful tool.  How can the reader
guess the outcome of a story when a character hasn't resolved his or her
own doubts in the story?  BTW, dragons are a symbol of chaos, and Rand is
ta'varen (big time).  He's the guy that's supposed to break the world,
remember?  Enough reason to call him a dragon, if you ask me.  And who's
been called a lion?

No, Jordan has definitely written a great story.  His plots are excellent,
as are his development and storytelling. The story presents a rich history,
and he's paid exceptional attention to detail and consistency.  My only
problem is having to wait for the next book, since in Canada we seem to be
a little behind in new releases ...

dchhabra@stpl.ists.ca 

------------------------------

Date: 1 Oct 92 12:52:04 GMT
From: lgs57@cas.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Watcher's Mask-Laurie J. Marks (spoilers)

I loved the premise of this book.  The main character has two personalities
- - Alasil, the passionate executioner and Jamil, the emotionless tool of the
Emperor.  A third personality is emerging.  As a result, Jamil doesn't
remember what she has done.  The conclusion is suspenseful and exciting as
the three personalities merge and confront the Emperor.

I thought the scene where Jamil-Alasil finds the bodies of the children was
gruesome and effective.  I disliked the last few pages.  I thought Jamil
should return to the Asakeiri.  I also disliked the sections for the travel
from the Asakeiri to the Emperor.  I don't see how they moved the plot
along.

Did anyone one else read this book?  What did you think?  Have you read any
of her other books?

------------------------------

Date: 30 Sep 92 17:47:38 GMT
From: cbrunson@vermont.east.sun.com (Chuck Brunson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

Is "Intervention" just a combination of "The Surveillance" and "The
Metaconcert" or is it something more?

Chuckie B.
Sun Microsystems/SunSoft Inc. BDS
chuck.brunson@East.Sun.COM

------------------------------

Date: 30 Sep 92 23:39:54 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian may: history of the rebellion??

wmperry@blueberry.ucs.indiana.edu (William M. Perry) writes:
>She's working on it now as far as I know.  The new books (Jack The
>Bodiless, etc.) are working up to the metapsychic rebellion right now.  I
>ordered Jack The Bodiless about 5 months ago from a book club here in the
>US (The Science Fiction Book Club), and thoroughly enjoyed it.  At the end
>of the book, she says there are more to come.  Not sure what the exact
>dates are though.
 
What I'm wondering is whether or not there will be any more books AFTER the
Milieu trilogy.  I really want to know how Marc and Elizabeth will fare in
the Duat Galaxy, and am curious if any books like that are in the planning
stage.  (My personal theory is that the Family Ghost is a sort of duality
of Marc's and Elizabeth's minds, rather like the one Felice and Culluket
became in _The Non-Born King_.  I didn't get a chance to finish
_Intervention_ yet, so I could be stating common knowledge.)

Rebecca A. Drayer
Silliman College, Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.Ycc.Yale.edu

------------------------------

Date: 1 Oct 92 11:04:54 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian may: history of the rebellion??

Rebecca Drayer (REBECCA@YaleVM.YCC.Yale.Edu) wrote:
>What I'm wondering is whether or not there will be any more books AFTER
>the Milieu trilogy.  I really want to know how Marc and Elizabeth will
>fare in the Duat Galaxy, and am curious if any books like that are in the
>planning stage.

I don't think so. The 'Pliocene Companion' (written by Julian May and is a
refrence book on the Pliocene Triolgy), says she originally planned the
Milieu Trilogy (Jack the Bodiless, Diamondmask, etc.), but felt she would
be causing readers to jump straight into the Intervention and Rebellion,
and would turn readers away, so she wrote the Pliocene books as background.
There was no mention of others.

I'll dig out my copy of the Pliocene companion, and transcribe exactly what
she said/wrote.

>(My personal theory is that the Family Ghost is a sort of duality of
>Marc's and Elizabeth's minds, rather like the one Felice and Culluket
>became in _The Non-Born King_.  I didn't get a chance to finish
>_Intervention_ yet, so I could be stating common knowledge.)

Possible SPOILERS for those who haven't read all of Intervention, or Jack
the Bodiless:

The Family Ghost (Atoning Unifex, head Lylmik) is without a doubt Marc.
There are references in JtB where Rogi almost calls the Family Ghost Marc.
I have not seen any hints about Elisabeth, except at the start of JtB,
where the Family Ghost says to Rogi on Denali, just before Marc/Ghost
D-jumps Rogi back to Earth, about how he avoided Denali during the
pre-rebellion years, as it was Elisabeth's homeworld. My bet is Elisabeth
is long dead (remember only Marc has the Immortality genes).

Aaron Wigley

------------------------------

Date: 29 Sep 92 05:15:17 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-Dominium Universe

  I found an interview with Jerry Pournelle conducted by Charles Platt in
_Dream Makers_.  Platt starts out by stating "Sometimes [Pournelle] reminds
me of the right wing bumper stickers that go beyond ideology and into
self-satire." ... "By my [Platt] scale of values, anybody who refers to the
'inevitability' of war is helping to promote it as self fulfilling
prophesy." (This was his state of mind before the interview.)
   However, after the interview, he writes his opinion as follows: "I can't
say that my visit with Jerry Pournelle has remade me as a member of the
Right.  But anyone should be impressed, I think, by some of the points he
makes, either in person or in print... He argues from a broader historical
perspective than most of us maintain.  And he is, in the end, an idealist.
He seems to feel no equivocation; there is right, and there is wrong, and
you defend your principles with all the physical and mental resources that
you possess."
 
   So much for Platt's opinion.
 
   Personally, I liked King David's Spaceship and parts of "The Mercenary."
as well as his collaborations with Larry Niven, especially The Mote.  IMHO
it is one of the best worked out exploration of link between sociology and
biology; how biology affects social movements of a species.  Also, while he
may indeed be glorifying wars somewhat, I think his position is that
sometimes you cannot avoid a war, and if a war is inevitable (it takes two
sides to maintain peace, but it only takes one side to start and maintain a
war), you want to win with the least amount of loss on your side as
possible.  (The welfare of the other side should rightly be less important
than the welfare of your side during a war, e.g. _Footfall_ and _Legacy of
Herot_, parts of _Lucifer's Hammer_.)
   However, to say he is a warmongerer is, I think, going much too far.  I
seem to remember an interview where he stated that good soldiers know that
military solutions can only be temporary, and that permanent solutions call
for good politics.
    Some of the criticisms are probably due to the Janissary series of
books which (for the ones I've read), just seem to be formulaic, and
recycling ideas from_The Mercenary_.
    I liked the interview in the -Dream makers-, and he does present some
fair arguments on why a society should be "militaristic.", and presents it
with some historical and logical arguments.  The reply to which, of course,
should be historical counter-examples, and logical arguments; not name-
calling and wishful thinking.
 
Junsok Yang
YANJUNA@YALE

------------------------------
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Date: Thu, 1 Oct 92 10:17:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   23 blakes7.guide
   17 doctor-who.guide
   17 forever-knight.guide
   17 galactica.guide       
    9 galactica80.guide     
   36 lost-in-space.guide
    5 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
    9 prisoner.guide
   33 quantum-leap.guide        [Soon to be updated]
    7 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   10 star-cops.guide
   13 star-trek-animated.guide
  120 star-trek-tng.guide       [Soon to be updated]
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  168 alternate-histories.txt
   20 amber-timeline.txt
   63 amber.parody          [parody of Zelazny's Amber series]
   68 argon.txt
   43 babylon5.faq
*  51 cons.txt              [updated as of September 17]
   31 decwars.txt
   23 down-in-flames.txt
  232 gender-swapping.list
   85 hitch-hikers-guide-to-the-net.txt
   21 hugos.txt
    7 klingonaase.txt
    8 nebulas.txt
    2 prometheus.txt
   26 quantum-leap.faq
    9 quantum-leap.primer
    3 saturn.txt
   75 sf-music.txt
   91 the-enchanted-duplicator.txt
  160 transformation-stories.txt
   25 WSFS.Constitution.txt
   10 WSFS.StandingRules.txt
    5 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 28 Sep 92 22:16:27 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MR PYE, by Mervyn Peake (SPOILERS)

Those of us familiar with Mervyn Peake (1911-1968) at all, are generally
familiar only with his trilogy of fantasy grotesques, TITUS GROAN,
GORMENGHAST, TITUS ALONE.  He was, however, the author of numerous other
books, as well as an illustrator popular in his native Britain (though
hardly known here), a poet, a playwright, and several other things.

Some while ago, Overlook Press released a collection of his illustrations
and writings entitled PEAKE'S PROGRESS, which, frankly, whetted appetites
but did not satisfy them.  Overlook has also published an excellent edition
of the "gormenghastlies," with carefully corrected texts (the usual
American text of TITUS ALONE is badly corrupt) and the existing portion of
a fourth book Peake never completed.

Their program of printing Peake also includes an edition of the last Peake
ever completed, MR PYE, an odd book indeed.  I only ran across this
recently, thus the rather late review, but it is still available at the
price shown above (I called Overlook to check), which is quite a bargain
for a hardcover book these days.

The short review:  

I ordered a copy for myself, after having read it free.

The long review:

MR PYE is the story of a man too good for his own benefit.  He arrives,
with no warning or preamble, on Sark, in the Channel Islands, and proceeds
with a plan he has evidently been evolving for some time, of bringing the
gifts of peace and love to the inhabitants.  He himself is clearly a minor
saint, and his success at ending long-standing feuds, producing minor
miracles of change in human behavior, and so forth, leave no doubt in the
reader's mind that Mr. Pye is capable of doing just what he has set out to
do.

God (whom Mr. Pye calls "Our Great Pal") apparently approves of Mr. Pye's
activities also, and, to Mr. Pye's horror, proceeds to grant Mr. Pye an
outward sign of this approval - wings begin growing from his shoulders.
This, Mr. Pye decides, will not do at all; his success in leading the
Sarkese to virtue is entirely dependent upon his ability to relate to them
as human-to-human.

So, having first satisfied himself by visits to various Harley street
specialists that this visitation is not medically explicable or curable, he
sets out upon a program of sin, all the while concealing the growths from
the Sarkese.  The program works all too well, as something else begins to
grow from his forehead...

One would think the rest of the plot would be quite predictable from here,
but it isn't, largely because of an element I've ignored to this point -
the inhabitants of Sark.  Individually and collectively, they're as fine a
set of characters as the inhabitants of Gormenghast, and, while not as
exaggerated, quite as thoroughly individuated and interrelated.  There are
the Laurel-and- Hardy team of Miss Dredger (Mr. Pye's landlady) and Mrs.
George, one thin as her perpetual cigarettes, the other grossly fat, the
healing of whose feud is Mr. Pye's first tangible victory in his battle for
the souls of Sark.  There is Thorpe, the seascape painter, ineffectual but
likeable.  There is Tintagieu, the island's only prostitute, a weird
combination of sin and innocence, who is ultimately the means of Mr. Pye's
deliverance from the raging mob of Sarkese.

For the climax, rather different from anything I had anticipated, is taken
from the Frankenstein tradition: the Sarkese, enraged at what Mr. Pye has
become while attempting to rid himself of both wings and horns, storm Miss
Dredger's home and attempt to take him by force.  Tintagieu, one of the few
people Mr. Pye seems ultimately to "save," hides him - in the island's
prison! - until his wings have grown enough to let him fly away from Sark
forever.

Peake tells his story in a style rather unlike that of the Gormenghast
books, and as appropriate to this simpler tale as the heavy polysyllables
and convolute syntax were to the more lugubrious work.  MR PYE is charming,
thoughtful, and very quick.

The parallels to the Christ story are both obvious and, I should say,
intentional, but in no way obtrusive.  A slightly stranger parallel that
kept forcing itself into my consciousness as I read was to THE SATANIC
VERSES, published 25 years later, whose protagonists are troubled with
"growths" like those which so bother Mr. Pye.  The humor of Peake, too,
reminded me of that in TSV, though (of course) much gentler, much milder.
Claiming influence is a dangerous game; I will merely say that I would be
not at all surprised if I were to learn that Salman Rushdie were a fan of
Mervyn Peake.

All in all, I recommend MR PYE heartily.

Author:   Peake, Mervyn
Title:   Mr Pye
Publisher:   The Overlook Press
City:   Woodstock, NY
Date:   1984 (original edition 1953)
Format:   US$15.95 order from Overlook Press, Lewis Hollow Road, Woodstock,
          NY 12498 
Pages:   278pp.
ISBN 0-87951-955-X

------------------------------

Date: 27 Sep 92 22:24:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Sideshow", by Sheri Tepper

"Sideshow", by Sheri Tepper, is the centuries-later semi-sequel to "Raising
the Stones" and, to a lesser extent, to "Grass".  "Raising the Stones"
focused upon questions of religion.  To the mix of religions existing in
that milieu, mostly unattractive parodies of contemporary religious trends,
Tepper added the Hobbs Land Gods - beings that had all the attributes
normally attributable to Gods but one; they were not supernatural.  The
book left the reader with some interesting questions.

Centuries later, in "Sideshow", the human galaxy is under the benign
influence of the Hobbs Land Gods.  The descendents of those who didn't
consider that influence benign, over a thousand distinct cultures, now live
on the planet Elsewhere.

Elsewhere is not a nice place.  The cultures which Tepper shows us range
from the stunted to the vicious, with the latter predominating.  What most
of these cultures seem to have been saving from the Hobbs Land Gods was the
right of those with power (of one sort or another) to treat those without
power badly.  Preserving these cultures, in the name of diversity, is a
central authority of bureaucrats and enforcers.  No custom is so foul that
outsiders are allowed to interfere with it.  And not only do the enforcers
prevent one culture from trying to change another, but they also work, in
the name of diversity, to prevent change from within.

Elsewhere is a sideshow in two major respects.  It is a collection of
cultural freaks and anachronisms in a galaxy which has outgrown them.  And
what happens there isn't particularly important from the rest of the
galaxy's perspective.  (Actually, it's not clear that the rest of the
galaxy even knows they exist.)  When the power-hunger which motivates so
many of Elsewhere's cultures appears in its most malignant form, the
resolution is a matter of life and death to the inhabitants, but it is
unlikely to have much effect upon humanity in general.

"Sideshow" doesn't work as well as "Raising the Stones", partly because it
is less focused.  Tepper is trying to raise too many issues at once to deal
with them effectively.  There is the problem of whether it is right to
impose one culture's standards upon another (eg, in the realm of human
rights) just because the first culture finds the second's ways offensive.
It's hard to see ourselves in this particular mirror, partly because the
ways in question in this the book are *so* offensive to us, and partly
because the possibility of change from within is absolutely precluded.

There is the problem of overpopulation, and how in one way or another it
always seems to express itself in dead children.  (Implicitly or
explicitly, the central authority must share Tepper's view that over-
population is one of the main sources of humanity's woes, because one of
its main weapons in service of the status quo is the customized plague.)
Every one of Elsewhere's cultures seems to have developed an underclass,
but children are the universal underclass.

If there is a general issue, it is one of community.  Community provides an
institutional context in which the strong can gratify their desires at the
expense of the weak.  Community also restrains the self-styled strong.
Machievelli made the point that the great majority will accept any society
which will protect them from being despoiled.  The least acceptable thing,
to most people, is to live in a society in which they may arbitrarily
become victims.  Even in its most selfish manifestation, the basic human
right becomes "people like me shouldn't be victimized."  If the definition
of "people like me" expands to include other races, other religions, the
opposite sex, children, other countries, then that protection must also be
expanded.  What Elsewhere's cultures have in common is their refusal to
accept the idea that "people like me" means everybody.

If Tepper fails, it is by making the choices too simplistic.  The abuses of
power are present, but the factors which mitigate or oppose such abuses are
not.  Elsewhere protects each culture from the interference of outsiders.
It also protects each culture from the actions of internal reformers.  It
doesn't even permit its cultures to evolve in the directions mandated by
their own cultural goals.  And technological progress, which may be able to
mitigate or undermine many abuses, is also restricted.  It is hard to
accept this as an honest metaphor for our own world.

Dani Zweig
dani@netcom.com

------------------------------

Date: 1 Oct 92 12:24:22 GMT
From: cg01@rulhp1.leidenuniv.nl
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wurts

If I know about the following books by Janny Wurts:
   Stormwarden
   Keeper of the keys
   Shadowfane
   Sorcerers Legacy
   Master of Whitestorm
   + 3 Empire novels in co-authorship with Raymond E. Feist,
then can somebody tell me if I have missed some ?

Regards.

Simon

------------------------------

Date: 1 Oct 92 12:24:22 GMT
From: cg01@rulhp1.leidenuniv.nl
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zelazny

Can somebody please tell me if Roger Zelazny has written a sequel to
Changeling and Madwand ? The Dutch translation I have claims on the cover
of Changeling that it is a trilogy ! But I have never seen a sequel to
Madwand...

Regards.

Simon

------------------------------

Date: 18 Sep 92 16:03:56 GMT
From: mehl@irrmasg6.epfl.ch ("", Mike Mehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June

Way back when, dani@netcom.com (Dani Zweig) wrote:
> Niven and Pournelle, The Gripping Hand, Pocket HC, Feb
>   Looking forward to this!

I thought the next N&P book was "The Moat Around Murcheson's Eye".  Or is
this the same book, new title?

mehl@irrmasg6.epfl.ch

------------------------------

Date: 18 Sep 92 19:41:19 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Books till June

Yes, _The Gripping Hand_ is the US title for _The Moat Around Murcheson's
Eye_. I knew that N&P were working on this sequel for a LONG time, and only
just now did I see the pun in the working (and UK) title.

------------------------------

End of SF-LOVERS Digest
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Date: 26 Aug 92 17:27:11 GMT
From: rudoff@mdd.comm.mot.com (Doug Rudoff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pulphouse magazines and SF Age info

I will complement Pulphouse and SF Age on their editorial response times.
I've been trying to get a story published since January this year.

Pulphouse took a week and a half to reject it with a form letter signed by
an assistant editor. (However it seems that there is no place I can find in
Seattle that sells Pulphouse.)

SF Age took one week to reject it with a form letter and a nice one
sentence note handwritten by the editor, Scott Edelmen.

Doug Rudoff
Motorola, Seattle
INTERNET:rudoff@mdd.comm.mot.com
USENET:uunet!mdisea!rudoff   

------------------------------

Date: 18 Sep 92 17:59:28 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

lmann@vineland.pubs.stratus.com writes:
> Chuq Von Rospach writes
>>by Jerry Pournelle, some good fiction, and on[e] real kicker of a story
>>(the di Filippo piece, "Anne").
> 
> I generally agree with Chuq on his assessment.  "Anne" is the sort of
> piece an alternate history piece SHOULD be but very rarely is (I have
> some stylistic quibbles about it, but I felt it mostly worked).

I have to say I found this story obnoxious, not because Di Filippo has
laced Anne's life in Hollywood with scandal, but because he has made her
shallow and a bad writer.  If he was going to try to write excerpts from
her diary as this story, he should have a better feeling for her style.
(This may be Laurie's "stylistic quibble," but for me it undermined the
entire story.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 18 Sep 92 22:32:29 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

Who turned out to be behind the magazine? Why did they keep it a secret? Or
is it still unrevealed?

------------------------------

Date: 19 Sep 92 04:08:22 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

eliz@ai.mit.edu (Elizabeth Willey) writes:
>Guess I'm just a reverse-sexist pig, but I couldn't help but notice that
>Chuq's thumbnail sketch of the contents of SF AGE didn't include any
>women, just like SF AGE's advance subscription notice.  I haven't seen the
>magazine myself, yet.

Obviously.

>Perhaps there are six really outstanding pieces by women authors in there
>that Chuq just didn't mention (and yes, I know he would).

Actually, I was skimming, in a hurry, and working from memory. 

However, since you asked for it, here's the entire contents of the first
issue:

Departments:

Editorial, Scott Edelman
Letters, ditto (in which, among other things, Scott notes that the lack of
women names on the publicity and the relative lack in this issue is because
all of the women he asked were simply too busy to get material to him in
time for his deadlines, FWIW)
Books: Scott Becker, Jim Kessel and Mike Bishop.
Movies: Jim Steranko
Essay: Jerry Pournelle
Science: Charles Sheffield, Geoffrey Landis and Arlan Andrews.
Gallery: Ray Bradbury
Comics: Bruce Sterling
Games: Ann Crispin

(Note: from what I can tell, the only regular contributors are Crispin and
Edelman and perhaps Steranko. Most of the other departments seem to have
revolving casts doing essays)

Fiction: 

Adam-Troy Castro's THE LAST ROBOT. AT-C pays homage to Asimov, and says
goodbye without being maudlin. Pretty good story with a cute hook.

Gene O'Neill's UNDERCOVER: decently written, didn't grab me.

Arlan Andrews' A DANGEROUS KNOWLEDGE: Historical fiction, sort of. Frankly,
I had to go back and see what the story was about, so it obviously didn't
make that much of an impression.

Paul Di Filippo's ANNE: alternate history, where Anne Frank goes to
Hollywood and becomes star of the Wizard of OZ. Scary in the way the echos
rattle through your head. Best piece of the magazine, hands down.

Resa Nelson THE DRAGONSLAYER'S SWORD: interesting fantasy piece. Second
best in the issue (Resa's female by the way).

Don Webb's A TALE FROM THE WAR. See UNDERCOVER.

Barry Malzberg's IS THIS THE PRESEDENTIAL PALACE: the only failure, and not
(to me, at least) even an honourable one. Malzberg does better.

Artists include Vincent di Fate, Alfred Kamajian, Annie Lunsford, Mike
Hill, Doug Chezem, Pat Morrissey, Moebius, Mike Whelan.

So one of seven stories, two of seven artists and one of the contributing
columnists are women, Elizabeth. Doesn't seem like it's exceptionally male
dominated, especially since Scott tried to get more and was turned down.

Oh, by the way: six of the 12 names in the masthead are female, including
the business manager, the production manager and the fulfillment managers.

Can we now put the implied sexist arguments to sleep now?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 17 Sep 92 22:24:59 GMT
From: lnh@soliton.physics.arizona.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

lmann@vineland.pubs.stratus.com writes:
>One thing that immediately struck me about SF Age was the variety of the
>advertisers.  Charlie Ryan has always had trouble getting advertisers, Kim
>Mohan has too much TSR advertising (for the obvious reason that Amazing is
>also owned by TSR), but Scott Edelman got a variety of advertisers,
>especially the art print companies, to sign on.

Actually, Edelman didn't do it.  He's just the editor, in charge of
content.  The publisher does the format, subscriptions, advertizing, etc.
This publisher (whose name I forget at the moment) has started up a number
of successful magazines in the past, and has many contacts.  Because of
this, he was able to get Dalton and WaldenDeadTrees to carry SF AGE - and
because of THAT I strongly suspect that it will be successful.

They started, even before issue 1 came out, with 25,000 subscriptions, and
an initial print run of 140k I think it was.  Compare that with Asimov's
and Analog's sales.  (Not that 140k will sell.)

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 20 Sep 92 19:16:45 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

wixer!cactus.org!wixer!pro-smof.cts.com!shiva@cactus.org writes:
>Who turned out to be behind the magazine? Why did they keep it a secret?
>Or is it still unrevealed?

Sovereign Media of Herndon, VA. Basically, they kept a low profile until
distribution and financing were settled. No biggie.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Sep 92 01:51:35 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

One gripe about the magazine.

The advertising for the magazine featured a mockup of the cover for the
first issue. The blurbs on said cover included a Harlan Ellison piece on
_Dangerous Visions_ and a list of the fifty most powerful people in SF.

Neither are in it. 

A feel a little misled.

Arthur C. Adams

------------------------------

Date: 21 Sep 92 03:51:13 GMT
From: sieler@cup.portal.com (stanley richard sieler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

I haven't read all the fiction yet, but a quick comment about Ann Crispin's
review: I presume the game was being played on a "PC" compatible, but did
not see any precise mention of it.  As an Amiga owner, I really like
knowing what machines are used in game reviews.  Also, did the game have
copy protection?

Stan Sieler
sieler@allegro.com

------------------------------

Date: 21 Sep 92 04:20:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction Age

acadams@afterlife.ncsc.mil (Arthur C. Adams) writes:
>The advertising for the magazine featured a mockup of the cover for the
>first issue. The blurbs on said cover included a Harlan Ellison piece on
>_Dangerous Visions_ and a list of the fifty most powerful people in SF.
>
>Neither are in it. 
>
>A feel a little misled.

Well, Harlan's been ill. It's very likely that the piece was late (there
are publications all over everywhere waiting for pieces of Harlan, because
he's had trouble writing.) The other piece I know Scott was working on. He
may have run out of room and it'll be run later, or he may have decided it
was really lame (which is what I thought it was) and killed it.

Scott probably should have known better than to blurb an Ellison piece that
wasn't already in his hands and typeset, but that stuff happens.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 22 Sep 92 22:53:02 GMT
From: reeder@reed.edu (P. Douglas Reeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review of new magazine: Science Fiction Age

Science Fiction Age
review of premier issue

review by Doug Reeder

   Science Fiction Age is a new magazine which aims to cover "ALL of
science fiction."  The format is 8x11 in. on glossy paper, with eighty-four
pages.  The premier issue has ten articles and departments and seven works
of fiction.  The pieces not fiction include the editorial, letters, book
review, movie news, an essay, a science article, an art article, a comic
book review, a computer game review, and information on authors.  The
fiction includes four stories set in the future, one fantasy, one
technological historical fiction, and one alternate universe.  There are
nineteen full page ads and seven full page equivalents of part-page ads.
They cover all the bases - with a style and attitude that rarely cuts to
the heart of the matter.

   Bright eyed and bushy tailed describes the editorial by Scott Edelman.
The fiction book reviews by John Kessel and Michael Bishop are in-depth,
but therefore cover only three books in three pages.  There is also a box
on upcoming releases, plus about half a page by Scott Edelman recommending
two fiction and four non-fiction books.  Jim Steranko covers the status of
sf movies in production, a news topic which is too light for my taste.  The
essay by Jerry Pournelle failed to convey any insight into its topic.  The
"science article" is an interview aimed at an audience that has not
considered the paradoxes of time travel in depth.  It has nowhere near the
meat of a science article in _Analog_.

   The three pictures of Robert McCall reproduced largest in the article on
his art appear bland and naive technophilia to my eye.  Three of the
smaller ones: "First Men on the Moon", a detail of an EVA, and "Apotheosis
of Technology" deserved larger spreads.  Bruce Sterling's review of the
twelve part miniseries "The Hacker Files" from DC Comics scripted by Lewis
Shiner is excellent. Sterling incisively says "_The Hacker Files_ also has
one absolutly vital element for a successful comic book in that it's
totally unrealistic and unbelievable.  This is a total power-fantasy comic
for a target audience of dangerously alienated computer nerds."

   Regrettably (at least from my standpoint), the reviewer of the computer
game "Star Trek - 25th Anniversary" was Ann Crispin, who has written Star
Trek novels, rather than someone who understands games.  Special effects
and faithfulness to source material are of minor importance to the
long-term success of a game - what really matters is how the game plays:
are many strategies possible, or does the player always end up using the
same strategy because it's the only one that works, can you set up
genuinely different scenarios, is the user interface transparent?

   The stories were all together in the middle of the magazine and were not
interrupted by ads, a sound design.  "The Last Robot" by Adam-Troy Castro
was vague of theme and had little storyline and essentially no
characterization.  "Undercover" by Gene O'Neill is mildly humorous - too
bad humor is its only selling point.  "A Dangerous Knowledge" by Arlan
Andrews, the historical work, is compelling, historically accurate, and
brings alive just why an industrial revolution did not spring from the
sophisticated civilization of ancient Greece.

   "Anne" by Paul Di Filippo is an alternate history of Anne Frank, which
makes an interesting point at the end.  "The Dragonslayer's Sword" is a
politically-correct (that's NOT a complement) fantasy by Resa Nelson which
left me asking "so what?"

   "A Tale from the War" by Don Webb has two illustrations by the French
artist Moebius.  The illustrations are expressive and compelling, as are
most of Moebius's non-serial drawings.  The story is artsy (that's not a
complement either) like most graphic novels illustrated by Moebius.  "Is
This the Presidential Palace?" is a short-short by Barry Malzberg which is
unpleasant for the same reason as "Who's Afraid of Virginia Woolf?" without
the other qualities that make the latter a classic.

   There is a lot visually appealing artwork - much of it in the ads!  The
(excellent) Michael Whelan cover will be familiar to many from "The Robots
of Dawn".  The James Warhola cover for "Stranger in a Strange Land" which
fit that novel so well appears in the movie article.  Most of the art
accompanying the fiction is so-so, but the pen-and-ink illustration by Mike
Hill for "A Dangerous Knowledege" is good.  The Morpheus International,
Greenwich Workshop, Worlds of Wonder, Bill Toma, Glass Onion Graphics
(showing Michael Whelan's "The Snow Queen" and "The Summer Queen"), The
Computer Lab, and Bantam ads are all worth looking at in their own right.

   Many of the ads have found their proper home in this magazine.  There
are seven ads for Star Trek products, five for sf video, eight for
sculpture or art prints, six for new book releases, nine for stores and
mail-order houses, and a number for narrow market science-fiction products
(such as hypertext) that are difficult to classify, but one of which is
probably something you'd really like to have.

   You will like some things I disliked, and vice-versa.  However, my
comparisons are (I hope) accurate and should give you something to work
with.  The level and emphasis of the magazine are abundantly clear.

   My fundamental problem with almost all the material in the magazine is
that it has no depth.  You won't want to read through it again a year or
five or twenty from now.  Given the magazine's mission of covering all of
science fiction, there have to be newsy bits to cover events and
happenings.  This does not prevent the rest from being hard-hitting
articles, insightful reviews, and good stories.  I'd like to see articles
on emerging and fading sub-genres, why they might be changing, and how they
relate to what audiences look for.  Emerging mediums such as interactive
computer works, hypertext, and robot choreography should be evaluated for
artistic possibilities.  I'd like to see editorials and science fact
articles as good as Analog's; essays that challenge the reader with new
perspectives; critical anaylsis of groups of stories by an author; and, not
least, fiction worth anthologizing.  To cover everthing happening in
science fiction would take a newspaper and make dull reading.  A monthly
magazine can cover in depth the important things.

   _Science Fiction Age_ is light reading on many topics in science
fiction.  Is there an audience for this?  Probably.  An audience for what I
would have it be?  Probably smaller, I hate to admit.  Most people try to
avoid hard thinking.
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Date: 23 Sep 92 21:39:59 GMT
From: libove@server.alf.dec.com (Jay Vassos-Libove)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review of new magazine: Science Fiction Age

Apologies for a non-review...

Doug Reeder's review of the first issue of Science Fiction Age magazine was
so close to what I thought about it as a read it (and so much better
written as a review than I could ever write), that I just wanted to say:

Thanks, Doug, for saying it for me

and

I agree completely.  I am anxiously awaiting the next few issues of this
magazine to see if they catch on to their strong points, and get more in
depth to take care of their weak points.

Either that, or I'll cancel my subscription, and keep reading Analog, Isaac
Asimov's Science Fiction Magazine, and the Magazine of Fantasy and Science
Fiction.

Jay Vassos-Libove
Digital Equipment Corporation      
Atlanta Customer Support Center
Alpharetta, Georgia            
libove@alf.dec.com
decwrl!alf.dec.com!libove
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Date: 23 Sep 92 15:33:54 GMT
From: phil@eecs.nwu.edu (William LeFebvre)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

Possible SPOILERS ahead.

>And I stayed baffled as they failed to provide a decent reason for why Sam
>was bouncing around in different periods of Oswald's life.

They DID explain it.  Al told Sam at one point that the fragmented persona
of LHO was trying to reunite himself, thus Sam was getting shoved around in
the process.  When Al finally got thru to Sam's persona at the end, LHO
kind of "leaped in to the void" and Sam leaped out.

> >Did he have a task to perform at each point?

No because he WASN'T WHERE HE BELONGED!  (more on that later)

>It certainly didn't seem like it.  He appeared to leap completely at
>random

Yes, because LHO's psycho personality was so strong.

>    WHAT'S THE POINT?
>    He leaps through some of the most trivial and pointless points of
> Oswald's life, does ABSOLUTELY NOTHING in them and then moves on.

I have a theory.  This is just a theory.  But if it's right it will make
this season *very* interesting.  Unfortunately, it also opens the doors for
more of these "part of history" leaps (like the Marilyn Monroe leap).

We know that Sam occasionally has "kisses" with history.  Well, what if he
accidentally leaped in to the historical figure instead of the one he was
supposed to leap in to.  What if the leap "went wrong"?  Suppose for a
moment that the unnamed power controlling Sam's leaps never intended for
him to leap in to LHO, but instead wanted him to leap in to the SS agent
all along.  But, something went wrong and Sam was put in a situation that
almost overwhelmed and destroyed him.  So what could have caused such a
serious mistake?  Perhaps the unnamed power has an adversary, someone who
wants to destroy Sam and what he is doing?  What better way to do it then
to intentionally mess up a leap.  Now who might this adversary be?  "The
evil leaper" perhaps?

So my theory is that this leap and some of the ones to come are going to
"go wrong".  They may seem pointless because Sam isn't where he is supposed
to be.  This conflict will come to a point when he meets the "evil
leaper"...

William LeFebvre
Computing Facilities Manager and Analyst
Department of Electrical Engineering and Computer Science
Northwestern University
phil@eecs.nwu.edu

------------------------------

Date: 23 Sep 92 16:34:19 GMT
From: chad@lilly.com (Chad Miller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

William LeFebvre phil@eecs.nwu.edu writes:
>I have a theory.  This is just a theory.  But if it's right it will make
>this season *very* interesting.  Unfortunately, it also opens the doors
>for more of these "part of history" leaps (like the Marilyn Monroe leap).

I, too, liked the casual, almost subliminal effects Sam had with history
much better than this episode.

>We know that Sam occasionally has "kisses" with history.  Well, what if he
>accidentally leaped in to the historical figure instead of the one he was
>supposed to leap in to.  What if the leap "went wrong"?  Suppose for a
>moment that the unnamed power controlling Sam's leaps never intended for
>him to leap in to LHO, but instead wanted him to leap in to the SS agent
>all along.  But, something went wrong and Sam was put in a situation that
>almost overwhelmed and destroyed him.  So what could have caused such a
>serious mistake?  Perhaps the unnamed power has an adversary, someone who
>wants to destroy Sam and what he is doing?  What better way to do it then
>to intentionally mess up a leap.  Now who might this adversary be?  "The
>evil leaper" perhaps?

We tended to accept these changes in the reasoning behind his 'leaping'
earlier in the show.  Now that the format is set, we expected to have all
leaps come out in a similar way.  I think this just opens up the
possibilities that much more for the show.

>So my theory is that this leap and some of the ones to come are going to
>"go wrong".  They may seem pointless because Sam isn't where he is
>supposed to be.  This conflict will come to a point when he meets the
>"evil leaper"...

I can see a lot of opportunities with an 'evil leaper' episode, most of
them bad.  I just hope Don and Co. concentrate more on the stories and
plots the rest of the season than in LHO.

Chad Miller
Lilly Research Laboratories
2001 West Main St. MS GL18
Greenfield, Indiana 46140
Internet: chad@lilly.com
miller@nuacc.acns.nwu.edu

------------------------------

Date: 23 Sep 92 17:45:28 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Sam attempts.... [SPOILER]

jblum@hamlet.umd.edu says:
>I definitely like the show when it gets edgier - the suicide-attempt
>scene in Oswald was a high-point.  I really like the fact that QL can be a
>very optimistic show with a positive theme and still show a few really
>dark moments.  Nothing dramatic should ever be all sweetness and light.

If they were trying to change things so that Sam/Lee didn't assassinate
JFK, don't you think that Sam and Al would be doing everything in their
power to change Oswald's life before the fact.  Also, there is no way in
HELL that Al would encourage Sam to attempt suicide.  I didn't like this
scene.  It made my skin crawl.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 23 Sep 92 18:19:24 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap - Season Opener

SPOILERS

Did anyone else out there get the feeling that there *was* a conspiracy in
the QL season opener - BEHIND the scenes?

Considering that the Powers That Be / Big Guy Upstairs have been putting
Sam into strange situations for years on end, maybe this time they decided
to see if he was fit to continue.  It could be that continually bumping his
mind up against that of an unstable psychotic was all a test on their part
(or His part), to see how strong Sam still was.  To see whether he could
put right what went wrong even when he wasn't in a position of strength.

Consider this: Oswald's mind and Sam's were switching places.  Oswald in
the imaging chamber was gradually turning into Sam - even to the point of
having his reflection in the final act.  So what this means is that Sam's
mind was really returning home.

Had Sam failed in his mission and lost control of Oswald's body, presumably
he would have gotten control back of the body in the imaging chamber
eventually.  This would have meant that he was right back where he started
- - out of the leap.  Back to reality.  The end.

However, Sam proved that he could handle Oswald in the end - and thereby
accomplished his personal mission.  That might be the real reason he leaped
out of Oswald - he'd proved to the Big Guy that he could still handle the
situations.  Saving Jackie was then a bone thrown to Sam, a reward to show
HIM that he could handle the situations.

This almost seems to make the episode make sense.  :-)

------------------------------

Date: 23 Sep 92 19:24:14 GMT
From: runyan@cup.hp.com (Mark Runyan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap - Season Opener

jblum@hamlet.umd.edu wrote:
>Consider this: Oswald's mind and Sam's were switching places.  Oswald in
>the imaging chamber was gradually turning into Sam - even to the point of
>having his reflection in the final act.  So what this means is that Sam's
>mind was really returning home.

Minor nit: from the episode where Sam leaped into young Al, we know that
the people in the holding area (that was the holding area not the imaging
chamber) reflect Sam's image just as Sam reflects their image in the past.

Mark Runyan

------------------------------

Date: 23 Sep 92 19:45:38 GMT
From: griecoj@nextwork.rose-hulman.edu (Jr Joseph Grieco)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:Season Opener

   First of all, to agree with all the others, I wasn't too thrilled with
the episode last night as a whole. But there were some parts I liked.  I
did like the ending because on one hand I knew that the Pres. had to die,
but on the other hand I knew Sam had to change something in history,
   But the main thing I am posting about is I don't think this episode was
meant for us (the devoted QL fans). We're already sold on the show! It was
made for the general public who really haven't watched QL before to try to
get them hooked.  That's why there's been alot more publicity for this then
normal QL season openers.  And it might also explain why they never went
into the reason that Sam and LHO switched minds - so that first time
viewers would be a little curious if Sam always leapt into famous people
and shared their thoughts. And what better subject to get the general
audience interested than the Kennedy Assassination. This whole episode
really shouldn't count. It was a publicity stunt more than anything else.
I think we will once again return to normal next week (I hope!).  Any
opinions on this?

Joe Grieco
griecoj@nextwork.rose-hulman.edu

------------------------------

Date: 23 Sep 92 19:03:30 GMT
From: kimi@newsance.att.com (Kimiye Tipton;ball of confusion)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

garvey@skybridge.SCL.CWRU.Edu (Heather Garvey) writes:
>peter@techbook.com (Peter Sarrett) writes:
>Ok, except for the Sergeant. Mostly we got to see Bellisario's fascination
>with Oswald beating on women. Joy. Let's see; HOW many times did he slap a
>woman around? HOW much senseless and random violence was there? "Hmmm,
>let's go slap those people over there around a little!"  "Let's taunt
>these folks until they explode into violent acts!" Joy again.

Yeah, this really bothered me.  My four-year-old was getting ready for bed,
and I had to do some fast explaining.  He's always been able to watch QL
before (on tape delay when it was on later), so it was a nasty shock when
the extended and extremely violent scenes appeared before 9 p.m.  As I
hustled him out of the room, he asked, "Why does that guy keep beaming in
and out of places?"  Didn't one of y'all ask the same thing? :-)

I will have to tape and watch it later if the violence level continues.
Who knew we might have to censor an 8 p.m. QL from a little kid?  It's not
like PG-13 adult content was a regular feature of the show in its later
time slot.

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 23 Sep 92 21:27:11 GMT
From: gunthar@vax1.mankato.msus.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The Evil Leaper

I'm hoping that the 'Evil' leaper has a realistic motivation for trying to
thwart Sam's efforts to right wrongs.  She might be a 'history purist',
believing that any tampering with the original timeline is wrong no matter
what the benefits to any individual are.

This would pose Sam with a neat little ethical dilemma and make for a much
more interesting foe than some two-dimensional bitch that just does evil
for the sake of being nasty.

I also hope that she doesn't have an observer ala Al.  It would be more
interesting (and likely) that whatever time travel method/theroy she uses
would have significant differences from what Sam uses.  After all, if the
Big Guy is really leaping Sam around, it's unlikely He'd do the same for
this evil woman just for the sake of being an equal opportunity deity. :)

------------------------------

Date: 23 Sep 92 20:16:02 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "LHO" observations: I liked it...

*SPOILERS* below

Well, I'd kept myself away as much as possible from all spoilers in the
media or here or the net, so I really didn't know what to expect from last
night's episode when I turned on the set. But I found that I did quite
enjoy what I saw! Taken as a whole, I can see how all of the numerous leaps
seemed to be rather pointless and meandering, but what I liked was the
*intensity* of each scene itself, and the heart-stopping suddenness every
time Sam leaped out/leaped in to something new.

Both Scott and Dean did a superb job in this one, especially Scott.  Not
only did he talk and act like Oswald, but he even *walked* like him, too.
In the beginning of the episode, when Sam first began to take on a bit of
Oswald's characteristics, his outbursts were sharply distinct; but as the
episode drew near the end, Scott would slide from Sam to Oswald and back
again with such ease that it was downright chilling. Incredible.

The ending, I thought, was d*mned clever. I certainly didn't see that one
coming, and I stared at the screen for so long that I nearly didn't reach
for the remote at the next commercial break. I mean, you certainly couldn't
prove it wrong, could you? However, while I really did like this twist, I
do hope that Bellisario doesn't use it again. The only bad thing about this
ending is that it sets up a dangerous precedent. It's an ingenious concept
and deserves to be implemented; once is good, but once is also enough.
Once is clever, twice is a cop-out.

The fact that Bellisario went ahead and stated firmly that it was Oswald
acting alone irked me slightly. To be sure, QL "tampers" with fictional
history all the time, but to create a fictional "real" history, well, that
seems to go a bit too far.

But that was the only real disappointment. The overall plot, with the
multiple leaps, was sometimes difficult to understand or follow, but at
least they "explained" that with the concept of Oswald's mind trying to
reunite itself wth...well, other bits of itself. A scene or two seemed to
drag, but the overall pacing was good; it kept me on the edge of my seat,
especially near the ending. What carried the episode for me, and notably
during those scenes which I didn't quite see the point of (i.e. the
suicide scene in the bathroom) was the relationship between Sam and Al, and
Scott's and Dean's portrayal of them. Each scene had its own intensity, and
though it seemed that the only link between leaps was Sam's increasing
incorporation of Oswald's mind, that was enough for me to keep me glued to
the set for two hours. The historical events became secondary; it was what
was happening to Sam's mind, and the way he and Al dealt with it, that I
really cared about. And I wasn't disappointed.

Robin C. Kwong

------------------------------

Date: 24 Sep 92 05:10:37 GMT
From: aland@chaos.cs.brandeis.edu (Alan D.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Oswald

tmw4r@fulton.seas.Virginia.EDU (Thomas Munroe Walsh) writes:
>I realized later in the episode Sam got more of Lee stuck inside him when
>they used the accelerator to try to set things straight (not realizing
>they were sending back Oswald neurons).

Here's a stupid question: Why can't they (in general) Leap the Leapee back
into him/her-self the way they did to Bingo (Al) in 'Leap for Lisa'?
Shouldn't that bounce Sam back into himself?  Are they saving that for the
last episode?  Am I missing something from the first few seasons which
explains this?  (Since in "Leap for Lisa" and "The Leap Back" they said
that they can now leap someone into a particular person at a particular
time...)

Alan

------------------------------

Date: 24 Sep 92 19:54:37 GMT
From: matthews_k@gold.colorado.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Oswald

Was I the only person who thought Bellisario was trying to say that LHO had
a SPLIT PERSONALITY?  There at the end, when he kept insisting it wasn't
him, it was (forgot the name, but it was the alias from New Orleans) who
was going to assassinate Kennedy.  That might have been why Sam and LHO
didn't separate completely, because only the primary LHO persona left the
body, the secondary persona did not.  Anyone else agree?

BTW, I was quite disappointed with the episode over all.  As someone else
said, it was just a forum for Bellisario's personal agenda.  I thought it
was very disjointed and weakly plotted.  The bit about Jackie... yuck!  As
if her absence would make a huge difference?  Please, please, please! No
more leaps into REAL people!  The old format was so much better!

Kellie Matthews-Simmons
matthews_k@cubldr.colorado.edu

------------------------------

Date: 24 Sep 92 17:47:41 GMT
From: philipla@microsoft.com (Phil Lafornara)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

liz@wpi.WPI.EDU writes:
>Please keep in mind, here, that they keep saying that Sam will jump into
>the "last day of Marilyn Monroe's life."  That does *not* mean that he
>will jump into Marilyn, necessarily.

   Sam jumping into Marilyn might be the only thing that could save that
episode.  I'm hoping they'll drop that idea - mucking around with history
didn't work very well in the premiere, and it would be in the best
interests of QL to stay out of it in the future.

   I'm a little bit apprehensive about this "evil leaper" concept, too.  It
seems that in the early seasons of the show, they stayed (for the most
part) away from a clear distinction between good and evil.  I'm not sure I
like the black-and-white right-and-wrong direction the show is taking.

Phil Lafornara
1 Microsoft Way         
Redmond, WA 98052-6399 
philipla@microsoft.com
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Date: 24 Sep 92 00:52:28 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Lee Harvey Oswald

Review, with SPOILERS

Premise: Sam leaps into a young Marine in the late '50s.  For some reason,
he's stuck leaping into this same man at various points in his life; each
time Sam gets a little bit more of his personality, until eventually Sam's
overwhelmed completely.  The situation reaches a climax as he attempts to
assassinate the President of the United States.

I think the premise is interesting.  It breaks the fundamental rule of
leaping: Thou Shalt Leap Next To The Objective, Not Into (c.f. Raped).  But
this could be a good exception - being the person, in this case, serves as
the catalyst to the inner conflict that is the true focus of the episode.

Execution: The leapee is Lee Harvey Oswald.  Wait a minute - didn't Donny
B.  swear on a stack of Bibles during the first season Sam was never going
to leap into Oswald?  Remind me not to loan him money.

Lee Harvey Oswald was (is?) a REAL PERSON.  This is a FICTIONAL SHOW.
Mixing the two is a BAD IDEA.

Having said that, I'm now going to review the show as if all characters
involved were (are?) fictional.

   Scott Bakula turned in a memorable performance as not only Sam Beckett,
but as Beckett/Oswald and as Oswald.  Adopting a different posture,
different mannerisms, and a different accent all served to accentuate the
psychological battle.  I can't give him credit for the speech patterns;
that's the scriptwriter's job, and it didn't seem to me that Sam as Oswald
and Oswald himself spoke the same way.  The miscellaneous characters were
rather one-dimensional, which would be bad for a two hour story if not for
the unusual nature of it.
   As for the scripting itself, several things stuck out in my mind.  On
three separate occasions, Al tries to get through to Sam.  He's forced to
use three different methods, all credible.  First, he forces Sam's mind
into overdrive by quizzing him on physics.  The second was an accident, but
it makes sense that Al's hologram would interact directly with Sam's brain.
And finally, we all know from the pilot that one of the first things Sam
realized when he found himself back in the past was that his father was
still alive.
   Aside from that, though, there were lots of little problems in the
script.  I'll accept that Sam doesn't know Russian, but as a physicist in
the '80s and '90s he would have almost certainly learned it to read up on
their advances in the sciences.  But having the leaps take place from
February 14th to 16th, 1999, when The Leap Back took place on September
18th, 1999, was real bad.  To refer to that leap in the episode was either
A) a continuity gaffe of epic proportions, or B) foreshadowing a temporal
paradox of epic proportions.  Two days ago I'd have bet money on the
former.  But this episode really impressed me - maybe they've remembered a
few things they'd forgotten about how they got there.
   Then came the last 30 seconds, wherein it was revealed that Jackie died
the first time around, and Sam saved her.  This would be really, really
bad, except I promised I was going to review this as pure fiction.  So the
ret-con implications are irrelevant.  So it's only really bad.  There was
no set up for it, no justification, 3 out of 3 Billoneses surveyed
thought it deserved a "Yeah, right," and the sound editor let all three
shots ring out before Sam got to their car so he couldn't have affected
anything anyway.  Sheesh.  Get a real plot twist.

   In summary, there is a lot of dirt you can shovel on this episode.  But
it was well done (about 95% of it, anyway), and if you have a decent pair
of Suspenders of Disbelief it's worth the watching.

Grade: A-

A few notes in passing:

   - What was with the rabbit stuff?

   - The theme music is far, far worse than the original, but after
     running through it two or three times I can live with it.

   - What I can't live with was that the opening credits were in no way
     re-edited to match the tempo of the new opening.  I couldn't watch the
     scenes and listen at the same time, because they just didn't flow
     together.  Whose bright idea was this, anyway?

   - If you string "A Leap for Lisa" and "Lee Harvey Oswald" together (like
     they will be in syndication), you get three hours of brooding military
     psychos, with lots of waiting room interaction and two consecutive
     leapees being thrown headfirst into the accelerator.  Somebody was not
     thinking very far ahead.  Of course, I slipped "Honeymoon Express"
     onto the tape between them :-) Of course, that has a brooding
     ex-Resistance psycho, but I'll live.

    - If you split the episode right at Bellisario's Reverse Kiss With
     History (tm), you almost get an entirely self-contained episode in the
     first hour (with the psycho Sergeant).

Enough babbling.  I hope Brooke Shields doesn't embarrass herself.

Jeremy Billones
billones@grebyn.com

------------------------------

Date: 23 Sep 92 23:32:04 GMT
From: canetoad!larne@uunet.uu.net (Larne Pekowsky)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Lee Harvey Oswald


SPOILERS

Well, there were elements of a fine episode here, but on the whole I felt
they were too spread out and overshadowed by stuff that didn't quite work.
Here's the episode I would have liked to have seen:

Sam leaps into a famous (but fictional) assassin of a famous (but
fictional) politician, shortly before the killing takes place.  At the time
Sam leaps in, the killer is remembering key elements in his past that
ultimately brought him to this point.  Due to 'something going wrong with
the leap' Sam is carried back to these events.  Initially he tries to
change the outcome of each so as to avoid the final outcome, but as things
progress Sam begins to merge with the leapee.  There could have been some
great contrast between Sam, who was special from an early age and no doubt
spent much of his life as a semi-celebrity, and this other guy who has a
pathological need for fame.

Basically, I wanted to see the Peter Gabriel song "Shooting into the Light"
made into a Quantum Leap.  I wanted a really strong psychological episode
that got into the mind of an assassin.  Of course they could still have
thrown in a scene or two where Al discusses that many people felt the
killer was part of a larger conspiracy, and Sam gives the "It's more
comforting to believe that" speech.  Don could have made the parallel very
clear, and could have made his point by analogy.

There was some of this psychological episode, but not nearly enough.  Way
too much time was spent on "oh look, he was a communist," when the only
significance of his communism seemed to be in who he picked as a target.
Too many scenes turned into re-enactments of events that we have evidence
of, Just so Don could present his evidence to the viewers.  By doing this
things like character development had to fall by the wayside.

Let me give an example: the suicide scene.  Now this wasn't a complete
loss, you did feel for Sam during it.  But stop and think for a moment
about what was really happening here.  A man was about to _kill himself_
because he felt it was the only way to get attention.  He did it to make
some impact, leave some impression, on the woman who would find him.  We
should really have felt for _Oswald_ in that scene, but because he was a
real person, and not one anyone is likely to be sympathetic to, they
couldn't play it that way.  The whole thing came off as Don saying "Look,
here I am establishing motive and character," just as later scenes sounded
like "Here I am establishing that he was capable of doing it" and so on.

There were other problems.  QL at its best makes us care about the
secondary characters, the person Sam leaps into and/or those he encounters.
Assume for the moment that everything you saw last night was fiction.  Did
you care about any of the secondary characters?  Did you even feel like you
got to know them a little?  I didn't, and I can only call that bad drama.

I think what I'm really trying to say here is that the focus changed from
_people_ to _events_ and events are a lot less interesting, especially when
you already know the outcome.  There was no human element in this story.
For the same reason I am not at all looking forward to the Marilyn Monroe
episode (or the Elvis episode I've heard rumors about).  They could do a
really strong episode about the darker side of fame and/or depression, but
when they go from general human concerns to the specific details about
known individuals, I think they lose a lot.

One other major problem: did the whole implied bisexuality scene have
anything to do with anything?  The disclaimer at the beginning said that
all the events were based on documented facts; what is the evidence for
this?  And even if it could be documented, what the hell was the point?

OK.  Deep breath.  There _were_ a few things I liked here.  Al bringing Sam
back to himself, both times, was really well done.  Probably the reason
these bits worked for me was that they were about Sam and Al, not history.
Also, despite what others have said, I thought the ending was pretty
clever.

I'm worried about the rest of the season.  From the episodes I know about
(Marilyn Monroe, Oswald, aliens, evil beings messing up time) I sense a
distinctly 'tabloidish, lowest common denominator' trend.  The new theme is
also a lot heavier, less subtle, grab you quick kind of thing.  That may,
of course, not mean anything.  I'm nowhere close to giving the show up, and
maybe I'll be pleasantly surprised.  But my expectations, which dropped
steadly all last season, are dropping at an even faster rate.

...uunet!canetoad!larne
canetoad!larne@uunet.uu.net
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Date: 24 Sep 92 22:13:16 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "LHO": further observations

Well, I've stated my general views on this episode already (I liked it), so
here are some more minor observations:

The new theme "music." Huh?? I'll admit it took me a long while to get used
to the original theme, it being almost too "bouncy," it's still much, much
better than what I heard last night. Please, Mr.  Bellisario, change it
back.

However, the "LHO" theme and the rest of the background music was used very
effectively, adding more than enough tension to keep me caught up in the
mood of the episode...notably, in the suicide scene in the bathroom (in
which the only thing heard after the violin music began was the violin
itself - as if Scott's and Dean's acting wasn't effective enough
already!)...as well as Sam's scenes of preparation on the morning of the
shooting.

It's been theorized that QL's universe is different from ours (i.e., Jackie
wasn't killed in our universe). However, I still maintain that it's the
same one. After all, can you prove that our history hasn't been changed?
What is history except what we remember and what we have written down? (How
do you know that the universe didn't begin only eight minutes ago and that
we were simply furnished with all these memories and documents? Can you
prove it?)

If they waited long enough, could Sam's mind have eventually returned to
the Waiting Room (thus effectively returning him to 1999)? For all
practical purposes, he'd appear as Sam to everyone else, even to himself
when he looked in the mirror (but not when he looks directly at himself?).
Or perhaps the mind switch would never be quite complete, no matter how
much time was allowed?

The Waiting Room itself is neat-looking, although I question the placing of
a mirror in it. Wouldn't that be a perfect way to give the leapees heart
attacks? Sure, it worked well in "A Leap for Lisa" and even better (IMHO)
in "LHO." It also contradicts all the past descriptions of it.

And speaking of giving leapees heart attacks, remember the joke about
leapees thinking that they'd been kidnapped by aliens while at PQL?  Well,
here we have Oswald winding up in the Waiting Room not once, but SIX OR
SEVEN TIMES! Does he notice that every few years, he pops inexplicably into
this large blue room with a man named Al holding a strange mechanical
device? No wonder Oswald went psycho! :-)

Why was Sam so surprised that he knew Russian? Doesn't he know a bunch of
languages? I thought that's what it said in the FAQL/Primer.

Oh, and about the suicide scene: at first it disturbed me that Al persisted
in reading the diary out loud right over Sam's protests.  But then I
figured, perhaps Al was hoping that hearing Oswald's own words might put
Sam back in Oswald's mindframe again. After all, just because Oswald didn't
die when he slashed his wrists doesn't mean that Sam wouldn't...a little
more or less pressure at a slightly different spot could make a big
difference. If Sam was being controlled by Oswald, then he might just make
the cut "correctly," or non- (immediately) lethally as Oswald did in the
first place....That scene still gives me the chills.

Was Scott's voice dubbed for the scene in which Oswald explains the string
theory to Al? If it was, they did a great job of doing it.  If not...well,
um, it'd still be a great job.

Nice to see PQL and Gooshie again (I especially liked the new shots of the
Project). I hope we get to see more of it (although, if you don't mind my
saying one more time, it was a relief that we didn't see Donna). Has
Stallions Gate been mentioned before?

[About the new promos: I, too, am worried about the tabloid trend that QL
seems to be taking this season. Come on, why do we suddenly need Dr. Ruth
and Marilyn Monroe and UFOs? One of the attractions of QL is that it deals
with those situations that we can relate to, or come to relate to; the
concept of helping out others even though in the history books they're just
ordinary people like you and I or the guy sitting three seats down from me
in the lab. Does anybody here relate to, care deeply about, or feel
emotionally moved by a _National_Enquirer_ article? *Can* anybody?

Still, I'm sticking around to see how it goes. I haven't been watching QL
for so long for no reason.]

The USA episode that aired right before it was "Honeymoon Express" - which
also mentions the Russians shooting down the U2. Coincidence...?

All in all, I still like this episode. I'm still recovering from it.

Robin C. Kwong

------------------------------

Date: 25 Sep 92 03:19:14 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "LHO" observations: I liked it...

rck1@ellis.uchicago.edu (Roberta Chi-Woon Kwong) writes:
>The fact that Bellisario went ahead and stated firmly that it was Oswald
>acting alone irked me slightly. To be sure, QL "tampers" with fictional
>history all the time, but to create a fictional "real" history, well, that
>seems to go a bit too far.

Did it irk you as much that Oliver Stone made up a lot of fake history for
his version of JFK?  I think QL left doubt that Oswald was aided but
primarily that he did it because he was a sick puppy; others may or may not
have been involved but Oswald definitely was.

When Sam got beat up in the bar I thought it was because Sam thought Oswald
deserved it.  I kept hoping that Sam would permanently injury Oswald so he
could not kill JFK.

Likewise when it mentions that Oswald attempted to assassinate the General,
Sam should have walked Oswald into the police station and confess.  At
least he would have been locked up in the looney bin rather than being able
to kill JFK.

The question is often raised in time travel stories 'Is it right to punish
someone for something they will (but have not done) do?'  In certain cases
Hitler, Oswald, etc. I think the answer is yes.

------------------------------

Date: 25 Sep 92 20:08:40 GMT
From: runyan@cup.hp.com (Mark Runyan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Lee Harvey Oswald

>Still, Sam seems to know so much about everything that it's hard to
>believe he doesn't speak every language as well.

In a previous episode, we learn that Sam can speak and/or read several
foreign languages.  He also is able to read Egyptian hieroglyphics.  There
have also been times when it was mentioned that he had several degrees
besides the one in physics.  Considering his interest in an Egyptian tomb
when he leaped into the `mummy episode' we could guess that one of them is
an archeology degree and he might have studied several languages while
acquiring that degree.

Mark Runyan

------------------------------
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Today's Topics:

	   Books - Adams & Card & Donaldson & Garner (2 msgs) &
                   Hazel & Jordan & Maxwell & May & Peake &
                   Women in SF (3 msgs) & Reviews &
                   The Turing Option

---------------------------------------------------------------------------

Date: 1 Oct 92 17:07:03 GMT
From: lile@netcom.com (Lile Elam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Douglas Adams in Palo Alto  10.31.92

Douglas Adams will be giving a short talk on 10.31.92 8:00pm (that's a
Saturday folks) where he will be introducing his new book "Mostly
Harmless".

Listed in the flyer I received in the mail from Printers Inc.  is the
following:

   "Douglas Adams
   Mostly Harmless
	
   Douglas Adams is back with the amazing, logic-defying fifth
   novel in the Hitchhiker trilogy, the story of Random, the 
   daughter of Arthur Dent, who sets out on a transgalactic
   quest to find the planet of her ancestors"

Enjoy.

Lile Elam
lile@netcom.com
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Date: 30 Sep 92 03:36:36 GMT
From: aldis@kralizec.zeta.org.au (Aldis Ozols)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

LPR100@psuvm.psu.edu writes:
>   I'm a bit curious as to Card's religious beliefs, if anyone knows.

I don't know about Card's personal beliefs, but he comes from a Mormon
family, evidently.  If you pick up his non-SF novel, _Saints_, you will see
a completely different attitude to the religious.  _Saints_ is the story of
the early Mormon church, and of Card's ancestors, told with great
compassion and sympathy for the characters and their ideals.

I'm not particularly religious myself, and if I was I wouldn't be a
Christian, but this book certainly made me see the Mormons in a different
(and more positive) light.  I recommend it to Alvin Maker fans, just don't
expect any magic as this is an historical novel.

Aldis Ozols

------------------------------

Date: 2 Oct 92 01:51:38 GMT
From: u907736@postoffice.utas.edu.au (Edmund Chia)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mordant's Need - Donaldson

Thanks to all the people who recommended Mordant's Need in earlier
postings.  It was well-written and very enjoyable with all stuff - Kingdom
in danger, earth heroine, 'new' magic concept, best swordsmen in the realms
pit against each other, evil arch-imager (wizards), mad adept (also a
wizard), a good king, a bad king, an 'ugly' king, a champion from a sci-fi
planet, a dangerous monster, bits of 'sexy' scenes, lords, Castellan, etc.
Yes, ALL the stuff high fantasy should be made off (except maybe magic
weapons, or scrolls or a unicorn or two).

Edmund

------------------------------

Date: 1 Oct 92 16:19:42 GMT
From: ptrei@bistromath.mitre.org (Peter Trei)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Garner

   Garner also wrote an independent series of childrens' books. I can't
remember all the titles, but one is "The Stone Book". I don't recall much
in the way of magical elements.

   I used to spend hours with Weirdstone, Gomrath, and the appropriate
Ordnance Survey map, tracing out the travels of the characters (Red Shift
is also set in the same general area).

Peter Trei
ptrei@Mitre.org

------------------------------

Date: 1 Oct 92 19:21:04 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Garner

ptrei@bistromath.mitre.org (Peter Trei) writes:
>I used to spend hours with Weirdstone, Gomrath, and the appropriate
>Ordnance Survey map, tracing out the travels of the characters (Red Shift
>is also set in the same general area).

I think it was Karen Anderson who complained, "If Alan Garner had written
_The Lord of the Rings," all the action would have taken place between
Hobbiton and Bywater."

------------------------------

Date: 2 Oct 92 07:02:45 GMT
From: rebekah@netcom.com (Rebekah J. Jensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paul Hazel

  I just got today a galley copy of Paul Hazel's forthcoming novel,
_Wealdwife's Tale_ from Avon.  I've never read any of his stuff before and
the proof offers no info whatsoever.  Has anyone out there read him?  Is he
any good?  What kind of style does he write in?  I know he's released at
least one fantasy trilogy (I believe _Yearlong_ was one of the titles and
the third book had "Summer" in the title.)

If anyone else got the galley, do you have any idea what the "Apology" is
supposed to mean?  

Becky Jensen
rebekah@netcom.com

------------------------------

Date: 2 Oct 92 02:31:33 GMT
From: duzan@buster.cis.udel.edu (Gary D. Duzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Dragon Reborn / The Shadow Rising

   I just finished reading _The Dragon Reborn_, so I thought I'd throw in a
few comments. The majority of the book lacks the excitement of the previous
two, but it still builds tremendously towards the end like the previous
two.  Much of the book seemed to have little purpose beyond herding all the
main characters to one place for the big bang at the end.  I think the
title should have said something about "Dreams" rather than the Dragon; it
seemed to have a greater impact throughout the book.
   Nevertheless, I am anxious to get started on the next book, _The Shadow
Rising_. I called my usual bookstore, Encore Books, but they won't be able
to get it until November. I then called Waldenbooks because I had read on
the net that others have found it there, and they had a copy on the shelf
that they are reserving for me. My guess is that there is some deal between
Tor and Waldenbooks for the latter to have first shot at releases of books
published by the former.

Gary Duzan
duzan@cis.udel.edu
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Date: 1 Oct 92 18:01:48 GMT
From: mmaxwell@ucsd.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ann Maxwell bibliog. list (long)

Due to the amount of requests for this, I felt it would be best to post the
following list.

List of titles and Publishers
Ann Maxwell

All the following are SF written as Ann Maxwell:

Timeshadow Rider, TOR 6/86
Dancer's Illusion, NAL 1983
Dancer's Luck, NAL 1983
Fire Dancer, NAL 1982
The Jaws of Menx, NAL 1981
Name of a Shadow, Avon 1980
A Dead God Dancing, Avon 1979
The Singer Enigma, Popular Library 1976
Change, Popular Library 1975

The following books were written under the name 'Elizabeth Lowell'.

Historical Romance
Only You, Avon 7/92
Mnly Mine, Avon 2/92
Only His, Avon 7/91
Reckless Love, Harlequin 1/90

Contemporary Suspense
Tell Me No Lies, Worldwide 12/86
   reissue by Silhouette 8/92

Contemporary Romance for Silhouette Desire
Warrior 4/91
Granite Man 3/91
Outlaw 2/91
Fire and Rain 1/90
Dark Fire 11/88
Fever 4/88
Love Song for a Raven 6/87
Too Hot To Handle 12/86
   reissue 9/92
The Fire of Spring 3/86
Summer Thunder 7/83

Contemporary Romances for Silhouette Intimate Moments
Chain Lightning 9/88
Sweet Wind, Wild Wind 2/87
   reissue 10/92
Fires of Eden 5/86
Sequel 1/86
Valley of the Sun 9/85
Travelling Man 6/85
A Woman Without Lies 2/85
Forget Me Not 10/84
Summer Games 7/84
   reissue Silhouette Classics 6/88
Lover in the Rough 1/84
The Danvers Touch 9/83
   reissue Silhouette Classics

Written with Evan Maxwell (under the name A.E. Maxwell)

Mystery/Suspense
Come Hangman! Come Vulture! (in progress)
The King of Nothing
   Villard 7/91
   Harper Paperbacks 2/93
The Art of Survival
   Doubleday 5/89
   Bantam 5/90
   Harper Paperbacks 6/93
Just Enough Light to Kill
   Doubleday 5/88
   Bantam 8/89
   Harper Paperbacks 5/93
Gatsby's Vineyard
   Doubleday 6/87
   Bantam 8/89
   Harper Paperbacks 4/93
The Frog and the Scorpion
   Doubleday 6/86
   Bantam 7/87
   Harper Paperbacks 3/93
Just Another Day in Paradise
   Doubleday 2/85
   Bantam 9/86
   Harper Paperbacks 2/93
(The above novels are a series)

Steal the Sun
   Richard Marek Publishers 1981
   TOR 9/83

Historical Fiction
Redwood Empire
   Worldwide 12/87
Golden Empire
   Fawcett 10/79

Non-fiction
The Year-Long Day (non fiction, written with Ivar Ruud)
   Lipincott 1976
   Pocket Books 1977

Writing as Ann Maxwell (with Evan M. as co-author)

Suspense
The Secret Sisters
   Harper paperbacks 5/93
The Diamond Tiger
   Harper paperbacks 6/92

writing as Lowell Charters

Suspense
Thunderheart (novelization)
   Avon 4/92

Writing as Annalise Sun
The Golden Mountain
   Pocket Books 12/90

Hope this all helps.

Matt Maxwell
mmaxwell@ucsd.edu

------------------------------

Date: 1 Oct 92 16:53:14 GMT
From: kevina@.uucp (Kevin Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

cbrunson@vermont.East.Sun.COM (Chuck Brunson) writes:
> Is "Intervention" just a combination of "The Surveillance" and "The
> Metaconcert" or is it something more?

"Intervention" was the single hardcover version of the two paperbacks. I
guess the publishers felt that the book was too big, or they could just
make more money splitting it in two.  As an aside, do very many May fans
have the hardcover version?  I stumbled onto mine at a book store in
Harvard Square (while visiting a friend on vacation), but I was never able
to find it again at any bookstores here in Austin, TX.

Kevin

------------------------------

Date: 30 Sep 92 00:53:19 GMT
From: aldis@kralizec.zeta.org.au (Aldis Ozols)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast vol. 3

> haven't been able to locate them. Can someone please post the ISBNs so I
> can order them?

From my 1970s Penguin paperback versions:

Titus Groan: ISBN 0 14 00.2762 9
Gormenghast: ISBN 0 14 00.2890 0
Titus Alone: ISBN 0 14 00.3091 3

Aldis Ozols

------------------------------

Date: 25 Sep 92 01:46:09 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: C.J. Cherryh, Women characters in SF

hsr@physics.ucla.edu (Harisankar Ramishan) says:
>Question: Are there many women who like Cherryh's writing? Can you
>empathize with her female protaganists?

   I like most of C.J. Cherryh's writing.  I can empathize with her
characters (but I can see the basis for your description of them)...
because I have known people who feel the same need they do to suppress the
expression of their feelings...

   I think there are a lot of stories in SF that leave out a lot of the
characterization, on most if not all the characters.  But there are plenty
of examples of women characters who are well rounded and also not "cold"...
the first that come to my mind are in the works of Kate Wilhelm.  _Margaret
and I_, _Juniper Time_, etc.  These have very detailed characters who don't
fit *any* stereotype.

Another author with a variety of well detailed female characters is Tanith
Lee.  Her science fiction in particular, including _The Silver Metal Lover_
and _The Electric Forest_.  Both these books have main characters that are
female, complex, and unusual.

I also recommend Kit Reed.  Her stories are more conceptual/satirical, but
they do have interersting and atypical (for sf) female characters.

Octavia Butler's novels _Wild Seed_ and _Kindred_ ...

And if you were wondering if there were any male writers in my list:  

_King of Morning, Queen of Day_ by Ian McDonald has three very detailed
female protagonists.

For every C.J. Cherryh type female character, such as those in
_Mindplayers_ by Pat Cadigan and _In Conquest Born_ by C.S. Friedman, there
are other books with other types of characters.  My taste runs toward
liking some of each...

Dana

------------------------------

Date: 24 Sep 92 23:30:11 GMT
From: kathrynw%radian@natinst.com (Kathryn Whitworth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

ojvind@chagall.cns.caltech.edu (Ojvind Bernander) writes:
> So, you women readers out there, name some authors or books with women
> characters you really liked, or that you found very attractive in some
> respect.

Any of the three books by Steven Miller & Sharon Lee: *Agent of Change*,
*Conflict of Honors*, *Carpe Diem*.  The women characters are not clones of
one another; they remain believable even when they're not likeable.  One
exception is the female antagonist in *Conflict of Homors* - not well
realized.

Kathryn Roth Whitworth
kathrynw@radian   

------------------------------

Date: 28 Sep 92 23:57:04 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cherryh and women readers

> So, you women readers out there, name some authors or books with women
> characters you really liked, or that you found very attractive in some
> respect.

Cordelia in _Shards of Honor_ and _Barrayar_ .
Elli Quinn in _Ethan of Athos_ and _Brothers in Arms_.

All four books by Lois McMaster Bujold.

Sandy

------------------------------

Date: 25 Sep 92 19:45:01 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Count Geiger's Blues and Jumper

Over the last week or so, I've read two very good books: Count Geiger's
Blues by Michael Bishop and Jumper by Steven C. Gould.  Count Geiger's
Blues will certainly be on my Hugo ballot. Jumper may be also (depending
upon what else I read in the next few months).

I almost hesitate to describe Count Geiger's Blues, because it's one of
those books that many readers might think they won't like, given a short
plot description. That is, if I say the book is about a man who develops
super powers after being exposed to radioactivity, some readers will
dismiss it as comic book stuff (at least readers who aren't familiar with
Michael Bishop; those who are familiar with Bishop will know better).  It
isn't just comic book stuff. In fact, in many ways it is a deconstruction
of the genre, in that it faces the problems inherent in the whole super
hero mystique.

Count Geiger's Blues is a serious treatment of the concept of a superman,
and his moral responsibilities.  While it has some funny moments, it is
done completely straight.

It works on many levels. On one level, it is a novel of character,
seriously examining the life and spiritual growth of its main character and
those around him.  On another level, as mentioned above, it is a
deconstruction of the superhero genre, while on another level it is a
serious examination of Nietzsche's overman (superman). Finally, it is an
examination of art (both "high art" and popular culture).  All of these
levels meld into a seamless and compelling whole, that is one of the best
SF books I've read in quite a while.

Jumper is Steve Gould's first novel.  Gould was nominated for a Hugo a
couple of years back for his short story "Peaches for Mad Molly."

Jumper tells the story of a young boy who develops the power to jump
(teleport) to escape from his father's abuse.  It is both a good adventure
story and a compelling character sketch, as we follow Davy Rice through
his attempts to come to grips with his powers and to fit into the world
around him.  It is a nice "coming of age" novel, and it is good to see the
real growth the Davy experiences from beginning to end of the novel.  I'm
looking forward to Gould's next novel.

By the way, this is the second SF/fantasy novel this year dealing with the
topic of children of abusive parents.  The other, Susan Palwick's Flying in
Place, was also very good, though emotionally devastating in places.

Overall, this has been a good year for SF novels. I've read enough already
to fill my Hugo ballot (unlike the last couple of years when I had to
stretch for the 4th and 5th choices) and there are still several promising
books on my to-be-read pile (actually, my to-be-read bookshelves, which
have at least a year or two's worth of reading on them).

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 26 Sep 92 15:38:15 GMT
From: Marvin.Minsky@rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: unpublished chapters of "The Turing Option"

The book has been optioned for movie rights.  Of course, the probability of
this getting anywhere is extremely small.  Anyway, I have archived two
unpublished chapters of "The Turing Option" by Harry Harrison and Marvin
Minsky, published by Warner Books, August 1992.  Use:
  ftp wuarchive.wustl.edu  (and then login with name "anonymous")
  cd doc/minsky
  get option.chapters

These chapters have a lot of far-out ideas about how to build a humanlike
machine. Harry Harrison and I have been longtime friends.  One day he said
that he liked my book 'The Society of Mind' and suggested that the ideas
could reach a larger audience if I wrote a version in the form of a novel.
When I said I didn't have the talent for that, he offered to collaborate.
We decided that the central character Brian would be a mathematical
super-hacker of the future who would build the first AI with a human-like
mind. Harry drafted the action plot, and I suppled the technical stuff.
While our hero is building his robot (in the year 2023) he is shot in the
head by mysterious criminals who steal the prototype.  This lets us explain
computational aspects of the theory in the context of repairing Brian's
brain, while also explaining psychological aspects in the context of
reconstructing his childhood memories.

A co-author does not have complete control.  These FTP chapters are part of
the text I wrote that did not make it into the published book.  Both Harry
and the editor at Warner thought they would slow down the story too much.
At the time I disagreed, but now I think they were right.

------------------------------
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Today's Topics:

	    Miscellaneous - Consistency in Trilogies (4 msgs) &
                            Bio-science in SF (8 msgs) & 
                            Musical SF (4 msgs)

---------------------------------------------------------------------------

Date: 4 Sep 92 20:21:16 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Trilogies and Consistency

   Has anyone out there noticed this with some trilogies: a huge change in
theme and tone between the second and the third volumes.
   For instance: _Titan_ and _Wizard_ by John Varley were consistent
adventure novels of humankind encountering and dealing with a brand new
world and its resident population.  But _Demon_ went way over the deep end.
By the time Varley got around to the last book, I believe that he was tired
of the series and said to himself "to Hell with it". So he blew up the
Earth, imported into Gaea every representative of organized religion he
could think of and laid bare his frustration of a couple of years as an
unproduced script writer in Hollywood. A 50 foot tall Marilyn Monroe is not
a plot development one would expect from reading the first two books.
   Or: Dean Ing's _Systemic Shock_ and _Single Combat_ had to do with the
recovery of America after a limited nuclear exchange, concentrating on the
politics and the nifty technologies cascading from this event. However Ing
abandoned these themes in _Wild Country_. As a result the third book
consists of a few weeks in the life of Ted Quantril, West Texas outposter.
The narrowing of focus is so extreme that the major villain of the first
two books, who was tucked away in an Israeli space station at the end of
_SC_, is rather casually killed off upon his return to Earth in _Wild
County_.  Sic Semper loose plot threads.
   Or: _Emprise_ and _Enigma_ (Michael P. Kube-McDowell) dealt with nothing
less than the rebirth of civilization, travel to the stars and encounters
with some strange mysteries out there.  The march of time no less;
centuries whizzed by in these books.  But when we reach _Empery_, time
stands still and in place of what one would expect (I don't know, a
Clarkian transcendence maybe), we are treated to a 300 page debate on
whether or not we should go to battle against those pesky Von Neumann
machines.  [***SPOILER*** no we shouldn't.]
   Other examples include Haldeman's _Worlds_ (discussed earlier),
Longyear's _Circus World_ and _Manifest Destiny_ (_Elephant Song_ and _The
Tomorrow Testament_ go off on some *strange* tangents), and Asimov's
_Foundation_ 8-) 8-) 8-)
   Don't misunderstand me. I'm not trashing these writers for changing
their minds. In all of these cases I think what was going through each
writer's mind when they sat down to type out the last book was something
like "I have to get this out of the way so I can get to something new!" The
heavy thumb of contractual obligation. Or what interested them back at vol.
1 has been substituted by new interests.
   They're human beings, they grow and change, and what seemed a good idea
or story several years ago now looks a little lame. Not to mention all the
neat stories cooked up in the meantime which are put on hold because this
one isn't finished.
   It's a _good_ thing that these writers are evolving and not repeating
their act over and over. Especially in comparison with the authors who do
maintain a consistent tone in their series: Piers Anthony, Stephen
Donaldson, David Eddings...  (*choke*)

Mark L Stackpole
pacnet@rocky.claremont.edu

------------------------------

Date: 5 Sep 92 08:11:39 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Trilogies and Consistency

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>   It's a _good_ thing that these writers are evolving and not repeating
>their act over and over. Especially in comparison with the authors who do
>maintain a consistent tone in their series: Piers Anthony, Stephen
>Donaldson, David Eddings...  (*choke*)

Normally I would not be the one to poke holes in an argument, but I have to
object to Stephen R. Donaldson being in your list of authors who are glued
to one theme.  In what way has he repeated himself?  The Gap series is
completely different from the Mordant's Need series, which in turn is
completely different from the Covenant set (six books).

Not only are these books different in set and plot, but they are unique
when compared to other books in the same genre.  The only thing I can see
that is simillar across all of the books is that he deals a lot with the
motivations of the human mind.

I have never read anything by Piers Anthony, so I can not comment on that.
As for Eddings, even though I like his books, I have to agree that he stays
with the same plot a great deal, although his new book called The Losers
might be different.

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 4 Sep 92 22:47:13 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Trilogies and Consistency

And then there's Tepper's True Games series, where by the 8th and 9th books
(don't worry, 3 trilogies and no more) she is actively contradicting
things, major things, in the first trilogy.  Like events seen in both have
changed.

Larry Hammer
LNH@albert.physics.arizona.edu

------------------------------

Date: 7 Sep 92 16:00:15 GMT
From: clc@kepler.unh.edu (Christian L Claiborn)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Trilogies and Consistency

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>   It's a _good_ thing that these writers are evolving and not repeating
>their act over and over. Especially in comparison with the authors who do
>maintain a consistent tone in their series: Piers Anthony, Stephen
>Donaldson, David Eddings...  (*choke*)

I've always felt that the 'cure' for this sort of writing was to place all
of these writers in one room and force them to read book 6 of each others'
latest series.  I can just picture Margaret Weis bletching in the corner,
pleading on her hands and knees to be allowed to stop with "Vale of the
Vole."

Of course, these writers write for a younger crowd in general, the same
kind who pick up the "Sweet Valley High" but nerdier.  While their
counterparts in the mainstream watch Beverly Hills 90210 till they can name
every single bra Brenda's ever worn, the audience of Piers Anthony watched
Star Trek so religiously that they were actually able to tell when Worf
changed head makeup.  It's a phase.  They'll grow out of it, someone will
hand them "Press Enter" by Varley or "A Boy and His Dog" by Ellison and
their lives will change forever.

Christian Longshore Claiborn
clc@kepler.unh.edu
clc@gloin.unh.edu
clc@bifur.unh.edu

------------------------------

Date: 18 Sep 92 13:21:54 GMT
From: mb7@ukc.ac.uk (M.Bloom)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: "Bio-science" within Science Fiction

Has anyone noticed a strong trend in current Sci-fi towards "biological
science fiction" (for want of a better description...) ?  It seems that a
great many books try to fit some sort of genetic engineering, or biological
"synthesis" into the story line.

After finishing yet another novel with this woven at least partly into the
theme, I'm wondering just how widespread this is: I mean, as a percentage
of books released under the Sci-fi category. Would anyone like to make an
estimate? 5 or 10% for example, of all Sci-fi published in the last couple
of years? Maybe this type of book just appeals to me, or can others feel
this theme growing? Perhaps I'm simply imagining it all! Please note that
I'm not criticising the "bio-science" material, or complaining that it is
pushing other aspects of science fiction away. So don't flame me! I'm very
curious as to what others think, though.

Mark Bloom
The University of Kent at Canterbury
England
mb7@ukc.ac.uk

------------------------------

Date: 19 Sep 92 10:06:21 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

mb7@ukc.ac.uk (M.Bloom) writes:
>Has anyone noticed a strong trend in current Sci-fi towards "biological
>science fiction" (for want of a better description...) ?  It seems that a
>great many books try to fit some sort of genetic engineering, or
>biological "synthesis" into the story line.

It's the cutting edge.  We're just starting to tap the potential of genetic
engineering, and people are just starting to think of good SF ideas based
on this.  I think that we'll be seeing more and more bio-tech based SF over
the next couple of decades.  We're also going to start seeing more and more
bio-tech in the news.

In the fifties and sixties, it was rocketships.  In the seventies and
eighties, it was computers.  In the nineties and on, it'll be bio-tech.
And the next wave of themes after that will be nano-tech (this one's
already starting).

Remember, you read it here first.  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 19 Sep 92 17:50:34 GMT
From: REBECCA@yalevm.ycc.yale.edu (NNR Czar)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

mb7@ukc.ac.uk (M.Bloom) writes:
>Has anyone noticed a strong trend in current Sci-fi towards "biological
>science fiction" (for want of a better description...) ?  It seems that a
>great many books try to fit some sort of genetic engineering, or
>biological "synthesis" into the story line.
 
I'm not certain that a "great many" books fit bioscience into their plots.
I know that I, for one, would definitely like to see more.  I'm currently
studying molecular biochemistry and biophysics, and like to see these
disciplines appear in the fiction I read.
 
The last book that I read that was wholly devoted to bioscience was
_Firechild_, by Jack Williamson.  It was the story of a genetic researcher,
told by his M.D. brother, who had been forced into the "Gene Wars" program
by the government.  Unwilling to participate in the destruction of the
world, he came up with a unique solution.  (I won't say any more for fear
of spoiling the book.)
 
Anyway, if more of those types of books were written, I would definitely
read them.
 
Rebecca A. Drayer
P.O. Box 6349 Yale Station
Silliman College, Yale University
New Haven, CT 06520       
Rebecca@Yalevm.Ycc.Yale.edu

------------------------------

Date: 19 Sep 92 18:50:04 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

xtifr@netcom.com (Chris Waters) writes:
>In the fifties and sixties, it was rocketships.  In the seventies and
>eighties, it was computers.  In the nineties and on, it'll be bio-tech.
>And the next wave of themes after that will be nano-tech (this one's
>already starting).

Hey, whatever's hip.

Once it makes OMNI the Analog folk will have at it with hammer and tongs.
Beat it into a cliche and wield it against the infidels.  Figure two years
from the pop-science press to the sf shelves; and most of that's publisher
delay.  These gnomes work fast and mean.  Get left behind and you're
screwed.  Biotech, sir, is dead; nanotech is going out; but VR is in.  Dr.
Leary on line 1.  Rheingold is the Drexler of '91.

And what'll be next?  Buckeyballs?  Spaceplanes?  

Subscribe to "Discover" for portents infallible; read your omens in the
entrails of OMNI.  Who said the prophets were dead?

------------------------------

Date: 20 Sep 92 17:06:23 GMT
From: randolph@cognito.ebay.sun.com (Randolph Fritz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

Mark, there always have been some books covering this - Mary Shelly's 19th
century Dr. Frankenstein was, among other things, that period's version of
a biotechnologist (cross-bred with ceremonical magician).  James Blish's
*Seedling Stars* is one from the 50s.

It's become much more common knowlege that biotechologies are part of any
technical future.  At the same time it is plain that biotechnologies are
among the oldest technologies.  On top of that, there is something
seductive about the idea of designing forms of life.  Scary and attractive,
a surrealist thing.  It draws the mind - think of the paintings of Roger
Dean and Giger.  And we are so very dissatisfied with ourselves and our
world, here in the Western cultures, we want to try radical, scary,
surrealist acts.

Randolph Fritz
Mountain View, California
sun!cognito.ebay!randolph
randolph@ebay.sun.com

------------------------------

Date: 21 Sep 92 04:24:34 GMT
From: brian@zooid.guild.org (Brian Misiaszek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

>I'm not certain that a "great many" books fit bioscience into their plots.
>I know that I, for one, would definitely like to see more.  I'm currently
>studying molecular biochemistry and biophysics, and like to see these
>disciplines appear in the fiction I read.

  Perhaps a reason that sf that's more of a hard biological nature is that
the field itself is relatively new - Watson and Crick only demonstrated the
double-helical nature of DNA in the late 1950's, and it wasn't until the
mid 1970's that recombinant techonology had advanced so that "gene
jockey's" could work there magic.  Molecular biology, molecular genetics,
biochemical engineering, etc. are still very new fields, and tricky enough
that many author's shy away from the hard science.

>The last book that I read that was wholly devoted to bioscience was
>_Firechild_, by Jack Williamson.  It was the story of a genetic
>researcher, Anyway, if more of those types of books were written, I would
>definitely read them.

If you haven't already, try reading Greg Bear's "Blood Music".

Brian

------------------------------

Date: 21 Sep 92 17:17:34 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

I'm disappointed that no one has mentioned _The_Sword_and_the_Helix_ (at
least, I _think_ that's the title).  I can't remember who it was by, but it
was really good.  Since a nuclear holocaust, the human race had vacated the
Earth and never went back, even building up a religion around it as similar
to Hell.  They live in great genetically-engineered constructs.  I really
loved the authors' use of modified aphorisms ("The trajectory to Earth is
paved with good intentions"), and the completeness with which they fleshed
out their world.

Another story which involves the use of bio-sciences is the graphic novel
series _Outlanders_ from Dark Horse Comics (translated from the Japanese),
about alien invaders whose spaceships are alive...

Chris Meadows

------------------------------

Date: 24 Sep 92 04:56:04 GMT
From: brian@zooid.guild.org (Brian Misiaszek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: "Bio-science" within Science Fiction

>Another story which involves the use of bio-sciences is the graphic novel
>series _Outlanders_ from Dark Horse Comics (translated from the Japanese),
>about alien invaders whose spaceships are alive...
 
  David Gerrold's "Chtorr" series deals with an alien ecology invading
Earth.  Gerrold goes into some detail on the frustrating investigative work
made by Earth scientists trying to get a grip on both the invasion itself,
as well as the network of relationships among the invading biosphere.
 
Brian

------------------------------

Date: 20 Sep 92 01:09:31 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Musical SF and F

   I'm trying to put together a list of fantasy and science fiction in
which music figures as a major (not just occasional) thematic or plot
device.  "the Moon Moth" (can't recall the author), and "The Ultimate
Melody" in Clarke's *Tales from the White Harte* would be examples of what
I need.
  Can anybody out there help me?
  Thanks in advance. 

------------------------------

Date: 20 Sep 92 01:36:50 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

arthurc@sfsuvax1.sfsu.edu (Athur Chandler) writes:
>   I'm trying to put together a list of fantasy and science fiction in
>which music figures as a major (not just occasional) thematic or plot
>device.  "the Moon Moth" (can't recall the author), and "The Ultimate
>Melody" in Clarke's *Tales from the White Harte* would be examples of what
>I need.  Can anybody out there help me?  Thanks in advance.

For starters, try the Harpercraft Hall series of Pern - Dragonsong,
Dragonsinger, and Dragondrums - by Anne McCaffrey.

------------------------------

Date: 20 Sep 92 03:51:36 GMT
From: gemerson@cherry.ucs.indiana.edu (gennis emerson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Orson Scott Card:
   _Songmaster_
   "Unaccompanied Sonata"  (short story)

Sharon Webb:
   _Earth Child_
   _Earth Song_
   _Ram Song_  (maybe)

Anne McCaffrey:
   _Harper Hall_ trilogy

Gennis Emerson
gemerson@cs.indiana.edu

------------------------------

Date: 20 Sep 92 04:42:42 GMT
From: novak@spider.wri.com (John Novak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Not completely sure of what you want; there are any number of books in
which music is a significant part of the setting, where the example of
yours that I am familiar with, music is, as you requested, a plot element.
(Does the distinction make sense?)  At any rate, a couple come to mind
immediately, I would need to search my collection for more.  Gael Baudino -
"Gossamer Axe" Emma Bull - "War for the Oaks"

Plus, here's a short story I from some time ago; never seen it anywhere
else, but I really liked it: Steven Gould - "Wind Instrument" (IASFM, V5N6,
8 June 81)

John Novak
novak@wri.com

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (6 msgs) &
                                  Musical SF (20 msgs)

---------------------------------------------------------------------------

Date: 25 Sep 92 13:52:22 GMT
From: imcc@cs.strath.ac.uk (Iain McCord)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: INTERSECTION : 1995 Worldcon

This is all the information I have at the present time.  I'm only posting
this for a member of the commity and that's as far as my involvment goes.
When they get an e-mail address I'll forward that.
 
Location : SEC and Moat House Hotel, 
           Glasgow,
           Scotland

Dates:    24th to 28th  August 1995

Guests:   Samuel R Delany ,  Gerry Anderson
          Others to be anounced later.

Membership:  37 pounds Attending,  until the end of November 1992,
             12 pounds Supporting.
             Deduct 5 pounds if a pre-supporter.

             If you were a Friend of the Bid, voted for the Site Selection,
             are paying after November or want more details then contact
             the address given below.

Contact:     INTERSECTION
             121 Cape Hill,
             Smethwick,
             Warley,
             West Midlands,
             B66 4SH,
             United Kingdom.

------------------------------

Date: 29 Sep 92 03:00:47 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: California cons -- 1st west coast midwestern con

In January of '94 (MLK weekend, but ending Sunday) the first annual
Dawson's con will be held in the San Francisco Bay area.  It's still in the
planning stages, but the following are planned: 24 hour con suite.  An art
auction worth attending even if you don't bid.  500-700 people.  Poul
Anderson as writer guest of honor.

For information or to get involved send email to dawsonscon@toad.com.

Lola

------------------------------

Date: 30 Sep 92 01:38:49 GMT
From: ralph@cup.portal.com (Gary K Feldbaum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Philcon Hotel Cuts Rates

Philcon, which will be held November 13-15-1992 at the Adams Mark Hotel in
Philadelphia, Pennsylvania, has negotiated a reduction in some of our
hotel's rates. The new rates will be $98 for singles and doubles and $112
for triples and quads. This is a six dollar per night reduction for the
double and quad rooms. Inquiries concerning Philcon can be sent to this
address.

------------------------------

Date: 30 Sep 92 21:29:40 GMT
From: richardv@solist.htsa.aha.nl (Richard Vermaas)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hillcon III: SF convention in the Netherlands

			  18th BENELUXCONVENTION
				Hillcon III
			   27 - 29 NOVEMBER 1992
		 ATLANTA HOTEL, ROTTERDAM, THE NETHERLANDS

Guests Of Honour:
   Terry Pratchett
   Peter Schaap
   Tad Williams

Fan Guests Of Honour:
   Johan-Martijn Flaton
   Jo Thomas

Membership: From the 5th of October a membership will cost fl. 65.00,
before then it'll cost fl. 52.50 (with a fl. 5.00 discount for members of
NCSF and Terra).

Until the 27th of November!

For more information:

   Ruud van de Kruisweg
   Bijltjespad 52
   1018 KJ  AMSTERDAM
   The Netherlands

Email contact: Richard Vermaas <richardv@solist.htsa.ah.nl>

------------------------------

Date: 1 Oct 92 06:23:31 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: QL: Convention news

Due to budget constraints, time constraints, the recession, and a multitude
of other factors the powers that be at Universal don't tell peons like me,
it appears certain that the February 13-15, 1993 "Quantum Leap" convention
will be held at Universal Studios Hollywood, not Universal Studios Florida,
as previously announced.

Sorry for those of you from the East Coast who were planning on attending,
but I thought you'd want to know now before you bought your tickets. For
those of you on the West Coast - now you have no excuse for not going!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 29 Sep 92 22:48:11 GMT
From: quest!curt@kksys.kksys.mn.org (Curtis Gibson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Convention Flyer

				DIVERSICON
			     June 18-20, 1993
		      Minneapolis-St. Paul Minnesota

GoH: Eleanor Arnason, author of _A_Woman_of_the_Iron_People_

GoH: A.C. Crispin, creator and author of the _Starbridge_ series
                   author of _Star_Trek_ novel _Yesterday's_Son_
                   
SpG: Ruth Berman, noted SF story writer, poet, critic and fan

Hosted by:  SF Minnesota, a new multimedia, multicultural organization
            dedicated to encouraging and improving contacts between
            groups and individuals intrested in science fiction and
            fantasy, both in and out of the traditional SF community.

Diversicon is a small, discussion-oriented convention.  We will have
Programming, Dealers, Hospitality Suites, Gaming, Art Show, and more.

Mini Writer's Workshop to be held by A.C. Crispin at the convention.  Send
SASE to Gerri Balter, attn: Writer's Workshop, at the Diversicon address or
send email for more information.

We are planning a floor of room parties to bring together and allow a
mingling of the diversity of Science Fiction, Science Fantasy, Fantasy, and
Fandom.  If your group would like to host a room party please send SASE to
Herman Schouten, attn: Room Parties, at the Diversicon address or send
email for more information.

Handicapped accessible * Pool * Spa * Sauna * Hotel Bar & Restaurant

New members for SF Minnesota and the Diversicon committee eagerly sought

For further information:
   write:  SF Minnesota             or call: (612) 646-3852
           P.O. Box 8036                     (612) 825-9353
           Lake Street Station               (612) 772-7577
           Minneapolis, MN  55408
   email:  curt%quest.UUCP@cs.umn.edu   tmcinroy@aol.com

Rates:
  Attending: Postmarked on or before Dec 31, 1992 : Adult $15.00
                                                  : Child $10.00
             Postmarked Jan 1 - May 1, 1993 ..... : Adult $20.00
                                                  : Child $15.00
             At The Door ........................ : Adult $25.00
                                                  : Child $20.00
  Supporting: any time .......................... : All   $ 5.00
      (copies of all progress reports and program book)
  Converting supporting to attending: additional $15.00 any time,
      including at-the-door
  Inanimate Object: $5.00 any time, includes badge (perfect for your
      pet rock, stuffed animals, portable computer, ...)

Registration Information: * Diversicon 1993 *  Attn: Registration
       P.O. Box 8036, Lake Street Station, Minneapolis, MN  55408

Hotel: Seville Plaza Hotel, a Best Western Hotel
       8151 Bridge Road
       Bloomington, MN  55437
       (612) 830-1300
       1-800-860-7408 MN only   1-800-328-7947 non-MN callers

       Room rates: Room with 1 king size bed   $44.94 (includes tax)
                   Room with 2 queen size beds $50.57 (includes tax)
                   (You need to mention Diversicon to get these rates)

Curtis S. Gibson
curt%quest.UUCP@cs.umn.edu

------------------------------

Date: 20 Sep 92 18:23:29 GMT
From: gjw@access.digex.com (Gregory Watson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler) writes:
>   I'm trying to put together a list of fantasy and science fiction in
>which music figures as a major (not just occasional) thematic or plot
>device.  "the Moon Moth" (can't recall the author), and "The Ultimate
>Melody" in Clarke's *Tales from the White Harte* would be examples of what
>I need.

   _The Memory of Whiteness_ by Kim Stanley Robinson.  Highly recommended.

Gregory Watson
gjw@access.digex.com
gjw1@midway.uchicago.edu

------------------------------

Date: 21 Sep 92 03:41:33 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: KSR (was Re: Musical SF and F)

gjw@access.digex.com (Gregory Watson) writes:
>_The Memory of Whiteness_ by Kim Stanley Robinson.  Highly recommended.

_The Memory of Whiteness_ is one of the few books where I've read the first
few pages, thrown my head back and screamed: _have_ to buy this book, and
ended up not finishing it.

Robinson is one of my favorite authors, but _TMW_ is not among his best
work.  The universe he wrought was, I think, too big for him; and plot,
theme, and characters lost coherence very quickly.  A pity.

If you're looking for some really fine Robinson, try _Icehenge_.  His best
yet, and perhaps the best mindf**k story ever written.

------------------------------

Date: 21 Sep 92 06:37:46 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

   Someone already mentioned Kim Stanley Robinson's _The Memory of
Whiteness_; several of his short stories qualify too, such as "The
Lunatics" and "The Part of us that Loves", which can both be found in the
collection _Remaking History_. Robinson is very good at describing the
feeling of making music.

   Greg Bear's fantasy duo, _The Infinity Concerto_ and _The Serpent Mage_
feature magical music (also magical winemaking). The actual musical content
may be less than you're looking for, but they're good books.

   _Deep Wizardry_, by Diane Duane, features a magical ritual that is
essentially an opera (and some of the verse she composes for it is actually
not bad).

   In the schlock fantasy department (i.e. I'm almost ashamed to admit that
I've actually read these), there's the _Spellsinger_ series, by Alan Dean
Foster. Also _Being a Green Mother_, by Piers Anthony, features a quest for
a powerful magical song called the Llano.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 21 Sep 92 08:57:48 GMT
From: etroup@robin.rp.csiro.au (Euan Troup)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Try     "The Infinity Concerto"
        "The Serpent Mage"      both by Greg Bear

and     "The Phantom Banjo"
        "Picking the Ballad's Bones"
        "Strum Again" aka the Songkiller Saga by Elizabeth Scarborough

Euan Troup
etroup@atnf.csiro.au

------------------------------

Date: 21 Sep 92 18:29:50 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Sherri Tepper "After Long Silence"
Lloyd Biggle  "The Still Small Voice of Trumpets"
Ardath Mayhar "Soul-Singer of Tyrnos"
J.R.R. Tolkien  first section published in the Silmarillion
   (can't remeber exact title, maybe "Music of the Ainur"?)
Orson Scott Card "Songmaster"
Disch? Remy?	"On Wings of Song"

Ethan A Merritt

------------------------------

Date: 21 Sep 92 16:48:14 GMT
From: plusrich@wixer.cactus.org (+Rich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

The Lark & the Wren; Book I, Bardic Voices - Mercedes Lackey

Richard Everett
Austin, TX
plusrich@wixer.cactus.org

------------------------------

Date: 21 Sep 92 23:01:13 GMT
From: drg@biomath.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

I think Jack Vance wrote "The Moon Moth".

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 22 Sep 92 00:06:51 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

The was a story in Analog 5-7 years ago by Ray Brown "[somebody] and the
Zeitgeist". It uses specific musical examples (Shostokovich, George
Rochberg, Cage ect.) tracing a composer too closely linked to developments
in post-WWII music.  And James Blish did a great story about the
reincarnation of Richard Strauss in "A Work of Art".

------------------------------

Date: 22 Sep 92 00:27:41 GMT
From: hstocks@mizar.usc.edu (Hugh G. Stocks)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

I can't believe no one has mentioned either _After Long Silence_ (Tepper? -
my brain isn't working tonight and I'm not near my bookshelves) or _Fool's
Run_ (McKillip? - see above). IMHO two very powerful books, in which the
musical elements are both essential and masterfully handled.

Hugh Stocks
KUSC-FM
Los Angeles, CA 90007
(213) 743-5872       
hstocks@mizar.usc.edu

------------------------------

Date: 21 Sep 92 20:58:56 GMT
From: we@sfu.ca (Gladys We)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Most of Lloyd Biggle Jr.'s stuff is musically themed. Check out Charles de
Lint, too, for some awesome fantasy with musical themes. He's also a
folksinger, and I've seen a couple of his books with music at the back.
(Good luck finding de Lint, however. Even though he writes 1-2 books a
year, not enough are published, and it's impossible to find them in new
bookstores, let alone new bookstores. Once people buy them, they tend to
_keep_ them.)

------------------------------

Date: 22 Sep 92 09:28:07 GMT
From: gdg019@cch.coventry.ac.uk (Ridley McIntyre)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Try also Little Heroes by Norman Spinrad...

gdg019@cck.coventry.ac.uk

------------------------------

Date: 22 Sep 92 20:13:48 GMT
From: dkl@xcluud.sccsi.com (David Karl Leikam)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

merritt@u.washington.edu writes:
>Disch? Remy?	"On Wings of Song"

Disch.

------------------------------

Date: 24 Sep 92 11:50:31 GMT
From: torkel@sics.se (Torkel Franzen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

drg@biomath.mda.uth.tmc.edu (David Gutierrez) writes:
>I think Jack Vance wrote "The Moon Moth".

  The Moon Moth is indeed a story by Vance. Among his other books, music
plays a role in the Durdane series - Gastel Etzwane is a musician. And then
there is of course Space Opera - a novel about an opera company that
travels among the stars to present the great works of classical opera
before extraterrestrial audiences. It's quite funny.

------------------------------

Date: 24 Sep 92 16:38:51 GMT
From: ekho@cybernet.cse.fau.edu (amanda rothman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

  Off the top of my head, I can mention the _Spellsinger_ series by Alan
Dean Foster which I highly recommend for light reading... Another is the
novel, _Songmaster_ (?) by Orson Scott Card.  Mercedes Lackey wrote _Bardic
Voices_ and a few others I haven't gotten to yet.  Piers Anthony's
_Incarnations of Immortality_ has music as a lesser theme, but it's worth
mentioning.  More to come as I plow through my books... :)

------------------------------

Date: 24 Sep 92 18:07:22 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

I mentioned some of Anne McCaffrey's "Harper Hall" series of Pern, ear-
lier, and I _can't believe_ I forgot to mention _The Ship who Sang_.  One
of my favorite SF novels, and it is a great deal about music.

Chris Meadows

------------------------------

Date: 24 Sep 92 17:51:16 GMT
From: fofp@castle.ed.ac.uk (M Holmes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

There's Moorcock and Butterworth's "Time of the Hawklords" and "Queens of
Deliria"

Music plays a big part. An indepth knowledge of the rock band Hawkwind
would be an advantage. The books are simply awful though and I'd heard that
Moorcock has since denied any connection with them although the second book
features his hero Elric.

------------------------------

Date: 25 Sep 92 00:00:07 GMT
From: jason@jazz.cnd.hp.com (Jason Zions)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

hstocks@mizar.usc.edu (Hugh G. Stocks) writes:
>_Fool's Run_ (McKillip? - see above). IMHO two very powerful books, in
>which the musical elements are both essential and masterfully handled.

Definitely McKillip, and damn good.

Also quite good is Emma Bull's _War For The Oaks_; the music is critical
and accurately portrayed.

Jason Zions
The Hewlett-Packard Company
Colorado Networks Division
Mail Stop 102
3404 E. Harmony Road
Ft. Collins, CO  80525  USA
(303) 229-3800
jason@cnd.hp.com

------------------------------

Date: 28 Sep 92 22:04:44 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

plusrich@wixer.cactus.org (+Rich) writes:
>The Lark & the Wren; Book I, Bardic Voices - Mercedes Lackey

Actually, many of M. Lackey's books involve music to one degree or another.
Any of the Heralds of Valdemar books have *some* music in them, though not
usually as a major plot element.  (Though they are unusual in having the
words to all of the songs on appendices, and most of the songs have been
recorded, and are available from a small specialty recording studio).  

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 30 Sep 92 16:17:30 GMT
From: aldis@kralizec.zeta.org.au (Aldis Ozols)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

"The Memory of Whiteness" by Kim Stanley Robinson is a novel which is based
entirely on music, and is well worth the effort of searching it out.  I
found it a very satisfying read, but I haven't seen many copies around the
bookshops.

Aldis Ozols

------------------------------

Date: 2 Oct 92 01:13:20 GMT
From: sej5g@poe.acc.virginia.edu (Susan Elizabeth Juroff)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Try Charles de Lint, 'Moonheart', "Harp of the Grey Rose', Greenmantle',
'THE LITTLE COUNTRY' or anything by him. He's a folk musician, a phenomenal
writer, quite prolific, but I can't seem to find much of his stuff. If you
like 'THe War for the Oaks, you'll like de Lint. Hell, you'll like him
anyway. I lose more of his books by loaning them out...

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Miscellaneous - Expanded Hugo Results &
                                  Linguistic SF (9 msgs)

---------------------------------------------------------------------------

Date: 19 Sep 92 13:45:46 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Expanded Hugo Results, Part I of II (Long File)

<Beginning of Part I>
 
		   Complete 1992 Hugo Balloting Results
 
Here are the complete Hugo statistics, as compiled by Tom Veal and Jim
Satterfield.  (Hypothetical "second" through "last" place results included.
All nominees who received at least 5% of the nominating ballots cast in
that category are listed.)
 
Total Hugo Nomination Ballots Received:  498
Total Hugo Final Ballots Received:       902
 
BEST NOVEL
 
Bujold, Barrayar                   216  216  239  261  321  370
Bull, Bone Dance                   134  136  153  175  209  288
Swanwick, Stations of the Tide     126  127  136  150  179
McCaffrey, All the Weyrs of Pern   108  109  124  143
Card, Xenocide                     100  102  117
Vinge, The Summer Queen             95   95
No Award                            18
 
"SECOND" PLACE
Bone Dance                         172  174  208  273  353
All the Weyrs of Pern              164  166  193  220  286
Xenocide                           141  143  170  208
Stations of the Tide               140  141  160
The Summer Queen                   138  138
No Award                            20
 
"THIRD" PLACE
All the Weyrs of Pern              185  191  245  298
Stations of the Tide               169  179  222  272
The Summer Queen                   138  165  218
Xenocide                           164  166
No Award                            28
 
"FOURTH" PLACE
The Summer Queen                   217  245  292
Xenocide                           199  209  256
Stations of the Tide               185  187
No Award                            35
 
"FIFTH" PLACE
Xenocide                           239  267
Stations of the Tide               216  218
No Award                            47
 
"SIXTH" PLACE
Stations of the Tide               254
No Award                            47
 
Best Novel:  412 ballots cast
 
Bujold, Barrayar 102; Card, Xenocide 65; Bull, Bone Dance 59; McCaffrey,
All the Weyrs of Pern 45; Swanwick, Stations of the Tide 41; Vinge, The
Summer Queen 41
 
Robinson, The Dark Beyond the Stars 38; Effinger, The Exile Kiss 36;
Arnason, A Woman of the Iron People 35; Cadigan, Synners 35; Tepper, Beauty
34; Denton, Buddy Holly is Alive and Well and Living on Ganymede 27; Niven,
Pournelle & Flynn, Fallen Angels 27; Vance, Ecce and Old Earth 27; Gibson &
Sterling, The Difference Engine 26; McDonald, King of Morning, Queen of Day
25; Resnick, Soothsayer 23; Barnes, Orbital Resonance 21
 
BEST NOVELLA  
 
Kress, Beggars in Spain            164  166  199  216  317
Rusch, The Gallery of His Dreams   141  144  156  176  229
Willis, "Jack"                      97  101  113  132
Swanwick, Griffin's Egg             96   96   99
Kress, "And Wild For To Hold"       64   66
No Award                            52
 
"SECOND" PLACE
The Gallery of His Dreams          173  202  225  286
Jack                               124  148  178  239
Griffin's Egg                      133  142  146
And Wild For To Hold               105  107
No Award                            52
 
"THIRD" PLACE
Jack                               162  204  244
Griffin's Egg                      158  168  180
And Wild For To Hold               136  139
No Award                            65
 
"FOURTH" PLACE
Griffin's Egg                      187  227
And Wild For To Hold               169  173
No Award                            72
 
"FIFTH"  PLACE
And Wild For To Hold               213  218
No Award                            88
 
Best Novella:  236 ballots cast
 
Rusch, The Gallery of His Dreams 73; Kress, Beggars in Spain 72; Willis,
"Jack" 59; Swanwick, Griffin's Egg 38; Kress, "And Wild for to Hold" 33
 
McCaffrey, "Rescue Run" 27; Anderson, "Star of the Sea" 25; Ash, "Man
Opening a Door" 23; Bryant, "Fetish" 21; Murphy & Van Name, "Desert Rain"
21; Resnick Bully!  20; Daniel, "Candle" 19; DiFilippo, "The Mill" 16;
McLaughlin, "Ode to Joy" 16; De Lint, "Our Lady of the Harbour" 14; Kagan,
"Raising Cane" 14; Barnes, "Canso de Fis de Jovent" 13; Zahn, "Guilt by
Association" 12
 
BEST NOVELETTE
 
Asimov, "Gold"                     230  234  252  265  373
Cadigan, "Dispatches from
the Revolution"                    112  113  131  163  220
Willis, "Miracle"                  100  102  121  144
Waldrop, "Fin de Cycle"             96   98  109
Chiang, "Understand"                78   79
No Award                            41
 
"SECOND" PLACE
Dispatches from the Revolution     150  160  197  268
Miracle                            143  166  206  253
Fin de Cycle                       129  140  144
Understand                         113  114
No Award                            59
 
"THIRD" PLACE
Miracle                            182  225  279
Fin de Cycle                       166  178  225
Understand                         147  149
No Award                            64
 
"FOURTH" PLACE
Fin de Cycle                       207  245
Understand                         193  195
No Award                            66
 
"FIFTH" PLACE
 
Understand                         246
No Award                            75
 
Best Novelette:  243 ballots cast
 
Waldrop, "Fin de Cycle" 38; Cadigan, "Dispatches from the Revolution" 34;
Chiang, "Understand" 28; Willis, "Miracle" 27; Asimov, "Gold" 25
 
Benford, "Matter's End" 22; Fowler, "Black Glass" 22; Resnick, "Over There"
21; Connor, "Guide Dog" 20; Kelly, "Standing in Line with Mr.  Jimmy" 20;
Brin, "What Continues, What Fails" 19; DiFilippo, "Mairzy Doats" 18;
Jablokov, "Living Will" 18; Schwartz, "Getting Real" 18; Resnick, "Song of
a Dry River" 16; Rosenblum, "Water Bringer" 16; Robinson, "A History of the
20th Century, With Illustrations" 13; Spinrad, "What Eats You" 13
 
BEST SHORT STORY
 
Landis, "A Walk in the Sun"        131  134  140  148  175  217  267
Resnick, "One Perfect Morning,
With Jackals"                      113  113  118  123  143  173  228
Willis, "In the Late Cretaceous"    88   90  102  108  127  159
Bisson, "Press Ann"                 77   78   81   95  113
Resnick, "Winter Solstice"          70   71   79   94
Kessel, "Buffalo"                   64   64   67
Soukup, "Dog's Life"                58   59
No Award                            41
 
"SECOND" PLACE
One Perfect Morning, With Jackals  139  139  146  162  220  264
In the Late Cretaceous             113  115  133  152  182  229
Press Ann                          107  108  114  142  158
Winter Solstice                     77   78   89  116
Buffalo                             78   79   83
Dog's Life                          72   73
No Award                            44
 
"THIRD" PLACE
In the Late Cretaceous             137  156  177  199  254
Winter Solstice                    134  145  158  185  230
Press Ann                          122  130  141  172
Buffalo                             85   94   99
Dog's Life                          84   85
No Award                            46
 
"FOURTH" PLACE
Winter Solstice                    153  163  187  223
Press Ann                          149  157  181  208
Dog's Life                         109  115  127
Buffalo                             97   98
No Award                            49
 
"FIFTH" PLACE
Press Ann                          162  191  232
Dog's Life                         127  134  151
Buffalo                            124  125
No Award                            50
 
"SIXTH" PLACE
Buffalo                            149  172
Dog's Life                         147  149
No Award                            50
 
"SEVENTH" PLACE
Dog's Life                         160
No Award                            65
 
Best Short Story:  260 ballots cast
 
Resnick, "One Perfect Morning, With Jackals" 30; Bisson, "Press Ann" 28;
Landis, "A Walk in the Sun" 28; Kessel, "Buffalo" 26; Resnick, "Winter
Solstice" 26; Soukup, "Dog's Life" 26; Willis, "In the Late Cretaceous" 26
 
Robinson, "Vinland the Dream" 22; Costikyan, "Bright Light, Big City" 21;
Fowler, "The Dark" 19; Egan, "Blood Sisters" 16; Egan, "Fidelity"; Morrow,
"Daughter Earth" 15; Bisson, "They're Made Out of Meat" 13
 
BEST NON-FICTION BOOK
 
Addams, The World of Charles Addams     151  156  159  166  179
Bleiler, Science Fiction: The Early Years97  102  109  115  127
Chalker & Owings, The Science-
Fantasy Publishers                       91   92   99  106
Gomoll et al., The Bakery Men Don't See  85   91   91
No Award                                 41   44
Jones, Clive Barker's Shadows in Eden    25
 
"SECOND" PLACE
Science Fiction:  The Early Years       116  127  138  179
The Bakery Men Don't See Cookbook        96  108  112  153
The Science-Fantasy Publishers          100  104  107
No Award                                 57   62
Clive Barker's Shadows in Eden           45
 
"THIRD" PLACE
The Science-Fantasy Publishers          127  139  140
The Bakery Men Don't See Cookbook       108  127  129
No Award                                 64   70
Clive Barker's Shadows in Eden           61
 
"FOURTH" PLACE
The Bakery Men Don't See Cookbook       133  147
No Award                                 73   79
Clive Barker's Shadows in Eden           65
 
"FIFTH" PLACE
*E+No Award                                 80
 
Best Non-Fiction Book:  144 ballots cast
 
Gomoll et al., The Bakery Men Don't See Cookbook 29; Bleiler, Science
Fiction: The Early Years 28; Addams, The World of Charles Addams 17;
Chalker & Owings, The Science-Fantasy Publishers 17; Jones, Clive Barker's
Shadows in Eden 13
 
Willard, Pish, Posh, Said Hieronymus Bosch 14 [ineligible; not nonfiction];
Brown & Contento, SF, Fantasy & Horror: 1990 11; Byfield, Witches of the
Mind 10; Schulz & Joshi, An Epicure of the Terrible 8
 
BEST DRAMATIC PRESENTATION
 
Terminator 2                  261  262  280  305  443
Beauty and the Beast          245  247  273  298  336
Star Trek VI                  147  149  164  180
The Rocketeer                  81   86   95
The Addams Family              75   75
No Award                       39
 
"SECOND" PLACE
Beauty and the Beast          313  345  372  438
Star Trek VI                  229  233  260  333
The Addams Family             117  121 @
~The Rocketeer                 114  119  
No Award                       39
 
"THIRD" PLACE
Star Trek VI                  315  329  396
The Addams Family             175  201  269
The Rocketeer                 169  174  
No Award                       63
 
"FOURTH" PLACE
The Addams Family             237  258
The Rocketeer                 225  231  
No Award                       76
 
"FIFTH" PLACE
The Rocketeer                 280  291  
No Award                       90
 
Best Dramatic Presentation:  334 ballots cast
 
Terminator 2 170; Beauty and the Beast 157; Star Trek VI 137; The Rocketeer
86; The Addams Family 71
 
Hook 62; "Unification" (Star Trek: The Next Generation) 39; The Fisher King
31; Dead Again 24; "Darmok" (Star Trek: The Next Generation) 18; Silence of
the Lambs 18
 
<End of Part I>

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 21 Sep 92 20:48:24 GMT
From: turkel@unixg.ubc.ca (Bill Turkel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Linguistic SF

Does anyone want to construct a list of SF, in which linguistic matters
play a central role?  With the exception of Janet Kagan, I have read and
can recommend the following...

Suzette Haden Elgin
   _Native Tongue_
   (and the sequel, whatever it is called :)

Janet Kagan		
   _Uhura's Song_
   (and one other - what is it?)

Ian Watson
   _The Embedding_

Bil
turkel@unixg.ubc.ca

------------------------------

Date: 22 Sep 92 00:27:04 GMT
From: slg7m@cc.usu.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Linguistic SF

James P. Hogan's _Inherit the Stars_.  

------------------------------

Date: 22 Sep 92 04:13:42 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Linguistic SF

turkel@unixg.ubc.ca (Bill Turkel) writes:
>Janet Kagan
>   _Uhura's Song_
>   (and one other - what is it?)

_Tears for the Singers_ (?)

Also:
   Samuel R. Delany, _Babel-17_
   Neal Stephenson, _Snow Crash_

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 22 Sep 92 11:32:38 GMT
From: dac@prolix.apana.org.au (Andrew Clayton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Linguistic SF

Bill Turkel writes:
> Suzette Haden Elgin
>   _Native Tongue_
>   (and the sequel, whatever it is called :)

_The Judas Rose_.

> Janet Kagan
>   _Uhura's Song_
>   (and one other - what is it?)

_Hellspark_.

David Andrew Clayton
Canberra, Australia
dac@prolix.apana.org.au
dac@prolix.sserve.cc.adfa.oz.au

------------------------------

Date: 22 Sep 92 18:49:49 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Linguistic SF

Two short works which cover Linguistic matters
H. Beam Piper "Omnilingual"
John Berryman (NOT the poet) "Something to Say"
The Piper story has been reprinted a bunch of times, the Berryman
only appeared in Analog in 1966-67. 

------------------------------

Date: 23 Sep 92 22:46:10 GMT
From: turkel@unixg.ubc.ca (Bill Turkel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Science Fiction books with linguistic content

Here is the Linguistic SF list so far...  I have a few non-fiction
references to linguistic SF at home, so I will add those next.  Thanks to
all of the people who posted and mailed _Languages of Pao_, as I had never
even heard of it.  Keep the references coming.

John Berryman		"Something to Say"
			 in _Analog_ (1966-67)

Samuel R Delany		_Babel 17_

Suzette Haden Elgin	_Native Tongue_
			_The Judas Rose_

James P Hogan		_Inherit the Stars_

Janet Kagan		_Hellspark_
			_Uhura's Song_

H Beam Piper		"Omnilingual"

Neal Stephenson		_Snow Crash_

Jack Vance		_Languages of Pao_

Ian Watson		_The Embedding_

Walter Jon Williams	"Surfacing"

Roger Zelazny		"A Rose for Ecclesiastes" (?)

Thanks to:
   aaron@space.ualberta.ca
   ca572@cleveland.freenet.edu
   cpf@alchemy.ithaca.ny.us
   dac@prolix.apana.org.au
   eschneid@cs.tamu.edu
   holger@vmars.tuwien.ac.at
   krogers@javelin.sim.es.com
   mjforres@suvm.syr.edu
   slg7m@cc.usu.edu

------------------------------

Date: 25 Sep 92 18:15:36 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

turkel@unixg.ubc.ca (Bill Turkel) writes:
>John Berryman		"Something to Say"
>			 in _Analog_ (1966-67)

This story makes a very interesting point, but it's more philosophical than
linguistic.

*** SPOILER WARNING ***

The hero and villian are stranded on a planet with an approximately
neolithic culture.  The hero never learns to speak a word of the natives'
language, while the villian starts off with some knowledge of the language,
and is able to freely converse with the natives.

In spite of this, the hero prospers, while the villain is unable to
accomplish much of anything toward her goals.  He does this partly by
pantomime, partly just by doing things and making things in front of the
natives.  The punch line, at rescue/capture, where the villain is bemoaning
the fact that all her linguistic knowledge didn't advance her goals, was
"Well, you have to have something to say."

Mike Van Pelt
LSI Logic/Headland 
mvp@hsv3.lsil.com
sun!indetech!hsv3!mvp

------------------------------

Date: 26 Sep 92 14:07:09 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

One of my favorites is _Riddley Walker_, by Russel Hoban.  The whole thing
is in the narrator's own dialect, which is a future form of English.  It
requires concentration to read, but I think it is well worth the effort.

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210       
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 26 Sep 92 17:42:59 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

edgar@function.mps.ohio-state.edu (Gerald Edgar) writes:
>One of my favorites is _Riddley Walker_, by Russel Hoban.  

Hoban is an excellent writer; and I looked, once, at _Riddley Walker_,
expecting to buy it.

It was disappointing.  At a glance, Hoban's language seems to be nothing
more than English with rather queer spelling.  Not used to express any
concepts that English cannot perfectly well express; and even devoid of any
interesting linguistic concepts.  Compare with, say, Burgess, or Wolfe.

I'm unsure what the point of such a move is meant to be.  It certainly
slows the pace of the novel, by making it harder to read at the lowest
level; perhaps this adds to the book's flavor.

A cynic would call it point in itself; would say that elsewise such a novel
might easily be forgotten amidst the sf pulps, and not proclaimed by
literati and dunce alike as the vanguard of an Important New Movement in
Literature.  Fortunately I would never stoop to such a low form of
criticism.

The only other Hoban I've read is _Pilgermann_, which is good, but rather
overrun with pseudophilosophical chitchat and claptrap.  It's the old
sh*t-in-the-mousse problem again.

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Friday, 2 Oct 1992        Volume 17 : Issue 506

Today's Topics:

	      Miscellaneous - Expanded Hugo Results, Part 2 &
                              Linguistic SF (9 msgs)

---------------------------------------------------------------------------

Date: 19 Sep 92 13:50:49 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Expanded Hugo Results, Part II of II (Long File)

<Beginning of Part II>
 
BEST ORIGINAL ARTWORK
 
Whelan, The Summer Queen      255  256  272
Eggleton, Stations of the Tide103  105  124
Canty, White Mists of Power    95   95  105
Eggleton, Lunar Descent        73   75
Maitz, Heavy Time              73   75
No Award                       34
 
"SECOND" PLACE
Stations of the Tide          147  149  187  217
White Mists of Power          154  154  173  207
Heavy Time                    117  119  137
Lunar Descent                 106  108
No Award                       37
 
"THIRD" PLACE
White Mists of Power          175  175  200
Heavy Time                    148  150  178
Lunar Descent                 133  135
No Award                       40
 
"FOURTH" PLACE
Heavy Time                    197  202
Lunar Descent                 167  169
No Award                       48
 
"FIFTH" PLACE
Lunar Descent                 214
No Award                       58
 
Best Original Artwork:  117 ballots cast
 
Whelan, The Summer Queen 29; Eggleton, Stations of the Tide 14; Canty,
White Mists of Power 7; Eggleton, Lunar Descent 7; Maitz Heavy Time 7
 
Whelan, All the Weyrs of Pern 13 [withdrawn by artist]; Whelan, The
Initiate Brother 10 [withdrawn by artist]; Gurney, Dinosaur Parade 6
  
BEST PROFESSIONAL EDITOR
 
Gardner Dozois           196  197  226  263  351
Kristine Kathryn Rusch   112  113  133  162  219
Stanley Schmidt          118  120  135  143
Ellen Datlow              95   96  102
Edward L. Ferman          87   87
No Award                  33
 
"SECOND" PLACE
Kristine Kathryn Rusch   175  202  236  278
Ellen Datlow             142  151  188  225
Stanley Schmidt          144  154  185
Edward L. Ferman         117  117
No Award                  33
 
"THIRD" PLACE
Ellen Datlow             200  217  270
Stanley Schmidt          170  179  221
Edward L. Ferman         147  150
No Award                  38
 
"FOURTH" PLACE
Stanley Schmidt          196  213
Edward L. Ferman         180  181
No Award                  45
 
"FIFTH" PLACE
Edward L. Ferman         222
No Award                  56
 
Best Professional Editor:  270 ballots cast
 
Gardner Dozois 138; Kristine Kathryn Rusch 89; Ellen Datlow 68; Stanley
Schmidt 61; Edward L. Ferman 51
 
Beth Meacham 35; Kim Mohan 24; David G. Hartwell 22; Lou Aronica 18; Martin
Harry Greenberg 17; David Pringle 16; Dean Wesley Smith 15; Terri Windling
15
 
BEST PROFESSIONAL ARTIST
 
Michael Whelan           197  197  222  257  383
Don Maitz                110  110  140  177  262
Thomas Canty             131  131  146  168
David Cherry             112  114  136
Bob Eggleton             106  106
No Award                  24
 
"SECOND" PLACE
Don Maitz                154  169  221  312
Thomas Canty             165  166  194  260
Bob Eggleton             149  151  193
David Cherry             145  147  
No Award                  27
 
"THIRD" PLACE
Bob Eggleton             194  216  280
Thomas Canty             200  204  261
David Cherry             180  182  
No Award                  29
 
"FOURTH" PLACE
David Cherry             230  253  
Thomas Canty             229  229
No Award                  34
 
"FIFTH" PLACE
Thomas Canty             282
No Award                  43
 
Best Professional Artist:  284 ballots cast
 
Michael Whelan 88; Don Maitz 67; Thomas Canty 55; David Cherry 41; Bob
Eggleton 41
 
Frank Kelly Freas 28; Keith Parkinson 26; Vincent DiFate 23; Jody A. Lee
22; Jim Burns 20; Tom Kidd 19; Darrell K. Sweet 18; James Gurney 17;
Nicholas Jainschigg 17; Stephen Hickman 16
 
BEST SEMIPROZINE
 
Locus                                   201  202  214  239  360
Science Fiction Chronicle               185  187  197  211  272
Pulphouse                               127  128  133  159
Interzone                                83   83  100
New York Review of Science Fiction       54   54
No Award                                 30
 
"SECOND" PLACE
Science Fiction Chronicle               255  264  270  316
Pulphouse                               163  168  183  222
Interzone                               105  119  147
New York Review of Science Fiction       75   78
No Award                                 33
 
"THIRD" PLACE
Pulphouse                               210  218  251
Interzone                               149  182  230
New York Review of Science Fiction      111  115
No Award                                 49
 
"FOURTH" PLACE
Interzone                               211  243
New York Review of Science Fiction      146  146
No Award                                 60
 
"FIFTH" PLACE
New York Review of Science Fiction      211
No Award                                 74
 
Best Semiprozine:  243 ballots cast
 
Science Fiction Chronicle 132; Locus 108; InterZone 51; New York Review of
Science Fiction 47; Pulphouse 37
 
Quantum 36; Science Fiction Review 23; Science Fiction Eye 21
 
BEST FANZINE
 
Mimosa                   116  140  151  152  199
Lan's Lantern             87   90  106  109  162
File 770                  84   87  104  107
No Award                  63   67   68
FOSFAX                    49   51
Trap Door                 38
 
"SECOND" PLACE
Lan's Lantern            101  155  180
File 770                 102  142  166
Trap Door                 79   95  
FOSFAX                    68
No Award                  68
 
"THIRD" PLACE
File 770                 131  174  193
Trap Door                 86  101  117
FOSFAX                    86   89
No Award                  76
 
"FOURTH" PLACE
FOSFAX                   114  154
Trap Door                 96  110
No Award                  85
 
"FIFTH" PLACE
Trap Door                111
No Award                  87
 
Best Fanzine:  221 ballots cast
 
Lan's Lantern 53; File 770 48; Mimosa 48; FOSFAX 38; Trap Door 20
 
Ansible 19; Stet 19; Pulp 14; The Reluctant Famulus 14; Outworlds 12
 
BEST FAN WRITER
 
Dave Langford                 100  106  115  116  133  175
Harry Warner, Jr.              78   79   84   89  119  151
Mike Glyer                     75   77   84   86   89
Avedon Carol                   42   61   63   63
No Award                       54   54   59
Evelyn Leeper                  50   50
Andrew Hooper                  32
 
"SECOND" PLACE
Harry Warner, Jr.              92   93   97  109  148
Mike Glyer                     93   97   99  115  138
Avedon Carol                   62   83   84   92
Evelyn Leeper                  64   67   71
No Award                       58   58
Andrew Hooper                  39
 
"THIRD" PLACE
Mike Glyer                    118  148  153  162
Avedon Carol                   78  108  112  116
No Award                       71   81   81
Evelyn Leeper                  71   76
Andrew Hooper                  46
 
"FOURTH" PLACE
Avedon Carol                   97  123  124
Evelyn Leeper                  83   99   99
No Award                       75   75
Andrew Hooper                  53
 
"FIFTH" PLACE
Evelyn Leeper                  92  109
No Award                       80   80
Andrew Hooper                  69
 
"SIXTH" PLACE
No Award                       86
Andrew Hooper                  78
 
Best Fan Writer:  193 ballots cast
 
Mike Glyer 35; Dave Langford 32; Evelyn Leeper 22; Avedon Carol 20; Andrew
Hooper 18; Harry Warner, Jr. 18
 
Arthur Hlavaty 17; Teresa Nielsen-Hayden 12; Joseph Major 10
 
BEST FAN ARTIST
 
Brad Foster               95   97  110  132  201
Teddy Harvia              89   90   97  116  157
Peggy Ranson              69   69   86   99
Stu Shiffman              66   69   74
Diana Harlan Stein        58   58
No Award                  45
 
"SECOND" PLACE
Teddy Harvia             119  125  145  154
Peggy Ranson              87  107  127  136
Stu Shiffman              78   89   89
Diana Harlan Stein        69   69
No Award                  48
 
"THIRD" PLACE
Peggy Ranson             114  146  172
Stu Shiffman             101  109  115
Diana Harlan Stein        82   84
No Award                  55
 
"FOURTH" PLACE
Stu Shiffman             128  155
Diana Harlan Stein       115  117
No Award                  58
 
"FIFTH" PLACE
Diana Harlan Stein       135
No Award                  72
 
Best Fan Artist:  191 ballots cast
 
Teddy Harvia 60; Peggy Ranson 38; Diana Harlan-Stein 26; Brad Foster 23;
Stu Shiffman 23
 
Merle Insigna 22; Sheryl Birkhead 17; Joe Mayhew 14; Alexis Gilliland 13;
Taral Wayne 11; Bill Rotsler 10
 
JOHN W. CAMPBELL AWARD (Sponsored by Dell Publications)
 
Ted Chiang               188  203  211  223  230
Laura Resnick            133  137  142  165  170
No Award                  54   54   58   58
Barbara Delaplace         43   43   50
Michelle Sagara           34   34
Greer Ilene Gilman        23
 
"SECOND" PLACE
Laura Resnick            169  182  201
Michelle Sagara           54   74   95
No Award                  74   80   89
Barbara Delaplace         63   67
Greer Ilene Gilman        54
 
"THIRD" PLACE 
Barbara Delaplace        102  119  120
Michelle Sagara           83  102  103
No Award                  81   84
Greer Ilene Gilman        65
 
"FOURTH" PLACE
Michelle Sagara          110  135
No Award                  90   93
Greer Ilene Gilman        78
 
"FIFTH" PLACE
Greer Ilene Gilman       109
No Award                  95
 
John W. Campbell Award:  174 ballots cast
 
Ted Chiang 36; Barbara Delaplace 19; Laura Resnick 19; Michelle Sagara 14;
Greer Ilene Gilman 13
 
Jane Fancher 11; Stephen Baxter 10; Douglas Bell 10; Mary Rosenblum 10
 

------------------------------

Date: 26 Sep 92 18:53:50 GMT
From: rhamilt@husc9.harvard.edu (Rowan Hamilton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>Hoban is an excellent writer; and I looked, once, at _Riddley Walker_,
>expecting to buy it.
>
>It was disappointing.  At a glance, Hoban's language seems to be nothing
>more than English with rather queer spelling.  Not used to express any
>concepts that English cannot perfectly well express; and even devoid of
>any interesting linguistic concepts.  Compare with, say, Burgess, or
>Wolfe.

I think you should re-read the book. The language employed - odd spelling
included - was used to describe indirectly a culture which was subtly
different from our own. It's been awhile since I read _Riddley Walker_, but
I remember that at the time I was very impressed with how Hoban introduced
the society and its mythology in such a way that they at first seemed very
similar to our own (or at least a short extrapolation from our own to a
post-holocaust world), but by the end of the book it was apparent that the
culture described was in fact different from our 'Western' culture in ways
subtle and yet quite dramatic.

At least, so it appeared to this nerd...

Rowan T. Hamilton
hamilton@huhepl.harvard.edu
hamilton@fnald.fnal.gov    

------------------------------

Date: 26 Sep 92 23:06:02 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

rhamilt@husc9.harvard.edu (Rowan Hamilton) writes:
>The language employed - odd spelling included - was used to describe
>indirectly a culture which was subtly different from our own.

One would expect this, since Hoban is not a hack.  But how does respelling
common English words help?  I can understand inventing new words for
concepts which do not exist in present society, but (to pick the first word
I saw, when I opened the book) what does spelling "kind" as "kynd" do for a
novel?

The mode of this question is curious, not rhetorical.

------------------------------

Date: 27 Sep 92 04:29:20 GMT
From: richwing@leland.stanford.edu (Rich Wingerter)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

Don't forget "A Clockwork Orange" with its quaint futuristic version of
anglicized Russian.

Rich Wingerter

------------------------------

Date: 27 Sep 92 08:19:43 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

richwing@leland.Stanford.EDU (Rich Wingerter) writes:
>Don't forget "A Clockwork Orange" with its quaint futuristic version of
>anglicized Russian.

Russianized English.  If it were Anglicized Russian, you couldn't have read
it without knowing Russian.  As far as I remember, he just used a bunch of
Russian words in place of English ones.  No syntax changes (or only trivial
ones).

Dan Tilque
dant@techbook.com

------------------------------

Date: 27 Sep 92 01:44:38 GMT
From: p00117@psilink.com (Ian Sutherland)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

On the whole, I agree with Mr. Yarvin's evaluation of the "linguistic
content" of "Riddley Walker".  The main function the dialect served for me
was to make the book into a sort of puzzle in which I had to figure out the
information which was obscured by the dialect.  This actually increased the
interest of the book for me, but many people might find it annoying and
silly, and I wouldn't blame them.

Mr. Yarvin writes:

>A cynic would call it point in itself; would say that elsewise such a
>novel might easily be forgotten amidst the sf pulps, and not proclaimed by
>literati and dunce alike as the vanguard of an Important New Movement in
>Literature.

I'm not aware of anyone having done this.  I certainly haven't seen any
other books which seemed to be in the same vein.

------------------------------

Date: 27 Sep 92 20:07:14 GMT
From: EZ-as-pi@cup.portal.com (Bruce Robert Gilson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

One short story I rather liked was Poul Anderson's "Delenda Est," which I
first saw in an anthology that had come out in the 1960s (though I got the
book much later) called "Worlds of Maybe" but which I understand was
incorporated as a chapter in a recent Anderson book. A major part of the
story has linguistic content - based on a scenario that someone undid the
Second Punic War and Carthage became a major power in Europe. Anderson
creates at least two languages that might have been - a Celtic language
with Semitic loanwords that would be used in North America, and a Germanic
language spoken by tribes that took over the Italy that had a power vacuum.
Only short scraps of each are used, but it certainly qualifies.

------------------------------

Date: 27 Sep 92 22:58:00 GMT
From: spb0457@venus.tamu.edu (SubGenius)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

Curtis Yarvin writes:
>One would expect this, since Hoban is not a hack.  But how does respelling
>common English words help?  I can understand inventing new words for
>concepts which do not exist in present society, but (to pick the first
>word I saw, when I opened the book) what does spelling "kind" as "kynd" do
>for a novel?  The mode of this question is curious, not rhetorical.

Why did Bob Heinlein use pidgin English for _The Moon Is A Harsh Mistress_?
'Cause the narrator was supposed to have been raised in an environment
where the Queen's English was not spoken.

Riddley Walker's world is supposed to be a by-product of the Powers That Be
giving the world that we know the big firework.

------------------------------

Date: 29 Sep 92 18:47:08 GMT
From: mfriedma@uucp (Michael Friedman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

How come nobody has yet mentioned The Languages of Pao (Vance)?

Other books/stories that are noticeably missing include:

Ocean on Top (Hal Clement)
Omnilingual (H. Beam Piper)
A Poul Anderson story whose name I can't remember about Roan Tom
   landing on a planet that has new meaning for words like
   friend, slave, and business.
Heinlein's book w/ Kettle Belly Baldwin

------------------------------

Date: 1 Oct 92 07:26:17 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

mfriedma@uucp (Michael Friedman) writes:
>A Poul Anderson story whose name I can't remember about Roan Tom
>   landing on a planet that has new meaning for words like
>   friend, slave, and business.

"A Tragedy of Errors". It's collected in _The Long Night_, from Tor.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 5 Oct 1992        Volume 17 : Issue 507

Today's Topics:

		 Books - Asimov (3 msgs) & Duane (6 msgs)

---------------------------------------------------------------------------

Date: 2 Oct 92 16:02:47 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASIMOV'S Last book?

mab@buphy (Michael Burstein) writes:
>Now if only Asimov had let us known what happened to the Solarians (re:
>Robots and Empire).  Unfortunately, he died without having figured it out
>himself.

Another one he couldn't figure out was how to continue past FOUNDATION AND
EARTH.  He ended it with a clear indication of a sequel.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 4 Oct 92 16:57:38 GMT
From: cs202144@umbc8.umbc.edu (cs202144)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Notes on Asimov's "Foundation" trilogy

Well it's quite a bit larger than a Trilogy, but I have a question: does
anyone know, if ever, when the novel Forward the Foundation is coming out?
I was originally told sometime this year, but now I'm not so sure.

------------------------------

Date: 4 Oct 92 20:37:00 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's last Foundation novel(was Re: Notes on "Foundation" trilogy)

cs202144@umbc8.umbc.edu (cs202144) writes:
>Well it's quite a bit larger than a Trilogy, but I have a question: does
>anyone know, if ever, when the novel Forward the Foundation is coming
>out? I was originally told sometime this year, but now I'm not so sure.

I posted the following letter a few months ago, but since I've seen a few
more postings asking the above question, here it is again:

From my friend Charles:

The first two installments have been published.

The third is completed, and will probably appear in ASIMOV'S, possibly in
OMNI.

The last time I spoke to Isaac, he told me that the fourth installment was
complete in its "rough draft" form.  For Isaac, that was very close to
"final draft" form, so it's probably publishable as is.  (And he may have
done some minor revision before he died.)

He also said at the time that he had not even begun the fifth installment
and couldn't because he could no longer sit at the typewriter.  He could
only write by hand (and that very shakily) or by dictating to Janet (which
is how he composed his last editorials).  I assumed that this meant that
the fifth installment was not started at the time of his death, or if
started certainly not completed.  However, several of the obituaries
mentioned that the book was finished and would be published by Doubleday
later this year.

There are three possibilities:

   1) Doubleday has only 4 chapters and will publish these as the
      whole book.  (They would be long enough - about 400 pages.)
   2) Doubleday has 4 chapters plus a rough draft of the 5th and will
      either hire a ghost to finish the 5th or will publish it in its
      rough state.
   3) Isaac did manage to write the 5th book in the last month of his
      life and the book really is complete.

I don't know which it is.  But that Doubleday will publish the book I am
certain.  It is so close to being done even if it's not actually done that
it would be a shame not to.

You can post any of the above (or the entire message, if you want).

Charles

To explain:

FtF is, like many of the other Foundation books, actually a collection of
short stories or novellas. Two of these, "Forward the Foundation" and
"Cleon the Emperor," have been published in Asimov's Science Fiction (the
magazine).  As far as we know, there are currently no plans to publish the
other three stories, and in its final form the book should be published
sometime early next year (say, in the first six months of 1993.)

Michael A. Burstein
Physics Department,
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 3 Oct 92 10:19:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane, _Door Into Fire_

I've got a friend who loaned me his copy of _Door Into Fire_ and _Door Into
Shadow_. Another friend of mine read them and found he had to own copies.
I understand people have waited a full year to get copies in.  Does anyone
know if these books are available any other way? Thanks in advance.

On another note, is anyone interested in discussing the works?  Since they
are hard to find and many people may not have heard of them, let alone read
them, maybe any discussion should be carried out over E-mail.(I'm new to
the system so maybe I'm mistaken.)

Anyone interested in the scenario?  The world is set up such that members
of the same sex often are lovers, with the caveat that you must produce at
least one child. The plot is heavily mythological and, at least for me, the
outcome is totally irrelevant. The mood of the books is enough to satisfy
me.  Definitely one of the top ten series for me.

Darin                
st1rk@jetson.uh.edu  

------------------------------

Date: 3 Oct 92 17:12:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

st1rk@rosie.uh.edu (Maxwell, Darin) writes...
>I've got a friend who loaned me his copy of _Door Into Fire_ and _Door
>Into Shadow_. Another friend of mine read them and found he had to own
>copies.  I understand people have waited a full year to get copies in.
>Does anyone know if these books are available any other way? Thanx in
>advance.

THE SCIENCE-FICTION BOOKSTORE always has copies of these two gems on the
shelf.  That's how I got mine.  They are in Greenwich Village, Manhattan,
on Bleeker Street between Sullivan and Thompson.  They do special orders
and imports (though DOOR INTO SUNSET took seven months to get here!) and
they do mail order.

To get their number (I'm living in Buffalo at the moment, or I'd do it for
you) dial (212) 555-1212 and give them the above location info.

It should take less than a week for them to get the books to you, if you
have a credit card.

>On another note, is anyone interested in discussing the works?  Since they
>are hard to find and many people may not have heard of them, let alone
>read them, maybe any discussion should be carried out over E-mail.(I'm new
>to the system so maybe I'm mistaken.)

EVERYBODY'S read the DOOR books (though I still haven't had a chance to get
past the first fifty pages of the new one...).  I'd love to discuss it. Put
me back in the swing of what's gone before when I finally do sit down to
read Freelorn's narrative...

>Anyone interested in the scenario?  The world is set up such that members
>of the same sex often are lovers, with the caveat that you must produce at
>least one child. The plot is heavily mythological and, at least for me,
>the outcome is totally irrelevant. The mood of the books is enough to
>satisfy me.  Definitely one of the top ten series for me.

I don't read fantasy, as a rule.  There's nothing about the worlds in these
books that I find compelling enough to tell a good, adult story with good,
adult plotting but, all the same give me that first-reading-Tolkien feeling
when I was 7 or 8.

Diane, who is one of my favorite authors overall, does that with these
books.

I wouldn't call the setting mythological.  Just different.  She focuses on
what we have in reality skewed a little, so we have sexual orientations and
morals of this world, politics of this world, and therefore political
intrigue...  and PHYSICS.  There's no magic in Duane's world, per se, just
a different kind of physics.

It's one of the richest worlds I've read - others are Duane's Vulcan (Star
Trek... I know, I know... but read the book) and Romulan people (The
Romulan Way and My Enemy, My Ally).

Scott Gorcey

------------------------------

Date: 3 Oct 92 20:06:04 GMT
From: gemerson@cherry.ucs.indiana.edu (gennis emerson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>st1rk@rosie.uh.edu (Maxwell, Darin) writes...
>>Anyone interested in the scenario?  The world is set up such that members
>>of the same sex often are lovers, with the caveat that you must produce
>>at least one child. The plot is heavily mythological and, at least for
>>me, the outcome is totally irrelevant. The mood of the books is enough to
>>satisfy me.
>
>It's one of the richest worlds I've read ...

Hmm. I picked up a copy of _The Door into Fire_ at a used book store last
weekend based on discussion of the books here. My main reaction was that
the book should have been subtitled "Sex the Way I Wish It Were". (On an
almost unrelated note, my 10th grade math class spent most of that year
working on MTW(IW)^2.) The plot seemed sort of a side issue to the
presentation of the relationships and the "look how reasonable we are about
sleeping with each other" attitude. It does lead to an interesting feel to
the book, but it feels like the wrong balance to me. I think I would have
preferred slightly more story and slightly less sexual treatise. It's still
an enjoyable couple of hours, though. Whenever I get time to track them
down, I'll probably read the rest of the books.

As for it being a rich world, I couldn't agree with that, at least not
based on the first book. It feels like a few parts exist, but the rest are
just names, tossed in for effect. What I notice most is that the only parts
that seem real are the places the characters are at at any given point.
It's not just this book; I've read several fantasies that give me that
feeling.  Names are escaping me; CS offices do that to my brain. I'm going
to use a bad word here for lack of a better, but there seems to be a sort
of "New Age" feel to some fanatasies, full of all-embracing religions and
goddess worship and hit-you-over-the-head-with-it gender equality.
Occasionally I find that annoying, although I can't help wondering how I'd
feel if I'd read a little more of that and a little less Heinlein back when
I was young and impressionable.

One final note : the next book I picked up after DiF was Iain Banks's
_Player of Games_. Interesting how it felt like some of the same themes in
two very different works.

Gennis Emerson 
gemerson@cs.indiana.edu

------------------------------

Date: 3 Oct 92 21:38:36 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

st1rk@rosie.uh.edu (Maxwell, Darin):
>I've got a friend who loaned me his copy of _Door Into Fire_ and _Door
>Into Shadow_. I understand people have waited a full year to get copies
>in...

I believe these two books to be readily obtainable.  It's the third book
(of the four), "The Door into Sunset", that's the problem.  It's been out
in the UK for half a year, and won't be released in North America (in
hardcover) for another half a year.

>Anyone interested in the scenario?  The world is set up such that members
>of the same sex often are lovers, with the caveat that you must produce at
>least one child.

Duane, like most fantasy authors, designs the sexual politics of her world
to accord with her own, but those politics are hardly what the books are
about.  I'd say a better characterization of the Door series is that it
deals with the same themes as the Wizard series, for an older target
audience.

Dani Zweig
dani@netcom.com

------------------------------

Date: 4 Oct 92 23:37:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sexual Politics and Diane Duane (was re Diane Duane, _D into Fire_)

gemerson@cherry.ucs.indiana.edu (gennis emerson) writes..
>Hmm. I picked up a copy of _The Door into Fire_ at a used book store last
>weekend based on discussion of the books here. My main reaction was that
>the book should have been subtitled "Sex the Way I Wish It Were".

I couldn't disagree more.  Fantasy is about presenting stories in worlds
that are different in some ways than our own.  Usually these take the form
of dragons and magic and knightly battles upon which the life, or worse,
chastity, of a princess is staked.

Once in a while, however, an author comes along with a world that combines
completely different and unexpected angles from our reality into theirs.
This author's works are either so vibrant they change the genre completely
or fail miserably to change anything.  What does everyone think the outcome
of Duane's _DOOR_ books has been to date?

Duane brings physics to the familiar element of magic.  She brings sexual
equality to the familiar love-and-rescue themes.  She brings politics to
demonic-plots-to-destroy-the-world.

In other words, she brings a complexity to the fantasy genre that compels
me to read.  Duane, and Tolkien, are the only fantasy I've read that have
simultaneously stimulated my brain and recalled that five-year-old awe...
with neither negating the other.

>The plot seemed sort of a side issue to the presentation of the
>relationships and the "look how reasonable we are about sleeping with each
>other" attitude.

No it didn't.  Maybe it's just that you couldn't get past the fact that
they were both men and so felt compelled to think about that aspect every
time.  Herewiss and Freelorn made some innocuous comment that a
knight-and-princess couple would have made without raising an eyebrow.  If
you accept, "They're men, they're lovers," you'll see that Duane doesn't
harp on it needlessly - only when it's necessary to the plot.

>It does lead to an interesting feel to the book, but it feels like the
>wrong balance to me. I think I would have preferred slightly more story
>and slightly less sexual treatise.

The book IS NOT a sexual treatise.  Relationships create stories, first of
all, in any organically plotted and well written work.  The DOOR series is
no exception.  Duane obviously labored long and hard over these characters
and their richness on the page shows marvelously.

She labored equally hard on the creation of this world (see the maps, the
times-of-year and orbit and time charts, etc.  included in various of the
three books now in print).  Part of this world is a complete acceptance of
homosexuality as being entirely normal as heterosexuality.  Love is not
gender specific, or need NOT be at any rate, in this world.

Nor was it in many of the "heroic" nonWestern civilizations Duane draws her
research and inspiration from - Greece and Rome for example.

If you think Herwiss and Freelorn is a "sexual treatise" maybe it's just
because you feel compelled to harp on the issue.  It certainly isn't
because DUANE harped on it.  It's there.  That's all.

>It's still an enjoyable couple of hours, though. Whenever I get time to
>track them down, I'll probably read the rest of the books.

DOOR INTO SHADOW is a much better book than the first.  Sengbora is
wonderfully vibrant and, so is Sunspark.  You'll like it.

>As for it being a rich world, I couldn't agree with that, at least not
>based on the first book. It feels like a few parts exist, but the rest are
>just names, tossed in for effect. What I notice most is that the only
>parts that seem real are the places the characters are at at any given
>point.

I'm sorry you feel that way.  I didn't feel like the world was just "names
thrown in for effect" in FIRE, but that's your prerogative.  But know this:
you SEE these places in SHADOW and SUNSET.  You get MUCH DEEPER into the
structuring religion, mythology and legend of this society.  Once you've
read the other two I think you'll see that FIRE isn't contrived, it's a
tease for what was yet to come (and I mean that in the most complimentary
way to Duane).

>It's not just this book; I've read several fantasies that give me that
>feeling.  Names are escaping me; CS offices do that to my brain. I'm going
>to use a bad word here for lack of a better, but there seems to be a sort
>of "New Age" feel to some fanatasies, full of all-embracing religions and
>goddess worship and hit-you-over-the-head-with-it gender equality.

It's better than Merlin and Smoting Dragons and Heroically Comic-Book
Simplistic Heroes etc.  And I don't think that's an apt explanation of the
Doors-universe at all.

>Occasionally I find that annoying, although I can't help wondering how I'd
>feel if I'd read a little more of that and a little less Heinlein back
>when I was young and impressionable.

Maybe so.  Also if you were a bit less inclined to think of heterosexuality
as universal in literature; it doesn't have to be.

Scott Gorcey

------------------------------

Date: 4 Oct 92 16:38:41 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

My copy of "Door into Fire" is the first (Dell) edition.  Diane Duane
revised DiF when it was reissued.  How extensive, important, and good are
the revisions?  I skimmed a copy of the new edition in a bookstore, and
noticed only a few differences, most of which seemed to be rather
heavy-handed foreshadowings of events in the second book.  Am I missing
something important here?

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 5 Oct 1992        Volume 17 : Issue 508

Today's Topics:

		 Books - Bujold & Card & Eddings & Elgin &
                         Garner & Hoban (2 msgs) & 
                         Hogan (3 msgs) & Jordan & 
                         May (2 msgs) & Zelazny &
                         Norb & Star Wars Books (4 msgs)

---------------------------------------------------------------------------

Date: 3 Oct 92 18:53:48 GMT
From: electro@access.digex.com (Gary Ehrlich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barrayar

The two Cordelia books ("Shards" and "Barrayar") and "Falling Free" are
among my favorite novels.  "Falling Free" caught my attention because its
main character was an engineer, and the story dealt with structural
engineering. Being a structural engineer myself, I have been looking for
stories on the subject, and to date "Falling Free" has been one of the few
I've been able to find.

As for "Shards" and "Barrayar", both Cordelia and Aral pulled the right
emotional strings for me, in terms of Cordelia's feeling out of place (on
Beta and on Barrayar) and both finding themselves dragged along by events
which at times seemed out of their control.

I haven't been as happy with the Miles books.  Although still to a large
extent enjoyable reads, they haven't had the same impact, or been as
memorable.

Gary J. Ehrlich
Columbia, MD

------------------------------

Date: 5 Oct 92 02:01:09 GMT
From: andrew@tagsys.com (Andrew Gideon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

mb7@ukc.ac.uk (M.Bloom) writes:
>I have just read the books Enders Game, Speaker for the dead and Xenocide,
>by Orson Scott Card. I found them quite good, but I'm curious as to
>whether there is a 4th book after Xenocide? In the preface to Speaker for
>the Dead, the author mentions that he split Xenocide into two books, due
>to its length. Did this happen?
>
>Any info on this would be much appreciated!

Well, I met Mr. Card when he signed a stack of books for me.  It was just
when _Xenocide_ was released.  When asked (I don't recall whether I asked,
or if it was my sister-in-law, or some other person), he claimed that the
fourth book already existed.  They (the publisher) had decided to hold it
for a while.

It seemed odd to me (still does), but then marketing is a rather arcane
majik, don't you think?

Andrew Gideon
TAG Systems Inc.
D2-181 Long Hill Road
Little Falls, N.J. 07424
andrew@tagsys.com

------------------------------

Date: 5 Oct 92 00:24:38 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eddings : Domes of Fire.

   I saw numerous copies of a new David Eddings book, _Domes of Fire_, in a
bookshop last week. It's the first in a new series (a trilogy, apparently)
called the Tamuli. It's a sequel series to the Elenium, and basically, from
flicking through it, it's more of the same. A repeat plot, with
one-dimensional characters acting in predictable ways.

Peter Hunt
Networks and Comms (Aust)
Digital Equipment Corp.

------------------------------

Date: 28 Sep 92 20:44:14 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

Does anyone know if Elgin plans on writing any more books in her Ozark or
linguist series?

Joe

------------------------------

Date: 2 Oct 92 14:26:35 GMT
From: SA121@phx.cam.ac.uk (Arrowsmith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Garner

ptrei@bistromath.mitre.org (Peter Trei) writes:
>   I used to spend hours with Weirdstone, Gomrath, and the appropriate
>Ordnance Survey map, tracing out the travels of the characters (Red Shift
>is also set in the same general area).

I think one of the reasons I enjoyed Red Shift so much was that I *didn't*
need an OS (or any other sort of map) because I know the area anyway.  It
was a similar sort of feeling to the one I got reading Geoff Ryman's "The
Child Garden" while studying in Bloomsbury (where the main character grows
up).

SA121@phx.cam.ac.uk
sarrowsm@nyx.cs.du.edu

------------------------------

Date: 27 Sep 92 14:40:03 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hoban (was: linguistic content)

>The only other Hoban I've read is _Pilgermann_

Hoban wrote _Turtle Diary_ which was made into a movie recently.

He has also written children's books, such as _The Mouse and His Child_.

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 27 Sep 92 18:19:41 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hoban (was: linguistic content)

Animation fans have recently seen "Deadsie" and "Doors", two films from (I
think) Channel 4 in Britain, both written by Hoban, both with much
interesting language use.  The films are shorts, in the form of
short-stories read by a narrator while the animation illustrates/
elaborates the text.  They are a lot more challenging and interesting than
the glossy gubbish MTV tends to push.

Elizabeth Willey

------------------------------

Date: 2 Oct 92 18:27:34 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on ENTROVERSE by James Hogan?

dietz@cs.rochester.edu (Paul Dietz) writes:
>sane@cs.uiuc.edu (Aamod Sane) writes:
>> Try "The Genesis Machine" - superb science. (Terrible plot and
>> characters, but IMO the physics makes up for it).
>
>No, the science is quite ridiculous as well.  Folks don't understand just
>how much we know about particle physics.  We've reached the point where we
>need to build a machine 50 miles around to have any reasonable chance of
>producing phenomena the current theory can't handle.

First of all, the book is speculation. Second, the strength of book, to me,
lies not in the gadgets (i.e. the machines to produce the effects) but in
the fairly well developed derivation of particle behavior starting from the
theory of particles as projections from a superdimension.  (And of course
there are holes in it, but that is besides the point.)

I do not know of any *SF* development of a theory that is as well done.

sane@cs.uiuc.edu

------------------------------

Date: 2 Oct 92 23:57:29 GMT
From: hirai@cc.swarthmore.edu (Eiji Hirai)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on ENTOVERSE by James Hogan?

I've read most of Hogan's books and found that the later-written books tend
to be bad.

His first book, _Inherit the Stars_ is a gem and is worth reading,
especially for getting into the mindset of an excited scientist.

The books I liked were:

Inherit the Stars	- simply wonderful
Thrice Upon a Time	- another great one
The Genesis Machine	- pretty good
Voyage of Yesteryear	- fun reading, though thick with unsubtle
                          Libertarianism 

Don't know about:

  a political thriller book in which Russia is a comic-book evil empire
  a science fiction book in which someone prevents Hitler from developing
  the atomic bomb.
  Entoverse

The later books which shows Hogan slipping into simply bad writing:

Code of the Lifemaker	- short story idea interminably stretched to a novel
Two Faces of Tomorrow	- only for hard-core military buffs, ick
Gentle Giants of Ganymede - somewhat Space Opera-ish, so-so
Giant's Star		- pure Space Opera, bleh

I kept reading him because I read his better books interspersed with his
bad books and thus kept expecting good books.  However, there's a general
trend toward bad and uninspired writing in his more recent works.

Does anyone know whether the WWII time-travel story is any good?  I think
I'll stay away from Entoverse and the political thriller one.

Eiji Hirai
hirai@cc.swarthmore.edu
Information Services
Swarthmore College
Swarthmore, PA, US

------------------------------

Date: 3 Oct 92 00:23:35 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any comments on ENTOVERSE by James Hogan?

>I've read most of Hogan's books and found that the later-written books
>tend to be bad.

Yes, two things spoil them for me, the poor characterizations (I don't know
*how* he doesn't do it!), and the gratuitous political sermonizing.

I agree with you, I liked _Thrice Upon a Time_, despite the poor
characterizations.  Perhaps it's because he limited his political agenda.
But there was also some cleverness about the storyline(s), and he deserves
credit for that.

Not so with _The Enigma Game_ (I think that's the name of the
cartoon-Soviet-evil-empire-plotting-to-destroy-the-west one).  The
hectoring is blatant and wearying.  I agree with you that it's best left
alone.

And while there is considerable politicizing in _The Proteus Operation_, he
does a good job setting up for some entertaining surprises.  He also grabs
you at the beginning with his depiction of the present-(not)-to-be-saved.

Wayne

------------------------------

Date: 2 Oct 92 18:21:41 GMT
From: bgm@meaddata.com (Brian McKee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "Shadow Rising"

A local (huge!) bookstore here in Dayton called Books & Co. has "Shadow
Rising".  I bought it last night, and found out the Robert Jordan was there
for a book signing! I wish I had known ahead of time so I could have
brought all 4 in The Wheel of Time series.  Several people had ALL of his
books, including his Conan books and several written under pseudonyms - he
mentioned writing westerns and historical (e.g. civil war) novels under the
names Reagan O'neill and -something- O'Reilly.

Jordan was quite interesting and personable.  He said he used to be an
engineer of somekind.  He LOOKED and sounded somewhat like a computer-type
(a little nerdy - I can say that, since I'm one too :-). It took FOREVER to
get through the few people who were there for the signing (it wasn't
advertised, at least not very well), because he took a break between each
book he signed to tell a little bit more about himself (which was
definitely intersting).  Several people asked, of course, how the series
was going to end, and, of course, he wouldn't say, except to suggest
finding out by buying the book when it's published.

He mentioned that there was a special limited edition set of the four books
in the series so far being published in leather bound, gold-inset (?)
volumes, selling for around $200 (or was it $200 per book?). I think he
said only 200 copies would be published (200 seemed to come up a lot in his
dialogue :-).

Brian McKee
Mead Data Central
bgm@meaddata.com 
uunet!meaddata!bgm

------------------------------

Date: 2 Oct 92 12:09:43 GMT
From: S.L.Fagg@bnr.co.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

>>Is "Intervention" just a combination of "The Surveillance" and "The
>>Metaconcert" or is it something more?
>
>"Intervention" was the single hardcover version of the two paperbacks.

I'm two thirds of the way through reading it now as it happens, just a
short way into Part III "The Intervention".  Although it was published here
in paperback in 1988 (a year after the hardcover publication) I didn't come
across it until March of this year (mine is a copy of the fifth printing).
It then spent more than six months queued up on my shelf of books waiting
to be read.

So far I'm finding it rather more of a "wish fulfilment" story than I
remember the four "Saga of the Exiles" books being, but it's still proving
enjoyable for all that. I hadn't guessed who the family ghost was, but
having recently read the answer on the net I can see that it fits pretty
well.

I guess I'll have to wait quite a while yet for "Jack the Bodiless" as it's
only recently appeared over here in hardcover...

Steve Fagg
BNR Europe Ltd.
London Road
Harlow, Essex, CM17 9NA, UK

------------------------------

Date: 3 Oct 92 04:14:17 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

S.L.Fagg@bnr.co.uk wrote:
[ regarding "Intervention" ]
>So far I'm finding it rather more of a "wish fulfilment" story than I
>remember the four "Saga of the Exiles" books being, but it's still proving
>enjoyable for all that.

Yeah, "Intervention" is simply a lead up to the Three books of the
Rebellion itself, not that I hold that against it :-)

>I guess I'll have to wait quite a while yet for "Jack the Bodiless" as
>it's only recently appeared over here in hardcover...

Same here. I've had my eye continually on the bookshop shelves over here,
and every few weeks asking the shop assistant when it is due. Each time I
asked the due date shifted forward a month or so. Originally it was due
around last Christmas time or so, but I've heard a rumor that the
Australian printing was swallowed up by the Americans, when the demand for
it there hit the roof.

Aaron Wigley

------------------------------

Date: 2 Oct 92 20:53:11 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Roger Zelazny: Amber Novel
 
  A couple of weeks ago, a list of new books being released this fall that
was posted here mentioned a new Roger Zelazny Amber book, AFTER
_Prince_of_Chaos_, as well as PoC itself coming out in paperback.  At
least, I THINK it did...If so, could someone tell me about this book,
exactly when it will be out, and what it will be about?
 
Chris Meadows

------------------------------

Date: 25 Sep 92 21:21:21 GMT
From: hoey@aic.nrl.navy.mil (Dan Hoey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: NORB, the book

At Magicon I found the collected NORB comic strip by Daniel Pinkwater and
Tony Auth.  With an introduction by Vonda McIntyre.  In case you missed it,
this was an attempt to recreate the golden age of Terry and the Pirates and
Little Nemo, comics that tell a story instead of just cracking a joke a
day.  But no one understood.  They just thought the strip was trying to
make them feel stupid.  Daniel Pinkwater said, ``The hate mail was extreme.
There was no positive mail at all except two letters, one each from Jules
Feiffer and Chaim Potok.''

So it died after 52 weeks, just 312 strips, and they are all collected in
this excellent little book.  If you have as hard a time finding it as I
did, send a SASE to MU Press, 5014-D Roosevelt Way NE, Seattle, WA 98105,
and they will send you a free catalog.  This book is MUPubs #152, and it
retails for $8.95 / 10.95 Canadian, but I don't know what they want for
shipping and handling.

Dan Hoey
Hoey@AIC.NRL.Navy.Mil

------------------------------

Date: 27 Sep 92 18:02:07 GMT
From: x91smathers@gw.wmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: NEW CHILDREN'S BOOKS

   I posted a message earlier about the new Star Wars children's books, and
I'm curious to know if anyone else had discovered and read them.  It is a
series of six books, although only the first three have been released so
far, and they are in either the "favorite series" or "young readers"
section in the bookstore.  They are copyrighted 1992 by Lucasfilm, and are
written by Peter Davids and Hollace Davids.  The books that are out so far
are:
   1. The Glove of Darth Vader
   2. The Lost City of the Jedi
   3.  Zorba the Hutt's Revenge
I'm now waiting for the fourth book, titled 'Mission From Mount Yoda,' to
be released.  I would put the titles of the fifth and sixth books, as they
are listed in the front of The Glove of Darth Vader, but I can't remember
them offhand and I lent the book to a fellow Star Wars freak.
   Anyone who has read them can mail me and let me know what they think of
them, because I'd like to know if others get the same impressions that I
do.

Karen

------------------------------

Date: 27 Sep 92 22:12:12 GMT
From: 907fanjoy@gw.wmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: NEW CHILDREN'S BOOKS

x91smathers@gw.wmich.edu writes:
>I posted a message earlier about the new Star Wars children's books, and
>I'm curious to know if anyone else had discovered and read them.  It is a
>series of six books, although only the first three have been released so
>far, and they are in either the "favorite series" or "young readers"
>section in the bookstore.  They are copyrighted 1992 by Lucasfilm, and are
>written by Peter Davids and Hollace Davids.

   I have read these books, as well.  They take place between ROTJ and
HTTH.  They're pretty interesting, and I'd recommend that every Star Wars
fan check them out.  They're not all that expensive, and I actually enjoyed
them.
   Granted, a couple of things are obviously directed at kids in the 90's,
but there's still a lot of that Star Wars mystique.

   One amusing mistake: not only does Luke fly a Y-Wing, but he takes both
R2 and 3PO somewhere in it during one scene.

Dave

------------------------------

Date: 28 Sep 92 22:51:28 GMT
From: futrena@wkuvx1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Han Solo books...

To those of you who like to read about the _STAR WARS_ universe, there is
an extremely fascinating set of books about Han Solo and Chewbacca before
they met up with Luke Skywalker and Ben Kenobi on Tantooine.  They are
written by Brian Daley.  Although the names escape me at the moment, they
end about the time Han decides to work for Jabba the Hut.

Find them and read them.  You will not be able to put them down.

Nathan Futrell
Western Kentucky University
Bowling Green, KY USA
futrena@WKUVX1.BITNET

------------------------------

Date: 29 Sep 92 01:22:16 GMT
From: Jem.Lewis@lambada.oit.unc.edu (Jem Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Han Solo books...

futrena@wkuvx1.bitnet writes:
>To those of you who like to read about the _STAR WARS_ universe, there is
>an extremely fasinating set of books about Han Solo and Chewbacca before
>they met up with Luke Skywalker and Ben Kenobi on Tantooine.  They are
>written by Brian Daley.  Although the names escape me at the moment,
>they end about the time Han decides to work for Jabba the Hut.

   Last I looked they were out in paperback for $4.95 as _The Han Solo
Adventures_.  I think they were titled _Han Solo at Star's End_, _Han
Solo's Revenge_, and _Han Solo and the Lost Legacy_, although I'm not too
sure of the title of the last one.
   They were a pretty good read, and the author was pretty failthful to
Solo's character IMO.  I think there was also a series about Lando, but I
haven't read them yet.

------------------------------
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Date: 26 Sep 92 01:54:58 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Count Geiger's Blues and Jumper

jmann@vineland.pubs.stratus.com writes:
>[Michael Bishop's] Count Geiger's Blues is a serious treatment of the
>concept of a superman, and his moral responsibilities.  While it has some
>funny moments, it is done completely straight.

Knowing Bishop, I'd not be surprised; if he tried anything long of straight
I suspect he'd twist his dick in a knot.

I do hate to judge a novel without having read it, especially when the
author is a man like Bishop, one of the most respected writers in the field
today.  Still, my experiences with Bishop have been so mind-bendingly awful
that I would hesitate to buy _Count Geiger's Blues_ without a very strong
recommendation; hopefully you can provide it.

The only Bishop novel I've read is _No Enemy But Time_.  In retropect, I am
shocked that I managed to finish it; _No Enemy_ is, by a long margin, the
worst sf novel I have read front to back since I was twelve.  Piers Anthony
is positively innocuous in comparison.

I found Bishop's characters poor, but not painfully so; his prose
unexceptional, but certainly competent.  What amazed me was his plotwork.

_No Enemy But Time_ had the feeling of a short-story stretched to novel
length.  This in itself is not uncommon; the process typically produces
poor novels, but adequate ones.

When doing this, though, most authors have the sense to add some sort of
plot twists in the middle.  To relieve the monotony.  Exorcise the cotton
wool, as it were.  You know.

Now, I'm not sure if Bishop (a) did it fast for the money, (b) thought he
was so good he could add two hundred pages of utterly pointless narrative
and get away with it, or (c) tried to add plot twists, and failed.

I hate to be this cynical, but I really do lean toward (c).  I really do
think he was trying.  The Pleistocene sequence in _No Enemy But Time_
reminded me of an old parody magic show I saw once:

The magician walks on stage, carrying a live rabbit by the ears.  "I am the
Miraculous Morgusto," he says.  "I can call spirits from the vasty deep,
turn Cheetos into Fritos, and pull rabbits out of hats."  He doffs his hat
and stuffs the rabbit into it, hard.  Muffled squeaks are heard.  "Behold!"
He pulls the rabbit out of the hat.  Repeat ad nauseam.

It's like that in a Bishop novel.  By page twenty you know everything
that'll happen by page hundred, exactly how it will be done, exactly what
points the author will try to make, and exactly how he will try to make
them.  By page seventy-five you have a reasonable roadmap for the rest of
the novel.  Something neat will come up in the ending, but it's like
washing down a meal of ipecac stew with a glass of wine; by that point, it
doesn't matter how good the rest is.  The whole caravan moves like an
elephant with arthritis.

And, god, the themes!  Bishop is a Great Stone God.  How any mortal can
straight-facedly pawn off such rancid bullsh*t, the dross on the bottom of
the barrel of a hundred years of pop-psychology, is utterly beyond me.
Jung would lick his feet.

And Bishop never laughs.  Not once.  Solemn as statues.  It's positively
eerie.  CSICOP should investigate.

I thought for sure _No Enemy But Time_ was some kind of impossible alien
aberration, faxed to the presses direct from Alpha Centauri.  Until I read
Bishop's novella _Apartheid, Superstrings, and Mordechai Thubana_.

It has the great virtue of being two hundred pages shorter, but is
otherwise entirely abominable.  But hey, mix in a bit of hip politics here,
a bit of hip sociology there, a bit of hip pop-science over there, bake at
400, and you'll pull a Nebula out of the oven.  They should automate the
process.

>It works on many levels. On one level, it is a novel of character,
>seriously examining the life and spiritual growth of its main character
>and those around him.  On another level, as mentioned above, it is a
>deconstruction of the superhero genre, while on another level it is a
>serious examination of Nietzsche's overman (superman). Finally, it is an
>examination of art (both "high art" and popular culture).

I have seen very few sf novels that work on many levels; I have seen quite
a few that are broken on many levels.

Without having read _Count Geiger's Blues_ I can't say which it is.  But
one should be wary of, in the bleak ocean of sf, clinging to any
half-rotted spar which might resemble the wreckage of literary technique.
Often it's better not to try at all, than to try and fail.

[About _Jumper_]
>By the way, this is the second SF/fantasy novel this year dealing
>with the topic of children of abusive parents.

Great!  When do we get to the abused Haitian bisexual daughters of
postabortion thirtysomething born-again Christian AIDS victims?

I hate to be so cynical and rude about a serious topic, but this business
of jumping on whatever hot sociotrend you can find in the media morass, and
riding it into the dust, has just _got_ to stop.  It is proof positive of
low manners and lower imagination, and - especially when you've latched
onto an issue like child abuse, which is very serious to a lot of people -
displays no more morals than a vulture's.

If you must put ideas in your fiction, at least have the good taste to use
your own.  This sums up most of my feelings about pretentious sf in a very
nice way, and I'm sorry that the rules of proper English discourse do not
allow me to repeat it at length until the point is made.

------------------------------

Date: 29 Sep 92 15:54:47 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Coming of Age novels (was Re: Count Geiger's Blues and Jumper)

   I happened to recently read 'Orbital Resonance' and 'Rite of Passage'
back to back. What are the great SF 'coming of age' novels?  I'd put 'The
Wild Shore' on the list (and, I suppose the other two books in that
series), but what else should go on the canonical list of CoA books?

James Nicoll

------------------------------

Date: 30 Sep 92 00:51:40 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels (was Re: Count Geiger's Blues and Jumper)

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll):
>...what else  should  go on the canonical list of CoA books?

Timothy Zahn's "A Coming of Age". :-)

------------------------------

Date: 29 Sep 92 22:11:34 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>what else should go on the canonical list of CoA books?

It isn't science fiction, but fantasy; still, I have never read any "coming
of age" book that I appreciated more than _A Wizard of Earthsea_, by Le
Guin.

A lot of this probably has to do with the fact that I identified with Ged's
arrogance, precocity, and isolation.  I suppose that's probably the real
truth: the book that moves you the most is likely to be the one that speaks
most directly to you.  It probably isn't possible to come up with a "best"
book, or even a list of best books - people just differ too much.

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------

Date: 30 Sep 92 01:42:45 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>what else should go on the canonical list of CoA books?

_Child of Fortune_ by Norman Spinrad

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 30 Sep 92 14:27:49 GMT
From: steinarb@idt.unit.no (Steinar Bang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

"Citizen of the Galaxy", Robert Heinlein
 (Actually a lot of Heinlein's juveniles would fit the bill, but none
of them are up to the standard of _CotG_).

Steinar

------------------------------

Date: 30 Sep 92 11:44:21 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

steinarb@idt.unit.no (Steinar Bang) writes:
>  (Actually a lot of Heinlein's juveniles would fit the bill, ...

So would most (if not all) of Andre Norton's juvies.  *Star Born* and *The
Stars Are Ours* come to mind immediately.

Mike Lynch
mdl@oscar.bellcore.com

------------------------------

Date: 30 Sep 92 15:07:49 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

_The Blue Hawk_ by Peter Dickenson.  One of my favorites.

Gerald A. Edgar
Department of Mathematics
The Ohio State University
Columbus, OH 43210
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 30 Sep 92 15:38:22 GMT
From: phatch@coyote.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

_Set of Wheels_ by Robert Thurston (I think). 

Anyway, has _anyone_ else read this?  I am the only person I know of with a
copy.  Everyone I have lent this book has enjoyed it.  It is kind of a
punky-semi-apocalyptic setting.

Phil

------------------------------

Date: 30 Sep 92 17:21:44 GMT
From: mcconnel@nimitz.mcs.kent.edu (Mike McConnell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

A different kind of coming of age story (though the age part isn't really
correct, more like coming to maturity) is John Myers Myers' _Silverlock_.

Mike McConnell
Dept. of Mathematics
Kent State University

------------------------------

Date: 30 Sep 92 20:27:40 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

Podkayne of Mars (with the originally published ending ;-)
Starman Jones
Tunnel in the Sky
SiaSL 

Player of Games by Banks ;-)

A Fire upon the Deep by Vinge :-) :-) :-)

The Silverberg novel involving The Book of Skulls Majipoor (titles?) the
first Prince Valentine novel.

Steinn Sigurdsson
Lick Observatory
steinly@lick.ucsc.edu

------------------------------

Date: 30 Sep 92 20:30:34 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

Star Maker by Stapledon!!!

------------------------------

Date: 30 Sep 92 21:58:41 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

I liked _Emergence_. I'm afraid I can't remember the author, though. I
especially like the 'shorthand' English the protagonist writes in.

Damien Neil
Case Western Reserve University
dpn2@po.cwru.edu

------------------------------

Date: 1 Oct 92 03:33:56 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coming of Age novels

   _Podkayne of Mars_ and _Starship Troopers_ and (if you catch the
meaning) _Time Enough for Love_ by Heinlein come to mind.

   One can make a case for _Childhood's End_ by A. C. Clarke.  It isn't so
much an INDIVIDUAL coming of age, in that one.

   _The Brain Machine_, aka _The Fourth R_ by George O. Smith is a favorite
of mine.

   _Songmaster_ by Orson Scott Card is well worth reading, and his
_Treason_ and the early Alvin Maker books fit the bill as well.

   _Star Surgeon_ by Alan Nourse is another good treatment.

   _The Cuckoo's Egg_ by C. J. Cherryh is my favorite among her works.
This one gets rather strange... but stick with it.

   _The Eye of the World_ by R. A. MacAvoy is a splendid effort, worthy of
rereading.

   Alas, the list is terribly long: _Rite of Passage_ (by Alexei Panshin,
if anyone needs be told) is a superb start, but coming-of-age is one of the
great themes (_Bambi_ and _Leave it to Beaver_ and _The World of Henry
Orient_ and...).

John Whitmore

------------------------------

Date: 30 Sep 92 20:23:11 GMT
From: craig@ariel.earth.nwu.edu (Craig R. Bina)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ubiquitous Arthurian mythos

After reading Guy Gavriel Kay's Fionavar books and Robert Jordan's Wheel of
Time books, I am left with one burning question.  Is anyone else sick of
seeing the Arthurian legends rear their heads in all these works of
creative fantasy?  Why the constant Arthurian rehash?

Craig R. Bina
Asst. Prof.
Dept. of Geological Sci.
Northwestern Univ.
Evanston, Illinois
craig@earth.nwu.edu

------------------------------

Date: 30 Sep 92 21:00:20 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ubiquitous Arthurian mythos

craig@ariel.earth.nwu.edu (Craig R. Bina) writes:
>...  Why the constant Arthurian rehash?

Because they are good stories, capable of (almost) endless reworking.  They
are medieval stories, and the medieval pattern was to take a story people
already knew and tell it again, trying to outdo those who had told it
before.  In fact, if you came up with a _new_ plot, you were expected to
pretend you'd found it in some old book that your audience didn't have
access to.

If you're tired of the Matter of Britain, you could try writing something
in the Matter of Troy (Trojan War and Aeneid) or the Matter of France
(Charlemagne, Roland, etc.).  And all your readers would say, "Wow, what
neat new plots!  How could he possibly make all this up!?"

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 1 Oct 92 00:37:53 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ubiquitous Arthurian mythos

  An answer to the "why the rehash?" question, and a recommendation:

  Alfred Lord Tennyson's *Idylls of the King* is, IMHO, the most exalted
treatment of the story ever written.  If you only have time for one of the
tales, try "The Holy Grail."  The vision of he grail itself by Galahad and
Percival is some of the best mystical writing in the language.  And the
conclusion, in which King Arthur tells why someone who is invested with
social obligations cannot abandon his duites for a religious quest, no
matter how holy, is a supreme example of its kind, and a classic statement
in the "way of the world - way of the otherworld" debate that has engaged
thinkers for centuries.
  Tennyson himself said he wasn't interested in "reheating old myths."
Either the ancient tales had to have eternal *and* contemporary relevance,
or they weren't worth retelling.
 And if "The Holy Gril" proves to rich, try his "Gareth and Lynette." a
beautiful springtime tale...

------------------------------

Date: 3 Oct 92 15:09:37 GMT
From: beede@sctc.com (Mike Beede)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Man-Kzin Wars V (spoiler)

Did anyone else think the movie tie-ins were a little tiresome?  I don't
mind a few shtick references, but when I can guess what's going to happen
because of it, it loses.

Mike Beede
Secure Computing
1210 W. County Rd E, Suite 100           
Arden Hills, MN  55112
(612) 482-7420
beede@sctc.com

------------------------------

Date: 29 Sep 92 05:32:53 GMT
From: nudnik@camelot.bradley.edu (Steven Parks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Han Solo books and Lando Calrissian books...

Jem.Lewis@bbs.oit.unc.edu (Jem Lewis) writes:
>futrena@wkuvx1.bitnet writes:
[short discussion deleted]

  Han Solo and The Lost Legacy, Del Rey, 1980, Brian Daley,
     Hardback/Paperback 
  Han Solo At Stars' End, Del Rey, 1979, Brian Daley, Hardback/Paperback
  Han Solo's Revenge, Del Rey, 1979, Brian Daley, Hardback/Paperback
  Lando Calrissian and The Flamewind of Osceon, Del Rey, 1983, 
     L Neil Smith, hardback/paperback
  Lando Calrissian and The Mindharp of Sharu, Del Rey, 1983, L Neil Smith,
     hardback/paperback
  Lando Calrissian and The Starcave of Thonboka, Del Rey, 1983,
     L Neil Smith, hardback/paperback

And here's all the technical information I have:

     LC Call Number: PZ4.D1396 Han PS3554.A417

        Author: Daley, Brian.

        Title: Han Solo at Stars' End : from the adventures of Luke
               Skywalker ; based on the characters and situations created
               by George Lucas / by Brian Daley.
   Publication Info: New York : Ballantine Books, 1979.
  Phys. Description: 198 p. ; 22 cm.

     LC Call Number: PZ4.D1396 Hap PS3554.A417

        Author: Daley, Brian.

        Title: Han Solo's revenge : from the adventures of Luke Skywalker 
               / by Brian Daley ; based on the characters and situations
               created by George Lucas.
   Publication Info: New York : Ballantine Books, 1979.
  Phys. Description: 198 p. ; 22 cm.
              Notes: "A Del Rey book."

Steven Parks
1312 W. Main #104
Peoria, IL USA 61606 
(309) 677 1271
nudnik@camelot.bradley.edu
nudnik@buhub.bradley.edu
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Date: 29 Sep 92 05:34:53 GMT
From: pip@pro-freedom.cts.com (David Pipgras)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Han Solo books...

futrena@wkuvx1.bitnet writes:
>To those of you who like to read about the _STAR WARS_ universe, there is
>an extremely fasinating set of books about Han Solo and Chewbacca before
>they met up with Luke Skywalker and Ben Kenobi on Tantooine.  They are
>written by Brian Daly (sp).  Although the names escape me at the moment,
>they end about the time Han decides to work for Jabba the Hut.

One of the books is called "Han Solo at Star's End", and there are two
others, that have since been released into a single edition, featuring all
three novels in one.

Overall, I was not impressed with these, kind of boring... Star's End was
probably the better of the three (which is probably why I remember that
one) I perfer the Zahn stuff to them though.

Also, avoid the "Lando Calrissian" series by Neil G. Smith (I think), as
these things are rotten.  Kind of explains why they never went too far.

Dave

------------------------------
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Today's Topics:

	Television - Space: 1999 & Alien Nation & WOOPS (8 msgs) &
                     Mann and Machine & Highlander TV Show (2 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 92 19:37:00 GMT
From: DANNY@ccm.umanitoba.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Space 1999

Space 1999 the greatest thing till STTNG ????
Please, I feel like gagging !!

On closer reading, I see the poster did pick out some of the better points
of the show.  I.e. some of the sets.

The concept of the Eagles was great. The Base layout was pretty good,
(although why they had so many flaming windows was a good question).  The
hand weapons were not your usual dirty-Harry magnum with batteries.  More
like heavy duty staplers kind of.  I've often wondered why they spent so
much money on those sets and then blew it with the acting and scripts.

Martin Landau was passable, given a good script he could make you go for
it, but Barbara Bain was a complete write-off.  She came across as ...
well, words fail me.  The show's plots, and scripts just plain stunk.  The
whole premise was so dumb.  Their constant ignorance of even the most basic
laws of physics pushed the show out of SF and into very poor fantasy.  I
kept expecting the Commander to turn a corner and walk into Doug McClure.

I have kept an eye out for those sets, I figured Pinewood studios (I think
it was at Pinewood) would HAVE to reuse them to get their money back, but I
have never seen them since.  If anyone knows what happened to all that
stuff, it might make interesting reading.

A more recent series, STARCOPS, seems to use space vehicles very similar to
the Eagles in construction technique. I am not sure where STACOPS was made,
it WAS British, but who produced it I do not know.

------------------------------

Date: 22 Sep 92 11:45:55 GMT
From: musjjh@lure.latrobe.edu.au
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Alien Nation, Lost In Oz.

Down here in Oz, Alien Nation was screened only the once, and the final
episode shown was the one where George gave birth. I understand that there
were about another five episodes which remain unscreened here. Is this
correct?  And if so, can someone fill me in with some quick plot synopsis?

Thanks in advance.

Jason Hellwege		
La Trobe Uni.
Melbourne, Oz

------------------------------

Date: 28 Sep 92 13:11:49 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: WOOPS! I shouldn't have had the TV on!

WOOPS!  I shouldn't have had the TV on Sunday night.

Seriously.  It's about as lame as high concept can get.  It's pretty much a
Sixes Company with no chance of getting disturbed by the Ropers, just giant
spiders.

The whole thing should have been a 5-minute SNL skit, not a weekly sitcom.

Bleah!

jjfink@skcla.monsanto.com

------------------------------

Date: 28 Sep 92 21:42:27 GMT
From: jseaver@wpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: WOOPS! I shouldn't have had the TV on!

jjfink@skcla.monsanto.com writes:
>WOOPS!  I shouldn't have had the TV on Sunday night.
>
>Seriously.  It's about as lame as high concept can get.  It's pretty much
>a Sixes Company with no chance of getting disturbed by the Ropers, just
>giant spiders.
>
>The whole thing should have been a 5-minute SNL skit, not a weekly sitcom.
>
>Bleah!

   Actually, I didn't think it was THAT bad.  It did have a lousy pilot,
but there have been shows where the pilot stunk and the series was great
and vice versa.  This show could get much better - it's got about the same
basic premise as Red Dwarf, and if the writers are clever enough to come up
with good ideas (which is promising, it comes from the producers of The
Golden Girls & Empty Nest), the show could be excellent.

   Or it could suck.

Jay

------------------------------

Date: 28 Sep 92 22:13:19 GMT
From: lightnin@riemann.wpi.edu (Paraaaaaaaaade of Shoooooooooes)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: WOOPS! I shouldn't have had the TV on!

jjfink@skcla.monsanto.com said:
> Seriously.  It's about as lame as high concept can get.  It's pretty much
> a Sixes Company with no chance of getting disturbed by the Ropers, just
> giant spiders.

No, no, don't think of it as Three's Company plus three, think of it as
Gilligan's Island minus one.  This is much more accurate, they're all
stranded, they come from different backgrounds, and there's women there,
but it's a safe bet no one will touch them.

Derek G Bacon
lightnin@wpi.wpi.edu

------------------------------

Date: 29 Sep 92 00:20:42 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Woops! is nowhere near Gilligan

No, it wasn't THAT bad.  But I found most of the characters too
stereotypical and flat to be funny.  (The carpenter was the exception - he
saved the show.)  However, most people usually don't share the same
viewpoint as the net.  This show will be gone by January.

------------------------------

Date: 29 Sep 92 13:35:41 GMTF
rom: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Woops! is nowhere near Gilligan

bz978@cleveland.Freenet.Edu writes:
>No, it wasn't THAT bad.  But I found most of the characters too
>stereotypical and flat to be funny.  (The carpenter was the exception - he
>saved the show.)  However, most people usually don't share the same
>viewpoint as the net.  This show will be gone by January.

   The characters were a bit broad for an American series - British series
like Red Dwarf and Black Adder can get away with this because they only
make 6 new episodes a year, but American shows can't.

   I hope it beats the odds and succeeds.  It probably won't (who's
watching Fox at 10:30 Sundays?), but it's got a heck of a lot more
potential than a lot of the other drek Fox (and networks in general) put
on.

Jay

------------------------------

Date: 29 Sep 92 21:42:58 GMT
From: barmar@think.com (Barry Margolin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Woops! is nowhere near Gilligan

jseaver@bigwpi.WPI.EDU (Jason John Seaver) writes:
>I hope it beats the odds and succeeds.  It probably won't (who's watching
>Fox at 10:30 Sundays?)

The same people watching Fox at 9, 9:30, and 10, since the other networks
are all running movies.  So if you start watching Fox on Sunday, you're
somewhat committed to it.  I think this was very smart counter-programming
by Fox, and is probably one of the major reasons why it was a success with
such low-brow comedy (the other reason was their decision to debut BH90210
during the summer, when there was virtually no competition and lots of
bored teens).

Barry Margolin
System Manager
Thinking Machines Corp.
barmar@think.com
{uunet,harvard}!think!barmar

------------------------------

Date: 30 Sep 92 02:14:22 GMT
From: jseaver@buckaroo.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Woops! is nowhere near Gilligan

   Thing is, Woops doesn't really fit in with shows like In Living Color or
Married With Children.  I mean, did you notice there wasn't one profanity
or bit of mangled English?  I'd really like to see Fox move it earlier...
but a lot of people would have really liked to see more Alien Nation, but
it's pretty clear Fox doesn't know what to do with sf.
 
Jay

------------------------------

Date: 1 Oct 92 08:49:46 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: WOOPS! I shouldn't have had the TV on!

  I think you're right about no one is going to touch the women. So the
whole plot is going to be about the end of the world.
  Oh, on this Gilligan's Island minus one, I think you're right but there
is sure to be one more add to this cast.

Internet: rfletcher@pro-smof.cts.com
UUCP: crash!pro-smof!rfletcher
ARPA: crash!pro-smof!rfletcher@nosc.mil

------------------------------

Date: 28 Sep 92 23:11:52 GMT
From: sasha@cybernet.cse.fau.edu (David A. Tumarkin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: MANN & MACHINE -- Cancelled?

Has MANN & MACHINE been cancelled?  I haven't heard onw way or the other
concerning its status.

Sasha

------------------------------

Date: 29 Sep 92 04:55:32 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander TV Show Info

Highlander TV series: Debuts Oct, 1992

The Highlander TV syndicated, one hour, TV series will debut the first week
of October, 1992. The series is based on the Highlander movies and features
Christopher Lambert in the first episode, reprising his role from the
movies as Connor MacLeod.  Connor will be the mentor to Duncan MacLeod,
played by Adrian Paul, who will be the main character in the TV series.
Paul appeared in the War of the Worlds TV series second season as Kincaid.

Duncan is a nearly 400 year old immortal who has been seeking refuge from
the eternal battle between good and evil.  Events in the pilot reunite him
with Connor MacLeod, who he hasn't seen in 60-70 years.  Alexandra
Vandernoot plays Duncan's love, Tessa, who has been with him for 12 years.
She knows he is an immortal, but does not know that he can be killed by
another immortal.  Stan Kirsch plays a teenage cohort, Ritchie, who has
discovered the Highlander's secret by being caught by Duncan breaking into
Duncan's antique shop.  The major villain, an evil immortal who is out to
kill all immortals, both good and evil, is Slan Quince.  Slan is played by
Richard Moll, best known as Bull on Night Court.

The Highlander info comes from the Electronic Press Kit.

------------------------------

Date: 29 Sep 92 04:58:06 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander TV Series Station List

The Highlander Station List  (9/25/92)

In order of televison market:

Market   City           Station     First Airing    Second Airing

     1  New York        WWOR        Thur 9:00 pm        n/a
     2  Los Angeles     KTLA        Sun 11:30 pm        n/a
     3  Chicago         WPWR        Sat  6:30 pm        n/a
        satellite       XWGN        Thu 10:30 pm        n/a
     4  Philadelphia    WTXF        Sat  3:00 pm    Thu 4:00 am
     5  San Francisco   KOFY        Sat  8:00 pm    Sun 5:00 pm
     6  Boston          WLVI        Sun  7:00 pm    Sun midnight
     7  Washington      WDCA        Sat  6:00 pm        n/a
     8  Detroit         WXON        Sat 10:00 pm        n/a
     9  Dallas          KTVT        Sat  9:00 pm        n/a
    10  Cleveland       WUAB        Sun  9:00 pm        n/a
    11  Houston         KHTV        Fri  8:00 pm    Sun 8:00 pm
    12  Atlanta         WGNX        Sun  7:00 pm        n/a
    13  Tampa/St. Pete  WFTS        Fri 10:00 pm        n/a
    14  Minneapolis     KITN        Wed  9:00 pm        n/a
    15  Seattle/Tacoma  KSTW        Sun  9:00 pm        n/a
    16  Miami/Ft. Laud  WDZL        Sat 10:00 pm        n/a
    17  Pittsburgh      WPGH        Sun  7:00 pm        n/a
    18  St. Louis       KPLR        Sun  7:00 pm        n/a
    19  Denver          KTVD        Sat  9:00 pm    Sun  3:00 pm
    20  Phoenix         KPHO        Sat  8:00 pm        n/a
    21  Sacramento,     KXTV        Sat  4:00 pm    Sat 12:30 am
          Stockton
    22  Baltimore       WNUV        Sun  7:00 pm        n/a
    23  Hartford,       WFSB        Sat  5:00 pm    Sun 11:30 pm
          New Haven
    24  San Diego       KUSI        Sun  7:00 pm        n/a
    25  Orlando/Daytona WKCF        Sat  7:00 pm    Sat 11:00 pm
    26  Indianapolis    WRTV        Sat 12:30 am        n/a
    27  Portland        KPDX        Sat  2:00 pm        n/a
    28  Milwaukee       WVTV        Sat  7:00 pm        n/a
    29  Cincinnati      WSTR        Wed  8:00 pm        n/a
    30  Kansas City     KSMO        Sat  8:00 pm        n/a
    31  Charlotte       WCCB        Sat  midnight       n/a
    32  Nashville       WZTV        Sat  4:00 pm        n/a
    33  Raleigh-Durham  WRDC        Sat  6:00 pm        n/a
    34  Columbus, OH    WWAT        Sat  3:00 pm    Sun  4:00 pm
    37  Grand Rapids    WOTV        Sun 11:30 pm        n/a
    38  Norfolk         WTVZ        Sat  6:00 pm    Sun 10:00 pm
    39  New Orleans     WGNO        Sun  7:00 pm        n/a
    40  San Antonio     KABB        Sat  9:00 am        n/a
    41  Salt Lake City  KSL         Sun 12:15 am        n/a
    42  Memphis         WLMT        Sat  5:00 pm        n/a
    44  Oklahoma City   KOKH        Sat  6:00 pm        n/a
    45  Harrisburg      WPMT        Thu  1:00 am        n/a
    46  W. Palm Beach   WTVX        Sun  7:00 pm    Mon 11:00 pm
    47  Wilkes Barre    WYOU        Sat 12:30 am        n/a
    48  Greensboro      WNRW        Sat 10:00 pm        n/a
    49  Louisville      WLKY        Sun  1:00 am        n/a
    50  Albuquerque     KGSW        Fri  9:00 pm        n/a
    51  Birmhingham     WBMG        Sat 10:30 pm        n/a
    52  Albany          WNYT        Sun 12:55 am        n/a
    53  Dayton          WRGT        Sat 10:00 pm        n/a
    54  Richmond        WRLH        Sat  1:00 am        n/a
    55  Jacksonville    WNFT        Sun  7:00 pm    Mon 10:00 pm
    56  Charleston      WOWK        Sun  1:30 am        n/a
    57  Little Rock     KASN        Thu  7:00 pm        n/a
    58  Flint           WEYI        Sat  midnight       n/a
    59  Fresno          KJEO        Sun  5:00 pm        n/a
    60  Tulsa           KOKI        Sat 10:00 pm        n/a
    61  Wichita         KSAS        Sat 10:00 pm        n/a
    62  Mobile          WEAR        Sat midnight        n/a
    63  Knoxville       WKCH        Sat  2:00 am        n/a
    64  Toledo          WTV5        Sat 10:00 pm    Sun  7:00 pm
    65  Syracuse        WSTM        Sun 12:30 am        n/a
    66  Roanoke         WJPR        Sun  5:00 pm        n/a
    68  Austin          KXAN        Sun 10:30 pm        n/a
    70  Rochester, NY   WGRC        Sun  6:00 pm        n/a
    71  Honolulu        KFVE        TBA                 n/a
    72  Lexington       WDKY        Sun 11:00 pm        n/a
    73  Des Moines      WOI         Sat 10:30 pm        n/a
    74  Portland, ME    WPXT        Sun  5:00 pm        n/a
    75  Paduccah        KBSI        Sun  5:00 pm        n/a
    78  Spokane         KREM        Sat  4:00 pm        n/a
    79  Las Vegas       KVVU        Sat  5:00 pm        n/a
    81  Tucson          KMSB        Sat  6:00 pm        n/a
    82  Chattanooga     WFLI        Sat 11:00 pm        n/a
    84  Davenport       KLJB        Sat midnight        n/a
    87  Columbia, SC    WACH        Sat  2:00 am        n/a
    88  Huntsville      WZDX        Sat  1:00 am        n/a
    90  Tri-Cities      WEMT        Sat  7:00 pm        n/a
    91  Johnstown       WWCP        Sun 11:00 pm        n/a
    92  Ft. Myers       WNPL        Sat  7:00 pm    Sun 10:00 pm
    96  Baton Rouge     WVLA        Sun 11:00 pm        n/a
    98  Waco            KCEN        Sat  5:00 pm        n/a
    99  Springfield, MA   WFSB      Sat  5:00 pm    Sun 11:30 pm  
   100  Colorado Springs  KXRM      Fri  9:00 pm        n/a
   101  El Paso         KCIK        Sun 11:00 pm        n/a
   102  Ft. Wayne       WKJG        Sun 11:30 pm        n/a
   103  Savannah        WTGS        Sat  1:00 am        n/a
   104  Lansing         WLNS        Sat  1:00 am        n/a
   105  Greenville,     WFXI        Sat  4:00 pm    Tues  1:00 am
            New Bern      
   106  Charleston, SC  WCIV        Sun  1:00 am        n/a
   107  Sioux Falls     KTTW        Sat  5:00 pm        n/a
   109  Montgomery      WAKA        Sun 11:30 pm        n/a
   110  Santa barbara   KADY        Sun  7:00 pm        n/a
   111  Monterey        KCBA        Sat 10:00 pm        n/a
   113  Augusta         WBE         Sun  8:00 pm        n/a
   114  Harlington      KVEO        Sun 12:30 am        n/a
   115  Tallahassee     WTLH        Sat  6:00 pm        n/a
   116  Eugene          KLSR        Sat  7:00 pm        n/a
   119  Ft. Smith       KPBI        Sat  5:00 pm        n/a
   120  Macon           WMGT        Sun 11:30 pm        n/a
   122  Tyler           KLTV        Sat 11:30 pm        n/a
   123  Yakima          KCY         Sat  3:00 pm        n/a
   124  Traverse City/  WGKI        Fri 10:30 pm        n/a
            Cadillac
   126  Amarillo        KAMR        Sun 11:00 pm        n/a
   128  Corpus Christi  KRIS        Sat  5:00 pm        n/a
   131  Florence        WGSE        Thu  8:00 pm        n/a
   134  La Crosse       WKBT        Sat  1:30 am        n/a
   139  Topeka          KKZ         Thu  7:00 pm    Sat  7:00 pm
   144  Wilmington      WBZ         Sat 10:00 pm        n/a
   149  Lubbock         KJTV        Sat midnight        n/a
   153  Minot           KFYR        Sat midnight        n/a
   155  Albany, GA      WFXL        Sun  6:00 pm        n/a
   156  Palm Springs    KAE         Sat  3:30 pm        n/a
   158  Anchorage       KIMO        Sat  7:00 pm        n/a
   160  Biloxi          WXXV        Sat 10:00 pm        n/a
   179  Yuma            KECY        Sat  3:30 pm        n/a
   186  Tuscaloosa      WCFT        Sat  4:00 pm        n/a
   192  San Angelo      KLST        TBA
   199  Ottumwa         KYOU        Sun  5:00 pm        n/a
        Hagerstown, MD  WJAL        Sun  8:00 pm        n/a
        Bismark, ND     KFYR        Sat midnight        n/a
        Fox Net                     Thu 10:00 pm        n/a

A few notes:

The list is as provided to me by Rysher Entertainment, the distributor of
The Highlander TV series.  A couple of the entries, the satellite one under
Chicago, and the Fox Net, may refer to the satellite feed or special feeds
of the episodes.  If anyone can interpret those, please let me know.  The
show should start airing the week of Sept 28th and some of the stations
should be running the half hour "Making of Highlander" show.

------------------------------
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Today's Topics:

		    Television - Quantum Leap (8 msgs)

---------------------------------------------------------------------------

Date: 25 Sep 92 03:44:41 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Drew's Spoiler Reviews -- LHO

[This post contains SPOILERS for the season premiere of "Quantum Leap".]

Well.  After a summer of anticipation (and an extra night for Drew, who had
to tape it for later), we finally get the famed Lee Harvey Oswald episode.
Some impressions:

  I *hate* the new theme.

  Is that a new voiceover?

  I like the use of the "Dreams" effect for the yo-yo leaps; it really made
  it clear that Sam wasn't in a normal leap this time.

  Once again, no leap-out from the season premiere.  Guess we'll just have
  to watch next week's promos to see where Sam goes.  :-)

  No Donna at PQL, darn it.

More substantial thoughts:

Scott did his usual superb job; I never had trouble telling which
personality was in control after the first couple of switches. (The dubbing
probably helped with that.) The actor who played LHO, however, did an
equally good job, especially with the mirror shots - he and Bakula got
each other's expressions down perfectly.  Dean, of course, was his usual
manic self. :-)

The plot seemed a bit thin to me, though I like the device of Sam having to
solve both the little leaps and figure out the meta-leap.  I hope we get to
see him getting unstuck again in the future; some very good slice-of-life
stories could come about that way. (That's a hint, writers. :-) )

Is Scott really going gray, or was that a makeup effect?

We've now had Sam taken over by the leapee's personality twice (or is it
more?  I'm not up on the early episodes): "Dreams" and "LHO".  Either he's
becoming more susceptible to the residual mesons and neurons, or he's
leaping into more formidable personalities.  I'm not sure I buy the
crossovers, but it does make for good tension.

The final sequence was simply beautiful, with Al frantically trying to get
through to Sam at the same time we see all the threads coming together, and
then, finally, the leap out followed by one of the best quick cut sequences
I have ever seen, with video footage interspersed with new film (Al waving
his hands through Oswald's face seemed a typical Al action).

I have a few complaints, however.  First, I didn't like Al taking a pistol
into the waiting room; in fact, I'm still not overly happy with the waiting
room as depicted.  I also don't like the idea of leaping isolated brain
matter.  Probably my biggest complaint, though (apart from that damn theme)
is the hospital sequence at the end - I just think Don pulled that one out
of a hat.  We could not be expected at all to realize that Sam was trying
to, umm, trying to save Jackie all that time, since, so far as we knew, she
never died at all.  I found it unsatisfying.

In all, I liked the episode - it was very intense and thought-provoking,
and I think Don did a great job.  I just would have preferred a different
explanation of the meta-leap's purpose.

Andrew Hackard
andy@ccwf.cc.utexas.edu

------------------------------

Date: 24 Sep 92 17:26:30 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New QL Season

Some SPOILERS, but stuff I recall from here:

dmb@world.std.com (Deborah M Brown) says:
> ...he said that in an upcoming episode, Gooshie will replace Al in the
> imaging chamber for a while (possibly for most of the episode).  This
> will occur in possibly the third or fourth episode (depending on how they
> order these when they air them).

   This could be the same episode where Sam is supposed to leap into a
homicidal maniac.  The maniac is supposed to wake up in the waiting room
and escape into 1999 (are they ever going to have a new year?).  Al is
supposed to be the one who goes after him.  Someone has to guide Sam on the
leap, so I guess it could end up being Gooshie.

langbein@pilot.njin.net (John Langbein) says:
> An occasional move to an historical event is OK, but to have Sam effect
> *MAJOR* events like this on any kind of a regular basis (even TWICE a
> season) is just too much in my personal humble opinion.  This one time
> was OK, but I *DON'T WANT TO SEE IT AGAIN!!!*

   Well, I hate to say it, but things seem to be pointing at this becoming
a consistent theme in the show.  I thinks he's supposed to leap into Nixon
at some point.  My question would be HUAC Chairman or President?

   BTW, I loved the opener ("Lee Harvey Oswald"), even though the new music
(which seems to be the old rescored) has to go.  The drama in it was good,
I do however wonder about things like Oswald actually having written down
directions for his attempted suicide in his diary.  I liked the alternate
time line ending it had (even though my roommate pulled most of his hair
out of his head), you didn't know, you couldn't know.  That was the whole
point (although before the commercial break, I thought he had leapt into
the SS guy who would later capture Oswald, figuring now a new leap with a
new goal, not the same leap different person).  All in all I liked it, but
like I said the new music has to go!!!

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 25 Sep 92 14:11:00 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Drew's Spoiler Reviews -- LHO

andy@ccwf.cc.utexas.edu (Andrew Hackard) says:
> No Donna at PQL, darn it.

Rumor (and this _is_ just a rumor) has it that Donna will not be making a
repeat appearance.  Perhaps something Sam did on one of his leaps deleted
his marriage.

>More substantial thoughts:
>
>Scott did his usual superb job; I never had trouble telling which
>personality was in control after the first couple of switches. (The
>dubbing probably helped with that.) The actor who played LHO, however, did
>an equally good job, especially with the mirror shots - he and Bakula got
>each other's expressions down perfectly.  Dean, of course, was his usual
>manic self. :-)

It was weird watching Scott change personalities like he did, not to
mention down right scary.  If he doesn't get an Emmy next year there is
something seriously wrong with the system (as if we didn't know that
already).  And isn't Dean just a regular kick in the butt.  His expression
in the school book depository after JFK was shot was incredible, not to
mention the way he looked when "Sam" came back in the Waiting Room (or
whatever that blue room was).

>Is Scott really going gray, or was that a makeup effect?

Nope, not going gray.  He's always had that streak of white.

>I have a few complaints, however.  First, I didn't like Al taking a pistol
>into the waiting room; in fact, I'm still not overly happy with the
>waiting room as depicted.

As head of security (I assume he's in charge), I have no problems with Al
carrying a gun, but you are right.  There is no way that he'd take it into
the WR.  Besides, it's not like he can shoot the guy...that's SAM!  It does
make a nice threat, though, and we get to see another side of Al's
personality.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 25 Sep 92 16:34:08 GMT
From: aberigan@nde.unl.edu (A. Berigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: LHO--Oh, Brother! (SPOILERS)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:

Quantum Leap: The Oswald Conspiracy SPOILERS follow

>What the hell was Bellisario thinking of when he wrote this piece of
>tripe?!  There was absolutely no rhyme or reason to Sam's leaping in and
>out of different periods of LHO's life

Sam mentioned that probably the problem was that he had leaped out of the
first scene too early, which was causing him to bounce around like he was.
However, at each leap he probably did have something that needed to be
done.  When he was to commit ("Attempt!") suicide, he probably was meant
not to.  He changed history once already before that scene too.

>The opening with Marina?  He spoke a little Russian, kept apologizing for
>yelling or hitting her.  And he began to realize that whoever he had
>leaped into was taking over his mind.

As mentioned, Sam hypothesized that he had leaped out too soon then,
causing this bouncing around.  Indeed it may have been that Oswald is not a
good candidate for a leapee.

>The scene where he met Sgt. Bellisario?  That was just Don's ego at work.
>It had absolutely no bearing on the story, whatever that may have been.

Indeed, it seemed like that too, except that Sam/Oswald mentioned MACS-10
to the Soviets in a later leap.

>And give me a break!  If I figured this out correctly, the whole reason
>that Sam was leaping around in LHO's life was so that when he leaped into
>the Secret Service guy in Dallas he would save Jackie's life.  When Al
>said that I nearly lost the contents of my stomach.  Don had written
>himself into a corner and had no idea how to get himself out of it.  He
>ought to stick to fictional characters.  Like what was said in an earlier
>post: we knew how this had to end so he couldn't change anything.

If you felt this way, then why would you watch it in the first place?

Something I noticed.  There was a flash-forward image of Oswald firing 4
shots.  Later, the actual scene, three were clearly fired (perhaps one
between scene changes) and Oswald held back on the last shot.

>It was great to see Al at the office, so to speak.  And when he was
>interrogating LHO in the Imaging Chamber (wouldn't he have been in the
>Waiting Room?), that was great.

That was the Waiting Room.  It has the blue walls and that one mirrored
surface.  I think the only view we've ever seen of the Imaging Chamber when
it wasn't imaging was of a very cloudy room.  (Hmm, so the holograms Al
sees are just projections onto the cloudy stuff around his face, which
reflect the beams so they can be seen.)

>Also good was the way that he pulled Sam out of it in the school book
>depository - memories of what he was doing at the time, back home in
>Indiana on the farm.

Especially since Sam said that was the one memory on that day that he
remembered very clearly.

>Oh, and did anyone else notice this?  Last year's season opener, Al said
>it was September 1999.  This year's season opener, the date is February
>1999.  If that means that time is not linear back at the Project, Sam
>could leap back home the day he left.  Only one problem - AL REMEMBERS THE
>SIMO-LEAP!  And the idiot reminded Sam of it.  I thought that was
>forbidden.

Perhaps someone just forgot, and made a continuity error.  Or, perhaps
those people who really want the next century to begin at the year 2000
successfully lobbied that there be two years of 1999.

Perhaps Sam remembers and forgets things between leaps, and remembered the
simul-leap (from simultaneous), but he forgot other things when he was
leaped back again, like his marriage to Donna.  (Hmm, apparently in an old
episode (USA), Al out-and-out lied about Sam being married... in a quick
coverup of a slip of the tongue likely.)

Myself, I loved the leap.  I like it when they introduce more SF into the
show, although that isn't really what the show is about.

Greg Berigan
aberigan@nde.unl.edu

------------------------------

Date: 25 Sep 92 17:50:46 GMT
From: aberigan@nde.unl.edu (A. Berigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Getting Sam Home (was: Re: QL: Oswald)

aland@chaos.cs.brandeis.edu (Alan D.) writes:
>Here's a stupid question: Why can't they (in general) Leap the Leapee back
>into him/her-self the way they did to Bingo (Al) in 'Leap for Lisa'?
>Shouldn't that bounce Sam back into himself?  Are they saving that for the
>last episode?  Am I missing something from the first few seasons which
>explains this?  (Since in "Leap for Lisa" and "The Leap Back" they said
>that they can now leap someone into a particular person at a particular
>time...)

That was what I was thinking too.  What is necessary is to leap the leapee
into Sam.  All the retrieval they've tried involves pulling Sam back,
rather than displacing him back.

Evidential incidents:

In Genesis, they tried pulling him out, and he didn't Leap.  With the
  effect they used, they started to get him out, but couldn't get him all
  the way, and he snapped back.
In Double Identity, they tried again, but this time he leaped into someone
  else nearby rather than snapping back into the person he left.  Al
  mentioned that the leapee would snap back into himself automatically, so
  he was not in the accelerator.
In The Leap Back, they were able to target Al and leap Sam into Al.  Here
  we have Sam in the accelerator and Al coming back.  (Whatever happened to
  the leapee in this episode?!?)  When trying to retrieve Sam, they tried
  to pull him again, to no effect.
In A Leap for Lisa, they were able to leap the Leapee (St. John called the
  Leapee the Leaper, and Sam as Samuel) into himself, but BEFORE Sam had
  leaped in.  They hoped the targeting was true, and it was.  But still, it
  was only in the 70-80% range that Bingo landed in Bingo at the right
  time.

Combining the last two, if they leap the Leapee into Sam, they should be
able to get Sam back... unless they miss.  They may yet try this.  But what
would happen if they miss?  Likely they would have created another Leaper,
who would likely be kept in a mental institution in her own time, but would
have bad feelings toward Sam, and thus want to do everything in her power
to make Sam's leaps go wrong...

Greg Berigan
aberigan@nde.unl.edu

------------------------------

Date: 25 Sep 92 13:17:58 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: No blood? & How does he know it changed

A couple of QL gaffes:

1) In Lee Harvey Oswald, Sam gets rather brutally beaten bloody by his
Marine seargent.  He leaps out seconds later, and is whole after the next
commerical break.

2) How can Al know that history has changed?  I've asked this before, but I
want to see if there are any more creative answers.  If history has
changed, he should have no memory of things having been different. I can
see it for Sam, who has the continuous point of view, and maybe even for Al
when he is in contact with Sam (tuning in on neurons), but there is at
least one occasion where Al sees something change: In Honeymoon Express,
the senator running the panel approving PQL's funding changes at the end of
the episode. Perhaps Ziggy is 'out of time' and can keep track of those
changes?

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 25 Sep 92 20:03:25 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Oswald

 matthews_k@cubldr.colorado.edu writes:
[prior message fragments deleted]
>Was I the only person who thought Bellisario was trying to say that LHO
>had a SPLIT PERSONALITY?  There at the end, when he kept insisting it
>wasn't him, it was (forgot the name, but it was the alias from New
>Orleans) who was going to assasinate Kennedy.  That might have been why
>Sam and LHO didn't separate completely, because only the primary LHO
>persona left the body, the secondary persona did not.  Anyone else agree?

Sounds good. Remember, other than in "The Leap Back" where he was struck by
lightning, the only significant persona mixing was in the episode where he
was a cop with a major childhood trauma unresolved (the cop found out his
mom was dead by seeing her in the hospital pathology dept.)  Granted there
may have been small residuals as well, but most of these could be explained
by "walking a few miles in the other's shoes."

>BTW, I was quite disappointed with the episode over all.  As someone else
>said, it was just a forum for Bellisario's personal agenda.  I thought it
>was very disjointed and weakly plotted.  The bit about Jackie... yuck!  As
>if her absence would make a huge difference?  Please, please, please!  No
>more leaps into REAL people!  The old format was so much better!

Actually, I liked saving Jackie. The point is that her absence would NOT
make a huge difference, except to her, the kids and Aristotle Onasis.
THAT's the sort of thing Sam usually leaps in to do - fix the LITTLE
things. (I usually assume that the "Big Guy" takes care of the major
details as best as they can be taken care of, then sends Sam on the spot to
fix some of the small things. Of course, if Sam starts leaping into major
history changes, I'll assume that the 1st three years were a training
period, and Sam's overall mission is going to be really long and tough).

------------------------------

Date: 25 Sep 92 20:22:32 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "LHO" observations: I liked it...

jjfink@skcla.monsanto.com writes:
>(side note: Sam is not necessarily the complete prude that Al says he is.
>There are plenty of episodes, for example "Honeymoon Express", where Sam
>clearly enjoys the romantic interest of the person he leaps into)

This is an aside, but really! Sam may be a prude, but he isn't DEAD (or
gay). What non-psychotic male wouldn't be attracted to a beautiful woman
who is madly in love with him. The point is that without knowing who he
was, she wasn't really a consenting adult, and Sam does have a code of
ethics that prohibits deception in such matters.

------------------------------
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Date: 26 Sep 92 09:04:38 GMT
From: st1qp@elroy.uh.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: No blood? & How does he know it changed

jjfink@skcla.monsanto.com writes:
>A couple of QL gaffes:
>
>1) In Lee Harvey Oswald, Sam gets rather brutally beaten bloody by his
>Marine sergeant.  He leaps out seconds later, and is whole after the next
>commerical break.

This has always been a semi-problem for Quantum Leap. Personal theory of
mine is Sam is rejuvenated by the leaps.

>2) How can Al know that history has changed?  I've asked this before, but
>I want to see if there are any more creative answers.  If history has
>changed, he should have no memory of things having been different. I can
>see it for Sam, who has the continuous point of view, and maybe even for
>Al when he is in contact with Sam (tuning in on neurons), but there is at
>least one occasion where Al sees something change: In Honeymoon Express,
>the senator running the panel approving PQL's funding changes at the end
>of the episode. Perhaps Ziggy is 'out of time' and can keep track of those
>changes?

In the episode where Roddy McDowall replaced Al, Sam stated that he would
eventually forget Al because he never knew him in the current history.
However, he did have lingering memories.  One could extrapolate this and
assume that Al is resistant to historical changes like Sam since they are
on the same brain frequency or whatever.

Matthew Tighe

------------------------------

Date: 27 Sep 92 14:44:53 GMT
From: kreme@nyx.cs.du.edu (Not A Random Name)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

One of the reasons I was so annoyed to see QL moved to an early time slot
was because I figured they would have to make it appropriate for kids.  In
a way I'm glad to see they aren't worrying about it.  QL is not a kids show
and never has been.

Overall I was very disappointed with the premiere.  I thought all the
hopping around was inappropriate, and very much interfered with any sort of
story.  We have no idea WHY it was necessary for Sam to leap around like
that... all he needed to do was leap into LHO long enough to know who he
was, then directly to the Secret Service Agent.  No need to go to Russia or
Japan or spend two hours explaining how it WASN'T a conspiracy...

kreme@nyx.cs.du.edu
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Date: 27 Sep 92 19:03:47 GMT
From: lintz@fred.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Oswald

matthews_k@cubldr.colorado.edu writes:
>Was I the only person who thought Bellisario was trying to say that LHO
>had a SPLIT PERSONALITY?  There at the end, when he kept insisting it
>wasn't him, it was (forgot the name, but it was the alias from New
>Orleans) who was going to assassinate Kennedy.  That might have been why
>Sam and LHO didn't separate completely, because only the primary LHO
>persona left the body, the secondary persona did not.  Anyone else agree?

Nice idea. It fits most of what we saw fairly well.

>BTW, I was quite disappointed with the episode over all.  As someone else
>said, it was just a forum for Bellisario's personal agenda.  I thought it
>was very disjointed and weakly plotted.  The bit about Jackie... yuck!
>As if her absence would make a huge difference?  Please, please, please!
>No more leaps into REAL people!  The old format was so much better!

A few comments about this:

1. JFK (the movie) was a forum for Oliver Stone's agenda, but that didn't
   keep me from enjoying that movie, which IMHO, was very well done.
	
2. As for Jackie's absence making a huge difference, since when has Sam's
   leaps made a huge difference except to the people he's helped. None of
   his leaps prior to this one have made huge differences in world history,
   why should this one?

3. There are lots of people complaining about Sam leaping into different
   points of Oswald's life with there being no good explanation for it.
   Well, as other people have pointed out, there was an explanation for it.
   Are they completely sure it's the right explanation? No, but are they
   completely sure about anything on this project? They are never 100% sure
   what Sam has to change whenever he leaps, they don't really know why he
   keeps leaping instead of coming home, etc. Face it, this was an
   experiment that has gone wrong and they are making guesses as to how to
   fix it.  Personally, I like not being completely sure of what's going
   on. One of the things I liked about the movie _Jacob's Ladder_ was that
   it never came out and told you why these things were happening to Jacob.
   In the end, you came out with your own interpretation. Most TV today has
   beat you over the head and nicely wrap up and explain everything. The
   season premiere was not like this, and I like that every once in a
   while.

4. Other people are upset that this episode goes against the standard
   format of a QL episode. Well, when a TV show has been on for a few
   years, it can do one of three things: keep on doing things the way it
   has been and stagnate (most TV), voluntarily end the show so as not to
   get stale (MASH, Night Court, etc.), or push at the boundaries of the
   show in an attempt to give the viewers something new to watch.
   Fortunately QL has decided on the third option. This is the most risky
   because (and the net shows this) some people will be upset that the show
   is different. But in the end, if the fans stay with it to see what can
   be done, and the new directions are interesting, the show can get better
   and last longer.

Brian Lintz
lintz@udel.edu
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Date: 28 Sep 92 13:33:49 GMT
From: kimi@newsance.att.com (Kimiye Tipton;ball of confusion)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Thumbs down on season premiere

mary@uicsl.csl.uiuc.edu (Mary E. Allison) writes:
>kimi@newsance.att.com (Kimiye Tipton) writes:
[about hustling my kid out of the room during the first hour of QL]
>>bed, and I had to do some fast explaining.  He's always been able to
>>watch QL before (on tape delay when it was on later), so it was a nasty
>
>Ummmm, what about episodes like Raped and Justice and Southern Comforts
>and the Halloween episode??  I've never really thought of QL as
>appropriate for the younger crowd.

Like I said, he always watched on tape delay before.  I did household
chores during the 10 p.m. showings and kept one eye on the show to preview
for content.  You name four shows out of how many years of QL?  The vast
majority of episodes are just fine for any age group.  Until this year,
that is.  I'm not campaigning for QL to become a children's show - I'm just
wishing that if it's going to be on so early, that it would remain more
like it was.  There is _no_ comparison between even the most adult episode
from previous years and the fall premiere.

Now I'll have to tape the 8 p.m. show, check it later for suitability (and
I understand this year's show will be much more adult-oriented), and then
supervise my kid if he wants to watch it.  I doubt if I'll find the time.
No way am I going to watch it live again and chance my kid seeing the
gratuitous level of violence, and the general atmosphere of fear and hate,
that I observed on the season premiere.

Too bad.  Scott outdid his typically Emmy quality acting in the episode.
The show should be on at 9 or later.  Then I could continue to save the
"sweet" ones for my son (if there are any), and enjoy the adult ones for
myself.  Now the show is simply inappropriate for the time slot.  I may
supervise what my kid sees, but plenty of people assume that 8 p.m. shows
are okay for young children, having been led to believe so by the networks
themselves.

Remember, it's on at _7 p.m._ in the midwest.  Campaign now to move QL, or
look for protests and a much increased threat of censorship by the network
before we ever get to see it.

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 28 Sep 92 17:29:32 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Drew's Spoiler Reviews -- LHO

whelan@sbphy.physics.ucsb.edu (John T. whelan) writes:
>>As head of security (I assume he's in charge), I have no problems with Al
>>carrying a gun, but you are right.  There is no way that he'd take it
>>into the WR.  Besides, it's not like he can shoot the guy...that's SAM!
>>It does make a nice threat, though, and we get to see another side of
>>Al's personality.
>
>That's just the point, though.  *We* know Al's not going to shoot Oswald,
>and *Al* knows he's not going to shoot Oswald, but *Oswald* sure as hell
>doesn't know that.  It was a very good bluff.

Wait, hasn't it been established now that it's Sam's and the leapee's
*bodies* that are being exchanged? If (*IF*) Al did shoot Oswald, he'd only
"injure" Sam's aura, right? Would Sam's aura retain the bullet wound after
Oswald leaped out? (Which leads to: if the leapee, while in the WR, dies,
what would happen?) Where does the aura stop and the body begin?

Anway, I agree it was a good bluff.  What disturbed me, though, was how
readily Al took to yanking around and threatening to blow the head off of
someone who appeared to him as, for all practical purposes, Sam.
*Especially* since he knew that there was more than just a bit of Sam in
the leapee this time around.

Robin C. Kwong

------------------------------

Date: 26 Sep 92 20:29:12 GMT
From: yarc!kryton!ace@amd.com (Catherine Beckstead)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The imaging chamber notes. (possible SPOILER)

dmb@world.std.com (Deborah M Brown) writes:

> I saw Dennis Wolfberg on Night After Night on (I think it was) Thursday,
> 
> [and here is where the SPOILERS begin!  Read on at your own risk:]
> and he said that in an upcoming episode, Gooshie will replace Al in the
> imaging chamber for a while (possibly for most of the episode).  This
> will occur in possibly the third or fourth episode (depending on how they
> order these when they air them).  AND... he said that Gooshie IS having
> an affair with Tina.  I'm assuming he's serious about this (if he ever IS
> serious :).
> 
> And no, I didn't record the show, sad to say. :-(

Yes, that episode is called "Killing Time" I believe, the one where Sam
leaps into a Killer, that we'd heard so much about a few weeks ago.  I have
a friend that works in post production on QL, so I occasionally get
tidbits.

Catherine Beckstead
ace@kryton.uucp

------------------------------

Date: 30 Sep 92 01:17:10 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Leaping of the Shrew

SPOILERS for September 29th's Episode

Well, it was advertised as "Sam gets stranded on a deserted island with
Brooke Shields."  Gee, that's what it was.  That's ALL is was.  Half the
people on the Net could have written this one, working from that one line
description.

I tried hard to figure out what I could say to review this episode.  I
could complain about the reverse leap: "Sam, everything was OK until you
leaped in, but now you have to fix what you screwed up."  But amazingly
enough, Sam really was there to "do" something different... not get
rescued.  Which is what he did.  So I can't complain about that.

Acting?  Well, Brooke Shields is no great thespian, but has never pretended
to be one.  She played the role she was supposed to play (the one she
usually plays, the only one she'll probably ever play), and played it as
well as one might expect anyone to.  Now, if it had been Marlee Matlin he
had been stranded with...

Writing?  Bah.

This episode in no way deserves a B or better.  But to give it a D would
put it down with some pretty lousy company.  So it settles into a C.  Sea
Bride, but without that special flair you look for.

Next week - hey, the writers may be keeping Blind Faith in continuity after
all...

Jeremy Billones
billones@grebyn.com
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Date: 30 Sep 92 02:58:35 GMT
From: dmb@world.std.com (Deborah M Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Leaping of the Shrew

billones@grebyn.com (Jeremy Billones) writes:
>SPOILERS for September 29th's Episode

Naaah, I took them out.

I just wanted to add that this season should forever put to rest the "why
doesn't Sam leap into people in other countries?" questions that have been
cropping up since the series began.

In just these two episodes he's pretty much covered some of the major
continents (North America, Europe, Asia).  Wait 'till he hits Toon Town!
:-D

[...]
>Next week - hey, the writers may be keeping Blind Faith in continuity
>after all...

We'll see.  

Debbie Brown
dmb@world.std.com
dmb7229@ultb.isc.rit.edu 

------------------------------

Date: 30 Sep 92 12:28:35 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Where can the observer go? Theories

Okay, here's another stinger on the science behind Project Quantum Leap.

It appears from various episodes that Al's view of the past is much better
than Sam's view of the Imaging Chamber.  Al can see people that Sam is not
touching, can see things Sam does not see, such as on the other side of a
wall, and can even be moved to other locales in the episode ("Gooshie!
Center me on ... now!").

So it seems possible that Al, or another observer, could be put anywhere or
anywhen needed.  This would be an EXTREMELY useful feature to the
government, as they could examine (to beat a dead horse) all angles of who
shot JFK, whether the missles were actually removed from Cuba, how much
Teddy drank before Chappaquidic (sp?), anything at all in history.  This is
the success of PQL!

To mitigate this, it may be that Ziggy can only move the observer within
the timestream of something that has been leaped.  To use some
pseudo-science, perhaps they are following the superstrings.  Once there is
an anchor in the timestream, they can wander from it, to people in the same
general physical neighborhood.

It may still be possible to observe where Sam has been, if the leaps pull
out the loop in the string.

It may also be possible to follow a leap of an inanimate object placed in
the accelerator.

Just some stuff to think about.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 30 Sep 92 19:37:42 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Where can the observer go? Theories

jjfink@skcla.monsanto.com writes:
> So it seems possible that Al, or another observer, could be put anywhere
> or anywhen needed.  This would be an EXTREMELY useful feature to the
> government, as they could examine (to beat a dead horse) all angles of
> who shot JFK, whether the missles were actually removed from Cuba, how
> much Teddy drank before Chappaquidic (sp?), anything at all in history.
> This is the success of PQL!

Of course, the most useful spying activity would be to leap back only a few
minutes (not decades).  And a very useful feature would be to leap, say, a
trained assassin into (for instance) Saddam Hussein's body guard.  Kill
him, then leap out before the other bodyguards can kill the leaper.

Like Star Trek, once you start examining the pieces carefully, they
basically add up to something different than what we see.  I would prefer
Quantum Leap to be straight fantasy, rather than weird schlock-science
fiction.

Howard_Ship@vos.stratus.com

------------------------------

Date: 30 Sep 92 20:29:02 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap

Hi!  First of all, someone or the other asked about Bellisario knowing
Oswald.  I believe that they actually did serve in the same unit at one
point; there was something about it in a local paper.

Now, I have something that has NOTHING to do with the season premiere!!!
Okay, I am a recent convert to QL, mainly because I was living abroad for
most of the time it was on and didn't own a TV.  Anyway, as you all know,
USA has been rerunning QL (and guess what my VCR is doing at 6pm - grin,
grin).  I've been getting a real kick out of the mini-encounters that are
tossed into some of the episodes.  For example, the other night, they ran a
show where Sam leaped into a rabbi.  During the show, this man starts
choking.  Sam rushes over, performs the correct procedure, and voila, the
man is okay.  The choking victim's companion cries out something like, "Oh
thank you!  Are you all right?  Are you all right, Dr. Heimlich?"  I
practically rolled around on the floor laughing at that point! ;-) I LOVED
the look on Sam's face right then :-) So, I was wondering, does anyone have
a list of these little chance encounters.  I remember one where he met
Michael Jackson as a child, and another that I think involved a young
Stephen King.  What else?

Ellen

------------------------------
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       Books - Bisson (2 msgs) & Cherryh (4 msgs) & Duane (3 msgs) &
               The Book of Scrolls & Utopia/Dystopia Stories &
               Recommendations Requested,
       Magazines - DargonZine & Interzone

---------------------------------------------------------------------------

Date: 5 Oct 92 13:09:53 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: T Bisson: Voyage to the Red Planet

Here's a fun book: Terry Bisson's _Voyage to the Red Planet_ (1990?)  It's
light, humorous, full of running gags, and just plain a good read.  It's
not very socially significant, doesn't have a message, the characters
aren't too deep, but it's definitely worth a read as entertainment.

Basic summary: post-depression 21st century, Hollywood producer snatches up
a mothballed NASA Mars project.

The closest thing to this book would be Harry Harrison's _Technicolor Time
Machine_.

jjfink@skcla.monsanto.com

------------------------------

Date: 6 Oct 92 05:59:21 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: T Bisson: Voyage to the Red Planet

jjfink@skcla.monsanto.com writes:
>Here's a fun book: Terry Bisson's _Voyage to the Red Planet_ (1990?)  It's
>light, humorous, full of running gags, and just plain a good read.  It's
>not very socially significant, doesn't have a message, the characters
>aren't too deep, but it's definitely worth a read as entertainment.

While I agree with you that VOYAGE TO THE RED PLANET is a fun book, I have
to disagree with your statement that it is "not very socially significant."
What you describe above sounds like a book by Craig Shaw Gardner or Alan
Dean Foster; VOYAGE TO THE RED PLANET, however, may seem light on the
surface, but is firmly entrenched in that literary device made famous by
Jonathan Swift, that is, satire.

Glen E. Cox
write@eff.org

------------------------------

Date: 5 Oct 92 16:27:42 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chanur Series

I just finished C.J. Cherryh's second book in the Chanur Series, "Chanur's
Venture."  The book ends abruptly, without a resolution of the "events"
(don't want to say too much for fear of spoilers).  In effect, the story
ends with the climax.  This is not a cliff-hanger, it's an unfinished
story.  In fact, the last line is an editorial note saying that the story
is continued in the third book, "The Kif Strike Back."  Fortunately I had
already bought the third book, and could continue reading without
interruption.

My question is, do you suppose that "Chanur's Venture" and "The Kif Strike
Back" were originally one book, and that someone (Cherryh?  An editor? DAW
Books?) decided it was too long, and had to be split?

There's another oddity here, one that may be a part of the mystery.  The
second book, "Chanur's Venture," has an "Appendix" that describes all the
member races of the Compact.  Seems to me this belonged in the first book,
"Pride of Chanur."  So between the second and third books we have an
appendix that probably should have been part of the first.  (Confused?  I
am.)

Any thoughts/comments/revelations?

BTW, I'm thoroughly enjoying these books.  They're good reads.

Mike Lynch
mdl@oscar.bellcore.com

------------------------------

Date: 5 Oct 92 23:17:49 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chanur Series

mdl@phelixsalt (Michael Lynch) writes:
>My question is, do you suppose that "Chanur's Venture" and "The Kif Strike
>Back" were originally one book, and that someone (Cherryh?  An editor? DAW
>Books?) decided it was too long, and had to be split?

Chanur's Venture, The Kif Strike Back, *and* Chanur's Homecoming were all
three written as one long, continuous story, and split into three parts for
publication.  This is mentioned in the afterword to TKSB.  Compare this to
Cyteen, which *was* published as one book in HC, but split into three, like
the Chanur books, for PB release.

Note: just in case you missed it, there is a new (5th (or is that 3rd?  :->
)) Chanur book out, called Chanur's Legacy.  From the blurbs (my SFBC copy
hasn't arrived yet), it stars Hilfy.  Looks interesting.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 5 Oct 92 22:11:11 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

billw@REGAL.CISCO.COM (William Westfield) writes:
>>Oh, I agree, she is definitely a solid, even realistic character.  The
>>problem is, I *don't* *like* *her*.  I think she is a scuzbucket, so I
>>find it difficult to *care* what happens to her.
>
>A capsule analysis of CJC characters - They are deep.  Well defined.  You
>get to know all their faults as well as their good points.  They are
>frequently not "likeable".  It is frequently difficult to tell whether
>they are good guys or bad guys.  They are frequently pushed into
>situations that stress them to the very edge of sanity, or slightly
>beyond.

I agree.  I do not even terribly mind 'unlikeable' characters, up to a
point.

>(Consider, if you read Downbelow Station first, there is very heavy

Which I did.

>insinuation that "union" are the "bad guys", except for maybe miltary
>rogues who are worse.  Yet in Cyteen, we cheer on the very creators of
>this corrupt society.)

True, it is all very excellently done.  But part of this change of view is
accomplished by making the worst extremes of what Cyteen did in the war be
considered excessive by most of the citizens of Cyteen.  That is the least
acceptible activities, far from being the norm of the culture, are
desperation moves brought on by the war situation.

>I think that one of CJC's strongest advantages is her ability to paint the
>stage in many shades of gray, instead of the black and white so common in
>(inferior) SF works...  But if you are looking for heros, you should
>probably find another author.

It is all rather complex.  I didn't really mind Capt. Mallory, at least she
had *some* redeeming qualities.  And in "Downbelow Station" there was at
least an *issue* to *care* about - the effect of the war on those
Downbelow, especially the innocent (of this, at least) natives.

In "Rimrunner" we have a main character who goes *far* beyond what I
consider reasonable behavior, even in the extreme position she was in, and
there seems to be nothing at stake except the survival of a few murderous
outlaws.  [As far as I'm concerned she had several opportunities to take a
less violent path, and thus her behavior is *not* justified by the extreme
situation].

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 5 Oct 92 20:56:34 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chanur Series

mdl@phelixsalt (Michael Lynch):
> My question is, do you suppose that "Chanur's Venture" and "The Kif
> Strike Back" were originally one book, and that someone (Cherryh?  An
> editor? DAW Books?) decided it was too long, and had to be split?

I do not remember who is responsible, but the two and the fourth Chanur
book (Chanur's Homecoming?) were indeed conceived as one book and then
separated, i.e. there are two books, the second of which is thinly
disguised as a trilogy (seems similar to Cyteen, but I'm just reading the
first volume of that, so I can't tell for sure).

> Seems to me this belonged in the first book, "Pride of Chanur."

The point is that the first book stood on its own and predates the others.
Obviously, when she decided to go on, she thought it would be a good idea
to provide background material on the Compact.  So when the book was split
up, the first part was the natural place to put the appendix, since
otherwise people would read it only after two volumes.

> BTW, I'm thoroughly enjoying these books.  They're good reads.

I agree.

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040 Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 5 Oct 92 14:26:59 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

st1rk@rosie.uh.edu (Darin Maxwell) writes:
> Anyone interested in the scenario?  The world is set up such that members
> of the same sex often are lovers, with the caveat that you must produce
> at least one child. The plot is heavily mythological and, at least for
> me, the outcome is totally irrelevant. The mood of the books is enough to
> satisfy me.  Definitely one of the top ten series for me.

Regarding the idea of members of the same sex being lovers, Mercedes
Lackey's The Last Herald Mage series contains the same idea (called shay
a'chern).  Wonder who got the inspiration from whom.

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow
United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 5 Oct 92 17:22:05 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

dani@netcom.com (Dani Zweig) writes:
>Duane, like most fantasy authors, designs the sexual politics of her world
>to accord with her own, but those politics are hardly what the books are
>about.  I'd say a better characterization of the Door series is that it
>deals with the same themes as the Wizard series, for an older target
>audience.

Well, Duane's themes are Duane's themes (you know, Love, Death, Sacrifice),
but I think the most interesting theme in the Door series is that it's the
only fantasy world I know of that's unabashedly bourgeois.  *EVERYBODY*
works for a living.  The Queen is married to a wine merchant.  Most of the
noble characters have professions as well as lands.  Where you get your
money and what you do with it are important issues (withess Segnbora's
parents' frustration with her failure to focus - "those magic lessons were
expensive, sweetheart!")

Most other fantasy worlds are based on daydreams of medieval culture, with
the nobility preeminent, peasants available as servants, and the
bourgeoisie present only as the owners of innumerable inns.  Everybody is
above money, because everybody that matters to the tale either has an
invisible income, presumably coming from land, or is the servant of
somebody with an invisible income.  Think about our old friend JRRT: Who's
been feeding and clothing Aragorn for all those years?  The Hobbits, who
are essentially bourgeois, are primarily comic relief; the exception,
Frodo, the Hobbit-hero, is living on inherited income.  Sam Gamgee is the
only professional in the book, and he's a gardener.  (Or is that just a
hobby?)

Another writer who's obviously done a good deal of thinking about the
economic underpinnings of his fantasy world is Steven Brust.  I especially
enjoyed the impoverished nobility in *The Phoenix Guards*.  If you reread
*The Three Musketeers*, you'll find that Athos, Porthos, and Aramis are
nearly always one step ahead of their duns.

Betsy Hanes Perry
Hewlett-Packard Company
betsyp@apollo.hp.com

------------------------------

Date: 5 Oct 92 22:24:04 GMT
From: tdober@llnl.gov (TDO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane, _Door Into Fire_

cpf@alchemy.TN.Cornell.EDU (Courtenay Footman) wrote:
> My copy of "Door into Fire" is the first (Dell) edition.  Diane Duane
> revised DiF when it was reissued.  How extensive, important, and good are
> the revisions?

Extensive - not very.

Important - fairly.

Good - very.

To be more specific, the changes I noticed between the two versions were:

   Freelorn got quite a bit more character development. In the original
   version, he came across to me as pretty feckless and irresponsible; he
   looked like he would make a bad ruler. The revised version gives him a
   lot more political awareness and concern for his subjects-to-be.

   Sunspark got a bit less "human". Since he/she/it was one of my favorite
   characters, I regret this change somewhat, but it brings the character
   more in synch with the portrayal through the rest of the series.

I solved my "liked this bit, didn't like that bit" problem by keeping
copies of both versions around; I read whichever one suits my mood.

TDO

------------------------------

Date: 1 Oct 92 02:04:09 GMT
From: nb2b+@andrew.cmu.edu (Nathanel J. Barlow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE BOOK OF SCROLLS

Someone recently told me (without any details) that there was a book by
George Lucas called "The Book of Scrolls".  Could someone please tell me
what this is?

Nate
nb2b+@andrew.cmu.edu

------------------------------

Date: 4 Oct 92 20:59:38 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Utopia/Dystopia stories -- searching for

A friend of mine is teaching an sf class to high school students and needs
short stories (or novelettes and novellas) about so-called perfect
societies or societies of this sort in which things go wrong. Any
suggestions? (Think 1984, Brave New World, Farenheit 451, etc.)

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

From: cpeckham@nyx.cs.du.edu (Chris Peckham)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recommendations??
Date: 29 Sep 92 17:15:20 GMT

Can anyone out there recommend some good sf/f stories and authors which
investigate any of the following:

1) Unusual/questioning relationships between _good_ and _evil_

2) Loss of innocence/corruption by _evil_

3) Mysticism and ambiguity

I am particularly interested in the fantasy genre, and in both human and
non-human characterisation.

Thanks for your help - you can never get this information from the typical
book blurb.

Chris

[Moderator's Note: Please send all responses directly to the poster who
(hopefully) will summarize.]

------------------------------

Date: 24 Sep 92 18:33:54 GMT
From: khaytsus@alumni.cs.colorado.edu (Aspen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DargonZine


				DargonZine
		    The Magazine of the Dargon Project
		       Editor:  Dafydd <White@DUVM>

   DargonZine is an electronic magazine printing stories written for the
Dargon Project, a shared-world anthology similar to (and inspired by)
Robert Asprin's Thieves' World anthologies, created by David "Orny" Liscomb
in his now retired magazine, FSFNet. The Dargon Project centers around a
medieval-style duchy called Dargon in the far reaches of the Kingdom of
Baranur on the world named Makdiar, and as such contains stories with a
fantasy fiction/sword and sorcery flavor. At this time, DargonZine has no
plans to publish anything other than Dargon Project stories, but there are
several other magazines out there to satisfy this need.

Subscription Information:

   Subscribers to DargonZine will have each new issue sent to their userid
as it comes out. A subscription may be obtained by sending a request via
MAIL to the editor, Dafydd, at the userid WHITE@DUVM.Bitnet.  This request
should contain your full userid (logonid and node, or a valid internet
address) as well as your full name and the file transfer format you prefer
(either DISK DUMP, PUNCH/MAIL, or SENDFILE/NETDATA (non-BitNet subscribers
only have one option - Mail)).  After that, you will receive all issues as
they are sent out.
   All electronic subscriptions to DargonZine are free and are valid until
either the user requests that they be removed from the distribution list,
or when the user's account is no longer active. It is requested that
readers inform the editor in the event that their account becomes inactive,
deleted, or assigned to a different user.

Back Issues:
   We once again have a back issue archive. It is at 192.88.144.4
(ftp.eff.org or kragar.eff.org). Use anonymous FTP to get into this site,
and then go to the directory pub/journals/DargonZine. For those of you who
do not have FTP, there is a BitNet site - BitFTP - that will do it for you.
Send it a message saying 'help' for how to use it.  (I will try to produce
a small file of the proper BitFTP commands to get you the issues, so that
if you have trouble, you can just ask me.)  I will personally have
available only the first and the latest issues of the 'zine, due to disk
constraints.

Submissions Policies:
   As mentioned above, the Dargon Project is a shared-world 'anthology',
and as such it requires a *great* deal of commitment from its writers.
Readers wishing to write for the Project should contact the editor for more
detailed instructions about the background of the Project as well as
plotlines currently in development. Of course, the first requirement for
joining the project is to read all of the Project's output to date to get
to know the characters and world being written about.  Back issues of
FSFNet, the Project's first home, are available from the Listserv@TCSVM
(and FTPable from vm.tcs.tulane.edu (in numbers, 129.81.128.1)).  See above
for back issue information about DargonZine.

White@DUVM.Bitnet

------------------------------

Date: 6 Oct 92 09:24:20 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Interzone

   In several of my paperbacks I can see a reference to a magazine called
'Interzone', which I believe is published in Brighton(UK).  Does anyone out
there subscribe to this magazine, and, if so, could you send me current
details, as mine are several years old.
   Plus send details of the magazine, if you can recommend it. 

Jon 
jdng90@uk.ac.soton.ecs 

------------------------------
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***********************

1,, resent,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA15065; Tue, 6 Oct 92 09:41:48 EDT
Date: Tue, 6 Oct 92 09:41:48 EDT
Message-Id: <9210061341.AA15065@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #514
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Keywords: resent

*** EOOH ***
Date: Tue, 6 Oct 92 09:41:48 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #514
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Keywords: resent


SF-LOVERS Digest            Tuesday, 6 Oct 1992       Volume 17 : Issue 514

Today's Topics:

		 Books - Jordan (5 msgs) & May (5 msgs) &
                         Gene Wolfe

---------------------------------------------------------------------------

Date: 5 Oct 92 14:33:45 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordon's The Great Hunt

In Robert Jordon's The Great Hunt, the last line to the book reads
something like

   "Death is lighter than a feather, duty is heavier than a mountain."

Now this sounds very much like a Chinese saying, which goes something like
    
   "Death is lighter than a swan feather, heavier than Mount Taishan."

Could this be a mere coincidence?  Or is RJ familiar with the Chinese
culture and sayings?

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow, United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 5 Oct 92 18:27:30 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordan's "THE SHADOW RISING" (spoilers!)

Summary: BIG book, I was a bit disappointed.

SPOILERS BELOW!  Don't read any furthur unless you've read the book.

Ok, I finished TSR today morning, and I was a bit miffed.  Nothing much
seems to happen in this book!  Rand and company wander around the wastes
for a bit, and end up fighting YET ANOTHER FORSAKEN (no wonder it's going
to take 7 or 8 books, he's still got 8 or so forsaken to "handle"!).
Perrin saves the day in the 2 Rivers.  Nynaeve and Elayne save the day in
Tanchico.  EOF.

The history aspect was pretty nice, I liked how we find out so much about
the Aiel (the linking w/ the Tuathanan should have been obvious, but I
missed it completely).  On the other hand, it demystifies them, and they
were my favorite people.

The Two Rivers portion was garbage IMHO, Perrin should NOT have survived.
At the least, he should have been captured by the peddler-guy or the
WhiteCloaks.  The way he saves the day and gets the girl in the end
reminded me too much of Eddings' work.

Likewise for the Tanchico portion, I find it difficult to believe that
Nynaeve could defeat one of the Forsaken.

The bit about the Amyrlin seat was beautiful, I can't wait to see how it
turns out (unfortunately, it'll probably be that Siuan is magically
restored by some angreal, she gets back the Tower, and lives happily ever
after).

The ending was not satisfactory, I find it hard to believe Lanfear didn't
even bother searching the area for the woman-half of that super-angreal,
take the one from Rand, kill Asmodeus, try to contact Shaitan, etc.
Asmodeus seemed pretty wimpy as well, although I guess that's his
character.  And how did that other Aiel-psuedo-chief get the markings on
his hand?  Who would draw it for him (perhaps he's a darkfriend, and asked
one of the forsaken?).

All in all, I feel the entire series is moving more towards formulae than
originality now.  I hope I'm wrong.

Parik Rao
prao@cs.ucsb.edu

------------------------------

Date: 5 Oct 92 19:55:22 GMT
From: dchhabra@stpl.ists.ca (Deepak CHHABRA)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon Reborn / Did Jordan mess up?

cboeker@bnr.ca writes:
>Did you notice that each of the three boys (Mat, Perrin and Rand) thought
>that the other two were better with girls?  Although it was a bit
>repetitious I found it amusing (and will admit it took me a while to catch
>on )

I noticed it fairly early on, so I never really considered it repetitive.
But it was definitely funny.

Regarding Jordan's mess-up: in Chapter 52 (In Search of a Remedy), Mat
takes Thom to Mother Guenna to heal his cough.  He identifies himself as
Mat Cauthon.  No problem here.  However, when he asks about Nynaeve,
Egwene, and Elayne, she responds "...You are too late, **Matrim**
Cauthon..."  Yet nobody ever said his full name was Matrim.  Three times
after that, she calls him Mat Cauthon.

Did anybody else notice this?  And if not, does anyone else think it's an
outright mistake?  I'm discounting the possibility that Mother Guenna is
more than she seems to be.  It wouldn't make a great deal of sense if she
were, and I don't think it's realistic to expect that Mat himself wouldn't
have noticed her knowledge of his full name.  It's perhaps possible that
Mat is a known short form for Matrim, but I don't buy that theory either.
Any thoughts?

dchhabra@stpl.ists.ca

------------------------------

Date: 5 Oct 92 21:48:05 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (spoilers!)

uprao@mcl.ucsb.edu:
>Perrin should NOT have survived...

One of the strengths of the series is also one of its greatest weaknesses -
the idea that the main characters are ta'vern (sp?) - people whose effects
upon fate make them, among things, the foci of far-fetched coincidence and
happenstance.  This serves to explain away any improbability in the story,
but it also frees the author from the obligation to keep his plot devices
credible.

Dani Zweig
dani@netcom.com

------------------------------

Date: 5 Oct 92 22:16:39 GMT
From: bell@ecs.umass.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (spoilers!)

uprao@mcl.ucsb.edu (Parik Rao) writes:
> SPOILERS BELOW!  Don't read any furthur unless you've read the book.
>
>The history aspect was pretty nice, I liked how we find out so much about
>the Aiel (the linking w/ the Tuathanan should have been obvious, but I
>missed it completely).  On the other hand, it demystifies them, and they
>were my favorite people.

   I liked this a lot.  I'd forgotten what the Tuathanan were like so I
didn't make the connection until Perrin saw them again.

>Likewise for the Tanchico portion, I find it difficult to believe that
>Nynaeve could defeat one of the Forsaken.

   You have to remember that Nynaeve, Egewene and Elayne are supposed to be
the strongest Aes Sedai to come around for a long time.  It's very possible
that Forsaken (forget her name) was overconfident and was cocky and got
beaten.

>The bit about the Amyrlin seat was beautiful, I can't wait to see how it
>turns out (unfortunately, it'll probably be that Siuan is magically
>restored by some angreal, she gets back the Tower, and lives happily ever
>after).

   I was very surprised about what happened at the White Tower.  Siuan
isn't going to get her powers back, though.  I believe Egewene will be the
next Amyrlin seat.  Min sees Gawyn bow to her and Perrin sees Nynaeve and
Elayne and other women (don't remember if they were specifically Aes Sedai)
bowing to her as well.

>The ending was not satisfactory, I find it hard to believe Lanfear didn't
>even bother searching the area for the woman-half of that super-angreal,
>take the one from Rand, kill Asmodeus, try to contact Shaitan, etc.
>Asmodeus seemed pretty wimpy as well, although I guess that's his
>character.  And how did that other Aiel-psuedo-chief get the markings on
>his hand?  Who would draw it for him (perhaps he's a darkfriend, and asked
>one of the forsaken?).

   I don't get Lanfear.  I don't know if she's supposed to love Lews Therin
so much that she wants Rand to come to her willingly and she isn't willing
to push that even for the super-angreal.  By the way wasn't the statue a
ter'angeal that linked the holder to the strongest sa'angreals?
  I can't come up with a viable reason for the pseudo-chief having the
dragons on his arms either.

>All in all, I feel the entire series is moving more towards formulae than
>originality now.  I hope I'm wrong.

   I still thought it was a great book and can't wait for the others to
come out.  These are all just my honest opinions and are open to
discussion, but no flames please.

Shane L. Bell
bell@ecs.umass.edu 

------------------------------

Date: 2 Oct 92 17:26:17 GMT
From: mehers@rutile.enet.dec.com (Damian Mehers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

Talking about Julian May, does anyone have any clues as to the identity of
'Fury' from JTB?

How's about Felice/Cullaket, with a dash of Victor ...

Damian

------------------------------

Date: 4 Oct 92 00:26:21 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (spoilers)

Damian Mehers (mehers@rutile.enet.dec.com) wrote:
>Talking about Julian May, does anyone have any clues as to the identity of
>'Fury' from JTB?

(This thread came up a few months ago, before JtB had been released in
Australia, so I partially avoided it then because of spoilers).

>How's about Felice/Cullaket, with a dash of Victor ...

(I haven't got my books with me, and I have only had the chance to read JtB
once so far, but here goes)..

Most definitely Felice. In Jtb, Fury refers to MacGregor as the Great
Enemy, this would have resulted from the encounters between Felice and
Aiken Drum in the Pliocene. Fury then changes the Enemy to the Remillards
for the time being. There are a few other hints in JtB, such as Atoning
Unifex/Family Ghost/Marc's familiarity with it (at the passing of Victor,
when the Family Ghost saves Rogi from Fury).

As for Victor, I possibly favor the idea Fury influenced Victor, and not
the other way around. Victor could have learned the subsumption trick (the
draining) from Fury - it's identical to what Hydra is now using.

Aaron Wigley

------------------------------

Date: 4 Oct 92 15:49:13 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (spoilers)

Okay, I've now got references to back this up :-)

Damian Mehers (mehers@rutile.enet.dec.com) wrote:
>Talking about Julian May, does anyone have any clues as to the identity of
>'Fury' from JTB?

Evidence for Marc being the Family Ghost:
   Very last page of "Intervention", Rogi calls the Ghost by the name of
Marc, after some small talk.

>Most definitely Felice. In Jtb, Fury refers to MacGregor as the Great
>Enemy, this would have resulted from the encounters between Felice and
>Aiken Drum in the Pliocene.

Evidence for Felice/Culliket being Fury:
   Prologue One, from "The Adversary", when Elizabeth, Minanonn, Dionket
and Creyn assisted at the Rio Genil:

   `Deep under thousands of tons of steaming rock at a shallow ford 
in the Rio Genil, a tiny thing like a ruby cylinder burned whitely at
the core . . . 
   "I've found Felice." Elizabeth opened her eyes, transmitted the
image to Minanonn. "And Cull, too."
   Elizabeth! they live?
   You might call it that. Or suspension. Or limbo.
   Such a state beyond understanding.
   Not myunderstanding! I have been. [Fiery cocoon image.]
   Tana--! You humans. But Cull . . .
   . . . is there of his freechoice. Lifeclinging.
   Suffering Withoutend!
   Alive nonetheless in pseudoUnity. 
   `
   Felice survived, and was placed inside the Room without Doors, from
which not even Marc could touch her. In effect, Felice/Culliket became the
first Lylmik.

I wrote:
>As for Victor, I possibly favor the idea Fury influenced Victor, and
>not the other way around. Victor could have learned the subsumption
>trick (the draining) from Fury - it's identical to what Hydra is now
>using.

Another reference I found in "Intervention". Could Kieran O'Connor's
"Black Mother" be Fury? From page 623 of the paperback Intervention:
  "Forgive me Black Mother soon I will return. ..."
and then over the page:
  " .. It should have been the daughter to inherit the night, 
  not the daughter's daughter. But Kali would have her jest . . . O 
  Mother of Power, forgive her as  you forgive me.
   She would be coming, even though he had forbidden it, eager for the
final trachery. So be it. Devouring Mother I would give her to you myself
if I could. But I dare not waste the least spark of my dwindling powers.
Please understand. 

Dam dham nam tam 

Aaron Wigley

------------------------------

Date: 5 Oct 92 19:09:14 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (spoilers)

ins894r@aurora.cc.monash.edu.au (Aaron Wigley) writes:
>Evidence for Felice/Culliket being Fury:
>
>   Felice survived, and was placed inside the Room without Doors, from
>which not even Marc could touch her. In effect, Felice/Culliket became the
>first Lylmik.

How do you figure?  I thought that the Lylmik were left over from the
universe before the Big Bang.  (I think it says this in the Pliocene
Companion.)  Maybe it's possible for them to become a Lylmik (as Marc
apparently did), but they couldn't have been the first.  (Besides, the
Lylmik like humans.  I don't think Felice does.  :-))
 
Rebecca A. Drayer
Silliman College, Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.YCC.Yale.edu

------------------------------

Date: 5 Oct 92 22:32:43 GMT
From: u920065@postoffice.utas.edu.au (Dean Bailey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack the bodiless

  A couple of months ago I noticed J.M's long awaited book "Jack the
bodiless" sitting in a bookshop here in Tassie (that's near the Australian
mainland).  Unfortunately it was bound in plastic so you could read nothing
of the blurb. A couple of days later, it disappeared and I have not seen it
since. Has anyone read it, if so what's it like?

Thanks.
 
Dean Bailey

------------------------------

Date: 2 Oct 92 16:48:11 GMT
From: joak@ocf.berkeley.edu (Jonathan A. Kung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gene Wolfe's New Sun stuff

I remember a thread from a month or so back where Wolfe's stuff was being
discussed, and various people claimed to know most of what was going on.
Well, I am not one of those people.  If anyone could e-mail me or post on
the following, I will surely die of gratitude.  My brain is under too much
strain as it is.

There may be SPOILERS below.

1.  Who Severian's mother is.  I have a hunch that's she's Dorcas, tortured
    by the Guild for some reason, so they took Severian in.
2.  Who that servant that ran away after passing the warning note in the
    inn by the Sanguinary Fields is.  Is he the one that married Dorcas at
    the end?
3.  That old man Dorcas was mourning at the end of the Book - was that her
    husband?
4.  That business with the aliens from the other universe - in which
    universe does Book take place, and in which ones does Urth take place,
    and how are they related.
5.  The first Claw that Severian got - was it really "magical"?  Or did it
    glow because of previous contact with the past Severian?  Or did it
    glow because Severian wanted it to?
6.  Why I always fell asleep after reading every hundred pages or so.
7.  Is Severian the first Autarch with his kind of memory?  I had at first
    thought that each Autarch had perfect memory, and each one would wait
    until the next person with perfect memory came along, and then groom
    him for the Autarchy.
8.  Book takes place in the VERY far future, right?
9.  Was the Citadel originally a "space ship"?  There were some references
    to "cabins" for the journeyman with "portholes", and Severian once
    says, I think, how wonderful it would be if the tower just blasted off
    into space like it was meant to.
10. What happened during the time between Shadow, I think, and the next
    part, at the Wall, that separated Severian and Jonas from the rest?
11. Did that guy who helped Severian and A-wozname and Dorcas out in the
    lake of the dead (or whatever it was called) die in that episode at the
    end of one of the books with the witches and Apu-Punchau?
12. What the HELL is the deal with Apu-Punchau?  I don't think I can get it
    straight without a bit of help...
13. Typhon - why didn't he remember Severian's face from before and kill
    him when he had the chance the second time (for Typhon) they met?
14. What was the deal with the fights in space on the ship that sailed
    between universes?  I was kind of unclear on this (along with
    everything else I'm asking about).
15. Whose crypt does Severian lie in?  It's from one of his past lives,
    right?
16. Severian dies several times, but is cloned by the Hierogrammates, or
    something, right?
17. Terminus Est was originally the property of that one guard in the past,
    right?

Well, that's all I can think of or remember right now, I'll probably have
more later.  Maybe I'll reread the books.

Was anyone else impressed by the scope of these novels?  It was neat how
you get to see Typhon's mountain in progress after you see the finished
product - the sheer scale is impressive, yet the Citadel dwarfs that
project, and the Wall is even larger than I can really picture being built.

Yeesh, my mind just shorted out, so I guess I should go.

Jon Kung

------------------------------
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Date: 5 Oct 92 21:34:13 GMT
From: tucker@smsc.sony.com (Tim Tucker 817)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey's "Crystal Line", reviews/spoilers

*SPOILER ALERT*

I just went out and read the latest addition to the "Crystal Singer" series
over the weekend and thought I would give some words of warning before too
many other people buy it.

McCaffrey's style has gotten worse since the original two Singer books.  It
was pretty obvious that this one does not hold together as well as the
first two, and at times I wondered if maybe Anne is starting to lose it :-)

The problems:

   The story wonders around too much.  At times she would make quick
   changes, and I had to back up and re-read to make certain that I was
   following along correctly.  This points to poor writing/editing, and it
   suprised me.

   She has introduced a number of items from her other books into the
   "Singer" universe.  Most notable are from the "The Ship who Sang".  If
   you haven't read these other non-"Singer" books, you might start off a
   little confused since McCaffrey doesn't spend much time explaining these
   new items.

   The plot device used to restore "Killa's" memory was too out of
   character, occupied a large section of the book, and then seems to get
   dropped.  I didn't like this.  Unless she plans to continue the series
   with this new entity as a returning character, it was a big waste of
   time.

   The story had great potential for character development, but it was
   skimmed over in favor of time spent with the liquid metal entity (yes,
   you heard right, shades to T2).  This is what disappointed me the most,
   since the relationship/character aspect was very strong in the "Singer"
   books.

My advice, wait for the paperback version...

Tim
tucker@smsc.sony.com
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Date: 2 Oct 92 17:48:08 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

joak@ocf.berkeley.edu (Jonathan A. Kung) writes:
>1.  Who Severian's mother is.  I have a hunch that she's Dorcas,
>    tortured by the Guild for some reason, so they took Severian in.

Yes, Dorcas would appear to be Severian's mother.  I don't recall whether
there was specific indication that she was tortured by the Guild other than
the general explanation of how apprentices were often acquired.

>2.  Who that servant that ran away after passing the warning note
>    in the inn by the Sanguinary Fields is.  Is he the one that
>    married Dorcas at the end?

He says in the note (in regard to Dorcas) "You are my mother come again" -
so the implication is that he would be Severian's brother.

>3.  That old man Dorcas was mourning at the end of the Book - was
>    that her husband?

I presume so.

>4.  That business with the aliens from the other universe - in which
>    universe does Book take place, and in which ones does Urth take
>    place, and how are they related.
	
Huh? I don't think I understand the question.  All the action in BotNS
takes place in "this" universe.  In "Urth" Severian travels to the "other"
universe and returns.  I'm not sure exactly what you mean by "aliens from
the other universe".  I believe that all the "aliens" in BotNS are from
"this" universe.

>5.  The first Claw that Severian got - was it really "magical"?  Or
>    did it glow because of previous contact with the past Severian?
>    Or did it glow because Severian wanted it to?

Tenses will do you in here. It's past contact was with a future Severian.
But Severian'a access to the power of the New Sun seems to transcend linear
time, so I think you could explain it either way.

>6.  Why I always fell asleep after reading every hundred pages or so.

Too much to think about???

>7.  Is Severian the first Autarch with his kind of memory?  I had at
>    first thought that each Autarch had perfect memory, and each one
>    would wait until the next person with perfect memory came along,
>    and then groom him for the Autarchy.

Interesting question.  I pass on that one.

>8.  Book takes place in the VERY far future, right?

Can't really say.  As someone pointed out earlier, the decay of good 'ol
Sol is artificially induced, so the natural lifetime of the star is not
relevant.

>9.  Was the Citadel originally a "space ship"?  There were some
>    references to "cabins" for the journeyman with "portholes", and
>    Severian once says, I think, how wonderful it would be if the
>    tower just blasted off into space like it was meant to.

Definitely.  This is abundantly clear in a number of places.

>12. What the HELL is the deal with Apu-Punchau?  I don't think I can
>    get it straight without a bit of help...

[Direct SPOILER ahead]

This is part of the narrative in "Urth".  Severian returns from the other
universe into the past of this one, where he lives as Apu-punchau. However,
due to time loops he ends up being present more than once at the same
time/space coordinate.  It is explained that this can cause multiple
"copies" of the personality so duplicated to merge into a single copy.  The
"copy" of Severian which continues on into the rest of the narrative has
absorbed the Apu-punchau copy as I read it.

>13. Typhon - why didn't he remember Severian's face from before and
>    kill him when he had the chance the second time (for Typhon) they
>    met?

What makes you think he didn't? Typhon certainly seemed to think he would
gain something substantial from control of Severian. He certainly made
believable threats to kill Severian if he didn't capitulate.

>14. What was the deal with the fights in space on the ship that sailed
>    between universes?  I was kind of unclear on this (along with
>    everything else I'm asking about).

Well some of them were instigated by Abbaia's agents in an attempt to kill
Severian.  Others may just be ongoing politics as usual.

>15. Whose crypt does Severian lie in?  It's from one of his past lives,
>    right?

Yes.

>16. Severian dies several times, but is cloned by the Hierogrammates,
>    or something, right?

Again I'm not sure exactly what your question is.  If you mean are
Severian's multiple lives due to cloning then no, I don't think this is the
case.  If you mean did Severian die in the ship travelling to the other
universe (Yesod is it? I can't keep the two names straight) then I think
the answer is yes, or almost, but whether his resurrection was courtesy of
Zak or his own power I can't quite follow.

>17. Terminus Est was originally the property of that one guard in the
>    past, right?

You have finally hit a totally new one to me! What guard????

Ethan A Merritt

------------------------------

Date: 2 Oct 92 18:42:40 GMT
From: joak@ocf.berkeley.edu (Jonathan A. Kung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

merritt@u.washington.edu writes:
>>4.  That business with the aliens from the other universe - in which
>>    universe does Book take place, and in which ones does Urth take
>>    place, and how are they related.
>
>Huh? I don't think I understand the question.  All the action in BotNS
>takes place in "this" universe.  In "Urth" Severian travels to the "other"
>universe and returns.  I'm not sure exactly what you mean by "aliens from
>the other universe".  I believe that all the "aliens" in BotNS are from
>"this" universe.

Don't understand the question?  No problem; neither do I.  I guess I
thought that the Hierogrammates (is that them, the trio with names like
Ossiforous or whatever) were from the next universe, come back to help
Severian because of something he did in his "first", original non-NewSun
incarnation that passed Zak's test and asked that an alternate Severian be
created that would become the New Sun.  (Ow.  Sharp pains in my head.)  If
they are indeed from Severian's birth-universe (what's the name, Briah? or
is that the other one?), then I was in error.

>>7.  Is Severian the first Autarch with his kind of memory?  I had at
>>    first thought that each Autarch had perfect memory, and each one
>>    would wait until the next person with perfect memory came along,
>>    and then groom him for the Autarchy.
>
>Interesting question.  I pass on that one.

I should clarify: the reason I had that notion was that the Autarchy goes
back a long way - that means a LOT of Autarchs.  Even if they took that
special alzabo drug (I think it was alzabo) to fully get the memories of
everyone before, there is no way that kind of info could be preserved
without at least some degradation without Severian's type of memory.
However, there is a bit of suggestion that this is not what happens - that
Severian kept most of his personality after taking the drug because of the
other Autarchs' diminishment over the years.

>>13. Typhon -- why didn't he remember Severian's face from before and
>>    kill him when he had the chance the second time (for Typhon) they
>>    met?
>
>What makes you think he didn't? Typhon certainly seemed to think he would
>gain something substantial from control of Severian. He certainly made
>believable threats to kill Severian if he didn't capitulate.

Oh.  No reason.  Careless reading, I suppose.

>>15. Whose crypt does Severian lie in?  It's from one of his past lives,
>>    right?
>
>Yes.

But which one?  Do we know?  A post-Apu-punchau identity?

>>16. Severian dies several times, but is cloned by the Hierogrammates,
>>    or something, right?
>
>Again I'm not sure exactly what your question is.  If you mean are
>Severian's multiple lives due to cloning then no, I don't think this is
>the case.  If you mean did Severian die in the ship travelling to the
>other universe (Yesod is it? I can't keep the two names straight) then I
>think the answer is yes, or almost, but whether his resurrection was
>courtesy of Zak or his own power I can't quite follow.

He also died as Apu-punchau, and awoke in his tomb, I think, and that's
when I think the image of Master Malrubius comes again and talks to him.

>>17. Terminus Est was originally the property of that one guard in the
>>    past, right?
>
>You have finally hit a totally new one to me! What guard????

When Severian, in Urth, has travelled back to the past and become the
Conciliator, and is captured by some of Typhon's men, he is taken
to the future-Tortuerer's Guild and imprisoned.  One of the guards
there has a long sword described as having a square head.

And here're two more:
18. Did the Green Man ever fulfill his obligation to Severian?  Remember
    that his rescuing of Severian from the pyramid structure (?) was
    regarded by the Green Man as coincidental, so he still had to help
    Severian later on.  Is his obligation perhaps fulfilled when Severian
    is presented with the branching futures: the cold glacier one and the
    Green Man's?

19. Was the jungle area in the Garden with the three people, one woman, a
    man, and a naked man, in the hut an instance of time-travel?  I
    remember reading that Severian noticed that those people seemed to be
    ignoring or at least trying not to notice himself and Agia.
     
Jon Kung

------------------------------

Date: 2 Oct 92 19:10:46 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

Significant (in both senses) SPOILERS ahead:

joak@ocf.berkeley.edu (Jonathan A. Kung) writes:

>1. Who Severian's mother is.  I have a hunch that's she's Dorcas,
>   tortured by the Guild for some reason, so they took Severian in.

That would seem to be the case.  She's certainly his mother, and, given how
the Guild acquires 'prentices, the other is a logical deduction: but logic
does not always seem to apply.

Gene _will_ have his little mysteries (like the name of the narrator in THE
FIFTH HEAD. . .: when I figured _that_ one out, I laughed for at least five
minutes.)


>2.  Who that servant that ran away after passing the warning note in the
>    inn by the Sanguinary Fields is.  Is he the one that married Dorcas at
>    the end?

I don't believe so, no.  I believe he's her grandson.

>3.  That old man Dorcas was mourning at the end of the Book - was that
>    her husband?

Most likely... which would make him Severian's father, no?

>4.  That business with the aliens from the other universe - in which
>    universe does Book take place, and in which ones does Urth take place,
>    and how are they related.

They all take place in the same Universe (except the parts of URTH that
take place in Heaven): and it is either the distant future or the distant
past of our world.  Remember the "painting" of the "warrior": it's Neil
Armstrong on the Moon.


>5.  The first Claw that Severian got - was it really "magical"?  Or did
>    it glow because of previous contact with the past Severian?  Or did it
>    glow because Severian wanted it to?

Yes.

Gee, that's not helpful, is it?

Okay: Severian *is* the New Sun, or at least *a* New Sun.  The past
Severian is/was the present Severian, and both are/were the Conciliator, at
least briefly.  The Claw has no real significance in itself, but (like all
symbols) has a great deal of significance to those who invest it therewith.

>6.  Why I always fell asleep after reading every hundred pages or so.

For the same reason you would tend to fall asleep if you tried to eat an
entire chocolate truffle cake at once: too rich, too much.  Overload.
Brain shutdown.

>7.  Is Severian the first Autarch with his kind of memory?  I had at first
>    thought that each Autarch had perfect memory, and each one would wait
>    until the next person with perfect memory came along, and then groom
>    him for the Autarchy.

There's no particular reason to believe that other Autarchs have had
Severian's peculiar memory.  (BTW, note that Severian's memory is not as
perfect as he believes it to be.  There are hints about this.)

>8.  Book takes place in the VERY far future, right?

Right.  Or maybe the VERY distant past.  Or both.

>9.  Was the Citadel originally a "space ship"?  There were some references
>    to "cabins" for the journeyman with "portholes", and Severian once
>    says, I think, how wonderful it would be if the tower just blasted off
>    into space like it was meant to.

The Citadel was not *a* spaceship.  The individual *towers* were, and may
well still be, space ships.


>10. What happened during the time between Shadow, I think, and the next
>    part, at the Wall, that separated Severian and Jonas from the rest?

Read CLAW more carefully.  It's in there.

>11. Did that guy who helped Severian and A-wozname and Dorcas out in the
>    lake of the dead (or whatever it was called) die in that episode at
>    the end of one of the books with the witches and Apu- Punchau?

Yes.  Or maybe that should be "maybe."

>12. What the HELL is the deal with Apu-Punchau?  I don't think I can get
>    it straight without a bit of help...

Try the afterword to URTH; that will help a great deal.

>13. Typhon - why didn't he remember Severian's face from before and kill
>    him when he had the chance the second time (for Typhon) they met?

He does and he does.  In his own inimitable way.

>14. What was the deal with the fights in space on the ship that sailed
>    between universes?  I was kind of unclear on this (along with
>    everything else I'm asking about).

So was Severian, and he's your only source of information.  Take it as it
is.

>15. Whose crypt does Severian lie in?  It's from one of his past lives,
>    right?

What past lives?  They're all one.  Follow the subjective time lines...

>16. Severian dies several times, but is cloned by the Hierogrammates,
>    or something, right?

No.

>17. Terminus Est was originally the property of that one guard in the
>    past, right?

I hadn't thought of that.  Good reason for me to re-read these...

Dan'l Danehy-Oakes

------------------------------
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---------------------------------------------------------------------------

Date: 21 Sep 92 04:38:29 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 Magazine Articles (Writers Digest, American Cinematog)

The September American Cinematographer (Twin Peaks on the cover) has an
article on the Video Toaster and its use on Babylon 5 including a good
picture of the station (and a couple of smaller pictures from the animation
done for the show).

The September Writer's Digest has an article by J. Michael Straczynski on
how he went about creating and selling the series.  JMS writes a regular
column for the magazine.

To get on the mailing list for the official Babylon 5 Newsletter
(first issue to be published in just a couple of weeks), send a 
POSTCARD to:
Babylon 5 Newsletter
c/o Moonfire Productions
Box 2325
Oakhurst, CA  93644

Lee Whiteside   
76044.502@compuserve.com
Edward_Lee_Whiteside@cup.portal.com
P14942@email.mot.com

------------------------------

Date: 6 Oct 92 06:55:42 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Prime Time Network/Babylon 5/Time Trax/Kung Fu: TLC Station List

Following is a Post from GEnie that is copyright J. Michael Straczynski
which lists the stations that are part of the Warner Bros. Prime Time
Network that will carry the new series Time Trax, Kung Fu: The Legend
Continues, and the Babylon 5 movie (and planned series).  There may be
typos in this file, so send me any corrections at p14942@email.mot.com (or
to Edward_Lee_Whiteside@cup.portal.com if the other address bounces).

Category 18,  Topic 22
Message 278       Thu Oct 01, 1992
STRACZYNSKI [Joe]            at 03:35 EDT

   BTW, for those who have requested it...I have the new station list!
(Well, new as of a couple weeks ago.)  One request: there are three station
ID's that don't look right; they have numbers in them, and may be typos.
They're 156 (Palm Springs), 170 (Alexandria, LA), and 206 (Fairbanks).  If
anyone here can let me know if these are correct, that'd be terrific.

   Okay, here goes:

                         PRIME TIME NETWORK
                             BABYLON 5
                              9/11/92
 Stations:  102
 NTI %:  77.96
 Rank Market              Station   NTI %     Affiliation
 1    New York                 WWOR 7.30      * Independent
 2    LA                       KCOP 5.30         unless noted
 3    Chicago                  WPWR 3.28         otherwise.
 4    Philadelphia             WPHL 2.86
 5    San Fran.-Oakland        KBHK 2.41
 6    Boston                   WSBK 2.29
 7    Washington, DC           WDCA 1.98
 8    Dallas - Ft. Worth       KTXA 1.91
 9    Detroit                  WXON 1.86
 10   Houston                  KTXH 1.57
 11   Atlanta                  WATL 1.57
 12   Cleveland                WUAB 1.56
 13   Seattle-Tacoma           KSTW 1.49
 14   Tampa-St. Petersburg-    WTOG 1.48
      Sarasota
 15   Minneapolis-St. Paul     KMSP 1.47
 16   Miami-Ft. Lauderdale     WDZL 1.39
 17   Pittsburgh               WPGH 1.23
 18   St. Louis                KPLR 1.19
 19   Sacramento-Stockton-     KRBK 1.15
      Modesto
 20   Phoenix                  KUTP 1.13
 21   Denver                   KDVR 1.10
 22   Baltimore                WNUV 1.04
 23   Hartford-New Haven       WTXX 1.01
 24   Orlando-Daytona Beach-   WOFL 1.00
      Melborn
 25   San Diego                XETV   .99
 26   Indianapolis-Bloomington WTTV   .94
 27   Portland, OR             KPTV   .92
 28   Milwaukee                WVTV   .83
 29   Cincinnati               WSTR   .83
 30   Kansas City              KSMO   .81
 31   Charlotte                WJZY   .81
 32   Raleigh-Durham           WLFL   .78
 35   Greenville-Spartanburg-  WHNS   .71
      Asheville
 38   Norfolk-Portsmouth-      WGNT   .66
      Newport
 39   New Orleans              WNOL   .64
 40   San Antonio              KABB   .64
 41   Salt Lake City           KXIV   .64
 42   Memphis                  WLMT   .63
 44   Oklahoma City            KOCB   .61
 45   HAR-YR-LN-LB             WPMT   .61
 46   W. Palm Beach-Ft. Pierce WTVX   .59
 49   Louisville               WBNA   .57
 50   Albuquerque-Santa Fe     KGSW   .56
 52   Albany-Schenectady-Troy  WXXA   .55
 55   Jacksonville             WNFT   .51
 58   Flint-Saginaw-Bay City   WSMH   .49
 59   Fresno-Visalia           KMPH   .49
 63   Knoxville                WKCH   .44
 64   Toledo                   WUPW   .44
 65   Syracuse                 WSYT   .41
 66   Roanoke-Lynchburg        WJPR   .41
 67   Green Bay-Appleton       WGBA   .40
 68   Austin                   KBVO   .40
 71   Honolulu                 KFVE   .39
 72   Lexington                WDKY   .39
 73   Des Moines-Ames          WDKY   .39
 74   Portland-Auburn - ME     WPXT   .37
 75   Paducah-C. Girardeau-    KBSI   .37
      Harrisburg
 76   Omaha                    KPTM   .37
 78   Spokane                  KAYU   .35
 79   Las Vegas                KVVU   .34
 80   Springfield, MO          KDEB   .34
 81   Tucson-Nogales           KTTU   .34
 83   Cedar Rapids-Waterloo-   KOCR   .33
      Dubuque
 87   Columbia, SC             WACH   .31
 91   Johnston-Altoona         WWCP   .30
 92   Ft. Meyers-Naples        WFTX   .30
 93   Madison                  WMSN   .30
 96   Baton Rouge              WGMB   .27
 98   Waco-Temple              KWKT   .27
 100  Colorado Springs-Pueblo  KXRM   .26
 101  El Paso                  KCIK   .25
 105  Greenville-New Bern-     WFXI   .24
      Washington
 108  Fargo-Valley City        KVRR   .23
 109  Montgomery               WCOV   .23
 110  Santa Barbara-Santa Marie  KADY .23
 111  Monterey-Salinas         KCBA   .23
 112  Peoria-Bloomington       WYZZ   .22
 113  Augusta, GA              WFXG   .22
 115  Tallahassee-Thomasville  WTLH   .21
 117  Reno                     KAME   .21
 118  Lafayette, LA            KADN   .20
 119  Ft. Smith                KPBI   .20
 121  Columbus, GA             WXTX   .20
 123  Yakima                   KCY    .18
 124  Traverse City-Cadillac   WGKI   .18
 126  Amarillo                 WCIT   .18
 128  Corpus Christi           KDF    .18
 130  Bakersfield              KUZZ   .18
 134  La Crosse-Eau Claire     WLAX   .17
 142  Wichita Fall-Lawton      KJTL   .16
 149  Lubbock                  KJTV   .14
 152  Odessa-Midland           KPEJ   .14
 156  Palm Springs             K4OD   .13     CBS
 158  Anchorage                KYES   .12
 159  Abilene-Sweetwater       KTXS   .12     ABC
 167  Gainesville              WOGD   .10
 170  Alexandria, LA           K47D   .09
 179  Yuma-El Centro           KECY   .07     CBS
 185  Jackson, TN              WMTU   .06
 206  Fairbanks                KO7U   .03
      S. Bend, Ind.

   (The gaps between numbers on the station don't represent missing
stations, but rather their rankings position overall.)  I think the file is
also missing the line on S. Bend, Indiana.

jms

A couple of other Babylon 5 notes: The latest issue of Cinefantastique has
a short article on Babylon 5 and the new Starlog Spectacular has a
multi-page feature on the show.

Plans are for the two series to start airing in January, 1993 and the
Babylon 5 movie to air in February, 1993 with a series to follow in the
fall.

------------------------------

Date: 30 Sep 92 20:23:14 GMT
From: CRAIG@mitvma.mit.edu (Ed Craig)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Covington Cross

   Upper class society is distinctly 1990, lower class about mid-19th
century British.
   I have no more problem with American accents than modern British accents
in medieval Britain, (where do you think we got our accents from anyway?)
but anyone who wants a feel for the second person singular need only read a
bit of Shakespeare or King James Version Bible to get it right.  These
writers didn't.
   Nobody speaks French? The lower classes speak English? Nobody has to
learn Latin? An Irishman is running about as a bandit who actually does
speak English. Nobody speaks Gaelic or Welsh or Danish or Cornish or
Anglo-Saxon. OK, I can accept all that so I can understand it.
   No villain can parry a hero's blow. OK, so the hero's got to win
somehow, and obviously it's not going to be from his talents.
   People get hacked, stabbed and bludgeoned. Nobody bleeds. Ever. OK, we
can't let the kiddies know that violence hurts.
   Every nobleman is literate? Non-clerical commoners are literate? In a
world without printing presses or cheap paper?
   Disobedient children and servants get off with verbal reprimands?
Nobody gets beaten?
   A baron with the right of High and low justice lets a common bandit hang
out in his dungeon, getting well fed, waiting for a royal court?
   There's a woman running around in pants who's not getting burned for
perversion and/or witchcraft? And this one obviously isn't hearing angels
and saints in her head, either.
   I wouldn't mind the problems above, but the plots suck to boot.
   Let me know if this ever improves. I can't watch it as it is. This is
worse than Star Trek's noisy explosions and shock waves in vacuum.  At
least they've had internally consistent writing.

Edward Craig
CRAIG@MITVMA.MIT.EDU

------------------------------

Date: 5 Oct 92 21:46:12 GMT
From: %apollo.HP.COM@rutgers.edu (Jennifer E. Levine)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Covington Cross

I must admit that I have only seen 2 episodes of the show. However, I think
it has a lot of potential. The concept is good. But the writing needs some
work.  I must admit that last Saturday's show was hysterical (IMHO).

Hopefully, the writers will learn a little more about the period.

Jennifer
jlevine@apollo.hp.com

------------------------------

Date: 5 Oct 92 00:37:13 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander: The Series

No spoilers for the series premiere... just an opinion.

I liked it.

This surprised the hell out of me.

For all those who were severely underwhelmed by his role in War of the
Worlds, Adrian Paul can ACT, and hold his own with Christopher Lambert.
Richard Moll, as the Kurgan stand-in, was vastly underused, but had a
tongue-flappingly good time.

The series takes place before the first movie, so there are plenty of
immortals roaming about, and it completely ignores Highlander 2: The Quest
For More Money.  That should be a plus in anyone's book.

Just one question for those who saw it... after the end of this episode,
where can they go from here for the rest of the season?

------------------------------

Date: 5 Oct 92 03:18:37 GMT
From: pjm6z@kelvin.seas.virginia.edu (Dave Lister)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

jblum@hamlet.umd.edu writes:
>No spoilers for the series premiere... just an opinion.
>
>I liked it.
>
>This surprised the hell out of me.

I'll second this.  I was watching it with my two other apartment mates and
we were all expecting the worse.  (We were all suckered into seeing
Highlander II and boy what a disaster).  Anyway, it was a welcome surprise.

>For all those who were severely underwhelmed by his role in War of the
>Worlds, Adrian Paul can ACT, and hold his own with Christopher Lambert.
>Richard Moll, as the Kurgan stand-in, was vastly underused, but had a
>tongue-flappingly good time.

I too was surprised by Adrian Paul.  He was able to act and handle a sword
very well.  Richard Moll on the other hand was disappointing, if you look
at the sword fights between Duncan/Connor vs. Slan it is very obvious that
they had to speed up the sequence.  Obviously Richad Moll was a little
clumsy with the sword.

>The series takes place before the first movie, so there are plenty of
>immortals roaming about, and it completely ignores Highlander 2: The Quest
>For More Money.  That should be a plus in anyone's book.
>
>Just one question for those who saw it... after the end of this episode,
>where can they go from here for the rest of the season?

I think that there are a lot of things that the show can do.  From the
opening credits we have seen seens with Duncan in Civil War times and in a
couple other places.  I think they can have entire show dedicated to him at
one time in the past, perhaps as a tie into what was happening in the
future.

The one obvious thing that can and should be donw with the show is the end.
I think the best way to end the show would be to bring back Clancy Brown as
the Kurgen and Lambert again and have it end with the Kurgen killing Duncan
and leading into the very beginning of the first movie.

I once read somewhere that they were planning even a third Highlander
movie, according to the article the tentative title was Highlander III:The
Magician.  This article was written back before Highlander II was such a
flop so who knows.  But, the best way to heal the wounds and allow for
setup for a third movie could be a show like this.  Maybe they wanted
Connor to be able to bring back another immortal besides Ramierez and
Duncan will be the candidate.  In fact the show could even heal the wounds
of the Zeist disaster if they could get all the heavy weights from both
movies (Connery, Lambert,Brown and Ironside).  Who knows but I am looking
forward to the season ahead.

Dave Lister
lister@virginia.edu

------------------------------

Date: 5 Oct 92 03:04:59 GMT
From: rsopicki@pro-amber.cts.com (Randy Sopicki)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander

Just finished the opener for Highlander. The show has promise. If you
missed the opener, watch next week. This could be a good one.

Internet: rsopicki@pro-amber.cts.com
UUCP: crash!pro-amber!rsopicki

------------------------------

Date: 5 Oct 92 04:44:39 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

pjm6z@kelvin.seas.Virginia.EDU (Dave Lister) writes:
>>Just one question for those who saw it... after the end of this episode,
>>where can they go from here for the rest of the season?
>
>The one obvious thing that can and should be donw with the show is the
>end.  I think the best way to end the show would be to bring back Clancy
>Brown as the Kurgen and Lambert again and have it end with the Kurgen
>killing Duncan and leading into the very beginning of the first movie.
>
>I once read somewhere that they were planning even a third Highlander
>movie, according to the article the tentative title was Highlander III:The
>Magician.  This article was written back before Highlander II was such a
>flop so who knows.

I heard this too, and reports said that it would deal with several
immortals who had been buried in a cave-in before the original Gathering
returning to Earth.  It would be set after the first Highlander flick and
before the second (thank you).

Now, the beauty of this explanation is, it implies that there is a way for
immortals to leave the Game.  Maybe the cave-in was on holy ground... which
would be a great loophole, because it implies that if Duncan stayed on his
sacred patch of land, he could have survived past the Gathering.  That way
they don't limit the time of the series.

>But, the best way to heal the wounds and allow for setup for a third movie
>could be a show like this.  Maybe they wanted Connor to be able to bring
>back another immortal besides Ramierez and Duncan will be the candidate.
>In fact the show could even heal the wounds of the Zeist disaster if they
>could get all the heavy weights from both movies (Connery, Lambert,Brown
>and Ironside).  Who knows but I am looking forward to the season ahead.

Better still: Ignore Highlander II at all costs.  Kind of like the James
Bond producers ignored "Casino Royale".  If Connery is willing to come
back, find some other way.  Maybe just title the third flick "Highlander
III: The Apology" and leave it at that.  :-)

------------------------------

Date: 5 Oct 92 16:46:09 GMT
From: driskill@asylum.cs.utah.edu (Hank Driskill, GSH3D)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

jblum@hamlet.umd.edu writes:
>Just one question for those who saw it... after the end of this episode,
>where can they go from here for the rest of the season?

Well, I can answer the last one, since (for some odd reason) channel 5 here
in Salt Lake got the _second_ episode instead of the first shipped to
them...

The second episode was very well done... I'm a major fan of Highlander and
often refuse to admit the existence of Highlander II: The Sickening, so I
was very pleased that this is before the Gathering.  Since I missed the
first, I'd like some info on the relationship between "Connor Macleod of
the clan Macleod" and "Duncan Macleod of the clan Macleod"... this is the
only part which still worries me.

The flashbacks were nice here, similar to the first movie (although
admittedly not as well filmed).  The whole episode was very well done, MUCH
better than I was expecting... I'm looking forward to this next week.

Hank

------------------------------
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Date: 5 Oct 92 17:16:21 GMT
From: jblum@hamlet.umd.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

driskill%asylum.cs.utah.edu@cs.utah.edu (Hank Driskill) writes:
>jblum@hamlet.umd.edu writes:
>>Just one question for those who saw it... after the end of this episode,
>>where can they go from here for the rest of the season?
>
>Well, I can answer the last one, since (for some odd reason) channel 5
>here in Salt Lake got the _second_ episode instead of the first shipped to
>them...

Oops.  Are you sure?  The first episode basically just threw you into the
situation.  Was Christopher Lambert in yours?  If so, it was the first.

>The second episode was very well done... I'm a major fan of Highlander and
>often refuse to admit the existence of Highlander II: The Sickening, so I
>was very pleased that this is before the Gathering.  Since I missed the
>first, I'd like some info on the relationship between "Connor Macleod of
>the clan Macleod" and "Duncan Macleod of the clan Macleod"... this is the
>only part which still worries me.

"Same clan... different vintage."  Connor was from the time of Duncan's
grandfather.  Apparently he'd become a sort of local legend, a story to
frighten children by.  Then Duncan got killed, and came back.  Apparently
whatever causes immortality (which is probably NOT being exiled from the
planet Zeist) runs in the clan.

------------------------------

Date: 5 Oct 92 17:41:08 GMT
From: wakesm@sage.cc.purdue.edu (Steve Wake)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

driskill%asylum.cs.utah.edu@cs.utah.edu (Hank Driskill) writes:
>The second episode was very well done... I'm a major fan of Highlander and
>often refuse to admit the existence of Highlander II: The Sickening, so I
>was very pleased that this is before the Gathering.  Since I missed the
>first, I'd like some info on the relationship between "Connor Macleod of
>the clan Macleod" and "Duncan Macleod of the clan Macleod"... this is the
>only part which still worries me.

The way that they explained it in the first episode, is that Duncan is from
2 generations after Connor.  Duncan said that his grandfather would tell
him stories of a man in their clan that couldn't.  But, of course Duncan
did not believe the stories until we was supposedly killed in battle and
lived.

Duncan does not like to fight, and has spent most of his life hiding in an
ancient burial ground (holy land).

Steve Wake

------------------------------

Date: 5 Oct 92 18:09:05 GMT
From: WHITE@duvm.ocs.drexel.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: TV Highlander

   I enjoyed it.  Richard Moll was great as the rolling-eyed baddie.  The
swordfighting was impressive (except when Slan and Mac went at it in the
polishing room, where the speeded-up footage was all too obvious and ugly).
However, I'm not sure how much mileage the series can get from a weekly
baddie coming to cut Duncan's head off and Duncan doing the reverse.  After
all, we *know* that Connor ended up as *the* immortal - wonder who
eventually does Duncan in?

------------------------------

Date: 5 Oct 92 18:11:16 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

Having seen Highlander but not II (only got a summary from my roommate),
I'll make my comments and theories on the series.

pjm6z@kelvin.seas.Virginia.EDU (Dave Lister) writes:
>jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...) writes:
>
> Richard Moll on the other hand was disappointing, if you look at the
> sword fights between Duncan/Connor vs. Slan it is very obvious that they
> had to speed up the sequence.  Obviously Richad Moll was a little clumsy
> with the sword.

Yeah, this was one of the more annoying moments in the show, with the
special effects speedup.

>>The series takes place before the first movie, so there are plenty of
>>immortals roaming about, and it completely ignores Highlander 2: The
>>Quest For More Money.  That should be a plus in anyone's book.

Doesn't Conner say something about how he thought they "used to belong"
somewhere?  Possible tie-in?  Really doesn't matter; I consider Highlander
II to be apocryphal (alternate timeline or "what if..." story).

>>Just one question for those who saw it... after the end of this episode,
>>where can they go from here for the rest of the season?
> 
> I think that there are a lot of things that the show can do.  From the
> opening credits we have seen seens with Duncan in Civil War times and in
> a couple other places.  I think they can have entire show dedicated to
> him at one time in the past, perhaps as a tie into what was happening in
> the future.

One thing I don't want is him facing a different immortal every time.  I
was hoping Moll would survive and become a recurring foe.  Oh, well.
There's only so many ways to have an hour long swordfight.  I'd like to see
a little exploration of the Highlander universe, myself.  How did the
immortals develop, if the second movie is ignored?  If the mystical
approach is taken, what other magical types might exist?  Suppose a human
finds out about this and starts looking for the secret of immortality (good
recurring foe material)?  Suppose someone starts hunting them down?  What
happens when a human beheads an immortal?
 
> The one obvious thing that can and should be donw with the show is the
> end.  I think the best way to end the show would be to bring back Clancy
> Brown as the Kurgen and Lambert again and have it end with the Kurgen
> killing Duncan and leading into the very beginning of the first movie.

Logical (I had thought of this, too :+).  It would also explain why Lambert
is so grim in Highlander as opposed to his more fun-loving Connor in the
series.

Jeff Barnes
Western Kentucky University
BarneJD@WKUVX1.BITNET      

------------------------------

Date: 5 Oct 92 19:38:47 GMT
From: 4224_5201@uwovax.uwo.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Higlander: The Series

I am a computer science major (second year) at the University of Western
Ontario, and until two weeks ago did not have access to the internet news.
I too was distraught with the possibility that I might not get Highlander
the series, but discovered two stations in the TV guide that carried it.

Channel 20 (Detroit) is a station that the local cable operator does not
have, which is a tragedy because they carry three other Detroit stations.
Channel 20 carries Highlander on Saturday evening. They also carry reruns
of Battlestar Galactica on Saturday mornings, a show I like which I can not
get on TV.

Channel 43 (WUAB Cleveland) carries a lot of crappy Cannon action movies
from the 80's starring Chuck Norris and Charles Bronson. They also carry
some syndicated shows like Street Justice and the new Renegade show from
Steven J. (a-team) Cannell. They carry Highlander on Sunday evenings. Lucky
for me I do get this channel.

The premiere episode introduced a new immortal to the Highlander mythos.
His name is (I think) Duncan McLeod, a cousin of the Lambert character ( I
am Connor McLeod, of the Clan McLeod, born on the shores of Lochshire...
blah, blah, blah). The actor who plays the character is obviously North
American and does a bad Scottish accent. He used to play a paramilitary
type on War of the Worlds, shot just outside Toronto. He was a friend of
the male doctor and the female doctor and her daughter, on the very
depressing second season. One of the later episodes had Street Legal's
Cynthia Dale as a guest star (she played a humanoid representation of one
of the Martians).

On the first episode, Lambert guest stars. His cousin is living in a big
city (LA?), and has a girlfriend who knows all about the immortals. She has
a thick European accent, but I do not know what it is. In the course of the
show a Curgan-clone shows up (Night Court's Richard Moll, who is the voice
of the Bat-computer on Batman the Animated Series). He threatens, steals
the girlfriend and confronts Duncan. She escapes but so does Moll.

The Highlander cousins confront Moll on a bridge. Lambert is thrown into
the river, and his pacifistic cousin finishes the fight. Reluctantly, he
cuts off Moll's head (there can be only one), and Lambert says goodbye to
his cousin.  TV special effects show car trunks flying open, bursting
headlights, Moll's floating corpse, lightning et al. plus one screaming
Highlander.

There are flashbacks in this episode. In Scotland Duncan builds a residence
near holy ground so no one can fight him. In North America, they are
present during a massacre of Indians (Duncan's Indian girlfriend dies).
Lambert (20th century) remarks that Duncan gets all the good women.

There is this kid who witnesses the Highlanders doing a sword fight in a
warehouse. He rips off hubcaps for a living (punk!) and also saw the
dismemberment of Moll. Watch for him in upcoming episodes.

This is a French/Italian production. Other crappy European productions
include the horrid Tarzan half-hour show and some show about a vigilante
judge. Casting was done in Vancouver, LA and London. Shooting was done in
Vancouver and LA.  Several tracks of Queen's Some Kind OF Magic were
remixed in this episode, including Who Wants to Live Forever ( for the
Indian massacre) and the full-length version of the Highlander opening
music ("I am immortal, I have inside the blood of kings") was used for the
warehouse sword-practice and the end credits.

This show is a rip-off of the first movie. It is also a prequel to the
events of Highlander I. This show might get better, but probably won't.
Note that Russell Mulcahy, Australian video director and creator of the
Highlander movies, is not mentioned in the end credits. If you are lucky,
you might get a chance to rent out a movie called Tusks, an Australian
low-budget horror movie about killer Rhinos. It was also done by Mulcahy.

I look forward to Highlander III. It will probably be better than this.

John P. LaRocque

------------------------------

Date: 6 Oct 92 02:59:28 GMT
From: gjw@access.digex.com (Gregory Watson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

jblum@hamlet.umd.edu writes:
>The series takes place before the first movie, so there are plenty of
>immortals roaming about, and it completely ignores Highlander 2: The Quest
>For More Money.  That should be a plus in anyone's book.

   No, it unfortunately takes place after the first movie.  In the first
movie, at the very start, when Connor is arrested, the cop says something
like "So Mr. Nash, where were you going at time, month 1980 something, in
such a hurry."  There were slightly more recent cars and computers here
though.

   However, aside from this little error (which I'm more than willing to
overlook), it was pretty good.  Much better than expected.  I'm looking
forward to the others.

Gregory Watson
gjw@access.digex.com
gjw1@midway.uchicago.edu

------------------------------

Date: 1 Oct 92 15:28:32 GMT
From: dlb@fanny.wash.inmet.com (David Barton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Jimmy

I almost never post paens of praise about a TV show.  This is an exception.

As a born-again Leaper with the re-runs on USA, I have enjoyed Quantum
Leap.  Last night's episode, "Jimmy", was a step above.  Truly incredible.

Some episodes and stories justify science fiction as a truly independent
art form, able to give us experiences that are not available otherwise.
This was one such.  Sam leaping into a retarded man, and though not
retarded himself, finding ordinary actions and mistakes taken as further
proof of his "retardation".  As the episode progressed, I became more and
more convinced that if, for some reason, I had been labeled retarded as a
young boy, I would not be in an institution.

The ordinary scene that sticks with me (a sign of a truly great show): Sam
setting the table, handlling the plates in an exaggerated, careful fashion,
afraid of simply dropping one.  Then storming out of the room in sheer
frustration, in a manner very consistent with retarded people, when he does
and gets shouted at.

A truly wonderful episode.  Why it did not win an Emmy, I don't know.  It
certainly deserved one.

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

Date: 1 Oct 92 20:59:09 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Evil leaper misconception

Everyone seems to be assuming that the 'evil leaper' concept is a leftover
or continuation of The Halloween Episode, when in fact the _reverse_ is
true.

I have here on tape an interview with Chris Ruppenthal from September 14,
1990 (I had a cheeseburger; Chris had chicken and fettucine) in which he
says:

"I had an idea that I spoke to Deborah Pratt about, which was, Sam would
fight some guy who ultimately would get away at the end, who would be some
bad guy, and we thought, 'Oh, we'll never be able to do that, we won't be
able to do that till season four.' [....] It was a topic and a style that I
didn't expect to be done till much later in the series, and it wound up
that we started talking about it at a story meeting one day and it evolved
into the Halloween show."

In other words, the Halloween episode was an early spin-off of this
recurring arch-enemy idea that they had earlier and were planning on saving
for later.

Just thought I'd set the record straight.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 2 Oct 92 10:30:31 GMT
From: laura_uerling@qmrelay.mail.cornell.edu ("Laura Uerling")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL question

I followed the recent discussion of QL's season premiere with interest.
(For the record, I basically liked it, though I thought it went on a little
too long. The plot twist at the end was fun.)

In particular, "rck1@ellis.uchicago.edu (Roberta Chi-Woon Kwong)" made a
good point:
>And speaking of giving leapees heart attacks, remember the joke about
>leapees thinking that they'd been kidnapped by aliens while at PQL?  Well,
>here we have Oswald winding up in the Waiting Room not once, but SIX OR
>SEVEN TIMES! Does he notice that every few years, he pops inexplicably
>into this large blue room with a man named Al holding a strange mechanical
>device? No wonder Oswald went psycho! :-)

This bring up something I've always wondered about. The "leapees" in the
Waiting Room are obviously aware that they're not in Kansas anymore, but do
they remember being there when Sam leaps out and they go back to their own
time? Furthermore, are they aware of what Sam is doing to their lives while
they're waiting? If not, it must be pretty weird for them when they leap
back - Sam sometimes causes some serious life-style changes. (To take a
recent example, when Sam leaped into Nicos he was treading water in the
Aegean, when Sam left and Nicos got back, he found himself in a lip-lock
with Brooke Shields on some remote island.  He might even consider it an
improvement, but it *would* be disorienting.)  Oswald was portrayed as not
exactly stable even the first time that Sam leaped into him; having chunks
of his memory inexplicably altered several times certainly wouldn't help.

The only thing I can think of that would prevent this is if some memory of
what Sam has done stays in the leapee body when Sam leaves; i.e. leapee
gets back to his own body and time and suddenly "remembers" what has
happened to his body while he was in the waiting room. Of course, this
doesn't explain to the other people in the leapee's life why the sexist
lout changes into a sensitive guy, improves his life, then changes back
into a sexist lout. Unless the whole time-stream adjusts to the new reality
and everyone's memory of the events adjusts accordingly...

Enough imponderables for one day. Anyone have any opinions on this?

Laura
laura_uerling@qmrelay.mail.cornell.edu

------------------------------

Date: 3 Oct 92 03:22:31 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL question

laura_uerling@QMRELAY.MAIL.CORNELL.EDU ("Laura Uerling") writes:
>This bring up something I've always wondered about. The "leapees" in the
>Waiting Room are obviously aware that they're not in Kansas anymore, but
>do they remember being there when Sam leaps out and they go back to their
>own time? Furthermore, are they aware of what Sam is doing to their lives
>while they're waiting? If not, it must be pretty weird for them when they
>leap

The Quantum Leap comic book was supposedly going to expore this, with a
story (or series of stories) concerning this cult of people that arises out
of the people Sam lept into; they know something wonderful has happened to
them that has changed their lives, and it was going to be kind of like the
UFO cults and believers we have in the "real world".  They seem to have
abandoned the idea though, as many of the really interesting story ideas
that they said they were going to do haven't appeared when they said they
would (another neat one was going to be a leap as seen from the viewpoint
of everyone at Project QL instead of from Sam's viewpoint.)

As for what the leapee remembers, I recall someone saying somewhere that
the leapee does know what Sam did while they were switched, but I don't
think it was explained HOW the leapee knows what happened.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu

------------------------------
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Today's Topics:

		       Miscellaneous - Pulp FAQ List

---------------------------------------------------------------------------

Date: 22 Sep 92 15:34:47 GMT
From: michaelb@cse.fau.edu (Michael Rogero Brown)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: PULP FAQ List

         PULP FACT LIST

version 0.8	

last updated: Sept 8, 1992 
  New Information this version:
    Updated Bronze Gazette subscription info.
    Corrected info on New & Old Pulp fanzines.
    Jake Speed added to movies.

This is the unofficial pulp FACT list.  I am still working on it.  Any
comments or suggestions will be appreciated.

   * What are pulp magazines?
   * Are there any equivalents to pulps today?
   * Who are some of the major pulp characters?
   *    info on the Shadow
   *    info on Doc Savage
   *    info on the Avenger
   *    info on the Spider
   *    info on G-8
   *    others (Black Bat, Phantom Dick, Secret Agent X, Operator 5,
          "yellow-menace" villian pulps, Dr Death, Whisperer, Captain
           Science, et al)
   * Do indexes for these characters exist on-line?
   * Have pulp heroes made any impact on popular culture?
   * Have there been attempts to do modern-day pulp-style characters?
   * What is PJ Farmer's Wold Newton Family?
   * Are there any pulp fanzines?
   * Are there any pulp conventions?

[Author's note: While I am a fan of science-fiction, horror, and crime
stories that first appeared in the pulps, my main interest here is with
hero-pulps.  My apologies to those interested in other types]

Q: What are pulp magazines?

A: Pulp magazines were cheap magazines that existed from the turn of the
centuary to the early 50s.  They were called "pulp" because they were
printed on pulp paper, the cheapest paper available.  You could see the
bits of wood in the paper.  The edges of the magazines where ragged and the
covers where printed on slick papers with colorful covers.  In terms of
literary quality, they were at the bottom of the rung.  Many well-known
(and respected) authors got their start writing for the pulps.  The term
"pulp" refers not just to the paper of the magazines, but to the style of
writing.  There were pulp paper magazines that are not "pulps" and there
are "pulps" that were printed on slick paper.

Pulp magazines covered many different genres.  In addition to those
publishing stories in general there were many which focused on a specific
type.  There were: crime/mystery/detective, war, love, science-fiction,
horror, adult, sports, westerns, air stories and so on.  There were a
variety of short-lived magazines that had 'unusual' topics like pirates,
firefighters, zepplins, civil war, submarines, etc.  There where about 1300
different titles, with crime/mystery being about the largest with 180
titles.

Each issue was full of stories, usually consisting of a novel and filled
out with several shorter stories.  Pseudonyms were prevalent so a given
issue might have a majority of stories written by the same person, but
because of the use of pseudonyms and the fact that most writers were able
to use different styles, the reader would be unaware of this.

One of the major contribution of pulps was the genre called "character
pulps", or 'hero-pulps' which focused on a single set of heroes like the
Shadow, Doc Savage, the Spider, etc.  "Character pulps" themselves had
several sub-genres.  There were the "Yellow Menace" style pulps inspired by
Fu Manchu.  There were the "Masked Detective" group including Phantom
Detective and Black Bat.  These were a continuation of the dime-novel
heroes of the turn of the century.  And it is these that I think most of
the readers of alt.pulp are interested in.

Q: Are there any equivalents to pulps today?

A: Yes, they're called "paperback adventure series".  Seriously, paperbacks
fill the same niche as the old pulp magazines.  Just as the old pulp
writers hoped to `move up' to slick magazines and original books, most
paperback novelists hope to move up to original hardback books.  In
particular the paperback series like the Executioner, Nick Carter (a
revival of sorts of the pulp and dime novel character), the Destroyer, the
Penetrator, et al. are similiar in many way to the old pulp character
magazines.  Of course, these number adventure series would never have
happened if Bantam's reprint series of Doc Savage and the new Nick Carter
series had failed.

In fact, Will Murray, the new Kenneth Robeson, is the current writer of the
Destroyer series.

Q: What are some of the major pulp characters?

[ section under construction ]

Q: Do indexes exist for these characters on-line?

A: Yes and No.  A few months back Nick Sauer and myself put together
several files containing the index for most of the hero pulps.  At present
they include: The Avenger, Black Bat, Captain Future, Doc Savage (2 files),
G-8, Moon Man, Nick Carter, Operator 5, Phantom Detective, Secret Agent X,
The Shadow (2 files), Spider, Whisperer.  There is a set of 6 files
containing most of the minor hero/villian pulps and another containing
Weird Heroes, an attempt at creating a modern paperback hero-pulp
anthology.

The indexes include volume and issue numbers, authors, date of publication,
paperback reprints, and comic book, radio, movie, and other book
appearances of the characters.  I plan on putting together a file
containing the Shadow radio episodes sometime in the future.

I have posted these files occasionally to alt.pulp.  I would like to have
these files available on an anonymous ftp site, but do not know how to do
this.  I will email them to anyone who wants them.

Q: Have pulp heroes made any impact on popular culture?

A: Yes, but to a great extent most people don't realize it.  Who hasn't
heard of the phrases "The weed of crime bears bitter fruit, crime does not
pay, the Shadow Knows!" or "Who knows what evil lurks in the hearts of men?
The Shadow Knows!" which come from the widely popular Shadow radio show?
For the most part the pulp heroes influenced other characters who became
much more popular.  Batman was influenced quite a bit by Zorro, the Shadow,
and Doc Savage, all pulp heroes.  Doc Savage had a great influence on
Superman.  During the 50s a great deal of ideas from Doc was added to
Superman.  Superman got an Arctic Fortress of Solitude (just like Doc), he
got a superpowered cousin (just like Doc), and so on.  Much of the gadgetry
of James Bond, Man from U.N.C.L.E., et al. was done before by Doc.

Comic book heroes started off being influenced by the pulps before they
went in their own directions.  A pulp-influenced comic character would be
one who wore ordinary clothes such as a fedora and overcoat (no matter how
colorful) vs.  some kind of skin-tight spandex outfit and would be better
than average person as opposed to a superhuman.  Some examples of
pulp-influenced comic characters are the DC's Dr. Occult and the original
Sandman (who wore a green suit, purple cape, and orange fedora with a weird
gas-mask).

Q: Have there been attempts to do new pulp-style hero characters?

A: There have been a few attempts at doing original pulp-style characters
in books, comics, and movies with limited success.  Ones I am aware of are:
(NOTE: These are original characters, not adaptations of classic pulp
characters.  This rules out stuff like Conan movies, Doc comics, etc.)

  BOOKS:   Buckaroo Banzai novelization(Earl Mac Rauch)- contains info on
            character left out in the movie.
 
           Lin Carter- Prince Zarkon of the Unknown Series
              1. Nemesis of Evil
              2. Invisible Death
              3. Volcano Ogre
              4. Earth-Shaker
              5. Horror Wears Blue
              6. Moon Menace (not yet published)

            An Avenger/Doc style character with aides. 
             Most novels have cameos of pulp characters.

           Frank Dille & David Marconi- Agent 13 series
              1. The Midnight Avenger
              2. Serpentine Assassins
              3. Acolytes of Darkness 

           Dr. Bones series from Byron Priess Visual Productions
              1. The Secret of the Loma (Stephen Leigh)
              2. The Cosmic Bomber (William F. Wu)
              3. Garukan Blood (Thomas Wilde)
              4. The Dragons of Komako (John Gregory Betancourt)
              5. Nightmare World (David Stern)
              6. Journey to Rilla (Thomas Wilde)

             A pulpish space adventurer consceived by the creator of the
              Weird Heroes series.

           Phillip Jose Farmer- Lord Grandrith/Doc Caliban Series
              1. A Feast Unknown
              2. Lord of the Trees
              3. Mad Goblin
              4. Secret Immortals (exist??)

            Series dealing with the "real" Tarzan and Doc Savage.
        
           Weird Heroes: A New American Pulp (ed Byron Preiss) 8 volumes.
            An attempt to create new pulp-style heroes.  Unfortunatly had
            limited success.  A mixture of anthologies and novels.
            An index is posted to alt.pulp.

  COMICS:   Agent 13(TSR) graphic novel & comic based on pulp-style books.

            Dominic Fortune(Marvel) character created by Howard Chaykin.
             Similiar in some ways to his "Scorpion" character.  A soldier
             of fortune-style character set in the 30s.  Appeared in
             several showcase series at Marvel.  Has also appear in modern
             times as an old man searching for his lover from the 30s.

            Dreamwalker(Marvel) graphic novel dealing with a pulp style
            hero.
 
            Prowler/Revenge of the Prowler(Eclipse) character based on
             pulp heroes and movie serials.

            Scorpion(Atlas) character created by Howard Chaykin.
             Mercenarial immortal man set in the 30s.  Only the first 2
             issues good.  Chaykin left after #2, #3 is set in modern times
             with Scorpion now a costumed do-gooder.
 
            Wordsmith(Renegade) series deals with a writer of pulp heroes.
             This 12-issue series has been collected in a trade paperback
             by Caliber.  There is a 'companion' series called _Heroes from
             Wordsmith_ dealing with the pulp characters.  Only one issue
             has appeared so far (from Special Studio).

            Rocketeer(Eclipse) series more influenced by rocket-pack movie
             serials.  But in the comic series we find that it was Doc who
             created the rocket-pack.

            Twilight Avenger(??/Eternity) pulp-style hero set in the 30s

  MOVIES:   Adventures of Buckaroo Banzai Across the 8th Dimension.
               Banzai, the rock-star/physisist/doctor/hero with his
               aides are very pulp-like in style. 

            Dark Man - The Spider was an inspiration for this character
               according to the creator of the character.

            Jake Speed - Hero from a paperback novel series (the novels are
             written by Jake's assistant to fund their adventures) helps a
             woman looking for her sister taken by white slavers.  Jake
             mentions the Destroyer and Doc as being real people.

Q: What is Phillip Jose Farmer's Wold Newton Family?

A: Farmer's idea of the Wold Newton was put forth in TARZAN ALIVE and DOC
SAVAGE: HIS APOCALYPTIC LIFE, his two "biographies" of those characters.
Basically the idea is that in the 1700s a radioactive meteor landed near
Wold Newton, England.  The radiation affected the occupants of two nearby
coachs.  The decendents of these people became the real-life heroes and
villians that are the basis for almost all the major and minor literary
heroes of the last couple of centuries, including such diverse characters
as Fu Manchu, James Bond, Travis McGee, most of the pulp heroes, the
Scarlet Pimpernel and others. Of course the stories we have read about them
are exagerated fiction about them, so that most people think them wholly
fictious.  Some people like this concept, many do not.  Farmer has written
several works linking these people together (like the ADVENTURE OF THE
PEERLESS PEER and THE OTHER LOG OF PHINEAS FOGG) and there was a
short-lived fanzine devoted to the idea.

[This section still under construction]

Q: Are there any magazines devoted to pulps?

A: There are several still being published.  Some of these 'zines have put
out other works on the pulps.  If your are requesting info, such as latest
price info, back issue availablity, etc, please include a SASE.  Where
indicated, make checks payable to the publisher, not the 'zine.  Funds
should be in American currency.
   The 'zines vary widely in quality.  "Quality" here meaning production
quality.  They range from xeroxed and hand folden zines, to nicely bound
with slick covers.  Art ranges from amatear (some good, some amatearish) to
professional.  Articles are almost always of high quality.  The prominient
pulp writers and researchs will have articles in all the 'zines.

  BRONZE GAZETTE (was DOC SAVAGE GAZETTE)

        Howard Wright 
        PO BOX 1145
        Modesto, CA 95353

    Small (8.5 x 5.5) 'zine devoted to Doc Savage.
    Subscriptions are $12/3.  Make checks payable to Howard Wright.
    At present subscriptions are to issues #8,9,10 only. FEW back issues
    available.

  GOLDEN PERILS

        Golden Perils Press  (Howard Hopkins)
        5 Milliken Mills Rd
        Scarboro, ME  04070

     Small (8.5 x 5.5) 'zine.  Has occasion 'theme issues'.
     Subscriptions are $12/3 issues, single issues are $4.
     Make checks payable to Howard Hopkins.
     Some back issues available and has other booklets available.
     At present magazine is on "hiatus".  Do not know when it will
     resume publication.

  ECHOES
  BEHIND THE MASK

        Fading Shadows, Inc  (Tom Johnson) 
        504 E Morris St
        Seymour, TX 76380

      _Echoes_ is the longest running `zine, has existed for about
      ten years with over 60 issues.  It is a large format (8.5 x 11)
      'zine. 
      Subscriptions are $21/6 issues, single issues are $3.60.
      _Behind the Mask_  reprints hard to find pulp hero fiction.
      Subscriptions are $19/4 issues, single issues are $4.85.
      _Behind_ is published 6 times a year, #14 is most recent.
      Some back issues of both mags are available as are other booklets.
      I believe checks should be made out to Tom Johnson.

  PULP COLLECTOR
  PULP REVIEW

        Pulp Collector Press  (John Gunnison)
        4704 Col Ewell Crt
        Upper Marlboro, MD 20772

      _Pulp Collector_ is considered to be the highest quality 'zine.
      Subscriptions are $20/4 issues, single issues are $6.00.  
      Most recent is #21 I believe.
      _Pulp Review_ is a small (8.5 x 5.5) mag reprinting classic pulp
      stories. Subscriptions are $25/6 issues, single issues are $5.  Most
      recent is #3?  Some back issues of both are available as are other
      booklets. Make checks payable to John Gunnison.
  
  PULP VAULT 

        Tattered Pages Press  (Doug Ellis)
        6942 N. Oleander
        Chicago, IL  60631

       Large, high quality 'zine publishing articles, story reprints, 
       and unpublished pulp stories.  Subscriptions are no longer accepted,
       single issues are $7.95. Most recent issue is #10.
       Some back issues are available as are other booklets.

   SPICY ARMADILLO STORIES 

         Jerry Page 
         193 Battery Pl NE 
         Atlanta, GA 30307 

       Recently started fanzine publishing articles and new fiction.
       Subscriptions are $20/6 issues, single issues are $5. 

   Others???

   Defunct fanzines

      AGE OF THE UNICORN (early 80s, at least 8 issues)
      BRONZE SHADOWS (Fred Cook, 1965-??, 15 issues, first fanzine)
      CLOAK & PISTOL (Joe Lewandowski, early 80s)
      DOC SAVAGE QUARTERLY (early 80s)
      DOC SAVAGE & ASSOCIATES (one-shot)
      DUENDE (Odyssey Publ, mid 70's, at least 2 issues)
      THE MAN OF BRONZE (one-shot)
      NEMESIS, INC. [was DOC SAVAGE CLUB READER]
             (Frank Lewandowski, 1977-91, 30 issues)
      PULP (Robert Weinburg ?)
      PULP ERA (Lynn Hickman)
      PULPETTE (Joe Lewandowski, early 80s)
      SAVAGE SOCIETY OF BRONZE (at least 4 issues)
      THE WOLD ATLAS (about 5 issues, early '80s, concerned with Farmer's
         ideas) 
      XENOPHILE (Nils Hardin, 1972-79, ~30 issues) 
     others???

Q: Are there any pulp conventions?

A: Yes.  There is Pulpcon.  It's usually held once a year near Dayton,
Ohio.  The latest, Pulpcon 21, was held July 16-19, 1992.  For information
on future Pulpcons write: Rusty Hevelin, PO BOX 1332, Dayton, OH, 45401.

Michael R. Brown
Florida Atlantic Univ
Internet: michaelb@sol.cse.fau.edu
BitNet: m_brown@fauvax
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Today's Topics:

		 Books - Card (5 msgs) & Clarke (6 msgs) &
                         Duane (4 msgs)

---------------------------------------------------------------------------

Date: 6 Oct 92 14:14:31 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

So what I would like to know is whether my paperback copy of 'Xenocide', in
excess of 500 pages, is the _whole_ story, or is it only the first half?
Does anyone know for sure?  I'm asking only because so far, I've found it
to be one of those incredibly fascinating stories one hopes never ends.
(In checking the page count I inadvertantly read the last line of the book
- - looks like a clean ending to me, but of course I won't know for sure
until I've read the whole thing)

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 6 Oct 92 14:47:55 GMT
From: mblum@chaos.cs.brandeis.edu (Cerebus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>So what I would like to know is whether my paperback copy of 'Xenocide',
>in excess of 500 pages, is the _whole_ story, or is it only the first
>half?  Does anyone know for sure?  I'm asking only because so far, I've
>found it to be one of those incredibly fascinating stories one hopes never
>ends.  (In checking the page count I inadvertantly read the last line of
>the book - looks like a clean ending to me, but of course I won't know for
>sure until I've read the whole thing)

There will definitely be a fourth book.  Once you read the whole book this
will be very obvious to you, because, while one of the major plot lines is
completed, one is left hanging, and another has just begun.  Besides, the
various 'zines have mentioned the fourth book several times, as has Card in
interviews.  I don't know what the title is, alas.

Matt Blum
mblum@cs.brandeis.edu

------------------------------

Date: 6 Oct 92 23:02:58 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

The name of the final (yes, final) book of the Ender series is called
_Ender's Children_. It is set for late summer/early fall of 1993.

Could the children in the title be the Bugs or the Piggies, or could it be
little Ender and older brother II that were created when Ender went into
that magic spacecraft. It's been over a year since I read _Xenocide_ so I'm
not too clear what the Sam Hill happened at the end.

------------------------------

Date: 7 Oct 92 01:02:09 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>Could the children in the title be the Bugs or the Piggies, or could it be
>little Ender and older brother II that were created when Ender went into
>that magic spacecraft. It's been over a year since I read _Xenocide_ so
>I'm not too clear what the Sam Hill happened at the end.

Well, I'd put forward this theory.  It is about how the young Peter takes
over the known human worlds again.  And young Val's search for hospitable
planets and Ender's death.

------------------------------

Date: 7 Oct 92 21:50:47 GMT
From: mforbes@gmuvax2.gmu.edu (I am a Jelly Doughnut)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: O.S. Card's next book?

Does anyone know when the newest Orson Scott Card book is coming out?  I
had heard that two different books are coming out, one is the 1st book in a
new series (or a single, not sure) and the other is the 2nd book in the
Memory of Earth series....  if anyone knows anything at all, I'd like to
know :)

Thanks!

Mike Forbes

------------------------------

Date: 6 Oct 92 15:48:29 GMT
From: dbrod@eng.clemson.edu (Douglas Brod)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Next Rama Book

Does anyone know when Arthur C. Clarke's next Rama book will be out?

Doug Brod
brod@eng.clemson.edu

------------------------------

Date: 6 Oct 92 20:09:37 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Rama Book

dbrod@eng.clemson.edu (Douglas Brod) says:
>Does anyone know when Arthur C. Clarke's next Rama book will be out?

Never, if the ones before are any indication of it. So far as I can tell,
all the Rama sequels were written by Gentry Lee, with Clarke's name tacked
on. The writing style and plot is not at all like him.

Damien Neil
Case Western Reserve University
dpn2@po.cwru.edu

------------------------------

Date: 6 Oct 92 20:34:25 GMT
From: dbrod@eng.clemson.edu (douglas brod)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Rama Book

When I first read Rama II, the endflaps or introduction mentioned the names
of three more books in the series.  I don't remember the title of the last
book in the series.  The most recent book ended on a very depressing note.
Nicole De Jardins/Wakeman (sp?) was imprisoned, the colony was going down
the tubes, etc.  It screamed for an ending.  Maybe someone else out there
knows what I'm talking about.

Doug Brod
dbrod@eng.clemson.edu

------------------------------

Date: 6 Oct 92 20:37:45 GMT
From: gallim@stsci.edu (Jack Gallimore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Rama Book

Smug comments aside, I think Clarke made mention of a fourth and final book
called "Rama Revealed" or some such in the intro to Rama II.  Release date?
Who knows?

Jack Gallimore
Academic Affairs
Space Telescope Science Institute
gallim@stsci.edu

------------------------------

Date: 7 Oct 92 06:13:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who Wrote RAMA II and GARDEN OF..., anyway? (was re: Next Rama Book?)

dpn2@po.CWRU.Edu (Damien P. Neil) writes:
>>Does anyone know when Arthur C. Clarke's next Rama book will be out?
>
>Never, if the ones before are any indication of it. So far as I can tell,
>all the Rama sequels were written by Gentry Lee, with Clarke's name tacked
>on. The writing style and plot is not at all like him.

Check out GARDEN OF RAMA'S first hundred and fifty pages - the journal of
their first ten years aboard Rama II as told by the main character (that
woman, what'shername?).  This is DEFINITELY Clarke writing alone.

It was painfully easy to see what was Clarke and what was Lee in both those
sequels.

Clarke pretentiously warns us in his Author's Notes that everything wrong
with these two sequels can be blamed on Gentry, but none of it heaped on
him.

I think Clarke and Lee coplotted the novels, definitely.  I think Clarke
did a lot MORE of the cowriting on RAMA II than on GARDEN OF..., but it's
still a joint venture.

Gentry has collaborated with Clarke before.  Clarke has no reason to give
him covert permission to go walking in Clarke's fields.

Besides, Clarke hasn't written or cowritten a good book since 2061...  and
that was an unexpected spike in his quality.  The slide's been happening
for a long while.  Check out GHOST FROM THE GRAND BANKS.

Now the real question: who konws when 3001: FINAL ODYSSEY will be out...?

Scott Gorcey

------------------------------

Date: 7 Oct 92 16:54:15 GMT
From: kasprj@nuge106.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who Wrote RAMA II and GARDEN OF..., anyway?

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>Besides, Clarke hasn't written or cowritten a good book since 2061...  and
>that was an unexpected spike in his quality.  The slide's been happening
>for a long while.  Check out GHOST FROM THE GRAND BANKS.
 
 Umm, what? Are you sure you aren't reading the Anti-Clarke? Or perhaps
holding your graphs upside-down? _2061: Odyssey Three_ was a plunge, not a
spike. A shadow of the old Clarke. _Ghost..._ was the book that convinced
me that Clarke hadn't completely lost his talent - not an easy thing to do
after _2061_, _Cradle_ and those awful Rama sequels.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 6 Oct 92 13:34:36 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sexual Politics and Diane Duane

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>gemerson@cherry.ucs.indiana.edu (Gennis Emerson) writes:
>>The plot seemed sort of a side issue to the presentation of the
>>relationships and the "look how reasonable we are about sleeping with
>>each other" attitude.
>
>No it didn't.  Maybe it's just that you couldn't get past the fact that
>they were both men and so felt compelled to think about that aspect every
>time Herewiss and Freelorn made some innocuous comment that a
>knight-and-princess couple would have made without raising an eyebrow.  If
>you accept, "They're men, they're lovers," you'll see that Duane doesn't
>harp on it needlessly - only when it's necessary to the plot.

Well, I'll weigh in somewhere between these two views :-)

The basic premise is reasonable enough, but I think that Duane did tend to
get slightly preachy about it in the first book. Compared with the second
and third books, the first one does go slightly overboard (IMO :-) although
some of that may just the need to establish the background.  It reminds me
of what the guy that recommended it to me years back said - "Good book if
you don't mind the Gay Rights preachiness".

On the other hand, as far as I can remember from the introduction, I think
TDIF was (one of?) her first book(s?), so you can make allowance for that;
certainly the other two books (so far) in the series take the background
for granted which, IMHO, is a better way to do it, as opposed to the
original's slightly heavy handed 'nobody in this world thinks it's a big
deal but I'm going to hammer it home regularly anyway' approach. I think
that's the main problem - the book is a lot less subtle at establishing
this part of the background than the other background areas, which tends to
make it stand out more than its contribution to the plot really needs.

By the later books, the background is established, Duane's had a lot more
experience of writing, and the story has taken over from the setting, and
there are lots more great ideas coming in...

Highly recommended - the later books are excellent, and the first one is
pretty good for a first novel.

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 7 Oct 92 02:48:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sexual Politics and Diane Duane

jc@crosfield.co.uk (jerry cullingford) writes:
>v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>>gemerson@cherry.ucs.indiana.edu (Gennis Emerson) writes:
>>>The plot seemed sort of a side issue to the presentation of the
>>>relationships and the "look how reasonable we are about sleeping with
>>>each other" attitude.
>>
>>No it didn't.  Maybe it's just that you couldn't get past the fact that
>>they were both men and so felt compelled to think about that aspect every
>>time Herewiss and Freelorn
> 
>The basic premise is reasonable enough, but I think that Duane did tend to
>get slightly preachy about it in the first book. Compared with the second
>and third books, the first one does go slightly overboard (IMO, IMO :-) )

Given a world in which same-sex pairs are accepted, you can't get preachy
about it in any meaningful sense. In the Herald Mage series of Lackey, the
society doesn't accept same-sex pairs as a matter of course, so Lackey does
have the tendency to get preachy. My first comment to the guy who loaned me
his copy of Duane's books was to point out the acceptance of the same-sex
relationship in such a way that you could forget about it.

Some of my favorite books in which a same-sex pair is featured have been
ones in which the pair is just plopped right into the plot. That, IMHO, is
what makes a good novel of this kind, especially if the pov is the same-sex
pair. I go out searching for a novel which accepts this kind of sexuality
as a matter of course, merely because they hardly exist.

I loved Mercedes Lackey's series because it is rare. There are quite a few
points in the books where the same-sex pair is accepted implicitly (e.g the
Shadow Lover is male for Vanyel).

Darin
st1rk@jetson.uh.edu                                              

------------------------------

Date: 7 Oct 92 13:43:19 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sexual Politics and Diane Duane

st1rk@rosie.uh.edu (Maxwell, Darin) writes:
>jc@crosfield.co.uk (jerry cullingford) writes:
>>The basic premise is reasonable enough, but I think that Duane did tend
>>to get slightly preachy about it in the first book. Compared with the
>>second and third books, the first one does go slightly overboard (IMO,
>>IMO :-) )
>
>Given a world in which same-sex pairs are accepted, you can't get preachy
>about it in any meaningful sense. In the Herald Mage series of Lackey, the
>society doesn't accept same-sex pairs as a matter of course, so Lackey
>does have the tendency to get preachy. My first comment to the guy who
>loaned me his copy of Duane's books was to point out the acceptance of the
>same-sex relationship in such a way that you could forget about it.

Hmm :-) My reaction was basically the other way round - Misty's Herald-Mage
books take an unusual-in-background-world same-sex pair more or less as a
matter of course (as far as justifying it in the book goes; it's happened,
and the characters live with the resulting reactions).  It's a part of the
story, and doesn't stand out more than any of the other parts of the plot.

>Some of my favorite books in which a same-sex pair is featured have been
>ones in which the pair is just plopped right into the plot. That, IMHO, is
>what makes a good novel of this kind, especially if the pov is the
>same-sex pair.

Exactly my point. We agree here.

>I loved Mercedes Lackey's series because it is rare. There are quite a few
>points in the books where the same-sex pair is accepted implicitly (e.g
>the Shadow Lover is male for Vanyel).

(I can highly recommend Misty's books as well :-) )

That's what I see as the flaw in Duane's first book; It takes a world in
which same sex pairs are unremarkable, and then spends a lot of effort in
justifying it, which gave me the impression of preachiness, rather than
just accepting it as implicit - somewhat irritating, a flavour rather like
saying something along the lines of

"Bill had a cup of coffee. Coffee is made from coffee beans and boiling
water, but bill didn't get scalded because you don't drink it while it's
boiling, and he didn't get soaked because cups hold liquid."

instead of just saying "He had a cup of coffee". (Yes, I've exaggerated the
effect a bit ;-) , but that's the difference in impressions between the two
- - Misty's LHM books (and Duane's second and third "door" books) are good
stories that just happen to include same-sex pairs; TDIF struck me as
suffering a bit from being 'here's a book about a how you could have a
world in which same sex pairs are common and by the way there's also a good
story going on as well'.

Your mileage may vary, of course :-)

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 8 Oct 92 01:31:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sexual Politics and Diane Duane

jc@crosfield.co.uk (Jerry Cullingford)) writes:
>That's what I see as the flaw in Duane's first book; It takes a world in
>which same sex pairs are unremarkable, and then spends a lot of effort in
>justifying it, which gave me the impression of preachiness, rather than
>just accepting it as implicit - somewhat irritating, a flavour rather like

Hmm. You are coming at this from a point of view I hadn't considered. But
it is also possible to say that without these justifications to the reader
there would be no reader. These books are pointing out things about
society, but I think the major topic in the books is interpersonal
relationships and relationships with the God/dess/universe. That is my
personal first reaction.  You could say all the literary gobbledygook about
reading the text as text, etc.  but please don't.:-)

>stories that just happen to include same-sex pairs; TDIF struck me as
>suffering a bit from being 'here's a book about a how you could have a
>world in which same sex pairs are common - and by the way there's also a
>good story going on as well'.

My original post said something about appreciating the books for their
mythological character. I had to go back to the books to understand what I
meant by that. The universe's mythology (or theology) was well developed in
my opinion. Maybe appreciating neo-pagan philosophies allows me to connect
better to the Goddess figure, because I got a strong feeling I knew where
Duane was coming from on that, though I am not pagan. It is the same
feeling I got when I saw my first SCA Coronation. I could imagine how
people could be compelled to consider a monarch as divine. If I had come
away from these books with no other sense of them, this would have been
enough.  But I wouldn't have gotten the chance to read them because the
loaner liked the books less for my reason and more for the acceptance of
same-sex pairs.  The topic we are currently discussing is not the reason I
loved the books enough to make my best friend read them.  It was the
'feeling' I got from reading them, and I wanted to share those feelings.

What I am trying to say is, these books are not, for me, books about a gay
couple. They are so much more than that that I can't begin to explain it,
even to myself.

Darin
st1rk@jetson.uh.edu                                              

------------------------------
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Today's Topics:

       Books - Bisson & Douglas & Hand (2 msgs) & Harness (2 msgs) &
               Hazel & Heinlein (7 msgs) & Lumley & Niven &
               Weinberg & Zelazny (3 msgs)

---------------------------------------------------------------------------

Date: 6 Oct 92 15:19:12 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: T Bisson: Voyage to the Red Planet

write@eff (Glen Cox) writes:
>>Here's a fun book: Terry Bisson's _Voyage to the Red Planet_ (1990?)
>>It's light, humorous, full of running gags, and just plain a good read.
>
>While I agree with you that VOYAGE TO THE RED PLANET is a fun book, I have
>to disagree with your statement that it is "not very socially
>significant."  [it's satire]

And more than just satire, it's an utterly amazing adventure story.  In
contrast, good ol' BORED OF THE RINGS was both satire and parody.  The
actual adventure and characters had no interest beyond Tolkien parody.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 7 Oct 92 06:24:00 GMT
From: advax@reg.triumf.ca (A.Daviel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: A Plague of Change, L.Warren Douglas

According to the postscript, this is the author's first published novel.  I
found it mature for a first novel. The characters are moderately detailed,
nothing in the science grates on my nerves; it was a good read. I'll
probably get his next book.

There is a bit of detail on computer systems, but nothing too outre.
Descriptions of alien language and genetic science are absorbing.

ISBN 0-345-37828-8
Del Rey/ Ballantine Books

SPOILERS (mostly from the back cover)

Beyond the antimatter barrier known as the Reef, the stellar systems are
low in heavier trace elements. The human colonies rely on interstellar
trade for these elements; with economic collapse and piracy, colonies are
failing, some turning to cannibalism. Computer prodidgy Bass Cannon finds a
possible solution on the planet Phastillan, a psatla colony. The psatla
rely on human technology to terraform (psatlaform) their colony planet,
communicate by pheromones, and can manipulate the genes of any species.
Bass didn't realize that his experiences would make him a radical, a
visionary, and possibly the savior of his own species.

Andrew Daviel
Vancouver, Canada

------------------------------

Date: 6 Oct 92 21:40:52 GMT
From: nmlrc@uwpg02.uwinnipeg.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elizabeth Hand

Has anyone out there read Elizabeth Hand? (Is this to general a question?)
I have been following the newsgroup for a month and have seen no mention of
her.  She is a relatively new writer - her first novel _Winterlong_ came
out last year, and _Aestival Tide_ came out this year (or there abouts - I
read them in paper so I could be out a year).  She falls into the
biogenetic stream, and has an intriguing vision of the world.  The books
are not for the squeamish or for the homophobic but I did not find her
overly sensational.
   She plays with both Christian and Eastern mythology and seems to have a
broad literary base (I believe she has a Master's in English - which does
not necessarily imply a broad literary base :-)).  I would be curious to
find out more about her, and what people's responses to her are.

Miriam Unruh

------------------------------

Date: 7 Oct 92 21:34:09 GMT
From: matth@microsoft.com (Matthew Hillman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand

nmlrc@uwpg02.uwinnipeg.ca writes:
>Has anyone out there read Elizabeth Hand? (Is this to general a question?)
>I have been following the newsgroup for a month and have seen no

I just read _Aestival Tide_, and thought it was fantastic.  I liked
_Winterlong_ as well, though I found it harder going; the story sometimes
got bogged down in the incredibly rich language and imagery.  I thought
_Aestival Tide_ was more balanced, with both a compelling plot and
beautiful writing and imagery.

The only book I've read that was similar to Hand's was _Views from the
Oldest House_ by Richard Grant, also very good.  I haven't read anything
else by Grant (yet).  I believe he and Elizabeth Hand are a couple.

Matt Hillman
matth@microsoft.com

------------------------------

Date: 8 Oct 92 04:53:41 GMT
From: c9005189@wombat.newcastle.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charles Harness Request & Book List Request

Could someone please give me some information on Charles Harness's science-
fiction novel "The Paradox Men" (1953).

I am interested to read this novel, but would first like some information
on the book, particularly some info detail on plot and Harness's other
books such as "Firebird", "The Rose" and a book, I, think, called "The
Ritornel" (1968) and any other literature by this author that you believe
is worth reading.

Also I would appreciate some info on Harness, himself. I know that he
hasn't been a very prolific writer, and his writing has been described by
critic David Pringle as being similar to A.E van Vogt.

Any incoming info would be most welcome.

Peter Longworth
University of Newcastle
Callaghan
Newcastle, Australia

------------------------------

Date: 8 Oct 92 05:52:20 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charles Harness Request & Book List Request

c9005189@wombat.newcastle.edu.au:
>Could someone please give me some information on Charles Harness's
>science- fiction novel "The Paradox Men" (1953).
>
>I am interested to read this novel, but would first like some information
>on the book, particularly some info detail on plot and Harness's other
>books such as "Firebird", "The Rose"...

I'm not sure what to make of this bemusing request.  Do you want to know
whether the book will repay the time it takes you to read it, or do you
simply like to be told a book's plot before you start it?  And do you want
to know about his other books to help you decide whether the author is
worthy of your attention, or to help you decide whether you'd rather read
one of them instead of "The Paradox Men"?  If you're interested in reading
that book, why don't you go ahead and read it?  It'll probably take you
less time than it took to type up the message asking about it.

>...and a book, I, think, called "The Ritornel" (1968)

"The Ring of Ritornel"?

Dani Zweig
dani@netcom.com

------------------------------

Date: 8 Oct 92 04:51:56 GMT
From: rebekah@netcom.com (Rebekah J. Jensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paul Hazel (Correction)

I posted a couple of days ago asking if anyone had heard of Paul Hazel and
of his forthcoming book, _Wealdwife's Tale_.  In that post, however, I had
the names of his previous books wrong.  His trilogy is called: The
Finnbranch Trilogy and contains _Yearwood_, _Undersea_, and _Winterking_.
The last one was published in '87.  Has anyone read these?  Are they any
good?

Thanks!

Becky Jensen
rebekah@netcom.com

------------------------------

Date: 6 Oct 92 18:54:05 GMT
From: rorschak@daimi.aau.dk (Jesper Lauridsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein reference in Sturgeons "The Golden Helix"

  Some 22 pages into the short story "The Golden Helix" by Theodore
Sturgeon I read the following lines:

  "Then an old, old tale tale flashed into his mind, an early thing from
the ancient Amerenglish, by Hynlen (Henlyne, was it? no matter) about a man
who tried to convey to humanity a description of the superbeings who had
captured him, with only his body as a tablet and his nails as a stylus.
Perhaps he was mad at the time he finished, but his message was clear at
least to him: 'Creation took eight days'. ".

   This clearly a Heinlein reference but where is it from?
 

------------------------------

Date: 6 Oct 92 22:50:01 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein reference in Sturgeons "The Golden Helix"

The RAH story Sturgeon is refering to is "Goldfish Bowl". I think it is
collected in _6XH_ aka _The Unpleasant Profession of Johnithan Hoag_.

------------------------------

Date: 6 Oct 92 21:34:51 GMT
From: rowe@soda.glorantha.berkeley.edu (Eric Rowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein reference in Sturgeons "The Golden Helix"

Well, unless Anson MacDonald is a pseudonym of Heinlein's this reference is
incorrect. I have the story Goldfish Bowl in Groff Conklin's _The Golden
Age of Science Fiction_. It has _Goldfish Bowl_ by Anson MacDonald
published in Astounding Science Fiction in 1942. I don't know where people
are getting all these other references from.

Eric

------------------------------

Date: 7 Oct 92 00:44:11 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein reference in Sturgeons "The Golden Helix"

rowe@soda.glorantha.berkeley.edu (Eric Rowe) writes:
>Well, unless Anson MacDonald is a pseudonym of Heinlein's  ...

Which it is.

------------------------------

Date: 7 Oct 92 00:38:11 GMT
From: blum@news.ils.nwu.edu (Daniel Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein reference in Sturgeons "The Golden Helix"

The reference is to "Goldfish Bowl," available in _The Menace From Earth_.

Dan Blum
Institute for the Learning Sciences   
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 7 Oct 92 19:13:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein reference in Sturgeons "The Golden Helix"

In Grumbles from the Grave, there is an interesting letter from Heinlein to
Campbell dated September 6, 1941.  Heinlein offers to sell his future work
at the rate of one cent a word under the name "Lyle Monroe," one and a
quarter cent a word under the name "Caleb Saunders," and one and a half
cents a word under the "Robert Heinlein" and "Anson McDonald" names.

"Lyle Monroe" was a name Heinlein used to sell stories he considered
sub-par to editors he didn't particularly like.  Campbell never published
any Monroe stories and only one Saunders story ("Elsewhen"), according to
the bibliography in the back of Grumbles.

Heinlein also used the pseudonyms "John Riverside" for the Unpleasant
Profession of Jonathon Hoag, and "Simon York" for a mystery story he
published in 1947.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu

------------------------------

Date: 8 Oct 92 01:45:54 GMT
From: higgins@fnalf.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: AnLab and RAH(Re: Heinlein reference in Sturgeons "The Golden Helix")

Once upon a time, the sociologist William Sims Bainbridge, author of
*Dimensions of Science Fiction*, decided to roll up his sleeves and attempt
a statistical analysis of "The Analytical Laboratory."  I think it was
published for *Analog's* 50th anniversary in 1980.

The AnLab, as readers know, is a poll established by John Campbell where
readers vote every month on the stories they liked best in the issue.  The
author of the top vote-getter got paid a bonus.  Drawing meaningful
conclusions is difficult, because while Campbell published a scoring scale
for the stories, he never said how many votes it was based on, so you don't
know anything about the errors... but I digress.  You can look the article
up if you want.

Prof. Bainbridge lumped all stories by a given author together, and ranked
all authors who had had ten or more stories published in *Astounding* or
*Analog*.  People with the highest scores were those whose stuff had been
most consistently popular with the readers, regardless of era they were
published, quantity of author's output, or whatever.

The all-time, number one most popular writer of SF stories for
*Astoundalog*?  Robert A. Heinlein.  No surprise.

The runner-up, number two in popularity, was.... (the envelope please)...

Anson McDonald

(Bainbridge had kept RAH and AMcD separate for purposes of analysis, I
forget why.)

If memory serves, the next few writers on the list were Asimov, Doc Smith,
Van Vogt, and (!) Pournelle.

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNAL.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 6 Oct 92 20:39:26 GMT
From: wmperry@bronze.ucs.indiana.edu (William Michael Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brian Lumley's NecroScope Series

   I just finished reading Brian Lumley's latest NecroScope book (Blood
Brothers) last night.  Anyone know when the next one is due out?  Only
thing I didn't like about this one were the 4 or 5 gratuitous sex scenes.
   Has anyone else out there read these books?  They deal with vampires as
parasites in human hosts (leeches) that amplify their hosts emotions, etc.
Also about a man who can speak with the dead (thus Necroscope) who finds
out about them when a murder victim asks him for help.
   Pretty vague plot recap, but I'm posting before I head to work :) I'd
really like to know what other people have thought of these books, and if
anyone knows when the next one will come out (Blood Brothers says it will
be called "The Last [Aeirie,Stack?]".

Thanks.

Bill Perry

------------------------------

Date: 8 Oct 92 03:58:50 GMT
From: ikos@netcom.com (Ikos)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question on Niven's "Magic Goes Away" & "Wishing Game".

No serious spoilers present.  If you've read both stories, you'll know whom
I'm talking about. 

I've just read "The Wishing Game" from Niven's "Playgrounds".  The story is
an epilogue of "The Magic Goes Away"; its focus is on two of the survivors
of the resurrection of Roze-Kattee.

My only problem is that I counted three people that made it through.  Will
somebody explain what happened to the other guy?

Did I miscount (in that case, don't have me as your bridge partner), or is
Niven going to leave his fate to our imaginations...

Jeff Chan
jeff@ikos.com
..!netcom!ikos!jeff

------------------------------

Date: 6 Oct 92 17:09:23 GMT
From: cje@gandalf.rutgers.edu (Cthulhu's Jersey Epopt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Weinberg's Pulp Classics Series

michaelb@cse.fau.edu (Michael Rogero Brown) writes:
>I am looking for info in Robert Weinberg's Pulp Classics series.  This was
>a series of pulp reprints from 73-80.

I pulled this info off of RLIN while looking for the sequel to THE DEVIL'S
AUCTION.  Hope it's of some use.

FIN PN ROBERT WEINBERG - Cluster 77 of 88

Satan's roadhouse / [edited and published by Robert Weinberg]. - 1st ed. -
   Chicago : Weinberg, c1977.
  96 p. : ill. ; 22 cm. - (Weird menace ; no. 2)

  Series.
  $5.00
  LCCN: 77152374//r85
  L.C. CALL NO: PZ1.S23  PS648.H6
  ID: DCLC77152374-B              CC: 9110       DCF: i

FIN PN ROBERT WEINBERG - Cluster 80 of 88

Jones, G. Wayman.
  The Emperor of Death / [edited by Robert Weinberg]. - 
     San Bernardino, Calif. : Borgo Press, 1980, c1979.
  121 p. : ill. ; 22 cm. - (Pulp classic ; no. 20)

  ISBN 0893700851 : $11.95. - ISBN 0893700843 (pbk.) : $5.95
  LCCN: 808668//r85
  L.C. CALL NO: PS648.D4.J6 1980
  ID: DCLC808668-B                CC: 9110       DCF: i

FIN PN ROBERT WEINBERG - Cluster 82 of 88

The Corpse factory / [edited by Robert Weinberg]. - 1st ed. - Chicago :
   Weinberg, c1977.
  96 p. : ill. ; 22 cm. - (Weird menace ; no. 1)

  Series.
  $5.00
  LCCN: 77150976//r85
  L.C. CALL NO: PZ1.C828  PS648.H6
  ID: DCLC77150976-B              CC: 9110       DCF: i

FIN PN ROBERT WEINBERG - Cluster 85 of 88

Devils in the dark / [edited and published by Robert Weinberg]. - 1st ed. -
   Chicago : Weinberg, c1979.
  96 p. : ill. ; 22 cm. - (Weird menace ; 4)

  Series.
  LCCN: 79112261
  L.C. CALL NO: PZ1.D485  PS648.H6
  ID: DCLC79112261-B              CC: 9110       DCF: i

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC

------------------------------

Date: 8 Oct 92 05:53:12 GMT
From: takkyon@dartmouth.edu (Dr. Tachyon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Lord of Light_

The subject line describes the subject pretty well.  IMNSHO this is one of
Zelazny's best books; it's one of my favorite, if not my favorite, period,
books of all time.  Yet whenever I mention it to SF-loving friends, I can't
find anyone who's read it.
	
Anyone have any comments on it?  (I think it's been out of print for a
while now.)  Definitely worth reading, if you can get your hands on it.

------------------------------

Date: 8 Oct 92 06:54:34 GMT
From: cain@ics.uci.edu (Timothy Cain)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

_Lord of Light_ is my favorite book, hands down. I have recommended it to
friends, who all seem less than impressed. I think the book's structure
(starts near the end, goes back to the beginning, then jumps to the end)
throws people off, but you can't explain taste. I just wish that Lord of
Light themepark would have been built. What a crazy idea!

BTW, _LoL_ got me started reading all of the Hugo winners, but none were as
good, IMHO. To give you an idea of my tastes, I had trouble finishing
_Neuromancer_ and _Downbelow Station_ (I thought _Cyteen_ was better), but
I loved _Hyperion_ and _A Canticle for Leibowitz_.

Timothy D. Cain
Department of Information and Computer Science  
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 8 Oct 92 10:55:27 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

An excellent book, probably my favorite Zelazny.  It does have some minor
stylistic flaws, however.  The transition to flashback after chapter one
left me completely confused the first time I read this.  And the shaggy dog
story that occurs near the beginning ("the fit hit the...") was
incongruous.  Amusing, but it hardly fit with the tone of the book.

All in all, though, I much prefer LoL to Amber part 17, or whatever.  :-)

And if you liked LoL, you might want to try to find Steven Brust's novel
_To Reign In Hell_.  He (Brust) does to Jehovah and Lucifer what Zelazny
does to Buddha and Shiva in LoL.  A deliberate Zelazny pastiche, but an
excellent one.

Chris Waters
xtifr@netcom.COM

------------------------------
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Date: 3 Oct 92 04:37:23 GMT
From: merritt@milton.u.washington.edu (Ethan Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

joak@ocf.berkeley.edu (Jonathan A. Kung) writes:
>Don't understand the question?  No problem; neither do I.  I guess I
>thought that the Hierogrammates (is that them, the trio with names like
>Ossiforous or whatever) were from the next universe, come back to help
>Severian because of something he did in his "first", original non-NewSun
>incarnation that passed Zak's test and asked that an alternate Severian be
>created that would become the New Sun.  (Ow.  Sharp pains in my head.)  If
>they are indeed from Severian's birth-universe (what's the name, Briah? or
>is that the other one?), then I was in error.

   I haven't read the Sun books for a while, so I may misremeber, but...  I
believe that Ossipago, Familulus, and Bar???  were busy living backwards in
time (like Merlin in TH White's Once and Future King?).  I.e. their future
was Severian's past.  Now as I recall the explanation for the
heirogrammates' interest in humanity it goes something like this: humanity
created and/or evolved into the heirogrammates. The heirogrammates in turn,
so as to ensure their own future existence, wish to evolve/create humanity
so that humanity is in a position to return the favor again.  As usual the
tenses and time directions are all messed up.  Wolfe does not, that I
picked up anyway, develop the backwards-in-time notion very well.  One
possible vision is of a univerese shared by humanity evolving in one
time/direction towards the heirogrammates; with the heirogrammates working
backwards through the same events to the the beginnings of humanity.

   Anyone want to take a stab at explaining this better?

>19.  Was the jungle area in the Garden with the three people, one woman, a
>     man, and a naked man, in the hut an instance of time-travel?  I
>     remember reading that Severian noticed that those people seemed to be
>     ignoring or at least trying not to notice himself and Agia.

   I could never tie up the loose threads in this one.  I half suspect that
Wolfe was originally heading in another direction in his conception of the
panoramas, but changed his mind.  For what it's worth I think that the
reason that the inhabitants were semi-oblivious to Severian and company was
that (1) each panorama sort of exuded a proper mind-set for its setting (2)
susceptible passers-by were taken up by this and became effectively part of
the stage set. I.e. I don't think the people were true originals seen via
time travel, I think they were contemporaries of Severian who had gotten
caught up in an Ernest Hemmingway look-alike contest imposed by the stage
set.

   Here's a question in return: At least one of the stories which Severian
relates from his little brown book is recognizable - that of Theseus
returning without changing his sails.  Can the other stories be matched up
with tales we already know?

Ethan A Merritt

------------------------------

Date: 3 Oct 92 16:35:33 GMT
From: pws@castle.ed.ac.uk (P W Stephenson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

merritt@milton.u.washington.edu (Ethan Merritt) writes:
>Here's a question in return: at least one of the stories which Severian
>relates from his little brown book is recognizable - that of Theseus
>returning without changing his sails.  Can the other stories be matched up
>with tales we already know?

My head is seriously overloaded after reading this thread and I think I
need a lie down with a good book (it seems I'm going to have to dig out my
Fifth Head of Cerberus again), but I remember various of the stories rang
bells at the time. In particular, the one about anthropomorphic wolves
struck me as a mixture of the Romulus and Remus legend and the Jungle Book.
I can't remember why I recognised the latter.

Also, in a posting the last time this subject cropped up, I pointed out a
quotation (the only direct one I know about) from Marlowe's Faustus which I
believe he sees in the brown book: ``Hell hath no limits nor is
circumscribed...''  (I think it's that one, at least it's something
similar).

Also, I have a recollection of some story about a man sitting under a tree
which sounded extremely Buddhist.

In fact I think most of the stories carry a good helping of myths we know
about.  The story of the Armiger's daughter (I know it wasn't from the
brown book) certainly struck me as a classic piece of folklore, and I
should be glad to know if anyone recognised it.  That doesn't mean I can't
believe Wolfe invented it.

Of course, a lot of Severian's own experiences have mythological
counterparts: as in the second (chronologically, first for Severian)
meeting with Typhon where, like Christ, he is tempted by being shown all
the countries in the world (ish); as in the Tower of Master Ash which is
some counterpart of the tree Yggdrasil of the Norse myths.  It's almost as
if all the myths and actualities of the old Urth have mixed together and
produced the one-step-removed-from-reality feel of the novel sequence, just
as the surface of the planet is littered with the detritus of former
civilisations, and just as the very vocabulary is littered with resurrected
words... the way the themes all tie together never ceases to astound me.
No other writer I know has ever achieved the same effect.

``Almost nothing remains to be told...'' (Citadel, final chapter) - Pah!

Peter Stephenson     
Dept. of Applied Mathematics and Theoretical Physics
University of liverpool, U.K.
+44 51 794 3784
pws@s-a.amtp.liv.ac.uk
PWS@UKACRL.BITNET

------------------------------

Date: 3 Oct 92 20:22:15 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

>Here's a question in return: at least one of the stories which Severian
>relates from his little brown book is recognizable - that of Theseus
>returning without changing his sails.  Can the other stories be matched up
>with tales we already know?

Except that the sources are more complicated than that...

  I don't remember that much of that sequence, but one thing I do remember
(partly because Wolfe confirmed it when I talked to him) was that the
battle between the giant and the scholar is not straight out of the
mionotaur legend - it also comes from the battle of the Monitor and the
Merrimack.  There are other sources in there too, but that's the main one I
recall.

  One of the stories comes from Kipling, I think, (_The Jungle Book_), but
I don't remember where it is.

  Someone should annotate these books one of these days...

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 3 Oct 92 16:38:05 GMT
From: rabin@cs.yale.edu (Dan Rabin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

>1.  Who Severian's mother is.  I have a hunch that's she's Dorcas,
>    tortured by the Guild for some reason, so they took Severian in.

I believe that Dorcas was Severian's GRANDMOTHER, and Ouen (the servant at
the inn) his father.  Certainly Ouen's recognition of Dorcas as his `mother
come again' establishes him as her son.  At the end of _The Citadel of the
Autarch_, Severian asks Ouen if he was ever in trouble with the law.  Ouen
admits that he was involved with a woman who ran away from `some order of
monials', and that she was taken by the torturers and bore a child.  At the
beginning of _The Shadow of the Torturer_ we learn that torturers are taken
exclusively from children born to their `clients'.  Furthermore, Severian
is young at the time of his exile, and he portrays Ouen as at least
middle-aged, too big an age spread for them both to be children of the same
mother.  The old man at the lake is Dorcas's husband, Severian's
grandfather; presumably this is the man she is mourning at the end.

>2.  Who that servant that ran away after passing the warning note
>    in the inn by the Sanguinary Fields is.  Is he the one that
>    married Dorcas at the end?

See above for part of the answer.  He doesn't marry her at the end: he is
commanded by Severian (whom he knows to be Autarch, but does not know to be
his own son) to guard Dorcas, whose mourning leaves her in danger in the
abandoned parts of town.

>10. What happened during the time between Shadow, I think, and the
>    next part, at the Wall, that separated Severian and Jonas from
>    the rest?

A group of uhlans (mounted troops, apparently) start attacking travelers
outside the gate in order to keep them from continuing on the road, where
travel is prohibited in order to hobble rebellions.  In the melee, Severian
becomes separated from all his companions except Jonas.

Someone following up on this thread asks whether the green man ever returns
Severian's favor.  He does, when Severian is a captive of the Ascians in
_The Citadel of the Autarch_, and he says so explicitly.

One has to reread these books to get any idea of what's happening.  This is
highly characteristic of Gene Wolfe's writing, especially in some of his
short stories.  The story ends, you scratch your head, re-examine a few key
paragraphs, and so on.  Sometimes there are multiple contrasting
interpretations, all supported by the text.  Reading Wolfe can be very much
like playing chess.

Dan Rabin
rabin-dan@cs.yale.edu

------------------------------

Date: 4 Oct 92 00:58:10 GMT
From: tt@wag.caltech.edu (Toshi Takeuchi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff (jungles in the Garden)

merritt@milton.u.washington.edu (Ethan Merritt) writes about the
jungle area in the garden:

>   I could never tie up the loose threads in this one.  I half suspect
>that Wolfe was originally heading in another direction in his conception
>of the panoramas, but changed his mind.  For what it's worth I think that
>the reason that the inhabitants were semi-oblivious to Severian and
>company was that (1) each panorama sort of exuded a proper mind-set for
>its setting (2) susceptible passers by were taken up by this and became
>effectively part of the stage set. I.e. I don't think the people were true
>originals seen via time travel, I think they were contemporaries of
>Severian who had gotten caught up in an Ernest Hemmingway look-alike
>contest imposed by the stage set.

I agree with this to an extent.  The strange thing, however, is that
Severian saw the "flyer", which I believe was a single propeller airplane,
which was delivering mail.

Those people in the hut were then expecting mail and other goods from the
plane.

I think the place was meant to be ambiguous, but the people in the set
certainly seemed like early 20th century jungle settlers, and the single
prop plane seems to show that a glass dome may not have existed, unless he
was having a mutual hallucination with the others.

>Here's a question in return: at least one of the stories which Severian
>relates from his little brown book is recognizable - that of Theseus
>returning without changing his sails.  Can the other stories be matched up
>with tales we already know?

Hmm, I think the quote from Jonas should have been a hint for those of you
more literary types.  He said something like:

   "The king would knew that son would come back to Athens 
    with black sails if he failed..."
	
Toshi
tt@wag.caltech.edu

------------------------------

Date: 3 Oct 92 06:12:51 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

Jonathan A. Kung writes:

Those questions I CAN answer have been.  Except this one.

>19.  Was the jungle area in the Garden with the three people, one woman,
>     a man, and a naked man, in the hut an instance of time-travel?  I
>     remember reading that Severian noticed that those people seemed to
>     be ignoring or at least trying not to notice himself and Agia.

Yes, it was, time travel back to roughly our day Brazil.  Or probably
Brazil.  Iffy, just where in South America the City is.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 4 Oct 92 23:39:41 GMT
From: mbowman@andromeda.rutgers.edu (Michael Bowman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

Regarding Dorcas and the waiter:

John Clute (in _Strokes_, a collection of reviews and essays) contends that
Dorcas is Severian's GRANDmother, not his mother.  He thinks that the
waiter is her son (and hence Severian's father) and that the old man is her
husband (and Severian's grandfather).  His question was: who is Severian's
mother?  His answer is that it was the Autarch.

Michael Bowman
bvmi@odin.cc.pdx.edu

------------------------------

Date: 5 Oct 92 00:56:36 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

rabin-dan@cs.yale.edu writes:
>woman who ran away from `some order of monials', and that she was taken by
>the torturers and bore a child.  At the beginning of _The Shadow of the
>Torturer_ we learn that torturers are taken exclusively from children born
>to their `clients'.

We also learn that sometimes, the Seekers For Truth and Penitence are
instructed to rape a client. Wasn't this a clue that Severian's father is
the torturer who told him this?

Don C. Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 5 Oct 92 05:41:25 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

mbowman@andromeda.rutgers.edu (Michael Bowman):
>...Dorcas is Severian's GRANDmother, not his mother.  He thinks that the
>waiter is her son (and hence Severian's father) and that the old man is
>her husband (and Severian's grandfather).  His question was: who is
>Severian's mother?  His answer is that it was the Autarch.

Nothing reading the book wouldn't cure.  Dorcas is Severian's grandmother.
She died about forty years earlier, giving birth to Ouen, the waiter.  Ouen
never married, but did have several lovers.  One of those, Catherine, who
was given to the torturers, was Severian's mother.  The Autarch was a
eunuch.  Most of the details are brought out near the end of "Citadel of
the Autarch".

Dani Zweig
dani@netcom.com

------------------------------

Date: 5 Oct 92 16:06:25 GMT
From: duffey@uxh.cso.uiuc.edu (Thomas Duffey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

dani@netcom.com (Dani Zweig) writes:
>mbowman@andromeda.rutgers.edu (Michael Bowman):
>>...Dorcas is Severian's GRANDmother, not his mother.  He thinks that the
>>waiter is her son (and hence Severian's father) and that the old man is
>>her husband (and Severian's grandfather).  His question was: who is
>>Severian's mother?  His answer is that it was the Autarch.
>
>Nothing reading the book wouldn't cure.  Dorcas is Severian's grandmother.
>She died about forty years earlier, giving birth to Ouen, the waiter.
>Ouen never married, but did have several lovers.  One of those, Catherine,
>who was given to the torturers, was Severian's mother.  The Autarch was a
>eunuch.  Most of the details are brought out near the end of "Citadel of
>the Autarch".

But this still leaves the question; where is Severian's mother in the
BotNS?  Almost certainly she appears somewhere.  I wonder if she might not
have been the woman who played Holy Katharine in the torturers' initiation
rite.  Perhaps she was spared death in exchange for playing this role?

   On another note, in Sword of the Lictor, it's implied that Severian may
well have a sister (in the section where he meets the pioneering family).
Does SHE appear in the book anywhere?  Likely candidates, I'd say, are
Merryn the Cumaean's apprentice, the apprentice witch Severian met on a
childhood errand to the witches' tower, and possibly the Pelerine postulant
(Ava?) he converses with at the lazaret.

Tom Duffey
mebsunll.me.uiuc.edu

------------------------------

Date: 6 Oct 92 14:40:03 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

Greg Feeley published a dense, multipart article on just these isses in
_The New York Review of Science Fiction_ last year.

------------------------------

Date: 7 Oct 92 03:08:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Time and the New Sun

It's harder than it seems at first glance to decide on the time scale of
Gene Wolfe's "New Sun" books.  Most of the changes that suggest millions of
years - resource depletion, evolution of new species, even the
extinguishing of Earth's fires, could have been achieved in far less time
through technological intervention.

Trying a simpler question, as a means of getting a handle on the harder
one, how much time passed between Ymar's day and Severian's?  The clues
conflict.  Ymar lived in the first days of the dying of the sun, in the
last days of Earth's diastrophism, and in the last days of Earth's
interstellar empire.  (It may have even been in his day that the Autarchy
lost most of Earth outside South America.)  On the other hand, he lived in
a world little different from Severian's, where even the small villages
were the same.  We also note that it was reasonable to expect a coin from
Ymar's time to survive, badly corroded, in Severian's: there is reason to
suspect that common words such as 'copper', 'stone', 'wood', often refer to
far more durable materials than we associate with them.

Dani Zweig
dani@netcom.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	 Books - Adams & Card & Clarke (5 msgs) & Hand (3 msgs) &
                 Hazel & Heinlein & Vinge & Wolfe (2 msgs)

---------------------------------------------------------------------------

Date:     Thu, 8 Oct 92  16:31 BST
From: DAVID LANTON <EXTERLANTOND@cluster.poly-north-london.ac.uk>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:  Hitch Hikers Guide Part 5!!!

Douglas Adams, author of the Hitchikers Guide to the Galaxy series, has
just released book 5 in his TRILOGY, called "Mostly Harmless."  Although I
have not yet read it, it is supposed to star the regular cast of
characters, and involves yet more zany time travel to the end of the
universe, and bizarre time-paradoxes.  It was just released on October 5th
in London, and I don't know if it is out in the US yet, but it costs #11.95
here (about $20) I just picked it up yesterday and plan to read it this
weekend.  Has anyone else seen it yet?

Dave Lanton
University of North London
EXTERLANTOND@CLSTR.PNL.AC.UK

------------------------------

Date: 8 Oct 92 17:54:56 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: O.S. Card's next book?

mforbes@gmuvax2.gmu.edu writes:
>Does anyone know when the newest Orson Scott Card book is coming out?  I
>had heard that two different books are coming out, one is a the 1st book
>in a new series (or a single, not sure) and the other is the 2nd book in
>the Memory of Earth series....

I think Lost Boys is the single book you're thinking about, and it's out.
I recently got his next Tor book in galley form, and that one is the second
book in the Memory Series, so it'll be out late this year in hardcover (I
think December, but it's not handy, which is why I'm not giving you the
title, either). I can't tell you if it's any good because I haven't been
reading that series.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Oct 92 15:02:16 GMT
From: mapmh@gdr.bath.ac.uk (M Hagger)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Rama Book?

I don't know what everyone else thought but personally I thought that the
original book was very good, it dealt purely with the strange technologies
of the Ramans and the 'weird' happenings on the ship.  But the second book
was a real disappointment, I found it unbelievable that the organisers of
this trip were supposed to have picked a crew with so many personality
hang-ups, dark secrets and general all round personality conflicts that the
mission was a farce.  Imagine if in the original book commander Norton and
his crew spent most of their time with a near mutiny on their hands, hell,
it seemed to me that Norton and company. did a far better job than the so
called experts!  Granted a few of the mysteries of the original mission
were explained, but still whilst I would probably re-read 'Rama I', 'Rama
II' gets a big thumbs down, which is a great shame as the concept behind
the book is a good one.

Mark

------------------------------

Date: 8 Oct 92 18:32:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who Wrote RAMA II and GARDEN OF..., anyway?

kasprj@rpi.edu writes:
>v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>
>>Besides, Clarke hasn't written or cowritten a good book since 2061...
>>and that was an unexpected spike in his quality.  The slide's been
>>happening for a long while.  Check out GHOST FROM THE GRAND BANKS.
>
> Umm, what? Are you sure you aren't reading the Anti-Clarke? Or perhaps
>holding your graphs upside-down? _2061: Odyssey Three_ was a plunge, not a
>spike. A shadow of the old Clarke. _Ghost..._ was the book that convinced
>me that Clarke hadn't completely lost his talent - not an easy thing to do
>after _2061_, _Cradle_ and those awful Rama sequels.

The Odyssey books are his only works where he still cares about the
characters.  Are you telling me he gives one little sh*t about any of the
non-people in GHOST FROM THE GRAND BANKS?  You have to have a PHD in
quantum mechanics to read that book - and that's just what it was: an
especially LONG essay on how to, mathematically with chaos theory and
fractals, raise the Titanic.

Watching grass grow, by comparison, is edge-of-seat suspense.

Scott Gorcey

------------------------------

Date: 8 Oct 92 18:41:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 2061 and Forward

Vintage Clarke: 

>Second that.  2061 was pretty poor. The Rama sequels were OK, but not
>vintage Clarke.  I liked _Ghost_, but again, it wasn't vintage Clarke.

Vintage Clarke?  No, I'd have to agree Vintage Clarke is more along the
lines of the original RAMA, CHILDHOOD'S END, 2001 and 2010, which for all
intents and purposes I think is a far superior book with more vibrant
characters than any in Clarke's rogue's gallery).

I like 2061.  I like the way the mystery unfolds - and continues to throw
curves like Halley's.  I like the way he balances science with story - a
problem I perceive in Clarke, and which is more often than not what keeps
me from reading him, is that he's not a character-focused author.  He's an
IDEA focus, and the flimsy non-people he fashions to function in various
elements of plot are almost always paper-thin, well-spoken scientists with
about as much personality as a litmus test.

GHOST FROM THE GRAND BANKS is an ideal example - idea told fictionally
because of Clarke's pragmatic decision to tell it that way, not because the
characters of the story DEMANDED to be told that way.

Then Clarke throws something at us like the first hundred and fifty pages
of GARDEN OF RAMA - the journal, and it's like tasting something we can't
have: vintage Clarke storytelling with modern Clarke pragmatism.  ...Then
Gentry Lee takes over and the book becomes ridiculous, but...)

Scott Gorcey

------------------------------

Date: 8 Oct 92 21:21:47 GMT
From: jseaver@starbird.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Next Rama Book?

mapmh@gdr.bath.ac.uk (M Hagger) writes:
>I don't know what everyone else thought but personally I thought that the
>original book was very good, it dealt purely with the strange technologies
>of the Ramans and the 'weird' happenings on the ship.  But the second book
>was a real disappointment, I found it unbelievable that the organisers of
>this trip were supposed to have picked a crew with so many personality
>hang-ups, dark secrets and general all round personality conflicts that
>the mission was a farce.  Imagine if in the original book commander Norton
>and his crew spent most of their time with a near mutiny on their hands,
>hell, it seemed to me that Norton and co. did a far better job than the so
>called experts!  Granted a few of the mysteries of the original mission
>were explained, but still whilst I would probably re-read 'Rama I', 'Rama
>II' gets a big thumbs down, which is a great shame as the concept behind
>the book is a good one.

  I must disagree.  The differences between the crews can be explained:
Norton and his group were chosen for their personalities, being committed
to a long-term trip, whereas the crew in Rama II were chosen more for their
abilities (not to say Norton and company weren't chosen for their
abilities, but DIFFERENT abilities, not ones having to do with Rama
directly).  I thought the second book was more entertaining than the first,
and while the third started out as not-as-good, it really picked up speed
in the end.  I may be in the minority for liking the Clarke/Lee books.  I
don't think I've ever seen suspense kept high for that long before (I am
almost NEVER able to tolerate a blatant cliffhanger in books, but the ones
in Rama II and ESPECIALLY Garden of Rama were GOOD).

Jay

------------------------------

Date: 9 Oct 92 11:56:18 GMT
From: coen@rivm.nl (Coen Fischer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Garden of RAMA believable?

There is a lot of traffic on 'The Garden of Rama' by Clarke and Lee.
Perhaps I missed it, but I saw no discussion of the plausibility of the
story. It seems to me that the story is based on a community of somewhere
between 200,000 and 2,000,000 people instead of the 2000 people available.
Does anybode share this view?

Coen Fischer
coen@rivm.nl

------------------------------

Date: 8 Oct 92 15:44:45 GMT
From: kathrynw%radian@natinst.com (Kathryn Whitworth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand

I bought a copy of *Winterlong* new, rather than used, and could not get
into it or through it.  Don't think I made it past the second chapter.  Her
use of language was such that I couldn't really tell what was going on, or
what it meant.  I have a vague memory that it seemed to be the same genre
as *Mythago Wood*, which I did find readable.  Nor could I find anything
to care about in the characters.

Kathryn Roth Whitworth  

------------------------------

Date: 8 Oct 92 19:51:18 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand

matth@microsoft.com (Matthew Hillman) writes:
>I just read _Aestival Tide_, and thought it was fantastic.  I liked
>_Winterlong_ as well, though I found it harder going; the story sometimes
>got bogged down in the incredibly rich language and imagery.  I thought
>_Aestival Tide_ was more balanced, with both a compelling plot and
>beautiful writing and imagery.

Hmm.  I preferred _Winterlong_; the plot, characters, and setting seemed
more tightly controlled and better-drawn.  But both books are truly
excellent, and I would not hesitate to recommend them to anyone.

A warning, though.  To someone who's read mostly genre sf, Hand's style may
at first seem confusing.  She doesn't set aside a few pages of introduction
or contrived dialogue at the beginning, to describe her universe (which is
quite a complex one).  Instead she lets the exposition come out in the
wash, gradually exude from the fabric of the story, so that by the end you
have a reasonable idea of what's going on.

This is the tactic of many "literary" sf writers, perhaps not as much
because it's better than because it's much harder to do.  I rather like the
effect, but it takes some getting used to.

>The only book I've read that was similar to Hand's was _Views from the
>Oldest House_ by Richard Grant, also very good.

Yup.  Recommendation seconded, with much enthusiasm.

>I haven't read anything else by Grant (yet).

Grant's 'Rumors of Spring' approaches the level of 'Views'.  'Saraband Of
Lost Time' and 'Through The Heart' are not quite as good, but still well
worth a read.  I believe 'Saraband' (Avon) is out of print, and may be hard
to find.

>I believe he and Elizabeth Hand are a couple.

Yup.

Hand focuses more on imagery and symbolism; Grant has a finer stylistic
touch and a delicate wit.  But they're both damn good.

If you like that sort of thing, you might give Geoff Ryman, Paul Park, or
Ian McDonald a shot.

------------------------------

Date: 7 Oct 92 17:20:38 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand

nmlrc@uwpg02.uwinnipeg.ca writes:
>Has anyone out there read Elizabeth Hand? 

I read and liked WINTERLONG, although it had a few problems, such as
language not yet under control.  I haven't gotten AESTIVAL TIDE yet.

Of course, part of the fun for me was watching the characters wander around
a post-apocalyptic hometown.  The most horrific thing Hand did in the book
was not what she put her characters through, but what she did to the
Catherdral.  Whaaaa!

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 8 Oct 92 20:40:00 GMT
From: neile@stein.u.washington.edu (Neile Graham)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paul Hazel (Correction)

Before I say anything about the The Finnbranch Trilogy I should make it
clear that I read these several years ago, and that I have a terrible
memory.

I remember like the first one, _Yearwood_ very much, and from that one
being very impatient for the other two to appear.  I was disappointed with
the second and like the third one, _Winterking_, better, but found it
confusing.

A friend who also read them had the same reaction to the overall series
that I did: it started off wonderfully, but Hazel seemed to lose control of
it.  Your mileage may vary, of course.

I'd still be interested in his next efforts, though.

neile@u.washington.edu

------------------------------

Date: 9 Oct 92 03:28:38 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein's "Goldfish Bowl" timeless?

All this talk of Heinlein's story "Goldfish Bowl" has reminded me of the
fact that I can't think of any glaring anachronisms in this story.  How
about it?  If this story were published as "new" today, would there be any
givaways?  And how many SF authors can make similar claims?

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 9 Oct 92 00:16:43 GMT
From: cate3.osbu_north@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: My three cents on "A Fire Upon The Deep" by Vernor Vinge

   The bottom line is I enjoyed the story.  
   It has some of the same feel as some of David Brin's stories, like "Star
Tide Rising".  The story takes place in the future, there is lots of
science, fun and unususal aliens, and interesting characters.
   The plot is fairly interesting.  A big huge monster threatens to enslave
the whole galaxy, but our heros may know of a key to control the villain,
but they are not sure just what the key is.
   One of the twists in this Universe is that the speed of light is not
constant.  At various levels in the galaxy, the speed changes.
   The description of the galactic net is interesting, especially for
anyone who has been on Earth's small internet.  The Galactic net has a
strong role within the story.  There is some discusion of the mechanics of
a net which spawns billions of worlds.
   One of the more interesting races in the book is the Tines which are a
race roughly the size and shape of a wolf but, they are only really
functionally intelligent in groups of four to eight.  A single Tine is not
very smart.  They communicate to each other as much as we think to
ourselves.  It was fascinating to read about their history and think about
how such a race would function.
   So if any of this sounds interesting, go get the book!

Henry III

------------------------------

Date: 5 Oct 92 16:20:44 GMT
From: duffey@uxh.cso.uiuc.edu (Thomas Duffey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe's New Sun stuff

steyn@cs.rochester.edu (Gavin Steyn) writes:
>>Here's a question in return: at least one of the stories which Severian
>>relates from his little brown book is recognizable - that of Theseus
>>returning without changing his sails.  Can the other stories be matched
>>up with tales we already know?
>
>Except that the sources are more complicated than that...
>
>  I don't remember that much of that sequence, but one thing I do remember
>(partly because Wolfe confirmed it when I talked to him) was that the
>battle between the giant and the scholar is not straight out of the
>mionotaur legend - it also comes from the battle of the Monitor and the
>Merrimack.  There are other sources in there too, but that's the main one
>I recall.

   Another part of this tale is taken from the idea of doing an academic
thesis (apparently "thesis" and "Theseus" got mixed together): the part
about the students in the city having to create a son magically in order to
earn a tasseled hood.  I suppose the Minotaur and Monitor represents
another such mixture of stories due to similar sounding names.

   Also, the idea of magically fleshing out a human appears in a Borges
short story, though I don't remember the title.  Borges is a strong
influence on Wolfe's writing, and I'd be willing to bet that the blind
master librarian of the Citadel (Ullan?)is a tribute by Wolfe to Borges.

>  One of the stories comes from Kipling, I think, (_The Jungle Book_), but
>I don't remember where it is.

   This is the story that Severian (the torturer) reads to the orphaned boy
Severian while they are together.  It is a mix of the Jungle Book, the
Romulus and Remus story, and a bit of the Plymouth colony founding (I
suppose here, the two types of "Indians" led to the confusion).

Tom Duffey
mebsunll.me.uiuc.edu

------------------------------

Date: 7 Oct 92 17:53:52 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Time and the New Sun

dani@netcom.com (Dani Zweig) writes:
> Trying a simpler question, as a means of getting a handle on the harder
> one, how much time passed between Ymar's day and Severian's?  The clues
> conflict.  Ymar lived in the first days of the dying of the sun, in the
> last days of Earth's diastrophism, and in the last days of Earth's
> interstellar empire.  (It may have even been in his day that the Autarchy
> lost most of Earth outside South America.)  On the other hand, he lived
> in a world little different from Severian's, where even the small
> villages were the same.

There's another clue worth paying attention to: the way that Ymar is
remembered in Severian's day.  Severian read one story about Ymar, and felt
that he was reading about a person infinitely removed from the world he
lived in, about whom it was possible to know almost nothing.  The
impression I got is that almost no records about Ymar, or writings of his,
had survived, only a few fragments like the one Severian read.

The way that Ymar was remembered seemed more similar to the way that we
remember Alexander the Great than to the way that we remember Napolean.

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------
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Today's Topics:

			  Books - Jordan (4 msgs)

---------------------------------------------------------------------------

Date: 6 Oct 92 17:21:30 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordan's "THE SHADOW RISING" (SPOILERS)

SPOILERS BELOW!  Don't read any furthur unless you've read the book.

>>Ok, I finished TSR today morning, and I was a bit miffed.  Nothing much
>>seems to happen in this book!  Rand and company wander around the wastes
>>for a bit, and end up fighting YET ANOTHER FORSAKEN (no wonder its gonna
>>take 7 or 8 books, he's still got 8 or so forsaken to "handle"!).  Perrin
>>saves the day in the 2 Rivers.  Nynaeve and Elayne save the day in
>>Tanchico.  EOF.

I thought it was sort of neat how Rand has a forsaken to teach him now.
First time Rand has shown the intelligence that marked him as a
resurrection of the Dragon. Until now it was a lot of power and word play.

I felt like slapping Nynaeve for letting the Forsaken get away.  Elayne and
Nynaeve ARE supposed to be very powerful channelers so I don't see the bit
about handling the forsaken as out of line.

>>The history aspect was pretty nice, I liked how we find out so much about
>>the Aiel (the linking w/ the Tuathanan should have been obvious, but I
>>missed it completely).  On the other hand, it demystifies them, and they
>>were my favorite people.
>
>I liked this a lot.  I'd forgotten what the Tuathanan were like so I
>didn't make the connection until Perrin saw them again.

Yes, that was interesting. I thought the most intriguing concept was that
the chiefs knew the past (it was a cool structure of power - the Aiel were
raised to despise weakness at arms yet the chiefs were always Aiel willing
to accept their heritage and not be overshadowed by it).

>>The Two Rivers portion was garbage IMHO, Perrin should NOT have survived.
>>At the least, he should have been captured by the peddler-guy or the
>>WhiteCloaks.  The way he saves the day and gets the girl in the end
>>reminded me too much of Eddings work.  Likewise for the Tanchico portion,
>>I find it difficult to believe that Nynaeve could defeat one of the
>>Forsaken.
>
>You have to remember that Nynaeve, Egewene and Elayne are supposed to be
>the strongest Aes Sedai to come around for a long time.  It's very
>possible that Forsaken (forget her name) was overconfident and was cocky
>and got beaten.

I think Nynaeve's little episode with Brigitte gave Nynaeve the edge on the
Forsaken since she knew what the forsaken was. The forsaken (M....?)  was
already painted as overly cautious yet very skilled. Only the full
realization of how much she had been duped allowed Nynaeve full access to
her powers. Of course, in myself anger can suddenly dissipate; it would be
interesting to see what would have happened to Nynaeve if she could not
have kept up her power (and I think there should have been or was a very
strong possibility of that happening).

As for Perrin, I sort of disliked that portion, except for the incident
with Lord Luc (who is Rand's brother?!?, raised in the Blight and serving
shadow - what future confrontation have we here?).

>>The bit about the Amyrlin seat was beautiful, I can't wait to see how it
>>turns out (unfortunately, it'll probably be that Siuan is magically
>>restored by some angreal, she gets back the Tower, and lives happily ever
>>after).
>
>I was very surprised about what happened at the White Tower.  Siuan isn't
>going to get her powers back, though.  I believe Egewene will be the next
>Amyrlin seat.  Min sees Gawyn bow to her and Perrin sees Nynaeve and
>Elayne and other women (don't remember if they were specifically Aes
>Sedai) bowing to her as well.

Egwene will get the Amyrlin seat, I agree. There was that little dream
portion Rand/Perrin/or Mat had when the sky was showing pictures; Egwene
with a scared expression on her face (or worried expression) surrounded by
bowing Aes Sedai (or at least Nynaeve was visible and Elayne's hair was
glimpsed in the crowd).

>>The ending was not satisfactory, I find it hard to believe Lanfear didn't
>>even bother searching the area for the woman-half of that super-angreal,
>>take the one from Rand, kill Asmodeus, try to contact Shaitan, etc.
>>Asmodeus seemed pretty wimpy as well, although I guess that's his
>>character.  And how did that other Aiel-pseudo-chief get the markings on
>>his hand?  Who would draw it for him (perhaps he's a darkfriend, and
>>asked one of the forsaken?).
>
>I don't get Lanfear.  I don't know if she's supposed to love Lews Therin
>so much that she wants Rand to come to her willingly and she isn't willing
>to push that even for the super-angreal.  By the way wasn't the statue a
>ter'angeal that linked the holder to the strongest sa'angreals?  I can't
>come up with a viable reason for the pseudo-chief having the dragons on
>his arms either.

Pseudo-chief: I think either one of the forsaken has helped him, it is a
painted mimic (doubtful) or Leafblighter has done this.

Lanfear had her name mentioned. Was it mentioned before? What was the name
of the wife of Lews Therin Telamon that the Dragon was looking for in the
Prelude to the Eye of the World? (the first book)

I think Lanfear is either going to have a tragic ending or she will side
with Rand against Leafblighter at the very end (or at least be neutral to
the conflict). (that of course encompasses the possibilities) Anyway, what
I'm trying to say is it's obvious she's important to Rand and possesses a
great deal of power. After all she was the one who made the Bore into the
Dark One's prison (and started this entire mess).

I think she is supposed to mimic the character of the Dragon, except where
the Dragon does care for others (and tries not to manipulate those who do
not get in his way) she has a much looser definition for deciding who gets
in her way.

>>All in all, I feel the entire series is moving more towards formulae than
>>originality now.  I hope I'm wrong.  
>
>I still thought it was a great book and can't wait for the others to come
>out.  These are all just my honest opinions and are open to discussion,
>but no flames please. 

I think the books are heading more and more towards intrigue (where
different factions work against and for each other, ignorant of the overall
effect).  I think the Dragon can be painted by Jordan in two ways: either
he will be a master manipulator who seems to be losing but actually had a
plan all along or he will lose and gain fairly evenly, only to be nearly
defeated, only to win.

While it is sad that this is the predictable way books tend to go, I think
the reason for this is that the number of emotionally satisfying heroic
endings is sort of few...

One of the best things about this series was the number of secrets. Every
sentence or paragraph (or maybe page at the most) hinted at something
unknown that the reader KNOWS the Dragon should find out. Now that some of
the major secrets are being revealed I hope Jordan is wise enough to start
manufacturing new ones with the same scope and self-integrity that he has
already demonstrated.

------------------------------

Date: 6 Oct 92 23:29:16 GMT
From: miles@ms.uky.edu (Stephen D. Grant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (spoilers!)

bell@ecs.umass.edu writes:
>uprao@mcl.ucsb.edu (Parik Rao) writes:
>>Ok, I finished TSR today morning, and I was a bit miffed.  Nothing much
>>seems to happen in this book!  Rand and company wander around the wastes
>>for a bit, and end up fighting YET ANOTHER FORSAKEN (no wonder its gonna
>>take 7 or 8 books, he's still got 8 or so forsaken to "handle"!).  Perrin
>>saves the day in the 2 Rivers.  Nynaeve and Elayne save the day in
>>Tanchico.  EOF.

Actually, two Forsaken. You have to remember that they are loose now, and
don't like each other that much. Thus, they split everything into
territories.  Plus, don't forget the Forsaken are NORMAL people, just
pledged to the dark.  It doesn't increase their power. They just know more
tricks.

>>The history aspect was pretty nice, I liked how we find out so much about
>>the Aiel (the linking w/ the Tuathanan should have been obvious, but I
>>missed it completely).  On the other hand, it demystifies them, and they
>>were my favorite people.

I just ordered the _Eye of the World_ in hb. I hate it when a series
switches in the middle. I had no idea before tSR that they were once the
same.

>>The Two Rivers portion was garbage IMHO, Perrin should NOT have survived.
>>At the least, he should have been captured by the peddler-guy or the
>>WhiteCloaks.  They way he saves the day and gets the girl in the end
>>reminded me too much of Eddings work.

Its not over yet. How can you kill one of the main characters with 2 or 3
books left? :-) Somebody probably will get it, but my guess is the main
characters will ride off into the sunset. I'm waiting for Rand to do
something major that requires A LOT of the Power that will, <cough>, remove
the taint.

>>Likewise for the Tanchico portion, I find it difficult to believe that
>>Nynaeve could defeat one of the Forsaken.
>
>You have to remember that Nynaeve, Egewene and Elayne are supposed to be
>the strongest Aes Sedai to come around for a long time.  It's very
>possible that Forsaken (forget her name) was overconfident and was cocky
>and got beaten.

I don't think she was cocky, I just think she was overmatched. The Forsaken
aren't stronger, they're just well practiced. The Forsaken, I won't try to
spell the name w/o the book, and Nynaeve will at a dead stand still until
Nynaeve hit her with something to break her concentration. After all, these
three women are supposed to be some of the strongest Aes Sedai in a long
long time. My question is, what happened to the Forsaken? Did the Bale Fire
get her?

>>The ending was not satisfactory, I find it hard to believe Lanfear didn't
>>even bother searching the area for the woman-half of that super-angreal,
>>take the one from Rand, kill Asmodeus, try to contact Shaitan, etc.
>>Asmodeus seemed pretty wimpy as well, although I guess that's his
>>character.  And how did that other Aiel-pseudo-chief get the markings on
>>his hand?  Who would draw it for him (perhaps he's a darkfriend, and
>>asked one of the forsaken?).

I remember that Lanfear was looking at Rand trying to judge how tired he
was. I don't think she wanted to be around him with that Sa Angreal if he
could use it. Thus the quick glance at the destruction, and head for the
hills. Remeber, those two sa'angreals are supposed to be the most powerful
ever made. From what I gather, Rand should be the strongest wielder of the
One Power around. Remember in the Stone during the attack, Egwyne watched
Rand wield so much power and complicated weaves of power that she was
stunned.  Up to the point, I think she believed her power was close to
Rands' in ability.  She realized she was strongly mistaken. Yet, it's
interesting that Rand can sense women channeling, but Egwyne nor Elayne
could sense him.

>I don't get Lanfear.  I don't know if she's supposed to love Lews Therin
>so much that she wants Rand to come to her willingly and she isn't willing
>to push that even for the super-angreal.  By the way wasn't the statue a
>ter'angeal that linked the holder to the strongest sa'angreals?
>
>I can't come up with a viable reason for the pseudo-chief having the
>dragons on his arms either.

Didn't Lanfear turn to the Dark One after Lews Therin shunned her?  Damn, I
have to re-read the series. I think Lanfear wants to rule the world, and
needs help, and Lews Therin is the only help she wants. She is confident
that He will be Hers. Why else would she lead him to Asmodean to find a
teacher. She actually saved him and Mat in the Battle in the Stone.  Those
weren't Rand's Trollocs helping out.

>I still thought it was a great book and can't wait for the others to come
>out.  These are all just my honest opinions and are open to discussion,
>but no flames please.

Ditto.

I truly enjoy the series. You have Rand, the Dragon Reborn: Lews Therin,
Mat, the reborn ruler of Manatheren<sp?>, and Perrin Goldeneyes, Wolfboy
like those before the Age of Legends. What happened to Mat at Rhudian?  He
can truly be an idiot. What of Logan and the other guy that escaped that
can channel? It appears the Children and The White Tower are enemies of the
people. Gee, will the White Tower and the Children actually join together
to battle the Dragon and renegade Aes Sedai in the Last Battle? Or just the
battle at the end of book 5? At least no seals were broken.

Now I have to be patient for Jordan (May,Williams,Kay) to finish their next
books.  The agony!  :-)

------------------------------

Date: 6 Oct 92 23:03:34 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (SPOILERS)

rsm58307@uxa.cso.uiuc.edu (Ron) writes:
>SPOILERS BELOW!  Don't read any furthur unless you've read the book.
>
>As for Perrin, I sort of disliked that portion, except for the incident
>with Lord Luc (who is Rand's brother?!?, raised in the Blight and serving
>shadow - what future confrontation have we here?).

I think its actually Lan's cousin, remember in the 1st or 2nd one, Agelmar
talks about how Lan's fathers brother's wife got killed/captured by the
Trollocs/forsaken with her baby.  Also in the second one a Fade writes on
the dungeon (where Padan Fain was) and says something about Lan's cousin
still being alive (and converted by Ba'alzamon).

>Lanfear had her name mentioned. Was it mentioned before? What was the name
>of the wife of Lews Therin Telamon that the Dragon was looking for in the
>Prelude to the Eye of the World? (the first book)

That's Ilyena, the "chit" Lanfear hates.  Lanfear is mentioned quite a bit
in the 1st and 2nd, she appears as Selene quite often in the 2nd trying to
tempt Rand.

>I think Lanfear is either going to have a tragic ending or she will side
>with Rand against Leafblighter at the very end (or at least be neutral to
>the conflict). (That of course encompasses the possibilities.) Anyway,
>what I'm trying to say is it's obvious she's important to Rand and
>possesses a great deal of power. After all she was the one who made the
>Bore into the Dark One's prison (and started this entire mess).

Yes, that was a startling (and great) revelation.  I didn't understand the
bit in the "aiel history" (at Rhuidean), was the ancient Aes Sedai town
(Par something) at Shayul Gul?  There is something about a great white
spear shattering and sending fire, blackness, etc. everywhere.  What was
that?  What was the power that was supposed to be equally shared by men and
women?

I hope Lanfear doesn't side with rand, it would be more in character for
her to betray HIM to Shai'tan or abandon him (power 1st).  I wonder if
women have the same "black strands" that attach them to Shaitan, I guess
so, for them to live forever.  (Which brings up a question, why doesn't
Asmodeus quickly age and die...)

BTW, I'm looking forward to Rand going crazy.  He should be getting really
nuts by now, its been a year I think since he used up the Eye of the World.
The taint's got to get to them eventually...

Parik Rao
prao@cs.ucsb.edu
rao@cmc.com

------------------------------

Date: 7 Oct 92 23:20:59 GMT
From: pierce@seas.gwu.edu (Jeffrey S. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising - Robert Jordan **SPOILERS**

SPOILERS ahead, all!  Avert the eyes!

Here's a new idea for those who have read TSR to chew on - what do you
think will happen with Logain?  Now that he's free from the Tower and
(nominally) under Siuan's control, think that he'll join forces with Rand
and his group?  Recall that Min saw an aura of power and glory about his
head.  Anyone want to wager that Rand figures out some way to remove the
block from saidin so that Logain can channel again?

My personal suspicions are that Logain *does* join forces with Rand, even
if he is not un-stilled (if such a thing is possible).  I believe (and
could be wrong) that mention is made of his tactical ability - maybe he'll
serve as a general or something even if he doesn't recover his powers.  So
let's hear it - wagers on the outcome, anyone?

Jeff Pierce
George Washington University
pierce@seas.gwu.edu	    

------------------------------
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Date: 8 Oct 92 07:39:16 GMT
From: mjw@ocf.berkeley.edu (Marshall Wang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (SPOILERS)

SPOILERS BELOW!  Don't read any furthur unless you've read the book.

>I thought it was sort of neat how Rand has a forsaken to teach him now.
>First time Rand has shown the intelligence that marked him as a
>resurrection of the Dragon. Until now it was a lot of power and word play.

I guess I felt kind of cheated when the main villain for the first three
books turned out to be Ishmael instead of Shai'tan at the end of "The
Dragon Reborn".  It lends credibility, however slightly, to his defeats by
Rand in the earlier books.

>I felt like slapping Nynaeve for letting the Forsaken get away.  Elayne
>and Nynaeve ARE supposed to be very powerful channelers so I don't see the
>bit about handling the forsaken as out of line.

I was surpised to find out that there are at least three female Forsakens.
Nynaeve is starting to get on my nerve, for some reason.  By the way, I
have a feeling (hoping?) that she and Elayne won't get out of Tanchico that
easily.

>>>The history aspect was pretty nice, I liked how we find out so much
>>>about the Aiel (the linking w/ the Tuathanan should have been obvious,
>>>but I missed it completely).  On the other hand, it demystifies them,
>>>and they were my favorite people.
>
>>I liked this a lot.  I'd forgotten what the Tuathanan were like so I
>>didn't make the connection until Perrin saw them again.

This is the first glimps of the world before and during the Breaking, and I
find it to be absolutely fascinating.  I wouldn't have mind if we had
stayed longer in the past.

>As for Perrin, I sort of disliked that portion, except for the incident
>with Lord Luc (who is Rand's brother?!?, raised in the Blight and serving
>shadow - what future confrontation have we here?).

From the hints dropped in the book, I think Lord Luc is the brother of
Tigraine (the Queen of Andor before Morgase).  He supposedly disappeared
into the Blight.  Also, didn't Lan has a cousin who also disappeared into
the Blight?  That would fit with the man in the dream world.  How they are
tied together is beyond me.

Also from the hints, it seems that Rand's real mother _is_ Tigraine.  I
remember someone saying that she disappeared into the Aiel Waste.  This
would mean that Rand's half-brother is Galad!  It also makes him a prince.
(Wouldn't his relationship with Elayne be complicated by this?  They
narrowly missed being blook relatives.)  Since I don't have the first two
books handy, could someone clarify the relationship between Tigraine and
Morgase?  How are they related to the royal houses in Cairhien and their
civil war?  What about Moraine?

>>I was very surprised about what happened at the White Tower.  Siuan isn't
>>going to get her powers back, though.  I believe Egewene will be the next
>>Amyrlin seat.  Min sees Gawyn bow to her and Perrin sees Nynaeve and
>>Elayne and other women (don't remember if they were specifically Aes
>>Sedai) bowing to her as well.
>Egwene will get the Amyrlin seat, I agree. There was that little dream
>portion Rand/Perrin/or Mat had when the sky was showing pictures; Egwene
>with a scared expression on her face (or worried expression) surrounded by
>bowing Aes Sedai (or at least Nynaeve was visible and Elayne's hair was
>glimpsed in the crowd).

Could someone tell me where this was shown?  I don't remember this scene.

>>>The ending was not satisfactory, I find it hard to believe Lanfear
>>>didn't even bother searching the area for the woman-half of that
>>>super-angreal, take the one from Rand, kill Asmodeus, try to contact
>>>Shaitan, etc.  Asmodeus seemed pretty wimpy as well, although I guess
>>>that's his character.  And how did that other Aiel-psuedo-chief get the
>>>markings

Lanfear wants Asmodeus to stay and teach Rand, so she doesn't want to kill
him.  And if she is helping Rand, I doubt that she would contact Shaitan to
tell him what she'd done.  I get the impression that Shaitan has no idea
what any of the Forsaken is up to.  In fact, he hasn't done anything at
all, either directly or indirectly.

>Lanfear had her name mentioned. Was it mentioned before? What was the name
>of the wife of Lews Therin Telamon that the Dragon was looking for in the
>Prelude to the Eye of the World? (the first book)

Lanfear's name is mentioned in the last flashback sequence while Rand was
in Rhuidean.

>the conflict). (That of course encompasses the possibilities.) Anyway,
>what I'm trying to say is its obvious she's important to Rand and
>possesses a great deal of power. After all she was the one who made the
>Bore into the Dark One's prison (and started this entire mess).

This makes me wonder who the three women Min saw around Rand are.  Was she
lying when she told the Amyrlin Seat that she couldn't see the other two
faces?  The first two are most definitely Min and Elayne.  I had always
thought that the third is Egwene, but now, it could be Aviendha, or even
Lanfear.

>>>All in all, I feel the entire series is moving more towards formulae
>>>than originality now.  I hope I'm wrong.
>
>>I still thought it was a great book and can't wait for the others to come
>>out.  These are all just my honest opinions and are open to discussion,
>>but no flames please.
>
>While it is sad that this is the predictable way books tend to go, I think
>the reason for this is that the number of emotionally satisfying heroic
>endings is sort of few....

IMHO, I think this is as good as the first three.  However, I would have no
problem if Rand really goes mad and dies in the end.  Seeing him going
crazy was... interesting to watch in the last book.  He seems to have
recovered here, though.  But, considering how long this serie is, I don't
think that's going to happen.

Too bad it's going to be another year before the next book comes out... 

Marshall Wang
mjw@ocf.berkeley.edu

------------------------------

Date: 8 Oct 92 03:06:29 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's "THE SHADOW RISING" (spoilers!)

miles@ms.uky.edu (Stephen D. Grant) writes:
>My question is, what happened to the Forsaken? Did the Bale Fire get her?

Moghedien was not hit by the balefire.  That was explicitly stated.  I
think that she knew how to break out of a shield, and had the will power to
do so.  Lanfear says that to break through a shield, one must be willing to
accept pain.  Moghedien is such a coward, that in her desperation to
escape, she was willing to accept quite a bit of pain.  Nyneave's baiting
her gives her some incentive, too.

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 8 Oct 92 16:19:30 GMT
From: cse0080@desire.wright.edu (John C. Hansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

The Shadow Rising is a great read!

SPOILERS below!  

pierce@seas.gwu.edu (Jeffrey S. Pierce) writes:
>Here's a new idea for those who have read TSR to chew on - what do you
>think will happen with Logain?  Now that he's free from the Tower and
>(nominally) under Siuan's control, think that he'll join forces
>
>My personal suspicions are that Logain *does* join forces with Rand, even
>if he is not un-stilled (if such a thing is possible).  I believe (and
>could be wrong) that mention is made of his tactical ability - maybe he'll
>serve as a general or something even if he doesn't recover

Contrary to some earlier comments about Jordan heading toward formula and
away from innovation, I disagree.  While in a number of other fantasy
series where you've met everyone by the second book and nearly all the
questions have been raised and many already answered or hinted at, in the
Wheel of Time series, there are a lot of characters we haven't even seen
yet (though their names may have been mentioned.)  TSR poses more questions
than it answered.  Most of its answers were to questions we hadn't even
thought to ask yet.

Some answers:
1. The Aiel and where they came from.  Anybody think it would be this way?
2. How Shaitan got loose. I had no clue.
Help me here, people.  What are some more "answers" to questions we may
have had from the first 3 books.
Some questions:
1. Does Rand marry three wives?  Min saw three faces, Elayne, Herself, and
one unclear one (perhaps - veiled?) (Aviendha, maybe?)
2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?
Who is the daughter of the nine moons?  What is that spear-sword?  How will
Mat "give up half the light of the world to save the world?" 
(Ah, I just noted that the Court of the Nine Moons is the Seanchan Empress'
palace?)  This is interesting...
3. What will Siuan, Min, and Logain do?  
4. Is Elaida black Ajah?  I was almost certain she wasn't but I can't say
anymore.  Who killed the girl and the lady at the farm?  
5. What will the Tearans do in Cairhien (aside from what Rand told them to
do.)  
6. As others have asked, how did Couladin get his dragons, and what does
he do next?
7. I still wonder about Ordeith (Padain Fain)?  Who or what is he?
8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
when Perrin goes in the tower he should avoid?
9. Will the land return to its modern jo-car, ho-wing (?) state?
10. Where is Moghedien, did bale fire get her? (Probably not)  What about
Samael, and the rest?
11. Liandrin is still loose. What about her?  Nyneave and Elayne haven't 
escaped yet.
12. Do the sad-chains get dumped in the ocean? Not likely.  Does Suroth
get them?  I hope not.  Why are they sad?

... the list could go on and on.  My head is spinning round but now the way
is clear to me (that's from a song...) I will buy the next book a year from
now.  (Why does it have to be a year... moan, sob, whine.)

John C. Hansen
hansen@logdis1.hq.aflc.af.mil
cse0080@wsu.bitnet		
cse0080@desire.wright.edu	
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Date: 8 Oct 92 20:50:55 GMT
From: x90dempsey1@gw.wmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Jordan (Spoilers)

In response to some questions asked previously:

Q: Who is the daughter of the nine moons?

A: (Guess) I recall something mentioned by Lady Suroth(Sp?) ( the new
   leader of the Seanchans ). She referred to the throne as the throne of
   the nine moons ( I think; I read the book pretty fast). perhaps Mat will
   marry the daughter of the Seanchan emperor/emperess.  From what I read,
   I don't think the Seanchan are working for the Dark One, I think they
   are being used as dupes.  Perhaps, if Mat marries the daughter, he can
   get them to help fight against the Dark One.
    
   I also remember some references of the raven being the symbol of the
   Imperial family of Seanchan.  The man with the raven on his shoulder
   supposedly belonged to the royal family because of the raven.  Doesn't
   Mat's spear-sword have a raven on the blade?

Q: Is Elaida black ajah?

A: In Shadow Rising, it mentions that she had a foretelling that the royal
   house of Andor will be the key to battling the Dark One.  She just seems
   to be so concerned with Elayne not getting hurt that she can't see
   anything else.  perhaps she doesn't believe in the Dragon. I don't think
   Elaida is black ajah, but some of her supporters probably are.

Q: How did Couladin get his dragons?

A: Since the real dragons are marks created by Aes Sedai from the age of
   legends and Asmodean was an Aes Sedai from the age of legends, I don't
   find it to hard to believe that he could duplicate them.  Didn't it say
   that Asmodean ( who was Natael at the time ) spent more time with the
   Shaido that the group Rand travelled with?  Couladin will probably try
   to lead the Aiel.  Since the people are now divided (those who believe
   Rand and those who don't) perhaps this is the breaking.

Recap: Samael is in Illian, I can't recall who is in Caemlyn, Rhavin?
       Moghedien is still loose (I still can't believe Elayne and Nynaeve
       didn't just still them when they had the chance; they were obviously
       guilty, and since they couldn't bring them to trial, why not take
       care of them the best you can? When you have enemies that powerful,
       you can't just let them go!)

       Another thing I couldn't believe is Perrin.  He can identify
       everyone else by smell, but he couldn't identify Luc?  It mentioned
       his scent as being non-human both in the real world and in the dream
       world, so why couldn't he put one and one together?  Is he stupid or
       is Jordan just trying to upset me?

Daniel Dempsey

------------------------------

Date: 8 Oct 92 20:13:54 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron M.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

SPOILERS below!  
>Some answers:
>1. The Aiel and where they came from.  Anybody think it would be this way?

Yes. I had this nasty suspicion after Perrin met the followers of the Way
of the Leaf. I did not know that the Aiel or the Tuathanan had once served
the Aes Sedai, however. (If it was in the previous books I missed it)

>2. How Shaitan got loose. I had no clue.

Interesting that Lanfear claims responsibility. I was pretty sure they also
said something about the bore being driven through by the use of Male and
Female One Source ability through some incredible Tes'Angrael or the like.

>Some questions:
>1. Does Rand marry three wives?  Min saw three faces, Elayne, Herself, and
>one unclear one (perhaps - veiled?) (Aviendha, maybe?)

Good question. I don't know what Min & company would say.

>2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?

Obviously he bargained once more, but just as clearly those he bargained
with were following a different system than with the previous encounter.  I
tried rereading that section but they kept saying "Done" at points where
Mat's statements could have been interpreted dozens of ways.

>Who is the daughter of the nine moons?  What is that spear-sword?  How
>will Mat "give up half the light of the world to save the world?"

The Seanchan had something like that, I believe...  Become blind in one
eye?

>(Ah, I just noted that the Court of the Nine Moons is the Seanchan
>Empress' palace?)  This is interesting...

Uh huh.

>3. What will Siuan, Min, and Logain do?  

Find other Aes Sedai. Logain is one BIG ?????  Who and what does he serve?
He definitely can't be too pleased with the Aes Sedai. He might test Rand's
faith in Rand being the Dragon, since Logain for all intents and purposes
could have done most of the things Rand did (of course Rand DID them).

>4. Is Elaida black Ajah?  I was almost certain she wasn't but I can't say
>anymore.  Who killed the girl and the lady at the farm?

I don't think it matters much. She's bad. I don't know.

------------------------------

Date: 9 Oct 92 00:49:25 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

cse0080@desire.wright.edu (John C. Hansen) writes:
>Spoilers below!  

>3. What will Siuan, Min, and Logain do?  

Siuan will probably use Logain to raise an army and defeat the White
Tower...

>4. Is Elaida black Ajah?  I was almost certain she wasn't but I can't say
>anymore.  Who killed the girl and the lady at the farm?

I don't think so.  In TSR, at some time, it shows Elaida thinking.
Basically, she will do ANYTHING to keep the world from breaking apart and
keep Morgase on the throne/Camlyn (sic) together.  She had a vision of Rand
breaking Camilyn (Morgase's land, whatever it's called) and when The
Amrylin said Rand was the Dragon Reborn and the White Tower would throw its
support behind him, she decided "that's a bad thing".  I really doubt she's
black ajah.  She probably wasted the girl and the lady, she seems to be
very ...  purposeful.

>7. I still wonder about Ordeith (Padain Fain)?  Who or what is he?

From what I've read, he is part Ba'alzamon (i.e., Ishmael) and part
Mordeth.  Both of these characters infused their spirits into him.  When
Ishmael died, he became "free" and has a few purposes in mind; get the
dagger, the horn, and kill Rand and those he loves.  Other forsaken send
their pets to hunt him.

>9. Will the land return to its modern jo-car, ho-wing (?) state?

I doubt it, no one can make them anymore...

>10. Where is Moghedien, did bale fire get her? (Probably not) What about
>Samael, and the rest?

Sammael rules Illian, and one other basically rules Morgase.

Parik Rao
prao@cs.ucsb.edu or rao@cmc.com
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Date: 3 Oct 92 14:24:10 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Sam as Don Quixote

On Friday, USA repeated the 'Man of La Mancha' episode.
I have heard of the episode before but never saw it.

I have always thought Sam as the Don Quixote of Time Travel and this
episode seemed to agree with that angle.

Has anybody else had the same opinion of Sam?

------------------------------

Date: 5 Oct 92 21:25:11 GMT
From: KL62%MARISTB@vm.marist.edu ("Ryan, Edmund")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap Premise

Greetings:

I find the basic premise of Quantum Leap absurd in that Sam changes lives
on a personal level and not on a societal level.  In many science fiction
stories about time travel, individual events have been shown to influence
societal events. Even in Ray Bradbury's story, ?????? (about the dinosaur
hunting time travellers), history was changed by killing a butterfly.  The
changes made in the time continuum as in Quantum Leap would have an
eventual effect on society and thereby change history.  Even the most
seemingly insignificant individuals you can imagine eventually have some
effect on society.

If the writers of Quantum Leap really understood, they could have some real
fun and have Sam alter history as to improve the present state of things.

Edmund Ryan

------------------------------

Date: 5 Oct 92 20:05:13 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap - Brooke Shields Episode - maybe spoilers

Okay, I finally got a chance to watch my tape of the second episode of the
new season - the one with Brooke Shields in it.  You know, it's very
strange simultaneously watching the latest season and the reruns (new to
me) on USA.  Anyway, about this desert island story, erm, better give a
spoiler warning here:

SPOILER ALERT

Now, frankly I was pretty bored with this story.  It seemed a vague takeoff
of that movie Brooke Shields was in a while back...what was it called...oh
yeah, the "Blue Lagoon", something like that.  The ending certainly was
similar - the couple deciding NOT to get rescued.  I didn't at all like the
way Sam and the Brooke Shields character (can't remember her name, sorry)
interacted; Sam was reacting to her totally as himself, not worrying hardly
at all what Nickos (?) would have done.  And the ending was really rather
silly.  I mean, come on here, they are stranded on this island with
absolutely NO supplies, not even a change of clothes for Nickos, and they
are going to hang around for 6+ years?!

Maybe I'm being too critical here, but this story seemed totally
superficial to me.  There was no real subplot, just the basic story of two
people yelling at each other on a deserted island for 45 loooong minutes.
I certainly hope that next week's is more interesting!

Ellen

------------------------------

Date: 6 Oct 92 02:02:58 GMT
From: finifter@remus.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap - Brooke Shields Episode - maybe spoilers

I've read a lot of bad press about the first two episodes around here.
This reply though is specifically about "Leaping of the Shrew".  I liked
it.  It wasn't thought provoking QL.  It wasn't artistic QL.  It wasn't
character exploring QL.  But it was fun.  It was an hour off (what I
thought, at least) witty, humorous writing between Bakula and Shields and
between Bakula and Stockwell.  And after last week's VERY intense episode
(whatever else you have to say about it, it was INTENSE) I kind of enjoyed
having an episode that didn't take itself too seriously, especially when we
have a very serious episode coming up next week.

And about being a shameless take-off of "Blue Lagoon", so it was.  Big
deal.  How many other times has QL shamelessly copied other movies?
They're still good and they still have their own point to make.  And even
mediocre QL is better than 90% of the rest of the stuff on TV.

------------------------------

Date: 6 Oct 92 04:24:47 GMT
From: mmeltzer@wam.umd.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap - Brooke Shields Episode - maybe spoilers

Did you ever sit back and think that what most people remember Brooke
Shields for is her role in "The Blue Lagoon"?

I know she was in other movies, but I don't remember their titles, simply
because they were bad movies.

Now, about Nickos: It seems as if they have all they need to survive.  If
Nickos really needed clothing, they could make it from some of the wildlife
that grows on the "previously" DESERTED island.  Basically what I'm trying
to say is, he doesn't need clothes!!!!

Al told Sam that Nickos and Ms. Foster (Brooke Shields) were going to have
six children.  That tells me that neither of them wore any clothes.

Marc Meltzer
mmeltzer@wam.umd.edu is

------------------------------

Date: 6 Oct 92 10:06:24 GMT
From: michaell@cogs.susx.ac.uk (Michael Lazarou)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap Premise

Edmund Ryan (KL62%MARISTB@VM.MARIST.EDU) wrote:
>I find the basic premise of Quantum Leap absurd in that Sam changes lives
>on a personal level and not on a societal level.  In many science fiction
>stories about time travel, individual events have been shown to influence
>societal events. Even in Ray Bradbury's story, ?????? (about the dinosaur
>hunting time travellers), history was changed by killing a butterfly.  The
>changes made in the time continuum as in Quantum Leap would have an
>eventual effect on society and thereby change history.  Even the most
>seemingly insignificant individuals you can imagine eventually have some
>effect on society.
>
>If the writers of Quantum Leap really understood, they could have some
>real fun and have Sam alter history as to improve the present state of
>things.

This is much too hard to do in a televison series and I can't imagine that
the writers could do a good job of it. Television doesn't have enough depth
to sufficiently explain the consequences of mucking about with time. The
only option for the writers would be to make the series like Twin Peaks and
be completely incomprehensible to make the viewer decide what's going on
because that would make more sense than writing anything sensible.

------------------------------

Date: 6 Oct 92 14:16:15 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap Premise

KL62%MARISTB@VM.MARIST.EDU (Edmund Ryan) writes:
> I find the basic premise of Quantum Leap absurd in that Sam changes lives
> on a personal level and not on a societal level.  In many science fiction
> stories about time travel, individual events have been shown to influence
> societal events. Even in Ray Bradbury's story, ?????? (about the dinosaur
> hunting time travellers), history was changed by killing a butterfly.
> The changes made in the time continuum as in Quantum Leap would have an
> eventual effect on society and thereby change history.  Even the most
> seemingly insignificant individuals you can imagine eventually have some
> effect on society.
> 
> If the writers of Quantum Leap really understood, they could have some
> real fun and have Sam alter history as to improve the present state of
> things.

Yes, but QL is a drama series (with some comedic aspects).  It is NOT
science fiction, it just uses a science/fantasy premise to speed along its
contrived premise.  I mean, Kane (in Kung Fu) had to wander in looking for
water, hang around until heavily provoked, save the town, then wander off
in search of his brother.  Sam leaps in and leaps out.

Ultimatly, changing QL would weaken it.  See the controversy surrounding
the Oswald episode.  QL reminds ME of the movie Always, where a ghost
(Richard Dreyfus) becomes "the breath of inspiration" to young pilots.
Perhaps when Sam leaps out, his hosts are unaware of the leap, and just see
that, for a time, behaved differently, and better.  Hopefully, this showed
people that they could change for the better.

Howard_Ship@vos.stratus.com

------------------------------

Date: 6 Oct 92 16:08:41 GMT
From: swardwel@nyx.cs.du.edu (Stephanie Wardwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:  Leaping of the Shrew

It's interesting that everyone compared this to Blue Lagoon.  Basic
premise, I guess, except in the movie the characters were children who had
no clue what they were doing.  *I* kept thinking of Philadelphia Story and
the other romantic comedies of the 30's and 40's.  Just because of the
character arch-types, probably.

Even though this was a really simple story, I enjoyed it.  It was a
neccesary breather after the complexity and frustration of LHO.

On to the next episode!  (But I *like* his legs!)

Stephanie Wardwell
swardwel@pennsas.upenn.edu

------------------------------

Date: 7 Oct 92 00:51:42 GMT
From: thomasc@ms.uky.edu (Thomas Campbell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: This week's episode was *not* a smart idea.

SPOILERS

I was *very* disappointed.  Sam was able to overcome the abilities of
someone he was leaped into.  This can't happen.  If he is a paraplegic then
he is a paraplegic.  He's always had to adapt to the abilities of the
person that he was in and work within those constraints.  I was *not*
happy.  Maybe I'm wrong on this fact but I didn't think he was able to do
stuff like that.

Alex

------------------------------

Date: 7 Oct 92 04:52:50 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This weeks episode was *not* a smart idea.

thomasc@ms.uky.edu (Thomas Campbell) writes:
>SPOILERS
>
>I was *very* disappointed.  Sam was able to overcome the abilities of
>someone he was leaped into.  This can't happen.  If he is a paraplegic
>then he is a paraplegic.  He's always had to adapt to the abilities of the
>person that he was in and work within those constraints.  I was *not*
>happy.  Maybe I'm wrong on this fact but I didn't think he was able to do
>stuff like that.

Well, I hate to tell you this, but you ARE wrong on this fact.

Sam is always Sam. He always has his own abilities. When he leaped into a
blind man, he wasn't blind. When he leaps into old people, he doesn't have
arthritis, etc.

And a picky correction: the guy Sam leaped into wasn't a paraplegic, he was
a double amputee. *BIG* difference.

IMHO, this was one hell of an episode - and I'm buying Tommy Thompson a
drink the next time I see him.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 7 Oct 92 05:11:23 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Nowhere to Run (no real spoilers)

Sally's one-word review:

YEESSSSSSSSSSSSSSSSSSSSS!!!

Damn, that was good stuff.

Oddly enough, I think the part that got to me the most was the look on the
face of the guy who spilled the beer on Sam's lap. I've seen that look,
back when I spent a little time in a chair myself.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 7 Oct 92 05:21:32 GMT
From: finifter@remus.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This weeks episode was *not* a smart idea.

>I was *very* disappointed.  Sam was able to overcome the abilities of
>someone he was leaped into.  This can't happen.  If he is a paraplegic
>then he is a paraplegic.  He's always had to adapt to the abilities of
>the person that he was in and work within those constraints.  I was *not*
>happy.  Maybe I'm wrong on this fact but I didn't think he was able to do
>stuff like that.

Sam is not the one disabled and he has none of the disabilities of anyone
he leaps into.  He was not blind when he leapt into a blind pianist, he was
not retarded when he leapt into Jimmy, and he has legs when he leaps into
Robert Miller.  It's Sam's body that leaps, and people around him only see
the aura of the person he leaped into.  Accordingly, if Miller looked into
a mirror when he was in the waiting room, he would have seen Sam, with
legs, but he would be unable to walk because he'd not have legs.

(Oh, by the way, Robert Miller was not a paraplegic, he didn't have legs.
There's a big difference.  Miller's roomate in the hospital was a
quadriplegic, a spinal injury caused him to have no control over anything
below his neck.  A paraplegic has no control over his body below his waist,
also due to a spinal injury)

Tracy

------------------------------

Date: 7 Oct 92 08:04:11 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This weeks episode was *not* a smart idea.

finifter@remus.rutgers.edu (Tracy E. Finifter) writes:
>It's Sam's body that leaps, and people around him only see the aura of the
>person he leaped into.

Of course, when Sam was walking around, everyone else should have seen the
pants' legs, since they were not cut off, but we honestly can't expect
*intelligence* when they try to be clever, can we?

*sigh*

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 7 Oct 92 10:06:25 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Nowhere to Run

SPOILERS for the 10/6 episode "Nowhere to Run"

So you think the ST-TNG split plot was bad?  Well say hello to the QL
triple plot.

   1) Quadraplegic vet wants to end it all.
   2) Paraplegic vet's wife can't handle it; wants a divorce.
   3) MIA's wife is candy striping.

You know the problem with split plots - you can't do either one justice in
a half hour.  In this case, with three plots, the 8 minutes of commercials
really bite into it, leaving really only 15 minutes per plot... Super Force
had more time to develop a plot.  So the characters bit the dust - let's
dust off the old cardboard cutouts, guys and gals.

You can also throw in a couple of lame plot devices: "Ziggy can't find out
anything about the MIA 'cause he was detached to the CIA," and, "Oh, gee, I
forgot to check his wife's first name."  And don't forget the random
gratuitous "rubdown interruptus" scene... since she was going to divorce
him anyway, what is usually a trite shtick became fluff filler...  the last
thing you need in a triple plot story.

Also noticeably absent was most of the heavy-handed moralization you'd
expect in an episode about disabled vets.  While Al's speech was nice, they
turned what should have been an explosive confrontation at the bar into a
spilled coffee cup.  If only they had the time... Of course, if they had, I
might be complaining about how badly they had handled it.  But this episode
convinced me I'd rather they try and fail than not try at all.

So what about a grade?  It wasn't a bad episode by any means.  It just
looked like a reader's digest version of QL.  I'm leaning towards a high D,
because this could have been typical but wasn't quite.  On the other hand,
I had three TVs going at once (NLCS on 9, Caps vs Leafs on 20) and might
have missed some key amount of dramatic impact.  Besides, they kept
continuity about Sam leaping into a disability.  And the following
Reasonable Doubts wasn't too bad.  And the Caps won.  So I'll give them a
C; if this is the worst they do this year, I'll survive.

Next week - here's hoping all hell breaks loose...

Jeremy Billones
billones@grebyn.com

------------------------------

Date: 7 Oct 92 12:42:24 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: NOwhere to Run (Possible Spoilers)

Now this is Quantum Leap.  The QL that I've been waiting to see.  Great
acting of some absolutely wonderful scenes by both Scott and Dean.  It
wasn't Don spouting his agenda and it wasn't fluff (which I still think is
okay, just not every week).  Tommy Thompson wrote an absolutely beautiful
episode.

Possible minor spoilers:

Okay, so we now know for certain that it's Sam's body, not his soul, karma,
whatever, that's travelling through time.  Al sees Sam as Sam and the
person in the Waiting Room as that person.  I can live with this.

I was waiting for the scene where Sam stood up and knocked that nozzle on
the floor.  The only thing that could have made that more enjoyable was if
it had been one of the Beckett Flying Noodle Kicks (tm).

The scene in the bar between Sam and his "wife" was great.  All I could
think of was Al going through the same thing with Beth.  And the scene with
Al bedside, talking about how they won't be forgotten and that there's a
wall now with all the names of the victims of the war and "please, don't
put another one there."  I was in tears.

I loved this episode and is one that I know I'll be able to watch again and
again.

Next week:

Sam's on the wrong side of the law and there's trouble back at the Project.
Looks like it's going to be another good one.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 7 Oct 92 13:30:43 GMT
From: jrjj@moscom.com (Jad Jordan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This weeks episode was *not* a smart idea.

sallylb@netcom.com (Sally Smith) writes:
>Well, I hate to tell you this, but you ARE wrong on this fact.
>
>Sam is always Sam. He always has his own abilities. When he leaped into a
>blind man, he wasn't blind. When he leaps into old people, he doesn't have
>arthritis, etc.

That's true, Sally. But some of the best "Things that make you go hmmmmm"
is when Sam kind of inherits some of the symptoms of the leapee. Like when
he was having stomach pains of the pregnant woman. Or the clumsiness of the
boy who was retarded. You get the idea. I was half-expecting Sam's legs to
fall asleep from sitting in that chair for so long, so he would stumble a
little when he stood up out of the chair. That would have been cute. Oh
well.

Great episode, though.

Jadley

------------------------------
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Date: 7 Oct 92 12:28:38 GMT
From: pyuxe!krk1@bellcore.bellcore.com (24228-knights)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Nowhere to Run

billones@grebyn.com (Jeremy Billones) writes:
> SPOILERS for the 10/6 episode "Nowhere to Run"
> So you think the ST-TNG split plot was bad?  Well say hello to the QL
> triple plot.

First of all, as you said later in this post, you were not paying
attention.  Your review of the episode makes this all too obvious.

>   1) Quadraplegic vet wants to end it all.
>   2) Paraplegic vet's wife can't handle it; wants a divorce.

I think we've discussed misuse of this term enough.

>   3) MIA's wife is candy striping.

MIA's SISTER was candy-striping.  Bobby was her brother.

> You know the problem with split plots - you can't do either one justice
> in a half hour.  In this case, with three plots, the 8 minutes of
> commercials really bite into it, leaving really only 15 minutes per
> plot... Super Force had more time to develop a plot.  So the characters
> bit the dust - let's dust off the old cardboard cutouts, guys and gals.

Let's don't and say we did.  Yeah, they didn't have a lot of time.  But no,
they didn't come off as cardboard cutouts.  We got quite a bit of info
about Ron's roommate - how he met his girlfriend, that he was a football
player in high school, etc.  My only objection was Kiki's
large-breastedness.  :-) (Those who don't have, envy.)

> You can also throw in a couple of lame plot devices: "Ziggy can't find
> out anything about the MIA 'cause he was detached to the CIA," and, "Oh,
> gee, I forgot to check his wife's first name."  And don't forget the
> random gratuitous "rubdown interruptus" scene... since she was going to
> divorce him anyway, what is usually a trite shtick became fluff filler...
> the last thing you need in a triple plot story.

The Rubdown Interruptus was not fluff filler.  It showed us beyond any
doubt that Kiki had an attraction to Ron, and set the stage for the ending.
If she had simply been a candy-striper doing her job, she would not have
been self-conscious about having been "caught" by the wife, and would
probably have been matter-of-fact about it.  As it was, she acted
embarrassed, which implied that she was thinking things she felt guilty
about.  So it wasn't gratuitous at all.  Maybe having Scott's shirt off was
gratuitous, but considering he had his clothes on through all of last
week's episode, we'll forgive it this time.  (And next time, and the time
after that . . .) :-)

> Also noticeably absent was most of the heavy-handed moralization you'd
> expect in an episode about disabled vets.  While Al's speech was nice,
> they turned what should have been an explosive confrontation at the bar
> into a spilled coffee cup.  If only they had the time... Of course, if
> they had, I might be complaining about how badly they had handled it.
> But this episode convinced me I'd rather they try and fail than not try
> at all.

You WANTED heavy-handed moralization?  In my mind, this is the WORST way to
deal with this kind of thing.  The subtlety of the encounter in the bar
made it that much more powerful.  And the silent implication that this guy
was probably a war protestor added even more undertones.  What did you want
to see?  Sam taking the guy out?  This would have been quite inappropriate.
And I think it was a beer, not coffee.  In any case, the guy said, "At
least let me buy you another beer."

> So what about a grade?  It wasn't a bad episode by any means.  It just
> looked like a reader's digest version of QL.  I'm leaning towards a high
> D, because this could have been typical but wasn't quite.  On the other
> hand, I had three TVs going at once (NLCS on 9, Caps vs Leafs on 20) and
> might have missed some key amount of dramatic impact.  Besides, they kept
> continuity about Sam leaping into a disability.  And the following
> Reasonable Doubts wasn't too bad.  And the Caps won.  So I'll give them a
> C; if this is the worst they do this year, I'll survive.

Next time, before you give the review, do us a favor and WATCH the episode.
Tape it or something.  By your own admission, and by your review, you
missed a heck of a lot.  If, after you've watched it, you still feel the
same way, then that's okay.

I give it an A for avoiding heavy-handed moralization, for NOT having a pat
ending where the wife gets back together with the husband, and for letting
Ron make his own way with Kiki rather than having Sam do all the work for
him.  My only gripe was the statement that Al sees Sam as Sam.  I have no
problem with this if there's an explanation: like maybe they upgraded the
Imaging Chamber.  I have to assume that they are continually working on the
elements of the Project, but I'd like to see this discussed on the screen.

Katriena Knights

------------------------------

Date: 7 Oct 92 09:18:37 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Nowhere to Run

billones@grebyn.com (Jeremy Billones) writes:
>SPOILERS for the 10/6 episode "Nowhere to Run"
>Also noticeably absent was most of the heavy-handed moralization you'd
>expect in an episode about disabled vets.

I disagree here, I felt like I was (pleasantly?) hit on the head with
anti-war propaganda.

>While Al's speech was nice, they turned what should have been an explosive
>confrontation at the bar into a spilled coffee cup.

I don't need more anti-vet sentiment, I think scaring the bejeezus out of
the flower child was very effective.

What WAS missing is something about the right to die, and quality of life.
The roommate (Billy?) seemed better off than some I have met - he could
operate the electric wheelchair by leaning, rather than a straw or chin
control.  From the look of it, someone like that could actually regain some
arm use with extensive therapy.  Maybe, maybe not.

However, his quality of life still is very poor.  He would not be able to
live without constant support.  Does he have the right to die?  Whoever's
upstairs didn't think so.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 7 Oct 92 14:40:33 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: I liked this episode, but...

As the subject line says, I did like this episode, but:

  1. The instant Kiki went to read Sam's palm, I knew they were going to be
     "involved."
  2. Given (1), the divorcing wife bit was also obvious.
  3. Sam getting up and decking the jerk attendant was also obvious from a
     mile off (I still enjoyed it, though).

  In short, the whole plot was pretty easy to see from the first 10
minutes.  Of course, by this I mean the "How is the problem resolved" as
opposed to "Is the problem resolved".  The only part that really caught me
off-guard was that there was no vicious confrontation in the bar between
hippie peaceniks and the uniformed baby-killer (to apply derogatory images
fairly).  Somehow I think in '68 even a wheelchair would not have prevented
that sort of thing.  In fairness, such an event would have been distracting
from the real plot, and I was glad it was left out.

  I don't mind simple plots.  But the obviousness of this one made me
squirm a bit, even while I was otherwise enjoying the show.  Sort of a nit,
I guess, but I did want to mention it.

Jim Miller 
Texas A&M University

------------------------------

Date: 7 Oct 92 14:48:29 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This week's episode was *not* a smart idea.

sallylb@netcom.com (Sally Smith) writes:
> Sam is always Sam. He always has his own abilities. When he leaped into a
> blind man, he wasn't blind. When he leaps into old people, he doesn't
> have arthritis, etc.
> 
> And a picky correction: the guy Sam leaped into wasn't a paraplegic, he
> was a double amputee. *BIG* difference.
> 
> IMHO, this was one hell of an episode - and I'm buying Tommy Thompson a
> drink the next time I see him.

And give him a big congratulations and thank you from me, too. This is
*definitely* a keeper.

BTW, whose idea was it to cast Michael Boatman as Billy?  As soon as I saw
his name, I thought "aha!  Sam Beckett, meet Sam Beckett!" (for those who
haven't seen China Beach, Mr. Boatman plays the camp chaplain(?), the guy
whose unhappy job it is to keep the morgue.  His character's name is Sam
Beckett.)

Lorna Payne

------------------------------

Date: 7 Oct 92 15:54:22 GMT
From: rccarm00@mik.uky.edu (ron c carman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NOwhere to Run (Possible Spoilers)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>Possible minor SPOILERS:
>
>Okay, so we now know for certain that it's Sam's body, not his soul,
>karma, whatever, that's travelling through time.  Al sees Sam as Sam and
>the person in the Waiting Room as that person.  I can live with this.

   Hmmm... there seems to be a continuity oversight here.  Either that, or
you've misinterpreted Al's comments to Sam in this episode.
   Remember the episode "What Price Gloria?"?  That was Sam's first leap
into a woman, and Al had to go to a psychiatrist because he was attracted
to Sam because of his appearance...
   Is this a contradiction, or did I miss something?

Ron C. Carman
rccarm00@mik.uky.edu

------------------------------

Date: 7 Oct 92 16:28:06 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NOwhere to Run (Possible Spoilers)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
[stuff deleted]
>Possible minor SPOILERS
>
>Okay, so we now know for certain that it's Sam's body, not his soul,
>karma, whatever, that's travelling through time.  Al sees Sam as Sam and
>the person in the Waiting Room as that person.  I can live with this.

Give it up - it'll never be settled. Remember 8 1/2 months?

>I was waiting for the scene where Sam stood up and knocked that nozzle on
>the floor.  The only thing that could have made that more enjoyable was if
>it had been one of the Beckett Flying Noodle Kicks (tm).

Yea, I was hoping Sam would kick the guy, too, but I guess that would have
been overkill. (Kicking is a much harder blow) Really the only way to
justify a kick would have been if the episode had played up the character's
supposed helplessness more than it did. 

------------------------------

Date: 7 Oct 92 16:37:44 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Nowhere to Run

krk1@pyuxe.uucp (24228-knights) writes:
>> Spoilers for the 10/6 episode "Nowhere to Run"
>
>I give it an A for avoiding heavy-handed moralization, for NOT having a
>pat ending where the wife gets back together with the husband, and for
>letting Ron make his own way with Kiki rather than having Sam do all the
>work for him.  My only gripe was the statement that Al sees Sam as Sam.  I
>have no problem with this if there's an explanation: like maybe they
>upgraded the Imaging Chamber.  I have to assume that they are continually
>working on the elements of the Project, but I'd like to see this discussed
>on the screen.

That jarred, but Al didn't say what he saw. Within continuity, he might
have seen the guy try to get up and fail. Given what we saw of Sam in the
mirror, I'd say Al saw Ron's (Sam's) legs as though they were holograms
(i.e. not having any relation in space to other solid objects) Remember, Al
is used to thinking and reacting FAST when necessary.

As for what you're replying to, I don't really see this as a triple plot,
but rather the usual misdirection, as in "How the Tess was Won."  Ron had
the ladies in hand, but Sam didn't know that. His only purpose was to save
the other vet.

------------------------------

Date: 7 Oct 92 17:33:32 GMT
From: finifter@remus.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL-Nowhere to Run-one minor gripe

I really liked this episode.  It was moving and it made you think, but it
wasn't "subtle as a sledgehammer" like it could have been.

Really, my only problem with it (aside from the discrepency about who Al
sees in the Imaging Chamber) is that I'm getting sick of the "Evil
Orderly".  First it was Butch in "Shock Theater", now it was whatever this
guy's name was.  It seems to me that in episodes like this, they need a
clear-cut villain and the only position that villain can fill is orderly.

Whatever happened to the good old days when "the butler did it"?

Keep leaping...

Tracy E. Finifter
Douglass College, Rutgers University
DPO 430, P.O. Box 2005
New Brunswick, NJ  08903-2005
(908) 878-9002
finifter@gandalf.rutgers.edu

------------------------------

Date: 7 Oct 92 18:27:14 GMT
From: nml@hq.lcs.mit.edu (Newton Loui)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This week's episode was *not* a smart idea.

thomasc@ms.uky.edu (Thomas Campbell) writes:
>SPOILERS
>I was *very* disappointed.  Sam was able to overcome the abilities of
>someone he was leaped into.  This can't happen.  If he is a paraplegic
>then he is a paraplegic.  He's always had to adapt to the abilities of the
>person that he was in and work within those constraints.  I was *not*
>happy.  Maybe I'm wrong on this fact but I didn't think he was able to do
>stuff like that.

I don't agree.  According to the FAQ, Sam is whole and when he leaps into
someone, he is still whole even though the leapee may not be.  If Sam is
injured during the leap, the leapee is not.

In the leaps, Al has reminded Sam that everyone else around him must think
that Sam *is* the leapee, in this case Ron Miller.  Sam only "rose to the
occasion," at the prompting of Al, when he had to get out of the clutches
of that orderly.  This also had the additional effect of removing the
orderly - a disruptive and non-constructive person, from the center.

The other time Sam "rose to the occasion" was to rescue Billie.  I found
nothing wrong with that.  I know of a woman who was born without arms and
yet she reads with her feet (*please* this is true, no jokes) among other
things.  She is even a diver.  She had been told that without arms she
could not perform the mechanics of the twists necessary in diving ... but
she could.  I understand that it takes determination, training, and
perseverance to do the things she does, but the USMC strives for all that.
Ron is a captain in the USMC; he's served two tours of duty.  Despite the
loss of his legs, I still think that physically his upper body is strong
and he still has his thighs.  In short, Ron Miller could pull Billie off
the bottom of the pool and float with him until assistance came.

Of course, I keep quoting the naval doctor who exhorted Ron to "rise to the
occasion" in his rehabilitation and re-acclimation to civilian life as a
paraplegic.

If I think that a paraplegic is "able to do stuff like that," then I can
believe that Ron could, and thus believe that the people around Sam could
believe that Ron could.

Newton Loui
MIT LCS/AI Lab Reading Room
nml@hq.lcs.mit.edu

------------------------------

Date: 7 Oct 92 17:46:59 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Nowhere to Run

jjfink@skcla writes:
>billones@grebyn.com (Jeremy Billones) writes:
>> SPOILERS for the 10/6 episode "Nowhere to Run"
>> While Al's speech was nice, they turned what should have been an
>> explosive confrontation at the bar into a spilled coffee cup.
>
>I don't need more anti-vet sentiment, I think scaring the bejeezus out of
>the flower child was very effective.

Hear, hear!  I also give QL high marks for avoiding the cliche "vet vs.
hippie" confrontation.

>What WAS missing is something about the right to die, and quality of life.
>The roommate (Billy?) seemed better off than some I have met - he could
>operate the electric wheelchair by leaning, rather than a straw or chin
>control.  From the look of it, someone like that could actually regain
>some arm use with extensive therapy.  Maybe, maybe not.
>
>However, his quality of life still is very poor.  He would not be able to
>live without constant support.  Does he have the right to die?  Whoever's
>upstairs didn't think so.

Err... did you see the part where Sam pulls him out of the pools, and he
cries "save me!"?  It's clear that Billy decided he made a mistake, and
"whoever's upstairs" leapt Sam in to give him another chance.  Seems to me
that `right to die' doesn't really enter into the discussion here, because
ultimately, Billy wanted to *live*.

Dave Schaumann
dave@cs.arizona.edu

------------------------------
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Date: 11 Oct 92 05:39:42 GMT
From: jvessey@husc8.harvard.edu (Jonathan Vessey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forward the Foundation

Despite having read science fiction and fantasy for somewhere near half of
my twenty year old life, I just got around to reading The Foundation
Trilogy this summer (actually my first Asimov I'd ever read). I liked the
books a lot, though I I liked the trilogy and Prelude (my favorite) more
than the last two when he started with the Gaea stuff. In the back of the
more recent books, I saw an advertisment for Forward the Foundation,
supposed to fit in between Prelude and the Trilogy. It was supposed to be
out in early 1991 and the books actually had sample chapters from the book.
Was it ever released?  What I read of it was quite good, so I hope so. Or
was it never released because of Isaac's death? Will they ever release what
was done? Basically, I'm looking for any news since Prelude was my favorite
book and I liked what I read of Forward the Foundation. Thanks for any
information

Jon Vessey
jvessey@husc.harvard.edu
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Date: 8 Oct 92 14:16:49 GMT
From: rickk@emu.com (Rick Kleffel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clive Barker's "Thief of Always", a preview

I just got an advance proof of the new Clive Barker book, and thought I'd
answer a few questions that hadn't yet been asked.  It's titled "The Thief
of Always", and it's billed as a "fable for all ages".  No, it's not the
sequel to "The Great and Secret Show", or a continuation of anything else
he's written.  It's his book for young adults - to old adults, for that
matter, an illustrated tale of a ten year old boy who gets to go to the
"Holiday House" where your dreams and wishes come true.  The color cover
illustration is by Clive, and there will be 26 full page line drawings and
14 incidental drawings in the final edition.

I haven't finished the book yet.  It's 227 pages long, and written in
short, easy to read chapters.  It'd be perfect fodder for a kid of about
12, or any adult who likes Ray Bradbury in his "Something Wicked This Way
Comes" mode.  I'd say it could be his most popular book yet.  It's not as
horrific as his other work, but certainly as well written.  Another
reference is Mervyn Peake.  It reminds me a bit in feeling and certainly in
the illustrations of "Gormenghast" or "Letters from a Lost Uncle".

While it does have a slightly sunnier tone than his other work, one must
keep in mind that it's also fairly sinister.  Barker's language, as usual
is quite wonderful. This novel has a sparser feel than his others.  When
I'm done, I'll post a review.  Ta ta.

Rick Kleffel
E-Mu Systems
Scotts Valley, Ca
rickk@emu.com
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Date: 10 Oct 92 17:26:34 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who Wrote RAMA II and GARDEN OF..., anyway? 

v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey) writes:
>Are you telling me he [cares] about any of the non-people in GHOST FROM
>THE GRAND BANKS?  You have to have a PHD in quantum mechanics to read that
>... book - and that's just what it was: an especially LONG essay on how
>to, mathematically with chaos theory and fractals, raise the Titanic.
 
 This is conclusive proof that you have been reading a different Clarke
than I have. I don't have a Ph.D. in quantum physics (or anything else for
that matter), but I read and enjoyed _Ghost_. Yes, he went a bit too far
with the fractals, but other than that, I place it in the same class as
_The Fountains of Paradise_ or _2010: Odyssey Two_ (which I enjoyed much
more than _2061_, and even a bit more than _2001_).
 
 The characters in _Ghost_ seemed just as well-rounded as those in _2061_,
and more believable as human beings. What can I say to you? The Clarke in
your universe seems to have achieved the opposite effect. If there were a
way to send physical mail between alternate realities, I'd offer to trade a
copy of _Ghost_ from my world for a copy of _2061_ from yours, but as far
as I've seen, the timeline-crossing phenomenon only seems to work over the
computer networks.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 9 Oct 92 21:36:04 GMT
From: tannerr@cs.orst.edu (Ryan Tanner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What's Brian Daley up to!

Anybody know what this author is up to?  I've been expecting another book
out (last one I know of is _Fall of the White Ship Avatar_) for years!

Ryan Tanner
tannerr@prism.cs.orst.edu

------------------------------

Date: 10 Oct 92 18:19:02 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What's Brian Daley up to!

tannerr@CS.ORST.EDU (Ryan Tanner) writes:
> Anybody know what this author is up to?  I've been expecting another book
> out (last one I know of is _Fall of the White Ship Avatar_) for years!

From what I've heard, he's half of 'Jack McKinney'.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 9 Oct 92 16:08:10 GMT
From: FAC_PDEIGL@vax1.acs.jmu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Venus on the Half-Shell

Kilgore Trout is a recurring character in the novels of Kurt Vonnegut, Jr.
He writes science fiction novels and one of these is called Venus on the
Half-Shell.  In 1975 a book was published by Dell called Venus on the
Half-Shell, written by Kilgore Trout.  The real author, however, is Philip
Jose Farmer.  I have a few questions about all this and I would appreciate
any information you have to share.  Why was the book written by Farmer and
not Vonnegut?  What is the relationship between Vonnegut and Farmer?  How
did the book come about and why was it written?  I have found little on the
subject and would love to know more.

------------------------------

Date: 9 Oct 92 16:26:50 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Venus on the Half-Shell

FAC_PDEIGL@VAX1.ACS.JMU.EDU writes:
>Kilgore Trout is a recurring character in the novels of Kurt Vonnegut, Jr.
>He writes science fiction novels and one of these is called Venus on the
>Half-Shell.  In 1975 a book was published by Dell called Venus on the
>Half-Shell, written by Kilgore Trout.  The real author, however, is Philip
>Jose Farmer.  I have a few questions about all this and I would appreciate
>any information you have to share.  Why was the book written by Farmer and
>not Vonnegut?

Vonnegut didn't want to.  Farmer wrote it as a pastiche I believe (though I
could have the wrong technical term).

>What is the relationship between Vonnegut and Farmer?

Reportedly Vonnegut wasn't too happy with the product, or with Farmer.
Having already given permission though, he was out of luck.

Pete Hartman
Bradley University
pwh@bradley.bradley.edu

------------------------------

Date: 9 Oct 92 17:11:53 GMT
From: dgg@merlin.think.com (David Grubbs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Venus on the Half-Shell

FAC_PDEIGL@VAX1.ACS.JMU.EDU writes:
> Why was [Venus on the Half Shell] written by Farmer and not Vonnegut?
> What is the relationship between Vonnegut and Farmer?  How did the book
> come about and why was it written?  I have found little on the subject
> and would love to know more.

I believe VotHS was published in 1974 (my books are at home). This question
has shown up on the net somewhere about every 6 months since then.

There was a full interview with Farmer in an issue of Science Fiction
Review I have at home (sometime in 1974 or 5) just after Farmer was
"revealed" as the author.  There was a series of "revelations" printed in
Locus and this even is referred to in various "history of SF" volumes.  I
typed in a long summary of the interview about 15 years ago and it is
sitting in an archive on my home computer.  If I remember to do it, I'll
post it (or mail it) later.

A short explanation from memory:

Farmer arranged to talk to Vonnegut through an Editor at DELL who knew both
of them.  Farmer essentially begged to write the book.  Farmer felt that he
had a lot in common with "Trout".  (Vonnegut said that he did too, reducing
the strength of Farmer's argument.)  Vonnegut agreed on the condition that
his name appear *nowhere* in the book, in advertisements or anywhere else.

The book came out, some critics said "Must be Vonnegut.  Look at the
prose.", and Vonnegut became irritated.  Leslie Fielder, on television with
Vonnegut watching, said that he had talked to the author, who would have
written it with or without Vonnegut's permission.  Vonnegut exploded.
Farmer was already in the middle of the next book ( Jimmy Valentine?)  and
the deal fell through.  In one interview Vonnegut refused to use Farmer's
name, merely referring to him as "a meat and potatoes Science Fiction
writer."  In all, a medium amount of noise among fans of SF and Vonnegut's
books.

There were more details.

I read a few of Vonnegut's earlier books before I started reading a vast
amount of SF.  It only occurred to me later that Kilgore Trout was supposed
to be Theodore Sturgeon.  No arguments, please.  If the name was Billy
Smith, I might suspect a coincidence, but names like those are not related
by chance.

------------------------------

Date: 8 Oct 92 18:33:55 GMT
From: wilhelmf@microsoft.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charles Harness "The Paradox Men"

Peter Longworth (c9005189@wombat.newcastle.edu.au) writes:
>Could someone please give me some information on Charles Harness's
>science- fiction novel "The Paradox Men" (1953).
>
>I am interested to read this novel, but would first like some information
>on the book, particularly some info detail on plot and Harness's other

I just finished reading this book (which showed up as part of my Easton
Press "Classics of SF" subscription).  It is definitely a Van Vogt
pastiche, which the author frankly admits in his afterword.  But I enjoyed
it greatly nonetheless.

Without giving away too much, the book is set in a future America (America
Imperial) which seems to be NATO gone bad vs. a nebulous Eastern Alliance
of some sort (who are mostly incidental to the plot).  The protaganist is
Alar the Thief, who is part of an underground resistence movement against
America Imperial.

This is all backdrop however, and major themes of the book are grand and
cosmic indeed.  The scientific details are obviously out of date, but the
broad themes are still plausible, and the book read well right on the heels
of finishing Hawking's "A Brief History of Time."

Since the plot hinges on a mystery and a paradox, you can't say much more
about it without spoiling the read.  If you enjoy grandiose
action/adventure coupled with BIG SCIENCE, you should probably read this
book.  If somewhat out of date science and two dimensional
characterizations bother you, then you might want to avoid it.

Wilhelm Fitzpatrick
wilhelmf@microsoft.com

------------------------------

Date: 11 Oct 92 17:39:48 GMT
From: EBARRANT@ucrvm2.bitnet (Gabriela Barrantes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Podkayne of Mars

Hi,
   Is it true that two different endings for _Podkayne of Mars_ by Robert
Heinlein exist?
   I only have one version, could anybody summarize both of them for me?
   Thanks.

Gabriela Barrantes Sliesarieva
Costa Rica
Central America

------------------------------

Date: 11 Oct 92 18:47:07 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Podkayne of Mars (spoilers)

EBARRANT@ucrvm2.BITNET (Gabriela Barrantes) writes:
>Is it true that two different endings for _Podkayne of Mars_ by Robert
>Heinlein exist?
>
>I only have one version, could anybody summarize both of them for me?

SPOILERS!

The published version (which you probably have) ends with Poddy getting
injured but probably recovering.  In Heinlein's original final chapter
(printed in Grumbles from the Grave, P. 257), Poddy is killed.  This
apparently was considered by his editors to be too grim an ending, so it
was replaced.

David Resnick
dresnick@athena.mit.edu      

------------------------------

Date: 12 Oct 92 01:10:24 GMT
From: dlsteven@nyx.cs.du.edu (Doug Stevens)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dark Tower

Does anyone know if the fourth book of Stephen King's "The Dark Tower"
series is due out any time in the near future?

------------------------------

Date: 10 Oct 92 04:18:03 GMT
From: cooper%midkemia@plains.nodak.edu (Jeff Cooper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brian Lumley's NecroScope Series

William Michael Perry writes
>I just finished reading Brian Lumley's latest NecroScope book (Blood
>Brothers) last night.  Anyone know when the next one is due out?  Only
>thing I didn't like about this one were the 4 or 5 gratuitous sex scenes.
>
>Has anyone else out there read these books?  They deal with vampires as
>parasites in human hosts (leeches) that amplify their hosts emotions, etc.
>Also about a man who can speak with the dead (thus Necroscope) who finds
>out about them when a murder victim asks him for help.

Well I'm not sure if we're talking about the same series, but I've read the
Necroscope series and I don't have one called 'Blood Brothers'.  I've got
the following:

Necroscope
Necroscope II: Vamphyri!
Necroscope III: The Source
Necroscope IV: Deadspeak
Necroscope V: Deadspawn

I really enjoyed all of them, it was a new angle on the old vampire legends
and it's one of my favorite series.  The series goes together fairly well
and it ends in the fifth book, although it could probably be continued if
Lumley really wanted it too.

I don't want to spoil it for anyone, but if you like a good adventure and
like reading about vampires, psychic abilities and international intrigue
I'd give them a try.  One warning though, these aren't books for the
squeamish - there are some pretty graphic scenes (if you have a good
imagination).  I really didn't think that the sex scenes were gratuitous
though, you've got to remember that you're dealing with a creature who has
had ALL of its needs/wants/desires amplified.  I would have thought it
rather odd if there had been no mention of sex in the book myself, but then
to each his own.

Jeff Cooper
uunet!plains!midkemia!cooper

------------------------------

Date: 10 Oct 92 19:17:04 GMT
From: davidba@carmel.technion.ac.il (David Ben_Ami)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Canticle for Leibowitz by Walter Miller

Hello fello Sf-fans,

I just finished reading the book: "Canticle for Leibowitz" by Walter
Miller. I was very impressed with the ideas in the book although its
pro-Christianity was sometimes too much. Is this the only book that
preaches for Religion and anti-science.

What attracted special interest for me was the Judaism bits inserted all
over the book in the motive of the "Eternal Jew".  I think that his
treatment of the question of memory through the centuries is quite
succesful and thought-provoking and so of course is the sad events that
happen.

Are there any books with close (or opposing) themes? by Miller?

Thanks in advance for the information,

David Ben-Ami
s2780369@Techst02.Technion.Ac.Il
davidba@Carmel.Technion.Ac.Il
davidba@Moav.Techniona.Ac.Il
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Date: 6 Oct 92 17:42:20 GMT
From: fletch@camelot.bradley.edu (Alan Lurie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quantum Leap: THE NOVEL

   I've just finished reading the new and first Quantum Leap novel.  I
REALLY liked it, but I was wondering if anyone else had any comments.
IMHO, McConnell did an outstanding job of bringing the excitement and drama
of the tv show to the bookshelves.

Alan S. 
fletch@camelot.bradley.edu

------------------------------

Date: 6 Oct 92 20:07:40 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Quantum Leap: THE NOVEL

fletch@camelot.bradley.edu (Alan Lurie) writes:
>I've just finished reading the new and first Quantum Leap novel.  I REALLY
>liked it, but I was wondering if anyone else had any comments.  IMHO,
>McConnell did an outstanding job of bringing the excitement and drama of
>the tv show to the bookshelves.

Well, I'm reminded of the words of the great Dorothy Parker: "This is not a
novel to be cast aside lightly. This is a novel to be thrown aside with
great force."

In a word (OK, 2 words and an acronym) IMHO, it sucked. It _really_ sucked.

Other than mucking around with several of the most basic ideas of the
premise, and being badly, *BADLY* written (I mean, I hit my Bulwer-Lytton
adverb abuse limit in the _prologue_), I guess it was OK.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 6 Oct 92 21:29:35 GMT
From: dzembj@nuge107.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Quantum Leap: THE NOVEL

fletch@camelot.bradley.edu (Alan Lurie) writes:
> I've just finished reading the new and first Quantum Leap novel.  I
> REALLY liked it, but I was wondering if anyone else had any comments.
> IMHO, McConnell did an outstanding job of bringing the excitement and
> drama of the tv show to the bookshelves.

Well, to be honest I haven't finished the book yet.  BUT, so far, to be
brutally honest, the only resemblance between the show and the book (for
lack of a better term...) is merely superficial.  (It's called Quantum
Leap, Tina, Sam, Al and Gushie and the rest are in it.  Everything else,
from the premise behind Project Quantum Leap to well-known facts about our
beloved main characters, has been torn to shreds and tossed callously into
a very strong wind...)  The writing itself is standard pulp fiction fare.
Diehard Quantum Leap fans, especially those who like continuity, will be
disappointed.

Jason
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Today's Topics:

		   Books - Jordan (4 msgs) & Turtledove

---------------------------------------------------------------------------

Date: 9 Oct 92 04:24:02 GMT
From: mjw@ocf.berkeley.edu (Marshall Wang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

cse0080@desire.wright.edu (John C. Hansen) writes:
>SPOILERS below!  
>pierce@seas.gwu.edu (Jeffrey S. Pierce) writes:
>>My personal suspicions are that Logain *does* join forces with Rand, even
>>if he is not un-stilled (if such a thing is possible).  I believe (and
>>could be wrong) that mention is made of his tactical ability - maybe
>>he'll serve as a general or something even if he doesn't recover

   Judging by the way things are going, I seriously doubt that Logain will
come in contact with Rand for *quite* some time.  I doubt that he even
cares about Rand at this point; all he wants is revenge.
   Also, considering the way that Jordan is playing match-maker, I won't be
suprised if Logaine ends up with Siuan (not after the things she said about
getting married).

>Some answers:
>1. The Aiel and where they came from.  Anybody think it would be this way?

   The Aiel reminded me of the Fremen from Frank Herbert's "Dune".  The
characteristics of the two are certainly similar.  Not to mention the fact
that both had to accept an "outsider" who will (eventually) adopt their
customs and lead them to victory.
   The link with the Tinkers are certainly a surpise.  But we've been told
that the Aiel used to serve the Aes Sedai before, so it's more of a
clarification than a surprise when it's finally revealed _how_ they had
served.

>2. How Shaitan got loose. I had no clue.

   Well, Lanfear drilled the hole open, and Lews Therin had to seal it up.
Right now, I think he's still stuck in there.  Unfortunately, we probably
won't really "see" him until the last book.

>Some questions:
>1. Does Rand marry three wives?  Min saw three faces, Elayne, Herself, and
>one unclear one (perhaps - veiled?) (Aviendha, maybe?)

   I'm pretty sure that the third is Aviendha, ever since that scene about
Rand's gift to her.  She probably knows, too, since her trip to Rhuidean
supposedly showed her future, which also explains part of her anger toward
Rand.  Like Min, she probably doesn't have a choice.
   I'm not sure that he's going to _marry_ all three of them, though.
Aviendha will accept it, probably, but I don't think the other two will.
Besides, he'll probably die before he can marry anyone.

>2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?

   I think he was given the memories of his past life as a general in
Manetheran (sp) which includes the knowledge of the Old Tongue.

>4. Is Elaida black Ajah?  I was almost certain she wasn't but I can't say
>anymore.  Who killed the girl and the lady at the farm?

   Elaida is the most likely candidate as the killer.  She's probably not
of Black Ajah, since all she cares about is saving the world (as she sees
it) and Elayne.  The fortelling that she had told her that someone from the
Andorian royal line will be needed in the last battle, and she assumes it
to be Elayne.  However, since Tigraine (the queen before Morgase) is now
revealed to be Rand's mother, the subject of the fortelling is probably
him.  Sure, Elayne might still be needed, but I think Jordan meant for this
to be another one of those misinterpreted prophecies.

>8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
>when Perrin goes in the tower he should avoid?

   Slayer is Lan's cousin, Isam, whose name the Trollocs shouted during
their last battle with Perrin.  He's supposedly converted by Ba'alzamon.  I
still think that Luc is a separate person, probably Tigraine's brother (and
Rand's uncle) since there's a line about his claim to the Andorian throne.
As to what his/their part(s) are, I have no idea.

>9. Will the land return to its modern jo-car, ho-wing (?) state?

   It would be interesting, but not likely.

>11. Liandrin is still loose. What about her?  Nyneave and Elayne haven't 
>escaped yet.

   I get the feeling that the Tanchico part of the story is far from
over...

>12. Do the sad-chains get dumped in the ocean? Not likely.  Does Suroth
>get them?  I hope not.  Why are they sad?

   They supposedly absorbed all the emotions of both the chained and the
chain-holder, which aren't pleasant most of the time, I'd imagine.  But I
agree that we've not seen the last of it, though I doubt we'll see it used
on Rand.  Probably on the other False Dragon who escaped, the one who still
hasn't been Gentled.

Marshall Wang
mjw@ocf.berkeley.edu
mjw@soda.berkeley.edu

------------------------------

Date: 9 Oct 92 19:34:49 GMT
From: hillyard@lynx.msc.cornell.edu (Sean Edward Hillyard,F7 Clark,50649,)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

cse0080@desire.wright.edu (John C. Hansen) writes:
[...]
> 2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?
> Who is the daughter of the nine moons?  What is that spear-sword?  How
> will Mat "give up half the light of the world to save the world?"  (Ah, I
> just noted that the Court of the Nine Moons is the Seanchan Empress'
> palace?)  This is interesting...

Apparently the ter'angreal does things rather than answer questions.  Of
the three he got, two are obvious; getting his memory back and getting out
of the device.  The third one is somewhat intriguing.  Although I can't
remember the exact wording, it is something like 'I want a way to (avoid?,
get rid of?) all Aes Sedai and the Power.'

So, off the wall prediction.  Rand defeats the Dark One, but has gone mad
and is destroying the world.  Mat somehow has it within his ability to
destroy half the true source.  After doing this no one can channel
anymore - so he saves the world from Rand, destroys half the world's light,
and avoids Aes Sedai and the power.  QED.

SEH

------------------------------

Date: 9 Oct 92 21:09:13 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

>>8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
>>when Perrin goes in the tower he should avoid?
>
>Slayer is Lan's cousin, Isam, whose name the Trollocs shouted during their
>last battle with Perrin.  He's supposedly converted by Ba'alzamon.  I
>still think that Luc is a separate person, probably Tigraine's brother
>(and Rand's uncle) since there's a line about his claim to the Andorian
>throne.  As to what his/their part(s) are, I have no idea.

It is fairly definite that Luc and Slayer are the same person: Perrin. Give
it a thousand years or so.  Wounds Slayer in "DreamLand", and Luc winds up
wounded.

>>9. Will the land return to its modern jo-car, ho-wing (?) state?
>
>It would be interesting, but not likely.

Give it about a thousand years ...
The Ages do repeat, which is fairly depressing when you think about it.

>>12. Do the sad-chains get dumped in the ocean? Not likely.  Does Suroth
>>get them?  I hope not.  Why are they sad?
>
>They supposedly absorbed all the emotions of both the chained and the
>chain-holder, which aren't pleasant most of the time, I'd imagine.  But I
>agree that we've not seen the last of it, though I doubt we'll see it used
>on Rand.  Probably on the other False Dragon who escaped, the one who
>still hasn't been Gentled.

Note that the place were Doyle intends to dump them is right next to where
the Seancham are currently trying to figure out what to do next.
Personally, I feel that we have not seen the last of these, but I hope that
we have.

Courtenay Footman
cpf@alchemy.ithaca.ny.us
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Date: 9 Oct 92 21:31:45 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mistakes in "The Shadow Rising"

No repeat no spoiler.
 
In "The Wheel of Time", Robert Jordan is juggling a huge number of
characters.  Occasionally, he juggles so much that he gets confused.  In
"The Shadow Rising", on page 377, 6th paragraph, 3rd line, he writes
"Master al'Vere" where he means "Master al'Thor'; on page 401, he writes
"Nynaeve's" in place of "Morraine's".
 
Does anyone else have any examples of clear mistakes in any of the books?
(Purely typographical errors are not particularly interesting.  These copy
errors are not typographical.)
 
(If you do have an example, please try and post it in a way that is not a
spoiler, or indicate that it is a spoiler.)

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 8 Oct 92 22:04:36 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Turtledove's THE GUNS OF THE SOUTH

	      THE GUNS OF THE SOUTH: A NOVEL OF THE CIVIL WAR
			    By Harry Turtledove
                         A book review by R.B. Schmunk

THE GUNS OF THE SOUTH is a new alternate history novel from one of the more
prolific writers of that sub-genre, Harry Turtledove. Although Turtledove's
specialty in graduate school was Byzantine history (see his Agent of
Byzantium short stories), he turns in this case to the American Civil War,
or as it is called in THE GUNS OF THE SOUTH, The Second American Revolution
(actually, I was rather surprised that was only one very late reference to
the War Between the States). But be careful; you may not find this volume
in your favorite bookstore's science fiction section. Like Robert Harris'
recent FATHERLAND, this is apparently being pushed to a more mainstream
audience, perhaps too catch the wave of interest set in motion by the PBS
documentary of two years back. Although the book was published by
Ballantine, it does not bear the DelRey imprint, and the only cover blurb
is by James MacPherson, author of the Civil War history BATTLE CRY OF
FREEDOM (much recommended, by the way).

The premise of the story is not new, having been used before in Harry
Harrison's A REBEL IN TIME and Charles L. Harness' "Quarks at Appomatox"
and that is of someone going back in time to give aid to the Confederacy.
In this case it is Afrikaaners from the year 2014 who have decided to
smother that pernicious concept of racial equality before it ever reaches
South African shores. To this end, they show up at Robert E. Lee's
encampment in January 1864 and offer to provide the entire Confederate
army, both Lee's Army of Northern Virginia and elements elsewhere, with
AK-47 automatic rifles. After a demonstration of that weapon's
capabilities, Lee readily accepts.

Marse Robert is, however, not without his suspicions. The strangers, who
only state that they're from Rivington, North Carolina, have other
strangely new technology besides automatic weapons, and the cost at which
they are selling the guns to the Confederacy is ridiculously low.  Six
weeks later, when the strangers demonstrate uncanny advance knowledge of
Kilpatrick's cavalry raid on Richmond (in our history an embarrassment to
the Union; in this book a rout before it barely commenced), he puzzles out
that they must be from the future. When he confronts their leader, Lee is
told that they have come back to prevent the North's vicious postwar
subjugation of the South, implemented by Abe Lincoln and his successor,
Thaddeus Stevens. This sounds well enough to Lee and he now happily accepts
their aid in the soon-to-occur battle of the Wilderness, details about
which they provide. When that battle begins May 4, it immediately becomes
an overwhelming Confederate victory, and by the end of the month, rebel
troops have occupied Washington, DC, captured Lincoln and forced the end of
the war.

Sounds like quite a story, right? And to think that's only the first 175
pages of a 500-page novel. What remains to be told is the history of the
CSA over the next four years (particularly the settlement of the border
between USA and CSA and the Confederate presidential election of 1867) and
of their relationship with these men from "Rivington".  To tell the tale,
Turtledove has essentially employed two main characters.  One of course if
Lee, and the other is a member of the 47th North Carolina, a sergeant named
Nate Caudel (who actually existed, though Turtledove has presumably
invented much of the detail about him).  Following the war, Lee continues
to serve the government in various capacities, but Caudel is mustered out
and returns to his home town, which lies near Rivington.

While I admire Turtledove for attempting something in this book that I
don't recall seeing in any previous alternate Civil War novel, I found
myself not getting terribly involved with the characters and perhaps the
story itself.  What he has done that is perhaps unique is attempt to
describe in relatively fine strokes what the Confederacy would have done
after the war was over, both in its dealings with the US and with itself.
Other authors have used some of the same ideas before, notably Winston
Churchill in his "If Lee had not Won the Battle of Gettysburg" and Ward
Moore in BRING THE JUBILEE, but both of those authors usually made broad
statements about history and kept going.  Turtledove has put some more meat
on the bones, and I particularly liked the arguments he used to explain why
Lee comes around to deciding that the slaves must be freed. The only author
I can think of who attempts to detailing a post-war CSA was Leonard Skimin
in GRAY VICTORY, and that novel was focused in another direction.

What's the problem then? Well, two major ones in my eyes. First, having
seceded because the Federal government was too bossy, many of the Southern
states were no better in their dealings with the government in Richmond.
During the war, several governors were often openly defiant of the
soon-despised Jeff Davis, and his own Vice President Andrew Stephens spent
the bulk of the war at his plantation back home in Georgia. In THE GUNS OF
THE SOUTH, such fractiousness is barely hinted at and no sign is seen of
any conflict between Davis and Stephens.  Given Turtledove's PhD in
history, I know he must be well aware of this and I can only assume that he
omitted such detail in order to prevent cluttering up the story.

The other flaw is perhaps more important, and that is the lack of
information about the "benevolent" Afrikaaners. It's obvious that they're
trying to preserve apartheid in South Africa, but little else of real
import is shown about them until near the end of THE GUNS OF THE SOUTH and
it is too little.  Turtledove has taken the easy way out by depending on
the modern rejection of apartheid and in this case the skeleton contains no
flesh.

Connected with this last point is perhaps a trivial point, but one that
will niggle at the back of my brain for some time. This is the connection
between the Afrikaaners in the 1860s and their home time.  From the amount
of equipment they bring back in time, one can only assume that they have a
very large time machine or that there is a continuing link with home. If
the latter is true, wouldn't that connection be severed when they alter
history? Alternatively, they may be returning to the 2010s to measure the
effect of their changes. Or possibly the 1864 and 2014 which have been
connected are not in the same timeline, as James Hogan did in his PROTEUS
OPERATION. Well, whichever the case may be, Turtledove doesn't get into it
and I am left sitting here, stewing in my own juices.

And two other truly trivial points which somehow got under my skin. At one
point the "Star-Spangled Banner" is played to salute the American flag.
It's my recollection that the SSB did not become the national anthem until
the 20th century, and earlier in the novel Turtledove does mention the use
of "Hail Columbia" in a somewhat similar situation.  Pardon me, but I'm a
bit confused by that one. The other trivial bugaboo occurs when Caudel
returns to his home town, goes to the local postmaster to buy some writing
paper and off- handedly asks for a postage stamp. The US did not begin
using stamps until 1847, and the Confederacy issued so few that I wonder if
a butternut soldier would have had much opportunity to use one. In both
these cases Turtledove may be correct in his usage, but I wonder.

I mentioned above a major point in favor of THE GUNS OF THE SOUTH and I
suppose I ought mention a trivial one also. Early in the novel, Turtledove
describes a baseball game being played by the encamped North Carolina
soldiers. I have long been aware that the Civil War was responsible for the
spread of my favorite game through the country and for the relative
standardization of its rules. This book, though, is the first Civil War
novel in which I have ever seen the game mentioned.  Finally!

To sum things up then, my recommendation is that THE GUNS OF THE SOUTH is
not worth purchasing in hardback. Alternate history fans with some money
may wish to rush out and grab a copy, but other should wait for the
paperback or get their local public libraries to order it. Those of you who
don't care for alternate history can safely give this one a miss.

Author:	Harry Turtledove
Title:	THE GUNS OF THE SOUTH: A NOVEL OF THE CIVIL WAR
Publisher:	Ballantine
City:	New York City
Date:	1992
ISBN 0-345-37675-7
Format:	hardback, US$19.00
Pages:	517 pp.

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251 USA
schmunk@spacsun.rice.edu
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Today's Topics:

	 Books - Zelazny (6 msgs) & Quantum Leap Novel (5 msgs) &
                 Book Clubs & Wild Cards (4 msgs)

---------------------------------------------------------------------------

Date: 8 Oct 92 17:09:12 GMT
From: obrien@aero.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

Certainly _Lord of Light_ was both a Hugo and a Nebula winner the year it
appeared (I'm certain of the Hugo, less certain of the Nebula).  As I
recall there was pretty stiff competition that year, too.

I've recommended the book but haven't gotten the blank stares others are
claiming.  It used to be my favorite SF book as well, until I hit Gene
Wolfe's _Book of the New Sun_ (now, how about a _New Sun_ theme park?  Is
that a scary idea, or what?).  THAT book, at least, does not garner blank
stares.  It seems to engender extreme distress in just about all the people
who read it.  Not for the masses, that one.

I, too, have been disappointed in Zelazny's more recent output.  He does
still occasionally pull off flashes, such as "27 Views of Mt. Fuji...", but
the days of _Lord of Light_ seem to be just about over.  Too bad.

Mike O'Brien
obrien@aero.org

------------------------------

Date: 8 Oct 92 17:42:04 GMT
From: martin@sec.dom.uab.edu (Martin K. Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

My favorite Zelazny is _Creatures of Light and Darkness_, mostly because of
all those great Egyptian gods...

Martin K. Jones
University of Alabama at Birmingham
MARTIN@ARU.DOM.UAB.EDU

------------------------------

Date: 8 Oct 92 20:30:12 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zelazny (was Re: _Lord of Light_)

obrien@AERO.ORG writes:
>Certainly _Lord of Light_ was both a Hugo and a Nebula winner the year it
>appeared (I'm certain of the Hugo, less certain of the Nebula).  As I
>recall there was pretty stiff competition that year, too.

Yep... DUNE, which won both Hugo and Nebula. LoL tied for one, seconded the
other.

>I, too, have been disappointed in Zelazny's more recent output.  He does
>still occasionally pull off flashes, such as "27 Views of Mt. Fuji...",
>but the days of _Lord of Light_ seem to be just about over.  Too bad.

The solution is simple: don't bother with Zelazny's novels any more.  His
short stories are generally as good as ever.

Dan'l Danehy-Oakes

------------------------------

Date: 9 Oct 92 12:22:01 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny (was Re: _Lord of Light_)

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
>obrien@AERO.ORG writes:
>>Certainly _Lord of Light_ was both a Hugo and a Nebula winner the year it
>>appeared (I'm certain of the Hugo, less certain of the Nebula).  As I
>>recall there was pretty stiff competition that year, too.
> 
> Yep... DUNE, which won both Hugo and Nebula. LoL tied for won, seconded
> the other.

Lord of Light didn't tie for the Hugo. It won flat out.  It was This
Immortal (Call Me Conrad) that tied for the Hugo.

>>I, too, have been disappointed in Zelazny's more recent output.  He does
>>still occasionally pull off flashes, such as "27 Views of Mt.  Fuji...",
>>but the days of _Lord of Light_ seem to be just about over.  Too bad.
>
>The solution is simple: don't bother with Zelazny's novels any more.  His
>short stories are generally as good as ever.

True.  I sometimes think he's writing all that tripe so he can afford to
keep writing good short stories.  On the other hand, every now and then he
writes a novel that at least TRIES to rise above the level of the Amber
stuff. He just doesn't succeed as well as he did in the late sixties and
early seventies.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 9 Oct 92 13:45:33 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

Mike O'Brien writes:
[...]
>I, too, have been disappointed in Zelazny's more recent output.  He does
>still occasionally pull off flashes, such as "27 Views of Mt. Fuji...",
>but the days of _Lord of Light_ seem to be just about over.  Too bad.

Interesting.  "...Mount Fuji" left me completely cold, even on second
reading; the third I just put it aside and shook my head.  I found the
female lead character (a departure from habit for Zelazny; I couldn't think
of another woman protagonist in any stories of his) to be uninteresting and
the central conflict of the story banal.  The few flashes of dazzle and
sparks in the writing couldn't overcome the dullness of the plot.

This served to me to prove that if you set out to write down for any length
of time, as Zelazny intentionally did to make a living from his work from
the early Seventies onward, you *will* suffer brain damage.  The story was
hailed as his best ever, and so on, and it just wasn't.  It was his best
since the early Seventies.

A friend who has the same book of Hokusai prints that the author used went
through the prints as he read the story, and he assures me that this adds
considerably to the quality of the experience and spoke admiringly of the
way Zelazny had referred to and played off Hokusai's images.  But the
prints aren't distributed with the story; the story has to stand alone, not
base its excellence on outward-looking in-jokes.

Elizabeth Willey

------------------------------

Date: 10 Oct 92 16:27:10 GMT
From: ANTHONYS@ucrvm2.bitnet ("Anthony R. Sanchez")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Lord of Light_

   I also read this book, and enjoyed it very much.  I had to read the
Spanish version, which always looses some of the feeling in the book, but
even so, I liked it a lot.  Sometimes the Spanish translators are SF fans
so their work has quality, but unfortunatly it isn't always so.

------------------------------

Date: 7 Oct 92 12:27:25 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Quantum Leap: THE NOVEL

fletch@camelot.bradley.edu (Alan Lurie) says:
>I've just finished reading the new and first Quantum Leap novel.  I REALLY
>liked it, but I was wondering if anyone else had any comments.  IMHO,
>McConnell did an outstanding job of bringing the excitement and drama of
>the tv show to the bookshelves.

I also enjoyed the book a great deal.  I've read the other posts saying
it's mucking around with set facts but isn't that what we do everytime we
write our own QL story.  I thought it was well written and had some very
good ideas in it.  And since it is authorized by Universal, it can't be all
that far off base.  Not that I really care.  I liked it, others didn't.
Form your own opinion.

The Prologue and Epilogue were some of the most beautiful prose I've ever
read.  Very poetic.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 7 Oct 92 19:59:20 GMT
From: jms@tardis.tymnet.com (Joe Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Quantum Leap: THE NOVEL

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>I also enjoyed the book a great deal.
>And since it is authorized by Universal, it can't be all that far off
>base. 

Hold it.  Your premise does not support your conclusion.  Since when does
anything done by the money-grubbing marketing types at the studio imply
artistic intregity or respect for the show?  So far all the novelizations
I've seen (including this one) are way off base because they were done
without any input from Don B or anyone else involved in the creative
process for Quantum Leap.

>The Prologue and Epilogue were some of the most beautiful prose I've ever
>read.  Very poetic.

For people who like flowery prose, I can understand that opinion.  But
people who like good writing will find those passages to be padded out with
far too many extraneous words, redundant phrases, excessive adjectives,
parenthetical phrases separated by commas, fillers that make the sentences
longer for no good reason, etc., etc., ad nauseum.

(Yes, that last sentence is an example of what I disliked about the
writing.)

Maybe someone will post the the entire prologue so that others can get a
feel for this book without having to waste money on it.  (Copying short
passages from a book for the purpose of literary critisizm is allowed by
the copyright laws.)

Joe Smith
BTNA GNS
Major Programs
TYMNET Global Network
P.O. Box 49019, MS-C51
San Jose, CA 95161-9019
(408)922-6220
jms@tardis.tymnet.com

------------------------------

Date: 8 Oct 92 02:53:12 GMT
From: vickrey@guinan.enet.dec.com (Susan Vickrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Quantum Leap: THE NOVEL

I can't comment on the book as I'm only up to Thursday in it, but...
consider what this could lead to - an entire series of books based on
Quantum Leap, ala Star Trek and Star Trek The Next Generation.

Probably with the same range of quality and continuity 8-) .

If we could just get Peter A David interested.

------------------------------

Date: 8 Oct 92 12:13:40 GMT
From: pyuxe!krk1@bellcore.bellcore.com (24228-knights)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: QL: THE NOVEL

> I can't comment on the book as I'm only up to Thursday in it, but...
> consider what this could lead to - an entire series of books based on
> Quantum Leap, ala Star Trek and Star Trek The Next Generation.
> 
> Probably with the same range of quality and continuity 8-) .
> 
> If we could just get Peter A David interested.

Or somebody who really KNOWS and CARES about the show.  At this point,
there are ST and ST-TNG books out there that are very well-written, and
which appeal to the fans enough to kick them onto the best-seller list.
This is probably because they're written by people like Peter David, Vonda
McIntyre and Greg Bear, who are first and foremost good writers, and
secondly are fans of the show.

I think a WELL-WRITTEN novel series would be great for QL.  Novels could
explore leaps we could NEVER see on TV because of the censors and the
budget.

BTW, I haven't read (or even seen) the book yet, but I intend to so that I
can come to my own conclusions.

Katriena Knights

------------------------------

Date: 8 Oct 92 22:42:07 GMT
From: barker@dmpe.csiro.au ( David Barker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quantum Leap: THE NOVEL (s)  Author and titles??

Does anyone have the author and titles of all the Quantum Leap Books.  They
are difficult to locate without the author.

Thanks in advance.

David Barker
barker@dmpe.csiro.au

------------------------------

Date: 6 Oct 92 23:48:51 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Book catalogues and Book clubs

I'm collecting the names and addresses (and relevant information) on book
catalogues and book clubs.  So far I have for catalogues: Boydell & Brewer,
A Common Reader, Daedalus Books, Dover Publications, Edward Hamilton, and
Hampstead House Books.  For book clubs, I have: The Literary Guild, and The
Science Fiction Book club.  I'm especially interested in non-US catalogues;
I'd like to make this a truely international listing.  Special-topic book
catalogues, etc. are all welcome!

I plan to make a periodical posting out of this information.  I would
appreciate it if you would send my info on any other book catalogues/clubs.
I know there are many more out there, the above is what is sitting on my
desk at the moment!  Email, please.

Thanks.

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

[Moderator's Note: Please send all replies to this messge directly to the
poster.  Thank you for your cooperation.]

------------------------------

Date: 8 Oct 92 05:42:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards #11: Dealer's Choice

I've just read Wild Cards #11, and I'm giving up on Wild Cards.  Okay, so
I'm slow.  Number ten wasn't bad, but it was a single-author novel.  The
current "mosaic" novel reveals the bankruptcy of the Wild Cards series.
The series is now about where "Thieves' World" was around issue nine: It's
lost most of its better authors, and the authors that are left seem to be
on autopilot, churning out depressing and dirty ways for their characters
to die.

The story?  The government has gotten fed up with the idea of an
independent Joker homeland on Ellis Island, and concluded that it's nothing
a sufficiently sustained barage of missiles and bombs can't cure.
Eventually the authors run out of either pages or corpses, and the battle
is ended.

The writing is mind-numbingly pedestrian.  The book's subplots were farmed
out to a number of authors and then cut and pasted to form a
chronologically coherent narrative.  It's competent work, but who needs to
spend six dollars and three hours on 'competent'?  And how could it rise
above 'competent'?  A good novel is more than the sum of its subplots.

So what's left as a reason for reading Wild Cards?  Wanting to know what
happens next?  There are some engaging characters in the Wild Cards
universe, but they're not the ones being written about.  (It's largely a
matter of turf: The authors who are writing here concentrate on the
characters they created.)  It's hard to care much what happens to Bloat and
to Carnifex and to Hartmann and to Modular Man.

Worst of all, there's a sense of boredom.  Not that the book is boring
(though it is) but, worse, that the authors seem bored.  There's no sense
that the book was written by people who cared.  The writing is sometimes
clever, but never profound; there is sometimes brain, but never heart.

Wild Cards started out with some wonderful ideas.  Somewhere along the line
it turned into a cynically packaged semiannual product sold under a false
pretense.  The pretense is that, because it still says "Wild Cards" on the
cover, it is still the product readers remember from the early issues -
and that it might go back to being as good.  It won't, of course.  It's
more practical to grind out "The Further Adventures of Blood in the
Gutter."

Okay, I'll admit it, this book disappointed me.

Dani Zweig
dani@netcom.com

------------------------------

Date: 11 Oct 92 05:42:57 GMT
From: jvessey@husc8.harvard.edu (Jonathan Vessey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards?

Is anyone out there a fan of the Wild Card series of books? I've read all
of them with the exception of part of Aces Abroad (I read books five and
six first so I sort of know what happens and haven't felt like going back
over it).  Needless to say, I was psyched to see that the newest book in
the series is out a bit before I was planning on it. Has anyone read it?
What did you think?

Jon Vessey
jvessey@husc.harvard.edu

------------------------------

Date: 11 Oct 92 12:04:06 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards?

jvessey@husc8.harvard.edu (Jonathan Vessey) writes:
> Is anyone out there a fan of the Wild Card series of books? 
 
 I picked these books up when I moved into my new apartment (ah, the joys
of roommates with large, non-overlapping SF libraries). I read the first
four, but #5 is buried somewhere and I haven't got the energy to dig it out
of the pile.
 
 Essentially I was very impressed with the first book, and it was a long
downhill slide from there. Volume I took us from just after the Second
World War up to the 70's or so, and its portrayal of the events of those
times was what really made the books worthwhile. I've always been a fan of
alternate history, and after _Watchmen_ introduced a bit more realism to
the superhero genre, I was glad to see some authors tackling the concept in
a serious manner. Watching the real events of our time and how they were
altered (or failed to be altered) by the presence of "aces" and "jokers"
made for an absorbing premise.
 
 So what happened after that? We fast-forward to the late 80's and suddenly
everything becomes one huge superhero slugfest, just like in the comics.
If I wanted this sort of nonsense, I'd go back to Marvel. Okay, there was
some interesting character development in the first two books, but after
that, I really couldn't bring myself to care about what happened to anyone
except the Great and Powerful Turtle (probably the most "human" of all the
Wild Card victims). If someone can tell me what finally happened to him,
I'll quit looking for the fifth volume and give up on the series for good.
 
 Wild Cards was a great concept that fizzled in the long run. I recommend
reading the first volume and quitting there. You'll save yourself time, 
money and frustration.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 12 Oct 92 02:27:58 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards?

kasprj@isaac.its.rpi.edu (Jim Kasprzak) writes:
>... some interesting character development in the first two books, but
>after that, I really couldn't bring myself to care about what happened to
>anyone except the Great and Powerful Turtle (probably the most "human" of
>all the Wild Card victims). If someone can tell me what finally happened
>to him, I'll quit looking for the fifth volume and give up on the series
>for good.
> 
>Wild Cards was a great concept that fizzled in the long run. I recommend
>reading the first volume and quitting there. You'll save yourself time,
>money and frustration.

I agree regarding the fizzling.  Recently the authors seem to be trying to
one-up each other with attempts to be the most perverse.

P.S. The Great and Powerful Turtle is still around and is still the best
character; the rest, especially Dr Tachyon, are degenerating into
characters you hope die just so that you do not hear about them anymore.
Many times I hoped he/she/it would die in the solo novel but no such luck.

Glenn E. Host
Reston, VA

------------------------------
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Today's Topics:

		     Television - Highlander (9 msgs)


---------------------------------------------------------------------------

Date: 6 Oct 92 15:16:01 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Higlander: The Series

Whew!  After reading some of the other posts, I thought I was the only
person who hated this show!  Glad I'm not alone!

The ONLY saving grace for this episode was Lambert's appearance.  Without
him, this show is going to go downhill FAST.  The acting (especially those
AWFUL accents) was pretty poor (except for Lambert's, and, to a lesser
degree, Moll's).  The premise was lame (ANOTHER MacLeod immortal?  How many
are there?).  Slan (although Moll did fairly well in the part) was nothing
more than a cheap Kurgen-wannabe.  There was nothing new here, at least
nothing you couldn't get from the movie (the REAL one).  Sorry if I'm
ranting here.  I just couldn't stand this mockery of one of my favorite
movies.

Oh, and I've rumors of the plot of Highlander III.  It might be better than
this (or even HL II), but it just won't be worthy of the name "Highlander."

------------------------------

Date: 6 Oct 92 16:03:05 GMT
From: flip@sage.cc.purdue.edu (Phillip Russell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: TV Highlander

WHITE@DUVM.OCS.DREXEL.EDU writes:
>I enjoyed it.  Richard Moll was great as the rolling-eyed baddie.  The
>swordfighting was impressive (except when Slan and Mac went at it in the
>polishing room, where the speeded-up footage was all too obvious and
>ugly).  However, I'm not sure how much mileage the series can get from a
>weekly baddie coming to cut Duncan's head off and Duncan doing the
>reverse.  After all, we *know* that Connor ended up as *the* immortal -
>wonder who eventually does Duncan in?

This is something I have been worried about. Most shows made from movies
blindly follow the same format as the original movie and never grow.

How about episodes devoted to Duncan's problems with living longer than his
mortal friends and girlfriends?

How about an episode letting us find out about the indians!

Phillip Russell
Purdue University
West Lafayette, IN
flip@sage.cc.purdue.edu

------------------------------

Date: 6 Oct 92 17:55:40 GMT
From: driskill@asylum.cs.utah.edu (Hank Driskill, GSH3D)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander "The Innocent Man"

Yesterday, I posted that I got the second episode here in Salt Lake City.
I talked to the programming chief here for Channel 5, and it turns out that
the company who ships them the tapes is just going to keep shipping them a
week ahead, so next Sunday I'll see the third episode while everyone else
is getting the second!  Also, Channel 5 will air the first episode sometime
this week, so I will end up a week ahead of y'all (this makes up for
ST:TNG, which we get a week behind everyone else...)

Since I enjoy the reviews of ST:TNG (which I always get long before I get a
chance to see it), I figured I'd do the same for Highlander, since I find
myself in this unusual position... so, to make a long story short (TOO LATE
FOR THAT!) here's my comments on Episode 2, "The Innocent Man"...

SPOILERS

Synopsis:

Since I have yet to see episode 1, this one left a lot of questions...
which is good, because it assumes you know something instead of explaining
it all again.  The episode begins with Vincent Schiavelli (from Ghost) as a
bum wandering a rural road.  The bum (named Leo) comes upon a cabin, and
sees lightning and light flashing inside.  When it subsides, he enters, and
finds a body with a sword next to it... he picks up the sword just in time
for a policeman to come walking in - he of course gets arrested for
killing the man in the cabin.

Meanwhile, Duncan and his girlfriend are going out to visit Lucas Desiree,
a fellow immortal.  Duncan feels it when his friend is killed...

Duncan decides to investigate.  He takes his girlfriend back to the city,
and collects his sidekick instead... the two head out to the town Leo is
being held in, and Duncan's sidekick gets himself arrested so that Duncan
can get close to Leo while bailing the sidekick out... Duncan realizes that
Leo isn't an immortal, and isn't the killer.

A city cop (I assume he was in the first episode) comes out to see if there
is a connection between a headless body they found in town and Leo.  This
city cop helps the Sheriff (who arrested Leo) with the interrogation, and
decides that Leo didn't hurt anyone... Leo's just a harmless 'Nam vet with
a lot of problems.

A woman reporter (Amanda Wyss of "To Die For") shows up at Duncan's shop
and interviews Duncan's girlfriend about some sword battle, then heads out
to the small town to get to Leo.  She interviews the city cop...

Over the course of the episode, we meet Lucas Desiree through Duncan's
eyes.  With nicely done flashbacks, Duncan remembers the civil war...
Duncan as an abolitionist, Lucas as a Confederate Captain.  Lucas watches
as Duncan is hanged, then goes and digs him up and lets him go... Duncan
comments that it would have been a good time to chop off his head, and the
fact that Lucas didn't starts their friendship.

Duncan and his sidekick get something to eat, run into some hassles with
the locals, and the Sheriff shows up... Duncan and the Sheriff lock eyes,
and Duncan has found his friend's killer.  The Sheriff talks the locals
into stopping the city cop (who is taking Leo back to the city for a
psychiatric evaluation)... of course, Duncan shows up before things get
nasty and scares the locals into going home.

Duncan and the Sheriff meet out at Lucas's cabin, and Duncan handily
defeats him... and (of course) beheads him.  He goes back to his shop,
where the city cop shows up with Leo (he's taking Leo to the bus stop).
Leo tries to sell Duncan his purple heart from 'Nam, Duncan gives him a LOT
of cash for it and then slips it back into Leo's army bag...

Opinions:

I really liked the episode.  Like I said, it didn't waste time on
introducing people I should know already, but at the same time the
character interactions were really well done... Duncan and the city cop,
the cop and the reporter, Duncan and his sidekick... all very nice.  The
scene with Duncan and one of the locals in the restaurant was very nicely
done...

I also liked how Duncan remembered Lucas... although the accents were a
little lame.  I liked how Duncan handled himself in this episode, with a
similar combination of arrogance and confidence to that of Connor in the
first movie.

I bought the first movie on video (one of the very few I've bought, I
always tape from cable), I have the poster to the first movie hanging up in
my living room (to my wife's chagrin), so I guess I'm a Highlander nut.  I
like this series a lot... which, after one episode, is a bit of a stretch.
I was just very scared after Highlander II and the announcement of a
series, and I was VERY pleasantly surprised.  If they keep up the quality
of this episode, I'll definitely keep watching.

Hank

------------------------------

Date: 7 Oct 92 12:00:42 GMT
From: gfm@hal.gnu.ai.mit.edu (George Francis McBay)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: TV Highlander

flip@sage.cc.purdue.edu (Phillip Russell) writes:
>This is something I have been worried about. Most shows made from movies
>blindly follow the same format as the original movie and never grow.
>
>How about episodes devoted to Duncan's problems with living longer than
>his mortal friends and girlfriends?

   Doesn't this question contradict the previous statement?  (Didn't we
already go through the immortal-mortal friend/love problems through Connor
(Conner?) in the original?  I'm sure we'll see it in the series, too,
though.

------------------------------

Date: 7 Oct 92 15:15:30 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander: Series and third movie

Just some comments about the new series, and about the possible third
Highlander movie that everybody keeps talking about.
 
   The first episode of the series was excellent.  Not as good as the
original movie, but that's to be expected.  It was, thankfully, better than
the second movie.
 
   I liked the fact that the Prize was explained as the power of all the
Immortals.  This supports somthing I've always thought about the movie: the
lights and floating when an immortal kills another immortal is the victor
absorbing his opponent's power.  This is why everything explodes when
Conner kills Kurgen: he absorbs the power of every one of the Immortals
that Kurgen has killed.
 
   The time-period of the show: I'd put it in the early 80's, before the
first movie.  That took place in 1986("I'd like to ask you about a six-foot
lunatic with a broadsword in 1986, New York" - or somthing like that, said
by Brenda).  The presence of so many older model cars suggests this to me.
I think the reason that Conner is about is be- cause Russel Nash is about
to inherit the anitique store, but Conner has to spend some time away
before he can take a new identity, give the neighbors time to forget him.
 
   Adrian Paul was very good as Duncan.  He has excellent fencing skills,
and carried himself well.  He brings out that sense of the "otherness" that
Lambert gave Conner in the movie.
 
   The only bad thing about the series is the potential for a guest star
"Bad Immortal of the Week" plot line developing.  I had hoped that Moll
would stay around awhile as Slan Quince.  I expect there will be many
episodes without other Immortals, just swashbuckling super-hero adventure,
which wouldn't be bad.  I'm hoping to see Duncan studying the nature of his
Immortality and how the Immortals came to be(as long as Zeist is completely
ignored!).  It would be nice also to have some other "super-natural" beings
appear occasionally.  The Highlander meets the vampire Lestat, maybe? :-)
 
   Finally, a note on the third movie: Someone posted earlier the
possibility that the three immortals in #3 were buried on holy ground,
which explains how they were left out of the "There can be only One"
equation.  I'd like to see these three setting themselves up as some kind
of pagan gods in an old abandoned monastery.  Conner attempts to kill all
three, but in the process they are buried under the abbey.  Since they
can't die, but can't get out, they go into a kind of coma.  Then an
archeological dig uncovers them, and suddenly there are now four Immortals,
which causes Conner to lose the Prize and forcing him to go through the
Quickening again, relearning his powers.
 
   Anyway, that's what I think of the series and the potential of the third
movie.  Questions on e-mail, comments/flames on the net, please.  Thanks
for your time.

Jim

------------------------------

Date: 7 Oct 92 17:50:46 GMT
From: driskill@asylum.cs.utah.edu (Hank Driskill, GSH3D)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

<JW83HISW@MIAMIU.BITNET> writes:
>   The time-period of the show: I'd put it in the early 80's, before the
>first movie.  That took place in 1986("I'd like to ask you about a
>six-foot lunatic with a broadsword in 1986, New York" - or somthing like
>that, said by Brenda).  The presence of so many older model cars suggests
>this to me.  I think the reason that Conner is about is be- cause Russel
>Nash is about to inherit the anitique store, but Conner has to spend some
>time away before he can take a new identity, give the neighbors time to
>forget him.

Since people keep posting about this, I thought I'd pipe in: from my poster
for the Highlander movie... (paraphrased, since I'm at work)

"He fought his first battle in the Scottish Highlands in 1537.  He will
fight his greatest battle in New York City, 1987.  His name is Connor
Macleod.  He is immortal."

Like I said, paraphrased... but I'm 99% certain the movie poster says The
Gathering is in 1987.  I'll look when I get home tonight, and post if I'm
mistaken.

Hank

------------------------------

Date: 6 Oct 92 17:43:28 GMT
From: yarc!kryton!ace@amd.com (Catherine Beckstead)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

Well based on seeing the preview show, it seems that they will bring more
baddies against Duncan, both mortal and immortal.  That is not every story
will include a fight to the death with an evil immortal.  There will be
those but there will also be Duncan going against a mortal bad guy.  But
all the bad guys will be very evil and very bigger than life.  The kid also
has a part in the series to, so I guess we will see what they do with him.
They will also do a lot of flashback stuff so we can just have adventures
in different points in Duncan's life.  The preview show interviewed one of
the costumers and she said that she was looking forward to all the period
stuff that they will be doing.  So it looks like a good show.  I think
Christopher Lambert's role in the premiere was to pretty much connect it to
the film and hand over the baton to Adrian Paul, this was done very well.
I'm looking forward to more episodes.  Oh the guy choreographing the fight
scenes is the same fencing master that did the movies, and has done this
stuff since the days of Errol Flynn.  This sounds really good.  I thought
the sword fight scenes were very well done.

Catherine Beckstead
ace@kryton.uucp

------------------------------

Date: 8 Oct 92 15:16:52 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

JW83HISW@MIAMIU.BITNET writes:
>   I liked the fact that the Prize was explained as the power of all the
>Immortals.  This supports somthing I've always thought about the movie:
>the lights and floating when an immortal kills another immortal is the
>victor absorbing his opponent's power.  This is why everything explodes
>when Conner kills Kurgen: he absorbs the power of every one of the
>Immortals that Kurgen has killed.

Except that in the movie, no one seemed to know what the prize was.  Connor
only found out AFTER he killed Kurgen and won the prize.  That either means
the show occurs after the first movie (which is rather pointless) or
someone didn't pay enough attention to the first movie.

>   The time-period of the show: I'd put it in the early 80's, before the
>first movie.  That took place in 1986("I'd like to ask you about a
>six-foot lunatic with a broadsword in 1986, New York" - or somthing like
>that, said by Brenda).  The presence of so many older model cars suggests
>this to me.  I think the reason that Conner is about is because Russel
>Nash is about to inherit the anitique store, but Conner has to spend some
>time away before he can take a new identity, give the neighbors time to
>forget him.

First of all, I think Brenda said 1985.  Minor point.  And, from the movie,
I got the impression that Connor has been using the Nash identity for a
while (maybe 10 years or so, at least).  Of course, there's nothing to back
this up, it was just an impression I got.

>   Finally, a note on the third movie: Someone posted earlier the
>possibility that the three immortals in #3 were buried on holy ground,
>which explains how they were left out of the "There can be only One"
>equation.  I'd like to see these three setting themselves up as some kind
>of pagan gods in an old abandoned monastery.  Conner attempts to kill all
>three, but in the process they are buried under the abbey.  Since they
>can't die, but can't get out, they go into a kind of coma.  Then an
>archeological dig uncovers them, and suddenly there are now four
>Immortals, which causes Conner to lose the Prize and forcing him to go
>through the Quickening again, relearning his powers.

Nope.  There is no mystical connection between holy land and the immortal's
powers.  In Highlander, Ramirez tells Connor something like, "You're safe
only on holy ground.  It's tradition.  None of us will violate that."  The
immortals don't attack each other on holy ground because they WON'T, not
because they CAN'T.  To support this, look at the scene in the church near
the end of Highlander, after Kurgen kills Castigir.  After Kurgen tells
Connor about how he raped Heather after killing Ramirez, Connor is ready to
attack Kurgen then and there, until Kurgen reminds Connor of the tradition.
Now, why this tradition exists, I can't say, but that's all it is, a
tradition.

Odds are, Highlander III is going to turn out to be another Highlander II.
Remember: Highlander: There can be (or should've been) only one!

------------------------------

Date: 8 Oct 92 18:14:13 GMT
From: schuck@fraser.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

ace@kryton.UUCP (Catherine Beckstead) writes:
>I thought the sword fight scenes were very well done.

I thought the practice fights between the MacLeods were *very* good.

I thought Richard Moll's swordfighting was pathetic and I got tired of them
speeding up the film to make him look better.

To be fair though, a person wielding a *large* broadsword is going to look
slower than one with a samurai sword.

schuck@sfu.ca

------------------------------
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Today's Topics:

		    Television - Highlander (7 msgs) &
                                 Indiana Jones (6 msgs)

---------------------------------------------------------------------------

Date: 8 Oct 92 23:16:41 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

bxp1628@hertz.njit.edu (Brian Perler) writes:
>Except that in the movie, no one seemed to know what the prize was.
>Connor only found out AFTER he killed Kurgen and won the prize.  That
>either means the show occurs after the first movie (which is rather
>pointless) or someone didn't pay enough attention to the first movie.

Or they knew that the prize would involve the power of all the immortals
combined, but they didn't know what exactly they would gain from that.

>First of all, I think Brenda said 1985.  Minor point.  And, from the
>movie, I got the impression that Connor has been using the Nash identity
>for a while (maybe 10 years or so, at least).  Of course, there's nothing
>to back this up, it was just an impression I got.

Well, there was the scene where they compared the signatures of the owners
of the antique shop over the past century, and they were all Connor's.

>>Finally, a note on the third movie: Someone posted earlier the
>>possibility that the three immortals in #3 were buried on holy ground,
>>which explains how they were left out of the "There can be only One"
>>equation.
>
>Nope.  There is no mystical connection between holy land and the
>immortal's powers.  In Highlander, Ramirez tells Connor something like,
>"You're safe only on holy ground.  It's tradition.  None of us will
>violate that."  The immortals don't attack each other on holy ground
>because they WON'T, not because they CAN'T.
>
>Now, why this tradition exists, I can't say, but that's all it is, a
>tradition.

Simple way out of that one.  Why did the tradition get started?  How about
because the immortals couldn't be killed on holy ground?  Something
mystical exempts the holy ground from the battles of the immortals.  That
would be a re-interpretation, but not necessarily a contradiction.

>Odds are, Highlander III is going to turn out to be another Highlander II.
>Remember: Highlander: There can be (or should've been) only one!

I doubt Christopher Lambert would have done it then.  Apparently the only
reason he re-upped for another Highlander flick was to repair the damage
that Highlander 2 did.

------------------------------

Date: 9 Oct 92 14:42:45 GMT
From: mccoy@cayman.com (Michael McCoy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

bxp1628@hertz.njit.edu (Brian Perler) writes:
>In Highlander, Ramirez tells Connor something like, "You're safe only on
>holy ground.  It's tradition.  None of us will violate that."  The
>immortals don't attack each other on holy ground because they WON'T, not
>because they CAN'T.

Two problems with this (one from the movie, one from the series):

  - Kurgen didn't strike me as the type to obey traditions that were
clearly contrary to what he wanted. My sense was that he would have
suffered some sort of major sanction if he had tried to engage MacLeod in
the church (or vica versa).

  - The first episode made several references to the "Old Ones," with an
implication that they were some sort of supervisory council for conflicts
between the immortals. (For example, Duncan told Connor he obtained
permission from the Old Ones to build his cabin on sacred ground.) The
existence of the Old Ones raises some interesting questions about the
origins of the immortals and the framework in which they compete.

>>I liked the fact that the Prize was explained as the power of all the
>>Immortals.  This supports somthing I've always thought about the movie:
>>the lights and floating when an immortal kills another immortal is the
>>victor absorbing his opponent's power.  This is why everything explodes
>>when Connor kills Kurgen: he absorbs the power of every one of the
>>Immortals that Kurgen has killed.

But none of the immortals seemed more powerful in 1987 than they did in
medieval times. Whatever "powers" they had didn't seem additive - age just
made the immortals better able to use them. Ramirez was hundreds of years
old when Kurgen killed him, but you didn't see the same kind of
pyrotechnics when he lost his head to Kurgen that you did when Kurgen lost
his to MacLeod.

And how come the bodies don't float away when the immortals lose their
heads anymore?

------------------------------

Date: 9 Oct 92 12:26:55 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

(Stuff deleted and paraphrased to save space)
Brian Perler responds:
>Except that in the movie, no one seemed to know what the prize was.
>Connor only found out AFTER he killed Kurgen and won the prize.  That
>either means the show occurs after the first movie (which is rather
>pointless) or someone didn't pay enough attention to the first movie.
 
No, Connor doesn't know what the Prize will *DO* until after he'd won it.
Back in the 16th century, Ramirez makes a reference that it's a great
power, but no one actually states they don't know what it is.  Even if
Ramirez didn't know in the 1500's, that doesn't mean that MacLeod hasn't
found out in the ensuing four centuries.
   One quick point: The show can't be taking place after the first movie,
Connor is still immortal.
 
>There is no mystical connection between holy land and the immortal's
>powers.  In Highlander, Ramirez tells Connor somthing like, "You're safe
>only on holy ground.  It's tradition.  None of us will violate that."  The
>immortals don't attack each other on holy ground because WON'T, not
>because they CAN'T.  To support this, look at the scene in the church near
>the end of Highlander, after Kurgen kills Castigir.  After Kurgen tells
>Connor about how he raped Heather after killing Ramirez, Connor is ready
>to attack Kurgen then and there, until Kurgen reminds Connor of the
>tradition.  Now, why this tradition exists, I can't say, but that's all it
>is, a tradition.
 
Interesting, but then how can Duncan be safe on long abandoned Native
American holy ground?  SOMEHOW, the Immortals must be able to sense a holy
place, not just have someone tell them about it.  Obviously, Kurgen is not
Catholic, but he recognizes a church as holy ground.  I suspect some kind
of mystical link, but nothing so powerful as their immortality.  Duncan
seems to think he can get out of the game by staying on holy ground,
although Connor disagrees.
 
Mainly, I'm just trying to come up with somthing that would possibly make
the third movie better than the second.  Considering the uproar from fans
(plus the potential of the series), even the Hollywood types must realize
that the third movie should be like the first.  All the interviews with
Lambert indicate this.  Maybe I'm being a super - optimist, but I have
hopes for the third movie.
 
Jim

------------------------------

Date: 9 Oct 92 16:28:55 GMT
From: dug@athena.cs.uga.edu (Douglas Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

mccoy@cayman.com (Michael McCoy) writes:
>The first episode made several references to the "Old Ones," with an
>implication that they were some sort of supervisory council for conflicts
>between the immortals. (For example, Duncan told Connor he obtained
>permission from the Old Ones to build his cabin on sacred ground.) The
>existence of the Old Ones raises some interesting questions about the
>origins of the immortals and the framework in which they compete.

Maybe I took this the wrong way, but I had the feeling that the "Old Ones"
he spoke about were the Indian chiefs/shamans whose burial ground he was
using.  The indian reference earlier in the movie definitely demonstrated
that he had respect for the indians (he was living among them and in love
with one).  The act of building a cabin on holy burial ground would certain
fit the bill of something that would have to be approved by the chiefs in
the area.

------------------------------

Date: 9 Oct 92 18:32:09 GMT
From: gt7994a@prism.gatech.edu (ORMOND,SEAN PATRICK)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

mccoy@cayman.com (Michael McCoy) writes:
>The first episode made several references to the "Old Ones," with an
>implication that they were some sort of supervisory council for conflicts
>between the immortals. (For example, Duncan told Connor he obtained
>permission from the Old Ones to build his cabin on sacred ground.) The
>existence of the Old Ones raises some interesting questions about the
>origins of the immortals and the framework in which they compete.

IMHO, you missed this one by a mile.  This is speculative, of course, but
it seemed clear to us that the "Old Ones" Duncan referred to were the
Indian leaders who "owned" the land; i.e, he asked permission from the
religious leaders before taking up residence near their shrine.  I don't
recall any such reference from the movie.  I do recall Connor asking why
they're fighting and Ramirez saying something like "Why does the sun come
up, or are the stars just pinholes in the curtain of night?"  In other
words, "Don't ask!".

>But none of the immortals seemed more powerful in 1987 than they did in
>medieval times. Whatever "powers" they had didn't seem additive - age
>just made the immortals better able to use them. Ramirez was hundreds of
>years old when Kurgen killed him, but you didn't see the same kind of
>pyrotechnics when he lost his head to Kurgen that you did when Kurgen lost
>his to MacLeod.

Agreed...but I liked the original poster's theory.  In the Euro-version of
the movie, Fazeel(sp?) - Connor's first kill - had considerable acrobatic
skill.  If I remember correctly, he went head over heels through a long
stretch of the parking lot.  We always thought it would've been clever to
give Connor similar abilities later in the movie.  It would have been a
simple way to show the accumulation of the other immortals' skills.

Sean P. Ormond
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp:	  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!gt7994a
Internet: gt7994a@prism.gatech.edu

------------------------------

Date: 10 Oct 92 04:00:24 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: The Series

schuck@fraser.sfu.ca (Bruce Jonathan Schuck) writes:
> ace@kryton.UUCP (Catherine Beckstead) writes:
>>I thought the sword fight scenes were very well done.
> I thought the practice fights between the MacLeods were *very* good.

(As an ex-fencer) I thought all the sword fighting was pretty silly...

If either of them had done that "cute" little spin move against me...they'd
be DEAD!  You never take your weapon out of line.  The fights in the first
movie were *much* more dynamic (Though just as unrealistic) but I think
this was due to better camera work...

Moll's sword looked *really* silly, and I was hoping Duncan would use
another type of blade than a katana.  I really liked that rapier used my
Conner's opponent in the beginning of _Highlander_.  And there were some
very nice swords in Duncan's cases in his store.

Plus I don't think any of these immortals would be using ancient swords (I
know...it's only a story) They'd be dull as a butter knife over time.
Sure, they showed Duncan sharpening his sword before the final fight, but
can you imagine what this would do to metal over *thousands* of years?
He'd be fighting with a tooth-pick sized blade!  :^)

I'm sure modern technology could develop a much sharper sword, out of an
alloy, rather than using "museum pieces".  And I know they mentioned
Japanses masters "folding the metal 500 times" in the movie, but chopping
through vertebra really dulls a blade!

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 12 Oct 92 04:15:15 GMT
From: thomasc@ms.uky.edu (Thomas Campbell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: HighLander

A) I agree that the swordfighting is unrealistic but, this is entertainment
   people *not* real life.  Who wants to see a normal boring swordfight?

B) The show has too damn many commericials, even more than Star Trek.

Alex

------------------------------

Date: 8 Oct 92 10:57:46 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: YIJC: Young Young Indy(no, that's not a typo)

Okay, we're three (four?) shows into the new season of Young Indy. We
haven't seen anything yet of the younger of the two young Indy's. While I
prefer the older version, I wouldn't mind seeing the younger occasionally.
Anyone know if there are going to be any more episodes with the younger
version?

------------------------------

Date: 8 Oct 92 19:41:31 GMT
From: mschmitt@eagle.wesleyan.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

acadams@afterlife.ncsc.mil (Arthur C. Adams) writes:
> Okay, we're three (four?) shows into the new season of Young Indy. We
> haven't seen anything yet of the younger of the two young Indy's. While I
> prefer the older version, I wouldn't mind seeing the younger
> occasionally. Anyone know if there are going to be any more episodes with
> the younger version? 
	
   Most likely not, which is just fine with me.  The reason that I don't
think so is that all during the first season (even after they stopped
showing the kid Indy episodes), they continued to have his name in the
credits (Danny Courtier, or something like that).  If you pay attention
during the credits now, his name is not there any more - just the actor for
the teenage Indy (and of course, the old Indy).

------------------------------

Date: 9 Oct 92 17:19:12 GMT
From: nml@hq.lcs.mit.edu (Newton Loui)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

mschmitt@eagle.wesleyan.edu writes:
>acadams@afterlife.ncsc.mil (Arthur C. Adams) writes:
>> Anyone know if there are going to be any more episodes with the younger
>> version? 
>
>Most likely not, which is just fine with me.  The reason that I don't
>think so is that all during the first season (even after they stopped
>showing the kid Indy eps), they continued to have his name in the credits
>(Danny Courtier, or something like that).  If you pay attention during the
>credits now, his name is not there any more - just the actor for the
>teenage Indy (and of course, the old Indy).

Then how do you explain the facts that the image of the young child Indy is
still displayed in the opening credits, especially when the theme music
ends, and that in last Monday's (October 5, 1992) episode - Germany,
Mid-1916 - I was sure that I saw the names of three actors in the beginning
credits, only one of which said "xxx as Old Indy."

BTW, just my opinion, I don't much care for the Old Indy.  I can't see it.

Newton Loui
MIT LCS/AI Lab Reading Room
nml@hq.lcs.mit.edu

------------------------------

Date: 9 Oct 92 17:47:40 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

There is at least one young Young Indy episode from last season that they
haven't shown yet, maybe two (one in China and another in France or Spain I
think).  I can't see the network just sitting on episodes that they've
already paid for so they should be showing them sometime soon.  If the
Young Indy episodes we're seeing now are also leftovers from last season
(there were several) that could explain why the kid's name is still in the
credits (if it is - I don't pay that much attention.)

Jim Ogle
NRAO-VLBA
Socorro, New Mexico
jogle@aoc.nrao.edu

------------------------------

Date: 9 Oct 92 15:52:00 GMT
From: oakes@rtsg.mot.com (Ronald Oakes)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

I seem to recall that the credits only list the "major" characters who
appear: whichever Young Indy, Old Indy, Remey (SP?), his parents and his
tutor.  If they do not appear in the episode, then they are not credited.
I believe this has been the case since the begining of the show.  However,
I cannot verify that because I do not save tapes of T.V. shows, even great
ones.

I do believe that only crediting actors who actually appear is unique to
this show.  Many shows will credit actors who have actually left the show,
and will always credit an actor who does not appear in that particular
episode.

Ronald B. Oakes

------------------------------

Date: 9 Oct 92 23:41:28 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

oakes@rtsg.mot.com writes:
>I seem to recall that the credits only list the "major" characters who
>appear: whichever Young Indy, Old Indy, Remey (SP?), his parents and his
>tutor.  If do not appear in the episode, then they are not credited.
>
>I do believe that only crediting actors who actually appear is unique to
>this show.  Many shows will credit actors who have actually left the show,
>and will always credit an actor who does not appear in that particular
>episode.

Well, that depends on contracts.  Denise Crosby was credited for three
episodes after she died on Star Trek; however, Wil Wheaton disappeared
immediately.  This is because Crosby was contracted for an entire season on
the show.  Similarly, on Twin Peaks, there were a couple of points where
contracts expired (after episode 9 of the second season), at which points
characters who hadn't appeared for a while were removed from the title
sequences (e.g. Sheryl Lee).

------------------------------
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Today's Topics:

		    Television - Quantum Leap (12 msgs)

---------------------------------------------------------------------------

Date: 7 Oct 92 21:10:23 GMT
From: dzembj@nuge113.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NOwhere to Run (Possible Spoilers)

>>Okay, so we now know for certain that it's Sam's body, not his soul,
>>karma, whatever, that's travelling through time.  Al sees Sam as Sam and
>>the person in the Waiting Room as that person.  I can live with this.
>
>Hmmm... there seems to be a continuity oversight here..  either that,
>or you've misinterpreted Al's comments to Sam in this episode.
>
>Remember the episode "What Price Gloria?"?  That was Sam's first leap
>into a woman, and Al had to go to a psychiatrist because he was attracted
>to Sam because of his appearance....
>
>Is this a contradiction, or d{d I miss something?

An interesting theory has been proposed in private.  I hope Larne or Warren
(whichever one of them it was which proposed it; sorry, guys) doesn't mind
my reiterating it here.

After "What Price, Gloria?" which was the first time Sam leaped into a
woman, the Project realized that this could be a potential problem with Al
if he kept seeing Sam, his best friend, as a gorgeous woman.  So they
started working on reprogramming the Imaging Chamber so that Al would see
Sam as Sam and vice versa with the leapee.  This reprogramming was probably
completed around the time of "Pool Hall Blues" since there's a mention made
during that episode that Al sees the leapee as themselves and Sam as Sam.
From that point on, it's been constant.

Respectfully (Re)Submitted.

Jason E. Dzembo

------------------------------

Date: 7 Oct 92 17:17:38 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Nowhere to Run": observations

Another great episode. *SPOILERS* and observations below:

I wound up watching this episode last night with a bunch of people, and as
often happens in such cases, there were quite a few interruptions and
missed lines (not to mention fuzzy reception, through of course that wasn't
one of the consequences :-) ; I'll have to go back and watch it again, but
I'd a couple of comments to make...

I'm not quite sure why Sam had to deal with the the leapee and "his" wife's
situation in the first place. If, in the original history, the leapee and
his wife had three sons already, why was Sam there to "correct" that
situation? My only conclusion is that having necessarily leaped in during
those crucial first days (in order to save the other vet's life), Sam
possibly changed history so that "his" wife *didn't* stay with him. Or had
the mother been Kiki all along? Did I miss something (possibly)?

Kiki was bright and friendly, although it sort of bothered me that she was
trying (and not very subtly) to seduce a married man.

Al's speech about the Wall...incredible.

I wonder how the situation back in the Waiting Room was handled?  It
doesn't seem possible that Al could know, just by looking in the WR, the
condition of the leapee; the leapee would have to say something, at least,
to indicate what he was feeling (surely they didn't keep him in the room
with the mirror?). It seems things have changed so that now Al sees Sam and
the leapee as themselves (perhaps due to consequences of the simo-leap?).

Sam's revenge against the orderly was wonderful, as was the orderly's
expression when he saw the mirror image :-)

When it was revealed that the leapee's wife left him because she had found
another man, I kept waiting for some reference to Al's situation with Beth.
Or maybe that would have opened up a whole new can of worms...

Next episode: Talk about creepy leap-ins. But pre-empted again?!?

Robin C. Kwong

------------------------------

Date: 7 Oct 92 21:21:49 GMT
From: slrosser@whale.st.usm.edu (Sandra Lynne Rosser)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Al and Sam...

>After "What Price, Gloria?" which was the first time Sam leaped into a
>woman, the Project realized that this could be a potential problem with Al
>if he kept seeing Sam, his best friend, as a gorgeous woman.  So they

I'm kind of new to the QL scene...I've watched it off and on since first
season, but only recently *really* gotten into it.  What *do* we know about
Al's relationship with Sam?  Were they pals?  Did they hang out together,
have a couple beers at the local bar?  Vacation together like Mac and Pete
on MacGyver?  What's the deal?  They're so different, yet they click on
screen like nothing I've ever seen - can anybody tell me what they've told
us so far?

Thanks.

Meredith

------------------------------

Date: 7 Oct 92 22:49:53 GMT
From: thomasc@ms.uky.edu (Thomas Campbell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This week's episode was *not* a smart idea.

Ok, first off I'm sorry about the paraplegic statement.  My local paper had
said that he leaped into a paraplegic and I hadn't known the difference
between the two until now.

I *still* wasn't happy about the episode though.  But, maybe I just haven't
been paying enough attention.  I always thought that he seemed to have some
of the attributes of the person that he was leaped into.  I thought that he
*was* blind when he was in the blind man.  He *definitely* whined about his
back when he was pregnant.  (Doesn't that seem odd to say ;) And when he
was in the handicapped person he seemed to have problems with his motor
functions.  But, like I said, maybe I just wasn't paying enough attention
maybe he was just trying hard at keeping those attributes up so that no one
would know it was him.  *shrug* I always thought it was his *mind* that
leaped into the body, not his body as well. I'm very confused about the
whole thing..

Alex

------------------------------

Date: 8 Oct 92 01:05:41 GMT
From: finifter@remus.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al and Sam...

slrosser@whale.st.usm.edu (Sandra Lynne Rosser) writes:
>>After "What Price, Gloria?" which was the first time Sam leaped into a
>>woman, the Project realized that this could be a potential problem with
>>Al if he kept seeing Sam, his best friend, as a gogeous woman.  So they
>
>I'm kind of new to the QL scene...I've watched it off and on since first
>season, but only recently *really* gotten into it.  What *do* we know
>about Al's relationship with Sam?  Were they pals?  Did they hang out
>together, have a couple beers at the local bar?  Vacation together like
>Mac and Pete on MacGyver?  What's the deal?  They're so different, yet
>they click on screen like nothing I've ever seen - can anybody tell me
>what they've told us so far?

I think everyone here probably has a slightly different interpretation of
their relationship.  Mine, based on interviews with Stockwell and Bakula as
well as what has been "revealed" in episodes and my own feelings, are that
they met just before Sam started Project Quantum Leap and that through the
course of working on it they became good friends.  Now that they've been
leaping through time for five years, their relationship has developed
almost to the point where Al sees Sam almost as a son and Sam sees Al as,
if not a father-figure, his only friend and the one person in time that he
can trust to be there for him and confide in.  They do have a relationship
that you don't see much on television, and it really helps that the actors
have such good chemistry together.

Of course, these opinions are entirely my own.

Tracy E. Finifter
Douglass College
Rutgers University
D.P.O. 430, P.O. Box 2005
New Brunswick, NJ  08903-2005
(908) 878-9002
finifter@gandalf.rutgers.edu

------------------------------

Date: 8 Oct 92 14:47:21 GMT
From: dbsun!meyer@wupost.wustl.edu (Don Meyer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL-Nowhere to Run-one minor gripe

Possible mild spoilers:

finifter@remus.rutgers.edu (Tracy E. Finifter) writes:
>Really, my only problem with it (aside from the discrepancy about who Al
>sees in the Imaging Chamber) is that I'm getting sick of the "Evil
>Orderly"

This bothered me too, but for a somewhat different reason.  I didn't think
this guy would have been so _mean_.  Even though some of them were
paraplegics (and relativle helpless), not all were.  Even from a wheelchair
you could strangle the guy!  Especially if you have been in the wheelchair
a while (serious biceps..).

Top it off with the fact that these guys just came back from a hellish
place where there job was to *kill* people (who were trying to kill them).
I can't imagine them being too cowed by that orderly.

Lastly, I would hope that the military folks running the hospital would
have been rather irate to hear the way this guy talked to and about the
guys who just lost limbs fighting for their country...

But, don't forget this is a _minor_ point.  A *great* episode all in all.

BTW: I would swear that the washing machine in the background when Sam
confronts Billy at the pool had an "Energy Efficiency" label on it.  In
1968 we didn't need no stinkin' energy efficiency... ;-) And thus, no
labeling!

Don
meyer%dbsun.uucp@wupost.wustl.edu

------------------------------

Date: 8 Oct 92 19:40:17 GMT
From: dascoser@cybernet.cse.fau.edu (david serchay)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL 10/6

Kiki said that Sam's lifeline was almost big enough for two people.
She was wrong, his lifeline must look like the Gordian Knot. :)

BTW, in the end when Kiki said "it was almost perfect" did anyone else
think she might have been the evil leaper?

------------------------------

Date: 8 Oct 92 20:43:35 GMT
From: dlb@fanny.wash.inmet.com (David Barton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: This week's episode was *not* a smart idea.

I have seen "Jimmy" cited as a counter-example of Sam keeping his normal
abilities when he leaps into someone.  I can't stand it.

thomasc@ms.uky.edu (Thomas Campbell) writes:

>And when he was in the handicapped person he seemed to have problems with
>his motor functions.  But, like I said, maybe I just wasn't paying enough
>attention maybe he was just trying hard at keeping those attributes up so
>that no one would know it was him.  *shrug* I always thought it was his
>*mind* that leaped into the body.. not his body as well.. I'm very
>confused about the whole thing..

In my humble opinion (IMHO), you miss the whole point of that magnificent
episode.  Sam was completely normal, with all his faculties.  He was
reacting entirely to the expectations of the people around him.  One
accident, and he found himself being hyper-careful with the things around
him.  As frequently happens, this resulted in more accidents.  For you or
me, this would be a bad day; for everyone around Jimmy, it was "proof" that
he was retarded.

How many people do we keep in bondage to a label?  How many "retarded"
people would function near normally, with their reactions a bit slow,
perhaps, if those around them would cut them the same amount of slack they
cut each other (or a twelve year old child)?

"Jimmy" packs its power because Sam was still Sam.  He seemed retarded
because the people around him treated him that way.

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

Date: 9 Oct 92 05:50:09 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL news Oct. 8

Hi all, and a Happy Birthday on Oct. 9 to Scott Bakula.

1. As to the new version of the theme song, I regret to report that we are
stuck with it.  *sigh* Hit those mute buttons, gang.

2. Currently, they're doing Deborah Pratt's 3-part story, where Sam leaps
into the same town over a period of decades. Scott is directing the last
part.

3. QL is pre-empted on Oct. 13 for the vice-presidential debate. :-( It
will return on Oct. 20 with "Killing Time" (directed by Michael Watkins),
wherein Sam leaps into a serial killer. OOOoooo....

4. Bad news: the ratings stink. Good news: the demographics are so good
that NBC is happy anyway!!

5. Convention news: The next QL convention will be Feb. 13-15, 1993 in Los
Angeles. That is _literally_ *ALL* the information that is available at
this time. Believe me, I'll let you know when the powers that be let my
sources know.

6. QL alumni job list: Robert Wolterstorff is working on an upcoming show
called "Danger Theater", a spoof. Chris Ruppenthal and Beverly Bridges are
working on ABC's "Covington Cross". Paul Brown is working on ABC's
"Crossroads". Michael Zinberg is directing CBS' "Bob".

More news as I get it!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 9 Oct 92 17:26:56 GMT
From: ejones@umassmed.ummed.edu (Erik R. Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL news Oct. 8/Last QL show ever!!!

sallylb@netcom.com (Sally Smith) writes:

> 1. As to the new version of the theme song, I regret to report that we
> are stuck with it.  *sigh* Hit those mute buttons, gang.

I hated the new theme at first, but it's starting to grow on me...  sort of
like three-day old mold, admittedly, but it's not as bad as I first thought
it was...

> 2. Currently, they're doing Deborah Pratt's 3-part story, where Sam leaps
> into the same town over a period of decades. Scott is directing the last
> part.

Yeeowch.  Three episodes on the same story?  Quite strange.  I think QL is
trying to go too far out on the limb this season.  I like twists as much as
anybody, but one or two "twist" shows a season is enough for me.  With JFK,
evil leaper, Marilyn Monroe, and now a three-parter in the works, that's
four too many twist shows for me...

> 4. Bad news: the ratings stink. Good news: the demographics are so good
> that NBC is happy anyway!!

Sally, will you explain the difference?  What are demographics, and why are
they so good if the ratings stink?  Also, is there any chance QL will move
back to Wednesday at 10:00?

Related question: I presume this will be QL's last season.  I really don't
see it continuing with its ratings, regardless of how good the show is or
how much we all like it or all the Emmy nominations it gets.  Will NBC give
Don and company a chance to wrap up the show, bringing Sam home in the last
episode?  I'm thinking of something very non-Earthly for this one.  I've
been imagining a sequence where Sam comes out of the imaging chamber and is
finally home.  Then Donna and Al and Gushi and everyone else at the project
say, "Sam, we've got a bit of a surprise for you."  They lead him into this
warehouse-sized room where there are hundreds of people waiting for Sam.
As the camera pans around the room, we see that the people there are
everyone that Sam has ever leaped into, as well as all of the people Sam
has affected the lives of during his leaps.  As he enters, they all join in
with a massive round of applause, as the camera pans back to give a view of
the whole room.  As the screen fades to black, we see Sam, Al, and Donna in
a group hug, in the middle of this mass of people.

Alright, maybe it's tacky, but it would be fun to see.  Can we expect Sam
to come home in the last episode?

Erik Reid Jones
ejones@umassmed.ummed.edu

------------------------------

Date: 9 Oct 92 19:07:52 GMT
From: swardwel@nyx.cs.du.edu (Stephanie Wardwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL and VA Hospitals

I don't remember who made the comment about the higher-ups at the VA
hospital reacting to the nozzle orderly (I got 200 entries behind.
AArggh!)  I did feel the need to comment on it.

The VA doesn't care about their patients.  I had the very weird experience
(weird because I'm female) of volunteering for a drug study at the VA here
in Philly.  I got to sit in the halls and waiting rooms for many hours
during the course of it, and let me tell you, those guys are not getting
the treatment they deserve.  This is not entirely or even mostly the fault
of the staff.  They do as well as they can with the little they've got.
But the place is dark and poorly ventilated, there's nowhere for the guys
to go for relaxation, and much of the time they just sit around in the
halls in their chairs or strapped to their beds, waiting for something to
happen.  The problem I had with "Nowhere" was how clean and comfortable
everything was in the hospital.  Maybe things were better for vets in the
late sixties.  We can hope.

Stephanie Wardwell
swardwel@pennsas.upenn.edu

------------------------------

Date: 9 Oct 92 19:12:59 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Nowhere to Run -- comment from Tommy Thompson

I just spoke to writer Tommy Thompson about "Nowhere to Run". I told him
you guys all liked it, hope you don't mind. :-) He was very pleased with
the way it all came out and is glad of the positive response. He felt it
was "real QL", what the show is all about. He also wants to hear my/our
reaction to the next episode, "Killing Time" which he also wrote.

In possibly the weirdest coincidence of my recent life, former QL guy Paul
Brown had just called me about 5 minutes before! He said to say hi to the
gang for him, so - hi, gang.

Well, I've had a good morning! :-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Date: 12 Oct 92 15:37:52 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation

_Forward the Foundation_ is set for release April 1993. It is a set of five
novellas, each covering a decade of Hari Sheldon's life between the events
of _Prelude to Foundation_ and _Foundation_.  The first two have been
published in Asimov's SF under the titles "Forward the Foundation" and
"Cleon the Emperor".  At the time of Asimov's death, number three was
complete, number four almost finished, and the fifth just a handwritten
outline.  I don't know if Bantam/Spectra will have a ghost complete the
stories, or just publish the manuscripts as they are.  My guess from
reading the first two, is that Asimov was setting things up so that Hari
Sheldon would decide that Psychohistory could never work, and that he would
go ahead and set up the Foundations anyway on the premise the illusion that
the next 1000 years were already predicted by him would be just as
effective in maintaining civilization as a working Psychohistory.

Mark_Stackpole@oclc.org

------------------------------

Date: 12 Oct 92 21:59:29 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>_Forward the Foundation_ is set for release April 1993. It is a set of
>five novellas, each covering a decade of Hari Sheldon's life between the
>events of _Prelude to Foundation_ and _Foundation_.  The first two have
>been published in Asimov's SF under the titles "Forward the Foundation"
>and "Cleon the Emperor".  At the time of Asimov's death, number three was
>complete, number four almost finished, and the fifth just a handwritten
>outline.  I don't know if Bantam/Spectra will have a ghost complete the
>stories, or just publish the manuscripts as they are.  My guess from
>reading the first two, is that Asimov was setting things up so that Hari
>Sheldon would decide that Psychohistory could never work, and that he
>would go ahead and set up the Foundations anyway on the premise the
>illusion that the next 1000 years were already predicted by him would be
>just as effective in maintaining civilization as a working Psychohistory.
 
    There was a very perceptive review by Orson Scott Card in F&SF on the
short story version of "Forward the Foundation" about how Asimov was trying
to undo his psychohistory in his later books.  Considering his often
repeated remarks that he does not believe in psychohistory, and how he
believes science cannot predict the vast complexities of human societies,
Card, and M. Stackpole may have a point.
   Asimov, in one of the last editorials before his death, wrote a scathing
attack on economics as a discipline, and since I feel that, at current
time, economics is the closest thing to psychohistory, (as depressing as
that is,) the destruction of psychohistory may well have been the
motivating factor behind the last two or three Foundation/Robot books.  (By
the way, I'm sorry to say that most of the arguments used by Asimov in his
attack on economics, could be dismissed fairly easily with an introductory
economics textbook.  This, in no way, diminishes my respect for the man.  I
would much rather have had him writing stories, or toward the end of his
life, resting, than studying economics, but it is a bit disappointing.)
 
Junsok Yang
YANJUNA@YALEVM.ycc.yale.edu

------------------------------

Date: 12 Oct 92 17:25:19 GMT
From: kim@lclark.edu (John Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

   Anyone out there familiar with Orson Scott Card's fiction? I loved his
Tales of Alvin Maker series and was wondering when his next book in that
series was. I thought I saw a hardcover of his called Hatrack River in a
used bookstore. Could this be the newest book in the series? Anyone read
his Folk of the Fringe, anthology? I thought it was one of the best pieces
of religious SF I've ever encountered.

------------------------------

Date: 12 Oct 92 19:11:05 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Enders Trilogy by Orson Scott Card

What _I_ would like to know about the trilogy has to do with something
MENTIONED in SPEAKER but never touched upon in XENOCIDE.  According to
ansible news reports (or something) in the first part of SFTD, a team of
anthropologists/investigators had been dispatched on a light- speed ship to
Lusitania, but Ender was closer so he arrived first.  According to the book
(which I don't have with me or I could quote exactly) the scientists should
have arrived sometime between Ender and Val, a LONG time after the
quarantine was declared.  However, THEY WERE NEVER MENTIONED IN XENOCIDE.
What happened?  When they arrived, were they arrested/detained/turned
away/what? 

Chris Meadows

------------------------------

Date: 12 Oct 92 23:41:41 GMT
From: gerstel@quaker.admin.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Alvin Maker series

Has anyone heard ANY rumors about Orson Scott Card continuing/completing
the Alvin Maker series??  I keep worrying that since it's been 3 years
since he's done anything to it, he may have given up on it, the way Zelazny
did with the _Changeling_/_Madwand_ series.

BTW, _Hatrack River_ is just the first three Alvin books in a collection.
A Book Club creation, not anything new.  (At least, that's what I've been
told)

------------------------------

Date: 13 Oct 92 00:09:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Continuing Series (was re: Card's Alvin Maker)

gerstel@quaker.admin.upenn.edu writes:
>Has anyone heard ANY rumors about Orson Scott Card continuing/completing
>the Alvin Maker series??  I keep worrying that since it's been 3 years
>since he's done anything to it, he may have given up on it, the way
>Zelazny did with the _Changeling_/_Madwand_ series.

I don't know if Card is working seriously on the next Alvin Maker novel,
but he did recently say he intended to continue the series (whether the
next book will wrap it up or not, I don't know).

Supposedly, the next Ender book WILL conclude the story of those characters
- - and should be interesting, considering all the chaos at the end of
XENOCIDE (Peter and the girl from Path going to have a talk with Starways
Congress, the Buggers and Piggies about to get off Luisitania, the Fleet,
Jayne, etc.).

Has anyone been following MEMORIES OF EARTH?  I started the first book but
never got into it.  The second book in the series will be out this summer
(I think, perhaps sooner though).

Scott Gorcey

------------------------------

Date: 12 Oct 92 20:28:12 GMT
From: dougr@jerod.cna.tek.com (Doug Rasmussen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Venus on the Half-Shell

FAC_PDEIGL@VAX1.ACS.JMU.EDU writes:
>Kilgore Trout is a recurring character in the novels of Kurt Vonnegut, Jr.
>He writes science fiction novels and one of these is called Venus on the
>Half-Shell.  In 1975 a book was published by Dell called Venus on the
>Half-Shell, written by Kilgore Trout.  The real author, however, is Philip
>Jose Farmer.  I have a few questions about all this and I would appreciate
>any information you have to share.  Why was the book written by Farmer and
>not Vonnegut?  What is the relationship between Vonnegut and Farmer?  How
>did the book come about and why was it written?  I have found little on
>the subject and would love to know more.

I was at a science fiction convention where Philip Jose Farmer was the
guest speaker.  I asked him about this.  He said he asked Kurt Vonnegut for
permission to write the book and Kurt gave him permission.  Later, Kurt got
so many letters asking if he wrote the book, - the first printing did not
list Farmer as the real author - that he got very upset and told Farmer he
would never let him do it again.  I really enjoyed the book and told Farmer
I hoped he would be able to talk Vonnegut into letting him write more.  Too
bad Vonnegut got so upset, I would have thought he would have a better
sense of humor.
 
As to why it was written, I didn't ask him.  He also wrote some other
really funny books that were written as if they were autobiographies - "The
True story as opposed to the erroneous one written by my biographer Edgar
Rice Burroughs".  One was Lord of the Trees, about Tarzan; the other was
The Mad Goblin, about Doc Savage.  They were in an Ace double.  I think he
had a lot of fun writing these.

You should have heard Farmer's joke about Mickey Mouse, made in reference
to the way the Disneyland Hotel was deliberately trying the ruin the
convention.
 
Doug Rasmussen 

------------------------------

Date: 12 Oct 92 16:15:02 GMT
From: CTEAGUE@uvmvm.bitnet (cynthia teague)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elizabeth Hand

Very funny to see all these messages about Hand; just this morning I saw
_Winterlong_ and remembered that a friend at work was waiting to hear how I
liked it.  I thought it was very good until the end, when it got too
grandiose and predictable.  Her use of language, her imagery, and the
evocation of moods was splendid; I'd have to reread it to decide what I
think about the plot.  I will read the sequel although I disapprove of its
existence (can't remember why since I finished the book a couple of months
ago, but remember being ticked off that the book wasn't finished).

It was a hard book to get into; I had to start it two or three times before
I really got rolling - somewhat like _Soldiers of Paradise_.

Cynthia Teague
cteague@uvmvm.bitnet

------------------------------

Date: 12 Oct 92 17:25:19 GMT
From: kim@lclark.edu (John Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein

Will there be any posthumously published Robert Anson Heinlein novels in
the near future? He's one of my favorite authors.

------------------------------

Date: 12 Oct 92 13:03:17 GMT
From: jonathan@comp.lancs.ac.uk (Mr J J Trevor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Blood Trillium (Julian May) - thoughts

After the disastrous Black Trillium (with Andre Norton and Marion Zimmer
Bradley) I was reluctant to buy this, but since Julian May is one of my
favorites I thought some sort of decent story may surface with this second
Trillium book.

Well it starts off shakily, with an enemy who was oblitered at the end of
the last making a not-quite plausible reappearance (because he was wearing
xxx and was a member of the yyy men etc. - all of which we hadn't been told
before). Each of the women involved do not seem to have improved over the
piteous self-centred women in this first - even though the flaws in their
characters were supposed to have been mended in order for the Black
Trillium and Sceptre to work at the end of Black Trillium.  The book does
pick up a little, and was quite enjoyable towards the end but the first 100
or so pages went very slowly.

And finally the epilogue. ARrrrgrggrggghhhhhhhh. Why oh why do the same
thing again to us!?  I'm sorry but what had turned out to be a worthwhile
read (not great though!) was completely ruined. I was left with a single
thought "Oh no not again"

Anyone agree/disagree with this or have any other thoughts on this book?

Jonathan   
Department of Computing
Lancaster University
Lancaster, Lancashire
jonathan@comp.lancs.ac.uk

------------------------------

Date: 12 Oct 92 23:38:36 GMT
From: gerstel@quaker.admin.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Julian May and Fury (some spoilers)

I wonder about this Felice/Fury theory.  Remember the Great Carbuncle??  I
know the red thing Felice and Cull were sealed into was a cylinder, and The
Carbuncle is a sphere, but I still have my suspicions.

There are endless theories about Fury.  He could be:
    1. Victor
    2. Marc's stillborn twin Matthieu (remember the thing about Marc's CE
       helmet in JtB??  One of his friends said something about a twin.)
    3. The alien "vampires" who the Lylmik mentioned during the
       investigation of the first murder.
    4. Felice
    5. Any combination of the above.

How about investigating when _Diamond Mask_ is coming out, so we can find
out the truth?? (so to speak!)

------------------------------

Date: 8 Oct 92 22:45:25 GMT
From: mcintyre@cpac.washington.edu (Vonda McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Basement Full of Books 6.0

Revision 6.0 (1 October 1992) of the Basement Full of Books list of books
by mail from their authors is now available by request from
mcintyre@yang.cpac.washington.edu.
 
The new list contains books by: William Barton & Michael Capobianco, Bruce
Boston, John Brunner, Jeff Carver, Valerie Nieman Colander, Gene DeWeese,
Harlan Ellison, Sheila Finch, James Gunn, Joe Haldeman, Gwenyth Hood,
Edward M. Lerner, Vonda N. McIntyre, Thom Metzger, Alexei & Cory Panshin,
Bill Ransom, Robert J. Sawyer, Dave Smeds, John E. Stith, L.A.  Taylor,
Gene Wolfe, Jane Yolen, George Zebrowski.
 
Vonda

------------------------------

Date: 12 Oct 92 18:35:24 GMT
From: appelquist+@cmu.edu (Daniel K. Appelquist)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quanta Needs Submissions!

Quanta Needs Submissions!

    Quanta is the internationally distributed magazine of Science Fiction
    and Fantasy.  This month, it will celebrate its third anniversary with
    its 16th issue, which will be distributed world-wide over the Internet
    and BITNET.  But Quanta needs more quality fiction if it's to produce
    another issue.  If you're a writer, and you're looking for a way to get
    your work out there to a large audience, please consider submitting
    your material to Quanta.  If I don't accept your story, I'll tell you
    _why_ and try to offer constructive criticism.  If I feel your story
    needs work, but may be suitable for publication in a future issue, I'll
    try to work _with_ you towards that end.  As editor of Quanta, I'm in
    the business of providing a vehicle for new voices, new points of view,
    new opinions.  I'm especially interested in fiction that makes use of
    innovative narrative style or structure, but I'm also interested in
    so-called "traditional" SF and Fantasy genres.  I'm interested in
    _well-written_ fiction that's been _proofread_ and is ready for
    publication.

    You may send submissions to me at the address: quanta@andrew.cmu.edu

    If you're not a writer yourself, but you know someone who is and may be
    interested, please forward this to them!  Thanks!

Subscriptions:

    To be added to the distribution list, send mail to one of the following
    addresses, depending on which version of the magazine you'd like to
    receive.

                  quanta-request-postscript@andrew.cmu.edu
                     quanta-request-ascii@andrew.cmu.edu

                                      or

                   quanta-request-postscript@andrew.BITNET
                     quanta-request-ascii@andrew.BITNET

    Send mail only- no interactive messages or files please.  Note that if
    you subscribe with a letter sent over BITNET, you will have the
    magazine sent to you as a file over BITNET, whereas if you subscribe
    with a letter sent over the Internet, the magazine will be sent to you
    as a series of mail messages.

    Also, if you request it, I will put you on the "FTP" list which means
    you will get a notice when a new issue comes out, directing you how to
    pick it up from one of the servers.  This is to save wear and tear on
    mailer machines and to generally spread the load of distribution over
    a wider area.

Back Issues:

   There are three FTP archives for Quanta issues and back issues:

   Host:                        IP#:                    Directory:

   export.acs.cmu.edu      (128.2.35.66)                /pub/quanta
   ftp.eff.org             (192.88.144.4)               /journals/Quanta
   lth.se*                 (130.235.16.3)               /documents/Quanta
   catless.newcastle.ac.uk*(128.240.0.110)              /pub/Quanta

   * European service only

   In all cases, use login name of "anonymous" and send your mailing
   address as the password. When FTPing these files, make sure to select
   BINARY transfer mode.

   Back issues may also be obtained over AFS from the directory:
                /afs/andrew.cmu.edu/usr5/da1n/Quanta/Archive

   Ascii back issues are also available by Gopher on the Carnegie Mellon
   gopher server at gopher-srv.acs.cmu.edu (port 70).

   If you have any questions or problems concerning FTP sites, the AFS
   directory or the Gopher server, please mail them to
    quanta+@andrew.cmu.edu so I can check up on them.

Compuserve:

   Quanta is also available on Compuserve in the "zines from the net" area
   of the EFF Forum (accessed by typing "GO EFFSIG").


Disk Subscriptions:

   Quanta is available on disk (MS/DOS format 5 1/4" or 3 1/2" or Macintosh
   format).  Disk subscrions cost $20 per year (5 issues).  Issues are also
   avaiable individually on disk for $5 per issue.  The postal address for
   Quanta is:

        Quanta Magazine
        5437 Ellsworth Ave. #203
        Pittsburgh, PA 15232-1852

If you have any questions about Quanta, don't hesitate to send them to
quanta@andrew.cmu.edu and I'll try my best to answer them.

Daniel K. Appelquist
Editor, Quanta
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Today's Topics:

		    Books - Jordan (5 msgs) & Miller &
                            Dragonlance (4 msgs)

---------------------------------------------------------------------------

Date: 12 Oct 92 19:19:39 GMT
From: chrismg@ccwf.cc.utexas.edu (christian gadeken)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising (Spoilers)

This is my impression of the latest Wheel of Time book, having just
finished it yesterday.

(If you haven't been able to find a copy yet, check Waldenbooks.  I think
they have a deal with Tor.)

SPOILERS

Well, this was a mixture of what I expected and what I didn't expect at
all.

Example: I was pretty sure the next book would be about Rand going to
Rhuidean and being marked by the Dragon.  I was *not* expecting the history
of the Aiel we were given, or that the Tinkers were an off-shoot.
(Question:If the Tinkers are of the same stock as the Aiel, why hasn't
anyone noticed the physical resemblance?  Answer: they actively recruit
people to the Way of the Leaf, and over 3000 years have assimilated enough
people of other races to hide it.)

I was expecting at least more information on the Whitecloaks in the Two
Rivers, I was *not* expecting Perrin to return and start a full scale war.
On reflection, it makes more sense than anything else he could have done
though.  I certainly wasn't expecting Luc and Isam to show up the way
he/they did.  (Re:the dark prophecy from Book 2)

Has anyone noticed that all the *really*, *really* weird stuff seems to
happen to Mat?  Rand is the Dragon Reborn, "doomed to save the world and
then destroy it" as the New York Times Bestseller List puts it, and Perrin
has a mental link with wolves, okay; by the standards of modern fantasy,
those are almost normal.  Mat though, starts out looking like a
reincarnation of the last king of Manetheren, then gets possessed by a
cursed dagger and turned into a raving paranoid, gains some kind of weird
luck power, and now apparently has the memories of thousands of soldiers.
Yeesh.  (I see a peculiar military triumvirate forming: Rand as the
general, Mat as the strategist, and Perrin as the point-man or bannerman.)

Well, this is enough rambling I think.  See you next book.

Christian Gadeken

------------------------------

Date: 13 Oct 92 00:39:55 GMT
From: duzan@nori.cis.udel.edu (Gary D. Duzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Random Notes on _The Shadow Rising_, with Spoilers

The following IS NOT a spoiler:

   This was a great book, much more balanced than its predecessor, _The
Dragon Reborn_. Now I get to put up with my first wait of the series. (I
only came across it about two months ago.) Aarrgh!! At least it will be a
good excuse to reread the series next August.  I'll probably take the
opportunity to get the first two books in hardcover, too. :-)

The following IS a SPOILER:

   I find myself feeling terribly sorry for Perrin. I can't remember how
many times I wanted him to belt that dame a good one. Other than that, I
can't say I minded the Two Rivers theme as much as most. I'm curious to see
how far Jordan goes with this "Lord Perrin" thing. The way things are
going, he could end up as King of a rebuilt Manetheren.  The thorn returns?
For a bit I thought the Whitecloaks might actually end up on the right side
for once, regardless of some of their Darkfriend leaders, but it didn't end
up that way. I think I'd be happiest if they decided to try to finally take
the weakened White Tower and have them destroy each other. The Reds and the
Whitecloaks deserve each other, I think.
   Even though Min had fortold the fall of the Tower, I was still rather
shocked when it happened. I didn't think even Elaida was that bold. She
isn't Black Ajah, but it seems that one doesn't have to be a follower of
the Dark One to act like one. Siuan and Logain are both accustomed to
leadership and will doubtless try to lead again. I would guess that Siuan
would head back to Tear to try to lead her old people, but who knows?
   As far as the male a'dam goes, I think it will be dumped. Jordan has
historically jumped forward a bit at the start of each book, so my guess is
that bit will be glossed over. There is certainly enough possibility for
adventure on the journey, though, as others have mentioned. I don't think
there will be any more adventure while they are in Tanchico.
   I think Rand is getting ready to lead the Aiel back to Tear in force
(well, in more force. :-) to reclaim Callendor, and then, perhaps to Illian
to take on Sammael. I'd agree that the third face was Aviendha's. I shudder
when I think what will happen when he finally is trained and controls the
two most powerfull sa'angreal ever made to control saidin. I wonder who
will end up with the other statue. Egwene? Elayne? Aviendha? Moiraine?
Lanfear? (shudder) I agree that Mat will probably end up marrying a
Seanchan, but other than that I can't see what he will do next. Having him
stuck to Rand is a bit useless.

Gary Duzan
duzan@cis.udel.edu

------------------------------

Date: 13 Oct 92 02:33:34 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising (no spoilers)

I have no real complaints about this book or the series.  It isn't breaking
new literary ground, but it's doing a fine job within the epic fantasy
sub-genre.  It was worth the $25 pricetag for the hardcover, and it was
worth the time it took to read it.  Nor can I complain about the length of
the entire cycle: Jordan is telling a big story, but there's no sense of
any of the subplots being superflous or padded.  It's not everyone who can
write a 5000-page page-turner.  In summary, "The Wheel of Time" is no more
than well-crafted entertainment but, it's also no less.

That said, I do have a few observations and a few nits to pick.

1. Tar Valon appears to require a remarkably small quorum for major
   decisions.

2. Loial appears to be suffering from the Longing, and will probably start
   sickening visibly in the next book.

3. The implication from this book and the earlier ones is that The Dragon
   went mad almost immediately, while The Dragon Reborn is expected to go
   mad over a period of months and/or years.  There are a number of ways to
   rationalize this, but it strikes me mainly as a matter of plot
   convenience.

4. The rationale for a few people being able to make an enormous difference
   is better than the usual "nobody knows that the Evil One's strawberry
   birthmark is vulnerable to soy sauce" arbitrariness.  Since virtually
   every power in the world is aligned against the Dark One, but many of
   the leaders have been subborned or replaced, one of the keys to victory
   is to bring down or expose a relatively small number of plotters.

Oh, right, some nitpicking - mostly on matters of craftsmanship.

1. A sprinkling of the names used have a heavy freight of association from
   our own culture, and I think it was a mistake on Jordan's part to use
   them here.  The most blatant examples are Artur Paendrag, Shai'tan,
   Sammael, Shayol Ghul.  It could be argued that this is the author's way
   of showing the persistence of the greatest legends or influences from
   one age, or even turn of the wheel, to the next, but to me it came
   across as a distracting lack of originality.

2. Jordan's also made the decision not to flesh his cultures out with much
   detail.  That's probably to the good - it's better to have an implicit
   generic-medieval setting and concentrate on the story than to spend a
   lot of time on world-building and probably do a not-very-convincing job
   and not be thanked for your pains.  But his attempts to make some of his
   cultures more foreign to us seem superficial.  For example, he calls a
   fork a fork, but calls chop sticks 'sursa'.  He inserts apostrophes in
   names, sometimes in odd places, but the glossary indicates that these
   apostrophes generally have no effect upon pronunciation.

3. Darell K Sweet doesn't seem to have put a lot of thought into the
   details of the cover art.  The clothing and hair appear to be an amalgam
   of nineteenth- and twentieth-century western styles.  The bow is
   supposed to be a longbow, but it isn't, and if the holder is a righty
   (as I infer from his stance), he's going to find it very hard to use
   that bow with a left-side quiver.  His companion is holding a mug in his
   right hand, which suggests that he's got his sword buckled on the wrong
   side.  (Sweet is going for composition, of course.)  For a
   pseudo-medieval culture, there's an awful lot of iron-mongery being
   mistreated on the ground or over that extremely stupid and dangerous
   fire.  (It's not a cooking fire, and the branches holding the pots
   aren't going to last long enough.)  And I'm not sure of this, but isn't
   having a glass bottle like that for the brandy (or whatever) an unlikely
   luxury for the implicit technological level, especially on the road?

Dani Zweig
dani@netcom.com

------------------------------

Date: 13 Oct 92 05:23:30 GMT
From: craig@ariel.earth.nwu.edu (Craig R. Bina)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising (no spoilers)

dani@netcom.com (Dani Zweig) writes:
[Many interesting comments deleted]
>Oh, right, some nitpicking - mostly on matters of craftsmanship.
>
>1. A sprinkling of the names used have a heavy freight of association from
>   our own culture, and I think it was a mistake on Jordan's part to use
>   them here.  The most blatant examples are Artur Paendrag, Shai'tan,
>   Sammael, Shayol Ghul.  It could be argued that this is the author's way
>   of showing the persistence of the greatest legends or influences from
>   one age, or even turn of the wheel, to the next, but to me it came
>   across as a distracting lack of originality.
[Many more interesting comments deleted]

Yes, I noted this in an earlier posting in which I whined about the
appearance of Arthurian elements in both Jordan's and Kay's work.  In
addition to Artur Paendrag, we have Egwene, Galad, Gawyn, the Sword in the
Stone of Tear, etc.  Several people responded that a classic story is
always reworked, citing Tennyson's treatment of the Arthurian mythos as an
example.  While it is true that such as Tennyson, Malory, LeTroyes, and
White give fine individual renditions of Arthurian legends, this is their
explicit intention.  Jordan's work does not profess to be a retelling of
Arthurian legend but rather a work of creative fantasy in an original world
designed by the author.  In this context, I fully agree that these
references to a coherent body of myths from another time and place are
annoyingly distracting.  Certainly many of the themes running through the
great myth cycles are worthy of reworking, but why mimic such details as
the names?

Craig R. Bina
Dept. of Geological Sci.
Northwestern Univ.
Evanston, Illinois
craig@earth.nwu.edu

------------------------------

Date: 13 Oct 92 09:38:06 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising (no spoilers)

dani@netcom.com (Dani Zweig) writes:
>2. Loial appears to be suffering from the Longing, and will probably start
>   sickening visibly in the next book.

I'm not so sure about him suffering from the longing.  He has only been
away for a few years (less than ten) and in that time he has visited two
Steddings.  There is always that abandoned Stedding that he and Perrin were
at (which is where Perrin killed those whitecloaks a few books ago).

> 3. The implication from this book and the earlier ones is that The Dragon
>    went mad almost immediately, while The Dragon Reborn is expected to go
>    mad over a period of months and/or years.  There are a number of ways
>    to rationalize this, but it strikes me mainly as a matter of plot
>    convenience.

Rand does appear to be losing his faculties steadily.  His personality is
also changing.

> 1. A sprinkling of the names used have a heavy freight of association
>    from our own culture, and I think it was a mistake on Jordan's part to
>    use them here.  The most blatant examples are Artur Paendrag,
>    Shai'tan, Sammael, Shayol Ghul.  It could be argued that this is the
>    author's way of showing the persistence of the greatest legends or
>    influences from one age, or even turn of the wheel, to the next, but
>    to me it came across as a distracting lack of originality.

I have to wonder about this.  Most of the names seem to be corruptions of
names we are familliar with.  Could the world Jordan is writing about be
our own, but far into the future (or past)?  I would think the future
because Thom (the Bard) makes a number of references to the Age before the
Age Of Legends (to a modern-seeming world, it would appear).  Even the
names Thom gives the heroes sound a little like names we know.  Or perhaps
not...:)

> 3. Darell K Sweet doesn't seem to have put a lot of thought into the
>    details of the cover art.  

The cover was awful.  It looks decent, but nothing on it seems correct (as
you pointed out) and I cannot recognize any of the characters.  It would be
easier if they had some of Matt's knives, or Perrin's axe.  Does anyone
know WHO they are supposed to be?

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 12 Oct 92 23:10:26 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Canticle for Leibowitz by Walter Miller

Walter M. Miller, Jr.'s fiction was published from 1951-1958; about 35-40
stories. He tackled religious themes, particularly Catholicism, in at least
one other short story: "Cruxcificius Etium". I recall another short story
which had a priest as a sympathetic supporting character. But, _A Canticle
for Leibowitz_ is unique in Miller's work for the themes of memory through
time and the ambiguity about the "Wandering Jew". Is it really the man who
mocked Christ or just an old man who has seen a whole heck of a lot.
   BTW, I recall an article in _Locus_ that Miller was returning to writing
with a sequel to _Canticle_ and in the British Forthcoming books last
March, there was this entry:
      Miller - Leibowitz and the Wild Horse Woman (Fall 92)
I've seen nothing else in the trades on this matter.

------------------------------

Date: 9 Oct 92 13:46:59 GMT
From: bidelen@cs.few.eur.nl (Otto Delen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dragonlance

I've just finished the Legends trilogy (Dragonlance), and I was wondering
does anybody know if there is an order in those books.  Which trilogy
should I read first, the Chronicles, Preludes, Preludes II, Legends, Heroes
etc.

Thanks.

Otto

------------------------------

Date: 10 Oct 92 01:34:51 GMT
From: jng53092@uxa.cso.uiuc.edu (Jon Gad)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

bidelen@cs.few.eur.nl (Otto Delen) writes:
>I've just finished the Legends trilogy (Dragonlance), and I was wondering
>does anybody know if there is an order in those books.  Which trilogy
>should I read first, the Chronicles, Preludes, Preludes II, Legends,
>Heroes etc.

Easy.  First you read Chronicles, then you read Legends, and then you stop.
IMHO, just about everything after Legends is crap.  Worse, it's SILLY crap
that just dilutes the quality of the earlier novels.  Granted, I haven't
read ALL of the Dragonlance books out there, but the few I DID read after
Legends and Chronicles were pretty much crap.  There are a couple of
moderate to good short stories in some of the collections, and some of my
friends SWEAR that one or two of the others aren't so bad, but for the most
part I stand by my analysis: crap.

Jon Gad
jng53092@uxa.cso.uiuc.edu

------------------------------

Date: 11 Oct 92 22:03:12 GMT
From: u920065@postoffice.utas.edu.au (Dean Bailey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

bidelen@cs.few.eur.nl (Otto Delen) writes:
> I've just finished the Legends trilogy (Dragonlance), and I was wondering
> does anybody know if there is an order in those books.

As far as I can remember the order is:
Chronicles
Legends
Tales
Heroes
Preludes

At least that's the order I read them in.  I think it doesn't really matter
as long as Chronicles and Legends are read first and second respectively.

Dean Bailey
u920065@postoffice.utas.edu.au

------------------------------

Date: 12 Oct 92 00:35:58 GMT
From: xoanon@carina.unm.edu (timothy k istian soholt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

jng53092@uxa.cso.uiuc.edu (Jon Gad) writes:
>Easy.  First you read Chronicles, then you read Legends, and then you
>stop.  IMHO, just about everything after Legends is crap.  

Actually, I thought that all of the first _Heroes_ series was pretty darn
good, especially _Legend of Huma_. I haven't read the _Heroes II_ books,
but two of them are sequels to, respectively, _Weasel's Luck_ (which was
fun - not as heavy as the others) and _Legend of Huma_; I'm not sure if
that means they're likely to be good or they're likely to be bad.

Tim Soholt
xoanon@carina.unm.edu

------------------------------
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Today's Topics:

			Books - The Year's Best SF

---------------------------------------------------------------------------

Date: 7 Oct 92 03:43:10 GMT
From: dstein@oak.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Year's Best SCIENCE FICTION

   Hell, I might as well post the review, as I wonder if I'll ever really
finish it.  So here you go.  Not a final version, and it lacks an afterword
and a full explanation of the ratings.

( I = the SF idea; E = the SF execution; W = writing; C = content )
( I&E relate directly to SF, W&C are independent of SF elemets.   )
( Scale:  * exceptional  + noticable  - average or worse  & ouch  )

*** [ Comments and corrections are _very_ appreciated. ] ***

		      The Year's Best SCIENCE FICTION
			  Ninth Annual Collection
			 Edited by Gardner Dozois

What used to be the best is now the only collection of the previous year's
short fiction in the SF magazine and anthology field.  Wollheim is dead,
and so is his collection, The Orbit SF Yearbook is gone, and some time ago
Terry Carr's annual collection disappeared as well.  This is a sorry state
of affairs, as I think that short fiction forms the backbone of the SF
field, and as I know that any single collection is bound to miss a jewel or
two.

Therefore, before I get to the nitty gritty, let me say that Gardner
Dozois's collection is a _must_ for any serious SF reader, and that few
will be completely disappointed.

Dozois' collection is massive (27 stories) and Dozois' editorial hand is
well-established via his reign over IASFM.  There are, however, worrisome
indications that Dozois might be burning out.  (Something hardly suprising
considering that this is his ninth collection, and that in the meantime
he's editing IASFM.)

Consider the Summation section.

First, Dozois repeats himself, year after year, without regard for the
sanity of his regular readers.  How many times will I have to read the
"...nobody can complain if I only say positive things about the
competition..." paragraph?

Second, Dozois tries to make the Summation all-inclusive, which leads him
to babble about areas of little SF interest (like movies), which in turn
makes the Summation bloated and tiring to read. Since he admits he has
little time to do anything else then read the short fiction, I would prefer
he stuck to it.
   
Despite the above shortcomings Dozois is still informative on the general
state of the SF market.

Now the stories:

Beggars in Spain
Nancy Kress
I* E+ W+ C*

The setting is the near future, where basic genetic programming can now be
done for unborn children. Roger Camden, a self-made billionaire, pressures
his way into a secret and experimental research project to obtain an
otherwise unavailable modification for his daughter-to-be: the elimination
of the need to sleep.

The story follows this child, Leisha, and through her the fate of other
early "sleepless" ones.  It is soon evident that they are profoundly
different from normal children and, in many aspects, superior.

At the core of "Beggars in Spain" lies the fear and jealousy that permeates
the relationship between those who have a fundamental advantage and those
who do not, and the precarious balance that needs to be struck for a
society to function if these two are to live side by side.  One of the
strong points of the story is that I found myself arguing not with the
author, but with the characters.  Where many other authors would either
preach or hide behind vague, noncommittal statements, Nancy Kress intrudes
only by setting up the situations and challenges her characters encounter.

The choice of "Beggars in Spain" to lead off the collection was well made.
Whatever the opinion of the story as a whole might be, a true sf reader
will be drawn in and left transfixed by the story - something every first
selection should do.
   
Living Will
Alexander Jablokov
I+ E- W+ C+

Jablokov has proved himself a solid story writer, one who creates strong
characters and puts them in well-constructed sf environments.  Here he
executes a startling idea - the way a computer is put to use by an old man
in early stages of Alzheimer's disease, to its logical end.

A Just and Lasting Peace
Lois Tilton
I- E- W+ C-

This is SF only via a tagged-on ending that embarrasses an otherwise OK
story of a post-Civil War South under the yoke of a particularly repressive
and vengeful Yankee command.

Skinner's Room
William Gibson
I- E- W* C-

Gibson has a cute idea: the homeless taking over the Golden Gate Bridge.
It is his chiseled prose that makes this venture so enjoyable, as he
presents a glimpse into the life of the bridge community, and infuses it
with dreamy evocations of "how it all began."

Prayers on the Wind 
Walter Jon Williams
I- E+ W+ C+

Williams keeps on surprising me with his wide-ranging and intriguing
stories.  In this one he depicts a colorful future Earth governed by a
Buddhist theocracy which is on the verge of a conflict with an alien race
whose first ambassador has just arrived and the impressions she will
communicate back might make a difference between peace and war.  Written in
the best tradition of sf-fantasy, I suspect Williams, considering his other
stories, can succeed in any genre he picks.

Blood Sisters
Greg Egan
I+ E- W- C-

Greg Egan turns out stories based on worthwhile premises but he lacks the
writing skills and imagination equal to his task.  It is with authors like
Egan, those who show promise but so far fail, that a true SF genre reader
can be recognized.  If you are one, your reaction will be to contemplate
how the story could have been improved; if you are not, you will feel you
have wasted your time.

The Dark
Katherine J. Fowler
I- E- W+ C+

This modern day twist on Mowgli, written from the viewpoint of a distanced
character, is only marginally SF, but it will nevertheless intrigue and
puzzle the reader.  And unlike a number of other recent SF stories, it uses
the 60's and the Vietnam War without sentimental or banal affectation.

Marnie
Ian R. MacLeod
I- E- W+ C-

Dozois compares MacLeod to Egan as the "Hottest New Writer of the Nineties
to date".  Unlike Egan, MacLeod is already a sound writer, and his last
year's _Past Magic_ was a fine SF story.  This time the writing was the
only part that kept me reading.  The idea for the story was conventional;
little reason was given to care about the characters, and there were no
explicit sf elements.

A Tip on a Turtle
Robert Silveberg
I- E- W+ C-

Silveberg has a chance to make it into all of the first ten YBSF
collections, having already appeared in the first nine.  His only
competition, Bruce Sterling, got burned this year after eight years of
contention.  I haven't seen a truly bad story by either writer, despite
their productivity.  But I _have_ seen a number of Silveberg stories,
including this one, which may be entertaining or though provoking, but
which fail to have a lasting impact, the way _Enter a Soldier_ had.

_A Tip on a Turtle_ has weaknesses similar to _Marnie_--it adds nothing new
to a conventional idea, it lacks engaging characters, and there are no sf
elements to pickup genre brownie points.

Ubermensch!
Kim Newman
I- E- W- C-

This peculiar satire assumes Superman landed in Bavaria instead of Oklahoma
(or wherever), and became a Nazi super-hero.  I'm not sure what the point
is.

Dispatches from Revolution
Pat Cadigan
I- E- W+ C-
  
Hmmm, yet another alternative 60's yarn, this time an apocalyptic fantasy,
politically speaking.  The redeeming part is the myriad of voices that
Cadigan convincingly crafts together as we read excerpts from samizdats and
dissident press.  The 60's atmosphere of confusion, and the subsequent
(hypothetical) feel of the protest generation gone underground emanates
from these voices.  But the whole thing is still hard to take in earnest.

Pipes
Robert Reed
I- E- W& C-
  
A worthwhile point in the ongoing environmental debate - that rather then
saving nature from humanity we need to find a place for humanity in nature,
is being made, or rather being obscured, by this dull and flimsy effort.
The characters are manipulated so that both their speech and actions lack
credibility, and this is true of the story developments in general.

Matter's End
Gregory Bendford
I- E+ W- C+

Ever since _Timescape_, Benford manages to frustrate me repeatedly by his
show of promise but lack of delivery.  Here he presents a nightmarish
landscape of near-future India on the brink of an environmental and social
meltdown, shows an engrossing snapshot of a local physics research facility
in midst of an important discovery documenting proton decay, staffs it with
believable yet decidedly non-ordinary scientists committed to their work
despite the increasingly hostile attitude facing them, and,...

... and then he takes it nowhere, or rather where many (like Clarke) have
gone before.  Worse, he ends up suspended in the void his gimmick creates,
unable to attach any meaning to the result, or even derive some energy from
it.

A History of the Twentieth Century, With Illustrations
Kim Stanley Robinson
I- E- W+ C*

In 1996, Frank Churchill is asked to start writing a coffee table book on
the history of the 20th century.  As he looks back to the beginning of the
century, he sees nothing that would indicate the slaughter of WW1.  And a
slaughter it was, though it was entered quite cheerfully at first by its
victims.  Thinking of the Vietnam memorial, Churchill realizes that the
British lost that many soldiers every month or two, for fifty-one months.
As he continues with his research, Churchill can't help concentrating on
wars, genocides and other mass murders.  He notes that the `cold' war
period cost about 15-20 million lives over the years.  And he starts paying
more attention to the news, noticing that old conflicts still rage and that
the recently fresh democracies are crumbling.

Depressed from his findings, he comes upon an old heavy book with a name no
other then _A History of the Nineteenth Century, With Illustrations_.  In
it, on the last page, he reads:

   I believe that Man is good. I believe that we stand at the dawn of a
   century that will be more peaceful and prosperous than any in history.

The implications are clear, as we are once again told that a lasting peace
and prosperity are possible, that history the way we know it has ended.
How Churchill deals with his assignment and his depression, I will let the
readers follow on their own.  I found the second half less engrossing the
the first, but no less important in its content.

The story is only marginally science fiction.  Yes, Robinson is perfectly
justified in moving it a few years into the future, closer to the end of
the century.  But he looks back, into *our* past, the way it *was*, not
might have been.  The connections to the future are provided by the
implications of the past, and by the correspondences between our present
and the turn of the last century.

Gene Wars
Paul McAuley
I+ E+ W+ C-

This funny, action-packed short-short scans in ten paragraph-long
bio-sections the life of Evan, who happens to be there when the genetic
revolution *really* takes off.  Shades of Rudy Rucker here.

The Gallery of his Dreams
Kristine Kathryn Rusch
I- E- W- C-

Technically science-fiction, a wish-fullfilment fantasy in spirit, this
story follows the Civil War photographer Mathew Brady through his life as
he chronicles the Civil War _and_ conflicts we never knew he covered....

A Walk in the Sun
Geoffrey A. Landis
I+ E@ W@ C-

What might have been a good hard sci-fi gimmick story turns in the hands of
Landis into a catastrophe that will surely earn him another Hugo this year
(hey, he has a Ph.D. in physics, so he must know what he writes, right?).
The protagonist, together with her hallucinations, is drawn so
unrealistically she is laughable.  Worse, however, is that Landis's
solution of the problem - a lone astronaut on the moon in a sunlight
powered space-suit has to wait one month for a rescue party, breaks down
under scrutiny.  Landis completely ignores even the most common-sense
objections.  Less obvious is that the whole set-up of the story, so that
the astronaut can get into her troubles in the first place, is quite
suspect on technical and logistical grounds as well.  I assume Landis knows
about the above difficulties with the sf in the story, but he also knows he
can get away with it.

Fragments of an Analysis of a Case of Hysteria
Ian McDonald
I- E- W@ C@

A horribly overwritten piece of nonsense.  Will probably impress many
people.

Angels In Love
Kathe Koja
I@ E@ W- C@

After jerking off night after night to her neighbor's sex noises, she
finally musters enough courage to come by and join the fun. (No, not the
author, but her protagonist.)  This story has no place in this collection,
nor in The Year's Best Fantasy and Horror collection by the same publisher.
These two related anthologies should not print the same stories, in my
humble opinion.  That they did do so with _this_ story is either a sign of
the editors' insanity, or of humor.  You choose.

Eyewall
Rick Shelley
I- E? W- C-

Experiments on Triton using nuclear explosions in a scheme to battle
hurricanes come-up against opposition from the locals who object on
principle or from fear to the use of atomic weapons.  Earnest but
unexceptional.

Pogrom
James Patrick Kelly
I+ E+ W+ C*

As usual, Kelly places flesh-and-blood characters with regular human
concerns in a well-drawn future scenario.  Concerned with the backlash we
might expect if we continue to live at the expense of the future
generation, the story is told from a point-of-view of a secure senior
citizen who fails, or refuses, to realize the impact of her actions because
she does not understand the youngsters around her who live in a much
harsher world then she grew up in, and because, ultimately, she can't admit
any responsibility for their condition.
  

The Moat
Greg Egan
I+ E- W- C-

Another one from Egan.  Here he succeeds in going beyond the limited scope
of an sf gimmick as he links a growing trend towards isolation and
selfishness in his native Australia with a disturbing possibility of
exclusivity as fundamental as your DNA.

Voices
Jack Dann
I- E- W- C-

Dann co-edited several fantasy anthologies with Dozois, which does not make
me very happy given that this story, about a guy who claims he talks to
dead people, has no reason to be here.  It's really just straight fiction,
though nowhere as close to interesting as Robinson's entry.

FOAM
Brian W. Aldiss
I- E+ W+ C+

You might read FOAM as a kind of postscript to "A History of the Twentieth
Century, With Illustrations".  Where there is an implicit pessimism sounded
by Robinson, Aldiss makes it explicit on both the external (British and
European) and internal (the narrator's) level.  Where Robinson tries to
understand history, Aldiss concerns himself with the way the past is
forgotten, on both the personal and universal scale.  The title, FOAM,
stands for "Free of all Memory".
  
Jack
Connie Willis
I- E- W- C-

This could have been an enjoyable yarn, though of different genre then
science fiction.  But somewhere during the story Connie loses touch with
her material and gets distracted by little tricks like the irritating
triple signifier "Jack" of the title.

La Macchina
Chris Beckett
I- E- W+ C-

The subject is soul and robots, as the narrator, standing in front of
Michelangelo's unfinished _Captives_ in Florence, hears someone say to him
from behind "This is my favorite, too", and when he turns, he sees only a
robot security guard.  Later, he is persuaded to go to the police - robots
are not supposed to behave this way.  It is his subsequent visit to the
Bordello Sano, staffed entirely by "sinteticas", that makes him to
reconsider his ideas about robots.

Showing little regard to technical detail amid its Italian setting and
sensibilities, there is a pleasant lightness to this tale.

One Perfect Morning, With Jackals
Mike Resnick
I- E- W+ C-

As a piece in a jigsaw puzzle, this Kirinyaga story fits perfectly.  It
takes us back to Kenya, where Koriba is about to emigrate and start a
tribal space colony, the subject of the usual Kirinyaga stories.

Desert Rain
Mark L. Van Name & Pat Murphy
I- E+ W* C+

The collection closes with the most satisfying and well-written story of
the bunch.  Pat Murphy, whose excellent _Rachel in Love_ won the Nebula a
few years ago, you should know.  Van Name, however, is a new writer I have
never heard of, and whose solo effort I would like to see.

The story follows a relationship between a sculptor stranded in the
cultural desert of Arizona to where she followed her husband, and the
experimental computer system he, a computer researcher, installs in the
house.  Hmmm, I guess you just have to read it on your own it to see why
it's such a delight.

David
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Date: 18 Sep 92 12:30:06 GMT
From: MDuPree@world.std.com (Micky DuPree)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: Orbit (SPOILERS) (was "Yet Another Blake's 7 Question")

I told myself that if I was going to post at all on B7 to post only factual
information, but I'm going to bend my own rule and extend it to logical
deductions in the case of the episode "Orbit."  SPOILERS of a sort follow:

ramsey@cua.edu (Betsy Ramsey) wrote:
>I'm one of those people who believes that Avon's heart wasn't in the
>search [for Vila in "Orbit"].  The shuttle was tiny.  There was really
>only one place for Vila to be hiding.

It is often said in defense of Avon's moral character/sanity/sweetheart
quotient that the shuttle was so small he really had to have known where
Vila was hiding.  I believe that the problem wasn't so much that the
shuttle was small, but that the BBC budget and therefore the BBC set were
so small that the actors had to engage in a stylized rather than a
realistic version of hide and seek.  I submit in consideration the logical
deduction that if it had really been that easy for Avon to find Vila, or if
Avon had really known in his heart where Vila was hiding all along, he
would have hauled Vila's arse down from the hiding place to help shift the
"neutron material" as soon as the optimal solution dawned on him.  With the
seconds ticking away and the material as difficult to move as it was, I
doubt Avon would have settled for merely shouting, "Help!  And this time I
really mean it!" if a more direct means of obtaining Vila's help had been
available to him.

Micky

------------------------------

Date: 18 Sep 92 15:48:43 GMT
From: ekho@cybernet.cse.fau.edu (amanda rothman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7- Thoughts about "Ultraworld"

  No, I'm not going to say, "What if Tarrant switched the tubes?" ;}

  If you have seen the episode, I'm sure that you noticed at least two
minor things which never got developed in the show.  When Avon, Dayna and
Tarrant teleported down to Ultraworld, they moved down a corridor, then
paused.  While looking down a connecting corridor, a green light shone on
Avon for a couple of seconds, then, seemingly unaware of what happened, the
group moves back down the corridor and begins their exploration.  Possibly
it was some sort of mind scanner from which the Ultras gained their
information... But then another quirky incident takes place.

  When Tarrant and Dayna are running from the Ultras' "minions", they pause
to look at a transparent map.  While looking at it, Tarrant gets a very far
away look, almost as if he's being possessed.  He moves away down the
corridor with Dayna looking after him, confusedly calling him back.  The
next shot of them shows everything normal as they continue their prowling.
Makes me wonder what the Director/ Script Writer, etc. had in mind in the
first place! :) The possibilities for fanzine stories are endless... ;) Any
opinions/ ideas?

------------------------------

Date: 24 Sep 92 00:55:03 GMT
From: MDuPree@world.std.com (Micky DuPree)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Programme Guide

philb@ento.csiro.AU (Phil Burg) writes:
>Terry Nation wrote a book a couple years back on the series, (can't
>remember the title), containing a brief overview of each episode, and
>stuff like that.

I'm surprised no one else has tidied this post up.  There was a book
published by Target that I believe was listed in "Whittaker's Books in
Print" as "Blake's 7: The Programme Guide."  (I don't know if it ever had a
U.S. edition.  My copy was an import from the U.K., ISBN 0 426 19449 7.)
Terry Nation's name was above the title, but he did not write it.  It was
compiled by one Tony Attwood, who was to become infamous for the knock-off
B7 novel "Afterlife," abominated by most fans.

SPOILER for the last episode follows:

>It also had a few comments on the the end of the final episode ('Blake'),
>with the comment that only one character is actually confirmed dead -
>Blake.

The substance of this is correct, but the speaker being quoted was not
Terry Nation, but Chris Boucher, scriptwriter of the last episode.

Despite the numerous reporting errors, quotations out of context, and
tendency to pass editorializing off as fact, I find the book of interest
for its interviews at the back.  Even the Vere Lorrimer interview is
illuminating if you take it with a grain of salt.  (He's the only B7 pro
who ever seriously uses the word "paranoid" to describe Avon, and the other
pros, in other interviews, will tell you that Lorrimer was primarily known
as an "action" director, not a characterization director.)

Micky

------------------------------

Date: 1 Oct 92 12:36:40 GMT
From: chevron@access.digex.com (chevron)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Discussion - A Lurker Catches Up . . . *SPOILERS* (long)

Trying times at work, school, and home had forced me into the role of a
lurker for the past several months.  This is my stab at catching up on the
last month's fascinating B7 discussion...

Back on 9/2, Baylor mentioned:

>I believe it's general consensus (I know it's my opinion) that towards the
>end of the last season, Avon was going insane from the stress. Some
>examples: He deliberately killed the scientist who helped install the
>drive on Scorpio AND THEN APPEARED TO FORGET SHE EXISTED. He tried to kill
>Vila (Ok, so that's not too strange, but he was sure acting funny while
>searching the shuttle).  He laughed when Servalan bested him in "Black
>Gold" (right title?)"

I saw a fair amount of subsequent discussion on the "insane Avon" premise,
and also the "Orbit" issue, I saw no one discuss the death of Dr. Plaxton.
I have to come to Avon's defense on this one.  Dr. P. had told Avon that
she would be finished the connections in a certain time.  She exceeded this
time.  He warned her to hurry up several times.  If he had not set the
drive to engage immediately, all of them, not just Dr. P., would have been
killed.  They barely outran the plasma bolts as it was.  Avon made a hard
decision - the kind he was capable of making but, not because he
deliberately wanted to kill her.  Above all, Avon is a logical and
practical man.  Killing someone as valuable as Dr. P. without reason would
make no sense.  I believe his statement of "Who?" is a reflection of his
frustration at the situation, not that he forgot about her.  Avon has a
very long memory - as Shrinker found out.

For my two cents on the "insane Avon" issue: I don't think Avon was ever
insane.  He was under a hell of a lot of stress at times, and I believe
this showed at times (like his laugh in "Gold"), but this does not make him
insane.  The most telling argument against the insanity concept for me is
how clear and lucid he was in "Warlord" and in the beginning of "Blake".
He was planning, strategising and being a regular diplomat, trying to save
humanity from Fed oppression - quite a stretch from our little misanthrope
of the early series.  He did a number of things that would make a white-hat
Blake-type shudder, including hunting Vila on the shuttle, but he acted
consistently within the characterization which had been established for him
(IMHO).

Speaking of hunting Vila: People, to my way of thinking, anyway, make much
too much of this scene.  It may have surprised the viewers, but I think
Vila himself would have expected it.  Case in point: why did he hide??
Vila _knew_, and always had known, that if anyone or anything (with the
possible exceptions of Blake and Anna, the two people Avon seemed most
attached to) got between Avon and Avon's survival, that person or thing was
likely to be eliminated.  Vila was another very practical man.  I think he
was smart enough to realize and accept this - it is why he hid.  I'm not
saying he had to like it, but he would accept it.  His, "It's a trip I
won't forget", expresses his hurt and anger over the incident.  Avon's
reply, delivered with very strong eye contact between the two of them,
serves to confirm what Vila already knows.  Avon offers no apologies for
who and what he is.  Vila must either accept him or not.  I believe Vila
would choose to accept him.  I think Vila had a very big and very
understanding human heart.  I think Vila was bound to Avon in a way similar
to how Avon was bound to Blake.  He would follow Avon to Hell and beyond in
loyalty and in hope.  Even if he found his own bolthole, Vila would not
leave Avon anymore than Avon was able to leave Blake.  The last of the
original 7 would stick together.

Continuing on the B7 discussion timeline...  back on 09/04, Lorna and Ekho
asked about B7 bloopers:

At Visions '91, in Chicago last year, I had the good fortune to see a B7
blooper reel.  Compared with the Trek reels, it is really quite sparse.
There is one scene in which Travis I is sitting in Servy's office and
reaches to pick up his little communicator cylinder out of its holder.  For
some reason, the cylinder had no intention of cooperating that day, and
take after take is run with his grabbing the cylinder and it flying
everywhere - very funny.  Most of the bloopers seemed to involve more minor
characters.  Dang!  I would have really gone for a few Avon or Blake
bloopers.

At the same con Paul Darrow told an interesting story about B7 encounters
with the real world.  During the filming of "Aftermath", he hurt his ankle
and had to be taken to the hospital - in costume, of course.  Apparently it
was the day for cast injuries, and several other people ended up in the
same hospital, also in costume, and no one bothered to tell the poor people
in white what was going on.  They were apparently enjoying being weird.

Back on 09/08, John was denouncing the existence of "relationships" among
our main characters.  Tsk, Tsk, John.  You know this is the sort of thing
that sets us romantics off like those little blue mobile bombs of Dayna's
:-) .  You said :

>You're speaking as though they [Vila and Avon] had had a relationship to
>begin with.  Avon has never found himself to be attached to *any* of the
>B7 crew, with the exception of *perhaps* Blake himself. I believe he cared
>more for Servalan than he did any of his fellow crewmembers. He saw them
>only as useful tools in their own speciality and as a means to an eventual
>end. Avon was constantly and consistently surprised when he discovered
>that the others were always looking out for him and trusting him, while he
>returned none of their feelings.

You are certainly entitled to your view, but let me ask a few questions:
what about Vila and Avon in "Gambit"?  They certainly seemed pretty
friendly then.  How about in "City at the Edge of the World" where Avon is
threatening Tarrant for frightening Vila, and busily rigging tracking
mechanisms to keep an eye on him, and speaking affectionately of him when
he returns?  How about "Rumours of Death" and "Volcano" where Vila is
expressing obvious concern and solicitude for Avon, and Avon is accepting
it, when he usually accepts no one?

Cared for Servalan?  Oh, _PA_LEASE_ :-).  He was intrigued by her, tempted
by her, even attracted to her, but he did not _care_ for her.  I can't
recall one scene where he expresses the slightest bit of tenderness for her
as he did for Blake, Vila, Cally or Anna.  He tried to kill her on numerous
occasions, and only Blake stopped him (blasted good guy that Blake was).
How can you care for someone who says things about you like, "Bring me his
corpse!" ("Warlord").

I personally can not believe that Avon returned none of the other's
feelings for him.  I believe there is a lot we don't see - a lot which is
suggested to us by the other's actions.  Cally was a nice lady and would
have been nice to just about any one.  Dayna could be said to have a
schoolgirl crush on Avon.  Vila could be acting out of loyalty to Blake.
But what about Tarrant?  Why should Tarrant stay with and support Avon?
Tarrant could have killed Avon - he was capable of such killing, we saw it
in "Powerplay".  There would have been times when Avon left his back
unguarded - he had to sleep, however briefly, sometime.  But Tarrant
follows Avon, as do the others.  They were intelligent adults, but they
chose to stay with Avon.  They didn't stay because he kept them safe - he
got them into quite a lot of danger.  But still they stayed?  Why?  I think
that they, like many of the fans, chose to see the good in Avon.  They
chose to try to nurture it, and found that it was real.  We see Avon being
mostly gruff, but gentle on occasion.  We see the others steadfastly loyal
to him.  Logic suggests that there is a reason for that loyalty - a reason
based on Avon himself, even if the series does not dwell on it.  If there
weren't something to be loyal to, those intelligent, independent and
resourceful other adults would have found a better situation elsewhere.

I like Ekho's view even better:

>I am one of those insufferable soft-hearted sods who are of the opinion
>that Avon _did_ care somewhat for his companions in misery (within reason,
>of course! ;) Why else would he have stayed with them at all after finding
>Orac?  He could have jumped ship at any time with the super computer and
>lived in the lap of luxury on some (hopefully) moderately civilized
>planet.

Good point!  They man who only ever wanted the _Liberator_ can think of
nothing but Blake and Blake's "rabble" and his lost companions once he has
it.  In an almost biblical temptation scene, Servy offers him sex, wealth
and unimaginable power - and he turns her down.  You could argue that he
would have been committing suicide to trust Servy, and he certainly thought
so.  But he could have had the wealth and power (and presumably gotten the
sex from another source ;-) ) on his own with Orac and _Liberator_ under
his control.  But what does he do??  The man who trusts no one and protests
to despise his fellow creatures runs off immediately to find the remnant of
Blake's crew and pursue Blake's rebellion.  I think the others (Vila,
Cally, Dayna, Tarrant) respected this in him as well.

Ekho also said:
>As to trusting the crew or anyone else, trust must be earned, not given,
>according to Avon's philosophy.  But a pretty good way to begin earning
>that trust is to show him that he is trusted by you.  The crew had very
>good instincts, did they not? :)

BINGO!!

And continuing on, 09/15 saw Sandy said:

>Final, shminal.  I have read literally hundreds of "fifth season" B7 fan
>stories. In space (or fandom) death is never final...  (evil cackling
>laugh) Here's one example: In 26 episodes, Blake always calls him A-von.
>In "Blake", he calls him a-VON.

And I thought I had an ear/eye for detail!  Well done Sandy.

Kathryn had some more to say on the Avon-Vila relationship
on 09/13:

>Let's say this much: they were comfortable with each other.  They knew
>what the other one was like, and could rely on them being themselves.
>
>Let's face it - could you ever see Avon letting himself be 'nice' to
>anybody?  And I don't mean that because I think Avon was nasty, I mean
>that because I think Avon could not let himself be vulnerable.  He paid a
>big enough price those times when he did!

Kathryn brings up a good point about Avon's famous "walls" of isolation.
However, to the people who knew him (Vila, Cally, Blake) these walls were
thick, but transparent.  They had a hard time reaching in to him, but they
could see who and what he was.  This relates back to what I mentioned above
- - there has to be a reason why the crew remained loyal, other than just
stupidity and blindness on their parts.  Avon "protested too much", and I
think this was clear to all of them.

Sandy added fuel to the fire:
>Also, it is good to go back and watch TOS episodes and realize that bad
>BBC effects weren't *that* much worse than bad Hollywood effects.

Ah yes, those wonderful special effects...  My favorite is what I refer to
as _Liberator_'s "clutch".  Occasionally in the outside model shots of the
_L_ when it is starting into motion, you will see it drift back first and
then go forward.  Whenever this happens, I think, "Oops, Jenna just slipped
the clutch again."  Anyone else notice this?  I can look up the exact
episode, can't remember offhand.  And how about those lovely space wires
holding our beloved spacecraft securely in the firmament?

I get an occasional yuck from the SFX, but for the most part, I think they
are just fine.  Because, after all, what makes B7 good (IMHO) is the
strength of the characterizations.  And the quality of the people on the
show far and away makes up for the occasional slipped clutch.

Well, now.  I seem to have caught up with the last month's discussion.
Sorry for the informality of the quoting mechanism, but I figure a lot of
those messages have been dumped from all your respective disk storage
anyway.  If anyone wants a specific reference to anything I quoted, just
ask and I'll look it up for you.

chevron@access.digex.com

------------------------------
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Date: 11 Oct 92 00:58:59 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (1/7)

Now that Blake's 7 has a sort of home on the net, I thought I'd make the
most of the opportunity!

This is the first part of a multi-part post containing Blake's 7 related
addresses - fanzines, merchandise, clubs, and actors addresses.  I have
tried to split it up into reasonable chunks with logical breakpoints,
though the huge amounts of some addresses in certain categories (like US
fanzines) made this difficult.

This is such a huge file, I probably won't be posting it that often.
Please send me any additions or corrections!

Kathryn Andersen

Blake's 7 and multimedia fanzine listing

   This is derived from various sources, and may not be up to date.
   Listings are ordered by country, so check your own country
   first, since a fanzine which is does not originate in your
   country may still have an agent there.
   I deliberately do not keep the prices, since I would rather have
   none than have prices that were inaccurate or incomplete.
   Please write to the person concered for any inquiries,
   enclosing an SASE or a SAE and two IRC's to aid a reply.

       Australia

Centero ( editor )
multimedia SF quarterly letterzine - free for contribution
(Blake's 7; Star Trek; Doctor Who; HHGG etc) <A4>
Nikki White, 15 Duffus Place Waniassa ACT 2903 Australia

Chronicles ( editor )
Blake's 7 fanzine: fiction & poetry.  <Avg 45 A4 pp>
January(double issue), April, July, October + Annual
Susan Clarke, 6 Bellevue Road Faulconbridge NSW 2776 Australia

Chronicles ( reprint )
Chronicles zine reprints - Blake's 7 fiction & poetry.  <45 A4>
January(double issue), April, July, October + Annual
Joanne Keating, PO Box A1404 Sydney South NSW 2000 Australia

Enarrare ( editor )
multimedia British SF&F fanzine: fiction & poetry <A4>
(Blake's 7; Doctor Who; UFO; Sapphire & Steel etc)
Annie Hamilton, c/- 776 Cavendish Road Holland Park QLD 4121
Australia

Enarrare (the Special Blake's 7 edition) ( editor )
Blake's 7 fanzine, 340 A4 pp, coil bound, also hardcover.
Winner of Australian Media SF Award for Best Fanzine of 1989
Annie Hamilton, c/- 776 Cavendish Road Holland Park QLD 4121
Australia

Ghost ( agent )
Blake's 7 6th season in 7?  parts (zine) <Avg 110 A5 pp>
- - sequel to 'Program'
Venessa Kelly, 35 Goorawin Road Orange NSW 2800 Australia

Multiverse ( editor )
Multiversal multimedia SF zine <was A4 now A5>
(Blake's 7; Star Trek; Doctor Who etc including crossovers)
Nikki White, 15 Duffus Place Waniassa ACT 2903 Australia

Panning For Pyrites ( editor )
multimedia poetry zine <52 A4 pp>
Mary GT Webber, 9 Glennes Place Glenorie NSW 2157 Australia

Program ( agent )
Blake's 7 5th season 13 episodes in 4 parts (zines) <Avg 110 A5>
- - sequel is 'Ghost'
Venessa Kelly, 35 Goorawin Road Orange NSW 2800 Australia

Soratobu Ninja Press ( publisher )
publisher & agent of Blake's 7, Star Trek etc zines
(including Trust, Like the Soul)
Nikki White, 15 Duffus Place Waniassa ACT 2903 Australia

       Canada

Evolution ( editor )
Blake's 7/Star Trek fanzine
Madona Skaff, 2105 Thistle Crescent Ottawa ON K1H 5P4 Canada

Input ( editor )
Blake's 7 fanzine: fiction & poetry <Avg 145 pp quarto>
Rebecca Reeves, 3493 Henderson Road Victoria BC V8P 5A8 Canada

Mosaic ( editor )
multimedia fanzine
Madona Skaff, 2105 Thistle Crescent Ottawa ON K1H 5P4 Canada

Who's Blake ( editor )
Doctor Who/Blake's 7 fanzine
Dianne M Smith, 201 Sims Avenue Victoria BC V8Z 1K4 Canada

Kathryn Andersen
kat@werple.apana.org.au
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Date: 11 Oct 92 01:00:12 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (2/7)

Blake's 7 and multimedia fanzine listing - continued

       England

A Second Beginning ( editor )
Blake's 7 fanzine
Susan King, 47 Sheridan Road Belvedere Kent DA17 5AR England

Adzine ( editor )
multimedia newsletter "which lists everything fannish
from fanzines to conventions to want ads."
Janet Ellicott, 43 Brooksbank House, Retreat Place Morning Lane,
Hackney London E9 6RN England

Airwaves ( editor )
multimedia fanzine, back issues available <A4>
Brenda Callagher, 195 Radipole Lane Waymouth Dorset DT4 0TQ England

Avon ( agent )
Blake's 7 fanzine put out by the Avon club <A5>
Ann Bown, 37a Byfleet Road, Old Basing Basingstoke Hampshire RG24 GHR
England

B7 Welcommittee ( editor )
newsletter/zine for fans new to Blake's 7 fandom
Janet Ellicott, 43 Brooksbank House, Retreat Place Morning Lane,
Hackney London E9 6RN England

Best of Spacefall ( agent )
Blake's 7 re-issue fanzine <A5> from Horizon
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Blake's 7 Scripts ( agent )
Blake's 7 episode scripts (zine) brought to you by Horizon
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Blake's 7 Technical Manual ( agent )
Horizon's Blake's 7 Technical Manual (zine) <A4>
 detailed drawings from ship plans to clip guns
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Bloodline ( editor )
Blake's 7 5th season zine series #4 <A5>
(#3 is 'Double Image', #5 is 'Frame-up')
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Borrowed Time ( editor )
Blake's 7 5th season zine series.  5 issues <A5>
Helen Pitt, Boews Cottage,Birkheads Lane,Marley Hill Nr.  Sunniside,
Newcastle upon Tyne  NE16 5EL England

Chronicle ( agent )
Blake's 7 fanzine: fiction <Avg 50 A5 pp>
Mr E Rackstraw, 112 Pershore Road Basingstoke Hants.  RG24 9BH
England

Denouement ( editor )
Blake's 7 5th season zine series #6 <A5> (#5 is 'Frame-Up')
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Destiny ( agent )
Blake's 7/Doctor Who/HHGG fanzine ('83 to '87)
Mr E Rackstraw, 112 Pershore Road Basingstoke Hants.  RG24 9BH
England

Double Image ( editor )
Blake's 7 5th season zine series #3 <A5>
(#2 is 'Selfsearch' #4 is 'Bloodline')
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Down & Unsafe ( agent )
Blake's 7 fanzine <A5>
Mary Moulden, 88 Cricket Road Oxonford Oxon.  OX4 3DH England

Enarrare ( agent )
multimedia British SF&F fanzine: fiction & poetry <A4>
(Blake's 7; Doctor Who; UFO; Sapphire & Steel etc)
Fiona Haggert, 40 Wolsey Way Cherry Hinton Cambridge CB1 3JQ England

Epic, The ( agent )
Blake's 7 one-story fanzine <122 A4 pp> from Horizon
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Fightback ( editor )
Blake's 7 5th season zine series #1 (next is 'Selfsearch') <A5>
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Flight into Slavery ( editor )
Battlestar Galactica/Blake's 7 crossover one-story zine.  <60 A4 pp>
Brenda Callagher, 195 Radipole Lane Waymouth Dorset DT4 0TQ England

Fragments of a Shattered Life ( editor )
one-story Blake's 7 fanzine by Kath Knowles
"What if Vila were a psychostrategian?"
Carol Keogh, 131 Norman Road Leytonstone London E11 England

Frame-up ( editor )
Blake's 7 5th seaon zine series #5 <A5>
(#4 is 'Bloodline', #6 is 'Denouement')
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Ghost ( editor )
Blake's 7 6th season zine series <Avg 110 A5 pp>
 - sequel to 'Program'
Judith Seaman, 3 Blithfield Gardens Chellaston Derby DE7 1XY England

Horizon ( agent )
Blake's 7 fanzine: fiction <A5> from Horizon
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Interface ( editor )
Blake's 7 fanzine: fiction.  mimeographed.  Cover art only.  <A4>
Yvette Clarke, 85 Brendon Green, Millbrook Southhampton Hants.  S01
4BE England

Panning for Pyrites ( agent )
multimedia poetry zine <52 A4 pp>
Jackie Ophir, 490c Bury New Road Salford 7 Manchester M7 0WN England

Program ( editor )
Blake's 7 5th season, 13 episodes in 4 zines <Avg 110 A5 pp>
 - sequel is 'Ghost'
Judith Seaman, 3 Blithfield Gardens Chellaston Derby DE7 1XY England

Rats Tales ( editor )
Blake's 7, Doctor Who, Star Trek etc fanzine.  <A5>
Jackie Marshall, Flat 3, Queens Cottage St.  Nicholas Place,
Sheringham Norfolk NR26 8LE England

Selfsearch ( editor )
Blake's 7 5th season zine series #2 <A5>
(#1 is 'Fightback', #3 is 'Double Image')
Margaret Scroggs, 21 Farmland Walk Chislehurst Kent BR7 6JH England

Seventh Sector ( agent )
Blake's 7 long fiction zine <A5>
Mary Moulden, 88 Cricket Road Oxonford Oxon.  OX4 3DH England

Standard By Seven - The Early Years ( agent )
Blake's 7 fanzine: fiction <48 A5 pp>
the best of Standard By Seven
Ann Bown, 37a Byfleet Road, Old Basing Basingstoke Hampshire RG24 GHR
England

Strangers Among Us ( agent )
Blake's 7/Star Trek crossover one-story zine <A5> from Horizon
Ann Steele, 66 Sherwood Park Road Sutton Surrey SM1 2SG England

Time Screen ( editor )
quarterly non-fiction magazine of British Telefantasy
(including Blake's 7, Doctor Who, UFO, Sapphire & Steel etc)
Engale Marketing, 332 Lytham Road Blackpool Lancashire FY4 1DW
England

Way to Rebellion, The ( editor )
zine-serial set *before* the first episode of Blake's 7
in 6 parts - written by Ros Williams <A5>
Ann Bown, 37a Byfleet Road, Old Basing Basingstoke Hampshire RG24 GHR
England

Web, The ( editor )
Blake's 7 fanzine
Diane Gies, 18 Holt Road North Wembley Middlesex HA0 3PS England

       New Zealand

Chronicles ( agent )
Blake's 7 fanzine: fiction & poetry <Avg 45 A4 pp>
January(double issue), April, July, October + Annual
Lana Brown, PO Box 4188 Wanganui   New Zealand

Down & Unsafe ( editor )
Blake's 7 fanzine: fiction & poetry <A5>
Back issues available.
Kathy Hanson, 39 Marriotts Road North Beach Christchch 9 New Zealand

Seventh Sector ( editor )
Blake's 7 long fiction zine <A5>
One story per issue.  Back issues available.
Kathy Hanson, 39 Marriotts Road North Beach Christchch 9 New Zealand

Kathryn Andersen
kat@werple.apana.org.au
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Date: 11 Oct 92 03:27:32 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (3/7)

Blake's 7 and multimedia fanzine listing - continued

       UK

A Line Through The Pattern Of Infinity ( editor )
Blake's 7 newsletter/discussion zine
Keith Gooch, 33 Rossie Place Edinburgh Scotland EH7 5RX UK

Mendaris Connection, The ( editor )
Blake's 7 3rd season one-story zine in two parts
Margaret Martin, 40 Lefroy Street, Coatbridge Lanarkshire Scotland
ML5 1NB UK

Rebel ( editor )
Blake's 7 fanzine: fiction & poetry <A5>
Margaret Martin, 40 Lefroy Street, Coatbridge Lanarkshire Scotland
ML5 1NB UK

Zylanorr ( editor )
Blake's 7 one-story alternative universe zine series
set post "Star One"
Margaret Martin, 40 Lefroy Street, Coatbridge Lanarkshire Scotland
ML5 1NB UK

       USA (part 1)

Anglofile ( editor )
British multimedia SF & F letterzine
Goody Press, PO Box 33515 Decatur GA 30033 USA

Avon On-Line ( editor )
Blake's 7 fanzine
Pat.  N. Elrod, PO Box 100362 Fort Worth TX 76107 USA

Avon the Terrible ( agent )
Blake's 7 zine focusing on Avon's terrible deeds.  <110 quarto>
EMPIRE BOOKS, PO Box 625 Murray KY 42071-0625 USA

B7 Complex ( reprint )
back issues of the Blake's 7 fanzine
Annie Wortham, 1402 Allison Avenue Altamonte Springs FL 32701 USA

Banzine ( editor )
Doctor Who, Blake's 7, Buckaroo Banzai etc fanzine
Jeff Morris, 1614 Grant Road Webster Groves MO 63119 USA

Blake Who?  ( editor )
Blake's 7 fanzine, featuring untold stories
 and minor characters of the B7 universe
Dave Smith, 1511 Scenic Drive West Trenton NJ 08628 USA

Blake's Doubles ( editor )
Blake's 7 long fiction zine (two stories per issue) <quarto>
Annie Wortham, 1402 Allison Avenue Altamonte Springs FL 32701 USA

Blake, Rabble and Roll ( editor )
Blake's 7 fanzine
Mystery Frank, 726 Zorn Avenue #2 Louisville KY 40206 USA

Bleeding River, The ( editor )
Blake's 7 poetry zine 40 pp half quarto
Michael Macomber, #223 Linden Hill Apts.  Lindenwold NJ 08021 USA

Blythe Spirits ( editor )
Blake's 7 zine by Gareth Thomas - a group of 11th C. monks'
quiet existance interrupted by a visitor bearing strange gifts..
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Brother of Shadows...  and Son of Light ( editor )
Blake's 7 5th Season zine (one-off)
written by Susan Matthews, illustrated by Susan Lovett
Joy Harrison, 8928 North Olcott Avenue Morton Grove IL 60053 USA

Children of the Federation ( agent )
Blake's 7 fanzine
Our Heros when they were children - or their children
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Chronicles ( agent )
Blake's 7 fiction & poetry zine <Avg 45 A4 pp> (plus larger Annual)
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Crossroads ( editor )
Blake's 7 (+ small others) fanzine (also seeking submissions)
Sandy Van Densen, 8826 Greenridge Avenue Spring Valley CA 92077 USA

Damned Be Those Who Follow ( editor )
Blake's 7 fanzine
Kathy Hintze, 4646 NE Antioch Road Kansas City MO 64117 USA

Dark Between the Stars ( editor )
general Blake's 7 fanzine
Kristy Merrill, 380 East - 1550 South Orem UT 84058 USA

Dark Between the Stars ( reprint )
General Blake's 7 fanzine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Desperado ( reprint )
Blake's 7 4th/5th Season Alternative universe one-story zine
written by Leigh Arnold <250 quarto pp>
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Distasis ( editor )
multimedia fanzine
Laura Michaels, 3502 Swafford Street Arlington TX 76015 USA

Distorted Visions ( editor )
multimedia fanzine
Jody A Morse, 830 1/4 N Las Palmas Avenue Los Angeles CA 90038 USA

Doctor Bellfriar's Memorial Journal ( editor )
Blake's 7 fanzine: fiction & poetry <A5>
Kathy Coy, 485 Hawkins Boulevard Copiague NY 11726 USA

Doctor Who and the Reluctant Companion ( editor )
Doctor Who/Blake's 7 one-zine story (first of trilogy)
Avon joins the Doctor and Peri ten years after GP
S R Mowatt, PO Box 40426 Portland OR 97240-0426 USA

Down & Unsafe ( agent )
Down & Unsafe - Blake's 7 zine <A5>
Mary Christine Mars, 1575 A1A South Apt D7 St.  Augustine FL 32084
USA

Enarrare ( agent )
multimedia British SF&F fanzine: fiction & poetry <A4>
(Blake's 7; Doctor Who; UFO; Sapphire & Steel etc)
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Fifth Season ( reprint )
Blake's 7 fanzine full of 5th season stories.  5 issues
formerly published by Spice Press (Sheila Willis)
Denetia Arellanes, 429 North Chapel, Apt.  E Alhambra CA 91801 USA

Forgotten Seven ( editor )
Blake's 7 zine focussing on the 'forgotten' characters of B7 fanfic.
Teresa Ward, 1881 Holdway Street Morristown TN 378814 USA

Freedom City Gazette, The ( editor )
Blake's 7 newsletter/discussion zine
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Gambit ( editor )
Blake's 7 fanzine: fiction & poetry <Avg 300 pp quarto>
Jean Graham, 5417 Streamview Drive San Diego CA 92105 USA

Gateway to Time ( editor )
Doctor Who/Blake's 7 fanzine
St Louis CIA, PO Box 733 St Louis MO 63188 USA

Input ( reprint )
Blake's 7 fanzine <quarto>
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Islands ( editor )
5th season Blake's 7 fanzine
Sharon Monroe, 8175 Claymore Avenue East Inver Grove Heights MN 55076
USA

Jabberwocky (parts 2 & 3) ( agent )
Blake's 7 alternative universe one-story zine (150 pp)
part 1 in Seventh Sector #3
Janet Walker, 90 Silver Lane #A-3 Eugene OR 97404 USA

Klyn's 7 ( editor )
Blake's 7 fanzine dedicated to Klyn
Leigh Motooka, 79B Jackman Drive Poughkeepsie NY 12603 USA

Last Best Hope, The ( reprint )
Blake's 7 5th season one-story zine by Melody Clark <100 quarto>
Sequel is 'The Long Way Back'
Kathleen Resch, PO Box 1766 Temple City CA 91780 USA

Last Stand at the Edge of the World ( editor )
Blake's 7 post Gauda Prime one-story zine <235 quarto pp>
written by Rosenthal & Wortham
Annie Wortham, 1402 Allison Avenue Altamonte Springs FL 32701 USA

Log of the Hellhound ( reprint )
separate reprint zine of the Blake's 7 5th season series
which originally appeared in Southern 7
Annie Wortham, 1402 Allison Avenue Altamonte Springs FL 32701 USA

Long Way Back, The ( reprint )
Blake's 7 5th season one-story zine by Melody Clark <quarto>
Sequel to 'The Last Best Hope' - WARNING contains Slash.
Kathleen Resch, PO Box 1766 Temple City CA 91780 USA

Kathryn Andersen
kat@werple.apana.org.au
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Today's Topics:

	       Miscellaneous - Linguistics in SF (5 msgs) &
                               Magical Books (6 msgs) & 
                               Musical SF (4 msgs) &
                               Information in SF

---------------------------------------------------------------------------

Date: 28 Sep 92 20:03:38 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>edgar@function.mps.ohio-state.edu (Gerald Edgar) writes:
>>One of my favorites is _Riddley Walker_, by Russel Hoban.  The whole
>>thing is in the narrator's own dialect, which is a future form of
>>English.  It requires concentration to read, but I think it is well worth
>>the effort.

[And various people posted, asking, WHY?]

>It was disappointing.  At a glance, Hoban's language seems to be nothing
>more than English with rather queer spelling.  Not used to express any
>concepts that English cannot perfectly well express; and even devoid of
>any interesting linguistic concepts...
>
>I'm unsure what the point of such a move is meant to be.  It certainly
>slows the pace of the novel, by making it harder to read at the lowest
>level; perhaps this adds to the book's flavor.

Well, let me try.

The dialect in which the story is told is indeed a future form of English.
It's descended, over several hundred years of near-total illiteracy, not
from American English or BBC English, but from Kentish dialect.  Get off
somewhere private, where no one can overhear you, and try reading some of
it aloud, pronouncing it the way it's spelled.  You'll realize you're
reading in a dialect whose sounds are vaguely familiar if you watch PBS -
"some kind of English country dialect" is probably as much as your ear will
tell you.

And, mind you, Hoban has done his homework.  He knows that languages change
according to regular patterns - that, for instance, if you and your
brothers start pronouncing words with "f" that your granddaddy pronounced
with "p", you're going to do it to all the words.  So you get Germanic
(e.g., English) fish, foot, father for Indo-European (e.g., Latin, which
didn't get this soundchange) piscis, pes, pater.  These are called regular
soundchanges.  Go on reading in the dialect, after a while you get used to
the soundchanges.

So why do it that way?

My two cents worth: it helps lead to what you might call the "AHA!"
reaction.  This is what you get when long-standing questions are answered
and/or unrelated facts suddenly fall together.  Examples: highly
subjective, obviously, include my reaction at the end of _Second
Foundation,_ when I suddenly found out where the Second Foundation was and
who the First Speaker was; and the end of Bester's _The Stars My
Destination,_ when I found out at last who had been doing what to whom and
with what result.

Read patiently through _Riddley Walker_ and you will find more than one
"AHA!", where you suddenly put together seemingly unrelated facts and find
that two and two add up to a hell of a lot more than four; or when you
become familiar enough with the soundchanges to realize that this word
you've been reading all along without understanding it must be - why,
that's - AHA!

And it's worth it.  Or at least, it was worth it for me.  There are people
who would not enjoy _Riddley Walker_ even if it were in 20th Century
English, because it's not fast-paced enough for them, or not violent
enough, or maybe even too violent.  Everybody to his own taste, as the old
lady said when she kissed the cow.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 27 Sep 92 16:49:10 GMT
From: ut-emx!churchh@cs.utexas.edu (Henry Churchyard)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

Here is some parallel info from the LINGUIST list:

> I have done some reading and research with regards to science fiction and
> linguistics... I gave an informal talk on it once.  Besides the
> connections that have been discussed on the list in terms of them both
> being fields "between" in some sense the sciences and the humanities,
> there is another place of overlap, as Kaufmann mentioned, where
> speculative fiction (SF) meets linguistics.
> 
> There are some very interesting works of SF out there that use linguistic
> themes, or have linguistic elements in their world creation.  Delany's
> _Babel-17_, as Kaufmann mentioned, is an example of the former, while
> Frank Herbert's _Dune_ is an example of the latter, with carefully worked
> out historical derivations of Arabic religious language set thousands of
> years in the future.
> 
> Two books for anyone interested in the linguistics in SF:
> 
> Delany, Samuel R. The Jewel-Hinged Jaw: Notes on the Language of Science
> Fiction.
> 
> Contains some essays that talk about the way sentences work in SF as
> distinct from other kinds of writing.  The backbone structure of the
> language of SF... an impressive early critical achievment.  (Professor
> Delany teaches at University of Massachusetts, Amherst, as well as
> writing SF and fantasy.)
> 
> Meyers, Walter E. Aliens and Linguists: Language Study and Science
> Fiction. Athens, GA: University of Georgia Press, 1980
> 
> A scholarly work analyzing the linguistics in SF... how plausable it is,
> frequent errors that SF authors make when talking about linguistics, and
> examples of good linguistics.
> 
> Zvi Gilbert
> zgilbert@epas.utoronto.ca
> 
> SF and LINGUISTICS
> Suggestions for Reading
> 
> Disclaimer: I have not included every sf novel or story that has
> linguistic themes in it, but only a selection of those I thought were
> particulary good.  Comments and suggestions welcome.
> 
> Well Thought-out Novels on Linguistic Themes:
> 
> Delany, Samuel R.  Babel-17.
> (Comparative linguistics, Sapir-Whorf hypothesis (strong form),
> semantics.) 
> 
> Elgin, Suzette. H. Native Tongue.
> (Language acquisition, semantics.)
> 
> Vance, Jack.  The Languages of Pao.
> (Comparative linguistics, Sapir-Whorf hypothesis (weak form), semantics.)
> 
> Watson, Ian. The Embedding.
> (Universal Grammar, generative syntax.)
> 
> Further Reading
> 
> A selection of novels that use linguistic science in a well-thought out
> way:
> 
> Brin, David. Sundiver.(language change, animal language - dolphins)
> Burgess, Anthony. A Clockwork Orange. (language change, dialect
>    differences) 
> Clarke, Arthur C. Rendezvous with Rama. (animal language - apes)
> Delany, Samuel R. Stars in my Pocket like Grains of Sand.(language
> change, alien languages)
> Heinlein, Robert A. Red Planet.(alien language - phonetics/semantics)
> Heinlein, Robert A. Stranger in a Strange Land (alien language -
> phonetics, semantics, shading into mysticism)
> Heinlein, Robert A. The Moon is a Harsh Mistress.(future dialects of
>    English) 
> Herbert, Frank. Dune.(language change)
> Hoban, Russell. Ridley Walker. (language change)
> Le Guin, Ursula. Always Coming Home.(invented language - semantics,
> grammar, etc.)
> Le Guin, Ursula. The Left Hand of Darkness.(invented language -
>    semantics) 
> Orwell, George. 1984 (invented language - semantics,
> sociolinguistics, language and thought)
> Tolkien, J. R. R. The Lord of the Rings.(invented languages -
> historical change, writing systems)
> Womack, Jack. Terraplane.(language change, dialect differences)
> Zelazny, Roger. Eye of Cat. (alien language)
> 
> The ideal linguistics/science fiction short story collection:
> 
> Carr, Terry. "The Dance of the Changer and the Three".in The Best of
> Terry Carr. (semantics)
> Haldeman, Joe. "A !Tangled Web," in .Dealing in Futures (humorous
> alien language)
> Haldeman, Joe. "Anniversary Project," in Infinite Dreams. (the
> evolution of human language)
> Heinlein, Robert A. "Gulf," in 6 X H.(superior language; the limits
> of language)
> Murphy, Pat. "Rachel in Love," in Points of Departure.(animal
> language - chimps)
> Robinson, Kim Stanley. "The Translator," in Universe 1. edited by
> Robert Silverberg and Karen  Haber.(a fresh look at the automatic
>    translator) 
> Sallis, James. "The Attitude of the Earth Towards Other Bodies," in
> Full Spectrum 2. edited by  Lou Aronica, et. al.(Universal Grammar and
> love [really!])
> Williams, Walter Jon. "Surfacing," in Facets.(alien grammar/semantics)
> 
> Other books of interest:
> 
> Barnes, Myra Edwards. Linguistics and Languages in Science
> Fiction-Fantasy.  New York: Arno  Press, 1975
> Delany, Samuel R. Starboard Wine: More Notes on the Language of
> Science Fiction.
> Delany, Samuel R. The Jewel-Hinged Jaw: Notes on the Language of
> Science Fiction.
> Meyers, Walter E. Aliens and Linguists: Language Study and Science
> Fiction. Athens, GA:  University of Georgia Press, 1980
> Okrand, Mark. The Klingon Dictionary.
> 
> This list is not finished!  If you have any suggestions for additions to
> the list, please mail them to me at zgilbert@epas.utoronto.ca.

------------------------------

Date: 6 Oct 92 04:53:59 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Science Fiction books with linguistic content

_Out of the Silent Planet_ and possibly (I can't remeber), _Perelandra_ by
C.S.  Lewis.  The main character in both is a professor of language.

Lola

------------------------------

Date: 7 Oct 92 01:54:57 GMT
From: HYLTON@sjsuvm1.bitnet (Cal Hylton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Linguistics in SF

Take a look at Jack Womack's books: _Ambient_ and _Terraplane_.  They do
some very interesting things with a hypothecated American English of the
future.  Comments on the books, as such: I really enjoyed the former after
picking it up in hardback, so much so that I have looked for anything by
Womack ever since.  Finally ran across the paperback version of
_Terraplane_; what a disappointment.  I could not get through it.
Consequently, I have not even looked for the "forthcoming" _Heathen_.  I
found the language in both A and T intriguing.  I'm sure a trained linguist
would be able to see how (well?) Womack has developed his notion of the
evolution of American English.  

Regards.

Cal

------------------------------

Date: 11 Oct 92 00:47:22 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction books with linguistic content

lola@LUCID.COM (Lola McCrary) writes:
>_Out of the Silent Planet_ and possibly (I can't remeber), _Perelandra_ by
>C.S.  Lewis.  The main character in both is a professor of language.

There is some linguistic content in Mary Gentle's _Golden Witchbreed_,
where the structure of the language holds a clue that they all missed about
the nature of the aliens.  Only a very minor part of the book, but I was
glad it was there.  Good book, but I *loathed* the sequel.

Also Anne McCaffrey makes some erronious linguistic comments in _Decision
At Doona_ - making assumptions that the structure of the language implies
the age of the civilization, which I found very irritating.

Kathryn Andersen
kat@werple.apana.org.au

------------------------------

Date: 2 Oct 92 19:55:26 GMT
From: James_Williams@ess.niaid.pc.niaid.nih.gov (James Williams)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Looking for Magical Books

I realize that there is an over abundance of fantasy novels dealing with
magic.  I am looking for books which deal with two topics related to magic:
the origin and nature of magic, *or* a realistic and logical hierarchy
amoung the magicians (i.e. logical ranks and titles)?

Any suggestions would be appreciated!

Thanks.

James Williams
Bitnet: JWW%ESS%NIAID@NIH3PLUS.BITNET
Internet: JWW@ESS.NIAID.PC.NIAID.NIH.GOV

------------------------------

Apparently-To: sf-lovers@gandalf.rutgers.edu
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Looking for Magical Books
Date: 2 Oct 92 20:42:21 GMT

James_Williams@ess.niaid.pc.niaid.nih.GOV (James Williams):
>I am looking for books which deal with...the origin and nature of magic,
>*or* a realistic and logical hierarchy amoung the magicians (i.e. logical
>ranks and titles)?

Jack Chalker, "The River of Dancing Gods". :-)

------------------------------

Date: 3 Oct 92 20:30:26 GMT
From: mcconnel@nimitz.mcs.kent.edu (Mike McConnell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Looking for Magical Books

I remember reading a book some years back that dealt with a young
magician's education in a college of magicians and his first adventure,
where he went out to defeat a more experienced mage.  This might fit your
category of hierarchy among magicians.  The name of the book is _Crispin
Makicker_, but I don't remember the author.  Any help there would be
appreciated.

Mike McConnell
Dept. of Mathematics
Kent State University

------------------------------

Date: 4 Oct 92 01:54:45 GMT
From: emery@dr_no.mitre.org (David Emery)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Looking for Magical Books

"The Face in the Frost", John Bellairs

Dave

------------------------------

Date: 4 Oct 92 22:38:25 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Looking for Magical Books

Try the works of Lyndon Hardy.  His world is based upon the Seven Laws of
Magic, which are wonderfully developed as the trilogy moves on.

They are, in order: 
   Master of the Five Magics
   Secret of the Sixth Magic
   Riddle of the Seven Realms.

Truly excellent reading.

------------------------------

Date: 6 Oct 92 03:04:14 GMT
From: Beth.Friedman@p5.f341.n282.z1.tdkt.kksys.com (Beth Friedman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Looking for Magical Books

> I remember reading a book some years back that dealt with a young
> magician's education in a college of magicians and his first adventure,
> where he went out to defeat a more experienced mage.  This might fit your
> category of hierarchy among magicians.  The name of the book is _Crispin
> Magicker_, but I don't remember the author.  Any help there would be
> appreciated.

The author's name is Mark Lowenthal.  I know the name not because I've read
the book (though I mean to one of these days) but because he was a big
winner in JEOPARDY! (five-time winner and $100,000 in the Tournament of
Champions), and he mentioned that he'd sold an SF book.  I was curious
enough to look it up.

------------------------------

Date: 3 Oct 92 01:21:01 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Anderson's "The Queen of Air and Darkness" and "Goat Song" ought to be on
everyone's reading list, plug plug.

Would Heinlein's "The Green Hills of Earth" qualify as "musical SF"?

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 5 Oct 92 23:39:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

Whoever mentioned Mercedes Lackey, I agree.  Try her _Knight of Ghosts and
Shadows_ and its sequel _Summoned to Tourney_ sometime.  Both have Ellen
Guon as co-author.  I'd like to see something by Guon sometime.  Both books
are heavily laden with musical references.

Also give R.A. MacAvoy a try.  All of her books involve music in some way
or another.

Darin
st1rk@jetson.uh.edu                                              

------------------------------

Date: 5 Oct 92 23:43:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF and F

If you are looking for SF, I am currently reading Walter Jon William's
_Aristoi_. It is a wonderful book full of music.

Darin
st1rk@jetson.uh.edu                                              

------------------------------

Date: 6 Oct 92 05:01:13 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Musical SF and F

_Gossamer Axe_ by Gael Baudino and _War for the Oaks_ by Emma Bull for
those who like a more rock and roll type of music.  Both are excellent.

For a book of stories based totally on a song try _Carmen Miranda's Ghost
is Haunting Space Station Three_, based on a filk song by Leslie Fish.  A
lot of good authors, including Anne McCaffrey and Julia Ecklar wrote for
it.

Julia Ecklar also has a short story that came out a few years ago that
revolves around a musician.  I can't remember the title.

Spider Robinson's _Callahan_ stories feature a guitar player as the
narrator in the story.  I believe some of his songs are included.

Lola

------------------------------

Date: 13 Sep 92 23:40:43 GMT
From: LUNDYM@citadel.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ROLE OF INFORMATION IN SF

I hope that this isn't too obscure an interest but I am looking for science
fiction books that feature information, uses of information, who owns
information,, etc. as a theme.  The word knowldege might be more
appropriate than information.

For example, in Roger MacBride Allen's book _The_Ring_of_Charon_, something
called "The Knowledge Crash" is discussed.

   Briefly put, the K-Crash theory was that Earth had reached a point where
   additional education, improved (but more expensive) technology, more and
   better information, and faster communications had a negative value.

Michael Flynn's _In_the_Country_of_the_Blind_ gives us a secret
organization that uses knowledge to become secret rulers of the world.

In _Footfall_ (Larry Niven and Jerry Pournelle?), the government calls upon
science fiction writers to help analyze the actions of the unknown craft
when it enters the solar system.  This may be streaching my interest a
little.

I am also looking at movies, such as the recently released _Sneakers_ for
examples.

If there is any interest in this topic, send replys to me at
LUNDYM@CITADEL.EDU and I will summarize for SF-LOVERS.

------------------------------

End of SF-LOVERS Digest
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Date: 13 Oct 92 22:30:04 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "VENUS ON THE HALF SHELL"

FAC_PDEIGL@VAX1.ACS.JMU.EDU writes:
>Kilgore Trout is a recurring character in the novels of Kurt Vonnegut, Jr.
>He writes science fiction novels and one of these is called Venus on the
>Half-Shell.  In 1975 a book was published by Dell called Venus on the
>Half-Shell, written by Kilgore Trout.  The real author, however, is Philip
>Jose Farmer.  I have a few questions about all this and I would appreciate
>any information you have to share.  Why was the book written by Farmer and
>not Vonnegut?  What is the relationship between Vonnegut and Farmer?  How
>did the book come about and why was it written? I have found little on the
>subject and would love to know more.

"VENUS ON THE HALF-SHELL" was, indeed, written by Philip Jose Farmer.  It
was both a joke and an exercise in literary style; and it was Farmer's
respectful contribution to Vonnegut's universe.  How Farmer became
interested in doing things of this nature is somewhat more interesting.

Farmer, one of the most unfettered and creative writers in existence in the
fifties, entered a writing contest sponsored by Shasta Publishers, Inc.
This was primarily "Mel" Korshak, a publisher of such egomaniac rapacity
that it's amazing he ever bothered to send a check to *any* writer he
printed.  At one point he owed money to every major SF writer in existence.
Shasta sponsored an SF novel contest, open to all.  Winner would get five
grand (enough to buy a house in the early fifties!) and a publication
contract.  Phil Farmer had an incredibly original idea for a mystical-quest
novel, a big, detailed, magnificent scenario that would allow him to mine
all of history for major characters.  He borrowed money for himself and his
family to live on while he finished the novel.  (It was a very early, very
compact version of the "Riverworld" books.)  Naturally, it won.  Farmer
leaned back and waited for the check to come in, and found to his horror
that the ownership of the book was tied up in Shasta's bankruptcy
proceedings, and that NO money would be forthcoming.  For the next several
years he worked two jobs to pay his debts and feed his family, and churned
out highly salable crap during his few free hours, just to augment his
income to the basic poverty level. (he used a *lot* of pen names, too!)
   From one of the most respected, innovative writers in the field, he'd
been forced to become one of the most unmitigated hacks.
   In the early sixties, he managed to recover rights to the "RIVERWORLD"
manuscript, and began a series of novels derived from it.  The increase in
his income as his books began to stay in print allowed him breathing room,
and he began to explore other areas of interest.  His creation of the "Wold
Newton Family" and consequent unitization of most of the extant heroic and
pulp fiction of the last few centuries was a scholastic tour de force that
may never be equalled.
   At this time, he also began experimenting with other writers' styles,
seeking the key to creating a new and unique style of his own.  One of the
results of this period was "VENUS ON THE HALF SHELL," which he intended as
a humorous tribute to Vonnegut, but which most people thought was *written*
by Vonnegut, since Farmer used Vonnegut's style so superbly.  The result
was that Vonnegut developed a severe attitude problem, and forbade the
creation of any sequels or the use of the "Kilgore Trout" name by Farmer,
ever again.  (He'd given his permission for the first one!)
   My point here is that Vonnegut isn't much of a writer, and his florid,
singy style with made-up science and technology isn't much of a style; this
is evidenced by the fact that Farmer did it better, and is the master of
many styles and techniques - and Vonnegut is not.  Vonnegut spent most of
the fifties writing "mainstream" novels that used plot elements derived
from pulp SF magazines and using them poorly at that.  His publication
contracts always specifically stated that the words "Science Fiction" and
the abbreviation "SF" were *not* to appear on the dust jacket, or in review
announcements of his work.
 
   So: Vonnegut was a conscienceless rip-off artist who mined pulp SF for
stories that he then peddled to the fifties mainstream people as "brilliant
speculation," and made oodles by being completely unabashed about his
plagiarization of technique and concept.  During that time, Farmer was
working two and often three shifts trying to pay his debts, because he'd
tried to sell a highly innovative novel within the genre because the
mainstream people wouldn't look at anything truly innovative.
   Come the sixties, Farmer had managed to get his career restarted, and
was making about as much as Vonnegut, despite all of Vonnegut's mainstream
best-sellers, sheerly on quantity and on occasionaly pyrotechnic displays
of raw talent, the like of which Vonnegut never achieved on his best day.
   The result of this was Vonnegut's petty attempt to keep Farmer from
slopping around in Vonnegut's territory (this, despite the number of books
Vonnegut had stolen, in whole or part, from pulp SF!) and by the seventies,
Farmer, under all his pseudonyms and writing styles, was outselling
Vonnegut two to one, and no longer felt much need to kowtow.
 
   I am delighted that Farmer's outlived Vonnegut by so many years, and
been able to have such a good time doing it.

Incidentally, when you re-read any of the "RIVERWORLD" yarns, note the
perpetual presence of a slimy excresence named "Lem Sharkko," who gets
killed an *awful* lot of times, in very excruciating ways.  Note that "Lem
Sharkko" is an anagram of "Mel Korshak," and you'll understand better...
 
   Most of Farmer's output is pure pulp drivel; he developed some bad
habits during the desperate years, and the only things he's put real time
and attention into are his heavy-research efforts.
   His biographies of Tarzan and Doc Savage, and the work that went into
them, are unmatchable in terms of adoring attention to detail, and loving
respect for the work of others.  His own forays into these worlds are
interesting enough to be worth reading once, but suffer from a kind of
"series-itis..."  (Although I've heard it argued that this is entirely
appropriate for the genre and milieu!)
   Suffice it that Farmer is more than worthy of respect. 
 
   In this light, I've been very interested in Roger Zelazny's comments on
Farmer's "WORLD OF TIERS" series, which Zelazny says (in his intro to the
first composite volume) antedated, and to some extent sparked, his own
visualization of the worlds of shadow in his "AMBER" series.  Of course,
after Zelazny went full-time, there was a rather pulp-ish tack to the
direction of *his* career, too but, he's entitled to earn a living, just as
Farmer is.
   I saw Zelazny in tears at the sight of Karen Schnaubelt's costume
designs for the Amber series at a major SF convention, some years back.
The man may write pulp, but it's the *best* damn pulp he can write, and it
means a lot to him.  The same holds for Farmer; these are men who love
their profession, the tools of their profession, and their employers; and
they strive to give good value, because they respect themselves and their
profession.
 
   Vonnegut was in it strictly for the cash, and never acknowledged his
debt to his profession, or the predecessors he spurned when he left to
court the intelligentsia and literati who wouldn't stoop to look at an
issue of "ASTOUNDING" or "AMAZING."

   So don't take Vonnegut's attitudes toward "VENUS ON THE HALF SHELL" or
P.J. Farmer too seriously; they are the attitudes of a drunken curmudgeon
faced with a talent superior to his own, and loudly decrying the ability of
someone who did better work with less effort.

------------------------------

Date: 13 Oct 92 14:26:36 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand, Winterlong,Aestival Tide

CTEAGUE@uvmvm.BITNET (Cynthia Teague):
> Very funny to see all these messages about Hand; just this morning I saw
> _Winterlong_ and remembered that a friend at work was waiting to hear how
> I liked it.  I thought it was very good until the end, when it got too
> grandiose & predictable.
> 
> It was a hard book to get into; I had to start it two or three times
> before I really got rolling - somewhat like _Soldiers of Paradise_.

If you like Paul Park, you'll love Elizabeth Hand's work.  Her books have
the advantage of being a sort of Palimpsest on the United States - you
gradually come to recognize Washington DC in 'Winterlong'.  The new book
(or new to me at least) takes place in a huge Ziggurat of a building built
on the site of Indianola Mississippi.

Park's work reminds one of india mostly, but there are a lot of alien
touches. I'm not convinced that he describes a consistent world.  People
seem to have tails in the first book, but they never come up again in the
later books.  And he never does come clean on the space-man as god thing.

Both Park and Hand have diseased imaginations - if you don't like to read
about decadance, violence and cruelty, stay away.  Of course if you don't
like decadance, violence and cruelty, you shouldn't watch TV either.

Paul Park wins in the less-syllables-in-the-name category ;-)

And of course, the spiritual grandfather of both writers is Mervyn Peake,
so if you haven't read Ghormenghast, do so immediately as you will be
quizzed on it.

Kent Williams
williams@cs.uiowa.edu

------------------------------

Date: 13 Oct 92 13:29:03 GMT
From: markb@cimage.com (Mark Bernstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (*spoilers*)

SPOILERS ahead:

gerstel@quaker.admin.upenn.edu wrote:
>I wonder about this Felice/Fury theory.  Remember the Great Carbuncle??  I
>know the red thing Felice and Cull were sealed into was a cylinder, and
>The Carbuncle is a sphere, but I still have my suspicions.

   I don't think so.  Check the scene at Victor's deathbed where Fury
attacks Rogi.  Rogi "sees" an image of a red sphere just when Unifex steps
in to save him from Fury.  I'm pretty sure the Carbuncle is some sort of
link that helps Unifex keep track of Rogi, and isn't related to Fury.
Also, I personally believe that Fury is just too calculating and rational
to be Felice.  She was crazy and powerful, but never a schemer.

>There are endless theories about Fury.  He could be:
>   1. Victor
>   2. Marc's stillborn twin Matthieu (remember the thing about Marc's CE
>      helmet in JtB??  One of his friends said something about a twin.)
>   3. The alien "vampires" who the Lylmik mentioned during the
>      investigation of the first murder.
>   4. Felice
>   5. Any combination of the above.

   May as well speak up now, since I missed the discussions when the book
first came out.  My choice for Fury?  Paul.  Or, more precisely, a
subconscious personality within Paul.  Here's my reasoning:

   1) Marc, after scanning Jack's memories of Fury and Hydra, states flatly
that Fury is human.  Since Marc has had contact with a variety of alien
minds, I see no reason to doubt this judgement.  Also, Marc says in the
same conversation that he doesn't know what Hydra is.  Since all the minds
in Hydra are human, this tells me that Fury is a *single* human.  (Note:
This also lessens the probability of Fury being a metaconcert of Felice and
Culluket, although it admittedly doesn't rule out Felice alone.)

   2) The "subconscious" part comes from the repeated statments, one from
Unifex, that Fury doesn't know who s/he is.

   3) Starting from the premise that Fury is human, and the known fact that
Fury does have some limitations, I'm guessing those limitations to be those
of a masterclass human.  This means, among other things, that Fury is only
*strongly* present in a particular scene if the human "host" is physically
in the vicinity.

   4) Fury was strongly present at Victor's deathbed.  Unless someone was
lurking in the shadows (unlikely), this narrows the range of suspects to
the Remillards, with the exception of Lucille, who was in a regen tank at
the time.

   5) After the first, failed attack on Margaret Strayhorn, Fury tells
Hydra that there will plenty of time to practice and get stronger on the
ship to Concilium Orb.  By the time Hydra arrives at Concilium Orb, they
destroy Margaret easily.  I therefore assume that Fury was on board that
ship, training Hydra.  Denis was not on that ship.  He stayed on Earth and
followed later.  Why is this relevant?  Well...

   6) Here's what I regard as the kicker.  Halloween night at the
university president's house, Margaret is attacked when she goes to answer
the door for trick-or-treaters and finds Hydra there.  This is, however,
the first time all night that *she's* been the one to answer the door.
There is no possible way that Hydra could have known she would come to the
door, unless she was coerced into volunteering to answer it.  To pull off
that sort of coercion in the presence of other high-level operants requires
masterclass coercion skills.  The only Remillards present in that living
room were Denis, Lucille, and Paul.

   Supporting facts: Except for a couple of brief, ambiguous scenes
surrounding Adelaine's death, we never see Paul's POV.  Paul avoids contact
with Jack.  Remember, his reconciliation with Teresa started the night she
resumed her career, putting her on the road away from Jack, and ended the
day she quit touring to be near Jack in the hospital.

   Those are my thoughts, anyway.  Comments?

Mark Bernstein
markb@cimage.com

------------------------------

Date: 13 Oct 92 17:31:34 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

Don't flame me before I'm finished, but I found McDonald's "Fragments of an
Analysis of a Case of Hysteria" very moving BUT, it was moving not by any
quality of the writing or story but because is was about the Holocaust.
   The best way I can describe it is to point out the movie "Testimony" as
a similar case. That biopic of Shostokovich was emotionally powerful
because during the last reel footage was shown of concentration camp
victims and bodies being bulldozed.  The picture was moving because that
footage by itself was moving and "Testimony" expropriated that emotion -
without it, the movie was negligible.
   The same way with "Fragments...". Invoking an ethnic group irrationally
persecuted, rounded up, thrown by the hundreds into a box car to be
executed at a death camp masquerading as a relocation center makes the mind
sick just to consider such inhumanity.  McDonald in his story just says
"remember the Holocaust" every page and uses the emotions and memories
brought up in the reader to carry his bad writing along.
   I was angry at the end because McDonald stole emotions and used a
horrific event for cheap imact. He used the Holocaust the same way a TV
show uses an exploding car: a quick thrill.

------------------------------

Date: 14 Oct 92 06:30:52 GMT
From: dstein@gayley.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian McDonald's _The Broken Land_: review

Fortunately, McDonald's writing already seemed so disconnected from reality
by the time it became clear that the Holocaust is here only as a prop, that
I had no sympathy left for the story.  So I was not angry in the end, only
sad.

But the misuse of the Holocaust topic is hardly my only objection to this
story.  "Ubermensch!" by Kim Newman gave a questionable treatment to the
Holocaust as well, but the story was nowhere as badly written as
McDonald's.

David

------------------------------

Date: 13 Oct 92 16:16:07 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Canticle for Leibowitz by Walter Miller

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:

>BTW, I recall an article in _Locus_ that Miller was returning to writing
>with a sequel to _Canticle_ 

I've corresponded with Miller in the last few months, and from what he
said, the book is still being written.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Oct 92 23:09:29 GMT
From: al@iris.claremont.edu (Aotearoa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REVIEW:  _Last Call_ by Tim Powers

I know, there have been reviews of this here in the past, so I will keep
this short.  _Last Call_ is wicked fun, with the kind of plot that only
Powers and a select few others can make work.  The characters are
interesting and wildly eccentric, and the magic makes sense in the context
of the story.  Others have said that any Powers is a must read, and I have
found this to be true without exception thus far (yes, that includes _The
Stress Of Her Regard_).  I would have to rate _Last Call_ near the top of
Powers' work, and also among the most entertaining books I've read all
year.  There is a definite horror element at work here, and it reminded me
a bit of Clive Barker's recent fantasy binges, which I also find
entertaining.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

End of SF-LOVERS Digest
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1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA20655; Wed, 14 Oct 92 09:54:26 EDT
Date: Wed, 14 Oct 92 09:54:26 EDT
Message-Id: <9210141354.AA20655@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #540
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Wed, 14 Oct 92 09:54:26 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #540
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest          Wednesday, 14 Oct 1992      Volume 17 : Issue 540

Today's Topics:
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                            The Year's Best SF (2 msgs) &
                            Saber and Shadow (2 msgs) & Flare

---------------------------------------------------------------------------

Date: 13 Oct 92 21:57:28 GMT
From: cet1@cus.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Language (was: Time) and the New Sun

dani@netcom.com (Dani Zweig) writes, apropos of TBOTNS:
> We also note that it was reasonable to expect a coin from Ymar's time to
> survive, badly corroded, in Severian's: There is reason to suspect that
> common words such as 'copper', 'stone', 'wood', often refer to far more
> durable materials than we associate with them.

Which gives me a peg to hang the following question on: what relationship
does the language spoken by Severian bear to English?

I offer the following two contrasting passages for your delectation:

1. In TSOTT, in Thecla's story, as retold by Severian to Agia in the
   Botanic Gardens, Father Inire is made to say to Domnina: "Yet even
   though light is so weightless we have given its name to that
   condition...". This pun only makes sense in English or *very* closely
   related languages, as far as I can trace the derivation of the words
   light (opposite of heavy) vs. light (opposite of dark).

2. In TCOTC, Thea says to Severian: "The dawn-men ... renamed it [Mars]
   Present. That was a jest in their tongue for the same word meant both
   _Now_ and _The Gift_. Or so one of my tutors once explained the matter
   to my sister and me, though I do not see how any language could endure
   such a confusion."

So how is one to reconcile the two passages? With any other SF author than
Gene Wolfe, I would attribute one or other to a momentary carelessness, but
I would be quite reluctant to assume that here.

Chris Thompson
cet1@phx.cam.ac.uk

------------------------------

Date: 14 Oct 92 01:52:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Language (was: Time) and the New Sun

cet1@cus.cam.ac.uk (C.E. Thompson):
>What relationship does the language spoken by Severian bear to English?

Essentially none.  What we see as English in the text is the language
spoken in the unthinkably remote future.  What we see as Latin is an
almost-as-remote language which, by Severian's time, is dead-but-respected
- - like Latin in ours.  (Did you notice that Valeria's translations from the
'Latin' are faulty?)

>Father Inire is made to say to Domnina: "Yet even though light is so
>weightless we have given its name to that condition...". This pun only
>makes sense in English or *very* closely related languages...

There will be people in the remote future who, like Wolfe and others today,
will have a love of language.  Should Wolfe avoid wordplay in his
characters' speech?  Or give us wordplay that fails completely, with a
footnote to the effect that it's brilliant in the original language?
There's no good answer for this.  Treating that language as if it were
English, and giving us derivations that work for English, seems a
legitimate decision, though not perfect.  We are being given the feel of
the character's speech, though it could be that in the 'actual' language,
the connection being made is between 'light' and 'freedom', to offer a
random example.

>"The dawn-men ... renamed it [Mars] Present. That was a jest in their
>tongue for the same word meant both _Now_ and _The Gift_. Or so one of my
>tutors once explained the matter to my sister and me, though I do not see
>how any language could endure such a confusion."
>
>So how is one to reconcile the two passages? 

Again, I don't see a problem.  The speech tells us about the speaker, not
about the language.  Besides, the language in question here is neither
English nor the language of Severian's time.  To which we add that the
speaker's philology (and her tutors') may well be suspect.

Dani Zweig
dani@netcom.com

------------------------------

Date: 14 Oct 92 06:25:05 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lord of Light_

_Lord of Light_ is indeed an excellent, entertaining book and I think I can
recommend it to anyone reading this.

There are a few reasons it might be hard going for the science-fictionally
illiterate, and I can never decide which is dominant:

(1) it requires a certain facility at building a model of the world behind
the story as various hints and incomplete explanations are dealt out by the
author.

(2) many of the elements in the story can be found in other SF stories, and
the more you've read, the easier it is to figure out what's going on.

(If I were going to design a course in SF I think I'd suggest reading
Niven's _A Gift From Earth_ first.)

As for some of the criticisms, the flash back was *mildly* confusing, but
come on, don't be such a lazy reader.  And I didn't even notice that the
shaggy-dog story was there the first few times I read it: the material
works on its own as part of the story.

My main criticism might be that the central idea of the book - the cynical
fake who is paradoxically a great, inspiring teacher, despite, or perhaps
because of the lack of sincerity, is dealt with more tightly in the short
story _A Rose for Ecclesiastes_.

------------------------------

Date: 8 Oct 92 15:44:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Year's Best SCIENCE FICTION

dstein@oak.math.ucla.edu (David Stein) writes:
>First, Dozois repeats himself, year after year, without regard for the
>sanity of his regular readers.  How many times will I have to read the
>"...nobody can complain if I only say positive things about the
>competition..." paragraph?

Every year, because it's an important disclaimer to beat into the heads of
the new users. You don't see auto companies put their disclaimers into only
the first showing of a commercial, do you? It's important for Gardner to
disclose both his conflicts of interest as editor of the volume and how it
affects the way he handles the book, and you can't depend on readers either
knowing it up front or having read previous volumes. Think of it as a
"lawyermademedoit-ism".

>Second, Dozois tries to make the Summation all-inclusive, which leads him
>to babble about areas of little SF interest (like movies), which in turn
>makes the Summation bloated and tiring to read. Since he admits he has
>little time to do anything else then read the short fiction, I would
>prefer he stuck to it.
   
He'd probably prefer to do it, too, but not all of the readers agree, and
evidently neither do the people at St. Martin's. It's obviously of interest
to various aspects of the buyers or they wouldn't do it. (#include standard
comment about misinterpreting view of single person as being representative
of all readers).

>Dispatches from Revolution
>
> But the whole thing is still hard to take in earnest.

It really sounds like you just don't like alternate history fiction. I do,
and Dispatches really blew me away.

>The Gallery of his Dreams
>Kristine Kathryn Rusch
>I- E- W- C-
>
>Technically science-fiction,

Like I noted, not a big alternate history buff... (which is okay. Tastes
differ. That's why there's such a wide variety of fiction out there. If we
could all agree on what's good, there'd be a lot fewer books and stories
published).

>Angels In Love
>Kathe Koja
>
>This story has no place in this collection, nor in The Year's Best Fantasy
>and Horror collection by the same publisher.  These two related
>anthologies should not print the same stories, in my humble opinion.  That
>they did do so with _this_ story is either a sign of the editors'
>insanity, or of humor.  You choose.

Actually, Terri Windling and Ellen Datlow (editors of the other anthology)
and Gardner (editor of this one) don't compare notes. That the three of
them all agree on a story is rather notable, actually.

Interesting critique.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Oct 92 12:28:12 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Year's Best SCIENCE FICTION

chuq@Apple.COM (Chuq Von Rospach) writes:
>dstein@oak.math.ucla.edu (David Stein) writes:

>>The Gallery of his Dreams
>>Kristine Kathryn Rusch
>>I- E- W- C-
> 
>>Technically science-fiction,
> 
>Like I noted, not a big alternate history buff...

Of course, this isn't alternate history.  It's time travel.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 11 Oct 92 21:42:35 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saber and Shadow:  A Reprint of the Fifth Millenium

"Saber and Shadow", by Stirling and Meier, is out.  As is typical of Baen,
it does *not* have a little warning along the lines of "a substantively
identical version of this book was published as The Sharpest Edge, back
when sales weren't as good."

What a disappointment; I was looking forward to a new Fifth Millenium
novel.  As near as I could tell from a short inspection, this version
differs from the original primarily in that it has an extra introductory
chapter at the beginning and a pile of appendices at the end.  (The
Sharpest Edge begins with Megan, who has been in the swamp, coming into an
inn looking for a bath.  The new chapter tells us how she got *into* the
swamp.  I suspect that chapter got edited out the first time.)

I don't understand why Baen keeps pulling this stunt.  It's not as though
many of the sales are likely to come from unwary buyers who have already
read the book in its previous incarnation.  And it's not as though there's
any percentage in incurring the ill will of those who *wouldn't* buy the
book if it were more honestly packaged.  Ironically, I've heard Baen
complaining about the fact that readers don't pay attention to publishers
names any more, and hence won't buy a book just because they trust the
publisher.

Dani Zweig
dani@netcom.com

------------------------------

Date: 13 Oct 92 00:33:31 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saber and Shadow... (* SPOILERS *)

dani@netcom.com (Dani Zweig) writes:
>"Saber and Shadow", by Stirling and Meier, is out.  As is typical of Baen,
>it does *not* have a little warning along the lines of "a substantively
>identical version of this book was published as The Sharpest Edge, back
>when sales weren't as good."

I was disappointed by this too, but I was expecting it ever since the
re-issue of Snowbrother (again, with the warning missing...)

>As near as I could tell from a short inspection, this version differs from
>the original primarily in that it has an extra introductory chapter at the
>beginning and a pile of appendices at the end.  (The Sharpest Edge begins
>with Megan, who has been in the swamp, coming into an inn looking for a
>bath.  The new chapter tells us how she got *into* the swamp.  I suspect
>that chapter got edited out the first time.)

Other variations are spread throughout the book; one of the most noticeable
is that the bulk of the sex scenes were eliminated (and a new one added
towards the end.)  This actually fits better with Megan's character, I
think; but it grated on me, since I have read "The Sharpest Edge" many,
many times... a number of other lines were changed to reflect the
difference in how their relationship developed.

Also, one odd spot, maybe someone can tell me what happened here: in "The
Sharpest Edge", Sh'kaira still has her pistol when they reach the candy
factory.  In "Saber and Shadow", there is some comment made as they are
about to take off about the pistol having been stolen; yet I didn't see
anything about that earlier.  First time I've seen a re-write *add* a
discrepancy, for no apparent reason..

The added essays at the end had some interesting background, well worth it
for learning a bit about how the stories were developed.

Now that all of the old Fifth Millenium books have been re-released, we can
maybe look forward to new ones!!

John Novak
novak@wri.com

------------------------------

Date: 13 Oct 92 22:49:51 GMT
From: sheol!throopw@dg-rtp.dg.com (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: FLARE by Thomas T. Thomas and Roger Zelazny

Thomas T. Thomas is turning into a pet peeve of mine.

His first novel was _The_Doomsday_Effect_, under the name of Thomas Wren
(which I suspect might have been a cheap trick on the part of Baen books to
try to sucker in fans of Timothy Zahn by placing the book in the "right"
place in Walnuts or Daldens, and imitating the cover style and font in
which Zahn's name occurred in current releases at that time).  This book
had the most wretched, mangled, obnoxiously BAD science imaginable.  It was
about a black hole, and it had just about every error one could make about
orbital dynamics, as well as treating the bogosity "adding antimatter to a
black hole will make it evaporate" as a well-known scientific fact.  Ghak.

Yet he won some "best new hard SF writer" award or other for this piece of
drivel.  Double Ghak.

At the time, I thought that (horrible as his first book was) he might show
some promise if he stayed away from the technical stuff and just told some
sort of adventure story with an SF background.  Since he teamed up with
Zelazny for this book, and since Zelazny has traditionally stayed away from
technical details, I thought I'd give it a try and see what's up.

I now grok that this was a mistake.

I see none of Zelazny's touch at all, and suspect his name was simply there
to sucker folks such as myself into buying it.  And far from staying away
from the technical points, TTT revels in long, rambling sections of purple
prose about various technical details, complete with his usual blunders.
Richard Geis praises it highly in a cover blurb, paying particular
attention to TTT's "special knowledge and insights".  Where he found these
is a mystery to me.  Quite the opposite.

For some examples, TTT goes over in horrid detail how hydrogen fusion is
supposed to proceed in the sun, without ever mentioning the Bethe cycle or
anything else remotely like what is actually thought to occur.  He measures
"electrical potential" in watts.  And perhaps worst of all, one of the
central gimmicks of the book is a solar-sailer freighter which is supposed
to shuttle back and forth between Earth and one of the gas giants at 200
miles per second, using gravity slings at the endpoints.  Trying a
gravity-based course change around Earth by kissing the atmosphere at 200
miles per second would allow one to change course by less than a tenth of a
degree! Even if one were to attempt to make a 90 degree "turn" at a quarter
million miles distance, it would take almost 50 g acceleration for a
kilosecond or so.  To say nothing about how loading and offloading of cargo
was supposed to occur.  He mangles computer terms, and has a program
"dithering" when it should be "antialiasing".  And then he manages to
completely misunderstand and mangle quantum chromodynamics in a little bit
of completely irrelevant fluff at the end of the book.

The actual plot of the book is vanilla enough: after a long period of solar
inactivity (similar to the "Maunder minimum" of a while back), folks have
gotten used to being in space without sufficient protection against sunspot
and flare activity.  A mother-of-all-solar-flares comes along and the
subsequent disaster is followed through the eyes of many diverse
characters: in other words, a standard disaster story, but based on a quite
interesting idea.

But I found it totally unreadable.  Though of course, I have a certain
perverse attraction to such books, sticking it out to see just HOW bad it
can get (and in this case, the answer is "REALLY bad").  I often wonder how
it can be that bad, and consider the possibility that *I*'m the one who has
no touch with basic physics: perhaps I'm totally mistaken about solar
thermonucleonics, or maybe I'm just totally misunderstanding how TTT
intends for his freightcraft to make the turns at the endpoints of its
route, or maybe the color force and quarks don't operate the way I
remember.  But then I remember something so simple I couldn't POSSIBLY have
it wrong, like the "electrical potential" in watts, and I say to myself
"Nah! It really IS that bad!".

And the greatest pity is that the fellow really seems to be an adequate
author if he'd just steer clear of technical subjects.  Instead, he wallows
in them to the exclusion of most else.

Finally, one of the most peculiar things about this is that Niven, in
_Playgrounds_of_the_Mind_, says that it is an unforgivable sin for an SF
author to say "infrared" when "ultraviolet" is meant and other such
mistakes.  Yet TTT regularly makes far worse gaffes than that, and even so
I note on the bookshelves that Niven has one of TTT's stories in
_Man_Kzin_Wars_[N]_ (for some value of N).

What's the world coming to?

You know, I feel much better now.  Thanks for listening, y'all.

Author:   Roger Zelazny
Author:   Thomas T. Thomas
Title:   Flare
Publisher:   Baen Books
City:   New York
Date:   September 1992
ISBN 0-671-72133-X
Pages:   344 pp.

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw
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SF-LOVERS Digest          Wednesday, 14 Oct 1992      Volume 17 : Issue 541

Today's Topics:

	       Television - Highlander & Blake's 7 (5 msgs)

---------------------------------------------------------------------------

Date: 12 Oct 92 14:04:07 GMT
From: JW83HISW@miamiu.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

Just some more thoughts:- The Old Ones.  A couple people had the idea that
these were some kind of organizing/judging council of the Immortal's
journey to the Gathering.  Others said they were the tribal elders who gave
Duncan permission to live on the land.  I think that everybody missed this
one: the Old Ones are the spirits of the land and of the tribe who have
died.  What Duncan did was either do the proper ritual to get permission to
live there, or he actually "spoke" with these spirits.  (I haven't decided
which version I like best!)
 
   Additive powers (the Immortals absorbing their opponent's power): the
Immortals can obviously absorb an incredibly amount of this power, but it
takes that final battle, when there is only one, for that power to take on
the form of the Prize.  Also, Ramirez was ancient, but he may not have
killed as many Immortals as others.  Remember the display when Castigir got
killed: at such a late date, with so few reamining, he had obviously
absorbed much more power than Ramirez ever had.
 
   As to Duncan calling the battles and jockeying that leads up to the
Prize, the Game, I take it that is his sense of humor at work.  He's being
sarcastic about it, trivializing it.

Jim

------------------------------

Date: 23 Sep 92 04:12:48 GMT
From: ekho@cybernet.cse.fau.edu (amanda rothman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: Orbit (SPOILERS) 

MDuPree@world.std.com (Micky DuPree) writes:
[stuff deleted]
> It is often said in defense of Avon's moral character/sanity/sweetheart
> quotient that the shuttle was so small he really had to have known where
> Vila was hiding.  I believe that the problem wasn't so much that the
> shuttle was small, but that the BBC budget and therefore the BBC set were
> so small that the actors had to engage in a stylized rather than a
> realistic version of hide and seek.  I submit in consideration the
> logical deduction that if it had really been that easy for Avon to find
> Vila, or if Avon had really known in his heart where Vila was hiding all
> along, he would have hauled Vila's arse down from the hiding place to
> help shift the "neutron material" as soon as the optimal solution dawned
> on him.  With the seconds ticking away and the material as difficult to
> move as it was, I doubt Avon would have settled for merely shouting,
> "Help!  And this time I really mean it!" if a more direct means of
> obtaining Vila's help had been available to him.

  You pose a _very_ good point here.  All I can say is that, after stalking
Vila on the shuttle, Avon knew that if he dragged Vila out of hiding, he
would not get the neutron material out in time.  Avon would have to contend
with Vila either standing up to him (perhaps violently in desperation), or
being no help in such a terrified condition.  If Avon was going to get any
meaningful help out of Vila, it would have to be of Vila's own free will.
There was no time for emotional debates or reassurances; Vila would help if
he was able and/or willing.  His long experience with Vila taught him that,
if nothing else.  Perhaps this is the source of his bitterness ("You know
you are safe... with me.") when they returned to Scorpio; the fact that
Vila was not able (or willing?)  to help him when he needed it.

------------------------------

Date: 3 Oct 92 17:52:10 GMT
From: otten@quark.umd.edu (Neil Ottenstein)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7: Avon

I just finished reading Paul Darrow's book, AVON - A TERRIBLE ASPECT.  I
actually found it quite interesting.  I was wondering, though, how much of
it, if anything, contradicts things we found out from the series.  I was
also wondering how much of it reiterated things we learned about Avon's
life from the series.  Many of the characters had names that were familiar,
while others I couldn't recognize.

Thanks.

Neil Ottenstein
otten@quark.umd.edu

------------------------------

Date: 6 Oct 92 09:40:06 GMT
From: jdng90@ecs.soton.ac.uk
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: Avon

  IMHO Avon was the best developed character in the series, he was also the
one who changed the most. In the first series he was a complete cold
hearted b******, who always looked out for #1 and was only in it for the
money. But somewhere along the line he begins to change, and by the
penultimate season (sans Blake) he has done a complete 180 degree turn, and
is now as dedicated to the cause as Blake ever was, I mean can you really
see the original Avon as even risking one hair to rescue Blake, let alone
the Liberator and Scorpio.

 Another point: in the first episode 'The Way Back', Paul Darrow is
nowhere to be seen!! Even though in 'Space Fall' (#2) he is shown on the
recap.

Jon 

------------------------------

Date: 11 Oct 92 03:28:44 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (4/7)

Blake's 7 and multimedia fanzine listing - continued

       USA - continued

Magnificent Seven ( editor )
Blake's 7 fanzine
Leigh Arnold, 15215 Victory Boulevard #213 Van Nuys CA 91411 USA

Magnificent Seven ( reprint )
Blake's 7 fanzine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Mascarada ( reprint )
Blake's 7 one-story zine (120 quarto pp)
- - sequel to 'The Mind of Man is a Double-Edged Sword'
Jude Wilson, 43 Culver Road Rochester NY 14620-1624 USA

Mind of Man is a Double-Edged Sword, The ( reprint )
Blake's 7 alternative universe one-story zine (124 quarto pp)
- - sequels 'Mascarada' & 'Shadowplay'
Jude Wilson, 43 Culver Road Rochester NY 14620-1624 USA

Mirage ( editor )
Blake's 7 post Gauda Prime one-story zine
Jean Graham, 5417 Streamview Drive San Diego CA 92105 USA

Moondisk Melancholia & One Waits ( editor )
two Blake's 7 stories in one zine
C.K. Smith, 1817 Menard Drive Belleville IL 62220 USA

Multiverse ( agent )
Multiversal multimedia SF zine <was A4 now A5>
Blake's 7;Doctor Who;Star Trek etc. - often crossovers
Devra Langsam, 627 E 8th Street Brooklyn NY 11218 USA

Necessities ( editor )
5th season Blake's 7 fanzine - sequel to 'Reclaimed'
Susan Rotellini, 54 Rosewood Avenue Billerica MA 01821 USA

Neutron Flow ( editor )
multimedia fanzine
Whosier Network, PO Box 51133 Indianapolis IN 46251 USA

New Horizons ( editor )
Multi-part Blake's 7 one-story fanzine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Osiris Files ( editor )
multimedia fanzine
Joy Harrison, 8928 North Olcott Avenue Morton Grove IL 60053 USA

Other Side of the Coin ( editor )
Blake's 7 zine, mirror of "The Totally Imaginary Cheeseboard"
where the real Liberator crew get Paul Darrow instead of Avon
Jean Airey, 1306 West Illinois Aurora IL 60506 USA

Our Favourite Things ( editor )
multimedia fanzine
Elaine M Batterby, PO Box 615 Macedon NY 14502 USA

Panning for Pyrites ( agent )
multimedia poetry zine by Mary GT Webber <A4>
Jude Wilson, 43 Culver Road Rochester NY 14620-1624 USA

Peers of the Realm ( editor )
British multimedia fanzine
Ruth Dempsey, 357 W. Squire Drive, Apt 1 Rochester NY 14623 USA

Perhelion ( editor )
multimedia fanzine
Renee Groce, PO Box 694 Norcross GA 30091 USA

Plain Man's Guide To Alien Invasions ( editor )
Blake's 7 fanzine of Liberation
 Liberation, PO Box 257766 Chicago IL 60625-7766 USA

Portals ( editor )
multimedia fanzine
MaryAnn Johanson, 27 St.  Mark's Place #4D New York NY 10003 USA

Power ( agent )
Blake's 7 zine concentrating on the female characters <quarto>
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Power ( editor )
Blake's 7 zine concentrating on the female characters <100 pp quarto>
Emily McEwan, 816 James Court Wheaton IL 60187 USA

Pressure Point ( editor )
Blake's 7 newsletter/discussion zine - bi-monthly
Pat Nussman, 2J Breezy Tree Court Timonium MD 21093 USA

Prime Time ( editor )
multimedia fanzine
Mary Fall Wardell, 172 Putnam Street #3 East Boston MA 02128 USA

Puzzline ( editor )
Blake's 7 puzzle zine
B7-related crosswords, logic problems, puzzles etc.
Sandy Van Densen, 8826 Greenridge Avenue Spring Valley CA 92077 USA

Questions of the Past ( agent )
Blake's 7 fanzine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Questions of the Past ( editor )
Blake's 7 fanzine
Linda Knights, 2212 Broadway Bellingham WA 98225-3310 USA

Raising Hell ( editor )
Blake's 7 fanzine
Wendy Rathbone, 13101 Sudan Road Poway CA 92064 USA

Rebel ( agent )
Blake's 7 fanzine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Reclaimed ( editor )
5th season Blake's 7 zine - sequel 'Necessities'
Susan Rotellini, 54 Rosewood Avenue Billerica MA 01821 USA

Reflections in a Shattered Glass ( editor )
Blake's 7 fanzine - alternative universe story a la Mirror, Mirror
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Restal's Rules of Order ( editor )
Blake's 7 colouring book (zine)
58 pictures by 10 different artists
Helen Wolverton, 38 Montague Avenue Trenton NJ 08628 USA

Return of the Seven ( editor )
Blake's 7 zine
Janet Walker, 90 Silver Lane #A-3 Eugene OR 97404 USA

Revisionist History ( editor )
Avon's 8 Collected Vol 1: Revisionist History
Blake's 7 fanzine
Deborah M Walsh, 83 Lowden Avenue #3 Somerville MA 02144 USA

Roads Not Taken ( editor )
multimedia alternative universes fanzine
Lorna Breshears, 3700 Sutherland Avenue, #F-5 Knoxville TN 37919 USA

Season in Hell ( editor )
Avon's 8 Collected Vol the last: Season in Hell
Blake's 7 fanzine
Deborah M Walsh, 83 Lowden Avenue #3 Somerville MA 02144 USA

Serendipitous Scenarios ( editor )
Doctor Who/Blake's 7 fanzine put out by Serendipity
Denise Loague, 4620 SE 26th Street Del City OK 73115 USA

Seven Live On, The ( editor )
Blake's 7 fanzine: fiction & poetry <Av 180 pp quarto>
Karen Rae Travers, 24 Cynthia Road Seekonk MA 02771 USA

Seventh Sector ( agent )
Blake's 7 long fiction zine <A5>
Mary Christine Mars, 1575 A1A South Apt D7 St.  Augustine FL 32084
USA

Shades of Grey ( editor )
Blake's 7 one-story zine <90 pp quarto> spiral bound
written by C.K. Smith, illustrated by Theresa Condon
Sandy Van Densen, 8826 Greenridge Avenue Spring Valley CA 92077 USA

Shadow ( editor )
Blake's 7 newsletter/discussion zine
Theresa Buffaloe, Route 3 Box 632 Bay Minette AL 36507 USA

Shadowplay ( editor )
Blake's 7 one-story zine <122 quarto pp> - sequel to 'Mascarada'
Jude Wilson, 43 Culver Road Rochester NY 14620-1624 USA

Shaman ( editor )
Blake's 7 fanzine - deals with the early life of the Blake's 7
 characters before "The Way Back"
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Something...  Unfriendly ( editor )
Blake's 7 fanzine: fiction & poetry <half quarto>
Cathi Brown, 205 S. Winnebago Lake Mills IA 50450 USA

Son of Space Oddity ( reprint )
multimedia zine, sequel to Space Oddity
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Sonic Screwdriver ( editor )
multimedia fanzine
Joy Harrison, 8928 North Olcott Avenue Morton Grove IL 60053 USA

Southern Seven ( editor )
Blake's 7 fanzine: fiction & poetry <Avg 360 pp quarto>
Annie Wortham, 1402 Allison Avenue Altamonte Springs FL 32701 USA

Space Debris ( editor )
Blake's 7 clubzine of Flotilla 13
Kathy Merrymman, c/- Jessica Hereford, Rt.  2, Box 154 New Haven MO
63068 USA

Space Oddity ( editor )
Odd multimedia zine
Emily McEwan, 816 James Court Wheaton IL 60187 USA

Space Oddity ( reprint )
odd humerous Blake's 7 and multimedia zine
Bill Hupe, 916 Lamb Road Mason MI 48854-9554 USA

Space Rat Press ( publisher )
Blake's 7 fanzines
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Standard By Several ( editor )
Blake's 7 fanzine
Blake's Several, PO Box 1766 Bellaire TX 77401 USA

Syzygy ( editor )
multimedia fanzine
Pearl Stickler, PO Box 15173 San Diego CA 92120 USA

Teddy Bear Times ( editor )
Doctor Who/Blake's 7 fanzine
PDC Press, 3990 East 64th Street Cleveland OH 44105 USA

Terminal ( editor )
behind-the-scenes look at Blake's 7, featuring 6 interviews with
members of B7 production crew (zine)
Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Threads Through Infinity ( editor )
Blake's 7 fanzine
Sherri Fillingham, PO Box 686 Washington Grove MD 20880-0686 USA

Time Remembered ( editor )
Blake's 7/Doctor Who fanzine
Renee Groce, PO Box 694 Norcross GA 30091 USA

Totally Imaginary CheeseBoard, The ( editor )
Blake's 7 one-story zine (one-off) <54 quarto pp>
Avon gets swapped for Paul Darrow at a convention (but good!)
Fanfun Publications, 1306 W. Illinois Aurora IL 60506 USA

Trust, Like the Soul ( editor )
Blake's 7 fanzine (50 quarto pp) alternative universe story:
    What if Tarrant did get the tubes mixed at Ultraworld?
Jean Lorrah, c/- Empire Books, PO Box 625 Murray KY 42071-0625 USA

Undercurrents: Another Aspect of Blake's 7 ( editor )
3rd & 4th season Blake's 7 one-story zine
first of a trilogy by James Ide
New Moon, PO Box 549 Harrisville RI 02830 USA

Uses of Adversity, The ( editor )
Blake's 7 zine
Janet Walker, 90 Silver Lane #A-3 Eugene OR 97404 USA

Voices from the Present ( editor )
Blake's 7 fanzine
Patricia Russo, 341 73rd Street North Bergen NJ 07047 USA

Void Aflame, Like a Bonfire; The ( editor )
Blake's 7 fanzine
Sharon Monroe, 8175 Claymore Avenue East Inver Grove Heights MN 55076
USA

Zen and the Art of Rebellion ( editor )
Blake's 7 fanzine: fiction & poetry
Michael Macomber, #223 Linden Hill Apts.  Lindenwold NJ 08021 USA

Kathryn Andersen
kat@werple.apana.org.au

------------------------------

Date: 14 Oct 92 00:46:16 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (5/7) 

  Blake's 7 merchandise listing

       Australia

New Horizons Queensland ( merchandise )
Blake's 7 (Avon), UFO, ST:TNG T-Shirts
glass Liberator, Moondisks
Ellen Parry, 776 Cavendish Road Holland Park QLD 4121 Australia

       England

Artwork ( merchandise )
Susan Lovett Artwork - 6 designs (Blake's 7)
Nicola Best, 71 Cowdenbeath Path Bemerton Street London N1 0LE
England

Blake's 7 Music Videos ( merchandise )
Blake's 7 music videos compiled in the USA by Mary van Deusen
3 hours of Blake's 7 exerpts set to music (VHS-PAL)
Diane Gies, 18 Holt Road North Wembley Middlesex HA0 3PS England

ConFederation Video ( merchandise )
4-hour 2-tape video of ConFederation Blake's 7 convention 1988
GoH: Paul Darrow, Janet Lees Price, Michael Keating
Mary Moulden, 88 Cricket Road Oxonford Oxon.  OX4 3DH England

Engale Marketing ( merchandise )
Blake's 7 (+ other SF) videos,
Gerry Anderson-related books & merchandise
Engale Marketing, 332 Lytham Road Blackpool Lancashire FY4 1DW
England

Horizon ( merchandise )
fiddly bits - photo stamps, key rings, sticker slogans, mugs
memo/notepads, Xmas cards, badges, artwork, kits (Blake's 7)
Gill Dunn, 38 Arderne Road, Timperley Altrincham Cheshire WA15 6HJ
England

Who Books ( merchandise )
Blake's 7 annuals, paperbacks, rare items
also Doctor Who and other TV-related items
Who Books, 3 Linfields, Cokes Lane Little Chalfont Bucks HP7 9QH
England

       New Zealand

ConFederation Video ( merchandise )
4-hour 2-tape video of ConFederation Blake's 7 convention 1988
GoH: Paul Darrow, Janet Lees Price, Michael Keating
Kathy Hanson, 39 Marriotts Road North Beach Christchch 9 New Zealand

       UK

StarHawk ( merchandise )
Blake's 7 slogan & photostickers, pens, keyrings, notecards
writing paper.  Also Robin of Sherwood stuff.
Margaret Martin, 40 Lefroy Street, Coatbridge Lanarkshire Scotland
ML5 1NB UK

       USA

Bearly Spaced Enterprises ( merchandise )
costumed Blake's 7 bears
Karen Rae Travers, 24 Cynthia Road Seekonk MA 02771 USA

ConFederation Video (NTSC) ( merchandise )
4-hour 2-tape video of ConFederation Blake's 7 convention 1988
GoH: Paul Darrow, Janet Lees Price, Michael Keating
Patricia E Roberts, 113 Tuckerton Road Vincentown NJ 08088 USA

Cygnus Alphans, The ( merchandise )
Blake's 7 slogan stickers
David A Pew, 2062 Route 9 Ocean View NJ 08230 USA

Federation Gourmet, The ( merchandise )
a Blake's 7 cookbook put out by Liberation
 Liberation, PO Box 257766 Chicago IL 60625-7766 USA

Hip Deep in Heroes ( merchandise )
Blake's 7 filk cassette
Meg Garrett, 737 North Baker Avenue Ontario CA 91764 USA

LTV ( merchandise )
40-minute collection of (Blake's 7) music videos
produced by members of Liberation (NTSC)
 Liberation, PO Box 257766 Chicago IL 60625-7766 USA

Liberation ( merchandise )
Blake's 7 coffee mugs: 12-ounce grey ironstone mugs
featuring the Liberator on a starfield
 Liberation, PO Box 257766 Chicago IL 60625-7766 USA

Teddy Bears ( merchandise )
costumed Blake's 7 bears - Berr Avon, Roj Bear-Lake
Marian Mendez, 3500 E. Ninth Lane Hialeah FL 33013-3120 USA

Trivial Pursuit Ship ( merchandise )
Blake's 7 trivia questions in booklet form
Jean Graham, 5417 Streamview Drive San Diego CA 92105 USA

Kathryn Andersen
kat@werple.apana.org.au
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SF-LOVERS Digest          Wednesday, 14 Oct 1992      Volume 17 : Issue 542

Today's Topics:

		   Television - Quantum Leap (6 msgs) &
                                Young Indiana Jones (4 msgs) &
                                Blake's 7 (2 msgs)

---------------------------------------------------------------------------

Date: 9 Oct 92 19:20:49 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL news Oct. 8/Last QL show ever!!!

ejones@umassmed.ummed.edu (Erik R. Jones) writes:
>> 4. Bad news: the ratings stink. Good news: the demographics are so
>> good that NBC is happy anyway!!
>
>Sally, will you explain the difference?  What are demographics, and why
>are they so good if the ratings stink?  Also, is there any chance QL will
>move back to Wednesday at 10:00?

Demographics are the measure of the audience broken down by things like age
and sex. For instance, QL has always done well with urban women 18-34.
These demos are used by advertisers to decide which shows to put their ads
in, and by the networks to decide how much to charge for said ads. You
know, you put ads for denture cream during Murder She Wrote, zit cream
during 90210, that sort of thing. QL is getting much "better" (read
younger) demos than what it replaced on Tuesdays.  I doubt it will move
back to Wed.

>Related question:  I presume this will be QL's last season.  I really

Bite your tongue!!
St. Elsewhere went on for years with lousy ratings because it had
great demographics.
As to planning the last episode, Don always says that's like planning
your own funeral and doesn't talk about it.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 9 Oct 92 20:15:49 GMT
From: istn100@indyvax.iupui.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al and Sam...

slrosser@whale.st.usm.edu (Sandra Lynne Rosser) writes:
>>After "What Price, Gloria?" which was the first time Sam leaped into a
>>woman, the Project realized that this could be a potential problem with
>>Al if he kept seeing Sam, his best friend, as a gogeous woman.  So they

> I'm kind of new to the QL scene...I've watched it off and on since first
> season, but only recently *really* gotten into it.  What *do* we know
> about Al's relationship with Sam?  Were they pals?  Did they hang out
> together, have a couple beers at the local bar?  Vacation together like
> Mac and Pete on MacGyver?  What's the deal?  They're so different, yet
> they click on screen like nothing I've ever seen - can anybody tell me
> what they've told us so far?

Well, we know that they are very close.  There was an episode that USA just
ran this week, erm, drat, forget the title, the one where Sam leaps
into a young high-school football player.  Anyway, oh, yeah:

SPOILER ALERT!!!

At the end of that episode, when the team is about to lose the championship
game, Sam is out of ideas for how to get his pal to get back into the game.
Al tells Sam to bench himself, on the theory that the pal would not be
willing to destroy Sam's chances for a football scholarship.  Sam says,
something like:

"They're that close?"
And Al replies,
"Yes.  Like me and you."

Ellen G. Cohn
ISTN100@indyvax.iupui.edu

------------------------------

Date: 10 Oct 92 02:47:33 GMT
From: astroatc!vidiot!brown@spool.cs.wisc.edu (Vidiot)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL news Oct. 8

sallylb@netcom.com (Sally Smith) writes:
>1. As to the new version of the theme song, I regret to report that we
>are stuck with it.  *sigh*   Hit those mute buttons, gang.

Did anyone say why they are going to stay with the new theme?

>4. Bad news: the ratings stink. Good news: the demographics are so
>good that NBC is happy anyway!!

I'll bet the bad ratings are due to the new theme :-) Causes the viewers to
change channels, FAST.  :-)

------------------------------

Date: 10 Oct 92 19:56:53 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL news Oct. 8

brown@vidiot.UUCP (Vidiot) writes:
>Did anyone say why they are going to stay with the new theme?

I wasn't told, and I didn't want to ask. If they wanted me to know, they'd
have told me.

>I'll bet the bad ratings are due to the new theme :-)  

Gee, I didn't try that line of logic on them...hmmm... :-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 10 Oct 92 20:07:16 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: NEW Christmas episode for 1992

Yes, Virginia, there will be a new Christmas episode of QL this season.
Tommy Thompson told me yesterday that he'd just finished writing it.  It
didn't start out to be a Christmas episode, but he rewrote it so that now
it is.  What the plot is, he didn't mention.  He seemed particularly taken
with the ending, but he didn't get specific about that, either.

Come to think of it, he didn't get specific about much of anything, but
considering the conversation was about 3 minutes long and we each had to
get in one insult and talk about what our mutual acquaintainces who used to
work on QL are up to right now, there wasn't a whole lot of time left
over.... :-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 13 Oct 92 01:22:52 GMT
From: finifter@remus.rutgers.edu (tracy e. finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL in TV Guide

TV Guide had an article this week about how television and film have
exploited and "Hollywoodized" John F. Kennedy, and they used QL's season
opener as their primary example.

In it, Harry Stein criticized (at least that's the impression I got)
Bellesario's belief that Oswald was the lone gunman.  (I don't want to
start a conspiracy debate, but everyone is entitled to their own opinion).

The article goes on to say that since TV is meant to entertain, we root for
Sam/Oswald to win a barroom brawl but that this is "an act of gross
insensitivity".

The article also says that while JFK had his flaws (such as being a
womanizer and having links to the mob) the media spends far too much time
concentrating on them than on the man who inspired "would-be careerists
into Peace Corps volunteers".

Obviously, this man is not a regular viewer of the show.  Lest he forget
"Camikaze Kid" where part of Sam's mission was to convince Cheryl to leave
her fiance so she could persue her dream to "answer Kennedy's call to ask
not what your country could do for you, but what you could do for your
country."  Nor did he even see "Nuclear Family", where perhaps Kennedy's
greatest military moment set the stage for the episode.

True, Hollywood has spent far too much time capitalizing on Kennedy's
flaws, but Quantum Leap isn't one of them.  Actually, what "Lee Harvey
Oswald" had to do with Stein's complaints is beyond me.  All "LHO" was
supposed to do was to present one man's interpretation of a historical
event.  The personality or actions of Kennedy did not come into play at
all.

Oliver Stone and Donald P. Bellesario both have the right to say what they
think happened on November 23, 1963.  In their respective works, that's all
they were trying to do.  Bellesario went further, trying to do more of a
character study on the man he believes shot Kennedy and a man he knew
(albeit briefly).  I wish people would look more closely at what they were
criticizing before they started doing so.

Tracy E. Finifter
Douglass College
Rutgers University
finifter@gandalf.rutgers.edu

------------------------------

Date: 10 Oct 92 04:15:14 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy

jogle@zia.aoc.nrao.edu (Jim Ogle) writes:
*SPOILERS for upcoming YIJ shows*

> There is at least one young Young Indy episode from last season that they
> haven't shown yet, maybe two (one in China and another in France or Spain
> I think).

Yep, he still has to almost die in China, and be saved by acupuncture, he
has to meet Krishna Murte (sp?) in India, and "paint the streets of Paris"
with Picasso!

The little brat will be back.  (I also hope they bring back Ned aka
Lawrence of Arabia...did anyone else see that actor in the begining of
_Howards End_?)

I agree with the poster that likes the younger Dr. Henry Jones Sr.  He does
do a *great* young Sean Connery impersonation!!!

But I am glad they have stuck with the older Young Indy for a while...a
*much* more interesting character!

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 11 Oct 92 23:26:32 GMT
From: mschmitt@eagle.wesleyan.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

jseaver@planet10.WPI.EDU (Jason John Seaver) writes:
> Actually, I think the name that's not in the credits right now is the one
> for the actor who plays Remey.  There are separate credit sequences for
> YI and YYI - the YYI one having the names of the actors who play Henry's
> mom, dad, and tutor.

   Okay, here we go again.  I _do_ pay pretty close attention to this (I
don't know why I do, it's just a quirk I guess), and I'll double check this
some time tonight, but here's what I recall of the credits...
   First of all, when I say credits, I'm referring to the very first
opening music after the "tonight, on the YIJC".  During this sequence, the
only actors that have _EVER_ been named were the ones that played Indy at
his various ages: young, teenage, and old.  It didn't matter which Indy was
featured - they always used the same credits for that sequence.  Any other
actors, even recurring characters (for example: Remy, young Indy's parents,
his tutor, etc.) were only ever listed during the opening sequences of the
show proper.  That was season one.
   So far, in season two, they've kept things the same, _EXCEPT_ that they
have not ever listed the actor for the youngest Indy in the credits at all.
Of course, they have only done episodes with the older Indy thus far, which
means one of two things: either there will not be any more episodes with
the youngest Indy, or they'll be running different sets of credits during
the opening music this season.  And if the youngest Indy isn't coming back,
why keep his pictures in the opening credits?  Why not?  Besides, changing
the graphic overlays of actors names is easy - changing the whole picture
sequence isn't as easy.
   Like I said though, that doesn't mean for certain he won't be back.  I
can't speak to the question of whether they already have some episodes of
him in the can, since I don't have insider information.  All I can comment
on is what I see myself.  And I got the impression that people weren't as
impressed with the episodes with YYI.  If those didn't do as well, it could
be a reason for not showing them now.
   But anyway, like I said, I'll go double check my tapes, and if I'm wrong
about this, I'll post another followup.

Matt Schmitt
mschmitt@eagle.wesleyan.edu

------------------------------

Date: 13 Oct 92 01:03:48 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy(no, that's not a typo)

Just saw an ad - the squirt is back in two weeks.  Of course I had to
switch to a Baltimore cable station to watch this week's episode - they
dropped YIJC this week in favor of a pre-game football talkshow in
Washington, DC.

It is true what they say about Washingtonians - they are ill; let's hope
that the Redskins end at the bottom of the conference so future episodes
are not interrupted by stupid shows.

Glenn E. Host
Reston, VA

------------------------------

Date: 13 Oct 92 01:18:28 GMT
From: mschmitt@eagle.wesleyan.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: YIJC: Young Young Indy <oops>

   Well, it seems that I may need to apologize a bit if I seemed over
zealous in my last posting (deleted from this one).  It seems that I did
make a mistake with regard to the credits.  During the first season, on at
least one occasion, someone other than the 3 Indys _was_ listed in the
credits (I didn't have time to check any of the others yet).  So on that
point, at leat, I was wrong.
   However, they _did_ list the YYI actor's name in the first season
credits, even when he did not appear.  I'm nearly certain, however, that he
has not appeared in the credits this season at all.
   And the mystery continues...

------------------------------

Date: 11 Oct 92 03:31:11 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (6/7)

  Blake's 7 club listing

       Australia

Darrowby 385 ( club )
British Media club, bimonthly newsletter, yearly journal
Blake's 7-Doctor Who-Goodies-Profs.-Monty Python-Callan-etc-etc
Rosie Peck, PO Box 106 Rundle Mall SA 5000 Australia

New Horizons Queensland ( club )
Blake's 7 and British Media SF&F club.  Zine (Enarrare'),
merchandise, social activities (no newsletter)
Ellen Parry, 776 Cavendish Road Holland Park QLD 4121 Australia

       England

Avon ( club )
Blake's 7 club dedicated to Kerr Avon/Paul Darrow
Ann Bown, 37a Byfleet Road, Old Basing Basingstoke Hampshire RG24 GHR
England

B7 Swap & Buy Club ( club )
Blake's 7 swap & buy club
free service to help fans swap, buy, sell anything to do with B7
Anthony King, 30 Midlothian Street Clayton Manchester M11 3EP England

Horizon ( club )
Blake's 7 club  (publicity)
the longest-running B7 club still in existance!
Diane Gies, 18 Holt Road North Wembley Middlesex HA0 3PS England

Vilaworld ( club )
Blake's 7 club dedicated to Vila/Michael Keating; newsletter.
Yvette Clarke, 85 Brendon Green, Millbrook Southhampton Hants.  S01
4BE England

       USA

Blake's Revels ( club )
Blake's 7 club
Jean Graham, 5417 Streamview Drive San Diego CA 92105 USA

Blake's Several ( club )
Blake's 7 club
Blake's Several, PO Box 1766 Bellaire TX 77401 USA

Cygnus Alphans, The ( club )
Blake's 7 club
David A Pew, 2062 Route 9 Ocean View NJ 08230 USA

Liberation ( club )
Chicago Area Blake's 7 fan network - monthly newsletter
 Liberation, PO Box 257766 Chicago IL 60625-7766 USA

Liberator Atlanta ( club )
Blake's 7 club - newsletter Xenon Signals
Renee Groce, PO Box 694 Norcross GA 30091 USA

North American Fans of Paul Darrow ( club )
fans of Paul Darrow (& Blake's 7)
North American Fans of Paul Darrow, PO Box 4581 Macon GA 31208-4581
USA

O*R*A*C (Organised Response to Avon's Call) ( club )
Blake's 7 club - bimonthly newsletter Tarriel Cell
Joe Isham, PO Box 566123 Dallas TX 75356 USA

Paul Darrow Appreciation Society ( club )
fans of Paul Darrow (& Blake's 7)
quarterly newsletter "Aspects"
Paul Darrow Appreciation Society, 1415 Madrone Lane Davis CA 95616
USA

Prydonians of Prynceton, The ( club )
Doctor Who/Blake's 7 club;
monthly newsletter The Prydonian Renegade
The Prydonians of Prynceton, PO Box 3194 Princeton NJ 08543-3194 USA

Scorpio ( club )
Blake's 7 club - quarterly newsletter
Cherry Steffey, PO Box 397 Midlothian IL 60455 USA

Serendipity ( club )
Doctor Who/Blake's 7 club;
monthly newsletter Sooner Time and Space Traveller
Carol Myers, 600 SW 134th Street, Box 27 Oklahoma City OK 73170 USA

Sopron Alliance, The ( club )
Blake's 7 club - monthly newsletter etc (cheques to Kathy Coy)
Julie Lounsberry, 27-22 14th Street Astoria NY 11102 USA

South Eastern New England Whovians ( club )
Doctor Who/Blake's 7 club
Mike Dempsey, 1552 Glasgo Road, Box 99 Voluntown CT 06384 USA

Kathryn Andersen
kat@werple.apana.org.au

------------------------------

Date: 11 Oct 92 03:32:52 GMT
From: kat@werple.apana.org.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Address Listing (7/7)

  Blake's 7 series-involved listing

    Thanks to Horizon for this listing.

Glynis Barber - Soolin ( player )
c/- Billy Marsh Associates 19 Denmark Street London WC2H 8NH England

Jan Chappell - Cally ( player )
c/- Diane Gies, 18 Holt Road North Wembley Middlesex HA0 3PS England

Brian Croucher - Space Commander Travis (II) ( player )
c/- Howard Pays, CCA Personel WhiteHouse, 29 Dawes Road London SW6 7DT
England

Paul Darrow - Kerr Avon ( player )
c/- Roger Carey Management 64 Thornton Avenue London W4 1QQ England

Stephen Greif - Space Commander Travis (I) ( player )
c/o Caroline Dawson, CDA, Apartment 20 47 Courtfield Road London W7 4DB
England

Mat Irvine - Blake's 7 ( effects )
BBC Visual Effects Dept, 250 Western Ave North Acton London W3 6XJ
England

David Jackson - Olag Gan ( player )
c/- Joseph  & Wagg Personal Management 2 Tunstall Road London SW9 8BN
England

Michael Keating - Vila Restal ( player )
c/- Timothy Combe, 16 Evelyn Gardens Richmond Surrey TW9 2PL England

Sally Knyvette - Jenna Stannis ( player )
c/- Shepherd & Lawrence Associates 84 Claverton Street London SW1
England

Janet Lees Price - Klyn ( player )
c/- Clare Jones 64 Chiswick High Road London W4 England

Terry Nation - Blake's 7 ( creator )
Celebrity Forum Productions, Box 1786 Pacific Palisades CA 90272 USA

Steven Pacey - Del Tarrant ( player )
Barry Burnett Org.  Ltd, Grafton House 2 Golden Square London W1 England

Jacqueline Pearce - Servalan ( player )
Creative Artists, Suite 204 11/15 Betterton St, Covent Garden London
WC2H  9BP England

Josette Simon - Dayna Mellanby ( player )
c/- Pippa Markham, Plant & Froggit Ltd.  3 Windmill Street London W1
England

Gareth Thomas - Roj Blake ( player )
c/- Julian  Belfrage Associates 68 St James Street London SW1 England

Peter Tuddenham - Slave ( player )
c/- BBC TV Centre Wood Lane London W12 8QT England

Peter Tuddenham - Orac ( player )
c/- BBC TV Centre Wood Lane London W12 8QT England

Peter Tuddenham - Zen ( player )
c/- BBC TV Centre Wood Lane London W12 8QT England

Sheelagh Wells - Blake's 7 ( makeup )
c/- 20A New Road Brentford Middlesex TW8 0NX England

Kathryn Andersen
kat@werple.apana.org.au
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Today's Topics:

		 Miscellaneous - Magical SF & Musical SF &
                                 Books I Hate to Love (14 msgs)

---------------------------------------------------------------------------

Date: 13 Oct 92 18:00:30 GMT
From: J_CAUSEY@ccnode.colorado.edu (Jim Causey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Magical SF

   Another excellent series of fantasy with a magical bent is the "Riftwar"
series by Raymond Feist.  The later books get more and more militaristic,
but they all have some pretty intense magic.

------------------------------

Date: 13 Oct 92 19:38:07 GMT
From: krk@oit.itd.umich.edu (Kenneth Knight)
Newsgroups: rec.arts.sf.misc
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Musical SF

lola@lucid.com (Lola McCrary) writes:
>Julia Ecklar also has a short story that came out a few years ago that
>revolves around a musician.  I can't remember the title.

The story by Julia Ecklar is _The Music Box_ which appear in the September,
1989 issue of Analog Science Fiction Science Fact.

Ken
krk@oit.itd.umich.edu

------------------------------

Date: 30 Sep 92 18:33:02 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Books I Hate to Love

The recent thread on linguistic SF led me to think about books I hate to
love - that is, books that advocate a world view I have profound
disagreements with, that does not IMHO really resemble what goes on on this
planet at all but, books so good that I end up re-reading the damn things
every few years.

And I'm not talking about books with ethical premises I perceive as evil
but, with those I perceive as alien.  That is, the ethical premises
advocated ring true in the world described. It's just that I don't really
think the world is Earth.

And the winner is:

1) That Hideous Strength, by C.S. Lewis. (How could his Fairy Hardcastle
   character have anticipated Camille Paglia so well? :-) )

2) Atlas Shrugged, by Ayn Rand. (And of course it's really science
   fiction...)

3) Maybe you were wondering what linguistic SF has to do with this.  Well,
   I was thinking of Native Tongue and The Judas Rose, by Suzette Haden
   Elgin.

   Almost unbearably well-written and entertaining. I particularly like her
   names, which I find as delicious as Gilbert and Sullivan names. Maccabee
   Dow, Aaron Adiness, Perpetua Chornyak, Emanyew Bydore, etc.

   But just as Ayn Rand created her world to advocate libertarianism and
   C.S. Lewis to advocate Christianity, Ms. Elgin seems to have tailor-made
   her world to advocate the intrinsic goodness of women and the intrinsic
   evil of men.

   Now that may be "feminism" - on Mars. But not from where I stand.

So why is it I can't put these damn books down?  

------------------------------

Date: 30 Sep 92 18:49:00 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Books I Love to Hate 

My posting on, "Books I Hate to Love," led me to think about books I love
to hate.

I think currently, "Orbital Resonance" by John Barnes tops the list.  I
started to read this book, and got so angry I threw it against the desk and
didn't read another damn page.

Why? It seemed to be a well-written, entertaining book.

Two reasons:

1) It seemed clear that Melpomene (?) Murray was going to be another member
   of the long list of nauseatingly cute female SF heroines.

   There seems to be a whole subgenre of them: Lizzie Lee in "Unwillingly
   to Earth," Podkayne of Mars, Lark in Mercedes Lackey's The Lark and the
   Wren (?), etc...

   (One of the reasons I liked "Emergence" was that Candy could have so
   easily been nauseatingly cute, and (IMHO) just by a hair wasn't. Maybe
   it was that Foley catheter.)

   Now, gentle readers, I beg your indulgence. Remember *these are
   fictional characters* and don't be too mad at me when I say, I hope some
   author puts a Podkayne clone in their book and then has her raped by
   Huns. Heh, heh, heh!

2) The last straw was when the author started talking about the teaching of
   mathematics. And on his spaceship school, with very bright kids, in the
   21st century; a major component of such teaching turned out to be having
   them perform calculations fast!

   (Fine as drill, or as a parlor game. But as a serious method of
   measuring young peoples' mathematical ability?)

Final complaint. Why must the writers of these nauseating books always be
so good (or at least entertaining) that I end up wasting an afternoon and
five bucks?

Lenore Levine

------------------------------

Date: 30 Sep 92 19:21:49 GMT
From: mdl@phelixsalt (Michael Lynch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
> So why is it I can't put these damn books down?  

I think you know the reason.  They are, in your own words, "Almost
unbearably well written and entertaining."  It always comes back to that,
doesn't it?  Those are the characteristics of the books we never forget.
No matter how much we disagree with the philosophy or how uncomfortable the
setting may make us.

Mike Lynch
mdl@oscar.bellcore.com

------------------------------

Date: 30 Sep 92 20:55:42 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>The recent thread on linguistic SF led me to think about books
>I hate to love ...
>
>And the winner is:
>
>1) That Hideous Strength, by C.S. Lewis. (How could his Fairy 
>   Hardcastle character have anticipated Camille Paglia so well? :-) )

I never heard of Camille Paglia but, it's frightening to think Hardcastle
has a real-world counterpart.

Where Lewis _got_ Hardcastle was probably from taking the horrid old woman
he lived with most of his life and exaggerating her a bit.

>3) ... Native Tongue and The Judas Rose, by Suzette Haden Elgin. 

Oh.  Is that the one where she invented her own language and decided that
the Western subject-verb-object syntactical pattern is just too *pushy* and
*domineering* and *masculine* and invented one where everything is in the
passive voice, like Tibetan?  Thus reinforcing the "men are active, women
are passive" stereotype, of course, which I'm sure was not her
intention...

The only thing I really remember is that there's a word whose literal
translation is "holidays" and whose connotation is "horrible times when all
your relatives descend like a plague of locusts and the men hang around and
party and the women have to do lots of extra work."

(Make that "the unintelligent women have to do lots of extra work and the
intelligent women, having shed all their relatives somewhere around
graduate school, are off to the Sing-It-Yourself-Messiah.")

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 30 Sep 92 21:21:00 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

This train of thought reminds me of an observation I've made lately: is it
just my imagination, or does there seem to be a shifting trend towards
protagonistic villains, antagonists so wonderfully shaped that one ends up
rooting for them instead of the 'Good Guys'?

Classic examples are Kahn Noonion Soong (I think that's how it is spelled),
of Star Trek: The Saurons of Pournelle's Co-Dominion universe: and The Lady
of Glen Cook's _Annals_of_The_Black_ Company_ series.

Of course they're have been others in literature, most notably Dracula,
Frankenstein, Nemo, and Professor Moriarty, but it seems to me that now we
have adversaries that are preferable to the so-called protagonists.

Any comments?

------------------------------

Date: 30 Sep 92 21:52:21 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

cozzlab@garnet.berkeley.edu () writes:
>levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>>The recent thread on linguistic SF led me to think about books I hate to
>>love ...

For me this list would have to include most early Heinlein, which I find
entertaining but annoying (his later books are just annoying).

>>1) That Hideous Strength, by C.S. Lewis. (How could his Fairy 
>>   Hardcastle character have anticipated Camille Paglia so well? :-) )
>
>I never heard of Camille Paglia but, it's frightening to think Hardcastle
>has a real-world counterpart.
>
>Where Lewis _got_ Hardcastle was probably from taking the horrid old woman
>he lived with most of his life and exaggerating her a bit.

If you're referring to Mrs. Moore, I doubt it - Lewis's friends all thought
she was horrid, but he didn't; he seemed to be fond of her, in their early
years, really very fond indeed, if you believe A.N. Wilson's biography.  I
suspect that the mother in _The Screwtape Letters_ is a portrait of Mrs.
Moore.

For source material on Hardcastle, Lewis only had to look around at the
dictatorships of his day or perhaps back to the schoolmasters of his youth.
But she really is a memorable character along with the tramp, one of the
most interesting in the book.

------------------------------

Date: 30 Sep 92 22:04:11 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

sdh5@po.CWRU.Edu (Scott D. Hurley) writes:
>This train of thought reminds me of an observation I've made lately - is
>it just my imagination, or does there seem to be a shifting trend towards
>protagonistic villains, antagonists so wonderfully shaped that one ends up
>rooting for them instead of the 'Good Guys'?

It's your imagination that it's a recent trend - it's an ongoing problem of
literature that the villains tend to be more interesting as characters than
the good guys.  (E.g. off the top of his head, Milton's Satan is much more
interesting than his Christ.)

Maybe it's just that they can have more varied character traits.  Nobody is
_all_ bad, and to give your villain good as well as bad traits gives him
more breadth as well as more realism.  Similarly, a flawed, hard-working,
fail-and-try-again good guy is more interesting than a plaster saint.

Or, as one of Jean Kerr's kids put it, "Adam is the lead in this play - but
the _snake_ has all the lines!"

>Classic examples are Kahn Noonion Soong ...

Khan Noonien Singh.  He was supposed to be a Sikh.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 30 Sep 92 22:25:19 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

   Frankly, I wonder why everyone admires the heroes of stories rather than
the villains.  Would you rather be Luke Skywalker, or Darth Vader?  Most
heroes (in the classical sense) go through hardships, see friends lovers
and families get killed, and barely wins in the end.  In fact, in most
stories there is no mention whether they indeed lived happily ever after.
(Actually, if we take the sequelization trend, then the main characters
rarely gets to live happily ever after.)
  Now, the villains, on the other hand, get to loot, pillage, steal, push
the peasants around, get the girls, and otherwise live a fairly fun and
exciting life until the next-to-last chapter when they are defeated.  (In
fact, if there is a sequel, then there is every chance that they are
brought back to life, and get to pillage, steal and plunder again until the
next-to-last chapter again, while the hero gets to struggle through the
muck again.)
   There was a PBS special a few years back, where Kurt Vonnegut Jr. was
instructing some college students on how to write a short story.  He said
that the author should not treat the main character kindly; that the key to
a story was conflict, which means that the main character should go through
horrendous experiences in the course of the story.  As an example, he used
the story by Guy de Maupassant (sp?) "The Necklace."  Authors are real
sadistic SOBs, aren't they?
 
Junsok Yang
YANJUNA@YALE

------------------------------

Date: 1 Oct 92 07:27:36 GMT
From: morrow@fnalo.fnal.gov (Lake Elmo, MN)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

sdh5@po.CWRU.Edu (Scott D. Hurley) writes:
> Classic examples are Kahn Noonion Soong (I think that's how it is
> spelled), of Star Trek: The Saurons of Pournelle's Co-Dominion universe:
> and The Lady of Glen Cook's _Annals_of_The_Black_ Company_ series.

   Quibble: Lady switched sides.  She's a good guy, now.  The
transformation was well developed over a long time, and Cook is to be
commended for his craftsmanship.
   Damn, but I wish the next book would come out!  Lady's got her magic
back and she's PISSED OFF...

Elmo
morrow@physics.rice.edu
morrow@fnal.fnal.gov

------------------------------

Date: 1 Oct 92 14:34:08 GMT
From: mwiz@mpd.tandem.com (Marc Wiz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

sdh5@po.CWRU.Edu (Scott D. Hurley) writes:
>... is it just my imagination, or does there seem to be a shifting trend
>towards protagonistic villains, antagonists so wonderfully shaped that one
>ends up rooting for them instead of the 'Good Guys'?

IMHO one of the best examples of rooting for the bad guys is in "The
Godfather".

By the time I was 2/3 of the way through the book I was rooting for the
Corleones even though they committed illegal acts, etc.

Marc Wiz
(512)244-8780
mwiz@mpd.tandem.com

------------------------------

Date: 1 Oct 92 16:52:25 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>So why is it I can't put these damn books down?  

I have a theory that sometimes the author's obsessiveness can carry the
reader along. Unfortunately, this doesn't help with distinguishing between
fascinating obsession and boring obsession.

Offhand, I'd put _The Watchmen_ in your category. I can't believe in a
world where people demonstrate in favor of police vs. superheroes or where
a rapist is the only one worried about nuclear war.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 1 Oct 92 16:59:06 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

I have a notion that the bad characters are generally more interesting than
the good ones because there's a belief that wanting something and acting to
get it isn't a part of goodness. (Certainly, behaving like that is
inconvenient for people who are trying to control you.)

As a result, the villains are active, and all that the good guys get to do
is stop the bad guys.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 2 Oct 92 02:33:11 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
>I have a notion that the bad characters are generally more interesting
>than the good ones because there's a belief that wanting something and
>acting to get it isn't a part of goodness. 
>
>As a result, the villains are active, and all that the good guys get to do
>is stop the bad guys.
 
    My own pet "theory" is that the Western (Judeo-Christian) culture
admires active protagonists, rather than passive victims.  A lot of
"heroes" react to a situation rather than act.  To me, at least, this
explains why outlaws are admired; why "victim's rights" seems to be less
important in a trial situation than the "rights" of even convicted
criminals (e.g. scores of lawbreakers writing books on their crimes.  The
last I heard, the victims had a right to receive part or all of profits
from such books and movies, and the authors (the criminals) were suing the
law as interfering with their freedom of speech) and the insistence that
all criminals be forgiven.
   (Yes, I am vindictive.)
   This idea came to me a few years ago while writing a paper on the Book
of Job_ (The Bible, not the Heinlein story.)  where I thought of the black
sheep story: where Jesus told a parable of a good son and the bad son.  The
bad son got half of his father's money - split, partied hardy, and came
back broke.  The father, seeing his son again, forgave him, and set the bad
son up with money again.  Naturally, the good son, who had stayed with his
father, got pissed off, and complained.  The father explained that you are
happier when a strayed black sheep comes back to the flock, than when the
good sheeps stay in the flock.
    Nice story; Lousy incentive scheme.
 
Junsok Yang
YANJUNA@Yale

------------------------------

Date: 4 Oct 92 17:41:34 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
[Stuff deleted]
> Offhand, I'd put _The Watchmen_ in your category. I can't believe in a
> world where people demonstrate in favor of police vs. superheroes or
> where a rapist is the only one worried about nuclear war.

Excuse me?  Take a look at the kind of people presented as 'superheroes'
(the term is barely used) in _Watchmen_.  Of the handful who are active by
the time of the pro-police demonstrations, two are genuinely creepy
right-wingers, and one isn't even human anymore.  Compare those to your
friendly neighborhood cop, who you maybe even knew when you were both
little.  Remember, in the world of the Watchmen, the 1960s never happened
quite like they did here.  The Vietnam War was won by the US.  There are no
references to the riots _we_ remember, and which helped destroy the image
of the police in many peoples' eyes.

As for worrying about nuclear war; well, to me, it seems like just about
_everyone_ (and his brother) is worried *sick* about the impending war, NOT
just the rapist...

Leif

------------------------------

End of SF-LOVERS Digest
***********************

1,, resent,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA09099; Thu, 15 Oct 92 08:57:55 EDT
Date: Thu, 15 Oct 92 08:57:55 EDT
Message-Id: <9210151257.AA09099@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #544
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Keywords: resent

*** EOOH ***
Date: Thu, 15 Oct 92 08:57:55 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #544
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Keywords: resent


SF-LOVERS Digest           Thursday, 15 Oct 1992      Volume 17 : Issue 544

Today's Topics:

		     Books - Farmer & Wolfe & Zelazny

---------------------------------------------------------------------------

Date: 14 Oct 92 17:19:43 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bushwah (was Re: "VENUS ON THE HALF SHELL")

Well, before I get started, let me confess that I'm not at all sure that
the posting I'm replying to isn't some kind of elaborate hoax.  Certainly
the name given ("Gharlane of Eddore") would lead one to think so.

And yet it's a very well-written and -researched article.  The individual
who wrote this knew, to a significant extant, what s/he was talking about;
which makes his/her conclusions all the more pernicious.

So, to correct those conclusions, once more into the breach:

gharlane@nextnet.csus.edu writes:
>FAC_PDEIGL@VAX1.ACS.JMU.EDU writes:
>>Why was the book written by Farmer and not Vonnegut?  What is the
>>relationship between Vonnegut and Farmer?  How did the book come about
>>and why was it written?

"Gharlane's" "explanation," while factual enough in its way, manages to
fail to answer the questions FAC_PDEIGL@VAX1.ACS.JMU.EDU asked.

The book was written by Farmer and not Vonnegut because Vonnegut never
intended to write a book by "Kilgore Trout."  Farmer, on the other hand,
was at this period involved in the elaborate conspiracy-theory-come-joke-
come-literary-research-project collectively referred to as the "Wold Newton
family," (WNf) which "Gharlane" (correctly) praises below.

Among the twisty ins and outs of the WNf project, was the concept of the
"secret history" - that is, PJF attempted, half-seriously, to convince
readers that the WNf was real, and that, allowing for fictionalization and
"errors" by the original authors, the tales of, e.g., Tarzan, "Doc" Savage,
and many other fictional characters were _true_, but that this knowledge
had been suppressed (partially by the very act of publishing those
adventures as fiction) for some reason.

For example, his book THE OTHER LOG OF PHILEAS FOGG, which ties into the
WNf project in several ways, most notably the concept of the "Secret
Immortals", tells us what "really" happened during those quatre-vingt
jours.  He even manages to drag Captain Nemo into a work where Verne never
intended him.  Very strange.  A great deal of fun.

Well, and anyway, Farmer included a number of fictional _authors_ in his
family tree of the WNf, including Harlan Ellison's nom-de-plume "Cordwainer
Bird"; his own "Peter Jairus Frigate"; and Vonnegut's "Kilgore Trout."

And _then_, calling upon his loyalty to fellow Hoosiers, he convinced
Vonnegut that it would be a grand joke if books by "Trout" were to begin
appearing in the objective world; and began to write some of the books
Vonnegut had described "Trout" as having written - first VENUS ON THE HALF
SHELL, and then THE SON OF JIMMY VALENTINE.  Depending on what version of
Farmer's account you read, the latter was in any stage from outline to a
completed manuscript when Vonnegut pulled the plug.  VENUS had been
published, first as a serial in F&SF, and then in paperback ("first time
without lurid covers!" - though the covers were not the biggest problem
with "Trout's" "original" publishers; it was the promise of WIDE-OPEN
BEAVERS INSIDE!!!  that made the books embarrassing for even science
fiction fans to own them.)

Why did Vonnegut pull the plug?  Simply: he started getting letters and
reviews which _assumed_ that he'd written the book.  Since he didn't
particularly _like_ the book (_de_gustibus_...), he was rather bothered by
this, and more so that the people writing these letters and reviews could
_not_ be convinced that he hadn't written it unless the real culprit came
forth.  So he insisted that Farmer come forth, and withdrew permission to
do further books by "Trout."

Whether Vonnegut was justified in doing this is questionable, but I think
it can be stated that his motives were not the utterly base ones "Gharlane"
seems to impute.

Anyway, Farmer managed to milk things for a bit more.  In VENUS, he had
given his hero, Simon Wagstaff, a "favorite science fiction writer," named
Jonathan Swift Somers III.  Shortly after VENUS appeared, stories by
Jonathan Swift Somers III began appearing in F&SF, concerning a talking dog
by the name of Ralph von Wau Wau.  The cherry on the sundae appeared in
ANALOG: one of Spider Robinson's "Callahan's" stories featured a talking
dog, named Ralph, who (it turned out) had pseudonymously written the
stories of Jonathan Swift Somers III ... _and_ Kilgore Trout ... _AND_
Philip Jose Farmer.  A lovely touch.

["Gharlane"'s summary of the history of the Riverworld books, essentially
correct, deleted.]

>His creation of the "Wold Newton Family" and consequent unitization of
>most of the extant heroic and pulp fiction of the last few centuries was a
>scholastic tour de force that may never be equaled.

"Unitization?"

Anyway, while the WNf is indeed quite impressive, and a _great_ deal of
fun, calling it a "scholastic tour de force" is at best an exaggeration.
The book DOC SAVAGE: HIS APOCALYPTIC LIFE, for example, is riddled with
errors.  For example, he gives a listing of who wrote which of the Doc
novels (most of them were written by Lester Dent): his attributions for
many of the novels are just plain wrong.  His attempt at a chronology for
the stories has also been shown to be impossible (at least one better
chronology appeared in the fanzine BRONZE SHADOWS).  [For much of this
information I am grateful to Chris Jarocha-Ernst and the egregious Jerry
Boyajian.]

> Farmer used Vonnegut's style so superbly.

Actually, he used an _exaggerated_ version of Vonnegut's style.

>My point here is that Vonnegut isn't much of a writer, and his florid,
>singy style with made-up science and technology isn't much of a style;

Well, yes, it _is_, and it's _much_ harder to imitate than you'd think.
(More credit to Farmer.)  Parody, yes; imitate, even in an exaggerated way,
no.

The exaggeration was necessary, btw.  Vonnegut had repeatedly explained
that Trout had brilliant ideas but "an atrocious writing style."  [Trout is
allegedly based on Theodore Sturgeon; this one fact makes me doubt that
allegation highly, since Sturgeon was possibly _the_ stylist in SF through
at least the mid-'60s.  I suspect it's merely a name-joke.]

> this is evidenced by the fact that Farmer did it better, 

Very definitely a matter of opinion.  To my (admittedly superior:*) taste,
VENUS is, deliberately, very badly written.

>and is the master of many styles and techniques and Vonnegut is not.

Have you read any of Vonnegut's early work?  His style varied quite a bit
from story to story.  The pseudo-primitive style in which he has written
everything from SLAUGHTERHOUSE-FIVE on, is a deliberate choice, and,
whether or not you happen to like it, was achieved at great cost of labor.
Vonnegut deprecates and even makes fun of that labor (e.g., at the
beginning of PALM SUNDAY), but it's very real.  (It is, among other things,
a paean to the quasi-literacy of the American reading public who will
accept complex ideas, simply presented, but never a complex presentation.)

>Vonnegut spent most of the fifties writing "mainstream" novels that used
>plot elements derived from pulp SF magazines.... and using them poorly at
>that.  His publication contracts always specifically stated that the words
>"Science Fiction" and the abbreviation "SF" were *not* to appear on the
>dust jacket, or in review announcements of his work.

Fascinating.  You mean all those works published in F&SF were really by
someone else stealing Vonnegut's work?  Or that the original edition of
PLAYER PIANO (which was nominated for a Hugo) was in violation of the
publisher's contract with Vonnegut, since the book was clearly identified
as SF?

Bushwah and double bushwah.

Vonnegut's decision to dissociate himself from SF was later than you think,
and was not a matter of hating SF, but a deliberate _commercial_ decision:
he knew that putting the words SF on a book guaranteed a certain minimum
sale and, equally, guaranteed (in those days) an absolute maximum sale.

Now, he's said some harsh things about SF since, and I think that this was
partly an attempt to justify to himself his action in (effectively)
insulting the genre that had given him his first commercial success.  Some
of the things he's said have also been quite true - e.g., that "Science
Fiction" is a lodge, like Elks or Jaycees, a social club every bit as much
as a literary genre.  This has become truer as SF has grown commercially
and as non-genre SF has absorbed much of what had been the exclusive
playground of "SF," to the point that a novel that would be "clearly" SF
can, these days, be published without the slightest hint from the publisher
that that's what it is (the trend began to take off in the '70s with, e.g.,
THE ANDROMEDA STRAIN).

Anyway...

>So, Vonnegut was a conscienceless rip-off artist who mined pulp SF for
>stories that he then peddled to the fifties mainstream people as
>"brilliant speculation," and made oodles by being completely unabashed
>about his plagiarization of technique and concept.

Well, nonsense.  Vonnegut wasn't that damn commercially successful in the
'50s.  Nor did he ever peddle anything as "brilliant speculation"; if his
publishers ever used that phrase, something I don't recall seeing; he's not
responsible for it.  He just wrote the books, he didn't review them.

>During that time, Farmer was working two and often three shifts trying to
>pay his debts,

"Gharlane" seems to be implying that this is somehow Vonnegut's fault.
What a masterpiece of character assassination!

>because he'd tried to sell a highly innovative novel within the genre

No, it was because he'd _succeeded_ at selling it, but to a crook.

>because the mainstream people wouldn't look at anything truly innovative.

The mainstream people never got to see RIVERWORLD. "Gharlane" is lying by
implication.

>on occasionaly pyrotechnic displays of raw talent, the like of which
>Vonnegut never achieved on his best day.

Vonnegut did.  (Granted, that's a matter of opinion, but I'm right.:*) If
this construction is an example of "Gharlane's" writing, "Gharlane" most
assuredly never will.

>The result of this was Vonnegut's petty attempt to keep Farmer from
>slopping around in Vonnegut's territory (this, despite the number of books
>Vonnegut had stolen, in whole or part, from pulp SF!).....

(A) As I said above, the reason for Vonnegut's cease-and-desist on the
"Trout" books was not what you imply, and not utterly petty.

(B) It wasn't an attempt; it was a fait accompli.

(C) It *was* Vonnegut's territory.  Using actual, specific plot-lines from
Vonnegut's work (as summarized in his descriptions of "Trout's" books) not
to mention a name strongly associated in the reading public's mind with KV,
without KV's permission would not be "slopping around in Vonnegut's
territory," it would be plagiarism.  Farmer, of course, has no interest in
literary theft, and ceased and desisted the minute Vonnegut asked him to.

(D) Name a single book Vonnegut stole, in whole or part, from pulp SF.
Your statement is simply false.  (Saying "well, the _ideas_ are from pulp
SF" is not acceptable; the only "ideas" Vonnegut's books have in common
with pulp SF are not and never were the sole property of pulp SF: space
travel, life on other worlds, time travel, etc.; and what KV did with those
ideas in, e.g., THE SIRENS OF TITAN, is significantly different from what
the pulp writers of the day were doing with them.)

>and by the seventies, Farmer, under all his pseudonyms and writing styles,
>was outselling Vonnegut two to one, and no longer felt much need to
>kowtow.

Cite figures here, please.

>I am delighted that Farmer's outlived Vonnegut by so many years, and been
>able to have such a good time doing it.
 
Outlived Vonnegut?  Vonnegut is still alive, and his books are doing well
(both critically and commercially), so I presume you can't mean "his
literary reputation has outlived V's," either.  What on *EARTH* are you
blathering about?

>Most of Farmer's output is pure pulp drivel; he developed some bad habits
>during the desperate years, and the only things he's put real time and
>attention into are his heavy-research efforts.

Unfortunately true. The later "Riverworld" books are excellent examples of
what he churns out when his heart isn't really in it.

>His biographies of Tarzan and Doc Savage, and the work that went into
>them, are unmatchable in terms of adoring attention to detail,

See above.

>and loving respect for the work of others.

This is true.  It's also true of the other WNf books, including OTHER LOG
and, in a way, VENUS.

>Suffice it that Farmer is more than worthy of respect. 

Amen.  When he's good, he's very very good.  (And when he's bad, he's
putrid.)

>Vonnegut was in it strictly for the cash

Horsepuckey.  Vonnegut was intelligent enough to plan a way out of the
penury and obscurity of pulp SF; that doesn't mean he's in it strictly for
the cash.  (If he were, he'd never have been *in* the then-ghetto of SF.)

Dan'l Danehy-Oakes

------------------------------

Date: 14 Oct 92 17:08:37 GMT
From: gdr11@phx.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Language and the New Sun

cet1@cus.cam.ac.uk (C.E. Thompson) writes:
> 1. In TSOTT, in Thecla's story, as retold by Severian to Agia in the
>    Botanic Gardens, Father Inire is made to say to Domnina: "Yet even
>    though light is so weightless we have given its name to that
>    condition...". This pun only makes sense in English or *very* closely
>    related languages, as far as I can trace the derivation of the words
>    light (opposite of heavy) vs. light (opposite of dark).
> 
> 2. In TCOTC, Thea says to Severian: "The dawn-men ... renamed it [Mars]
>    Present. That was a jest in their tongue for the same word meant both
>    _Now_ and _The Gift_. Or so one of my tutors once explained the matter
>    to my sister and me, though I do not see how any language could endure
>    such a confusion."
> 
> So how is one to reconcile the two passages? With any other SF author
> than Gene Wolfe, I would attribute one or other to a momentary
> carelessness, but I would be quite reluctant to assume that here.

I don't know how much fiction you read that appears in translation;
probably not much if you're a confirmed sf junkie, sf being a primarily
English-language genre, but you should take a look at what _real_
translators can do.  Pick up a copy of _The Futurological Congress_ by
Stanislaw Lem and translated from Polish.  A large section of that novel
concerns the development of the language the characters speak (English of
course in the translated book) and how it has been influenced by the
developments in biochemical technology.  This section is full of very
clever neologisms and puns that only work in English and could not have
appeared in the Polish; the translator has made an excellent job of coming
up with ideas along the same lines as Lem but which work in English.  There
are other dazzling examples of the translator's art in _The Cyberiad_ and
_The Star Diaries_.

If you're interested in the problems of translating difficult
language-sepcific passages, you might like to consider the problems facing
David Boulos, who is most famous for translating Georges Perec's monumental
novel 'Life: A User's Manual' ('La Vie: Mode D'Emploi') and is now in the
middle of translating another of Perec's novels, the one which I cannot
recall the title of, but which was written entirely without the letter 'E'
(a kind of French parallel to 'Gadsby').

In the afterward to TSOTT, Wolfe explains that he is 'translating' TBOTNS
from some original far-future language and that he has taken liberties by
replacing native words with ones he has derived from pseudo-Classical roots
to give a better flavour.  Under these circumstances, the passages you
quote seem entirely reasonable.  These problems always occur in novels that
purport to be 'translations' of texts originally in a language that does
not exist.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 15 Oct 92 00:03:24 GMT
From: dittman@skitzo.dseg.ti.com (Eric Dittman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Prince of Chaos the conclusion??

I was in the bookstore yesterday to pick up _Mostly Harmless_ when I
noticed the paperback version of _Price of Chaos_ was out.  I read this
when it was first released in hardback, so I was surprised that the cover
of the paperback said PoC was the conclusion of the Amber series.  Did the
publisher add this by mistake, or is Zelazny just going to leave the loose
bits loose?

Eric Dittman
Texas Instruments - Component Test Facility
dittman@skitzo.dseg.ti.com
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Date: 14 Oct 92 16:57:52 GMT
From: kasprj@jec321.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: In defense of Vonnegut (was Re: "VENUS ON THE HALF SHELL")

gharlane@nextnet.csus.edu writes some things which I _hope_ were not
intended seriously:

>My point here is that Vonnegut isn't much of a writer, and his florid,
>singy style with made-up science and technology isn't much of a style;
 
 Isn't much of a style? Excuse me, what isolation chamber have you been
living in for the past few decades? If book sales or critical reviews are
anything to go by, Vonnegut's style is a very successful one. How many
authors can you think of who are popular with the critics, the mainstream
readers, _and_ the science fiction readers? And if none of these opinions
count for anything in your estimation, why not just say "I don't like
Vonnegut's writing"? That's all you're really saying in the first place.

>this is evidenced by the fact that Farmer did it better, and is the master
>of many styles and techniques and Vonnegut is not.
 
All this proves is that farmer is a good mimic. This is like saying that
some local bar band is the greatest band in the world, because they can
play like the Beatles _and_ the Stones, plus they wrote a few of their
_own_ songs! Yow!
 
Vonnegut could write Farmer as well as Farmer wrote Vonnegut, if he wanted
to. But Vonnegut doesn't have time for that sort of game. He's too busy
writing Vonnegut, which is good enough for a lot of readers and critics.

>Vonnegut spent most of the fifties writing "mainstream" novels that used
>plot elements derived from pulp SF magazines.... and using them poorly at
>that.
 
Well, if you want to think he used them poorly, you're allowed. I think
that Vonnegut's novels _were_ closer to the mainstream... SF-influenced
mainstream, yes, but SF was hardly the only influence. My favorite feature
of Vonnegut's style is his blend of imaginative speculation and harsh,
real-world experience.

>Come the sixties, Farmer had managed to get his career restarted, and was
>making about as much as Vonnegut, despite all of Vonnegut's mainstream
>best-sellers, sheerly on quantity... and on occasionaly pyrotechnic
>displays of raw talent, the like of which Vonnegut never achieved on his
>best day.
 
Again, what's your measure of "raw talent"? Critical reviews? Vonnegut
wins.  Sales of any given book? Vonnegut wins again. Your own opinion? Then
why don't you just say so?

You want raw talent? _The Sirens of Titan_. _Cat's Cradle_. _Breakfast of
Champions_. (I could go on, but I just took three of my favorites for
example.) Now compare to Farmer's Riverworld or World of Tiers series.
Vonnegut shamelessly borrows science fiction elements to help illustrate
his insights into the real world. Farmer shamelessly borrows characters
from the real world to populate his science fiction settings. You decide
which you like better.

>The result of this was Vonnegut's petty attempt to keep Farmer from
>slopping around in Vonnegut's territory (this, despite the number of books
>Vonnegut had stolen, in whole or part, from pulp SF!).
 
Petty? Farmer asked Vonnegut for permission to use one of his ideas.
Vonnegut granted it. He didn't like the results, so he didn't give Farmer
permission the next time. So Farmer abandoned that concept and went on to
something else.  I don't see any pettiness there. Both parties were acting
mature and respectful. 

>I am delighted that Farmer's outlived Vonnegut by so many years, and been
>able to have such a good time doing it.
  
If Vonnegut's been dead for so many years, who wrote _Hocus-Pocus_?

>So don't take Vonnegut's attitudes toward "VENUS ON THE HALF SHELL" or
>P.J. Farmer too seriously; they are the attitudes of a drunken curmudgeon
>faced with a talent superior to his own, and loudly decrying the ability
>of someone who did better work with less effort.
 
 Tell me, are you a personal friend of Farmer's? Or did Kurt Vonnegut beat
you up on the playground at a young age? Or what? If you don't like
Vonnegut's writing, fine. But you seem to have a personal hatred for the
man, which I can't understand.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 14 Oct 92 21:23:44 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: In defense of Vonnegut (was Re: "VENUS ON THE HALF SHELL")

jmann@vineland.pubs.stratus.com writes:
>I think he was talking about their works. He's wrong there, too, of
>course. Vonnegut's works are almost all in print.

What's out of print?

CANARY IN A CATHOUSE is, but all the stories from it are included in
WELCOME TO THE MONKEY HOUSE.

The only books I haven't seen on the shelves lately are HAPPY BIRTHDAY,
WANDA JUNE and BETWEEN TIME AND TIMBUKTU, and that doesn't prove much
because neither of them ever had decent distribution (and BT&T isn't
exactly "by" Vonnegut; it's a teleplay munged together from his "ideas and
concepts" for an entertaining PBS special in the early '70s - does anyone
know if this has ever been released on videotape?).

Dan'l

------------------------------

Date: 15 Oct 92 05:27:38 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kasprzak/Mann replies; was: IN DEFENSE OF VONNEGUT

kasprj@jec321.its.rpi.edu (Jim Kasprzak) writes:
>gharlane@nextnet.csus.edu
>>My point here is that Vonnegut isn't much of a writer, and his florid,
>>singy style with made-up science and technology isn't much of a style;
>  
>Isn't much of a style? Excuse me, what isolation chamber have you been
>living in for the past few decades?  If book sales or critical reviews are
>anything to go by, Vonnegut's style is a very successful one.

Successful compared to what?  P.G. Wodehouse?  Leslie Charteris?  Robert
Heinlein?  C.S. Forester?  E.E. Smith, PhD?  (EES's work and derivatives
thereof have sold several times as many copies as Vonnegut's have, over
their publication lifespan, but far be it from me to assert that EES is
more "successful" than Vonnegut; after all, librarians know who Vonnegut
is, and everyone knows what an incredibly good movie "SLAUGHTERHOUSE-FIVE"
was, and public opinion is hardly divided on the masterful anime version of
"THE LENSMEN.")

If you want to see the reaction of competent SF writers to Vonnegut,
re-read "INFERNO" by Pournelle and Niven.  Vonnegut's in there, but not
Farmer.  There's a reason for this.

Ask yourself why the most seminal collection of the sixties, "DANGEROUS
VISIONS," contains a Hugo-award story by Philip Jose Farmer, "RIDERS OF THE
PURPLE WAGE," and Kurt Vonnegut, whom Ellison worshipped from afar, only
appeared in the second DV after Ellison let him use the word "f**k" in the
story's title.  Note that the intro to the Vonnegut story in the second DV
contains these lines, excerpted from the 24 January 1971 "New York Times:"
 
   "After 'SLAUGHTERHOUSE-FIVE,' Vonnegut began work on a novel called
   'BREAKFAST OF CHAMPIONS,' about a world in which everyone but a 
   single man, the narrator, is a robot.  He gave it up, however, and 
   it remains unfinished.  I asked him why, and he said  'Because it
   was a piece of ____.'"

Far be it from me to contest Mr. Vonnegut's evaluation of his own work.
Alas, this article also reported Vonnegut's intention to stop writing,
which Vonnegut seems later to have forgotten.

>How many authors can you think of who are popular with the critics, the
>mainstream readers, _and_ the science fiction readers? And if none of
>these opinions count for anything in your estimation, why not just say "I
>don't like Vonnegut's writing"? That's all you're really saying in the
>first place.

Isn't that all *any*body ever says here?  At least I had the common
courtesy to delineate precisely *why* I object to the man's existence.
He's a hypocrite who ravaged the SF field for material, peddled it to the
effete literate snobs at Saturday Review with all the science converted to
hokum so they could deal with it as myth, and destroyed the clean and
shining brilliances of the field by eclipsing it with pablum.  Raymond F.
Jones sold "I TELL YOU THREE TIMES" at about the same time K.V. was
finishing the first draft of "PLAYER PIANO."  Re-read them both and tell me
which is science fiction, and which should have been published in the
mainstream without SF trappings.

>>this is evidenced by the fact that Farmer did it better, and is the
>>master of many styles and techniques--- and Vonnegut is not.
>  
>All this proves is that farmer is a good mimic. This is like saying that
>some local bar band is the greatest band in the world, because they can
>play like the Beatles _and_ the Stones, plus they wrote a few of their
>_own_ songs! Yow!

No, it's saying that the man who wrote the stories in the "STRANGE
RELATIONS" collection in the 1950's, and invented the "RIVERWORLD" likes to
experiment with his craft, in much the same way that Kelly Freas
experiments with different artistic technique, or in the way that Joni
Mitchell uses entirely different musical styles in various albums.
(Compare "LADIES OF THE CANYON" to "MINGUS" some time, and then tell me
she's only a mimic.  Same thing.)

>Vonnegut could write Farmer as well as Farmer wrote Vonnegut, if he wanted
>to. But Vonnegut doesn't have time for that sort of game.  He's too busy
>writing Vonnegut, which is good enough for a lot of readers and critics.

Readers who don't know anything about SF, Fantasy, or good writing,
perhaps; and critics who are easily swayed by mystique in the absence of
content and talent, perhaps; but none I know.

>>Vonnegut spent most of the fifties writing "mainstream" novels that used
>>plot elements derived from pulp SF magazines....  and using them poorly
>>at that.
>  
>Well, if you want to think he used them poorly, you're allowed. I think
>that Vonnegut's novels _were_ closer to the mainstream... SF-influenced
>mainstream, yes, but SF was hardly the only influence. My favorite feature
>of Vonnegut's style is his blend of imaginative speculation and harsh,
>real-world experience.

Even Ellison, Vonnegut's premier fan/sycophant, doesn't like "PLAYER
PIANO."  As for "harsh, real-world experience," give me a break.  Vonnegut
practically invented the concept of "carnography," and seems to *wallow* in
human desperation and deterioration.

>>Come the sixties, Farmer had managed to get his career restarted, and was
>>making about as much as Vonnegut, despite all of Vonnegut's mainstream
>>best-sellers, sheerly on quantity... and on occasionally pyrotechnic
>>displays of raw talent, the like of which Vonnegut never achieved on his
>>best day.
>  
>Again, what's your measure of "raw talent"?  Critical reviews?  onnegut
>wins.

You actually let critics determine your opinions?  Interesting.

>Sales of any given book?  Vonnegut wins again.

Don't be too sure about that.  The "best-seller" designation is a bit
suspicious, and certainly has no provable correlation with talent or
quality.  Vide Jackie Collins, Erich Segal, L. R. Hubbard.

>Your own opinion?   Then why don't you just say so?

How about awards and publications within the field?  Vonnegut lost the
novel Hugo to Simak in '64.  (Simak got "Best Novel" with "WAY STATION,"
competing with Vonnegut's "CAT'S CRADLE."  And "WAY STATION" is a vastly
better-conceived and executed novel.)

Farmer's "RIDERS OF THE PURPLE WAGE" tied with McCaffrey's "WEYR SEARCH"
for "Best Novella" in 1968.

Does this sound like the voters dug Vonnegut?  Or does it sound like they
might appreciate Farmer, just a bit ?

>You want raw talent? _The Sirens of Titan_.

A negative joke about the importance of the human race.  *yawn*

>_Cat's Cradle_.

A world-ending caused by pseudotechnology?  *yawn* "Wyndham,"
"Christopher," and Moore did it better decades earlier.

>_Breakfast of Champions_.

See Vonnegut's own comment on *this* bit of marvelousness, up above.

>(I could go on, but I just took three of my favorites for example.)

I could go on, too.  But do you really want me to waste the bandwidth?

>Now compare to Farmer's Riverworld or World of Tiers series.

Why?  Farmer was writing a pulp-series heroic fantasy quest.  And damned
well, too.

>Vonnegut shamelessly borrows science fiction elements to help illustrate
>his insights into the real world.

"Insights?"  Don't you mean sarcastic downer opinions on the "essential
hopelessness of being human?"  (He called it that, once, in a lecture I
attended.)  And if he really borrowed "science fiction elements," and
displayed any competence in doing so, I'd probably have more respect for
him.  But as it is, he lacked the experience and education to make proper
use of science or technology.  The closest he ever came was "Ice-Nine,"
which carried "CAT'S CRADLE" all the way to the Hugo finals; but he said
the idea was suggested, and explained, by a friend.

>Farmer shamelessly borrows characters from the real world to populate his
>science fiction settings. You decide which you like better.

That's easy; real-world characters require historical research, checkable
knowledge, and more than a little awareness of real technology.  In other
words, Farmer's approach involves real scholarship, and requires a bit more
than spewing words while wearing a bad attitude, Vonnegut's normal mode of
operation.

>>The result of this was Vonnegut's petty attempt to keep Farmer from
>>slopping around in Vonnegut's territory (this, despite the number of
>>books Vonnegut had stolen, in whole or part, from pulp SF!).
>  
>Petty? Farmer asked Vonnegut for permission to use one of his ideas.

*NOT* "one of his ideas" ...  Farmer asked permission to write a novel in
the persona of one of Vonnegut's characters!  Farmer *asked permission* to
do biographies of Tarzan and Doc Savage, and would have done the same with
the characters of Jules Verne and Jack London and a host of others, had
they had living representatives.

>Vonnegut granted it. He didn't like the results, so he didn't give

Actually, what steamed Vonnegut off was that Farmer did such a good job
that it made it look really easy to write just like Vonnegut, since most of
the self-styled literary critics who eviscerate the works of others for a
living COULD NOT TELL THE DIFFERENCE.

>Farmer permission the next time. So Farmer abandoned that concept and went
>on to something else.

Natch.  Farmer isn't limited in scope or concept.  He's a WRITER, not a
"creative typist."  He does *all* kinds of writing, although his major
strength for the last decade or two has been as an analytical essayist.

>>I am delighted that Farmer's outlived Vonnegut by so many years, and been
>>able to have such a good time doing it.
>   
>If Vonnegut's been dead for so many years, who wrote _Hocus-Pocus_?

Beats me.  I could make a few speculations, if you like.  Rumor has it that
Vonnegut's mortal remains are occasionally animated by "Bork-Tu," a
Bokononist Spirit who is actually the old soul of a beer bottle awaiting
re-incarnation as a five-cent Cocoa-Cola bottle, and consequently doomed to
roam the cosmos forever....

And then jmann@vineland.pubs.stratus.com (Jim Mann)  added:

>>>I am delighted that Farmer's outlived Vonnegut by so many years, and
>>>been able to have such a good time doing it.
>>   
>>If Vonnegut's been dead for so many years, who wrote _Hocus-Pocus_?
> 
> I think he was talking about their works. He's wrong there, too, of
> course. Vonnegut's works are almost all in print. All but a couple of
> Farmer's works are out of print.  

Actually, most of Farmer's best stuff is findable; but Vonnegut's are
hardly "almost all in print."

(Heck, did you know that when Vonnegut was trying to write hard-boiled
private-eye stuff, in the fifties, Mickey Spillane told him not to bother
until *after* he'd won the Newbry Prize for children's literature?
Spillane explained that you need to know how to tell a simple story well,
*before* adding in the blood and thunder.)

To this day, Vonnegut's never written a decent children's book, although
his simplistic style might be a hangover from attempts at such...

But there's still a gold medal on Spillane's mantelpiece, right next to a
glass-boxed copy of "MY GUN IS QUICK."

*snicker*

------------------------------
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Date: 14 Oct 92 12:08:55 GMT
From: mehers@rutile.enet.dec.com (Damian Mehers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (*spoilers*)

There is a passage in JTB which seems to throw light on the identity of
Fury.  I don't remember is precisely, however:

When Hydra is planning how to kill Mark on the Ice-Bike race, 'it' says
that there is no risk of Fury interfering because it will be in the stands
watching the race.  There were only two Remillards watching the race -
Denis and Rogi.

My (current) guess is that it is Denis...

Damian

------------------------------

Date: 14 Oct 92 17:51:28 GMT
From: rwilley@eagle.wesleyan.edu (Hrothgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

Unfortunately, I don't have my copy of "Jack the Bodiless" handy, so most
of this is from memory.

In the quest to dertmine who or what Fury is exactly, there is one
possibility that seems to have been overlooked.  Much as Hydra is a
multi-individual entity, it is entirely possible that Fury is some kind of
disembodied spirit which is able to manifest itself through various members
of the Remillard family.  Victor was locked away within his own mind for
decades.  He undoubtedly went (even more) insane, however, I don't think it
is too great a stretch of logic that he might have been able to develop his
own mental powers during this time.  Note that when Dennis goes to the
final prayer vigil, he meets with Victor alone, and it states that he
"listens" with all his mental shields and defenses down.  It's my guess
that Victor/Fury subverted Dennis at this time.  Then, as members of the
family entered into the MetaConcert, Fury/Dennis established linkages which
allowed itself to manifest through any of the Remillards who took part in
that Metaconcert.  (I believe that the individuals who took part were
brought one by one into the concert, which would allow each to be subverted
in turn).

Thus, Fury is not actually one of currently living Remillards.  Instead,
Fury is something like a Lylmik which must manifest itself through one of
the Remillards to have any ability to interact with the world around it.  I
would explain the "inevitably I am born quote" as Victor/Fury finally being
able to subvert the Remillards during the metaconcert, as he had been
planning to do for some time.

I think that this hypothesis would explain most of the discrepancies in the
"fury record", including the advanced lie detector tests, and apparantly
inconsistent people being present during different manifestations.

Richard

------------------------------

Date: 14 Oct 92 14:03:55 GMT
From: jasonr@syma.sussex.ac.uk (Jason F Ralph)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (*spoilers*)

I have to admit that I too missed thw discussions about the identity of
Fury when JtB came out, and that I hadn't even considered Felice as a
candidate for Fury (partly because it has been a good five years since I
last read the Saga of the Exiles). Though the name 'Fury' is quite
reminiscent of Felice at her best, she was by nature a destructive
personality and I doubt whether her mental state would have enabled her to
prolong her life sufficiently to reach back to post intervention times.
Assuming, of course, that she did not possess the 'immortality' gene of the
Remillards...which is by no means guaranteed.

Felice is quite an interesting plotline and I think if it can be justified
properly it could be a very good tie-in. My money would still be on Paul
though, for most of the reasons given before, he was consistently present
at all the events where Fury made an appearence AND he had a close
relationship with all the children making up Hydra... one which was not
present with Marc or Jack.

This problem is unlikely to be sorted out when Diamond Mask finally makes
its appearance but we may get some more clues. Hopefully it won't take too
much longer to appear because I for one have been waiting for about eight
years to read the WHOLE story!

jasonr@sussex.central.ac.uk

------------------------------

Date: 12 Oct 92 17:49:58 GMT
From: blj@wam.umd.edu (Barry Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards?

ghost@openage.openage.com (Glenn Host) writes:
>I agree regarding the fizzling.  Recently the authors seem to be trying to
>one-up each other with attempts to be the most perverse.
>
>The Great and Powerful Turtle is still around and is still the best
>character; the rest, especially Dr Tachyon, are degenerating into
>characters you hope die just so that you do not hear about them anymore.
>Many times I hoped he/she/it would die in the solo novel but no such luck.

I tend not to agree, at least not to the extent of becoming fed up with the
series.  I think there was a lot to be said for the complexity of the plot
running through books 4 through 7 and I noticed some character development,
even though I probably wouldn't have minded much if there wasn't.  Ok so
I'm biased. ;) I do agree that this latest 'series' of stories has been
drawn out a bit too long and the newest volume could have been cut back to
a single story while including some other characters in their own stories
as well.  As I see it, the way the plot had been progressing the story had
to be written, but I don't think it deserved the whole volume.  I'd rather
the books go back to the format of different interconnected stories rather
than one large jumble (although I LOVED 6 and 7).

As an afterthought, for some strange reason Dealer's Choice reminded me of
the second season opener of the War of the Worlds series that was on a
couple of years ago.  Not in plot, just in mood and feel.
 
Shrug.

Barry Johnson
blj@wam.umd.edu

------------------------------

Date: 12 Oct 92 18:34:27 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards?

kasprj@isaac.its.rpi.edu (Jim Kasprzak) writes:
>jvessey@husc8.harvard.edu (Jonathan Vessey) writes:
>> Is anyone out there a fan of the Wild Card series of books? I've read
>> all of them with the exception of part of Aces Abroad (I read books five
>> and six first so I sort of know what happens and haven't felt like going
>> back over it).  Needless to say, I was psyched to see that the newest
>> book in the series is out a bit before I was planning on it. Has anyone
>> read it? What did you think?
[cut]

>I really couldn't bring myself to care about what happened to anyone
>except the Great and Powerful Turtle (probably the most "human" of all the
>Wild Card victims). If someone can tell me what finally happened to him,
>I'll quit looking for the fifth volume and give up on the series for good.

Turtle is still alive and still a bit of a whuss (sp?) His pal Joey moved
out of state, so Turtle is pretty lonely. Any more would be a SPOILER.

>Wild Cards was a great concept that fizzled in the long run. I recommend
>reading the first volume and quitting there. You'll save yourself time,
>money and frustration.

Relative to other "shared universe" collections, I think Wild Cards is
doing quite well. (The concept, in my opinion, usually fizzles after about
book 3, but I'm still reading this one). I agree that the alternatives to
history were fascinating, but they've apparently decided not to fill in
eras they've already covered, so they're pretty well stuck with being
contemporary. (I however, am still chuckling about "General Frank Zappa").
For the last several books, they've been alternating NYC stories with
"elsewhere" so that lots of stuff can go on without everyone having to
interact with EVERYONE else. They may have messed up continuity this time,
though.  I think they forgot that Jay Ackroyd was supposed to be out of
town. (Although he hasn't made an appearance since early on. Maybe this
gets explained).

Anyhow, I'm a comic book fan, so I rather like the series.

------------------------------

Date: 13 Oct 92 18:17:21 GMT
From: WRT@cornellc.cit.cornell.edu (Bill Turner - Cornell University Library)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards #11

I just read WildCards #11 (Dealer's Choice), and enjoyed it.

I was a bit surprised to find how much I DID enjoy it. As with other
posters, my enthusiasm for the series had waned. I particularly disliked
that the evil aces/jokers were always stronger than the good ones, so
anyone I liked tended to die rather quickly. I found #10 quite boring, and
might not have read #11 had I not forgotten about having the series on
standing order.

Yes, many of the characters I'd like to read more about have moved offstage
for some reason, butf one of the best - the Turtle, has a major role in
this book. And for once, the characters seem to make some real progress!

Over the series, the charge of perversity is justified, I'm afraid, but not
in this particular book.

------------------------------

Date: 8 Oct 92 04:53:41 GMT
From: c9005189@wombat.newcastle.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Book List Request

I am after a list of brilliant/very well written science fiction/fantasy
books to read. Any list would be more than welcome.

My favourite science fiction/fantasy writers are:

Mary Gentle (Particular her "Golden Witchbreed" Series)

Clifford D. Simak (Some novels such as "Ring Around the Sun" etc.)

Philip Jose Farmer (particularly the first and second books of "The World
   of Tiers" Series. The other books in this series are too repetitious,
   and the writing at times seriously erodes.  An enjoyable series all the
   same.

Peter Grimwood ("Replay" was an enjoyable novel. Probably one of the best
   time-slip novels ever written. While there maybe nothing brilliant about
   Grimwood's writing his ideas received high-praise from me. I
   particularly like his jokes on Steven Spielberg's films.)

Arthur C. Clarke (All of Clarke's novels are enjoyable, except for his
   later collaboration with Gentry Lee, which in my opinion, should never
   have happened. Lee's ideas are good, but he is more experienced at
   writing astro-technical papers for N.A.S.A.  My favourite Clarke novels
   are the impressive "Rendezvous With Rama" which has been often compared
   with Stanislaw Lem's masterpiece "Solaris". I believe that it was wrong
   of Clarke to write successive sequels to this well-written novel depite
   at times the wooden characterisation. The ending left the reader
   wondering of the implications of such a visit and if there would be
   further visitations by a similar hybernetic planet inhabitated by simple
   prehistoric micorobic lifeforms, despite the occasionally dorsal finned
   shark like creatures which lived in the surrounding acidic waters of the
   locus. I also loved Childhoood's End and also 2001: A Sapace Oddyssey,
   even though it is horribly out of date. It still stands up well, all the
   same. I am eager to read Clarke's latest novel which has been out for
   some time entitled "The Ghost of the Grand Banks" even though it isn't
   really science-fiction.)

Daniel Keyes ("Flowers for Algernon". Very enjoyable. The novel was an
   expansion on his novella version. This S/F novel really plays on one's
   emotions, particularly during the closing pages. One of the best S/F
   novels I have read. The novel deals with intelligence acceleration. Well
   worth looking at if you haven't read it.)

Michael Moorcock's (Elric series. A highly enjoyable series. Does anyone
   know when the "Cornelius Chronicles" is coming back into print? I have
   been trying to grab a hold of this series for a while now. I haven't
   checked lately if it's back on the bookstand, but I can't imagine as to
   why it would go out of print. I thought that this series was one of
   Moorcock's most successful series, apart from Elric.)

Raymond E. Feist (I liked his Magician series, even though it may have been
   a bit too long and repetitious. I didn't particularly like the last book
   of the Magician series, as much as I liked "Magaician and "Silverthorn".
   "Prince of the Blood" was a return to Feist's best. "Faerie Tale" was a
   great disappointment and was panned by the majority of critics.
   "Daughter of the Empire", while being a bit slow and drawn out is a
   promising work. I think Feist writes best without collaborating with
   Janny Wurtz, not that she isn't a good writer - she is...)

John Christopher (I like most of his books. Paticularly, "The Death of
   Grass" ("No Blade of Grass" - U.S Title). I also liked "The White
   Mountains Trilogy" and "The Sword of the Spirits" series which shows of
   Christopher's literatary abilitity at his best. His best fantasy/S.F
   series in my opinion.)

John Wyndham ("The Day of the Triffids" is certainly his best work. Very
   terrifying, even today. I also liked "Chocky", even though it was not as
   good a book as Wyndham's first major science-fiction novel. An immensely
   entertaining and enjoyable writer, even though his themes and writing
   may often appear at times to be old fashioned.)

Gene Wolfe (His "Book of the New Sun/Urth" series is a masterpiece in my
   opinion. This series is only for the most patient of SF readers. On
   reading the first few pages I was instantly put off. But this was a
   novel/series that I had heard so much of that I felt that I would have
   to do some additional reading on the plot of the novel, and very soon I
   discovered that many things in this novel are very dreamlike, very
   surreal, which helps to add to the intrigue of the series. All of
   Wolfe's novels are usually very complex to read, and they should be read
   very slowly for the reader to get the best from them. But, if the reader
   concentrates he/she will appreciate this series and Wolfe's other novels
   with a profound admiration. Wolfe's other novel's include "Peace" which
   is about a dead man's reflection on his previous life on earth, and
   "Free, Live, Free" which is a detective style SF novel, I, believe.)

I shall stop now. I could have included more science fiction and fantasy
writers, but the above are among my most favourite. I would be very
grateful, if readers to this newsgroup could include their own favourite
science fiction novelists as I am after some new, good science fiction
writers. Please feel free to include a blend of classic science fiction
writers and novels, as well as a listing of your favourite contemporary
science fiction writers and their respective novels. Also, feel free to
include your favourite fantasy series and trilogies as well as individual
novels as I am always on the lookout for new and imaginative fantasy
literature. By all means, I expect some criticism to the science fiction
writers and the books of theirs I have chosen, as also to the comments I
have included about them and their books.

Please feel free to air your feelings about what I have written and my
suitability of choice. I always admire people who can criticise what others
have said providing they are able to justify their criticisms.

You may either contact me via my email address, or just be responding to my
message in this newsgroup.

Emailing would be preferable if you would like direct contact with myself.

Peter Longworth
University of Newcastle
Callaghan
Newcastle, Australia

------------------------------

Date: 9 Oct 92 15:19:08 GMT
From: steevesm@aspen.ulowell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dark Sun

Anyone bothered with the "Dark Sun" series at all?  I have the first three
books, and while they are "mind candy" (tm.), they are an entertaining read
on an interesting idea.  Just wondering if any of y'all read them and have
an opinion (and BTW, I *do* play the AD&D game of this, also...)

------------------------------

Date: 12 Oct 92 00:43:00 GMT
From: xoanon@carina.unm.edu (timothy k istian soholt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dark Sun

steevesm@woods.ulowell.edu writes:
>Anyone bothered with the "Dark Sun" series at all?  I have the first three
>books, and while they are "mind candy" (tm.), they are an entertaining
>read on an interesting idea.  Just wondering if any of y'all read them and
>have an opinion (and BTW, I *do* play the AD&D game of this, also...)

Yeah, I do like the _Dark Sun_ novels. TSR seems to have finally gotten
their act together - they're now apparently capable of publishing more
than three good books in one year. :=) I like the way Denning portrays the
societies of Athas, and his characterization is very good. (_Much_ better
than in _The Parched Sea_!) And I'm glad they've given the whole series to
one person, instead of having one person write each book (the one problem
with the Cloakmaster Cycle is that the characters change a little from book
to book).

Tim Soholt
xoanon@carina.unm.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Miscellaneous - Conventions (3 msgs) &
                                  Languages in SF (4 msgs) &
                                  Books I Hate to Love (7 msgs)

---------------------------------------------------------------------------

Date: 8 Oct 92 10:58:50 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ICon Memories

Well, another ICon (Iowa Science Fiction Convention; don't be fooled by or
accept cheap imitations, this con's in its seventeenth year) has come and
gone.  My impressions:

The hotel was TOO DARNED HOT AND STEAMY!  I know it wasn't the concom's
fault, but the unusually warm weather for early October, as well as the
hotel's anal attitude toward heat (as in NO air conditioning allowed after
September 30) made my room a sweat bath, and the hotel in general much
warmer than I thought necessary, thanks to the pool being out in the main
indoor concourse.

Misty Lackey could have made herself more available to con-members, as in
by just circulating around the con.  Look, I've found myself in
conversation with L. Sprague de Camp and his wife just wandering around a
con, and they are (IMHO) rather bigger names in the field than Misty is.
If she didn't feel up to it, OK, but it was kind of annoying.  The one time
I did see her wandering about, she was conducting some sort of Dark Horde
Reunion with her friends from SCA.  All well and good, but why couldn't she
have tried to be more available to _all_ con members?  If she wanted to get
together with her Horde siblings, she could probably easily swing a trip to
Pennsic, if there aren't Hordesmen in OK.

The huxters and art were nice, but nothing new.  I think I need to get to
some cons out of my usual area (Iowa, Omaha, and MiniCon) to see some new
huxters and artists.

The crowd attending was pretty good people, I thought.  At least the
invasion of the fraternity dweebs from hell was averted.  Apparently they
had a big problem with that one year at MiniCon, which is why the
at-the-door price has gone up so very high.

All in all, a routine, rather nice ICon.

cc697@cleveland.freenet.edu

------------------------------

Date: 9 Oct 92 04:35:18 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: ICon Memories

cc697@cleveland.Freenet.Edu (Eric Oppen) writes:
>Well, another ICon (Iowa Science Fiction Convention; don't be fooled by or
>accept cheap imitations, this con's in its seventeenth year) has come and
>gone.  My impressions:
>
>Misty Lackey could have made herself more available to con-members, as in
>by just circulating around the con.  Look, I've found myself in
>conversation with L. Sprague de Camp and his wife just wandering around a
>con, and they are (IMHO) rather bigger names in the field than Misty is.
>If she didn't feel up to it, OK, but it was kind of annoying.  The one
>time I did see her wandering about, she was conducting some sort of Dark
>Horde Reunion with her friends from SCA.  All well and good, but why
>couldn't she have tried to be more available to _all_ con members?  If she
>wanted to get together with her Horde siblings, she could probably easily
>swing a trip to Pennsic, if there aren't Hordesmen in OK.

Misty was being kept rather busy by the Con itself.  The fact that Larry
Dixon wasn't at the art auction to do the Rapture Center stuff is that that
was the only chance they had to go eat dinner.  This year may have been a
bit shy on programming, but Misty and Larry were involved in most of what
there was.  I ran into them a number of times over the weekend on the
concourse.  Sunday they spent the better part of the day sitting around and
chatting.  Larry, Rex Bryant, and I were talking about cars of all things
at one point.

>The huxters and art were nice, but nothing new.  I think I need to get to
>some cons out of my usual area (Iowa, Omaha, and MiniCon) to see some new
>huxters and artists.

Huxters tend to attend cons in about the same area as most people.  :-)

>The crowd attending was pretty good people, I thought.  At least the
>invasion of the fraternity dweebs from hell was averted.  Apparently they
>had a big problem with that one year at MiniCon, which is why the
>at-the-door price has gone up so very high.
>
>All in all, a routine, rather nice ICon.

The one complaint most people had about this year was the lack of space.
We're trying to figure out a better solotion for next year.  But what it
comes down to is "Did most people have a good time?"  The answer seems to
be "Yes".  :-)

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 1 Oct 92 16:46:11 GMT
From: hoey@aic.nrl.navy.mil (Dan Hoey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Beautifle Ohio Conventions in Collision

Now that we all know the Ohio Valley Filk Fest is going to be in
Worthington, OH the weekend of the 23rd, I thought you might be interested
in a discovery I made at BSFS last weekend.  If you refer to the OVFF
vocally, careless listeners may think you're talking about the Out of Body
Fan Fund, a service to underwrite the karmic debt of channeling your past
lives to today's conventions.  Are you ready for Smof-Ra?

I'm afraid I'll be at Ditto/Octocon in Cincinnati that weekend, so I won't
be able to let the filkers know of this important new discovery.  Perhaps
word will reach them, somehow.

This does seem to be the year for cons in collision, though.  Next month
Sci-con is opposite Philcon, instead of their usual one week gap.  I'll
miss the one I miss.  It used to be that time was nature's way of keeping
everything from happening at once.  That's probably breaking down due to
global warming and ozone pollution.

Dan Hoey
Hoey@AIC.NRL.Navy.Mil

------------------------------

Date: 14 Oct 92 13:17:15 GMT
From: mike@micros.com ("Michael J. Lonski")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Yet More on Languages in SF&F

Here are yet some more comments on languages in SF & F.

This is stretching my memory a bit and my books are at home but...

I remember a short story in a collection, (Alan Dean Foster's "With Friends
Like These..."???), where a human gets into a conversation with a group of
aliens at a bar.  These aliens are technoligically superior but mention
being wary of humans because we use the same possessive, (example: my
father, my car, my hand), for everything whereas they differentiate between
all of these cases.  To them, this makes the human's reactions very
unpredictable and therefore unsafe to meddle with.

C.J. Cheryh does some interesting things with languages in her various
books too, such as the word matrix "interpretations" of the messages of one
the methane breathing race in her Chanur series, (the kynn??, t'ca?? I
forget exactly which one :-(.

Going back to the classics, has anyone mentioned JRR Tolkien?  He was a
linguist who spoke 10 or 12 languages fluently with working knowledge of
about 6 more and created Quenya and Sindarin, the two elvish languages, as
an excercise long before he started on his books.  I've got a book on his
languages at home which goes into considerable depth.  Just imagine the
kind of conversations he could have carried on!

Michael Lonski
Micros Systems, Inc., R&D
12000 Baltimore Avenue
Beltsville, MD 20705  
mikel@micros.com

------------------------------

Date: 14 Oct 92 16:48:01 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

mike@micros.COM ("Michael J. Lonski") writes:
>Going back to the classics, has anyone mentioned JRR Tolkien?  He was a
>linguist who spoke 10 or 12 languages fluently with working knowledge of
>about 6 more and created Quenya and Sindarin, the two elvish languages, as
>an excercise long before he started on his books.  I've got a book on his
>languages at home which goes into considerable depth.  Just imagine the
>kind of conversations he could have carried on!

Created? I was told by someone who was bilingual in it that the elvish
language was essentially Finnish. (Not the standard version, but close
enough to be very understandable).

------------------------------

Date: 14 Oct 92 18:50:12 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

baylor@nebula.ssd.lmsc.lockheed.com writes:
>Created? I was told by someone who was bilingual in it that the elvish
>language was essentially Finnish. (Not the standard version, but close
>enough to be very understandable).

Not that close.  Quenya has the same phonology - the same sounds, and the
same set of rules for putting them together into syllables, as Finnish,
just as Sindarin has the same phonology as Welsh.  Tolkien created the two
languages separately, using the phonologies of Finnish and Welsh because he
liked the sounds of them and then asked himself, "Wait a minute, are these
two languages related? Which is the ancestor of the other?" and invented a
whole system of sound changes.

------------------------------

Date: 14 Oct 92 22:16:04 GMT
From: ckd@eff.org (Christopher Davis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

"Michael J. Lonski" <mike@micros.COM> writes: 
> I remember a short story in a collection, (Alan Dean Foster's "With
> Friends Like These..."???), where a human gets into a conversation with a
> group of aliens at a bar.  These aliens are technoligically superior but
> mention being wary of humans because we use the same possessive,
> (example: my father, my car, my hand), for everything whereas they
> differentiate between all of these cases.  To them, this makes the
> human's reactions very unpredictable and therefore unsafe to meddle with.

It's a Niven "Draco's Tavern" story; I believe it's reprinted in _Limits_.
I don't remember the story title offhand, but it's definitely about the
chirpsithra.

Christopher K. Davis
ckd@eff.org

------------------------------

Date: 2 Oct 92 16:22:15 GMT
From: LIBLXC@byuvm.bitnet (Laurie Cardon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

>>I have a notion that the bad characters are generally more interesting
>>than the good ones ...
>
>My own pet "theory" is that the Western (Judeo-Christian) culture admires
>active protagonists, rather than passive victims.  A lot of "heroes" react
>to a situation rather than act...

While I find the thesis has some merit, I take 'slight' exception to the
example below:

>This idea came to me a few years ago while writing a paper on the Book of
>Job_ (The Bible, not the Heinlein story.)  where I thought of the black
>sheep story: Where Jesus told a parable of a good son and the bad son.
>The bad son got half of his father's money - split, partied hardy, and
>came back broke.  The father, seeing his son again, forgave him, and set
>the bad son up with money again.

No offense, but this last part is mistaken.  The father forgave him, and
killed the 'fatted calf' for him (oohhh, veal, very non-pc :-) but he
didn't give him more money.

>Naturally, the good son, who had stayed with his father, got pissed off,
>and complained.  The father explained that you are happier when a strayed
>black sheep comes back to the flock, than when the good sheeps stay in the
>flock.

Before the father says the wayward brother's homecoming is worth partying
over, he says to the obedient brother: 'Son ... all that I have is thine'
(Luke 15:31).  The younger son, while welcome, will be forced to provide
for his own expenses in the future.

Laurie

------------------------------

Date: 5 Oct 92 19:05:43 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

> This train of thought reminds me of an observation I've made lately - is
> it just my imagination, or does there seem to be a shifting trend towards
> protagonistic villains, antagonists so wonderfully shaped that one ends
> up rooting for them instead of the 'Good Guys'?
 
Absolutely.  Check out the current thread on Julian May's books.  One of
her characters (Marc Remillard, the Adversary) was so well done and
sympathetically portrayed that I kept reading the book quickly so I could
get to more scenes with him in it!

Rebecca A. Drayer
Silliman College
Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.YCC.Yale.edu

------------------------------

Date: 14 Oct 92 17:51:40 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

sdh5@po.cwru.edu (Scott D. Hurley) says:
> This train of thought reminds me of an observation I've made lately - is
> it just my imagination, or does there seem to be a shifting trend towards
> protagonistic villains, antagonists so wonderfully shaped that one ends
> up rooting for them instead of the 'Good Guys'?
> 
> Classic examples are Kahn Noonion Soong (I think that's how it is
> spelled), of Star Trek: The Saurons of Pournelle's Co-Dominion universe:
> and The Lady of Glen Cook's _Annals_of_The_Black_ Company_ series.
> 
> Of course they're have been others in literature, most notably Dracula,
> Frankenstein, Nemo, and Professor Moriarty, but it seems to me that now
> we have adversaries that are preferable to the so-called protagonists.

   Yeah, I have to agree.  The bad guys seem to be becomming much more
popular than the good guys.  One good example would have to be the
character Demise in the Wild Cards series.  It could be because he was a
lot more developed than some of the other characters though.  A great
example of this would also have to be Doctor Doom (I know this is SF and
not comics, but it is a good example).  Dr. Doom just has a certain
character appeal.

   All of this probably stems from all the old pulp novel messages of it
being far easier to be evil than good.  In general, what is easy tends to
be far more appealing than what is hard.  I mean Darth Vader can blow up a
whole planet, and the reason is because he wanted to, and we can accept
that.  On the other hand, Luke and Ben simply could not indiscriminately
blow up a planet, because they could not justify it with their beliefs, and
neither could we.  It's harder to live by morals than it is not to.  And
since it is easier to live without morals, we are more naturally attracted
to the evil (which is easier) rather than the good (which is hard).  This
is basically how it was explained in a Film Noir course I took in college.

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 14 Oct 92 21:47:12 GMT
From: diebold@aslan.stg.trw.com (Robert Diebold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Books I Hate to Love

Just a couple of points of clarification: 1) Ayn Rand wrote _Atlas
Shrugged_ to promote the philosophy of Objectivism not Libertarianism.  2)
The prodigal son is welcomed home and a fatted calf is killed for the
celebration, but he does not receive more of the estate.

------------------------------

Date: 1 Oct 92 08:02:52 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Characters I Hate to Love

On the recent "Books I Hate to Love" thread:

There are characters who fascinate me, and who I can't help admiring, even
though I know that I should be rooting for their downfall, and often do,
while deploring its necessity.

Case in point: The Draka people, of S.M. Stirling's novels (_Marching
Through Georgia_, _Under the Yoke_, and _The Stone Dogs_.)

Another case  in point is Professor Moriarty.

Anybody else got any comments?

cc697@cleveland.freenet.edu

------------------------------

Date: 1 Oct 92 20:44:23 GMT
From: mattb@ctron.com (Matt Brown)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Characters I Hate to Love

Eric Oppen writes:
>There are characters who fascinate me, and who I can't help admiring, even
>though I know that I should be rooting for their downfall, and often do,
>while deploring its necessity.

>Case in point: The Draka people, of S.M. Stirling's novels (_Marching
>Through Georgia_, _Under the Yoke_, and _The Stone Dogs_.)
>
>Anybody else got any comments?

Fascinate, I can grant you.
Interesting books and alternate histories.

Admire? That's like admiring Eichmann for being an over-achiever.  Then
again, I suppose impaling is just effective law enforcement.  And slavery
is just effective resource management.

My alternate title for the series:
   Apartheid: It Isn't Just for Blacks Anymore

Aside from that, the entire military premise for the first book is
ludicrous.

Matt

------------------------------

Date: 1 Oct 92 22:27:36 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Characters I Hate to Love

Woah!  Wait just a second here!  Before this thing degrades into an
argument about books that portray evil as good, which was NOT my original
intention in suggesting that sometimes the antagonist is more intriguing
than the protagonist in FICTION, let's remember that evil relative, and if
we go down that road we'll end up with a nightmarish conflict filling this
board that is better left to a *Philosophy* BBS.

That said, I can now admit to liking Nietzsche.

Remember, evil is *supposed* to be more tempting than good, and it shows
real talent when an author can demonstrate that by making three-dimensional
villains.  Would that the same were true of modern heroes, which seem to be
either pure good (which is *really* irritating), or not much different from
the evil they're supposed to be fighting (a la Rambo).

Another example of a great antagonist:  Roy Batty in _Blade_Runner_

------------------------------
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Today's Topics:

		Books - Card (2 msgs) & Cook & Donaldson &
                        Hand & Jordan (4 msgs)

---------------------------------------------------------------------------

Date: 15 Oct 92 20:59:03 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

>Alvin Maker was planned as a six or seven book series, of which the first
>three are out.  Last I heard, Card was so caught up in other books
>(Xenocide and it's sequel, the Memory of Earth series)

Last time I asked his editor, he was trying to finish up his historical
fantasy Columbus book. Then he'd be working on the ones above (Xenocide
first, I think, but I don't remember). So yeah, Alvin's down in the queue,
along with his Japan and Utopia anthologies.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Oct 92 02:43:01 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: O.S. Card's next book?

chuq@Apple.COM (Chuq Von Rospach) writes:
>I recently got his next Tor book in galley form, and that one is the
>second book in the Memory Series, so it'll be out late this year in
>hardcover (I think December, but it's not handy, which is why I'm not
>giving you the title, either).

_The Call of Earth_, if the lists of books in the Ender series reprints are
correct.

Andrew Hackard
andy@ccwf.cc.utexas.edu

------------------------------

Date: 15 Oct 92 17:14:29 GMT
From: pete@arl1.wustl.edu (Peter Flugstad,,,)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook & The Black Company

Does anyone know if Glen Cook is still writing the Black Company books?
His last one, "Shadow's Linger" (I think?!?), is the 6th or 7th book in the
series, and came out at least 2 years ago. The next one should be called
"Glittering Stone".  Any information at all about Glen Cook and the Black
Company books would be much appreciated.

Pete Flugstad
Applied Research Laboratory
Department of Computer Science
Washington University in St. Louis
pete@arl.wustl.edu

------------------------------

Date: 16 Oct 92 02:23:10 GMT
From: sdt8s@curry.edschool.virginia.edu (Steve Tilson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anyone read A Dark and Hungry God..?

Has anyone finished reading Stephen Donaldson's A Dark and Hungry God
Arises?

If so, how about telling me how it is (i.e. good, bad, indifferent).

I liked the first two books immensely.

NO SPOILERS.

E-mail and I'll summarize. And while we're on it, I wouldn't mind hearing
about how you think the Gap cycle compares to Donaldson's other stuff.

Steve Tilson

------------------------------

Date: 15 Oct 92 19:45:20 GMT
From: gmcdonald@zdi.ziff.com (glenn mcdonald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elizabeth Hand

Cynthia Teague (CTEAGUE@uvmvm.BITNET) writes:
>Very funny to see all these messages about Hand; just this morning I saw
>_Winterlong_ and remembered that a friend at work was waiting to hear how
>I liked it.  I thought it was very good until the end, when it got too
>grandiose and predictable.  Her use of language, her imagery, and the
>evocation of moods was splendid; I'd have to reread it to decide what I
>think about the plot.  I will read the sequel although I disapprove
>of its existence (can't remember why since I finished the book a couple
>of months ago, but remember being ticked off that the book wasn't
>finished).
>
>It was a hard book to get into; I had to start it two or three times
>before I really got rolling - somewhat like _Soldiers of Paradise_.

I got through _Winterlong_ in one somewhat labored attempt, but didn't like
it very much.  Oddly, I found _Soldiers of Paradise_, _Sugar Rain_ and _The
Cult of Loving Kindness_ instantly captivating and wonderful, similarities
notwithstanding.  A couple other things that occur to me as being similar:
Wolfe's _New Sun_ series (of course) and Michael Kube-McDowell's latest
book _Exile_, which I liked a lot.

Glenn

------------------------------

Date: 14 Oct 92 16:52:57 GMT
From: daynem@byron.u.washington.edu (Dayne Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

rsm58307@uxa.cso.uiuc.edu (Ron M.) writes:
>SPOILERS below!  
>
>>2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?
>
>Obviously he bargained once more, but just as clearly those he bargained
>with were following a different system than with the previous encounter.
>I tried rereading that section but they kept saying "Done" at points where
>Mat's statements could have been interpreted dozens of ways.

It seemed to me that the ter'angreal Mat entered in Rhuidean opened to
somewhere that operated by granting wishes, rather than answering
questions. Every time he expressed a preference for how he would have
things, the snakey dudes said "Done."

BTW, anyone recognize the reference to Norse mythology? Min sees Mat with
only one eye, hanging from a tree. Well, he hasn't lost an eye yet, but
he's been hung from the Tree of Life. Odin the All-Father gave up an eye
and was hung on Yggdrasil to gain wisdom. Yet another of Jordan's many
references to common myths of our world...

daynem@u.washington.edu

------------------------------

Date: 14 Oct 92 20:15:31 GMT
From: jcmorris@mwunix.mitre.org (Joe Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising (no spoilers)

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:
>dani@netcom.com (Dani Zweig) writes:
>> 1. A sprinkling of the names used have a heavy freight of association
>>    from our own culture, and I think it was a mistake on Jordan's part
>>    to use them here.  The most blatant examples are Artur Paendrag,
>>    Shai'tan, Sammael, Shayol Ghul.  It could be argued that this is the
>>    author's way of showing the persistence of the greatest legends or
>>    influences from one age, or even turn of the wheel, to the next, but
>>    to me it came across as a distracting lack of originality.
>
>I have to wonder about this.  Most of the names seem to be corruptions of
>names we are familliar with.  Could the world Jordan is writing about be
>our own, but far into the future (or past)?  I would think the future
>because Thom (the Bard) makes a number of references to the Age before the
>Age Of Legends (to a modern-seeming world, it would appear).  Even the
>names Thom gives the heroes sound a little like names we know.  Or perhaps
>not...:)

I agree that the use of cognate proper names is a little jarring, but it's
also explicitly recognized in the text.  If memory serves back when Mat
blew the Horn in the second book the text has Rand seeing some of Artur's
host and recognizing each of them by multiple names, most of which were
obviously derived from here-and-now Western culture.  As Michel Forget
notes, there are repeated references to cycles of ages past and future, and
the closeness of proper names "then" to ones in the culture of "now" isn't
unreasonable.  I suppose the thing that irritates me most about it is that
there's nothing in the plot which makes use of this.

Of course, if you want a textbook example of cognate names taken to an
insane extreme, look at the "Dray Prescott" series of potboilers.  Or
better yet, don't.

Joe Morris

------------------------------

Date: 16 Oct 92 02:11:59 GMT
From: chrismg@ccwf.cc.utexas.edu (christian gadeken)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

cse0080@desire.wright.edu (John C. Hansen) writes:
>Contrary to some earlier comments about Jordan heading toward formula and
>away from innovation, I disagree.  While in a number of other fantasy
>series where you've met everyone by the second book and nearly all the
>questions have been raised and many already answered or hinted at, in the
>Wheel of Time series, there are a lot of characters we haven't even seen
>yet (though their names may have been mentioned.)  TSR poses more
>questions than it answered.  Most of its answers were to questions we
>hadn't even thought to ask yet.
>
>Some answers:
>1. The Aiel and where they came from.  Anybody think it would be this way?

Nope

>2. How Shaitan got loose. I had no clue.

Well, I'd figured out the Aes Sedai in the Age of Legends had drilled a
hole into his prison, but I hadn't expected quite what we were shown.

>Some questions:
>1. Does Rand marry three wives?  Min saw three faces, Elayne, Herself, and
>one unclear one (perhaps - veiled?) (Aviendha, maybe?)

Maybe.

>2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?
>Who is the daughter of the nine moons?  What is that spear-sword?  How
>will Mat "give up half the light of the world to save the world?"  (Ah, I
>just noted that the Court of the Nine Moons is the Seanchan Empress'
>palace?)  This is interesting...

This is my theory: The "Snakes" answer questions, the "Foxes" grant
requests.  Mat asked (without realizing) to have the gaps in his memory
filled, to be free of Aes Sedai, and to leave the Foxes' world.  We know he
was granted the first and the third, and I assume the medallion is the
second.

>3. What will Siuan, Min, and Logain do?  

No idea.

>4. Is Elaida black Ajah?  I was almost certain she wasn't but I can't say
>anymore.  Who killed the girl and the lady at the farm?  

She might be (she was in Egwene's vision during the testing, but I'm unsure
how much of that was taken from her own fears.) or she might simply be very
self-centered.

>5. What will the Tearans do in Cairhien (aside from what Rand told them to
>do.)

No idea.

>6. As others have asked, how did Couladin get his dragons, and what does
>he do next?

There's a throw-away line from Lanfear that implies Asmodean gave them to
him.  I assume he'll try to lead the Shaido against Rand.

>7. I still wonder about Ordeith (Padain Fain)?  Who or what is he?

Fain is a combination of Padan Fain, a Darkfriend whose soul was touched by
Ishamael and Shai'tan; and Mordeth, a man of mysterious power who's been
trapped in the dead city of Shadar Logoth since the Trolloc Wars.

Slayer is a combination of the body of Lord Luc, Prince of Andor, brother
to Tigraine; and the soul of Isam, Prince of Malkier, taken by Trollocs as
a baby.

>8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
>when Perrin goes in the tower he should avoid?

What I want to know is, what connection is there between Slayer and the
Tower of Ghenjei?

>9. Will the land return to its modern jo-car, ho-wing (?) state?

Sho-wing.  Who turned Clarke's Third Law around to "Any sufficiently
advanced magic is indistinguishable from science."?  A return is possible,
but it'll be a long road.  Or it may go actual technology, I think those
bits with fireworks kind of imply that.

>10. Where is Moghedien, did bale fire get her? (Probably not)  What about
>Samael, and the rest?

Sammael is in Illian, ruling.  Rahvin is in Caemlyn, calling himself
Gaebril.  No idea about Demandred.  Moghedien (IMHO) had a trick that
dropped her physically into *Tel'aran'rhiod* (Remember, Rand did it at the
end of Book 3) ;Birgitte said she was very good with it.

>11. Liandrin is still loose. What about her?  Nyneave and Elayne haven't 
>escaped yet.
>12. Do the sad-chains get dumped in the ocean? Not likely.  Does Suroth
>get them?  I hope not.  Why are they sad?

They've soaked up the misery of the people wearing them.  A sensitive (Aes
Sedai, for example) can sense that.

>... the list could go on and on.  My head is spinning round but now the
>way is clear to me (that's from a song...) I will buy the next book a year
>from now.  (Why does it have to be a year..... moan, sob, whine.)

Idiot Plot Dept.: Why didn't Mat give Elayne her mother's message?  If he
had, she would have immediately said "'quiet talks with Sheriam in her
study?"  That's not right, what's going on here?"  Me, I think Moiraine and
Lan have probably figured out Gaebril is another Forsaken, but are keeping
quiet to prevent Rand and company from charging off to the rescue.

Christian Gadeken

------------------------------

Date: 16 Oct 92 06:13:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising (Spoilers)

I just thought I would add my two bits worth here (for the first time at
that).  The book was great and considering how long it took to get to
Canada I was bouncing off walls waiting for it... I was even reading the
posts with spoilers as sort of like movie trailers.  Anyway, SPOILERS
below:

This book certainly had a number of surprises in it, but I was realy
impressed with one thing.  Finally, Jordan began ranking the Aes Sedia in
terms of power.  It was obvious from book one that Rand was significantly
more powerful than any of the Aes Sedia around but when it came down to the
Aes Sedia themselves it was much more murky.  Egwene's comments on how much
of the one power compared to Moiraine she could draw cleared this up for me
nicely.  I still find it a tad annoying that so much emphasis is placed on
sheer strength.  It isn't that surprising for example that Nyneave is as
strong as Moghedien but I am surprised that she could win a fight simply
because the Forsaken should know more "tricks" and should be able to weave
flows better than she could.  Alhough I can understand this business of
doing things but not understanding what you are doing, I think that Jordan
was getting just a tad carried away.

I was realy impressed with the way the characters have been developing.
Every time Rand told Moiraine "You have to trust me" I was tempted to
cheer!  I am afraid that she is not one of my favorite people (not many
(any?)) of the Aes Sedai are.  I especially liked at the end of TDR when he
had his brief moment of megalomania - a perfectly normal reaction I would
think.  One person made a comment about when Rand goes insane but to tell
the truth I don't think he will.  First of all that just doesn't make sense
in terms of defeating the Dark One since rebreaking the world isn't much of
a victory for the creator.  Second when Egwene was going through the
ter'angreal she found Rand controlling the madness so obviously it is
possible to do it.

Another comment I found strange was that people didn't like the sections
with Perrin in the Two Rivers.  I didn't think he did anything all that
extraordinary.  From a military stand point things were perfectly ok.
There was no real reason for him to be killed or captured by the white
cloaks.

Some interesting food for thought on the comment Moiraine made about
"knowing the face of her husband".  The women that Verin listed as capable
of using the sa'angreal at trellmaking were: Suian, Moiraine, Elieda, and
three others still in training.  I don't have the book here so I can't
remember if she added something about one or two others...  Anyway Suian is
stilled, Elieda is living on borrowed time, and Moiraine is going to get
killed.  The reasons are: Lan has to end up with Nyneave and Moiraine won't
release him until she dies (or at least that what she says), I realy doubt
she has a social life so I think the only face she knows that well is
death, it is not likely if she was alive Egwene would become the Amyrlin.

Another comment was made about the Aiel going to Tear again, my only reply
is: why?  The maps only show one pass through the Dragonwall and that's
into Cairhien.  There are a great many other reasons for the Aiel to march
into Cairhien as well.  If they take it they isolate Andor and Tar Valon
(one of the reasons I think Elieda is living on borrowed time) and
basically mean that after taking Andor that Rand has no major military
threats left but the Blight and the Seanchan and maybe Illian.

It seems very likely that Aviendha will be the third woman in Rand's life.
I would have bet it would have been the granddaughter of the current
Seanchan empress up until the bit with Mat but unless it is supposed to be
Lanfear:) there doesn't seem to be any other candidates.  The bit about the
Maidens getting him drunk was a blast - acting as first sisters for
Aviendha so she could see him with no clothes (chuckle).  The first meeting
of the the four of them Min, Elayne, Aviendha and Rand should be a real
interesting sight.  That is also another reason why he will probably end up
in Cairhein since Suian is hanging around Tar Valon trying to rally the Aes
Sedia against Elieda and Rand and Min have to get together.  On a slightly
different topic what are the odds of Rand bonding to Elayne?  Another good
one is who Rand means to occupy the Sun Throne...no clues in the book I
could see.

Some one asked about Logain as I recall and his military ability.  It
doesn't really say in the books but remember it took an alliance of
Cairhein, Andor, Tear, Illian, and Tar Valon to bring him down - I think
that indicates a certain amount of skill on his part.  It would make sense
for Rand to use him to lead say the armies in Arad Doman say - it would
probably not work in the east since the soldiers might not follow him.

Well that's probably enough it's time to run for cover...

Paul McNeely

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Adams (2 msgs) & Kurtz & May & Moorcock &
                     Vonnegut & Williams (3 msgs) & 
                     Zelazny (2 msgs)

---------------------------------------------------------------------------

Date: 15 Oct 92 14:04:46 GMT
From: sascmc@unx.sas.com (Christopher Mark Conn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

Is anybody else reading _Mostly Harmless_ (the fifth book in the
Hitchhiker's Guide to the Galaxy trilogy)?

I'm really enjoying it, picked it up this weekend. What do you think? How
does it compare to the others?

Chris Conn
Austin, Texas     
sascmc@unx.sas.com

------------------------------

Date: 16 Oct 92 01:51:36 GMT
From: jcowling@ophelia.uvic.ca (Scowling Jim Cowling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mostly Harmless

No spoilers here.

Was anyone else as utterly, hopelessly disappointed as I was with this
book?  I was up until 2:45 in the morning finishing this one-sitting book,
and I was shocked and appalled by the lack of humour in the last fifty or
so pages.  Does Adams intend a sixth book?  Or will he leave it ended here?
I'm really considering hocking the thing at a used bookstore and forgetting
it ever happened.

Jim Cowling
Creative Writing Department
University of Victoria

------------------------------

Date: 16 Oct 92 00:52:44 GMT
From: akriger@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: <None>

About two or three years (? timing) ago, Katherine Kurtz began a new Deryni
trilogy.  So far, to my knowledge, only the first book has been published
(title escapes me).  Does anyone know where the other two books are?

Andrew Kriger

------------------------------

Date: 16 Oct 92 06:20:33 GMT
From: ins894r@aurora.cc.monash.edu.au (Aaron Wigley [Wigs])
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: julian may and Fury (*spoilers*)

Jason F Ralph (jasonr@syma.sussex.ac.uk) wrote:
>... that I hadn't even considered Felice as a candidate for Fury (partly
>because it has been a good five years since I last read the Saga of the
>Exiles). Though the name 'Fury' is quite reminiscent of Felice at her
>best, she was by nature a destructive personality and I doubt whether her
>mental state would have enabled her to prolong her life sufficiently to
>reach back to post intervention times. Assuming, of course, that she did
>not possess the 'immortality' gene of the Remillards...which is by no
>means guaranteed.

Okay - but how much did Culliket modify Felice's personality?  Remember -
if Fury is Felice, it is rather Felice/Culliket. Culliket would also have
reasons for getting back at the Great Enemy (The MacGregor clan, including
the Nonborn King himself - Aiken Drum). Besides, when Felice and Culliket
fused together to form the Duality, were they human or Tanu anymore, or
something else entirely?

>Felice is quite an interesting plotline and I think if it can be justified
>properly it could be a very good tie-in.

True, I get the feeling Julian May loves these tie in's rather a lot, look
at the large number of links between the Pliocene Saga, and the Galactic
Milieu: MacGregor ==> Aiken Drum, ...

>This problem is unlikely to be sorted out when Diamond Mask finally makes
>its appearence but we may get some more clues. Hopefully it won't take too
>much longer to appear because I for one have been waiting for about eight
>years to read the WHOLE story!

Likewise. 

BTW, here's an extract from JtB to ponder over - it's when Adrienne is
subsumed by Hydra:

"It was bad enough finding out about this Hydra.  But it's not the
only monster out there. Jack said Hydra was `sustained and controlled
and loved` --his exact thoughts!--by still another mind.  I looked at the
faint image of this second thing, which was all Jack could perceive, and
it wasn't the same kind of entity as Hydra.  Hydra wasn't human. But
the other thing was--and what's more, it was vaguely familiar to me."
   "Nom de dieu! Was the second thing Victor?"
   [ omited childhood memory reruns. ]
   But I'd stake my life that the scary
person who tried to make mental contact with me when Uncle Vic
died and the entity who sustains the Hydra are the same."

More evidence for Fury being human. Or possibly once-human.

Aaron Wigley

------------------------------

Date: 9 Oct 92 18:12:22 GMT
From: gjschmid@laplace.uwaterloo.ca (Greg Schmidt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Moorcock

c9005189@wombat.newcastle.edu.au writes:
>Michael Moorcock's (Elric series. A highly enjoyable series. Does anyone
>		    know when the "Cornelius Chronicles" is coming back
>		    into print? I have been trying to grab a hold of this
>		    series for a while now. I haven't checked lately if
>		    it's back on the bookstand, but I can't imagine as to
>		    why it would go out of print. I thought that this
>		    series was one of Moorcock's most successful series,
>		    apart from Elric.) 

I have seen it fairly recently here in Canada.  Am I correct in assuming
that there are only 8 books in this series?  Also, has anyone else out
there been able to finish all 8?  I managed it, but know two other people
whom I would consider to be profuse readers (and have heard of a third) who
could not finish the series (one stopped around book 5, and the other
around 6).  I haven't talked to anyone else who has read any of the books.

I did find them a little hard to read, due to the way the plot bounced all
over the place.  I haven't read any James Joyce, but I hear that this is
sort of the way he wrote as well.  Any comments?

Greg Schmidt
gjschmidt@undergrad.math.uwaterloo.ca

------------------------------

Date: 15 Oct 92 12:51:58 GMTF
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kasprzak/Mann replies; was: IN DEFENSE OF VONNEGUT

gharlane@nextnet.csus.edu writes:
> Jim Kasprzak said:

>If book sales or critical
>> reviews are anything to go by, Vonnegut's style is a very successful
>> one. 
>
>Successful compared to what?  P.G. Wodehouse?  Leslie Charteris?  Robert
>Heinlein?  C.S. Forester?  E.E. Smith, PhD?  (EES's work and derivatives
>thereof have sold several times as many copies as Vonnegut's have, over
>their publication lifespan, but far be it from me to assert that EES is
>more "successful" than Vonnegut; after all, librarians know who Vonnegut
>is, and everyone knows what an incredibly good movie "SLAUGHTERHOUSE-FIVE"
>was, and public opinion is hardly divided on the masterful anime version
>of "THE LENSMEN.")

How about giving figures and sources here. My guess is that Vonnegut's most
popular books outsell the whole Lensman series put together, even if you
count the entire publication lifetime of the Smith books.  Also, Vonnegut's
books are just about continuously in print, and continue to sell all the
time.  He's had books that have been available continuously since the 60s.
The Lensman books are out of print more often than they are in print.

>If you want to see the reaction of competent SF writers to Vonnegut,
>re-read "INFERNO" by Pournelle and Niven.  Vonnegut's in there, but not
>Farmer.  There's a reason for this.

Yes.  It's part of the "the mainstream stinks and we're really better than
they are" sour grapes attitude that's present in parts of the SF community.
As for competent SF writers: go read James Blish's essay on the Sirens of
Titan. Blish, probably the best critic SF has ever produced (and a better
writer than Niven and Pournelle to boot) thought the Sirens of Titan was
one of the best SF novels of the 1950s.

>Ask yourself why the most seminal collection of the sixties, "DANGEROUS
>VISIONS," contains a Hugo-award story by Philip Jose Farmer, "RIDERS OF
>THE PURPLE WAGE," and Kurt Vonnegut, whom Ellison worshipped from afar,
>only appeared in the second DV after Ellison let him use the word "f**k"
>in the story's title.

I see. Writers who appeared in the first Dangerous Visions are better than
the ones who appeared in Again, Dangerous Visions.  By the way, since you
seem to have read Harlan's intro to Vonnegut, you know that your statement
about the SF community's contempt for Vonnegut (one paragraph earlier) is
wrong.

>Note that the intro to the Vonnegut story in the second DV contains these
>lines, excerpted from the 24 January 1971 "New York Times:"
>  
>"After 'SLAUGHTERHOUSE-FIVE,' Vonnegut began work on a novel called
>'BREAKFAST OF CHAMPIONS,' about a world in which everyone but a single
>man, the narrator, is a robot.  He gave it up, however, and it remains
>unfinished.  I asked him why, and he said 'Because it was a piece of
>____.'"
> 
>Far be it from me to contest Mr. Vonnegut's evaluation of his own work.

But the novel Vonnegut described in that quote is NOT what Breakfast of
Champions became. He wrote a different book, one which he obviously like.
(As a side note, Breakfast of Champions is probably my least favorite
Vonnegut novel, so I won't spend much time defending it.)

>> Sales of any given book?  Vonnegut wins again.
> 
>Don't be too sure about that.  The "best-seller" designation is a bit
>suspicious, and certainly has no provable correlation with talent or
>quality.  Vide Jackie Collins, Erich Segal, L. R. Hubbard.

But one good way to be pretty sure that a book is a good one is if it both
is a bestseller AND gets widespread critical acclaim. This says that the
book is liked by people who read critically (and not just to pass the time
on the subways) and by the larger, book-buying audience.  I tend to use
this as a criteria for trying books by authors I haven't read yet: if
several critics I respect like the author, I'll usually give it a try. If
the book is on the best seller list and has gotten good reviews, I'll give
it a try. I've found some of my favorite writers (such and Ann Tyler and
Jack McMurtry) this way.

>> Your own opinion?   Then why don't you just say so?
> 
>How about awards and publications within the field?   

Why is this a better judge of things than either critical acclaim or being
on the best seller lists?  The Nebulas are an award of peers, and
(especially in their early days) were very much an award that signified
critical acceptance. The Hugos are a popularity contest, much like a best
seller list.

>Vonnegut lost the novel Hugo to Simak in '64.  (Simak got "Best Novel"
>with "WAY STATION," competing with Vonnegut's "CAT'S CRADLE."  And "WAY
>STATION" is a vastly better-conceived and executed novel.)
> 
>Farmer's "RIDERS OF THE PURPLE WAGE" tied with McCaffrey's "WEYR SEARCH"
>for "Best Novella" in 1968.
> 
>Does this sound like the voters dug Vonnegut?  Or does it sound like they
>might appreciate Farmer, just a bit ?

That's silly.  First of all, you're not even comparing apples and oranges.
A work that wins a Hugo one year might only come in third or fourth in
another year. Some years are stronger than others.  Second, while you argue
that Vonnegut, in a sense, pulled one over on the mainstream (using ideas
that SF had used, and better (or so you claim) for years), Farmer simply
pulled the reverse in "Riders of the Purple Wage."  The headline technique
(which was the most innovative thing about the story, and which impressed a
lot of people) is a direct copy of the Cave of the Winds chapter of Joyce's
Ulysses.  Most SF fans didn't realize this and thought Farmer was being
very innovative. (By the way, I think it was a good story. Farmer did a
good job adapting Joyce's technique to SF. But it was hardly original.)

>> Now compare to Farmer's Riverworld or World of Tiers series.
> 
>Why?  Farmer was writing a pulp-series heroic fantasy quest.  And damned
>well, too.

Farmer (at least in the case of the Riverworld books) started out by doing
"damned well."  By the end, though, it was awful.  Gods of the Riverwold is
the only book by a major writer that I found to be worse than I Will Fear
No Evil.

>Actually, most of Farmer's best stuff is findable; but Vonnegut's are
>hardly "almost all in print."

What do you mean by that?  If I walk into almost any bookstore (including
Walden's in a local mall), I can find a dozen or more books by Vonnegut on
the shelves. If I go to a bigger bookstore, I can find anything by him. If
I look in Books in Print, all of his books are listed.  Compare this to
Farmer, who perhaps has half a dozen books in print at any one time.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 14 Oct 92 15:17:34 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tailchaser's Song

Well, I finally read Tailchaser's Song by Tad Williams.  Quite a nice read,
the cats in the book are nicely portrayed.  I like the fact that when a cat
has to think or is embarrassed by something they suddenly start cleaning
themselves.  The basic plot of the book sounds familiar, there is evil
abroad in the land and a quest to rid the world of the evil is started.  It
is still worth reading, since the cat does have a different world view.

Lynn 

------------------------------

Date: 14 Oct 92 20:34:06 GMT
From: altam@ocf.berkeley.edu (Allen Tam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tailchaser's Song

I, too, thought this was a good read, and like one of the blurbs inside, a
must for any cat lover.  But it did seem to me a little too much like
_Watership Down_.  For example, the colony of evil cats parallels the nasty
rabbits in Watership.  Also, the tales of Lord Firefoot (?) and history of
the cats resembled the hero in the rabbits' legends.

Another thing that kind of bothered me was the scene where Tailchaser was
brought to that Jabba the Hut evil cat-god.  The image of all those animals
pierced through and just writhing on various spikes was just a little over
the top, IMO.

------------------------------

Date: 15 Oct 92 14:20:49 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Be warned possible spoilers Re: Tailchaser's Song

altam@ocf.berkeley.edu (Allen Tam) writes...
>I, too, thought this was a good read, and like one of the blurbs inside, a
>must for any cat lover.  But it did seem to me a little too much like
>_Watership Down_.  For example, the colony of evil cats parallels the
>nasty rabbits in Watership.  Also, the tales of Lord Firefoot (?) and
>history of the cats resembled the hero in the rabbits' legends.

Possible SPOILER alert!

Yes but none of the legendary rabbit heroes suddenly came back from a
legend to rid the world of evil.  Lord Firefoot certainly did.  And the
colony of evil cats had other, and even nastier things, in it.  The colony
of evil rabbits only had rabbits.

>Another thing that kind of bothered me was the scene where Tailchaser was
>brought to that Jabba the Hut evil cat-god.  The image of all those

Great description of the evil cat-god.

>animals pierced through and just writhing on various spikes was just a
>little over the top, IMO.

True enough.  The evil done by the cat-god didn't need quite such graphics
images.  Though that was enough to convince you that this really was evil.
:-)

Lynn

------------------------------

Date: 15 Oct 92 17:26:23 GMT
From: naam@cecer.army.mil (Ramez Naam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Prince of Chaos the conclusion??

dittman@skitzo.dseg.i.com (Eric Dittman) writes:
>I was in the bookstore yesterday to pick up _Mostly Harmless_ when I
>noticed the paperback version of _Price of Chaos_ was out.  I read this
>when it was first released in hardback, so I was surprised that the cover
>of the paperback said PoC was the conclusion of the Amber series.  Did the
>publisher add this by mistake, or is Zelazny just going to leave the loose
>bits loose?

Zelazny has said that he expects that _Prince of Chaos_ will wrap the
series up for most readers, but that he plans to write another book (or two
or three) to wrap it up to his satisfaction.

------------------------------

Date: 16 Oct 92 03:53:54 GMT
From: sej5g@curry.edschool.virginia.edu (Susie Juroff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Prince of Chaos the conclusion??

He's only saying he'll write another because he knows he'll get lynched if
he swears off now. Ohpleaseohpleaseohplease...just one more! Someone
recommended the series to me around 1989 or '90, so I picked up Nine
Princes and got addicted, thinking it was a finished series. Did the
remaining 7 books in 2 days, was down to the last 2 pages thinking "I don't
think this is leading up to a conclusion... " Had to learn to wait a few
years... I hate waiting. So many questions are still unanswered!  I don't
care if he doesn't write another book, just as long as he answers my damn
questions. And anyway, one book isn't enough to wrap up Merlin's kingship
and the spikard and what happened to Frakir? Is she gone, dead or disabled?
Is he being controlled?  Are we going to get stuck with Happily Ever After?
And did you ever think that maybe the Roger Zelazny who writes Amber is a
completely different person than the other one? The styles and concepts -
so different!

------------------------------
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Today's Topics:

	       Films - Blade Runner (3 msgs) & Shadowzone &
                       Godzilla (4 msgs)

---------------------------------------------------------------------------

Date: 18 Sep 92 13:19:47 GMT
From: frankm@microsoft.com (Frank R.A.J. Maloney)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: BLADE RUNNER--THE DIRECTOR'S CUT

		     BLADE RUNNER - THE DIRECTOR'S CUT
		      A film review by Frank Maloney

   BLADE RUNNER - THE DIRECTOR'S CUT is a film directed by Ridley Scott
from a script by Hampton Fancher and David Peoples.  It stars Harrison
Ford, Rutger Hauer, Sean Young, with Edward James Olmos, James Turkel,
Darryl Hannah, Brion James, Joanna Cassidy, and M. Emmet Walsh.  Production
designer is Lawrence G.  Paull, art director David Snyder, consultant Sid
Mead, and special-effects by Donald Trumbrull.  Cinematography is by Jordan
Cronenweth.  Music by Vangelis.  Based on the novel DO ANDROIDS DREAM OF
ELECTRIC SHEEP by Philip K. Dick.  Rated R, for violence.

   BLADE RUNNER - THE DIRECTOR'S CUT is Ridley Scott's 1992 version of what
the 1982 film would have looked like if it had survived its preview
screenings and a nervous studio.  Gone is the Raymond-Chandler-style
voice-over to explain it all to us.  Gone is the sappy ending.  Added is a
key dream sequence (that presaged, as it turns out, Scott's 1986 fantasy
LEGEND), the rest of the Vangelis score, and some additional footage to
several key scenes.  The director's cut makes this great cult film only
greater, more impressive, more stimulating, more interesting.

   It is probably pointless to try to review BLADE RUNNER as one would a
new film, even though there a lot of people who have never seen even the
original theatrical release.  (It was, lest we forget, a huge box office
bomb in 1982, being completely swallowed up by the audience rush to E.T.,
which had opened in the same month.)  Mostly, I am here now to tell you
that this is one of the greatest sf films ever made.  And that if you are
near one of the 60-some U.S. cities that opened BLADE RUNNER this last
Friday September 11, you simply must go see it.  Not only is the film
wonderful (for reasons I will touch on in a minute), but it is an
energizing experience merely to be in the same block as a venue like
Seattle's Egyptian Theater and to experience the huge crowds outside, a
line endlessly snaking around the building and down the alley to the next
street, another crowd of people who have just gotten out of the last
showing and who obviously don't want to leave, who want to stand on the
sidewalk and talk about what they have just seen.  And inside to feel the
excited hubbub of the audience waiting, waiting, to hear them applaud the
dimming of the house lights, to hear them applaud loudly the final credits.
This is what movie-going is supposed to be about: excitement, stimulation,
satisfaction.  I haven't felt quite the same rush of group anticipation
since the original STAR WARS opened.  By comparison, opening night
audiences for BATMAN were bored and noncommittal.

   As for what makes BLADE RUNNER great, allow me to sketch out of few
beginning points, without pretending to exhaust the subject.  For one
thing, this movie has a great theme, the greatest human theme: life, death,
and their meaning.  What does it mean to live, to die?  Rutger Hauer's
speech in the rain on what he has seen, on the memories that will die with
him, is deeply moving, coming especially as it does from the ostensible
villain of the piece.  And that's another source of BLADE RUNNER's
greatness, its ambiguity, its willingness not to explain.  It shows and
lets the audience put it together, on the fly, as it were; this quality was
not seen in 1982 as a strength by those preview audiences who were
reportedly confused by the story.  It's hard for me to imagine that being a
problem today; certainly, my partner Lyndol, who literally knew nothing
about BLADE RUNNER except that was an sf film I wanted to go to, followed
it perfectly and without the film noir narration that had Harrison Ford say
such inanities as "What the hell was happening to me?"  Putting it another
way, BLADE RUNNER is an sf film that treats its audience as adults,
intelligent adults.

   Another source of greatness is the look of the film.  Seldom will one be
exposed to such a detailed, imaginative, and intriguing design.  The now
famous Scott look is still fresh and effective here: the wet black streets,
the steam, the chiaroscuro, the sourceless beams of light, the random
craziness in the background and edges of the main action.  The eye and mind
are condemned to miss so much even while picking up so many delightful
minutiae.  They make the world of 2019 L.A., with its flying billboards,
its 700-storey arcologies, its medieval street life, open markets and open
sewers, the grungy soba bars, the dwarf scavengers, the open bonfires
complete and whole and real.  Everything about the design is rich and
satisfying.  For those who know the film, I have only to point to the chase
scene that ends with crashes through multiple windows to find an example of
the visual imagination that so mightily informs BLADE RUNNER.

   A third area of achievement that sets BLADE RUNNER off from almost all
other sf films is its commitment to examing relationships, to allow long
sequences of characters establishing their characters, establishing their
relationships.  These sequences are not flaccid, they do not deflate the
tension of the prolonged chase that is most of BLADE RUNNER.  They are
themselves basic to the theme and story, basic to the adultness of the
film.

   Of course, there are some flaws.  Most especially, I object to
Sebastian's toys.  They are too cute, as well as too obviously Little
People in fancy dress.  Cuteness is out of place in this world.  Even the
nerdy whimsy of a Sebastian, the genetic designer, should not have been
reduced to a reply to the R2D2 kind of sweetness.

   Go to BLADE RUNNER - THE DIRECTOR'S CUT.  Pay what you must, you will
get your money's worth.

Frank Richard Aloysius Jude Maloney

------------------------------

Date: 18 Sep 92 13:20:43 GMT
From: Sarah_M._Elkins.Wbst139@xerox.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: BLADE RUNNER - THE DIRECTOR'S CUT

		     BLADE RUNNER - THE DIRECTOR'S CUT
		     A film review by Sarah M. Elkins

BLADE RUNNER - THE DIRECTOR'S CUT: First there was David Lean's LAWRENCE OF
ARABIA, then Stanley Kubrick's SPARTACUS, and now Ridley Scott's science
fiction cult classic BLADE RUNNER has been restored to the director's
original vision of the movie and the new version released on its own to
theaters.  As with the previous version, it can be taken simply as a
stylish, futuristic detective/action flick, or an exploration into what it
is to be human (those interested in the latter might also wish to read
Philip K. Dick's DO ANDROIDS DREAM OF ELECTRIC SHEEP, on which both
versions were based).

Plot/kick-off:	In the near future, some Nexus 6 replicants (sort of
robots, difficult to tell from humans) escape and try to hide in Earth's
grimy 21st-century society while their leader, Roy Batty, looks for a way
to "live" past their predesigned life spans.  Deckard, a retired Nexus 6
hunter, is coerced into tracking them down to kill them.  Good pacing,
interesting detective work: contrary to the previous version, I was able to
follow the action this time, since more transition scenes were included (it
didn't seem random this time) and the annoying voice-over narration was
cut.  I'd rather be shown than told, and this version did a much better job
of that.

Characters/acting: Harrison Ford plays Deckard, a beaten-down man who
doesn't like his job but doesn't seem to have much of a choice, and is
smart at what he does.  Rutger Hauer is weird but compelling as Roy, and
his last scene in the movie is amazing.  Sean Young is beautiful and stiff
as the beautiful and stiff Rachel, who is drawn to Deckard.  Others include
Darryl Hannah and other replicants, and Edward James Olmos as one of the
other officers of the law.  Which characters are really the more "human"
ones?  You decide.

Cinematography/FX: This movie is worth seeing for its cinematography alone,
especially on the big screen.  The city is futuristic not so much through
new fantastic technology (though there were aircars flying through the
city, sometimes the viewers "flew" with them around buildings and giant TV
billboards), but through the small changes in everyday objects.  New scenes
were added in of the city in the early parts of the movie, which helped
give more of a "feel" to get the viewer into what was going on in the movie
earlier.

Score/Sound: Vangelis, synthesized, but also some sax, I liked it and it
fit the movie.

Violence/Gore: Bullet holes in bodies, crushed heads, finger-breaking,
fights/shootings.  Pretty violent, but not a gorefest, no slow-mo fights or
lingering shots of gore.

Language:  Probably some.

Skin/situations:  Kissing, fairly short breast shot.

Analysis: It's been at least a couple of years since I saw the previous
vision, but I thought this version was great, partly because it was my
first time seeing it on the big screen for either version.  Some people
might prefer the previous, slightly happier, version, but I think this is
the superior version.  I recommend it to fans of the old, and even more to
those who've never seen either version.
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Date: 13 Oct 92 17:05:00 GMT
From: JEFFREY%CAD201@kingston.arpc.alcan.ca (Craig C. Jeffrey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner & Details

This may be old news but ...

In Details magazine (October 1992) there is a short article on the 10th
anniversary of Blade Runner.  It has a series of quotes from just about
everyone involved in the original production as well as comments on the
"directors" cut currently in release.  On the question of whether Deckard
is/was a replicant, Harrison Ford says: 
  "Blade Runner was not one of my favorite films.  I tangled with Ridley.
  The biggest problem was that at the end, he wanted the audience to find
  out that Deckard was a replicant.  I fought that because the audience
  needed somebody to cheer for."

There are lots of interesting bits of information in the article (about all
the in-fighting, strategic ad-libing, comments from William Gibson, etc.).

Craig Jeffrey
Alcan Rolled Products Company
Kingston, Canada      
jeffrey%CAD201@kingston.arpc.alcan.ca                              
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Date: 25 Sep 92 14:46:28 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: SHADOWZONE

				SHADOWZONE
		       A film review by Ken Johnson

88 min., R, Horror/Science Fiction, 1989
Director: J.S. Cardone
Cast: David Beecroft, James Hong, Shawn Weatherly, Miguel Nunez,
      Lu Leonard, Frederick Flynn, Louise Fletcher, Maureen Flaherty,
      Robbie Rives

   In an isolated complex under the ground, a group of scientists, who are
doing experiments with dreams accidentally kill one of the volunteers.
David Beecroft gets sent to investigate the death.  When he arrives there,
he finds out that the scientists have released a monster from a dream
dimension into the complex by mistake.  All of them are stuck under the
ground while the monster slaughters them.

   SHADOWZONE is done by Full Moon Entertainment and is distributed by
Paramount home video.  SHADOWZONE is a rather well done horror film, that
has some slight problems.  I recommend this film to people who liked the
ALIEN series.  On a scale of zero to five, I give SHADOWZONE a three.
SHADOWZONE is rated R for female nudity, male nudity, explicit language,
and graphic violence.

   SHADOWZONE was released in 1989, but my local video store just recently
obtained it.  SHADOWZONE was never released theatrically, I have heard that
none of the Full Moon Entertainment films are ever released to the
theaters.  The biggest problem with SHADOWZONE is that, although it seems
to try hard to be original, it looks to me like a rip-off of ALIEN.  It has
the animal element, this time a monkey, but the monster is different.  This
monster can change its size (and many other things).

   For the most part the characters were well written.  The person who I
think the writers goofed with was James Hong's character.  For a smart
scientist, he seems to do some rather stupid things.  The actors/actresses
all do a great job however, which makes the movie all that more enjoyable.
Another problem with the film is that the monster comes through a dream
door from a dream dimension.  For me it is a bit hard to accept the fact
that a dream dimension can send material objects into the real world
(although the film somewhat covers that aspect).

   Another problem with the film is that I felt ripped off with the ending.
It doesn't fit with the continuity of the film and looks like it was
hastily written.  They should have worked harder on the ending.  The film
did, however, make the underground laboratory seem spooky and foreboding.

Ken J.
blj@mithrandir.cs.unh.edu

------------------------------

Date: 27 Sep 92 20:41:18 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

GOJIRA VS MOSURA got its first screening at the Tokyo International Film
Festival today. It was shown with English subtitles, and only specially
selected industry and media representatives were invited.

The film will be released to the public in Japan on December 12th.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 28 Sep 92 06:05:11 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

A brief review of GODZILLA VS. MOTHRA from a friend who was at the Tokyo
International Film Festival premiere:

He likes the film about as much as GODZILLA 1985. What does this mean?  It
means he likes it more than GODZILLA VS. BIOLLANTE, but not as much as
GODZILLA VS. GHIDRAH.

The special effects are about as good as those in GODZILLA VS. GHIDRAH.  As
in GIDORA, some of the flying sequences could be a little better.

The adult stages of Mothra and Battra are too small in comparison to their
larva stages.

The film is a little bit more of a children's film than GIDORA. There is a
little girl in the film who is supposed to be the daughter of the
archeologist who discovers Mothra's egg on Infant Island.

The film has "weaker dramatization and characterization" than GIDORA.

There is even more monster footage in the film than there was in GIDORA.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 Oct 92 05:11:56 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Dark Horse Comics recently released its GODZILLA COLOR SPECIAL in which
Godzilla battles a creature very similar to Majin, a huge stone samurai
warrior that appeared in three films during the 1960s.

The story frankly leaves something to be desired, but this is the best
looking Godzilla comic ever published in the United States.

Speaking of Majin, a winner in the Majin story contest has been announced.
Although no specific details have been released, the story is set in feudal
times, just like the previous Majin films.

Again, the new Majin film will be released in Japan in December, 1993.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 13 Oct 92 21:17:33 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Newsgroups: alt.cult-movies,rec.arts.sf.movies
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA VS. BIOLLANTE

GODZILLA VS. BIOLLANTE IS GOING TO BE RELEASED ON VHS BY HBO HOME VIDEO IN
DECEMBER.

The film is not going to be released in theatres in the United States, but
it will probably run on HBO at some point after its release on home video.

The film will probably also be issued on laserdisc.

An exact release date is not yet available.

More information should be available in about one month.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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SF-LOVERS Digest            Friday, 16 Oct 1992       Volume 17 : Issue 551

Today's Topics:

	    Films - Innocent Blood & A Brief History Of Time &
                    LawnMower Man (5 msgs) & Namos Chronicles &
                    Ray Harryhausen (3 msgs) & Solaris &
                    Teenage Mutant Ninja Turtles III

---------------------------------------------------------------------------

Date: 30 Sep 92 03:08:20 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _Innocent Blood_ (no spoilers!)

_Innocent Blood_ started out poorly, in my opinion, with the leading lady
parading around her apartment in the nude.  (Usually an inauspicious
beginning for a movie.)

But the movie ended up being better than I originaly thought it was going
to be (from the advertisements), and better than the beginning lead me to
believe it was going to be.

Oh, it has lots of faults.  There are some inconsistencies in it, which
really annoy me (a couple of them could have been fixed by simply removing
a couple of scenes that didn't add much to the movie at all), but there
were not enough to make me decide I didn't like the film.  The other really
cheesy thing about it was the glowing eyes; the commercials which had those
made me think it was going to be a *really* stupid movie.

Well, it wasn't.  It wasn't a *great* movie, but I did manage to enjoy it.
It could easily have been better, if, for example, the lead's conflicts
with her needs and her ethics had been dealt with more.  And the ending
leaves a lot unsaid (there are going to me *lots* of problems about a week
after the movie's ending, but isn't that always the case? 8-)).

I guess if I were going to summarize the plot in a few words or less, it
would be something like: the story of a vampiress living in a modern, large
city, who makes a mistake, and has to deal with that mistake for the rest
of the movie.  The vampire is not a "traditional" vampire, and so a lot of
people will probably not like it for that reason.

But I still liked it.  Definitely recommended for a matinee showing.  Call
it a +2.5 on a -5 to +5 scale.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 30 Sep 92 14:45:41 GMT
From: eric.walker@channel1.com (Eric Walker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: A BRIEF HISTORY OF TIME

			  A BRIEF HISTORY OF TIME
		       A film review by Eric Walker

   Since the earliest days, Man has looked up at the stars and wondered
just what was out there.  Were the myths true, and were the stars created
by the gods, or by God?  How do stars work?  Will our Universe ever come to
an end?  Which came first, the chicken or the egg?  Did God create the
Universe, and does he play dice with it?

   These are the questions asked by Stephen Hawking, one of the greatest
minds in the scientific community, in Errol Morris' fascinating, but
unsatisfying documentary A BRIEF HISTORY OF TIME, with a title taken from
Hawking's own best-selling book on black holes and the beginnings of the
Universe.

   Hawking's mind has traveled to the farthest reaches of time, but in
contrast his body cannot go beyond his wheelchair.  He suffers from a
disease that is slowly robbing him of the ability to move his muscles; over
the years he has lost the ability to walk, to lift himself up, and even to
speak.  In 1985 he suffered from a bout with pneumonia, and as a result he
had to have a tracheotomy in which he lost his voice completely.  Hawking
now communicates with the world through an electronic voice from a computer
terminal attached to his wheelchair.  Oddly enough, the computer's
mechanical (but not emotionless) voice suits him better than any human
voice ever did, and it's the perfect vehicle to deliver his dry, British
wit.  The movie is quite funny, and we're engrossed from its first moment,
when we see a vision of infinities of stars, and we hear Hawking's keypad
clicking away and forming sentences for us.

   Morris wisely avoids the standard "hero triumphing over tremendous odds"
approach of documentary filmmaking.  Hawking suffers from a disease that
would make it easy to pity him, and yet he still became one of the greatest
names in the scientific world.  Instead of the usual "battle for his life"
that we would expect, however, Morris prefers to cast Hawking as an
individual who willingly accepted the hand dealt him by Fate.  He lost the
ability to walk, to talk, to move by himself, but he didn't mind; he just
accepted it and continued from there.  He's simply a man in a wheelchair,
writing books and papers with the aid of a computer.  If he had any
bitterness about his condition, he doesn't show it here.

   This is why we don't even see a complete shot of Hawking until nearly
half an hour into the movie; when the movie begins, we first hear the sound
of his clicking keypad.  We are then treated to a close-up of his eyes,
concentrating on his computer screen, and several shots of his face
appearing amidst flashes of his early life, when he could walk.  Nearly all
of the present-day scenes with Hawking consist solely of his face, his
eyes, or his hand at the keypad - these are his most important parts, and
to dwell on the wheelchair would be a way of pitying a man who has no need
to be pitied.  In fact, as his mother notes, it was the disease that
contributed to Hawking's decision to concentrate on theoretical physics.
While growing up and attending college, he seemed to be a bored genius - he
could easily solve problems, but he had no interest in doing anything
worthwhile.  The disease (and his engagement to his wife, now separated)
made him face the reality of death for the first time, and he resolved to
bring direction and meaning to his life after that.  He then began his
now-famous research into the structure of black holes, entropy, quantum
physics, and other areas of science that we can barely conceive.

   In addition to presenting Hawking's vast intellect for us, we also see
that he is a very religious man.  The question of God is always present
here, and Hawking is very concerned with the fact that if Mankind learns
how the Universe was created, we might learn that God does not exist.  This
question permeates Hawking's book, and it's here in the movie as well, as
Hawking tells us how the Church persecuted the great minds of the past,
like Galileo, and how he was nervous when he was granted an audience with
the Pope.  Few other movies have the courage to tackle such cosmic ideas,
and A BRIEF HISTORY OF TIME deserves credit for doing so without
overwhelming us.

   As a presentation of Hawking's life, the movie is entertaining and
informative.  In fact, the wealth of detail that Morris gives us makes us
hungry for the knowledge that Hawking has accumulated through the years.
It makes us want to go out and learn about black holes and the Universe.
This brings me to the movie's one fault: while the movie paints an
engrossing picture of a man whose mind has traveled into realms of the
Universe where no man has gone before (to coin a phrase), it only gives us
the briefest of synopses when outlining Hawking's theories for us.

   What it does describe for us is intriguing and interesting.  As
Hawking's computer-generated voice tells us that time might flow backwards
when the Universe eventually collapses in upon itself, we see a teacup
crashing down upon a linoleum floor - and then the teacup reverses itself,
comes back together, and rises again to the top of the screen where it came
from.  It's a striking image, and it perfectly completements Hawking's
description of the reversibility of time.  There are several other related
images throughout the movie, as Hawking summarizes the Big Bang for us,
along with the reasons why particles can escape a black hole, and why time
slows down as we approach one.  But it's not enough; these lessons in
quantum physics only serve to whet our appetites, and the movie leaves us
hungry for more.

   The book A BRIEF HISTORY OF TIME is a fascinating piece, and its major
advantage is Hawking's gift for writing about complex subjects in clear,
concise, easy-to-understand grammar.  Perhaps it's a natural development of
his illness; since it takes him so long to phrase his statements, he must
choose his words carefully and presents them in a fashion that gets the
point across with the greatest impact as quickly as possible.

   I couldn't put the book down when I began reading it, even though some
of the subjects presented in it made my head swim.  It's a simplification,
meant to explain the complex cosmologies of the Universe for us in plain
and simple terms.  At this it succeeds admirably, and I would have loved to
see even more of the book presented in the movie.  Perhaps Morris was
afraid that long segments of techno-speak would turn off audiences and put
them to sleep.  When I saw the film, however, I heard people wishing that
there was more of the book in there.  What we see is merely the tip of the
iceberg, and even though a ninety-minute documentary can only give us the
simplest of lessons in science, I believe that Morris should have delved
into Hawking's theories with more detail.

   A BRIEF HISTORY OF TIME is certainly a triumph for Errol Morris.  He
could have turned Hawking's book into a cold, dry essay on the structure of
the Universe, but by making it into the story of the life of a great man,
he gives his movie a humanity and a warmth rarely seen in character
portraits of this type.  But he does so at the expense of the scientific
data, making much of the film a case of style-over-substance.  You will
certainly be entertained, informed, entranced, and fascinated when you see
this movie.  It's a terrific piece of work, and in an age where 90 minutes
can seem like an eternity at some movies, here's one film that's not long
enough.  I've had a taste of A BRIEF HISTORY OF TIME, and I want *more*!

------------------------------

Date: 29 Sep 92 09:00:28 GMT
From: drmres27@ucs.usl.edu (Mejia Pablo)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: LawnMower Man

Okay folks, the 20 million dollar question is:

Is the video release of "Lawnmower Man" the same cut as the theatrical
release??  I only saw it in the theater, but my roomates (who saw both)
insist that the intro sequence with the hyper-monkey is completely
different in the 2 different versions.

Any comments??

Specifically, they say that the hyper-monkey meets the Lawnmower Man in the
vid release.  I remember the hyper-monkey dying in the lab in the
theatrical release.  Anyone else seen both????

------------------------------

Date: 29 Sep 92 09:24:01 GMT
From: g.coulter@daresbury.ac.uk (G. Coulter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: LawnMower Man

>I remember the hyper-monkey dying in the lab in the theatrical release.

Not sure about the Video but you are right about the motion picture the
"Hyper_Monkey" was indeed shot inside the VSI lab by security guards.

Gary

------------------------------

Date: 29 Sep 92 16:54:28 GMT
From: jeffs@almaden.ibm.com (Jeff Schneiter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: LawnMower Man on VHS (SPOILERS)

I found the video release to be MUCH better than the theatre release.
Besides just the beginning having the extra struggle to capture/kill the
chimp, it develops the relationship between the chimp and the LM (Lawnmower
Man).  As the LM develops in intelligence, his understanding of what the
chimp really was, and how it relates to what he is becoming is shown.

The new scene that I enjoyed the most, was when the LM was reading thru the
world history on CD, increasing the output of each CD to 2 minutes each.
This added bit of his studying history and then realizing how complex the
world is, and also F***ed up it is, to me, explains the majority of his
actions later in the film.

I do not remember there being any additions to the sex scene.  But there
was the added violence of his girlfriend getting killed, and him having to
watch it. That scene made the LM MUCH more evil than the original release.

A question that I have is: did the LM ever receive 1 vial of original batch
B from the doc? I think that I remember baldy slipping 5 vials in the
fridge, then when the LM takes all of them out, I think I saw him grab 4.
Did the doc stop treatments after or before the 1 vial? Remember he stopped
after the seizure was induced. Was that caused by batch B?

And, lastly, the editing job of the video version really bit. It was so
obvious where the new scenes were added, that it distracted from the
enjoyement of it (IMHO).

Jeff Schneiter
jeffs@almaden.ibm.com

------------------------------

Date: 29 Sep 92 18:48:00 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: LawnMower Man

drmres27@ucs.usl.edu (Mejia Pablo) writes:
>Is the video release of "Lawnmower Man" the same cut as the theatrical
>release?? 

The video release is COMPLETELY diffrent.  I would guess (and I'm sure
someone will correct me :) ) that there is at least and extra 30 minutes of
footage.  There are also more scenes involving his wife, and I felt that
the movie as a whole was much more coherent and believable (i.e. they
filled many plot holes)

rjk@iastate.edu                 

------------------------------

Date: 29 Sep 92 22:05:44 GMT
From: denebeim@brtph254.bnr.ca (Jay Denebeim P025)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: LawnMower Man

I have, the box says 'directors cut', and it does indeed have quite a bit
more footage.  There's some good stuff in the relationship between the
lawnmower man (can't recall his name) and that priest type, but because it
required the ape to be present there so was cut out.

I can see why they cut the ape scenes, it just was too much coincidence
that the ape just 'happened' to show up at the lawnmower man's shack.

If you liked lawnmower man, I did because for most of the movie I could
believe everything, you'll like the tape.  It's definitely different,
freaked me out too because I didn't know it and thought I was going crazy
:-)

Jay Denebeim

------------------------------

Date: 30 Sep 92 12:46:35 GMT
From: gdg019@cch.coventry.ac.uk (Ridley McIntyre)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: NAMOS CHRONICLES

Something's been bugging me for years and years and I've decided to let you
guys settle it once and for all.

In an ancient edition of Starburst there was a review of a film called The
Namos Chronicles. It looked sort of like Battlestar Galactica with
strange-looking spaceships and stuff. This was about ten or more years ago,
back in my childhood.

For some reason, this memory coincides with a TV trailer for a Sci-Fi movie
I didn't get to see but can't remember the name of. This had spaceships and
stuff as well, but had a clip in it of someone firing some kind of laser
arrow from a futuristic bow in space (I guess the writers figured if they
could have Light Sabres, they could have laser bows)...

Anyone tell me what happened to the Namos Chronicles, and if it really was
a film or just some weird part of my imagination, and if the above trailer
was from the Namos Chronicles or if it was a different film?

Thanks in advance.

Ridley McIntyre
gdg019@cck.coventry.ac.uk

------------------------------

Date: 27 Sep 92 20:59:20 GMT
From: tcw@kepler.unh.edu (Timothy C Webb)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Ray Harryhausen

  Could somebody post an accurate list of all the films Ray Harryhausen has
done work on?

Tim Webb
tcw@kepler.unh.edu

------------------------------

Date: 28 Sep 92 18:28:59 GMT
From: rjf@cbnews.cb.att.com (robert.j.fredette)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Ray Harryhausen

tcw@kepler.unh.edu (Timothy C Webb) writes:
>Could somebody post an accurate list of all the films Ray Harryhausen has
>done work on?

The following was posted several months ago:    

   Titles are from memory (looked up the dates) so this is by no means the
definitive Harryhausen list. Maybe someone could fill in the missing titles
and dates. Most, if not all, are available on home video I believe.

1949    Mighty Joe Young 
1953    Beast from 20,000 Fathoms
1955    It Came From Beneath The Sea
1956    Earth vs The Flying Saucers
1957    20 Million Miles To Earth
1958    Seventh Voyage Of Sinbad    
1961    The Mysterious Island
        Jason And The Argonauts
1964    First Men In The Moon
1966    One Million Years BC
1969    Valley Of The Gwangi
        Golden Voyage Of Sinbad
1977    Sinbad And The Eye Of The Tiger
1981    Clash Of The Titans

Joe Fedenyszen
mvgpl!mvjf4 

------------------------------

Date: 29 Sep 92 20:58:30 GMT
From: donnell@polyp.micro.umn.edu 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Ray Harryhausen

Great list, but it's missing "The Three Worlds Of Gulliver", just shown on
TNT as part of their Harryhausen special on "Monstervision". Nothing that
special, but there are nice effects.

------------------------------

Date: 5 Oct 92 20:07:23 GMT
From: rabjab@golem.ucsd.edu (Jeff Bytof)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Solaris, the "freeway sequence"

I watched the "Solaris" last night, and could follow it easily given that I
read the Lem novel.  However, what is the meaning of the rather long
"freeway sequence" in the first part of the movie?  It looks like they
filmed it in Japan.  What was Tarkovsky trying to add to the story?

Jeff Bytof
rabjab@golem.ucsd.edu

------------------------------

Date: 6 Oct 92 03:37:37 GMT
From: slb3y@cc.usu.edu (Punk Rocketeer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: TMNT III

   Does anyone have information on the third Teenage Mutant Ninja Turtle
movie?  The local paper ran a two-sentence blurb, which only gave the
tentative release date (April).  I know they were secretive about the first
two, but I hope some detail has trickled out.  Anyone?

Patrick S. Clark

------------------------------
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SF-LOVERS Digest            Friday, 16 Oct 1992       Volume 17 : Issue 552

Today's Topics:

	  Television - Woops! & Highlander (3 msgs) & Babylon 5 &
                       SF on Fox & Quantum Leap (8 msgs)

---------------------------------------------------------------------------

Date: 13 Oct 92 01:51:25 GMT
From: meyers@mcclb0.med.nyu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Woops!

wixer!cactus.org!wixer!pro-smof.cts.com!rfletcher@cactus.org (Robert
Fletcher) writes: 
>   This new Fox show has a problem, is a plot with no where to go. Even
> with this in mind I think the show Whoops! can be fixed. The writer of
> the show should let the character discover that they are no longer on
> Earth but on some other planet or a parallel Earth. That would give the
> character some hope of rescue from the deadend story line.

"Gilligan's Island" in space, now that was a dead-end storyline. After
watching the first show and last night's installment I think this show has
lots it can do. The characters themselves bring a certain amount to the
storylines that, if used properly, can have this one run for years. A group
of diverse people as the only survivors of the world and what a group. The
show has the ability to say something every week about the way we are, do
it with humor and not be preachy. The plot last night was predictable, but
it was fun getting there. It was nothing that we had not heard before.
Having them alone means they must deal with all the things they learned
from the sixties to the nineties and try for better.  The characters may
seem sterotypical and they are, but funny nevertheless. Come now - Alice's
Resturant!!!! If Woops! becomes one of the "we can be rescued and returned
to our old ways shows" show it will loss a great deal. Last night I thought
how many years can this work, at the end of the episode I said a long time.
The use of the diary leads one to believe that in the end you could show
the descendants reading the diary and getting a handle on how they came to
be. In that respect it is much like us reading the "Bible" or your book of
choice to learn how we came to be here.

Owen
meyers@mcclbo.med.nyu.edu 

------------------------------

Date: 14 Oct 92 18:44:38 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

jblum@hamlet.umd.edu writes:
>Or they knew that the prize would involve the power of all the immortals
>combined, but they didn't know what exactly they would gain from that.

Hard to say.  Ramirez doesn't go into the Prize at all, so it's rather
ambiguous what the Prize is until the end of the movie.

>>There is no mystical connection between holy land and the immortal's
>>powers.  In Highlander, Ramirez tells Connor something like, "You're safe
>>only on holy ground.  It's tradition.  None of us will violate that."
>>The immortals don't attack each other on holy ground because they WON'T,
>>not because they CAN'T.

Okay, I can correct my quote now.  Ramirez says "None of us will violate
that LAW."  So, as well as being tradition, there's something else
preventing it.  It still seems that they're physically able to attack each
other on holy ground, but they won't.

------------------------------

Date: 14 Oct 92 18:56:40 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander: Series and third movie

mccoy@cayman.com (Michael McCoy) writes:
>bxp1628@hertz.njit.edu (Brian Perler) writes:
>>In Highlander, Ramirez tells Connor something like, "You're safe only on
>>holy ground.  It's tradition.  None of us will violate that."  The
>>immortals don't attack each other on holy ground because they WON'T, not
>>because they CAN'T.
>
>Two problems with this (one from the movie, one from the series):

Well, I ignored the one from the series, since I think it's an abomination
to associate it with the movie.  Plus, most of the points I could make
about the Old Ones being from the Indian tribe, not the immortals, were
already made by other people.

>Kurgen didn't strike me as the type to obey traditions that were clearly
>contrary to what he wanted. My sense was that he would have suffered some
>sort of major sanction if he had tried to engage MacLeod in the church (or
>vica versa).

Possibly.  However, Ramirez states with complete certainty that none of the
immortals will violate the tradition (he also refers to it as a law, which
I forgot when I posted the original article).  That includes Kurgen.  For
whatever reason, Kurgen WOULDN'T violate the holy ground, not COULDN'T.  In
fact, the only scene in the movie that demonstrates the immortals not
attacking each other on holy ground is when Connor almost attacks Kurgen in
a church.  Kurgen certainly didn't go into the church to kill Connor, even
though it would have been easy for him to do so.  One could say that Kurgen
couldn't kill Connor there.  Fine.  However, when Connor leaves, he says to
Kurgen "I'll be out front."  So why doesn't Kurgen go right out and kill
Connor then?  He doesn't even try to find Connor then!  It seems like
Kurgen was waiting for something, although I really couldn't say what.
Maybe he wanted to torture Connor first by getting Brenda?

------------------------------

Date: 15 Oct 92 02:27:34 GMT
From: ANTHONYS@ucrvm2.bitnet ("Anthony R. Sanchez")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander

   About the Old Ones, I think Duncan was talking about the Indian Witch
Doctors or something like that, but I do think there must be some kind of
ruling body or at least an inner directive that makes the Inmortals respect
Holy Ground.  One good question is what exactly is Holy Ground?  Do they
respect all major religions, small ones, cults?  Somehow they must ALL
agree upon these places.
   I think another thing people are forgeting is their age.  We all talk
about powers, accumulative or not, but how about the power of intellect
that must grow after having centuries of life's experience to draw upon.
The powers of agility and practice.  I don't know anything about fencing,
but in the fights I do look for agility and sureness of movement.  I didn't
like the first episode because Duncan and the villian (what was the
idiot's name?) moved too stiffly .  And they can never be stupid.

------------------------------

Date: 15 Oct 92 06:57:08 GMT
From: elw@cup.portal.com (Edward Lee Whiteside)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 News (Composer, Series, Newsletter, Magazines)

A few bits of news from J. Michael Straczynski via GEnie.

1. Contracts have been signed with the composer who will do the pilot movie
   and the series.  It is Stewart Copeland, formerly with The Police.  He's
   done music for The Equalizer and movies (including "Rumblefish").

2. J. Michael Straczynski has resigned from his producer post on the top
   rated "Murder, She Wrote".  Since nothing official has been announced on
   Warner Bros. commitment to a series of Babylon 5, Joe's resigning from a
   top rated series is a good indication he is going to be very busy soon.

3. The latest issue of Starlog Spectacular has several pages of pictures
   from Babylon 5, including a poster of the Babylon 5 space station.  It
   should be hitting book stores and comic shops any day now (if it hasn't
   already).

4. The latest issue of Cinefantastique has a two page article on Babylon 5,
   with other pictures.

5. Once again, the official Babylon 5 newsletter is going to press this
   week.  If you would like to get a copy of the FREE first issue (I don't
   know what their plans are for additional ones), send your name and
   address on a postcard to :

    Christy Marx, Editor
    Babylon 5 Newsletter
    P.O. Box 2325
    Oakhurst, CA
    93644

Lee Whiteside
P14942@email.mot.com

------------------------------

Date: 7 Oct 92 21:01:58 GMT
From: lopresti@henson.cc.wwu.edu (lopresti robert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Fox SF - Alien Nation, St:TNG, etc
 
   Latest issue of Broadcasting (Sept 28 92) has an interesting short
article on p. 18.  Two in fact.
 
    The first says that while Paramount is considering a seventh "and
final" Star Trek movie with the original cast, W. Shatner is pitching a tv
series based on the Tek science fiction novels he wrote.  (The article says
he wrote them "with Ron Goulart" which is the first time I've seen that
officially acknowledged).  Somebody describes the series as "TJ Hooker in
Outer Space," which is the kind of dumb thing tv execs say.  Shatner would
be a guest star, not a regular.
 
   But the main reason I'm writing is another article on the same page that
says Fox is considering several SF series.  Supposedly they have committed
to making a pilot based on the Circuit Trilogy, novels by Melinda Snodgrass
(MS wrote ST:TNG's "The Measure of a Man" and was promptly hired as their
script supervisor, or some such title...from what I have heard she deserves
much of the credit for TNG's drastic improvement between seasons 2 and 3).
 
   Joe Manowski and Brannon Braga, also out of ST:TNG are supposed to have
a commitment from Fox for six episodes of an SF series to be called Real
Time.
 
   And finally...drum roll please...
 
   "It was also rumored that Fox might try to resurrect Alien Nation, which
has established a small cult following, or at least produce new episodes
for the Sci-Fi Channel."
 
   (Sci-Fi Channel has purchased the rights to show the AN reruns).
 
   Fox spokeswoman has not verified any of the above rumors.
 
Robert Lopresti
Wilson Library 
WWU
Bellingham, WA 98225-9103         
lopresti@henson.cc.wwu.edu

------------------------------

Date: 14 Oct 92 15:52:26 GMT
From: mshaw@uiuc.edu (Mark Shaw)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL is bogus!

How come Sam never feels the effects of what he was feeling or doing from
one leap to the next?  For example, at the end of one emotionally trying
leap, he can instantly recover when he leaps into someone new.  And when
he's running a lot or getting beat up, why isn't he tired in the next leap?
What happens when he leaps at the end of a day into the morning and has to
stay awake for another 12 hours or so?  - doesn't he get tired?

The fact that Sam's awareness is discontinuous between leaps is bogus...

Mark
mshaw@uiuc.edu

------------------------------

Date: 14 Oct 92 15:43:32 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Leaping w/o Net Question

This question pertains to the episode shown on Tuesday, Oct. 13 on USA
(Leaping in Without a Net): towards the end of the episode, when Sam and
Eva are finally Doing It (the Triple, people.  Some people's minds...
sheesh) there's a really adorable little boy sitting next to Laszlo in the
stands.  He covers his eyes during the stunt.

Is this little boy Dean Stockwell's son?  He sure looks a lot like Dean as
a child, at least to me.

Lorna Payne

------------------------------

Date: 14 Oct 92 17:38:45 GMT
From: aland@chaos.cs.brandeis.edu (Alan D.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus! (Maybe, but not for that reason)

mshaw@uiuc.edu (Mark Shaw) writes:
>How come Sam never feels the effects of what he was feeling or doing from
>one leap to the next?  For example, at the end of one emotionally trying
>leap, he can instantly recover when he leaps into someone new.  And when
>he's running a lot or getting beat up, why isn't he tired in the next
>leap?  What happens when he leaps at the end of a day into the morning and
>has to stay awake for another 12 hours or so?  - doesn't he get tired?

Maybe...  Except for the Oswald episode, however, we _don't see_ all of
Sam's leaps...  That's been shown a few times, when Sam and Al discuss
leaps which haven't been the focus of shows... :)

>The fact that Sam's awareness is discontinuous between leaps is bogus...

We don't know that it is...  It is between leaps that we've seen, but that
isn't all of them...

Alan

------------------------------

Date: 14 Oct 92 21:26:52 GMT
From: jlredd@bach.udel.edu (Joshua Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: TNG - Quantum Leap Music Similarities

I was just watching a repeat of Star Trek:TNG's 3rd season episode called
'Booby Trap'.  This was the episode when the Enterprise found the 10
century old starship, and then got trapped in the asteroid field.

Many times during the show when they were looking at the old ship they
played a really cool trumpet tune.  It was the same one they played when
Sam was leaping back and forth from Lee Harvey Oswald (like when they
showed all of the similarites between Sam and LHO, and at the very end of
the show).  It was the exact same trumpet theme.

I was wondering if the same people did the music, or if it was just stock
footage, because it was really neat.

jlredd@bach.udel.edu

------------------------------

Date: 14 Oct 92 21:52:43 GMT
From: canetoad!larne@uunet.uu.net (Larne Pekowsky)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

Mark Shaw <mshaw@uiuc.edu> writes:
>How come Sam never feels the effects of what he was feeling or doing from
>one leap to the next?  For example, at the end of one emotionally trying
>leap, he can instantly recover when he leaps into someone new.  And when
>he's running a lot or getting beat up, why isn't he tired in the next
>leap?  What happens when he leaps at the end of a day into the morning and
>has to stay awake for another 12 hours or so?  - doesn't he get tired?
>
>The fact that Sam's awareness is discontinuous between leaps is bogus...

Why?  The leaps are _not_ instantaneous, there may be a gap of several
weeks between the time Sam leaps out of one situation and into another
(ref: "Genesis").  What happens during that time is completely unknown.  It
is safe to say that his mind is somewhat scrambled by each leap (ref: "The
Leap Back", and others).  So he may not even remember the experience he
just went through, and so would not necessarily be affected by it.

It has also been speculated that his body goes through some kind of
recovery while in limbo, and any damage would be undone.  It's even
possible (although as far as I know I'm the first to suggest this) that the
leap process restores Sam's physical condition to the exact state he was in
when he first leapt.  This would not only heal him of anything and take
care of exhaustion, but would also mean that he's not aging during all
this.

...uunet!canetoad!larne
canetoad!larne@uunet.uu.net

------------------------------

Date: 15 Oct 92 02:36:15 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL news Oct. 8/Last QL show ever!!!

mholtz@sactoh0.sac.ca.us (Mark A. Holtz) writes:
>I always had the nagging suspicion that "Shock Theater" was an episode
>designed with a series conclusion "just in case". Think

Not to my knowledge. Don and Deborah said some time before she even wrote
it that it was planned to be Sam and Al trading places at the end. They
were 99% sure they were going to be renewed when that one went into
production, and they DID get renewed on the last day of shooting, as I
fondly recall Don walking onto the set and announcing.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 14 Oct 92 23:06:45 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: NOwhere to Run (Possible SPOILERS)

iho@cac.washington.edu writes:
>baylor@nebula.ssd.lmsc.lockheed.com writes:
>>il@bambam.u.washington.edu (Il Hwan Oh) writes:
>
>>>Remember the beauty contest episode?  I thought it was fairly clear then
>>>that Al saw Sam as Sam and not the leapee.
>
>> Are you sure (making no statments because I know I'm notoriously non-
>> observant) this isn't just that Al had stopped making an issue of his
>> best friend looking like a "tomato" ?
>
>Didn't Al say something like, "let me guess.  <I forget the name> on
>steroids, right?"

The line was, "Don't tell me, let me guess. Scarlett O'Hara on steroids."

There was also the line a bit earlier in the episode where Al makes a
comment about "jockey shorts" (in response to the pageant's moderator
telling the contestants that "...each of you brings something special to
the pageant..."). This *isn't* the type of comment you'd make to someone
who appeares as a woman.

I personally have no problems with Al being able to see Sam as Sam; in
fact, I brought up the theory a few months ago that the rules had changed
since "What Price Gloria" (probably due to the problems Al was having in
that episode). IMHO, I like this idea, since it's always seemed to me to be
d*mned difficult for Al to interact so consistently with Sam if Sam looks
different to him every other week...

Robin C. Kwong

------------------------------

Date: 15 Oct 92 11:12:27 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

larne@canetoad.UUCP (Larne Pekowsky) writes:
>It has also been speculated that his body goes through some kind of
>recovery while in limbo, and any damage would be undone.  It's even
>possible (although as far as I know I'm the first to suggest this) that
>the leap process restores Sam's physical condition to the exact state he
>was in when he first leapt.  This would not only heal him of anything and
>take care of exhaustion, but would also mean that he's not aging during
>all this.

In that case he would lose any benefits of any skills he learned in a leap
as well.  For example when he was a boxer for the church he spent a lot of
time training and generally getting in better shape.  If he was restored to
the exact state he started then he would lose this conditioning.

And let's not talk about aging - obviously Scott ages so Sam will age at
approximently the same rate. :)

Glenn E. Host
Reston, VA

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Adams & Asimov (2 msgs) & Brin (2 msgs) 
                     Budrys & Cherryh (3 msgs) & Heinlein & 
                     May (3 msgs) & Niven (4 msgs)

---------------------------------------------------------------------------

Date: 18 Oct 92 03:51:22 GMT
From: jfc@athena.mit.edu (John F Carr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mostly Harmless

jcowling@ophelia.UVic.CA (Jim Cowling) writes:
>Was anyone else as utterly, hopelessly disappointed as I was with this
>book?  I was up until 2:45 in the morning finishing this one-sitting book,
>and I was shocked and appalled by the lack of humour in the last fifty or
>so pages.

You aren't the only one.  I was very disappointed.  Part of the problem was
that he tried to stretch the story into book length.  A set of short
stories, or even only one, would have been better.

The previous four books in the series were released in a single volume; in
the introduction to that volume Adams mentioned the incoherence and self-
contradictory nature of the series.  There is plenty more of the same in
the new book.

John Carr
jfc@athena.mit.edu

------------------------------

Date: 16 Oct 92 21:24:39 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Isaac Asimov tributes

   The Fall 1992 issue of The Skeptical Inquirer has a series of tributes
to Isaac Asimov, entitled "A Celebration of Isaac Asimov: A Man for the
Universe." The tributes are by Kendrick Frazier, Arthur C. Clarke, Frederik
Pohl, Harlan Ellison, L.  Sprauge de Camp, Carl Sagan, Stephen Jay Gould,
Martin Gardner, Paul Kurtz, Donald Goldsmith, James Randi, and E.C. Krupp.
It goes for 18 pages and is sprinkled with Asimov quotations. The magazine
costs $6.25, which might be a bit much for those of you only interested in
the Asimov pages, but if you want a copy you can order one by calling the
magazine at (800) 634-1610. Or write to them: The Skeptical Inquirer, Box
703, Buffalo, NY 14226-0703, and include $6.25 for the magazine and $1.25
for postage.

   The issue also has an article on a movement to get Asimov's visage put
on a stamp in 2002, the earliest that it would be permitted by law. If you
are interested in pushing for such a thing, write to Norma Arroyo, Citizens
Stamp Advisory Committee, 475 L'Enfant Plaza SW, Room 4474-3, Washington,
DC 20260-6753.

Michael A. Burstein
Physics Department, Boston University
590 Commonwealth Ave.
Boston, MA 02215     
mab@buphy.bu.edu

------------------------------

Date: 18 Oct 92 15:56:17 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Isaac Asimov tributes

mab@buphy (Michael Burstein) writes:
>The Fall 1992 issue of The Skeptical Inquirer has a series of tributes to
>Isaac Asimov, entitled "A Celebration of Isaac Asimov: A Man for the
>Universe." The tributes are by Kendrick Frazier, Arthur C. Clarke,
>Frederik Pohl, Harlan Ellison, L.  Sprauge de Camp, Carl Sagan, Strphen
>Jay Gould, Martin Gardner, Paul Kurtz, Donald Goldsmith, James Randi, and
>E.C. Krupp.

FWIW, most of these have already appeared in LOCUS or ASIMOV'S.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 18 Oct 92 22:29:42 GMT
From: u920065@postoffice.utas.edu.au (Dean Bailey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Brin Question

Just a quick question.

Has David Brin ever written a new book set in the Sundiver, and the other
two (forget the names, but one is about dolphins and the other about
chimps) era.  Something to do with the big spaceships.

Dean Bailey

------------------------------

Date: 19 Oct 92 04:59:24 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin Question

u920065@postoffice.utas.edu.au (Dean Bailey) writes:
>Has David Brin ever written a new book set in the Sundiver, and the other
>two (forget the names, but one is about dolphins and the other about
>chimps) era.  Something to do with the big spaceships.

Brin has finished (and turned in to the publishers) his latest book,
_Stratos_.  It will come out in 1993, and is _not_ an Uplift book.

He is currently working on _Brightness Reef_, a sequel to _Startide Rising_
(so it _is_ an Uplift book) which follows the characters who, at the end of
the story, were on board the _Streaker_, not the skiff.  It also will
investigate some of the mysterious hydrogen-breather cultures.

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 18 Oct 92 05:36:46 GMT
From: gstecker@sdcc13.ucsd.edu (George Stecker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Algis Budrys

I need information on Algis Budrys (articles, interviews, reviews, etc.)
for an author profile assignment.  Any info would be appreciated,
especially concerning the use of Artificial Intelligence in his work.
Thank you.

Chris Stecker
gstecker@ucsd.edu

------------------------------

Date: 16 Oct 92 17:35:14 GMT
From: slp66@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

I just found this group today, so I've only seen the last two or three
posts on Cherryh.  What a great author.  I wish she'd publish more books
about Mallory and the characters in Merchanter's Luck.  I really enjoy
reading about the company side of the war and seeing the fall of the
Company.

I've also sure enjoyed her "Book of Morgaine" series.  I believe the first
book in the series indicates that the 100 men/women who were sent to
destroy the gates were from Union space.

Cherryh has a really good plot in all these books.  I just wish she'd quit
writing her hard fantasy stuff.

Matt

------------------------------

Date: 16 Oct 92 20:54:59 GMT
From: doug@cdc.hp.com (Doug Sojourner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

slp66@cc.usu.edu wrote:
>Cherryh has a really good plot in all these books.  I just wish she'd quit
>writing her hard fantasy stuff.

Well, I'm one of the people who keeps buying it (and thus encouraging her
in her "vice").  I find I like most everything she's written.

Doug Sojourner
dsojourner@cdc.hp.com

------------------------------

Date: 16 Oct 92 22:57:26 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chanur

CJ Cherryh is one of the few authors who really attempts to portray aliens
who are more than thinly-disguised humans.  It isn't easy, and she does a
creditable job of it.

The problem is to create aliens that will be of interest to the human
reader, that won't be so alien that no true interaction is possible, and
that won't be humans with a quirk.  Her Compact stories present a range of
races with just enough in common to coexist.

The Hani are what sf authors usually use for their aliens: A species so
similar to ours - in the way it thinks, that the reader can easily forget
that the viewpoint character *isn't* human.  There are the obligatory
biological quirks, to remind us that there are differences.  I'm not
complaining: The viewpoint characters *need* to be essentially human for
the book to work.  (I've read a few sf stories told from the viewpoint of
very different aliens, and they tend to be pretty bad.)

The Kif are insanely (by our standards) predatory and competitive
carnivores.  The way they're hard-wired, words such as 'friend' and
'loyalty' are literally meaningless to them.  But they're highly
intelligent, and if you are not dealing with them from a position of
weakness, it's not that hard to get along with them and not even *realize*
how badly you're misunderstanding each other.  It can seem that you're
speaking the same language.

The Mahendo'sat are the most humanoid of the Compact's races.  Their main
quirks appear to be a mystical bent, and a quasi-religious respect for
charisma.  Yet it's very hard to tell the difference between their system
of government (using the term loosely) and that of the Kif.

The Stsho are enigmatic.  Feeble, unaggressive, and very wealthy, they
should have fallen prey to the Kif long ago.  It's not clear whether their
continued survival and prosperity is based upon hidden strength, a good
bluff, or just adroit politics.  We see more of this race in Chanur's
Legacy than of any other (except Hani), but we still come away knowing
almost nothing.

Naturally it's always the viewpoint character who has to make the
adjustments and employ the protocol of the various aliens.  But Cherryh
lets us see the corollary: The aliens in question are probably thinking
that *they're* the ones who are bending over backwards.

However strange these species are, they're all oxygen-breathers competing
for similar resources, employing technologies which have to contend with
the same laws of physics.  Cherryh also throws some methane-breathers into
the mix.  These are so alien that after centuries of contact, and even
trade, oxygen-breathers still haven't managed to make them understand
statements on the order of "you're going the wrong way on a one-way
street."  Interestingly enough, this has a *stabilizing* effect on the
Compact: You tend to behave more cautiously when you haven't a clue how
your neighbors will react to anything you attempt.

I've just read, and enjoyed, Chanur's Legacy.  One of the better things
about it is that it's *not* a story that, with a bit of revision, could
take place in medieval Europe, or in some generic space empire.  The
viewpoint character could as well be human (for the most part), but she
isn't moving through a universe of allies and enemies with fully
intelligible motives.  The Compact is a civilization in which each race
tries to do the best it can for itself in a universe it shares with half a
dozen (to its eyes) insane species that can only some of the time be
trusted to even behave with enlightened self-interest.

Dani Zweig
dani@netcom.com

------------------------------

Date: 15 Oct 92 20:59:03 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein

>My last question is this. Will there be any posthumously published Robert
>Anson Heinlein novels in the near future? He's one of my favorite
>authors.

According to Virginia Heinlein (in, if I remember my source properly,
Locus) there was no work in progress when he died, just notes that weren't
far enough along to allow being completed by a collaborator, and there is
no significant unpublished fiction. Originally there was a rumor that he
had a work close to completion, but examining his files that turned out to
be untrue.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Oct 92 16:39:58 GMT
From: jprlarib@cs.ruu.nl (Jan Peter Laribij)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May and Fury (*spoilers*)

tomscud@ruf.rice.edu (Thomas Reid Scudder) writes:
>jasonr@syma.sussex.ac.uk (Jason F Ralph) writes:
>> Denis is a viable candidate for Fury, but I do have reservations about
>> him. He has been close to Jack and I can't see that he could evade
>> detection for so long. I think that I shall have to go back to the
>> book...
>
>The main problem with Denis, as far as I'm concerned, is that he's too
>bloody obvious.  On the other hand, the fact that the Ghost was Marc was
>pretty obvious too, so that may not rule Denis out.

   There is one other problem: When MacGregors wife got killed Fury was at
Concillion (sp?? I've got only a Dutch translation) planet together with
Hydra, while Denis was still on Earth. At the first attempt to kill her
Fury said it would teach Hydra some things aboard the ship to this planet,
implying that Hydra and Fury are at the same place at that time.
   My guess is that Fury is Victor, transferred in the brain of Paul.
MacGregor is his great enemy, and Paul couldn't be checked out (like Marc)
by the Krondaku/Simbiari searchers.

Jan Peter Laribij
jprlarib@praxis.cs.ruu.nl

------------------------------

Date: 17 Oct 92 07:11:00 GMT
From: gerstel@quaker.admin.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: EUREKA! (Julian May/Fury) *SPOILERS*

OOF!  I came to the same conclusion as Jan Peter Laribij when I started
looking over some of the posts.  Yes, Felice/Culluket's hate for Aiken Drum
just might last for the required six million years, and yes, they might
somehow connect McGregor with Aiken.  But Rogi says that Fury's mind "was
vaguely familiar."  If it were Denis or Marc, who were almost like sons to
Rogi, he would've been able to nail them.  But Rogi did *not* have that
kind of relationship with Paul.  And as his major political competitor,
Paul would certainly have reason to subconsciously call McGregor "The Great
Enemy."  Not to mention the details like Paul's avoidance of Jon, Fury's
mentioning that he wanted Hydra to eliminate "the opposing Magnates of the
Concilium" and the fact that it is only _Teresa_ who has mutated babies
after Victor's death.

I agree that Margaret's volunteering to answer Hydra's "trick or treat"
attempt was a coercion.  And Paul's presence there and at the earlier
political symposium is well noted.  I'd say, unless some *really*
convincing arguments come up, that Paul is Fury.  Or at least, Fury's HOST!

One sidenote: By the timelines, Paul dies in the Rebellion, but the four
surviving members of Hydra are still alive in 2113!  And the Hydra entities
are *consciously* aware of what they're doing!

I _still_ think that Matthieu (Marc's stillborn twin) is somehow involved,
because of Fury's special attraction to Marc, and because Rogi says of
Matthieu's death in his memoirs "the small tragedy was quickly forgotten
and its import quite unappreciated at the time."  And the thing about Fury
being outside Unifex's prolepsis??  Who else would be so invisible to Marc,
and so deeply, purely antagonistic, than his twin??  "I am Fury.  I am
newborn.  Inevitably."  As if something had *put off* his birth for some
time???

And, though they couldn't have anything to do with Fury *directly*, I'm
suspicious about these two Poltroyans who conveniently show up at the
dinner where Margaret is first attacked, and at the dance on Concilium Orb.
They're tools, but I don't know whose...

------------------------------

Date: 17 Oct 92 20:50:41 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: EUREKA! (Julian May/Fury) *SPOILERS*

gerstel@quaker.admin.upenn.edu writes:
>Matthieu's death in his memoirs "the small tragedy was quickly forgotten
>and its import quite unappreciated at the time."
 
I think this points more towards Marc's future crimes, largely due to the
love/hate relationship and sybling rivalry he experienced with Jon.  He
managed to wipe out one brother in utero because of a "natural" rivalry.

>And, though they couldn't have anything to do with Fury *directly*, I'm
>suspicious about these two Poltroyans who conveniently show up at the
>dinner where Margaret is first attacked, and at the dance on Concilium
>Orb.  They're tools, but I don't know whose...

I would assume it was Unifex pulling strings; maybe Margaret had to be
attacked for reality to spin itself out the way it did.  Or maybe the
presence of the aliens delayed her death.  Either way, Unifex may have
planted them

Joe

------------------------------

Date: 17 Oct 92 16:52:12 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven's "Wishing Game" question

In Larry Niven's "The Wishing Game", both Clubfoot and Miramee lose their
magic sense when the Afrit makes them "healthy".  I don't recall anything
in the story explaining why.  I suppose it might have something to do with
all magicians being crazy, but does anyone have a better explanation?

------------------------------

Date: 17 Oct 92 18:24:45 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven's "Wishing Game" question

pciszek@nyx.cs.du.edu (Paul Ciszek) writes:
>In Larry Niven's "The Wishing Game", both Clubfoot and Miramee lose their
>magic sense when the Afrit makes them "healthy".  I don't recall anything
>in the story explaining why.  I suppose it might have something to do with
>all magicians being crazy, but does anyone have a better explanation?

Their power was bound up in their physical defects.  This is explained
(although it may help to be familiar with the internal logic of the
"Warlock" world).  As I remember, it specifically says that Clubfoot could
have fixed his own foot long ago, except that that would have meant losing
his power.  He was unwilling to take this step until his power had already
dimmed to the point where he could no longer fix his own foot unaided.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 17 Oct 92 19:04:18 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven's "Wishing Game" question

xtifr@netcom.com (Chris Waters) writes:
>Their power was bound up in their physical defects.  This is explained
>(although it may help to be familiar with the internal logic of the
>"Warlock" world).  As I remember, it specifically says that Clubfoot could
>have fixed his own foot long ago, except that that would have meant losing
>his power.  He was unwilling to take this step until his power had already
>dimmed to the point where he could no longer fix his own foot unaided.

1) Miramee had no "defect", she was just old.
2) If Clubfoot had exerted enough magic to cure his club foot, it would
   have completely exhausted his resources.  Instead he kicked back and let
   the Afrit heal him.

------------------------------

Date: 17 Oct 92 22:11:00 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven's "Wishing Game" question

Chris Waters@netcom.com writes:
>As I remember, it specifically says that Clubfoot could have fixed his own
>foot long ago, except that that would have meant losing his power.

Sorry, it was "losing half his power." 

------------------------------
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Today's Topics:

			  Books - Jordan (8 msgs)

---------------------------------------------------------------------------

Date: 16 Oct 92 18:03:55 GMT
From: cse0080@desire.wright.edu (John C. Hansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

chrismg@ccwf.cc.utexas.edu (Christian Gadeken) writes:
>cse0080@desire.wright.edu (John C. Hansen) writes:
>>2. What in tarnation happened to Mat inside the ter'angreal in Rhuidean?
>
> This is my theory: The "Snakes" answer questions, the "Foxes" grant
> requests.  Mat asked(without realizing) to have the gaps in his memory
> filled, to be free of Aes Sedai, and to leave the Foxes' world.  We know
> he was granted the first and the third, and I assume the medallion is the
> second.

I hate it when I know what will happen before it happens.  I _hope_ that
the theories flying around are not totally correct.  But it seems to fit
that Mat now has the ability to "give up half the light" of the world to
save the world: i.e. blind the one of the eyes of the world (as someone
referenced Odin hanging from a tree with one eye blinded) to free himself
of the "power" (which I recall was along the lines of his request in the
ter'angreal in Rhuidean.  It (alas) seems likely that he will stop Rand
from breaking the world, after Rand has defeated You Know Who, by stopping
up the male source (or something along those lines.)  (Not to suggest that
I want Rand to break the world... 8)

What, though is the black spear/sword thing and what special powers does it
have?

>> 7. I still wonder about Ordeith (Padain Fain)?  Who or what is he?
> 
> Fain is a combination of Padan Fain, a Darkfriend whose soul was touched
> by Ishamael and Shai'tan; and Mordeth, a man of mysterious power who's
> been trapped in the dead city of Shadar Logoth since the Trolloc Wars.

I knew that (honestly 8) It had temporarily slipped my mind.  However, what
I really do not know is what part he plays in the end game.  Have we ever
been given a _good_ explanation about Mordeth?

> Slayer is a combination of the body of Lord Luc, Prince of Andor, brother
> to Tigraine; and the soul of Isam, Prince of Malkier, taken by Trollocs a
> baby.

Where do we _know_ this from?  I need refereces (I missed something...)
i.e., Luc is brother to Tigraine, Isam is Prince of Malkier, Slayer is
both?

>>8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
>>when Perrin goes in the tower he should avoid?
>
> What I want to know is, what connection is there between Slayer and the
> Tower of Ghenjei?

Where is the Tower mentioned other than in Shadow Rising?  Eye of the
World?

>>10. Where is Moghedien, did bale fire get her? (Probably not)  What about
>>Samael, and the rest?
>
> Sammael is in Illian, ruling.  Rahvin is in Caemlyn, calling himself
> Gaebril.  No idea about Demandred.  Moghedien (IMHO) had a trick that
> dropped her physically into *Tel'aran'rhiod* (Remember, Rand did it at
> the end of Book 3) ;Birgitte said she was very good with it.

I knew about Sammael, but don't know his part in future books.  My "What
about" above was confusing and did not mean "Where are they?"  It meant
"What will they do?"

Where do we know Gaebril == Rahvin?  I missed that too.  How about the
other female mentioned in the list of Foresakens?  (there are 3 I believe)

John C. Hansen
hansen@logdis1.hq.aflc.af.mil
cse0080@wsu.bitnet		
cse0080@desire.wright.edu	

------------------------------

Date: 17 Oct 92 02:30:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising-(Spoilers)

This is in reply to the latest post by John Hansen, I am afraid they just
swithched editors on the system and I am not familiar enough with the new
one to risk using it.  SPOILERS follow:

One of his questions was on why Gaebril was probably Rahvin.  Well when
Moghedien was taunting Nyneave she says something to the effect that he has
a pretty little queen now - the only land ruled by a queen is Andor.  On a
related topic I don't think Moghedien did anything more than break through
the shield.  When Rand entered the world of dreams (I'm too lazy to look
the proper name up) he channel to do so and she was shielded at the time.

Someone (I can't remember who) brought up a good point - why didn't anyone
catch on to Morgase's message to Elayne?  Mat obviously told her about the
meeting since she mentions Gaebril when she was drunk; did he forget the
message?  Another thing I noticed was three times in the book Jordan uses
the wrong name for the person being referred to anyone catch anymore?

On the topic of Mat and the ter'angreal I don't think too much should be
read into what is said there.  It seems unlikely to me at any rate that
those creatures have the power to permanently destroy the male half of the
one power not to mention doing so would break the wheel of time anyway
since it runs by the constant opposition of sadair and sadin.  I also don't
think Rand is going to go insane - from TGH we know that the madness can be
controlled and I just can't see it happening because I believe the creator
means to win not just draw this round of the fight.  As Moiraine is
constantly reminding Rand - the Prophesies are obscure.  When looking back
on them it is usually obvious what they mean but from the other damn side
of the equation they are not that clear.

The bit about Lord Luc makes sense; I don't have my copy of TGH so I can't
refer back to see what the message said about him.  How did you ever come
up with it though?

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 17 Oct 92 13:26:15 GMT
From: pierce@seas.gwu.edu (Jeffrey S. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

Unless I'm mistaken, there is a dream sequence in the 3rd book where Perrin
sees Mat gambling with the Dark One and plucking out an eye.  As I recall,
Min also sees an eye associated with Mat (1st book, I think).  Unless
someone wants to argue that this is incredible symbolic, I would suggest
that "giving up half of the world's light" (or something like that) means
that Mat will lose an eye.  I hardly think that anyone has the power to
destroy half of the True Source.  The Dark One himself only managed to
taint it - if saidin could be destroyed or blocked off I would think that
it would have been done a long, long time ago.  Just my .02 worth.

Jeff Pierce
George Washington University
pierce@seas.gwu.edu

------------------------------

Date: 17 Oct 92 23:07:32 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

neel@erich.triumf.ca (MCNEELY, PAUL) writes:

SPOILERS
>On the topic of Mat and the ter'angreal I don't think too much should be
>read into what is said there.  It seems unlikely to me at any rate that
>those creatures have the power to permanently destroy the male half of the
>one power not to mention doing so would break the wheel of time anyway
>since it runs by the constant opposition of sadair and sadin.  I also
>don't think Rand is going to go insane - from TGH we know that the
>madness can be controlled and I just can't see it happening because I
>believe the creator means to win not just draw this round of the fight.

I think he is... first, the Dragon (Lews Therin Telamon/Kinslayer) went
insane.  He was more powerful than Rand, or so it appears.  Remember the
Aiel flashback scene, when one of the Aes Sedai told the DaiShan Aiel to
flee the city, not to repeat the action of the 2nd largest city where the
Aiel tried to stop another crazed Male Aes Sedai who killed 10,000 of them
and leveled the city (great chapter).  The taint has not lessened any, so I
think we really must assume Rand will go crazy.  He can hold it back, BUT
it takes all of his will-power to do so (or so Egwene dreamed in the 3d
book).  In the 3d book, he really seemed to be getting paranoid, it's a bit
better in the 4th.  I think Rand will die like the Dragon did, and break
the world in a fashion (he has already "broken" Tear, Carhein, will most
likely break Tar Valon, Illian, Shiernan).

It would be great if Mat somehow moved the taint from the man's side to the
womans side... imagine all sorts of crazy aes sedai, who've sworn not to
make a weapon or kill, running around nuts...

Parik Rao
prao@cs.ucsb.edu, rao@cmc.com

------------------------------

Date: 18 Oct 92 03:05:14 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

>> cse0080@desire.wright.edu (John C. Hansen) writes:
>> Slayer is a combination of the body of Lord Luc, Prince of Andor,
>> brother to Tigraine; and the soul of Isam, Prince of Malkier, taken by
>> Trollocs a baby.
>
>Where do we _know_ this from?  I need refereces (I missed something...)
>i.e., Luc is brother to Tigraine, Isam is Prince of Malkier, Slayer is
>both?

The details about Luc were given by the farmer who gives Rand and Mat a
lift into Caemlyn.  See chapter 34, The Last Village, of "The Eye of the
World."

The details about Isam were given by Agelmar, Lord of Fal Dera to Egwene,
with Rand and Nynaeve also listening.  (He was mainly explaining Lan's
origins.)  Chapter 47, "More Tales of the Wheel", EotW.

That Isam and Luc have been combined:  The Dark prophecy, written on the
walls of the dungeon of Fal Dera, during the raid that freed Fain:
(Chapter 7, Blood calls to Blood of The Great Hunt)
   Luc came to the Mountains of Dhoom.
   Isam waited in the high passes.
   The hunt is now begun. The Shadow's hounds now course, and kill.
   One did live, and one did die, but both are.

>>>8. Lord Luc/Slayer (Lan's cousin?) what part does he play?  What happens
>>>when Perrin goes in the tower he should avoid?
>> What I want to know is, what connection is there between Slayer and the
>> Tower of Ghenjei?

Unknown.  (At least by me.)

>Where is the Tower mentioned other than in Shadow Rising?  Eye of the
>World?

In tEotW, when Rand, Mat, and Thom are sailing down the Arinelle, 10 days
north of Whitebridge, they see a metal tower.  No one knows anything about
it, but it is probably (.9) the Tower of Ghenjei.

>Where do we know Gaebril == Rahvin?  I missed that too.  How about the
>other female mentioned in the list of Foresakens?  (there are 3 I believe)

We deduce this from some very unsubtle hints given in various places.  It
is not explicitly stated anywhere, but is almost certainly (.97) true.

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 18 Oct 92 03:23:20 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising (no spoilers)

>2. Loial appears to be suffering from the Longing, and will probably start
>   sickening visibly in the next book.
>
>I'm not so sure about him suffering from the longing.  He has only been
>away for a few years (less than ten) and in that time he has visited two
>Steddings.  There is always that abandoned Stedding that he and Perrin
>were at (which is where Perrin killed those whitecloaks a few books ago).

Loial, after he closes the Waygate says, in answer to the question "Are you
hurt", replies "No, I am not hurt, Perrin.  Only tired.  Do not worry
yourself about me.  A long time out of the STEDDING.  Visits are not
enough."  He is suffering from the longing.

> 3. The implication from this book and the earlier ones is that The Dragon
>    went mad almost immediately, while The Dragon Reborn is expected to go
>    mad over a period of months and/or years.  There are a number of ways
>    to rationalize this, but it strikes me mainly as a matter of plot
>    convenience.

When the Dragon went mad, he went mad immediately.  However, it took him 10
years before he went mad.  (See prologue to Eye of the World.)

>The cover was awful.  It looks decent, but nothing on it seems correct (as
>you pointed out) and I cannot recognize any of the characters.  It would
>be easier if they had some of Matt's knives, or Perrin's axe.  Does anyone
>know WHO they are supposed to be?

The cover was awful.  Nothing even remotely resembling it happened in the
book.  On the subject of covers, the other books were better, although
Loial is much too short in "The Great Hunt".  Also, Lan just looks
ridiculous in The Eye of the World.  The helmet is absurd, the armor much
too conspicuous, and Lan does not wear two swords over his back.  (One
sword at the waist.)  On the other hand, I am not sure I know what I would
do if I were the artist, and someone told me that the character I am to
depict wears a chameleon cloak.

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 18 Oct 92 20:03:30 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising (Spoilers)

SPOILERS follow:
>On the topic of Mat and the ter'angreal I don't think too much should be
>read into what is said there.  It seems unlikely to me at any rate that
>those creatures have the power to permanently destroy the male half of the
>one power not to mention doing so would break the wheel of time anyway
>since it runs by the constant opposition of sadair and sadin.

Sure, but could Mat lose an eye? I know this would be very Odin like, but I
think it may be a possibility. Perhaps Mat may lose an eye to discover the
way for Rand not to destroy the world (this I get from all those myth
parallels which Jordan seems to draw off of).

Ron

------------------------------

Date: 18 Oct 92 20:42:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadow Rising-(SPOILERS maybe)

Parik Rao writes that he basicly disagrees with my statement that I don't
think Rand is going to go insane.  Before going any further I want to say
that anything that follows is my opinion and is not based on much more than
the thinest suppositions...

I agree that Lews Therin Kinslayer went insane but I don't see what that
has to do with Rand.  Admittedly Rand is Lew Therin but although Lews
Therin "won" the battle against the dark one...well I would call it a
Phyric Victory at best the result was the taint on saidin and the breaking.
Also all that Lews Therin did was put somekind of patch on his prison.
Lews Therin Reborn(Rand) now has the job of correcting the mistake he made
before and finish the job properly.

To slightly change topics.  When Ishmeal was taunting Rand in one of the
earlier books he mentions something about destroying the wheel of time and
how Lews Therin would die and never be reborn.  To me this implies that
this battle being fought now is the *last* battle.  If the dark one wins
then it gains enough power to supplant the creator and will rule the
universe forever; if on the other hand Rand wins then no more dark one -
either it is stuffed back into his prison or else it is destroyed.  The
First seems more reasonable than the second.

Now if you believe Lanfear someone channeling through that sa'angreal with
a woman channelling through the other has enough power to challenge the
dark one or even the creator.  I think it's safe to assume that Rand could
convince one of Egwene, Elayne, Aveindha, or Nyneave to help him...in a
twisted sort of way Lanfear would even help him defeat the dark one.  This
implies to me that Rand has a good chance of winning the last battle.

Now back to the question of going mad.  If Rand defeats the dark one, it
will be only a total victory if he can also remove the taint on saidin.
The only reason that there is the madness is because of something the dark
one did.  Saidin itself was unaffected so I would think that clearing the
taint would be somewhat easier than defeating the dark one. I could be out
to lunch but as I see it defeating the dark one and clearing the taint are
linked.  Much the same way I think Rand will also kill all the shadowspawn
in the world. This will prevent another Trolloc war, etc.

I think that his final comment was great though.  It would be only fitting
to swap the taints around - immagine what the red ajah would do?

I had another thought.  If because of the second oath no Aes Sedai can use
the power on someone who isn't a shadowspawn, or isn't attacking them,
their warder, or another sister how could they use the one power to
interrogate Suine and Leanne?  Of course a Black Sister could...so the Aes
Sedai who were doing the physical punishment were Black Ajah?  Either that
or Jordan just goofed.  Or else the Aes Sedai found away around their oaths
for yet another time - I mean is it any wonder that no one with any sense
trusts them.

Just a last comment on Rand being paranoid.  Being paranoid implies that
you have no justification for the belief that everyone is out to get you.
Rand knows that everyone is out to either use him or kill him.  He can
count on one hand the people who are loyal to him. I mean we make a big
deal out of job stress but Rand must be under an indescribable amount of
stress - I think he is behaving in a normal fashion.  I must admit I
probably would not feel so comfortable around him with his tendency to
issue cryptic statements and laugh at the strangest things but his behavior
is understandable.

Paul McNeely
Neel@erich.triumf.ca
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Today's Topics:

		 Television - Superboy & Deep Space Nine &
                              Highlander & Quantum Leap (12 msgs)

---------------------------------------------------------------------------

Date: 15 Oct 92 17:36:36 GMT
From: say@trboun.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Superboy TV series: It's not consistent with Reeve movies.

The above statement is right, isn't it?

Cem Say

------------------------------

Date: 16 Oct 92 16:56:01 GMT
From: RCUTSHAL@vunet.vinu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Addr: Deep Space Nine

Does anyone have any info on the Star Trek: Deep Space Nine series that
will begin airing soon?  I feel like I'm in a black hole on this new
series.

Rex Cutshall
RCUTSHAL@VUNET.VINU.EDU

------------------------------

Date: 18 Oct 92 06:39:14 GMT
From: 3MC3CNR@cmuvm.csv.cmich.edu (Paul Tyma)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander

Well thank god for Highlander the series!!  It of course isn't quite the
caliber of the movie but you see I had this nightmare of something called
Highlander II!!!  Well, it's too gruesome to speak of but anyway...

The series must be taking place "before" Highlander I.  All these immortals
still running around.  AND THANK GOD AND ANY PRODUCER WHO HAD THE ABSOLUTE
FANTASTIC IDEA OF HAVING NO MENTION OF ANY STUPID PLANET ZEIST OR ANY
ALIENS OR OTHER HIGHLANDER II DUMB STUFF!!!

The BEST thing about the series is this fact.  It totally ignores H2 and
emphasizes the good in H1.  Kind of a bummer knowing Duncan will eventually
die (according to the movie).  I vehemently agree with whoever said Lambert
really helped the premiere of the series but Adrian Paul is kind of holding
his own now.  Still not sure about this character Ritchie.  Wonder if the
producers are looking for a weekly immortal to die?  I can do this great
decapitated imitation.

Paul Tyma
Michigan, USA

------------------------------

Date: 15 Oct 92 19:43:48 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Update to my last news

Hokay, 30 lashes with a wet noodle to my news source. The correction is
that next week, Scott Bakula begins directing Tommy Thompson's Christmas
episode. As always, Scott's quite looking forward to it.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 15 Oct 92 22:34:47 GMT
From: nml@hq.lcs.mit.edu (Newton Loui)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

dkrause@miami.acs.uci.edu (Doug Krause) writes:
>larne@canetoad.UUCP (Larne Pekowsky) writes:
>>Why?  The leaps are _not_ instantaneous, there may be a gap of several
>>weeks between the time Sam leaps out of one situation and into another
>>(ref: "Genesis").  What happens during that time is completely unknown.
>
>"Double Identity".

Yes, but the same situation (episode).  Treat this as an isolated case
though, since this occurred for two reasons:

** SPOILER PROTECTION **

(1) PQL was trying to retrieve Sam, and (2) as "Casanova", Sam could not
"right what once was wrong."  So the BGU leaped him into the Godfather.

"If I'm lyin', I'm dyin'"

BTW, I thought the leaps *were* instantaneous ... to Sam.  When Sam leaps
for the second time in "Genesis", he complained to Al - "Where have you
been?"  Al explained that the leap may have been instantaneous to Sam, but
that some time had passed at PQL and they had to find where Sam had next
leapt.

This still runs true with the quantum string theory as I understand it.
All instants of time in Sam's lifetime touch each other instant in time.

IMHO, asking what happens to Sam in-between (episode) leaps is like asking
how many angels fit on the head of a pin.

Newton Loui
MIT LCS/AI Lab Reading Room
nml@hq.lcs.mit.edu

------------------------------

Date: 15 Oct 92 22:00:32 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

ghost@openage.openage.com (Glenn Host) writes:
>larne@canetoad.UUCP (Larne Pekowsky) writes:
>>It has also been speculated that his body goes through some kind of
>>recovery while in limbo, and any damage would be undone.  It's even
>>possible (although as far as I know I'm the first to suggest this) that
>>the leap process restores Sam's physical condition to the exact state he
>>was in when he first leapt.  This would not only heal him of anything and
>>take care of exhaustion, but would also mean that he's not aging during
>>all this.
>
>In that case he would lose any benefits of any skills he learned in a leap
>as well.  For example when he was a boxer for the church he spent a lot of
>time training and generally getting in better shape.  If he was restored
>to the exact state he started then he would lose this conditioning.
>
>And lets not talk about aging - obviously Scott ages so Sam will age at
>approximently the same rate. :)

<grin> Seriously though, referring back to "Genesis" again, there's a bit
of dialogue during the locker-room scene in the baseball leap that goes
[from memory; no real major spoilers or anything]:

Sam: "So I could be bouncing around in time forever."

Al: "No. Nobody lives forever."

Now, assuming that Al wasn't joking (which is, of course, entirely
possible), this seems to indicate that Sam does, in fact, age over the
course of his leaps. Whether he ages or not during between-leaps times is
another matter...

Perhaps the between-leaps state only heals him, without restoring him
*completely* to the exact physical state he was in when he first leaped
(i.e., it restores him to the same *level* of health, w.r.t. his age).

Robin C. Kwong

------------------------------

Date: 16 Oct 92 02:12:01 GMT
From: ANTHONYS@ucrvm2.bitnet ("Anthony R. Sanchez")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap

   I do agree about the effects that Sam's actions could cause in the
present timeline.  The smallest deviation would cause a ripple effect
altering all related actions after that.  But I don't think the writers
should adhere to this strict law: eventually Al, and the whole project,
even himself, would end up changing...a definite no no.

   I've come to the conclusion that rationalizing time travel is
impossible, you always end up contradicting yourself at one point or
another.

Anthony

------------------------------

Date: 16 Oct 92 02:55:46 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

jrjj@moscom.com (Jad Jordan) writes:
>"When I saw Black Magic Turner (or whatever) in the waiting room, I had to
>come see you as fast as I could." (Al toured with this pool shark guy.)

Yea. I have noticed that Al seems to be more suited for most of these
situations than Sam.

Look at some of skills that Al had that Sam needed:

He spoke Hebrew and Italian
He played pool
He piloted a plane (a couple of episodes of this)
Boxed
Played baseball
Real good with the ladies, Would have been really glad to do Sam's job :)
Acted
Singing
Navigate

Except for Ancient Languages and Medicine, Al seemed to have most of the
skills necessary for the situations Sam has been in

Plus Sam's skills would much better at fixing Ziggy and explaining the
reasons the quantum string theorem and why Al would have to do the job to
leap.

Has Anybody composed a list of Al's skills?
Of course if Al was the leaper it would have disappointed some
of the ladies with some of the scenes :)

Glenn E. Host
Reston, VA

------------------------------

Date: 16 Oct 92 05:41:15 GMT
From: aberigan@nde.unl.edu (A. Berigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

Mark Shaw <mshaw@uiuc.edu> writes:
>How come Sam never feels the effects of what he was feeling or doing from
>one leap to the next?  For example, at the end of one emotionally trying
>leap, he can instantly recover when he leaps into someone new.  And when
>he's running a lot or getting beat up, why isn't he tired in the next
>leap?  What happens when he leaps at the end of a day into the morning and
>has to stay awake for another 12 hours or so?  - doesn't he get tired?
>
>The fact that Sam's awareness is discontinuous between leaps is bogus...

If you can handle the occasional leap-in-to-rerun, why can't you handle
that?  Indeed, if he recapped for the audience what happened in the
previous leap in the new leap, you'd have less time for the new leap, and
you'd mess up the transitions between episodes during reruns.

Also keep in mind that he's been doing this for awhile.  He has shown that
at times he can sense a leap is coming, and so it wouldn't take much to
think that he has learned to forget what he was thinking and prepare
himself for another new situation at such times.

Or you can reason that he gets a bit swisscheesed between leaps, and enough
of the leapee's mind gets retained to keep him in sync with the leapee's
biological clock.

Greg Berigan
aberigan@nde.unl.edu

------------------------------

Date: 16 Oct 92 07:50:50 GMT
From: firestar@leland.stanford.edu (Lipton Ann Meredith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

ghost@openage.openage.com (Glenn Host) writes:
>Look at some of skills that Al had that Sam needed:
>
>He spoke Hebrew and Italian
>He played pool
>He piloted a plane (a couple of episodes of this)
>Boxed
>Played baseball
>Real good with the ladies, Would have been really glad to do Sam's job :)
>Acted
>Singing
>Navigate
>
>Except for Ancient Languages and Medicine, Al seemed to have most of the
>skills necessary for the situations Sam has been in
>
>Plus Sam's skills would much better at fixing Ziggy and explaining the
>reasons the quantum string theorem and why Al would have to do the job to
>leap.

Al also knew about being a catcher on a trapeze, and how to ride a
motorcycle.

But the reason Sam is leaping, I suppose, and not Al, according to the
show, is that Sam was not entirely sure everything would work - remember,
he went in prematurely.  So you could say that Sam wasn't willing to risk
someone else on his project, so he decided to be the guinea pig.

------------------------------

Date: 16 Oct 92 16:44:38 GMT
From: cgregory@ziggy.cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

ghost@openage.openage.com (Glenn Host) writes:
>Look at some of skills that Al had that Sam needed:
> 
> Singing

*snicker* I'll give you the rest of them, but Al (I don't know about Dean)
couldn't carry a tune in a bucket!  :-) (I can think of 3 "good" examples
off the top of my head..)

>Except for Ancient Languages and Medicine, Al seemed to have most of the
>skills necessary for the situations Sam has been in

Yes, but the *one* time Al leaped, Sam had to leap in to save his butt.  I
think it really takes *both* of them...

>Plus Sam's skills would much better at fixing Ziggy and explaining the
>reasons the quantum string theorem and why Al would have to do the job to
>leap.

Sam's probably *too* good - he'd probably figure out how to get Al back
home and end the show.  :-)

------------------------------

Date: 17 Oct 92 00:01:47 GMT
From: shaw@aries.scs.uiuc.edu (Mark Shaw)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

aberigan@nde.unl.edu (A. Berigan) writes:
> If you can handle the occasional leap-in-to-rerun, why can't you handle
> that?  Indeed, if he recapped for the audience what happened in the
> previous leap in the new leap, you'd have less time for the new leap, and
> you'd mess up the transitions between eps during reruns.

I wasn't really talking about a recap.  I agree this would be hazardous for
reruns.

> Also keep in mind that he's been doing this for awhile.  He has shown
> that at times he can sense a leap is coming, and so it wouldn't take much
> to think that he has learned to forget what he was thinking and prepare
> himself for another new situation at such times.

I could believe this in some (perhaps most) situations.  But there are
those few where he isn't prepared or is involved heavily in something else.
For example, I don't know the name of the episode, but it's the one where
he is an Indian and his grandfather wants to die on the reservation land -
he gets very emotionally involved in the leap and as he's carrying the old
man across the river and laying him on the ground he is acutally crying.
So, he is very sad right at the point of leaping, but then fine the next
moment, assuming that it only takes a moment for him.
 
> Or you can reason that he gets a bit swisscheesed between leaps, and
> enough of the leapee's mind gets retained to keep him in sync with the
> leapee's biological clock.

But, that would still be jarring, wouldn't it?  I mean one minute Sam's
'biological clock' is in the mood of sadness and the next it is curious or
sedated or whatever he is when he enters a new person.

In fact someone else posted a plausible answer that there is more space
than we see between leaps and that Sam is held in limbo for an unspecified
amount of time.  I can upgrade - I will, I will, I WILL!

But, there's one other thing that bothers me too.  What happens to the
people that are in the waiting room after they get back into their own
lives?  Sam seems to leap into people's lives at key moments and changes
them (usually for the better) rather significantly.  So, are we just
supposed to believe that when the original person gets back they just
accept all the changes (most of which they probably don't even know about)?
Sam makes their lives all fine and dandy, but how do we know they don't
have to go through the whole ordeal again simply because they don't know
what has been done by Sam?

Any explanations for that so that I can trade up from +2 to +3?

Mark      
mshaw@uiuc.edu

------------------------------

Date: 17 Oct 92 14:41:45 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Upcoming episodes  (all of 'em), no real spoilers

You asked for it, you got it, here they are:

("Title" writer, director)

"Killin' Time" (Tommy Thompson, Michael Watkins) Sam leaps into a killer
holding a mother and child hostage. Unfortunately, that means the real
killer's in the waiting room... REAL intense.

"Star Light, Star Bright 5/21/66" (Richard C. Okie, Christopher Hibler) Sam
leaps into a 79-year-old man who insists he's seen UFO's.  His family is
understandably worried about this, especially when Sam insists the same
(this is the one that a shot from now appears in the opening credits).

"Deliver Us From Evil 3/19/66" (Tommy Thompson) The promised "evil leaper"
episode, about which it would be a crime to say more other than it's Good
Stuff.

The trilogy (all by Deborah Pratt):

"One Little Heart 8/8/55 Part I"
"For Your Love 6/14/66 Part II"
"The Last Door 7/28/78 Part III"

Three interconnected stories set in the same small Louisiana town. Sam
leaps into a different person in each episode, but the overall theme is a
long-standing unsolved murder mystery. There's stuff in these that's
touching, heart-breaking, romantic, touching, suspenseful, funny,
touching.... The scripts were REAL page-turners, I can't wait to see the
episodes.

The Christmas episode (Tommy Thompson, Scott Bakula) in production now.

There's some breathtaking (literally!) stuff coming up folks, a little
something for all tastes, and the answers to a lot of questions we've all
been wondering about for years.

And, thanks to Mr. Thompson and Ms. Pratt, it looks like I'll have to
update the FAQL and primer weekly from now on... ;-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 17 Oct 92 19:12:13 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

shaw@aries.scs.uiuc.edu (Mark Shaw) writes:
>But, there's one other thing that bothers me too.  What happens to the
>people that are in the waiting room after they get back into their own
>lives?  Sam seems to leap into people's lives at key moments and changes
>them (usually for the better) rather significantly.  So, are we just
>supposed to believe that when the original person gets back they just
>accept all the changes (most of which they probably don't even know
>about)?  Sam makes their lives all fine and dandy, but how do we know they
>don't have to go through the whole ordeal again simply because they don't
>know what has been done by Sam?

My opinion is aside from momental memories the person Sam leaps into (I am
not sure about the chimp since I have not seen the episode yet) is that the
leapee gets infused with Sam memories of the events as they occurred.  I
don't think this immediate but they would know that they did X then Y but
not know why they did it.  Some would believe they were posseseed by
spirits or made to do so by aliens.

Since Sam and Al have been both leaped into and do not recall so this is a
natural conclusion.

Glenn E. Host
Reston, VA

------------------------------

Date: 18 Oct 92 23:48:45 GMT
From: jwright@ux4.cso.uiuc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Al's wives

Has anyone come up with a list of Al's wives?  

jwright@ux4.cso.uiuc.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		  Miscellaneous - Conventions (3 msgs) &
                                  Live-Action Gaming (2 msgs) &
                                  Star Trek Mall & 
                                  Languages in SF (3 msgs)

---------------------------------------------------------------------------

Date: 15 Oct 92 20:06:55 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Visions '92 Convention Info

				VISIONS '92
		 A British/American Television Celebration
	     NOVEMBER 27-29, 1992            Chicago, Illinois
      Ramada O'Hare Hotel, 6600 N. Mannheim Road, Rosemont, IL 60018

CONFIRMED GUESTS      (as of 10/15/92)

from DR.WHO: Colin Baker; Bill Baggs [Summoned by Shadows series];
             Jeremy Bentham [DW historian]; Nicola Bryant;
             John Peel [TV historian and author]
from RED DWARF: Craig Charles; Robert Llewellyn
from BLAKE'S SEVEN: Jan Chappell; Gareth Thomas
from ROBIN OF SHERWOOD: Michael Praed
from MYSTERY SCIENCE THEATER 3000: Frank Conniff
from LOVEJOY: Chris Jury

SCHEDULED EVENTS

Celebrity Q&A Sessions             Art Show and Auction     
Celebrity Autograph Sessions       Charity Auction          
Photographs with Celebrities       Masquerade Ball          
Celebrity Variety Show             Fan Panels and Workshops 
Pro and Fan Dealers Rooms          Two Video Rooms          
 
MEMBERSHIP INFORMATION
 
These rates are valid until 11/15/92; after then add $10 per item.
 
3-day membership: $45
 
2-day membership: $35
 
1-day membership: $25
 
Variety Show ticket (numbered, first come first serve): $20
 
Supporting Membership: $20 (includes program book signed by the guests)
 
Contributing Membership: $50 min. (in addition to regular membership)
 
If coming for only 1 or 2 days, please indicate which day(s) you want.
Send check or money order (or cash at your own risk), payable to
HER MAJESTY'S ENTERTAINMENT, to:
 
Visions '92, P.O. Box 1202, Highland Park, IL 60035
 
HOTEL INFORMATION
 
We are in a smaller hotel this year, so make your reservations early.
The room rates are $59/night for one bed and $65/night for two beds,
regardless of the number of people in the room.  Call the Ramada at
(708) 827-5131 and mention that you're attending Visions for this rate.

The hotel itself has limited parking, but runs a free shuttle from the
large Rosemont Horizon lot a few blocks north.  (If you're not staying
in the hotel, park at the Horizon.)
 
TRAVEL INFORMATION
 
Shuttle buses run to and from nearby O'Hare airport every 15 minutes, and
Pace Bus routes 220 and 223 go right by the Ramada.  Call Total Travel
Management at (800) 458-9237 for information on our special airfares.

FOR UPDATES AND MORE INFORMATION
 
The Visions Hotline at (708) 405-WHO1 carries recorded updates about
the con.  If you want more information, either write the con p.o. box
(above) or send email to one of the addresses at the end of this flyer.
 
HOW TO GET INVOLVED WITH VISIONS '92
 
Let's face it, there's more to a convention that getting photographs and
autographs and attending interesting panels.  If you're the kind of person
who likes to get involved - whether it be running a panel, displaying art
or costumes, or just helping out in general, we want to hear from you.
Below, you'll find what you can do to get more involved.  Unless otherwise
indicated, address your SASE (Self-Addressed, Stamped Envelope) to:
 
[person's name]
c/o Her Majesty's Entertainment, P.O. Box 1202, Highland Park, IL 60035.
 
**Art Show**
 
This year's Art Show will be the best yet.  It will certainly be the best
organized.  You will definitely need to get a complete information packet
if you want to display pieces in it.  To get one, send a SASE to
Cherry Steffey and Nancy Kolar at P.O. Box 397, Midlothian, IL 60445.
 
**Masquerade**
 
This year's Masquerade will accommodate those of you who have audio
needs.  We will also be able to turn on and off stage lights, but we can't
handle fancier lighting requests.  Remember, presentations are limited to
one minute.  Masquerade registration will take place on-site.  For complete
rules, send a SASE to Jennifer Adams Kelley at the con p.o. box.
 
**Fan Panels**
 
Here's your chance to be on the other side of the panel table at Visions
'92.  We want this year's fan programming track to be as full as
possible.  We can't do it without your help!  Choose from three kinds of
panels to run: informal discussions, formal panels, or workshops.  (We're
especially interested in having workshops!)  To volunteer, or for more
information, send a SASE to Lisa Albergo at the con p.o. box.
 
**Fan Dealers Room**

As always, you're welcome to apply for fan dealer space at Visions '92.
We will be locating the room in a high traffic area again, so you should
have no problems selling your items, whether they be fanzines, t-shirts,
jewelry, or something else.  Tables are $35, and do not include a
membership.  (You do need a membership to get into the room.)  We ask
fan dealers not to sell mass-produced merchandise unless selling off
a personal collection.  For more information or to reserve your table
send a SASE to Patti Duke at the con p.o. box.
 
**Charity  Auction Donations**
 
If you are a club officer or a fanzine publisher, consider donating items
to our Charity Auction.  Not only will your donation help raise money for
Lambs Farm and the Make-A-Wish Foundation, but it will also get you better
recognition.  Clubs should think about giving a year's membership or a
collection of newsletter issues.  Fanzine publishers/ editors might want to
donate a copy of the fanzine (as long as it's not adult in nature).  In
either case, your help will ultimately help brighten a child's life.  Of
course, if you're an average fan, you're perfectly welcome to donate
something rare or unusual from your own collection.  To arrange your
donation send a SASE to Debi Smolinske at the con p.o. box.
 
**Gophering**
 
Gophering is the easiest way to get involved with the operations of
Visions '92.  We need willing fans throughout the convention to check
badges at function rooms, run errands, work registration, and help pull
off special events like the Masquerade and the auctions. If you gopher
for twelve or more hours, you earn admission to a special post-con pizza
party with the guests.  So why haven't you signed up yet?  (Of course,
if you decide at the convention to volunteer, just come by the gopher hole
(a.k.a. ops) to sign up.)  To reserve hours or to ask questions, send a
SASE to >>>John and Tamy Erickson at the con p.o. box.
 
**On-Line Contacts**
 
If you wish more information via e-mail, please contact either

Debi Smolinske (Visions '92 Co-chair) at  70674.2434@compuserve.com
or
Jennifer Adams Kelley (Masquerade coord.) at 70662.3256@compuserve.com

George Fergus
(Visions staff)

------------------------------

Date: 16 Oct 92 21:12:19 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Demicon IV - anyone been to one of these?

I got a flyer in the mail yesterday for Demicon IV and am toying with the
idea of mailing in my artwork for the artshow.  If anyone out there has
been to one of the previous Demicons please contact me and let me know what
you thought of it.

Russell  D.  Campbell
rcampb@u.washington.edu

------------------------------

Date: 18 Oct 92 10:39:49 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Demicon IV - anyone been to one of these?

rcampb@cac.washington.edu (Russ Campbell) says:
>I got a flyer in the mail yesterday for Demicon IV and am toying with the
>idea of mailing in my artwork for the artshow.  If anyone out there has
>been to one of the previous Demicons please contact me and let me know
>what you thought of it.

I've been part of the group putting on all three DemiCons.  It's a nice
convention, well-run and on (I believe) firm footing.

Since the head honchoes of the DemiCon group are long-time veterans of
SFLIS (the Science Fiction League of Iowa Students, pronounced like a
well-known STD) in Iowa City, which puts on the long-running ICon, and
since a lot of people attend both cons, DemiCon is a lot like ICon West.

They're basically relaxacons, not as full of programming as, say, Minicon.
There is gaming, an art show (referenced above), _some_ programming, and a
huckster room and consuite serving hard liquor and beer to all those of the
proper age with convention membership.

Already DemiCon has a couple of its own traditions - Overdressers
Anonymous, a club of people who believe that if you aren't overdressed, you
aren't dressed, and the !Tang Apology Contest, in which one attempts to
come up with the best !Tang apology (See Joe Haldeman's story, "A !Tangled
Web for more details.)  They also have performances by the Trans-Iowa Canal
Company, a group of amateurs who put on a skit about the GOH every year at
ICon and Demicon.

------------------------------

Date: 8 Oct 92 14:23:35 GMT
From: tom@han.paramax.com (Tom Jewell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Live-Action Gaming - Tales From The Floating Vagabond

Tales from the Floating Vagabond is a live-action fantasy role-playing
weekend in which you can play ANY CHARACTER YOU WANT. You design your own
character, and that character can be real or fictional, god or mortal,
silly or serious - they all end up in that cosmic Sargasso Sea, the
Universe of the Floating Vagabond (known to some as the Vagaverse).

You too can be part of this great and bizarre saga! The Vagaverse once
again manifests itself February 5-7, 1993, at the Penn-Harris Convention
Center, in Camp Hill, PA (Near Harrisburg). This year it's brought to you
by Cruel Hoax Productions, the creators of "King's Musketeers" and "Cafe
Casablanca". Come join the fun as the finest role-players on the East Coast
gather to play the characters they've designed for themselves.

ACT NOW! DON'T DELAY!  The Cruel Hoax directors are in the midst of
devising deranged plots to link together Sherlock Holmes, Miracle Max,
Krisna, Quenn Titania, Dinosaurs for Hire, Harry Mudd, Merlin, Dr. Phibes,
and a host of others. If you want to join in, NOW is the time to send us
you character description so we can work you into the web of madness that
is the Vagaverse. To create your Floating Vagabond character follow the
directions below. Plus, you'll need to send us your registration fee.
  $42 through November 1st.
  $62 after November 1st (because it's very difficult to work your
    characters into plots after that date).
  $42 at the door for a character WE made up.

Make checks to Cruel Hoax Productions and mail to

Cruel Hoax Productions
7220 Sunrise Drive
Lanham, MD 20706

Special Note: We are planning to have co-op baby sitting at Vagabond.  This
co-op WILL be game space, so you can expect to get some role-playing in
while tending your kids. Please inform us if you are interested.

CREATING YOUR VAGABOND CHARACTER

Step One: Tell us the boring stuff.

  Name
  Address
  Phone
  Age
  Gender
  Intended style of play
    A) Relentlessly and obsessively
    B) dependably and continuously
    C) Casually but usually
    D) Sporadically

Step Two: Think about your character.
(This is the easy step. For all the other steps, you have to write stuff.)
The Vagaverse is a place of comedy. Your character does not need to be a
humorous one, but be mentally prepared for possible incongruities.  Why
will you enjoy playing this character? Why will others have fun interacting
with you? If your character is a total loner, you may have little fun or to
do for the weekend.

Are you willing to be an "employee" of a game location or a tool of the
Cruel Hoax directors?

Step Three:
  BACKGROUND: Don't assume we know anything at all about your character.
    Even if you actually send us books/videos/whatever there is no
    guarantee we will read/watch/examine them. Please explain your
    character as clearly as possible.
  PERSONALITY: Tough? Cowardly? Cunning? Emotional? Impulsive? What?
  SOURCE: From a move? Book? Role-playing game? Your own imagination?

Step Four: Tell us your character's goals.
What kinds of things do you want to do while in the Vagaverse?
What does your character wish to accomplish? You may want to distinguish
between secret and non-secret goals.
CAVEAT: Your goals may be changed by the Cruel Hoax directors to suit out
own dark purposes. We'll do so only to make your stay in the Vagaverse
more fun and we'll keep the spirit of your original goals in mind.

Step Five: Tell us whom or what type of person your character knows.
These aren't just your friends but your enemies as well.  Only name
specific individuals that you know are coming to the game.  Name any groups
you normally associate with (Toons, Gods, etc.)

Step Six: Explain your character's abilities.
What can your character do? List anything else pertinent to your character.
If he/she always carries a light saber, tell us so we can give you the
appropriate item card. Also list any weaknesses here. If you don't list
any, don't be surprised if we at Cruel Hoax stick on a few.

Tom Jewell
tom@han.paramax.com
tom@isf.unisys.com
..!burdvax!hpwisf1!tom

------------------------------

Date: 19 Oct 92 01:36:23 GMT
From: electro@access.digex.com (Gary Ehrlich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Evecon/larp?

The live action role playing game at this year's EveCon will be "By Dawn's
Early Light", a vampire LARP run by Nightowl Enterprises.  The game is $10
pre-game, $15 at door.  Contact:

   Nightowl Enterprises
   Suite 235
   812 Camp Hill Mall
   Camp Hill, PA  17011
   (717) 691-0870

EveCon 10 will be held at the Doubletree Inn (*formerly* the Holiday Inn
Crowne Plaza, aka "The Flying Saucer"), 300 Army/Navy Drive, Arlington, VA,
(703) 892-4100 for reservation.

For con info, contact FanTek at 1607 Thomas Road, Ft. Washington, MD 20744.
Pre-reg for the con is $20 thru 12/12, $25 at the door.

Hope this helps.  Since I regularly attend FanTek activities and am on
their BBS, I can answer other EveCon questions and pass along panel ideas.

Gary J. Ehrlich
electro@access.digex.com

------------------------------

Date: 8 Oct 92 00:17:46 GMT
From: dand@seas4.mdc.com (Dan Dassow)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Star Trek Mall

The following appeared on page 1 section D of USA Today 30 October 1992:

MALL TREK: Fans of Star Trek: The Next Generation will soon find their
senses on stun.  Next year, portions of shopping malls across the USA will
be transported into virtual reality entertainment centers that will
recreate the bridge, transporter room, holodeck and other hallowed parts of
the famed starship.  The enterprise - launched by St. Louis-based mall
giants, Edison Brothers Entertainment Inc., will make it so visitors can
play games, portray Next Generation characters, even eat and shop on the
starship.

I contacted Edison Brother's Entertainment.  They told me that the first
location had not been chosen and is currently under study.  The first
location will be chosen before the end of the year.  Specifics about the
design of the "entertainment center" are also under study.  Anyone wishing
to learn more about this can write to Edison Brother's Entertainment at the
following address:

    Starbase 1
c/o Edison Brother's Stores
    501 N. Broadway
    St. Louis, MO 633102

Daniel Dassow
dand@seas4.mdc.com

------------------------------

Date: 15 Oct 92 15:01:50 GMT
From: leino@klaava.helsinki.fi (Antti Leino)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

baylor@nebula.ssd.lmsc.lockheed.com writes:
>Created? I was told by someone who was bilingual in it that the elvish
>language was essentially Finnish. (Not the standard version, but close
>enough to be very understandable).

Well, I'm not bilingual - I don't know Quenya _that_ well 8> but, the
languages are definitely not the same.  Tolkien was fond of Finnish, so he
modeled the phonological system of Quenya after that of Finnish; thus the
two languages sound rather alike.  However, on all other respects the
languages are quite different.  It's a lot like what he did to mythology:
the Silmarillion is neither the Bible, Kalevala or Voluspa, although there
are rather strong elements from all of them in it.

Antti Leino
Computing Centre
University of Helsinki, Finland
Antti.Leino@Helsinki.FI

------------------------------

Date: 15 Oct 92 16:32:34 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

Michael J. Lonski <mike@micros.COM> writes:
> I remember a short story in a collection, (Alan Dean Foster's "With
> Friends Like These..."???), where a human gets into a conversation with a
> group of aliens at a bar.  These aliens are technoligically superior but
> mention being wary of humans because we use the same possesive, (example:
> my father, my car, my hand), for everything whereas they differentiate
> between all of these cases.  To them, this makes the human's reactions
> very unpredictable and therefore unsafe to meddle with.

"Grammar Lesson", Larry Niven. I believe it's findable in his collection
_Convergent Series_, assuming you can find that.

------------------------------

Date: 17 Oct 92 16:27:15 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

   Is Niven monolingual? The story about possessive words and the Chirps
makes me wonder if he has any experience with languages other than English.

   Maybe the *Chirps* only speak one terran language and are generalising
madly.

James Nicoll

------------------------------
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Today's Topics:

	     Books - Budrys & Cook (2 msgs) & Kurtz & Leiber &
                     Littel & Roberson (4 msgs) & Sargent &
                     Vance & Vonnegut (5 msgs)

---------------------------------------------------------------------------

Date: 20 Oct 92 03:27:24 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Algis Budrys

Most of what I know of Algis Budrys I've picked up over the years, reading
his book review column in Fantasy and Science Fiction.  I'd recommend
reading at least some of them.

Don't trust the SF Encyclopedias for his bio... as I remember it they
regularly screw up on a few basic things, like what country he's from.

The only use of AI I can remember in his works is in the novel
"Michaelmas", which I believe the cyberpunks have cited as an influence on
their work... it's all about a phone phreak who keeps hacking on his
hardware until it becomes a self-aware entity.  A cracker who becomes a
benevolent dictator of sorts.

"The Iron Thorn" (all right, the published titled is "The Amsirs and the
Iron Thorn") has some very slick technology in the second half.  E.g. a
swarm of small robots that descend on a machine and essentially
disintegrate it to salvage its metal.  If it were needed again, they would
simply reverse the process and rebuild it.  All very reminiscent of
Drexler's nanotech, and it implies some really heavy-weight machine
intelligence.  Come to think of it, I think there may be a very annoying AI
that comes on stage near then end...

Maybe there's something in his shorter works that I don't remember...  The
novels "Who?" and "Rogue Moon" (Which should've been titled something like
"The Armiger" or "Halt, Passenger") are both excellent, but aren't about
AI.

------------------------------

Date: 20 Oct 92 17:08:00 GMT
From: phatch@coyote.slc.mentorg.com (Phill Hatch (CONTRACTOR Documentation))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Thanks for Black Company

Due to discussion on this I went out and bought the Black Company series by
Glen Cook.  I am just starting the fourth book and have been highly
entertained.

Besides being entertaining, I think the character of Croaker is handled
well.  We aren't brought to epiphanous revelations as a reader but the
dignity and internal turmoil of Croaker comes through well.

I am looking forward to finishing the series off this week. It has also
given me some great leaping off points for my D&D campaign.

Thanks for the recommendations. 

Phil

------------------------------

Date: 21 Oct 92 04:49:52 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Soulcatcher's Allure

I've been noticing something in the various responses to the Black Company
posts here in the net.  Although many readers feel sympathy for and even
like the Lady, few if any share those feelings for Soulcatcher.  What I
would like to know is why?  Who is truly the 'greater evil'?  There is much
in their respective characters that are similar (considering their orgin,
err, origin, this is perfectly understandable), and they are nearly coeval
in power, prowess, intelligence, beauty, and honor (interpret that as you
will).  Could you please present an argument for this failure to see
Soulcather's allure?

------------------------------

Date: 20 Oct 92 20:41:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Kurtz -- Deryni

When, oh when, is Kurtz going to stop cleaning that musty castle of hers
and bring forth the book of the year for me? The new trilogy's first book
came out several years ago and I've been waiting and waiting and waiting
for book number two. She has published a couple of other books, and I have
_Deryni Magic_(or whatever its title is), but no word on her next Deryni
novel.

Anyone know when Kurtz's Deryni book will come out?

You will make one person very happy if you know. Knowing is better than
not.

Thanks.

Darin Maxwell
st1rk@jetson.uh.edu

------------------------------

Date: 19 Oct 92 18:49:57 GMT
From: kim@lclark.edu (John Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fafhrd and the Gray Mouser

   I thought I heard from someone that there will be someone who will
continue the series of the late, great Fritz Leiber's Fafhrd and Gray
Mouser series. Anyone know about this?

------------------------------

Date: 21 Oct 92 05:54:31 GMT
From: seth@cie.uoregon.edu (Seth Scott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: cyberpunk: recs and questions

I am currently reading a killer cyberpunk book, thought I'd recommend it:
_Bad Voltage_ by Jonathan Littel ('89).  Yeah, I've read Gibson; will have
to finish this book before I can make lucid comparisons.  Anyone got any
cyberpunk to recommend?

BTW, if you see a copy of _Bad Voltage_, don't let the horrible, unrelated-
to-anything cover throw you - it's actually excellent.

seth@cie.uoregon.edu

------------------------------

Date: 17 Oct 92 21:52:04 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jennifer Roberson

Jennifer's last book in the Cheysuli series, _A Tapestry of Lions_, is due
out this month.  Finally.  I've enjoyed this series but it's been over a
year since the last book came out.  Now I'm going to have to go back and
refresh my memory.  <sigh> Several nights of some very good reading.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 18 Oct 92 00:58:17 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jennifer Roberson

eah4@po.CWRU.Edu (Elizabeth A. Hlabse):
>Jennifer's last book in the Cheysuli series, _A Tapestry of Lions_, is
>due out this month.

According to the last Locus listing, it's a December book, meaning it's due
out in November.

>Now I'm going to have to go back and refresh my memory.

Let me save you time by offering you the short version: half a dozen
generations of the royal family either marry unhappily for duty or follow
their hearts and have their loved ones die on them.  But it's all in a Good
Cause.

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 Oct 92 18:15:39 GMT
From: datta@beirut.berkeley.edu (Ruchira Datta)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jennifer Roberson

dani@netcom.com (Dani Zweig) writes:
>eah4@po.CWRU.Edu (Elizabeth A. Hlabse):
>>Jennifer's last book in the Cheysuli series, _A Tapestry of Lions_, is
>>due out this month.
...
>>Now I'm going to have to go back and refresh my memory.
>
>Let me save you time by offering you the short version: Half a dozen
>generations of the royal family either marry unhappily for duty or follow
>their hearts and have their loved ones die on them.  But it's all in a
>Good Cause.

The above summary has little information content.  A member of the royal
family must beget heirs, and therefore must marry.  The marriage must be
either happy or unhappy; if the latter, it was presumably for duty.  In any
case, one member of the couple must die before the other.  As for the Good
Cause, "duty" *means* a Good Cause.  About the only thing someone might
learn from this is that the series deals with half a dozen generations of a
royal family.

Of course, Dani didn't direct his(?) comment at those unfamiliar with the
series, but at someone who knows and loves it.  S/he was merely expressing
an opinion, which seems to be that the Chronicles of the Cheysuli series is
two-dimensional and repetitive.  It is only fair to balance the picture,
because this posting might turn people off the series who would truly enjoy
it.  What follows is directed at those unfamiliar with Jennifer Roberson's
work.

I will concede that a fast-paced, intricate plot is not Jennifer Roberson's
style.  Her strength is characterization.  In each of her novels, she
concentrates on bringing to life one person.  (Well, in the Tiger and Del
novels maybe two people.  But then again, there are four novels devoted to
those two people.)  The events that occur are not so much important in
themselves, as in how that person reacts to them and is shaped by them.
Even the other characters are seen only through their influence on that
person.  (This can be somewhat disconcerting, when those other characters
were central to previous novels.)  JRO'G could be criticized for this, but
I think her style of writing reflects the way a single person perceives the
world - not always reflecting a lot on the big picture, but usually intent
on his or her own concerns.  The big picture is still present for the
interested reader, since it has been built up through seeing the
points-of-view of several characters in several novels.  I particularly
admire the way JRO'G handles description, since long descriptions tend to
bore me.  For me, she uses exactly the right amount of descriptive detail
to bring the scene to life in my imagination.  (Your mileage may vary.)  I
feel that she succeeds very well in creating an alternate world.

I can understand that this may not be what some people want out of a
fantasy novel.  The more impatient might prefer more action, more story, a
faster pace.  That's fine; then just don't read Jennifer Roberson.  But I
don't think it is in any way justifiable to say that the Cheysuli books are
all the same.  (I know, Dani didn't say that; s/he just implied it.)  Each
book is devoted to one person, and those people are as different from each
other as can be.  The events that occur to each may be somewhat similar
(though not to the degree implied here), but what similarity there is, is
also reasonable in the context of the story.  The characters are in similar
circumstances, because they all serve the same prophecy, and indeed serve
similar roles in the fulfillment of that prophecy - bringing new blood into
the line.  What is interesting is how each of them handles and comes to
terms with his or her fate.  Moreover, there is also the evolution of the
world (perhaps too gradual for some): the progress that each generation
makes in understanding the Ihlini, in understanding what the end-product of
the prophecy will be (and deciding whether it is actually desirable), and
in bringing the prophecy itself to completion.  As you can probably tell, I
have enjoyed this series very much, and I think others could do so too.

BTW, JRO'G stands for Jennifer Roberson O'Green.

To Dani: (minor SPOILERS follow)

What did you mean, "their loved one dies on them"?  The only instance I can
recall of this is with Aidan and Shona.  Various other people died, causing
their loved ones grief - but everyone has to die sometime, and a Cheysuli
warrior earlier than most.  Also, I don't think the prophecy is served so
unquestioningly as to deserve being labelled as a Good Cause with a capital
G.  A person reading your posting might conclude that JRO'G is a 3rd-rate
hack turning out the same tired old two-dimensional story over and over
again - like, say, David Eddings.  

Ruchira Datta

------------------------------

Date: 20 Oct 92 21:20:08 GMT
From: al@iris.claremont.edu (Aotearoa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jennifer Roberson

Has anyone read her new book on Robin Hood?  Looked quite good.  Any
opinions?

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 19 Oct 92 01:48:54 GMT
From: pols051@cantva.canterbury.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: VENUS trilogy and Pamela Sargent

Does anyone out there know if the third installment of the "Venus" trilogy
by Pamela Sargent has come out yet or is near to release?  I believe that
it is going to be called "Child of Venus" or something.

Post your response if you wish but could you please also send me a response
by e-mail as I don't come in to University regularly and it may be more
than three days before I get back.

Thanks to anyone who can help me on this.

Andrew Hoy
Political Science Department
University of Canterbury
Christchurch, New Zealand.

------------------------------

Date: 20 Oct 92 21:28:35 GMT
From: schrey@oak.NoSubdomain.NoDomain (Timothy M. Schreyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vance

What are all the books about the "Dying Earth", 21st Aeon, whatever?

I have _Rhialto_the_Marvelous_ and love it.  What are the other books about
these last day wizards?

Thanks for any help.

Timothy M. Schreyer
Center for Advanced Information Technology
Paramax Systems Corporation
PO Box 517
Paoli, PA 19301
schrey@prc.unisys.com

------------------------------

Date: 16 Oct 92 17:33:22 GMT
From: wimcdaid@nmsu.edu (Liam McDaid)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vonnegut

   After reading that essay on Farmer and Vonnegut, I would like to get
some opinions on Vonnegut's writing.  I always thought that he was
considered a lightweight in the SF community.

   I also knew that he was considered a doyen of the Lit'ry people (for
what that's worth).  What do you think?

Liam

------------------------------

Date: 16 Oct 92 19:48:21 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

wimcdaid@nmsu.edu (Liam McDaid) writes:
>After reading that essay on Farmer and Vonnegut, I would like to get some
>opinions on Vonnegut's writing.  I always thought that he was considered a
>lightweight in the SF community.

First of all, your last statement depends upon what you mean by the SF
community. Some of the best critics in the field have admired Vonnegut
(Blish and Ellison come to mind right off).

Vonnegut comes under attack, though, by the high-technology, hard SF
faction (that is, those who feel that SF really should always have accurate
science, promote technology, promote space travel, etc.).  Vonnegut does
none of these, so he tends to not be popular with those folks.  This is
exacerbated by the fact that Vonnegut is both popular with critics and
sells well. We thus get a lot of "But, his science is wrong and _____'s is
right, yet Vonnegut gets all this praise. This isn't fair, and Vonnegut's
awful."  But these folks miss the point. Vonnegut isn't writing about
science (not directly at least). He's writing about the human condition,
and the place of man in the universe.

Vonnegut is also unpopular with those folks who think SF should be
optimistic.  In parts of the "SF community," the view is that even disaster
novels should have an uplifting ending. Man's intelligence should pull him
though in the end.  Vonnegut belittles this in several of his books.
Therefore, he is disliked by that crowd (who also dislike Thomas Disch,
J.G. Ballard, and Barry Malzberg).

Finally, to my opinion.  I like Vonnegut. At his best, he is very good:
biting, insightful, witty.  In some ways, he is a modern Mark Twain.  His
best books are certainly worth reading.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 17 Oct 92 01:46:42 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

wimcdaid@nmsu.edu (Liam McDaid) writes:
>After reading that essay on Farmer and Vonnegut, I would like to get some
>opinions on Vonnegut's writing.  I always thought that he was considered a
>lightweight in the SF community.
>
>I also knew that he was considered a doyen of the Lit'ry people (for what
>that's worth).  What do you think?

Vonnegut seems to be equally loved and hated in the SF community, with very
few opinions in-between. In mainstream literary circles he is equally
disputed although more generally respected.  His dislike within SF circles
seems to have more to do with his attitude towards SF than with the merits
of his books.

I think Vonnegut is one of America's finest authors, although he is
inconsistent.

But he is NOT a science fiction author. He doesn't think so and neither it
would seem do many users of this group.  So why are we talking about him
here?

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 20 Oct 92 23:15:49 GMT
From: higgins@fnala.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
> But he is NOT a science fiction author. He doesn't think so and neither
> it would seem do many users of this group.  So why are we talking about
> him here?

Because most of his books are science fiction.  I find it incomprehensible
that either you, or Vonnegut, can deny this.

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNAL.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 21 Oct 92 04:15:10 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

higgins@fnala.fnal.gov (Bill Higgins) writes:
>Because most of his books are science fiction.  I find it incomprehensible
>that either you, or Vonnegut, can deny this.

Sorry but most of his books are not SF.

Player Piano - Dystopia, marginally SF

Sirens Of Titan - Definitely SF (only book of his which is)

Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written for
mainstream audiences

Mother Night, God Bless You Mr. Rosewater, Breakfast Of Champions,
Jailbird, Deadeye Dick, Galapagos, Bluebeard & Hocus Pocus - All with no SF
content

Happy Birthday Wanda June - a play, no SF

Welcome To The Monkey House - A short story collection, about one third are
SF.

I've left out his collections of essays, all non-SF.

I only see one definite SF novel, four borderline SF novels and a bunch
more that are not. Also, he does not intend to write SF, a genre he has
tried to disassociate himself from.

Pally Hoffstein
Vancouver, Canada

------------------------------
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SF-LOVERS Digest          Wednesday, 21 Oct 1992      Volume 17 : Issue 558

Today's Topics:

		 Television - Mann and Machine (2 msgs) &
                              Quantum Leap (9 msgs)

---------------------------------------------------------------------------

Date: 20 Oct 92 12:16:28 GMT
From: cs202144@umbc8.umbc.edu (cs202144)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann and Machine

What I would like to know is why Mann and Machine is off the air? I thought
it was pretty good...Was it doing that bad or did the networks just want to
go back to what they were using?

If it is still one the air and I just am not watching at the right times,
please tell me where I have erred.

Thanks!

------------------------------

Date: 20 Oct 92 22:36:52 GMT
From: bw286@cleveland.freenet.edu (Cleveland A. Hardin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Yancy Butler of M&M to get own series

According to the October 5 issue of Broadcasting magazine, Dick Wolf has a
new series planned for Yancy Butler. Wolf was the producer of Mann and
Machine.  The only details about the show given was that it was to be a
police show taking place in Florida.  (I can't wait to see it :) )

C.A. Hardin
PO Box 805862
Chicago,IL 60680
hardcle@elof.iit.edu
HARDCLE@IITVAX.BITNET
chardin@nyx.cs.du.edu
bw286@cleveland.freenet.edu

------------------------------

Date: 20 Oct 92 12:02:37 GMT
From: pyuxe!krk1@bellcore.bellcore.com (24228-knights)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

ghost@openage.openage.com (Glenn Host) writes:
> Yea. I have noticed that Al seems to be more suited for most of these
> situations than Sam.
> 
> Look at some of skills that Al had that Sam needed:

[List of things Al (mostly) learned from his ex-wives deleted]

> Except for Ancient Languages and Medicine Al seemed to have most of the
> skills necessary for the situations Sam has been in
> 
> Plus Sam's skills would much better at fixing Ziggy and explaining the
> reasons the quantom string theorem and why Al would have to do the job to
> leap.

But Al doesn't have the sense of moral rightness and integrity that Sam
does, and I think it's this part of Sam's character that landed him the
"job" of bouncing around time.  Either that, or it was because it was Sam's
idea in the first place to go messing around with time, and his punishment
is to act as a sort of temporal/celestial janitor for TBEU. (The Big Entity
Upstairs - let's don't be sexist) :-) :-)

Besides, if Al were leaping, can you imagine how many little Al Juniors
there would be hopping around through time at this point?  Major corruption
of the gene pool!  By now, we'd all be related to Al...

Basically, if I were TBEU, I would have chosen the current arrangement as
the most logical.  Leap the guy who has the best moral instincts, and give
him an observer who can help him through the technical stuff.

Other things Al can do:
Speak Hungarian
Make extemporaneous diapers out of materials at hand

Things Al can't do:
Remember all the words to "Pop Goes the Weasel"

Katriena Knights

------------------------------

Date: 20 Oct 92 02:51:23 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

No one's mentioned Al's skill at pistol quick-drawing yet.

But Al's skills are not the point; his personality and temperament are more
important.  Can anyone imagine Al leaping in as a woman?  How often has a
pretty face, etc., distracted him from helping Sam?  How likely would he be
able to stay in "character" when leaping into situations with that kind of
distraction?  Al was less than sympathetic (at least initially) to the gay
military school student; Sam has been universally sympathetic to those he's
leapt into and those around him (exception: Oswald, but then that's an
exception to just about every rule); I expect Sam will try his best to help
out the killer he leaps into next week, as well as the people currently
being held hostage.  Al's manipulation of the mission in "M.I.A." is
another nearly fatal flaw; Sam bent the rules in similar ways in
"Star-Crossed" and "The Leap Home part 1", but not to the point of ignoring
other possible goals that the BGU might have had in mind.

Al is a good friend and a great help to Sam; but he would not work well as
the leaper.

Michael A Stoodt
stoodt@cis.umassd.edu

------------------------------

Date: 20 Oct 92 06:07:04 GMT
From: vaccaro@novavax.nova.edu (N. Trafford Vaccaro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Josh Weinstein

Was I seeing things or was Josh Weinstein (used to do the voice of Tom
Servo on MST3000) one of the people in the credits of Quantum Leap?

Nick

------------------------------

Date: 20 Oct 92 16:34:48 GMT
From: szy@apple.com (Steven J. Szymanski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: StarLight, StarBright Hypothesis

Here's a hypothesis for the plot of "Star Light, Star Bright" built on the
thinnest of evidence. We know from previous episodes that Sam and Al first
met while working on the "Starbright" project (notice the correlation with
the episode name). Now we have never been told what the Starbright project
was, but given that it involved a super genius physicist, and an
ex-astronaut Navy officer there are limited possibilities. We also know
that this was back when Al was still a practicing alcoholic.

So, here's my theory: Starbright was a project to build a new kind of
spacecraft based on a new form of propulsion. Sam was one of the scientists
on the project and Al was the test pilot. During one test while Al was
drunk he strays from the designated test area and is seen by an old man who
thinks he has seen a UFO. The man's family thinks he is nuts and it ruins
the man's life. To cover Al's mistake, the truth is never reported. Now,
Sam is sent back to repair some damage that he and Al are responsible for.
We might even have an opportunity for Sam to meet the past Sam and Al as
the truth is exposed.

I doubt this is true, but _I_ at least think it would be neat.

It sure ruins speculating like this to know that Sally knows if I'm right
or not, but what do the rest of you think?

Internet: szy@apple.COM
UUCP: {sun,voder,amdahl,decwrl}!apple!szy

------------------------------

Date: 20 Oct 92 16:43:38 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Al's skills

stoodt@cis.umassd.edu (Michael Stoodt) writes:
>Sam has been universally sympathetic to those he's leapt into and those
>around him (exception: Oswald, but then that's an exception to just about
>every rule).

Actually, I thought the problem was that Sam was too sympathetic to Oswald
;-) (sympathetic == same feeling)

------------------------------

Date: 21 Oct 92 02:09:07 GMT
From: finifter@remus.rutgers.edu (tracy e. finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Killing Time <maybe spoilers>

Warning:  There may be SPOILERS ahead:

Some first impressions on tonight's "Killin' Time"

Hell of an episode!!  Tommy Thompson deserves another drink (put it on my
tab, Sally).

Talk about intense!  Although, should I be picky?  Why not.

Make that definite SPOILERS ahead:

You just *knew* they couldn't kill Al like that, but to have the old
"bullet- proof vest under the coat" shtick like that was just another rip
off of "Back to the Future" (although, to be fair, having Al be shot in the
arm made it more realistic).

Was it me or was Gooshie (I know that's the correct spelling because that's
how it's spelled in the script for "Genesis") a little casual when he first
saw Leon outside the waiting room said "Hi, Dr. Beckett"?  Wouldn't he have
realized that either Sam had come back for good or else something was
*terribly* wrong?

And finally, we got our first *good* look at the future, not just glimpses
of it from PQL.  It was a bit tacky, like the future has always been, but I
thought it was great to see.  I've always wondered why they've never leaped
Sam back to a time between our present and 1995.  It's still Sam's past and
before he first leaped.  Didn't anything ever bad happen to anyone in the
1990's?

On a slightly different note, I don't *hate* the new theme music as much
any more, but I still don't *like* it and I definitely don't think it goes
right with the opening credits.  Oh, well.  Can't have everything.

And lastly, (I'll shut up soon, I promise), some people have complained
about discontinuity in Sam's emotions from one leap to the next (for
instance, how he can go from a 'sad' leap to a 'happy' leap with no mix of
emotions).  That's his problem, but what about us?  The viewer gets caught
along in an emotional or intense episode (like "Killin' Time"), and next
thing you know, Sam's jumping up and down in a bathrobe while a UFO hovers
overhead.  What's that doing to my emotional well-being, huh?

Sorry, I get caught up sometimes.  Excellent episode, though.

Tracy E. Finifter
Douglass College
Rutgers University
finifter@gandalf.rutgers.edu

------------------------------

Date: 21 Oct 92 02:10:43 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Killing Time

This post contains SPOILERS for the 10/20 episode of Quantum Leap.

Grrr...  I wanted to like this episode.  I wanted to LOVE this episode.
Thirty minutes of it added up to one of the best episodes I've ever seen.

But even if the parallel threads were supposedly the same story, it sure
looked like the oft-flamed Split-Plot Episode to me.

Think about it.  What exactly happened in the 30 minutes that we saw in
1999?

1) A daring (sheya right... as if) escape from Stallion's Gate,
2) Al's desperate charge to recapture the leapee,
3) Al's failure at same, which came right after
2.5) A case study of prostitution in Santa Fe, 1999 (actually, I couldn't
find Stallion's Gate on my AAA map, and Santa Fe is closer to Los Alamos
than Albuquerque), and finally
4) The leapee turns himself in at PQL so he can go home.

They took a full 30 minutes dealing with this, and it was at best
comparable to a rerun of TJ Hooker (I knew Bill Shatner...)

Now don't get me wrong, I liked the comment Al made about seeing Sam risk
his life for others.  But the one thing Tommy Thompson did right with the
future plot was having Al fail.  Al's basic inability to make the right
decision and/or execute the correct action has been one of the few
constants in the series.  I've never liked it (I think sidekick
discrimination is one of the last great prejudices in society today), but
I've come to expect it.  I guess I just don't like sitting through a scene
I could recite line by line without a couple of robots sitting in the
corner cracking wise.

Enough about the lesser half.  The hostage situation was the meat of the
story.  Many times Sam has been stuck in an untenable situation, but never
has he been locked into one such that he could not leap regardless of his
success or failure.  (Of course, an argument could be made that he still
hasn't.  After all, it was finally her prevention of Sam/Stiles' murder
that let him leap, not Stiles' return to the waiting room).  That brought
the tension up to a higher level - Sam really might not make it this
time... and he knows the very minute he's going to die.  Brrr...

I was a bit shaky on Sam telling them who he really was, even though the
obvious out was present (insane lunatic).  At first, I thought they were
going to try and make the little girl Donna or Tina or somebody else, so
their foreknowledge would loop together nicely.  Instead, it's just the
kind of loose end you get in an anthology series.  No biggie.

While Gooshie the Observer was a nice contrast, the ability to recalibrate
the mental links might not be a good idea overall.  The fact that Al was
the only one Sam could interact with was crucial in the first season and a
half.  But unlike Raped where they broke the rules for no good reason, here
it was planned out and executed well.  I wouldn't want to see it again
without an equally important reason.

Now here's an idea for y'all.  What if the future plot took place entirely
off screen?  The first confirmation we (the viewers) would have gotten that
something was amiss would be Gooshie's fuzzy appearance early in the second
quarter.  He could have relayed all the information, and we could have
shared Sam's anguish at not knowing what was happening, and being unable to
affect it.  Of course, I slammed Donny B. for doing the last five minutes
of A Leap For Lisa off-screen, but that's because we weren't even told what
happened, just that it did happen.

So what's the verdict?  Half an A+ and half a D come out to a B-.  While a
lot of people have been clamoring for more of the future, more of Gooshie
and the rest of the staff, etc., it seems to me that when they do show us,
it's a bit of a letdown.  Maybe some things are just better left to the
imagination.

Next week - UFOs come to Earth, wondering why Sam never leaps into an
alien.

Btw, don't even get me started about the security at PQL...

Jeremy Billones			
billones@grebyn.com

------------------------------

Date: 21 Oct 92 02:34:06 GMT
From: lat22@jester.usask.ca (T'Keela Mahkin Birr)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Killing Time *SPOILERS*

SPOILERS HO!

   I thought that this episode was GREAT, at least as far as its emotional
tugs and acting was concerned.  The major plot hole (where DID Stiles get
that gun?) almost ruined it for me... just how closely do we have to not
examine again?  At least Sam himself answered the FAQ of the month...his
body leaps, not his mind!

   Killin' Time was filled with action and suspense (yes, I really did
believe Al was hurt...I couldn't remember if this was the beginning of the
upcoming three-parter or not!)  As such, it was really good entertainment.
I watched it twice tonight, and enjoyed it both times.  As usual, Scott
Bakula and Dean Stockwell were superb actors.  Gooshie was also very
good...but now that you're tired of hearing me froth about how good the
show was...

* Where did the gun come from?  Al forgot it in the room?

* Now Gooshie can be "tuned in" as well?  Why not anyone off the street?
This gets rid of an important restriction, I can only hope it wasn't
contradicted anywhere in a previous episode (but of course they could have
just discovered how to do that.)

* Top security building and they couldn't have trapped him in the elevator
and stunned him?  "Yeah, sure, a five minute long episode.  Of course they
couldn't do that."

* Is it just Sam's endless self-giving potential, or does anyone else get
the impression that he might be just getting tired of leaping around?  He
tells the woman to move away from him after she moves to protect him.  Was
this just another statement to prove to the woman how he really is a nice
guy, or was he to the point where he just didn't care?  (This point is
obviously for debate, since it wasn't written explicitly, and of course is
all IMHO.:)

------------------------------

Date: 21 Oct 92 05:22:55 GMT
From: szy@apple.com (Steven J. Szymanski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Yow! Killing Time (SPOILERS)

Wow! Ignoring the plot hole big enough to drive a particle accelerator
through (how did the gun get there?), THAT was an impressive episode.  The
commercial break at :40 really got to me. What I found interesting was that
although I was sure Al would be alive at the end of the show; because of
the nature of the program I was NOT sure that he wasn't really dead at that
point. After all, the episode could have been resolved in such a way as to
change history and make Al not die.

I was also pleased with the few brief glimpses of the future. The heads-up
display in the car was cool, and they are at least consistent with what
people wear (including flashing jewelry for women). I like the idea of
seeing more of the action at PQL. The one drawback is that the actor who
plays Gooshie (spelling of your choice) is VERY wooden with his lines.
sigh.

As to the big plot hole (there are others), I am not so much concerned
about a gun being transferred in time. After all, in The Leap Back the
handset goes back in time with Al; and there is at least some reason to
believe Sam's body is actually being transferred on each leap. What bothers
me is that Sam ALSO had a gun in the past. Therefore there were TWO guns.
Violation of conservation of mass makes it really hard for me to suspend
disbelief.

What I would rather of seen was either Star Trek's solution: a throw away
line of techno-babble to at least acknowledge there was a problem (Captain,
we have detected a form of energy never before encountered.  The Leapee
appears to be contaminated with Madeupnamium which is emitting Bogus Rays
and fowling up the accelerator). Or better yet, have Stiles surprise Al,
and overpower him in hand to hand combat (we know AL doesn't know martial
arts), and then have the guard enter the Waiting Room to rescue Al and have
Stiles get the gun away from the guard.

The other thing that bothered me was that getting someone else to act as
observer has always been stated as something which was going to take days
if not weeks. Of course, if QL was real, I am sure they would have been
working on getting the system tuned to someone else all along and Gooshie
seems as good of a candidate as anyone. I would have just liked to have
seen a throw away line about "We aren't quite through with getting the
imaging chamber calibrated for Gooshie too, but at least we can try it". Oh
well, I guess I had better take Don's advice and not look too closely.

Internet: szy@apple.COM
UUCP: {sun,voder,amdahl,decwrl}!apple!szy

------------------------------
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Today's Topics:

		Books - Asimov & Banks (5 msgs) & Budrys &
                        Cherryh (2 msgs) & Cook (8 msgs)

---------------------------------------------------------------------------

Date: 20 Oct 92 17:15:21 GMT
From: egorr@hebb.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Novel:  The Ugly Little Boy

So, what do people think of the novilization of Asimov's short story?

Personally, I really did think it added that much - nowhere close to how
Nightfall was improved by explaining what happened before and after.  It
seemed to me that all of that stuff about the tribe the boy came from could
have been left out - did not see how it really aided the telling of the
story; it would have worked though if more about what happened on their
return had been told.

I would have much rather see them tell more about what happened after the
Nurse and Boy went back and what happened in the future (where they came
from) after they returned to the past.

What did you think?

------------------------------

Date: 21 Oct 92 10:06:29 GMT
From: ib09@rz70.rz.uni-karlsruhe.de (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks' Walking on Glass

I've just finished reading Iain Bank's _Walking_on_Glass_, and, as usual,
it is good, but be warned; there is a very sick surprise in store at the
end of it.

[Slight SPOILER below]

What I did not quite understand is how the castle thread ties in with the
other two. It is clear that the paranoid (forget his name at the moment) is
one of the people who is operated via "remote control" from the Castle, but
is there any clue to show that he is one of the protagonists? Also, what
happens to him after the accident? Does he lose his "controller", or what?

Thomas Koenig
ib09@rz.uni-karlsruhe.de
ui0t@dkauni2.bitnet
ui0t@ibm3090.rz.uni-karlsruhe.de

------------------------------

Date: 21 Oct 92 14:01:16 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' Walking on Glass

ib09@rz70.rz.uni-karlsruhe.de (Thomas Koenig) writes:
> I've just finished reading Iain Bank's _Walking_on_Glass_, and, as usual,
> it is good, but be warned; there is a very sick surprise in store at the
> end of it.
>
> [Slight SPOILER below]
>
> What I did not quite understand is how the castle thread ties in with the
> other two. It is clear that the paranoid (forget his name at the moment)
> is one of the people who is operated via "remote control" from the
> Castle, but is there any clue to show that he is one of the protagonists?
> Also, what happens to him after the accident? Does he lose his
> "controller", or what?

I disagree. The universe of Castle Doors is *inside* the paranoid Stephen
Grout. Consider: they were fighting the Theraputic Wars, between (I think)
boredom and interest. Grout knows the answer to the Question. Frustration,
ambiguity and alienation are what the place is all about. Remember, the
people with their heads in the bells are purely passive observers. They
just start to *think* that the control the people on the planet after a
while.

I don't think that there is a 'best' Iain Banks novel, but the section on
bile and the deal cat at the end of Walking On Glass is IMHO the most
powerful piece of writing he has done to date, even better than the summary
of the late 70s and early 80s at the end of The Bridge that I've seen
people reduced to simultaneous laughter and tears by. Cunning buggers we
engineers.

Alan

------------------------------

Date: 21 Oct 92 14:40:57 GMT
From: sa121@cl.cam.ac.uk (S. Arrowsmith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' Walking on Glass

ib09@rz.uni-karlsruhe.de writes:
>I've just finished reading Iain Bank's _Walking_on_Glass_, and, as usual,
>it is good, but be warned; there is a very sick surprise in store at the
>end of it.

Is it really necessary to warn people that a Banks novel has a "very sick
surprise in store" ?  Surely it is best to assume that there is going to
be, and warn people in the atypical case of there *not* being a sick
twist???? (-8

SA121@phx.cam.ac.uk
sarrowsm@nyx.cs.du.edu

------------------------------

Date: 21 Oct 92 18:26:33 GMT
From: al@iris.claremont.edu (Aotearoa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' Walking on Glass

Is this a recently published book?  Is it widely available?  Paperback?  If
not widely available, how would I go about finding it?

Thanks.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 22 Oct 92 08:51:24 GMT
From: speterse@peruvian.cs.utah.edu (soren--Ms. Jackson if you're nasty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' Walking on Glass

al@iris.claremont.edu writes:
>Is this a recently published book?  Is it widely available?  Paperback?

Banks is a Major Author(tm) in the UK.  In the US, only his science fiction
has any particular vogue.  Of the not-marketed-as-SF novels, only *The Wasp
Factory* has had a paperback release in the US.

*Walking on Glass* was his second published novel, and came out sometime in
the early '80s.

>If not widely available, how would I go about finding it?

Have you considered the library?  In particular, have you considered
Interlibrary Loan, if your local library doesn't have it?

Soren F Petersen
speterse@peruvian.utah.edu

------------------------------

Date: 21 Oct 92 19:18:09 GMT
From: angus@well.sf.ca.us (Angus P. MacDonald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Algis Budrys

There's an interview with Budrys in one of Charles Platt's "Dream Makers"
books.

Angus MacDonald           
Box 561, Concord
California, USA, 94522-0561
angus@well.sf.ca.us

------------------------------

Date: 19 Oct 92 21:18:16 GMT
From: ott@ansoft.com (nancy ott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

dsojourner@cdc.hp.com writes:
>slp66@cc.usu.edu wrote:
>>Cherryh has a really good plot in all these books.  I just wish she'd
>>quit writing her hard fantasy stuff.
>
>Well, I'm one of the people who keeps buying it (and thus encouraging her
>in her "vice").  I find I like most everything she's written.

Having read most of Cherryh's novels, I find her science fiction much
easier to deal with than her fantasy.  Her spare writing style, complex
plots and somewhat elliptical narratives work better with SF themes and
settings.  She's also written a lot more SF than fantasy, and seems to be
much more comfortable working in that genre.

The only Cherryh fantasies I've read that compare with her better SF novels
are the Morgaine books (Gate of Ivrel, Well of Shiuan ...).  But since they
blend SF and fantasy elements, I'm not sure that they count as "hard
fantasy."

Nancy

------------------------------

Date: 20 Oct 92 16:37:49 GMT
From: slp66@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh--some questions

Speaking of Cherryh, has anyone here met her?  What is she like?  How old
is she?  And, how many more books are we going to get out of her?

Matt

------------------------------

Date: 21 Oct 92 16:53:47 GMT
From: mike@micros.com ("Michael J. Lonski")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Soulcatcher's Allure

Scott D. Hurley writes:
> I've been noticing something in the various responses to the Black
> Company posts here in the net.  Although many readers feel sympathy for
> and even like the Lady, few if any share those feelings for Soulcatcher.
> What I would like to know is why?  (further stuff deleted...)

I'll grant you their equality in most things, though IMNSHO Lady was a bit
more powerful in the first trilogy, (at least in knowledge).  The big
differences to be seen are motivations.  Even though Lady is portrayed as
evil, Croaker is always struck by what he sees as a core of "light" or
goodness.  Remember that the whole reason she lost her power was because
she VOLUNTARILY chose what she "forsaw" as her destruction in order to stop
the return of her "husband", the Dominator (and death was about the only
thing she admitted fear of).

On the other hand, Soulcatcher is chaotic in the true sense of the word.
Especially in the books of the South, she makes it clear that she doesn't
care about anything but 1) herself, 2) having fun, 3) harming Lady, who was
the object of Soulcatcher's only plot to have failed.  Unlike Lady, she
seems to lack even the slightest spark of "humanity" that one can relate
to.

Of course, ~90% of the Black Company books are told from Croaker's
viewpoint which could be seen as perhaps a wee bit prejudiced :-).

** SPOILER ALERT **

Quick question, if true names had such great power, why couldn't
Soulcatcher, Lady's admitted sister, use Lady's true name to cut off her
power?????  Even if Soulcatcher somehow wasn't sure which sister Lady was,
there were only a limited number of candidates (3 if I remember correctly).
Possible explanations that I have come up with:

  - Soulcatcher was (re)Taken by Lady and would perish with her power
    (obviously not the case)
  - some unknown kind of mystical protection (seems weak to me)
  - other consequences/spells that weren't explained in the books

Any other opinions???  

All in all, BC in one of the finest sets of books I've ever read (about 7
times through, start to finish!).

Michael Lonski
Micros Systems, Inc., R&D
12000 Baltimore Avenue
Beltsville, MD 20705  
mikel@micros.com

------------------------------

Date: 21 Oct 92 16:41:32 GMT
From: phatch@coyote.slc.mentorg.com (Phill Hatch (CONTRACTOR Documentation))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Thanks for Black Company

As to SoulCatcher, Croaker knows her true name.  Of course it's a one out
of three shot: Ardath, Credence, or Sylith.  I haven't seen a side of
SoulCatcher that would make me think about her like Scott Hurley mentioned
in his post but there are a couple of hundred pages to go to change my
mind.

------------------------------

Date: 21 Oct 92 19:32:01 GMT
From: mike@micros.com ("Michael J. Lonski")
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Black Company and True Names

This recent discussion on the Black Company books and True Names has
brought up some other thoughts:

At what point in a wizard's career does he/she start worrying about their
True Name??  From the beginning??  One-Eye, Tom-Tom, Goblin and Silent
aren't good examples because EVERYONE in the Black Company used nicknames.
Remember Croaker having trouble remembering what his name was when asked to
put it on a certificate in the 1st book of the South?  (What did One-eye
and Goblin put on their certificates?? :^) Mention is made (I forget
exactly where) of Limper(?) wiping out a whole town in his early days to
help hide his name.

Theoretically, a more powerful wizard could force someone's true name out
during the Taking process.  To do this, it would seem that the victim would
either have to be:
   1) MUCH weaker than the one performing the Taking (and then why bother)
   2) the victim would have to be incapacitated (Whisper)
   3) voluntary to some extent (Smoke).

Would the "Takee's" name be removed from their own memory during the Taking
process.  Croaker talks about feeling like every memory of his is being
examined when "questioned" by Lady in the Tower.  Presumably, Taking would
be an even more thorough process and nothing would be missed.

Just some things that made me go "Huh?"...   :):)

Michael Lonski
Micros Systems, Inc., R&D, 
12000 Baltimore Avenue
Beltsville, MD 20705  
mikel@micros.com
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Date: 21 Oct 92 19:43:43 GMT
From: allan@tanelorn.eng.sun.com (Allan McKillop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Soulcatcher's Allure

>** SPOILER ALERT **
>Quick question, if true names had such great power, why couldn't
>Soulcatcher, Lady's admitted sister, use Lady's true name to cut off her
>power?????  Even if Soulcatcher somehow wasn't sure which sister Lady was,
>there were only a limited number of candidates (3 if I remember
>correctly).  Possible explanations that I have come up with...

>  - Soulcatcher was (re)Taken by Lady and would perish with her power
>    (obviously not the case)
>  - some unknown kind of mystical protection (seems weak to me)
>  - other consequences/spells that weren't explained in the books

In the first trillogy, the Black Company comes across Whisper's camp in the
middle of the forest and finds the old manuscripts.  Soulcatcher says
something like the Lady was the only one who knew their true names and that
not even they knew their own true names (she says something about getting
her own name back).

So one of the things I have been trying to do is figure out which of the
Taken the Shadowmasters are.  The only ones to rule out are Soulcatcher,
Shapeshifter, the Howler and Limper.  So who's left: Bonegnasher,
Moonbiter, Stormbringer (or am I just thinking of the Elric saga), the
Hanged Man.  I'm missing two...

Allan McKillop
SunSoft OpenWindows Project Manager
allan@tanelorn.Eng.Sun.COM
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Date: 21 Oct 92 21:30:04 GMT
From: mkkuhner@phylo.genetics.washington.edu (Mary K. Kuhner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Soulcatcher's Allure

I liked Soulcatcher a great deal; one of the most intriguing characters in
the series.  So the tendency to favor the Lady is not universal.

I suspect the Taken no longer know their own names, so that even if
Soulcatcher knows that the Lady is one of the sisters, she'd be risking
using her *own* name in whatever hideous curse she constructed - probably a
deterrent!  Instead she patiently let other people try the names out,
waiting for her chance.  I also suspect she didn't want the Dominator as
master any more than she wanted the Lady and she did a good job, didn't
she?

Mary Kuhner
mkkuhner@genetics.washington.edu
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Date: 21 Oct 92 21:35:28 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Black Company and True Names

mike@micros.COM ("Michael J. Lonski") writes:
>This recent discussion on the Black Company books and True Names has
>brought up some other thoughts:
>
>At what point in a wizard's career does he/she start worrying about their
>True Name??  From the beginning??  One-Eye, Tom-Tom, Goblin and Silent
>aren't good examples because EVERYONE in the Black Company used nicknames.
>Remember Croaker having trouble remembering what his name was when asked
>to put it on a certificate in the 1st book of the South?  (What did
>One-eye and Goblin put on their certificates?? :^) Mention is made (I
>forget exactly where) of Limper(?) wiping out a whole town in his early
>days to help hide his name.

   The Dominator did that.  The Dominator's name prior to his proclamation
of Domination was Erin NoFather, an unlanded priest of the god Vancer from
a town called Slinger, in the Kingdom of Vye.  He first wiped out a whole
generation of people in Slinger to protect his name.  And then he went
ahead and destroyed the kingdom of Vye.  

------------------------------

Date: 21 Oct 92 22:10:23 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Shadowmaster (was Re: Soulcatcher's Allure)

allan@tanelorn.Eng.Sun.COM writes:
>So one of the things I have been trying to do is figure out which of the
>Taken the Shadowmasters are.  The only ones to rule out are Soulcatcher,
>Shapeshifter, the Howler and Limper.  So who's left: Bonegnasher,
>Moonbiter, Stormbringer (or am I just thinking of the Elric saga), the
>Hanged Man.  I'm missing two...

Well, for a while I thought that Moonshadow was Moonbiter.  But when
Soulcatcher destroy Moonshadow in the fire, she found out that He is just a
Taken caliber mage.  I have no idea who Shadowspinner was.  Longshadow, the
strongest of shadowmaster is another clueless item.

As for elimination goes: they are not Soulcatcher, Shapeshifter, Limper,
Howler.

The Takens left are Bonegnasher, Moonbiter, Faceless, Nightcrawler, The
Hanged Man.  I forgot what the last original Taken's name was,

Ok.  We can safely left Hang Man out of the picture.  We actually saw him
die.  And he was destroyed by another powerful mage, Harden.  Bonegnasher
Hoes not match the physical description of any of the Shadowmaster.  So
that leaves 4 Taken.  Somewhow, I got the feeling that Longshadow is not
one of them either.

Could someone please find out what the last Taken's name was.

------------------------------

Date: 22 Oct 92 02:57:26 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadowmaster (was Re: Soulcatcher's Allure)

Just a consideration for the Shadowmasters - there exists the possibility
that a *THIRD* Senjak is still alive and out to build an empire.  Also, it
would be *very* ironic if Longshadow turned out to be the Nameless One, for
he sealed the gates of Khatovar with his Name.

One other note, it was said in the first book of the series that three of
the Taken were female, and only the Lady knew which ones.  Soulcatcher and
Stormbringer are two, but who was the third?  Out are Limper, Hanged Man,
the Howler, and Shapeshifter, because their identities have been firmly
identified as masculine.  That leaves the Nameless/Faceless One,
Nightcrawler, and Moonbiter.  (oops, forgot Bonegnasher, who is *very*
male).

Care to guess which of the three Taken available is female, and what the
chances are that said individual may have been a *third* Senjak?

After all, the Power is in their bloodline... 

------------------------------
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Date: 20 Oct 92 04:03:43 GMT
From: rxh6@po.cwru.edu (Randall Holt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card's Continuing Series (was re: Card's Alvin Maker)

I just finished Memories of Earth. While I liked it, it is pretty obvious
that it is a plot that was stolen from a Professor Spaulding's fictional
account of the New World, also known as the Book of Mormon.

It is a trick that Card has used before in 7th Son, which is a pretty
obvious recounting of Joseph Smith's youth, but which he deviated from
pretty quickly in the sequels.

I guess if Clifford Simak can write Catholicism Sci-Fi, then Card can write
Mormon Sci-Fi. As long as the church authorities don't threaten to x him.

Randall W. Holt
rxh6@cwru.po.edu
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Date: 20 Oct 92 22:39:38 GMT
From: solovay@netcom.com (Andrew Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ender's Trilogy by Orson Scott Card

cmeadows@nyx.cs.du.edu (Chris Meadows) writes:
>What _I_ would like to know about the trilogy has to do with something
>MENTIONED in SPEAKER but never touched upon in XENOCIDE.  According to
>ansible news reports (or something) in the first part of SFTD, a team of
>anthropologists/investigators had been dispatched on a light- speed ship
>to Lusitania, but Ender was closer so he arrived first.  According to the
>book (which I don't have with me or I could quote exactly) the scientists
>should have arrived sometime between Ender and Val, a LONG time after the
>quarantine was declared.  However, THEY WERE NEVER MENTIONED IN XENOCIDE.
>What happened?  When they arrived, were they arrested/detained/turned
>away/what?  Enquiring minds wanna know!

Barring any comment in the books, I think we can assume that the Starways
congress transmitted a recall order to the science ship (starships all seem
to be ansible-equipped). The Starways congress seemed to have figured out
just how virulent the Descolada was, and would have probably instructed the
scientists not to approach the planet.

As I read it, the quarantine was declared at the end of "Speaker for the
Dead", long before Val arrived. Anyway, that's when they launched the
fleet.

Andrew M. Solovay
solovay@netcom.com

------------------------------

Date: 20 Oct 92 17:30:24 GMT
From: ghenniga@nmsu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "The War Against the Chtorr" Sequel?

   I just pulled these books off the shelf and started rereading them.  Is
there any chance that Book 4 is out? It says in Book 3 ("A Rage for
Revenge") that book 4 was coming out Sp 1990 but I remember that in 1990 I
went to the book store once a week with no luck!
   Any news or a title so I can go order it! (Spoilers not Welcome!:))

Thanks.

Gary Hennigan
New Mexico State University
ghenniga@NMSU.Edu
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Date: 20 Oct 92 22:45:49 GMT
From: solovay@netcom.com (Andrew Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The War Against the Chtorr" Sequel?

ghenniga@NMSU.Edu writes:
>I just pulled these books off the shelf and started rereading them.  Is
>there any chance that Book 4 is out? It says in Book 3 ("A Rage for
>Revenge") that book 4 was coming out Sp 1990 but I remember that in 1990 I
>went to the book store once a week with no luck!
>
>Any news or a title so I can go order it! (Spoilers not Welcome!:))

I've seen the book cover. Chtorr IV is called "A Season for Slaughter",
with a January '93 release date. My local bookshop says they expect to have
it in early December.

It seems that Chtorrans are what Tribbles become when they grow up.

Andrew M. Solovay
solovay@netcom.com
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Date: 21 Oct 92 13:15:26 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz -- Deryni

st1rk@rosie.uh.edu (Darin Maxwell) says:
>Anyone know when Kurtz's Deryni book will come out?

It comes out next month.  King Javan's Year and according to Katherine,
Javan sort of took over while she was writing the book.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 21 Oct 92 17:11:42 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fafhrd and the Gray Mouser

kim@LCLARK.EDU (John Kim) writes:
>I thought I heard from someone that there will be someone who will
>continue the series of the late, great Fritz Leiber's Fafhrd and Gray
>Mouser series. Anyone know about this?

Yes, it's Robin Bailey, and he'll be writing for Tor. The first book isn't
scheduled yet, though.

Chuq Von Rospach
chuq@apple.com
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Date: 21 Oct 92 16:56:27 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saberhagen's book of swords

An interesting series.  So far, I have read book 3 then book two.  There is
enough information that you can do that, without having the author do one
of those "for those who came in late, this happened in the previous story."

Because I jumped into the middle of the series, I missed the list of swords
and their characteristics.  (Or perhaps I didn't, I can't be sure.)  But
meeting each sword, finding out the power, and seeing what havoc it can
cause is interesting, to say the least.  I did jump into the series with
the thought that if one book interested me, I would try to find the rest of
the series.  And so I will be on the look out for the rest.

Recommended.

Lynn

------------------------------

Date: 22 Oct 92 01:12:35 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: VENUS trilogy and Pamela Sargent

pols051@csc.canterbury.ac.nz writes:
>Does anyone out there know if the third installment of the "Venus" trilogy
>by Pamela Sargent has come out yet or is near to release?  I believe that
>it is going to be called "Child of Venus" or something.

According to an interview with Sargent in NOVA Express #12 (Winter, 1991),
the title is indeed _Child of Venus_ and is still in the works.  Sargent's
upcoming novel is an "historical saga" about Genghis Kahn entitled _Ruler
of the Sky_ and should be out before the end of the year.

Glen E. Cox
write@eff.org
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Date: 15 Oct 92 23:52:08 GMT
From: DASBC@cunyvm.bitnet (David Silberstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

*** SPOILER Discussion below ***

The skroderiders in the story are believed to be the creations of the
Blight, in the sense that the Blight found them on their original world,
uplifted them by giving them Skrodes that were of Transcendant design (even
though they would work anywhere), and allowed them to reproduce across the
galaxy, leaving in the mechanism and programming a "back door" that would
allow the Skrode and rider to be instantly subverted to the will of the
Blight.  Since we are given the information that the Skroderiders are a
fairly benevolent race on the whole, I would think that a hypothesis that
is just as good might run like this: the original Uplifters of the
Skroderiders left the back door in the programming for their own reason.
When the Blight fist expanded, it analyzed the Skrodes it captured, and
found this useful method of subverting the skrodes. Once it had that, it
used the Skroderiders as just another medium for its own propagation.

You might well ask, what possible reason could the Uplifters have had for
allowing members of their client race to be totally taken over and
controlled. One thought that comes to mind is to expedite evacuation from a
planet, solar system or region of space: If some disaster threatened
(incoming comet, the local sun going nova, a Slow Zone flux, an insanely
aggressive species on jihad, etc), the Uplifters may have felt that the
Skroderiders would not be able to organize effectivly in time to save all
their people (remember, the Skroderiders have no short-term memory, and may
have difficulty coping with something global, deadly and sudden).

IMHO, the paranoid theory saying that the Skroderiders are latent tools of
the Blight is analogous to saying that Ralph T Morris was the one who was
responsible for the flaws in BSD Unix that he exploited to create his worm!

Hmmm... come to think of it, Vernor Vinge, in writing about the Blight
taking over regions of space while the Net chatters frantically about the
crisis might very well be an in-joke about the propagation of the Internet
Worm!

Any thoughts??

David Silberstein
dasbc@cunyvm.cuny.edu

------------------------------

Date: 19 Oct 92 08:01:32 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

Let me add my own endorsement for "A Fire Upon the Deep."  Vinge
(Pronounced "Vingey" by the way, I learned a few months ago that I had been
pronouncing it incorrectly.) has done an excellent job, and I suspect he
will garner another Hugo nomination with this one.

It's a galactic scale story, something that's very hard to do without
losing yourself.  Well, it's actually pretty close to impossible - when
where whole civilizations are destoyed in a paragraph, as happens in this
novel, you can't really convey the meaning of that even if you're
Shakespeare but, Vinge puts forward a very good job.

On to the SPOILERS:

No, I doubt the backdoor into the Riders could be something that the
Straumli Perversion simply discovered by accident.  Remember that this
backdoor had existed since before the down of Beyonder recorded history,
and in that time there had been many perversions and activities by "powers"
in the Beyond.  If it could be discovered, it would have been used before.

On the other hand, one wonders how the Powers who would most certainly have
examined Skrodes in the past, with their simple (to them) design, would not
have seen that there was a hole, if not how to get into it.  If the
backdoor was not put in by the Stramli Perversion, it was put in by
somebody else who could fool powers.

Those who have read Vinge before know his fascination with "transcendence"
and what he calls the singularity.  So it's no wonder that he created this
setting and came to write his most challenging novel to date in it.

However, some things don't mesh for me.  In the low beyond, the limitations
on automation seem extreme, even in software designed for the low beyond.
The automation is unable to do things possible here on Earth.  Does this
suggest that this is not our universe, and that such automation was
impossible on the Old Earth of Vinge's galaxy?

Indeed, it seems a common theme that AI is impossible in the low beyond or
in the depths.  That doesn't make sense either, unless you view natural
intelligence as some sort of supernatural phenomenon.  We are biological
machines and what our brains can do can certainly be done by machines if we
knew how to build them.  Indeed, the character of Pham is an artificial
intelligence built from natural building blocks.  As is the
"countermeasure."

I think AI should be possible in the Slow Zone and Beyond, but of course it
would be no more capable than natural intelligence.  But that would
interfere with some plot points.  Another thing that would interfere is
that a lot of things should be possible with a CPU in the Transcend zone
with terminals in the Beyond, up to the bandwidth limits of the Beyond
zone.  (Clearly with hyerspace jumps the amount of data must be huge, or
you would just upload your position to a computer in the Transcend, have it
calculate a really long jump, and send jump calculation results back to
you.)

Also, perhaps my memory is failing, but in the first story that Vinge wrote
in this setting, weren't the Tines a beyonder race?  I will have to dig it
up.  It was in the "Threats and othe promises" collection, was it not?

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366
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Date: 19 Oct 92 11:03:42 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

brad@clarinet.com (Brad Templeton) writes:
>Let me add my own endorsement for "A Fire Upon the Deep."  Vinge
>(Pronounced "Vingey" by the way, I learned a few months ago that I had
>been pronouncing it incorrectly.) has done an excellent job, and I suspect
>he will garner another Hugo nomination with this one.

Let me add my... comments.  I enjoyed the book, but the technical errors
(in my eyes, that is) were distracting.  They are SPOILERS, at least to
some extent...

First of all, the Tines' bandwidth was too low for how they were portrayed.
In addition, they were far too human (and something which had a distributed
mind would likely be very, very, very different, in how it thinks and
communicates and lives).  *If* the Tines hadn't been so human, and each
individual animal acted more independently, then I would have been able to
accept the "low" bandwidth (200khz, or so, 200kbaud, although as both Vinge
and a friend of mine have pointed out, and to which I concur, there can be
a lot of compression of all sorts in that channel).  But, as it is, it was
a gimmick, and something that I considered so totally wrong that it made
the story worse.  I almost wish he had gone for a hand-waving "telepathy,"
and not explained how it worked, but too many other points depended on
that.  Also (yes, I have a lot of problems with them :)), the cutoff point
between sentience and nonsentience was too sharp for either model, although
I don't think it *started* out that way.

(In his defense, I do like the fact that not just any two animals could
form a pack, and it tended to be genetic; "obviously" either a frequency or
communications protocol difference, or both.)

My other complaints have to do with bandwidth of another sort, and whatever
company it was that was selling communication links.  At one point, some
people were in their little ship, and were limited to a 75kbps (*not* baud,
*bps*) connection.  Come on... surely they could do better than that?  I
*know* we're talking about interstellar distances, and tightbeam
communications, but *still*!  And a related problem was: how can this
company expect to be in business if they are willing to just blast off this
information at a little ship, where it can be picked up by anyone who wants
to for a few bazillion light years?

Then we get the problems about the zones, and things designed in it not
working elsewhere.  Given the intelligence some of the Powers had, surely
they could have designed equipment that would work at more than one zone
down?  (There was some of that, but not a whole lot.  You can, you know,
use a faster computer to design another one, and you can build equipment
that will undergo stress that will alter its characteristics and even take
that characteristic-changing stress into account when building it, so it
won't be functional *until* it's undergone that stress, so why couldn't
these AI's with more intelligence in their little finger than all of Earth
has in its whole hand do the same?)  Etc.

It was an okay story, and I did enjoy reading it (and I did enjoy the
UseNET-gone-mad, almost as much as I enjoyed the same in _Earth_), but the
things I perceived as problems were... annoying.

Sean Eric Fagan
sef@kithrup.COM
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Date: 19 Oct 92 17:16:36 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

brad@clarinet.com (Brad Templeton):
>Indeed, it seems a common theme that AI is impossible in the low beyond or
>in the depths.  That doesn't make sense either, unless you view natural
>intelligence as some sort of supernatural phenomenon.  We are biological
>machines and what our brains can do can certainly be done by machines if
>we knew how to build them.

Certain levels of computation are impossible at each level, whether the
mechanism is mechanical or biological.  In a talk Vinge gave, he said that
there is some suspicion that the zone phenomenon was either intelligent or
directed by intelligence.  Ingenuity can find so many ways to accomplish a
technical goal that a simple manipulation of some natural phenomena
shouldn't suffice to prevent all forms of ftl travel and advanced AI.
Rather, the zones must be able to adapt to the technology some how.  Of
course, this is just galactic speculation.  (I.e., Vinge is aware of the
holes in his premise and refuses to apologize for them.)

Dani Zweig
dani@netcom.com
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Date: 19 Oct 92 17:20:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

sef@kithrup.COM (Sean Eric Fagan):
>My other complaints have to do with bandwidth of another sort, and
>whatever company it was that was selling communication links.  At one
>point, some people were in their little ship, and were limited to a 75kbps
>(*not* baud, *bps*) connection.  Come on... surely they could do better
>than that?  I *know* we're talking about interstellar distances, and
>tightbeam communications, but *still*!

My assumption is that we're *not* talking about beams, tight or otherwise.
Rather, the limitation on communications is of the same form as that on ftl
travel - computation.  If we assume that the transmission of a bit of
information involves not pointing it in the right direction, but computing
a transition, then the bandwidth will depend upon computation speeds.  It's
a much simpler computation than is required for moving a whole ship, but
you need to do millions more of them.

Dani Zweig
dani@netcom.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Vinge (4 msgs) & zelazny (2 msgs) &
                        Opinions Wanted & Dozois's Year's Best &
                        Bodiless Brains & Libertarian SF Shorts,
                Magazines - Analog vs. Asimov's (2 msgs)


---------------------------------------------------------------------------

Date: 19 Oct 92 12:49:03 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

Here be SPOILERS

brad@clarinet.com (Brad Templeton) writes:
> No, I doubt the backdoor into the Riders could be something that the
> Straumli Perversion simply discovered by accident.  Remember that this
> backdoor had existed since before the down of Beyonder recorded history,
> and in that time there had been many perversions and activities by
> "powers" in the Beyond.  If it could be discovered, it would have been
> used before.
> 
> On the other hand, one wonders how the Powers who would most certainly
> have examined Skrodes in the past, with their simple (to them) design,
> would not have seen that there was a hole, if not how to get into it.  If
> the backdoor was not put in by the Stramli Perversion, it was put in by
> somebody else who could fool powers.

Perhaps the Powers regard all non-Transcendent systems as so wide open a
specific hole in skrodes is nothing special. Vinge is quite happy to have
people doing seriously bizarre things to compromise systems, like what the
bad guy does to the auton in the epilogue to Marooned In Real Time. That it
is a particularly useful backdoor for the Blight need not make it anything
special.

> ...In the low beyond, the limitations on automation seem extreme, even in
> software designed for the low beyond.  The automation is unable to do
> things possible here on Earth.  Does this suggest that this is not our
> universe, and that such automation was impossible on the Old Earth of
> Vinge's galaxy?

Not necessarily. The nature of the zones is not made clear, but I got the
impression that they are differentiated by the qualities of space that are
found there, and have clearly defined (if sometimes unknown) interfaces.
This got me to thinking about the analogies suggested between liquid
crystals and their interfaces, and regions of space with interfaces like
two dimensional cosmic strings. Perhaps space is conditioned by the
presence of mass, and in the depths some useful things (like electrical
currents?) just can't flow fast enough, while in the Beyond, FTL technology
can be built.

The worry I do have with this is that whatever profound physical
differences there are between here in the Slowness and the Depths don't
seems to show up in the behaviours of stars that we can observe in the
core.

> Indeed, it seems a common theme that AI is impossible in the low beyond
> or in the depths.  That doesn't make sense either, unless you view
> natural intelligence as some sort of supernatural phenomenon.  We are
> biological machines and what our brains can do can certainly be done by
> machines if we knew how to build them.  Indeed, the character of Pham is
> an artificial intelligence built from natural building blocks. As is the
> "countermeasure."

There are a couple of points where it is implied that 'automation' is a
generic term for that which computes. Pham experiences an IQ drop to 60
when he enters the Depths.

> I think AI should be possible in the Slow Zone and Beyond, but of course
> it would be no more capable than natural intelligence.  But that would
> interfere with some plot points.  Another thing that would interfere is
> that a lot of things should be possible with a CPU in the Transcend zone
> with terminals in the Beyond, up to the bandwidth limits of the Beyond
> zone.  (Clearly with hyerspace jumps the amount of data must be huge, or
> you would just upload your position to a computer in the Transcend, have
> it calculate a really long jump, and send jump calculation results back
> to you.)

I think the point is that there are dangers in the Transcend that beings
should not mess with unless they are big enough. You lurk in the Beyond and
communicate with Powers, but you don't go and see them. The Powers don't
generally mess with the civilizations in the Beyond because it is so
tedious, and brings so little reward. By the time a Transcend/Beyond
transaction has completed (on the rare occasion where a Power is interested
in Beyonder activities), the Power has long ago lost interest.
Civilizations in the Beyond are not sufficiently sophisticated to be
irritated by the limitations of their lower zone.

> Also, perhaps my memory is failing, but in the first story that Vinge
> wrote in this setting, weren't the Tines a beyonder race?  I will have to
> dig it up.  It was in the "Threats and othe promises" collection, was it
> not?

I have not seen this collection. I must try to find it.

Alan 

------------------------------

Date: 19 Oct 92 16:51:44 GMT
From: gdr11@phx.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

[There might be SPOILERS in here for those who can't stand to know anything
about a book before they read it.]

I'm amused by the posters in this thread who found Vinge's science
"annoying".  Come on!  The Zones are total rubbish scientifically, but they
are a marvelous literary device that serves (at least) two purposes, and
does so admirably.  First, they prevent Vinge having to come too close to
transcendent (and effectively indescribable) Powers that, he believes,
would have taken over the entire galaxy a long time ago if FTL were
possible and there weren't heavy limits on technology.  Second, they
provide a dynamic of development of civilisation that is a considerable
driving force behind the plot.

sef@kithrup.COM (Sean Eric Fagan) writes:
> First of all, the Tines' bandwidth was too low for how they were
> portrayed.  In addition, they were far too human (and something which had
> a distributed mind would likely be very, very, very different, in how it
> thinks and communicates and lives).

There's always a problem with portraying aliens in sf.  If you really
honestly try to make them alien, then you end up with beings like Cherryh's
methane-breathing species in her _Chanur_ series, beings that you cannot
understand or empathise with, and can only read about from the outside,
through human or human-like characters because their internal mental states
are undescribable.  I think Vinge has made a very good compromise with the
Tines: beings that are human enough to use as protagonists, but
interestingly different nonetheless (though some of them are a bit over the
top).

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 19 Oct 92 20:10:20 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

Note as well that it's very likely that Vinge's zones are not natural, that
they are a nature preserve set up by some super-power - or perhaps
fortress walls set up by an entity at the center of the galaxy.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 22 Oct 92 09:26:10 GMT
From: antipope@rachel.ibmpcug.co.uk (Charles Stross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "A Fire Upon The Deep" by Vernor Vinge

brad@clarinet.com (Brad Templeton) writes:
> Note as well that it's very likely that Vinge's zones are not natural,
> that they are a nature preserve set up by some super-power - or perhaps
> fortress walls set up by an entity at the center of the galaxy.  

That was my reading of the book.

Vinge has been writing around the `singularity' for years - see _Marooned
in Realtime_ for another example, and this is simply an exercise in
universe-building that allows him to have his cake and eat it; that is, to
write about human characters with whom the reader can empathize, while at
the same time being able to write about events of galactic importance.

If you want to put a framework on top of the Zones by way of justification,
consider Barrow and Tipler's answer to the Fermi Paradox; there are no
aliens out there, otherwise their Von Neumann machines would probably have
been here long ago.  The Zones stop this; in effect, they protect new,
evolving species in the unthinking depths and the slow zone from tampering
by more technologically adept species in the beyond.  The mechanism
postulated for the Zones is hand-waving (insofar as there doesn't seem to
be any theory linking algorithmic processes to physical spacetime, which is
a prerequisite for the phenomenon) but, it's fun. I would guess that one of
the things at the back of Vinge's mind was a galactic history that goes
something like this:

t= 5e9 years after Big Bang. Milky Way galaxy begins to coalesce. Star
formation begins in bow shock from spiral arms.

t=6-9e9 years after Big Bang. First generation of stellar activity. Most
planets are poor in heavy elements, but there are enough towards the end of
this epoch for some life forms ... maybe. Around the end of this epoch, the
first intelligent life appears.

The singularity happens _extremely_ quickly for the first species, probably
overtaking it before it has explored more than a tiny fraction of the
galactic core. However, it has become aware of a general trend towards the
evolution of intelligence and takes steps to create the Zones as a
protective measure for subsequent life forms.

Alternatively, several competing intelligent species arise, fight massive
wars, and one of the more altruistic ones imposes the Zones.

Alternatively, the first singularity civilization is lonely and creates the
Zones because they want company.  The Zones may very well function as a
generator for intelligent species. We see that the effect of entering the
Unthinking Depths is to lose a significant amount of processing power. Our
sun is on a slow orbit, with a period of about 200 Myears, around the
galactic core. Suppose that it crosses a Zone boundary. Going _into_ the
unthinking depths will cause mass extinctions of those species which rely
on neural processing speeds achievable only in the beyond or the slow zone.
On the other hand, it will produce an adaptive pressure such that the
heavy-duty nervous systems required to think in the Depths will evolve ...
and as the planetary system sweeps back out into the slow zone, sentience
will dawn. This kind of transition would, incidentally, explain why (a)
human beings have never been contacted by ET's, and (b) why human
civilization has made such remarkable progress in only a few centuries
(after many millenia of existence).

(Incidentally, credit where credit is due: Poul Anderson did something like
this in _Brain Wave_, back in the fifties.)

Personally, I think _A Fire Upon the Deep_ is one of the most thoughtful
attempts to bring the space opera mode up to date that I've seen for a long
time. Unlike Iain Banks, Vinge makes at least a gesture in the direction of
hard SF's tradition of consistency with observable reality; and it's not
often you get to see such a wickedly accurate view of Usenet!

------------------------------

Date: 16 Oct 92 16:15:13 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Prince of Chaos the conclusion??

Last I heard he was planning at least one more volume. It IS possible that
Amber is changing publishers (I honestly don't remember) and the old
publisher is doing this to, um, say goodbye. Something similar happened
with Piers Anthony when he switched publishers with the Incarnations
series.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Oct 92 16:52:21 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lord of the Light

I finally borrowed this book from the library, after hearing from several
people that it is one of Zelazny's best books.  I must say that it didn't
thrill me that much.  Interesting concept, well written, but somehow it
just didn't interest me as much as Corwin waking up and trying to find out
who/what he is.  Worth reading but his best???  Ah well, different tastes
make the world go around.

Lynn

------------------------------

Date: 16 Oct 92 03:06:38 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Seeking opinions on few books

   I have some extra money coming up which I want to sink into some SF/F
reads.  The catch is, since I may leave the country in two or four months,
chances are I cannot wait for paperbacks, and I sure as hell can't get all
of these in hardcover.  So, I want to ask the net (for those who have time
and money to actually chug through the following titles) whether they'd
think the following titles are worth getting.
 
   1):  _World and Time Enough_ by Joe Haldeman (the title may be wrong.)

   From what I understand, this is the third volume in the _Worlds_
trilogy.  I've read the first two, which seemed OK enough harder SF
adventure story.  How about this one?

   2):  _Titus Groan_, _Gormenghast_, and _Titus Alone_ by Melvyn Peake

   I know there has been whole bunch of things on the net, but I wasn't
folowing it.  I wasn't even thinking about this one until I saw the reviews
in IASFM.  I don't like those goddamned elves, gnomes and sorcerer type of
fantasy, with an exception of Tolkien.  The fantasy I prefer tend to be of
"weirder" types such as Clive Barker's _Imajica_ or (for those who read
such things), Neil Gaiman's _Sandman_.

   3): _Lady Slings the Booze_ by Spider Robinson

   His novels have been mostly mediocre, but I liked his short stories.
Does this one tend toward the former or latter?

   4): _The Ugly Little Boy_ by Asimov and Silverberg

   _Nightfall_ was OK, but nowhere near as good as the short story.  Is it
the same for this one?

   5); Last Refuge_ and _Nothing Sacred_ by Elizabeth Scarborough

   Well, I'd probably get the latter anyway since it's out in paperback,
but how about the sequel?
 
   I think the optimal reply method would be to e-mail me.  If these books
have been reviewed, (I don't remember seeing the reviews, but until the
last two weeks, I did not check the net every day; or even every week, for
that matter), a general gist of reviews will serve.  I don't necessarily
want to know the plot; but whether it is worth my limited funds and time.
 
Thanks in advance.

Junsok Yang
YANJUNA@yalevm.ycc.yale.edu
 

------------------------------

Date: 14 Oct 92 18:26:44 GMT
From: MFDICK01@ulkyvm.louisville.edu (Mark Dickson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Dozois's Year's Best

I had to respond to this. As one of the science-fiction readers in America
with a life (i.e., a full time job, 2 kids, a wife in Grad school) I can
only dabble on the periphery of scifi. I also try to read Pulitzer and
Nobel winners during the same year I try to read Hugo winners.

Dozois does a fantastic service to those of us who don't have the time,
money, or interest to "live the sf life." I consider his Year in Review
essay the most important feature of the anthology.  That gives me as much
bang for my buck as I can find (other than wading through the
opinion-intensive postings of this list.)  Sure, I enjoy reading each of
the stories and I trust his editing acumen, but for a brief, mature
overview of the business of sf-related materials (books, magazines, movies,
collateral genres) I don't know of a better value. He has my dough each
year.

Mark Dickson
Dwight Anderson Music Library
University of Louisville

------------------------------

Date: 21 Oct 92 15:36:14 GMT
From: german@ucbeh.san.uc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bodiless Brains

I'm interested in stories about bodiless brains.  In particular, any
stories or novels about brains that don't know they are not part of bodies.
References to early stories, pre-70s, would be particularly appreciated.

Thanks.

German@ucbeh.san.uc.edu

------------------------------

From: tep@tots.logicon.com
Date: Wed, 21 Oct 92 13:09:00 PDT
To: libernet@dartvax.dartmouth.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Libertarian SF shorts

I have a friend who is collecting a list of libertarian or
"anti-authoritarian" short SF: short stories and novella length.

Some he already has on his list are:

"And then there were none..."
Vinge's "The Ungoverned"

etc.

If you have any shorts to recommend, please send them to me at:

tep@logicon.com

and please put "Libertarian SF" in the Subject.

Thanks.

Tom E. Perrine
Logicon, Inc. 
4010 Sorrento Valley Blvd.
San Diego CA 92121-1498
tep@Logicon.COM
sun!suntan!tots!tep

------------------------------

Date: 18 Oct 92 21:38:54 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Analog and Asimov's

Has anyone else noticed that Analog seems to have gone down in quality in
the past year or two, while Asimov's has gone up?

Lenore Levine

------------------------------

Date: 20 Oct 92 04:20:12 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Analog and Asimov's

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>Has anyone else noticed that Analog seems to have gone down in quality in
>the past year or two, while Asimov's has gone up?

I've felt Analog has been stagnant for longer than that - four or so years.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Date: 20 Oct 92 18:56:01 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: StarLight, StarBright Hypothesis

szy@Apple.COM (Steven J. Szymanski) writes:
[supporting evidence deleted for space]
>So, here's my theory: Starbright was a project to build a new kind of
>spacecraft based on a new form of propulsion. Sam was one of the
>scientists on the project and Al was the test pilot. During one test while
>Al was drunk he strays from the designated test area and is seen by an old
>man who thinks he has seen a UFO. The man's family thinks he is nuts and
>it ruins the man's life. To cover Al's mistake, the truth is never
>reported. Now, Sam is sent back to repair some damage that he and Al are
>responsible for. We might even have an opportunity for Sam to meet the
>past Sam and Al as the truth is exposed.

I like it! It also explains why SAM is seen (in the new opening montage)
going out in his PJs to meet the UFO. He's not proving the old man's sanity
since he's alone and does not appear to be calling for witnesses.  Rather,
he's probably homesick, and seeing the "Starbright 1" is as close as he's
gotten to home in a long time. You realize, though, that Al must have
tripped up at least twice for this to happen, otherwise there's nothing for
Sam to do on the leap except look and not tell.

From a storyline viewpoint, such a plot would obviously give us more
background on Sam and Al's friendship. That would be fun, indeed.

------------------------------

Date: 21 Oct 92 06:48:57 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Killing Time

billones@grebyn.com (Jeremy Billones) writes:
>This post contains spoilers for the 10/20 episode of Quantum Leap.

A minor SPOILER 

[...]

>2.5) A case study of prostitution in Santa Fe, 1999 (actually, I couldn't
>find Stallion's Gate on my AAA map, and Santa Fe is closer to Los Alamos
>than Albuquerque), and finally

NOT!  Sorry, no way was that Santa Fe they showed (there's a city law
prohibiting buildings over two or three stories tall, so the skyscrapers
eliminate SF).  It could, by a real stretch of the imagination, have been
Albuquerque I suppose.  Sally, do you know where it was supposed to be?

There's a Stallion Site in White Sands, though that's probably too far
south for PQL.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu
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Date: 21 Oct 92 12:54:32 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Killing Time <maybe spoilers>

finifter@remus.rutgers.edu (Tracy E. Finifter) says:
>Warning:  There may be SPOILERS ahead:
>You just *knew* they couldn't kill Al like that, but to have the old
>"bullet- proof vest under the coat" shtick like that was just another
>rip-off of "Back to the Future" (although, to be fair, having Al be shot
>in the arm made it more realistic).

I knew he was going to get shot.  I knew when it was coming.  And yours
truly still jumped out of her seat and screamed.  (My poor cat lost her
nice warm lap and still hasn't forgiven me.)  The best part of that was
that it was all done in mirror shot.  We see Sam Beckett pointing a gun at
his best friend and pulling the trigger.  Bbrrr.  And I loved Al's outfit.
Black, conservative (for him), leather.  Yummola!

>Was it me or was Gooshie (I know that's the correct spelling because
>that's how its spelled in the script for "Genesis") a little casual when
>he first saw Leon outside the waiting room said "Hi, Dr. Beckett"?
>Wouldn't he have realized that either Sam had come back for good or else
>something was *terribly* wrong?

I tend to think of Gushie (it's spelled that way in the Leap for Lisa
script) as sort of absent-minded.  He gets along great with computers but
doesn't communicate well with people.  I rather enjoyed that whole scene.

Small aside about the cars.  I thought it was Al's car that was stolen
because that's the car we saw in the commercial.  Honest mistake.  Points
to Sally ;-).

>On a slightly different note, I don't *hate* the new theme music as much
>any more, but I still don't *like* it and I definitely don't think it goes
>right with the opening credits.  Oh, well.  Can't have everything.

Yeah, me too.   I guess it kind of grows on you.

>Sorry, I get caught up sometimes.  Excellent episode, though.

I have to agree.  I'm going to watch this one more than ten times.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 21 Oct 92 13:07:37 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

szy@Apple.COM writes:
> As to the big plot hole (there are others), I am not so much concerned
> about a gun being transferred in time. After all, in The Leap Back the
> handset goes back in time with Al; and there is at least some reason to
> believe Sam's body is actually being transferred on each leap. What
> bothers me is that Sam ALSO had a gun in the past. Therefore there were
> TWO guns. Violation of conservation of mass makes it really hard for me
> to suspend disbelief.
> 
> What I would rather of seen was either Star Trek's solution: a throw away
> line of techno-babble to at least acknowledge there was a problem

Well, there was sort of an attempt to do so:

 Al: "And he got a gun from somewhere..."

  I should note that Stile's gun was a fairly modern-looking clip-fed
weapon, quite unlike the revolver Sam was stuck with in the past.  While I
don't find the idea of having a weapon available for Al in the Waiting Room
TOO silly (by now they would be expecting almost anything to happen), WHY,
fer cryin' out loud, a REAL gun?  Why not a tranq pistol like Al used at
the end?  This could have been handled better (someone mentioned an
overpowered security guard).

  Maybe Al forgot it (the real gun) was there after the Oswald episode! :-)

  Well, the rest of the episode was very good, so I shall willingly suspend
my disbelief.  Again.

Jim Miller 
Texas A&M University

------------------------------

Date: 21 Oct 92 13:22:46 GMT
From: JC924@uacsc2.albany.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>If you saw the commercial, you saw a scene where the guy jumps off (or is
>it over) the table, bangs the security guy on the head and grabs the gun.
>They really should have left that scene in.  I mean, I knew how he got the
>gun, but most people didn't.
 
If you looked closely, you could see the body of a security guard on the
floor of the waiting room while everyone was in the corridor.  I don't know
what the procedure is when someone first appears in the waiting room when
Sam leaps, but it could be that Stiles raised a hell of a rumpus when he
arrived and a security guard ran in and was overpowered.  Al probably came
running in just afterwards and the guy had the guard's gun.
 
By the way, did anyone notice the strange sound during the music at the
very end of the show?  It sounded like a child crying or something.

------------------------------

Date: 21 Oct 92 13:49:08 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Newsgroups: rec.arts.sf.tv,rec.arts.tv
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Killing Time" (SPOILERS)

SPOILER

I can accept the fact that Stiles got a gun from a security guard and we
just didn't see it. But why in the world does Gooshie greet "Dr.  Beckett"
as if it were really Sam in the future? Stiles may look like Beckett, but
Gushie *knows* that Sam is leaping in time! What gives?

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu
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Date: 21 Oct 92 14:00:48 GMT
From: eaustin@ll.mit.edu (Eric J. Austin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Killing Time

sef@kithrup.COM (Sean Eric Fagan) writes:
> This post contains SPOILERS for the 10/20 episode of Quantum Leap.
>
> Where *did* he get the gun?

The first thing that came to my mind was the Evil Leaper. We know there is
a way to take things from the future and leave them in the past - Al's
handlink in "The Leap Home."  So what if the EL leaped into someone at PQL
and left the gun then leaped out. Or leaped into a guard at PQL and had the
guard lose a gun in the waiting room. I realize there are possible problems
with this theory but I think TPTB sould start having things go wrong that
once went right before we ever see the EL. This would set the stage for the
appearance of the EL in a later episode and still be a surprise for the
vast majority of the audience, I am sure.

Eric J. Austin
eaustin@ll.mit.edu

------------------------------

Date: 21 Oct 92 14:53:59 GMT
From: garvey@skybridge.scl.cwru.edu (Heather Garvey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

szy@Apple.COM (Steven J. Szymanski) writes:
>The one drawback is that the actor who plays Gooshie (spelling of your
>choice) is VERY wooden with his lines. sigh.

   Dennis Wolfberg is a standup comedian and hardly wooden.  I took
Gooshie's nervous and stilted behavior as Gooshie being scared sh*tless at
the whole situation! :) Gooshie seems to hold Sam almost in awe anyhow, and
getting thrust into the role of temporary Observer while the only other
person in charge was off chasing a madman is enough to give anyone the
jitters.
   If Al *had* died, Gooshie, of all people, would have been in charge of
the project until some big honcho found a replacement for Al's position
while Sam's life is ticking away during this Leap, etc.
   Scary, eh? I really liked this episode...

Heather Garvey
hlg@po.cwru.edu

------------------------------

Date: 21 Oct 92 09:57:16 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

>  I should note that Stile's gun was a fairly modern-looking clip-fed
>weapon, quite unlike the revolver Sam was stuck with in the past.  While I
>don't find the idea of having a weapon available for Al in the Waiting
>Room TOO silly (by now they would be expecting almost anything to happen),
>WHY, fer cryin' out loud, a REAL gun?  Why not a tranq pistol like Al used
>at the end?  This could have been handled better (someone mentioned an
>overpowered security guard).

I get the feeling that PQL doesn't know exactly when Sam will leap in.  One
of the first episodes (was it in the middle of Genesis or the beginning of
the second episode?) they say they've been tracking him for over a week
between the leap out and the next in.  Therefore, it may not make sense to
have security in the waiting room at all times (or rather, it probably
should, but the funding doesn't think so).

But it seems that the waiting room needs more staff than Al (and it seems
even more that waiting room and imaging chamber are being merged): A
doctor, a pyschiatrist, security, who knows what else?

Regarding G{oo|u}shie, I thought he looked terrifically out of place, like
he wasn't sure what he (the character, not the actor) should be doing, and
perhaps like he was trying to imitate Al's wisecracks, but not succeeding.

The only point I think they missed is that when Al wen't out to look for
Stiles, it was rather pointless for the heads-up display to show Stiles, as
Al would see Sam, right?

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 21 Oct 92 15:26:29 GMT
From: dlb@fanny.wash.inmet.com (David Barton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

SPOILERS, I guess.

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>If you saw the commercial, you saw a scene where the guy jumps off (or is
>it over) the table, bangs the security guy on the head and grabs the gun.
>They really should have left that scene in.  I mean, I knew how he got the
>gun, but most people didn't.

Hell, I just assumed that Al got excited in the Oswald episode (I wonder
what would excite him there) and left the gun he stuck in Oswald's ear in
the waiting room.  Didn't anyone else come to this conclusion?

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

Date: 21 Oct 92 15:00:58 GMT
From: garvey@skybridge.scl.cwru.edu (Heather Garvey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Killing Time" (SPOILERS)

mab@buphy.bu.edu (Michael Burstein) writes:
>SPOILER
>
>I can accept the fact that Stiles got a gun from a security guard and we
>just didn't see it. But why in the world does Gooshie greet "Dr.  Beckett"
>as if it were really Sam in the future? Stiles may look like Beckett, but
>Gushie *knows* that Sam is leaping in time! What gives?

   I came in probably just after that, unfortunately, but I can hazard a
guess. If Al and (what appears to be) Sam are coming out of the Chamber,
and if Gooshie can't see a gun or other method of violent persuasion, he
could assume that Sam had finally leaped home, because you wouldn't be
letting a Leepee walk out of the Chamber like that.
   Or maybe he's just not used to people not being who they look like, like
Al is. Though he may know it intellectually, he's not out of the habit of
calling someone who looks like Sam, Dr. Beckett.

Heather Garvey
hlg@po.cwru.edu

------------------------------

Date: 21 Oct 92 14:48:39 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Killing Time <maybe spoilers>

Personally, I thought that (at one intermediate history) the mother died
and Becky grew up to be the prostitute in Santa Fe.  But I guess the
numbers are wrong.

We actually saw Al *turn down* an offer!  She probably would have done it
gratis, too.  I bet Dean was disappointed, just a little.

Lorna Payne

------------------------------

Date: 21 Oct 92 14:51:55 GMT
From: mfv23060@uxa.cso.uiuc.edu (Maurice F. Vallejo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

I too thought it was a GRRREEEAT episode, especially Sam trying to convince
that women that he was not Styles (sp?).

But two things bothered me : 
   First, Gushie said that Styles had to go 10 floors up to get out.  Since
this is such a top-secret hi-security place, wouldn't they be able to
tranquilize him by the time he got out?
   Second, how did Styles get back in this top-secret high-security place,
especially toting a gun around?
   (Ok one more minor thing) - Gushie acted so causual when he saw Sam
(really Style's though) in the cooridor.  Gushie knows Sam is trapped.
Wouldn't he be at least surprised to see the actual Sam back?

I know, don't look at it too closely.  A good episode nonetheless.

Dan

------------------------------

Date: 21 Oct 92 14:32:20 GMT
From: pejanes@undergrad.math.waterloo.edu (Peter Janes)
Newsgroups: rec.arts.sf.tv,rec.arts.tv
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Killing Time (SPOILERS) (sort of)

OK, another "don't examine this too closely..."

Shouldn't the little girl have been able to see Sam himself, not Leon?  I
thought that "children, animals and 'the mentally vacant'" were supposed to
be aware that he wasn't the leapee.  But she recognized him from the
television.

Peter Janes
pejanes@descartes.uwaterloo.ca

------------------------------

Date: 21 Oct 92 16:17:55 GMT
From: lskinner@emr1.emr.ca (Lauren Skinner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Killing Time

szy@Apple.COM (Steven J. Szymanski) writes:
> ...The commercial break at :40 really got to me.

Just be really glad you weren't watching _Killing Time_ in Canada, where
the Global network overlays the NBC telecast carried on cable with their
own telecast [complete with local Canadian commercials].

I was baffled and infuriated when they put a *LONG* bank of commercials
smack in the middle of the last act, right after Al says, _I zigged when
I should have zagged_.  It was grossly insensitive of Global to put about 3
minutes worth of commercials here where it totally ruined the mood of
spiraling tension.

Needless to say, there was a lot of frothing at the mouth when I was
discussing the episode with a friend on the phone afterward.  If there are
any lurkers from the Global network that follow this newsgroup, why don't
you turkeys get your act together!!

This does, however, raise another question that perhaps Sally might be able
to answer?  What is the run-time of QL episodes?

I wonder if Global is cutting scenes out of QUANTUM LEAP in order to make
more time available for commercials.  I watched my taped version of
_Killing Time_ last night, and it runs approximately 46 minutes, including
saga cell, and opening and closing credits.  Does that sound about right?

If we are getting gypped here in Canada, I want to know about it - not
that bitching and griping to Global will do a damn bit of good.

Oh, and another question for Sally: was Al actually shot in the arm?  One
netter mentioned this last night in a posting, but I found it hard to be
sure.  Does the script say anything definitive?

All in all, this was an excellent episode and IMHO, the best one since
_Shock Theatre_.  The ambiance created was outstanding, both for 1958 and
1999.  The plot hole was noticed, but certainly didn't destroy the mood.

Lauren

------------------------------
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Date: 21 Oct 92 14:38:07 GMT
From: pjm6z@kelvin.seas.virginia.edu (Dave Lister)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

Here's a possibility that no one has mentioned.  Maybe I'm looking too far
into the future episodes but could the "Evil Leaper" that will be in some
upcoming episodes have placed the gun there?  We haven't been told how she
leaps but is it possible she leaped into someone on the base with access to
the chamber and put the gun there and when Al arrived leaped out.  I know
it sounds a little fishy but things like this could happen here and there
this season to emphasize the existence of the evil leaper.

Dave Lister
lister@virginia.edu

------------------------------

Date: 21 Oct 92 16:47:00 GMT
From: DAP@ksuvm.ksu.edu (doug peterson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:What leaps! body or mind?

After Tuesday's episode (Killing Time) Sam explains that his body does not
leap instead it is his mind (or soul).  Al say this in the episode that was
just on USA where Sam leaps into himself at age 16, "...the mind of an
adult in the body of a 16 year old...", any way there have been some
arguments in the past as to what leaps.  There appears to be only one
episode that is contradictory to this and that is the one where Sam leaps
into the double amputee.  As for the rest of the arguments here are the
explanations:

When Sam leaps into the Retarded boy, being labeled explains the behavior.
As for leaping into a Blindman, Sam would retain his sight because the
retina is central nervous system tissue that has protruded form the brain,
hence he would be able to see (assuming the blindness was due to some
problem at a retinal level.  Lastly, when Sam leaps into the monkey he is
not able to make human sounds because monkeys do not have the vocal
structures necessary to produce speech.  So to sum up had Sam leaped into a
paraplegic then he would have been able to walk (since paralysis is due to
damage in the spinal cord, also central nervous system tissue), However
since he leaped into an individual who had no legs walking would be an
impossibility

To my knowledge there are no other episodes that can not be explained by
the leaping of central nervous system tissue.  As an aside, coordination
and other learned skills would be retained, unless they are a part of his
memory that gets swiss-cheesed.  By the way I have a theory on that too.
Whoever/Whatever leaps Sam into these situations is also responsible for
the parts of Sam's Memory that is retained or lost (i.e. 'would you have
been able to act freely in situations had you known you were married')

Doug Peterson
Kansas State University
DAP@KSUVM.edu

------------------------------

Date: 21 Oct 92 16:16:04 GMT
From: edc@evolution.bchs.uh.edu (edward s. chen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

szy@Apple.COM (Steven J. Szymanski) writes:
>The commercial break at :40 really got to me. What I found interesting was
>that although I was sure Al would be alive at the end of the show; because
>of the nature of the program I was NOT sure that he wasn't really dead at
>that point. After all, the episode could have been resolved in such a way
>as to change history and make Al not die.

...and I actually would have been much happier with an ending like that.
My problems with the episode were that the "Al chases madman" bits were
almost cliche, in that they copied the plot from virtually any cop movie
verbatim.  Were Stockwell any worse of an actor, this part of the story
would not have worked at all.

>I was also pleased with the few brief glimpses of the future. The heads-up
>display in the car was cool, and they are at least consistent with what
>people wear (including flashing jewelry for women). I like the idea of
>seeing more of the action at PQL.

Except, where did Al's neat-o keen car from the pilot go?  Considering the
speeds we saw that vehicle go in the pilot, Al should've easily caught up
to, and stopped the killer long before he reached an urban area.

What this episode really reminded me of was "Quantum Leap meets Miami
Vice".  Perhaps that works for some people, but it left me a little less
then enthralled.

>The other thing that bothered me was that getting someone else to act as
>observer has always been stated as something which was going to take days
>if not weeks. Of course, if QL was real, I am sure they would have been
>working on getting the system tuned to someone else all along and Gooshie
>seems as good of a candidate as anyone.

I don't know, It seemed a bit annoying to have the project tuned into two
people + the guards.  Dr. Beeks would have been perfect in at least one
scene of this episode.  (And while being a nice bit of continuity, the bad
breath line was lost on anyone who hadn't followed the series closely)

The other thing that bothered me (No, it's not the producers' fault, I know
they do as little as possible with the licensees) was the similarity of the
episode to the most recent episode of the comic.  (#8) But, overall, not
bad, but nowhere near the quality of USA's offering that evening (even if
it was hacked mercilessly)

------------------------------

Date: 21 Oct 92 17:09:47 GMT
From: mikeh@cbnewsg.cb.att.com (michael p.herlihy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

edc@evolution.bchs.uh.edu (Edward S. Chen) writes:
>What this episode really reminded me of was "Quantum Leap meets Miami
>Vice".  Perhaps that works for some people, but it left me a little less
>then enthralled.

What makes this comment funny was that Al was driving a Ferrari Testarosa.
The same car was used as Crockett's car in the Miami Vice series...

My only comment is that this should have been a 90 minute show.  Left some
time to explore both stories.  Kind of reminds me of ST:TNG A&B theme
shows.  A theme: Sam may get blown away.  B theme: Al might get blown
away...

------------------------------

Date: 21 Oct 92 17:31:00 GMT
From: jennise@opus.dgi.com (Milady Printcap the goddess of peripherals)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Killing Time

Maybe it's because I watch so darn much tv and movies, but I was extremely
disappointed to find that they used such a tired (IMHO) cliche as " Al gets
shot - commercial - oop he's wearing a vest!!". Personally just handle it
up front don't try to milk it for suspense. After all he shares top billing
he's got to be the one to save the day. (The powers that be would never
break such a cardinal rule and have someone else save the day.)

One question I did not find in all the postings today, and the second most
nagging question in my mind as I watched (the first was the gun) had to do
with Sam revealing the truth about himself. In the first episode didn't
they state that if Sam mentioned to anyone the truth about his leaping it
would interfere with his ability to leap? Now, If we look at it from the
standpoint that in the first episode they were flailing aroung trying to
figure out what happened and Sam's telling the pilot's wife the truth was
just a theory as to why Sam couldn't be retrieved. BUT they haven't run
into the situation since then and have had no reason to alter that theory.
For that reason I was VERY surprised that neither Al or Gooshie, said "Sam,
you told the WHAT!!!!  You're in deep kimshee now!"

Jennise
jennise@dgi.com

------------------------------

Date: 21 Oct 92 17:50:51 GMT
From: finifter@remus.rutgers.edu (tracy e. finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Killing Time (SPOILERS) (sort of)

pejanes@undergrad.math.waterloo.edu (Peter Janes) writes:
>Shouldn't the little girl have been able to see Sam himself, not Leon?  I
>thought that "children, animals and 'the mentally vacant'" were supposed
>to be aware that he wasn't the leapee.  But she recognized him from the
>television.

No, the girl was too old to see Sam as Sam.  Only children five years old
and younger can see him, and Becky looked to be more like eight or nine.

Tracy E. Finifter
Douglass College
Rutgers University
finifter@gandalf.rutgers.edu

------------------------------

Date: 21 Oct 92 17:36:20 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

garvey@skybridge.SCL.CWRU.Edu (Heather Garvey) writes:
>Dennis Wolfberg is a standup comedian and hardly wooden.  I took Gooshie's
>nervous and stilted behavior as Goosie being scared sh*tless at the whole
>situation! :) Gooshie seems to hold Sam almost in awe anyhow, and getting
>thrust into the role of temporary Observer while the only other person in
>charge was off chasing a madman is enough to give anyone the jitters.
>
>If Al *had* died, Gooshie, of all people, would have been in charge of the
>project until some big honcho found a replacement for Al's position while
>Sam's life is ticking away during this Leap, etc.

I agree. Gooshie seems to be one of these people who is very smart in one
area only, and otherwise needs a keeper. (I've known a few like that).
Sam's reaction to hearing that Al was at risk and Gooshie was in charge was
*priceless*!! Even so, I thought the "Hello, Dr Beckett" was pretty stupid.
Gooshie must have been preoccupied with whatever he was going to discuss
with Al. (Remember, he probably never interacts with the 'guests' and isn't
used to seeing them as Sam.)

------------------------------

Date: 21 Oct 92 17:48:18 GMT
From: gemed!bartlone@texsun.central.sun.com (Michel Bartolone)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: blooper spotted (I think)

I think I spotted either a lack of continuity or something, maybe it's
there on purpose, BUT..

Gooshie refers to Al as GENERAL Calvichi..I distinctly remember him in a
Navy uniform and being called Admiral in several other episodes...so, was
this a blooper, or was this just a 'Gooshie' thing?

Mike
bartlone@last.med.ge.com

------------------------------

Date: 21 Oct 92 17:47:43 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Yow! Killing Time (SPOILERS)

jjfink@skcla.monsanto.com writes:
>The only point I think they missed is that when Al wen't out to look for
>Stiles, it was rather pointless for the heads-up display to show Stiles,
>as Al would see Sam, right?

Well, apparently there's some question of who Al sees, anymore.  He may or
may not see Sam. Either way, I think it makes perfect sense to show Stiles.
   1). Al KNOWS what Sam looks like.
   2). The fellow's real image probably has some bearing
       on how he thinks of himself, so knowing his true
       appearance may help Al track him.
   3). It could be a standard display format for that kind
       of information. Ziggy taps into other computers, so 
       why bother fardling with the display for no particular
       purpose?

BTW, has anyone noticed that NOW Sam is calling Ziggy, "she"?  Only thing I
can figure is that in "Genesis" (which I haven't seen since '89) when Sam
tries to ID Ziggy as, "the short guy with bad breath," Al must have decided
that saying "Ziggy is a computer you programmed to react like a woman," was
one part of the "Don't tell Sam anything" rule that he could live with. Now
Sam remembers something of, "The Leap Back," and refers to Ziggy properly.

You don't suppose Ziggy kept glitching in a fit of pique, do you?

------------------------------

Date: 21 Oct 92 15:51:22 GMT
From: lau@sunset.ai.sri.com (Stephen Lau)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Killing Time

The city is Los Angeles. You can see that tall round building (Library
Tower?)  in the shot where Al is driving into the city. I guess it was
supposed to be Albuquerque.

Stephen Lau
SRI International                 
333 Ravenswood Ave.
Menlo Park, CA. 94025
lau@ai.sri.com

------------------------------

Date: 21 Oct 92 07:16:17 GMT
From: cgallagher@guvax.acc.georgetown.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL is bogus!

>But, there's one other thing that bothers me too.  What happens to the
>people that are in the waiting room after they get back into their own
>lives?  Sam seems to leap into people's lives at key moments and changes
>them (usually for the better) rather significantly.  So, are we just
>supposed to believe that when the original person gets back they just
>accept all the changes (most of which they probably don't even know
>about)?  Sam makes their lives all fine and dandy, but how do we know they
>don't have to go through the whole ordeal again simply because they don't
>know what has been done by Sam?

   Well, I don't want to be a smart-alec, but after having seen tonight's
episode (October 20), I think the producers anticipated the question and
answered it for you.  I think it's about time that we saw what was going on
in the "waiting room."  Maybe sometime this season, they will give Scott a
break and focus on a character whose life has been changed.

Colin R. Y. Gallagher
CGALLAGHER@guvax.acc.georgetown.edu

------------------------------

Date: 21 Oct 92 21:04:56 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The Pilot episode?

Something I've never been able to figure out: was there a pilot episode and
if so, was it different from the first episode where Sam wakes up in the
body of the test pilot?  I've heard a few different things about the pilot
and I'm wondering if I missed it.  

Rick Savoia
savoia@watts.sqa.stratus.com
Rick_Savoia@vos.stratus.com 

------------------------------

Date: 21 Oct 92 21:19:25 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The Leap Back

Okay, I'm back.  Here we go.

   As I was saying, there were enough questions left unanswered at the end
of this episode to get this newsgroup stuck on the episode for a year.
I'll present them in some order (You can figure out the order.):

1. Sam is wearing the same clothes he was in in "Shock Theater".

   Obviously, the Leap was so screwed that the clothes got caught in it.
Still, I can't help but wonder what the doctors saw...

2. Al is still holding the handlink in his hand.

   Same thing, only it brings up another question: Why didn't they stick it
in the envelope with the letter to Gushie?  Or buried it somewhere,
including the location in the letter.  This is the one thing I'm having
trouble with.  (I personally think it was a writer's goof, but you never
know.)  I have the episode on tape, so I'll have to go take another look at
it.

3. Whatever happened to the handlink after the Leap? 

   Did it go back to the future with Al, or is it still stuck back in the
Forties?  Again, I'll have to go rewatch the episode to see if Al still has
it when he comes out of the imaging chamber.  What's weird is that it
didn't vanish with Al's clothes.  This doesn't make sense.
   Here's an idea: An episode that has Sam go into an antiques store in the
1950's , find the handlink there, buy it from the dealer, and mail it to
P:QL just like Al mailed the letter.

4. How come Gushie didn't open the imaging chamber earlier?

   Again, I have to rewatch the episode.  Wouldn't Ziggy be able to tell if
someone was in there, but without a handlink?  I seem to recall Al saying
that the chamber has to be set for the right date in order for the door to
work.  Well, I've got news for you: IT ALREADY WAS.  If it wasn't, then Sam
wouldn't have been able to see Al.  More dangling plotlines here.

5. Just how big is the imaging chamber, anyway?

   The guys (Sam and Al) covered a good portion of the town Al was in *and*
went to the house of the guy Al leapt into before Gushie opened the door.
Sam walked this distance (I think.); with the handlink, he could have just
punched a few buttons and been there instantly.  This imaging chamber must
be *miles* in diameter (with a number of doors.) to handle problems with
the handlink.  Else, Sam would have hit a wall.

6. Didn't anybody back in the future notice that there was someone in the 
waiting room?

   I'm sure at least Ziggy would have detected it and alerted Gushie.  They
could then have questioned the guy and found out what date to set the
imaging chamber for.  (All this goes back to #4.)

7. Just what is that mountain that is glowing suspiciously like Sam when he
Leaps?

   I think it's P:QL's power source.  Remember, the imaging chamber and
Ziggy both need lots of energy to work.  As for its glowing like Sam, I
think that *Sam* glows like *it*.  It must be an energy side-effect of
leaping or creating the link to the past for the imaging chamber.

That's it.  But while I'm at it, I have a few more questions:

8. In "Killin' Time", Al says that Stiles has to be back in the waiting
room in order for Sam to Leap.  Why?  No theory here.

9. Why is the waiting room blue?

   I think it's to keep the displaced people from figuring out what's going
on.  Or trying to at least.

The reason I asked these questions is to get some replies from the rest of
you.  Post your replies right here in this newsgroup so we can all compare
theories.  Thanks.

Michael Robert Escutia
mre@kepler.unh.edu  
M_ESCUTIA@UNHH.UNH.EDU  

------------------------------
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Today's Topics:

	  Books - Vonnegut (4 msgs) & Recommendations (5 msgs) &
                  Short-Short Halloween Stories & Robotech (2 msgs)

---------------------------------------------------------------------------

Date: 21 Oct 92 18:04:37 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

jmann@vineland.pubs.stratus.com writes:
>pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>> 
>> Player Piano - Dystopia, marginally SF
>
>Marginally. Then I guess Williamson's The Humanoids is marginal.

It's been a LONG time since I read the "Humanoids". Did it not have Robots
in it? I don't recall robots or any SF trappings in "Player Piano". I don't
think machinery putting people out of work is SF, unless you want to call
all books with technology in them, SF.

>> Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written
>> for mainstream audiences
>
>Marginal?  Slaughterhouse Five involves time travel and aliens.  But your
>last point might be telling (or at least explain YOUR criteria for whether
>something is SF or not): the audience.  Vonnegut certainly writes for a
>different audience than many SF writers.  But so did H.G. Wells, and so
>does Ursula Le Guin (just to name two).

No, I don't feel that who the novel is written for defines its category.
But when you have an author who writes mostly non-sf, with a few books with
some SF content, for non-sf audiences, you have to say that author is a
borderline SF author.

Take the time travel out of Wells' "The Time Machine" and there's no book
left. Without the other worlds of Le Guin's beautiful novels she could not
have presented her important themes. Take the aliens out of "Slaughterhouse
Five" and it's still Vonnegut relating the effect WWII had on him,
especially his witnessing the fire bombing of Dresden.

>Galapagos not SF?  Again, your definition must be rather narrow.
>Breakfast of Champions has at least one fantasy element: the encounter
>(such as it is) between Kilgore Trout and Kurt Vonnegut, in which Trout
>feels apprehensive because, deep down, he realizes he is the presence of
>his creator.

Galapagos is narrated by a ghost, one million years in the future. Trout
meets his creator. Fantastic ideas, yes, but not SF. With your broad
standards I could call half the books in any library SF.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 21 Oct 92 19:02:14 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Sorry but most of his books are not SF.
>
>Player Piano - Dystopia, marginally SF

Marginally?

Have we read the same book?

The PLAYER PIANO I've read a good dozen times is very definitely SF: social
extrapolation of the consequences of technology.

>Sirens Of Titan - Definitely SF (only book of his which is)

Well, it's the only _space_opera_ he ever wrote...

>Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written for
>mainstream audiences

Again: Marginal?  Two are end-of-the-world-as-we-know-it novels, the other
uses time travel, space travel, and contact with aliens (in fact, it comes
pretty close to another space opera).

>Mother Night, God Bless You Mr. Rosewater, Breakfast Of Champions,
>Jailbird, Deadeye Dick, Galapagos, Bluebeard & Hocus Pocus - All with no
>SF content

MOTHER NIGHT and GBYMR, I agree.  BREAKFAST ditto, it's just "experimental"
and self-referential and stuff.  JAILBIRD you'd have to push to call SF,
but it's certainly on the margin.  I don't recall DEADEYE DICK (the one
about the painter?) or BLUEBEARD very clearly.  But GALAPAGOS concerns
itself with the future evolution of humankind, and (yet again) the end of
the world as we know it; and HOCUS POCUS is set in the 21st century, and
concerns itself with the collapse of American civilization (among other
things).  Both have "SF content."

Am I claiming, then, that S5, CC, SLAPSTICK, GALAPAGOS, and HOCUS POCUS
"are" SF?

No.

I _am_ claiming that they have a *very* close relationship with SF.

>Happy Birthday Wanda June - a play, no SF

But plenty of fantasy...

>Welcome To The Monkey House - A short story collection, about one third
>are SF.

And most were published in SF magazines.

>I've left out his collections of essays, all non-SF.

Except the one short story ("The Big Space F**k") in PALM SUNDAY - or was
it in WAMPETERS, FOMA GRANFALOONS?, which first appeared in AGAIN,
DANGEROUS VISIONS, and which is quite definitely SF.

Dan'l Danehy-Oakes

------------------------------

Date: 21 Oct 92 19:42:57 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Metafiction is not fantasy

jmann@vineland (Jim Mann) writes:
>Breakfast of Champions has at least one fantasy element: the encounter
>(such as it is) between Kilgore Trout and Kurt Vonnegut, in which Trout
>feels apprehensive because, deep down, he realizes he is the presence of
>his creator.

That is not fantasy.  That is metafiction.  Playing formal or even
impossible games with the nature of writing can be done regardless of
topic.  One example is the pair of stories where a character in the one is
the author/reader for the other, and a logically contradictory circle is
set up.  Flann O'Brien wrote the classic, AT SWIM-TWO-BIRDS, and it is most
definitely not science fiction.  Whether it is fantasy or not, I can't
remember.  The point is, the content, not the form, tells us.  Meanwhile,
Gregory Benford wrote a science fiction story (an IASFM cover story) that
consists of two separate hard action disaster/adventure stories, one on
some moon of Jupiter and the other in some future Los Angeles crisis.  The
protagonist in each moiety relaxes at the end by tuning into an adventure
story that turns out to be the other moiety.  This is science fiction and
it is metafiction.

An extreme instance of fictional fictional characters is Gilbert Sorrentino
MULLIGAN STEW, the story of a novel-in-progress by a failed avant-garde
writer who is losing it, told partly from the point of view of the
characters in the novel-in-progress.  They are very unhappy with their
boss, and the terrible, even idiotic, lines he has them say, and much more.
I simply cannot call this fantasy.  MULLIGAN STEW is not about a fantasy
world where characters talk behind their authors' backs, but about a small
corner of our world looked at from a fantastic point of view.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 21 Oct 92 23:19:43 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Metafiction is not fantasy

In this vein, I recall a story my M.A. Foster, in the collection _Owl
Time_, called, I think, "The Conversation".  In the intro, he says that one
of the people he got to read it didn't see the SF element the first time
through.  IMHO, the "SF element" Foster refers to is exactly metafiction,
as Matthew describes it.

(Not trying to disprove a point, but just to give another example.)

------------------------------

Date: 18 Oct 92 00:59:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request

- -> I am after a list of brilliant/very well written science fiction/fantasy
- -> books to read. Any list would be more than welcome.

In the area of hard core science fiction, try Larry Niven, Jerry Pournelle,
and Asimov.  I am not noting Heinlein as I find his work to be entirely too
self-serving in style and obsessed with sex throughout.  Also highly
recommended is Harry Harrison for his Stainless Steel Rat series and, if
your tastes run toward it, his Eden series (Make Room, Make Room should
also be considered).  This list of authors alone should keep you quite busy
but there is also Alan Dean Foster, Frank Herbert - I should have mentioned
him earlier actually.

As for titles:

Dune series (Herbert), Ringworld series including Protector and Integral
Trees (L. Niven), Footfall (Niven/Pournelle), Inferno (N/P), Foundation
series (Asimov).

Just a few things to sink your teeth into (remember to brush afterwards).

------------------------------

Date: 19 Oct 92 15:31:38 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request

jeff.kling@brent.uucp (Jeff Kling)  writes:
>>I am after a list of brilliant/very well written science fiction/fantasy
>>books to read. Any list would be more than welcome.
>
> In the area of hard core science fiction, try Larry Niven, Jerry
> Pournelle, and Asimov.  I am not noting Heinlein as I find his work to be
> entirely too self-serving in style and obsessed with sex throughout.
> Also highly recommended is Harry Harrison for his Stainless Steel Rat
> series and, if your tastes run toward it, his Eden series (Make room,
> make room should also be considered).  This list of authors alone should
> keep you quite busy but there is also Alan Dean Foster, Frank Herbert - I
> should have mentioned him earlier actually.
> 
> As for titles:
> 
> Dune series (Herbert), Ringworld series including Protector and Integral
> Trees (L. Niven), Footfall (Niven/Pournelle), Inferno (N/P), Foundation
> series (Asimov).

Mostly agreed, except I like Heinlein.  Particularly _The Moon is a Harsh
Mistress_.  Would also like to point out that Niven's _The Integral Trees_
and its sequel, _The Smoke Ring_, are not set in the Known Space universe
of Ringworld.

Other hard-core SF writers worth mentioning are:

Greg Bear: _Eon_, _Eternity_, _Blood Music_, _The Infinity Concerto_, _The
   Serpent Mage_, _Psychlone_, _Hegira_, _The Forge of God_, etc.

Gregory Benford: _Great Sky River_, _Tides of Light_, _Timescape_, and
   others. 

David Brin (well, *I* think he's fairly brilliant): Uplift series
   (_Sundiver_, _Startide Rising_, _The Uplift War_, a new book coming up),
   _Earth_.

In 'softer' SF and/or fantasy:

Orson Scott Card: Alvin Maker series (_Seventh Son_, _Red Prophet_,
   _Prentice Alvin_), Ender series (_Ender's Game_, _Speaker for the Dead_,
   _Xenocide_) as well as other books.

Stephen R. Donaldson: Chronicles of Thomas Covenant, the Unbeliever (6
   books all told), Mordant's Need (2 books: _The Mirror of Her Dreams_, _A
   Man Rides Through_.)

Only a few suggestions...

Leif Kjxnnxy
Norwegian Institute of Technology
leifmk@lise.unit.no

------------------------------

Date: 19 Oct 92 23:46:35 GMT
From: btowle@ecst.csuchico.edu (Brendon Blaire Towle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request

Also, in the list of brilliant (IMHO) sf:

Gerrold, David: When HARLIE was One, A Matter for Men, A Day for Damnation,
   A Rage for Revenge

Donaldson, Stephen: The "Gap" Series: The Real Story, Forbidden Knowledge,
   A Dark And Hungry God Arises

Niven/Pournelle:  Lucifer's Hammer

Brendon

------------------------------

Date: 19 Oct 92 21:06:58 GMT
From: msk@espresso.boeing.com (Michael Kerstetter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request

jeff.kling@brent.uucp (Jeff Kling) writes:
>>I am after a list of brilliant/very well written science fiction/fantasy
>>books to read. Any list would be more than welcome.
>
>In the area of hard core science fiction, try Larry Niven, Jerry
>Pournelle, and Asimov.  I am not noting Heinlein as I find his work to be
>entirely too self-serving in style and obsessed with sex throughout.  Also
>highly recommended is Harry Harrison for his Stainless Steel Rat series
>and, if your tastes run toward it, his Eden series (Make room, make room
>should also be considered).  This list of author's alone should keep you
>quite busy but there is also Alan Dean Foster, Frank Herbert - I should
>have mentioned him earlier actually.
>
>As for titles:
>
>Dune series (Herbert), Ringworld series including Protector and Integral
>Trees (L. Niven), Footfall (Niven/Pournelle), Inferno (N/P), Foundation
>series (Asimov).

No, no, no.  I usually avoid these kinds of posting like the plague for
fear of ending up in a flame war.  Jeff, this is NOT a flame!  Just an
honest disagreement.

First of for clarity, what Jeff calls the "Ringworld" series is actually
the "Known Space" series which includes _Ringworld_ and _Protector_, but
NOT _Integral Trees_.

Now for the agreements and disagreements: _Dune_, yes, less so on the next
2 in the series, forget the rest.  Known Space series, yes, especially
_Ringworld_.  _Integral Trees_ is terrible.  _Footfall_ is bad, too.
_Inferno_ is only so/so.  (For a better N/P collaboration, try _The Mote In
God's Eye_.)  Foundation Trilogy, absolutely (also the first 3 Robot
books), but less so for the other Foundation/Robot books.

Early Heinlein is excellent but I agree with Jeff on the theme of the last
half of his works.  A lot of Asimov is quite good.  Now while I *like* the
Stainless Steel Rat series, and own several, it is strictly mind candy.
Early Niven is good.  I don't care much for Pournelle.

Try O.S. Card's Ender series.  Also, Panshin's _Rite of Passage_, Brin's
Uplift series, Greg Bear's _Blood Music_ and _Eon_, Cherryh's SF but NOT
her fantasy.  Wish I had more time for a better list, but I don't.  Got to
go, but just remember, "brilliant/very well written sf/f" is in the eye of
the beholder.  Just as I disputed Jeff, others will dispute BOTH of us.

Mike Kerstetter
msk@espresso.boeing.com

------------------------------

Date: 20 Oct 92 07:46:54 GMT
From: MBS110@psuvm.psu.edu (Norman St. John Polevaulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request

If you want hard science fiction, Vernor Vinge is your man. I can't
recommend his titles (THE PEACE WAR, MAROONED IN REALTIME, A FIRE UPON THE
DEEP, and short story collections THREATS AND OTHER PROMISES, TRUE NAMES
AND OTHER DANGERS, plus a few odd others) highly enough.

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 23 Oct 92 01:30:29 GMT
From: kieran@cmatter.physics.indiana.edu (Kieran Mullen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Needed: Good Short-Short Halloween stories

   I'm throwing a Halloween party next week, and I am looking for a few
good, horrific, short-short stories to read aloud to the group.  (In a
dark, candle-lit room, of course!)  By short-short I mean that it should
take no more than eight minutes to read (perhaps, with some editing).  I'd
like it to be really spooky - not the mild "Vanishing Hitch-hiker" sort.

   A second criterion is that the story should be accessible within a
week's time. Something from the August 1957 issue of Amazing Stories won't
be that helpful.

   Email or posting would be fine.  Thanks for your help!

Kieran Mullen

------------------------------

Date: 22 Oct 92 15:54:30 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robotech II:  The Sentinels & The End of the Circle (*SPOILERS*)

The following is a reference to the Robotech Novels "THe Sentinels" 1-5 and
The End of the Cirlcle (#18).  I know I'm a few years late on this but I
didn't realize they existed until a couple of months ago and I just started
reading it.  Anyway, a SPOILER warning just in case...

OK, my main question is : Did anyone NOT like these novels?  Or at least
think they could have done a better job?

Having children with psionic powers and a multitude of predictable and
overused plots seemed liked a contradiction to my conception of ROBOTECH.
When they tried mixing the characters from the three different series
together, there didn't seem to be enough chemistry to make it work.  Just
"Look, the gang's all here" kind of mentality about it.  The best positive
they had was explaining exactly why the SDF-1 spacefold drives disappeared,
but that isn't much.

Maybe I'm just not in to listening to the umpteenth author bitch about
mankind's potential.

Charles Gibbs
gibbsc@ac.grin.edu

------------------------------

Date: 22 Oct 92 18:32:36 GMT
From: joshm@crash.cts.com (Josh Mercer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robotech II: The Sentinels & The End of the Circle (*SPOILERS*)

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>OK, my main question is : Did anyone NOT like these novels?  Or at least
>think they could have done a better job?
>
>Having children with psionic powers and a multitude of predictable and
>overused plots seemed liked a contradiction to my conception of ROBOTECH.
>When they tried mixing the characters from the three different series
>together, there didn't seem to be enough chemistry to make it work.  Just
>"Look, the gang's all here" kind of mentality about it.  The best positive
>they had was explaining exactly why the SDF-1 spacefold drives
>disappeared, but that isn't much.
>
>Maybe I'm just not in to listening to the umpteenth author bitch about
>mankind's potential.

I had more problems with the silly homages to Cyberpunk authors and
incredibly badly resolved plots (carrying T R into the flaming pit, for
example, Minmei's voice used as sonic weapon) than the inexplicable
departure from any resemblence to what Robotech was.

Minor food for thought: half of "Jack McKinney" doesn't consider #18 to be
the "last word" on the Sentinels...

------------------------------
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Date: 18 Oct 92 22:43:30 GMT
From: miles@ms.uky.edu (Stephen D. Grant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

SPOILERS

>I think he is... first, the Dragon (Lews Therin Telamon/Kinslayer) went
>insane.  He was more powerful than Rand, or so it appears.  Remember the

Are you certain? Rand hasn't really learned to control his power yet and I
don't recall anyone comparing Rand and Lews power.

>and leveled the city (great chapter).  The taint has not lessened any, so
>I think we really must assume Rand will go crazy.  He can hold it back,
>BUT it takes all of his will-power to do so (or so Egwene dreamed in the

How do we know the taint is still as strong? Could it be possible that the
more the power is used, the more of the taint that is removed? Also, all
the male Aes Sedai and Shai'tan use the source. I'm really curious to see
what will happen. Ahhhh, two or three books to go!!

>3d book).  In the 3d book, he really seemed to be getting paranoid, its a
>bit better in the 4th.  I think Rand will die like the Dragon did, and
>break the world in a fashion (he has already "broken" Tear, Carhein, will
>most likely break Tar Valon, Illian, Shiernan).

I think Tar Valon is already broken.

Steve

------------------------------

Date: 19 Oct 92 01:17:20 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(spoilers maybe)

neel@erich.triumf.ca (MCNEELY, PAUL) writes:

SPOILERS

>To slightly change topics.  When Ishmeal was taunting rand in one of the
>earlier books he mentions something about destroying the wheel of time and
>how Lews Therin would die and never be reborn.  To me this implies that
>this battle being fought now is the *last* battle.  If the dark one wins
>then it gains enough power to supplant the creator and will rule the
>universe forever; if on the other hand Rand wins then no more dark
>one - either it is stuffed back into his prison or else it is destroyed.
>The First seems mor reasonable than the second.

This confused me a bit, as somewhere else (in the prologue to the second
book) Ishmael says "If he will not serve me living in this age, then in
another" (and then Bors thinks to himself, another age?  etc.).  So did
Ishmael not think this was Armageddon-age, or what?  Perhaps the worlds
that are led thru portal stones are actual different ages, rather than
parallel worlds... i.e., when Rand flickers thru dozens of his own lives,
he saw different ages.  This seems doubtful though.

>Now back to the question of going mad.  If Rand defeats the dark one, it
>will be only a total victory if he can also remove the taint on saidin.
>The only reason that there is the madness is because of something the dark
>one did.  Saidin itself was unaffected so I would think that clearing the
>taint would be somewhat easier than defeating the dark one. I could be out
>to lunch but as I see it defeating the dark one and clearing the taint are
>linked.  Much the same way I think Rand will also kill all the shadowspawn
>in the world. This will prevent another Trolloc war, etc.

I think this is reasonable, but my argument against this is it presents a
neatly wrapped ending.  I really hate that (anyone who wasn't wretching by
the time the Malloreon ended has a iron constitution).  Even in Star Wars,
Darth Vader dies...

>If because of the second oath no Aes Sedai can use the power on someone
>who isn't a shadowspawn, or isn't attacking them, their warder, or another
>sister how could they use the one power to interogate Suine and Leanne?

I think the oath is that they won't kill with it.  They may have not even
used the power, simple torture would suffice.

Parik Rao
prao@cs.ucsb.edu, rao@cmc.com

------------------------------

Date: 19 Oct 92 11:14:49 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

uprao@mcl.ucsb.edu writes:
>neel@erich.triumf.ca (MCNEELY, PAUL) writes:
>
>SPOILERS
>
>>I also don't think Rand is going to go insane - from TGH we know that
>>the madness can be controlled

By a link to the Dark One but, what does that really give?  *I* think it
allows the "taint" to just flow to the DO and leave the user sane (although
binding him to TDO).

As for how to deal with it: I have this nagging suspicion that Rand is
either going to burn the taint off (how, I don't know), or block *everyone*
from using it.  Well, maybe just the female half, or maybe he'll block off
the male half, and there'll never be another channeling man again (sounds
like a C&W song).

On the other hand: Rand could also be gentled.  The indications are, right
now, that he will have three women in his life, all of whom will love him,
and all of whom he will (probably) love.  That might be enough for him to
devote his life to that, instead of the One Power.  (As it is, right now,
at the end of TSR, he is not "addicted" to it, and seems to be cut off from
it every hundred pages or so :).)

>In the 3d book, he really seemed to be getting paranoid, it's a bit better
>in the 4th.  I think Rand will die like the Dragon did, and break the
>world in a fashion (he has already "broken" Tear, Carhein, will most
>likely break Tar Valon, Illian, Shiernan).

It's understandable (more on that in a bit).  Note, however, that his flesh
also has to rot around him, and I don't think that's started yet.  As for
the paranoia: how do you think *you* would feel if everyone kept expecting
you to not only take on the greatest responsibility in the world, not only
had demons and their servants, and worse, tracking you halfway around the
globe, but everyone kept expecting you to go mad at any moment?  Of
*course* he's tense and nervous, and seeing things that aren't there!

The question is: is that going to be the cause of the madness?  Just normal
paranoia working its way to insanity?  And then, with the ability to
channel (gods, I hate that word), and one's mind going, perhaps one will
start grabbing it and not letting go?  And then either the One Power, or
the taint Rand feels, or maybe both, constantly being held might cause the
flesh to start rotting?

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 Oct 92 21:07:18 GMT
From: x90dempsey1@gw.wmich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising - (spoilers)

Possible SPOILERS below!!!

First, I would like to thank whoever pointed out the part about Luc and
Isam being the same person.  At first I thought everyone was crazy, but now
that you point it out, I realize you must be right.

So...thanks.

About Mat, everyone is speculating about the medallion and what it does and
what he will do with it.  The snake people in the ter'angreal implied it
will save him from Aes Sedai.  Has anyone considered that since he got the
medallion, he has not been healed by an Aes Sedai.  He HAS been in very bad
shape (aka when they got out of Ruidean), but now seems to be of the
opinion that he would rather be hurt than healed by an Aes Sedai.  I wonder
how long it will take him to figure out what it does?

About Rand, he now has the two greatest Sa'angreal in the world.  History
dictates that great works can only be done by male and female Aes Sedai
working together.  Lanfear claims that together he and she with the statues
can destroy the dark one.  Is it too great a leap in logic to say that if
they could defeat the dark one they could also remove the taint?  What else
is he going to use the statue for?
   Another thing, every time Rand gets a newer more powerful Sa'angreal, he
seems to think that with THIS one he can do anything.  Anyone get the
feeling he's wrong?  Perhaps this belief is just symptomatic of using
powerful sa'angreal.

What do you think the wise ones will do when they find out what Rand did to
Ruidean?

With Moiraine using her stone to overhear all Rand's conversations (clues
given throughout the ride to Alcair Dal) how long will Rand be able to keep
secret the fact that he is being taught by one of the Forsaken?  He knows
about the dreams, but apparently not about Moiraine's ability to eavesdrop.

Daniel

------------------------------

Date: 20 Oct 92 02:42:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

sef@kithrup.COM (Sean Eric Fagan) writes...
>>SPOILERS
>
>As for how to deal with it: I have this nagging suspicion that Rand is
>either going to burn the taint off (how, I don't know), or block
>*everyone* from using it.  Well, maybe just the female half, or maybe
>he'll block off

How can you block people en mass from touching the one source - it is a
personal thing.  You can prevent any one person from channelling either
with a shield or by stilling (gentling) them but there is no way to shield
the source itself.  Remember what Moiraine told Egwene: "Saidin is like a
river and Aes Sedai are like water wheels...it is not consumed or
lost"[note this is not an exact quote since I don't have the first two
books available but it should be close].

>On the other hand: Rand could also be gentled.  The indications are, right
>now, that he will have three women in his life, all of whom will love him,
>and all of whom he will (probably) love.  That might be enough for him to
>devote his life to that, instead of the One Power.  (As it is, right now,
>at the end of TSR, he is not "addicted" to it, and seems to be cut off
>from it every hundred pages or so :).)

Surely you jest?!?...maybe you mean *after* he wins the last battle?  If
Rand is gentled before that then the dark one wins since Rand is the only
one strong enought to stand up to him.  I mean compare any of the things
Rand does (with or without angreal or sa'angreal) to anyone else and it is
sort of obvious that it is like comparing a thermonuclear bomb to stick of
dynamite.

>The question is: is that going to be the cause of the madness?  Just
>normal paranoia working its way to insanity?

The taint causes both the madness and the rotting.  The more one channels
more likely the quicker both occur.  It's hard to say for sure if Rand is
exhibiting more than an unusal amount of paranoid behavior - he is under a
lot of stress (the understatement of the age...!) so it's hard to say if it
has started already or not.  I rather doubt it since it didn't occur to
Lews Therin until some years after the war of shadow.

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 20 Oct 92 06:40:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising - (spoilers)

x90dempsey1@gw.wmich.edu writes:
>Possible SPOILERS below!!!
>
>About Mat, everyone is speculating about the medallion and what it does
>and what he will do with it.  The snake people in the ter'angreal implied
>it will save him from Aes Sedai.  Has anyone considered that since

Actually Mat asked to be free of Aes Sedai and the power...

>he got the medallion, he has not been healed by an Aes Sedai.  He HAS been
>in very bad shape (aka when they got out of Ruidean), but now seems to be
>of the opinion that he would rather be hurt than healed by an Aes Sedai.
>I wonder how long it will take him to figure out what it does?

He didn't get healed when he came out of Rhidean because there was no one
available to heal him.  The next day he apparently felt good enough not to
need it.  As to what that medallion does?  There is no evidence it does
anything - I don't think they gave it to Mat as a souvenir.  I think
however, that Mat has wished himself into the hands of the Seanchan since
where else can he be free of Aes Sedai since there are no Aes Sedai in the
Seanchan empire.  As for being free of the one power that is impossible but
that medallion *may* prevent channelling from affecting him (although even
that is hard to believe).  It is interesting to note that: 1) he has died
and is now living again and with his new memories he is a part of what once
was so the second answer has been fufilled, 2) the symbol of the imperial
family of the court of nine moons is the raven and what does that naginita
(or whatever) have on its blade...so when he is captured he will be sent
there and then he gets to meet the granddaughter and lo and behold the nine
moons are bound to the dragon.

>About Rand, he now has the two greatest Sa'angreal in the world.  History
>dictates that great works can only be done by male and female Aes Sedai
>working together.  Lanfear claims that together he and she with the
>statues can destroy the dark one.  Is it too great a leap in logic to say
>that if they could defeat the dark one they could also remove the taint?
>what else is he going to use the statue for?

I'm with you all the way.  However, I suspect that sa'angreal will probably
play a major part in the last battle as well.

>Another thing, every time Rand gets a newer more powerful Sa'angreal, he
>seems to think that with THIS one he can do anything.  Anyone get the
>feeling he's wrong?  Perhaps this belief is just symptomatic of using
>powerful sa'angreal.

Maybe it's just me but I don't understand this misconception of Rand's
power - when he thinks he can do just about anything this isn't a delusion
of grandeur he can do it!  Of course survival may be another matter.  There
is a huge difference in Rand's ability to channel and anyone else alive
now.  Without Callendor by himself he is probably the equal of all the
forsaken together (or he will be once he learns to channel properly).  At
the moment Lanfear could win a fight so long as it wasn't power versus
power like Nyneave vs. Moghedian (or however that is spelled) but even she
isn't stupid enough to face him with Callandor (nor for the matter was
Ishmeal).  Once he learns to channel well it's "game over man" for any
forsaken who tries a staightforward attack.  As for the Aes Sedai, well
just compare what he did at the end of the EotW to what Moirianne could
accomplish with an angreal.  Or for that matter what he managed even after
fighting Asmeodean.  Lanfear wasn't angry with him she was terrified
because if he had thrown that whatever it was at her instead of between
them it would have been carbon in the wind time for her.  As another point
when Lews Therin committed suicide he did it by drawing down enough of the
one power to send a bolt of balefire over a mile into the planet's crust -
it was probably the only thing that saved the world.  In other words if
Ishmeal had not healed him he might have broken the world beyond repair.

>What do you think the wise ones will do when they find out what Rand did
>to Ruidean?

Well considering he exchanged a useless city for a lake of water probably
nothing.  The only purpose Ruidean served was to select clan chiefs and as
a screening ground for wise women it is unlikely either of those functions
will be necessary in the future.  It's also highly likely the ter'angreal
in question survived (the memory one did for sure).  Or to address the
question another way what can they do?  Slap his wrist, send him to bed
without supper?  They need him or else the Aiel will not survive at all.
What is a city of junk compared to saving their people?  Rand needs their
good will but they have already acknowledged him as he who comes with the
dawn so in a very real way they follow him now.  It is obvious that they
are less than slavishly devoted to him but Rand doesn't need that anyway.

>With Moiraine using her stone to overhear all Rand's conversations (clues
>given throughout the ride to Alcair Dal) how long will Rand be able to
>keep secret the fact that he is being taught by one of the Forsaken?  He
>knows about the dreams, but apparently not about Moiraine's ability to
>eavesdrop.

Well since I doubt he is going to be practicing anywhere near the camps (it
is a tad hard to hide what you are doing) thanks to his ability to travel I
doubt that she will overhear anything but since constant disappearance with
the gleeman will probablly raise Moiraine's suspicions.  Again the question
is: so what if she knows.  Moiriane is the ultimate the end justifies the
means person so he could quite likely convince her especially if he reveals
that the tie to the dark one is broken.  Where the shield came from
probably would not be a good topic of conversation.  But while Rand needs
the wise women of the aiel he does not need Moiriane so if she objects
strenously he has a few options: still her, flash fry her, or casually
mention to a far darias mai that it would be convenient to arrange an
accident with a garu for her - end of problem.  I doubt he would do any of
that (merely what I would do if the situation arose...) and since I don't
give Moiraine a life expectancy much past book six it probably won't come
up.

Paul McNeely
NEEL@erich.triumf.ca 
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Today's Topics:

			 Books - Jordan (14 msgs)
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Date: 19 Oct 92 10:44:14 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

Having just bought the first book in the series (at Safeway, of all places
:)) 10 days ago, and having been avoiding all of this discussion until I
finish TSR (which I just did), and having expired large portions of the
discussion, I am left with one question:

WHEN THE BLOODY HELL IS THE NEXT BOOK COMING OUT?!

I thought TSR was the friggin' *conclusion*; if I'd known TEotW was book
one of a series, I might not have bought it.  As it was, when the other
three books at my bookstore, I thought, great, I'll buy books two and
three, keep myself occupied for a few days, and then, if I want, buy TSR in
hardcover, and I'll have read the entire series, and be able to relax and
enjoy the aftermath's glow.

But *no*, it is at least a *five* book series, and *no* that can't be
mentioned anywhere, just bleeding inferred from the bleeding way the
bleeding book doesn't bleeding end!

So come on... when is the next book, what will it be called, and will *it*
be the conclusion?  I don't want to go through another Eddings!

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 Oct 92 10:47:45 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising (no spoilers)

jcmorris@mwunix.mitre.org (Joe Morris) writes:
>I agree that the use of cognate proper names is a little jarring, but it's
>also explicitly recognized in the text.

It was very unnerving for me to keep reading Galad's and Egwene's names
(although I would expect Egwene to fall for Artur, but that's probably not
going to happen, him being an ex-Artur and all).  On the other hand, it did
emphasize the point about it being a Pattern and all that, although I think
I enjoyed The Fionovar Tapestry's handling of that better.  (Well, TFP was
just an excellent trilogy.  And *it* ended when I bleeding well bought the
bloody last book in bloody hardcover, blast it!)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 Oct 92 17:22:30 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

sef@kithrup.COM (Sean Eric Fagan):
>And then either the One Power, or the taint Rand feels, or maybe both,
>constantly being held might cause the flesh to start rotting?

You mean like that unhealable wound in his side?

------------------------------

Date: 19 Oct 92 21:05:35 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

dani@netcom.com (Dani Zweig) writes:
>You mean like that unhealable wound in his side?

No, that was caused by a wound from a weapon of the Dark One, no?  Most of
the channeling men could not have met the Dark One, or any of the Forsaken,
so that couldn't be the cause of rotting-yet-living flesh.

Besides, that incurable wound is necessary so he can spill blood.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 20 Oct 92 06:38:01 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

neel@erich.triumf.ca (MCNEELY, PAUL) writes:
>SPOILERS
>How can you block people en mass from touching the one source - it is a
>personal thing.

Form a Spirit shield around the entire planet.  It might or might not be
possible, only Jordan knows for sure.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 20 Oct 92 21:39:47 GMT
From: mendoza@ecf.toronto.edu (MENDOZA PIERRE P)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

Does anyone know whose memories Mat is remembering?  I thought that they
were Aemon's but reading TSR I'm not that sure. I think that he is
remembering more than one person's memories.  There is a line in the book
just after the vampire-things attack them in the waste where he mentions
remembering "other men's memories".

Also, after reading all the books, I think that the Dark One is not
actively influencing events.  I think it is Ishamael who is masquerading as
Ba'alzamon which is erroneously thought of as the Trolloc name for the Dark
One. If this is the case then all of Rand's battles with Ba'alzamon are
actually battles with Ishamael. If so is Ishamael dead? I mean the battle
at Tear is the only one where a body is left behind.

------------------------------

Date: 20 Oct 92 20:36:20 GMT
From: chrismg@ccwf.cc.utexas.edu (christian gadeken)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

daynem@byron.u.washington.edu (Dayne Miller) writes:
>BTW, anyone recognize the reference to Norse mythology? Min sees Mat with
>only one eye, hanging from a tree. Well, he hasn't lost an eye yet, but
>he's been hung from the Tree of Life. Odin the All-Father gave up an eye
>and was hung on Yggdrasil to gain wisdom. Yet another of Jordan's many
>references to common myths of our world...

Another such reference: Rand refers to someone named Ghoetam sitting
beneath the Tree of Life for forty years to gain wisdom, and being fed by
birds.  I think this is a combination of the stories of Elijah, who was fed
by birds in the wilderness, and Buddha, who sat under a mystic tree called
the Bo Tree to gain wisdom.  (I think he was a Hindu prince before that.
Any Buddhist scholars out there?)

One other thing: the Aiel history makes me wonder if something happened
specifically to kill the Nym and the other chora trees, like one of the
insane Companions deciding he didn't like them.  And how did the Green Man
get connected to *Avendesora* if he never had it?

Christian Gadeken

------------------------------

Date: 21 Oct 92 03:03:53 GMT
From: asr_2@dac.mdcbbs.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising(New Thoughts Spoilers)

I just finished the Shadow Rising.  IMO it was an excellent continuation of
the series and I didnt get that horrible Eddings feel (except I will if
Moraine doesn't die soon).  The talk on the net has been interesting but
focused mainly on Rand vs. Shadow.  The interesting part for me was that
Logain seems to be a role-player now and wasn't he an ex-dragon?  Also
Mazrim Tain is lurking out there somewhere as well.  I really enjoy the
dream world that Jordan does, it is as if you were there.  Mat for me seems
to be a fairly interesting character and hasn't actually done much except
get into trouble so far, the medallion was interesting though - anyone know
what it does?  Anyone willing to bet that Lanfear will turn good at the
end?  I can only hope, she seems to be pretty good for one of the Forsaken,
even if she does seem to have her own plans.  I can't recall her love
affair with Lews Therin, but maybe I missed that part.  Any discussion feel
free to mail.

..maybe we will meet in a dream....

Asim Razvi

------------------------------

Date: 21 Oct 92 03:07:42 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan **SPOILERS**

mendoza@ecf.toronto.edu (Pierre P Mendoza) writes:

SPOILERS

> Also, after reading all the books, I think that the Dark One is not
> actively influencing events.  I think it is Ishamael who is masquerading
> as Ba'alzamon which is erroneously thought of as the Trolloc name for the
> Dark One. If this is the case then all of Rand's battles with Ba'alzamon
> are actually battles with Ishamael. If so is Ishamael dead? I mean the
> battle at Tear is the only one where a body is left behind.

Although it's never really directly said, what's happened is that Ishmael
is Baalzamon, and was not completely trapped (like the Dark One and the
Forsaken) when the Dragon/100 companions resealed the prison.  He shaped
events of the past 3000 years (Trolloc Wars, Artur Hawking, Black Ajah,
breaking of the Covenent, etc).  Apparently he was a bit crazy or lost his
own identity, Lanfear comments that she thought he thought of himself as
ShaiTan

The Dark One is not out of his prison, my assumption is that TDO is not an
entity but an essence (like a liquid or gas that is sentient).  That's why,
even when his seal was broken in the War of the Power, he couldn't simply
rule the world (after all, his power suggests something slightly below, or
perhaps even equal to, the Creator.  Definitely beyond mortal - as is with
any fantasy novel).

So to sum up, Ishmael was the hidden villian in the 1st three books, Rand
killed him in the 3d.  The Dark One is still bound, but as the beginning of
TSR shows, when Rands mirror-image attacks him (Perrins axe attacks him),
the Dark One is beginning to exert random influence on the world.  I would
really expect a more in-depth look at The Dark One in the 5th book. (It's
doubtful the 5th book will conclude the series).

9 or so forsaken still exist, with Lanfear being the most powerful.  Padon
Fall (sic) still exists, being infused with the spirit of Ishmael and
Mordeth.

Parik Rao
prao@cs.ucsb.edu, rao@cmc.com

------------------------------

Date: 21 Oct 92 19:34:13 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising (Spoilers)

>The interesting part for me was that Logain seems to be a role-player now
>and wasn't he an ex-dragon?  Also Mazrim Tain is lurking out

I like Logain's character a great deal, from what I've seen of him.  Rand
respected him (remarked as to the dignity and indomitability of his will
even after stilled). Remember that stilling often causes a loss of the will
to live, but we haven't really seen this in Logain (perhaps another reason
Siune took him along - to learn about his internal will?).

I really hated Elayne's brother. I tend to dislike characters who I feel
are acting stupid, and what he did almost seemed contrived.  (The one who
killed his mentors)

As for Lanfear turning good, I hope not. I think it's refreshing to see
evil that just plain wants to be evil, but isn't above being good when it
doesn't hurt to be good.

Ron

------------------------------

Date: 21 Oct 92 20:59:43 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

Spoilers!

pierce@seas.gwu.edu (Jeffrey S. Pierce) writes:
>I hardly think that anyone has the power to destroy half of the True
>Source.  The Dark One himself only managed to taint it - if saidin could
>be destroyed or blocked off I would think that it would have been done a
>long, long time ago. 

Actually, I think Ishamael (who posed as the Dark One) took credit for
having tainted Saidin, but given what we see through Rand's ancestor's eyes
in Rhuidean, I think what Meina Sedai (Lanfear) did to the Sharom is what
tainted Saidin...somehow, I think she managed to make it such that
(figuratively) some of the female half, Saidar, "spilled over" into Saidin,
and when men channel Saidin they also channel some of Saidar, voila la
taint.

What the hell was that Sharom thing, anyway?

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington 98122

------------------------------

Date: 21 Oct 92 21:03:22 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

cpf@alchemy.TN.Cornell.EDU (Courtenay Footman) writes:
>>Where do we know Gaebril == Rahvin?  I missed that too.  How about the
>>other female mentioned in the list of Foresakens?  (There are 3 I
>>believe)
>
>We deduce this from some very unsubtle hints given in various places.  It
>is not explicitly stated anywhere, but is almost certainly (.97) true.

Truly...what was it Morgase told Mat?  To tell Elayne that she (Morgase)
truly enjoyed those conversations she held with Sheriam Sedai?  Dipped in
sh*t if I know what it *means*, but there you have it.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 22 Oct 92 18:03:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising(New Thoughts Spoilers)

asr_2@dac.mdcbbs.com writes:
>I just finished the Shadow Rising.  IMO it was an excellent continuation
>of the series and I didnt get that horrible Eddings feel (except I will if
>Moraine doesn't die soon).

Just a note for you: the series is suposed to be nine books long...like the
Belgeriad and the Mallorean in one.  I think Moiriane has a life expectancy
of at most another two books.  I just had a thought, what if instead of
dying she is mearly stilled - much better in my opinion.  Rand can then use
her knowledge without having to deal with her pesky interference and Lan's
bond will be broken so that gets rid of that problem.  Oh, well I don't
think it is in the cards though as much as I could hope.

>The interesting part for me was that Logain seems to be a role-player now
>and wasn't he an ex-dragon?  Also Mazrim Tain is lurking out there
>somewhere as well.

I guess I can repeat what I said before.  Logain, who was a false dragon,
was a noted leader - it took too many countries to bring him down for him
to have been a military dolt.  However, there is no way any of the
countries which fought him before would willingly accept him as a general
but that doesn't mean Rand could not use him to lead the armies on the
other side of the mountains of Mist who probably wouldn't know him that
well.  As for Mazrim Tain, well that plan has the hope of a paper cat in
hell.  The black ajah know nothing of Rand's true strength so that
comparison was a joke, they don't know about the Aiel being the people of
the dragon, they don't know Rand can travel, and they don't know about the
dreamwalkers.  Put these all together and the night after he is proclaimed
and Rand finds out him and ten Aiel pay a visit to his tent - end of
problem.  Also, I think Nyneave might be right about the pattern and how it
doesn't want anymore false dragons.  As to how right that is that depends
on how literal everything is - Aes Sedai can apparently violate their oaths
in spirit but not in words or actions directly - can the pattern do the
same?

>Mat for me seems to be a fairly interesting character and hasn't actually
>done much except get into trouble so far,

You're welcome to him, I think someone dropped an anvil on his head when he
was younger.  That's a bit harsh, I actually don't mind him that much he
has gotten better as the books go on.  I can't for the life of me to see
how he is going to survive in the court of nine moons long enough to marry
the damn granddaughter though - his tendency to leap into things would
likely get himself killed tout suite.

>The medallion was interesting though - anyone know what it does?  

The answer to that is Robert Jordan does and until he says something the
rest of us (me included) are arguing with no evidence beyond the most
circumstantial and it's all opinion.  With the exception of the fact the
eye is the symbol for the Aes Sedai it has done nothing and no one has said
anything about it in the book.  I doubt it is a tourist souvenir but beyond
that?  Anyone willing to bet that

>Lanfear will turn good at the end?  I can only hope, she seems to be
>pretty good for one of the Forsaken, even if she does seem to have her own
>plans.  I can't recall her love affair with Lews Therin, but maybe I
>missed that part.  Any discussion feel free to mail.

Lanfear is out to rule the world, to that end she is willing to help Rand
defeat the Dark One with the expectation that they will then rule together.
She won't help him openly because at the moment she isn't sure he will win.
I agree that she is one of the better characters in the books.  As for the
love afair between her and Lews Therin that is mentioned by her too: Rand
in The Shadow Rising on numerous occasions; Moiriane, Egwene, Nyneave,
Elayne by note at the end of The Dragon Reborn; Min at the end of The Great
Hunt; and introduced by Moiriane by "...one of the things known about
Lanfear, before she went over to the shadow before Lews Therin met Illyna
she and Lews Therin were lovers, a complication we don't need."  The quote
is not exact since I don't have the first two books here but it should be
close enough.  Look forward to comments back - feel free to email.

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 22 Oct 92 18:37:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

>Truly...what was it Morgase told Mat?  To tell Elayne that she (Morgase)
>truly enjoyed those conversations she held with Sheriam Sedai?  Dipped in
>sh*t if I know what it *means*, but there you have it.

No one enjoyed those long conversations.  If they were that long Sheriam
was not using words but her switch to convince you of the error in your
behavior.  She was sending a message that all was not well in mudsville.
Mat must have forgot to tell Elayne this, otherwise someone would be doing
something about it or at least Elayne would be a bit more worried about
what is going on at home.  Coming from Mat the bonehead this is not all
that surprising...

Paul McNeely
NEEL@erich.triumf.ca
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Today's Topics:

	    Books - Adams (4 msgs) & Cook & Eddison (5 msgs) &
                    Leiber (2 msgs) & May & Niven & Peel &
                    Saberhagen

---------------------------------------------------------------------------

Date: 23 Oct 92 22:34:11 GMT
From: cunniff@hpfcso.fc.hp.com (Ross Cunniff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mostly Harmless

jcowling@ophelia.UVic.CA (Jim Cowling) writes:
>Was anyone else as utterly, hopelessly disappointed as I was with this
>book?  I was up until 2:45 in the morning finishing this one-sitting book,
>and I was shocked and appalled by the lack of humour in the last fifty or
>so pages.  Does Adams intend a sixth book?  Or will he leave it ended
>here?  I'm really considering hocking the thing at a used bookstore and
>forgetting it ever happened.

Actually, I think that this book is Adams' way of shutting the series down
completely.  I suspect that is the *entire* motivation behind the last part
of the book; I think he got tired of it 3/4 of the way through.  To annoy
him, I think that all his fans should immediately write him and ask, "so
when is the sixth book coming?" :-)

Ross Cunniff
Hewlett-Packard Graphics Software Lab
cunniff@fc.hp.com

------------------------------

Date: 25 Oct 92 15:57:00 GMT
From: DrAllosaurus@cup.portal.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MOSTLY_HARMLESS

I finished reading the 5th HitchHiker book and was left thinking" Did Adams
just knock this off one afternoon for some pocket change, of am I missing
something? Is this book maybe working on some level above my head?

It's really the odd opening lines that suggest maybe the book isn't meant
to be viewed in strict chronological order...

Adam's skill as a novelist in his recent books suggest HARMLESS ought to be
something more than it appears to be...

drallosaurus@cup.portal.com

------------------------------

Date: 25 Oct 92 23:18:40 GMT
From: jgh@plasma.apana.org.au (John Gerald Howell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 'Mostly Harmless' What did you think?

Just finished reading the new Hitch-Hikers book, 'Mostly Harmless'.  On
most counts a very disappointing collection of words. Mostly humourless.
Some of the bits where Ford and Arthur get together were funny, but it took
seven or eight chapters to warm up, and even warmed up it seemed pretty
cold, and pretty random, if you get my drift. The ending with the Vogons
was especially unsatisfying. If you haven't read it yet, you'd be better
off borrowing it from a friend, or better still wait until it appears in a
library near you. It seems that the more he writes the less funny he
becomes. Anybody else think so? Maybe it's the funniest book of all time
and I just didn't notice?

The bit about Elvis was also pretty bad.

John Howell
Melbourne Australia
jgh@plasma.apana.org.au

------------------------------

Date: 26 Oct 92 10:22:38 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: 'Mostly Harmless' What did you think?

jgh@plasma.apana.org.au (John Gerald Howell) writes:
>Just finished reading the new Hitch-Hikers book, 'Mostly Harmless'.  On
>most counts a very disappointing collection of words. Mostly humourless.

Agreed.

I didn't care for it much.  I bought it because I thought the part about
neutrinos and clovers was clever, and because of the jacket that described
it as a book that "gives new meaning to the word trilogy," or somesuch.  I
did not expect much, actually, and in that respect, I wasn't surprised.
(Which is too bad, because I thought SLaTfAtF was the soundest book in the
series.)

I do *not* recommend this book.  

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 23 Oct 92 13:08:13 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Soulcatcher (Black Company)

SPOILERS

I always thought of it as much more simple, why the Lady and Soulcatcher
never used one another's true names.  Just like nukes, if one uses it the
other (or one of the other's allies) is bound to do a retaliatory strike.
To the best that I can recall, a naming only took place once in the Black
Company series (that was effective), and that was against a Superpower that
had essentially lost all major magical allies.

Incidentally, I do find Soulcatcher to be a sympathetic character.  The
reason Croaker got attached to the Lady was:
1) A distant, romantic figure
2) The embodiment of femininity.

Soulcatcher dressed sexless, and was a little bit more strange (the
multiple voices).  Otherwise, who knows, Croaker could have been drawn to
Soulcatcher.  Especially since Soulcatcher evidently had a crush on Croaker
since the first book (@Roses, flirting w/ him).

Lastly, I may be stating the obvious, but does everyone agree that
Soulcatcher is (or was) possessed by the remnant of the spirit of that
goddess (don't recall the name) that still wanders the world, causing
chaos?	

Mark
Allan@slab.unt.edu

------------------------------

Date: 23 Oct 92 20:24:17 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: E.R. Eddison

I saw a single book trilogy by this author the other day.  The asking price
was $16.  I can't remember the name of the trilogy off-hannd, but the
stories were really old (like from the 30's).  Is the author any good?

Mike

------------------------------

Date: 23 Oct 92 21:39:30 GMT
From: schrey@oak.NoSubdomain.NoDomain (Timothy M. Schreyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E.R. Eddison

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
> I saw a single book trilogy by this author the other day.  The asking
> price was $16.  I can't remember the name of the trilogy off-hannd, but
> the stories were really old (like from the 30's).  Is the author any
> good?

I think his book "The Worm Ouroboros" is a great piece of fantasy.
Tolkien-ish in epic scope but with a lot of older style romanticism.  A
definite "feel" book.

The sequel "Mistress of Mistresses" I never finished :-(.

Timothy M. Schreyer
Center for Advanced Information Technology  
Paramax Systems Corporation
PO Box 517, Paoli, PA 19301
(215) 648-2475 
schrey@prc.unisys.com

------------------------------

Date: 24 Oct 92 01:05:28 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E.R. Eddison

as232@cleveland.Freenet.Edu (Michael Lerner):
>I saw a single book trilogy by this author the other day.  The asking
>price was $16.  I can't remember the name of the trilogy off-hannd, but
>the stories were really old (like from the 30's).  Is the author any good?

The author is very good.  His best known book is "The Worm Ouroboros".  The
book you saw would be the Zimiamvian trilogy, which is only slightly
related to it.  I enjoyed it, but it's definitely not to all tastes.  The
author's deliberately archaic and mannered style is not what you're used to
seeing in a fantasy novel.

One of the quirks of the trilogy is that the books are in reverse
chronological order.  Another is that the third book was outlined, but not
finished, when the author died.

I'd suggest trying Worm (wonderful stuff once you get past that awful
introductory section), and if it's to your taste, moving on to the more
challenging Zimiamvian trilogy.

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Oct 92 12:44:35 GMT
From: gdr11@phx.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E.R. Eddison

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
> I saw a single book trilogy by this author the other day.  The asking
> price was $16.  I can't remember the name of the trilogy off-hand, but
> the stories were really old (like from the 30's).  Is the author any
> good?

The trilogy is almost certainly the Zimiamvian Triliogy (Mistress of
Mistresses, A Fish Dinner in Memison and The [something] Gate).  Eddison is
more famous for The Worm Ouroboros, a novel which is supposed to have
greatly influenced Tolkien, C.S. Lewis, David Lindsay and others.

Eddison was an expert on Elizabethan literature and his prose is
authentically archaic in a manner that no historical novelist who includes
the odd 'prithee' can achieve.  To the modern ear (or at least to my ear),
his writing is turgid and difficult, and the sentiments implausible and
immoral (Eddison liked to think of himself as a great Romantic author, and
The Worm Ouroboros is populated with grandiose, completely over-the-top and
unbelievable heroes).  But you should give it a try because it's a
startling experience.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 24 Oct 92 02:29:51 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E.R. Eddison

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
> I saw a single book trilogy by this author the other day.  The asking
> price was $16.  I can't remember the name of the trilogy off-hannd, but
> the stories were really old (like from the 30's).  Is the author any
> good?

Oh yes, oh yes, oh yes.

Understand, I recently finished rereading MISTRESS OF MISTRESSES, the first
book of the Zimiamvian Trilogy, and I'm still dazzled.  That man can
_write_ prose that makes me quiver.  More famous than the trilogy is THE
WORM OUROBOROS, which is rousing adventure, but he did not yet know how to
write - witness the clumsy frame that gets lost after 70 pages, when he
did that.

Warning about the third book of the trilogy - he didn't finish it.  What
we have is about 1/3 plus summary of missing chapters from his outline.

I want this omnibus, but not until payday after next.  <sigh>

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 23 Oct 92 19:10:12 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fafhrd and the Gray Mouser

mtpins@icaen.uiowa.edu (Michael T Pins) writes:

> You know that seriesitis is running rampant when other people take over
> an author's series.  If an author is so lacking in creativity that they
> are unable to create their own characters, they shouldn't be writing for
> a living.

That statement was needlessly cruel and inaccurate. I've met Robin Bailey
(the rumored author for the new Fafhrd & Grey Mouser stuff) and he DOES
write his own stuff, and it's reasonably good (and will, no doubt, get
better). I've been told that it takes an average of 5-10 years of getting
published before you actually "make a living" at writing fiction.  (Before
that, you have a 'REAL' job that supports you, and you occasionally get
some green appreciation of your 'hobby.') If Bailey wants to do some
scutwork for the pay and the name recognition, it's HIS buisiness.  You
don't have to buy it; you don't even have to think of it as any part of
your beloved series if you don't want to.

(Incidentally, I'm delighted that Vonda McIntyre did several Trek
novalizations - they were a cut above the usual, and flagged me to watch
out for her other stuff.)

------------------------------

Date: 24 Oct 92 19:12:27 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fafhrd and the Gray Mouser

chuq@Apple.COM (Chuq Von Rospach) writes...
>lalford@fsu1.cc.fsu.edu (LYNN ALFORD) writes:
>>I admit it.  I just don't like the idea of someone taking over the series
>>so soon.  I am definitely waiting to hear what Fafhrd and Gray Mouser
>>fans think of someone else's writing before I put down money on it.
> 
>I'd say something like "don't read them", but taht's probably too obvious.

Well,  I did say I'd wait to hear if someone thought they were worthwhile.

>There are lots of fans that want more (myself included), and I think Robin
>is a good match for it. This is what Leiber wanted.

Well, my main worry is that the feel of the stories won't be right.  I am
interested in reading more of them.  I thought the new addition in the last
book, where they start meeting offspring would have many interesting
possibilities.  But the way it is written would be important.  So the next
question is, any pointers to Robin's printed work, so I can see how that
person writes?

Lynn

------------------------------

Date: 21 Oct 92 01:44:57 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: julian may and Fury (*spoilers*)

tomscud@ruf.rice.edu (Thomas Reid Scudder) writes:
 >jasonr@syma.sussex.ac.uk (Jason F Ralph) writes:
>> Denis is a viable candidate for Fury, but I do have reservations about
>> him. He has been close to Jack and I can't see that he could evade
>> detection for so long. I think that I shall have to go back to the
>> book...
>
>The main problem with Denis, as far as I'm concerned, is that he's too
>bloody obvious.  On the other hand, the fact that the Ghost was Marc was
>pretty obvious too, so that may not rule Denis out.

I'm pretty sure that Julian May meant it to be obvious that the Ghost was
Marc.  I remember once writing to her to find out if we would ever find out
what happened to Marc and Elizabeth, and she replied, "You must have drawn
some pretty good conclusions for yourself..."
 
So perhaps it really is Denis....

Rebecca A. Drayer
Silliman College
Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.YCC.Yale.edu 

------------------------------

Date: 22 Oct 92 03:03:56 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Integral Trees & other Niven works

msk@espresso (Michael Kerstetter) writes:
[excerted from a long list of yea's and nay's]
>_Integral Trees_ is terrible.

The firt time I read IT, I was disappointed too.  It is very different from
Niven's previous works, which tend to focus more on situations and gosh-wow
gadgets, while IT focuses more on the workings of a rather primitive
society.

When _Smoke Ring_ came out, I re-read IT first (with a more open mind), and
to my surprise, I greatly enjoyed it.

>_Footfall_ is bad, too.

Yah.  N&P pretty much wrote this out of leavings from _Lucifer's Hammer_,
and it shows.  If you want a good end-of-the-world book, read LH instead.

>(For a better N/P collaboration, try _The Mote In God's Eye_.)

This is probably their best collaboration to date, and the sequel is due
out Real Soon Now.

_Oath of Fealty_ is also interesting (especially in light of the recent LA
riots...)

>Early Niven is good.  I don't care much for Pournelle.

I have to agree here.  Niven's recent work has been disappointing; I
haven't read anything decent from him since _Legacy of Heorot_.

Because of my interest in Niven, I've also read a fair amount of Pournelle,
too.  Most of his stuff is passable at best.  Although, if you're big-time
into military sf, you'll probably love it...

------------------------------

Date: 23 Oct 92 18:32:17 GMT
From: TJS107@psuvm.psu.edu (Sime)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stories by Jesse Peel

What has this author (I'm going to be sexist and assume he's a male...)
written?

I read "Heal the Sick, Raise the Dead", a short story by him/her and it was
one of the most moving stories I have ever read, and it's only about 8
pages long.  If he has written other stuff like this story, I'd love to
read it.

Please let me know if you've heard of anything else by him.

Small summary of Heal the Sick... below, so don't look if you don't want to
know what happens in it:

Set in future, not too far but a good ways.  I don't know if actual year is
mentioned.  Medicine has advanced so that people can live to be 200 or so,
I assumed from story.  But most people don't want to since the world is
generally gone to Hell in a handcart. The reason for this is that medicine
has also found a way to temporarily bring back to semi-life the dead.
However, they can only do this for a short amount of time and the body must
be relatively fresh. 10 days is the longest and 5 days is pushing it
really.

So anyhow the dead come back and tell what the afterlife is like. Most
people after hearing how great the afterlife is from one of their deceased
loved ones say why the Hell stay here when I could go be with them, and
kill themselves .

Most people don't stick around long, but the story centers on a doctor who
does and brings the dead back (reconstructs, it's called) A young girl
wants him to bring back her boyfriend so she can apologize for not going
thru with her half of a suicide pact.

Quite a moving story if you are into that kind of stuff, and it really gave
me the willies also.

------------------------------

Date: 25 Oct 92 05:54:00 GMT
From: advax@reg.triumf.ca (A.Daviel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's book of swords

lalford@fsu1.cc.fsu.edu writes:
>An interesting series.  So far, I have read book 3 then book two.  There
>is enough information that you can do that, without having the author do
>one of those "for those who came in late, this happened in the previous
>story."

Of course, they all follow on from the Changeling Earth trilogy, even with
a character we all thought was dead turning up hundreds of years later to
cause trouble. But yes, they can be read separately without trauma.

Andrew Daviel
Vancouver, Canada

------------------------------
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Date: 25 Oct 92 22:03:30 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Lady Slings the Booze_ (no spoilers)

Just bought it, in hardback, with some trepidation. I am pleased to report
that, IMHO, Spider's brain has recovered from whatever rot has been chewing
on it the past few years. I thought _Callahan's Lady_ was rather dull,
trite, and utterly caved in at the end; _LStB_ managed to take the same
setting and create an interesting novel. (Note: novel, not collection of
short stories. You could view this as two connected novellas if you wanted,
but they're much more connected than Spider's previous works in the
Callahan universe.) The characters had the same range of deus-ex-machina
technology available to them as in _CL_, but it was presented much more
rationally: useful, but with flaws and restrictions, and all presented
*before* the final dust-up. Thus, it was science fiction, as opposed to
weak fantasy. (Certain plot elements were slightly stretched, but they were
stretched in order to make the story consistent, rather than to save the
hero's asses.)

The puns are thick and evil as ever. So are the obscure references (the
sort where the narrator describes some famous personage by description
only, and you're supposed to recognize him. I couldn't, most of the
time. Sigh. (Although I was incredibly pleased by that guy on one
crutch.))

The characters were up to Spider's usual standards (feel free to kill me if
you think that's not a compliment. :-) The protagonist and his
girlfriend(s) are new characters, but of course there are lots of people
from earlier books, and scads of cameos. Interesting, dynamic, possibly too
nice to be real but, that's the whole point of Spider Robinson: if you
don't think it's worthwhile trying *make* that real, you probably gave up
his books ten years ago.

These opinions: Humble, mine.

Warning: Please add spoiler warning if you follow up, particularly if you
give away puns, punchlines, or obscure references. (...and please do. I'm
desperate to know who hired the protagonist at the very beginning of the
book, assuming it was anyone in the real world at all.)

------------------------------

Date: 26 Oct 92 00:54:52 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Lady Slings the Booze_ (*spoilers*)

SPOILERS

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>Just bought it, in hardback, with some trepidation. I am pleased to report
>that, IMHO, Spider's brain has recovered from whatever rot has been
>chewing on it the past few years. I thought _Callahan's Lady_ was rather
>dull, trite, and utterly caved in at the end; _LStB_ managed to

Now that's odd. I enjoyed Callahan's lady quite a bit, but I found LStB to
be a bit heavy handed.  But there's no arguing matters of taste.

>take the same setting and create an interesting novel. (Note: novel, not
>collection of short stories. You could view this as two connected novellas
>if you wanted, but they're much more connected than Spider's previous
>works in the Callahan universe.) The characters had the same

Frankly, I saw these as two UNconnected novellas, and I guess that's part
of what disappointed me.

The first part was the story of how Quigley solves the mystery that he's
hired to solve, and as a novella I thought that worked fine. (In fact,
Pulphouse published the first part of LStB as a novella called "Kill the
Editor.") But then I felt as if he tacked on the second part without really
giving it a chance to flow. And I found it a bit unbelievable that, given
all the intelligence that Sally and her people clearly have, it isn't until
a two-bit detective (or four-bit :-) ) like Quigley finds out what's going
on that they're able to figure out what to do about it.  Surely Tesla
himself would've known the different ways to deliver a nuclear bomb!

>range of deus-ex-machina technology available to them as in _CL_, but it
>was presented much more rationally: useful, but with flaws and
>restrictions, and all presented *before* the final dust-up. Thus, it was
>science fiction, as opposed to weak fantasy. (Certain plot elements were
>slightly stretched, but they were stretched in order to make the story
>consistent, rather than to save the hero's asses.)

I agree. Quite good, the way they make Callahan and company powerful, but
not unbelievably so. Still, in "The Mick of Time," Callahan does tell Jake
that they have to use what's in that spacetime, and yet Robinson has
violated that statement in both of the Lady Sally books.

>The puns are thick and evil as ever. So are the obscure references (the
>sort where the narrator describes some famous personage by description
>only, and you're supposed to recognize him. I couldn't, most of the time.
>Sigh. (Although I was incredibly pleased by that guy on one crutch.))

Yeah, this bothered me too. However, at the beginning of the book, I knew
who was hiring him, since I grew up in New York City. And at the end, I
figured out what newsman he looks like. (Dan Rather, in case you don't
remember the "Kenneth, what is the frequency?" incident that happenned in
real life.)

>The characters were up to Spider's usual standards (feel free to kill me
>if you think that's not a compliment. :-) The protagonist and his
>girlfriend(s) are new characters, but of course there are lots of people
>from earlier books, and scads of cameos. Interesting, dynamic, possibly
>too nice to be real but, that's the whole point of Spider Robinson: if
>you don't think it's worthwhile trying *make* that real, you probably gave
>up his books ten years ago.
 
I like the cameos, but I sometimes feel that they're just there to make us
feel nostalgiac for more Callahan's Place stories. Which I do. <sigh>

>Summary: It's no _Stardance_, but it's worth buying in hardcover.

You're assuming here that Stardance was worth buying in hardcover.  I
thought it was good, but not that good. (Then again, when I discovered that
Starseed was coming out, I bought a galley copy from a bookstore before the
official release date just to have the pleasure of reading more Spider
Robinson.)

>Warning: Please add spoiler warning if you follow up, particularly if
>you give away puns, punchlines, or obscure references. (...and please do.
>I'm desperate to know who hired the protagonist at the very beginning of
>the book, assuming it was anyone in the real world at all.)

The guy who hired Quigley is supposed to be former New York City Mayor Ed
Koch. There are lots of clues: Koch's standard question to voters was
"How'm I doing?" for example, and Quigley tells him "You're doing OK."
Robinson can't mention Koch by name for obvious reasons.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 23 Oct 92 09:51:46 GMT
From: euan_s@atparkes.atnf.csiro.au (Euan Troup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord of the Light

lalford@fsu1.cc.fsu.edu (LYNN ALFORD) writes:
> I finally borrowed this book from the library, after hearing from several
> people that it is one of Zelazny's best books.  I must say that it didn't
> thrill me that much.  Interesting concept, well written, but somehow it
> just didn't interest me as much as Corwin waking up and trying to find
> out who/what he is.  Worth reading but his best???  Ah well, different
> tastes make the world go around.

   I guess it's a bit ironic, but Lord of Light begins with Sam waking up
and trying to find out who/what he is by remembering his past battles.
Corwin had to do a bit more to get there, but there are similarities. That
LoL doesn't trail off into umpteen sequels is to its advantage, I think.
Both LoL and the Amber series remain good fun, though.

Euan Troup
etroup@atnf.csiro.au

------------------------------

Date: 24 Oct 92 19:56:13 GMT
From: cs3ea3cd@maccs.dcss.mcmaster.ca (Abrams       J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber

Well, I just bought and read this "stunning conclusion" in one night, and
it was neither stunning or conclusive.  I am a big fan of this series in
spite of the fact that there are too many books which are too short instead
of a lesser number of longer volumes... I find that I have trouble
remembering the plot and character developments and intricacies between the
lengthy waits between the publishing of these short volumes...

Anyways I tried to remember enough to read Prince of Chaos and you are
going to be disappointed if you expect a wonderful ending to everything...
Some questions are answered without really good explanations and things are
really still hanging in the air when the book ends!

Jonathan H. Abrams
McMaster University
Canada 
cs3ea3cd@maccs.dcss.mcmcaster.ca

------------------------------

Date: 25 Oct 92 20:35:13 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber

It's fairly conclusive.  Almost all (if not all) of the loose threads from
the second series are tied up.  Some new ones are introduced in the book,
but there is quite a bit of closure and the new threads can be seen as
hooks for the next series.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date:         Thu, 22 Oct 92 08:47:51 EDT
From: linda smit <LINDAESM@uga.cc.uga.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Encyclopedia Available

I just started working as a receiver at the UGA main library, so I'm really
new to e-mail.  (Be gentle with me.)

I wanted to let you all know of a book I just received that should be
available for checkout shortly.  It's called "Science Fiction : The Aurum
Film Encyclopedia" edited by Phil Hardy.  This book is filled with fair
critiques of sf films from the beginning of filmmaking to 1990.  I've
enjoyed looking through it for not just the big blockbusters and cheesy
"B"s, but also for the great number of foreign entries.

If anyone out there has seen this book available in paperback, please let
me know.  I just can't afford the hardback price of over 50.00.

Thanks.

Linda
lindaesm@uga.cc.uga.edu

------------------------------

Date: 15 Oct 92 19:20:15 GMT
From: cgregory@ziggy.cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: QL: Sam's body leaping/Novel spoilers

Okay, I got the novel as a gift (or I probably wouldn't have bought it
after what I've heard about it), and I fully expected to hate it.  And I
started out grumbling as I read it but, after the first couple of
chapters, I ended up really *liking* it.   In fact, I read it straight
through (except for a 1/2-hour Red Dwarf break :-).

kickstart@vax1.mankato.msus.edu writes:
>I'll admit there were some good parts to the novel, but I think the writer
>was taking too much into her hands by developing the characters back at
>the mountain.  I don't think Tina can be brilliant, but a ditz at the same
>time, and what the heck happened to Donna? (Sam's wife?)

Well, considering all the references in the book, I imagine it was written
(or mostly done) between Shock Theatre and The Leap Back.  So no one knew
about Donna yet.

Possible SPOILERS:

To quote Tibby -- "I *love* this future stuff!"
I liked all the development at the project.  I'm not sure I can believe
Tina's *that* brilliant, but then, I don't believe that she's as ditzy as
she appeared in ST, either.  So she's got a Phd - I know lots of people
with PhD's who could be described as flightly, ditzy, spacey...  (whoops,
better watch it :-).  And although I hardly consider myself "brilliant", 
at least back when I was in school, I was one of those "smarter than
average when it came to books and computers" but "rather ditzy when it came
to everyday stuff" type people.  Maybe I still am.  (Oh, I know somebody is
going to comment on this, aren't you, Mary? :-)

As for the "body" question: I think you may have misunderstood - I did at
first, and had to reread parts: The first thing Sam did after leaping in
was FALL DOWN AND PULL MOST OF THE BOOTH DOWN ON TOP OF HIM.  He *injured*
his arm and leg on what also happened to be Bob's "bad" side.  OK, so it's
another coincidence like the flashbulb in "Blind Faith", but it works for
me...

And someone else, I think, mentioned that Sam seemed to be "aware" of his
between-leap time, and of whoever controlled him, referring, apparently, to
the prologue and epilogue.  I didn't interpret it that way.  It seemed as
if this was more of a "dream".  Or that this (whatever you want to call it)
was to the between-leap time as dreaming is to sleep.  That it didn't
necessarily *really* happen, it could just be Sam's subconcious, especially
since there was no evidence that Sam remembered any of it when he was
"awake".

I'd have to say this book is at least as good as an average episode, maybe
even in the top 1/3.

------------------------------

Date: 16 Oct 92 06:33:44 GMT
From: finifter@remus.rutgers.edu (tracy e. finifter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: QL: Sam's body leaping/Novel spoilers

Possible SPOILERS:

I liked the book more than I thought I would.  I got confused between the
body/mind leaping thing, and I still think the author got it wrong.  As for
the scenes back at the Project, I really think the author did a good job
developing the characters.

I thought the fight between Al and Tina was especially well done.  It left
me really feeling for Al, empathizing for him.  I like QL best when we're
learning about really goes on with the characters, and this did just that.
And the other mentions of when Al was in Vietnam and about Sam's brother
also got to me.  (Sorry, I'm just a sucker for a tear-jerker.  I cried
during "M.I.A.")

Tracy E. Finifter
Douglass College
Rutgers University
finifter@gandalf.rutgers.edu

------------------------------

Date: 21 Oct 92 02:55:08 GMT
From: lat22@jester.usask.ca (T'Keela Mahkin Birr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: QL: The Novel *SPOILERS*

*SPOILERS* for the QL novel ahead:

Carny Knowledge, eh? Cute.

Besides the fact that it violated almost everything in the FAQ, it was a
good story.  The mystery was well hidden.  However, the many times that the
book referred to qualities of Leaping that contradicted the series made it
less readable than it could have been (even tho the series contradicts
itself too, but hey, that's Don, he can do what he wants, right?:):)

As far as characterization goes, I think it was right on the nose.  I
finished the novel just before I watched Killing Time, and the characters
flowed from the novel to the show.

The plot was slow at first, and since Sam was in a "strange" person's body
(!!!) he could talk to Al and not be noticed too much.  At the end the plot
picked right up, and I couldn't put the book down.  I would like to know if
the writer was inspired by Stephen King at any time (referring to the
italicized gory episodes).  Those were well written for horror, and
certainly snapped me out of the warm fuzzy "This is QL and Sam is nice and
Al is mostly nice and nobody is really evil" mode.  Beautiful descriptions.

I objected to the front Prologue at first, since I mistook the voice
speaking to Sam to be TBEU (The Big Entity Upstairs).  In the Epilogue it
was clearly Ziggy speaking to Sam.  Not that I'm anti-religious, but the
show has carefully stepped around saying whether TBEU is in control ("Would
you call yourself a religious man?  I guess not..."-Gooshie) or not, and no
novel should state things that could be contradicted by the show.  This
novel did enough of that as it was (Sam and Al's brain tissue was actually
sampled so they could be connected, etc.)  It is great to get info on QL,
but it is setting a novel up for disaster to make it contradictable by the
show it is based on.  For example, Gene Roddenberry basically voided the
whole line of Bantam paperback Star Trek books because in one of them James
Blish had the Klingons and the Federation have 5000 years of peace enforced
on them by the Organians.  Not that there weren't other inconsistencies in
the series, but this was one of the major ones.  If anyone has other info
on that, please let me know.

Anyway, it was a fun read, only to be skipped if you read the FAQ every
night and cannot step outside its bounds for a fun story.

------------------------------

Date: 25 Oct 92 18:04:48 GMT
From: cmgeorg@eos.ncsu.edu (CHRIS MICH GEORGOULIAS)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars Collectors News

ATTENTION COLLECTORS:

The long awaited book by collector Steve Sansweet is available NOW.  This
book has over 150 never-before published color photos from the Kenner and
Lucasfilm archives.  It deals with the entire aspect of memorbilia and
collecting.  It's the most comprehensive book to date that deals
specifically with SW merchandise.  I urge you guys to get a copy of this.
I am eagerly awaiting mine but I have been told by great sources that this
is going to be the ultimate book for collectors.

"Star Wars: From Concept,To Screen, To Collectible"
  by Stephen J. Sansweet
  photos by Steve Essig

0-8118-0096-2

$19.95 paperback, $29.95 hardback.

Chronicle Books
275 Fifth St.
San Francisco, CA 94103
1-800-722-6657

Chris Georgoulias                                                    +
North Carolina State University
cmgeorg@eos.ncsu.edu
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Date: 22 Oct 92 18:30:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

harrity@sumax.seattleu.edu (Zak) writes:
>SPOILERS!
>
>Actually, I think Ishamael (who posed as the Dark One) took credit for
>having tainted Saidin, but given what we see through Rand's ancestor's
>eyes in Rhuidean, I think what Meina Sedai (Lanfear) did to the Sharom is
>what tainted Saidin...somehow, I think she managed to make it such that
>(figuratively) some of the female half, Saidar, "spilled over" into
>Saidin, and when men channel Saidin they also channel some of Saidar,
>voila la taint.

Huh??, Ishameal didn't take credit for it.  It was a known and accepted
fact that when Lews Therin forced the Dark One back into its prison (an
action probably not that well received by the Dark One) it did something to
Sadin which meant that from then on anyone channeling Sadin would go mad
and rot.  Exactly what it did is not specified.  If I was to venture a
guess I would say that it contaminated Sadin with some of its own essence
so that when someone channelled a little bit of the Dark One also enters
their body (soul?) which eventually results in madness and death.  Lanfear
doesn't have the power to do what you suggest, even the creator probably
can't.  Reread the section in The Dragon Reborn where Egwene is examining
the defenses around callendor.  Notice that the weaves of Sadin were not
even there as far as she could tell.  Also it would be impossible for a
male to channel Saidar even if they were mixed.  The reason I think that it
is a bit of the Dark One is that for those with a link to it the bits of
his essence flow back to it immediatly and so the person doesn't have them
in his body causing the madnes etc.  I can't claim this is an original
thought since someone else posted something either identical or similar a
few days ago (sorry I can't remember who!).

>What the hell was that Sharom thing, anyway?

The hints in the book would indicate the Sharom is the Dark One's prison or
at least its physical manifestation.  The scenes Rand remembers are very
similar to his dream visits with Ishameal pretending to be Ba'Alzamon.  The
weird colors, the black light, the storms were similar.  What Rand sees is
Lanfear and Ishameal drilling into it.

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 22 Oct 92 18:22:54 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

dani@netcom.com (Dani Zweig) writes:
>sef@kithrup.COM (Sean Eric Fagan):
>>And then either the One Power, or the taint Rand feels, or maybe both,
>>constantly being held might cause the flesh to start rotting?
>
>You mean like that unhealable wound in his side?

That's the remnant of his fight with Ba'alzamon/Ishamael at the end of TGH,
nothing to do with the leprosy-like disease obtained from channeling
through the taint.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 22 Oct 92 18:29:46 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising - (spoilers)

x90dempsey1@gw.wmich.edu writes:
>Possible SPOILERS below!!!
>
>About Rand, he now has the two greatest Sa'angreal in the world.  history
>dictates that great works can only be done by male and female Aes Sedai
>working together.  Lanfear claims that together he and she with the
>statues can destroy the dark one.  Is it too great a leap in logic to say
>that if they could defeat the dark one they could also remove the taint?
>what else is he going to use the statue for?

True.  Also remember back at the end of Eye, just prior to Rand
channeling the entire Eye, when she was explaining exactly what the Eye
was, Moiraine stated that not all the Aes Sedai in the world working
together could fill a spoon with the One Power, without men to work with
them.  So, with Lafear, who undoubtedly knows all these neat little
tricks, Rand could probably somehow draw off the taint (which I'm still of
the opinion is really Saidar).

Opinions?

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 23 Oct 92 02:12:27 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

sef@kithrup.COM (Sean Eric Fagan) writes:
>>How can you block people enmass from touching the one source - it is a
>>personal thing.
>
>Form a Spirit shield around the entire planet.  It might or might not be
>possible, only Jordan knows for sure.

Why not?  Or at any rate just around the part of the continent they know
about.  Who knows whether this isn't what happened with the stedding?

Which brings me to another question: in Rand's dream sequence in Rhuidean,
when he was the little boy that got punched in the mouth because his
grand-dad insisted Meina Sedai (Lanfear) hadn't always been evil, the
person that was with the thug that hit him said to "leave it alone, do you
want the Ogier to come for you?"  What were they, secret police of sorts?
Or are they cousins to humanity that are the way they are due to having
been born and living in a stedding all their lives?

I propose that that's the case - remember in EotW, when Perrin, Egwene and
Elyas made it to the stedding after being chased by ravens?  Well, we now
know that one is shielded from the True Source with Spirit and Aes Sedai
can't channel in stedding and Ogier look real weird and things grow there
even when the climate's otherwise unfriendly.  Maybe there are currents of
the One Power flowing through them?  Which would account for the long life
of the Ogier (as well as the weird mutations perhaps).

Also, are the Aiel themselves genetic mutations?  In another sequence Rand
had, when the "citizen" knocked him over just prior to the explosion of the
Sharom, the guy's companion pointed to Rand's hair and told him to lay off,
he's Aiel.  What did those old Aes Sedai do, create a race to follow the
way of the leaf?

Plus, we know that Trolloc come from "human stock", hence so do the
Eyeless, and Thom said way back in EotW that during the War of Power "worse
than [something] were created", in reference to the Dragkhar.

????

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 23 Oct 92 12:23:09 GMT
From: euan_s@atparkes.atnf.csiro.au (Euan Troup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising - (spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
>x90dempsey1@gw.wmich.edu writes:
>>Possible SPOILERS below!!!
>
>>About Rand, he now has the two greatest Sa'angreal in the world.  history
>>dictates that great works can only be done by male and female aes sedai
>>working together.  Lanfear claims that together he and she with the
>>statues can destroy the dark one.  Is it too great a leap in logic to say
>>that if they could defeat the dark one they could also remove the taint?
>>what else is he going to use the statue for?
> 
> True.  Also remember back at the end of Eye, just prior to Rand
> channeling the entire Eye, when she was explaining exactly what the Eye
> was, Moiraine stated that not all the Aes Sedai in the world working
> together could fill a spoon with the One Power, without men to work with
> them.  So, with Lafear, who undoubtedly knows all these neat little
> tricks, Rand could probably somehow draw off the taint (which I'm still
> of the opinion is really Saidar).
> 
> Opinions?

   I think that in fact that it's the opposite problem - that Saidar and
Saidan have been completely separated and that there is no tempering of one
by the other. There is very much a 'war of the sexes' in Jordan's world and
I think it may have gone too far. Also the mark of evil, the Dragon's Claw
(seen at the chapter heads is the dark (or female) half of the yin-yang
symbol, and the other half (I can't remember what it's called) is also an
important symbol.  Anyway, the fact that these things are separated holds
some clues as to how the taint may be removed.

Euan Troup
etroup@atnf.csiro.au

------------------------------

Date: 23 Oct 92 15:00:59 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising-(Spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
SPOILERS

>Which brings me to another question: in Rand's dream sequence in
>Rhuidean, when he was the little boy that got punched in the mouth because
>his grand-dad insisted Meina Sedai (Lanfear) hadn't always been evil, the
>person that was with the thug that hit him said to "leave it alone, do you
>want the Ogier to come for you?"  What were they, secret police of sorts?
>Or are they cousins to humanity that are the way they are due to having
>been born and living in a stedding all their lives?

I don't know about mutations, but I interpreted as DaiShan Aiel were sort
of cousins to Nyms and Ogiers, in that they had a affinity with nature.
This is pointed out in the flashback scene where the Aiel and Ogier are
singing, and a Nym comes along (dancing?) to help a field prosper.

If you assume The Tuathanan are DaiShan Aiel who never left the main
continent (i.e., who never became the Jenn Aiel and the fighting Aiel),
then their search for "The Song" is quite heart-breaking.  Only THEY knew
"the song" (not a real song perhaps, but vocal patterns, etc.) and no one
can ever teach it to them.  Without any Nym, it might be impossible to make
the world "as it once was" either.

Parik Rao
prao@cs.ucsb.edu, rao@cmc.com

------------------------------

Date: 24 Oct 92 07:15:19 GMT
From: altam@ocf.berkeley.edu (Allen Tam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

>I really hated Elayne's brother. I tend to dislike characters who I feel
>are acting stupid, and what he did almost seemed contrived.  (The one who
>killed his mentors)

I agree with this and this puzzled me.  Why did Gawyn lead raise the
"Younglings" against the Warders who tried to rescue Siuan Sanche?  This
really kind of pissed me off.  He didn't really seem such a bad sort
before.

------------------------------

Date: 24 Oct 92 19:56:56 GMT
From: hillyard@lynx.msc.cornell.edu (Sean Edward Hillyard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

altam@ocf.berkeley.edu (Allen Tam) writes:
> I agree with this and this puzzled me.  Why did Gawyn lead raise the
> "Younglings" against the Warders who tried to rescue Siuan Sanche?  This
> really kind of pissed me off.  He didn't really seem such a bad sort
> before...

Likely because Elaida is tied closely to Andor - she was/is, after all, an
advisor to the queen.

------------------------------

Date: 24 Oct 92 22:59:59 GMT
From: harrity@sumax.seattleu.edu (Zak)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

altam@ocf.berkeley.edu (Allen Tam) writes:
>>I really hated Elayne's brother. I tend to dislike characters who I feel
>>are acting stupid, and what he did almost seemed contrived.  (The one who
>>killed his mentors)
>
>I agree with this and this puzzled me.  Why did Gawyn lead raise the
>"Younglings" against the Warders who tried to rescue Siuan Sanche?  This
>really kind of pissed me off.  He didn't really seem such a bad sort
>before...

I think that, for as much as he adores his sister Elayne, he somewhat
idolizes his older half-brother that acts right(eously) no matter the
consequences.  Considering that he (the older what's-his-face) had as his
latest interest the Children of the Light (remember he got Lothair
Mantelar's book off of one of them), he may well have decided that, had
Siuan been legally deposed, any attempt to rescue her would be cut and dry
wrong, regardless the contrived number of Sitters and the fact that they
were all Red Ajah or allies thereof.

Of course, this is completely and utterly guesswork.  Who's going to beg to
differ?  I know there's some of you :)

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 24 Oct 92 23:04:59 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

hillyard@lynx.msc.cornell.edu.UUCP (Sean Edward Hillyard) writes:
>altam@ocf.berkeley.edu (Allen Tam):
>> I agree with this and this puzzled me.  Why did Gawyn lead raise the
>> "Younglings" against the Warders who tried to rescue Siuan Sanche?  This
>> really kind of pissed me off.  He didn't really seem such a bad sort
>> before...
>
>Likely because Elaida is tied closely to Andor - she was/is, after all, an
>advisor to the queen.

Yes.  And Morgase threw her out on her fat ass when it was discovered that
Elayne had disappeared from the White Tower.  Ten to one Gawyn was
compelled by Elaida or one of her cronies to do as he did.  He was acting
way too out of sorts when he threatened Siuan and Leanne and Min as they
escaped from Tar Valon...a bit crazy like, yes?  Maybe made to do something
*he* wouldn't have wanted to?  Just a thought.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 24 Oct 92 23:09:01 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
>I think that, for as much as he adores his sister Elayne, he somewhat
>idolizes his older half-brother that acts right(eously) no matter the
>consequences.  Considering that he (the older what's-his-face) had as his
>latest interest the Children of the Light (remember he got Lothair
>Mantelar's book off of one of them), he may well have decided that, had
>Siuan been legally deposed, any attempt to rescue her would be cut and dry
>wrong, regardless the contrived number of Sitters and the fact that they
>were all Red Ajah or allies thereof.

Whoops....forgot where that sentence was going, didn't I.

If the Children had managed to convince Galad (*THAT'S* his name :) that
Aes Sedai were as much to be feared/hated as they do, this could have acted
as a catalyst had Gawyn been trying to impress Galad by embracing his
latest cause celebre.

Improbable and silly hypothesis, but thought I'd mention it anyway.  

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 25 Oct 92 17:41:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Wheel of Time and Names

Suppose the Arthurian names carried over in "The Wheel of Time" are really
supposed to convey some information.  Do they tell us anything?

Presumably Tigraine = Ygraine, Morgase = Morgause - though Morgase seems to
be a cousin, rather than a daughter, and Gawyn = Gawayn.  So far, so good.
Does Galad = Galahad?  Galahad wasn't a half-brother to Gawayn, he was the
son of Lancelot du Lac.  (Luc = Lac?  Nah...)  And even if Elayne = Elaine,
it's not likely that she'll die for love of him.  Or is it?  Damodred =
Mordred, as far as name parallels go, but he's Morgase's consort, not her
son.  And although the name Artur Pendraeg got taken a millenium earlier,
Rand seems to occupy Arthur's place in this family, since our Arthur was
Ygraine's generally unknown son.

No, it really doesn't look as though those names have much information
content.  If they are supposed to represent a carry-over from earlier ages,
rather than a lack of auctorial imagination, there should be more
parallelism in family relations, not just naming coincidences.

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Oct 92 22:45:43 GMT
From: hillyard@msc.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
>hillyard@lynx.msc.cornell.edu.UUCP (Sean Edward Hillyard) writes:
>>Likely because Elaida is tied closely to Andor - she was/is, after all,
>>an advisor to the queen.
>
> Yes.  And Morgase threw her out on her fat ass when it was discovered
> that Elayne had disappeared from the White Tower.

I believe her fat ass was thrown out when the forsaken took up residence
there.

>Ten to one Gawyn was compelled by Elaida or one of her cronies to do as he
>did.  He was acting way too out of sorts when he threatened Siuan and
>Leanne and Min as they escaped from Tar Valon...a bit crazy like, yes?
>Maybe made to do something *he* wouldn't have wanted to?  Just a thought.

I tend to doubt it.  Look at the two sides.  Siuan, someone who is
obviously hiding Elayne (the fact that he was greatly disturbed about this
was noticeable before the coup) and who was rightfully disposed of (hiding
evidence of and secretly helping the Dragon Reborn is certainly a hanging
offense).  Elaida, someone he's known since childhood, who would certainly
help him find Elayne, and who has, for the most part, the best interests of
Andor at heart (As we know from her thoughts she has had the Foretelling
and believes Andor is the key to the last battle - the reason she became
the queen's advisor).  From the information he has I think he made the
right decision.

As for his last meeting with Siuan.  He did, after all, help them make
their final escape.

------------------------------
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Today's Topics:

		Films - Ridley Scott (2 msgs) & Godzilla &
                        The Postman (3 msgs) & Highlander & 
                        Slaughterhouse Five (3 msgs) &
                        Books That Have Become Movies (8 msgs) 

---------------------------------------------------------------------------

Date: 1 Oct 92 19:04:33 GMT
From: wakesm@sage.cc.purdue.edu (Steve Wake)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Ridley Scott

Does anybody have a complete list of Ridley Scott films?

I think that I have seen them all, but I'm not quite sure.

Steve

------------------------------

Date: 2 Oct 92 03:29:31 GMT
From: ckt4x@faraday.clas.virginia.edu (Genghis Cohen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Ridley Scott

wakesm@sage.cc.purdue.edu  writes:
> Does anybody have a complete list of Ridley Scott films?

OK, I think this is complete:

The Duellists
Alien
Blade Runner
Legend
Someone To Watch Over Me
Black Rain
Thelma And Louise
1492

and various commercials, not the least of which is the cool first televised
ad for Macintosh computers.  It was broadcast during the 1984 Olympics and
was pretty amazing.

Curt  Tsui
curt@Virgina.EDU                                  

------------------------------

Date: 16 Oct 92 13:25:57 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA VS. BIOLLANTE

seaverw@columbia.dsu.edu (W. A. Seaver) writes:
>daveblackbox.cc.columbia.edu (David Milner) writes: 
>>She - yes, Biollante is female - is the result of the combination of
>>cells from a rose, a human girl and Godzilla.
>
>You have GOT to be kidding.

SPOILERS

   Nope, he's telling the truth. Godzilla left scales and such lying around
after his battle with the Super-X combat craft (in Godzilla 1985).  Several
groups got hold of these radiation-using cells (which regenerated like
nobody's business), including one expert geneticist. He was trying to
analyze the functioning of the monster, partly by splicing Godzilla's genes
with other creatures. When his daughter died, he used some of her cells,
those of her favorite flower (the rose) and Godzilla in his next
experiment. That night, there was a firefight in the lab, and what was
supposed to be a contained experiment got released.

   To be honest, Biollante is the stupidest-looking monster I have ever
seen, and if it played a MAJOR role in the film I wouldn't like it.

   Godzilla Vs Biolante is very much worth watching (assuming you like
monster movies) mainly because of the production values. They blow your
mind when compared with those of ALL other such productions. Godzilla no
longer looks funny - he's lost a lot of that clumsiness and the cute
puppydog eyes he used to have. 'Zilly now looks MEAN, with the power and
awesome presence such an elemental force OUGHT to have. The battles with
Godzilla versus man's forces - battleships, the Super-X2 (which is also
much more impressive, not silly-looking), ground forces - now look almost
real instead of being painfully fake.

   If they kept this kind of production level, I'm REALLY looking forward
to Gojira vs. Tai Gidorah (Godzilla vs. King Gidrah)!

------------------------------

Date: 18 Oct 92 14:25:30 GMT
From: w95_cook@wums.wustl.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: David Brin Film!

I've just read that David Brin's "The Postman" is being made into a film.
While I'm excited at the prospect of large exposure for one of my favorite
authors, I was disappointed to read that Tom Hanks will be starring - I
simply don't see him as the post-apocalyptic type.

Anyway, does anyone else have the scoop on this film?  Who's directing?
Who did the screenplay?

Maybe this is why we haven't seen anything new from Brin for several years.

Jim Cook
W95_COOK@wums.wustl.edu

------------------------------

Date: 19 Oct 92 19:15:10 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: David Brin Film!

w95_cook@wums.wustl.edu writes:
>I've just read that David Brin's "The Postman" is being made into a film.
>While I'm excited at the prospect of large exposure for one of my favorite
>authors, I was disappointed to read that Tom Hanks will be starring - I
>simply don't see him as the post-apocalyptic type.

Isn't that the whole point of "The Postman"? The hero wasn't a
"post-apocalyptic type" (if I have any idea what you mean by that), just a
schmuck trying to get along as best he can.

------------------------------

Date: 20 Oct 92 16:35:11 GMT
From: S.S.B.Glover@bradford.ac.uk (SSB GLOVER)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: David Brin Film!

>I've just read that David Brin's "The Postman" is being made into a film.
>While I'm excited at the prospect of large exposure for one of my favorite
>authors, I was dissapointed to read that Tom Hanks will be starring - I
>simply don't see him as the post-apocalyptic type.

Hmmm... Unless someone has done a rewind and edit on the current timeline,
what you see (assuming they are still making the film) will NOT be a film
of "The Postman" in anything but name.

Last time DB was over in Britain, he seemed to take a sad pleasure in
telling how he'd been messed around by the film makers - they wanted to
make the HOLNISTS the heroes!!

I was under the impression that he'd got the rights back, so PERHAPS this
isn't the same film and I'm merely(?) wasting BandWidth...

Steve Glover

------------------------------

Date: 20 Oct 92 06:39:43 GMT
From: RHK106@psuvm.psu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander: A movie question?

Could someone post the latest details on the third Highlander movie?  When
it's coming out, what the story is, who's directing and if the greatest
immortal who ever lived will be back - Kurgan! (played by Clancy Brown).

------------------------------

Date: 20 Oct 92 23:28:15 GMT
From: d'mayeur@tier.key.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Vonnegut's "Slaughterhouse Five"

> Slaughterhouse Five (1971)
>     _Slaughterhouse Five_ (19??)                   Kurt Vonnegut Jr.

   Does anybody have any information concerning this film?  I am currently
reading the novel and was, until now, unaware that it had ever been adapted
into a movie.  Was it very popular?  When was it released?  Was it
well-made or was it some low budget deal?
	
Thanks.

------------------------------

Date: 21 Oct 92 09:29:11 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Vonnegut's "Slaughterhouse Five"

> Does anybody have any information concerning this film?  I am currently
> reading the novel and was, until now, unaware that it had ever been
> adapted into a movie.  Was it very popular?  When was it released?  Was
> it well-made or was it some low budget deal?

It's been a LOOONNG time since I've seen this, but I remember it as being
pretty good.  It kept the flavor of the satire and strangeness of
Vonnegut's novel.  I don't remember the cast, directory, much of anything
except the great scene where the [minor spoiler] woman appears in the
Tralfamadorean dome, leaps on Billy Pilgrim's back so he can't look at her,
and the Tralf's ask "Have You Mated Yet?"

Anybody know if it's on video?  It's been on network TV, I think, years
ago.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 21 Oct 92 15:46:23 GMT
From: schuck@fraser.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Vonnegut's "Slaughterhouse Five"

jjfink@skcla.monsanto.com writes:
>d'mayeur@tier.key.edu writes:
>>> Slaughterhouse Five (1971)
>
>> Does anybody have any information concerning this film?  I am currently
>> reading the novel and was, until now, unaware that it had ever been
>> adapted into a movie.  Was it very popular?  When was it released?  Was
>> it well-made or was it some low budget deal?
>
>It's been a LOOONNG time since I've seen this, but I remember it as being
>pretty good.  It kept the flavor of the satire and strangeness of
>Vonnegut's novel.  I don't remember the cast, directory, much of anything
>except the great scene where the [minor spoiler] woman appears in the
>Tralfamadorean dome, leaps on Billy Pilgrim's back so he can't look at
>her, and the Tralf's ask "Have You Mated Yet?"

Valerie Perrine played Billy's mate in the Tralfalmador "Zoo".  She looked
real good. She was supposed to be a porn star.

I can't remember who played Billy.

Ron Liebman was the soldier always on Billy's case.

It was a good movie. I think the discontinuity would have been
disconcerting for someone who had not read the book.

schuck@sfu.ca

------------------------------

Date: 19 Oct 92 16:50:19 GMT
From: gjschmid@cantor.math.uwaterloo.ca (Greg Schmidt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SF Books that have become movies

I am looking for some information on SF books/novellas/short stories which
have been turned into movies.  I am only looking at movies made since 1970,
although the source material can be from any time.  Yes, this is for use in
an assignment, but only a very small part.  (It's a seminar; I just want to
hand out a list of such movies.  I already know what I am going to talk
about. )  Much of the information I already have is from the book _Primal
Screen_.

The list I already have (approximately sorted by date) follows.  If you can
fill in any dates, correct any misinformation, or add to the list, please
reply by email.  I will repost the revised list later in the week.

Movie (Date)
   _Book_/_Novella_/"Short Story" (Date)        Author(s)

No Blade Of Grass (1970)
   _The Death Of Grass_ (19??)                  John Christopher
A Clockwork Orange (1971)
   _A Clockwork Orange_ (19??)                  Anthony Burgess
Slaughterhouse Five (1971)
   _Slaughterhouse Five_ (19??)                 Kurt Vonnegut Jr.
The Andromeda Strain (1971)
   _The Andromeda Strain_ (1969)                Michael Crichton
The Omega Man (1971)
   _I Am Legend_ (19??)                         Richard Matheson
Solaris (1972)
   _Solaris_ (19??)                             Stanislaw Lem
Soylent Green (1973)
   _Make Room!  Make Room!_ (19??)              Harry Harrison
Stalker (197?)
   _Roadside Picnic_ (19??)                     Arkady and Boris Strugatsky
The Final Programme (1974)
   _The Final Programme_ (19??)                 Michael Moorcock
A Boy And His Dog (1975)
   "A Boy And His Dog" (19??)                   Harlon Ellison
Logan's Run (1976)
   _Logan's Run_ (1967)                         William F. Nolan
                                                 George Clayton Johnson
The Man Who Fell To Earth (1976)
   _The Man Who Fell To Earth_ (1963)           Walter Tevis
The Invasion Of The Body Snatchers (1978)
   _The Body Snatchers_ (19??)                  Jack Finney
Alien (1979) (loosely)
   "The Black Destroyer" (1939)                 A.E. van Vogt
Somewhere In Time (1980)
   _Bid Time Return_ (19??)                     Richard Matheson
Bladerunner (1982)
   "Do Androids Dream Of Electric Sheep" (196?) P.K. Dick
The Thing (1982)
   _Who Goes There_ (19??)                      John W. Campbell
1984 (1984)
   _1984_ (1948)                                George Orwell
2010 (1984)
   _2010_ (1984)                                Arthur C. Clarke
Brazil (1984) (loosely)
   _1984_ (19??)                                George Orwell
Dune (1984)
   _Dune_ (196?)                                Frank Herbert
Cocoon (1985)
   _Cocoon_ (19??)                              David Saperstein
Lifeforce (1985)
   _The Space Vampires_ (19??)                  Colin Wilson
The Running Man (198?)
   _The Running Man_ (19??)                     Stephen King
                                                (as Richard Bachman)
Where The Wind Blows (1987) (animated)
   _Where The Wind Blows_ (19??)                Raymond Briggs
The Handmaid's Tale (198?)
   _The Handmaid's Tale_ (19??)                  Margaret Atwood
Biggles (1988)
   _Biggles_ (series) (19??)                    Capt. W.E. Johns
Millenium (1989)
   "Air Raid" (1978)/_Millenium_ (1983)         John Varley
They Live (1989)
   "Eight O'Clock In The Morning" (19??)        Ray Nelson
Watchers (1989)
   _Watchers_ (19??)                            Dean R. Koontz
Total Recall (1990)
   "We Can Remember It For You Wholesale" (1966) P.K. Dick
The Hunt For Red October (198?)
   _The Hunt For Red October_ (198?)            Tom Clancy

Greg Schmidt
gjschmidt@undergrad.math.uwaterloo.ca

------------------------------

Date: 19 Oct 92 20:42:16 GMT
From: john@sekrit.wpi.edu (John Stoffel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

Didn't Robert Heinlein have something to do with the film "Destination
Moon" done sometime in the middle to late 50's?  I think he wrote the
script, or it was based on one of his books.  My references are at home,
and still in boxes from my move, so I'm sort of vague on details.

Also, I'm not too sure that you can consider "The Hunt for Red October" to
be Sci-Fi, if so, then what about all the James Bond movies?  Wouldn't they
be considered Sci-Fi too?

John Stoffel
Worcester Polytechnic Institute
Worcester, MA  01609
john@wpi.wpi.edu

------------------------------

Date: 19 Oct 92 21:47:02 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

john@sekrit.WPI.EDU (John Stoffel) writes:
>Didn't Robert Heinlein have something to do with the film "Destination
>Moon" done sometime in the middle to late 50's?  I think he wrote the
>script, or it was based on one of his books.

It was loosely based on his juvenile novel _Rocket Ship Galileo_; Heinlein
did go to Hollywood and worked on the screenplay.

------------------------------

Date: 20 Oct 92 15:31:14 GMT
From: m1pxk00@fed.frb.gov (Pramod X. Kalapa)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

gjschmid@cantor.math.uwaterloo.ca (Greg Schmidt) writes: 
>The list I already have (approximately sorted by date) follows.  If you
>can fill in any dates, correct any misinformation, or add to the list,
>please reply by email.  I will repost the revised list later in the week.
>
>Movie (Date)
>   _Book_/_Novella_/"Short Story" (Date)        Author(s)

The Island of Dr. Moreau (1976)
   _The Island of Dr. Moreau_ (??)          H.G. Wells

Freejack (1992) (loosely)
   "Immortality Inc." (19??)                Theodore Sturgeon
                                            (not sure)
Jurassic Park (1993)
   _Jurassic Park_ (1990)                   Michael Crichton

------------------------------

Date: 20 Oct 92 17:25:24 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

m1pxk00@fed.frb.gov (Pramod X. Kalapa) writes:
> Freejack (1992) (loosely)
>    "Immortality Inc." (19??)                Theodore Sturgeon

Robert Sheckley, actually.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 20 Oct 92 17:55:45 GMT
From: brad@cmptrc.lonestar.org (Brad Barton)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

What about The Planet of the Apes series of movies from the mid-70's and
the Martian Chronicles mini-series that was on TV in the late 70's?

Brad Barton
brad@cmptrc.lonestar.org

------------------------------

Date: 21 Oct 92 16:31:04 GMT
From: z_ofearnask@ccsvax.sfasu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

   Two of the movies on your list were a little off (but not too much).
The Running Man was a novella by Richard Bachman (S.King) but the movie was
so much different from the book that it had no right to say it was based on
the book.
   Watchers was actually two movies one with Corey Haim and the other with
Marc Singer but they only had name and super-smart dog in common with the
book.  The first one, with Corey Haim, was closer to the book than the
second one in some points, and the second one, with Marc Singer, had other
points in better view, but neither movie seperately or both together were
nearly as good as the book.

   Stephen King did make one Sci/Fi movie (and only one that could be
calles s/f and not horror) and it was Maximum Overdrive with Emilio
Estavez.  It was based on a short story called "Trucks" published somewhere
in the middle of _Night Shift_.

Susan

------------------------------

Date: 21 Oct 92 08:25:34 GMT
From: John.M..Ford@f341.n282.z1.tdkt.kksys.com (John M. Ford)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Sf Books That Have Become Movies

An adaptation of Algis Budrys's WHO? was released in 1974, with the same
title.

I think you'll find that COCOON is actually a novelization of the film
script, not a pre-existent novel.

Andrei Tarkovsky directed STALKER a few years back; it's an adaptation of
ROADSIDE PICNIC by Arkady and Boris Strugatsky.

THE SIX MILLION DOLLAR MAN and its various sequels and spinoffs were based
on CYBORG by Martin Caidin, which existed first.  Caidin also wrote
MAROONED, but I think that came out in '69.

A TV-film version of Zenna Henderson's THE PEOPLE came out in 1972.  Also
in '72, New World released THE CREMATORS, an unimaginably low-budget
($40,000) version of "Dune Roller".

Most of these movies aren't very good (STALKER is, however) but there are a
surprising number of adaptations lurking around.

------------------------------
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Today's Topics:

		 Books - Banks (3 msgs) & Cook (2 msgs) &
                         Leiber (2 msgs) & Vonnegut (4 msgs)

---------------------------------------------------------------------------

Date: 22 Oct 92 10:21:04 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks' Books

All Iain Banks' books to date were published between 1984 and 1991. I don't
know about their availability in the US, but not all of them are SF, so
people may be looking in the wrong places. (He writes SF under Iain M.
Banks.)  Everything he has written has been very clever and also either
very funny, or very sick, or both. He seems to work as a journalist,
showing us what we are actually interested in, rather than what we feel we
should be interested in.  Here 'we' is just about every intelligent person
I know between 16 and 42, who has read them. He is sometimes irritating
because he says things so well.  Critics often sneer at the complex,
multi-referential jokes. Summaries below are personal impressions in few
words. I think I have the order of publishing right. No Blame.

   The Wasp Factory   - Quite disgusting in places. Slugs and snails and
                        puppy dogs' tails. Brilliant. Not SF.

   Walking On Glass -  Multiple, seemingly disconnected threads. Improbable
                        coincidences. Painful. Semi SF.

   The Bridge         - Introverted, fantastic, anti-Tory, pro-Scottish, 
                        almost modern social history in places. About as 
                        much SF as Kafka.

   Espedair Street    - Rock biog. Inverted. Not SF.

   Consider Phlebas   - SF. 'Culture Universe.' Seemed to me to alternate 
                        between hardcore space opera and *parody* of same,
                        just by modulating the emphasis in places. Classic
                        Crystal Temple scene deserves inscription on the
                        walls of the Crafthall, where they make the Hugos.

   The Player Of Game - SF. Culture Universe. Still complex, but playing
                        it for straight hardcore now. 

   Canal Dreams       - Not SF, although it is incredible how far he can
                        stretch the reader's suspension of disbelief.

   State Of The Art   - Short stories. Culture Universe.

   Use Of Weapons     - SF. Culture Universe.

   The Crow Road      - Not SF. Very Scottish. Perhaps coming to terms with
                        UK society that he didn't like talking about
                        before.  Maggie Thatcher or something. Nice bit of
                        net.jhargon near the end.

Alan

------------------------------

Date: 22 Oct 92 15:46:58 GMT
From: zgilbert@titan.ucc.umass.edu (Zvi Gilbert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Books

Dear Alan:

Thanks for the wonderful summary of Iain Banks' published work!  As a
Canadian, I have also had the opportunity of reading them all.  He's great.
However, I take exception to one little thing you said:

agc@bmdhh286.bnr.ca (Alan Carter) writes:
>   Canal Dreams        - Not SF, although it is incredible how far he can
>                         stretch the reader's suspension of disbelief.

Canal Dreams _is_ SF, in the same sense that Disch's _334_ or Shepard's
_Life During Wartime_ is.  It is NEAR-FUTURE science fiction, in a world
that is quite a lot like our own, except that there is a war going on in...
well, I shan't spoil it for you.

I guess you could call it alternative history fiction too, but it's clearly
set in the future... depends on how far you're willing to stretch the
definition of sf.  In the speculative fiction sense, it is for sure sf.

------------------------------

Date: 22 Oct 92 16:13:23 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Books

zgilbert@titan.ucc.umass.edu (Zvi Gilbert) writes:
>Canal Dreams _is_ SF, in the same sense that Disch's _334_ or Shepard's
>_Life During Wartime_ is.  It is NEAR-FUTURE science fiction, in a world
>that is quite a lot like our own, except that there is a war going on
>in... well, I shan't spoil it for you.

Tough call.  I'd prefer to think of Canal Dreams' universe as merely an
alternate present, which isn't enough to make it sf - it's a common
mainstream device to set novels which have to do with political events in
imaginary countries.

It certainly isn't as much SF as _Life During Wartime_; nor, IMHO, is it
anywhere near as good.  But it's worth a read.

------------------------------

Date: 22 Oct 92 17:14:55 GMT
From: earl@cco.caltech.edu (Earl A. Hubbell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Soulcatcher's Allure

mike@micros.COM ("Michael J. Lonski") writes:
>Scott D. Hurley writes:
>> like the Lady, few if any share those feelings for Soulcatcher.  What I
>** SPOILER ALERT **
>
>Quick question: if true names had such great power, why couldn't
>Soulcatcher, Lady's admitted sister, use Lady's true name to cut off her
>power?????  Even if Soulcatcher somehow wasn't sure which sister Lady was,
>there were only a limited number of candidates (3 if I remember
>correctly).  Possible explanations that I have come up with...
>
>  - Soulcatcher was (re)Taken by Lady and would perish with her power
>    (obviously not the case)
>  - some unknown kind of mystical protection (seems weak to me)
>  - other consequences/spells that weren't explained in the books
>
>Any other opinions???  

   The Lady at one point commented that she and Soulcatcher were protected
from each other by a tangled web.  It seems clear that all the sisters, not
just the twins, could pass for each other and that they often did.  The
most consistent explanation I found, dredging for clues throughout the
novels (Dorothea was the youngest, therefore not one of the twins...the
Dominator thought The Lady was Ardath...) was that Dorothea switched with
one of the twins, *then* Soulcatcher switched with Dorothea ('as a twin')
but not knowing which twin it was.  The two real twins get killed off,
leaving Dorothea presumed to be a twin ('murdered her twin sister at the
age of 14' - Soulcatcher), and Soulcatcher (presumably Credence) not
knowing which.  However, since Dorothea knows that 1) she isn't a twin and
2) Credence switched with her in the false belief she was a twin, that
Soulcatcher's True Name is Credence.
   More complicated plots are possible, involving more switches, but this
has a nice minimal feel.
   I also think that Soulcatcher's comment on 'getting my name back' meant
that she had found that there was enough information in those papers to
deduce who *she* was (although not the Lady) and so she had stopped a
threat to her (dying before she 'has fun' isn't in her plans).
   The most simple reason why Soulcatcher didn't try anything with The Lady
was probably that it wasn't enough fun yet :-) 

Earl Hubbell
earl@tybalt.caltech.edu

------------------------------

Date: 22 Oct 92 19:22:12 GMT
From: earl@rtsg.mot.com (Brent R. Earl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where is the Glittering Stone? (Glen Cook, was Soulcatcher's Allure)

I was wondering if there was a "Ding on Glen Cook until he finishes up the
Black Company Series" fanclub somewhere.  How many years have we been
waiting for Glittering Stone?  (Just for fun I will occasionally go to the
bookstore(s) and have them search for this title telling them that it is a
new book that might not be out yet).

I enjoyed Soulcatcher, but the Lady was best when she was being evil, she
was disappointing later when she turned out to be a nice person just doing
evil to fit in.

Brent Earl
Motorola CIG
+1-708-632-5830
earl@motcid.rtsg.mot.com

------------------------------

Date: 22 Oct 92 14:43:09 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fafhrd and the Gray Mouser

chuq@Apple.COM (Chuq Von Rospach) writes:
>kim@LCLARK.EDU (John Kim) writes:
>>I thought I heard from someone that there will be someone who will
>>continue the series of the late, great Fritz Leiber's Fafhrd and Gray
>>Mouser series. Anyone know about this?
> 
>Yes, it's Robin Bailey, and he'll be writing for Tor. The first book isn't
>scheduled yet, though.

I admit it.  I just don't like the idea of someone taking over the series
so soon.  I am definitely waiting to hear what Fafhrd and Gray Mouser fans
think of someone else's writing before I put down money on it.

Lynn

------------------------------

Date: 23 Oct 92 04:28:22 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fafhrd and the Gray Mouser

lalford@fsu1.cc.fsu.edu (Lynn Alford) writes:
>I admit it.  I just don't like the idea of someone taking over the series
>so soon.  I am definitely waiting to hear what Fafhrd and Gray Mouser fans
>think of someone else's writing before I put down money on it.

You know that seriesitis is running rampant when other people take over an
author's series.  If an author is so lacking in creativity that they are
unable to create their own characters, they shouldn't be writing for a
living.  Endless sequels by the original author rarely stay at the same
level (though the Fafhrd and Gray Mouser books are uniformly wonderful),
and I have yet to see someone else take over a series and even be in the
same league as the original.  I'll avoid these out of principle.

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 21 Oct 92 07:46:10 GMT
From: dstein@rhea.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

(Pally Hoffstein) writes:
> Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written for
> mainstream audiences

Though I read Slapstick long time ago, as a kid, in Czech, I still remember
it clearly as SF.  Satirical SF, yes, but so what?  I agree that
Slaughterhouse Five is marginal SF, as its themes could have been
conceivably exposed through fantasy or other techniques.  But Slapstick had
to be written as science fiction to remain essentially the same book.
 
> Mother Night, God Bless You Mr. Rosewater, Breakfast Of Champions,
> Jailbird, Deadeye Dick, Galapagos, Bluebeard & Hocus Pocus - All with no
> SF content

Galapagos - I glimpsed through the book.  Are you 100% sure it had no SF
elements?  I thought there were scenes from the future in the book...

David

------------------------------

Date: 21 Oct 92 10:38:00 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

pally@mikejag.wimsey.bc.ca (Pally Hoffstein):
> Sorry but most of his books are not SF.
> 
> Player Piano - Dystopia, marginally SF

Since when does dystopia disqualify a book from being SF?  This is like
saying John Brunner's "Stand on Zanzibar" or "Sheep Look up" is not SF.
Discounted.

> Sirens Of Titan - Definitely SF (only book of his which is)
 
> Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written for
> mainstream audiences

The audience it was written for is hardly relevant.  H.G. Wells did NOT
write his stories for Astounding Science Fiction.  Actually, if you accept
the Sirens of Titan as SF, then Slaughterhouse Five would definitely fit
the bill.  Cat's Cradle is satiric, but so what?  (I haven't read
Slapstick, so I can't comment.)  Discounted.

> I've left out his collections of essays, all non-SF.

"He can't have written SF because he has written a lot of non-SF".  Gee.

> Also, he does not intend to write SF, a genre he has tried to
> disassociate himself from.

Too bad that lots of them turn out to be SF.  Perhaps he should stop
fighting it.  I like his books that I have read, SF or no SF.  I think if
he would get rid of the intellectual snobbery, he'd be fine.  (Then,
perhaps he'd be afraid his sales would suffer.  That, at least, would be a
reason I could accept).

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040
Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 21 Oct 92 12:22:11 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
> Sorry but most of his books are not SF.

You have a strange and very narrow definition of SF if you think this.
Using the same type of criteria you use below, I could claim quite a few of
the SF classics are not SF.

> Player Piano - Dystopia, marginally SF

Marginally. Then I guess Williamson's The Humanoids is marginal.

> Sirens Of Titan - Definitely SF (only book of his which is)
> 
> Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written for
> mainstream audiences

Marginal?  Slaughterhouse Five involves time travel and aliens.  But your
last point might be telling (or at least explain YOUR criteria for whether
something is SF or not): the audience.  Vonnegut certainly writes for a
different audience than many SF writers.  But so did H.G. Wells, and so
does Ursula Le Guin (just to name two).

 
> Mother Night, God Bless You Mr. Rosewater, Breakfast Of Champions,
> Jailbird, Deadeye Dick, Galapagos, Bluebeard & Hocus Pocus - All with no
> SF content

Galapagos not SF?  Again, your definition must be rather narrow.  Breakfast
of Champions has at least one fantasy element - the encounter (such as it
is) between Kilgore Trout and Kurt Vonnegut, in which Trout feels
apprehensive because, deep down, he realizes he is in the presence of his
creator.

> Happy Birthday Wanda June - a play, no SF
> 
> Welcome To The Monkey House - A short story collection, about one third
> are SF.
> 
> I only see one definite SF novel, four borderline SF novels and a bunch
> more that are not. Also, he does not intend to write SF, a genre he has
> tried to disassociate himself from.

You are confusing the marketing category and the working definition that
most readers tend to use.  Vonnegut has disassociated himself from the
marketing genre called science fiction, so that his books are not shelved
with the SF.  (This was not always the case.)  However, his books have SF
and fantasy elements in them, and thus anyone who labels books as SF or not
based on this content is right in calling them SF.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 21 Oct 92 17:43:43 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonnegut

mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner) writes:
>pally@mikejag.wimsey.bc.ca (Pally Hoffstein):
>> Sorry but most of his books are not SF.
> 
>> Player Piano - Dystopia, marginally SF
>
>Since when does dystopia disqualify a book from being SF?  This is like
>saying John Brunner's "Stand on Zanzibar" or "Sheep Look up" is not SF.
>Discounted.

Some dystopias qualify as SF, some do not. Brunner's two excellent works,
mentioned above are more SF by a large margin than "Player Piano". Because
they have SF elements in them. "Player Piano" has no SF elements in it
except that it takes place in a separate reality. Almost all fiction takes
place in a separate reality anyway.  I'm beginning to think some SF fans
want to qualify half of the mainstream books out there, from Clancy to
Rushdie as SF because they're slighlty fantastic or technologically
oriented.

>> Slaughterhouse Five, Cat's Cradle and Slapstick - marginal SF written
>> for mainstream audiences
>
>The audience it was written for is hardly relevant.  H.G. Wells did NOT
>write his stories for Astounding Science Fiction.  Actually, if you accept
>the Sirens of Titan as SF, then Slaughterhouse Five would definitely fit
>the bill.  Cat's Cradle is satiric, but so what?  (I haven't read
>Slapstick, so I can't comment.)  Discounted.

I'm beginning to see what people want to do here. Call something
definitively SF or definitively not-SF. I don't need such a delineation.
Slaughterhouse Five is MARGINAL SF, less SF than Sirens of Titan. Vonnegut
has said that he somewhat regrets the SF elements in Slaughterhouse Five
because they are irrelevant, and are in the book only because he was
avoiding the parts of the book that were painful for him to write, for
personal reasons.

Some books are pure Science Fiction, through and through. Fiction, full of
science, for an SF audience. Some books are not SF at all. And many books
fit somewhere in-between. I don't consider Vonnegut's books to be SF enough
that when I'm reading them I feel as though I'm reading SF.

>"He can't have written SF because he has written a lot of non-SF".  Gee.

I didn't say he had not written SF. I said he had written little SF, not
enough for me to call him an SF writer. I don't call Margaret Atwood an SF
author just because she wrote "The Handmaid's Tale", nor do I call Burgess
an SF author because he wrote "Clockwork Orange". Both SF books (Atwood's
is marginal) by non-SF authors.

All IMHO, of course.

Pally Hoffstien
Vancouver, Canada

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	  Books - Adams & Blaylock (3 msgs) & Haldeman (2 msgs) &
                  Wurts & Wild Cards #11 & Robotech (4 msgs) &
                  Halloween Stories (3 msgs) & Requests (4 msgs)

---------------------------------------------------------------------------

Date: 26 Oct 92 19:03:38 GMT
From: WANNAKER@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Adams

I don't really think he wanted to do this.  He should try to perfect the
Dirk Gently series before he does anything.  Haven't read the new one yet
but Adams should go back to Dirk or the Jungle.

------------------------------

Date: 26 Oct 92 11:10:01 GMT
From: bjones@lookout.it.uswc.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Blaylock

I'm curious as to whether or not anyone knows if James P. Blaylock has
another book in the pipe and if so, what it is.  The last I'm aware of is
_Kelvin's Machine_ in pb, which was preceded by the Morrigan _Magic
Spectacles_. Any news would be appreciated.

Thanks!

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com

------------------------------

Date: 26 Oct 92 15:18:52 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock

bjones@lookout.it.uswc.uswest.com (Brent Jones) writes:
>I'm curious as to whether or not anyone knows if James P. Blaylock has
>another book in the pipe and if so, what it is.

If it's as bad as _Lord Kelvin's Machine_, let's hope he doesn't.  I'd have
to buy it anyway, and I hate being disappointed.

------------------------------

Date: 26 Oct 92 20:09:41 GMT
From: bjones@lookout.it.uswc.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>bjones@lookout.it.uswc.uswest.com (Brent Jones) writes:
>>I'm curious as to whether or not anyone knows if James P. Blaylock has
>>another book in the pipe and if so, what it is.
>
>If it's as bad as _Lord Kelvin's Machine_, let's hope he doesn't.  I'd
>have to buy it anyway, and I hate being disappointed.

Yeah, it *was* pretty lame. I got the impression that his publisher talked
him into tacking together a few of his published and unpublished St. Ives
stories to make a quick book. I don't think he liked it too much either.
Plus, he's not much good at revisiting old material. Remember _The Stone
Giants_?

It was, however, intriguing in that it had a healthier dollop of anguish
and real emotion than most of his previous works. I sensed glimmerings of
what *could* be a very powerful, serious work for him if he let that
darkness loose in a novel of his own planning and creation. Not that his
other work isn't brilliant, but sometimes he's a little frivolous and makes
me hanker for a real angst fix.

But he's my favorite writer nonetheless, and I bought _Kelvin_ in the
special hardcover edition in anticipation of something grand. *sigh*

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com

------------------------------

Date: 26 Oct 92 18:13:45 GMT
From: djf@cch.coventry.ac.uk (Marvin Batty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joe Haldeman trilogies

Can anyone help me please?

Several years ago I read "Worlds" and "Worlds Apart" by J. Haldeman.  As I
recall, the books were related to a trilogy. Does this mean that there was
a third book in the "Worlds" series? If so, does anyone know what it was
called and who published it? I would really like a copy.

Many thanks for all help.

Marvin Batty
djf@cch.cov.ac.uk

------------------------------

Date: 27 Oct 92 11:14:05 GMT
From: higgins@fnalo.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman trilogies

allan@slab.unt.edu (Mark Allan) writes:
>djf@cch.coventry.ac.uk (Marvin Batty) writes:
>>Several years ago I read "Worlds" and "Worlds Apart" by J. Haldeman.  As
>>I recall, the books were related to a trilogy. Does this mean that there
>>was a third book in the "Worlds" series? If so, does anyone know what it
>>was called and who published it?
    
Reasonable question.

The title is *Worlds Enough and Time.* It was published quite recently, in
1992, I believe, and is available only in hardcover at the moment.

Sorry, I don't recall the publisher.  (But I have a beef with him.  The
technique of freezing people is referred to as "cryptobiosis" or
"cryptobiology" throughout the novel.  Greatly jarring every time one
encounters it.  I surmise that some copyeditor did a global
search-and-replace on "cryobiosis" and "cryobiology."  I haven't talked to
Joe, but when I mentioned this to Gay Haldeman she seemed surprised to hear
it.)

Unlike Mark, I thought it was a good novel, certainly comparable in quality
to the earlier *Worlds* books.  Be warned that about 90% of the way
through, it takes a right-angle turn and becomes a very different sort of
SF story - one that you may not like as much!

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNAL.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 26 Oct 92 17:53:25 GMT
From: g92k4260@ru.ac.za (Bryan Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Janny Wurts books.

I would like to know the name of the third book in he Janny Wurts series
"The cycle of Fire" and if it is out yet. I've read the first two and in my
opinion, they are definitely worth looking up. A very fresh style.

Bryan Kilian
Rhodes University
South Africa
csbk@alpha.ru.ac.za

------------------------------

Date: 24 Oct 92 20:41:53 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards #11:  Dealer's Choice - and MY Choice Too!

I've just finished the eleventh Wild Cards book, and I think that it is
*spectatcular*!  Three and a half stars!  It's got Drama, Action, Violence,
some Romance, Philosophy, Inner Conflicts, and even the Great and Powerful
Turtle!

A wonderful return to the "old" style of the books after the *VERY*
disappointing turns the writing made in books eight through ten, restoring
the dark wonder of the first four novels.  It's _Joker's_Wild_ all over
again, only much, much better.  And, yes, at least half the book takes
place on Wild Card Day 1990.  I heartily recommend it for the fans of the
*old* Wild Card stars.  Quite satisfying.

BTW: A non-spoiler, the inclusion of Jack Stevenson Games (a.k.a.  Steve
Jackson Games in our world, which produces the _Wild_ _Cards_ RPG) and the
raid made on their headquarters by a greatly misguided Secret Service,
looking for "handbooks on how to commit computer fraud", that find only
GURPS(tm) Cyberpunk sourcebook is hilarious.  To quote one of the
characters, "They had nothing more deadly than twent-sided dice.  The only
way you committed computer crime with their books was by rolling dice
really well."  A wonderfully humorous sidenote.

If books eight through ten put you off the series, like it nearly did me,
come join the fun again and read _Dealer's_Choice_.

Scott D. Hurley

------------------------------

Date: 23 Oct 92 22:59:05 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robotech II: The Sentinels & The End of the Circle (*SPOILER

joshm@crash.cts.com writes:
>Minor food for thought: half of "Jack McKinney" doesn't consider #18 to be
>the "last word" on the Sentinels...

Which half, Brian Daley or the other one?

Chris Meadows
CHM173S@SMSVMA
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 24 Oct 92 07:20:39 GMT
From: joshm@crash.cts.com (Josh Mercer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robotech II: The Sentinels & The End of the Circle (*SPOILER

cmeadows@nyx.cs.du.edu (Chris Meadows) writes:
>joshm@crash.cts.com (Josh Merc
>>Minor food for thought: half of "Jack McKinney" doesn't consider #18 to
>>be the "last word" on the Sentinels...
>
>Which half, Brian Daley or the other one?

Sadly, it was James Luceno, the "other one" who currently has possession of
the McKinney name.  I guess because Daley can get things printed under his
own name...

------------------------------

Date: 24 Oct 92 08:41:48 GMT
From: rnlee@sdcc3.ucsd.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robotech II:  The Sentinels & The End of the Circle (*SPOILERS*)

bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>The following is a reference to the Robotech Novels "THe Sentinels" 1-5
>and The End of the Cirlcle (#18).  I know I'm a few years late on this but
>I didn't realize they existed until a couple of months ago and I just
>started reading it.  Anyway, a SPOILER warning just in case...
>
>OK, my main question is : Did anyone NOT like these novels?  Or at least
>think they could have done a better job?

That depends.  You're bringing up two very different animals.  There is
little to compare the Sentinels with except the synopsis in ROBOTECH Art 3
and the ongoing Eternity comic series, which is supposedly following the
same storyline anyhow.

The Sentinels series was good.  The Macross characters continued to grow
and evolve.  The only thing is the absence of a triangle between Jack and
Karen.  These two are written for each other, and the only thing stopping
them is themselves.  True, this is the same with Rook and Rand, but it is
not immediately obvious that they will end up together when they first
meet.

The End of the Circle was clever, but not necessarily good.  "McKinney" got
caught up in adding so many new elements all at once: Haydon, cyberpunk,
Ariel's genetic background, Newspace, Minmei and the Cosmic Harp sisters,
etc.

>When they tried mixing the characters from the three different series
>together, there didn't seem to be enough chemistry to make it work.  Just
>"Look, the gang's all here" kind of mentality about it.  The best positive
>they had was explaining exactly why the SDF-1 spacefold drives
>disappeared, but that isn't much.

Not always, I thought they should have further developed the
Jack-Karen-Sean-Marie dynamic.  There was just too much going on.  "Circle"
probably would have been better if it had been spread out over two or three
books.

Roderick Lee
agitator@ucsd.edu

------------------------------

Date: 26 Oct 92 01:05:34 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robotech II:  The Sentinels & The End of the Circle (*SPOILE

There IS something else to compare the McKinney Sentinels and END OF THE
CIRCLE to - the Palladium Robotech Role-Playing Game history.  There are
some major differences.  Some I can remember off the top of my head
include:
 
The events depicted in END OF THE CIRCLE never happened.  It's pure,
speculative fiction.  In fact, Harmony Gold approved Palladium's new
storyline.  Said storyline picks up on Lancer's comment in the last episode
of Robotech: "I wonder if we've REALLY seen the last of them..."  The
answer: they haven't.  The Invid come back to Earth.
 
Protoculture DID NOT vanish from the Earth with the departure of the Regis.
She took some with her, but the majority of the plants remained behind on
Earth.  That's why the Regis sent back an occupation force - they needed to
cultivate the Flower of Life there, until they could find another planet
where it could grow.

Louie Nichols did NOT invent the Shadow Fighter cloaking device.  The REF
had it all along, probably inventing it soon after arriving on Tirol.

Even though the game system itself leaves much to be desired, the history
makes a good background.  Dave Deitrich and I are currently writing a new
sourcebook (complete with history and new mecha) for said RPG.  The REF
comes back, and saves Earth FOR REAL, this time...

Chris Meadows
CHM173S@SMSVMA
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 24 Oct 92 19:44:26 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Needed: Good Short-Short Halloween stories

>I'm throwing a Halloween party next week, and I am looking for a few good,
>horrific, short-short stories to read aloud to the group...
>
>A second criterion is that the story should be accessible within a week's
>time.

I recommend the anthologies TALES BY MOONLIGHT and TALES BY MOONLIGHT II,
edited by Jessica Amanda Salmonson.  I don't know if they're currently in
print, but if not they haven't been out of print for very long and copies
should not be utterly impossible to obtain.

(A particularly nice _silly_ story in the latter is "The Eldritch Horror of
Oz," a sort of collaboration between HPL and L. Frank Baum. . .)

Dan'l Danehy-Oakes

------------------------------

Date: 25 Oct 92 03:48:20 GMT
From: ve3pak@micor.ocunix.on.ca (Alayne McGregor and Brett Delmage)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Needed: Good Short-Short Halloween stories

High Spirits by Robertson Davies -- the ghost stories that Davies wrote for
annual readings when he was Master of Massey College at the University of
Toronto.

Alayne McGregor
alayne@ve3pak.ocunix.on.ca

------------------------------

Date: 26 Oct 92 13:48:41 GMT
From: colten@cbnewsb.cb.att.com (marc.colten)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Needed: Good Short-Short Halloween stories

The Monkey's Paw by WW Jacobs is always a crowd pleaser, and I remember
being suitably chilled by Damon Knight's "To Serve Man" (before it appeared
on the old Twilight Zone).  The Monkey's Paw has appeared in quite a few
anthologies and there is a book of Knight's stories out (try your library).

Some others that might be okay - or too intellectual (?):

Blind Man's Bluff by HR Wakefield (appears in GHOSTS - edited by Marvin
Kaye)

Children of Noah or Long Distance Call by Richard Matheson (Appears in one
of the books of the SHOCK anthologies)

Marc Colten

------------------------------

Date: 9 Oct 92 14:16:58 GMT
From: JOHN@zeno.mscd.edu (HUNTLY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Sea of Stars

    I have been reading these messages for a while now and am finally
posting a message now.  There was a book I read a year or so ago, its title
is "In a Sea of Stars" or something to that effect.  It is about Earth
getting invaded by aliens, who take over the planet's oceans.  It is no
longer safe for the humans to travel by sea because ocean vessels get
attacked.  This book has a second plot about an asteroid space ship that
was launched before the invasion.  It deals with these people on the ship
and their lives.

    My question is, is there another book out there that begins where this
book left off?  Just when this book was getting interesting it ended.  If
anybody can give any clue, thanks.

John@zeno.mscd.edu

------------------------------

Date: 12 Oct 92 00:10:36 GMT
From: jsc@athena.mit.edu (Jin S. Choi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tunnel story name?

I just remembered a story I'd read some time ago that I'd like to find
again.  It deals with a vacation service that delivers fantasy vacations by
setting you up with a lot of high tech gear and dropping you off in an
alternate universe where you can act out your fantasies. Only problem is
the power gets turned off one day, and the survivors meet in a main access
tunnel of some sort which has accessways into all the different universes,
and they have to find the doorway into the home universe.  I think it was a
short story, but it might have been a part of a novel.  Has anyone else
read this?

I'd appreciate it if any replies might also be e-mailed to me, as I'm not
sure how frequently I read this newsgroup.

Jin Choi
jsc@athena.mit.edu

------------------------------

Date: 13 Oct 92 21:33:02 GMT
From: imb@gnv.ifas.ufl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What Novel?

    I'm trying to identify a book I read when I was twelve.  I don't
remember the title or author, but it wasn't anybody major.  The story
concerned the first attempts at interplanetary flight; it was squarely in
the paradigm of gleaming stainless steel rocketships with foot-thick quartz
windows and nitric-acid fuel, etc. It was hardware-oriented and probably
pretty unreadable.  What sticks in memory is that it was illustrated with
B+W photos of dioramas featuring rockets, gantries and the like. Nothing
directly to do with Willy Ley, Tom Corbett, or anybody else I've ever heard
of. Anybody remember this book?

------------------------------

Date: 15 Oct 92 06:50:15 GMT
From: std_wilson@hg.uleth.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BOOK SEARCH

   Quite a long time ago I read a book that dealt with two planets in the
same system (or two systems that were very close).  One planet was
populated by humans and the other by some species of large ant-like beings.
Both worlds were at similar tech levels and they hated each other.  One
human then noticed that a large fleet was on the way to destroy both these
worlds - I do not remember how he claimed he knew this - it was, however,
still a long way off.  The impending invasion forced the two planets to put
aside their differences and unite against the common enemy and thus they
found they could be friends.  It was then revealed that the reported
invasion fleet was a hoax designed to force the two planets to see that
they could be friends.
   I do not remember this book as being especially good, in fact I recall
thinking the whole concept was a bit unrealistic but it has always bothered
me to not remember the name and author of a book.  I am hoping that someone
can tell the name of the author and/or the book.
   Thanks in advance.

Bill

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Tuesday, 27 Oct 1992       Volume 17 : Issue 573

Today's Topics:

	Miscellaneous - Chicago Area Club & Conventions (3 msgs) &
                        Books I Hate to Love (2 msgs) & 
                        Languages in SF (4 msgs) &
                        Female Characters

---------------------------------------------------------------------------

Date: 12 Oct 92 05:22:33 GMT
From: gpatton@infopls.chi.il.us (Gavin Patton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Chicago Area Club!

			 Are you a serious SF fan?
		      Are you a beginning SF writer?
		  Are you an artist, costumer, or gamer?
		    Do you enjoy interstellar intrigue?

		    The Galactic League may be for you!

The Galactic League is a shared-universe writers' club and publishing group
located in the Chicago area.  It is for the die-hard SF fan who wants to DO
something in fandom - anything at all!  The League was founded on the
principle that the fen of today are the stars of tomorrow - we want to
help kindle those stars!

If you are a fledgling writer, and want to break into the highly
competitive field of professional publication, the League gives a positive,
supportive environment in which to practice your writing.  A major portion
of the League membership is composed of writers just like you, and they're
ready to help in any way they can.  Stuck on a technical point?  We have
people in our club that love to look stuff up and figure stuff out - let
them help you!  Need a place to type a manuscript?  We can help you
word-process it, and print it out for submission!

In the League, a writer can write stories that take place in the League's
shared universe, using the characters, races, and situations already in
place, or he can create a new race, and make that race a member state in
League government.  Every original work a writer creates in the League is
HIS - the League only takes minimal publication rights and referral rights
- - the copyrights stay in the writer's name! If a writer wants to use
something someone else in the League has created, collaborations are a good
solution, and are quite common among League members!  Once a writer has
something he feels worthy, he can submit it for publication in
AlterNations, the League's own magazine. AlterNations is published twice
annually, and is available at Chicago area SF conventions and by
subscription.

Not a writer?  Not a problem!  The League is involved in many other areas
of SF fandom.  We have artists, costumers, gamers - you name it! The League
has run two Chicago area masquerade conventions: Starbase Nova and Duckon
I, and is scheduled to assist on the WindyCon masquerade, to run CapriCon's
FIRST hall-costume competition ever, and the upcoming masquerade for Duckon
II in June.  Since we DO NOT JUDGE these competitions, our members are free
to enter them.  Several of our members have won masquerades across the
country, and are more than happy to help a beginner - or learn from a
master!  We have a gaming committee working to create an RPG and
Strategy/Tactics game based on League situations for the die-hard gamers,
and artists are given the red-carpet treatment - NO story is published
unillustrated!

This organization is growing, and is the place to be when things start
happening.  Look out, Universe!  The GALACTIC LEAGUE is coming!

For More Information, send SASE to:
   The Galactic League
   P.O. Box 4951             
   Naperville, IL 60567-4951

or write email to:

   Gavin S. Patton
   gpatton@infopls.chi.il.us

Inquiries from other clubs, literary agents, or publishers WELCOME!

------------------------------

Date: 19 Oct 92 03:20:00 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF Con Panel Topics

Well, since there are currently no bandwidth-eating mega-flames around
currently, how about a little discussion.

This year, I'm going to helping out with a convention that will be taking
place in April.  I was wondering if anyone out there has some interesting
ideas for panel discussions.

The convention is usually composed of:

SF-Writers:
   My wife's uncle runs this part and gets good people.

SF-Artists:
   A friend of mine used to do this, If she does, she'll get good people,
if not, I don't know.

Comic Book writers/artists/editors:
   Last year this was really bad, although it has been really good in the
past.

SF Media guests:
   No idea, last year they had Nichelle Nichols (Uhura) and a couple of
other minor guests. Marc Singer was scheduled, but canceled at the last
minute. They've had some really good guests in the past (Who, Trek and
etc.)

Science + Technology Guests:
   Researchers, Former Astronauts and other assorted people from various
"cutting edge" fields. Last year was not great and this year I might be
helping get guests for this end. Although they asked me to get Carl Sagan
(Ughhh!) I was hoping to get some guys from around here (BNL) and I'd
really like to get Eric Drexler, but it's all up in the air.

Others:
   Fan guests, Local radio person who does a Star Trek spoof on Friday
afternoons. Etc.

Okay, as you can see, this will be a big thing (this is the 12th one) and
there are two and a half days to fill with discussions and general BS. So,
wrack your brains and post away.

Thanks.

Gary J. Weiner
Brookhaven National Laboratories
National Synchrotron Light Source
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov

------------------------------

Date: 21 Oct 92 19:33:11 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hello, Orycon?

Well, it's a month to go to Orycon and I've heard nothing.  I have,
however, noted that my check for art show space has been cashed.  To this
point I've received no receipt, no progress reports, zip.  Anyone else
gotten anything back from them recently?

Russell D. Campbell

------------------------------

Date: 22 Oct 92 06:31:55 GMT
From: clive@asis.unimelb.edu.au (Clive Newall)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: STARLAND: Info. wanted

Can anyone help with this:

If you can find out any information on the net about a Denver based
professional convention running organisation called STARLAND I'd be
interested. I've heard a rumour that they might be expanding into
Australia.  Do they exist, and does anyone know what's happening ?

Responses by email please.

Thanks.

Clive Newall
Information Technology Services (ASIS)
University of Melbourne.
clive@asis.unimelb.EDU.AU

------------------------------

Date: 15 Oct 92 19:26:51 GMT
From: tpenning@magnus.acs.ohio-state.edu (Thomas R Pennington)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Books I Hate to Love

perl@ektron.kodak.com writes:
>sdh5@po.cwru.edu (Scott D. Hurley) says:
>> This train of thought reminds me of an observation I've made lately: is
>> it just my imagination, or does there seem to be a shifting trend
>> towards protagonistic villains, antagonists so wonderfully shaped that
>> one ends up rooting for them instead of the 'Good Guys'?
>
>> Classic examples are Kahn Noonion Soong (I think that's how it is
>> spelled), of Star Trek: The Saurons of Pournelle's Co-Dominion universe:
>> and The Lady of Glen Cook's _Annals_of_The_Black_ Company_ series.
>
>> Of course they're have been others in literature, most notably Dracula,
>> Frankenstein, Nemo, and Professor Moriarty, but it seems to me that now
>> we have adversaries that are preferable to the so-called protagonists.
>
>Yeah, I have to agree.  The bad guys seem to be becoming much more
>popular than the good guys.  One good example would have to be the
>character Demise in the Wild Cards series.  It could be because he was a
>lot more developed than some of the other characters though.  A great
>example of this would also have to be Doctor Doom (I know this is SF and
>not comics, but it is a good example).  Dr. Doom just has a certain
>character appeal.
>
>All of this probably stems from all the old pulp novel messages of it
>being far easier to be evil than good.  In general, what is easy tends to
>be far more appealing that what is hard.  I mean Darth Vader can blow up a
>whole planet, and the reason is because he wanted to, and we can accept
>that.  On the other hand, Luke and Ben simply could not indiscriminantly
>blow up a planet, because they could not justify it with their beliefs,
>and neither could we.  It's harder to live by morals than it is not to.
>And since it is easier to live without morals, we are more naturally
>attracted to the evil (which is easier) rather than the good (which is
>hard).  This is basically how it was explained in a Film Noir course I
>took in college.

Another possible reason for this is due to the technique on the authors.
When the authors start to describe, in depth, the motives, characteristics,
desires, and moods of their villains, the reader tends to become more
familiar with that character.  This makes the reader feel like they know
the "bad guy" and the "bad guy" becomes real to them.  It is harder to
despise something that you feel you know personally.

I like this type of technique in authors.  It makes the books more
enjoyable and makes me feel like I am right there with all the characters.

Some other books that demonstrate this technique are:
   Moorcocks's Elric series
   Feist's Riftwar Saga    (with the soldiers of the empire)
   Cards's Ender's Game    (with Pete)

Thomas

------------------------------

Date: 21 Oct 92 23:13:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: BOOKS I HATE TO LOVE

> This train of thought reminds me of an observation I've made lately: is
> it just my imagination, or does there seem to be a shifting trend towards
> protagonistic villains, antagonists so wonderfully shaped that one ends
> up rooting for them instead of the 'Good Guys'?

This trend has been ongoing for some time now.  The term that has been
standardized for such characters is "anti-hero."  If you want to read some
very, very good fiction with anti-heroes as the main character then by all
means read THE GRIFTERS.  Yes, the same title as the movie and for good
reason.  The book was far, far better.  And the author is J. Thompson.
GRIFTERS is a fairly short book.  Shouldn't take more than an afternoon to
read and is one of his best - IMHO.

------------------------------

Date: 19 Oct 92 17:02:43 GMT
From: gdr11@phx.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

advax@reg.triumf.ca (A.Daviel) writes:
> I'll just throw in a mention of Jack Vance's The Languages of Pao.  He
> plays with the idea that language defines thought, or what kind of
> thought is easy or possible. In the book, people of Pao are periodically
> oppressed by pirates, and their culture is fairly useless at doing
> anything about it. They ask the wizards of Breakness for help, who forge
> a new group of Paonese skilled in war by creating a language for them to
> learn filled with words for action and fighting.

The idea that the kind of things you are able to think about is define by
the language(s) you speak is (I think) expounded by Robert Whorf, and is
known as the Sapir-Whorf Hypothesis.  The best science fictional treatment
is probably _The Embedding_, a chilling novel by Ian Watson in which a team
of linguists raise groups of children in laboratory conditions, cut off
from the outside world, and teach these experimental subjects using
specially designed languages with the aim of enabling them to think in ways
not previously possible.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 	Tue, 20 Oct 1992 03:59:39 PDT
From: Charlie_Cochran.McLean_CSD@xerox.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

 I have been following this thread with great interest and have noted that
no one has mentioned two stories by the late and (IMHO) great H. Beam
Piper, "Omnilingual" and "Naudsonce".  Both are built around linguistics
problems; the first, the intrepretation of a dead language (Martian), the
second, communicating with an alien race whose experience of language is
totally different from human.

 Well worth the time, if you can locate them.  I don't believe they're in
print at the moment.  I believe they were last published in a collection of
Piper's work called "FEDERATION", collected, introduced, etc., by Pournelle
and Carr.

Charlie Cochran

------------------------------

Date: 20 Oct 92 15:33:19 GMT
From: turkel@unixg.ubc.ca (Bill Turkel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Ian Watson's _The Embedding_

> The idea that the kind of things you are able to think about is define by
> the language(s) you speak is (I think) expounded by Robert Whorf, and is
> known as the Sapir-Whorf Hypothesis.  The best science fictional
> treatment is probably _The Embedding_, a chilling novel by Ian Watson in
> which a team of linguists raise groups of children in laboratory
> conditions, cut off from the outside world, and teach these experimental
> subjects using specially designed languages with the aim of enabling them
> to think in ways not previously possible.

Make that "Benjamin Lee Whorf"

I agree that _The Embedding_ was a superb novel, but I did not really see
it as a treatment of the Sapir-Whorf Hypothesis - at least not to the
extent that _Babel 17_, _Native Tongue_ or _Languages of Pao_ were.
Rather, _The Embedding_ seemed to me to be a treatment of the question
"What would happen if you put human children in an environment where the
only language that they could acquire was distinctly non-human?"

Bill
turkel@unixg.ubc.ca

------------------------------

Date: 20 Oct 92 18:16:06 GMT
From: markbr%radian@natinst.com (markbr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More on Languages in SF&F

advax@reg.triumf.ca (A.Daviel) writes:
>I'll just throw in a mention of Jack Vance's The Languages of Pao.  He
>plays with the idea that language defines thought, or what kind of thought
>is easy or possible. In the book, people of Pao are periodically oppressed
>by pirates, and their culture is fairly useless at doing anything about
>it. They ask the wizards of Breakness for help, who forge a new group of
>Paonese skilled in war by creating a language for them to learn filled
>with words for action and fighting.

I suppose I ought to point out Van Vogt's _World of Null-A_, and the other
books of that world.

Mark

------------------------------

Date: 26 Oct 92 00:02:41 GMT
From: ojvind@chagall.cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Female characters

There was a discussion about female characters, so I asked this question:
>So, you women readers out there, name some authors or books with women
>characters you really liked, or that you found very attractive in some
>respect.

I got 5 answers.  This may be useful for all the male writers out there,
vying for that 50% of the readership...

Thanks to Lenore, Mary, Tovah, Karthryn, and Sandra for your opinions.

Reply #1:

Science Fiction Women I Love:

Category 1: Extremely likable. Ordinary women who are placed in
extraordinary situations, and show grace and depth of character.

Tenar, in Tehanu.
The narrator of The Healer's War.
Viveka Vanachek, of Nothing Sacred.
The little girl in White's Lilliput book.

Category 2: Not quite human.

Taura, in one of Lois McMaster Bujold's books. (A real "catwoman" - a
genetically engineered young lady.) A more memorable character IMHO than
her other women. I wish she could be Miles' mate.

Jamethiel, in Hodgell's books. A little bit too strong, perhaps...

Paksennarion. She is a holy woman, not a woman of this world. But a very
unpretentions and good-humored one.

Category 3: You wouldn't think they would be able to pull it off, but...

Jasmin, in When Gravity Fails, who was not born a woman.

Candy, in Emergence. Not really *that* likable, but it would have been so
easy to make that character nauseatingly awful, and she isn't...

Reply #2:

I don't know how constructive this will be, but okay:

Jamethiel in _Godstalk_ (Hodgell)
Elizabeth and Felice in Julian May's Pliocene tetrology
Arha in _The Tombs of Atuan_ (LeGuin)
Jo in _The Dragon Never Sleeps_ (Cook)
Raederle in _Heir of Sea and Fire_ (McKillip)
Beauty in _Beauty_ (McKillip)
Marianne in _Marianne, the Magus and the Manticore_ (Tepper)
Mavin in the Mavin Manyshaped trilogy (Tepper)
Oelita in _Courtship Rite_ (Kingsbury)
Atiaran, Elena, Linden from the Thomas Covenant series (Donaldson)
Ki from _Harpy's Flight_ (Lindholm)

To really love a character I have to be able to get inside her head.  A lot
of male authors seem to do good sketches of women from the outside, but
can't give me any insight about their inner world, so I'm not quite as
interested.  Hence, I suppose, the preponderance of female authors on the
above list.  But female authors can do that too; Captain Mallory, Morgaine,
Arianne Emory I are intriguing people, but who knows what it's like to see
the world through their eyes?

Reply #3:

Rydra Wong, of Delany's BABEL-17, has been a heroine of mine for years.

Reply #4:

Any of the three books by Steven Miller & Sharon Lee: *Agent of Change*,
*Conflict of Honors*, *Carpe Diem*.  The women characters are not clones of
one another; they remain believable even when they're not likeable.  One
exception is the female antagonist in *Conflict of Homors* - not well
realized.

Reply #5:

Cordelia in _Shards of Honor_ and _Barrayar_ 
Elli Quinn in _Ethan of Athos_ and _Brothers in Arms_

All four books by Lois McMaster Bujold

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 28 Oct 1992      Volume 17 : Issue 574

Today's Topics:

	   Television - Mann and Machine & Doctor Who (2 msgs) &
                        Max Headroom (7 msgs) & Young Indiana Jones &
                        Quantum Leap (5 msgs)

---------------------------------------------------------------------------

Date: 21 Oct 92 11:15:05 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine

cs202144@umbc8.umbc.edu (cs202144) writes:
>What I would like to know is why Mann and Machine is off the air? I
>thought it was pretty good.  Was it doing that bad or did the networks
>just want to go back to what they were using?

Last thing heard was that it was being re-tooled.  Probably will come back
but as a mid-season replacement.  

Glenn E. Host
Reston, VA

------------------------------

Date: 23 Oct 92 01:05:51 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Doctor Who - return of Tenth Planet 4

The Tenth Planet part 4 has been returned to the BBC archives. This is not
a rumour or a trick, this is CONFIRMED from a reliable BBC source. You may
or may not know it was stolen many years ago, and now returned by the thief
(the threat of the sack forced his hand, apparently). Now we will get to
see the most sought after single episode of Doctor Who, and see Hartnell
battle the Cybermen proper, and give his life to a new era.  

------------------------------

Date: 23 Oct 92 01:10:29 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Colour Doctor Who

The Daemons, recently recoloured to full glory (i.e. 625 line videotape,
not NTSC or Us broadcast 525vt, lower quality) will show on the BBC on Nov.
23rd.  Date sound familiar?  Terror of the Autons, also coloured, to show
at Londons NFT on Dec. 13.  Silurians 1,2,3 and 4 also coloured.  Problems
with Ambassadors of Death, though.

More news as and when I get it.

------------------------------

Date: 27 Oct 92 17:15:36 GMT
From: kupiec@hp800.lasalle.edu (Bob Kupiec)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Max Headroom, Why Is It Gone?

What ever happened to this show?  I mean, why was it cancelled?  This show
was just fabulous!  How were the ratings when it was first aired, and what
network was it on? (no, not Network 23!  ABC?)

I remember that one of the reasons it was axed was that the the "audience"
did not comprehend the plot/storyline.

Bob Kupiec
LaSalle University
20th St. & Olney Ave.
Philadelphia, PA
kupiec@hp800.lasalle.edu

------------------------------

Date: 27 Oct 92 18:42:04 GMT
From: thomasc@ms.uky.edu (Thomas Campbell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

kupiec@hp800.lasalle.edu (Bob Kupiec) writes:
>What ever happened to this show?  I mean, why was it cancelled?  This show
>was just fabulous!  How were the ratings when it was first aired, and what
>network was it on? (no, not Network 23!  ABC?)
>
>I remember that one of the reasons it was axed was that the the "audience"
>did not comprehend the plot/storyline.

ABC had the show.  The reason they took it off the air was due to poor
ratings.  But, if anyone that can remember (yes, I'm still bitter about
this) they put the damn thing on Friday's at 9!!!!  What a stupid time to
put a show like that on.  This is also the reason that Mann and Machine has
bit the dirt.  Network executives that do program planning are so stupid
they don't realize that they kill shows by doing this.  For instance if
Mann and Machine was placed back to back with Quantum Leap it would do much
much better (as they did this summer which shocked me that a pinhead
figured this out) But, that's why the show disappeared - poor rating due to
bad scheduling.

Alex

------------------------------

Date: 27 Oct 92 19:55:31 GMT
From: ed@cwis.unomaha.edu (Ed Stastny)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

kupiec@hp800.lasalle.edu (Bob Kupiec) writes:
>What ever happened to this show?  I mean, why was it cancelled?  This show
>was just fabulous!  How were the ratings when it was first aired, and what
>network was it on? (no, not Network 23!  ABC?)
>
>I remember that one of the reasons it was axed was that the the "audience"
>did not comprehend the plot/storyline.

I was in high school at the time and my television/video teacher theorised
that part of the reason it was cancelled was due to the fact that it
resembled TOO closely what real networks were like (greed, manipulation,
etc.).  I don't agree with her.  My theory is that sci-fi of that type just
isn't popular.  I think the stories were too "deep" for most of the tv
watching public (not that they were INCREDIBLY deep, mind you).  The kind
of people who would have liked the stories might have been turned off by
the sci-fi and vice-versa.  I prefer MAX HEADROOM highly over STAR TREK.

ed@cwis.unomaha.edu
ag787@yfn.ysu.edu  

------------------------------

Date: 27 Oct 92 20:02:37 GMT
From: ed@cwis.unomaha.edu (Ed Stastny)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

thomasc@ms.uky.edu (Thomas Campbell) writes:
>ABC had the show.  The reason they took it off the air was due to poor
>ratings.  But, if anyone that can remember (yes, I'm still bitter about
>this) they put the damn thing on Friday's at 9!!!!  What a stupid time to
>put a show like that on.  This is also the reason that Mann and Machine
>has bit the dirt.  Network executives that do program planning are so
>stupid they don't realize that they kill shows by doing this.  

You really think that net-execs are THAT naive?  I don't.  They know MAX
HEADROOM had only a limited profit potential (at least the kind of profit
THEY were looking for).  As you know, networks make their money from
advertising.  ABC probably just put the shows they thought would pull in
the most advertising in the primo time-slots and since MAX wasn't one of
their "big" shows, they just slid it in where they could... lucky for us.
I think MAX blows aways most of what was and is on tv, as did TWIN PEAKS
but, in a commercial market place of lowest common denomonator programming,
shows of that ilk die a quick death.  Only by the graces of hip and daring
program directors are we able to see these things.  I think, if MAX were to
come back, it would have to be on FOX or as a cable or syndicated series.
MAX HEADROOM was a fad for awhile, now it's out...way out.
 
I'd go for a MAX movie or something.  Has there been ANY talk of this
amongst the creators?

ed@cwis.unomaha.edu
ag787@yfn.ysu.edu  

------------------------------

Date: 27 Oct 92 20:30:46 GMT
From: glover@casbah.acns.nwu.edu (Eric Glover)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

thomasc@ms.uky.edu (Thomas Campbell) writes:
>>I remember that one of the reasons it was axed was that the the
>>"audience" did not comprehend the plot/storyline.
>>
>ABC had the show.  The reason they took it off the air was due to poor
>ratings.  But, if anyone that can remember (yes, I'm still bitter about
>this) they put the damn thing on Friday's at 9!!!!  What a stupid time to
>put a show like that on.  This is also the reason that Mann and Machine
>has bit the dirt.  Network executives that do program planning are so
>stupid they don't realize that they kill shows by doing this.  For
>instance if Mann and Machine was placed back to back with Quantum Leap it
>would do much much better (as they did this summer which shocked me that a
>pinhead figured this out) But,t hat's why the show disappeared - poor
>ratings due to bad scheduling.

There is a major difference here; I'd like to give a go at if I might.  Max
Headroom was also a very "different" show. What do I mean by that? It was a
television show that was not only very dark and very cerebral - 2 things
that don't sell Pick-up Trucks and Beer (no intended put down of pick-up
truck drivers, but you beer drinkers and you know who you are :) ).  That
was number one, and number two, Max Headroom was the first and only show I
really *EVER* remember that really was Anti-TV in a big way, which I though
was very refreshing.

The American people as a whole don't like different things. They'd rather
watch a show that is familiar to them, i.e. Star Trek: The Next Generation.
Americans tend to have to either grow into things or come to such a crisis
that there is nothing else to do but do something else.

I also think, without being snobish because the powers that be know that Im
not the smartest American on the planet, that the great majority of people
out there didn't understand a lot of the action of the show. The average TV
viewer is not very technically literate for the most part.  It's not that
we as a people are stupid, it's that society for one reason or another has
almost become fearful of technology and "what it might do to humanity..."
Call it too many B-movies, call it the Liberal Press (that seems to make
its living by bringing people down or bashing things like the SuperCollider
or the SpaceStation) What ever it is that's the way it is...
unfortunately. That's what killed Max in my opinion - it was too different,
too cerbral, too dark and too anti-TV.

Mann and Machine on the other hand was really killed by becoming stupid.
The first 2 episodes were really, really good. But the later episodes just
kept going downhill.

Sigh. If we want to dream about cyberspace or Blade Runner type universes,
guess we'll just have to read. :).

------------------------------

Date: 27 Oct 92 22:54:55 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

Back when it was on the air I was a MAJOR fan - I still consider it a
pinnacle of TV quality and vision.  At the time, it was also the most
expensive show per episode, approximately $1M per episode.  (Star Trek:TNG
is up around $1.6M now, but is VERY profitable).  However, I knew it wasn't
going to last - an early friday time slot is DEATH. Its entire (college
student) audience was out getting trashed and missing it!

Howard_Ship@vos.stratus.com

------------------------------

Date: 28 Oct 92 03:10:32 GMT
From: guppy@wixer.cactus.org (Jennifer Mery)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom, Why Is It Gone?

I didn't watch the show for the Max Headroom head, I watched to see
everything else, Edison Carter, Network 23, Bryce Lynch, blanks, etc.

I was really hooked while it was on TV, and I'd like to see it in
production again. I bet it would have demographics similar to Quantum Leap,
and therefore would make lots of money, while probably not generating the
best ratings.

Jennifer Mery 
Austin, Texas
guppy@wixer.catus.org

------------------------------

Date: 23 Oct 92 15:27:32 GMT
From: jp45+@andrew.cmu.edu (Jim Thomas Park , Jr.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indiana Jones Chronicles

This bit of information is in today's USA Today.

ABC is placing The Young Indiana Jones Chronicles on hiatius. It will
return in January.

Jim

------------------------------

Date: 21 Oct 92 20:46:22 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Killing Time

jennise@opus.dgi.COM writes:
>One question I did not find in all the postings today, and the second most
>nagging question in my mind as I watched (the first was the gun) had to do
>with Sam revealing the truth about himself. In the first episode didn't
>they state that if Sam mentioned to anyone the truth about his leaping it
>would interfere with his ability to leap? Now, If we look at it from the
>standpoint that in the first episode they were flailing aroung trying to
>figure out what happened and Sam's telling the pilot's wife the truth was
>just a theory as to why Sam couldn't be retrieved. BUT they haven't run
>into the situation since then and have had no reason to alter that theory.
>For that reason I was VERY surprised that neither Al or Gooshie, said
>"Sam, you told the WHAT!!!!  You're in deep kimshee now!"

One thing folk here keep forgetting - the truth that is told to Sam, the
truth that the folk at the project understand, and the TRUTH, don't have to
agree. Until _The Leap Back_ almost all we knew about the project was what
Al told Sam. (Ok, there were scenes in _Genesis_, Al's testimony to
Congress in _Honeymoon Express_, and Verbena's appearance in _Shock
Theater_.) Al has been known to "edit" the truth for Sam's good. He has
also (rarely) been known to lie to Sam ("Do you remember when we
simo-leaped?") Well, apparently Al hasn't lied too much, and he obviously
*is* Sam's great friend.  But Project QL is an experiment; by definition it
is not fully understood, and we know that it hasn't gone exactly as
planned.  Further, the man who most nearly understood it may not remember
too much of the technical details. Anything ANYONE says about how QL works
is, at best, an educated guess. In the pilot, Sam was told that if he
played along and fixed what went wrong, he would leap back to the project.
He did so, but didn't leap back. By now I'm wondering if Sam really
believes that he'll go home if he fixes things, or if he continues because
there's nothing else to do, and it at least gets the leepee back home to
his/her loved ones.

------------------------------

Date: 21 Oct 92 21:02:22 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: blooper spotted (I think)

bartlone@gemed (Michel Bartolone) writes:
>I think I spotted either a lack of continuity or something. Maybe it's
>there on purpose, BUT,
>
>Gooshie refers to Al as GENERAL Calvichi.  I distinctly remember him in a
>Navy uniform and being called Admiral in several other episodes.  So, was
>this a blooper, or was this just a 'Gooshie' thing?

Probably a Gooshie thing, though it IS an interesting thing to speculate
on. Al rarely wears his uniform at the project, but the Navy has a
less-than-super-dressy uniform where Al's rank insignia would be Stars.
Could Gooshie have ever been in the Army or Air Force? (Maybe that's where
he got his 1st computer training, and a clearance high enough to work on
the project.)

------------------------------

Date: 21 Oct 92 22:13:38 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The Leap Back

mre@kepler.unh.edu (Michael R Escutia) writes:
>4.)How come Gushie didn't open the imaging chamber earlier?

   There was some technobabble about the circumstances being the same as
some sort of meltdown of the <mumble> that powers P:QL.  The folks at the
project thought that the compartment was filled with radiation.

>5.)Just how big is the imaging chamber, anyway?
>the handlink.  Else, Sam would have hit a wall.  

   Or there are treadmills to prevent that sort of thing.  The Star Trek
holodeck has the same sort of thing.

>8.)In "Killing Time", Al says that Stiles has to be back in the waiting
>room in order for Sam to Leap.  Why?  No theory here.

   That was their theory.  The real reason Sam didn't leap was that he
hadn't changed history so that Sheriff DuJour doesn't shoot the leap-ee.
Once that was fixed, Sam could leap.  The real reason for the leap was so
that the Sheriff didn't ruin his life/career by shooting Scumbag.

Rick Jones	
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 21 Oct 92 22:47:27 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Killing Time

billones@grebyn.com (Jeremy Billones) writes:
>a lot of people have been clamoring for more of the future, more of
>Gooshie and the rest of the staff, etc., it seems to me that when they do
>show us, it's a bit of a letdown.  Maybe some things are just better left
>to the imagination.

I would like to see more of the future, too, especially Gooshie (Oops!  Up
till now, I've been spelling it "Gushie".  Sorry.).  If Gooshie is
appearing more frequently (he is, after all, the ONE recurring character),
why not bump him to "official" third billing and stick him in the credits.
Maybe next season, eh?

Michael Robert Escutia
mre@kepler.unh.edu  
M_ESCUTIA@UNHH.UNH.EDU  

------------------------------

Date: 21 Oct 92 23:40:00 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Killing Time (SPOILERS, explanations) and upcoming news

Just talked to Tommy Thompson - he says to tell you guys the following
information.

Ziggy says there's a 100% chance of SPOILERS after this:

1. Where did the bad guy get the gun? Look for no metaphysical reasons.  A
scene was shot where he grabbed it from one of the Marine guards, but it
was later cut and Dean redubbed his line when he's telling Sam how the guy
got away to cover this. You can still see the unconscious Marine if you
look closely, and it was shown in the promos on NBC. Why did this get cut?
Because the powers that be said so. Go figure. Tommy can't, but he did
originally write a logical explanation for it, so it's not his fault.

2. The Christmas episode "Promised Land" just started filming. When I asked
Tommy about the rumor that Sam gets to go home for Christmas, he just
chuckled evilly and said, "Maybe, maybe not, you'll have to wait and see."
Fine. Thanks. He did say that he's very pleased with the guest cast and the
way that Scott's directing.

3. Tommy's writing an episode where Sam's in London, and he thinks he just
might be a vampire... Oh, boy...

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Today's Topics:

		    Television - Quantum Leap (14 msgs)

---------------------------------------------------------------------------

Date: 22 Oct 92 17:15:05 GMT
From: 885celio@gw.wmich.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Androgenous Ziggy

baylor@nebula.ssd.lmsc.lockheed.com writes:
>jjfink@skcla.monsanto.com writes:
> BTW, has anyone noticed that NOW Sam is calling Ziggy, "she"?  Only think
> I can figure is that in "Genesis" (which I haven't seen since '89) when
> Sam tries to ID Ziggy as, "the short guy with bad breath," Al must have
> decided that saying "Ziggy is a computer you programmed to react like a
> woman," was one part of the "Don't tell Sam anything" rule that he could
> live with. Now Sam remembers something of, "The Leap Back," and refers
> to Ziggy properly.

I've been sitting here for half an hour, reading through posts, waiting for
SOMEone to mention this, too!  I know it's not as plot-threatening as the
source of Stiles' gun (which has already been explained - see Sally's
post), but it's another one of those neat things we're not supposed to look
too closely at (to borrow a phrase).  In my viewing of QL, I've gotten the
distinct impression that Ziggy was male.  The episode that I recall the
best is "Jimmy" (I think), when Al tells Sam about Ziggy's
uncooperativeness, and Al mentions his own theory on how to get Ziggy up
and running again - by getting the Zigmeister together with some "female"
computer (I can't remember the exact wording, but that was the inference).
Can anyone help me with episode quotes?  The FAQL hypothesizes that because
Sam changed history and Donna ended up marrying him and getting involved
with PQL, it resulted in Donna having some influence over the
creation/programming/etc. of Ziggy.  Who knows...?

Gail

------------------------------

Date: 23 Oct 92 03:01:27 GMT
From: DEC113@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:CONTINUITY

   Well I've been reading the posts for Quantum Leap for a few months and
been very disappointed.  I've gotten good information on upcoming shows and
the novel, but the bulk of posts are nitpicking arguments over the show's
continuity.  I'm sick of it.  There is no way a continually developing show
can not have continuity gaps, especially a sci-fi show.  Quantum Leap is
good science fiction. Good science fiction is good drama with a unique
backdrop.  Look at shows like Star Trek and see how much contadictory logic
there is, but it's still great drama.  When you nit-pick Quantum Leap apart
you ruin the show.  (Not that my arguments will stop you) Enjoy the
emotions the show gives you.  You are already suspending disbelief by
considering time travel.
   It's good to critique the shows and give information on the shows.  Just
relax on the examination of trivial details.  Better yet formulate your own
hypotheses to logic fallacies (I had to do that a lot for the novel).  So
let's enjoy one of the finest shows on TV.

Dennis Crissman
DEC113@PSUVM.PSU.EDU

------------------------------

Date: 22 Oct 92 18:11:13 GMT
From: philipla@microsoft.com (Phil Lafornara)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The Imaging Chamber as a tool of totalitarian government

SPOILERS for Killing Time coming up:

   Was anyone besides me uncomfortable with the fact that Gooshie could
talk to Al (who was still in the present) by using the Imaging Chamber and
the "synced brainwaves" trick?  If the Imaging Chamber really works this
way, then the government could send an unseen observer _anywhere_ at any
time.  Pretty scary, huh?

Phil Lafornara
1 Microsoft Way         
Redmond, WA 98052-6399 
philipla@microsoft.com

------------------------------

Date: 23 Oct 92 05:52:11 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The Imaging Chamber as a tool of totalitarian government

philipla@microsoft.com (Phil Lafornara) writes:
>Was anyone besides me uncomfortable with the fact that Gooshie could talk
>to Al (who was still in the present) by using the Imaging Chamber and the
>"synced brainwaves" trick?  If the Imaging Chamber really works this way,
>then the government could send an unseen observer _anywhere_ at any time.
>Pretty scary, huh?

Now that I think of it, you've got a point there.  If the chamber works
this way, then why don't they build one for studying past events, not
communicating with people.  The FBI could use it to recreate crimes and
study them.  The Secret Service could use it to enhance their security.
Hell, the possibilities are endless.  Just one question: Can it be set for
any date or just one that Sam is at?

Michael Robert Escutia
mre@kepler.unh.edu  
M_ESCUTIA@UNHH.UNH.EDU  

------------------------------

Date: 23 Oct 92 16:09:52 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The Imaging Chamber as a tool of totalitarian government

philipla@microsoft.com (Phil Lafornara) writes:
>SPOILERS for Killing Time coming up:
>Was anyone besides me uncomfortable with the fact that Gooshie could talk
>to Al (who was still in the present) by using the Imaging Chamber and the
>"synced brainwaves" trick?  If the Imaging Chamber really works this way,
>then the government could send an unseen observer _anywhere_ at any time.
>Pretty scary, huh?

Yea, but as a spy tool it has some serious drawbacks. It took a lot of work
to get the brainwave transmission in sync between two people, and I'm sure
they had to be both on hand and cooperating. It probably doesn't work as
well outside the imaging chamber either, else I would have expected Al to
have better 'reception' than Sam, since Al was on hand when Gooshie was put
in the system and Sam was only 'virtually' there (i.e. they got whatever
analog was necessary through having Al, who'd been previously connected
with Sam.)

I was disappointed that Al didn't collect any strange looks from yelling at
thin air, like Sam always does.

------------------------------

Date: 23 Oct 92 23:56:14 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The Imaging Chamber as a tool of totalitarian government

philipla@microsoft.com (Phil Lafornara) writes:
>SPOILERS for Killing Time coming up:
>
>Was anyone besides me uncomfortable with the fact that Gooshie could talk
>to Al (who was still in the present) by using the Imaging Chamber and the
>"synced brainwaves" trick?  If the Imaging Chamber really works this way,
>then the government could send an unseen observer _anywhere_ at any time.
>Pretty scary, huh?

I had thought that it was only Al who could be seen by Sam in the imaging
chamber as well as being the only one who could see Sam (unless, of course,
someone else was touching Al).  If we are to accept the Novel's explanation
(I know, I know, it isn't the most reliable of sources BUT) that both Sam
and Al had neural tissue samples removed so that Ziggy could tune them in,
this would make sense and Al the only one Sam could communicate with.
However, maybe they had Gooshie in mind as a backup all along in case
anything happened to Al during the course of the experiment.  This would
also make sense considering: 1) he's one of the most knowledgeable people
about the project's tech stuff on the staff and 2) you never perform an
experiment of this magnitude without preparing a few alternates 'just in
case'.  Anyway, this would mean that, with some reworking by Ziggy, Gooshie
too is able to communicate with Sam, but no one else.

What I couldn't figure out was how Gooshie was trying to communicate with
Al when Al was outside the sex shop.

------------------------------

Date: 26 Oct 92 08:36:42 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Killing Time": minor comment

Just a minor comment/observation about "Killing Time," since much of what I
wanted to say about it has already been brought up - and I *loved* the
episode...

While I'm very happy that we got a chance to see more of the Project and
Gooshie, I'm extremely happy that the episode involved neither Donna nor
Tina. As for the former, well, I won't go through my whole
why-I-don't-like-Donna explanation again. And as for Tina, the last thing I
needed during that wonderful scene between Al and Gooshie (when Al is
preparing to begin the search) was for her to pop up and squeal, "Oh, be
*careful*, my <sickening endearment>...!" Lots of gratitude to Tommy
Thompson for maintaining the integrity of that scene and of the episode.

Robin C. Kwong

------------------------------

Date: 26 Oct 92 13:35:27 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Dennis Wolfberg

Dennis did a show in Cleveland this weekend.  If you get the chance, go see
him.  He's a really good comedian and a lot of fun.  Make sure that it's a
rather small place.  He tends to rib the audience.  I managed to meet him
during the intermission.  Actually, I schemed to meet him.  A friend and I
(hello, Terri) sent him flowers before the show and they seemed to work.
Spent the entire intermission talking with him and he loves talking to fans
of QL.  Thinks we're nuts and great and a hell of a lot of fun.  Anyway,
since we were talking, I asked a question that's been bothering folks here
on the net.  The spelling of Gooshie/Gushie.  I figure, if anyone knows,
it's him.  Forget the Leap for Lisa script.  According to Dennis it's
Gooshie.  Also, the man gives very nice hugs and loves to talk about his
kids.  I told him about the net's reaction to Killing Time and he's pleased
as punch about it.  Said he was going to see Tommy Thompson this week and
will pass the congrats along to him.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 27 Oct 92 14:45:07 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: The Imaging Chamber as a tool of totalitarian government

philipla@microsoft.com (Phil Lafornara) writes:
>Spoilers for Killing Time coming up:
>
>Was anyone besides me uncomfortable with the fact that Gooshie could talk
>to Al (who was still in the present) by using the Imaging Chamber and the
>"synced brainwaves" trick?  If the Imaging Chamber really works this way,
>then the government could send an unseen observer _anywhere_ at any time.
>Pretty scary, huh?

Not really.  I think that they need the brainwave patterns of both the
person in the Imagining Chamber, as well as the person that they want to
observe, for this to work.  It would be rather difficult for the government
to get the brainwave patterns of everyone (or anyone) that they'd want to
spy on.  At least, that's the way I see it.

------------------------------

Date: 27 Oct 92 14:57:31 GMT
From: phal@pica.army.mil ("Patrick M. Phalen", FSAC-PMD)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Moorcock's Eternal Champions an QL

It just struck me that the beginning of each QL episiode kind of reminds me
of the beginning of an Eternal Champion book (i.e., disorientation, no
memories, etc. ).  Then, eventually, the Companion shows up to try to clear
things up (a la Al).

Of course the differences are glaring.  Most importantly, Sam is highly
moral and the EC is generally amoral to immoral.  (I added this line to
avoid any MAJOR flames - but I believe it to be true!)  Any thoughts??

Pat Phalen
phal@pica.army.mil

------------------------------

Date: 27 Oct 92 17:44:15 GMT
From: jasonr@syma.sussex.ac.uk (Jason F Ralph)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Moorcock's Eternal Champions an QL

The only example of this sort of eternal champion that I can remember is
the Pheonix in Obsidian book where Hawkmoon is drawn into a trap which
shifts him to another of the multi-verses. The other books have the
champion becoming aware of `strange' parallels gradually (as in the Corum
books).

The main difference between QL and eternal champion however is that QL is a
piece of indulgent TV rubbish, whilst Moorcock's eternal champion is a
great piece of sci-fi (wow, what about that to set the cat among the
pigeons, eh?).

Jerry C does occasionally wake up in a different body, but this should not
be considered to be abnormal, just part of being Jerry!

------------------------------

Date: 28 Oct 92 02:27:21 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL - Shock Theatre

Since I don't get USA at school, I won't wait until it comes on before I
discuss some things.

I loved that episode, one of my all-time favorites, but (besides Al's rap)
there were two little throw-away lines that *really* bothered me when it
comes to Al's characterization, specifically, they were things he would
*not* have said.

The first is his comment about "the mentally absent" which was made in a
rather mean-spirited way.  Since he was talking about mentally ill people
in general, but about Tibbie (a sufferer of Down's syndrome) in specific,
you would think that he would have much more compassion, at least for
Down's syndrome patients since his sister (whom he loved dearly) suffered
from Down's syndrome (reference: "Jimmy").

The other comment, and this is being real picky but it bothered me even
more, was his mention of "his first wife" as he was mentally scrolling
through his list of wives to remember which one did something (I forget
offhand what it was).  Now, up to that point, it was never actually SAID
that Beth was his FIRST wife, but I believe it had been assumed (reference:
"M.I.A.")  Now, however, we have proof: Beth was definitely his first wife
(reference: Star Light, Star Bright) and as Al scrolled through a list of
wives to find which one had been unfaithful or something along those lines,
I don't believe that he would *EVER* include Beth in such a list, even as a
slip of the tongue.  (This bothered me long before the novel came out, but
if you can accept any of it as being accurate, then it only emphasizes my
point).

Sorry to be long winded, but as a fan of all of Deborah Pratt's episodes,
it's just a little disturbing to see two such out of character lines come
from someone who has spent such a great deal of time helping to develop
these characters.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 28 Oct 92 02:44:29 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Star Light, Star Bright <spoilers>

First impressions on Star Light, Star Bright:

(SPOILERS ahead)

Well, it was good, but it had one too many "stupid points" for my taste.
That bit with the Jimi Hendrix impersonation was worse than Al's rap in
"Shock Theatre".  And the ending left something to be desired, IMHO.

But overall it wasn't bad.  Rather typical, though, unlike some of the
others we've seen so far this season.  Then again, it wasn't written by
Tommy Thompson, so it has that going against it.  BTW, does this week's
author (whose name I can't remember) have any other QL credits?  I don't
think I've ever heard of him before.

I *did* like the part in the mental hospital with Sam telling them about
PQL, as much for Al's performance than anything else.  Also the
conversation between Sam and Al the first time Al showed up was hysterical!
But back to the hospital scene, I have a question and a point to make.  My
question is, how would Sam know what date it is in the future?  My point
is, and I have a pharmacy student's support on this, nobody can recover
from sodium pentathol that fast.  I know, dramatic license otherwise they
never could have finished the episode in an hour, but I get annoyed when
sci-fi shows try to bend the rules of well-established science for no good
reason.  Sorry, Sally, I'm not investigating this *too* closely.

Anyway, the leap into next week was awesome!!  Finally, this will be the
evil-leaper episode, so all you paranoiacs who thought you saw her since
"Genesis" can finally have an evil-leaper to speculate on.  It should be
very interesting to see how she tries to change what Sam has already made
right (and see how Sam tries to stop her, since apparently he has taken on
Jimmy's characteristics).  I wonder (and nobody answer me please because
this is a rhetorical wonder) if the evil-leaper theme will continue through
several episodes or just one.  I know someone somewhere probably has posted
the answer to that question here, but being someone content to wait until
the answers are revealed via the episodes have not bothered to even look.
Next week should tell all.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 28 Oct 92 04:15:57 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:  Star Light, Star Bright

I didn't think much of the episode.

I did, however, love the teaser for next week's show.  I won't say anything
else, for fear of spoiling it for other people, but it did throw me for a
loop for a second, and caused me to take three doubletakes.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 28 Oct 1992      Volume 17 : Issue 576

Today's Topics:

	      Miscellaneous - Rational Time Travel (6 msgs) &
                              Alternate Sexualities in SF/F

---------------------------------------------------------------------------

Date: 19 Oct 92 18:58:46 GMT
From: stalzer@macaw.hrl.hac.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Rational Time Travel

ANTHONYS@ucrvm2.bitnet ("Anthony R. Sanchez") writes:
>   I've come to the conclusion that rationalizing time travel is
>impossible, you always end up contradicting yourself at one point or
>another.

It's possible to build a logically consistent universe that allows time
travel. Two SF books that explore this are Timemaster by R.L. Forward
(1992) and Timescape by G. Benford (1980) The philosophical implications
for free will are disturbing.

Several papers on time travel ("closed time-like curves") have appeared in
Physical Review D over the past few years. Timemaster deals with some of
the current thinking on the issue. I should point out that S. Hawking
thinks the universe has a built in "chronology protection" feature that
disallows time travel. You'll have to ask a physicist what it all means.

Mark
stalzer@macaw.hrl.hac.com

------------------------------

Date: 20 Oct 92 13:11:33 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rational Time Travel

stalzer@macaw.hrl.hac.COM writes:
>Several papers on time travel ("closed time-like curves") have appeared in
>Physical Review D over the past few years. Timemaster deals with some of
>the current thinking on the issue. I should point out that S. Hawking
>thinks the universe has a built in "chronology protection" feature that
>disallows time travel. You'll have to ask a physicist what it all means.

I don't recall the term "chronology protection," but I think you're
thinking of Hawking's research on entropy and time's arrow, in which he
first made the mistake of thinking that the universe would run backwards
when the expansion goes backwards.  It turns out this is not the case, and
so, due to the constant increase of entropy and the fact that you cannot
violate causality, time travel is impossible.

Of course, that doesn't stop us from doing research on it...:-)

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 21 Oct 92 05:17:58 GMT
From: max@west.darkside.com (Erik Max Francis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rational Time Travel

stalzer@macaw.hrl.hac.COM writes:
> Several papers on time travel ("closed time-like curves") have appeared
> in Physical Review D over the past few years. 

Unfortunately, time-like curves are just that: time-_like_.  No one at
present knows for sure whether or not they exist in the real world (they
work in general relativity equations, but that doesn't mean they exist).
And every plausible theory of time travel I've heard of requires closed
time-like curves.

Erik Max Francis
1070 Oakmont Dr. #1
San Jose CA 95117
UUCP: ..!apple!uuwest!max
Usenet: max@west.darkside.com

------------------------------

Date: 21 Oct 92 15:51:10 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rational Time Travel

Erik Max Francis@west.da writes:
> Unfortunately, time-like curves are just that: time-_like_.  No one at
>present knows for sure whether or not they exist in the real world

Er, "time-like" is physicist jargon for "slower than lightspeed."
Everything you've ever seen has been moving along a time-like curve. So I
don't understand your first sentence, and your second sentence should refer
to *closed* time-like curves.

(Yes, the opposite of time-like is space-like. Light itself moves along
light-like curves, of course.) (Note that "curve" is generic and may
include straight lines, or paths that (relative to you) don't move at all.)

------------------------------

Date: 22 Oct 92 22:28:05 GMT
From: campo@sunthpi3.difi.unipi.it (Massimo Campostrini)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rational Time Travel

   An interesting paper is "Time machine & self-consistent evolution..." by
I.D. Novikov (Phys. Rev. D45, p.1989). The author refutes several
time-travel "paradoxes" and gives arguments in favor of the consistency of
a universe in which time-travel is allowed. I think it's readable for
anyone familiar with Newtonian physics.

Massimo Campostrini
Istituto Nazionale di Fisica Nucleare
Sezione di Pisa,
Piazza Torricelli 2, I-56126
Pisa, Italy
campo@sunthpi3.difi.unipi.it

------------------------------

Date: 24 Oct 92 15:37:39 GMT
From: rjk@world.std.com (robert j kolker)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Rational Time Travel

The only problem is see with Time Travel is that it contradicts two
principles:
   1. There is only one reality ( = one universe)
   2. Causes precede effects.

If you deny either one of those, I don't see where time travel is a
problem. It is just different from what we are used to, and we don't know
how to do it (yet?).

Bob Kolker

------------------------------

Date: 27 Oct 92 17:45:38 GMT
From: moh2@quads.uchicago.edu (Kateri/Mary Anne)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Alternate Sexualities in SF/F

		SF and Fantasy Alternate Sexuality Listing

(All comments and critique welcome.  My mail ate a whole bunch of stuff
sent to me, so if something you recommended isn't here, that's almost
certainly why.  I'd appreciate any comments on the books listed here, any
additional books by these authors, regardless of sexual content, and
anything you may have forgotten or assumed somebody else would recommend
:-).  In addition, I'm also looking for more non-positive renditions of
alternate sexuality in fantasy...feel free to send me SF too and I'll add
it to the list even though I may not use it for my paper.  Many, many
thanks...I'm sorry I can't thank you all personally.  I'll keep posting
updated lists every couple of weeks.)

BIBLIOGRAPHY:

Garber, Eric & Lyn Paleo
   Uranian Worlds: A Reader's Guide to Alternate Sexuality in Science
   Fiction and Fantasy

CRITICISM:

Northrop Frye
Fredric Jamison

MAGAZINES:

Amazing Stories
   Quick, W.T. - "Whatever Gets You Through The Night" - March 1990

Analog
   Byers Edward - "The Disconnect" - August 1982
   Turtledov, Harry - _The Great Unknown_ = April, May, June 1991

Galaxy
   Varley's "Eight Worlds" stories - mid-to-late 70s

Asimov's
   Varley, John - "The Barbie Murders" - Feb 1978
   Shepard, Lucius - "A Traveler's Tale" - July 1984
   Rainbow, Tom - "The Science Fiction of Sex change" - July 1985
   Jablokov, Alexander - "The Death Artist" - Aug 1990
   Casper, Susan - "Nine Tenths of the Law" - Jul 1991
   Varley, John - "Her Girl Friday" - Aug 1992

F & SF Magazine
   Heinlein, Robert - "All You Zombies" - March 1959
   Varley, John - "Picnic on Nearside" - Aug 1974

Omni
   Shepard, Lucius - "Life of Buddha"  - May 1988
   Calder, Richard - "Mosquito" - Jul 1990

Penthouse
   Ellison, Harlan - "Erotophobia" - 1981

Playboy
   Heym, Stefan - "The Wachsmuth Syndrome" - Sept 1972

ANTHOLOGIES:

   Baen, Jim - New Destinies IX
      Flynn, Michael - "Werehouse" - Fall 1990

   Carr, Terry - Universe 9 & 10
      Varley, John - "Options"
      Busby, F.M. - "First Person Plural"

   Datlow, Ellen - Alien Sex
      Baker, Scott - "The Jamesburg Incubus"

   Decarnin, Camilla - Worlds Apart:  An Anthology of Lesbian and
   Gay Science Fiction and Fantasy

   Del Rey, Judy-Lynn - Stellar 7
      Hogan, James - "Identity Crises"

   Dozois, Gardner - Year's Best - 7th and 8th
      Brennert, Alan - "The Third Sex"
      Jablokov, Alex - "The Death Artist"

   Elder, Joseph - Eros in Orbit
      Scortia, Thomas - "Flowering Narcissus"

   Elliot, Jeffrey M. - Kindred Spirits:  An Anthology of Gay and
   Lesbian Science Fiction
   
   Foster, Alan Dean - Smart Dragons, Foolish Elves
      Lynn, Elizabeth - "The Man who was Pregnant"

   Knight, Damon - Orbit 9
      Wilhem, Kate - "The Infinity Box"

   Rusch, Kristine Kathryn - Pulphouse3
      Brennert, Alan - "the Third Sex"

   Sargent, Pamela - Bio-Futures
      Le Guin, Ursula K. - "Nine Lives"

   Scortia, Thomas - Strange Bedfellows
      Carlson, W. - "Dinner at Helen's"

   Torgeson, Ray - Chrysalis 1
      Lynn, Elizabeth - "The Man Who was Pregnant"
   
Fantasy & SF:

Anderson, Poul
   Eutopia

Andros, Phil
   Below the Belt % Other Stories
   The Boys in Blue
   Different Strokes:  Stories
   Roman Conquests
   Stud:  A Novel

Atwood, Margaret (SF)
   The Handmaid's Tale

Baker, Sharon: (boy prostitute) (SF/F)
   Quarreling, They Met the Dragon
   Journey to Membliar
   The Tears of Sassarum
   
Baudino, Gael (F)
   Dragon Trilogy (men changed into women - some become lesbians,
      some don't, some suicide)
   Gossamer Axe (woman searching for her lesbian lover)
   Strands of Starlight

de Berg, Jean
   The Image

Bradley, Marion Zimmer (SF/F) (bisexuality accepted, women's society
with many lesbians, oppressions of women)
   Darkover series
   Thendara House
   The Forbidden Tower
   The World Wreckers
   The Heritage of Hastur
   Lythande (cross-dressing lesbian protagonist)
   Warrior Woman (very bad!) (F) (numerous lesbian characters)
   Ruins of Isis (SF) (numerous lesbian characters)

Bujold, Lois McMaster (SF)
   Miles Vorkosigan series (hermaphrodite character)

Busby, F.M.   
   Zelda M'Tana

Butler, Octavia (aliens transform our race - surprisingly good) (SF)
   Dawn
   Adulthood Rites
   Imago

Card, Orson Scott (SF)
   Songmaster 

Carter, Lin (F)
   Tara of the Twilight

Chalker, Jack L. (gender-changing)
   Changewinds series: (SF/F)
      When the Changewinds Blow
      Riders of the Winds
      War of the Maelstrom
   Soul Rider series: (SF/F)
      Spirits of Flux and Anchor
      Empires of Flux and Anchor
      Masters of Flux and Anchor
      The Birth of Flux and Anchor
      Children of Flux and Anchor
   River of the Dancing Gods series (F)
   Rings of the Master series (SF)

Cherryh, C.J. (SF) (bisexual characters - political handicap)
   Cyteen trilogy (only a trilogy in US paperback edition)

Clarke, Arthur C. (SF)
   Imperial Earth (protagonist is bisexual man)
   Songs of Distant Earth
   2010/2061

Constantine, Storm (SF)
   The Monstrous Regiment (struggle for sexual equality on a planet
slipping from a proto-feminist society to a matriarchal dictatorship)   
   Wraeththu series: (humans mutating into hermaphrodites)
      The Enchantments of Flesh and Spirit
      The Bewitchment of Love and Hate,
      The Fulfillments of Fate and Desire
   Hermetech (protagonist is bi female; bi males)

Cooke, John Peyton

Delany, Samuel (highly recommended)
   Babel-17 (SF)
   Dhalgren (SF) (explicit bisexual scenes, alternative
      lifestyles)
   The Jewels of Astor
   Neveryona series: (F)
      Tales of Neveryon
      Neveryona
      Flight from Neveryon
      Return to Neveryon
   Nova 
   Stars in my Pocket Like Grains of Sand (SF)
   Triton (SF)
   The Motion of Light on Water (autobiography)
    Heavenly Breakfast (autobiography)

Dreher, Sarah

Duane, Diane (F) (bisexuality is the norm; positive)
   Door into Fire
   Door into Shadow
   Door into Sunset
   Door into Starlight (forthcoming)

Elliot, Jeffrey

Farmer, Philip Jose (bisexual vampires)
   Image of the Beast
   Blown

Forrest, Katherine
   Dreams & Swords
   Daughters of the Coral Dawn

Franklin, Patrick
   The Uncertainty of Strangers
   Sea Gift (short story)

Gearhart, Sally Miller
   The Wanderground

Gerrold, David
   The Man Who Folded Himself

Gladney, Heather
   Teot's War

Gomez, Jewelle

Haldeman, Joe
   The Forever War

Hansen, Joseph
   Dave Brandstetter series

Harrison, Harry (SF)
   Star Smasher of the Galaxy Rangers

Heinlein, Robert A. (SF)
   I Will Fear No Evil
   Stranger in a Strange Land (bisexual male protagonist)
   Number of the Beast
   The Moon is a Harsh Mistress (?)
   Time Enough for Love (bisexual incest, in an odd kind of way)
   Friday (bisexual female protagonist)

Huff, Tanya
   Fire's Stone
   Blood Price
   Blood Trail

Kushner, Ellen (F) 
   Swordspoint (bisexual man and gay man)
   Thomas the Rhymer (no bi or gay content, but a great book)

Lackey, Mercedes (F)
   Arrows trilogy: (gay characters)
      Arrows of the Queen
      Arrow's Flight
      Arrow's Fall
   Last Herald-Mage trilogy: (gay protagonists)
      Magic's Pawn
      Magic's Promise
      Magic's Price
   Oathbound
   Oathbreakers
   Winds of Fate
   Winds of Change
   Knight of Ghosts & Shadows (with Ellen Guon) (triple)
   Summoned to Tourney (with Ellen Guon) (sequel to _Knight_)
   Diana Tregarde series: (pagan witch)
      Jinx High
      Children of the Night
      Burning Water
   Born to Run (with Larry Dixon) (boy prostitute)

Lee, Tanith
   Flat Earth series (everyone is bi):
      Night's Master
      Death's Master
      Delusion's Master
      Delerium's Mistress
      Night's Sorceries

LeGuin, Ursula K. (SF)
   The Left Hand of Darkness (neuter alien, except during mating,
      when can be either sex; seminal work)
   The Dispossessed (some bisexuality)

Logston, Anne (F)
   Shadow
   Shadow Hunt

Lynn, Elizabeth (F)
   Chronicles of Tornor:
      Northern Girl
      Dancers of Arun
      Watchtower
   The Woman Who Loved the Moon (short story collection)
   A Different Light (gay male protagonists)
   "The Man Who Was Pregnant" (short story)

McCaffrey, Anne (SF/F)
   Dragonrider series: (implications that green riders are gay)
      Dragonflight
      Dragonquest
      The White Dragon
   The Harper Hall of Pern:
      Dragonsong
      Dragonsinger
      Dragondrums
   Moreta (specific incident with gay male dragonriders)
   Nerilka's Story
   Dragonsdawn
   Renegades of Pern
   All the Weyrs of Pern
   
   Beyond Happiness
   Boys Like Us
   Survival (short story)
   Sweetheart

McGregory, Loren (F)
   The Net (lesbian, gay and bi characters)

McIntyre, Vonda N. (SF)
   Starfarers (partnership of two men and a woman)
   Dreamsnake
   Transition
   Metaphase

Meier, Shirley
   Shadow's Daughter (2nd book in series with S.M. Stirling)
   The Sharpest Edge (with Stirling)
   The Cage (with Stirling)
   Shadow's Son (with Stirling and Karen Wehrstein)

McGehee, Peter

Minns, Eric
   Island Boy

Moon, Elizabeth
   Deed of Paksenarrion (pair of lesbians; homosexuality fairly
      normal though uncommon, asexual heroine)

Moorcock, Michael
   Gloriana (F) (detailed exploration of sexuality)
   many, many SF novels which mention bisexuality in passing

Morrow, James
   
Nader, George
   Chrome

Piercy, Marge (SF) 
   Woman at the Edge of Time (bisexual utopia)

Pohl, Fred (SF)
   Gateway (bisexuality is the norm and concern of protagonist)

Pollack Rachel
   "Black Rose, White Rose" (short story)

Reage, Pauline
   The Story of O (I & II) (s&m, lesbians, slavery)

Rice, Anne (F)
   Vampire series:
      Interview with a Vampire
      The Vampire Lestat
      Queen of the Damned
   Cry to Heaven
   Exit to Eden (as Anne Rampling) (s&m)
   Sleeping Beauty series (as A.N. Roquelaire) (s&m) 

Ridley, Philip
   Crocodilia [publ:  Brilliance]

Rivkin, J.F. (F)
   Silverglass series: (two bisexual female protagonists)
      Silverglass
      Web of Wind
      Witch of Rhosthyl
      Mistress of Ambiguities

Robinson, Spider (SF)
   Stardance
   Timepressure (scared butch men discovering bisexuality)
   Callahan's Lady 
   Lady Slings the Booze (forthcoming)

Russ, Joanna
   "When It Changed" (lesbian) (Ellison's _Dangerous Visions_ series)
   The Female Man

Ryman, Geoff
   The Child Garden

Scott, Melissa 
   Mighty Good Road  (SF) (lesbian protagonist)
   The Armor of Light (with Lisa Barnett) (F) (several gay males)

Silverberg, Robert (SF/F)
   At Winter's End (bisexual woman; twining?; voluntary conception)

Slonczewski, Joan
   Door into Ocean

Spedding, (Alison) (F) (bisexual female protagonist in sexist and
      homophobic society)
   The Road and the Hills
   A Cloud over Water
   The Streets of the City

Stirling, S.M.
   Marching Through Georgia 
   (second book of trilogy)
   The Stone Dogs (first real treatment of homosexuality in
      trilogy)
   Snowbrother (rest of series see Meier and Wehrstein)

Sturgeon, Theodore (SF)
   Venus Plus X (gender identity)

Tarr, Judith (F)
   Avaryan Rising:
      The Hall of the Mountain King (bi mercenaries)   
      The Lady of Han-Gilen
      A Fall of Princes (two rival princes fall in love, one
      eventually undergoes a sorcerous sex-change)

Tiptree, James (SF)
   Starsongs of an Old Primate (short story collection)
      Your Haploid Heart
      A Momentary Taste of Being

Vance, Jack (F)
   The Green Pearl (second in Lyonesse trilogy - bisexual and
   homosexual characters)

Varley, John
   Gaea Trilogy: (SF/F) (bisexual woman hero)
      Titan
      Wizard
      Demon      
   Opiuchi Hotline (SF) (sex change)
   The Persistence of Vision (SF)
   The Barbie Murders (SF)
   Hall of the Martian Kings (SF)
   Blue Champagne (SF)
   Steel Beach

Wehrstein, Karen
   Lion's Heart
   Lion's Soul
   Shadow's Son (with Shirley Meier and S.M. Stirling)

Wittig, Monique
   Lew Guerilles

Woolf, Virginia
   Orlando (sex-changing across time)

Wright, Helen (SF)
   A Matter of Oaths (bisexuality is the norm)
   
Yolen, Jane (F)
   Sister Light, Sister Dark
   White Jenna

Respond to moh2@midway.uchicago.edu
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End of SF-LOVERS Digest
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1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA21703; Thu, 29 Oct 92 08:51:55 EST
Date: Thu, 29 Oct 92 08:51:55 EST
Message-Id: <9210291351.AA21703@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #577
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Thu, 29 Oct 92 08:51:55 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #577
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Thursday, 29 Oct 1992      Volume 17 : Issue 577

Today's Topics:

	   Books - Brust (5 msgs) & Eddison (2 msgs) & Gilman &
                   Haldeman (4 msgs) & Kay & Russell (2 msgs) &
                   Wurts & Recommendations (4 msgs)

---------------------------------------------------------------------------

Date: 28 Oct 92 03:53:40 GMT
From: rmg3@grebyn.com (Robert Grumbine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stephen Brust and Alexandre Dumas

  Having heard many recommendations of Stephen Brust, I finally picked up
one of his books recently.  After finishing _The Phoenix Guards_ I had a
more than vague suspicion that I'd read the story before.  Namely,
Alexandre Dumas' _The Three Musketeers_.  I've just finished (re-)reading
_The Three Musketeers_.

  Although there is no mention on the (paperback) edition of Brust's book,
it is indeed very much a lifting of the characters, style, and general plot
of Dumas.  IMHO the retelling (as a fantasy-history) is substantially
inferior to Dumas.

  So ... to the Brust fans, let me recommend Dumas.  (Also the author of
_The Count of Monte Cristo_.)

Bob Grumbine
rmg3@grebyn.com

------------------------------

Date: 28 Oct 92 17:11:22 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

>   Having heard many recommendations of Stephen Brust, I finally picked up
> one of his books recently.  After finishing _The Phoenix Guards_ I had a
> more than vague suspicion that I'd read the story before.  Namely,
> Alexandre Dumas' _The Three Musketeers_.  I've just finished (re-)reading
> _The Three Musketeers_.
> 
>   Although there is no mention on the (paperback) edition of Brust's
> book, it is indeed very much a lifting of the characters, style, and
> general plot of Dumas.  IMHO the retelling (as a fantasy-history) is
> substantially inferior to Dumas.

This from memory of ICON 16 in October '91, so my appologies if I don't
remember correctly.
   Brust has a set of Dumas translated around 1910 which he used as his
reference on _TPG_.  He says it is his favorite translation to English,
though he has no good idea how well the flavor of the original French comes
through.  He does not consider _TPG_ as good as Dumas, but wanted to write
something in Dumas style anyway, being as much of a fan of Dumas as he is.
   Since most American readers of Dumas read in translation, whether it is
inferior or not is much a function of the translator.  As an example, I've
read two different translations of _One Day In the Life of Ivan
Denisovitch_, one was great and the other turned my stomach.
   Has anyone who has read _The Phoenix Guards_ in English and _The Three
Musketeers_ in French have a comment on flavor?

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 28 Oct 92 20:46:47 GMT
From: Elistan+@cmu.edu (Mark Alan Lang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

Robert Grumbine@grebyn.c writes:
>  Having heard many recommendations of Stephen Brust, I finally picked up
>one of his books recently.  After finishing _The Phoenix Guards_ I had a
>more than vague suspicion that I'd read the story before.  Namely,
>Alexandre Dumas' _The Three Musketeers_.  I've just finished (re-)reading
>_The Three Musketeers_.
> 
>  Although there is no mention on the (paperback) edition of Brust's book,
>it is indeed very much a lifting of the characters, style, and general
>plot of Dumas.  IMHO the retelling (as a fantasy-history) is substantially
>inferior to Dumas.

    I don't know about that, since I've never read _The Three Musketeers_.
However, I have read Brust's other books, and I think that they are much
better than _The Phoenix Guards_.  The books in the Vlad Taltos series have
a totaly different style from _TPG_.  I found them very funny and
fascinating.  Anyway, that's just my 2 bits.

Mark Lang
elistan+@cmu.edu
ml5t+@andrew.cmu.edu
elistan@drycas.club.cc.cmu.edu

------------------------------

Date: 29 Oct 92 00:38:08 GMT
From: melchar@west.darkside.com (Melchar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

rmg3@grebyn.com (Robert Grumbine) writes:
>   Having heard many recommendations of Stephen Brust, I finally picked up
> one of his books recently.  After finishing _The Phoenix Guards_ I had a
> more than vague suspicion that I'd read the story before.  Namely,
> Alexandre Dumas' _The Three Musketeers_.  I've just finished (re-)reading
> _The Three Musketeers_.

   So, what's your point?  Brust quite openly did a Dumas pastiche (with
the stated view that it best could tell a completely Dragearan story).  He
didn't hide this, nor did he take any liberties with Dumas's work.  He just
did a rather good book in that style.

------------------------------

Date: 29 Oct 92 07:22:58 GMT
From: mtpins@icaen.uiowa.edu (Michael T Pins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

Yep.  Dumas wrote in the style he did, and in the amount he did, because he
was being paid by the word.

Steven loves the books, and wrote _The_Phoenix_Guards_ as an homage to
Dumas.  He's currently working on it's sequel titled _500_Years_After_, and
it looks to be just as good as TPG.  Of course, those who didn't like TPG
likely won't care for 500YA either, and should probably find something more
to their liking to read.

Michael Pins
amigapd@isca.uiowa.edu

------------------------------

Date: 27 Oct 92 21:27:19 GMT
From: egorr@cie.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Worm Ouroboros: plot?

Can anyone tell me what the basic plot line for this story is?  Thanks.

Please respond via E-mail.

------------------------------

Date: 28 Oct 92 19:10:36 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros: plot?

egorr@cie.uoregon.edu (Eric Gorr):
>Can anyone tell me what the basic plot line for this story is?

If you're reading this for the plot, you're reading the wrong book.

------------------------------

Date: 28 Oct 92 14:59:16 GMT
From: psm1@quads.uchicago.edu (patricia sayre mccoy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author info on Gilman

I just recently picked up _Moonwise_ by Greer Ilene Gilman and am finding
it a bit hard to understand.  The dialect used in some chapters is very
hard to follow, reminds me of one of the northern British dialects.  Does
anyone know anything about the author or this book?  It reminds me somewhat
of _Mythago Wood_ and _Lavondyss_ (sorry, forgot the author's name).  You
can e-mail me or post to the net.  Thanks.  

Pat Sayre McCoy
Bitnet: uclpsm1@uchimvs1
Internet: psm1@midway.uchicago.edu

------------------------------

Date: 27 Oct 92 17:27:25 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman trilogies

higgins@fnalo.fnal.gov (Bill Higgins-- Beam Jockey):
>...I have a beef with him.  The technique of freezing people is referred
>to as "cryptobiosis"... I surmise that some copyeditor did a global
>search-and-replace on "cryobiosis"

"Cryptobiosis" could have been intended.  Meaning "hidden life", it is a
legitimate term for various forms of suspended animation, some of which are
found in nature.  (What, you never read "The Rains of Eridan? :)

Dani Zweig
dani@netcom.com

------------------------------

Date: 27 Oct 92 22:01:09 GMT
From: eric@zen.maths.uts.edu.au (Eric Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman trilogies

The third volume is "Worlds Enough and Time", published in hardcover by
Morrow, round May 1992.  Not likely there would be a paperback as yet.  I
thought it was one of Haldeman's most impressive pieces of work, since he
does the story from (mostly) the viewpoint of a mature, and then aging
woman.  It probably won't appeal to the teeny-bopper who wants StarWars(TM)
however.

Eric Lindsay
Sch of Maths
Uni of Tech
eric@zen.maths.uts.edu.au

------------------------------

Date: 28 Oct 92 12:10:24 GMT
From: djf@cch.coventry.ac.uk (Marvin Batty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman trilogies

Many responses seemed to indicate this was a less than impressive text.
However, I shall have to wait a considerable time before I can confirm/
deny this.

For those not yet aware the book's details (as sent to me) are as follows:

Currently available in Hardback only in the USA. ISB 0-688-09025-7
Publisher William Morrow & Co. Inc.

Again, many thanks to all that helped me on this!

djf@cch.cov.ac.uk

------------------------------

Date: 27 Oct 92 16:40:54 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joe Haldeman trilogies

higgins@fnalo.fnal.gov (Bill Higgins) writes:
> But I have a beef with him.  The technique of freezing people is referred
> to as "cryptobiosis" or "cryptobiology" throughout the novel.  Greatly
> jarring every time one encounters it.  I surmise that some copyeditor did
> a global search-and-replace on "cryobiosis" and "cryobiology."  I haven't
> talked to Joe, but when I mentioned this to Gay Haldeman she seemed
> surprised to hear it.

Joe Haldeman mentioned finding this substitution (done by a copy editor,
yes) on GEnie, and being rather annoyed.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 28 Oct 92 02:45:25 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fionovar <spoilers>

I just finished Kay's Fionovar Tapestry.  I enjoyed it immensely, and I
especially appreciate the bitter-sweet ending.  I'm so used to
happily-ever-after (ala Eddings) that this was a freshness.  The most
moving section for me what Diarmuid's stand against the leader of the dark
army.  I'm not really sure why Kim decided to leave.  (Wasn't she having an
affair with Loren?)

Anyway, great trilogy, I can't wait for Kay's next book!

Mike

------------------------------

Date: 28 Oct 92 17:44:31 GMT
From: lgs57@cas.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sequel to The Initiate Brother-Sean Russell

I bought the sequel to Initiate Brother by Sean Russell in the bookstore
yesterday.  It is called Gatherer of Clouds.  A review in Locus recommended
it and it is the END of the story.

------------------------------

Date: 29 Oct 92 02:36:57 GMT
From: c164-aa@po.berkeley.edu (Paul DuBois)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sequel to The Initiate Brother-Sean Russell

lgs57@cas.org () writes:
>I bought the sequel to Initiate Brother by Sean Russell in the bookstore
>yesterday.  It is called Gatherer of Clouds.  A review in Locus
>recommended it and it is the END of the story.

I have heard from a friend of mine (whose opinion I trust) that Initiate
Brother was just your standard fare with pseudo-East Asian trappings.  Does
the author do anything better with the setting in the conclusion?

Paul DuBois
pdubois@soda.berkeley.edu

------------------------------

Date: 28 Oct 92 00:38:02 GMT
From: DAVIS@licre.dn.mu.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Janny Wurts books

g92k4260@ru.ac.za (Bryan Kilian) writes:
> I would like to know the name of the third book in he Janny Wurts series
> "The cycle of Fire" and if it is out yet. I've read the first two and in
> my opinion, they are definitely worth looking up. A very fresh style.

"Shadowfane" has been out for some time - it is even available in paperback
in Australia!

This series is definitely recommended.  It is a clever variation on the old
fantasy theme, and Janny Wurts is fast becoming one of my favourite authors
both alone and in her collaborations with Raymond E. Feist.  If people
haven't read any of her books, go out and get them!  She has written:

The Cycle of Fire trilogy:

   Stormwarden
   Keeper of the Keys
   Shadowfane

Riftwar collaboration with REF:

   Daughter of the Empire
   Servant of the Empire
   Mistress of the Empire (still awaiting paperback version so not
      read yet)

Others:	
   Sorcerer's Legacy (I think this is the title)
   Another whose name escapes me

I don't think she's written a bad one yet.

Ian Davis
DAVIS@licr.dn.mu.oz.au

------------------------------

Date: 14 Oct 92 16:38:33 GMT
From: Reylliam@fquest.fidonet.org (Reylliam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: READ ANY GOOD BOOKS LATELY?

I'm new to this group, and I would like suggestions on what would be
excellent reading.  I should tell you the titles I already have so as not
to receive a ton of mail about things I've already read.  (An asterisk by
the name indicates that I would not hesitate to recommend that book to
anyone unfamiliar with that title, just in case I may be able to help
someone else find something new to read.)

 Piers Anthony - *The Incarnations of Immortality, various Xanth books
 Robert Lynn Asprin - *Myth series
 Terry Brooks - Magic Kingdom for Sale - SOLD! series, *both Shannara
    series 
 Alan Dean Foster - *Spellsinger series
 David Eddings - *Belgariad, *Mallorean series
 Barbara Hambly - Darkmage, *The Unschooled Wizard, *The Dark Hand of Magic
 Terry Pratchett - Discworld series
 Christopher Stasheff - **Warlock series, *Her Majesty's Wizard
 Weis and Hickman - Death Gate Cycle
 Roger Zelazny - The Chronicles of Amber, The Amber series

Thanks in advance to anyone able to respond.

------------------------------

Date: 25 Oct 92 12:29:18 GMT
From: gdr11@phx.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

Reylliam@fquest.FidoNet.Org writes:
>  Piers Anthony - *The Incarnations of Immortality, various Xanth books
>  Robert Lynn Asprin - *Myth series
>  Terry Brooks - Magic Kingdom for Sale - SOLD! series, *both Shannara
>     series 
>  Alan Dean Foster - *Spellsinger series
>  David Eddings - *Belgariad, *Mallorean series 
>  Barbara Hambly - Darkmage, *The Unschooled Wizard, *The Dark Hand of
>     Magic 
>  Terry Pratchett - Discworld series
>  Christopher Stasheff - **Warlock series, *Her Majesty's Wizard
>  Weis and Hickman - Death Gate Cycle
>  Roger Zelazny - The Chronicles of Amber, The Amber series

When there's so much good fantasy out there, why are the shelves stocked
with all this crap?  [predicatable rant deleted]

Some good fantasy:

J G Ballard, _The Unlimited Dream Company_
John Crowley, _Aegypt_, _Little, Big_
Alasdair Gray, _Lanark_
Ursula Le Guin, _Tehanu_
Milorad Panic, _The Dictionary of the Khazars_
Mervyn Peake, _Titus Groan_
Joanna Russ, _The Adventures of Alyx_
Geoff Ryman, _The Unconquered Country_, _The Warrior Who Carried Life_
Gene Wolfe, _The Shadow of the Torturer_, _Soldier of the Mist_

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 26 Oct 92 21:08:05 GMT
From: bjones@lookout.it.uswc.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

How about Tim Powers (especially _Annubis Gates_) or James P. Blaylock
(especially _Digging Leviathin_ or _Last Coin_)? Two of the best writers
around right now.  Avoid Blaylock's _Lord Kelvin's Machine_ and Powers'
_Stress of Her Regard_, however. Not horrible but not great.

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com

------------------------------

Date: 27 Oct 92 00:32:44 GMT
From: cracicot@us.oracle.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

First, some useful suggestions which the original poster might actually
enjoy, based upon his recommendations:

Kurtz     - Deryni books and Camber books (10 books or so)
Anthony:  - Macroscope
Zelazny:  - Changeling
          - Madwand (sequel to Changeling)
          - Jack of Shadows
Le Guin:  - The Wizard of Earthsea  (trilogy)
Chalker:  - River of the Dancing Gods (Trilogy)
          - Well of Souls (5 books),
          - Four Lords of the Diamond (4 books)
Watt-Evans: - Misenchanted Sword
            - With a Single Spell
            - Sword of Bheleu (4 books)
Rosenberg: - Guardians of the Flame (4 or 5 books)
Feist:    - Magician (trilogy), also sequels by co-authored by Feist/Wurts
Rawn:     - Dragon Prince (4 or 5 books by now)
Donaldson: - Chronicles of Thomas Covenant (6 books)
           - Mirror of Her Dreams (2 books)
Jordan:  I can't remember the title of these books but it's probably the
         only thing you'll find from him. (4 books)
Saberhagen:  The Swords Trilogy, Empire of the East, and the sequels

I think the poster will particularly like Kurtz, Feist, Watt-Evans, and
Zelazny.

I can't say I like all the books that the original poster recommends.  I
personally think Pratchett is dull as dirt and I couldn't even finish
either of the Anthony series he mentions.

> Some good fantasy:
> 
> J G Ballard, _The Unlimited Dream Company_
> John Crowley, _Aegypt_, _Little, Big_
> Alasdair Gray, _Lanark_
> Ursula Le Guin, _Tehanu_
> Milorad Panic, _The Dictionary of the Khazars_
> Mervyn Peake, _Titus Groan_
> Joanna Russ, _The Adventures of Alyx_
> Geoff Ryman, _The Unconquered Country_, _The Warrior Who Carried Life_
> Gene Wolfe, _The Shadow of the Torturer_, _Soldier of the Mist_

I thought the Gene Wolfe books were excellent.  Tehanu was also good.  On
the other hand, Titus Groan was one of the most boring pieces of noise I've
ever had the misfortune of buying.  Needless to say, I didn't bother with
the two sequels to it.  I haven't read any of the other books on the list
so cannot comment.

Original poster beware!  You will hate any book you read by Mervyn Peake.

Chris
cracicot@oracle.com

------------------------------
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Today's Topics:

		    Television - Quantum Leap (10 msgs)

---------------------------------------------------------------------------

Date: 28 Oct 92 02:42:40 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Star Light, Star Bright


This posting contains SPOILERS for the 10/27 episode of Quantum Leap.

This was a very solid story with one huge flaw.

Lop off the first 30 seconds and the last 30 seconds, for just a minute.
(Sorry about the pun :-) We have a classic story of a dysfunctional family
- - gramps is getting senile, junior is too rebellious, and dad's far too
stubborn to meet anybody half way.  Mom, of course, is just window dressing
(Anne Lockhart deserves better).  Sam, of course, is there to reunite this
family.  Standard plot #46B, right?

But it's the EXECUTION that counts.  Give them a good script, and the folks
on QL have shown time and time again (ENOUGH WITH THE PUNS ALREADY, the
crowd screams :-) that they can deliver.  And deliver they did.

Isolated bits jump out at me.  Sam and Al talked about going to the
library, and later they talked about the information Sam got there.  We
never saw them get it, but we didn't need to - that would have been a waste
of time.  With the last couple of episodes erring one way or the other,
this time they got a good blend of telling, doing, and showing.

Sam's habit of talking to himself finally catches up to him.  After 4
years, he ought to know better.

Did the speech Sam gave to junior remind anyone of the one he gave to his
sister Katie in The Leap Home?  Anybody else wonder how that turned out?

So now Project Blue Book has Sam's birthday, SSN, and government clearance.
[Aside.  That's an active clearance?  Whoah Nellie.  By my line of
reasoning, the only way PQL would be running under a clearance 30 years old
is if the US had been running the equivalent of Project Blue Book for
reported time travel incidents.  And if that's the case, they should have
nailed Sam a long time ago... or maybe real soon now.  More later.]  If
they never do anything with this, I'll be severely annoyed.

Now about that lost minute.  The best way to deal with unknown stuff is to
leave it unknown but, they keep shoving this stuff down our throats while
the fans keep screaming "This show isn't science fiction, really it isn't!"
It's getting to be a tired refrain from both sides.  All good SF, once you
rip out the lasers and skyfighters or whatever, is just drama.  QL is drama
with SF trappings; fine.  So were Battlestar Galactica, The Incredible
Hulk, and Star Trek.

QL IS SF!  DEAL WITH IT!

But even with the bloody aliens, it was still an ace of an episode.  A
solid story, well planned and plotted, with memorable scenes and a dramatic
climax.  If only they could have gotten a better ending.  Still, top 10
isn't bad at all.

Next week... why are they showing a rerun during sweeps month?

Psyche.

When he leapt in, I though for sure he had leapt into the dyslexic worker,
and kept him from knocking Jimmy's nephew into the drink.  That would have
prevented Sam from saving his life, and Jimmy never would have gotten
accepted by the wife and the dockworkers.  Instead, he appears to have
leapt into Jimmy a few weeks later than when he left the last time.  Could
be interesting to see how they play it.

[Back to that aside.  If they're running a Project Blue Light (named after
the waiting room's blue interior that so many leapees would have commented
on), and they can track Sam's leaps in some manner, they might just catch
Sam on re-entry here.  Of course, we already know that's not the plot.  But
a guy can dream, can't he?]

Jeremy Billones		
billones@grebyn.com

------------------------------

Date: 28 Oct 92 13:35:10 GMT
From: U52025@uicvm.uic.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: When is the female time-traveler coming?

   Does anybody knows when the mystery female/alien time-traveler will come
to QL? When NBC promoted this season's show, all they would talk about was
a second time-traveller who was evil and may have been an alien. I thought
"Star Light, Star Bright" would show her but they didn't. So does anybody
have any hints on when she or it, if it's an alien, will join the show?

------------------------------

Date: 28 Oct 92 02:39:29 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Star Light, Star Bright

Or: "Gotcha!"

QUANTUM SPOILERS ABOUND. 

   Just watched SLSB, and to quote Sam, "Oboyooboy!"  This had to be the
second best episode this season (yeah, I'm still partial to KT.), and I was
on the edge of my seat every minute of it.
   Well, well, it looks like Donny B. (Can I call him that?) threw us a red
herring...nay, a HELL of a red herring.  There was *no* references to the
Starbright Project at all, and the UFO wasn't a top-secret plane, but a
real, live UFO.  The government agents were great, too, and I could swear I
had seen the guy with glasses somewhere (and why does he sound a lot like
Robert Stack?).
   An interesting plot twist was the fact that Sam's arguments with Al
(there seemed to be a lot this time.) didn't help Max at all.  Speaking of
Max, it would have been a blast to actually see him in the waiting room
with Al. :-) I absolutely loved the scene with the guitar, and was rolling
on the ground with laughter when they showed the scene in the mirror.
(Okay, so I wasn't; I was in a TV room here on campus, and didn't want to
embarrass myself.  But that didn't stop me from imagining it!)
   The ending was the best part, though.  I found it amusing that Ziggy
didn't predict that Max would be picked up by the aliens.  Sam wasn't there
just to keep Max out of the nursing home; he was there to make sure the old
geezer was picked up by the UFO!  I think that the reason the aliens come
back after four days is to see if whoever sighted them would come back with
the express purpose of seeing them *again*.  "Hop on board, Sam!  Ziggy
predicts a 98.6 percent chance that the old geezer is gonna get the ride of
his life!"
   All in all, an EXTREMELY good episode, the second best this season.
Hell, *forget* second best - it was THE best!

Mike Escutia
mre@kepler.unh.edu
M_ESCUTIA@unhh.unh.edu

------------------------------

Date: 28 Oct 92 02:59:54 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: More QL stuff

Hmmm...it looks like I'm the first person to get on the net after QL was
over, but then again, I ran all the way back to my dorm room, grabbed the
books I needed, ran straight over to the computer lab here (which is
farther from my dorm than where I watched QL, and up 3 flights of stairs to
the lab itself.  New record.  Heck of a workout.

Well, it looks like Sam's leaping into Jimmy again.  That's right, another
multiple leap; only this time, the leaps aren't consecutive.  I wonder how
long it's been for Jimmy, since Sam first leaped into him?

BTW, what's this I hear about NBC airing the second and third parts of the
upcoming three-parter on the same night.  That's like saying it'll be a
two-parter, but the second part will be two hours long.  I hope this won't
happen, as it would ruin the three-parter completely.  BTW, does anybody
know what date Scott Bakula will be appearing on Arsenio Hall's show?  I
seem to have forgotten.

Is it me, or has QL suddenly gotten *a lot* more exciting this season?

Looking forward to the three-parter (on three separate nights), the Evil
Leaper, and the Christmas episode...

Mike Escutia
mre@kepler.unh.edu
M_ESCUTIA@unhh.unh.edu

------------------------------

Date: 28 Oct 92 13:57:08 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: When is the female time-traveler coming?

SPOILER

U52025@uicvm.uic.edu () says:
>Does anybody knows when the mystery female/alien time-traveler will come
>to QL? When NBC promoted this season's show, all they would talk about was
>a second time-traveller who was evil and may have been an alien. I thought
>"Star Light, Star Bright" would show her but they didn't. So does anybody
>have any hints on when she or it, if it's an alien, will join the show?

Alia and Zoey (observer) show up in the next episode.  They are human, BTW.
Alia's a time traveller, like Sam, and yet, not like Sam.  Yin and Yang.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 28 Oct 92 14:26:48 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Star Light, Star Bright (SPOILERS)

OK. I was very upset with this episode for one major reason.

Obviously, Bellisario can put into his Quantum Leap universe whatever he
chooses to. He gave us his own theories of the JFK assassination, he put in
little kisses with history, and whatever he does becomes (I presume) QL
canon. If he wants to put alien visitations into his universe, that's his
prerogative, and I'm perfectly willing to suspend disbelief for the
purposes of the show for the sake of entertainment (for example, I enjoyed
the show "The Greatest American Hero").

But he has gone to great lengths to portray Sam Beckett as a rational
scientist. Beckett should know that most (if not all) stories of alien
visitations are fakes or delusions, or at the very least, he should
*believe* that visitations are fakes (please don't flame me if you believe
in alien visitations; I'm trying to concentrate my complaints on the
portrayal of this character). Even after witnessing one himself, he
shouldn't assume that Stoddard's files are all so important - probably most
of the clippings Stoddard has collected are fakes, too.  So although he may
believe he saw an alien spaceship, he shouldn't have been nearly as
over-enthusiastic as he was. I mean, just a little statement like, "Yes,
Al, I know that there hasn't been any conclusive evidence, but I *saw* this
with my own eyes," would've been something.

It was also annoying that they kept mis-using the phrase UFO, especially
since Sam would have known better. A UFO is merely an Unidentified Flying
Object, i.e. something we see in the sky and we don't know what it is. I'm
sure most of us have seen something and not known what it was. But if Sam
is going to claim that the UFO was an alien spaceship, then he should use
the phrase "alien spaceship" or "flying saucer."

In a way, this episode reminded me of one of the comic books, where Sam has
to bring a young girl's father to witness an alien spaceship so the father
stops picking on his daughter. Not once in the comic book did either Sam or
Al profess a disbelief in flying saucers; they just acted as if alien
visitations were the standard norm. Not normal behavior for scientists with
government clearances, I would imagine.

In defense of Sam's behavior, I can only think of one thing -- the exchange
with Stoddard caused some of Stoddard's thought patterns to jump into Sam,
which is why he was so excited about alien visitations. I seem to remember
Al saying something about this being possible.

And finally, I did like the fact that when Sam described the spaceship, he
was very precise in his description.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 28 Oct 92 15:24:27 GMT
From: mikeh@cbnewsg.cb.att.com (michael p.herlihy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: 10/27/92

Great episode.  For the 1st time, in a long while, I can't wait until next
week.  Jimmy is one of my favorite characters on the show.

Possible SPOILER

The UFO could have been from Terra Firma.  There was no definite scene with
aliens!

------------------------------

Date: 28 Oct 92 16:20:00 GMT
From: LANGSTOJ@eglin.af.mil
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:  Star Light, Star Bright  **SPOILERS**

Hello everyone!  This is my first post to this, but I've been reading
everyone's messages for about the last month.  I just wanted to comment on
last night's episode of QL.  IMHO thought it was very good, especially the
interpersonal relationships that went on during the episode.  Sam's
anti-drug speech to the grandson was perfect: it was neither heavy-handed,
preachy, or sappy.  The Jimi imitation worked for me and found myself
howling with laughter when the parents walked in the room.  I think I
spotted a mistake, but who knows.  When the AF Major and the Head Shrinker
were looking at Sam on the dock with binoculars, shouldn't the image have
been the old man?  Oh well, nothing major and nothing to detract from the
episode.  The only thing I didn't like was that Sam leaped before he got to
see the inside of the UFO.  As excited and ecstatic as he was, I think he
deserved to see it, but fate and QL technology leaped him out before he
could meet ETs.  What a shame.  I'm looking forward to next week's show,
but I don't think it's an Evil Leaper show as someone commented before.
The new TV guide said that the first EL show is on Nov 10, but again, I
could be wrong.  Take care and keep leaping.

Jeff Langston
LANGSTOJ@EGLIN.AF.MIL

------------------------------

Date: 28 Oct 92 17:51:18 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "SLSB": observations

*SPOILERS* for "Star Light, Star Bright" below.

Hmm. My reactions to this episode are mixed. The build-up (i.e. the first
95% of it) were great, and though the subplots seemed a bit disparate, I
was intrigued enough by the characters and events to follow them through.
There were some great lines, and a lot of tension in the scene in the
hospital room.

But in regard to the ending: Oh, I get it...huh?? It didn't bother me quite
so much that there was an assertion of the existence of flying saucers, but
rather the fact that so many loose ends were left. Not only do Sam and Al
see the craft, but also the leapee (when he leaps back in) and FOUR OTHER
WITNESSES! - two of whom have connections with the military! *And* they
still have the tape of Sam's confession. If that doesn't make for drastic
changes in the historical timeline, nothing will.

The only way that these unresolved elements would seem to make any sense (I
smell a theory coming on :-) would be to set the stage for the Evil Leaper.
The technological repercussions from this "encounter," plus Sam's taped
confession, might just make leap technology available to someone else. Sam
was even talking about interfacing Ziggy with the alien computers! Who
knows what Dr. Jekyll and Major Hyde might have been inspired to do?

Some minor observations:

Sam seemed to get uncharacteristically careless during the course of "SLSB"
- - arguing out loud with Al; being eager to talk with the Dr. and the Major
despite Al's warnings. I can understand him getting excited as a scientist
over the potential discovery of aliens, and there was also a possible
brainwave mix with the leapee (this worked well in "LHO," but they seem to
be using it rather a lot lately). Still, no one should know better than Sam
the potential havoc that could be caused by his being careless on a leap.

Sam's solution to Tim's heroin problem was interesting to watch. It seemed
to be one of those times that Sam didn't have a suddenly inspired, nice,
neat solution.  He appeared genuinely stumped and grabbed for the first
thing he could think of. At least it worked...

How did Sam know the date back at PQL (assuming he was correct)? It doesn't
seem like something Al would (be allowed to) tell him.

The hospital obviously had security (judging by the alarm that began to
ring as Sam, Tim, and his father escaped from the building, but how in the
world did Tim and his father get into the hospital with a rifle? It's not
the type of weapon you can easily conceal. And should Sam have recovered
from the "truth serum" so quickly? He was up and moving in less than five
minutes.

Next episode's leap-in: It's great to see Jimmy and Frank again...two of my
favorite characters! Wonder if USA will be smart and rerun "Jimmy" before
it?

Now we just have to wait two weeks...

Robin C. Kwong

------------------------------

Date: 28 Oct 92 19:13:38 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: When is the female time-traveler coming?

U52025@uicvm.uic.edu writes:
>Does anybody knows when the mystery female/alien time-traveler will come
>to QL? 

SPOILER

It's been posted previously that next week's episode, entitled "Deliver Us
From Evil", will be the long awaited evil-leaper episode.  Of course, to
the average viewer who doesn't have access to Sally's advance notice, the
leap-in for next week wouldn't tell you this, but if you recall from a few
seasons ago, Sam has leaped into the same person for a second time: Jimmy
LaMotta from "Jimmy".  What happens next, well, that's anybody's guess
(unless you've already read the script, Sally)


BTW, about Star Light, Star Bright, I was also a little disappointed that
it wasn't about the Star Bright project that we've heard so many references
about.  IMO, some of the plot speculations posed here would have made
better episodes than what finally made it to the screen.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

            Administrivia - Monthly Reminders,
	    Books - Adams (2 msgs) & Asprin & Brust (2 msgs) &
                    Hugh Cook & Crowley (4 msgs) & Ellison &
                    Farmer & Feist

---------------------------------------------------------------------------

Date: Tue, 3 Nov 92 10:21:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 31 Oct 92 23:03:22 GMT
From: mc7f+@andrew.cmu.edu (Michael P Collins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mostly Harmless?

I read it last night, and I'm just wondering if I'm the only one who thinks
Adams has run out of ideas.  It just seems that he tried to string together
a couple of unrelated thoughts, and then when he couldn't figure out how to
end it, just cut it off...

Guess I'll stick to Pratchett...

------------------------------

Date: 1 Nov 92 20:37:08 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mostly Harmless?

mc7f+@andrew.cmu.edu (Michael P Collins) writes:
>I read it last night, and I'm just wondering if I'm the only one who
>thinks Adams has run out of ideas.  It just seems that he tried to string
>together a couple of unrelated thoughts, and then when he couldn't figure
>out how to end it, just cut it off...
>
>Guess I'll stick to Pratchett...

   REALLY?  I'm kind of surprised by that, because it seemed as though this
time he had a real story, and advanced it with every chapter, tying them
neatly together in the end; the only other Hitchhiker's novel he's done
that with is Life, The Universe, and Everything, and that was pretty
unsatisfactory at points.

Jay

------------------------------

Date: 1 Nov 92 17:33:27 GMT
From: ghost@openage.openage.com (Glenn Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cold Cash War is Out!

Ace has republished "The Cold Cash War" by Robert Asprin after a 14 year
hiatus.  I have hunted down this book for 10 years and I stopped by the
bookstore to pick up a book flamed on the net (If it is flamed by certain
posters in this group it has to be good!) and I saw it on the new release
shelf.

It has definitely been worth the wait for the book shows Asprin's style
with great characters and a good plot.  Asprin is not a writer who
(usually) pulls things out of his hat so you can usually see where the plot
is going without know what plot twists will occur.

Great book. Get it. Enough said.

Glenn E. Host
Reston, VA

------------------------------

Date: 29 Oct 92 17:22:02 GMT
From: J_CAUSEY@ccnode.colorado.edu (Frederick the Great)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brust

   I personally have loved everything I've read by Steven Brust.  I was
weaned on his _Vlad Taltos_ series, but I dearly loved _The Phoenix Guards_
as well.  Steven tells me that he's already working on the sequel, _500
Years After_, which I'm drooling over laying my hands on.  I also recommend
_The Gypsy_, which he co-wrote with Megan Lindholm.

Jim Causey
j_causey@ccnode.colorado.edu

------------------------------

Date: 2 Nov 92 13:23:24 GMT
From: kevin@sherman.pas.rochester.edu (kevin mcfadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

throopw@sheol.UUCP (Wayne Throop) writes:
>And to the Dumas fans, try some "real" Brust (rather than Brust's Dumas
>immitation).  I'd recommend starting with him doing his Zelazny immitation
>in _To_Reign_in_Hell_, then pursue the Taltos series.  You may not like
>it, but hey, you'd be getting something besides immitation Dumas.

   I was just starting to consider picking up some of Brust's work when you
mentioned _To_Reign_in_Hell_.  That was not what I would call a
recommendable book.  I thought the concept and plot was interesting but his
writing style kept making me put the book down after a few pages.

Kevin

------------------------------

Date: 2 Nov 92 15:21:10 GMT
From: astsloke@v9000.ntu.ac.sg
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hugh Cook

I'm a fan of Hugh Cook.  I've read his first seven works in his "Chronicles
on an Age of Darkness" many times and I'm looking forward to more.  As
usual, I can't find any novels since Volume 7 "The Wazir and the Witch",
which was released in 1990.  Are there any new novels out in this series?
 
The editions I refer to are the UK (Corgi) Editions.  I believe the US
editions were split into many more volumes and named differently.
 
Regards.
 
T.S. Loke
Nanyang Technological University
Singapore

------------------------------

Date: 2 Nov 92 05:05:31 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: An Almost Entirely Pointless Recommendation

The other day, I found a copy of John Crowley's _The Deep_ in a used
bookstore.

I am, I must admit, a Crowley fan.  The man is simply one of the best
writers working today, in any genre.  If you wish to verify this
conclusion, find a copy of _Little, Big_ and have a read.  Satisfaction is
as usual guaranteed.

But I wasn't prepared for _The Deep_.

I had just recently gotten ahold of _Aegypt_, his latest novel (Dark
Carnival as usual the culprit - if you hurry they may still have the
hardback, remaindered for $6).  Of course, I loved it.

Like much of Crowley's recent work, _Aegypt_ is almost entirely plotless;
Crowley is a fine writer but not a brief one, and by the time he's finished
setting up atmosphere the book is over.

This is, I suspect, why _Aegypt_ ended up on the remainder racks.
Philistines.  A plague of frogs upon their forefathers.

(In fact, I did myself wish that _Aegypt_ had had a plot; but the wish took
the form of a prayer for sequels upon sequels upon tiny volumes buried in
the afterleaf which contain the entire fictional work of Hermes
Trismegistus et al. - not any desire for bowdlerism.  Some things are just
too beautiful.)

But I digress.  _The Deep_.

Crowley's first novel - 1975.  Tips the scales at a flyweight 186 pp.  Good
art but butt-ugly cover design; well, hell, what can you expect of the
seventies.

My attention was caught by a glowing cover blurb, c/o no less illustrious
personage than Ursula K. le Guin.  "Thoroughly extraordinary," she says.
You bet, Ursula.  And I hear some new editions of Tolkien have cover blurbs
from Piers Anthony, too.

The contents - well, hell, why should I even attempt to describe the
contents?  I can't do it justice.  I couldn't even if I tried, and I'm not
real into justice nohow.

And anyway the book is almost surely out of print.  And nobody who has one
is going to sell you one.  So either you know already or you're out of
luck.

But anyway here's the gist.  

The scene is a land in roughly medieval state of culture and politics.
Blokes rushing about and chopping heads off and all that.  They have some
odd superstitions but that's to be expected.  Into this culture comes our
hero, an android dropped out of a spaceship.  He shakes things up some, and
then they break for lunch.

Sounds conventional, doesn't it?

But it isn't.

Crowley is the sort of writer one can expect to recognize from text,
without even having to look at the title page; he has style, and he has
distinctive style.

There are very few sf writers I could say this about.  In fact I think I
could count them on my fingers.

And with so little competition, one would expect them to stick to the
styles they're good at.

That's what shocked me about _The Deep_.  It is so far from Crowley's
recent style as to be completely unrecognizable.  And it is also equally
brilliant - and as far as I know no one has ever done a book like it,
before or since.

You see, when one reads a modern fantasy novel and _The Deep_, if not
technically fantasy, certainly shares enough of its trappings to be forced
onto the same rails, one expects it to be an imitation of Tolkien.

It goes without saying.  People don't even talk about it.  Because if it's
not an imitation of Tolkien, it's almost surely an imitation of Gygax.
Yes, Gygax.  And nobody wants to talk about _that_.

And maybe, just maybe, if it's something _really truly exceptional_, it's
all little bits of Peake and Garrett and Eddison and Donaldson fried up and
served in an omelet, and then it will win an award, for sheer originality.
Hybrid Vigor, I think you call it.  The Mutt Anomaly.

But Crowley's techniques are not Tolkien, nor Gygax (for god's sake), nor
Peake, nor Garrett, nor any of those other blighters, nor anyone else you
would expect.  Though I did catch a whiff of Dunsany now and then.

Mainly, it is high fantasy written in the style of Shakespeare.

When I realized this, my jaw dropped - first at the sheer gall it must have
taken to pull off a trick like this, and then with amazement, at the fact
that nobody had thought of it before, and nobody has thought it worth
imitating.

Because it works.  It works completely.  It creates a novel which is
_positively stuffed_ with character, atmosphere, _and_ plot.

Plot!  Good lord, what plot.  If you condensed the entire Chronicles of
Count Mojo the Sword-Squicker, or whatever fantasy megalogy is selling like
hotcakes these days, down into a meager 186 pages (search-replace "glaive"
with "shiv" should do the job), it would not have one tenth the plot of
_The Deep_ or one hundredth the style.

And there's even a hefty subplot, of great cosmological import.

And the setting is no cardboard honkeytonk, either.

I'll be damned if I can figure out how he does it.

_The Deep_ is almost surely out of print.  And even if you find someone who
has it, you'll have a fat lot of luck convincing them to give it up.

Unless you're properly armed.

Some things are, you see, important.

------------------------------

Date: 2 Nov 92 15:30:18 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: An Almost Entirely Pointless Recommendation (The Deep)

Just two notes:
  First, finding a copy of this excellent novel may not be as hopeless as
Curtis makes it seem.  It came back into print a couple of years ago, (I
bought a copy from Borders then), and although it's since gone back out,
you may find it lying around.
  
  Second, as I understand it, Curtis's wish for sequels upon sequels to
_Aegypt_ should be granted.  I've been told (but I can't even remember how
reliable the source was any more :-( ) that _Aegypt_ is first in a
tetralogy.

Now, if I could only find _Engine Summer_ somewhere...

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 2 Nov 92 19:35:23 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crowley, was Re: An Almost Entirely Pointless Recommendation

Time to almost entirely recycle an article I posted a few months ago:

steyn@cs.rochester.edu (Gavin Steyn) writes:
>  Second, as I understand it, Curtis's wish for sequels upon sequels to
>_Aegypt_ should be granted.  I've been told (but I can't even remember how
>reliable the source was any more :-( ) that _Aegypt_ is first in a
>tetralogy.

Yes, as I think the book makes clear internally, _Aegypt_ is the first of a
tetralogy.  Crowley read from the manuscript of _Love and Sleep_,
_Aegypt_'s sequel, at Readercon 3 a couple of years ago. Someone who'd
spoken to Crowley a year ago about it told me he thought Crowley had hinted
that he hoped to finish it within the year. So perhaps we can hope for it
real soon now.

>Now, if I could only find _Engine Summer_ somewhere...

_Engine Summer_ remains slightly imbued with the in print nature: the
Quality Paperback Book Club is pushing their own Crowley omnibus edition of
_Beasts_, _Little, Big_ and _Engine Summer_. In their last catalog, they
were trying to unload it for the "festive holiday value" of $6.99. Their
order number for it is 81-2095 (on the off chance someone will be joining
the QPBC just to get this, note the number - it could be months before they
get around to advertising it again. And that's QPBC, Camp Hill PA,
17012-0001. Standard disclaimer: my only relation to them is as reasonably
satisfied customer).

And now, a rerun of the Crowley bibliography.  If I'm missing anything,
please email me.

Books:
_The Deep_, 1975
_Beasts_, 1976
_Engine Summer_, 1979
_Little, Big_, 1981
_Aegypt_, 1987
_Novelty_, 1989, collection of:
  "The Nightingale Sings at Night"
  "Great Work of Time"
  "In Blue"
  "Novelty"
_Beasts / Little, Big / Engine Summer_, 1990, QPBC omnibus
_Great Work of Time_, 1991 (I think), text as in _Novelty_, given its
  own book after winning the 1990 World Fantasy Award for Best Novella

Stories:

"Antiquities", 1977, in _Whispers_, ed. Stuart David Schiff (I think);
_Magicats_, ed. Jack Dann and Gardner Dozois

"Where Sprits Gat Them Home", 1978, _Shadows_, ed. Charles L. Grant

"The Green Child", 1981, _Elsewhere_, ed. Terri Windling and Mark Alan
Arnold

"The Reason for the Visit", 1980, _Interfaces_, ed. Ursula K. Le Guin
and Virginia Kidd

"Snow", 1985, "Omni", 11/85; _The Year's Best Science Fiction, 3d
Annual Collection_, ed. Gardner Dozois

"Missolonghi 1824", 1990, "Isaac Asimov's Science Fiction Magazine",
3/90

zed@silver.lcs.mit.edu

------------------------------

Date: 2 Nov 92 18:59:56 GMT
From: rafem@gvlf7-e.gvl.unisys.com (Ralph Marrone)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: An Almost Entirely Pointless Recommendation

I, too, loved _AEGYPT_.  One of the most mesmerizing reads I've ever had.
I'm also quite enamored of _Engine Summer_.  This book was marvelous.  How
does _The Deep_ compare with _Engine Summer_.  I'm one of those poor slobs
that can't find a copy, either used or remaindered, of _The Deep_.

Thanks.

Ralph Marrone

------------------------------

Date: 3 Nov 92 00:57:17 GMT
From: iqv@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ellison

How come no one discusses Ellison here?  Not that I want to start one, but
he seems worthy of discussion.  Do other people like him, or not?

David Sebba

------------------------------

Date: 3 Nov 92 00:57:17 GMT
From: iqv@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Image of the Beast

I recently got a 1st edition (Essex House, I think) of Image of the Beast,
by Farmer.  I used to have one of the Playboy Press, from 1979.  It said
"includes BLOWN" which I guess was a sort of sequel to IotB.  Does any know
if Essex released BLOWN, or if it is in the book I have?

David Sebba

------------------------------

Date: 2 Nov 92 07:07:22 GMT
From: c9005189@wombat.newcastle.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: NEW RAYMOND E. FEIST NOVEL

A new Raymond E. Feist book has just been released following in the vein of
his bestselling (and propbably overdone by now) Riftwar series.

For readers who have not heard of the Riftwar series it is a fantasy series
of epic proportions, but has become a little too repetitive.  However, this
is not to say it isn't a good series. All the magical ingredients of fun
and excitement are there. Some heavily borrowed on from Tokien's novels.
But, for the most part, it is a spectacular series which shouldn't
disappoint anyone.

For all you anxiouis Feist readers out there the new book is called:

"The King's Bucaneer" (English title. Should be the same in U.S) and is
available in Australia in the Harper Collin hardcover format for $35.00,
but I saw a copy for $25.00 at Dymocks in Sydney on the weekend.

In the U.S, I believe that Raymond E. Feist has now changed publishers and
that in future his books will be printed by Tor or Avon. So, for U.S
readers it should be in the TOR format.

I do not know what the book is like, as I have not had a chance to purchase
a copy. I'll probably wait till it comes out in paperback. For all I know
this book might be Feist's worst.  Just thought I'd let everyone know of
Feist's new book's existence.

Hope it helps.

Peter Longworth
University of Newcastle
Callaghan, Newcastle
Australia

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Tuesday, 3 Nov 1992       Volume 17 : Issue 580

Today's Topics:

                   Administrivia - Archives,
		   Books - Blaylock & Gibson (2 msgs) &
                           Gilman (2 msgs) & Kay (4 msgs)

---------------------------------------------------------------------------

Date: Tue, 3 Nov 92 10:25:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   23 blakes7.guide
   17 doctor-who.guide
   17 forever-knight.guide
   17 galactica.guide       
    9 galactica80.guide     
   36 lost-in-space.guide
    5 max-headroom.guide        [Soon to be updated]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
    9 prisoner.guide
   33 quantum-leap.guide        [Soon to be updated]
    7 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   10 star-cops.guide
   13 star-trek-animated.guide
* 120 star-trek-tng.guide       [Up to date as of October 20 - more soon]
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

* 168 alternate-histories.txt [ recently updated]
   20 amber-timeline.txt
   63 amber.parody          [parody of Zelazny's Amber series]
   68 argon.txt
   43 babylon5.faq
   51 cons.txt          [updated as of Sept. 17 - new version coming soon]
   31 decwars.txt
   23 down-in-flames.txt
  232 gender-swapping.list
   85 hitch-hikers-guide-to-the-net.txt
   21 hugos.txt
    7 klingonaase.txt
    8 nebulas.txt
    2 prometheus.txt
   26 quantum-leap.faq      [soon to be updated]
    9 quantum-leap.primer   [soon to be updated]
    3 saturn.txt
*  75 sf-music.txt
   91 the-enchanted-duplicator.txt
  160 transformation-stories.txt
   25 WSFS.Constitution.txt
   10 WSFS.StandingRules.txt
    5 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 2 Nov 92 18:13:31 GMT
From: write@eff.org (Glen Cox)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock

Brent Jones originally wrote:
>I'm curious as to whether or not anyone knows if James P. Blaylock has
>another book in the pipe and if so, what it is.

Curtis Yarvin responded:
>If it's as bad as _Lord Kelvin's Machine_, let's hope he doesn't.  I'd
>have to buy it anyway, and I hate being disappointed.

And Brent responded to Curtis:

>Yeah, it *was* pretty lame. I got the impression that his publisher talked
>him into tacking together a few of his published and unpublished St Ives
>stories to make a quick book. I don't think he liked it too much either.
>Plus, he's not much good at revisiting old material. Remember _The Stone
>Giants_?
>
>It was, however, intriguing in that it had a healthier dollop of anguish
>and real emotion than most of his previous works. I sensed glimmerings of
>what *could* be a very powerful, serious work for him if he let that
>darkness loose in a novel of his own planning and creation. Not that his
>other work isn't brilliant, but sometimes he's a little frivolous and
>makes me hanker for a real angst fix.

I, also, was disappointed by _Lord Kelvin's Machine_, as well as the
previous Blaylock publication, _The Magic Spectacles_.  Both of these lack
that essential goofiness that makes Blaylock's work special, that inspired
lunacy most apparent in _The Last Coin_ and _The Paper Grail_.  Instead,
these latest books look like he's trying to write like his best friend Tim
Powers; but Blaylock's style doesn't mesh well with the action/adventure
type plot that Powers' favors.

On the question of Blaylock "revisiting" previous worlds, when I
interviewed him in 1988 (I think), I learned that _The Stone Giant_ was
actually written at the same time as _The Digging Leviathan_ and
_Homunculus_, and was rejected by Del Rey books before finding a home with
Blaylock's present publisher, Ace.  So, although it seems like he was going
back to a previous world, it was actually a logistic problem with
publishers.

Glen E. Cox
write@eff.org

------------------------------

Date: 29 Oct 92 13:48:30 GMT
From: cg533@cleveland.freenet.edu (James Eugene Alloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Has Gibson said all he can?

Like the subject says: Do you think Gibson has anymore to add to the
Cyber-whatever genre?  Or has he written all he really can that's
worthwhile on the subject?  If you think he has little else to add, who
else is expanding on similar themes (I don't mean, people who wrote similar
or related things a while back.  I mean those who are contributing NOW in
exapnding on the Cyberpunk etc. theme, Like Cadigan.)?

Gene Alloway

------------------------------

Date: 30 Oct 92 14:38:11 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Has Gibson said all he can?

cg533@cleveland.Freenet.Edu (James Eugene Alloway) writes:
> Like the subject says: Do you think Gibson has anymore to add to the
> Cyber-whatever genre?  Or has he written all he really can that's
> worthwhile on the subject?
 
 I'm not sure this is a fair question to ask, unless you're asking Gibson
himself. It would be pretentious to the point of absurdity for some reader
to proclaim "Gibson has nothing more to add". Who knows what's in his head?
I will, however, say this: Gibson is a leader, not a follower, of SF
trends.  Whether he comes up with something new in C-punk or goes off in a
totally different direction, you can bet that there will be a lot of lesser
writers hacking out bad imitations of it in an attempt to cash in on the
fallout from his talent.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 30 Oct 92 03:15:19 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author info on Gilman

Patricia McCoy asks plaintively:
>I just recently picked up _moonwise_ by Greer Ilene Gilman and am finding
>it a bit hard to understand.  The dialect used in some chapters is very
>hard to follow, reminds me of one of the northern British dialects.  Does
>anyone know anything about the author or this book?  It reminds me
>somewhat of _Mythago Wood_ and _Lavondyss_ (sorry, forgot the author's
>name).  

Author quoted without authorization:

"Yes?  Um, do you want to tell her that you know something of the author?
What is my reaction?  Damn, I'm not getting across, am I?  It isn't nearly
as hard as Finnegan's Wake...Oh , hell, guess I'm difficult to get through,
sigh, North of England is right, still haven't read any Holdstock, so when
people compare me to Holdstock, tough, I haven't read him.

"...Basically, I'm too difficult for most people, and I'm sorry I'm too
difficult for most people.  Maybe they need the annotated version.  If they
pay me to do it.  Lubricate me with chocolate ice cream and ask me what I
meant.  Nearly all of the words are in the OED, and the others are fairly
obvious constructs."

Miss Gilman lives in Cambridge and collects colored pencils and books.  She
is happy to answer direct questions other than "Difficult to get through,
isn't it?"

Elizabeth Willey

------------------------------

Date: 31 Oct 92 05:05:53 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author info on Gilman

eliz@ai.mit.edu (Elizabeth Willey):
>>I just recently picked up _moonwise_ by Greer Ilene Gilman and am finding
>>it a bit hard to understand.  The dialect used...
>
>"...Basically, I'm too difficult for most people, and I'm sorry I'm too
>difficult for most people.  Maybe they need the annotated version.
>...Nearly all of the words are in the OED, and the others are fairly
>obvious constructs."

I thought both the question and the response unfortunate.  "Moonwise" is
not difficult, so much as different.  The main difficulty is not vocabulary
(there aren't that many nonstandard words, and they don't get in the way
much) and it's not the somewhat unusual milieu (though readers familiar
with British folklore and folk song will find additional pleasures in this
book).

Rather, it's that the book's main strength is its style, and its pleasure
in the use of language, rather than the story.  That means that it has to
be read in a different way than one would read a plot-oriented sf/f novel.
Someone trying to read it in the usual sentence-at-a-time follow-the-story
manner is likely to miss too much, and hence find it difficult.  But
slowing down and enjoying the book at its own pace is well worth the
trouble.

Dani Zweig
dani@netcom.com

------------------------------

Date: 29 Oct 92 21:59:16 GMT
From: jeffs@almaden.ibm.com (Jeff Schneiter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Kay: ``a Song for Arbonne''

I have been reading an advanced reading copy of Guy Kay's newest book that
will be released in January. It is called ``a Song for Arbonne''.

This is my first experience with this author, whom I find to be an
excellent story teller. I will be looking into his earlier books now, of
which I know of 4 - if there are more, I would enjoy knowing about them.

Would my assumptions be correct that Kay's books are all Fantasy/Fable
orientated?

That is the type of story that ``a Song...'' is. It revolves around the 6
countries that make up a France influenced area. He wrote this book while
in France, naming characters and towns (along with pronunciations) along
the southern France methodology.

I am also curious as to his connections with Tolkien. The book mentioned
something about Tolkien's estate and Kay, but I do not know the full story.
I don't have the book here, else I would have transcribed it here.  Please
email or post whatever is known.

Jeff Schneiter
jeffs@almaden.ibm.com

------------------------------

Date: 30 Oct 92 00:09:44 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fionovar <spoilers>

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
>I'm not really sure why Kim decided to leave (wasn't she having an affair
>with Loren?)

A one night affair, on a night when everyone's libidos were running amock.
Not important.  And she had to go home, because she had things to do there
(er, here :)).

>Anyway, great trilogy, I can't wait for Kay's next book!

If you haven't read it, read _Tigana_.  Another "bittersweet" ending.  It
is an excellent book, self-contained, has no relationship to the Fionovar
Tapestry, other than a passing reference to it.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 30 Oct 92 17:08:46 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fionovar <spoilers>

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
>Anyway, great trilogy, I can't wait for Kay's next book!
 
Well, tastes do differ, don't they?

For years I read this group and saw people raving about this trilogy, which
was then OP.  I waited and waited until it got reprinted, and I bought the
first volume and read it, and...

I found it shallow, highly derivative, and profoundly lacking in a coherent
idea behind it.

By that I don't mean that it's based on the Arthurian stories.  This is no
problem, everything Arthurian you are likely to read is based on a previous
work, until you get all the way back to Gildas.

But his adaptation was no improvement on all the other versions of the
Matter of Britain [well, he was no _worse_ than Rosemary What's-her-Name,
though definitely not as good as Mary Stuart], and his world didn't gel.
This was my real complaint, I think; I could not maintain the willing
suspension of disbelief.

Maybe it's just me.  Maybe all these inconsistencies and _dei ex machina_
get resolved and tidied up in the subsequent volumes.  I'll never know.  I
put down the first book and said, "I don't care what happens to these
people," and I would have to be stranded in a bus station in Montana with
nothing to read but Volumes Two and Three before I would read them.

Go figure...

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 30 Oct 92 15:42:26 GMT
From: grey@bnr.ca (Grey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Kay: ``a Song for Arbonne''

Jeff Schneiter writes:
> I have been reading an advanced reading copy of Guy Kay's newest book
> that will be released in January. It is called ``a Song for Arbonne''.

This is pretty puzzling. This book is available now, and has for at least
one month. Guy Gavriel Kay frequently visits Universities here, and made no
mention that this was anything but the final edition. ??????

> This is my first experience with this author, whom I find to be an
> excellent story teller. I will be looking into his earlier books now, of
> which I know of 4 - if there are more, I would enjoy knowing about them.

Only his collaboration in working for Tolkien's estate

> Would my assumptions be correct that Kay's books are all Fantasy/Fable
> orientated?

They have been so far.

> That is the type of story that ``a Song...'' is. It revolves around the 6
> countries that make up a France influenced area. He wrote this book while
> in France, naming characters and towns (along with pronunciations) along
> the southern France methodology.

And the Fionavar Tapestry begins in Toronto

> I am also curious as to his connections with Tolkien. The book mentioned
> something about Tolkien's estate and Kay, but I do not know the full
> story. I don't have the book here, else I would have transcribed it here.
> Please email or post whatever is known.

Kay was retained by the Tolkien estate to work with Christopher Tolkien in
the publication of works based on Tolkien's notes

Grey

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Flint & Friedman & Kurtz & Le Guin & Miller &
                   Powers & Russell (2 msgs) & Vance (2 msgs) &
                   Varley (4 msgs) & Basement Full of Books &
                   Stories for Halloween & Request Answers (2 msgs)

---------------------------------------------------------------------------

Date: 29 Oct 92 17:06:50 GMT
From: mmartin@wpi.wpi.edu (Matthew Wayne Martin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kenneth Flint Novel

   Does anyone know anything about this supposed stand-alone SW novel?
I've heard it mentioned here and there but, no one has given any idea as to
when (or if) it is to be published.  

------------------------------

Date: 2 Nov 92 15:09:24 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Great book - FANTASY

Just wanted to tell you all about a great book I've read lately.  It is
Black Sun Rising by Friedman.  For those Zelazny, Brust, or Glen Cook fans,
it's a must.

Allan@slab.unt.edu

------------------------------

Date: 2 Nov 92 23:49:40 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recommendation : _The Adept_ by K.Kurtz & D.T.Harris

I have just finished reading _The Adept_ by Katherine Kurtz and Deborah
Turner Harris. I don't usually go for fantasy, but my gut feeling told me
to read it.  It's a most delightful book.

It's set in modern Scotland, Sir Adam Sinclair is a wealthy scholar who in
secret, is also an adept of the Light.  He is a peace enforcer for the
spirtual plane, his duty is to protect the Light from those who tread the
Dark Roads.

The first book in this series describes the emergence of a evil force and
Sir Sinclair's attempt to quash it.

I thoroughly enjoyed this book and recommend it even to those who wouldn't
normally be seen dead with a fantasy in their hands.

On to the second voulme, _The Lodge of the Lynx_...

------------------------------

Date: 2 Nov 92 23:49:10 GMT
From: maj@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orsinia/Malafrena

I'm reading 'Malafrena' by Ursula le Guin again. Clearly it's set in a
fictional non-German-speaking part of the Austro- Hungarian Empire but
there are lots of tantalising geographical and historic clues. Can we
narrow the location of Orsinia down any further? Or can we even identify it
with Hungary or Bohemia? 

Murray A. Jorgensen
Department of Mathematics and Statistics Hamilton
University of Waikato 
New Zealand
maj@waikato.ac.nz

------------------------------

Date: 2 Nov 92 23:16:02 GMT
From: STU_AESHANK@vax1.acs.jmu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John J. Miller

Does anyone know what other stories, novels, or shortstories that John J.
Miller has written other than participating in the _Wild Card_ series?

I have found his characters in those books to be my favorite and would like
to know if there is anything else written by him.

Anji Shank
stu_aeshank@vax1.acs.jmu.edu

------------------------------

Date: 2 Nov 92 15:09:24 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Powers

Just wanted to tell you all about a great book I've read lately.

It is Last Call by Tim Powers.  One of those new fangled "magical realism"
books, it deals with the subjects of magic and poker.  A truly fantastic
book, the way he integrates these two subjects, historical events, and
ordinary, everyday reality.  Very descriptive, much imagery, and not
necessarily for the squeamish! 

Mark
Allan@slab.unt.edu

------------------------------

Date: 29 Oct 92 17:15:04 GMT
From: dn5@apix.psu.edu (D. Jay Newman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sequel to The Initiate Brother-Sean Russell

Paul DuBois c164-aa@po.berkeley.edu writes:
>I have heard from a friend of mine (whose opinion I trust) that Initiate
>Brother was just your standard fare with pseudo-East Asian trappings.
>Does the author do anything better with the setting in the conclusion?

I haven't read the sequel yet (because it hasn't shown up at any local
bookstore; I've been looking every day).  On the other hand, I enjoyed _The
Initiate Brother_ more than most other books.

Perhaps it isn't the best book in the world, but it isn't (IMHO) just
pseudo-oriental trash.  Try it yourself.  You might enjoy it.

D. Jay Newman
dn5@psuvm.psu.edu
dn5@apix.psu.edu 

------------------------------

Date: 30 Oct 92 00:07:24 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sequel to The Initiate Brother-Sean Russell

lgs57@cas.org writes:
>I bought the sequel to Initiate Brother by Sean Russell in the bookstore
>yesterday.  It is called Gatherer of Clouds.  A review in Locus
>recommended it and it is the END of the story.

The recommendation is seconded.  Things are not quite what I expected from
the first book (which is good 8-)), but Shuyun was a more prominent
character, also good.  The ending I have some problems with, and portions
of the book I keep getting confused with the Heir to the Empire series (by
Feist and Wurts), but it was still a good book.

It had been so long since I'd read _The Initiate Brother_ that I had to
reread it before reading _Gatherer of Clouds_ (by the way, that title is
horrible), but I didn't mind it, since I enjoyed it all over again.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 1 Nov 92 17:14:14 GMT
From: astsloke@v9000.ntu.ac.sg
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance's ARAMINTA STATION sequel

Jack Vance wrote "Araminta Station" back in 1987 or 1988.  Subsequently he
completed his LYONESS trilogy with "Madouc".

Is there a sequel to "Araminta Station" yet?  It is set in Vance's Gaen
Reach universe.

Vance always seems eager to start volume-spanning epics but seems reluctant
to complete them - the "Demon Prince" novels for instance, with the first
in 1964 and the last (5th) in 1981 - 17 years or so.

It is really frustrating to wait for sequels... like Eddings' novels.

Regards.

T.S. Loke
Nanyang Techological University
Singapore

------------------------------

Date: 1 Nov 92 19:45:01 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance's ARAMINTA STATION sequel

astsloke@ntuvax.ntu.ac.sg writes:
> Jack Vance wrote "Araminta Station" back in 1987 or 1988.  Subsequently
> he completed his LYONESS trilogy with "Madouc".
> 
> Is there a sequel to "Araminta Station" yet?  It is set in Vance's Gaen
> Reach universe.

   _Ecce and Old Earth_ recently came out in paperback, _Throy_, the third
and last book, is out in a $75 Underwood-Miller edition, and should see Tor
hardcover release next February or March.
   From what I've heard, Vance is currently about 40% through his next
book, but I have no information as to plot, subject, or genre.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 31 Oct 92 16:40:30 GMT
From: trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Varley's Steel Beach

I just finished John Varley's _Steel Beach_... Heinlein lives.

Barb
trumpins@alexia.lis.uiuc.edu 

------------------------------

Date: 1 Nov 92 01:57:42 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley's Steel Beach

trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski) writes:
>I just finished John Varley's _Steel Beach_... Heinlein lives.

Aack! That statement is likely to turn off as many people as it turns on.
Can we have more details?  Which Heinlein?  The hack who wrote _To Sail
Beyond The Sunset_?  The reactionary old fart who wrote _Farnham's
Freehold_?  The droning bore who wrote _I Will Fear No Evil_?  The crazy
revolutionary who wrote _Stranger in a Strange Land_?  The great
storyteller who wrote _The Moon is a Harsh Mistress_ and all those
juveniles?  Or what?  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 1 Nov 92 03:22:25 GMT
From: trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley's Steel Beach

Actually, _Steel Beach_ is a rousing good story - feisty heroine who
starts out as a hero... lots of fun.  

The quotes on the back jacket are:

"I've been saying for years that John Varley is the best writer in America.
This book proves it."  - Tom Clancy

"Let there be rejoicing: Varley's back, and it was worth the wait!  An
opening sentence so outrageous that even I would never have attempted it."
Spider Robinson

The first sentence, btw, is:
 '"In five years the penis will be obsolete," said the salesman.'

Barb
trumpins@alexia.lis.uiuc.edu 

------------------------------

Date: 1 Nov 92 12:15:46 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley's Steel Beach

Steel Beach is a mishmash, I'm afraid.  The pace varies greatly.  Sometimes
it's exciting and sometimes it's page after page of John Varley describing
and describing the sex-changing ultra-free lunar society that he's
described before many times.

The climax - the last few chapters, is exciting and well paced, but the
rest of the book is just too long.  The excerpt that appeared in Asimov's
("Her Girl Friday") is probably the best part of the novel, since I still
enjoyed it after having read it.

On the whole, perhaps Varley gets stale after a while, but "Heinlein lives"
was a very accurate comment - there's both the good and the over-indulgent
in this book.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 27 Oct 92 23:19:54 GMT
From: mcintyre@cpac.washington.edu (Vonda McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Basement Full of Books, v. 6.nn

The Basement Full of Books list (books available by mail from their
authors) is now available by anonymous ftp to pit-manager.mit.edu
(18.172.1.27) under /pub/usenet/news.answers/books/basement-full.
 
Or, send email to: mail-server@pit-manager.mit.edu with the subject line:
"send usenet/news.answers/books/basement-full" leaving the body of the
message empty.
 
I will update the news.answers list every month.
 
The current list (6.02) includes books by William Barton & Michael
Capobianco, Bruce Boston, John Brunner, Jeff Carver, Valerie Nieman
Colander, Gene DeWeese, Harlan Ellison, Sheila Finch, James Gunn, Joe
Haldeman, Gwenyth Hood, Eileen Kernaghan, Edward M. Lerner, Vonda N.
McIntyre, Thom Metzger, Hank Nuwer, Alexei & Cory Panshin, Bill Ransom,
Robert J. Sawyer, Dave Smeds, John E. Stith, L.A. Taylor, Gene Wolfe, Jane
Yolen, and George Zebrowski.
 
The list is also available by request from
mcintyre@yang.cpac.washington.edu
 
Vonda

------------------------------

Date: 29 Oct 92 19:38:41 GMT
From: kieran@cmatter.physics.indiana.edu (Kieran Mullen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SUMMARY:  Short, Scary Stories for Halloween

   I posted a request for short, scary stories that could be read aloud at
a Halloween party.  In other newsgroups it is common to summarize and post
the responses one has received.  I have attempted to save the attributions
on the following answers.  I apologize if I have forgotten anyone.

   Thanks for all of your help.  Happy Halloween!

Kieran Mullen

librik@cory.Berkeley.EDU writes:

>You might try M.R. James, generally considered the best ghost story writer
>in English.  His "collected ghost stories" is published by Penguin and
>should be pretty widely available in the library, etc.  Most of his
>stories are longer than eight minutes but he has some short ones... I read
>"Wailing Well" to a group a couple of weeks ago and it went down well, and
>is short.  "Rats" is also good, though you could easily cut out some of it
>to make it more powerful for reading.

turkel@unixg.ubc.ca writes:

>One of my favorite scary stories is _A Little Place off the Edgeware Road_
>by Graham Greene.  It is in one of the _Black Water_ books, I don't
>remember which (Ed. Albert Manguel) and in Greene's _Twenty-One Stories_
>which is still in print and widely available.  The only problem with the
>story is that it may be a little too long.  Check it out and see what you
>think.

rolf@geoserv.isgs.uiuc.edu writes:

>  I like "When the Clock Strikes" by Tanith Lee. I think that it is in the
>"Red as Blood" collection (retold fairy tales). It may be longer than 8
>minutes, though.

gharlane@nextnet.ccs.csus.edu writes:
>"EIGHT O'CLOCK IN THE MORNING" by Ray Faraday Nelson.
>
>It's simple, clean, a bit macabre, and only a page or two long.  should
>only take two or three minutes to read, but be sure you do it justice.
> 
>My favorite, and the shortest, horror story ever written, is:
> 
>"The last man on earth sat alone in a locked room.
>  There was a knock on the door."
> 
>Wish I could remember who wrote it...
>
>   I recommend the anthologies TALES BY MOONLIGHT and TALES BY MOONLIGHT
>II, edited by Jessica Amanda Salmonson.  I don't know if they're currently
>in print, but if not they haven't been out of print for very long & copies
>should not be utterly impossible to obtain.
>
>(A particularly nice _silly_ story in the latter is "The Eldritch Horror
>of Oz," a sort of collaboration between HPL and L Frank Baum. . .)
>
>I can also recommend another much-anthologized short piece, "THE DEVIL IS
>NOT MOCKED," by Manley Wade Wellman.  (That one even got done as a TV
>piece, on the old "NIGHT GALLERY," about twenty years ago.  I think it's
>4-5 pages, tops.)

pml3@Lehigh.EDU writes:
>Edgar Allen Poe is always a favorite of mine.
>
>"The Tell-Tale Heart"
>"The Mask of the Red Death" etc.
>
>Vintage, but never dated...

BECKS@TAUNIVM.TAU.AC.IL writes:
>M.R. James has got to be one of the very best ghost story writers ever,
>and his stuff is readily available in any library.  The stories are
>collected in "Ghost Stories of an Antiquary", "More Ghost Stories of an
>Antiquary" (These are the best overall), "A Thin Ghost and Others", and "A
>Warning to the Curious".  Many of the stories were actually written to be
>read aloud (James was headmaster of a boy`s school), and I have very fond
>memories of "Lost Hearts" being read at a Halloween party by someone
>wearing black academic robes.... The only problem is that most of them may
>take too long by your standards, although you can usually cut a fair bit
>of leisurely Victorian description.  "Lost Hearts", "The Mezzotint", "The
>Ash Tree", "Count Magnus", "Casting the Runes", and "Oh Whistle and I`ll
>Come to You My Lad" are the best of the best, IMHO. Have fun.

alayne@ve3pak.ocunix.on.ca (Alayne McGregor) writes:
>High Spirits by Robertson Davies - the ghost stories that Davies wrote for
>annual readings when he was Master of Massey College at the University of
>Toronto.

colten@cbnewsb.cb.att.com (Marc Colten) writes:
>The Monkey's Paw by W.W. Jacobs is always a crowd pleaser, and I remember
>being suitably chilled by Damon Knight's "To Serve Man" (before it apeared
>on the old Twilight Zone).  The Monkey's Paw has appeared in quite a few
>anthologies and there is a book of Knight's stories out (try your library)
>
>Some others that might be okay - or too intellectual (?)
>
>Blind Man's Bluff by H.R. Wakefield (appears in GHOSTS - edited by Marvin
>Kaye)
>
>Children of Noah or Long Distance Call by Richard Matheson (Appears in one
>of the books of the SHOCK anthologies)

ceblair@ux1.cso.uiuc.edu (Charles Blair) writes:
>
>``August Heat'' by W. F. Harvey
>
>   Probably too long for your purposes, but perhaps worth looking up, is
>Ray Bradbury's ``The October Game.''

dasun!stai@sunkist.west.sun.com writes:
>That reminded me: See if you can find "Eripmav" by Damon Knight. It's real
>short and quite appropriate for the season. Unfortunately, my only copy is
>on a T-shirt I bought at the last Denver Worldcon...;-)

rickk@emu.com (Rick Kleffel) writes:
>An excellent collection of short short stories is "Scars" by Richard
>Christian Matheson, son of Richard Matheson, the author of "The Shrinking
>Man" and numerous memorable Twilight Zone Stories.  THey're *extremely*
>terrorizing _and_ extremely short.  Your local specialty store should have
>it.  A regular book store might have it.  It's available in paperback.
>He's also got a story in Metahorror, a new collection available in
>paperback edited by Dennis Etchison.  You can read it in the store.  Like
>they say in the movies, if it don't make your flesh crawl, yer dead.
>There's also an excellent Lovecraft story or two. "The Terrible Old Man"
>should stop them for a minute or two, and "The Picture in the House" will
>surely be difficult to forget.  Lovecraft's rather florid language might
>make them more fun to read aloud.  Again, all these stories should fall
>well within your boundaries.  Put out a little extra effort for the
>Matheson book, your friends may have you committed, but it will be worth
>it.  Have fun.

------------------------------

Date: 27 Oct 92 15:14:54 GMT
From: WANNAKER@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Story Request

"The Kraken Wakes" by John Wyndham is similar to your story about the sea.
It tells of aliens that make the sea untraversable, then try to kill the
humans on land and when that fails they try to flood us out.  A great
novel, better than Chrysalids.  

------------------------------

Date: 27 Oct 92 23:56:20 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Story Request

WANNAKER@AC.DAL.CA writes:
>"The Kraken Wakes" by John Wyndham is similar to your story about the sea.
>It tells of aliens that make the sea untraversable, then try to kill the
>humans on land and when that fails they try to flood us out.  A great
>novel, better than Chrysalids.

My copy of _The Kraken Wakes_ is called _Out of the Deeps_.  My copy of
_The Chrysalids_ is called _Rebirth_.  I found both to be equally engaging,
but then I have never disliked anything by John Wyndham.

Wayne

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

	  Television - Man From Atlantis & Doctor Who (2 msgs) &
                       UFO (2 msgs) & X-Men:Animated Series (7 msgs) &
                       Super Force & Star Trek & Quantum Leap (2 msgs)

---------------------------------------------------------------------------

Date: 27 Oct 92 19:55:26 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Man from Atlantis

Remember the really bizarre episode where he ended up in the alternate arid
world where water was invisible and he had to swim upstream against
tremendous pressure to return to our world?  I think Kareen Abdul Jabbar
was the guest star.  And I'm not making this up!

Howard_Ship@vos.stratus.com

------------------------------

Date: 30 Oct 92 18:43:06 GMT
From: WFL4468@tntech.bitnet ("LET THE WOOKIE WIN.")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Doctor Who - all episodes now found?

I have heard rumors that all of the Doctor Who episodes have now been
located.  Is this a just a nasty rumor, or is it actually the case.  I
realize that there are still many of the Pertwee episodes which exist only
in B&W and/or poor formats.  I was also under the impression that at least
one episode of the Daleks' Masterplan was shown only in England, and was
later destroyed because it was considered to be too graphic or violent.  I
believe that it was entitled "The Feast of Stephen".  Any takers?

Bill Langston
Tennessee Tech University
wfl4468@tntech.edu

------------------------------

Date: 30 Oct 92 20:07:48 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Doctor Who - all episodes now found?

WFL4468@tntech.BITNET writes:
>I have heard rumors that all of the Doctor Who episodes have now been
>located.  Is this a just a nasty rumor, or is it actually the case.  I
>realize that there are still many of the Pertwee episodes which exist only
>in B&W and/or poor formats.  I was also under the impression that at least
>one episode of the Daleks' Masterplan was shown only in England, and was
>later destroyed because it was considered to be too graphic or violent.
>I believe that it was entitled "The Feast of Stephen".  Any takers?
    
Ok, as far as I know, this is the situation:

Five episodes have returned to the BBC this year, Tomb of the Cybermen and
Tenth Planet 4. I have no confirmation of this rumour and it is pretty
wild) Only I wish it was true. Alas, I doubt it.  All prints sold by the
BBC overseas in the 1960s were contractually either to be destroyed or
returned...do you imagine one station has kept all the episodes (except
Feast of Stephen) and has previously been overlooked? I doubt it very
much!!!

As for the Feast of stephen, you are correct, it was only shown in England.
It was a farce episode transmitted at Christmas in what ever year it was
(HELP?)  and is not really regarded as an official episode by most fans who
don't like spoiling their stories. The episode ends with Hartnell turning
to the camera and wishing the viewers a merry Christmas...imagine that?!
An interesting point to note is that it was the first of the episodes of
Who to be destroyed by the Beeb, simply because (a) it was not regarded as
an episode that could be sold abroad, and it would not be repeated (b)
Daleks' Masterplan was released for the producers for destruction, as all
the others. The BBC retained some epiosdes of Who because it had a 'c'
rating, this means destroy what you want, preserve the a few as examples;
unless there was a specific request to keep a story, like the Tenth Planet
for example.

IF ONLY WHAT YOU SAY WERE TRUE...

Never mind, be content, 1992 has been a bumper year for finds, we had to
wait four years for it (last find was Ice warriors 1,4,5,6 in 1988).  And
you never Know, someone somewhere knows something...

IF anybody has enquiries I would be glad to answer them.

jasstev@uxa.cso.uiuc.e

------------------------------

Date: 30 Oct 92 21:15:10 GMT
From: nanis@ll.mit.edu (Jeff Nanis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Last Episode of 'UFO'

   It's been so long since I`ve seen the series 'UFO' and it was one of my
all time favorites. Towards the end, though, it started to get very
confusing (especially to a 12-13 year old).  What happened in the last
(few?) episodes? I remember that the commander was going crazy (or being
made to think he was going crazy). Was that it?
   Please e-mail and I will summarize

Thanks.

Jeff Nanis
MIT Lincoln Lab
nanis@ll.mit.edu

------------------------------

Date: 2 Nov 92 14:42:26 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Last Episode of 'UFO'

nanis@ll.mit.edu (Jeff Nanis) writes:
> It's been so long since I`ve seen the series 'UFO' and it was one of my
> all time favorites. Towards the end, though, it started to get very
> confusing (especially to a 12-13 year old).  What happened in the last
> (few?) episodes? I remember that the commander was going crazy (or being
> made to think he was going crazy). Was that it?

I don't think there were many episodes of UFO, but I do remember they were
all self-contained.  They absolutely did not build up a plot
episode-to-episode (even though, like ST:TNG, they should have).

------------------------------

Date: 31 Oct 92 19:45:20 GMT
From: bz978@cleveland.freenet.edu (Charles E Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men:  The Animated Series (*Minor Spoilers*)

SPOILERS

All in all, the first episode of X-Men (Night of the Sentinels, Pt. I)
wasn't too bad.

STRENGTHS: For those of you who have been looking for some degree of plot
           and characterization in Fox's cartoons, the X-Men:TAS does have
           some of that.  Much of this episode was about what are mutants,
           why they are feared, how our heroes react, etc.
  
           This episode had Cyclops, Jean Grey, Wolverine, Gambit, Beast,
           Storm, Rogue, Morph (a new guy who's able to shape change into
           someone else), Prof. X, and Jubilee as she is just discovering
           her powers.  From what I've seen, the characters here pretty
           much resemble their comic book counterparts.  Of course, it's
           hard to tell with that many characters with only 20 minutes of
           animation.

WEAKNESS: Was it me or did all the voices sound like they were done by two
          people?  All the men sounded almost identical, and the southern
          accents that Rogue and Gambit had were pretty bad.  The intro
          wasn't that great either.  There were no lyrics in the theme
          song, but I think Stan Lee still had has hand in it.  It's the
          kind of cheezy opening you would expect from him.

Overall, if you are willing to get up on a Saturday morning or able to set
your VCR, the series is worth your time.  My understanding is that other
X-Men characters (such as Colossus) will appear eventually.

Charles GIbbs
gibbsc@ac.grin.edu

------------------------------

Date: 31 Oct 92 22:35:36 GMT
From: kathyli@sdcrsi.cray.com (the Rev. Mom)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:  The Animated Series (*Minor Spoilers*)

SPOILERS
 
bz978@cleveland.Freenet.Edu (Charles E Gibbs) writes:
>All in all, the first episode of X-Men (Night of the Sentinels, Pt. I)
>wasn't too bad.

I'll admit, that while it wasn't High Art, I enjoyed it greatly.  There
were a few lines that took me by surprise which I really enjoyed, such as
the Beast's poetry-quoting, or Wolverine's "Just say 'oncle'!".

I remember the other animated X-Men attempt ("Pryde of the X-Men" or
somesuch title), and the voice acting on that seemed so terrible I couldn't
enjoy it.  In contrast, this show has some really good voice actors.

And if anybody's wondering why Wolverine has such a *great* Canadian
accent, it's because the voice cast is Canadian.  I've only recognized two
voices: Catherine Disher (any other FOREVER KNIGHT fans out there?  She's
Natalie) is [I think] Jean Grey, and I'm *positive* that Cedric Smith
(Uncle Alec on AVONLEA) is Professor X.  Does anybody have a list of who's
playing what?  I'm going crazy trying to recognize voices.

I also agree that the feel of the characters is there.  Somebody's really
paying attention.  If you look closely when Jubilee sees all the news
monitors you'll see an ad for a Genoshan beach resort.  I think I know what
a future storyline's going to be.
 
>WEAKNESS: Was it me or did all the voices sound like they were done by
>          two people?  All the men sounded almost identical, and the 
>          southern accents that Rogue and  Gambit had were pretty bad.

Actually, I kind of liked them.  Then again, I wouldn't know a genuine
Southern accent.  I'll agree that the men's voices sound like they're split
up among four people.  But I like those four voices.
 
>          The intro wasn't that great either.  There were no lyrics in
>          the theme song, but I think Stan Lee still had has hand in it.
>          It's the kind of cheezy opening you would expect from him.

Yeah.  When the logo went flying by I thought "Orzechowski must be
sobbing...all that time trying to find vanishing points, and it's gone."

Kathy Li
kathyli@sdcrsi.cray.com

------------------------------

Date: 1 Nov 92 01:02:45 GMT
From: plucky@engin.umich.edu (Chris Adamson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Technical quality of X-Men broadcast

   I noticed something was wrong when I watched it this morning, and a
check of my video-tape verified it: every time the screen filled with white
(opening credits, Storm's flame-on in the mall, etc.), the broadcast lost
sync for a few frames, resulting in white noise and the movement of the VBI
(vertical blanking interval - the black band that's usually "above" the
screen) into the picture.

   This could have happened either within my cable company's headend or at
the local Fox affiliate.  On the other hand, it could be that Fox
Broadcasting needs to have a few words with their broadcast engineers
before the next uplink.  If anyone else saw this problem, please followup -
otherwise I'll have to assume Lansing is technologically backwards...  not
much of a stretch, I'll admit!

   Thanks in advance!

Chris L. Adamson
Michigan State U.
plucky@irie.ais.org

------------------------------

Date: 1 Nov 92 08:30:06 GMT
From: dhenry@plains.nodak.edu (David Henry)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:  The Animated Series (*Minor Spoilers*)

>I also agree that the feel of the characters is there.  Somebody's really
>paying attention.  If you look closely when Jubilee sees all the news
>monitors you'll see an ad for a Genoshan beach resort.  I think I know
>what a future storyline's going to be.

Heck, you saw probably the whole rest of the series previewed there.
Genosha, Callisto, Sabretooth, a whole buncha foreshadowing.

>>WEAKNESS: Was it me or did all the voices sound like they were done by
>>          two people?  All the men sounded almost identical, and the 
>>          southern accents that Rogue and  Gambit had were pretty bad.
>
>Actually, I kind of liked them.  Then again, I wouldn't know a genuine
>Southern accent.  I'll agree that the men's voices sound like they're
>split up among four people.  But I like those four voices.

Once again, from what I've learned, Rogue's voice is done by a Real Life
Southerner (TM), so any faults with her accent must be with the listener.
Once again, I'll disclaim myself by pointing out my lifelong Yankee
lifestyle.

>Yeah.  When the logo went flying by I thought "Orzechowski must be
>sobbing...all that time trying to find vanishing points, and it's gone."

Uhuh. Steranko did the now-cliche "vanishing point" X-logo, wayyyy back in
the 60s, when they were fighting the great 2nd generation Sentinels, I
believe. You do know who Steranko is, right?

David R. Henry
dhenry@plains.nodak.edu
ud137927@ndsuvm1.bitnet
ud137927@vm1.nodak.edu

------------------------------

Date: 2 Nov 92 00:18:55 GMT
From: chinm@aix.rpi.edu (Mang S. Chin -- Kid Klaxon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:  The Animated Series (*Minor Spoilers*)

Was it just me or was Morph the spitting image of the late Changeling?  I
wonder if they're going to introduce any "new" characters as they go along?

chinm@aix.rpi.edu

------------------------------

Date: 1 Nov 92 23:40:31 GMT
From: arkhive@apusapus.demon.co.uk (Ailsa Jenkins)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men: The Animated Series (*Minor Spoilers*)

bz978@cleveland.Freenet.Edu writes:
> X-Men (Night of the Sentinels, Pt. I) 
>  Morph (a new guy whose able to shape change into someone else), 
               
EXCUSE ME, but he is not new! But SOMEBODY might be in breech of copyright
here?

The Morph I know and love is a little clay man, animated by Peter Lord and
David Sproxton. He is most definitely trademarked. The video that my
daughter has (The Amazing Adventures of Morph) is copyrighted 1980 Morph
Ltd.

What gives?

Ailsa R Jenkins
134 Frankland Road
Croxley Green
Rickmansworth, Herts, WD3 3AU, UK
arkhive@apusapus.demon.co.uk

------------------------------

Date: 2 Nov 92 02:56:10 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men: The Animated Series (*Minor Spoilers*)

arkhive@apusapus.demon.co.uk (Ailsa Jenkins) writes:
>bz978@cleveland.Freenet.Edu writes:
>> X-Men (Night of the Sentinels, Pt. I) 
>>  Morph (a new guy whose able to shape change into someone else), 
>                
> EXCUSE ME, but he is not new! But SOMEBODY might be in breech of
> copyright here?
> 
> The Morph I know and love is a little clay man, animated by Peter Lord
> and David Sproxton. He is most definitely trademarked. The video that my
> daughter has (The Amazing Adventures of Morph) is copyrighted 1980 Morph
> Ltd.
>
> What gives?

The character of Morph is loosely based on that of the Changeling, a
character who impersonated Professor X around issue 50 of UNCANNY X-MEN.
He met the same fate Morph is going to (different person doing the honors,
though).
  So, no, there's no copyright violation.  The character's been around
since the late 60's, just has a different name now.

------------------------------

Date: 1 Nov 92 20:04:09 GMT
From: cs202144@umbc8.umbc.edu (cs202144)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Super Force

I would not put this show up in the big leagues of Sci-Fi, but I felt it
was a good show and hit on issues now and again that we need to take a
better look at or will need to when we are living during the time period of
the show...  Does anyone know of this show has definitely been cancelled or
perhaps moved to another station and/or time? Thanks.

------------------------------

Date: 2 Nov 92 17:34:56 GMT
From: MANTEL@adcalc.fnal.gov (MANTEL)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek

Does anyone know what the deal with Star Trek is?  I mean the seemingly
strong plots that end up being wimpy and/or ridiculous.  Like the one with
the Dyson sphere.  That episode had great promise but ended up with little
more to say than if you're old you're not worthless. (What is that?).  Now
this last episode with the Q-girl; a pretty interesting premise but man...
how many ways can you kill an interesting episode.  If Deep Space Nine is
anything like this then I will not be watching.

Jaime Mantel
Mantel@adcalc.fnal.gov

------------------------------

Date: 28 Oct 92 22:01:56 GMT
From: dand@seas4.mdc.com (Dan Dassow)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: TV Guide Report on Evil Leaper

(*** THIS MAY BE A SPOILER ***)

Page 16 "TV Guide" Oct 31 - Nov 6 Vol. 40 No. 44 Issue #2066

Quantum Leap (NBC, Nov. 10): The time-traveling skies get less friendly and
more crowded when Sam Beckett (Scott Bakula) meets an evil Leaper, Alia,
and her holographic observer, Zoey.

Pictured below: Scott Bakula kissing Renee Coleman

Caption: Quantum lip: Scott Bakula encounters an "evil Leaper," Renee
Coleman, on Nov. 10.

Daniel Dassow
dand@seas4.mdc.com

------------------------------

Date: 29 Oct 92 00:39:33 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Upcoming ep news (no real spoilers, of course)

From the home office in Universal City, California:

1. They've just finished the Christmas episode "Promised Land", directed by
some guy named Bakula :-) and written by Tommy Thompson. I refuse to tell
you anything else about it on the grounds that a) I don't want to spoil it
and b) judging from our last conversation, Tommy would probably hurt me if
I did. ;-)

2. They've just started "Liberation", directed by Bob Hulme and written by
Chris Abbott and Deborah Pratt. It's a women's lib story, and yes, he's a
woman again. :-) [BTW, for those of you who may not know, Chris Abbott is a
woman, she used to write and produce for "Magnum"]

3. Yes, we do have to wait till Nov. 10 for the next episode, since all
network TV will be pre-empted Nov. 3 for election coverage. And I'm going
to hurry up and update the FAQL and primer before it comes on and I have to
do it _again_ (sigh - thanks a lot, Tommy!). I'll also be posting my
account of my visit to the "Star Light, Star Bright" set, now that the
episode has aired and you'll all know what I'm talking about.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Tuesday, 3 Nov 1992       Volume 17 : Issue 583

Today's Topics:

	      Television - Blake's 7 & Quantum Leap (9 msgs)

---------------------------------------------------------------------------

Date: 1 Nov 92 09:13:30 GMT
From: MDuPree@world.std.com (Micky DuPree)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Additions and Corrections to Blake's 7 Address Listing

kat@werple.apana.org.au (Kathryn Andersen) wrote:
>       USA (part 1)
>
>Anglofile ( editor )
>British multimedia SF & F letterzine
>
>Goody Press, PO Box 33515 Decatur GA 30033 USA

It's actually a professional or semiprofessional magazine that covers all
genres of British popular media, not just SF & F.  It's geared toward the
American reader, though, as it reports when British material will be made
available in the U.S. but not when it will be made available in other parts
of the world (more's the pity).

>Freedom City Gazette, The ( editor )
>Blake's 7 newsletter/discussion zine
>
>Joe Nazzaro, PO Box 422 Park Ridge NJ 07656 USA

Although Joe does include letters of comment, the Gazette is primarily an
interview zine, featuring some of the best interviews of the B7 pros I've
ever seen.

>Pressure Point ( editor )
>Blake's 7 newsletter/discussion zine - bi-monthly
>Pat Nussman, 2J Breezy Tree Court Timonium MD 21093 USA

"Pressure Point" is years out of print.  It has been superceded by "The
Neutral Arbiter," which is most accurately described as a discussion
letterzine.  Pat is still editor, but they use the mailing address of her
co-editor Sherri Fillingham like so:

The Neutral Arbiter (co-editor)
Blake's 7 discussion letterzine - quarterly
Sherri Fillingham, PO Box 686 Washington Grove, MD 20880-0686

Micky

------------------------------

Date: 28 Oct 92 22:34:18 GMT
From: ranck@joesbar.cc.vt.edu (Wm. L. Ranck)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "SLSB": observations

Roberta Chi-Woon Kwong (rck1@ellis.uchicago.edu) wrote:
>Sam's solution to Tim's heroin problem was interesting to watch. It

What bothered me was his saying something about Woodstock being next year
when he was in 1966.  Woodstock was in 1969.  Also, Woodstock was the name
of the festival *not* the name of the place.  Both of those things are
fairly well known history so the writers *should* have gotten that right.
Sigh.
 
>building, but how in the world did Tim and his father get into the
>hospital with a rifle? It's not the type of weapon you can easily

Minor quibble, it was a shotgun.  This fact is important later when the
scatter of the shot is used to convince the father to put the gun down.

Bill Ranck
ranck@joesbar.cc.vt.edu *

------------------------------

Date: 28 Oct 92 22:32:15 GMT
From: jmf@endor.harvard.edu ( ghost )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Star Light, Star Bright <spoilers>

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>is, how would Sam know what date it is in the future?  My point is, and I
>have a pharmacy student's support on this, nobody can recover from sodium
>pentathol that fast.  I know, dramatic license otherwise they never could
>have finished the episode in an hour, but I get annoyed when sci-fi shows

Well, would you take a very out-of-date biology student's opinion on this:
they didn't give him an anesthetic dose, they gave him a much lower dose,
to make him co-operative, not unconscious.  He could have/should have
fought it, though...

As a bunch of others have already suggested, maybe they're setting us up
for a parallel Project Quantum Leap being run entirely by the government,
based on the info Sam just gave them back in the 60s.  Maybe that's the
reason they threatened the funding on the original project; they already
had leaked themselves enough data to run their own show, they thought.

At least, I like that much more than the idea of a supernatural evil leaper
with glowing eyes that we're apparently due to get.

------------------------------

Date: 29 Oct 92 04:08:17 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Crossovers (Jeopardy, MST3K)

snoopy@crchh426.BNR.CA (Antonio Tello) writes:
>The tape results in an 'earlier' project Quantum Leap, it is from this
>project that the 'evil' leaper originates. Sam will have to leap back and
>prevent the 'earlier' project from starting.

Now, I'm not sure of the dates here but, anyone consider that this tape
might eventually get into the hands of a certain admiral at Project
Starbright, going on at about this time?  This would be the mother of all
time-loops, then...  PQL creates itself.

In fact, I remember a year or so ago when someone suggested that Ziggy was
manipulating time for his / her own benefit.  Wouldn't this be the
equivalent of the old time-paradox trick of fathering yourself and thereby
doubling your IQ?

------------------------------

Date: 29 Oct 92 06:25:44 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: When is the female time-traveler coming?

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>U52025@uicvm.uic.edu writes:
>>Does anybody knows when the mystery female/alien time-traveler will come
>>to QL? When NBC promoted this season show, all they would talk about was
>>a second time-traveller who was evil and may have been an alien. I
>>thought "Star Light,

Nov. 10. I don't remember there being any mention of her being an alien
before this, but then I'm known for the holes in my swiss-cheesed memory
being only slightly smaller than Sam's. I remember the ads saying something
about "a seductive evil leaper" who could destroy all of history, in that
wonderfully overbearing cheesy NBC voiceover.

Hmmm...gee, she *could* be an alien...

>episode.  Of course, to the average viewer who doesn't have access to
>Sally's advance notice,

And more's the pity, I say. ;-) Although I shudder to think what it would
be like with the entire world on the net!!! Acckkk!!!

>happens next, well, that's anybody's guess (unless you've already read the
>script, Sally)

Well, of course I have. See those marks in my carpet? That's from my jaw
hitting the floor repeatedly. At the end of act 2. And act 3.  And act 4.

It's going to be goooood.

Oh, yeah, if NBC holds true to form, they'll probably give PLENTY of
spoilers in their promos for the show, so don't watch the ads on NBC for a
few days before the show airs if you really want to be surprised.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 29 Oct 92 17:58:14 GMT
From: PS70AWG@vm.tcs.tulane.edu (Mel Rupinski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: What's with the ghost?

Yesterday I watched the QL rerun in which Sam leaps into "Scrooge's" valet
(I missed it the first time, and missed the beginning this time so I didn't
catch the name) and one thing sort of disturbed me - I know that animals
and little children can see Al, but what's the deal with adult financial
tycoon/greedy/amoral/generally not nice types being able to see him as well
(read: the Ghost of Christmas Future)?  Did I miss something explained
earlier in the show?  I've never heard of something like that being
possible...

p.s. If this means that anyone Al (or whomever) is "tuned" to in the
imaging chamber can see him as well, then its surveillance capabilities
would seem to be severely diminished.

Mel Rupinski
ps70awg@tcsvm

------------------------------

Date: 29 Oct 92 18:19:59 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: What's with the ghost?

PS70AWG@VM.TCS.TULANE.EDU (Mel Rupinski) writes:
>Yesterday I watched the QL rerun in which Sam leaps into "Scrooge's" valet
>(I missed it the first time, and missed the beginning this time so I
>didn't catch the name) and one thing sorta disturbed me - I know that
>animals and little children can see Al, but what's the deal with adult
>financial tycoon/greedy/amoral/generally not nice types being able to see
>him as well (read: the Ghost of Christmas Future)?  Did I miss something
>explained earlier in the show?  I've never heard of something like that
>being possible...

They did explain it.  It was said that what's-his-name's (Charles Rocket,
but I don't remember the character's name) brainwaves were at a frequency
similar to Sam's, and could thus see the transmissions of Al that were
being sent to Sam's brainwave pattern.  I think they adjusted the
transmission signal, so he couldn't see Al, but for the Ghost of Christmas
Future scene, they used the regular transmission.  Or something to that
effect.

------------------------------

Date: 29 Oct 92 20:10:19 GMT
From: griecoj@nextwork.rose-hulman.edu (Jr Joseph Grieco)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Jimmy

> I don't have cable access, and I also didn't see the first "Jimmy"
> episode.  Could someone give me a quick summary of what happened?  

   Since there have been a couple of requests for info on the Jimmy story I
decided to post a summary:

   Jimmy is a young man who is "special."  The man who rushed over to Sam
when he crashed the forklift in the teaser is Jimmy's
bro-brot-broth-brother (blame Ziggy for that one) who he lives with.  When
Sam leapt in originally, Frank had just gotten Jimmy the job at the dock,
and it was Sam's job to see that Jimmy kept the job instead of getting
fired and put into a home for the rest of his life.  Sam had to prove that
Jimmy was capable of doing the simple tasks required for the job, get Jimmy
off the hook when he was framed for an accident at the plant, save Frank's
son's life, and prove to Frank's wife that just because he was "slow"
didn't mean he didn't have feelings or was stupid.  They played Jimmy up to
be a real loveable person.  This and the fact that Al's sister (Trudy I
think) was retarded made Sam really get involved in this leap.  So when he
found out he was Jimmy again, he actually enjoyed it.

   Hope this helped any and all of you who have not yet seen it.

Joe Grieco
griecoj@nextwork.rose-hulman.edu

------------------------------

Date: 29 Oct 92 20:17:52 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL:  Star Light, Star Bright  **SPOILERS**

SPOILERS

LANGSTOJ@EGLIN.AF.MIL writes:
>The only thing I didn't like was that Sam leaped before he got to see the
>inside of the UFO.  As excited and ecstatic as he was, I think he deserved
>to see it, but fate and QL technology leaped him out before he could meet
>ETs.  What a shame.  

Seeing the inside of the UFO was probably worth a whole another episode
(Title: Close Encounters of the Leaping Kind). What was Sam going to do in
there, ask if anyone knows how to fix a faulty time machine? (I'm still POd
that he didn't ask the Chinatown psychic how to get home. He knew she was
the real thing, and he wouldn't have been compromising any information,
since she already knew who he really was.)

The bad news, if you haven't heard, is that the next episode IS the evil
leaper. (Nothing else till Nov 10).

------------------------------

Date: 30 Oct 92 05:35:09 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Star Light Star Bright, my visit to the set

Now that you've all seen it (OK, so most of you in North America have seen
it), I thought I'd post my account of my brief visit to the set of "Star
Light, Star Bright".

I can hear you saying, "But, Sally, you said the set was closed. How did
you manage to do this?" Well, it's simple. The set _is_ closed, when
they're on a soundstage or the backlot.  But they can't close off the
parking lots, especially the one in front of the QL offices. :-)

Aug. 28, me and my buddies Chris, Joyce, and Shari were in LA for the
weekend to visit friends, grumble about the Emmys, leave all our money at
Disneyland, and, oh, yeah, go see the Leap folks.  Joyce had arranged to
get Scott and his wife each a star named after them in the International
Star Registry (like the fans had done for Dean when he'd gotten his star on
the Walk of Fame) and wanted to make the presentation in person. So we
wandered over to Universal about 5:00 on a *hot* Friday evening and after
the usual song and dance with the pass at the gate, got on the lot.

We walked up towards the QL office to check in and I spotted
Cinematographer Michael Watkins from a ways away and yelled, "Hi, Michael!"
and waved. We came around the corner to find the entire crew and all the
equipment. We were surprised, since we didn't know they were filming there.
Not that we minded. We looked at the set-up for a while (laughing at the
fact that the office was playing the part of a mental hospital -
"typecasting!" _everyone_ said) and said hi to various crew members we
knew, collecting a few hugs and catching up on what had gone on in our
lives since we'd last seen them. It was nice to see all the familiar faces.
Stunt coordinator Diamond Farnsworth said hi, and I must say that there are
few finer sights than both Michael and Diamond in shorts. :-) But I
digress...

After a bit, I said, "I guess we'd better go in the _back_ door," since the
front door was where they were shooting, so we did. In the office, we met
new co-exec producer Charles Floyd Johnson (he's very nice, of course),
chatted with some more folks, asked about upcoming episodes, and were
amused by a radio news report. The report said that there were several
power outages in the Valley including Universal Studios. Picture half a
dozen people looking up at the brightly burning lights and humming computer
and laughing hysterically.

Oh, if you really want to be surprised and you haven't seen the episode, I
guess the rest of this _might_ be a SPOILER, probably not, but...

At the appropriate time, we went back outside (the back door, of course).
Ran into Harker Wade and talked to him about his appearance as the mirror
image in "Temptation Eyes". They must've been under budget 'cause he was in
a good mood. :-) Said hi to the rest of the crew. They did the scene where
Sam is dragged into the hospital.  Charles Johnson came over to look at the
star certificate and talk some more. At one point, some guy walked through
the middle of the set-up and went in the front door. I was just about to
turn to my friends and say, "What's that guy doing _there_?!" when Chris
and I realized who it was and both said, "Oh, it's _Don_." :-) Guess _he's_
allowed to do that. Deborah Pratt (ever more gorgeous, sheesh) talked to
Charles Johnson about producer stuff, including the fact that she needed to
go re-record the saga cell. Deborah came over to say hi to us and see
Scott's star certificate, as did Diamond.

At a break, Scott told Deborah he needed to talk to her and at the end of
their chat, she said, "The Leapers are here, they have something for you,"
and pointed to where we were all standing. Scott looked over and said, "Oh,
there's Sally, and everybody...yeah!" and trotted over to ask, "You have
something for me?" and dispense hugs and kisses to all of us in turn [We
liked that part a _lot_ ;-)]. Joyce made the official presentation and
Scott was very pleased and touched by the thought. And said that he was
very happy to have it because now Dean couldn't lord _his_ over everyone
any more. He seemed to be quite looking forward to telling Dean about it
:-) I tentatively said, "I, uh, hope to be cheering wildly for you Sunday
night" and Scott made an absolutely priceless face, since he knew he wasn't
going to win the Emmy again. I said, "Yeah, I know, but I had to say it."

Scott went off again to shoot the scene where he gets brought out of the
institution by the son and grandson, so we watched this and (you guessed
it) talked to the crew some more. Hey, we hadn't seen anyone in six months,
we had a lot to catch up on.

That scene done, Scott was done shooting for the day. He said goodbye to
the crew and that he was once again presenting some technical Emmys. And,
of course, being Mr. Polite, he came by to thank us again and say goodbye
and this required another round of hugs and kisses.  Oh, darn, what a
hardship. He left and there was a general murmur of "Elvis has left the
building" :-) (OK, I may have started it, but the crew chimed in) They shot
the scene where the son and grandson come out of the institution and spot
the government guys' car and we suddenly realized that it was dark and we
were hungry. So we snagged some munchies, went around and said goodbye to
the crew (yeah, more hugs), went in the back door and said goodbye to the
office staff (ditto) and left for a restaurant, well pleased with our
evening's work.

So, regardless of the legal nozzles' rules, I am still doing my best to
keep seeing all the QL folks and sharing the experience with you guys. I
will not be dissuaded! :-)

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Today's Topics:

	    Books - Brust & Card & Gilman & Herbert & Miller &
                    Piercy & Powers (2 msgs) & Tolkien (6 msgs) &
                    Cyberpunk Request

---------------------------------------------------------------------------

Date: 4 Nov 92 03:03:59 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

kevin@sherman.pas.rochester.edu (kevin mcfadden) writes:
>I was just starting to consider picking up some of Brust's work when you
>mentioned _To_Reign_in_Hell_.  That was not what I would call a
>recommendable book.  I thought the concept and plot was interesting but
>his writing style kept making me put the book down after a few pages.

Gaaah.  No kidding; Brust is among my favorite contemporary writers, but I
found TRIH completely unreadable.  Any of the several times I tried.  I
didn't realize that it was a "Zelazny imitation", but that explains a lot.
I'd rather read fish wrappings.

Anyone looking to try Brust-qua-Brust should probably begin with _Jhereg_.
There are now five (six?) novels set around Vlad Taltos, lead character of
_Jhereg_, and they're best read (IMO) in publication order rather than
chronological order.

Laird P. Broadfield     
lairdb@crash.cts.com
...{ucsd, nosc}!crash!lairdb

------------------------------

Date: 29 Oct 92 21:59:16 GMT
From: jeffs@almaden.ibm.com (Jeff Schneiter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

I just finished Orson Scott Card's ``Lost Boys'', another advanced reading
copy that is. I don't know when it comes out, or if it already has. But I
can give a quick review:

If you have read the original short story of this, I would recommend NOT
reading the novel.  There is nothing new to the `horror' aspect of it, the
only addition (and there are LOTS of pages of this addition) is on how to
be a Mormon. So much of the story revolves around the main characters and
their Mormon life - moving from Utah to other states, what their tasks are
in church, ...

It seems as if all the situations in the story revolve around "extremes".
For instance: the extremes of Mormon people - those that believe they are
becoming god, to those that barely do the basics; extremes in evil - people
that have lost all humanity to evil, and those that can save themselves
when they only have a touch of evil.

I usually like Card, I find his character development enjoyable.  But this
time it revolved too much around the Mormon doctrine for me.

Jeff Schneiter
jeffs@almaden.ibm.com

------------------------------

Date: 1 Nov 92 21:29:03 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author info on Gilman

The problem with reading MOONWISE for the style is that Gilman doesn't
have control over her language.  Many places it's simply over-written.
What that book needed (and it could have been a very good book with this)
was an editor with a very good ear for language who could point to this
this and this and say that works and that that and that and say this
DOESN'T work so change it buster.  Unfortunately, the only editor who could
possibly qualify is Jane Yolen, who only edits (at least now) young adult
books for her own line from HBJ.  Not even Beth Meacham quite has that ear.

Once I learned to read the stream-of-counciousness (which took about 80 pp)
and learned to filter her over-proliferation of adjectives and clauses
(which I never quite managed), the story was okay.  The bad structural flaw
REALLY bugged me, but I attributed it to first-noveldom.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 3 Nov 92 22:26:48 GMT
From: howsonj@aspen.ulowell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Frank Herbert - Dune

My favorite book of all time is Dune by Frank Herbert. If there is anyone
else out there who loves this book as much as I do, than please reply or
email me back. Maybe we can create our own fan club newsgroup. Thanks.

------------------------------

Date: 3 Nov 92 17:32:45 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John J. Miller

   Being a professional author, the only book outside of the _Wild Cards_
series that John J. Miller has published is:

   _First Power Play_ : v. 1 of The Inner Planets Trilogy

which in turn is part of TSR's cycle of new adventures of _Buck Rogers in
the 25th Century_.

Sorry, I don't know of any anthologies JJM has contributed to.

Mark_Stackpole@oclc.org

------------------------------

Date: Tue, 3 Nov 92 15:57 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: HE, SHE, AND IT by Marge Piercy

		      HE, SHE, AND IT by Marge Piercy
		   Knopf, 1991, ISBN 0-679-40408-2, $22.
		     A book review by Evelyn C. Leeper

   HE, SHE, AND IT is about so many different things I don't know where to
start.  It's about determinism and free will, about ecology and electronic
networks, about Jewish mysticism and advanced genetics, about freedom and
slavery, and (ultimately) about what it means to be human.

   That's a lot to pack into one book.  Piercy does it by concentrating on
what is important to her plot and her goal.  Not for her the long
descriptive passages so characteristic of a lot of "cyberpunk" writing
(though Piercy acknowledges her debt to cyberpunk).  Her characters don't
luxuriate in the Net - they get in, do their task, and get out.

   HE, SHE, AND IT is really two parallel stories.  One is the story of
Shira Shipman, living in a future world almost destroyed by pollution and
other ecological abuse, controlled by multi-national corporations, and
almost universally connected by the Net.  After losing custody of her son
in her divorce, she leaves the multi that she worked for/lived in and
returns to Tikva, the independent Jewish community where she was raised.
But it is not the safe haven she expected; a scientist has built a cyborg
to defend the community, a cyborg so advanced that its existence
precipitates the very attack by the multi it was built to defend against,
who wants the technology.

   The other story is that of the 16th Century Golem of Prague, told by
Shira's grandmother Malkah to Yod (the cyborg) as a parallel to the reasons
for Yod's creation and the results of that creation.  The two stories are
inter-leaved - one or two chapters in Shira's world, then a chapter of
Riva's story-telling, then back to Shira's world, and so on.  At first,
this is a bit jarring, but the reader rapidly comes to realize how
effectively this highlights the relevance of this 16th Century legend
even,or perhaps especially, in the world of today and tomorrow.

   In spite of her lack of science fiction credentials (or maybe because of
it), Piercy has written an extremely competent and readable science fiction
novel.  Avoiding many of the snares that often catch mainstream writers on
their first forays into science fiction, Piercy gives us a work that
engages our interest, involves us in its characters, and at the same time
illuminates the fact that the "foolish" myths and superstitions of the past
may not be so foolish after all, and may teach us a lot about the human
condition.  Readers familiar with the golem legend will find it treated
here with as much accuracy as one can expect for a legend, but readers
unfamiliar with it will not be lost either, because Piercy does not assume
prior knowledge of the legend in her telling.  Highly recommended!

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 4 Nov 92 01:42:41 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: TIM POWERS IS GOD!

  I'll climb on the fanwagon!  Just finished Powers's "Last Call", I'm
reading books with a tarot theme, and it's excellent.  It might have helped
that I just agonized through Piers Anthony's dismal "God of Tarot" just
prior to coming onto the Powers book.  In addition to some very fine
character portrayals, Powers did a very imaginative job combining tarot
themes with superstition.  I don't know if I've ever read a novel based
partly on superstition as a real, active force in shaping events.
  So I'm sold. What Powers novel would you recommend next?

------------------------------

Date: 4 Nov 92 04:31:14 GMT
From: blume@sp96.csrd.uiuc.edu (William Blume)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: TIM POWERS IS GOD!

I just read my first Tim Powers novel, _Anubus Gates_, just a month ago and
I'm hooked.  How're his other books?  Any other must reads? 

Bill Blume
Univ. of Illinois
blume@csrd.uiuc.edu

------------------------------

Date: 30 Oct 92 20:17:48 GMT
From: mgrossman@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros: plot?

    While this book is being discussed, does anyone out there know if
Tolkien read it, or any other of Eddison's works?  Was Tolkien influenced
by any of the other fantasy writers of the 20's and 30's, like James Branch
Cabell, Lord Dunsany, or the American pulp writers (Lovecraft, Howard,
etc.)?  I had always imagined him writing in a sort of vacuum, cut off from
other fantasy writers.  I'm curious as to whether or not this is correct.

------------------------------

Date: 31 Oct 92 16:14:43 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Worm Ouroboros: Tolkien Influence?

mgrossman@hamp.hampshire.edu wonders:
>While this book [_The Worm Ouroboros_] is being discussed, does anyone out
>there know if Tolkien read it, or any other of Eddison's works?  Was
>Tolkien influenced by any of the other fantasy writers of the 20's and
>30's, like James Branch Cabell, Lord Dunsany, or the American pulp writers
>(Lovecraft, Howard, etc.)?  I had always imagined him writing in a sort of
>vacuum, cut off from other fantasy writers.  I'm curious as to whether or
>not this is correct.

Tolkien would not have been reading American pulp writers such as Smith,
Lovecraft, Howard, and so on.  I suspect he wouldn't have read E.R.
Burroughs, but might have cracked Conan Doyle (though probably not
Professor Challenger) when reading _Strand_ as a wee tad.

Dunsany and Cabell are possibilities, but ask yourself: are they to
Tolkien's taste?  He was wrapped up with his colleagues The Inklings in a
very specific class of literature.  He had plenty of work from his teaching
and research duties, never mind the family.  Very possibly he didn't have
time to read much, if any, Dunsany and Cabell, and I suspect he would have
found Cabell too light to bother with (and morally unsound) and Dunsany
uninteresting.

_The Worm Ouroboros_ originally appeared in 1926.  There's no reason to
assume Tolkien did or did not read it; perhaps someone intimately familiar
with his library or correspondence would know.  It was published before
literary heroic fantasy got shelved apart from general literature, and was
written by an educated man of Tolkien's own class.  The others appeared in
1935, 1941, and (from copyright page evidence) in 1958, thirteen years
after Eddison's death.

The best place to look for such influences is in the texts or in Tolkien's
correspondence.  Check the indexes of the reams and reams of Tolkienian
books which have been rolling off the presses lately.

Elizabeth Willey

------------------------------

Date: 31 Oct 92 17:32:39 GMT
From: mgrossman@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros: Tolkien Influence?

eliz@ai.mit.edu (Elizabeth Willey) writes:
> Tolkien would not have been reading American pulp writers such as Smith,
> Lovecraft, Howard, and so on.  I suspect he wouldn't have read E.R.
> Burroughs, but might have cracked Conan Doyle (though probably not
> Professor Challenger) when reading _Strand_ as a wee tad.

Actually, in his essay "On Fairy-Stories", he criticizes the
"scientifiction" of his day (something about everyone living in a glass
railway station, and not being any happier or better-off because of it, a
pretty valid criticism of most of 30's SF) so it seems possible that he
might have read some of the pulp sci-fi.  It's possible that he read some
fantasy in the pulps, but I agree that he doesn't show a pulp influence in
his writing.

> _The Worm Ouroboros_ originally appeared in 1926.  There's no reason to
> assume Tolkien did or did not read it; perhaps someone intimately
> familiar with his library or correspondence would know.  It was published
> before literary heroic fantasy got shelved apart from general literature,
> and was written by an educated man of Tolkien's own class.  The others
> appeared in 1935, 1941, and (from copyright page evidence) in 1958,
> thirteen years after Eddison's death.

Actually, now that I think about it, Tolkiens first story "The Fall of
Gondolin", (written while he was recovering from injuries suffered during
WW1, in 1918 I think) has a similar style to the "Worm Ourouborous",
although his style changed as he wrote more.  It seems likely that Eddison
and he were influenced by the same sources ("The Faerie Queen", maybe, or
some 19th century fantasy).

------------------------------

Date: 1 Nov 92 17:30:13 GMT
From: rabin@cs.yale.edu (Dan Rabin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Worm Ouroboros and J.R.R. Tolkien

mgrossman@hamp.hampshire.edu asks:
>While this book is being discussed, does anyone out there know if Tolkien
>read it, or any other of Eddison's works?  Was Tolkien influenced by any
>of the other fantasy writers of the 20's and 30's...

Yes, J.R.R. Tolkien read _The Worm Ouroboros_ and even met E.R. Eddison on
at least one occasion.  JRRT expressed the opinion that he didn't like any
of Eddison's characters except for the Lord Gro.

Reference: _Letters of J.R.R. Tolkien_.

I think it most unlikely that Tolkien was much influenced by the styles of
writers of the 1920's, considering that he started developing his mythology
during World War I (or earlier: this is just the time of the earliest
datable writings).

Btw, JRRT also read and enjoyed Asimov, but not until after writing _The
Lord of the Rings_ (published 1954-55).  Same reference.

Dan Rabin

------------------------------

Date: 2 Nov 92 20:54:48 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros: Tolkien Influence?

eliz@ai.mit.edu (Elizabeth Willey) writes:
>Tolkien would not have been reading American pulp writers such as Smith,
>Lovecraft, Howard, and so on.  I suspect he wouldn't have read E.R.
>Burroughs, but might have cracked Conan Doyle (though probably not
>Professor Challenger) when reading _Strand_ as a wee tad.

Well, he certainly read at least some of these (he refers to some of their
works in his unfinished "The Notion Club Papers", just published by his
son).

In fact he seems to have been familiar with what he called 'scientifiction'
in general, since he includes mention of many of the standard plot devices
common in 40's (and earlier) SF.

>Dunsany and Cabell are possibilities, but ask yourself: are they to
>Tolkien's taste?  He was wrapped up with his colleagues The Inklings in a
>very specific class of literature.  ...

It is true that he has most of the characters in "The Notion Club Papers"
be rather critical of 'scientifiction', so I suppose there is some truth to
this.  (The Notion Club was vaguely modeled after the Inklings, but
Christopher clearly states that much of the discussion material would not
have been acceptible to the Inklings).

Sigh, I cannot quite remember exactly which authors he cited directly in
TNP, but I do remember he (briefly) compared the plot of Lewis' "Out of the
Silent Planet" to some SF classic (I do not remember which).

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 3 Nov 92 15:42:34 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Worm Ouroboros: plot?

>   While this book is being discussed, does anyone out there know if 
>Tolkien read it, or any other of Eddison's works?  

Almost certainly, though I can't quote you chapter and verse.  I believe
that Tolkien read the Victorian and Edwardian fantasists from the UK and
was especially influenced by Eddison, George MacDonald, David Lindsay.

>Was Tolkien influenced by any of the other fantasy writers of the 20's
>and 30's, like James Branch Cabell, Lord Dunsany, or the american pulp
>writers (Lovecraft, Howard, etc.)?  I had always imagined him writing in
>a sort of vacuum, cut off from other fantasy writers.  I'm curious as to
>whether or not this is correct.

While Tolkien was a professor at Oxford, he was a member of a club called
the Inklings.  Two other members of the inklings, C S Lewis and Charles
Williams, both wrote fantasy.  The members of the club discussed their
writing and ideas and it is hard to imagine that Tolkien wasn't influenced
by Lewis and Williams.  If you want to learn more, you should read

Author: Carpenter, Humphrey
Title: The Inklings
City: London
Publisher: Unwin Paperbacks
Date: 1981

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 29 Oct 92 21:18:00 GMT
From: LANGSTOJ@eglin.af.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cyberpunk request

I have been wanting to read some Cyberpunk books recently, but I really
have no idea what books are out there about it.  Could I get a few "Top 10
favorite Cyberpunk books" lists from fellow readers out there.  Thanks in
advance for the help.

Jeff Langston
LANGSTOJ@EGLIN.AF.MIL

------------------------------
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Date: 26 Oct 92 19:20:04 GMT
From: chrismg@ccwf.cc.utexas.edu (Christian Gadeken)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Shadow Rising - Robert Jordan (SPOILERS)

>Truly...what was it Morgase told Mat?  To tell Elayne that she (Morgase)
>truly enjoyed those conversations she held with Sheriam Sedai?  Dipped in
>shit if I know what it *means*, but there you have it.

Morgase said to tell Elayne that she(Morgase) missed "Those quiet talks
with Sheriam in her study".  Sheriam is the Mistress of Novices, and the
only reason one is called to her study (remember, Morgase can't channel, so
she never went beyond novice) is to be switched.  My interpretation is,
Morgase is trying to send a "SOMETHING'S WRONG HERE" message without
Gaebril/Rahvin noticing.

Christian Gadeken

------------------------------

Date: 27 Oct 92 05:16:24 GMT
From: hillyard@lynx.msc.cornell.edu (Sean Edward Hillyard,F7 Clark,50649,)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

neel@erich.triumf.ca (Paul Mcneely):
>hillyard@msc.cornell.edu writes:
[...]
>>I believe her fat ass was thrown out when the forsaken took up residence
>>there.
> No, Elaida was thrown out when Elayne disappeared which occurred before
> Lord Gerbil (or what ever) came to Caemlyn.  In fact it was while Morgase
> was at the white tower trying to find out about Elaynethat the civil
> unrest that the forsaken used to get in her good graces occurred.  As to
> whether he had anything to do with that well...

Well, the timing is the same (he became active in Caemlyn just as Morgase
was giving Elaida the boot).  Forsaken can travel and he did take over
Elaida's position.  No proof, but I tend to think there might be some
influence (or it was a real handy coincidence for Gerbil).

SEH

------------------------------

Date: 27 Oct 92 18:25:33 GMT
From: apash@mta.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising(No Spoilers please?)

    Could someone please post some stuff on the Shadow Rising without
spoilers . I've been skipping over all these posts on the net about the
book and it's driving me crazy knowing that there's all this talk about it
but I still don't know anyone's opinion of the novel. I have to wait
another two weeks before I can pick up a copy but I'd like to hear people's
opinions while I'm waiting.
   Thanks.

A.Pash

------------------------------

Date: 27 Oct 92 19:44:16 GMT
From: altam@ocf.berkeley.edu (Allen Tam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

The explanations about Gawyn being more likely to trust in Elaida rather
than Siuan Sanche are convincing.  I had completely forgotten about the
relationship bewteen Gawyn and Elaida.  So I guess, it would follow that
Gawyn would support Elaida.

An aside about Elaida, though:

If she was the one who went to the farm, 'questioned' the young Novice
Sahra, and disposed of the girl and the farm owner, wouldn't that be in
direct violation of one of the Three Oaths that Aes Sedai are supposedly
bound by? (the one about never using the Power for other than self-
defense) It seemed pretty clear, at least to me, that Sahra was subjected
to a rather ungentle interrogation and that the Power was used to some
degree.

Something totally off the subject:

Anybody have any clue about who the fellows in the horned helmets are in
the covers of The Great Hunt, The Dragon Reborn, and The Shadow Rising.  I
know that the covers are by no means representative of the contents and/or
plot of the story, but I'm rather curious as to who/what they are and why
they're lurking about in a rather sinister manner...

------------------------------

Date: 27 Oct 92 20:47:10 GMT
From: bgm@meaddata.com (Brian McKee)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

altam@ocf.berkeley.edu (Allen Tam) writes:
> Anybody have any clue about who the fellows in the horned helmets are in
> the covers of The Great Hunt, The Dragon Reborn, and The Shadow Rising.
> I know that the covers are by no means representative of the contents
> and/or plot of the story, but I'm rather curious as to who/what they are
> and why they're lurking about in a rather sinister manner....

According to Robert Jordan (whom I met at a book signing for The Shadow
Rising), they're trollocs.

Brian McKee
Mead Data Central
bgm@meaddata.com 
uunet!meaddata!bgm

------------------------------

Date: 29 Oct 92 01:18:43 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

altam@ocf.berkeley.edu (Allen Tam) writes:
>An aside about Elaida, though:
>If she was the one who went to the farm, 'questioned' the young Novice
>Sahra, and disposed of the girl and the farm owner, wouldn't that be in
>direct violation of one of the Three Oaths that Aes Sedai are supposedly
>bound by? (the one about never using the Power for other than self-
>defense)

The Black Sedai had renounced their oaths in favor of one to the Dark One -
there was a comment in TSR about that.  Something to the effect that their
new oaths would not be set aside as easily as the old ones.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 29 Oct 92 17:17:21 GMT
From: slp66@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising...I'm confused-spoilers

Hi there.  Hey, I'm reading Shadow Rising as we speak...so no spoilers
please, but I'm confused about a couple of issues:

1) What exactly is the history of the Aiel.  Former servants of the Aes
Sedai?

2) Why does what's her face - the Aiel woman who followed Rand in Rhuidan,
hate him so much.  She saw something in there to make her hate him, but
what?

I'd appreciate any comments or view here.  I'm on page 377, so please don't
tell me anything that will tip me off to futher plot developments.

Thanks.

Matt

------------------------------

Date: 30 Oct 92 00:30:29 GMT
From: mjw@ocf.berkeley.edu (Marshall Wang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising...I'm confused-spoilers

slp66@cc.usu.edu writes:
>Hi there.  Hey, I'm reading Shadow Rising as we speak...so no spoilers
>please, but I'm confused about a couple of issues:
>
>1)  What exactly is the history of the Aiel.  Former servants of the Aes
>Sedai? 

   From what I can gather, the Aiel used to serve Lews Therin exclusively,
hence the name "People of the Dragon".  After the Dragon went mad and died,
they served the Aes Sedai in general, who gave them all those ter'angreals
to cart away.  They used to have powers over plants and vegetation through
singing, which they did with the Ogiers and the Nyms (the race of the Green
Man).  Also, they used to follow the Way of the Leaf, until more and more
of them learned to fight.  Those remaining Aiels who are still pacifists
became the Tinkers.
   Neither the Aiel nor the Tinkers would touch a sword, though the Aiels
thinks that other types of weapons are acceptable.  The Aiels also think
that they were always warriors, and that the Tinkers are "The Lost Ones"
because they had strayed away from their original beliefs.  Only the Clan
Chiefs and the Wise Ones know that it was the other way around.
   The Tinkers don't remember any of their history besides their lost
"Songs", and so wander from place to place in search of it.  The Aiels
remembered that they had served the Aes Sedai, though only their leaders
know how and why they had "failed".  (Personally, I don't think they had
failed.  I mean, giving all the ter'angreal and the Avendesora to a group
of *pacifists* and then telling them to stay pacifists, knowing the world
is getting more violent everyday...  I'm surprised that they were able to
save anything at all.)

>2) Why does what's her face - the Aiel woman who followed Rand in Rhuidan,
>hate him so much.  She saw something in there to make her hate him, but
>what?

   I don't think this will be a spoiler, as it is never stated explicitly
in the book, but I think most people agree that Aviendha (that's her name)
is the third woman in Rand's life.  So why does she hate him?

   a) If you are Rand, then you think that she hates you because she knows
      you are destined to destroy her people.  (She learned of it from her
      trip to Rhuidean.)

   b) Putting some of her comments together, it seems that she also learned
      (in Rhuidean) that she's destined to love He Who Comes With the Dawn.
      Since she consider him to be Elayne's "property", and since she knows
      Elayne doesn't want to share Rand, she naturally hates Rand for
      putting her into this situation.

   c)  Or, it could be a combination of the above.

Btw, since Lightbringer, Morning Star, Prince of the Morning, etc.  are all
names for Lucifer (in our universe), I find Jordan's usage of the title for
Rand to be... interesting.

MJW
mjw@ocf.berkeley.edu
mjw@soda.berkeley.edu

------------------------------

Date: 30 Oct 92 02:49:42 GMT
From: harrity@sumax.seattleu.edu (Zak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

sef@kithrup.COM (Sean Eric Fagan) writes:
>The Black Sedai had renounced their oaths in favor of one to the Dark One
>- there was a comment in TSR about that.  Something to the effect that
>their new oaths would not be set aside as easily as the old ones.

I don't think so, Sean....you're right about the quote, but I'm almost sure
it was conjecture on the part of Nynaeve, not fact.

TSR also said that the only reason the Black Ajah could kill with the power
was because it was so much related to Healing...the oath says that Aes
Sedai cannot use the Power as a *weapon* except in defending herself or her
Warder(s), or against Darkfriends....not that they can't kill.

Remember Liandrin after coming out of that Whitecloak's quarters in
Tanchico?  She could have burned *him* to cinders where he stood with the
Power, because he was a Darkfriend...but she couldn't use it to kill the
poor guy that she saw on the way out...she had to use a knife for that.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 30 Oct 92 11:44:19 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
>sef@kithrup.COM (Sean Eric Fagan) writes:
>>The Black Sedai had renounced their oaths in favor of one to the Dark One
>>- there was a comment in TSR about that.  Something to the effect that
>>their new oaths would not be set aside as easily as the old ones.
>
>I don't think so, Sean....you're right about the quote, but I'm almost
>sure it was conjecture on the part of Nynaeve, not fact.

No, the quote is correct. It is not in TSR (well, could be, haven't read
that one yet), but in _The Dragon Reborn_. I think Ishmael(?) says to
Lanfear(?), that "your new oaths will not be so easily broken".

Since the Forsaken seems to be the archetypical Black Ajah ...

The reference also could be to other oaths, and not necessarily the Three
Oaths. Does anybody know if they were in use at the time of the Forsaken?

Michael Christian Heide Qvortrup
Institut fuer wissenschaftliches Rechnen/Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 30 Oct 92 16:56:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

harrity@sumax.seattleu.edu (Zak) writes:
>Remember Liandrin after coming out of that Whitecloak's quarters in
>Tanchico?  She could have burned *him* to cinders where he stood with the
>Power, because he was a Darkfriend...but she couldn't use it to kill the
>poor guy that she saw on the way out...she had to use a knife for that.

Actually, since Liandrin is a woman it's unlikely she could burn him to
cinders - fire is not common in women.  Also she may not be strong enough
to do that anyway.  As for why she used a knife, well it's simple - she
wanted him dead quickly and unless she could use the power to stop his
heart (like the other Black Ajah wanted to do to Mother Whoever in TDR,
showing that the black ajah can use the one power to kill) anything she did
with the one power would be the same as if she did it by hand.  She could
have made a knife from air to kill him but why go to the effort?  Remember
doing something with the one power takes as much (if not more) energy than
doing it by hand.  Also remember that most of the Aes Sedai are pretty weak
compared to say Nyneave, Elayne, or Egwene.

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 30 Oct 92 17:15:00 GMT
From: neel@erich.triumf.ca (MCNEELY, PAUL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising (Spoilers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>The reference also could be to other oaths, and not necessarily the Three
>Oaths. Does anybody know if they were in use at the time of the Forsaken?

The oaths athe Forsaken broke where what ever oaths of service to the
people that had sworn...  Aes Sedai ment "servant to all" and they met in
the hall of servants.  How they served is never mentioned explicitly.  In
the war of power they were obviously Leaders and tactical artillery but in
peace?

The thee oaths were not in use.  In the glossary it says the 2nd [to make
not weapon for a man to kill another - interesting they could make a weapon
for women to kill other women : )].  The other two were adopted later.  I
believe in the first two books it gives a better time frame since I think
the other two were not adopted until after the trolloc wars but I could be
mistaken since I don't have the first two books to look this up in.

I must admit I find both the three oaths and the a'dam a bit annoying in
that these supposedly inanimate objects (loosely terming a oath an object)
seem to have some sort of AI program to determine if the conditions are
being violated.  I mean the Aes Sedai can speak no word that isn't true but
can lie by omission which seems the same.  When Verrin says "Your
experience with the portal stone is more recent than mine" when she has
never used one ever, is she not lying?  As for the A'dam how could they
tell if you were touching the damn thing to remove it or just rotate it.
Also how could they tell if the person was just moving around the room or
had left it.  I'm referring to their ability to prevent the damea (spelling
incorrect) from getting up and walking away.  On a related issue why
haven't some of the captured Aes Sedai just called down a lightning strike
on themselves or channeled the stupid thing off of themselves.  The Sul'dam
can tell if they are channeling but how could they tell what they
channeled?

Paul McNeely
NEEL@erich.triumf.ca

------------------------------

Date: 31 Oct 92 20:42:39 GMT
From: umwieb69@ccu.umanitoba.ca (Brent Michael J. Wiebe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shadow Rising (Mat's 2nd Fate)

I have a thought about Mat's second fate that he was told in the first
ter'angreal, namely, "To die and live again, and live once more a part of
what was."  My idea is this, as farfetched as it may seem, it actually
makes sense (to me anyway).

Anyways, I think that this fate relates to Mat in the following way: isn't
Mat a rebirth of some warrior from Manetheren?  Anyways, I think this is an
indication that he will lose his identity and become this ancient warrior
(figuratively).  He (his memories) will die, and the memories of the
Manetheren will become his.  This could explain his use of the old tongue
when he has no idea what it is.

Also, I think this fate has, in a way come true.  Look at what happened in
the 2nd ter'angreal, he asked a bunch of questions and was ignored, until
he wished that the holes in his memory were filled, and wished for the
people to open a way out for him.  I think (I could be wrong, I'm only on
page 387 or so), that he, by wishing his memory back has made his fate come
true.  And, also, the fact that Rand found him hung (and almost dead) adds
to this interpretation that the "old Mat" has been pushed further back and
the Manetheren's memories and influence may begin showing themselves.  So,
in the end, I don't think that fate has anything to do with him actually
dying, just his remembrances as Mat.

Oh, well just a wild idea.  any comments, ideas, flames?  Please if you
respond don't give too much more away, as I have not yet finished the book.
But I would be interested to hear other people's interpretations of this
2nd fate. 

Brent Wiebe 
umwieb69@ccu.umanitoba.ca 

------------------------------

Date: 31 Oct 92 21:00:56 GMT
From: uprao@mcl.ucsb.edu (Parik Rao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shadow Rising...I'm confused-spoilers

slp66@cc.usu.edu writes:

SPOILERS
>2) Why does what's her face - the Aiel woman who followed Rand in Rhuidan,
>hate him so much.  She saw something in there to make her hate him, but
>what?

He sort of shrugged Elayne off for one thing.  The future of the Aiel
depend on him, and no matter what, a great many of them are going to get
wiped out.  It's "his fault".  She also may see herself marrying him or
something, and she hates giving up the spear (just guessing here).

Parik Rao
prao@cs.ucsb.edu
rao@cmc.com

------------------------------
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Date: 3 Nov 92 12:48:52 GMT
From: garrett@cs.rochester.edu (Bill Garrett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance

I've just recently been turned on to Jack Vance and find that I love his
writing style.  I've found a mail order source that sales Vance material
pretty cheaply, but I can decide what to buy so I'm looking for comments on
any of the following books/series along with anything else you may have
read by Vance that you think is worth getting.

Demon Prince Series
City of Adventure Series(Tschai)
Wyst Series
Mask: Thaery
Grey Prince
Bad Ronald
Houses of Iszm
Son of the Tree
Galactic Effectuator
Morreion
Space Opera

Thanks.

Bill Garrett
University of Rochester
Rochester  NY  14627		
(716) 275-5605
ARPA: garrett@cs.rochester.edu
UUCP: {decvax,rutgers}!rochester!garrett

------------------------------

Date: 3 Nov 92 13:37:26 GMT
From: louzon@aplcenmp.apl.jhu.edu (Louzon ronald g 410-765-4049)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance Bibliography

I have just discovered Jack Vance.  I know, I know!!  Don't yell at me, I
know he's been around a long time.  But for some reason I just never got
around to reading anything by him.  Fortunately, that has recently changed
with my completion of ARIMINTA STATION.  What a great book.  Vance's prose
is outstanding, very lyrical.  I have recently ordered ECCE AND OLD EARTH
and I know that THROY will be available sometime next year from Tor.  I
have also ordered the Lyonesse Trilogy.  I know that Vance has several
other series but I don't know what they are called or the order in which
the books should be read.  If someone out there has a complete or partial
bibliography of his major works and could e-mail it to me or post it on the
net I would greatly appreciate it.  I can't believe what I have been
missing out on all these years!!

Thanks in advance!!

[Moderator's Note:  There are two bibliographies in the SF-Lovers archives
at gandalf.rutgers.edu and available for anonymous ftp.  Both are in the
directory pub/sfl/authorlists and the files are Vance.Jack and
Vance.Jack.2]

------------------------------

Date: 3 Nov 92 14:02:28 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance

garrett@cs.rochester.edu (Bill Garrett) writes:

I'll comment on a few of the Vance books you ask about:

> Demon Prince Series

This, in a way, is two series: the first two books were written years ago
(in the early sixties, I think). The last three were written in the
mid-80s.  While the first two are interesting, the characters are somewhat
one-dimensional.  The last three books, however, are among the best things
Vance ever wrote.

> City of Adventure Series(Tschai)

Certainly fun, and worth reading.

> Wyst Series

Ditto.

> Space Opera

Minor.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 3 Nov 92 17:03:28 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance

garrett@cs.rochester.edu (Bill Garrett) writes:
> I've just recently been turned on to Jack Vance and find that I love his
> writing style.  I've found a mail order source that sales Vance material
> pretty cheaply, but I can decide what to buy so I'm looking for comments
> on any of the following books/series along with anything else you may
> have read by Vance that you think is worth getting.

   Basic answer: buy it all:-) Long answer: I've rated the list you give
with 1,2, and 3; one being the highest recommendation.

>1 Demon Prince Series
>1 Planet of Adventure Series (Tschai)
>2 Wyst Series [Alastor series]
>2 Mask: Thaery
>2 Grey Prince [related to Alastor series]
>3 Bad Ronald

This can be a disturbing book, be warned.  It also isn't in Vance's usual
style and isn't SF or Fantasy.  
buy it for me.

>3 Houses of Iszm
>3 Son of the Tree
>3 Galactic Effectuator
> Morreion

Morreion is part of the book _Rhialto the Marvelous_ This is the
Underwood-Miller edition.  It's worth about $25 if unsigned, I'm not sure
of value if signed.

>3 Space Opera

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 3 Nov 92 17:59:31 GMT
From: torkel@sics.se (Torkel Franzen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance

garrett@cs.rochester.edu (Bill Garrett) writes:
>Demon Prince Series

  The first three novels in the series and the last two are separated by a
great many years - Vance postponed writing the last two until he got a
contract for the reissue of the first three together with those two. As a
consequence he forgot a lot of things he had said before (Vance is not one
for being meticulous about details), and some of the background in the last
two books is a bit thin. But in all, this is very good stuff.

>City of Adventure Series(Tschai)

  These were written within a few years of each other, and there are only
minor inconsistencies. If you like Vance, you will like these. If you don't
appreciate these books (also published in an omnibus volume) you are a
hopeless case and will not enjoy Vance.

>Wyst Series

  There is no Wyst Series. You must mean the Alastor series, of which
"Wyst:Alastor [something]" is one. Some of these are very good (Marune,
Maske, Trullion). "Wyst" is a dismal political tract, worthless as a novel.

>Grey Prince

  This again is one of Vance's (few) "political novels". It's good in part,
but to my mind ruined by being a vehicle for political preaching. Vance, by
the way, agreed, when I put this to him.

>Bad Ronald

  This is not science fiction, but a horror story of sorts. It's good, but
it doesn't have that special Vance style of writing.

  Of the other books or stories you mention, "Morreion" is vintage Vance,
"Space Opera" is pretty funny but a bit lightweight.

  A final comment: to my mind Vance is unequaled in the field as a writer
who combines marvelous style and skill in writing with the ability to tell
engrossing tales of wonder.

------------------------------

Date: 3 Nov 92 20:25:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance

garrett@cs.rochester.edu (Bill Garrett):
>I'm looking for comments on any of the following books/series along with
>anything else you may have read by Vance that you think is worth getting.
>
>Mask: Thaery

I strongly recommend this.  One of his best Vance-travelogue (not to be
confused with any other kind of travelogue) books.  His most recent work,
Araminta Station and its two sequels is also of this class, and is some of
his best writing.

>Houses of Iszm
>Son of the Tree
>Galactic Effectuator

Tripe.  Houses and Son are the sorts of throw-away work that gave Ace
Doubles their poor reputation.

Some of his older works include "Big Planet", a classic that doesn't hold
up so well today, and the still impressive "To Live Forever".

Dani Zweig
dani@netcom.com

------------------------------

Date: 3 Nov 92 19:51:57 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley's Steel Beach

brad@clarinet (Brad Templeton) writes:
>The climax - the last few chapters, is exciting and well paced, but the
>rest of the book is just too long.  The excerpt that appeared in Asimov's
>("Her Girl Friday") is probably the best part of the novel, since I still
>enjoyed it after having read it.

Interesting.  That excerpt and my disappointment regarding it has prevented
me from taking any interest in the novel.  Some amazing neato ideas, but it
was way too predictable plotwise.  

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 30 Oct 92 10:27:22 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cyberpunk request

LANGSTOJ@EGLIN.AF.MIL writes:
> I have been wanting to read some Cyberpunk books recently, but I really
> have no idea what books are out there about it.  Could I get a few "Top
> 10 favorite Cyberpunk books" lists from fellow readers out there.  

Remember: There is no cyberpunk, but there are imitators.  My personal
definition of cyberpunk, aside from the dystopias they often present, is
that it includes violation: of society's laws and mores, of body, of mind,
etc.

You can't start without William Gibson's *Neuromancer*, but you don't have
to read the other two.  They're pretty good, but not as enlightening or
entertaining as Neuromancer. (*Count Zero*, *Mona Lisa Overdrive*).

Don't skip *Mirrorshades: The Cyberpunk Anthology*, edited by Bruce
Sterling.  Lots of good short stories there.  Gibson's *Burning Chrome*
isn't all Cyberpunk, but there's good stuff there too.  Some overlap
between the two.  Another short story to read, just for comparison, is
Orson Scott Card's "Dogwalker", in *Maps In A Mirror*.  He wrote cyberpunk
'on purpose' to see what he could do.

Sterling's *Islands In The Net* is outstanding.

Greg Bear doesn't usually come off as cyberpunk, but *Blood Music* fits my
definition.  It's an excellent read, anyway.  His *Queen of Angels* fits
the definition about as well, but in different areas.  Not quite as
excellent.

*Software* and *Wetware* by Rudy Rucker are much lighter than your average
cyberpunk.  They read like cyberpunk by way of Harry Harrison's *Star
Smashers of the Galaxy Rangers*.

Marc Laidlaw has written some strange stuff that could be on the fringes of
cyberpunk, but there's not much 'punk' to them: *Dad's Nuke* and *Neon
Lotus*.  I highly recommend the latter.

Bruce Sterling very nicely gave away a floppy disk to those Mac users whose
books he signed at Magicon, containing his non-fiction articles, and a
Cyberpunk Library list, which includes much of the above, and a bunch of
other stuff.  Authors he recommends include Pat Cadigan, Lewis Shiner, John
Shirley, Tom Maddox, James Patrick Kelly, Lisa Mason, Neal Stephenson,
Walter Jon Williams.

Good reading to you!

Joel Finkle
jjfink@skcla.monsanto.com

------------------------------

Date: 30 Oct 92 17:19:15 GMT
From: gdg019@cch.coventry.ac.uk (Ridley McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cyberpunk request

LANGSTOJ@EGLIN.AF.MIL writes:
>I have been wanting to read some Cyberpunk books recently, but I really
>have no idea what books are out there about it.  Could I get a few "Top 10
>favorite Cyberpunk books" lists from fellow readers out there.  Thanks in
>advance for the help.

Sad as this seems, I have to reply...

1. Neuromancer: GIBSON, W 
2. Hardwired: WILLIAMS, WALTER J
3. Mona Lisa Overdrive: GIBSON, W
4. Count Zero: GIBSON, W
5. Dreams of Flesh and Sand: QUICK, W.T
6. Little Heroes: SPINRAD, N
7. Dreams of Gods and Men: QUICK, W.T
8. Ambient: WOMACK, J
9. Wetware: RUCKER, R
10. Polar City Blues: KERR, K

There you go. Most of them in order of merit, some others in order of
memory...

Ridley McIntyre
gdg019@cck.coventry.ac.uk

------------------------------

Date: 31 Oct 92 17:10:32 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cyberpunk Request

Hmm.

1. Voice of the Whirlwind, by Walter John Williamson
2. Neuromancer, by Gibson

Other than these two, which probably rank at the top in that order, I'd
look up everything by Sterling, Williamson and Gibson.

Ron

------------------------------

Date: 31 Oct 92 20:27:17 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cyberpunk request

Your best bet is to get a copy of "Storming the Reality Studio", a Duke Uni
Press publication edited by Larry McCaffrey. This will tell you everything
you never wanted to know about cyberpunk.

Mike Rogers
Box 6
Regent Hse
TCD, Eire
mike@maths.tcd.ie

------------------------------

Date: 1 Nov 92 23:32:34 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cyberpunk request

_Emerald Eyes_  and  _The Long Run_ by Daniel Keys Moran.

The sequel _The Last Dancer_ is due out next Fall.

Simon Tong
stong@ariel.ucs.unimelb.edu.au

------------------------------

Date: 4 Nov 92 01:22:47 GMT
From: mimir@stein.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cyberpunk request

stong@ariel.ucs.unimelb.EDU.AU (Simon Tong) writes:
>_Emerald Eyes_  and  _The Long Run_ by Daniel Keys Moran.

 These are good fiction and I had to hunt for a year to find EE but they
aren't Cyberpunk. Moran is still one of my five favorite authors though.

Al

------------------------------

Date: 3 Nov 92 18:55:23 GMT
From: lon@edsi.plexus.com (Lon Ponschock)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Karl Hansen and Cyberpunk

I remember the works of Karl Hansen as being particularly interesting in
the area of biotechnology.  Hansen must have been writing around 1974.

Of particular note for the discussion is his short story, _Sargeant
Pepper_.  Could others please comment on this?  Anyone else familiar with
his writings?

Back in the early eighties, I actually thought that a film like _Blade
Runner_ would lead the way in exploring the biotech that Hansen wrote
about.  Well, I'm still waiting.:-)

lon@edsi.plexus.com

------------------------------

Date: 27 Oct 92 20:06:27 GMT
From: tpenning@magnus.acs.ohio-state.edu (Thomas R Pennington)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

Feist first series is the Riftwar (_Magician: Apprentice_,
_Magician:Master_, _Silverthorn_, _Darkness at Sethoron_). He later did
_Blood Prince_, also in the Riftwar world. Then he co-authored with Wurts
the Empire series consisting on _Daughter of the Empire_,_Servant of the
Empire_, and _Mistress of the Empire_.  All are really good books.

[titles have been deleted]
>Jordan:  I can't remember the title of these books but it's probably the
>   only thing you'll find from him. (4 books)

The titles that you are looking for are _Eye of the World_, _Great Hunt_,
_Dragon Reborn_, and _Shadow Rising_. This series is rumored to be six
books long. All are really good books.

Two new authors in fantasy that have yet to be mentioned and have great
books out are C.S. Friedman with _Dark Sun Rising_ and L.R. Modesitt with
_Magic of Recluce_ and _Towers of Sunset_. Friedman's book may the start of
a series. Modesitt's books are a little slow at first but have a decent
story.

Also try Glen Cook's Black Company series, especially if you like the
anti-hero type of books, and in science fiction Orson Scott Card's _Ender's
Game_. Card also has _Speaker for the Dead_ and _Xenocide_ in this series
but these are not as good as ED.

Thomas

------------------------------

Date: 29 Oct 92 09:17:46 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

cracicot@us.oracle.com writes:
>Feist:    - Magician (trilogy), also sequels by co-authored by Feist/Wurts

Magician is not itself a trilogy. It is the first volume of one. In the
paperback edition, Magician was split into 2 volumes, leading to a 4 volume
trilogy. The two other volumes (Silverthorn, A Darkness at Sethannon) are
not as good as Magician. Actually Riftwar is a 5 volume trilogy, volume 5
is Prince of the Blood.

The Feist/Wurts books are:
   Daughter of the Empire
   Servant of the Empire
   Mistress of the Empire

I enjoyed these quite a bit more than the Riftwar trilogy. In Riftwar, the
alien society is simply Japan, in the ... of the Empire books, it is
unique.

>I thought the Gene Wolfe books were excellent.

YES!!! Higly recommended.

>On the other hand, Titus Groan was one of the most boring pieces of noise
>I've ever had the misfortune of buying.

I borrowed this from a friend. He asked me if I liked it.  "I've read 100
pages so far, and nothing has happened yet."  "It's not that kind of book."

Klaus O K

------------------------------

Date: 30 Oct 92 03:14:26 GMT
From: MBS110@psuvm.psu.edu (Mark 'Mark' Sachs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

Speaking of fantasy (or maybe not), I was surprised by Terry Pratchett's
book _Strata_. He's well known for his Discworld novels, silly Douglas
Adams- style fantasies set on a flat world resting on four giant elephants
carried through space on the back of a huge tortoise. But in _Strata_ he
approached the Discworld idea from a more serious, methodical,
science-fictional approach. It's pretty nifty and well worth a read.
Reminded me of _Ringworld_ in several places.

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 31 Oct 92 20:24:47 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: READ ANY GOOD BOOKS LATELY?

>Robert Lynn Asprin - *Myth series
 
Try his Phule's Company series.  Good books, IMHO.

>Barbara Hambly - Darkmage, *The Unschooled Wizard,
>   *The Dark Hand of Magic

If you enjoy "realistic fantasy" read Those Who Stalk the Night.

Also (yes, I know this opens me up to flames galore, but don't bother), I
enjoy some of the TSR Forgotten Realms books.  Most notably the Icewind
Dale and Dark Elf trilogies.  The Legacy is okay (not great), but unless
you really love the first two, wait for the softcover.  He also has written
the first 3 books of the Cleric Quintet; the first is good, the second is
trash, the third is as good as the trilogies.
  Ed Greenwood's Spellfire is also a good book, if he'd just follow it up!
Decent books include Elfshadow and the Finder's Stone Trilogy.  Apart from
these, I couldn't recommend any others.

Jeff

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Wednesday, 4 Nov 1992      Volume 17 : Issue 587

Today's Topics:

	      Films - Alternate Endings to Movies (6 msgs) &
                      Highlander (5 msgs) & Prince of Darkness (3 msgs)
                      Slaughterhouse Five & Godzilla (2 msgs)

---------------------------------------------------------------------------

Date: 21 Oct 92 15:53:36 GMT
From: traal@lopez.marquette.mi.us (Brian Phillips)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alternate Endings to Movies.

Does anyone out there know of any movies that were shot with multiple
endings?  Not, for example, Wayne's World, but rather movies that had
multiple endings scripted, and then they chose amongst them.  I think I
remember hearing that "Back to the Future III" had a couple of different
endings.  And "Blade Runner", too.  And if you DO know of any, do you know
what they consisted of?  I am especially interested the alternate endings
of BTTF3.

------------------------------

Date: 22 Oct 92 02:04:51 GMT
From: sjs28257@uxa.cso.uiuc.edu (Steve Stelter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate Endings to Movies.

traal@lopez.marquette.MI.US (Brian Phillips) writes:
>Does anyone out there know of any movies that were shot with multiple
>endings?  Not, for example, Wayne's World, but rather movies that had
>multiple endings scripted, and then they chose amongst them.  I think I
>remember hearing that "Back to the Future III" had a couple of different
>endings.  And "Blade Runner", too.  And if you DO know of any, do you know
>what they consisted of?  I am especially interested the alternate endings
>of BTTF3.

I have heard that the original ending to "Return of the Jedi" was supposed
to call for the Millenium Falcon failing to escape the exploding Death Star
in time and consequently being destroyed.

Steve Stelter
sjs28257@uxa.cso.uiuc.edu

------------------------------

Date: 22 Oct 92 13:07:22 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Back to the Future (was Re: Alternate Endings to Movies.)

traal@lopez.marquette.MI.US (Brian Phillips) writes:
>I remember hearing that "Back to the Future III" had a couple of different
>endings.  And "Blade Runner", too.  And if you DO know of any, do you know
>what they consisted of?  I am especially interested the alternate endings
>of BTTF3.

Well, I don't know of any alternate endings for Back to the Future III, but
I do know of two bits of filmed footage that were not in the movies.

The first bit was broadcast on the TV special they had promoting the third
movie. They showed a piece of footage where old Biff fades out after
returning from the future in BTTF2. Presumably, he fades out because he
changed his own history.

The other piece of footage has a more interesting story behind it. I went
to Washington, D.C. last summer and saw an exhibit at the National
Geographic Explorer's Hall called "It's a Matter of Time," about Time.
Near the end they had a bit on the concept of time travel, including a
vidoe screen that showed a loop consisting of two things: the Quantum Leap
theme (with, I might mention, scenes from shows that have never been
incorporated into the broadcast theme), and scenes from the BTTF series.
Well, one of the BTTF scenes involved young Biff laughing hysterically as
he gets into the DeLorean, and Doc looking on but unable to stop him. Now I
don't think that scene was meant to be in the movies, but there must have
been some reason why they filmed it.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 23 Oct 92 13:26:57 GMT
From: wallace@titan.trl.oz.au (Glenn Wallace)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Back to the Future (was Re: Alternate Endings to Movies.)

mab@buphy.bu.edu (Michael Burstein) writes:
>Well, I don't know of any alternate endings for Back to the Future III,
>but I do know of two bits of filmed footage that were not in the movies.
> 
>The first bit was broadcast on the TV special they had promoting the third
>movie. They showed a piece of footage where old Biff fades out after
>returning from the future in BTTF2. Presumably, he fades out because he
>changed his own history.

This scene was actually in the movie when they screened it to test
audiences but they didn't understand it!! He jeopardizes his own future,
and the 'ripple-effect' catches up with him. Discussion of this was in the
BTTF fan club magazine.

Comes back to the Lowest Common Demoninator theory... sad really.

>Leap theme (with, I might mention, scenes from shows that have never been
>incorporated into the broadcast theme), and scenes from the BTTF series.
>Well, one of the BTTF scenes involved young Biff laughing hysterically as
>he gets into the DeLorean, and Doc looking on but unable to stop him. Now
>I don't think that scene was meant to be in the movies, but there must
>have been some reason why they filmed it.

Nope, this is from Back to the Future: The Ride!

Biff locks Doc in this cage in the garage of the Institute of Future
Technology, Biff laughs maniacally, and says "Asta la bye bye" and Doc
screams "TANNEN!" Biff steals the DeLorean.

So Doc sends YOU, the volunteer time travellers after Biff in the new 8
seater DeLorean.

The greatest ride of them all... the scenes on the waiting line monitor
are so funny...

Glenn Wallace
g.wallace@trl.oz.au

------------------------------

Date: 26 Oct 92 07:01:52 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate Endings to Movies.

THE BOOK OF LISTS, VOLUME 3 has a whole list of about a dozen movies, most
of them famous, for which multiple endings were shot.  For example, I
believe Apocalypse Now had three or four different endings, depending on
whether it was 16mm, 35mm, or 70mm film, and Dr. Strangelove had an ending
that was shot that wasn't used (involving a pie fight in the War Room while
singing, "For he's a jolly good fellow") because they thought it would
detract from the serious satire of the film.

Chris Meadows
CHM173S@SMSVMA 
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 26 Oct 92 17:28:12 GMT
From: salley@niktow.canisius.edu (David Salley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate Endings to Movies.

The final Star Wars movie (or was it the second?) was filmed with various
scenes that could be arranged in different orders to produce different
endings.  Each member of the cast was given a differently ordered 'final'
script so they could trace who was 'leaking' to the public.  Supposedly,
they traced one to Carrie Fisher (Princess Leia), one to Harrison Ford (Han
Solo) and fourteen to the actor in the Darth Vader costume.  (How's that
for villany ;-)

David P. Salley
136 Shepard Street
Buffalo, New York 14212-2029
salley@niktow.cs.canisius.edu

------------------------------

Date: 23 Oct 92 00:09:30 GMT
From: jad44314@uxa.cso.uiuc.edu (Janet A Dornhoff)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _Highlander_ based on a book?

Someone recently told me they thought the movie _Highlander_ was based on a
book, possibly titled _The Immortals_.  After a search through the computer
catalogue of two different library systems, I'm seeking the collective
wisdom of the net on this one.  Is there such a book?

By the way, I noticed that the TV series credits something like "Based on
characters created by Gregory Widen," but that may just refer to whoever
came up with the idea for the TV series.  Maybe.

Janet Dornhoff
jad44314@uxa.cso.uiuc.edu

------------------------------

Date: 23 Oct 92 12:43:50 GMT
From: magus@netcom.com (John Schmid)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Highlander_ based on a book?

jad44314@uxa.cso.uiuc.edu (Janet A Dornhoff) writes:
>Someone recently told me they thought the movie _Highlander_ was based on
>a book, possibly titled _The Immortals_.  

There is a book (I'm sure there are more but... :-) ) titled "The
Immortals" written by (I think) James Gunn.  It bears no resemblance to the
Highlander movie or TV series beyond that of having a very long lived
central character.

John Schmid
magus@netcom.com

------------------------------

Date: 23 Oct 92 15:24:58 GMT
From: phatch@coyote.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Highlander_ based on a book?

jad44314@uxa.cso.uiuc.edu (Janet A Dornhoff) writes:
>Someone recently told me they thought the movie _Highlander_ was based on
>a book, possibly titled _The Immortals_.  After a search through the
>computer catalogue of two different library systems, I'm seeking the
>collective wisdom of the net on this one.  Is there such a book?

The version I heard was a novella called _The Prize_.  Never found it.  I
have poured over the tv credits, both opening and closing.  No outside
source is credited.  However, the people involved in the script are the
same people in the "Highlander Production Company" (or something like that)
that produced the film.  I think it was a group's cool idea that worked.

Phil

------------------------------

Date: 24 Oct 92 20:45:00 GMT
From: klein@frith.egr.msu.edu (Jeffrey Klein)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Highlander_ based on a book?

HIGHLANDER was based on a movie treatment (script?) by Gregory Widen,
called SHADOW CULT, written for his degree thesis.

Jeff Klein
klein@frith.egr.msu.edu

------------------------------

Date: 2 Nov 92 10:23:47 GMT
From: eaobrien@vax1.tcd.ie
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander Question

I recall a report just before the launch of Highlander II that said
Highlander III was being shot back-to-back with H II, was set on Zeist,
subtitled 'the Magician' and starred Sean Connery but not Christopher
Lambert. I think it was in the now-defunct FEAR magazine, but don't bet
your head ... Can anybody enlighten me?

Emmet O'Brien

------------------------------

Date: 26 Oct 92 15:40:55 GMT
From: smintz@sedona.intel.com (Stephen Mintz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Prince of Darkness (question)

I am not quite sure if this movie should be called straight horror, but
there were a lot of SF elements in it.  Anyway I finally got to see this
one (we rented it for a SF marathon).  Anyway, does anyone know what the
voice in the tachyon Transmission at the end of the movie said, and does
anyone understand what the ending meant (the part with the girl coming down
the stairs)?  Carpenter is a great director, but he always has weird
unexplainable endings...:)

Stephen

------------------------------

Date: 26 Oct 92 18:27:49 GMT
From: duelge@schaefer.math.wisc.edu (Jason Duelge)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Prince of Darkness (question)

SPOILERS

smintz@sedona.intel.com (Stephen Mintz) writes:
>I am not quite sure if this movie should be called straight horror, but
>there were a lot of SF elements in it.  Anyway I finally got to see this
>one (we rented it for a SF marathon).  Anyway, does anyone know what the
>voice in the tachyon Transmission at the end of the movie said, and does
>anyone understand what the ending meant (the part with the girl coming
>down the stairs)?  Carpenter is a great director, but he always has weird
>unexplainable endings...:)

It has been over 2 years since I've seen this, but I remember this pretty
well.

The INITIAL tachyon 'dream' transmissions say something to the effect that
the Earth is a Hell, the beast escaped, etc.  Near the end, the woman
pushes the 'child' into the other dimension, with its 'father', and ends up
going there herself.  You end up thinking 'hey, they stopped it from
happening'.

Well, it is a Carpenter movie, so of course there isn't a happy ending.
There is a NEW tachyon 'dream' transmission.  This time, the 'beast' that
is making Earth a Hell is seen to be the woman, implying, at least to me,
that the 'devil' ends up escaping after all, either with the woman, on his
side, or in the form of the woman.  Perhaps the male 'main character' even
has something to do with it?  He seemed 'taken' with her.  Anyway, this is
where the movie ends, so you are left to wonder how they get out.

Jason Duelge
141 Lakewood Gardens
Madison, WI

------------------------------

Date: 28 Oct 92 02:58:02 GMT
From: donnell@polyp.micro.umn.edu (Your Heinous)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Prince of Darkness (question)

duelge@schaefer.UUCP (Jason Duelge) writes:
>SPOILERS ..
>smintz@sedona.intel.com (Stephen Mintz) writes:
>>I am not quite sure if this move should be called straight horror, but
>>there were alot of SF elements in it.  Anyway I finally got to see this
>>one (we rented it for a SF marathon) anyway, does anyone know what the
>>voice in the tachion Transmission at the end of the movie said, and does
>>anyone understand what the ending meant (the part with the girl coming
>>down the stairs).  Carpenter is a great director, but he always has weird
>>unexplainable endings...:)
>
>It has been over 2 years since I've seen this, but I remember this pretty
>well.
>
>The INITIAL tachyon 'dream' transmissions say something to the effect that
>the Earth is a Hell, the beast escaped, etc.  Near the end, the woman
>pushes the 'child' into the other dimension, with its 'father', and ends
>up going there herself.  You end up thinking 'hey, they stopped it from
>happening'.
>
>Well, it is a Carpenter movie, so of course there isn't a happy ending.
>There is a NEW tachyon 'dream' transmission.  This time, the 'beast' that
>is making Earth a Hell is seen to be the woman, implying, at least to me,
>that the 'devil' ends up escaping after all, either with the woman, on his
>side, or in the form of the woman.  Perhaps the male 'main character' even
>has something to do with it?  He seemed 'taken' with her.  Anyway, this is
>where the movie ends, so you are left to wonder how they get out.

I always had the impression that the earlier tachyon transmissions ended
abruptly, and that the final sequence showed the full conclusion.  I agree
somewhat with your assessment, but I also think that it might have been a
sort of "happy ending", implying that she would eventually escape the
dimension behind the mirror.

I have to point out that the first half of the film is awesome, but then it
seems to metamorphosize into "The Incredible Melting Woman".  And I could
never buy that Donald Pleasance (as a wimpy priest) could dispatch the
ultimate force of evil from our universe by breaking a mirror. IMHO.

------------------------------

Date: 26 Oct 92 20:17:22 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Vonnegut's "Slaughterhouse Five"

>> Does anybody have any information concerning this film?  I am currently
>> reading the novel and was, until now, unaware that it had ever been
>> adapted into a movie.  Was it very popular?  When was it released?  Was
>> it well-made or was it some low budget deal?
>
> It's been a LOOONNG time since I've seen this, but I remember it as being
> pretty good.  It kept the flavor of the satire and strangeness of
> Vonnegut's novel.  I don't remember the cast, directory, much of anything
> except the great scene where the [minor spoiler] woman appears in the
> Tralfamadorean dome, leaps on Billy Pilgrim's back so he can't look at
> her, and the Tralf's ask "Have You Mated Yet?"
>
> Anybody know if it's on video?  It's been on network TV, I think, years
> ago.

   Yes, it's been on Video for a while.  My most recent viewing of SH5 was
this past summer when I rented it with my brother (he had just finished
reading the book which I had "forced" upon him).  The book will answer a
lot of questions which tend to arise from just seeing the movie (trust me I
saw the movie before reading the book the first time I saw it), so I
strongly suggest reading the book first.  If your video store doesn't have
it, shop around.

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 27 Oct 92 04:37:14 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA, KING OF THE MONSTERS

A subtitled version of GOJIRA (1954), aka GODZILLA, KING OF THE MONSTERS is
now available from Jan Arthur Johnson, 29 Darling St. #2, Boston, Mass.
02120 for $32.

I just finished watching the film, and frankly was blown away by it.  The
US version was really watered-down, and simplified. I highly recommend
seeing this version of the film, as do Japanese film critics, who year
after year vote GOJIRA (1954) the second best film ever produced in Japan,
second to THE SEVEN SAMURAI.

I am in no way connected with Jan Arthur Johnson.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 2 Nov 92 05:52:14 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

According to the Oct. 29th edition of THE LOS ANGELES TIMES, TriStar
Pictures, which is owned by Sony, is "negotiating with Toho for the use of
Godzilla" in a film "having Godzilla do battle on U.S. soil" that will be
"a big budget deal featuring A-list stars, screenwriter and director."

Apparently the project has been in top-secret planning for weeks.

Tim Burton, known to be a big fan, is being mentioned as a possible
director.

The film tentatively is going to be released in Dec., 1994.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------
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Today's Topics:

	 Films - Godzilla (2 msgs) & Night of the Comet (3 msgs) &
                 Jurrasic Park (2 msgs) & Alien Laser Disk & 
                 Stranger In A Strange Land & Gamera Filmography

---------------------------------------------------------------------------

Date: 3 Nov 92 04:01:27 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

According to the Nov. 2 edition of VARIETY:

"TriStar Pictures has reached agreement with Toho Co. for movie rights to
Godzilla."

"TriStar chairman Mike Medavoy acknowledged that TriStar production
executives have been scrambling to discover the next franchise."

"TriStar paid $300,000 to $400,000 up front for movie rights to the
characters used in Tokyo-based Toho's first 15 installments of the
(Godzilla) series. The deal also includes lucrative production bonuses for
Toho as well as sequel rights for TriStar."

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 Nov 92 02:17:51 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

This comes straight from someone who works for Toho:

In the next film in the series to be released in Japan in 1993, GODZILLA
DIES.

The film will feature Godzilla fighting MekaGodzilla, a robot created by
the Japan Defense Force to kill him.

Is this the end of the series in Japan? No.  Although Godzilla dies, Minya
lives. Yes, Minya is being brought back, and my guess is that he will
destroy MekaGodzilla after it kills Godzilla.

So, we will have Godzilla films in the United States, and Minya films in
Japan.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 27 Oct 92 17:12:19 GMT
From: brett@sr.hp.com (Brett K. Carver)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Night Of The Comet

I watched "Night Of The Comet" again last night.  The TV listings described
it as a parody of 1950's Sci-Fi movies.  I did notice a few things:

1. The opening monologue was similar to that used in "The Monolith
   Monster".

2. The flesh eating zombies referenced "Night Of The Living Dead".

3. And of course the idea of a few survivors of the end-of-the-world is
   used in many movies.

But that's about all I noticed as parody material (no big bugs, no space
aliens, etc).  I was wondering if others have noticed any other references
or similarities to other old Sci-Fi movies.

Brett Carver
brett@sr.hp.com

------------------------------

Date: 27 Oct 92 20:54:14 GMT
From: moscatel@granite.ma30.bull.com (Joseph Moscatelli)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Night Of The Comet

brett@sr.hp.com (Brett K. Carver) writes:
>But that's about all I noticed as parody material (no big bugs, no space
>aliens, etc).  I was wondering if others have noticed any other references
>or similarities to other old Sci-Fi movies.

The usual gimmick that comes to mind is the use of a tv set on somewhere
which is showing an old sci-fi/horror film. My favorite was the use of
scenes from the original "The Thing" in the remake.

Joseph A. Moscatelli
Bull HN Information Systems
j.moscatelli@granite.ma30.bull.com

------------------------------

Date: 27 Oct 92 19:23:13 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Night Of The Comet

brett@sr.hp.com (Brett K. Carver) writes...
> 2. The flesh eating zombies referenced "Night Of The Living Dead".

...Which itself referenced "Carnival of Souls". Just keeping the record
straight.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 28 Oct 92 20:09:39 GMT
From: geiger@cae.wisc.edu (Joey Geiger)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurrasic Park

(I think this was discussed previously, but I missed most of it)

Could someone give me some information on this movie? 
(Plot,release date...)

------------------------------

Date: 28 Oct 92 21:38:40 GMT
From: wdennen@csws6.ic.sunysb.edu (William Dennen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurrasic Park

The movie is based on the book and screenplay written by Michael Crichton.

Excellent book.

***SPOILERS****

The premise of the story is that scientists have found a way to use old DNA
from long-dead dinosaurs and clone dinosaurs. That is, dinos now exist.
One man's plan is to put these dinosaurs on an island and have a sort of
"Disney World," if you will.

The book is about the problems associated with the island. To say more
might spoil it for you.

Bill Dennen	
SUNY at Stony Brook
wdennen@ccvm.sunysb.edu

------------------------------

Date: 28 Oct 92 19:40:40 GMT
From: hal@radio.wkar.msu.edu (Hal Prentice)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien Special Edition Laser Disk

I recently had the opportunity to spend time with the Alien supplemental
laser disk.  A very interesting experience.  Much was devoted to the work
of HR Giger and his artistic contributions to the film.  There is so much
of interest one could write pages about the film.

One thing that really caught my fancy was a hieroglyph Giger designed that
was to appear in the film but was lost in the final cut.  The hieroglyph
was aboard the derelict spaceship on Acheron that depicted the life cycle
of the Alien species.

The 'glyph represented a very different life cycle than the one inferred in
Aliens; there was no queen.  Rather, the cycle consisted of the
"facehugger/ chest burster" followed by the adult Alien followed by another
victim being consumed by the egg which becomes another "facehugger".
Apparently, the adult Alien produced spores and then died.  Among the
problems the crew of Nostromo faced (not making it into the final film) was
getting the Alien off the ship before it did die as the corpse would have
produced several gallons of acid when it decomposed thus seriously damaging
the environmental integrity of the Nostromo.

I went through the material rather quickly my conception of the cycle may
be slightly flawed.  I will review it when I have the opportunity.

Any comment?

------------------------------

Date: 29 Oct 92 21:15:00 GMT
From: LANGSTOJ@eglin.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Stranger In A Strange Land

I remember seeing a blurb in a semi-recent issue of Starlog that a movie
adaptation to Heinlein's "Stranger In A Strange Land" was in the works and
they were considering Tom Hanks as Valentine Michael Smith.  Has anyone out
there heard anymore info on this?  Has the movie fell through or are they
still working on it?  Any info would be greatly appreciated.  Thanks.

Jeff Langston
LANGSTOJ@EGLIN.AF.MIL

------------------------------

Date: 2 Nov 92 05:44:42 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GAMERA FILMOGRAPHY

After ten years of watching the Toho Company Ltd. set Japanese movie
theatre attendance records with films such as GODZILLA, KING OF THE
MONSTERS and KING KONG VS. GODZILLA, the Daiei Motion Picture Co. Ltd., a
rival studio, decided to produce a movie featuring a giant monster of its
own.

GAMERA was released in Japan at a time when entries in the kaiju eiga, or
monster genre, were still popular among both children and adults. This is
the reason why it and GAMERA VS. BARUGON, the first of seven sequels, were
meant to appeal to a wide audience, and why Gamera was portrayed simply as
a destructive creature in them.

As time passed, however, and more and more monster films were released, the
market became saturated, and attendance declined.  Also, the popularity of
the ULTRAMAN television series, which was produced solely for children,
grew. In response, Daiei limited the production budgets of films such as
DESTROY ALL PLANETS and GAMERA VS. MONSTER X, and targeted them exclusively
at young people, explaining why so much stock footage was used, and why
Gamera was gradually made into more of a hero, and less of a monster, in
them.

By the time the last Gamera movie went into production, anime, or
animation, had become the most popular form of science fiction in Japan,
and there was very little interest left in the kaiju eiga.  This is why
SUPER MONSTER GAMERA was intended to bring an end to the series, and why
Gamera was killed off in it.

A brief Gamera filmography:

1. GAMERA aka GAMMERA, THE INVINCIBLE (1965), the first genre film to
feature a child in a leading role, and the last one to be shot in black and
white, was released in theatres in the United States, unlike all of the
subsequent movies in the series, which were shown only on American
television, with new footage featuring Brian Donlevy and Albert Dekker
added to it.

There is a war on, and an aircraft armed with nuclear weapons is shot down
in the Arctic. As the plane crashes, a nuclear blast occurs. A giant
prehistoric turtle emerges from the crash site shortly afterward, and
attacks a nearby ship. It then makes its way to Japan, and destroys a
geo-thermal power plant. A plan to temporarily freeze the creature and turn
it onto its back with explosives proves unable to stop it, and the monster
then heads for Tokyo, where it wreaks havoc. A new plan to use a trail of
fire to lure the giant turtle into a rocket that will be shot off into
space is put into effect, but just as the creature begins to follow the
trail, rain begins to fall, and the fire goes out.

2. GAMERA VS. BARUGON aka WAR OF THE MONSTERS (1966), the only Gamera film
without a child in it, played in Japan at the same time as MAJIN, MONSTER
OF TERROR, the first of three movies, also produced by Daiei, featuring a
giant samurai warrior made of stone.  Three Japanese treasure hunters
travel by ship to a remote island in the South Pacific, and there find an
object which they believe to be a large opal. The object is accidentally
exposed to infra-red light during the voyage back to Japan, and shortly
afterward, a prehistoric creature hatches from it and quickly grows to
enormous proportions. When the ship reaches port, the creature causes
widespread destruction, in part by giving off an energy ray similar in
appearance to a rainbow. Gamera soon appears, having been attracted by the
ray, and the Japanese military finds itself having to fend off not one, but
two, giant monsters.

3. GAMERA VS. GAOS aka RETURN OF THE GIANT MONSTERS (1967) proved to be the
most popular series entry in Japan.

A volcanic eruption arouses a huge vampire bat that has a special affinity
for human blood. Gamera appears and twice does battle with the creature,
but is forced to withdraw each time after being injured by a supersonic
sound beam emitted by it. It is soon discovered that sunlight is harmful to
the giant bat, explaining why it appears only at night, and a plan to
disorient the creature so it will be unable to retreat to its underground
lair when the sun comes up by luring it with a substance similar to blood
onto a rotating restaurant located on top of a hotel is then put into
effect. At first it appears that the plan is going to work, but when the
mechanism which keeps the restaurant turning breaks down, the creature
escapes.

4. GAMERA VS. VIRAS aka DESTROY ALL PLANETS (1968), the first movie in the
series to feature an uchu kaiju, or space monster, was released in Japan in
the same year as DESTROY ALL MONSTERS, one of the most popular of the
Godzilla films.

Invaders from outer space appear in Japan. Gamera attacks them, but is
fended off with a mind controlling device which the aliens manage to place
on the neck of the monster. Widespread destruction occurs as Gamera is
forced to do their bidding, but soon two small children being held captive
by the invaders break free and destroy the mind controlling device. Gamera
then again attacks the aliens, and this time succeeds in destroying their
spaceship, but a giant monster resembling a squid that is even larger than
Gamera soon emerges from it.

5. GAMERA VS. GUIRON aka ATTACK OF THE MONSTERS (1969), the only Gamera
movie in which a monster, other than Gamera, first seen in a previous
series entry again appears in new, rather than stock, footage, had a few of
its more graphic monster scenes edited out of it before it was released in
the United States.

Two curious children enter an alien space ship which has landed in Japan,
and travel to the planet Tera in it. There, after witnessing a battle
between a giant creature with a sharp, pointed head and one similar to
monster Gaos, the children meet two alien women who lead them to believe
that they will be well cared for when, in fact, the women plan to kill
them.

6. GAMERA VS. JIGER aka GAMERA VS. MONSTER X (1970), the only film in the
series to feature a female monster, was set primarily at the 1970 World
Exposition, which was held in Osaka at the same time the movie played in
Japan.

An ancient wooden pole with a face carved into it buried in the ground on
an island in the South Pacific is dug up and sent to Japan for scientific
study. Soon afterward, a huge prehistoric monster resembling a triceratops,
which was being subdued by a sound harmful to it emitted by the pole,
emerges from underground.  Gamera, already on the island, then does battle
with the creature, but is badly wounded by it. The creature makes it way to
Japan, and there causes widespread destruction, but Gamera soon arrives to
challenge it a second time. The two monsters again battle each other, and
this time the creature manages to do even greater harm by impregnating
Gamera with its offspring, which acts like a parasite within the body of
the giant turtle.

7. GAMERA VS. ZIGRA (1971), which has been shown only on cable television
in the United States, was released in Japan just a few months before Daiei
went out of business for seven years because of insolvency.

After destroying a base on the moon, an alien spaceship makes its way to
Earth and settles at the bottom of the ocean. An announcement then comes
from it that the planet going to be taken over, and that people are going
to be used for food. The military proves ineffective against the ship, but
Gamera soon appears and destroys it. A creature somewhat similar in
appearance to a shark emerges, and it quickly grows to enormous proportions
because of the difference between the water pressure of its home planet of
Zigra and that of the Earth. The two monsters do battle, and although the
alien creature seems at first to be outmatched, the Zigran, even more
intent on taking over the Earth now that its means of returning home has
been destroyed, soon manages to immobilize Gamera with a light ray that
stops all cellular activity.

8. SUPER MONSTER GAMERA (1980) was pieced together almost entirely from
stock footage. Scenes from all seven of the previous Gamera films, and a
few from STAR BLAZERS and GALAXY EXPRESS 999, two Japanese animated
television series, were included. A small amount of new footage was shot
featuring a new model of Gamera, as well as a spaceship closely resembling
a Star Destroyer from STAR WARS, but it did little to hide the fact that
the production budget for the movie was extremely limited.

Space pirates from the planet Zanon send a number of different monsters to
attack mankind as part of their plan to take over the Earth, but Gamera
manages to defeat them all. The pirates then succeed in placing a device
which will allow them to control Gamera on back of the neck of the giant
turtle, and the monster wreaks havoc as it is compelled to obey their
orders.

GAMERA, GAMERA VS. BARUGON, GAMERA VS. GAOS and GAMERA VS. ZIGRA were all
released on VHS by Celebrity Home Entertainment in 1987.  There was some
thought given to colorizing the home video edition of GAMERA, in which the
footage shot specifically for the version of the movie distributed in the
United States was not included, but this was ultimately decided against. A
VHS edition of GAMERA VS.  GUIRON, which includes the footage originally
edited out of the American version of the film, and two double laserdiscs,
one containing GAMERA VS. GAOS and GAMERA VS. ZIGRA, and the other GAMERA
and GAMERA VS. GUIRON, were released by Celebrity Home Entertainment in
1988.

Despite the fact that the last Gamera movie was released in Japan twelve
years ago, there is still a fair amount of interest in the series. All of
the films were reissued on VHS and laserdisc in Japan last year, and the
Sci-Fi Channel recently ran a Gamera film festival. Also, Mystery Science
Theatre 3000, seen on Comedy Central, still occasionally reruns its unique
versions of several of the movies in the series.

Will another Gamera film ever be released? Daiei already has in production
a new movie featuring Majin which is scheduled to be released in Japan in
December, 1993. If it is successful, and if the new Godzilla films continue
to be popular, Daiei could very well bring Gamera back to the screen,
either by producing a prequel to SUPER MONSTER GAMERA, or by creating a new
Gamera, just as Toho created a new Godzilla last year in GODZILLA VS.
GHIDRAH.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Today's Topics:

       Books - Crowley & Holt (2 msgs) & Norman & Powers (2 msgs) &
               Roberson (2 msgs) & Vance (2 msgs) & Clarion West &
               Star Wars Books & Requests (2 msgs)
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Date: 2 Nov 92 23:33:41 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: An Almost Entirely Pointless Recommendation

Although I ended up liking THE DEEP more than I did ENGINE SUMMER, I ended
up remaindering it out of my library.  The usual grounds for doing so is
the feeling that I'm not going to read something again.  At the time I
thought it suffered from several typical problmes of first novels,
regarding how the plot was put together.

I have retained BEASTS and LITTLE, BIG.  I've been avoiding AEGYPT because
I don't (unless I *have* to) begin a series that has not been fully
published.  I may have to go buy AEGYPT against future use, since it'll be
unobtainable by the time 1999, what looks to be the finishing date of the
series, rolls around.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 30 Oct 92 18:58:36 GMT
From: dpipes@spica.srg (Dave Pipes x4552)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tom Holt (was Re: READ ANY GOOD BOOKS LATELY?)

Speaking of fantasy books, when is Tom Holt's new book due out?  (I hope I
remembered the right name, the guy who wrote "Expecting Someone Taller" and
a couple others.  I find them to be extremely entertaining.)  Anyone know
what it is about?

David Pipes
robear@digex.com

------------------------------

Date: 2 Nov 92 10:44:45 GMT
From: S.S.B.Glover@bradford.ac.uk (SSB GLOVER)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tom Holt

As for Tom Holt's latest, here it is "Ye Gods" (Flying Dutch was brilliant,
but I nearly didn't buy it because of the Josh Kirby covers - since TP's
success, EVERYTHING the publishers want us to think is funny has a JK
cover.  I even saw someone buy Lord Valentine's Castle and expecting to
find it a good laugh for a train journey)

Steve

------------------------------

Date: 5 Nov 92 01:04:27 GMT
From: dkl@xcluud.sccsi.com (David Leikam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "The Chieftan", or John Norman Returns

			       The Chieftan
		   Book One of the Telnarian Chronicles
			      by John Norman
			  review by dkl 10/21/91

   None of the leading lights here have, to my knowledge, bothered to
review this seminal and important new fantasy work. Just as well - it not
only gives me a chance to review it, but spares them a mild flame for
having nothing better to do.

  John "Gor" Norman is very well-known (in the strict sense of the term)
among sword-and-sorcery cognoscenti. His previous efforts in the field,
chiefly the "Gor" novels, a/k/a Chronicles of the Counter-Earth, are the
stuff of fannish legends, including the well-known fan play, "Buckets of
Gor".

  Yet, to the surprise of many, he seems to have ceased publication several
years back. We used to be able to rely on these things - every year we'd
have to pay income taxes, and we'd get a new Gor novel.  The Gor novels
stopped. Maybe there's hope for the taxes?

  Norman is back, sans Gor. Take heart, though; the fan of Norman's
previous works will feel very much at home with this new series. Norman is
still the same incisive, intriguing, witty, subtle and original writer he
always was.

  Or as a currently popular, pithy saying has it:

  Not!

  Norman's new plot, what there is of it, allegedly details the history of
a fictional star-spanning empire, as told in first person by an unknown
narrator. This italicized reiteration of supposed history is interspersed
with sequences of alternating first-person/omniscient present tense
"action".

  This is, as always with Norman, mere window dressing for extensive
harping on his favorite personal socio-political crochet. More on this
anon.

  (It's kind of nice to be able to review a book without worrying about
spoilers. There isn't enough of a story here to spoil, no how. On the other
hand, this means you have to actually read a book wherein plot,
characterization, structure, writing, indeed everything, are sacrificed for
a "pot of message.")

  Norman is the only author I know of, whose books can be sliced thinly
along the spine, the pages shuffled together, a chunk pulled from the
middle of the resulting stack and read as a novel, without losing a thing.

  What you will learn about, extensively, is slave-girls.  (Those of you
previously acquainted with Norman would be unsurprised at this, if you
hadn't quit reading the review after the first two paragraphs.)

  Women, you see, all women, in Norman's omniverse, secretly desire to be
enslaved by men. This makes them "real" women.

  Ok, well, a crank idea, but maybe even one worth a little careful
exploration by a thoughtful writer. Provocative, at least. Might make you
think twice. Norman is not a thoughtful writer, and he ham-handedly bashes
you over the head with the notion, over and over, for more than half of the
book's wordage.  He did this before, with the Gor series, to the tune of
some 14 or 15 novels.

  In the end, Norman is so implausible and pathetic about this, I can't
imagine anyone taking it seriously enough to be offended. Even the most
rabid of feminists are, I daresay, going to just walk away, giggling, from
this one.

  It gets worse. Norman's linguistic style wouldn't challenge the average
American-educated 4th grader, whether by construction or vocabulary. He
also repeats himself. Norman often says the same thing several different
ways. There's a lot of re-iteration in this book. I believe you will find
that many passages strongly resemble previous passages. Often, an idea is
presented which has been presented before.  Reading this book gives me a
diverting sense of deja-vu.

  Enough already; this is a lousy book, a kind of embarrassing, ill-
written personal bondage-fantasy without even enough pornography to be
interesting. It could easily have BEEN another Gor novel with a few random
search-and-replace passes through the word-processor. Pure, unreconstructed
Norman.

  The book is dedicated to "those who disapprove of blacklisting."  There's
already a second novel in the series, which I spotted in the bookstore,
dedicated to those who disapprove of censorship.

  Maybe this is a slap at Daw, who published the Gor crap, inasmuch as this
one appears under the Questar label. If that's so, perhaps Norman confuses
censorship with simple good judgment. Daw was overly lenient, if anything
- - the last 10 or so Gor novels were pure drivel.

Author: John Norman (pseudonym)
Title: The Chieftan
Publisher: Questar -- Warner Books, Inc.
City: New York
Date: 1991
ISBN 0-446-36149-6
Pages: 294 pp.
Volume: Book One
Series: The Telnarian Chronicles
Format: Mass-market paperback US$4.50/CA$5.99

dkl@xcluud.sccsi.com

------------------------------

Date: 4 Nov 92 16:22:34 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: TIM POWERS IS GOD!

blume@sp96.csrd.uiuc.edu (William Blume) writes:
>I just read my first Tim Powers novel, _Anubus Gates_, just a month ago
>and I'm hooked.  How are his other books?  Any other must reads?

Read the one mentioned in this thread, "Last Call".  It blows all his
others away!!! I started by reading Last Call and immediately read the
others, and wasn't all that impressed.  Evidently he has "matured" as a
writer, or else this book is a stroke of genius!  "The Stress of Her
Regard" is also fairly good, and w/ a vampire motif. 

Mark
Allan@slab.unt.edu

------------------------------

Date: 5 Nov 92 00:09:13 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: TIM POWERS IS GOD!

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler) writes:
>So I'm sold. What Powers novel would you recommend next?

  All of them. =8) I haven't read "Last Call" yet (my bookshelves don't
have room for a bulky hardcover!) but I've loved everything else I've read.
At a guess, I'd say that "the Anubis Gates" was my favorite, followed by
"On Stranger Tides" and then by "the Stress of Her Regard" (which I thought
wasn't quite as good as the others, but still pretty darn good.)
  Each book takes one set of myths, legends, or whatever, and wraps a story
around them. They're set in historical times and are well-researched.  They
fit the fantasy into the real history in such a way that it all works
together; the main character is usually a normal guy who gets pulled into
some great magical enterprise or event.  (Beyond that, the similarity
ends.) "the Anubis Gates" covers some Egyptian mythology and European folk
myths; On Strager Tides ties buccaneering, piracy, and voodoo; the Stress
of Her Regard manages to draw together vampires, incubi/succubi, Shelley,
the Sphinx, and probably some other things.

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 4 Nov 92 13:49:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jennifer Roberson's "Cheysuli"

Does anybody know when the final book of Jennifer Roberson's Cheysuli
Chronicles will be published (I've forgotten the proposed title, and don't
have my others here in front of me.)?  She seems to be taking a long time
to put it out.  Will it (hopefully) come out in original paperback?

Rick Kitchen

------------------------------

Date: 4 Nov 92 18:07:16 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jennifer Roberson's "Cheysuli"

KitchenRN@SSD0.LAAFB.AF.MIL () says:
>Does anybody know when the final book of Jennifer Roberson's Cheysuli
>Chronicles will be published (I've forgotten the proposed title, and don't
>have my others here in front of me.)?  She seems to be taking a long time
>to put it out.  Will it (hopefully) come out in original paperback?

It's due out this month.  Can't remember the title either, but keep your
eyes open for it.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 2 Nov 92 06:51:08 GMT
From: urf@icl.se (Urban F)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance's ARAMINTA STATION sequel

astsloke@ntuvax.ntu.ac.sg writes:
>Is there a sequel to "Araminta Station" yet?  It is set in Vance's Gaen
>Reach universe.

Yes: _Ecce and Old Earth_ as well as the third part, _Throy_ (not yet in
paperback).

>Vance always seems eager to start volume-spanning epics but seems
>reluctant to complete them - the "Demon Prince" novels for instance, with
>the first in 1964 and the last (5th) in 1981 - 17 years or so.

And a good thing he did too. The first three are good individually, but
when you read them together they are much too similar in plot.

Urban Fredriksson
urf@icl.se
n.g.u.fredriksson.swe2001@oasis.icl.co.uk

------------------------------

Date: 4 Nov 92 15:03:26 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance's ARAMINTA STATION sequel

Here in the UK, _Ecce and Old Earth_ has already been remaindered, which
suggests that the number of people who enjoy Vance's stylised meanderings
is pitifully few.  However, I confess to having been disappointed.  _Ecce
and Old Earth_ is a bit wet and wimpish, the characters far too nice and
not nearly as acerbic and witty as they usually are in Vance, the settings
somewhat familiar and unexotic.  In fact, _Ecce and Old Earth_ is all too
*sensible*, and I fear that Vance's mannerisms and style simply don't work
without the wonderfully daft exotica that fill his best novels.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 4 Nov 92 19:58:57 GMT
From: mcintyre@cpac.washington.edu (Vonda McIntyre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clarion West -- 1993

		       CLARION WEST WRITERS WORKSHOP
		       June 20 through July 30, 1993
 
CLARION WEST, an intensive six-week workshop for those preparing for
professional science fiction and fantasy writing careers, is held annually
at Seattle Central Community College in Seattle, Washington.
 
				INSTRUCTORS
 
PAT MURPHY is the author of THE SHADOW HUNTER, Nebula Winner THE FALLING
WOMAN; THE CITY, NOT LONG AFTER; and POINTS OF DEPARTURE.  She is currently
working on an historical feminist werewolf novel, TRAVELING WEST: AN
AMERICAN STORY.  When not writing award-winning science fiction, Pat edits
EXPLORING, the newsletter for the Exploratorium, San Francisco's museum of
science, art, and human perception.
 
GEOFF RYMAN is the author of four novels, including WAS, THE CHILD GARDEN,
and THE UNCONQUERED COUNTRY, and of other novellas and short stories.  A
recipient of the Arthur C.  Clarke Award and the John W. Campbell Memorial
Award, he has also been nominated for the Hugo and Nebula awards.  He lives
in London.
 
CONNIE WILLIS is the author of three novels, THE DOOMSDAY BOOK, LINCOLN'S
DREAMS, and FIRE WATCH.  She has also written many fine short stories, such
as "At the Rialto," "Blued Moon," and "All My Darling Daughters."  She has
received three Nebulas and two Hugos, and was nominated in every short
fiction category for the 1992 Hugos.
 
LUCIUS SHEPARD, world traveler, has worked as a Spanish teacher at a
diplomatic school, nuclear facility janitor, and rock musician.  After
attending Clarion in 1980, Shepard sold his first novel, GREEN EYES. LIFE
DURING WARTIME and KALIMANTAN followed.  His award-winning short fiction
has been collected in THE JAGUAR HUNTER and THE END OF LIFE AS WE KNOW IT.
Mark Zeising will soon publish his new novel, THE GOLDEN.
 
ALICE K. TURNER has spent thirteen years as fiction editor of PLAYBOY,
publishing stories that regularly win awards and appear in "Best of the
Year" anthologies.  She has worked and written for many magazines, and is
the author of THE HISTORY OF HELL, to be published in October by Harcourt,
Brace, Jovanovich.
 
GREG BEAR was born in 1951.  Since then he has had over twenty books
published, thirteen of them novels, and two short story collections.  He is
the father of Erik and Alexandra and the husband of Astrid Anderson.  His
most recent novel is ANVIL OF STARS (Warner Books), and he is currently
working on MOVING MARS.
 
			       APPLICATIONS
 
Approximately 20 students will be selected.
 
Submit 20 to 30 pages of original manuscript (one or two short stories, or
a novel portion with outline), typed and double-spaced.
 
Enclose a $25.00 application fee, payable to Clarion West (non-refundable;
applicable to tuition if accepted).
 
Include a cover letter containing your background and reasons for wanting
to attend Clarion West
 
Include your phone number and address for April, May, and June.
 
Send applications to:
   Clarion West                         
   340 15th Ave. E., Suite 350
   Seattle WA 98112
 
			    COSTS AND DEADLINES
 
Tuition is $1095. April 1, 1993, is the deadline for applications.
Applications received by March 1, 1993, will receive a $100 tuition
reduction.
 
Housing is available for approximately $700, not including meals.
 
Limited scholarships exist.  Request scholarship form in advance and return
it with your application.
 
Minority students are encouraged to apply.
 
Optional college credit is available at additional cost.
 
Clarion West is a non-profit literary organization that is committed to
equal opportunity.
 
			FOR ADDITIONAL INFORMATION
		WRITE TO CLARION WEST OR CALL 206-322-9083.

------------------------------

Date: 29 Oct 92 23:14:20 GMT
From: ujlab@mcl.ucsb.edu (Jason Labowitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Books

Two new books are coming out dealing with various aspects of Star Wars:

"Star Wars: From Concept to Screen To Collectable" by Steve Sansweet.  This
book was offered for sale last night on QVC.  It looks very interesting.
Of personal interest is the never released Kenner toys and variations of
figures.

Second book out is:
"George Lucas: The Creative Impulse: by Charles Champlin.  Biography of The
Man.

Both books are about $30.00.  Check your local stores!

------------------------------

Date: 1 Nov 92 22:36:05 GMT
From: jsc@athena.mit.edu (Jin S. Choi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: books with swords

Can anyone recommend any books with any amount of swords/fencing in them?

Thanks.

Jin Choi
jsc@athena.mit.edu

------------------------------

Date: 2 Nov 92 05:52:43 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: *** Book(s) on Physics of science fiction sought ***

Years ago, I read a book called _The Cosmic Dancers : Exploring the Physics
of Science Fiction_ by Amit Goswami and Maggie Goswami, published by Harper
and Row in 1983, ISBN 0-60-015083-1.

As the title says, it explains topics in physics that one can always find
in SF.  Subjects like gravity, interstellar travel, entropy, black hole,
time travel and quantum mechanics are discussed and illustrated with
excerpts from famous novels.

I would like to know if there is any other book like this one.

In particular, I'm looking for something that is published more recently
and discusses computers, psychology and the mind in depth, as well as
physics.

Please reply by e-mail.  Thanks in advance.

Simon Tong
stong@ariel.ucs.unimelb.edu.au

------------------------------
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Today's Topics:

			Books - Sterling (17 msgs)

---------------------------------------------------------------------------

Date: 30 Oct 92 19:48:15 GMT
From: dcs@neutron.chem.yale.edu (Dave Schweisguth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Islands_in_the_Net_ (was Re: Cyberpunk request)

jjfink@skcla.monsanto.com wrote:
>Sterling's *Islands In The Net* is outstanding.

Hands, everyone: how many actually enjoyed reading this? I found it
shallowly written and quite dull, if not so dull as to make me stop
reading. _IITN_ tries too hard to be visionary, and it doesn't make it. I'm
not a character wonk: I yawn at Victoriana and love Gibson. I'm just
curious as to why this book gets such good press.

Incidentally, I loved _Green_Days_in_Brunei_.

Cheers.

Dave Schweisguth
Yale MB&B & Chemistry
dcs@neutron.chem.yale.edu

------------------------------

Date: 30 Oct 92 20:37:59 GMT
From: hack@arabia.uucp (Edmund Hack)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

My wife and I both enjoyed it a lot.  There were two major factors:
Interesting world-building and a well characterized female lead.  The
dynamic of the relationship within the main character's family was very
good.  I think that if you don't have a family, part of the emotional
impact of the story is lost.  

Edmund Hack
Lockheed Engineering & Sciences Co. 
Houston, TX
hack@aio.jsc.nasa.gov

------------------------------

Date: 30 Oct 92 21:14:02 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

I liked Islands in the Net a lot: more than anything by Gibson, in fact. I
think Sterling is the best of the Cyberpunk crowd, and am constantly
impressed by the number of different styles that he can write well in.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 31 Oct 92 00:08:38 GMT
From: zgilbert@titan.ucc.umass.edu (Zvi Gilbert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

dcs@neutron.chem.yale.edu (Dave Schweisguth) writes:
>Hands, everyone: how many actually enjoyed reading this? I found it
>shallowly written and quite dull, if not so dull as to make me stop
>reading.

<Hand up>

I think this book is brilliant.  It is wise, witty, extremely visionary (a
completely new form of corporate economics, world organization, food
technology, etc.); it is very human: the central character is very
engaging, and Sterling wrote it, which means he's got something
approximating a style and can write well.

It is NOT cyberpunk: no criminals, very few plot ideas that involve
computers, no black leather <grin>.

It is an excellent book by a major SF writer at the top of his form.  A lot
closer to, say, Joe Haldeman or Greg Benford than you thought Bruce could
ever be.

IMHO, of course!

Zvi

------------------------------

Date: 31 Oct 92 19:19:02 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

zgilbert@titan.ucc.umass.edu (Zvi Gilbert) writes:
> <Hand up>

   And another hand up. If you're looking for action-adventure, then this
probably isn't a good book for you, but since I'm not one who's solely into
action-adventure I enjoyed it quite a bit.

> It is NOT cyberpunk: no criminals, very few plot ideas that involve
> computers, no black leather <grin>.

   Agreed that it isn't cyberpunk as cyberpunk is normally thought of.
However I would say that it is a very logical outgrowth of cyberpunk for
Sterling. A lot of the point of cyberpunk, as practiced by the members of
the "Movement" was to try and shake up the traditional vision of how the
future would develop (there's a lot of American suburbia on a galactic
scale out there). They started out by having the hook of action-adventure,
and at least in the case of Neuromancer, pulling on traditions of
hard-boiled detective stories.

   I would argue that _Islands In the Net_ is set in a similar type of
world (similar to cyberpunk). However in this case we aren't seeing the
underside, the low-lifes and criminals. Instead this time around we're
seeing the upper crust, the people with money and security. In this case I
think it works well.

Jeff Hildebrand
hildebra@math.wisc.edu

------------------------------

Date: 31 Oct 92 21:42:53 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

   Another aspect of "cyberpunk" that I found enjoyable, and arguably
"evolved" into _Islands in the Net_ is that, IMHO, before cyberpunk, SF
seemed to be concentrating on either far-flung future which bordered on
fantasy, or post-nuclear war post-apocalypse type of stories where we had
more or less primitive societies.  There was (by my memory) very few books
which looked at postulations of current world.  As some authors observed,
the near future (within 50-100 year) SF is in many ways the toughest type
to write, and cyberpunk made it popular again.
   In that sense, I liked _Islands in the Net_.  My recollection of the
book was that it was more interesting for the backgrounds and ideas it
generated rather than the story itself.

Junsok Yang

------------------------------

Date: 31 Oct 92 23:15:32 GMT
From: mcirvin@husc8.harvard.edu (Mcirvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

dcs@neutron.chem.yale.edu (Dave Schweisguth) writes:
>Hands, everyone: how many actually enjoyed reading this? I found it
>shallowly written and quite dull, if not so dull as to make me stop
>reading.

Hmm.  I read the first quarter or so of it when a friend had borrowed it
from a library; I didn't get interested enough to check it out myself,
though that may have been because of the hurried reading.

>Incidentally, I loved _Green_Days_in_Brunei_.

Indeed.  This one took me two readings before I realized what a nifty story
it was.  "The Beautiful and the Sublime," on the other hand, bowled me over
on the first reading.

For good cyberpunk and non-cyberpunk short fiction, I highly recommend
Sterling's anthology _Crystal Express._ It contains both of these stories
and more wonderful stuff.  "Cicada Queen" and "Flowers of Edo" are other
particularly impressive contents.

Matt McIrvin

------------------------------

Date: 1 Nov 92 01:49:18 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

dcs@neutron.chem.yale.edu (Dave Schweisguth) writes:
>jjfink@skcla.monsanto.com wrote:
>>Sterling's *Islands In The Net* is outstanding.
>
>How many actually enjoyed reading this?

It had its share of flaws, but it wasn't as incoherent as _Schizmatrix_
(which had the potential, in the first half, to be the better book, but
then lost its focus), or as puerile as _The Artificial Kid_.  _Islands in
the Net_reminded me strongly of Fred Pohl's political satire SF, which has
always been some of my favorite stuff.  Sterling isn't yet as good an
author as Pohl (though Pohl has, IMO, gone downhill lately), but _IITN_
finally shows his potential as a novelist.  Before that, I'd found him an
excellent short-story writer who couldn't maintain for the length of a
whole novel.

> I'm just curious as to why this book gets such good press.

Sterling gets press because of his involvement in "The Movement".  _IITN_
is the only *novel* he has that's at all worthy of good reviews.  The media
usually ignores short stories, and focuses only on novels.  Hence, _IITN_
gets good press.  :-)

>Incidentally, I loved _Green_Days_in_Brunei_.

Me too!  In fact, most of the stories in _Crystal Express_ are excellent.
Sterling *is* a killer short-story writer, and has been for years.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 1 Nov 92 04:20:46 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

mcirvin@husc8.harvard.edu (Mcirvin) writes:
>I highly recommend Sterling's anthology _Crystal Express._

Personally, my favorite of them all was "20 Evocations of a
Shaper-Mechanist Future" (which I believe to be the title). A collection of
20 brilliant little gems.

"Mechanist sensor drones had invaded the station. Armed with subpoenas,
they roamed the halls looking for legal targets."

Fortunately for me (since I could bring my whole library to school) it is
reprinted in _Storming the Reality Studio_, a book with many interesting
things in it.

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 1 Nov 92 17:13:07 GMT
From: zgilbert@titan.ucc.umass.edu (Zvi Gilbert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

YANJUNA@YaleVM.YCC.Yale.Edu (Junsok Yang) writes:
>   Another aspect of "cyberpunk" that I found enjoyable, and arguably
>"evolved into _Islands in the Net_ is that, IMHO, before cyberpunk, SF
>seemed to be concentrating on either far-flung future which bordered on
>fantasy, or post-nuclear war post-apocalypse type of stories where we had
>more or less primitive societies.  There was (by my memory) very few books
>which looked at postulations of current world.

Junsok, I have to disagree with you.  There were many, many near future SF
books before 1985 (publication of _Neuromancer_); off the top of my head:
Tom Disch's _334_ and _Camp Concentration_, Benford's _Timescape_, all of
Heinlien's _Future History_, Phil Dick, Theodore Sturgeon, Harrison, Asimov
short stories, etc. 

Cyberpunk is a style and an attitude towards machine-human interface; an
attitude towards mind and technology, not a rebirth of near-future SF
(which is and always has been a staple of the field).

Zvi

------------------------------

Date: 1 Nov 92 18:47:23 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

xtifr@netcom.com (Chris Waters) wrote:
>It had its share of flaws, but it wasn't as incoherent as _Schizmatrix_

I think most people's trouble with Schismatrix is that the protagonist is
so damned amoral that a reader finds it hard to involve themselves
emotionally.  This leads to a feeling of distance and accusations of
incoherence and bad structure. IMHO, Schismatrix can be read as a moral
fable - the corrupting influence of knowledge/power on human
interrelationships -, a simple dystopia, or a balanced examination of
transhunman trends within the species; depending on the reader's particular
mood.

Structure-wise I think it excels, especially in the progression through
immaturity to imminentisation.

'Twenty Evocations' forms an interesting counterpoint to Schismatrix.

>_IITN_ is the only *novel* he has that's at all worthy of good reviews.
>The media usually ignores short stories, and focuses only on novels.
>excellent.  Sterling *is* a killer short-story writer, and has been for

'Swarm' got into the OED SF book as an exemplar of early 'Movement' themes.

Mike Rogers
Box 6
Regent Hse
TCD,Eire
mike@maths.tcd.ie

------------------------------

Date: 1 Nov 92 23:58:33 GMT
From: thomas@datamark.co.nz (Thomas Beagle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

zgilbert@titan.ucc.umass.edu (Zvi Gilbert) writes:
>There were many, many near future SF books before 1985 (publication of
>_Neuromancer_); off the top of my head: Tom Disch's _334_ and _Camp
>Concentration_, Benford's _Timescape_, all of Heinlien's _Future History_,
>Phil Dick, Theodore Sturgeon, Harrison, Asimov short stories, etc.

Zvi, I have to agree with you.

However, I'm suprised that you missed out John Brunner. Some of his stuff
is very interesting. Cyberpunk of the 70's!

Thomas Beagle
Datamark Intl Ltd
thomas@datamark.co.nz
thomas@cavebbs.welly.gen.nz

------------------------------

Date: 2 Nov 92 03:01:32 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

thomas@datamark.co.nz (Thomas Beagle) writes:
>However, I'm surprised that you missed out John Brunner.

Oof.

Thomas, I have to agree with you.

If you like all that stuff, you'll probably like Brunner, too.

In fact, Sterling is sort of a diluted '80s version of Brunner; like Midori
melon liqueur cut with Budweiser.  If you go for the first and can take the
second without gagging, Sterling may be your man.

If not, run while you still have the chance.

As I seem to be alone in the belief that Brunner created one of the most
putrid bodies of fiction in the history of the Western literary canon, and
that his work can be imitated but certainly never surpassed, I shall resist
the impulse to digress in this vein.  Sometimes enough is better left
alone.

------------------------------

Date: 2 Nov 92 12:59:38 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

zgilbert@titan.ucc.umass.edu (Zvi Gilbert) writes:
>I think this book is brilliant.  It is wise, witty, extremely visionary (a
>completely new form of corporate economics, world organization, 

If you by that mean the 'economic democracy' of Rizome, then you are wrong.
There have been experiments of this kind in Denmark in the past last two
decades, mostly government enforced. It was even called the same. Last
thing I heard it has essentially been given up for dead - somebody closer
at home may wish to correct me on this. Those experiments didn't go quite
as far as the structure of Rizome seems to suggest, but they were headed in
that direction.

>It is NOT cyberpunk: no criminals, very few plot ideas that involve
>computers, no black leather <grin>.

That is true. David Brin's _Earth_ (which I incidentally read just before
_Islands in the Net_) is much more cyberpunkish with regard to computers.

I would at this point (about halfway through) rate it as a handwave
inbetween up and down.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 2 Nov 92 06:37:15 GMT
From: dstein@dione.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

Curtis Yarvin writes:
> As I seem to be alone in the belief that Brunner created one of the most
> putrid bodies of fiction in the history of the Western literary canon,
> and that his work can be imitated but certainly never surpassed, I shall
> resist the impulse to digress in this vein.  Sometimes enough is better
> left alone.

Brunner certainly shows the ability to come up with a cluster of related sf
ideas and give them life in his novels.  But he also tends to go off the
believebility scale until it all blows up in the end - see "The Shockwave
Rider" for example.

Sterling, incidentally, does not seem to suffer from this weakness.    

David

------------------------------

Date: 2 Nov 92 14:19:33 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

dstein@dione.math.ucla.edu (David Stein) writes:
>Brunner certainly shows the ability to come up with a cluster of related
>sf ideas and give them life in his novels.  But he also tends to go off
>the believebility scale until it all blows up in the end - see "The
>Shockwave Rider" for example.
>
>Sterling, incidentally, does not seem to suffer from this weakness.    

If that was not a typo, and you are still laboring under this conceit, I
suggest a quick rereading of "The Artificial Kid."

Lately, though, Sterling seems to have cured himself.  But he still comes
up with ideas.  This is the leprosy of sf - vile, and incurable.  A man who
thinks he has something to say is easier relieved of his wallet than his
delusion.

------------------------------

Date: 3 Nov 92 10:41:01 GMT
From: dstein@charon.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>dstein@dione.math.ucla.edu (David Stein) writes:
>>Brunner certainly shows the ability to come up with a cluster of related
>>sf ideas and give them life in his novels.  But he also tends to go off
>>the believebility scale until it all blows up in the end - see "The
>>Shockwave Rider" for example.
>>
>>Sterling, incidentally, does not seem to suffer from this weakness.    
> 
> If that was not a typo, and you are still laboring under this conceit, I
> suggest a quick rereading of "The Artificial Kid."

I'm not familiar with this one, but I could easily imagine Sterling (and
almost any SF writer) falling into the trap once in a while.  But I've read
many Sterling short stories, and I can't remember an over-blown ending that
would screw-up an otherwise plausible SF set-up.
 
> Lately, though, Sterling seems to have cured himself.  But he still comes
> up with ideas.  This is the leprosy of sf - vile, and incurable.  A man
> who thinks he has something to say is easier relieved of his wallet than
> his delusion.

What, then, do you like so much on Brunner?  Take the "Shockwave Rider"
which is most fresh in my memory.  Brunner is not a bad stylist as far as
SF goes, but it seems to me the ideas exposed in the novel are what makes
it so interesting to read.  And since Brunner was careful to think through
how the different ideas affect each other, he created a convincing future
up to a point - only when the late 60s / early 70s set tone to the
developments in the book does he start to lose it.

David

------------------------------

End of SF-LOVERS Digest
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Today's Topics:
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---------------------------------------------------------------------------

Date: 3 Nov 92 16:30:51 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>I am curious what Brunner books Curtis has read that he thinks are so
>awful.

The first Brunner I ever read was... yes... _Children of the Thunder._
After flipping the last page and hoping that, someday, somewhere, somehow,
I would be able to eat again, I checked the copyright date and had no
trouble ascribing its (numerous) faults to senility and/or syphilis.
(Tertiary; paretic; terminal.)

Then I got hold of _Shockwave Rider_ and discovered to my shock that
Brunner is the only New Wave author who's actually _improved_ over the last
twenty years.

Pent with wind, it was.

------------------------------

Date: 4 Nov 92 11:36:26 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brunner (was Re: _Islands_in_the_Net_)

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>The first Brunner I ever read was... yes... _Children of the Thunder._
[elided: curtis didn't like it]

>Then I got hold of _Shockwave Rider_ and discovered to my shock that
>Brunner is the only New Wave author who's actually _improved_ over the
>last twenty years.

Well, actually, I didn't care much for _Children of the Thunder_, but I
also thought it was better than _Shockwave Rider_.  However, this is not
proof that Brunner has gotten "better" with age - in fact, Brunner has
always been very inconsistent, IMO. But _Stand On Zanzibar_ is still one of
my all-time favorite SF novels.  It is *much* better than either of the
aforementioned novels, IMO.

My opinion of Brunner is that when he's on, he's one of the best, but when
he's off, he's one of the worst.  Much like Philip Jose Farmer, who can
also be incredibly inconsistent.  Though I think that an average Brunner
novel is a little better than an average Farmer novel.  But I don't read
anything by either one anymore unless it comes *highly* recommended.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 3 Nov 92 22:53:44 GMT
From: speterse@peruvian.cs.utah.edu (soren--Ms. Jackson if you're nasty)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>The first Brunner I ever read was... yes... _Children of the Thunder._
>After flipping the last page and hoping that, someday, somewhere, somehow,
>I would be able to eat again, I checked the copyright date and had no
>trouble ascribing its (numerous) faults to senility and/or syphilis.
>(Tertiary; paretic; terminal.)
>
>Then I got hold of _Shockwave Rider_ and discovered to my shock that
>Brunner is the only New Wave author who's actually _improved_ over the
>last twenty years.

Brunner's career was much like Silverberg's, in that he established himself
as a journeyman hack in the late fifties and early sixties, and Got
Serious(tm) in the late sixties, with *Stand on Zanzibar* and its
successors.

(Silverburg and Moorcock were also New Wave writers whose post-New Wave
work was better than their pre-New Wave work.  Granted, that both of them
sorta slacked off quality-wise in the eighties, but then again *Shockwave
Rider* came out in 1975.)

Soren F Petersen
The University of Utah
speterse@peruvian.utah.edu

------------------------------

Date: 5 Nov 92 14:01:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sharon Green

Is Sharon Green a real person, or is she just John Norman (Perpetrators of
Gor) under another pseudonym?  They seem to have VERY similar ideas about
the purpose of women in society (as slaves, rape victims, bondage and
discipline subjects, and LOVING it).

If Sharon Green IS a real person, is she really a woman?

Rick Kitchen
kitchenrn@space.laafb.af.mil

------------------------------

Date: 5 Nov 92 22:21:56 GMT
From: blum@medici.ils.nwu.edu (Daniel Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon Green

She is a real person, and she is a woman - I've met her.  I haven't read
any of her books (or Norman's), so I can't comment.  Maybe she writes the
Norman books as well. :)

Dan Blum
Institute for the Learning Sciences
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 4 Nov 92 21:50:00 GMT
From: chancock@igc.apc.org
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orsinia/Malafrena

I assumed that in 'Malafrena' Le Guin was not refering to a specific
European country, but was rising to the creative challenge of inventing a
historical country that was European in character.  I thought her non-
specificity was best achieved in language, in the invented names and place
names.  (Disclaimer: I'm not a historian or linguist, so I may be
completely off here.)  Anyway, I enjoyed the book, another of her utopian
novels.  (Her utopian theme reached a marvelous peak in 'Always Coming
Home'.)

Charlie Hancock
Institute for Global Communications
San Francisco, CA  USA
chancock@igc.apc.org

------------------------------

Date: 5 Nov 92 17:45:26 GMT
From: sm@g2.ph.man.ac.uk (Steve Mowbray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: HE, SHE, AND IT by Marge Piercy

ecl@mtgzy.att.com (Evelyn C Leeper) writes:
>fiction novel.  Avoiding many of the snares that often catch mainstream
>writers on their first forays into science fiction, Piercy gives us a work

Of course, this isn't her first foray into SF, _Woman on the Edge of Time_
was.

Steve

------------------------------

Date: 5 Nov 92 18:04:37 GMT
From: rwilley@eagle.wesleyan.edu (Hrothgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tim Powers

>From memory I can recall the following books by Powers

   The Drawing of the Dark
   The Anubis Gates
   Dinner at Deviant's Place
   The Stress of Her Regard
   The Last Call

I would recommend all of these books very highly.  The Last Call is
probably the strongest of his works.  I think Dinner at Deviants is most
likely the weakest, but still worth reading.  Powers is one of those few
authors who I actually feel is worth purchasing in hardback.  For those of
you who really like his work, i would also recommend the following authors:

   Michael Shea - "Nifft the Lean"
   Robert Holdstock - "Mythago Woods"
   James Blaylock - "The Last Coin"
      (Power's college roomie, btw)

Richard
rwilley@eagle.wesleyan.edu

------------------------------

Date: 5 Nov 92 22:42:57 GMT
From: nsmith@tms390.micro.ti.com (Neal Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

blume@sp96.csrd.uiuc.edu (William Blume) writes:
>Btw, I just read my first Tim Powers novel, _Anubus Gates_, just a month
>ago and I'm hooked.  How's his other books?  Any other must reads?

My vote is for _Dinner at Deviant's Palace_, which I found incredible both
for Tim's writing style and his attention to detail.  It has a good
treatment of "cults" which always pops back to mind when I read about real
cults in the news (and makes me shiver).  I noticed one person who thought
this was one of his weaker books; I disagree.  The difference might be that
this is harder science fiction than the others, and doesn't use historical
data (which Tim is very good about researching, e.g. in Anubis).  READ IT!

Neal Smith
nsmith@tms390.micro.ti.com

------------------------------

Date: 3 Nov 92 16:22:24 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

dstein@charon.math.ucla.edu (David Stein) writes:
>curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>> If that was not a typo, and you are still laboring under this conceit, I
>> suggest a quick rereading of "The Artificial Kid."
>
>I'm not familiar with this one, but I could easily imagine Sterling (and
>almost any SF writer) falling into the trap once in a while.  But I've
>read many Sterling short stories, and I can't remember an over-blown
>ending that would screw-up an otherwise plausible SF set-up.

Sterling's short stories are, indeed, better than his novels (of which I
think _AK_ was the first).  He's a decent writer at heart, and it's easier
to let your head wander up your ass when it's tied on a long rope.

Brunner's case is similar; once someone lent me a volume of his stories and
I was amazed to find that some of them were actually readable - if not
quite good.

------------------------------

Date: 3 Nov 92 16:30:51 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>I enjoy reading stories that come up with ideas and then blow them up.
>Sort of the intellectual equivalent of a demolition derby, or of those
>exploding cars and buildings in "action" movies...  for that reason I
>liked both Shockwave Rider & Artificial Kid... though neither is my
>favorite by its author, I think they are both pretty entertaining.

Actually, I rather liked _Artificial Kid_ myself.  It had the great virtue
of refusing to take itself seriously.

(This was before Sterling got involved with the Movement and swelled up
like a tickled blowfish.)

------------------------------

Date: 3 Nov 92 19:03:44 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>Sterling's short stories are, indeed, better than his novels (of which I
>think _AK_ was the first).  He's a decent writer at heart, and it's easier
>to let your head wander up your ass when it's tied on a long rope.
 
   _AK_ [Artificial Kid], as far as I know was his second novel.  The first
was, I believe, _Involution Ocean_.  It's been about six, seven years since
I've read _AK_, I remember as being somewhat overblown, but enjoyable
precisely because it was overblown.  [A cross between Neuromancer and
 a Japanese comic book].
   Does anybody know if _Involution Ocean_ is still in print?

Junsok Yang

------------------------------

Date: 3 Nov 92 23:51:15 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

   Bruce Sterling's _Involution Ocean_ was reprinted by Ace in 1988. ISBN
0-441-37200-6 $2.95.

   The reason for the reprint: the publication that same year of _Islands
in the Net_ in hc. (Yes, it all links together in Ghod's great plan <g>).

   BTW, you should get the first printing by Pyramid Books (1977, I think)
of _Involution Ocean_. The novel was part of the _Harlan Ellison Discovery
Series_ and contains a truely hyperbolic introduction by HE about the
genius of Bruce.

Mark_Stackpole@oclc.org

------------------------------

Date: 5 Nov 92 01:24:24 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>Sterling's short stories are, indeed, better than his novels (of which I
>think _AK_ was the first).  He's a decent writer at heart, and it's easier
>to let your head wander up your ass when it's tied on a long rope.

I, also, tend to like Sterling's short stories more than his novels (my two
favorites at the moment are "Green Days in Brunei" and "The Beautiful and
the Sublime").

By the way, _Involution Ocean_ was Sterling's first novel; _Artificial Kid_
was his second, followed by _Schismatrix_, _Islands in the Net_, then
_Difference Engine_.

Glen E. Cox
write@eff.org

------------------------------

Date: 5 Nov 92 19:21:46 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Islands_in_the_Net_ (was Re: Cyberpunk request)

Hmph. I liked "The Artificial Kid" just fine. I had more trouble with
"Involution Ocean", though, because I had trouble liking the characters.

wixer!pro-lep!pro-smof!shiva@cs.utexas.edu

------------------------------

Date: 22 Oct 92 00:05:22 GMT
From: griffin@sage.cc.purdue.edu (Zack Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: bodiless brains

> I'm interested in stories about bodiless brains. In particular, any
> stories or novels about brains that don't know they are not part of
> bodies. References to early stories, pre-70s, would be particularly
> appreciated.

A few of Larry Niven's older stories have as main characters a spaceship
team consisting of one man and a brain that runs the ship.  These are
excellent short stories, and can be found in _Playgrounds_of_the_Mind, if
nowhere else.

------------------------------

Date: 22 Oct 92 03:47:58 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: bodiless brains

Has anybody mentioned Fritz Leiber's _The Silver Eggheads_ yet?

------------------------------

Date: 22 Oct 92 05:28:03 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: bodiless brains

Does "The Space Willies" count?

------------------------------

Date: 22 Oct 92 09:06:05 GMT
From: abl@cybill.inesc.pt (Antonio Leal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: bodiless brains

dani@netcom.com (Dani Zweig) writes:
>Does "The Space Willies" count?

No, unless you're counting the other category (brainless bodies - the
prison guards ;-) [Book a.k.a. Next of Kin by Eric Frank Russell]

As for "classics", there's always "Donovan's Brain", by Kurt Siodmak.

Antonio B. Leal
IST / INESC
R. Alves Redol 9, 1000
Lisboa Portugal 
abl@inesc.pt

------------------------------

Date: 26 Oct 92 20:31:31 GMT
From: S4BIASI@imerj.bitnet ("R.S. de Biasi")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bodiless Brains

One of my favorite is "The Ship Who Sang", by Anne McCaffrey, published in
Fantasy and Science Fiction in 1961 and reprinted in _The Best of Sci-fi
2_, edited by Judith Merril (Dell, 1964).  It is about a human brain used
to control a spaceship.

------------------------------

Date: 28 Oct 92 07:26:13 GMT
From: mimir@stein.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bodiless Brains

S4BIASI@imerj.BITNET ("R.S. de Biasi") writes:
>One of my favorite is "The Ship Who Sang", by Anne McCaffrey, published in
>Fantasy and Science Fiction in 1961 and reprinted in _The Best of Sci-fi
>2_, edited by Judith Merril (Dell, 1964).  It is about a human brain used
>to control a spaceship.

 There are two sequels that have come out in the last year, _The Ship Who
Searched_ and _PartnerShip_. I don't know if they are any good or not.

Al
mimir@u.washington.edu

------------------------------

Date: 2 Nov 92 06:24:46 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: books with swords

jsc@athena.mit.edu (Jin S. Choi) writes:
>Can anyone recommend any books with any amount of swords/fencing in them?

   Well, I don't know about swords, but _The Shockwave Rider_, by John
Brunner, has fencing in it.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 2 Nov 92 14:45:45 GMT
From: griffin@sage.cc.purdue.edu (Zack Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: books with swords

jsc@athena.mit.edu (Jin S. Choi) writes:
>Can anyone recommend any books with any amount of swords/fencing in them?

Try Saberhagen's _Berserker Planet_ and Asprin's _Phule's Company_.

------------------------------

Date: 5 Nov 92 18:31:56 GMT
From: J_CAUSEY@ccnode.colorado.edu (Frederick the Great)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: books with swords

   Try _The Phoenix Guards_ by Steven Brust.  Also, any of Brust's _Vlad
Taltos_ books have fairly detailed fencing.

Jim Causey
j_causey@ccnode.colorado.edu

------------------------------

Date: 5 Nov 92 19:33:13 GMT
From: mwd3@po.cwru.edu (Matthew W. Dempsey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: books with swords

   There's also the Swords and Lost Swords series by Fred Saberhagen.
Their plots revolve entirely around twelve swords.

------------------------------

Date: 5 Nov 92 18:42:28 GMT
From: lak@world.std.com (Larry A Keber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: books with swords

The Chronicles of Amber, by Roger Zelazny, has some fencing in it.
The various books about Vladimir Taltos, by Steven Brust, also.

Sword Dancer, Sword Maker and Sword Maker (and another 1 or 2 whose titles
I can't remember now), author - Jennifer Roberson, contains sword usage.

Larry Keber
lak@world.std.com
...decvax!fasfax!talon!lak

------------------------------

Date: 2 Nov 92 08:35:41 GMT
From: jkiparsk@reed.edu (Jonathan Kiparsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: *** Book(s) on Physics of science fiction sought ***

stong@ariel.ucs.unimelb.EDU.AU (Simon Tong) writes:
>I would like to know if there is any other book like this one.

There's a book called, I think, "The Science in Science Fiction", that
Haldeman recommended in Dealing In Futures. It might be what you're looking
for. I have it it a large-sized, heavily illustrated edition, I don't know
if that's the only one available.

DIF is a good collection, by the way. It has, among other things, an
alternate middle section to the Forever War that throws a very different
light on the book.

Jon

------------------------------

Date: 4 Nov 92 14:39:25 GMT
From: johan@blade.stack.urc.tue.nl (Johan Wevers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: *** Book(s) on Physics of science fiction sought ***

stong@ariel.ucs.unimelb.EDU.AU (Simon Tong) writes:
>As the title says, it explains topics in physics that one can always find
>in SF.  Subjects like gravity, interstellar travel, entropy, black hole,
>time travel and quantum mechanics are discussed and illustrated with
>excerpts from famous novels.

Try the ``Star Trek The Next Generation Technical Manual''. 

J.C.A. Wevers
johan@blade.stack.urc.tue.nl

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

    Television - Highlander (5 msgs) & Battlestar Galactica (2 msgs) &
                 Super Force (2 msgs) & Young Indiana Jones & 
                 Star Trek & Alien Nation & 
                 Foreign Cartoon Series (2 msgs)

---------------------------------------------------------------------------

Date: 3 Nov 92 16:58:48 GMT
From: morpheus@sage.cc.purdue.edu (Morpheus Nosferatu)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander episode order question

Does anyone know if there is supposed to be some sort of "official"
ordering of the episodes in Highlander: The Series?

The reason I ask is that people on the net keep referring to "this week's
episode", and the episode they refer to is one I saw a couple weeks ago or
haven't even seen yet.

It sounds like every station out there is playing the episodes in different
order.  I watch Highlander on two different stations, and I think only once
did both of them show the same episode in the same week (WISH out of
Indianapolis and WGN from Chicago (btw, I hope WGN has not dropped the show
since I can't find it listed anywhere for this week)).

So, is there supposed to be some sort of ordering for the episodes, or not?

And for people posting spoilers for episodes, could you give the episode
title, since the episode of the week you're talking about may not be the
same one I or someone else saw this week?

------------------------------

Date: 3 Nov 92 21:54:13 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander Episode Guide

There seems to be slight confuddlement over the episode listings for
HighLander. In UrbanaChampaign this Thursday 5th, the episode will be
number 5 on my list. Here goes:

  (1) The Gathering; guest stars Christopher Lambert (and Richard Moll) In
      this episode we are introduced to Duncan, Tessa and the Brat, with
      some help from Connor McCleod himself, and that brilliant Queen
      music.

  (2) Innocent Man; Vincent Schivelli guest stars. An immortal who searched
      for solitude is found dead, and an innocent tramp accused. Enter
      Duncan, stage left..

  (3) Road Not Taken; A new drug leads Duncan to yet another
      immortal...with Duncan Nguyen

  (4) Bad Day at Building A; Die Hard 3 without Bruce Willis? No, just an
      excellent episode. Needless to say, guess which prisoner is executed?

  (5) Free Fall; guest stars Joan Jett as another immortal

  (6) Never Say Die; Duncan recovers after an accident, but the Dr wants to
      know how...

  (7)Mountain Men; Tessa is kidnapped by the Green welly brigade...

So far the programme has been of a very high standard indeed, and very
enjoyable. The problem is reconciling it with the first film by timescale -
the series is set in the modern day making Highlander set after all this
which is easy to deal with.

Problems will be caused if too many immortals are introduced.  There are
supposed to be a few left in the time leading up to the Gathering.

Will we get to see Clancy Brown back as the Kurgen to kill off poor Duncan?
it would make a good last episode!!!!!

------------------------------

Date: 3 Nov 92 23:43:27 GMT
From: 3MC3CNR@cmuvm.csv.cmich.edu (Paul Tyma)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander - humph

SPOILERS

Well..  I lost a bit of enthusiasm with the series with this episode
"Free Fall".

1. McLeod gets in a fair fight (in the end) with a female immortal who came
   after Tessa (and would have killed her), tricked him with evil intent
   and killed babies (granted Highlander didn't know that); McLeod wins (oh
   yeah she ruined a $200,000 (or ..uh. he did) whatever), then DOES NOT
   KILL HER!!  The plot built enough to bring me to a point where I had
   great dislike of her.  Bullocks.
2. Ever notice how wonderfully Lambert in the movie portrayed an image of
   just being "tired".  I mean he was alive 500 years, he was tired of
   living and it showed.  Duncan seems to be the Bo of an antique shop
   owner and happens to be immortal.
3. Back to 1.  The only two reasons (ideas quite welcome) I can think why
   he didn't behead her: A: He is quite the goody two shoes and won't kill
   unless necessary.  B: The producers have a problem with the idea of
   beheading women (which shouldn't matter according to the story an
   immortal is an immortal)

Paul Tyma

------------------------------

Date: 4 Nov 92 20:12:53 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Panzer's HIGHLANDER goof!!!

The latest Starlog magazine carries an article on the new Highlander series
(December 1992).  While it is interesting reading, Panzer the producer has
made the ultimate goof up.  Here we go:

  "...which takes place sometime between the conclusion of the first
  Highlander movie and Highlander 2 : the Quickening.."

OOOOPS. so how do you work that one out? Do you disregard all the modern
day sequences in Highlander movie as a dream (because in the series Connor
is still immortal, and there are loads of other immortals all very old
running about the place) or do you regard the series as complete nonsense?
(which actually it is not)

IS THERE ANYBODY WHO WANTS TO WORK THIS ONE OUT?

------------------------------

Date: 5 Nov 92 20:50:32 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander episode order question

morpheus@sage.cc.purdue.edu (Morpheus Nosferatu) writes:
>Does anyone know if there is supposed to be some sort of "official"
>ordering of the episodes in Highlader: The Series?
>
>The reason I ask is that people on the net keep referring to "this week's
>episode", and the episode they refer to is one I saw a couple weeks ago or
>haven't even seen yet.
>
>It sounds like every station out there is playing the episodes in
>different order.  I watch Highlander on two different stations, and
>
>So, is there supposed to be some sort of ordering for the episodes, or
>not?

Just to confuse things more - in the Starlog cover story this month on the
series, they talk about the second episode, "Family Tree", in which Richie
decides to track down his parents and flashbacks tell us how Duncan
discovered he was immortal.

Far as I can tell, this episode hasn't been shown *anywhere* yet, and we're
about five episodes in by this point.

------------------------------

Date: 3 Nov 92 19:17:14 GMT
From: 4224_5201@uwovax.uwo.ca (Imperious Leader)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: GALACTICA ON HOME VIDEO

   Here is a list of Battlestar Galactica episodes manufactured
specifically for the video rental or video retail, taken from Harry and
Wally's Favorite TV Shows. Comments are strictly my own. This list is meant
as a complement to the Battlestar Galactica/Galactica 1980 Episode guide
(Death to Galactica 1980!).

   I will also be posting a list of the so-called Battlestar tele-movies, a
money-making scam invented by Universal Studios after the death of
Galactica and still seen on some stations (Chanel 20, Detroit). These
people can invent more ways to butcher their products than the local
slaughterhouse. Here is the list, update it as you please.

                     EPISODES OF BATTLESTAR GALACTICA

ONE-HOUR EPISODES         (47 minutes )

The Lost Warrior          (Episode  #3)
The Long Patrol           (Episode  #4)
The Magnificent Warriors  (Episode  #6)
The Young Lords           (Episode  #7)
Fire in Space             (Episode  #9)
The Man with Nine Lives   (Episode #11)
Murder on the Rising Star (Episode #12)
Baltar's Escape           (Episode #14)

From UNIVERSAL HOME VIDEO and STARMAKER HOME VIDEO:
The Return of Starbuck    (Episode #7, Galactica 1980)
     - the best episode from this execrable series is sold at a super low
       price at video stores.


PREMIERE EPISODE (Saga of a Star World, Episode #1)


Battlestar Galactica      (205 minutes, originally telecast at 148)

     - Like the compilations below, this longer version of the pilot
       episode uses extensive stock footage. Most overused is the three
       Cylon ships attacking, shown at least half a dozen times in this
       episode. Another shot is the Purple Cloud in space, shown twice in
       this version. This version, not including Baltar's decapitation
       (edited out) was shown in Canada and Europe in summer of 1978 and US
       in summer of 1979 to recoup costs of the television show. The 148
       minute version shown on US television in 1978 is a much better
       package, and not as boring.


COMPILATIONS


Mission Galactica the Cylon Attack  (96 minutes)

     - This was originally cut from The Living Legend (#8) and Fire in
       Space (#9). Another elongated episode with stock footage reused
       several times in one movie, this was show to audiences in Europe and
       elsewhere to recoup the costs of the show. More interesting than
       Battlestar Galactica the Movie (205), the original episodes are
       better left watched separately.


Conquest of the Earth  (99 minutes)

     - This was originally cut down from the wretched Galactica 1980
       series. Episodes cut down into 99 minutes were the 3 hour premier
       Galactica Discovers Earth and the two New York episodes, The Night
       the Cylons Landed (#4) and So This is New York (#5). This is
       probably better than watching the original five hours. The less said
       of Galactica 1980 the better.


NOT ON HOME VIDEO - one hour - Experiment in Terra     (#15)
                             - Take the Celestra       (#16)
                             - The Hand of God         (#17)
                  - two hour - Lost Planet of the Gods ( #2)
                             - Gun On Ice Planet Zero  ( #5)
                             - The Living Legend       ( #8)
                             - War of the Gods         (#10)
                             - Greetings from Earth    (#13)


Many of the episodes not on home video are far superior to the one hour
videotapes and the compilations. Only those with satellite TV or access to
reruns can find (and tape) the shows in question. People who want
individual episodes from the Universal library must pay higher prices than
those of other shows. Paramount Home Video should be highly praised for
making their Star Trek movies and episodes accessible, affordable and
completable for Star Trek fans. Universal Studios should hang their heads
in shame.

John P. LaRocque
J.LaRocque@uwo.ca

------------------------------

Date: 3 Nov 92 20:18:05 GMT
From: 4224_5201@uwovax.uwo.ca (Imperious Leader)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: GALACTICA "TELEMOVIES" GUIDE

   When the classic Battlestar Galactica died in early 1979, Universal
Studios dreamed up a scam to help recoup the costs of the original show.
In addition to the wretched Galactica 1980 and the elongated Battlestar
Galactica movie shown in theatres (and later the Living Legend/Fire in
Space compilation Mission Galactica: the Cylon Attack also shown in
theatres), Universal Studios decided to repackage the original 17 episodes
into 12 2-hour tele-movies to be syndicated on television. Some episodes
stayed as is (the 2-hour originals), but others went through editing and
compilation.
     
     These are the 12 2-hour tele-movies of Battlestar Galactica, as
detailed in Starlog #39. I am presenting only the titles of the 12
tele-movies and the original episodes they were taken from. If you care
about what is in them, consult the Battlestar Galactica/Galactica 1980
episode guides.

#1 - BATTLESTAR GALACTICA - butchered 2 hour version of the three hour
     premiere Saga of a Star World (#1).

# 2 - LOST PLANET OF GODS - same as the original (#2).

# 3 - GUN ON ICE PLANET ZERO - same as the original (#5).

# 4 - THE PHANTOM IN SPACE - edited from The Lost Warrior (#3) and The Hand
      of God (#17).

# 5 - SPACE PRISON - edited from The Man With Nine Lives (#11) and Baltar's
      Escape (#14).

# 6 - SPACE CASANOVA - edited from The Long Patrol (#5) and Take the
      Celestra (#16).

# 7 - CURSE OF THE CYLONS - edited from The Magnificent Warriors (#6) and
      Fire in Space (#9).

# 8 - THE LIVING LEGEND - same as the original (#8).

# 9 - WAR OF THE GODS - same as the original (#10).

#10 - GREETINGS FROM EARTH - same as the original (#12).

#11 - MURDER IN SPACE - edited from The Young Lords (#7) and Murder on the
      Rising Star (#12).

#12 - EXPERIMENT IN TERRA - edited from the original (#15), the premiere
      episode (#1) and new scenes with American astronauts discovering the
      Adama journals on a return from space.

John P. LaRocque
J.LaRocque@uwo.ca

------------------------------

Date: 3 Nov 92 22:49:12 GMT
From: donnell@manowar.micro.umn.edu (BogusMan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Super Force

cs202144@umbc8.umbc.edu (cs202144) writes:
>I would not put this show up in the big leagues of Sci-Fi, but I felt it
>was a good show and hit on issues now and again that we need to take a
>better look at or will need to when we are living during the time period
>of the show...  Does anyone know of this show has definitely been
>cancelled or perhaps moved to another station and/or time?

I think this is gone. A classic plastic body armor show, with cool guest
stars. I believe it was from the same guy who did "Captain Power And The
Soldiers Of The Future".

------------------------------

Date: 4 Nov 92 19:41:38 GMT
From: higgins@fnalo.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Rotocop (was Re: Super Force)

donnell@manowar.micro.umn.edu (BogusMan) writes:
>cs202144@umbc8.umbc.edu (cs202144) writes:
>>I would not put this show up in the big leagues of Sci-Fi, but I felt it
>>was a good show and hit on issues now and again that we need to take a
>>better look at or will need to when we are living during the time period
>>of the show...
>
> I think this is gone. A classic plastic body armor show, with cool guest
> stars. I believe it was from the same guy who did "Captain Power And The
> Soldiers Of The Future".

Hmmph.  It may have hidden virtues but the few times I've seen it, *Super
Force* has definitely been El Stinkeroo.

Because of the heavy use of colored lightning-type effects, I think of this
show as "Rotocop." (-:

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNAL.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 4 Nov 92 01:41:51 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy's "early" hiatus.

It appears that thanks to the political commercials the last two weeks,
"Young Indy" went on hiatus a couple of weeks early.  Next Monday is the
official start of the hiatus.  Hopefully, the show will have a decent time
slot when it comes back in January (and hopefully NOT opposite "Quantum
Leap").

------------------------------

Date: 5 Nov 92 19:41:40 GMT
From: rkk@mail.lib.duke.edu (Randy Kloko)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Trek TNG's Dyson Sphere

1. Is Scotty's Dyson sphere going to be the "abandoned alien space station"
   rumored to appear in "Deep Space Nine"?

2. If Troi can empathically detect deception and Geordi can tell with his
   visor when a human is lying, how can Ryker consistently beat them at
   Poker?

Randy Kloko
Perkins Library
Duke University
rkk@mail.lib.duke.edu

------------------------------

Date: 6 Nov 92 01:08:02 GMT
From: ma_saunders@vax.muskingum.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Alien Nation Episode Guide?

Does anyone out there have an Alien Nation episode guide? If someone does,
I would greatly appreciate it if a copy could be sent to me. Thanks in
advance!

Matt

------------------------------

Date: 4 Nov 92 20:45:22 GMT
From: chl@mcshh.hanse.de (Carsten Lechte)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Question about cartoon about "Knights" & "Zodiac"

I'm trying to identify a cartoon series I saw several years ago during my
holidays in France. The French title is something like "Les Chevaliers du
Zodiaque" which would be "The Knights/Riders of Zodiac" or "The Zodiac
Knights/Riders" in English (or "Die Sternzeichenritter" in German, if any
one's interested). There was a lot of fighting between good and evil and
also a good deal of magic and fantasy going on.

Now, since my French wasn't that good at that time and I think that I also
missed the end, I'd like to know if there is any Comic or 'text-only'
thing in German or English that tells the story. I'd also appreciate any
information on how to lay my greedy hands on them:-)

Thanks in advance.

Carsten Lechte
D-W-2000
Norderstedt, Germany
chl@mcshh.hanse.de

------------------------------

Date: 4 Nov 92 22:01:07 GMT
From: arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Question about cartoon about "Knights" & "Zodiac"

chl@mcshh.Hanse.DE (Carsten Lechte) writes:
>I'm trying to identify a cartoon series I saw several years ago during my
>holidays in France. The French title is something like "Les Chevaliers du
>Zodiaque" which would be "The Knights/Riders of Zodiac" or "The Zodiac
>Knights/Riders" in English (or "Die Sternzeichenritter" in German, if any
>one's interested). There was a lot of fighting between good and evil and
>also a good deal of magic and fantasy going on.

Saint Seiya, if I recall correctly.  Original in Japanese. :-)

Ken Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@jyusenkyou.cs.jhu.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		    Television - Quantum Leap (13 msgs)

---------------------------------------------------------------------------

Date: 4 Nov 92 14:28:21 GMT
From: imc@comlab.ox.ac.uk (Ian Collier)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Hooray, the UK Season has started!

YAHOO!    HOOOORAAAYY!!

Sorry, I couldn't resist that, since BBC2 just started QL again after a 4
month break - with Future Boy (plus, the postponed episode Black On White
On Fire is next week).

This leads to a couple of minor questions:

(minor SPOILERS)

1. So who invented the string theory first - Sam Beckett or Mo Stein? :-)

2. How is Sam portrayed on the television?  One might think that the TV
   cameras would show the real Sam and not be influenced by the aura, but
   in fact it would seem that the opposite occurs.  That is, even the young
   children who watched the show would not have seen the real Sam - not
   even Sam himself, who apparently wrote a letter to the show when he was
   4.

I suppose this counts as investigating the series too closely ;-)

Ian Collier
Ian.Collier@prg.ox.ac.uk
imc@ecs.ox.ac.uk

------------------------------

Date: 4 Nov 92 16:33:47 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL on BBC
  
   After months of (im)patiently waiting the BBC are finally showing the
rest of Season 3 of QL, though they have not exactly promoted it.
   I was simply flicking thru the TV guide yesterday to see what was on ...
and then turned the TV on very quickly indeed !!! I came so close to
missing it I could've screamed.

   For those of you in UK who missed it, it was 'Future Boy', pretty good,
and I loved the punchline at the end, the letter from Indiana...

   Not completly certain, but I think, from the preview, that the next
episode to be shown is 'black & White On Fire', but could be wrong.

   Oh well .... at least it's back, but for how long ????  (Tuesday 9.00 pm
BBC 2 - at least they haven't changed the time)

Jon 
jdng90@uk.ac.soton.ecs

------------------------------

Date: 4 Nov 92 18:07:08 GMT
From: gunthar@vax1.mankato.msus.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Picking nits in the QL: FAQL(spoilers)

[Moderator's Note: For those of you interested in this discussion, the FAQ
being referred to is in the Sf-Lovers archives at gandalf.rutgers.edu in
the pub/sfl directory.  The filename is "quantum-leap.faq" and it is
available for anonymous ftp.]

sallylb@netcom.com (Sally Smith) writes:
> 2.   When Al looks at Sam, what does he see?
> 
> Al sees the leapee.  In the episode entitled "What Price, Gloria", Al was
> out of control at seeing Sam as the gorgeous secretary.  Al probably
> recognizes Sam because they are linked through their brainwave trans-
> missions, which is what is used by the project to locate Sam in time.

In the episode where Sam leaps into a southern beauty contest entrant, Al
tells him that he looks like "a Scarlett O'Hara on steriods".  Presumably,
Al is making a joke on what Sam *would* look like if Al could see him
normally.

> 4.   When Sam looks at himself, what does he see?
> 
> He sees himself, Sam Beckett - unless he looks into a mirror.  Then he
> sees the leapee.

With the exception of "Shock Theatre" where Sam's brain is more
swiss-cheesed than usual.

> 13.  How does Ziggy know so much about peoples' lives in the past?
> 
> Ziggy is hooked up to every major database of the late '90s.  It's
> amazing, when you think about it, just how much is REALLY known about you
> that is stored on computers.

Like in the episode where Sam leaps into a single mother whose son is going
to be kidnapped.  Al states that one of the teenagers is still a virgin and
will remain so for several years to come.  O Boy, are those census forms
detailed or what? ;)

> 14.  How is it that when Sam leaps into a leapee who is shorter/smaller 
>      than he is, people around him don't notice a difference in size?

Also, all the clothing of the leapee manages to fit Sam.  (Except in the
case of highheel shoes :)

> 31. I read the QL primer and I understand the concept of time strings
>     with the parts of the string touching other times, and how the rule
>     is that Sam can only leap to times that occur during his own
>     life-time.  My question is, why can't Sam leap into the future?  By
>     the future, I mean that period of time between the first leap, and
>     Sam's death.
> 
> Then again, if Sam does do a "future" leap, would that give away the fact
> that he's not going to die in any other leap before the Project's "real
> time" reaches that date? [Robin C. Kwong]

Assuming that Sam eventually leaps back home and lives out X number of
years.

If Sam were to die in a leap to say, 1974, wouldn't that be one "end" of
the string that represents his life?  Hence, it wouldn't be possible for
him to leap into a year after 1974.

So, as long as Sam leaps into years between his birth and 1974 (or whatever
is the latetest leap he's ever done) we can be sure he won't die.

------------------------------

Date: 4 Nov 92 19:43:33 GMT
From: abick@sebastian.business.carleton.ca (Alan Bick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL- Have I missed the Evil-Leaper yet???

   On most stations last night, Quantum Leap was cancelled because someone
decided to have an election. The station I get from Montreal had a
compromise and put on a re-run. I forget the title but it was the one with
Sam having no legs.
   Anyways, I thought oh well the Evil Leaper must be on next week.  (Then
I remember last week, I had SO many midterms that I forgot to watch QL that
week.) Now I'm not sure whether I've missed it or not. Can someone tell me
whether I've missed it or not???
   ONE IMPORTANT THING!!!!
   I'm from Canada and watch Star Trek : The Next Generation a lot and some
people in the U.S. are one week ahead of us. I'm not sure how that works or
why, but it is therefore possible that while the Evil Leaper may have been
seen in the states, he/she/it may not have been seen here in "The Great
White North" so I'd appreciate getting an answer from people here in Canada
(preferablly near Ottawa) as well as from the United States.

Alan Bick

------------------------------

Date: 4 Nov 92 20:04:49 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Picking nits in the QL: FAQL(spoilers)

Defending my honor, I reply:

gunthar@vax1.mankato.msus.edu writes:
>sallylb@netcom.com (Sally Smith) writes:
>> 2.   When Al looks at Sam, what does he see?
>
>In the episode where Sam leaps into a southern beauty contest entrant, Al
>tells him that he looks like "a Scarlett O'Hara on steriods".  Presumably,
>Al is making a joke on what Sam *would* look like if Al could see him
>normally.

Exactly. Al still sees Sam as whoever he's leaped into, but he usually
tries to react to Sam as Sam to help him out.

>> 4.   When Sam looks at himself, what does he see?
>
>With the exception of "Shock Theatre" where Sam's brain is more
>swiss-cheesed than usual.

True, although it's debatable whether Sam was actually seeing that or it
was just a really nifty piece of dramatic license.

>> 13.  How does Ziggy know so much about peoples' lives in the past?
>
>be kidnapped.  Al states that one of the teenagers is still a virgin and
>will remain so for several years to come.

Ziggy is also hooked up to several newspaper databases. Presumably when
this kid finally lost his virginity, he probably did something about it
publicly that made the papers. Perhaps he even DID IT publicly! ;-)

>> 14.  How is it that when Sam leaps into a leapee who is shorter/smaller 
>>      than he is, people around him don't notice a difference in size?
>
>Also, all the clothing of the leapee manages to fit Sam.  (except in the
>case of highheel shoes :)

This was explained in the next few paragraphs, if you'd read them carefully
you'd see how the clothes fit, too.

>So, as long as Sam leaps into years between his birth and 1974 (or
>whatever is the latetest leap he's ever done) we can be sure he won't die.

The latest leap he's ever done was in, I think, 1985 ("Piano Man", which is
on USA tonight FYI).

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 4 Nov 92 21:07:04 GMT
From: naran@cherry.csil.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Hooray, the UK Season has started!

imc@comlab.ox.ac.uk (Ian Collier) writes:
>  (minor SPOILERS)

> 2. How is Sam portrayed on the television?  One might think that the TV
>    cameras would show the real Sam and not be influenced by the aura, but
>    in fact it would seem that the opposite occurs.  That is, even the
>    young children who watched the show would not have seen the real Sam -
>    not even Sam himself, who apparently wrote a letter to the show when
>    he was 4.

Evidently, as himself. The fact that little Children and animals see Sam as
Sam is because they are immune to the psychic aura (which creates a real
physical light). So on TV, they Sam as the person. Close up, they see Sam
as he is.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 4 Nov 92 22:34:18 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Hooray, the UK Season has started!

imc@comlab.ox.ac.uk (Ian Collier) writes:
> (minor SPOILERS)
>
>1. So who invented the string theory first - Sam Beckett or Mo Stein? :-)

Basic time travel paradox #2 (after killing Grandad): make up your own
rationale. Actually, I'm worried about the metaphysics of the thing. What
if it wasn't real until Sam proved it?

>2. How is Sam portrayed on the television?  One might think that the TV
>   cameras would show the real Sam and not be influenced by the aura, but
>   in fact it would seem that the opposite occurs.  That is, even the
>   young children who watched the show would not have seen the real Sam -
>   not even Sam himself, who apparently wrote a letter to the show when he
>   was 4.

Check out the FAQ, but the "aura" as described there is a physical effect,
not to be confused with any other definition of aura you have seen.

------------------------------

Date: 5 Nov 92 01:34:02 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL on BBC

jdng90@ecs.soton.ac.uk (Gorsuch JDN) writes:
>   For those of you in UK who missed it, it was 'Future Boy', pretty good,
>and I loved the punchline at the end, the letter from Indiana...

There was also another good joke, but it was kind of an 'in' joke, so you
probably missed it.

The joke was where Moe is explaining his time machine to his daughter and
the psychiatrist and goes something like this (I forget the exact words):

   Moe: It doesn't have to be used for long trips.  You can make
	short trips, too.

   Psychiatrist: Short trips?

   Moe: Yeah!  For example, say it's Friday night at 8 and you
	want to go back to Wednesday night at 10 because you
	missed your favorite TV show...

The joke behind that is for a while during the third season, NBC was airing
QL on Fridays at 8, which was killing the show in the ratings.  After a
barrage of letters to the network from dedicated QL fans (and a few week's
hiatus), they decided to move it back to its previous time slot, Wednesdays
at 10.  When I heard that when the episode first aired, I nearly died
laughing.  I thought you might appreciate it, considering what BBC is
currently doing to the show sounds an awful lot like what NBC was trying to
do to it.

Tracy E. Finifter
Douglass College, Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 5 Nov 92 02:55:29 GMT
From: jtruss@bigwpi.wpi.edu (Free the Expo 67!)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Picking nits in the QL: FAQL(spoilers)

gunthar@vax1.mankato.msus.edu writes:
>So, as long as Sam leaps into years between his birth and 1974 (or
>whatever is the latetest leap he's ever done) we can be sure he won't die.

Not exactly.  You're forgetting one very important fact: Quantum Leap's
major premise (I believe that Don has gone on record with this fact) is
that with every leap, Sam has the opportunity to change the "original
history."  Any single leap he makes could change the timeline in a way that
would *change* his death date.  Just because sometime in a "previous leap"
(within Sam's frame of reference, not the date he actually leaps into) he
lived that long, it doesn't mean that a screw-up later could change that
fact in a very...umm, *bad* way. :)

Besides (and this may be the *real* reason), the show wouldn't be nearly as
much fun if we *knew* Sam was going to be all right every time.

(Though come to think of it, if that was the case, the BGU might just have
to leap him into people in chronological order. ; ;)

John Trussell
jtruss@wpi.wpi.edu
devnull@yew.wpi.edu

------------------------------

Date: 5 Nov 92 03:00:51 GMT
From: bdsm@fermat.wpi.edu (Billy Don McConnell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Picking nits in the QL: FAQL(spoilers)

sallylb@netcom.com (Sally Smith) writes:
> The latest leap he's ever done was in, I think, 1985 ("Piano Man", which
> is on USA tonight FYI).

You know, I'd kind of like to see a chronology of Sam's Leaps.  I suppose
this information could be culled from the episode guides (and now that I'm
thinking about it, I just might compile the chronology myself), but if
anyone has such a thing already organized, please post it or e-mail it to
me.  Thanks.

B.D.S."Don" McConnell

------------------------------

Date: 5 Nov 92 00:16:11 GMT
From: tfj@apusapus.demon.co.uk (Trevor Jenkins)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL on BBC

jdng90@ecs.soton.ac.uk writes:
> episode to be shown is 'black & White On Fire', but could be wrong.

You are. Check your episode guide as it's Black ON White on Fire. It is
scheduled for transmission next week but who knows what the Beeb will do.
At least the leap-out from Future Boy was to BoWoF.

>Oh well ... at least it's back, but for how long ????  ( Tuesday 9.00 pm
>BBC 2 - at least they haven't changed the time)

According to arkhive@apusapus.demon.co.uk (who called the Purchased
Programme Department of the BBC to ask) they are showing everything up to
but NOT including ``Shock Theater'' (sic). They have not yet purchased
series 4 but the PPD said "We realise how popular the programme is so rest
assured..."

Trevor Jenkins
134 Frankland Rd
Croxley Green, Rickmansworth, WD3 3AU
tfj@apusapus.demon.co.uk

------------------------------

Date: 5 Nov 92 19:52:00 GMT
From: bdsm@poincare.wpi.edu (Billy Don McConnell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Hooray, the UK Season has started!

>1. So who invented the string theory first - Sam Beckett or Mo Stein? :-)

Actually, we may well assume that Mo Stein developed the string theory
first.  He certainly had the looped-string theory down perfectly.  And
who's to say that he couldn't have made that 'leap of logic' (pardon the
pun) to the balled-up-string theory.  It is entirely possible that in the
'original history', young Sam wrote in his letter and as Mo was considering
explaining the Theory, he came upon the notion of balling up the string.

It is not at all unlikely that this would happen. I am a Mathematician, and
I have long since ceased to be amazed that the theories I may have derived
are not entirely new, having been previously developed by many other
Mathematicians. If you study the same problem, chances are you'll come up
with (essentially) the same solution. Mo studied Time Travel like Sam, came
up with the basic string theory like Sam's, and even had a virtually viable
machine like Sam's (heck, it even emanated the 'LeapLight', for goodness'
sake)...I sincerely believe that Mo may well have developed the whole
balled-string theory first.  And he might have given this theory to young
Sam, who meditated on it from then on and grew up to make good on the
idea...just like Mo (almost) did.

Of course, Sam also Heimlich'd the choking Dr. Heimlich...did he 'teach'
the Doctor the maneuver?  Well, maybe, maybe not.  You'd think that Dr.
Heimlich would have studied various methods of dislodging obstructions of
the windpipe...  pushing up on the diaphragm makes good logical sense, and
the Doctor probably would have looked into this option.  The only thing Sam
might have done to influence the development of the maneuver is to have
given the Doctor actual (and personal) experimental evidence of the
viability of the procedure.

But then, there are other leaps in which Sam's interactions with 'famous
folk' cannot necessarily be explained away like this.

B.D.S. "Don" McConnell

------------------------------

Date: 6 Nov 92 03:54:08 GMT
From: sbc@po.cwru.edu (Scott B. Casteel)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Hooray, the UK Season has started!

In regards to your questions about "Future Boy":

1) I think Sam did, because he gave most of his (Sam's) string
   theory to Mo, who in turn gave the theory to the young Sam.

2) The young Sam would have never seen Sam, because Sam was 
   standing off camera during the reading of the letter. 
   Secondly, would anyone recognize themselves as an middle-
   aged adult. He was also wearing the costume and mask.

Scott Casteel

------------------------------
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Date: 6 Nov 92 23:55:37 GMT
From: amedrano@euler.ucsd.edu (Archie Medrano)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ROBOT AND FOUNDATION ORDE

The last Foundation book, _Forward the Foundation_, should be out next
year.

Don't forget Isaac Asimov's Robot City (and Robots & Aliens) series.  These
books are not written by him, but other new, young authors.  The Robots &
Aliens series comes right after Robot City and there are six books in each
series.  I have read all six of Robot City and the first five of Robots &
Aliens.  There is an ad in Bks. 5 & 6 of Robot City about Bks.  7-12, but I
have decided that those are the 6 books of Robots & Aliens after reading
those first 5 of R&A.

Archie

------------------------------

Date: 6 Nov 92 11:46:17 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Blaylock and Powers (Re: Tim Powers)

I've just made up a list of Powers' books to order next time I go around to
the local bookshop, and then he is compared to Blaylock's _The Last Coin_.
I seriously hope that they aren't that similar! So far I've read _The
Stress of Her Regard_ and _The Last Coin_, and then decided not to waste
any more money on Blaylock.

Is the comparison justified? Should I read _The Last Coin_ again? I might
have missed something important on the first way through, although I doubt
it. The pathetic null of a main character seriously annoyed me.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 6 Nov 92 17:20:39 GMT
From: al@iris.claremont.edu (Aotearoa)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

I would also highly recommend Blaylock.  My favorite is his newest, _The
Paper Grail_.

You might also want to check out the poetry of William Ashbless.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 6 Nov 92 17:22:22 GMT
From: bjones@lookout.it.uswc.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>I've just made up a list of Powers' books to order next time I go around
>to the local bookshop, and then he is compared to Blaylock's _The Last
>Coin_.  I seriously hope that they aren't that similar! So far I've read
>_The Stress of Her Regard_ and _The Last Coin_, and then decided not to
>waste any more money on Blaylock.
>
>Is the comparison justified? Should I read _The Last Coin_ again? I might
>have missed something important on the first way through, although I doubt
>it. The pathetic null of a main character seriously annoyed me.

Oh man, I read your post and thought my heart was going to stop.  Thud!
Thud!! THUD!!! **Burst** as my heart pounds its way out of my ribcage in a
welter of gore and anguished disbelief . IMHO Blaylock is one of the most
subtle, brilliant writers working today, and _Last Coin_ is one of his best
books. If you found Andrew Vanbergen a pathetic null, then you probably
shouldn't read it again or bother with any of his other works, as one of
Blaylock's hallmarks is creating idiosyncratic characters who muddle
through somehow, mostly by accident and through the strength of their
curious convictions.

Still give Powers a go, however, especially _Last Call_ or _Anubis Gates_.
His works are different from Blaylock's, even though they do share the same
kind of skewed, manic world view. His characters are more focused and
competent in the way in which they interact with the "real world."

Wow. Different strokes for different folks, I guess. Hopefully I don't
sound like too much of a Blaylock fanboy here. He is capable of writing
very mediocre stuff, such as _Lord Kelvin's Machine_ and _The Magic
Spectacles_, but when he's on I think he's hard to beat.

BTW, your post implied that _Stress of Her Regard_ was written by Blaylock,
which is not the case. It was written by Powers.

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com

------------------------------

Date: 7 Nov 92 23:46:16 GMT
From: tomscud@ruf.rice.edu (Thomas Reid Scudder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
> Is the comparison justified? Should I read _The Last Coin_ again? I might
> have missed something important on the first way through, although I
> doubt it. The pathetic null of a main characted seriously annoyed me.

No, _The Last Coin_ is NOT very similar to any of Powers' stuff.  I liked
it, as well as all of the Powers I read, but they are very different
styles.  _The Last Coin_ is written in a much more leisurely style, full of
little asides and diversions, and not in any rush to get to the point,
while Powers' stuff is very tightly plotted and has very few "null" spots.

Tom Scudder
tomscud@ruf.rice.edu

------------------------------

Date: 7 Nov 92 22:18:15 GMT
From: blum@medici.ils.nwu.edu (Daniel Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

BTW, is it just me, or was _Phoenix Guards_ badly edited?  People switching
names and lines, two different Dragon Heirs, etc.

Dan Blum
Institute for the Learning Sciences
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 9 Nov 92 00:27:10 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

blum@medici.ils.nwu.edu (Daniel Blum) writes:
>BTW, is it just me, or was _Phoenix Guards_ badly edited?  People
>switching names and lines, two different Dragon Heirs, etc.

I didn't notice; can you provide chapter and verse for a few examples?
What I and a number of netters did notice is an inordinate number of typos
in the paperback edition, most of which were not present in the hardcover;
evidently the pb was set from the wrong version of the file.

Rich Holmes

------------------------------

Date: 9 Nov 92 04:20:46 GMT
From: blum@medici.ils.nwu.edu (Dan Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust and Alexandre Dumas

I can't cite pages at the moment.  The worst error (and potentially the
most confusing for someone who, unlike me, hadn't read the Vlad Taltos
books) was the problem of the two Dragon heirs.  Now, Adron is supposed to
be the Dragon heir, and for most of the book he is.  However, in one of the
first few chapters, we are told of an (e'Lanya?) heir who wants to get the
title that opened up for his line, as opposed to the e'Kieron line!  In
addition, the Warlord changes houses at least once, and her relative
(brother?) who fights a duel with one of the protagonists early on changes
names with his friend in the final part of the book (when the Warlord makes
her charges).  This is all from the paperback edition - possibly the
hardback edition didn't have these problems.

Dan Blum
Institute for the Learning Sciences   
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 9 Nov 92 10:25:23 GMT
From: dik@comp.lancs.ac.uk (Richard Bentley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook

I have just returned from a visit to the USA - needless to say with a
backpack full of American paperbacks. One author I particularly wanted to
buy was Glen Cook, particularly the Dread Empire / Black Company series. I
did not realise just how many books Glen has written (we only have the
first 3 Black Compny books published here (I think) and those only
recently). I managed to pick up 15 in the end and know there are others I
haven't got. Could somebody please mail or post a complete list of his
books with publication order (my copies do not have series numbers on them
!).

Many thanks.

Richard
Department of Computing  
University of Lancaster  
Bailrigg, Lancaster      
LA1 4YR,   UK.           
(44) 524 65201 x3119
uucp: ...!mcsun!ukc!dcl-cs!dik
arpa: dik%lancs.comp@ucl.cs

------------------------------

Date: 8 Nov 92 05:27:45 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who is Dave Duncan

Is the Dave Duncan who wrote "The Seven Swords" and "A Man of His Word" the
same David Duncan that was writing sf in the fifties and sixties?

Dani Zweig
dani@netcom.com

------------------------------

Date: 9 Nov 92 03:26:46 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who is Dave Duncan

Dani Zweig asks:
>Is the Dave Duncan who wrote "The Seven Swords" and "A Man of His Word"
>the same David Duncan that was writing sf in the fifties and sixties?

The answer is no...and that's why Dave Duncan goes by Dave and not David.
The elder Duncan is still alive, I believe; Dave Duncan tells me they met
not too long ago. Dave meanwhile is a Scots-born Calgary resident, a former
petroleum geologist who found himself laid off during the last recession,
turned to writing, and became a sudden marvel of productivity...about 14
novels sold since 1987, if I've kept accurate count. And they're good
stuff, too.

Crawford Kilian
Communications Department   
Capilano College
North Vancouver BC Canada V7J 3H5
Usenet: Crawford_Kilian@mindlink.bc.ca
Internet: ckilian@first.etc.bc.ca

------------------------------

Date: 8 Nov 92 18:30:01 GMT
From: ukyou@west.darkside.com (Michelle Fox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Raymond E. Feist Signing

  Raymond E. Feist will be signing his new novel

     "THE KING'S BUCCANEER"

on Saturday November 14th, 3:30 pm - 5:00 pm at Tower Books, 1280 Willow
Pass Road, Concord, CA 94520.  For more information call (510) 827-2920.

------------------------------

Date: 6 Nov 92 12:38:27 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon Green

blum@ils.nwu.edu writes:
>She is a real person, and she is a woman - I've met her.  I haven't read
>any of her books (or Norman's), so I can't comment.  Maybe she writes the
>Norman books as well. :)

I've met her, too. When I asked her about the rape in her books, she
appeared not to know what I was talking about. This nonplussed me to the
point where I dropped the subject.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 7 Nov 92 17:21:18 GMT
From: msb@samson.bnr.ca (Morris Bernstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon Green

blum@ils.nwu.edu writes:
>She is a real person, and she is a woman - I've met her.  I haven't read
>any of her books (or Norman's), so I can't comment.  Maybe she writes the
>Norman books as well. :)

I don't know about Norman (I've only seen the movie), but I think Green's
books have slightly more depth.  They're not so much about (women's) place
in society as about individuals (male and female) learning to overcome
obstacles.  Besides, I found them entertaining.

I was killing some time in a library this week and I looked her up in
_Contemporary_Authors_.  It's amazing how much 6 column-inches can say
about a person.  She sounds like a person worth knowing.

What I *would* like to know is why she has (apparently) stopped writing.
I've read one of her series that went to a logical conclusion, but her last
two books (_Lady_Blade,_Lord_Fighter_ and _Mists_of_the_Ages_) were written
several years ago and ended on cliff hangers.  I'ld really like to find out
how the stories end.  Does anyone know?

Morris Bernstein		 
Bell Northern Research Ltd.
(514) 765-8275
worldnet: bnrmtl!msb@larry.mcrcim.mcgill.edu

------------------------------

Date: 8 Nov 92 07:23:30 GMT
From: jwright@ux4.cso.uiuc.edu (Ceridwyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon Green

msb@samson.bnr.ca (Morris Bernstein) writes:
>I don't know about Norman (I've only seen the movie), but I think Green's
>books have slightly more depth.  They're not so much about (women's) place
>in society as about individuals (male and female) learning to overcome
>obstacles.  Besides, I found them entertaining.

I wouldn't go that far...I've read two 6-book series (Jalav and Terrillian)
by Sharon Green + most of her other books (I think)...

Basic Plot Summary of all Sharon Green books:

1)strong, female main character...independent
2)strong female in barbaric system (any system technically less advanced
  than her own world)
3)great female char. meets barbaric male that thinks women should serve him
  because he's so great
4)woman doesn't like this at all...
5)man probably rapes or, or at least practices some serious bondage with
  her...in other words: she doesn't want it but he assumes that she does.
6)woman HATES man
7)woman starts to like it, though
8)woman loves man
9)woman ends up doing what man wants...and they all live happily ever
  after. 

>I was killing some time in a library this week and I looked her up in
>_Contemporary_Authors_.  It's amazing how much 6 column-inches can say
>about a person.  She sounds like a person worth knowing.

I haven't met her...she was scheduled to go to a convention that I went to,
but she didn't show (sniff)

>What I *would* like to know is why she has (apparently) stopped writing.
>I've read one of her series that went to a logical conclusion, but her
>last two books (_Lady_Blade,_Lord_Fighter_ and _Mists_of_the_Ages_) were
>written several years ago and ended on cliff hangers.  I'ld really like to
>find out how the stories end.  Does anyone know?

Understatement!!!  One of her books (I won't give away which) ends:
"Until then-"

I don't think that was fair!  You finally begin to respect said female
again and the book just ENDS!  Aaaarrrrghhhhhh...!!

I do like her books for some reason, though.  I think it is because she has
talent with creating different worlds and other perspectives and planes.
The setting of her books just drew me in...I still don't know about the
rape, though:
man rapes woman
woman begins to like it...or 
man rapes woman
woman enjoys the rape because man is so experienced sexually 
a woman can't help enjoying it... (he's too good...aaaack)

jwright@ux4.cso.uiuc.edu

------------------------------

Date: 9 Nov 92 09:08:07 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Karl Hansen and Cyberpunk

lon@edsi.plexus.COM (Lon Ponschock) writes:
>I remember the works of Karl Hansen as being particularly interesting in
>the area of biotechnology.  Hansen must have been writing around 1974.
>
>Of particular note for the discussion is his short story, _Sargeant
>Pepper_.  Could others please comment on this?  Anyone else familiar with
>his writings?

I can't remember anyone discussing Hansen on the net before, so I assumed
that no one else has read him.  That is, of course, an invalid assumption,
because one of the rules of sf.written is that at least several people on
the net have read everything remotely related to sf.

Anyway, I've read one book by Hansen called _War Games_.  I'm fairly
certain that the short story "Sergeant Pepper" is incorporated into this
book.

This book has a novel technology compared with most other sf.  (It's been a
few years since I've read it, so pardon if I get some details wrong.)  The
basis for the technology is some special crystals which are grown on Titan.
These are used for both power generation and as the basis for computers and
some other uses (genetic modification, I think).  There is also extensive
use of psycho-active chemicals, especially L-dopa and related chemicals.
The setting on Titan is also interesting.  The crystals grow as trees or
perhaps a part of the trees (I don't remember if he ever said).  There's
also extensive modification of bodies for several reasons: being able to
live on Titan without an environment suit; medics having the ability to
synthesize drugs in their bodies and inject them with modified fingernails
(derived from animal claws); spies being able to modify their appearance
(similar to face dancers in the Dune books).

But the plot that he puts all this stuff into is fairly standard space
opera, with significant influence from the Vietnam War.

In general, I liked it, and it comes close to being an excellent book.  The
plot, though, just doesn't do the ideas justice.  Or perhaps, it's just the
ending.

Dan Tilque
dant@techbook.com

------------------------------

Date: 8 Nov 92 08:26:21 GMT
From: trebor@foretune.co.jp (Robert J Woodhead)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Chieftan", or John Norman Returns

tim@gold.iss.nus.sg (tim poston) writes:
>_Why_ did you read the last 10 or so Gor novels?

Casting my memory back 20 years or so, I recall that the first half-dozen
Gor books were actually quite decent - sort of "R-Rated John Carter on
Counter-Earth, the Sequel" if you will.  They went into decline when the
sex became the driving force (ahem) of the series.

Of all of them, the first couple, and "Priest Kings of Gor," were the best
- - the latter was actually quite good for it's time.

Robert J. Woodhead
Biar Games / AnimEigo, Incs.
trebor@foretune.co.jp

------------------------------

Date: 9 Nov 92 00:16:23 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Chieftan", or John Norman Returns

trebor@foretune.co.jp (Robert J Woodhead):
>I recall that the first half-dozen Gor books were actually quite decent -
>sort of "R-Rated John Carter on Counter-Earth, the Sequel" if you will.
>They went into decline...

I was told that starting with the fourth book, Norman managed to negotiate
a no-editing clause.  But it was certainly after the sixth issue that the
writing took its precipitous decline.

Dani Zweig
dani@netcom.com

------------------------------
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SF-LOVERS Digest            Monday, 9 Nov 1992        Volume 17 : Issue 595

Today's Topics:

	  Books - Norman & Powers (7 msgs) & Robinson (2 msgs) &
                  Williams (3 msgs) & Yolen

---------------------------------------------------------------------------

Date: 8 Nov 92 15:28:00 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Chieftan", or John Norman Returns

dkl@xcluud.sccsi.com (David Leikam) writes:
>  Yet, to the surprise of many, he seems to have ceased publication
>several years back. We used to be able to rely on these things: every year
>we'd have to pay income taxes, and we'd get a new Gor novel. The Gor
>novels stopped. Maybe there's hope for the taxes?

BTW, according to Norman at MagiCon, the Gor novels stopped because when
Betsy Wollheim took over at DAW, she stopped buying them.  I have also
heard that she and others encouraged other publishers not to buy them
either (the "others" part I have no doubt about) and so Norman couldn't
sell any more Gor novels.

> [women as natural slaves]
>  Ok, well, a crank idea, but maybe even one worth a little careful
>exploration by a thoughtful writer. Provocative, at least. Might make you
>think twice. Norman is not a thoughtful writer, and he ham-handedly bashes
>you over the head with the notion, over and over, for more than half of
>the book's wordage.  He did this before, with the Gor series, to the tune
>of some 14 or 15 novels.

25, actually.

>  In the end, Norman is so implausible and pathetic about this, I can't
>imagine anyone taking it seriously enough to be offended. Even the most
>rabid of feminists are, I daresay, going to just walk away, giggling, from
>this one.

I have to say that my observation of rabid feminists is that they have no
sense of humor and never giggle.

>  The book is dedicated to "those who disapprove of blacklisting."
>There's already a second novel in the series, which I spotted in the
>bookstore, dedicated to those who disapprove of censorship.
> 
>  Maybe this is a slap at Daw, who published the Gor crap, inasmuch as
>this one appears under the Questar label. If that's so, perhaps Norman
>confuses censorship with simple good judgment. Daw was overly lenient, if
>anything - the last 10 or so Gor novels were pure drivel.

See comments above.  Re blacklisting and censorship: Norman is free to buy
a press and print whatever he wants.  DAW published him for years, not for
noble free-speech reasons, but because his books brought in enough to
subsidize their forays into newer writers.  DAW decided to stop publishing
him for literary reasons as much as anything else (IMHO) - while one can
defend many controversial books as being "art," Norman's opi do not fall
into this category.  Most of the publishers who refuse to publish him seem
to be under the charge of women editors; this is probably not entirely a
coincidence.  If someone wrote a series in which Jews were natural slaves,
how successful would it be with Jewish editors?

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 6 Nov 92 09:48:10 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

I would suggest:
	
   The Anubis Gates - probably his best.  Hard to put down
   The Drawing of the Dark - Very high adventure, battle of good and
      evil, but taken with humour.
   Dinner at Deviant's Palace - disturbing but good.

I enjoyed, but not as much, On Stranger Tides and The Stress of Her Regard.
That may be my SF over fantasy prejudice (although Drawing is fantasy) but
it shows how much I like Powers to say I read his fantasies.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 7 Nov 92 00:41:52 GMT
From: kbos@carina.unm.edu (Kurt "Some Guy" Bose)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

Concerning _The_Stress_of_her_Regard_:

Regard is the first Powers book I've seen, or rather noticed, on the
shelves, and for months I resisted getting it.  Reasons?

1) It's in the Fantasy section, with a cute binding, with neat day-glo
orange lettering.  When all the books in the shop are stocked by spine,
well, frankly, I wasn't enticed into even picking the book up.

2) As I said, it was my first exposure to Powers.  I'd never heard of him.

3) I _have_, however, heard of Terry Pratchett, who is on the shelf right
next to _Regard_.  I saw the book misfiled as one of Terry's books, glanced
at it, and filed it properly.  I wasn't looking for "someone else"...

4) When I glanced at the cover, I saw a guy being looked at by this
shimmering serpent lady with a low cut neckline.  Looked, frankly, like an
Anthony book.

5) ...Which wasn't helped by the display right next to the shelf with
umpteen copies of Anthony's "The Color of her Panties."  Looking at the
Powers book, I wasn't sure what "her Regard" was, but the fact that it was
stressed led me to the conclusion that it must have had something to do
with that bustline...

6) The back of the book, when I finally did pick it up, mentioned Byron,
Shelley, and Keats.  Great...just what we need.  _Another_ interpretation
of what happened that weekend when _Frankenstein_ was conceived.  Oh well,
it couldn't possibly be as bad as "Gothic"...

So I picked it up.  And read it.  The jury's still out.  But, Good Lord,
could ACE have possibly marketed this book any more poorly?

Kurt Bose
kbos@carina.unm.edu

------------------------------

Date: 6 Nov 92 21:05:00 GMT
From: bjones@lookout.it.uswc.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

al@iris.claremont.edu writes:
>rwilley@eagle.wesleyan.edu (Hrothgar) writes:
>>From memory I can recall the following books by Powers:
>
>>   The Drawing of the Dark
>>   The Anubis Gates
>>   Dinner at Deviant's Place
>>   The Stress of Her Regard
>>   The Last Call
>
>Add _On Stranger Tides_, and I think you've got the lot.  Each is indeed
>great and unique.

Don't forget _Epitaph in Rust_, even though it's pretty forgettable in both
editions.

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com

------------------------------

Date: 7 Nov 92 01:55:50 GMT
From: chrismg@ccwf.cc.utexas.edu (christian gadeken)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: TIM POWERS IS GOD!

To Tim Powers fans - especially fans of "On Stranger Tides" I heartily
recommend "Chase the Morning" by Michael Scott Rohan.  It has a lot of the
same "sense of wonder" to it, and shares the theme of an ordinary
(contemporary, in this case) man pulled into magical surrounds.

Christian Gadeken

------------------------------

Date: 8 Nov 92 06:33:38 GMT
From: esr@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

Brad Templeton wrote:
> I would suggest:
> 	
>   The Anubis Gates - probably his best.  Hard to put down
>   The Drawing of the Dark - Very high adventure, battle of good and
>      evil, but taken with humour.
>   Dinner at Deviant's Palace - disturbing but good.
> 
>I enjoyed, but not as much, On Stranger Tides and The Stress of Her
>Regard.  That may be my SF over fantasy prejudice (although Drawing is
>fantasy) but it shows how much I like Powers to say I read his fantasies.

Hmm.  Gonzo Powers fan that I am, I actually thought _On_Stranger_Tides_
his best, with _Anubis_Gates_ second and _Drawing_Of_The Dark_ third.
_Stress_ had its moments but was nowhere near as good as the first two, in
my opinion but then, I once described _Anubis_Gates_ in print as one of the
ten best fantasy novels of the 1980s, and I still believe that, so _Stress_
is only inferior by a fairly exalted standard.

(For anyone who cares, btw, my other picks included Guy Gavriel Kay's
_Fionavar _Tapestry_, Barry Hughart's _Bridge_Of_Birds_, Jack Vance's
_Lyonesse_, and Anne MacAvoy's _Tea_With_The_Black_Dragon_.)
 
I thought _Dinner_ was a failure; implausible, listless, and even (gasp)
*boring* in spots.  I trust it's a fluke and he'll stick to the historical
dark fantasy he does better than anyone in the history of the genre in
future.

>Forsake the Sky is not up to scratch.  I think it's a pre-first novel that
>he redid and got published after he became famous with Anubis Gates, but I
>could be wrong.

The author's intro to the Tor paperback reissue confirms this.  He wrote
the thing as a conscious pastiche of Rafael Sabatini.  For another and
altogether weirder expression of the same impulse, check out L. Neil
Smith's _Henry_Martyn_.  

Eric S. Raymond
esr@snark.thyrsus.com

------------------------------

Date: 8 Nov 92 06:52:39 GMT
From: esr@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

Brad Templeton wrote:
> That may be my SF over fantasy prejudice (although Drawing is fantasy)
> but it shows how much I like Powers to say I read his fantasies.

Interesting point here, and another indicator of Powers's genre-busting
style.  I too prefer SF to fantasy, in general.  However, I consider
Powers's work in general to have most of the virtues that I value in SF and
don't generally find in fantasy; like SF, it convinces primarily by good
world-building, by an accretion of logical detail, rather than by whomping
you on the noggin with fascinating archetypes (though it does the latter,
too).

I'd say there is thus a serious case for regarding Power's "fantasies" as a
particularly dark, strong form of technology-of-magic SF (a subgenre which,
historically, has usually been associated with humorous or satirical
intent).

This is not just semantic hairsplitting; it predicts that Powers's stuff in
general should have a much stronger appeal than most fantasy to people
whose basic allegiance is to hard SF of the traditional "puzzle-solving"
Campbellian vein.  I know that I fit this description, and I suspect you do
too.

Btw, as an example of similarly excellent high fantasy that does *not* fit
this description, I can do no better than to point at Jack Vance's
_Lyonesse_.


Eric S. Raymond
esr@snark.thyrsus.com

------------------------------

Date: 8 Nov 92 20:52:06 GMT
From: esr@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

Kurt Bose wrote:
> So I picked [The Stress of Her Regard] up.  And read it.  The jury's
> still out.  But, Good Lord, could ACE have possibly marketed this book
> any more poorly?

It's hard to see how.  The packaging for _Anubis_Gates_ and
_On_Stranger_Tides_ was much better - it *is* possible to convey something
of the Powers feel.  The _Stress_ treatment was one of the worst botches
I've ever seen.

Eric S. Raymond
esr@snark.thyrsus.com

------------------------------

Date: 6 Nov 92 23:47:16 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Spider Robinson's latest

I'm a big fan of Spider Robinson's writing, but I just read his latest
book, LADY SLINGS THE BOOZE, and was rather disappointed with it.  It was a
sequel to CALLAHAN'S LADY but did not match up to the original.

For that matter I'm a bit disappointed that all of Spider's recent books
have been sequels or spin-offs of earlier books.  I wish he would come up
with something entirely original.  Anyone else have any knowledge of his
future writing plans, or comments on his stuff?

Bill Henley

------------------------------

Date: 9 Nov 92 00:41:42 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider Robinson's latest (possible spoiler)

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
>Anyone else have any knowledge of his future writing plans, or comments on
>his stuff?

According to the Mid-December issue of Analog, the January issue will carry
a new story by Spider Robinson focusing on some of the characters from the
Callahan's series. My guess is that it's a story set at Mary's Place, the
bar that Jake set up.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
mab@buphy.bu.edu

------------------------------

Date: 5 Nov 92 03:52:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Walter Jon Williams

I've seen people mention the works of Williams, but no one ever mentions
the one book of his that I have read. I intend to read others, but I really
enjoyed _Aristoi_ and wonder if anyone else did.

Also, I am unfamiliar with the concept of cyberpunk, but does this book
come at all close to it? If it isn't cyberpunk without the dregs of society
outlook which seems to be the 'punk' in 'cyberpunk', what type of book is
it? Is there more like it around?

Darin Maxwell
st1rk@jetson.uh.edu

------------------------------

Date: 6 Nov 92 07:10:13 GMT
From: mimir@stein.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Walter Jon Williams

st1rk@rosie.uh.edu (Maxwell, Darin) writes:
>I've seen people mention the works of Williams, but no one ever mentions
>the one book of his that I have read. I intend to read others, but I
>really enjoyed _Aristoi_ and wonder if anyone else did.

 I like his books a lot but the book you mention is hardcover. As I am a
student (like many others here), I can't spend $23 on a single book that
isn't for a class and that is only a novel. It is a crime but I don't make
that much money. It looks excellent and I was sorely tempted to buy it
hardcover (the last novel I did buy hardcover at full price was
_Angelstation_ by him). When it comes out in paperback, then I will read
it.

Al

------------------------------

Date: 8 Nov 92 19:50:00 GMT
From: st1rk@rosie.uh.edu (Maxwell, Darin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Walter Jon Williams

mimir@stein.u.washington.edu (Al Billings) writes:
> I like his books a lot but the book you mention is Hardcover. As I am a
>student (like many others here), I can't spend $23 on a single book that
>isn't for a class and that is only a novel. 

I'm sorry. I got the book from my library and actually assumed it to have
been around for a while at least. I didn't check the date.

While unfamiliar with Williams' other stuff, I found this one of those
books that I simply could not put down. It is a life-changer for me, or at
least an attitude-changer. I took the ideas in the book and said, "YES". It
was exactly what I wanted to read at the time and due for a rereading
already, only 3 weeks or so after I read it. If you have any method of
reading this book, drop all your other worries and enjoy.

Darin Maxwell
st1rk@jetson.uh.edu

------------------------------

Date: Fri, 6 Nov 92 11:32 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BRIAR ROSE by Jane Yolen

			 BRIAR ROSE by Jane Yolen
		  Tor, 1992, ISBN 0-312-85135-9, $17.95.
		     A book review by Evelyn C. Leeper

   Thank you, Jane Yolen.

   I thanked you last year for THE DEVIL'S ARITHMETIC, a young adult novel
in which a young girl travels back through time to the Holocaust and comes
to a better understanding of her heritage and her family.  And now I thank
you for BRIAR ROSE, in which a woman tries to find out the secret of her
grandmother's past, and why her grandmother was so obsessed with the fairy
tale Briar Rose (a.k.a. Sleeping Beauty).

   For as long as Rebecca can remember, her grandmother Gemma has told
Rebecca and her sisters the tale of Briar Rose (which we know as Sleeping
Beauty).  But more than that, she has told them that SHE is Briar Rose.
Now that Gemma has died, Rebecca is driven to find out who her grandmother
really was and why she told this story.  Even from the beginning, Rebecca
discovers that much of what she believed about her family history isn't
true.  Eventually her search takes her to Poland and the truth about the
dark time of the Holocaust.

   Yolen has done a very good job in describing a Jewish family and its
history, but what is worth noting is that she has not ignored the other
aspects of the Nazi regime during that period.  One of the primary sources
of information for Rebecca when she travels to Poland is a man who was
imprisoned for his homosexuality.  And the history involves other groups
persecuted as well.  Yolen manages this without minimizing anyone's
suffering - it is not a contest of what group suffered more, but a look at
the people who suffered and how they often worked together against the
horror.

   In my review of Marge Piercy's HE, SHE, AND IT, I talked about how
Piercy told a 16th Century legend, both in its own time and then as a re-
telling in a near-future time, so that we could see that what seemed like
just an old story was still very relevant to the issues that face us today.
In BRIAR ROSE, Yolen takes a fairy tale rather than a legend, but then does
the same thing: shows us that it would be a mistake to write it off as just
another story - shows us that even a fairy tale may have much underlying
truth in what it says.  I have not read the other stories in the "Fairy
Tale" series (of which this is one), so I don't know if that is the usual
approach, but I highly recommend this book.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: Mon, 9 Nov 92 11:32:10 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #596
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest            Monday, 9 Nov 1992        Volume 17 : Issue 596

Today's Topics:

	 Films - Gamera (2 msgs) & Timescape & Favorite SF Movie &
                 Books into Movies (4 msgs) & Godzilla (7 msgs) &
                 Alternate Endings to Movies (2 msgs) &
                 Highlander (2 msgs)

---------------------------------------------------------------------------

Date: 2 Nov 92 18:59:46 GMT
From: corleyj@helium.gas.uug.arizona.edu (Jason D Corley )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GAMERA FILMOGRAPHY

[Gamera film bibliography omitted]

What the author fails to point out is that these movies are PAINFULLY bad.
The only way to survive watching any of them is to get the Mystery Science
Theatre 3000 version of them and enjoy the fun.

Jason
Southern Arizona Gizmonic Institute

------------------------------

Date: 3 Nov 92 18:37:33 GMT
From: donnell@tuna.micro.umn.edu (BogusMan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GAMERA FILMOGRAPHY

corleyj@helium.gas.uug.arizona.edu (Jason D Corley ) writes:
>[Gamera film bibliography omitted]
>What the author fails to point out is that these movies are PAINFULLY bad.
>The only way to survive watching any of them is to get the Mystery Science
>Theatre 3000 version of them and enjoy the fun.

Not to belabor the obvious, but some of us like Gamera in the original
form.  I am a big fan of MST3K, have been since it started on a local
station, but I like them both ways. Please do not assume that all of us
agree on this, because I for one, prefer straight Gamera films, despite my
enjoyment of Joel and the 'Bots.

------------------------------

Date: 2 Nov 92 11:46:49 GMT
From: alien@acheron.amigans.gen.nz (Ross Smith)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: "Timescape" mini-review

I've just seen "Timescape", based on Catherine Moore's "Vintage Season".  I
haven't read the story, so I can't comment on how well it was adapted, but
the movie stands pretty well on its own merits.

Jeff Daniels plays a guy who's retired with his daughter to run a hotel
just outside a smalltown after the death of his wife, for which his
father-in-law blames him. A tour party arrives out of nowhere, insists on
staying (at whatever price he asks) despite the fact that the hotel isn't
open, or even finished, yet. They're all physically perfect specimens, they
want to look around the town but flatly refuse to stay there, and they're
waiting for something they call "the Spectacle".  Then he accidentally gets
a look at one of their passports...

I won't spoil it by describing the plot any further. It's got a neat SF
idea, good characters and actors, and the (few) special effects are both
well executed and serve the movie rather than dominating it. The scenes
where the same character appears twice (given the title, I'm not spoiling
anything by revealing that the plot involves time travel!) are particularly
well done.

Highly recommended.

Credits:

TIMESCAPE
   Fox, 1991
   Jeff Daniels, Ariana Richards, Emilia Crow, Jim Haynie, Marilyn
Lightstone, George Murdock
   Written & directed by David Twohy
   Based on "Vintage Season" by C L Moore
   Produced by John O'Connor

Ross Smith
Wanganui, NZ
alien@acheron.amigans.gen.nz

------------------------------

Date: 26 Oct 92 04:05:47 GMT
From: jtsai@ux4.cso.uiuc.edu (Frodo the Hobbit)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: What is your favorite Sci-Fi Flick!!!

I am doing a survey on movies.  In this question, I am asking people what
their all-time favorite sci-fi movie is?  Please respond to
jtsai@ux4.cso.uiuc.edu.  Thanks.  Any response is appreciated.

[Moderator's Note: Please send all responses to this message directly to
the poster.  Thank you.]

------------------------------

Date: 27 Oct 92 14:12:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SF Books made into movies

Two I didn't see on the list:

Ursula Le Guin's _The Lathe of Heaven_ was made into a TV film sometime
around the mid 70's.

C.L. Moore's _Vintage Season_ appears to have been filmed - I saw a video
in our local video library a couple of months ago.  It appears to have been
made in the last year or so.  I can't be more specific than that - the
place has closed down now, so I've not watched the video.

------------------------------

Date: 27 Oct 92 02:16:29 GMT
From: jfreund@mindvox.phantom.com (Jim Freund)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

Night Flyers, based on the novella of the same name by George R.R. Martin;
Nightfall, based on the novella by Isaac Asimov; Condorman, based on "The
Game of X" by Robert Sheckley; and then there was that recent movie based
on Sheckley's "Immortality, Inc." starring Emilio Estavez and Mick
Jagger...

------------------------------

Date: 29 Oct 92 09:13:12 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

IMHO terrible versions of Andre Norton's The Beast Master, and Roger
Zelazny's Damnation Alley.

Alan

------------------------------

Date: 1 Nov 92 04:49:15 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SF Books that have become movies

I don't know if anyone else has mentioned this, but while flipping through
a Leonard Maltin movie guide I found the following:

Tenth Victim, The (1965-Italian) C-92m. *** D: Elio Petri.  Marcello
Mastroianni, Ursula Andress, Elsa Martinelli, Salvo Randone, Massimo
Serato.  Cult sci-fi of futuristic society where violence is channeled into
legalized murder hunts.  Here, Ursula hunts Marcello.  Intriguing idea,
well done.  Based on Robert Sheckley's Story "The Sixth Victim."

Might be worth checking out, if an English-language version is available.

------------------------------

Date: 4 Nov 92 14:34:00 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

The spelling should either be MekaGojira or MechaGodzilla - sorry about
that.

I really don't think we're going to see aliens from outer space in either
the US or Japanese films anytime soon.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 Nov 92 15:58:29 GMT
From: donnell@tuna.micro.umn.edu (BogusMan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

dave@blackbox.cc.columbia.edu (David Milner) writes:
>The film will feature Godzilla fighting MekaGodzilla, a robot created by
>the Japan Defense Force to kill him.
>
>Is this the end of the series in Japan? No - although Godzilla dies, Minya
>lives. Yes, Minya is being brought back, and my guess is that he will
>destroy MekaGodzilla after it kills Godzilla.
>
>So, we will have Godzilla films in the United States, and Minya films in
>Japan.

I take it that Minya has grown up a little since the old days. I remember
the tyke having some problems with full-grown monsters, in the past.  I
still find it hard to think of Godzilla as "Mom", but that's me!  I keep
seeing references to Minya being called "Godzooky" or some such in America,
but I have never actualy seen it used. Anyone know if such a stupid name
was ever used for the character?

------------------------------

Date: 4 Nov 92 16:49:00 GMT
From: v096pz6l@ubvmsd.cc.buffalo.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

donnell@tuna.micro.umn.edu (BogusMan) writes...
>I take it that Minya has grown up a little since the old days. I remember
>the tyke having some problems with full-grown monsters, in the past.  I
>still find it hard to think of Godzilla as "Mom", but that's me!  I keep
>seeing references to Minya being called "Godzooky" or some such in
>America, but I have never actualy seen it used. Anyone know if such a
>stupid name was ever used for the character?

   Godzooky was the name used in the American cartoon.  After that,the name
got picked up and used mostly by unknowing fans who had never heard the
original name.

------------------------------

Date: 4 Nov 92 18:13:46 GMT
From: robert@aero.org (R. S. Statsinger)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

dave@blackbox.cc.columbia.edu (David Milner) writes:
>This comes straight from someone who works for Toho:
>
>In the next film in the series to be released in Japan in 1993, GODZILLA
>DIES.

Hey, he died in 'Godzilla: King of the Monsters', but that didn't seem to
dissuade them from making more movies :-)

>The film will feature Godzilla fighting MekaGodzilla, a robot created by
>the Japan Defense Force to kill him.
>
>Is this the end of the series in Japan? No - although Godzilla dies, Minya
>lives. Yes, Minya is being brought back, and my guess is that he will
>destroy MekaGodzilla after it kills Godzilla.
>
>So, we will have Godzilla films in the United States, and Minya films in
>Japan.

I'm still a little incredulous. Killing off Godzilla would be like killing
off Superman, or James T. Kirk, or Jean-luc Picard. If they kill Godzilla,
I'd bet heavily that they find some way to resurrect him.

Bob S.

------------------------------

Date: 7 Nov 92 03:45:07 GMT
From: iroderic@alfred.ccs.carleton.ca (Ian Roderick)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Well, It's been a long time since I've been able to see a Godzilla movie
(it seems to me that Western Canada is better served than Eastern Canada
when it comes to cable) but I have no recollection of of Minya being called
Godzooky.  However, there was a bad Saturday morning cartoon (big surprise)
featuring Godzilla with a clumsy flying pre-pubescent monster called
Godzooky which was thrown in for "the cuteness effect".

Yours and David's postings indicate a much more thorough knowledge of these
things than I have to share so I'll take the opportunity to ask a question.
What the hell was the name of the Godzilla movie where Minya gets paired
off with a boy and the boy throws rocks on Minya's feet to help him blow
smoke rings?

Ian

------------------------------

Date: 7 Nov 92 04:59:52 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

iroderic@alfred.carleton.ca (Ian Roderick) writes:
>Yours and David's postings indicate a much more thorough knowledge of
>these things than I have to share so I'll take the opportunity to ask a
>question.  What the hell was the name of the Godzilla movie where Minya
>gets paired off with a boy and the boy throws rocks on Minya's feet to
>help him blow smoke rings?

The name of the film is GODZILLA'S REVENGE. Originally, the film was going
to be called MINYA, SON OF GODZILLA, but UPA, the American distributor, was
afraid that people would confuse the film with SON OF GODZILLA, which had
been released just two years before.

The original Japanese name of the film is ORU KAIJU DAISHINGEKI, or ALL
MONSTER BIG ATTACK.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 8 Nov 92 18:44:28 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla's son, 'Zilly movies, etc.

   Anyway, if you haven't seen any of the RECENT Godzilla films, you really
should watch either "Godzilla vs Biollante" or "Godzilla vs King Ghidora".
The effects in these things are just amazing for a monster movie. 'Zilla
has expressions, moves better, and the models and sets are just incredible.

   I have heard rumors that an American, big-budget Godzilla movie will be
made, with the big G coming to the States (I'd guess Los Angeles?).  Done
right, that could be one HELL of a movie...

------------------------------

Date: 4 Nov 92 19:53:16 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Resistance is Futile)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: alternate endings to movies

Whether or not there were actually two endings I do not know, but the
William Castle move Mr. Sardonicus was set up to "seem" to have two
endings.  Castle would come on at the end and ask the audience to vote on
whether or not Mr. Sardonicus was saved and supposedly based upon the vote
the audience would see one ending or another.  Has anyone actually seen
this movie lately?  Is it available on video somewhere?

smintz@sedona.intel.com (Stephen Mintz) writes:
> I am not quite sure if this movie should be called straight horror, but
> there were a lot of SF elements in it.  Anyway I finally got to see this
> one (we rented it for a SF marathon).  Anyway, does anyone know what the
> voice in the tachyon Transmission at the end of the movie said, and does
> anyone understand what the ending meant (the part with the girl coming
> down the stairs)?  Carpenter is a great director, but he always has weird
> unexplainable endings...:)

My understanding was that ultimately she ended up in the future and someone
was attempting to send tachyon transmissions back to the present.  I could
not completely understand what was being said, so I am not sure what all
this means.

> According to the Oct. 29th edition of THE LOS ANGELES TIMES, TriStar
> Pictures, which is owned by Sony, is "negotiating with Toho for the use
> of Godzilla" in a film "having Godzilla do battle on U.S. soil" that will
> be "a big budget deal featuring A-list stars, screenwriter and director."

Now honestly.  Can anyone say that any Godzilla movie is really better than
Godzilla vs. Barkley?

------------------------------

Date: 6 Nov 92 19:24:52 GMT
From: PCCHAN00@ukpr.uky.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alternate Endings to Movies (Little Shop of Horrors)

Originally the 1986 adaptation of Little Shop of Horrors was filmed with
the ending that the play has, in which Audrey dies, Seymour dies, and the
Audrey II grows out of proportions, bursting out of Mushnick's Flower Shop
and going on an eating rampage across the country.  This was to be during
the movie's finale, "Don't Feed The Plants."  Test audiences didn't like
the ending, however, and Ashman and Menken wrote a quickie song (or perhaps
it was already written, I don't know) called "Mean Green Mother From
Outerspace."  This was filmed last minute and was quite expensive.

------------------------------

Date: 4 Nov 92 11:56:08 GMT
From: k113651@cc.tut.fi (Karhu Jouni)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander

   Here are some thoughts of mine about Highlander, probably one of best
movies ever made (of its kind, and maybe any kind).

   First, the only thing I find a bit awkward in this movie is the ending.
With the ending I mean the part in the Highlands, where Connor MacLeod and
his newfound love have the final conversation. Has anybody else ever
thought as I do - the ending was added to the film afterwards, and it was
not designed that way when they were making the movie in the first place?
You know, a few things keep nagging at me: Ramirez: (speaking of the
Kurgan) 'Should he gain the Prize, the human kind would be doomed into a
time of eternal darkness' (probably not word for word, but the content is
there) and in the end, McLeod talking about the Prize: '...I can live and
grow old...You never prepared me for that, you Spanish peacock' meaning
that after gaining the Prize the Immortal becomes mortal and eventually
dies. Now, had the Kurgan won the Prize, he would have died eventually. How
then is human kind doomed into a time of _ETERNAL_ darkness...?

   Second, a few things I think are wrong in the notorious HL II... (just a
few of the dozens). First, Ramirez is called Ramirez on Zeist. McLeod is
called McLeod on Zeist. Then they are 'beamed' on Earth and are born
there...  AND ACCIDENTALLY ARE NAMED EXACTLY THE SAME AS THEY WERE NAMED ON
ZEIST?!?  Well, maybe I missed something. How do you explain the metro
scene? Katana seems to be familiar with them and there we have a metro that
can accelerate at such a rate that the passengers hang on the poles
horizontally *and can't hold on* and also we have rails that lead straight
into a brick wall...  Whew, that feels better. There were MANY good and
visually interesting parts in HL II (and nice details, for example the way
the immortals flexed their arms etc. to get the bones back together :), but
there were also BAD mistakes like making the first two bad guys FUNNY! and
McLeod walking from the fire young again with his clothes unburned:(

   And finally third, a few things about the US version of Highlander. I
once saw that. Boy! Why on Earth was it *SO* cut up??? It missed MANY
scenes that added depth and insight to the nature of events and characters
and, missing the WWII scene completely fails to explain Ms.  Rachel
Ellenstein...  missing the zoo scene completely fails to explain how the
Kurgan was able to find Brenda or even be aware of her existence.  The US
version is, let's face it, quite lame when compared to the full-length
version. Try and see it if you have only seen the US version (well, must
say that I am not completely sure about one thing: is the short version the
only US version).  (And of course, many fights are shortened noticeably :)

k113651@cc.tut.fi

------------------------------

Date: 4 Nov 92 22:38:13 GMT
From: 910252m@dragon.acadiau.ca (Dwayne MacKinnon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander

k113651@cc.tut.fi (Karhu Jouni) writes:
   First of all, let me say that I disagree with the first part of your
post entirely. That conversation was one of the most meaningful parts of
the movie.  IMHO, what Ramirez meant was that with the knowledge gained
from the prize, the Kurgan could have set up a hell on Earth that would
have lasted for long after his death from old age.

>   Second, a few things I think are wrong in the notorious HL II... (just
>a few of the dozens). First.. Ramirez is called Ramirez on Zeist. McLeod
>is called McLeod on Zeist. Then they are 'beamed' on Earth and are born
>there...  AND ACCIDENTALLY ARE NAMED EXACTLY THE SAME AS THEY WERE NAMED
>ON ZEIST?!?

Agreed. Completely agreed. Very stupid. This is one of the lousy things
about H2. Someday I'm going to post what I think should have been done, but
not today. 

DMK
Acadia University
Wolfville, Nova Scotia, Canada

------------------------------
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Today's Topics:

		 Books - Asimov & Brust (6 msgs) & Card &
                         Duncan (2 msgs) & Ellison & 
                         Feist & Green

---------------------------------------------------------------------------

Date: 9 Nov 92 00:17:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: ROBOT AND FOUNDATION

> Don't forget Isaac Asimov's Robot City (and Robots & Aliens) series.
> These books are not written by him, but other new, young authors.  The
> Robots & Aliens series comes right after Robot City and there are six
> books in each series.  I have read all six of Robot City and the first
> five of Robots & Aliens.  There is an ad in Bks. 5 & 6 of Robot City
> about Bks. 7-12, but I have decided that those are the 6 books of Robots
> & Aliens after reading those first 5 of R&A.

I found the Robot City books to be aimed at a VERY YOUNG audience.  Beware
of Asimov's later works as he was hit with a "grandfather disease,"
resulting in his catering and formating his books for children, especially
those in which his wife had something to do with.

I can't speak for the Robots & Aliens series as I have not read any of
them, but if they are related to Robot City then forego them unless you are
in the under-16 crowd.

------------------------------

Date: 9 Nov 92 00:50:12 GMT
From: ian@nasser.eecs.nwu.edu (Ian Sutherland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stephen Brust's best

lalford@fsu1.cc.fsu.edu writes:
>And as some have mentioned, you should try reading some of the Vlad Taltos
>books.  I think these books represent his best writing, so don't decide
>from one book that you don't like the author.

I'd be interested to hear how many people feel that the Vlad Taltos books
represent Brust's best.  I'd say that "To Reign in Hell" is his best by
quite a long shot.

Ian Sutherland
ian@eecs.nwu.edu

------------------------------

Date: 10 Nov 92 01:27:36 GMT
From: dagibbs@quantum.on.ca (David Gibbs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

ian@nasser.eecs.nwu.edu (Ian Sutherland) writes:
>I'd be interested to hear how many people feel that the Vlad Taltos books
>represent Brust's best.  I'd say that "To Reign in Hell" is his best by
>quite a long shot.

This is a tough call - _To Reign in Hell_ and the Vlad Talos books are
entirely different from each other, and really should not be compared, as
they are attempting totally different things.

I do not consider _TRiH_ to be a bad book, but I was unable to finish it
all the same, I just could not read it.  (I spent about 3 weeks trying.)

I do not consider the Vlad books to be "great literature", but they are
extremely ENJOYABLE reading.  I will strongly recommend _Jhereg_ to anyone
who has not pronounced an extreme dislike of light fantasy.  Most other
books I tend to suggest.

As to what is Brust's best book?  Well, that is a hard question to answer
and depends what scale you are measuring on.  I tend to think that
_Brokedown_Palace_ is probably his best.

David
dagibbs@quantum.qnx.com

------------------------------

Date: 10 Nov 92 01:17:21 GMT
From: jkiparsk@reed.edu (Jonathan Kiparsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

ian@nasser.eecs.nwu.edu (Ian Sutherland) writes:
>I'd be interested to hear how many people feel that the Vlad Taltos books
>represent Brust's best.  I'd say that "To Reign in Hell" is his best by
>quite a long shot.

Personally, I think The Sun, The Moon, and the Stars is far and away his
best.  Considering how good the Taltos series is, that's saying a hell of a
lot.  After the Taltos books (I could rank them individually, but I'd have
to take the time to figure out which was which, I really liked them all)
I'd put Pheonix Guards, and Brokedown Palace (depends on my mood, but
they're close on the Taltos stuff) and then TRIH and Cowboy Feng's, both of
which I found distressingly mediocre. I also really dug Gypsy. In fact,
aside from To Reign in Hell and Cowboy Feng's, I think I can recommend
everything he's done.

Jon

------------------------------

Date: 10 Nov 92 04:12:56 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

Ian Sutherland (ian@nasser.eecs.nwu.edu) wrote:
>I'd be interested to hear how many people feel that the Vlad Taltos books
>represent Brust's best.  I'd say that "To Reign in Hell" is his best by
>quite a long shot.

I liked "To Reign In Hell", but I think it's a three-way tie between
"Jhereg", "Cowboy Feng's Space Bar & Grille", and "The Sun, The Moon And
The Stars" for my favourite Brust book.  Haven't read "The Gypsy" or "The
Phoenix Guards" yet, tho.

------------------------------

Date: 10 Nov 92 01:27:41 GMT
From: marshall@seas.gwu.edu (Christopher Marshall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

Ian Sutherland writes:
>I'd be interested to hear how many people feel that the Vlad Taltos books
>represent Brust's best.  I'd say that "To Reign in Hell" is his best by
>quite a long shot.

I second that.  "To Reign in Hell" is my favorite book of all time!  I love
Brust's other books also, but "To Reign in Hell" just blew me away.

How many people out there feel that Brust is in their top five favorite
authors?

Chris Marshall
marshall@seas.gwu.edu

------------------------------

Date: 10 Nov 92 17:43:30 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

jkiparsk@reed.edu (Jonathan Kiparsky) writes:
>Personally, I think The Sun, The Moon, and the Stars is far and away his
>best.

And I found it to be utterly pointless and a complete waste of time.  Just
goes to show what a meaningless question this is.

I've enjoyed the Vlad books most, with Teckla a good couple of notches
below the rest; The Phoenix Guards next; thought Cowboy Feng was OK and To
Reign In Hell pretty good; didn't think a lot of Brokedown Palace but will
probably reread and re-evaluate it sometime; put The Sun...  at the bottom
of the heap. But who cares?

Rich Holmes

------------------------------

Date: 9 Nov 92 16:15:47 GMT
From: phatch@solstice.slc.mentorg.com (Phill Hatch (CONTRACTOR Documentation))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Card Book: The Lost Boys

There was an article on the front page of the Sunday Arts section about
Orson Card's latest book, _The Lost Boys_.

It seems that Card has yet again taken a short story and created a novel
out of it.  Yet again, the novel is quite different than the short story,
at least from the summary contained in the article.

This book marks a departure for Card.  It is published from a mainstream
publisher, and seems to have more dread/suspense for content. Card hopes to
see it sell beyond his normal sci-fi audience.  The publisher hopes this as
well.

Phil

------------------------------

Date: 10 Nov 92 05:04:11 GMT
From: jsc@athena.mit.edu (Jin S. Choi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dave Duncan's "Hero" (possible spoiler)

I just finished reading this, and though I enjoyed it for 90% of the way
through, I thought the ending left a lot of ends loose and was very
depressing besides. Anyone else feel he dug himself into a hole and
couldn't dig out in time? Or perhaps he planned it that way. Comments?

Jin Choi
jsc@athena.mit.edu

------------------------------

Date: 10 Nov 92 23:51:46 GMT
From: blum@medici.ils.nwu.edu (Dan Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's "Hero" (possible spoiler)

I'll grant that the ending was somewhat downbeat (but more realistic than
it might have been because of that), but I don't think that he dug himself
into a hole.  I assume that that was his intended ending all along.  Why do
you think otherwise?

Dan Blum
Institute for the Learning Sciences
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 10 Nov 92 20:59:12 GMT
From: 4224_5304@uwovax.uwo.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Harlan Ellison

   To pick up the Ellison thread, I figured I would post some information
of use to those of us who would O.D. on his stuff, could we only get our
meaty little hands on it.
   I tried in vain for months to find a copy of _The Harlan Ellison
Hornbook_, because it went out of print before it was printed. (Okay, maybe
not *that* fast, but pretty damn quick.)
   Good news: you can get an honest-to-God copy from The Mysterious
Bookshop.  No dealers, no hassles, no joke.
   The address:

      The Mysterious Bookshop
      129 West 56th Street
      NY, NY 10019-3881

   And for whose hands are shaking in such giddy anticipation that they
can't hold a pen, here's the number :

      (212) 765-0900

   There's also a toll-free number, but since my only record of it is in
the hands of Otto Penzler, you'll just have to do without.
   Oh, and _Spider Kiss_ is, I believe, also available from the same
source.
    All this by way of posting something useful, when what I *really* want
to do is mention that I got a shipment of HE books today, courtesy of The
Harlan Ellison Record Club.  Christmas has come early for the household
bibliophiles!

Tara Whalen
4224_5304@uwovax.uwo.ca

------------------------------

Date: 10 Nov 92 22:42:06 GMT
From: ACSOP25@conrad.appstate.edu (Lance Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: FEIST QUESTION

I have just recently discovered the work of Feist and I really enjoy the
books I have read.  I have already read Magician (Apprentice and Master), A
Darkness at Sethanon, and Silverthorn, my question is this.  Should I read
Prince of the Blood before the stuff he did with Ms. Wurts or can I hold
off on reading the "...Empire" books.  Also, if anyone has read the new one
he has out "The Kings Buccaneer" or something, what should I have read
before going into that one.  This may be a weird type of question, but I
don't want to miss anything.  I normally read in chronological order but
the books set in Kelewan don't interest me.  Maybe I am missing someting in
those books, are there any characters I would know.

HELP ME PLEASE!!!!!!!!

------------------------------

Date: 9 Nov 92 15:26:47 GMT
From: msb@samson.bnr.ca (Morris Bernstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sharon Green

jwright@ux4.cso.uiuc.edu (Ceridwyn) writes:
>msb@samson.bnr.ca (Morris Bernstein) writes:
>>I don't know about Norman (I've only seen the movie), but I think Green's
>>books have slightly more depth.  They're not so much about (women's)
>>place in society as about individuals (male and female) learning to
>>overcome obstacles.  Besides, I found them entertaining.
>
>I wouldn't go that far...I've read two 6-book series (Jalav and
>Terrillian) by Sharon Green + most of her other books (I think)...
>Basic Plot Summary of all Sharon Green books:
>1)strong, female main character...independent
>2)strong female in barbaric system (any system technically less advanced
>  than her own world)
>3)great female char. meets barbaric male that thinks women should serve
>  him because he's so great
>4)woman doesn't like this at all...
>5)man probably rapes or, or at least practices some serious bondage with
>  her...in other words: she doesn't want it but he assumes that she does.
>6)woman HATES man
>7)woman starts to like it, though
>8)woman loves man
>9)woman ends up doing what man wants...and they all live happily ever
>  after. 

I've read Terrillian.  We're not talking "Great Literarture" here [:-)],
but I think your summary is a little on the superficial side.

1) The female character is not strong and independent.  She has some
surface attributes, but in many respects is really quite immature.

2) Barbaric system: lot's of stories have fantasy elements.  That's why
people read fiction.

3) Said barbaric male is as much a product of his society as said female.
We in civilized society believe that a measure of civilization is the
ability of the society to care for its weaker members.  There are other
social systems.  The ideal system is probably a benevolent dictatorship,
but there is no known way of ensuring benevolence once the dictatorship is
established.  At least said barbaric male can be said to be acting in the
interest of his people (as he perceives it).

4) Who would?  At the very least, we're talking severe culture shock :-).
She goes from being someone with high status in her world to being someone
with inherently low status.  Life is not always fair and fiction is left to
the arbitrary whims of the author.  The question is, how does she overcome
her setback.

5) So the early rape scene was gratuitous.  RAH put a rape scene early in
one of his later novels, too.  It's fiction.  In reality, without explicit
agreement to the contrary, 'no' has to mean 'no' or else there's no basis
for any kind of meeting of minds.  If one can't distinguish between fiction
and reality, one should be locked up as permanantly dysfunctional.

The rest of her condition is the result of her agreeing (being forced to
agree) to operate under necessary constraints within the barbaric society
and then reneging.  Furthermore, it is as much due to the cultural
limitations of the barbarian, who sees society as a place where the strong
make the rules and the weak fit in.

In the end, the female character is made stronger by her experience.

6) Of course, without conflict, the story would be boring.

7) Woman *does* *not* start to like it.  Quite the opposite.  She does
start to adapt, but never fits in.  She envies the sense of belonging that
other women have, but she isn't able to achieve it herself.  She never
enjoys rape (even, if the guy is _good_), but comes to some kind of
understanding after negotiation and mediation.  Both the man and the woman
do have to adapt.  It's called growth.

In subsequent adventures in the story, she goes through a series of ordeals
(including more rape, but by strangers).  This has two effects: instead of
breaking her, it makes her stronger; and it gives her experience to compare
with her treatment by the barbarian.  The point is that the barbarian *is*
acting in her interests, within his own limitations.

8) Ah, romance.  Sigh.

9) Woman does not end up doing what man wants.  They both change and grow.
Man's horizon is widened by the experience as much as woman's horizon.  And
I *like* it when the characters live happily ever after.  It's entertaining
escapism.

The two singles that I read don't follow this exact summary.  "Lady Blade,
Lord Fighter" does not have any rape or bondage (although there was a
seduction under false pretenses).  The female does not hate the male
character; she considers him an enemy due to convoluted misunderstandings.
She is a product of said barbaric society and not from a more advanced one.
The male does not think he should serve her; he is more concerned with
honour, duty, and fulfilling his own commitments; and he is in love.

"Mists of the Ages" does not follow your plot summary either.

Yes, the stories have strong female and male lead characters, but that's a
necessary feature of the romantic/adventure story.  I don't think I would
be as interested in the story if both characters were male (others might,
but I wouldn't).

Look, there are a lot of authors who's work can be summed up as
tritely.  I read a summary of Spider Robinson that reads something
like:
   Wouldn't it be wonderful if everyone could let go of all that
   psychic baggage (crap) that keeps them from exploiting their
   full potential.
I still enjoy reading that stuff.

>>What I *would* like to know is why she has (apparently) stopped writing.
>>I've read one of her series that went to a logical conclusion, but her
>>last two books (_Lady_Blade,_Lord_Fighter_ and _Mists_of_the_Ages_) were
>>written several years ago and ended on cliff hangers.  I'ld really like
>>to find out how the stories end.  Does anyone know?
>
>Understatement!!!....One of her books (I won't give away which) ends:
>"Until then-"

Yeah, I agree.  At least if I had some reason to expect that continuation
of the story is 'in progress'...

>I don't think that was fair!  You finally begin to respect said female
>again and the book just ENDS!  Aaaarrrrghhhhhh...!!

What do you mean 'again'?  The character in question is always worthy of
respect.  The story occurs mostly due to misunderstanding and her being
forced to 'earn' the respect that the male is granted automatically.

Although I am male, it is a theme that somehow strikes a chord within me.
The consistent definition of 'honour' in Green's books appeals to me, even
if reality is a little more complex.

>I do like her books for some reason, though.  I think it is because she
>has talent with creating different worlds and other perspectives and
>planes.  The setting of her books just drew me in...I still don't know
>about the

Her stories appeal to me too.  I wouldn't say that they are the greatest
stories ever told, but they succeed in entertaining me.  Telling an
entertaining story is no small achievement...

>rape, though...
>man rapes woman
>woman begins to like it...or 
>man rapes woman
>woman enjoys the rape because man is so experienced sexually 
>  a woman can't help enjoying it...<he's too good...aaaack>

I've tried to make a case for her books having somewhat more depth, but
even if they don't, so what?  Some people enjoy that kind of story.  I'd
rather see such ideas explored in fiction.

I respect your right to say that it doesn't do anything for you.  The
bottom line is that an author writes a novel for his/her own reasons and
the rest of the world votes with their wallets.

I have friends who are mensa members who single-handedly keep Harlequin in
business...

Morris Bernstein
Bell Northern Research Ltd.
bnrmtl!msb@larry.mcrcim.mcgill.edu
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Date: 11 Nov 92 14:38:53 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: To Zelazny, Glen Cook, & Brust Fans

Just read (another) new book which might be of interest to y'all.  The
title is _Jumper_, by Steven Gould.  It's written in the first person, like
those of the other authors mentioned, and has as a main character a fairly
wry ( later in the story) individual.  A lot of personal growth of this
character involved, and good imagery, as well as of course, the realistic
unexplainable.  Is more science-fiction than fantasy, and deals with the
subject of teleportation, but not in a cliche fashion.  Good for a light-
hearted read.  

Mark
Allan@slab.unt.edu
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Date: 9 Nov 92 22:57:43 GMT
From: leeper@mtgzfs3.att.com (m.r.leeper )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE MULTIPLEX MAN by James P. Hogan

		    THE MULTIPLEX MAN by James P. Hogan
		  Bantam, 1992, ISBN 0-553-08999-4, $20.
		      A book review by Mark R. Leeper

   THE MULTIPLEX MAN is the kind of novel Robert Sheckley would have
written in the 1950s and 1960s if he had been able to get his tongue out of
his cheek long enough to write it.  He used to write satiric novels set in
the next century with trends of this century taken a step too far.  Also,
body switching was a favorite theme of Sheckley novels.  Of course,
Sheckley was no scientist, so he explained body switch technology with
hocus-pocus and smoke and mirrors.  James Hogan was an aeronautical
engineer before he turned to science fiction, so he is able to write a
convincing explanation about how body-switching or, more accurately,
personality-switching might be done.  This is a story told from several
points of view, but always from the point of view of whomever it is who
currently has the body in question.  We start with Jarrow, a school teacher
who one day wakes up in a body he does not recognize.

   As with a Sheckley story, the foreground is really just distraction.
The real point of the story is to show you a world in which something has
gone very wrong.  In this setting there are conflicts between the people
still living on Earth and people who live off-world: the moon, Mars, maybe
O'Neill colonies.  Off-worlders are in favor of technology and expansion.
However, on Earth the repressive governments are forcing caution and
conservation down everyone's throat.  The most repressive government is the
United States.  Asia and the former Soviet Union ended up being where
people were able and willing to use technology and they now lead the world.
In the United States the Green Party seems to have accomplished getting us
only brave new warning labels.  Unhealthy foods are disappearing as living
becomes safer, but the society is stagnating.

   But in this world the repressive government is willing to try new
technology if it helps its own ends.  And one new method allows the mind to
be treated as a computer personality - to be treated as programs.  It can
be stored and downloaded to different brains.  And in explaining how this
can be done in reasonably scientific terms, Hogan gives a hard science edge
where Sheckley was always treading in fantasy.

   The body is owned by characters on each side of the controversy, but it
is clear where Hogan's sympathies lie.  As an adventure, it is decent, but
not great.  But, of course, the adventure story is not really the point.

Author: James P. Hogan
Title:	The Multiplex Man
Publisher: Bantam Books
City: New York
Date: 1992
Format: hardback, US$20.00
ISBN 0-553-08999-4
Pages: 368pp

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com
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Date: 1 Nov 92 21:56:29 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rereading "The Wheel of Time"

Jordan's "Wheel of Time" is up to close to 3000 pages by now (counting "The
Shadow Rising", so rereading it from the beginning is a tad time-consuming
but it's worth it.  Jordan does a *lot* of foreshadowing, so much that a
reader will barely notice on a first reading becomes highly significant in
retrospect.

Dani Zweig
dani@netcom.com

------------------------------

Date: 4 Nov 92 18:31:23 GMT
From: JCLARK@umab.umd.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan

Hope this isn't a FAQ but does anyone know if there will be another book
that takes up the Eye of the world story where The Dragon Reborn left off?

Thanks.

Jim
JCLARK@UMAB.BITNET
JCLARK@UMAB.UMD.EDU

------------------------------

Date: 11 Nov 92 13:15:18 GMT
From: moflngan@vax1.tcd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May: Anthology? Sets?

I'm interested in getting a full set of Julian May's publications so far
(except for the dreaded Black Trillium and probably the followup Blood
Trillium) in hardback for my Dad as a retirement gift next Spring. I
managed to get a copy of Jack the Bodiless from the college library, I just
finished it and loved it and he is now ploughing through it. It was just as
he began it that he stated his desire for a full set of her work. I've
never seen any of her stuff in hardback in the mainstream bookshops here
(Dublin, Ireland) they just get the paperbacks, and not even all of them at
that!  So, can anybody tell me if there are any anthologies of her work yet
or "sets" published. I realise the Galactic Milieu trilogy has just begun
but I thought maybe the Saga of the Exiles + Intervention + the Pliocene
companion might be available together. Anybody got news on this?  Any sign
of Diamond Mask yet?

Margaret
Trinity College Dublin
Ireland

------------------------------

Date: 11 Nov 92 13:21:27 GMT
From: moflngan@vax1.tcd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who is Fury? (re Jack the Bodiless)

I just finished Jack the Bodiless and loved every page.  It seriously
interrupted my work schedule for a while because I couldn't put it down.
The identity of hydra was logical when I thought about it, but, who is
Fury? I don't remember Fury from the Saga of the Exiles so I'm assuming the
identity is a metter of conjecture. Has anybody got any ideas?

Given that Davy McGregor is seen as the great enemy it would seem almost
logical that Fury should be a Remillard, presumably with some connection to
Victor. But who?

I apologise if this has been discussed already, I've been off the net for a
while, if its not played out or anybody is interested, I'd be interested to
hear what you think.

Margaret O' Flanagan
Trinity College Dublin
Ireland
MOFLNGAN@VAX1.TCD.IE
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Date: 11 Nov 92 14:58:11 GMT
From: jasonr@syma.sussex.ac.uk (Jason F Ralph)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who is Fury? (re Jack the Bodiless)

Well, there has been some debate over the identity of Fury though I missed
most of it myself. I shall however try to give you a few ideas.

1. Some part of Victor which managed to infiltrate part of a Remillard
mind when they gathered to see Victor.
1a. Denis was 'corrupted': he led the metaconcert against Victor
                         : he knew where and when Jack was to be born 
                           and made his attack
                         : he was at the finishing line when Hydra
                           attacked Marc
                         : he was at the dinner party and knew/coerced
                           Davy's wife to the door for Hydra to attack
1b. Paul was 'corrupted': again he was at the dinner party (from memory)
                        : he had a grudge against Davy
                        : he had little or no contact with either Jack
                          or Marc (who may have been able to spot Fury)

2. Marc and companions survived from Exile to become the Lylmik. It is
possible that Felice/Culluket may also have survived from Exile as Fury.
Certainly an interesting thought. Fury has some of the abilities of a
Lylmik but has its own limitations, maybe due to the absence of advanced
training, which was available to Marc et al. Felice has a grudge against
the McGregor's (Aiken Drum was of that stock).

There are of course arguments against all of these, and other suggestions,
but to list them here would spoil a good argument!

Apologies to anyone not acknowledged properly but my memory for names is
really bad.

------------------------------

Date: 10 Nov 92 19:52:23 GMT
From: esr@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gor Considered Thoughtfully --- an analytical essay

Someone wrote:
> [women as natural slaves]
>  Ok, well, a crank idea, but maybe even one worth a little careful
>exploration by a thoughtful writer. Provocative, at least. Might make you
>think twice.

[Disclaimer: I've never had a sex slave and have no desire for one.]

A lot of people space the reasoning behind Norman's "women are natural
slaves" theme.  His rationale was twofold, and quite explicit:

1) Women seek competitively-successful, dominating men because they
   instinctively want offspring with dominator traits.  That is, female
   "masochism" is a manifestation of "genetic selfishness".

2) Women enjoy slave status more than free because being dominated frees
   them to be totally and uninhibitedly sexual.  Surrender of
   responsibility to the male also surrenders all the inhibitions which
   stand between a woman and the perfect orgasm.

I'm going to be heretical and point out that these arguments are not
obviously crazy.  In fact, I'll go further than that and observe that (a)
some women fit Norman's model all of the time, and (b) many women fit
Norman's model at least some of the time.

(Evidence?  For (1), the fact that there *is* a heterosexual SM subculture
in which the roles are male-master/female-slave.  For (2) I have only my
own experience and cultural folklore.  I suspect every heterosexual male
must have experienced times when his partner clearly wanted to be *taken*,
sexually dominated and swept away.  More about this below.)

IMHO, Norman's error is also twofold.  His *logical* error is to go from
observing that such behavior is *common* among humans to a claim that the
underlying instinctive and psychosexual pattern he posits is *universal*,
healthy, and only suppressed by our `diseased' cultures.

His *ethical* error is that slave status, once entered, is irreversible.
There are no safewords on Gor and there is no un-branding.  Norman might
reply that anything less than total surrender yields at best a pale
counterfeit of Real Gorean Sex.  We can reply that (1) most human beings
have some goal in their lives other than being Total Sex Objects, and (2)
reports from the SM culture suggest that total surrender in Norman's sense
is neither necessary nor particularly desirable.

(There's a more obvious error in that under many circumstances, free women
can be made slave without their consent.  But if slave status were
reversible by the woman this problem would go away.)

The point I began this mini-essay wanting to make is a different one,
however.  I claim that Gor is a funhouse mirror of the culture John Norman
grew up in, the America of the 1940s and 1950s -- and that in *that*
psychosexual surround (many elements of which are still with us at the end
of 1992) John Norman's premises (especially the second) *made much more
sense*!

It's been thirty-one years since the Pill; twenty-five since the Summer of
Love.  It's easy to forget that female "frigidity" was once an adaptive
response to the high risks and high social cost for women of an active and
visible sex life.

AIDS put a damper on the post-sexual-revolution party, but it hasn't turned
the clock back to 1959 - easy contraception is still available, and women
who have sex and enjoy it aren't stigmatized as "trash".  We live in the
year of Madonna's "Sex" - in 1992, the risks of sex are generally seen as
pragmatic and contingent, not moral.  *And that makes a bigger difference
than most people realize*.

Gor is the natural child of the double standard (in both senses of
"natural").  In a culture that censures female desire, women who want sex
will seek to evade responsibility for having it.  Men will co-adapt by
acting the dominator part - in fact, they'll be sexually selected by their
ability to do so.  (See Allan Sherman's _The_Rape_Of_The_*A*P*E*_ for a
funny and scarifying social history of this pattern in
pre-Sexual-Revolution America.)  Both sexes will find Gor a convenient
fantasy, even a liberating one.

From this angle, Norman isn't *wrong* so much as he is a man who's
outlasted his time.  But if that's so, why his return?  Why is "The
Chieftain" viable in the marketplace?

I think that, ironically, it's because our private mores haven't caught up
with the public morality shaped by visible sexual adventurers.  Most women
are still unable to be sexually aggressive; most men still painfully aware
that it's still up to them to do the pushing, even if both parties
understand at some level that the woman wants sex.

The double standard may be effectively dead in public life, but it's still
alive and well in a lot of individual superegos.  Thus, Gor is still
relevant and Norman's arguments retain some force.

Whether this will always be true is a question for another day...

Eric S. Raymond
esr@snark.thyrsus.com
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Date: 11 Nov 92 17:40:40 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gor Considered Thoughtfully --- an analytical essay

esr@snark.thyrsus.com (Eric S. Raymond) writes:
> (Evidence?  For (1), the fact that there *is* a heterosexual SM
>subculture in which the roles are male-master/female-slave.  For (2) I
>have only my own experience and cultural folklore.  I suspect every
>heterosexual male must have experienced times when his partner clearly
>wanted to be *taken*, sexually dominated and swept away.  More about
>this below.)
> 
>IMHO, Norman's error is also twofold.  His *logical* error is to go from
>observing that such behavior is *common* among humans to a claim that the
>underlying instinctive and psychosexual pattern he posits is *universal*,
>healthy, and only suppressed by our `diseased' cultures.

His third major error (related to point 1) is that he doesn't realize that
this works in reverse about as often. I can take your sentence and reverse
male and female (or change "his partner" to "he") in it and it is equally
true. (That is: "I suspect every heterosexual male must have experienced
times when he clearly wanted to be *taken*, sexually dominated and swept
away.")

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 10 Nov 92 15:43:21 GMT
From: gonzalez@athena.mit.edu (John R Gonzalez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Starbridge Chronicles

I was wondering if anyone on this newgroup has read Paul Park's books.  I
recently finished The Cult of Loving Kindness and wondered what you all
thought about it.

J. Gonzalez

------------------------------

Date: 11 Nov 92 17:55:23 GMT
From: gdr11@phx.cam.ac.uk (Gareth Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Starbridge Chronicles

gonzalez@athena.mit.edu (John R Gonzalez) writes:
> I was wondering if anyone on this newgroup has read Paul Park's books.  I
> recently finished The Cult of Loving Kindness and wondered what you all
> thought about it.

I have read Soldiers of Paradise and Sugar Rain (is 'The Cult of Loving
Kindness' volume three of the series?  It doesn't appear to be out in the
UK yet) and enjoyed them both; Paul Park has a wonderfully baroque
imagination and a good command of images.  They're obviously derivative of
Brian Aldiss' Helliconia trilogy, and although I think Aldiss did it better
this doesn't stop me enjoying Park's work.

So tell us what The Cult of Loving Kindness is about?  Will there be
further volumes?

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 11 Nov 92 20:35:24 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Starbridge Chronicles

gdr11@phx.cam.ac.uk (Gareth Rees) writes:
>I have read Soldiers of Paradise and Sugar Rain (is 'The Cult of Loving
>Kindness' volume three of the series?  It doesn't appear to be out in the
>UK yet)

Yes.  CLK was just released in US paperback; it's been out in hardback for
a year.

>and enjoyed them both; Paul Park has a wonderfully baroque imagination and
>a good command of images.  They're obviously derivative of Brian Aldiss'
>Helliconia trilogy, and although I think Aldiss did it better this doesn't
>stop me enjoying Park's work.

Well, the basic idea is the same, but most of Park's world consists of
concepts which are hardly just elaborations on "Gee, what if the seasons
were a hundred years long," so I don't think it's quite fair to call them
derivative.

Also as you will observe Park is a writer while Aldiss is a hackneyed lump
of hog snot, so my above should be taken with a grain of salt.

I thought Sugar Rain was a step downhill from Soldiers of Paradise; CLK is
a bit better, but still not up to the standard of SOP, which was truly an
amazing book - perhaps among the best of the decade.

>So tell us what The Cult of Loving Kindness is about?  Will there be
>further volumes?

CLK ends the series.

It's about

**SPOILER**

the reincarnation of the Bishop of Charn.

------------------------------
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Date: 10 Nov 92 18:24:12 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who Was "The Fisher King"?

Something that's been nagging at the back of my mind for while now:
Briefly, what is the "Fisher King" myth?  I read Powers' "Drawing Of The
Dark", and I have vague recollections of the Fisher King from European
mythology, but nothing concrete.  Can somebody fill the gap in my
knowledge, please?  I should add, to anyone unsure about trying DOD, that
it didn't in any way spoil my enjoyment of the book.

Bill Bennett
CRC Growth Factors Research Group   
warda%vax.oxford.ac.uk  
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Date: 11 Nov 92 18:53:09 GMT
From: burt@aupair.cs.athabascau.ca (Burt Voorhees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who Was "The Fisher King"?

warda@vax.oxford.ac.uk writes:
>Something that's been nagging at the back of my mind for while now:
>Briefly, what is the "Fisher King" myth?  I read Powers' "Drawing Of The
>Dark", and I have vague recollections of the Fisher King from European
>mythology, but nothing concrete.  Can somebody fill the gap in my
>knowledge, please?

There are a variety of versions of this story.  It is bound up in the story
of Parsival and the Grail, however.  Seems that when P started his
wanderings he came to the Grail castle, was treated to a banquet, etc. and
the Fisher King was the ruler of the castle.  He was carried in with a
wound in his thigh which would not heal, and because of this the land was
dying.  Parsival was suppose to "ask the right question", which would
result in the Fisher King's cure.  Being young and innocent and
particularly unaware, however, he muffed it and had to spend years
wandering in the wilderness before finding his way back to the Grail castle
and setting things right.  
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Date: 9 Nov 92 10:35:49 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider Robinson's latest

> Anyone else have any knowledge of his future writing plans,
> or comments on his stuff?

Spider and Jeanne Robinson were at Windycon XIX last weekend.  Forthcoming
are:
   Starmind, sequel to Stardance and Starseed (by Spider and Jeanne)
   The Callahan Touch, about Jake's new bar (Spider only)

Sorry to disappoint, but yes these are more sequels.

Joel
jjfink@skcla.monsanto.com
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Date: 10 Nov 92 11:29:18 GMT
From: S.S.B.Glover@bradford.ac.uk (SSB GLOVER)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Scott Rohan books

Christian Gadeken (chrismg@ccwf.cc.utexas.edu) wrote:
>To Tim Powers fans - especially fans of "On Stranger Tides" I heartily
>recommend "Chase the Morning" by Michael Scott Rohan.  It has a lot of the
>same "sense of wonder" to it, and shares the theme of an ordinary
>(contemporary, in this case) man pulled into magical surrounds.

I'm not quite sure how it happens, but Mike seems to end up covering
similar themes at similar times to Tim Powers... (No, Mike doesn't know
either, and he wishes it didn't happen)

The follow-ons from "Chase the Morning" - a lovely book IMHO, even if the
redhead WASN'T based on Mary Gentle (honest!!), are "The Gates of Noon"
which is sort of Far Eastern/Balinese in flavour, and "Cloudcastles" whose
appearance may well be delayed by Mike's acquisition of a SERIOUSLY nice
multimedia PC (he also reviews Opera for a number of UK/International
periodicals)

Steve

------------------------------

Date: 11 Nov 92 07:50:42 GMT
From: sheol!throopw@dg-rtp.dg.com (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE INITIATE BROTHER / GATHERER OF CLOUDS by Sean Russell

This sort of massive story is normally not my cup of tea.  Or maybe it is:
I think of _Dune_ and _The_Dragon_Never_Sleeps_ as counterexamples, which I
very much liked.  But both books in this series are long and wordy, and the
action is slow to develop, and is often off-stage.  But they caught me up
anyway, and I found them very enjoyable indeed.  And though I'm not sure
I'll be able to fully pinpoint why I like these books as I do, I can point
out at least some of the why of it.

The two books seem to be a single book chopped mid-way for packaging
reasons.  I'm not sure why there was such a long pause between the release
of the two, given the appearance of a single massive work, but the ways of
writers and publishers are mysterious.  It might be wise to obtain both
before reading, though I did not.

The setting is "the orient", or rather "an orient" of the writer's
invention.  Center stage is "The Empire of Wa", with vaguely Chinese-like
geography.  But the character names are vaguely Japanese, as is the social
structure.  The religion is sort of a cross between Japanese Zen Buddhism
and Chinese Confucianism, though the details are hard to separate out.
There are also barbarians to the north that are very, very Mongol-like.  I
think it was the setting that drew me into the book for the most part.  It
is quite detailed, is obviously inspired by many disparate sources, but
somehow it is assembled so creatively that it hangs together, and draws the
reader's interest.

I'd be very interested indeed in what others think of the setting of these
books, especially people who are more informed about the "actual" orient in
our world, and can more clearly perceive how the setting was woven
together.  After all, what I take for a clever weaving of interesting
threads may be quick hack work to somebody who knows the ingredients
better.

The plot concerns the complicated intrigues among the newly ascended
emperor, the Shonto House and others of the hereditary-nobility-based
middle-management structure of the empire, the various sects of the
Botahist religion, and the barbarians.  And (wheels within wheels) none of
these factions is monolithic.  Infighting at almost all levels, between
religious factions, between factions loyal to the emperor, between the
Houses, and in various cross-group alliances-of-convenience crossing
"normal" boundaries arbitrarily, all occurs at a blindingly subtle and
furious pace throughout the two books.

As a background plot, it turns out that the founder of the most powerful
religion, Botahara, is prophesied to be reincarnated at a time to be
recognized by certain signs.  And the signs are starting to appear.  News
of most of these signs and portents is rigidly suppressed by the Botahist
Brotherhood, for reasons relating to the ongoing intrigues they participate
in.  Further, Brother Shuyun, the initiate brother of the first book's
title and one of the main protagonists, is showing signs of more ability in
manipulating his chi and in the Botahist disciplines as any of the brothers
known since Botahara himself.

The characters are finely drawn, and the long books give them time to come
to life to the reader as more than pawns in a complex plot.  Certainly, the
book doesn't suffer from the syndrome that some books do, that everything
the characters do and say is related to the plot of the story.  These
characters make false starts, stop to wonder about the meaning of it all
(and guess wrong), and seem to make their minds up for reasons other than
providing a comfortable ending for the reader.

None of the characters has an all-encompasing view of the situation, and
all react and interact responding to what the reader can perceive as only
local aspects of the whole situation.  (Don't you find it annoying when one
character or a small group of characters knows it all, and lectures all and
sundry (including the reader) all about the Way It Is?)  And even the
reader is reminded a few times that the reader's viewpoint isn't really
"objective" or "absolute".

There were also many aspects I didn't like.  As I said starting out, the
length was prohibitive, and it is easy to lose one's place because slow
pacing, complicated plot, and number of characters, can all melt into a
blur so easily for somebody like me who's more used to a simpler structure.

Further, the underpinning of the reincarnation subplot was jarring to me.
The mystical and occult powers are thrown into the books in a
matter-of-fact and well-integrated-with-the-story sort of way, but somehow
they seemed out of place in what is primarily a story of political intrigue
and human nature.

And finally, the blurbs on _Gatherer_of_Clouds_ say that it is the
conclusion of this story, but the ending seems to smell of sequelitis.  The
ending also was oddly uncomfortable, as it seemed to do an abrupt
about-face on the relativism and neutral treatment that had been given to
the depicted events so far.  It is unclear to me what the author intends to
do with this universe from now on, but I like what's been done with it so
far.

On balance, I found the two books to be very well worth reading.

Author: Sean Russell
Title: The Initiate Brother
Publisher: DAW
City: New York
Date: April 1991
ISBN 0-88677-466-7
Pages: 480 pp.

Author: Sean Russell
Title: Gatherer of Clouds
Publisher: DAW
City: New York
Date: November 1992
ISBN 0-88677-536-1
Pages: 604 pp.

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw
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Date: 11 Nov 92 01:33:28 GMT
From: rcrowley@donne.zso.dec.com (Rebecca Crowley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: James Schmitz

I've enjoyed several novels by Schmitz including:

Agent of Vega
The Universe Against Her
The Telzey Toy
The Lion Game
The Demon Breed
The Witches of Karres
Legacy (originally titled A Tale of Two Clocks)

I've had a good deal of trouble tracking down a complete list of novels by
this author and was wondering if anyone knows if the above list is complete
(and, if it is not, if they could add to it).

Schmitz typically seems to write about attractive, bright, young women (a
rarity in my experience with science fiction); I would recommend them as
juveniles, probably.

------------------------------

Date: 11 Nov 92 03:59:12 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Schmitz

You left out "The Eternal Frontiers", by far his weakest novel, and a good
number of short stories, many of which were collected in "A Pride of
Monsters".

Dani Zweig
dani@netcom.com

------------------------------

Date: 11 Nov 92 20:46:14 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Schmitz

   Also the Washington Science Fiction Association published a collection
early this year : _The Best of James H. Schmitz_. As an appendix, there is
a bibliography of his short fiction - though not complete. (A 2-part serial
from _Galaxy_ (1956) is missing, for instance).
   You do know that Mr. Schmitz died several years ago and that somebody
at CSU Sacramento has razored out all the Schmitz stories from their
collection on Astoundings/Analogs? Grrrrr...

Mark
Stackpole@oclc.org

------------------------------

Date: 9 Nov 92 23:11:17 GMT
From: jml12@cunixa.cc.columbia.edu (Jonathan M Lennox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Fire Upon the Deep

  Can anyone tell me what the current publication status of Vernor Vinge's
_A Fire Upon the Deep_ is?  I've been looking for it in various sf
bookstores, but I haven't seen it anyplace.  Is it out in paperback?

Jonathan Lennox
jml12@cunixa.cc.columbia.edu

------------------------------

Date: 11 Nov 92 20:30:43 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Fire Upon the Deep

   _A Fire Upon the Deep_ was an April 1992 release from TOR books. At this
time it is only available in Hardcover. If TOR keeps to its usual release
pattern, it should be in paperback about April-May 1993.

------------------------------

Date: 5 Nov 92 12:42:52 GMT
From: re@dcs.ed.ac.uk (Roderick Easton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The books of van Vogt

I just subscribed to this newsgroup and was very disappointed to find one
of my favorite authors completely unmentioned.  I refer to A.E. van Vogt.
If you are at all interested in books that have a strange twist in the tail
then he is the author to read.  His books are generally seriously eccentric
and very fun to read, if you can figure out exactly what he's up to before
he tells you then you're a better detective then me.  Some of his better
books include
   `Slan'
   `The Mind Cage'
   `Pawns of Null-a'  and
   `The Infinity War'.
  I also find the Titus books by Mervyn Peake a good read but I'm not sure
how to classify them (read `Titus Alone' and try yourself)

Rod

------------------------------

Date: 10 Nov 92 05:24:51 GMT
From: whit@carson.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The books of van Vogt

   From the short list of works, I'd say there is a lot of van Vogt left
for you.  Here's my list

Away and Beyond <ss>  
Children of Tomorrow  
Computerworld   
Earth Factor X 
Earth's Last Fortress  
Empire of the Atom      
Future Glitter  
Lost: Fifty Suns <ss>   
M33 in Andromeda <ss>   
Masters of Time        
Mission to the Stars    
Monsters  <ss>  
More than Superhuman <ss>     
Null-A Three   
Pendulum        
Planets for Sale            
Quest for the Future  
Renaissance     
Rogue Ship     
Slan    
Supermind              
The Anarchistic Colossus        
The Battle of Forever  
The Beast      
The Book of Van Vogt   
The Changeling  
The Darkness on Diamondia       
The Far-Out Worlds of A. E. Van Vogt    
The House that Stood Still      
The Man With a Thousand Names   
The Mind Cage   
The Pawns of Null-A          
The Players of Null-A   
The Proxy Intelligence and other Mind Benders <ss>      
The Silkie      
The Twisted Men 
The Undercover Aliens   
The Universe Maker      
The War Against the Rull       
The Weapon Makers       
The Weapon Shops of Isher       
The Wizard of Linn      
The World of Null-A     
The Worlds of A. E. Van Vogt          
Two Hundred Million A.D. <aka Book of Ptath>    
Tyranopolis     
Voyage of the Space Beagle    

and collaborations with his wife:
van Vogt, A. E. & Hull, E. Mayne  
     
Out of the Unknown    
Planets for Sale     
The Winged Man  

   Then there's non-SF, like _The Violent Man_, but this list should get
any collector started.  His best, to my mind, were the _Voyage of the Space
Beagle_, which is a clear precursor to Star Trek, and the Weapon Shop
books.  The Null-A things are heavily influenced by Korzybski's _Science
and Sanity_, but I found the 'logic' aspect confusing (or perhaps
confused?) and Korzybski's book was scarcely less so.  Your mileage may
vary.

   The short stories (mostly labeled '<ss>' above) are often quite good;
the better stories have been fused together to make novels (with uneven
results), and this accounts for the worst of the offerings.

John Whitmore

------------------------------

Date: 9 Nov 92 19:30:23 GMT
From: rcte4@menudo.uh.edu (Scot M. Carpenter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zelazny - Prince of Chaos?

   Hope this isn't an old subject, but did Zelazny REALLY write Prince of
Chaos?  Just re-read the last 4 Amber books, starting with Trumps of Doom,
then picked up Prince of Chaos, and it seems written in a wholly different
(much worse) style, plus there were diddles with the plot, such as removing
Mandoor from the Chaos succession ahead of Merlin....reading all of them
over a three day period (haven't finished Prince) makes it pretty obvious.
Almost as though someone else was hired in to wrap up the series in a very
quick and dirty fashion.
	
Scot Carpenter
Decision and Information Sciences
University of Houston
rcte4@menudo.uh.edu

------------------------------

Date: 10 Nov 92 17:52:31 GMT
From: colomon@dip.eecs.umich.edu (Colomon Foster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny - Prince of Chaos?

dsojourner@cdc.hp.com writes:
>I just looked at the dedication to Prince of Chaos, and Zelazny says
>
>"To (woman's name)
>
>Gramercy, lady. This one was yours from the start"
>
>That could explain what Scot Carpenter perceives as a difference in
>writing style.

But there should be a difference in writing style for this book - after
all, the first person narrator is possessed throughout it.  :-)

I've also read the Merlin series back to back, and I didn't notice any
major style changes.  What I did notice was that the editing on the last
two (particularly _Knight of Shadows_) was attrocious, leading me to
suspect that Zelazny hacked them together very quickly.  In particular,
_KoS_ (in 1st print hardcover) must be missing well over a hundred periods,
and Merlin's mother is variously referred to as Dara, Dana, and Jasra.

Lacking further evidence, I'm inclined not to think someone else ghosted
the books, as I would have expected them to be less sloppy and come out
more quickly if someone other than Zelanzy had written them.

------------------------------

Date: 10 Nov 92 21:51:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New HB Releases

Here's a few titles of some releases in hardcover:

Anthony, Piers. Killobyte (Ace/Putnam, $19.95, Jan)
Feist, Raymond E. The King's Buccaneer (Doubleday, $20.00, Nov) Riftwar
   series. 
Geston, Mark. Mirror in the Sky (Morrow/AvoNova, $20.00, Dec) Geston
   returns after 20 years.
Jones, Courtway. Witch of the North: Second Book in the Story of Dragon's
   Heirs (Pocket, $21.00, Dec)
Kurtz, Katherine. King Javan's Year: Vol. 2 of The Heirs of Saint Chamber 
   (Ballantine/Del Rey, $20.00, Dec)
Williams, A. Susan, ed. The Lifted Veil: The Book of Fantasy Literature by
   Women (Carroll & Graf, $28.00, Nov) From the 19th century on. Limited to
   short stories in English. This is quite a collection.

Morgan
ecz5tan@uclamvs.bitnet
ecz5tan@mvs.oac.ucla.edu
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Today's Topics:

      Television - X-Men & Highlander (4 msgs) & Star Trek (4 msgs) &
                   Doomwatch (2 msgs) & Babylon 5 (3 msgs)

---------------------------------------------------------------------------

Date: 10 Nov 92 09:11:38 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:  The Animated Series

  Well, what does everyone think of the X-Men Series?

  As for my ideas on the series, well it cut no new ground but it is not
trash. I like Eeks the Cat a little more.

Internet: rfletcher@pro-smof.cts.com
UUCP: crash!pro-smof!rfletcher
ARPA: crash!pro-smof!rfletcher@nosc.mil
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Date: 6 Nov 92 22:59:54 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander - TV Series

I greatly enjoyed the original Highlander movie, and managed to avoid
seeing the second film, Highlander 2: The Sickening based on the extremely
negative reaction here on the net.  Perhaps it is the fact that I missed
the second movie, or perhaps I am merely starved for a continuation of the
Highlander theme and storyline, but I find myself REALLY liking the series.
Quick, someone provide a reality check: is the series actually decent, or
should I go off and slap myself silly?

As long as I am writing, *** SPOILERS ***

Someone just mentioned that in the Joan Jett episode, Duncan lets her keep
her head at the very end, when he had ample justification to whack it off.
This gives the impression that he is a "nice" guy.  However, in the "DIE
HARD 3" episode in the courthouse, he gleefully chops up multiple badguys
without even atempting to "take them alive".  I wonder if a previous poster
was on to something: it's ok to kill MEN, but not to off ladies, no matter
what the provocation.  If I may widen the discussion, I am having trouble
thinking of occasions on TV or in movies where a male hero actually kills a
female villain, rather than defeating her and then having mercy.  Lots of
female heros kill MALE badguys...  is this some kind of strange reverse
discrimination in our society?

Richard Griffith

------------------------------

Date: 6 Nov 92 23:35:04 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander - TV Series

rogrif@SNLL-ARPAGW.LLNL.GOV (Richard O Griffith) writes:
>I greatly enjoyed the original Highlander movie, and managed to avoid
>seeing the second film, Highlander 2: The Sickening based on the extremely
>negative reaction here on the net.  Perhaps it is the fact that I missed
>the second movie, or perhaps I am merely starved for a continuation of the
>Highlander theme and storyline, but I find myself REALLY liking the
>series.  Quick, someone provide a reality check: is the series actually
>decent, or should I go off and slap myself silly?
  
  I also saw The Sickening and basically I just try to ignore the fact it
actually happened. Thank God I didn't have to pay to see it. This does not
detract from the fact that the series is EXCELLENT and I love evry minute
of it.
  Bias or what? That Queen music is superb, we even had Don't lose Your
head in Free Fall

>As long as I am writing, *** SPOILERS ***
>
>Someone just mentioned that in the Joan Jett episode, Duncan lets her keep
>her head at the very end, when he had ample justification to whack it off.
>This gives the impression that he is a "nice" guy.  However, in the "DIE
>HARD 3" episode in the courthouse, he gleefully chops up multiple badguys
>without even atempting to "take them alive".  I wonder if a previous
>poster was on to something: it's ok to kill MEN, but not to off ladies, no
>matter what the provocation.  If I may widen the discussion, I am having
>trouble thinking of occasions on TV or in movies where a male hero
>actually kills a female villain, rather than defeating her and then having
>mercy.  Lots of female heros kill MALE badguys...  is this some kind of
>strange reverse discrimination in our society?

Duncan spares Felicia because Richie (the lucky brat - did you see how many
times he kissed her?!) stopped Duncan from releasing the Sickening from
her.  So yes, he is a nice guy, and let's face it, only he and Connor have
been the good guys this series immortal wise.

And I don't blame him for popping off the terrorists (Duncan McClane!) - I
would also be pissed off if somebody shot me and threatened my loved ones,
and innocent people.

I think also this was a conscious decision not to kill off too many
immortals, and give her the chance to return one day. I hope so.

Roll on Axl Rose as an immortal (it is planned) and let's see how he acts!

Jason

------------------------------

Date: 9 Nov 92 13:05:22 GMT
From: rnlee@sdcc3.ucsd.edu (Profess'nal Agitator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander episode order question

morpheus@sage.cc.purdue.edu writes:
>Does anyone know if there is supposed to be some sort of "official"
>ordering of the episodes in Highlader: The Series?
>
>The reason I ask is that people on the net keep referring to "this week's
>episode", and the episode they refer to is one I saw a couple weeks ago or
>haven't even seen yet.

>It sounds like every station out there is playing the episodes in
>different order.  I watch Highlander on two different stations, and I
>think only once did both of them show the same episode in the same week
>(WISH out of Indianapolis and WGN from Chicago (BTW- I hope WGN has not
>dropped the show since I can't find it listed anywhere for this week)).

While I can't explain the WISH/WGN discrepancy, it may be that some
stations picked up Highlander late and are still running the episodes in
original order.  That explains episodes you've seen "a couple weeks ago".
As for ones, you haven't seen yet, remember this is a syndicated show, and
comes on different days across the country.  I'm probably in one of the
first markets to see it for the week.

Incidentally, I also have the opportunity to watch it on two different
stations (actually three I've never checked WGN), and I never suspected a
discrepancy since they have always showed the same.  For the record, both
KUSI (San Diego, Sun. 7pm) and KTLA (LA, Sun, 11:30pm) have shown six
episodes now.  They are:

(Before I do this, they've slightly altered the opening credits.  The
speech has been changed, and some of the scenes were swapped.  Instead of
waiting for the Gathering, which is "near," "Now is the time of the
Gathering".)

(minor spoiler warning)

premiere, with Christopher Lambert as Connor MacLeod and Richard Moll
 as Slan Quince
The Mountain Man, with flashbacks featuring Duncan's Civil War friend,
 Lewis, also introduces Amanda Wyss as Randi
The Long Road, with the Chinese immortal
Bad Day in Building A, with Bryan Slade, Randi, and no immortals
Freefall(?), with Joan Jett as Felicia and another immortal, Devereaux

and (with possible minor spoilers) this week's:

Deadly Medicine, the second no other immortal episode, and third with Randi

Wishing I had a spare tape when this premiered.

Roderick Lee
agitator@ucsd.edu
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Date: 9 Nov 92 17:31:09 GMT
From: mgtaylor@eos.ncsu.edu (Mary Molly G Taylor)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander episode order question

rnlee@sdcc3.ucsd.edu (Profess'nal Agitator) writes:
>(Before I do this, they've slightly altered the opening credits.  The
>speech has been changed, and some of the scenes were swapped.  Instead of
>waiting for the Gathering, which is "near," "Now is the time of the
>Gathering".)

I noticed this too!  Why?

MaryMolly G. Taylor
Applied Energy Research Laboratory
Mechanical & Aerospace Engineering Dept.
North Carolina State University
(919) 515-5240
mgtaylor@eos.ncsu.edu

------------------------------

Date: 6 Nov 92 20:47:52 GMT
From: 01lucas@ac.dal.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Trek TNG's Dyson Sphere

rkk@MAIL.LIB.DUKE.EDU (Randy Kloko) writes:
>1. Is Scotty's Dyson sphere going to be the "abandoned alien space
>   station" rumored to appear in "Deep Space Nine"?

Deep Space 9 will take place on a run down, old, badly constructed
Cardassian space station.  The Dyson sphere will probably never be heard of
again.

------------------------------

Date: 9 Nov 92 19:59:15 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Dyson sphere on TNG

The Dyson sphere is most emphatically NOT the "abandoned space station" to
be used in Deep Space Nine!  The DS9 station was built by the Cardassians
during their long war against Bajora, and was abandoned when the Federation
moved in to protect Bajora.  The Dyson sphere is way out in the middle of
no place, and is HUGE!!!!  A Dyson sphere is typically around one A.U. in
radius (between 90 and 95 million miles, depending on the strength of the
star in question) - it could swallow Bajora and DS9 whole!

Randy

------------------------------

Date: 10 Nov 92 19:00:02 GMT
From: KWEILER@wcu.bitnet (Kristin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: DYSON SPHERES/TNG

DYSON SPHERES: After watching TNG episode with the Dyson Sphere and having
(coincidentally) just finished reading a Science Fiction book that dealt
with them, some discussions ensued.  I haven't been satisfied yet, though.
Can anyone tell me if there is a real person DYSON and is there a real
theory about DYSON SPHERES or is this totally a fictional thing ?

Kristina
KWEILER@WCU

------------------------------

Date: 11 Nov 92 18:50:43 GMT
From: 92bbb@williams.edu (Bradford Behr)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: DYSON SPHERES/TNG

KWEILER@wcu.BITNET,Kristin writes:
> DYSON SPHERES: After watching TNG episode with the Dyson Sphere and
> having (coincidentally) just finished reading a Science Fiction book that
> dealt with them, some discussions ensued.  I haven't been satisfied yet,
> though.  Can anyone tell me if there is a real person DYSON and is there
> a real theory about DYSON SPHERES or is this totally a fictional thing ?

Mr. Dyson (first name Freeman, if memory serves) was a real, bona-fide
person, a physicist in fact, who postulated that advanced spacefaring
civilizations might seek to utilize 100% of their sun's radiative output by
surrounding it entirely by solid surfaces, power stations, solar cells,
etc.  and, that we might be able to detect signs of such constructs by
looking for infrared sources with no visible counterpart. (Some of the
energy would leak away at wavelengths corresponding to the temperature,
like a blackbody, and the IR regime was the most likely place to look, I
guess.) His initial proposal, as I understand it, was not a solid body a la
"Relics," but instead a "swarm" of small bodies, in all sorts of different
(and hopefully non-intersecting) orbits, which would effectively blanket
the star. Not as visually exciting for a Trek audience, though! :)

There was an extensive discussion on Dyson spheres, precipitated by the
ST:TNG episode, on sci.astro, a few weeks back, if any of y'all are
interested in some more technical viewpoints on the topic.

Brad

------------------------------

Date: 7 Nov 92 19:18:53 GMT
From: jasstev@uxa.cso.uiuc.edu (stevens jason)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: DOOMWATCH, anybody?

  Heres a thought for you:
  My favourite programme of the lot, without a shadow of a doubt in my
mind, is the BBC programme "Doomwatch" which ran on BBC1 between 1970 and
1972.  It concerns a newly created government department established to
combat scientific advances which could be harmful to humans, nicknamed
'Doomwatch'.

   The main characters of Spencer Quist, a guilt-ridden mathmatical genius
who leads Doomwatch - as is claimed as a compensation for his part in the
Manhattan Project. He is the only constant character of the series (along
with Bradley).

   Dr. Ridge is the flamboyant character of the show. He womanizes, twists,
turns, thinks he's James Bond, and has an incurable temper. A key character
for the first two series he appears briefly in the last, attempting to
poison the world with anthrax (unbalanced by some lead in his garage).

   The first season also created the popular character of Tobias (Toby)
Wren, played by a very young Robert Powell. Unfortunately his role came to
an end - blown to pieces by a bomb which he tried to defuse. The following
story, You Killed Toby Wren, is one of the finest dramas I have ever seen,
as Quist is accused for his death from all sides.

   Secretaries came and went, I cannot remember their names, as their roles
consisted of wearing many short skirts, and giving feed lines.  Bradley,
the compuetr scientist, worked in the background, occasionally popping up
to give some more invaluable feed lines.

   Quist married his psychiatrist for the third series, Anne Tarrant, and
she became a fixture.

   Other characters of minor significance appeared like Jeff Hardcastle as
part of the team.

   Opposing Quist is the ultimate slimeball, the Minister...in the end he
gets his way and ends up ordering what projects Quist should take.

   The series has never failed to amaze me. it is well scripted (apart from
the feed lines bit), superbly acted, and very gloomy. It may have been
losing direction by the third series, but who cares!!! It's about time we
had a new Doomwatch series..it is a formula which can be used.

First season;
   (1) The Plastic Eaters.
       A plastic eating virus ecscapes from a govt. laboratory and kills
       all the passangers on a jumbo jet when it crashes in S.America.
       Then, Toby discovers he also is carrying the virus on a jet with
       him....
   (2) Burial at Sea (does not exist)
       A rock group is found apparently under the influence of drugs on
       their yacht. One of the crew did not survive the apparent
       overdose...
   (3) Fridays Child (does not exist)
       plot unknown.
   (4) Tomorrow the Rat
       A breed of carnivorous, intelligent rats break free in London...
   (5) Re-entry Forbidden
       The world's first nuclear powered rocket is manned by a crew, one
       with paranoid schizophrenia.....
   (6) Project sahara
       The government invades the privacy of the Doomwatch team to stop
       therm investigating Project Sahara..
   (7) Spectre at the Feast
       While at global conference, Quist and the delegates are hit by food
       poisoning (does not exist)
   (8) The Devil's Sweets
       A rise in smoking is attributed to a new sweet, with appalling after
       effects
       
   I am afraid this is as far as my list goes, so if anybody could help out
here, up to season 3.

Season three (exisiting)
   (4) Waiting for a Knighthood
   (7) Hair trigger
   (12) Sex and Violence (untransmitted, UK)

All of season 2 exists.

Anyway, I have tried to put together a quick guide to the best TV show made
from memory.  If anybody can fill in the gaps it would be appreciated.

Jason

------------------------------

Date: 11 Nov 92 19:29:57 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: DOOMWATCH, anybody?

jasstev@uxa.cso.uiuc.edu (stevens jason) writes:
>My favourite programme of the lot, without a shadow of a doubt in my mind,
>is the BBC programme "Doomwatch" which ran on BBC1 between 1970 and 1972.
>It concerns a newly created government department established to combat
>scientific advances which could be harmful to humans, nicknamed
>'Doomwatch'.

As a matter of fact, this series was created by Gerry Davis and Kit Pedlar,
creators of the Cybermen in Doctor Who.  They also wrote a series of books
loosely based on Doomwatch - "Mutant 59: The Plastic Eaters" is actually
pretty decent.

------------------------------

Date: 9 Nov 92 13:58:05 GMT
From: %apollo.HP.COM@rutgers.edu (Jennifer E. Levine)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 my impressions...

I attended a presentation on Babylon 5 this weekend. The show has
potential. What I saw was incomplete but I am looking forward to seeing the
finished project.
	
The alien space ships were really cool!
	
The characters were fairly 3-d. They had good and bad sides. Not all of the
main type characters were on friendly open terms. But they still had to
stay together.
	
The creators paid attention to their Science fiction details. (The
spaceship spins to give gravity. Not all aliens breath Oxygen/Nitrogen.)
	
The actors are still a tad stiff, but I think after an episode or two, the
kinks will be worked out.
	
Jennifer
jlevine@apollo.hp.com

------------------------------

Date: 9 Nov 92 16:23:44 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5 my impressions...

I believe I saw the same presentation.

I also thought the show has great potential.  The acting was inconsistent,
I thought that Tamlyn (the Asian woman playing the commander) was coming
around at one point, then she turned back to wood.  However, comparing what
we saw to the incredible lameness of "Encounter at Farpoint" puts B5 light
years ahead of the competition.

Howard_Ship@vos.stratus.com

------------------------------

Date: 10 Nov 92 18:26:02 GMT
From: GGPERRY@nuacvm.acns.nwu.edu (ggreg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5

Hopefully this show will bring back elements of real science-fiction, along
the lines of Outer Limits, Max Headroom (but wasn't that British, anyway?),
as opposed to the purile, pretentious, predictable bull of Star Trek: TNG.
Why is it, on STNG, with their huge budget, that most alien makeup consists
of clay on the forehead/eyebrows/bridge of nose?  Just hearing about the
non-Oxygen breathing aliens gives me a great deal of hope about Babylon 5.

Greg
 

------------------------------
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Date: 6 Nov 92 03:25:34 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL News 11-5-92

Hi again everyone, especially to the new people.

1. Scott Bakula is supposed to be on the Arsenio Hall show on
November 16.

2. Those upcoming ep's again:

"Deliver Us From Evil 3/19/66" (Tommy Thompson, Bob Hulme) The promised
"evil leaper" episode, about which it would be a crime to say more other
than it's Good Stuff.

The trilogy (all by Deborah Pratt):

"One Little Heart 8/8/55 Part I"
"For Your Love 6/14/66 Part II"
"The Last Door 7/28/78 Part III"

Three interconnected stories set in the same small Louisiana town. Sam
leaps into a different person in each episode, but the overall theme is a
long-standing unsolved murder mystery. There's stuff in these that's
touching, heart-breaking, romantic, touching, suspenseful, funny,
touching.... The scripts were REAL page-turners, I can't wait to see the
episodes.

"Promised Land" The Christmas episode (Tommy Thompson, Scott Bakula) which
Tommy refused to tell me anything about except that he liked the guest cast
and was pleased with Scott's direction.

"Liberation" (Chris Abbott & Deborah Pratt, Bob Hulme). A women's lib story
- - yes, Sam's a woman again.

And from my visit to the QL office (but not set ;-( ) today:

"Blood Moon" 1975 (Tommy Thompson, Alan J. Levi) Sam leaps into a man who
may or may not be a vampire.  Ian Buchanan (Twin Peaks) guest stars as
another possible vampire.  Lots of funny lines.  Starts filming Friday,
November 6th.

"Dr. Ruth" (Robin Jill Bernhiem) Yes, that Dr. Ruth.  Picture her in the
Waiting Room giving advise to Al.

3. QL Comic Book #9 is out.

Apologies if this sounds disjointed, I'm phoning this in.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 8 Nov 92 23:48:23 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL - She's coming... (spoilers for "Deliver...")

Some very slight SPOILERS for Deliver Us From Evil ahead:

Okay.  I did it.  Me, the chief spoiler-hater of the world read TV Guide's
entry for next week's QL, even though I told myself I wouldn't.  I just
couldn't resist.

Anyway, what I found out was interesting.  Thankfully, TV Guide didn't have
much at all by way of spoilers for the episode (they claimed NBC was
keeping a tight lid on it) but it did give the list of guest actors.  Alia
will be played by Renee Coleman, whom I've never heard of, but Zoey (the
observer) will be played by Carolyn Seymour.  Just in case you can't place
the name, she was Mrs. Stoltz (the ghost) from "A Portrait for Troian".
She did a great job in that episode as the spooky ghost.  Come to think of
it, she's great in anything she plays (another reference: Marasta Yale of
Star Trek TNG's "First Contact").  I'm now really looking forward to
"Deliver Us...", if for anything, her performance.

All though I still have some MAJOR reservations about the concept.  I hope
I'm wrong, but I'm already predicting (to myself) what will happen in the
end.  Oh well, I have faith in the writers and in the show in general.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 11 Nov 92 02:31:49 GMT
From: lgb2@po.cwru.edu (Linda G. Brashear)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver Us from Evil

Wow.  I was impressed.  I was hopping around my dorm room screaming
"Bitch."  I was hoping Al still had his gun and could shoot Zoey.  I liked
it.  Unfortunately, I didn't see the original Jimmy episode.  Could someone
please e-mail or post a summary?  Thanks.

Linda

------------------------------

Date: 11 Nov 92 02:33:08 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Deliver Us From Evil

This post contains SPOILERS for the 11/10 episode of Quantum Leap

Well now, that was... HUH?

I HATE split-plot stories!  My worst fear going into this episode was that
they were going to short-shrift the real episode in order to put emphasis
on the "evil leaper."  And, unfortunately, I was right.

The idea of re-leaping was interesting, and they even recognized that under
normal circumstances it ought never happen.  And using that as the pretense
for the appearance of a counterbalancing time traveler serves well as a
contrast and explanation.  We can see how altering Connie can cause the
reactions in Frankie and Cory, and what Sam needs to do to fix things.

But then what do they do?  They pull a Boogieman, turning the clock back so
none of it ever happened.  That means Sam never fixed anything.  In fact,
we saw him fail to stop Frankie from cheating on Connie.  The end result is
a complete loss for the good guys, that is only rescued by the literal
execution of a deux ex machina.  So that's half the episode right down the
tubes.

As for the evil leaper: whenever you see three writers on the credits,
you're asking for trouble.  You can see the seams in the script - the shift
from technobabble to the supernatural was occasionally line to line.  Their
final lines cast in stone that they were escapees from Hell (like The Leap
Back cast *censored* in stone, I hope), but then why do they have the
trappings of a Quantum Leap-like setup?  Very, very poorly executed.

The question running through the entire episode was WHY?  Why is Alia doing
this?  Is she really a demon from Hell?  If so, why the let-up at the end?
If she's like Sam, kind of sort of, why is Zoey pretending to be a demon
from Hell?  And why the implosion at the end?  And if they're from a
future, where did they get the theory that they have to ruin people's lives
to get her back?  If they had established any kind of track record for
knowing what they were doing more than 2 weeks in advance, I might cut them
some slack.  I know Babylon 5 is going to pull this kind of stuff all the
time but, I also know they've got this thing plotted out for the next 5
years.  QL, on the other hand, has proven they don't know what they're
going to do with this.

I did like Zoey's first appearance, looking like one of Connie's neighbors.
And the mis-direction, making us think the "other woman" was going to be
the "bad guy" was a nice touch.  But this episode needed another few weeks
of cleaning up before going into production.

I won't grade it for the same reason I didn't grade The Boogieman - it was
such an abnormal episode of QL that most of the standards QL ought to meet
should be suspended.  But if you put it along side The Boogieman itself, as
that ending forces you to, there just isn't any contest.  The next three
weeks had better be really good, or this season might be taking an express
train right down the chute.

Next week: Sam leaps into another smoking-gun, and the silly NBC
commercials are no help whatsoever.

Jeremy Billones			
billones@grebyn.com

------------------------------

Date: 11 Nov 92 04:03:34 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Deliver Us..."  (spoilers)

First impressions of "Deliver Us From Evil"

Possible SPOILERS ahead so procede with caution.

Okay, well, gee.  I don't really know quite what to think of it yet.  Maybe
after I see it two or three more times.  I think it raised a whole lot more
questions than it answered (of course, that was probably the point).  Like
where did Alia *really* come from?  If she and Zoey are really agents of
the Devil, then why do they need their own version of Ziggy?  (Btw, I'm
really bad at catching references, so if anyone has any idea whether their
computer's name meant anything special, please let me know.)  Also, how
long have they been traveling in time?  My roomate's theory is that there
would be no need for Sam Beckett to put right what once went wrong if Fate
controlled everything, so it makes sense that Sam would have an evil
counterpart.  It would be her doings, not God's or Time's or Fate's
mistakes that he and Al would have to change.

I've never been one to believe in absolute Good or absolute Evil.  But, as
my roommate also pointed out, Alia wasn't absolute Evil otherwise she would
have shot Sam.  On the same point, I think we've seen that Sam isn't
absolute Good either.  But they're both enough of the extreme to balance
each other out and champion their side.  Neither do I believe in God or the
Devil (at least the way they've been depicted on QL) and I've always been
content to believe that Sam was just there to fix things when people have
turned left in their lives when they should've gone right.  I'm really not
sure how I feel if he's really a soldier for God battling the soldier for
the Devil.  It seems far too removed from his original ideas for Project
Quantum Leap.  (Not to mention, it also bothers me that if the U.S.
government has been using (or will use, actually) our tax dollars for a
project which is being used as God's tool for fighting Evil, where did
Alia's project come from?  After all, Project Quantum Leap was Sam's
creation, not divine creation, unless you want to argue that God gave Sam
the ability to build it.  And if Alia and Zoey are to be exact opposites of
Sam and Al, then it would stand to reason that their project came from a
similar source.

Oh well, time will tell...

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 11 Nov 92 03:17:40 GMT
From: MRM122@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver Us opinions (SPOILERS)

The following contains SPOILERS from the 11/10/92 episode, so consider
yourself WARNED!

OK, we had a really great start to this episode, seeing all that Jimmy has
achieved in the past two years. So far, so good.  Then we see tension at
the LaMotta house, and Ziggy is going psycho.  History is being changed,
and Sam isn't doing anything.  We think the Evil Leaper is the girl that
Frank is seeing, but NO, it is in fact Connie.

The "melt away" affect was a very nice touch, but then we have a flaw.
After that happens, Al sees Alia as Alia and Zoey sees Sam as Sam.  But,
the common belief around here (not one that I hold, however) is that Al
sees Sam as the leaper, which this seems to contradict.  Who knows?  Sam is
blinded by the fact that he has met a kindred soul, as is Alia to an
extent.  Al is simply confused by it all, which leaves only Zoey with a
clear head who uses it: "Don't tell him anything!"  Advice Sam could have
used.  He tells her so much while she manages to avoid revealing anything
(much to the annoyance of THIS viewer).  Part of the problem with this is
the fact that Alia was always plugged as: "The Evil Leaper".  We KNEW,
despite her confusion in all this, that she was lying about trying to help
Jimmy, and that she was evil...  We KNEW she'd turn on Sam.  But, despite
knowing, what she did was so powerful.  I give Renee Coleman two BIG thumbs
up for her expression when she scratched her face and ripped her slip-
evil, cold and nasty.

Some of Maresca's Theories: Where did Alia come from?  We hadn't felt ANY
effects from her before, and what Ziggy said was changing for Alia to have
done it all as Connie (floods, etc.).  She couldn't have been leaping all
this time without being noticed earlier.  My theory: the tape from
Starlight Starbright.  Also, were they demons or people?  People in my
book, at least Alia... maybe not Zoey.  Were they in more direct contact
with their leaping force?  Hard to say.  Too many open strings (no pun)
with her... but we KNOW she will be back.

Alia's leap was pretty cool, if painful.  My theories: One, she's from
further in the future, and therefore can get cooler special FX, or two:
she's evil, thus leaping is controled by evil, thus it's painful (and has
cooler FX).  People will say that Zoey's lines about crawling out of
whatever implies they were in Hell, but she talks about Alia's nightmares.
Alia is not stable (big shocker there!) and probably cannot stand being
other people... she made a whispered comment to that end.

This episode also made some anti-feminist comments.  Sam and Al were good,
while Alia and Zoey were evil, but on top of that, Sam refers to the Evil
Leaping Force as "her".  Hmm...

Enough rambling on my part for now...

Marshall Ryan Maresca

------------------------------

Date: 11 Nov 92 07:32:24 GMT
From: lgb2@po.cwru.edu (Linda G. Brashear)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver Us opinions (SPOILERS)

On the idea of antifeminism in Deliver Us:

Isn't Sam referring to Zoey when he says Alia can resist "her"?  At least
that's the impression I got.  I like your theories about Alia's time travel
stuff to be a result of the SLSB tape.  I'd never thought of that.  I will
admit, that having two women as the evil people did evoke a statement by a
male friend watching with me - "See, women are bad," for which he was
promptly and soundly creamed with a pillow.

------------------------------

Date: 11 Nov 92 06:49:08 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "DUfE": observations

Uhh...

*SPOILERS* for "Deliver Us from Evil" below.

Hmm...I have mixed reactions on this one again.

First off, I had been a bit anxious about the appearance of the Evil Leaper
this season.  It seemed almost cliche'. Especially when the NBC promos
insisted on showing her with glowing eyes.  It sounded like
_National_Enquirer_. But I tried to convince myself it couldn't be that
bad.

So after all the build-up, I found myself slightly disappointed by her. I'm
not sure what I was expecting; more of a threat, I guess.  Her *most
dangerous* aspect was that Sam didn't know who she was but now, he *does*.
And he seemed to be able to talk her out of shooting him relatively easily.
In losing her advantage of surprise, she now becomes more of a nuisance
than an actual threat.  ("Oh, look, there's that Evil Leaper again. Got to
go track her down and give her another good talking-to.")

Sam's final speech to her left me feeling slightly uneasy. Alia seemed to
refuse to shoot him *not* because she genuinely feared that she would be
killing herself by killing him, but rather because she felt something for
him. Score one point for "Good."  Sam's speech was based on the premise of
a balance of power between "Good" and "Evil" but, according to that, the
balance of power has now shifted!! If she had stopped the shooting for
purely selfish reasons, the balance would have remained intact.

Not only that, but Sam's assertion that she would cease to exist if he did
would only be true if Sam himself were Good Incarnate. Sam's a good person,
yes; he's important, yes; but he's also *human*.  Sam's *leaping*, not his
*existence*, is the consequence of his (for want of a better word)
goodness. The most that should happen to Alia is that she would stop
leaping. Unless *she's* not human, and exists (was created?) specifically
for the purpose of counterbalancing Sam. But the script certainly made her
act human enough.

Alia seemed not so much evil as amoral.  Both "evil" and "good" were able
to talk her into doing things at separate times, and while that probably
happens to everybody at some point or another, these were during very
*crucial* decisions (to destroy or not destroy Jimmy's (Frank's, etc.)
life; to shoot or not shoot Sam).  She seemed tired of the whole thing, and
just sort of did everything without much conviction (and even though Sam
gets tired too, at least he still *cares* about what he does). As a
*counterbalance* to Sam, she just isn't very effective.

The "we-lost-two-days" bit got me, too; so, did everything just right
itself after Alia leaped out? It wasn't like Sam actually straightened out
the damage she'd done or anything; he'd merely gotten her to leap out.
Either I missed something crucial, or it was the most blatant use of "SCENE
MISSING" since MPFC. What happened??

Oh, I said I had mixed reactions.  Well, I'll put that in another post
later. This was my major area of concern, and it seems to have taken up a
lot more space than I originally intended.

All IMHO, of course.

Robin C. Kwong

------------------------------

Date: 11 Nov 92 09:32:44 GMT
From: firestar@leland.stanford.edu (Lipton Ann Meredith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

I had mixed reactions about the EL as well - I liked the idea of her, but
I have to say I am not crazy about the actress who plays her.

The previous poster said she was not evil or threatening enough, and with
that I must disagree - that scene where Frank comes home (I won't write
anymore, if you've seen the episode, you know what I mean, if not, there
are no spoilers) was wonderfully chilling.  I just wish they could recast
the role.  I don't know, something about her bothered me.

How did she manage to crash airplanes and cause floods?  Or was that Ziggy
going nuts?

------------------------------
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Date: 10 Nov 92 02:12:10 GMT
From: 4224_5201@uwovax.uwo.ca (Dark Lord of the Sith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: COMPLETE LEIGH BRACKETT (ESB) STORIES

   Those who have watched The Empire Strikes Back (I assume all readers)
will recognize the name of one of the scriptwriters to be Leigh Brackett.
Unlike the other authors for the scripts, she was also a professional
sci-fi writer specializing in space-opera and her work is definitely worth
checking out. Her stories were of the stuff that we all watch Star Wars
for. I would assume that George Lucas chose her to write Empire. In fact,
she turned in the first draft of Empire before she died a few days later.

   For the interest of Star Wars fans I am listing all of her SF works and
some of her other novels. She also wrote a number of mystery stories, but I
haven't gone through the right indices to gather the full information. I
will also list all of the movies that she co-scripted or scripted. I have
seen most of them and they are all quite good. I urge all readers to look
them up as well as to obtain her stories and novels in original or
collected form. A number of stories as yet are still uncollected. I have
most of the originals and can't see why. Herein is a complete list of the
SF and films of an author who has unfortunately been neglected.

STORIES

Planet Stories

WIN 1940     - The Stellar Legion
SUM 1941     - The Dragon Queen of Jupiter
WIN 1942     - Biographical Sketch
FEB 1942     - Child of the Sun
NOV 1942     - Outpost on IO
MAR 1943     - Citadel of Lost Ships
MAY 1943     - Blue Behemoth
FAL 1943     - Thralls of the Endless Night
SPR 1944     - Jewel of Bas
SUM 1944     - Terror out of Space
SPR 1945     - The Vanishing Venusians
SUM 1946     - Lorelei of the Red Mist (with Ray Bradbury)
WIN 1948     - Beast Jewel of Mars
FAL 1949     - Enchantress of Venus
SUM 1949     - Queen of the Martian Catacombs
MAR 1951     - Black Amazon of Mars
NOV 1952     - Shannach-the Last
SEP 1953     - The Ark of Mars
JAN 1954     - Mars Minus Bisma
WIN 1955     - Teleportress of Alpha C
SUM 1955     - Last Call From Sector 9G

Startling Stories

JAN 1941     - The Demons of Darkside
MAR 1941     - Interplanetary Reporter
FEB 1944     - Shadow Over Mars
FAL 1944     - Biographical Sketch with Photo
JUL 1950     - The Truants
MAR 1951     - The Starmen of Llydris
JUL 1951     - The Woman From Altair
FEB 1952     - The Shadows
APR 1952     - The Last Days of Shandakar
SPR 1954     - Runaway

Thrilling Wonder Stories

SPR 1944     - The Veil of Astellar
OCT 1948     - The Moon that Vanished
APR 1949     - Queen of the Starhope
JUN 1949     - Sea Kings of Mars
OCT 1949     - The Lake of the Gone Forever
FEB 1950     - The Dancing Girl of Ganymede
DEC 1950     - Citadel of the Lost Ages

Astonishing Stories

NOV 1941     - Retreat to the Stars
JUN 1942     - Out of the Sea
FEB 1943     - The Halfling

Super Science Stories

JAN 1941     - Water Pirate
FEB 1942     - Child of the Green Light
AUG 1942     - Cube From Space

Astounding Science Fiction

FEB 1940     - Martian Quest
APR 1940     - Treasure of Ptakuth
FEB 1942     - The Sorcerer of Rhiannon

Science Fiction

JUN 1941     - Lord of the Earthquake

Comet Stories

JUL 1941     - A World is Born

Amazing Stories

JUL 1941     - No Man's Land in Space
MAY 1963     - The Road to Sinharat

Space Stories

FEB 1953     - The Big Jump

Venture Science Fiction

MAR 1957     - The Queer Ones
NOV 1957     - All the Colours of the Rainbow

The Magazine of Fantasy and Science Fiction

FEB 1955     - The Tweener
OCT 1964     - Purple Priestess of the Mad Moon

   Some of these stories were reprinted in other pulps which was a common
practice in those days. However I have listed only original appearances. On
a side note, the comic company Conquest Press is doing some adaptations of
some of the stories listed above. What they've published so far has been
fantastic.  The art is stunning, and later comics will be written by
professional authors such as Poul Anderson. Chances are the local comic
shop won't carry them but if interested send E-Mail for an address.

SCIENCE FICTION NOVELS (original year of publication)

1951 - Shadow Over Mars (Fall 1944 Startling Stories)
1951 - The Nemesis From Terra
1952 - The Starmen (also as The Galactic Breed and The Starmen of Llydris)
       (From Startling Stories Mar 1951)
1953 - The Sword of Rhiannon (originally The Sea-Kings of Mars from June
       1949 Thrilling Wonder Stories)
1955 - The Big Jump (from Space Stories Feb. 1953)
1955 - The Long Tomorrow
1963 - Alpha Centauri or Die (enlarged version of Teleportress of Venus
       from Planet Stories Win. 1955)
1964 - The Secret of Sinharat (from Planet Stories Sum. 1949 originally
       titled Queen of the Martian Catacombs)
1964 - People of the Talisman (revised version of Black Amazon of Mars from
       Mar. 1951 Planet Stories)
1967 - The Coming of the Terrans (contains The Beast Jewel of Mars, Mars
       Minus Bisha, The Last Days of Shandakar, Purple Priestess of the Mad
       Moon, The Road to Sinharat from Planet Win. 1948, Planet Jan. 1954,
       Startling Apr. 1952, Mag of F@SF Oct. 1964 and Amazing May 1963)
1973 - The Halfling and Other Stories (contains The Halfling, The Dancing
       Girl of Ganymede, The Citadel of Lost Ages, All the Colors of the
       Rainbow, The Shadows, Enchantress of Venus, The Lake of the Gone
       Forever and The Truants from Astonishing Stories Feb. 1943,
       Thrilling Wonder Feb. 1950, Thrilling Wonder Dec. 1950, Venture SF
       Nov. 1957, Startling Spr. 1954, Planet Fal. 1949, Thrilling Wonder
       Oct. 1949 and Startling Jul. 1950) 
1974 - The Ginger Star
1974 - The Hounds of Skaith
1976 - The Reavers of Skaith
1976 - The Book of Skaith (collection of the above three)
1977 - The Best of Leigh Brackett (don't know what's in this one)

As Editor

1974 - The Best of Planet Stories Vol #1
1977 - The Best of Edmond Hamilton (Hamilton was her husband and a
       space-opera writer)

Other Stuff

   She wrote also a number of mystery stories and novels. Here is a scant
list of them. She also wrote a western but I don't know the title. I do
know that by 1967 she had only written five non SF novels. One novel was
under a pseudonym.

The Tiger Among Us (date unknown but book on juvenile delinquency)
1958 - An Eye For an Eye

   I'll get to posting her mystery stories once the research is finished.

Films

1945 - The Vampire's Ghost (story, sc.)
1945 - Crime Doctor's Manhunt (sc.)
1946 - The Big Sleep (co. sc.)
1959 - Rio Bravo (co. sc.)
1961 - Gold of the Seven Saints (co. sc.)
1962 - 13 West Street (based on novel The Tiger Among Us)
1962 - Hatari! (sc.)
1967 - El Dorado (sc.)
1970 - Rio Lobo (co. sc.)
1973 - The Long Goodbye (sc.)
1980 - The Empire Strikes Back (co. sc.)

   The science fiction listings and the films are complete (except for the
contents of the one book) and I beg all Star Wars fans to check the stuff
out.  They will not be disappointed. In fact they'll probably ask why they
have not heard of this writer. If Lucas continues to rely on professional
science fiction writers (witness Timothy Zahn) then the future of Star Wars
will be guaranteed. Look at Star Trek: The Next Generation which is written
by professional T.V. writers. Recent episodes have not been good. (The
original Star Trek had many episodes written by authors. Example: Sturgeon,
Bloch, Ellison)
   All in all, good luck searching out for this stuff and expect sometime
her mystery stories and... the films which inspired George Lucas for Star
Wars. (I won't give any hints as to what they were.)

John P. LaRocque
4224_5201@uwovax.uwo.ca

------------------------------

Date: 10 Nov 92 11:22:24 GMT
From: librik@cory.berkeley.edu (David Librik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LEIGH BRACKETT (ESB) SF STORIES

4224_5201@uwovax.uwo.ca writes:
>   For the interest of Star Wars fans I am listing all of her SF works and
>some of her other novels. She also wrote a number of mystery stories, but
>I haven't gone through the right indeces to gather the full information. I
>will also list all of the movies that she co-scripted or scripted. I have
>seen most of them and they are all quite good. I urge all readers to look
>them up as well as to obtain her stories and novels in original or
>collected form. A number of stories as yet are still uncollected. I have
>most of the originals and can't see why. Herein is a complete list of the
>SF and films of an author who has unfortunately been neglected.

I don't know if "neglected" is the right word.  Certainly the Star Wars
fans would be less likely to know Brackett as an sf author.  She was
basically a 30's-40's author, married to Edmond Hamilton, and like him
continued to write 30's-style space opera.  With Campbell at the helm of
Astounding, she was relegated to the minor pulps (Planet Stories, etc.)  as
was Hamilton - though both could write great mainstream sf when they set
their minds to it.

Star Wars is basically space opera in the grandest and most magnificent
tradition.  If it had been a story, Campbell would have looked askance at
it and probably only published it if it were well-written.  But the medium
of film does very well with space opera, and tends to be lost with real
"Idea" sf (cf. the Lathe of Heaven, Blade Runner).  Leigh Brackett is a
real treasure, though, and worth seeking out if you want to see "classic"
sf done exquisitely well.

Speaking of which, does anyone else but me like C.L. Moore?

David Librik
librik@cory.Berkeley.edu

------------------------------

Date: 12 Nov 92 15:25:21 GMT
From: lalford@fsu1.cc.fsu.edu (LYNN ALFORD)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brunner (was Re: _Islands_in_the_Net_)

>Well, actually, I didn't care much for _Children of the Thunder_, but I
>also thought it was better than _Shockwave Rider_.  However, this is not
>proof that Brunner has gotten "better" with age, in fact, Brunner has
>always been very inconsistent, IMO. But _Stand On Zanzibar_ is still one

I was very disappointed by Children of the Thunder.  Since our collection
includes most of Brunner (perhaps all) writings, Children of the Thunder
read like a re-hash of many of his earlier things.  And not a terribly good
re-hash at that.

>Shockwave Rider was actually a mediocre Brunner. Yes, Stand on Zanzibar is
>much better, as is The Sheep Look Up.

I agree with this.  And though it isn't one of the precursors to cyberpunk,
I would like to throw in a recommendation for one of my favourite Brunner
books, The Traveler in Black.  Good reading.

Lynn

------------------------------

Date: 12 Nov 92 09:16:35 GMT
From: jonathan@comp.lancs.ac.uk (Mr J J Trevor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: FEIST QUESTION

ACSOP25@CONRAD.APPSTATE.EDU (Lance Davis) writes:
>I have just recently discovered the work of Feist and I really enjoy the
>books I have read.  I have already read Magician (Apprentice and Master),
>A Darkness at Sethanon, and Silverthorn, my question is this:  should I
>read Prince of the Blood before the stuff he did with Ms. Wurts or can I
>hold off on reading the "...Empire" books.  Also, if anyone has read the
>new one he has out "The Kings Buccaneer" or something, what should I have
>read before going into that one?  This may be a weird type of question,
>but I don't want to miss anything.  I normally read in chronological order
>but the books set in Kelewan don't interest me.  Maybe I am missing
>something in those books, are there any characters I would know.

All I can say is read the Empire books as soon as possible. I too
really enjoyed the Riftwar saga and was a bit reluctant to read
"Daughter of the Empire". However, the three
("Daughter","Servant","Mistress") are excellent (albeit in a different
manner) and explore the concept of honor in the Ts' world. Daughter is
the most subtle of the three, Servant I think is my favorite and
Mistress is the most "action" packed, although this isn't necessarily a
good thing with this series.

All in all READ them. They are as good, if not better, than The Riftwar
Saga. Prince of the Blood is a good book, but not on a par with the rest.

Cheers.

Jonathan
Department of Computing
Lancaster University
Lancaster, Lancs., U.K.
jonathan@comp.lancs.ac.uk

------------------------------

Date: 12 Nov 92 21:12:19 GMT
From: russw@cs.utexas.edu (Russ Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gor Considered Thoughtfully --- an analytical essay

Folks interested in reading further scholarly treatments of Norman's Gor
should check out an old issue of Foundation, probably about #35 or so.
(Foundation is a British sf criticism journal that you can probably find in
most large university libraries.  UT has it in the PCL periodical room...)
The issue in question has a literary analysis of Gor, including lots of
stuff like subtle stuff Norman did with character names and whatnot.  I've
not read any of Norman's stuff, but this analysis of his writing and
fictional world was rather interesting!

Russ

------------------------------

Date: 12 Nov 92 09:46:24 GMT
From: garyg@netcom.com (Gary Greene)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Schmitz

Dani Zweig (dani@netcom.com) writes:
>You left out "The Eternal Frontiers", by far his weakest novel, and a
>good number of short stories, many of which were collected in "A Pride of
>Monsters".

I agree with your assessment.  My first Schmitz novel was The Witches of
Kares, and I was disappointed that he never wrote a sequel since the
novelized version seemed to imply one.  Of course, this was before the
advent of that dread disease sequelitis.  ;-)

Cheers.

Gary Greene
Santa Clara, California                         
garyg@netcom.com

------------------------------

Date: 12 Nov 92 13:24:59 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Schmitz

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>Also the Washington Science Fiction Association published a collection
>early this year : _The Best of James H. Schmitz_. As an appendix, there is
>a bibliography of his short fiction - though not complete. (A 2-part
>serial from _Galaxy_ (1956) is missing, for instance).

Correction: The New England Science Fiction Association (NESFA) published
The Best of James H. Schmitz.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 4 Nov 92 15:29:50 GMT
From: tlg4@po.cwru.edu (TJ Goldstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MAGAZINE NEEDS WRITERS

CYBERSPACE VANGUARD, the electronic magazine of News and Views of the
Science Fiction and Fantasy community, needs writers.  We intend to publish
news, interviews, reviews, humor (especially humor!), comment, fandom
gossip, directories to TV, events, electronic services for fans, and maybe
even a little fiction.  Basically, if it's of interest to your average SF&F
fan, we're interested in it, even if it's not strictly in the genre.

Early issues will feature interviews with J. Michael Straczynski, producer
and creator of BABYLON 5 (which will knock you sock off!) and Eric
Radomski, producer of BATMAN: THE ANIMATED SERIES.

Initially, CYBERSPACE VANGUARD will be distributed over the electronic
services.  As such, I can offer my writers just two things: a hard copy
(formatted with a desktop publisher and a little better looking than the
ASCII only version) for their portfolio, and, more importantly, EXPOSURE.

However, as the magazine grows, we hope to turn it into a profitable
enterprise (or at least enough to pay for itself).  When that happens, our
WRITERS WILL BE PAID.

We especially need people who are familiar with the print media, but we do
need everuthing.  Regular columns are open to those who want them and can
prove themselves.  If you have an idea, I want to hear it!  Prior
experience is nice, but in no way necessary.  We will be judging each piece
solely on its own merit.  Our readers don't know what you've previously
done.

All submissions, ideas, and even general expressions of interest should be
sent to tlg4@cleveland.freenet.edu.  We will accept complete manuscripts,
(especially for very short pieces), but queries will get a faster response.

TJ Goldstein
tlg4@Cleveland.Freenet.Edu

------------------------------

Date: 9 Nov 92 04:55:44 GMT
From: jconklin@scott.skidmore.edu (jason conklin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: magazine submissions

WANTED: If there are any artists or writers out there who want their work
printed in the magazine that represents the oldest role playing society in
the world please, e-mail them to me.

The publication is named Shadows of Reality, and anyone who is published
will receive a free copy. When submitting something include your home
address if you want a copy mailed out to you. If you are submitting art
either save a scan in GIF format, or if you don't have access to a scanner
e-mail me, and i'll send our address so you can "snail" mail it to us.

What we are looking for is basically anything related to Role Playing
Games, strategy games, computerized RPG's, board games, and others of the
same genre, from all over the globe.  Thank you

------------------------------
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Today's Topics:

		   Television - Doomwatch & Highlander &
                                Blake's 7 (5 msgs) 

---------------------------------------------------------------------------

Date: 12 Nov 92 09:37:44 GMT
From: T.G.Nattress@newcastle.ac.uk (Graeme Nattress)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: DOOMWATCH, anybody?

jasstev@uxa.cso.uiuc.edu (stevens jason) writes:

>  My favourite programme of the lot, without a shadow of a doubt in my
>  mind, is the BBC programme "Doomwatch" which ran on BBC1 between 1970
>  and 1972.  It concerns a newly created government department established
>  to combat scientific advances which could be harmful to humans,
>  nicknamed 'Doomwatch'.

The proper title for the government office was

    Department for the observation and Measurement of science, codename
Doomwatch.

> The main characters of Spencer Quist

Quist is played by John Paul

>  Dr Ridge is the flamboyant character of the show [...]
>     The first season also created the popular character of Tobias (Toby)
>  Wren, played by a very young Robert Powell. 

Wren is played by Robert Powel
Bradley is played by Joby Blanchard
Ridge is played by  Simon Oates

>Secretaries came and went, I cannot remember their names, as their roles
>consisted of wearing many short skirts, and giving feed lines.

The 1st was called Pat Hunniset.

>Season three (exisiting)
>   (4) Waiting for a Knighthood
>   (7) Hair trigger
>   (12) sex and Violence (untransmitted, UK)

Sex and Violence is about a Mary Whitehouse style clean-up campaign about
Sex and Violence.  It was left untransmitted because of real footage from a
military execution being used as part of the violence bit.

I'll dig out my episode guide and see if I can fill in the gaps...

T.G.Nattress@uk.ac.ncl

------------------------------

Date: 11 Nov 92 18:58:02 GMT
From: aodn307@bongo.cc.utexas.edu (Joshua Henry Geurink)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Highlander - TV Series (+HL2 *Spoilers* for those who care)

The series isn't TOO bad (better in continuity than the second movie), but
it's operating on waaaay too low a budget.  Yeah, SURE Duncan was born in
the Highlands.  Uh-huh.  THIS actor sure can do accents...  Obviously he
was chosen on the criteria:
	
    A)  Gee, you're rather attractive
    B)  Gosh, you can (apparently) wield a sword
and C)  Golly, you have LONG HAIR!!!

And, yeah, SURE this takes place in New York.  Especially with those
Pacific West telephone booths scattered throughout the city...

rogrif@SNLL-ARPAGW.LLNL.GOV (Richard O Griffith) writes:
>As long as I am writing, *** SPOILERS ***
>
>Someone just mentioned that in the Joan Jett episode, Duncan lets her keep
>her head at the very end, when he had ample justification to whack it off.

Well, yes, but that "kid sidekick" of Duncan's was quite smitten with the
girl, and probably wouldn't have spoken to Duncan for quite some time.  In
order to avoid such strife, Duncan lets the girl live.

Besides, he's got all the time in the world to meet her in battle again...

>If I may widen the discussion, I am having trouble thinking of occasions
>on TV or in movies where a male hero actually kills a female villain,
>rather than defeating her and then having mercy.  Lots of female heros
>kill MALE badguys...  is this some kind of strange reverse discrimination
>in our society?

It's just not macho to kill, shoot, or otherwise strike women unless
they're portrayed as "queen arrogant bitch from hell," and even then it's
almost ALWAYS another female that beats this wench up at the end.

Josh Geurink
aodn307@bongo.cc.utexas.edu

------------------------------

Date: 6 Nov 92 18:35:01 GMT
From: calle@lysator.liu.se (Calle Dybedahl)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: INFORMATION: Blake's 7 mailing list started.

As of today the Blake's 7 mailing list is in operation. The address of the
list is:
   blake7@lysator.liu.se.

Send mail to
   blake7-request@lysator.liu.se

if you wish to subscribe, unsubscribe or something like that.

Calle Dybedahl
Rydsv. 256B31, S-58251 
Linkoeping, Sweden
calle@lysator.liu.se

------------------------------

Date: 10 Nov 92 22:58:05 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Mailing List

The new B7 mailing list that Calle Dybedahl proposed and started is off to
a flying start.  There are several interesting topics being discussed there
right now, including

  o digitized B7 music for microcomputer/workstation use
  o the use of first names versus last names on the show
	(e.g. Blake, Avon vs. Vila, Gan)
  o lack of emphasis on Jenna's character
  o commentary on "Avon - A Terrible Aspect"

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cua.edu
Bitnet: ramsey@cua

------------------------------

Date: 13 Nov 92 01:16:03 GMT
From: dejordy@faxon.com (Dorian)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Character Analysis

Hello there.

I'm new to this list and figure a brief history is in order.  I am
relatively new to Blake's 7 but admit to being, at least temporarily,
obsessed.  I have, thanks to a good friend, all the episodes on tape and
try to watch at least two or three episodes a day.  I love this show.  Why?
Because of the characters.  Since we are discussing characters presently,
I'd like to offer my sentiments about the characters.  I'll do the big two
here and more later.

Roj Blake.

Even taking him off the show couldn't remove his presence.  During late
third and most of the fourth season his name is mentioned at least once
every two or three episodes.  Although Avon makes light of this, it is Avon
himself that keeps Blake's mission alive during the fourth season.  So, at
least Blake's mission is always in the fore-front of the show and it is
clear that he is never far from Avon's thoughts.

In fact, it is probably during the third and fourth seasons that we can
become the most attached to Blake.  Absence, as they say, makes the heart
grow fonder.  During the first season he's just a little too altruistic and
forgiving.  Avon in particular treats Blake terribly all during the first
season.  And Blake lets him get away with it!  About the best thing we can
say about Blake during the first season is that he is charismatic.

In the second season he is just a bit obsessed with his mission.  Being an
idealist, that's his right.  And, my theory is that it is his encounter
with "The System" in "Redemption" that pushes him over the edge.  It seems
as if he saw the fate of the people from those three planets as being the
fate of all the federation if Federation Central Control/Star One follows a
normal evolution.  Since that meant enslaving or dehumanizing all people in
the Federation, it was too much for him to bear, so he went "slightly
mad..."

Kerr Avon.

Clearly the most intriguing character in that he's always full of
paradoxical surprises, although in a cold, rational way we can explain
Avon's actions if we are willing to believe that Avon needs to be needed.
This actually fits in well with the "superiority complex" with which he is
branded, because it's impossible to be superior if there are not others
around to whom you are superior.

Given that assumption, and given that as the driving force behind all of
Avon's actions, his is the character that changes the least, in my opinion,
over the four series.  That's a pretty uncommon view, I would guess.
Nonetheless, everything that Avon does can be tied to his need to a) prove
he is superior and b) keep people who are only slightly inferior to him
around to feed his own ego...  This starts from his pronouncement that
"mine will be the most important job" in Space Fall and goes all the way to
"maybe they won't rely on you for all their information" in Redemption, to
"I don't need any of you" in Terminal (Although Blake/Avon relationship is
worth an entire thesis), to "Is staying alive too difficult for you" in
Blake.  All of these have one common theme - egotism.  And what good is
egotism if you have no one to gloat over.

In fact, it is this need for other people (to prove superiority) that, I
believe, drives Avon to single-handedly rescue everyone else in Horizon.
And, what Avon probably doesn't want to admit is that Blake (at least) is
rewarding to Avon in that Blake is his "equal" and therefore, proving
himself to be superior to Blake is VERY SATISFYING to Avon, and therefore
Avon actually grows fond of feeling that satisfied, and though he'd not
really admit it, he grows fond of Blake as result.

Avon has all the most interesting relationships in the show.  Avon/Soolin,
Avon/Vila, Avon/Orac, Avon/Cally, Avon/Jenna, Avon/Zen, Avon/Servalan,
etc.  It is not his "amazing capacity for reason" that makes him so
interesting, it is his amazing interaction with others.

Anyway, this is enough of a rant and is somewhat inciteful and hopefully
insightful as well.  Glad to have found a list to discuss this show on.

Dorian

------------------------------

Date: 13 Nov 92 03:39:02 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7 Character Analysis

Dorian <dejordy@faxon.com> writes:
> [...] it is Avon himself that keeps Blake's mission alive during the
> fourth season.  [...] it is clear that he is never far from Avon's
> thoughts.

Yes, in fact it often seems to me as if Avon is deliberately trying to
distract himself from thinking about Blake in the third season prior to
Terminal.  First he throws himself into scientific investigation of the
sopron, then for no apparent reason he gets it in his head to go kill
Shrinker, and, after some distractions not of his own making in
"Sarcophagus" and "Ultraworld", he (pretty much unconsciously, IMO)
involves himself more and more in Blake's cause.  He follows Servalan in
"Moloch", he intervenes in her little scheme in "Death-Watch".  And after
"Terminal", he deliberately takes up Blake's cause: "Vila, I won't run!"

Avon was speaking of Servalan, but I agree with you, Dorian.  It's actually
Blake who is never far from his thoughts.

> During the first season [Blake is] just a little too altruistic and
> forgiving.  Avon in particular treats Blake terribly all during the first
> season.  And Blake lets him get away with it!

Well, I think that this was Blake's sneaky little way of getting the best
of Avon, literally.  No matter what horrible thing Avon said to him in the
first season, Blake let it roll right off him.  Blake always acted as if he
expected the best from Avon.  And guess what.  He almost always got it.

> In the second season [Blake] is just a bit obsessed with his mission.
> Being an idealist, that's his right.  And, my theory is that it is his
> encounter with "The System" in "Redemption" that pushes him over the edge
> [...]

Very interesting theory!  It explains why Blake makes the sudden jump to
obsession.  Blake certainly makes a number of poor-judgement calls in the
second season (the Terra Nostra, the attack on Central Control, his
unwillingness to listen to reason regarding the disposition of Star One).

What amazes me about the last part of the second season is that Avon didn't
put his foot down and stop him when Blake was so obviously letting his
obsession get in the way of common sense.

> [...] in a cold, rational way we can explain Avon's actions if we are
> willing to believe that Avon needs to be needed.

I hate cold, rational reasons :-).  Your analysis as elaborated in your
followup message "Avon and Idealism" is very convincing, however.

It's always seemed clear to me that Avon needs people.  I think Blake knew
it.  I don't think it was fortuitous happenstance that Blake a) left Avon
the Liberator and b) departed with Jenna.  I think he knew that Avon needed
their Liberator family more than he himself did, and by taking Jenna with
him, he guaranteed Avon a clear title to the ship and them.  And even
though he would never admit it, Avon knew it.  I think that's why he didn't
leave at Horizon when he could have.

And, yes, Avon likes to lord it over people.  Your examples are good ones.
But somehow everyone manages to see through that, to the man that Avon
really is.  Dayna said to him "We are involved [in your problem].  However
much you like to pretend you're a loner, you're not really.  We depend on
each other."  No one denied it, even Avon.  And (the "real") Dorian echoed
her: "You care for each other.  After what you've been through together,
you couldn't fail to care for each other.  Even you, Avon...  I wouldn't
expect you to admit it, but you belong to them, Avon, just as they belong
to you."

> [...] his is the character that changes the least, in my opinion, over
> the four series.  That's a pretty uncommon view, I would guess.
> Nonetheless, everything that Avon does can be tied to his need to a)
> prove he is superior and b) keep people who are only slightly inferior to
> him around so feed his own ego...

I agree that Avon's propensity to lord it over his fellow beings remains
remarkably consistent throughout the series.  But in some other ways, he
changes quite a bit.  In particular, we have the change from wealth being
the only reality to winning (against the Federation) being the only safety.

> [Avon's relationship with] Blake [...] is rewarding to Avon in that Blake
> is his "equal" and therefore, proving himself to be superior to Blake is
> VERY SATISFYING to Avon, and therefore Avon actually grows fond of
> feeling that satisfied, and though he'd not really admit it, he grows
> fond of Blake as result.

Yes, Avon often did derive a lot of satisfaction out of proving Blake
wrong.  But it was usually a temporary satisfaction or, worse, an empty
satisfaction.  And that's because for all his obsessiveness and sometime
lack of judgement, Blake was right.  The Federation was evil and corrupt
and deserved to be overthrown, and people less well off deserved help from
the more fortunate.  I think his fondness from Blake came not so much from
proving him wrong, but that Blake stuck to his guns anyway, prompting Avon
to finally admit that "idealism is a wonderful thing" so long as you have
"someone rational to put it to proper use".

> It is not his "amazing capacity for reason" that makes him so
> interesting, it is his amazing interaction with others...

That's certainly what intrigues me about Avon.

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cua.edu
Bitnet: ramsey@cua
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Date: 13 Nov 92 03:32:45 GMT
From: dejordy@faxon.com (Dorian)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7 Character Analysis

> [disagreement about Avon's need to be needed]

I think we sort of agree.  I think Avon really is more idealistic than he
pretends.  However, I don't think HE ever realises it.  For example, even
in "Blake" he clearly separates himself (someone practical) from idealists
(Blake).

On the other hand, it's as soon as "Breakdown" that Avon seems to have lost
his materialistic side (albeit it shows up again in "Gold", but the real
motivation there was the "outside chance to kill Servalan" and also in
"Sarcophagus" but even there he quite easily gives into not going after the
meteor with the rare and valuable minerals).

So.  What we get back to is the "need to be needed".  I don't think Avon
has any co-dependency personality traits.  What I meant in my original
posting was that Avon needs to continually prove to others (especially
intelligent others) that he is superior.  This is what feeds his ego.
Perhaps the most obvious statement of this trait is in "Redemption" where
he jeers Blake and goes so far as to say "Perhaps in the future, they won't
rely on you to provide all the answers."

Other specific examples are in "Harvest of Kairos" when he contempuously
tells Terrant "They were an obvious possibility!" and in Blake when he
chastises Soolin and Dayna "Is staying alive too difficult for you?" and
perhaps the most amusing is his in "Games" when he takes a certain amount
of "professional pride" in proving true what Orac labels "a rather
simplistic theory."

The clinching point for me that Avon needs to have people around to feed
his superior complex's "appetites" was in Horizon when, after cold
calculating Avon, with his cold calculating buddy Orac decide that alone he
can pilot the ship around the universe avoiding or outrunning the
Federation forever with all that "loot" on board yet he still goes to save
Blake and Co.  I don't think he saves Blake and Co. out of idealism (or at
least what he recognizes as idealism in himself) but rather, because it's
of no use to be superior to a nonexistent crew.  "Where's the fun in that?"

Another very-Avon characteristic which I find incongruous with idealism is
his self-interest.  The only thing worse than not having anyone to be
superior to is not being alive.  In those times when it looks the most grim
and truly life-threating, Avon looks out for himself first.  Prime examples
are "Orbit" and "Dawn of the Gods"

So, I agree Avon is more idealistic than he originally thought.  However, I
don't really think that he sees himself as idealistic.  I think he finds
other intelligent people rewarding as stimuli both to feed his superiority
complex and to challenge his intellect and so he endeavors to keep them
around.  (I also believe he fights the Federation for more personal reasons
rather than idealistic ones....)

Dorian

------------------------------
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Today's Topics:

	     Films - Computers in Films & Night of the Comet &
                     Jurassic Park (2 smgs) & Mel Gibson SF Film &
                     Godzilla (3 msgs) & Books Made into Movies &
                     Brazil (2 msgs) & Gor (5 msgs) & 
                     Flash Gordon (2 msgs) & Highlander

---------------------------------------------------------------------------

Date: 4 Nov 92 01:38:51 GMT
From: horne@physics.su.oz.au (Geoff Horne)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: computers in films

i'm collecting a list of all the names computers have been given in sf
films (e.g. Colossus from the 'Forbin Project')

How many can you remember??  (Please give movie name as well)

Also, how many were there on TV (shows, not movies)?

Geoff Horne
horne@suphys.physics.su.oz.au

[Moderator's Note: Please send all replies directly to the poster.  Thank
you.] 

------------------------------

Date: 4 Nov 92 19:42:04 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Night Of The Comet

> But that's about all I noticed as parody material (no big bugs, no space
> aliens, etc.).  I was wondering if others have noticed any other
> references or similarities to other old Sci-Fi movies.

   I always thought that the government Think Tank in NOTC was a lot like
the one in the Andromeda Strain.  They had to do a lot of the same things,
of course in the end they got aced whereas in Andromeda Strain they
survived (although the one guy was basically swiss cheesed by lasers).

Todd D. Perlmutter			
Ektron Applied Imaging			
Bedford Massachusetts			
perl@ektron.kodak.com

------------------------------

Date: 5 Nov 92 14:03:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park

I know that Spielberg, etc. were in the process of filming "Jurassic Park"
on Kauai when Hurricane Iniki hit.  Have they packed up and moved
elsewhere, or were they able to carry on on Kauai, or has the filming been
postponed, abandoned, etc.?

Rick Kitchen
kitchenrn@space.laafb.af.mil
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Date: 6 Nov 92 12:59:48 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park

KitchenRN@SSD0.LAAFB.AF.MIL writes:
> I know that Spielberg, etc. were in the process of filming "Jurassic
> Park" on Kauai when Hurricane Iniki hit.  Have they packed up and moved
> elsewhere, or were they able to carry on on Kauai, or has the filming
> been postponed, abandoned, etc.?

Jeff Goldblum was on Leno last night (Thurs.), specifically not saying
anything useful about Jurassic Park.  He said, "There's real dinosaurs
here, it's really amazing... they kept the public away from the dinosaurs
so they wouldn't get hurt."  Master of sarcasm.

He did say that they were holed up in a hotel while Iniki passed, and it
was rather more intense than he expected.

Leno joked that it would disturb people to see pieces of dinosaurs flying
around in the hurricane.

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 9 Nov 92 16:22:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: A new Mel Gibson Movie Preview

While attending a movie over the weekend, I saw a trailer for an upcoming
Mel Gibson movie that has an SF theme.  Unfortunately, I don't remember the
title of the movie, but it should be out soon.

The following is what I gathered the movie is about, based on scenes from
the trailer.  There are no real SPOILERS here, because all of this comes
from the trailer, but don't read any further if you don't want to know.

Mel Gibson plays a World War II pilot who is deeply in love with a woman,
but he hesitates telling her how he feels.  Just as he gets up the courage
to ask her to marry him, she's hit by a car and goes into a coma.  Mel
can't stand the thought of her slowly slipping away into death, so he
convinces somebody (I guess a scientist) to put him into cryogenic
suspension for a year, so that when he wakes up, his lover will have died
and he won't have to deal with her slow degeneration.

Somehow, he doesn't get awakened in a year.  Instead, he's discovered by
two 1990's-era boys, still frozen.  They wake him up, and he has to deal
with life in the 90's.  (The mother of one of the boys is played by Jamie
Lee Curtis).

Mel discovers that the woman he loved didn't die, but instead survived her
coma, and is still alive.  There are scenes of Mel stealing a 40's-era
plane while being chased by FBI agents.  Other scenes show Mel counseling
one of the boys to act now, instead of hesitating, and the boy shyly
looking at a girl that he (apparently) likes.

Sounds like a real three-hankie movie.

------------------------------

Date: 9 Nov 92 20:24:07 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Gojira Tai Mosura: Spoilers? Synopsis?

robert@aero.org (R.S. Statsinger) writes:
>Well, from what Dave Milner has said, Gojira Tai Mosura should be nearing
>completion. True, Dave?
>
>At any rate, I was wondering if you have any spoilers for it? A synopsis
>would be great. 

The film was completed months ago, and has already been premiered at the
Tokyo International Film Festival. It was received very well, although some
fans I have spoken with say that GOJIRA VS KINGU GIDORA was a little
better. The film opens in Japan on Dec. 12th.

Spoilers? A synopsis? Here's what I know so far:

A Japanese corporation developing Infant Island discovers a tremendous egg,
and makes plans to ship the egg to Japan for study and exploitation.
During the voyage to Japan, Godzilla intercepts the ship and destroys the
egg. Mothra hatches and does battle with Godzilla, but is badly hurt by
him. Battra, a "battle Mothra," appears and does battle with Godzilla, and
Mothra retreats to Infant Island. The battle between Godzilla and Battra
takes place at the bottom of the ocean. The cosmos - previously called the
fairies, or the peanuts - are taken to Tokyo, and Mothra attempts to
retrieve them. While in Tokyo, Mothra constructs a cocoon around the Diet
building. Godzilla wreaks havoc in Yokohama, and Mothra and Battra, now
both in their adult forms, go there in one last attempt to defeat him.

That's all I know so far. I probably won't find out much more until I
actually see the film for myself in December.

By the way, this week's issue of VARIETY (Nov. 9 edition) has a big feature
celebrating Toho's 60th anniversary.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 10 Nov 92 13:55:29 GMT
From: DUDE@OSWEGO!UB! (Edward G. Farrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dai Majin and Godzilla Question

   Is there any information yet on what Daei is planning for the Dai Majins
return to the big screen? Will the film be a remake or a sequel and does
anyone know anything about the possible storyline?
   I am glad to hear that Tri-Star is planning their own Godzilla film. I'm
not too sure how hopeful I should get just yet. This is the third time in
the last ten years that I have heard an American Godzilla film announced.
   Anybody know what price tag is going to be on GODZILLA VS. BIOLLANTE
when it's released next month?

------------------------------

Date: 10 Nov 92 16:21:49 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dai Majin and Godzilla Question

DUDE@OSWEGO!UB! (Edward G. Farrell) writes:

>Is there any information yet on what Daei is planning for the Dai Majins
>return to the big screen? Will the film be a remake or a sequel and does
>anyone know anything about the possible storyline?  I am glad to hear that
>Tri-Star is planning their own Godzilla film. I'm not too sure how hopeful
>I should get just yet. This is the third time in the last ten years that I
>have heard an American Godzilla film announced.  Anybody know what price
>tag is going to be on GODZILLA VS. BIOLLANTE when it's released next
>month?

There was a story contest held for the new Majin film, and a winner was
selected a few months ago. All I know about the story is that it is a
period piece, like the first three Majin movies.

I know there have been rumors about an American Godzilla film before, but
never before have these rumors appeared in Japanese newspapers. It's real
this time.

I will be getting a press release from HBO on the BIOLLANTE video within a
few days, and will post the full text of it then.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Date: 9 Nov 92 23:22:00 GMT
From: MB05704@swtexas.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SF Books made into movies

Somewhere along the way (I just recently got caught up on all the Digests
since June) I missed the list of SF books that have been made into movies.

If this wasn't on the list, I believe THE SPACE VAMPIRES by _____
Wilson was the basis for LIFEFORCE.

Michael Bruno
MB05704@SWTEXAS.EDU

------------------------------

Date: 12 Nov 92 13:36:39 GMT
From: zosia@frodo.nask.org.pl (Zofia Sokolowska)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Brazil and 1984

I am new in list and a little bit late becouse I have no time to read
letters every day. In a letter about SF books that have become movies (19
Oct) Greg Schmidt is writing that _Brazil_ is based on _1984_ by George
Orwell. Is it true?

I have seen both _Brazil_ and _1984_ and I have read _1984_ by Orwell and I
feel that even if _Brazil_ has something in common with _1984_ then it is
really hard to say that it is based on Orwell.  Could anybody explain it to
me?

Zosia
Zosia@frodo.nask.org.pl

------------------------------

Date: 12 Nov 92 19:45:44 GMT
From: blum@medici.ils.nwu.edu (Dan Blum)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Brazil and 1984

I wouldn't say that _Brazil_ is based on _1984_ - Orwell did not invent the
concept of a dystopia (no, I don't know who did, but it wasn't him).  I'm
sure that _1984_ INFLUENCED the various creators (Gilliam et al.) of
_Brazil_, along with many other things, but that's not the same - in my
opinion.

Dan Blum
Institute for the Learning Sciences   
Room 327
1890 Maple Ave.
Evanston, IL 60201
708-467-2306
blum@ils.nwu.edu

------------------------------

Date: 12 Nov 92 15:02:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: John Norman movie(was Re:Sharon Green)

>I don't know about Norman (I've only seen the movie), but I think Green's

WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!

------------------------------

Date: 12 Nov 92 23:10:17 GMT
From: jkm2@ra.msstate.edu (Joseph K Mcallister)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie

Yup.  I've seen it in video stores, but have never had the guts to check it
out.

Joel

------------------------------

Date: 12 Nov 92 20:43:35 GMT
From: lee@torrid.ogo.dec.com (wooga wooga wooga)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie

KitchenRN@SSD0.LAAFB.AF.MIL writes:
>WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!

Actually, I think there were 2 Gor movies.

Andy Lee
lee@n2itiv.enet.dec.com
lee@torrid.ogo.dec.com
...!decwrl!n2itiv.enet.dec.com!lee
...!decwrl!torrid.ogo.dec.com!lee
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Date: 13 Nov 92 03:48:00 GMTF
rom: jgreely@morganucodon.cis.ohio-state.edu (J Greely)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie

KitchenRN@SSD0.LAAFB.AF.MIL writes:
>WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!

Heh, heh.  There are *two* of these turkeys.  Take a spaghetti western,
replace the costumes with leftovers from "Conan" (or, alternately, "The
Warrior and the Sorceress" :-)), stir in random pages from the first Gor
novel, and you've got a movie!  Of course, the hero's girlfriend (a Playboy
centerfold, Rebecca Ferrati(sp?), I think) was *not* the slavish type, and
had to be talked into putting her weapons down and wearing the chains when
they snuck into the villain's territory.

  We never had the stomach to rent the second one...

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely
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Date: 13 Nov 92 04:04:13 GMT
From: taia_a@kosmos.wcc.govt.nz
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie

KitchenRN@SSD0.LAAFB.AF.MIL writes:
>>I don't know about Norman (I've only seen the movie), but I think Green's
>WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!

 Actually I know that CANON made two GOR movies called _GOR_ and _SON OF
GOR_ (though I am unsure of the second). I saw them on video, helps when
you work in a videostore part-time :) I doubt that they ever made anything
else but video release. All I can remember was that "Jack Palance" was in
them.

 I can't recommend them, funny that? :)

Tony Taia
TAIA_A@kosmos.wcc.govt.nz

------------------------------

Date: 12 Nov 92 05:26:52 GMT
From: stachnik@hpcupt1.cup.hp.com (George Stachnik)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: FLASH GORDON!

All right, call me a hopeless nostalgia fan, but I've always liked the
Flash Gordon movies.  I'm not talking here about the hideous Dino De
Laurentis remake - but the original serials from the 1930s and 1940s with
Buster Crabbe.

I've been able to find the original serial (Flash Gordon), and the third
serial in the series (Flash Gordon Conquers the Universe) on video.  But
I've never been able to find the best one of the series - "Flash Gordon's
Trip to Mars".  (You may remember it as the film in which the clay people
made their debut...)

If anybody knows where or how I could find a copy of this classic piece of
sf, please email or post.  (I tried this once a couple of years ago and got
nothing...)

Anybody for Flash Gordon trivia?  Remember the name of the actor who played
Dr. Zarkov?  How many different actresses played Dale Arden?  What color
was her hair in each of the three serials?  How many characters can you
name that were in all three serials?  How about 2 out of 3?

------------------------------

Date: 12 Nov 92 23:51:12 GMT
From: howells@pioneer.arc.nasa.gov (John Howells)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: FLASH GORDON!

stachnik@hpcupt1.cup.hp.com (George Stachnik) writes:
>Anybody for Flash Gordon trivia?  Remember the name of the actor who
>played Dr. Zarkov?

Frank Shannon (?)

>How many different actresses played Dale Arden?
3, counting the Dino De Laurentis travesty. The first was Jean Rogers, I
forget the 2nd, and the 3rd? Melody somebody...

>What color was her hair in each of the three serials?

Blonde in the 1st and brunette in the next 2.

>How many characters can you name that were in all three serials?  How
>about 2 out of 3?

Flash, Dale, Zarkov, Prince Barin, Emperor Ming.

John Howells
howells@pioneer.arc.nasa.gov 
howells@earth.arc.nasa.gov

------------------------------

Date: 10 Nov 92 21:28:01 GMT
From: bxp1628@hertz.njit.edu (Brian Perler)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander

k113651@cc.tut.fi (Karhu Jouni) writes:
>Here are some thoughts of mine about Highlander, probably one of the best
>movies ever made (of its kind, and maybe any kind).

Definitely.

>   First, the only thing I find a bit awkward in this movie is the ending.
>With the ending I mean the part in the Highlands, where Connor MacLeod and
>his newfound love have the final conversation. Has anybody else ever
>thought as I do: the ending was added to the film afterwards, and it was
>not designed that way when they were making the movie in the first place?
>You know, a few things keep nagging at me: Ramirez: (speaking of the
>Kurgan) 'Should he gain the Prize, the human kind would be doomed into a
>time of eternal darkness' (probably not word for word, but the content is
>there) and in the end, McLeod talking about the Prize: '...I can live and
>grow old...You never prepared me for that, you Spanish peacock' meaning
>that after gaining the Prize the Immortal becomes mortal and eventually
>dies. Now, had the Kurgan won the Prize, he would have died eventually.
>How then is human kind doomed into a time of _ETERNAL_ darkness...?

Note the wording: Connor CAN grow old.  Not Connor WILL grow old, just CAN.
Since we know (from his conversation with Heather before her death) that
Connor wanted to grow old, etc., we can conclude that one part of the Prize
was that Connor was able to grow old, if he wanted to.  Kurgan, on the
other hand, probably wouldn't, since he wouldn't have any desire to.  Plus,
Ramirez also didn't seem to know exactly what the Prize was, so it's also
possible that he didn't know what it would allow its "winner" to do.

>   Second, a few things I think are wrong in the notorious HL II... (just
>a few of the dozens). First, Ramirez is called Ramirez on Zeist. McLeod is
>called McLeod on Zeist. Then they are 'beamed' on Earth and are born there
>AND ACCIDENTALLY ARE NAMED EXACTLY THE SAME AS THEY WERE NAMED ON ZEIST?!?

Well, actually, Ramirez wasn't actually named Ramirez on Earth.  He was
born in Egypt, circa 1000 B.C.  I doubt he was called Ramirez there.  One
could almost forgive the fact that he eventually used the name Ramirez
later on in his life (dormant Zeist memory causes him to use his "real"
name upon finding a society where such a name is rather common).  However,
making MacLeod be named MacLeod is VERY poor.

Brian Perler
bxp1628@hertz.njit.edu

------------------------------

End of SF-LOVERS Digest
***********************


1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA02514; Fri, 13 Nov 92 11:16:03 EST
Date: Fri, 13 Nov 92 11:16:03 EST
Message-Id: <9211131616.AA02514@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #605
Reply-To: SF-LOVERS-TV@rutgers.edu

*** EOOH ***
Date: Fri, 13 Nov 92 11:16:03 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #605
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest            Friday, 13 Nov 1992       Volume 17 : Issue 605

Today's Topics:

		    Television - Quantum Leap (7 msgs)

---------------------------------------------------------------------------

Date: 11 Nov 92 15:59:42 GMT
From: smackinnon@mta.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: DUfE

Possible SPOILERS

   I liked this episode. It surprised me when I found out that Connie was
the leaper. Liked the special Fx. I also like the fact that Zoey and Al
were somewhat the same.
   I also like how the door to the observation chambers were opposite one
was round and red and the other Blue and square.
   Does any one know the name of the computer that Zoey was using?  I
missed it.
   Some interesting questions:
      What would happen if Zoey and Alia switched places?
      What would happen if Alia and Sam switched places?
Just something to think about.

smackinnon@mta.ca

------------------------------

Date: 11 Nov 92 11:18:19 GMT
From: acadams@afterlife.ncsc.mil (Arthur C. Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

firestar@leland.Stanford.EDU (Lipton Ann Meredith) writes:
>I had mixed reactions about the EL as well -- I liked the idea of her, but
>I have to say I am not crazy about the actress who plays her.
>
>How did she manage to crash airplanes and cause floods?  Or was that Ziggy
>going nuts?

My guess is that Ziggy was that she had just "started leaping" in Ziggy's
1999 frame of reference. All of the disasters caused were her previous
leaps taking effect.

Oh, and an afterthought on the episode: did anyone else find Alia's
companion Zoey reminiscent of Agnes Moorehead's Endora from Bewitched?

------------------------------

Date: 11 Nov 92 14:27:24 GMT
From: mdp2842@ultb.isc.rit.edu (M.D. Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Deliver Us From Evil

billones@grebyn.com (Jeremy Billones) writes:
>This post contains SPOILERS for the 11/10 episode of Quantum Leap

And a few comments by a new QL poster.

>But then what do they do?  They pull a Boogieman, turning the clock back
>so none of it ever happened.  That means Sam never fixed anything.  In
>fact, we saw him fail to stop Frankie from cheating on Connie.  The end
>result is a complete loss for the good guys, that is only rescued by the
>literal execution of a deux ex machina.  So that's half the episode right
>down the tubes.

My first impression of the ending was that the evil leaper leaping in Sam's
presence somehow caused Sam and Al to leap ahead two days. Thus, Alia's
manipulations would still be a part of history, but Sam would have
corrected it in the end. However, the dialogue doesn't really match this
idea.

>The question running through the entire episode was WHY?  Why is Alia
>doing this?  Is she really a demon from Hell?  If so, why the letup at the
>end?  If she's like Sam, kinda sorta, why is Zoe pretending to be a demon
>from Hell?  And why the implosion at the end?  And if they're from a
>future, where did they get the theory that they have to ruin people's
>lives to get her back?

The line that Zoey says was something like "We clawed our way from Hell to
get the simple jobs - adultery (and a couple other examples). My impression
was that "Hell" refers to the things they used to have to do, which were
really distasteful even to this evil leaper project.

>I did like Zoey's first appearance, looking like one of Connie's
>neighbors.  And the mis-direction, making us think the "other woman" was
>going to be the "bad guy" was a nice touch.

I liked these parts of the episode myself. I wonder for me how much of the
mis-direction comes from missing Jimmy, as my brother was convinced Connie
was the evil leaper from the start. I kept wavering between her being
Connie, the other lady, or Frank (yes, Frank).

>Next week: Sam leaps into another smoking-gun, and the silly NBC
>commercials are no help whatsoever.

Actually, when the commercial was saying something about the "one woman" in
all the time periods, I was thinking "The evil leaper again already." :-)

As for what I thought of the show, I really liked it until the end. I think
I would have liked the end better if my first impression had been right.
This one does raise a lot of questions, though.

(1) What time period is the evil leaper project from? It would be
    interesting if they are from after 1999, as that would mean Alia could
    leap into someone at the project. Or what if she leaped into Sam before
    he used the accelerator, and stopped him from leaping at all?

(2) When was Alia born? This is important if you want to know what leaps of
    Sam's Alia can show up during. It also assumes that she is bound by the
    same restrictions as Sam about only leaping in her own lifetime.

(3) How many evil leapers are there? I wonder about this because of my
    interpretation of the "hell" line. If Alia and Zoey aren't handling the
    really dirty jobs, then who is?

(4) How did the evil leaper project start? My guess is either the tape from
    Star Light, Star Bright, or, if their project started after 1999, they
    somehow got their hands on Project QL's equipment.

(5) About the distorted leap out by Alia: is this normal, or does it only
    happen if she fails to accomplish her mission? If it's normal, would
    the same thing happen to Sam if he failed?

(6) Now that Sam and Alia have touched and seen each other, if they were
    together during another leap, would they need to touch again to see
    each other, or would they still have this ability?

(7) What if one of Sam's future leaps coincides with one of Alia's past
    leaps? The thought of this one gives me a headache. :-)

Well, I guess that's enough pondering about this one. Anybody else got some
ideas?

Mike P.

------------------------------

Date: 11 Nov 92 14:10:16 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver Us opinions (SPOILERS)

<MRM122@psuvm.psu.edu> writes:
>The following contains SPOILERS from the 11/10/92 episode
>
>The "melt away" affect was a very nice touch, but then we have a flaw.
>After that happens, Al sees Alia as Alia and Zoey sees Sam as Sam.  But,
>the common belief around here (not one that I hold, however) is that Al
>sees Sam as the leaper, which this seems to contradict.  who knows.

   DUFE seemed to destroy that theory pretty thoroughly.  And it was
probably killed just so that Sam, Al, Alia, and Zoey could find each other
(to an extent).

>Sam.  But, despite knowing, when she did was so powerful.  I give Renee
>Coleman two BIG thumbs up for her expression when she scratched her face
>and ripped her slip- evil, cold and nasty.

   True enough.  Even knowing well ahead of time that Alia was NOT a nice
person, that still came as a complete surprise.

>Some of Maresca's Theories: Where did Alia come from?  We hadn't felt ANY
>...  Also, were they demons or people?  People in my book, at least
>Alia...  maybe not Zoey.  Were they in more direct contact with their
>leaping force?  Hard to say.  Too many open strings (no pun) with her...
>but we KNOW she will be back.

   My theory is that they're people.  Also, I got the impression that Zoey
and co. were in control of where Alia leaps (remember, Zoey tells Alia what
her mission is in no uncertain terms, whereas Al almost always gives Sam a
probability [fairly high, but still not certain]).  I got the impression
that Alia is something of a pawn, but a thoroughly well-manipulated one.

>Alia's leap was pretty cool, if painful.  My theories: One, she's from
>further in the future, and therefore can get cooler special FX, or Two:
>She's evil, thus leaping is controled by evil, thus it's painful (and has
>cooler FX).

   Perhaps this is a side-effect of a controlled leap?

>People will say that Zoey's lines about crawling out of whatever implies
>they were in hell, but she talks about Alia's nightmares.  Alia is not
>stable (big shocker there!) and probably cannot stand being other
>people... she made a whispered comment to that end.

   Maybe the future they come from does not turn out well.  Maybe Alia's
been given some pretty miserable leap-missions to accomplish before ("This
wouldn't be the first time I've killed...").  Also, Leaping is NOT a
relaxing experience.  Sam doesn't seem to get any break between leaps - the
stress is going to add up.  Even if Sam's memory is swiss-cheesed, he has
at least some idea of how the accelerator works, what caused this, etc.
Alia may not.  If so, she's got every right to be unstable!

Jay

------------------------------

Date: 11 Nov 92 04:17:42 GMT
From: mre@kepler.unh.edu (Michael R Escutia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: DELIVER US FROM EVIL (AND SPOILERS!)

In the words of Sam (at beginning of SLSB, or end of KT): "Oboyoboyoboy!"

This show excited me and put chills down my spine...at the same time!
(Gee, did I make that rhyme?)  There were times when I thought Alia didn't
have her heart in what she was doing, and other times when I absolutely
hated her!  Her way of getting Jimmy institutionalized - claiming he/Sam
attacked her and *then defending him* was great - a surefire way to get the
job done.  Absolutely wicked.

The first scene between Connie and Zoey threw me way off at first, although
I figured it out soon enough.  Kudos to the writers for not having Zoey
being shown as a hologram in that first scene.  Her appearance - straight
out of the sixties, only made this scene even better.

Connie's "metamorphosis" into Alia was truly breathtaking, and a fine job
on the part of the FX team assigned to do it.  Does anybody know what other
TV/film projects the FX metamorphosis team has been involved in?

The chamber door for Zoey's imaging chamber was cool, too, more like a
disturbance in the air than a holographic door.  I'm hoping to see
Project: Dark Quantum Leap (P:DQL) itself as we see more of Alia and Zoey.

The ending had me confused.  Why did Sam leap two days ahead after Alia
left?  What happened to Jimmy during those two days?  Why the heck DID Sam
leap back into Jimmy again, instead of just leaping on to his next
adventure?  IMO, he still had to realize that he had NOT seen the last of
Alia, not by a long shot.  But I may be wrong.

Was anybody else as excited by the ad for "Daughter of Sin" as I was?  I
only hope NBC doesn't ruin the trilogy/miniseries by airing parts 2 and 3
back-to-back, like I heard here on the net.  I mean, it's a *three-parter*,
for crying out loud!  Putting the last two parts back-to-back would be like
having a two-part episode with part 2 being double-sized.  Sally?  Any
word?

All in all, DUFE was the most exciting and spine-tingling episode of QL
yet, and definitely one of the best this season.  But, of course, the
season's still young...

There was just *one* thing missing: I would have LOVED to see Jimmy
"metamorphosize" into Sam!  :)

Mike Escutia
mre@kepler.unh.edu
M_ESCUTIA@unhh.unh.edu

------------------------------

Date: 11 Nov 92 16:00:49 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Deliver Us From Evil

mdp2842@ultb.isc.rit.edu (M.D. Perler) says:
>billones@grebyn.com (Jeremy Billones) writes:
>>This post contains SPOILERS for the 11/10 episode of Quantum Leap
>
>And a few comments by a new QL poster.

>>Next week: Sam leaps into another smoking-gun, and the silly NBC
>>commercials are no help whatsoever.
>
>Actually, when the commercial was saying something about the "one woman"
>in all the time periods, I was thinking "The evil leaper again already."
>:-)

Nope, not the evil leaper again.  This is the first part of the three part
murder mystery.  I really hope they don't change the end of the third part
or I'm going to be pissed.

I'd like to take a shot at some of these.  Anyone else.

>As for what I thought of the show, I really liked it until the end. I
>think I would have liked the end better if my first impression had been
>right.  This one does raise a lot of questions, though.
>
>(1) What time period is the evil leaper project from? It would be
>    interesting if they are from after 1999, as that would mean Alia could
>    leap into someone at the project. Or what if she leaped into Sam
>    before he used the accelerator, and stopped him from leaping at all?

I believe that they are from the future of Sam's project.  I think that
somehow the government got hold of Sam's project when he came home and
kicked him and Al off (or worse) when they refused to turn all the
information over to them.  Ziggy got melted down and they had to build a
new computer and then they (meaning the nozzles now in charge) decided to
change history the way they wanted to.

>(2) When was Alia born? This is important if you want to know what leaps
>    of Sam's Alia can show up during. It also assumes that she is bound by
>    the same restrictions as Sam about only leaping in her own lifetime.

She looks about the same age as Sam, and if she is from Sam's future, then
she wouldn't be able to go back quite as far as Sam, but far enough to
really screw things up.

>(3) How many evil leapers are there? I wonder about this because of my
>    interpretation of the "hell" line. If Alia and Zoey aren't handling
>    the really dirty jobs, then who is?

Sounds like there may be more than one.  A whole evil leapin' team.

>(4) How did the evil leaper project start? My guess is either the tape
>    from Star Light, Star Bright, or, if their project started after 1999,
>    they somehow got their hands on Project QL's equipment.

See above, and I bet the SLSB tape had something to do with it.

>(5) About the distorted leap out by Alia: is this normal, or does it only
>    happen if she fails to accomplish her mission? If it's normal, would
>    the same thing happen to Sam if he failed?

Not normal.  That HURT!  She failed in her leap and therefore was being
punished and probably being sent to a hellish assignment.

>(6) Now that Sam and Alia have touched and seen each other, if they were
>    together during another leap, would they need to touch again to see
>    each other, or would they still have this ability?

It'll be more fun if they can't, but they probably will be.  What I want is
for Al and Zoey to see each other.  Dueling Holograms.

>(7) What if one of Sam's future leaps coincides with one of Alia's past
>    leaps? The thought of this one gives me a headache. :-)

Me, too.

Boy, this was a fun episode.  Hope the second evil leaper episode is as
good.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 11 Nov 92 15:58:30 GMT
From: glover@casbah.acns.nwu.edu (Eric Glover)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Deliver Us..."  (spoilers)

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>First impressions of "Deliver Us From Evil"
>
>Possible SPOILERS ahead
>
>Okay, well, gee.  I don't really know quite what to think of it yet.
>Maybe after I see it two or three more times.  I think it raised a whole
>lot more questions than it answered (of course, that was probably the
>point).  Like where did Alia *really* come from?  If she and Zoey are
>really agents of the Devil, then why do they need their own version of
>Ziggy?

I don't think they were agents of the devil any more than Sam and Al are
agents of God.

>I've always been content to believe that Sam was just there to fix things
>when people have turned left in their lives when they should've gone
>right.

I agree 1000% I also think that there Alia may be there to fix things when
people turn right and should have gone left!  Sometimes bad things have to
happen for something truly good to happen.  What is it that V.F. said,
suffering is a chance for greatness.

>And if Alia and Zoey are to be exact opposites of Sam and Al, then it
>would stand to reason that their project came from a similar source.

That, is exactly my theory.  One of two things happened, A) Sam's presence
in time created a dual of himself, Al and the entire project thru some
previous action, much like in the episode where Al had a 100% chance of
being courtmarshalled and the other observer (whose name escapes me right
now) took his place. Or B) And much more evil, is that the governement
funded another experiment based on project quantum leap, except this time,
the purpose for the project is not research but purely military
applications! Maybe every life Zoey and Alia destroy is for a reason -
maybe even a good reason much like how Kirk had to let Edith die in City on
the Edge of Forever.

Maybe it's a sort of LaFemme Nikita sort of deal, if Alia completes all of
her missions Zoey will let her go.  The exact opposite of Sam and Al,
working together to find the leap home.

It's a world of possibilities. 

------------------------------
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Date: 11 Nov 92 16:12:14 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Deliver Us From Evil

mdp2842@ultb.isc.rit.edu writes:
>billones@grebyn.com (Jeremy Billones) writes:
>>This post contains SPOILERS for the 11/10 episode of Quantum Leap
>
>>But then what do they do?  They pull a Boogieman, turning the clock back
>>so none of it ever happened.  That means Sam never fixed anything.  In
>>fact, we saw him fail to stop Frankie from cheating on Connie.  The end
>>result is a complete loss for the good guys, that is only rescued by the
>>literal execution of a deux ex machina.  So that's half the episode right
>>down the tubes.

  I disagree.  Part of Alia's mission seemed to be to get Jimmy
committed/killed via the rape business.  Sam failed the first part, but
pulled off the second.  It seems as if the EL's tried for a little too much
(like all evil people, they got greedy) in gunning for Sam as well, and
failing that mission, lost the whole thing.  It's more real that sometimes
the good guys don't win, but the bad guys just fail.

  Frankly, I found the ending a wonderfully Twilight Zonish "What the HELL
just happened?!?"  Even so, a little deux ex machina never hurts, so long
as it doesn't become a crutch.

> My first impression of the ending was that the evil leaper leaping in
> Sam's presence somehow caused Sam and Al to leap ahead two days. Thus,
> Alia's manipulations would still be a part of history, but Sam would have
> corrected it in the end. However, the dialogue doesn't really match this
> idea.

  My opinion is thus: Sam returned to deal with the EL, not really to
correct Jimmy's life again.  Having stopped her from killing Jimmy/Sam, ALL
of her work was undone, and time "snapped back" to Sam's original fix.

>>The question running through the entire episode was WHY?  Why is Alia
>>doing this?  Is she really a demon from Hell?  If so, why the let-up at
>>the end?  If she's like Sam, kind of, sort of, why is Zoey pretending to
>>be a demon from Hell?  And why the implosion at the end?  And if they're
>>from a future, where did they get the theory that they have to ruin
>>people's lives to get her back?
> 
> The line that Zoey says was something like "We clawed our way from hell
> to get the simple jobs - adultery (and a couple other examples). My
> impression was that "hell" refers to the things they used to have to do,
> which were really distasteful even to this evil leaper project.

  I tend to agree, though Zoey seemed to also say "evil is real, don't be
naive" or words to that effect.  It made things rather confusing.  No doubt
on purpose.  Is Alia someone who "made a deal with devil" and regrets it?
Or just somebody the EVIL GOVERNMENT BADDIES IN THE FUTURE (EGBITF) [tm]
were experimenting *on*, and decided to use to put things the way *they*
wanted them to turn out once she began leaping, holding out to the
semi-decent person the reward of "going home".

  It's ambiguous if Alia is really evil, amoral, just being used, etc.  I
tend towards the latter, myself since often she seemed just tired.  Only
when she tore her slip did she seem evil (and even that expression could be
taken in other ways).  If really evil, she should have shown more relish
all the things she did.  This was missing.

  I don't mind the ambiguity, as long as we get a bit more info each time
she shows up, and eventually, in a massive, stunning, climax, we get the
whole truth as Sam saves Alia from the EGBITF [tm], and wrecks the EL
version of the Project.  What do you think, Sally? :-)

> As for what I thought of the show, I really liked it until the end. I
> think I would have liked the end better if my first impression had been
> right.  This one does raise a lot of questions, though.

  You got that right.  Though I would put at the top: "What is the premise
Don and Co. are using?"  :-)

> (1) What time period is the evil leaper project from? It would be
>     interesting if they are from after 1999, as that would mean Alia
>     could leap into someone at the project. Or what if she leaped into
>     Sam before he used the accelerator, and stopped him from leaping at
>     all?
> 
> (3) How many evil leapers are there? I wonder about this because of my
>     interpretation of the "hell" line. If Alia and Zoey aren't handling
>     the really dirty jobs, then who is?

  Scary thought.

> (5) About the distorted leap out by Alia: is this normal, or does it only
>     happen if she fails to accomplish her mission? If it's normal, would
>     the same thing happen to Sam if he failed?

  I think, going from the EGBITF [tm] premise, that it is a "punishment"
for not doing her job.  Alia can't control her leaps, so that much of what
she said is true, but the controllers back at her project *can*.  When she
refused to kill Sam, they "pulled the plug" on her leap.  Remember, she
asked Zoey why she hadn't leaped after Frank left for the doc, and Zoe told
her it had been decided that Sam needed to be off'ed.

> (6) Now that Sam and Alia have touched and seen each other, if they were
>     together during another leap, would they need to touch again to see
>     each other, or would they still have this ability?

  I suspect they'll keep the touch business.  It's better drama.

Obsexim: Though I like longer hair, I found Alia *very* attractive.  I
wouldn't have been able to resist for a fraction of the time Sam did.

Jim Miller 
Texas A&M University

------------------------------

Date: 11 Nov 92 19:14:00 GMT
From: abick@sebastian.business.carleton.ca (Alan Bick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Question on Deliver Us From Evil (and Ziggy)

   I made the mistake of NOT taping this episode so I can't back up the
following question and comments with actual quotes but at least I watched
the whole episode!

   During the show, the Evil Leaper makes reference (at least TWICE) to the
fact that the "evil" computer L(something) controls her leaps!  Meaning,
decides where she goes and what she does. I forget the quotes but she made
it out that she may not know where she's heading but L(something) does.
   The evidence to this effect is that she didn't leap when everything she
needed to do was done because the "evil computer" wanted her to kill Sam as
a "bonus". There was no reason for her to kill Sam, (even the Evil Leaper
and companion said that) since she leaped anyways when she decided not to
do it. Unless she wasn't leaping and was just being punished...  But this
again brings up the fact that something (in this case, the computer) is
directly control her because it can leap/punish the Evil Leaper whenever
they choose.
   Is it possible that Ziggy can (or could) also control Sam's leaps?  If
the Evil Leaper knows who is pulling her strings, shouldn't Sam?

Alan Bick

------------------------------

Date: 11 Nov 92 17:21:54 GMT
From: mdp2842@ultb.isc.rit.edu (M.D. Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Deliver Us From Evil

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>>>This post contains SPOILERS for the 11/10 episode of Quantum Leap
>>(1) What time period is the evil leaper project from? It would be
>>    interesting if they are from after 1999, as that would mean Alia
>>    could leap into someone at the project. Or what if she leaped into
>>    Sam before he used the accelerator, and stopped him from leaping at
>>    all?
>
>I believe that they are from the future of Sam's project.  I think that
>somehow the government got hold of Sam's project when he came home and
>kicked him and Al off (or worse) when they refused to turn all the
>information over to them.  Ziggy got melted down and they had to build a
>new computer and then they (meaning the nozzles now in charge) decided to
>change history the way they wanted to.

If they are from the future, then there is always the possibility that
their evil leaps really are being done for a noble purpose. Of course,
based on Zoey's comments, I doubt it.

>>(5) About the distorted leap out by Alia: is this normal, or does it only
>>    happen if she fails to accomplish her mission? If it's normal, would
>>    the same thing happen to Sam if he failed?
>
>Not normal.  That HURT!  She failed in her leap and therefore was being
>punished and probably being sent to a hellish assignment.

Well, if they were using poor equipment or something, then it might
normally hurt. But I don't think it is normal, as Alia and Zoey seemed
surprised to me. I still wonder if the same thing would happen to Sam if he
failed.

>>(6) Now that Sam and Alia have touched and seen each other, if they were
>>    together during another leap, would they need to touch again to see
>>    each other, or would they still have this ability?
>
>It'll be more fun if they can't, but they probably will be.  What I want
>is for Al and Zoey to see each other.  Dueling Holograms.

Whether Sam and Alia will recognize each other probably depends on the
writer for the next evil leaper appearance. I'd prefer that they don't
recognize each other, as that would add to the dramatic effect of the
episodes: you won't even know if the evil leaper is there until Sam touches
the right person. (Unless you watch an NBC promo :-)

I have another question that might be interesting to consider. What if Sam
leapt into Alia, or vice-versa. This could be into one of them before they
started leaping (such as when Sam leapt into himself in The Leap Home) or
during one of their leaps (example - what if Sam leapt into Alia in this
episode, after she had already leapt into Connie?).  Of course, stuff like
this could get real confusing.

Mike P.

------------------------------

Date: 11 Nov 92 18:08:41 GMT
From: MBS110@psuvm.psu.edu (Mark 'Mark' Sachs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Evil Leaper stuff (SPOILERS)

OK, well, after all this build-up, I was sort of let down. Alia isn't evil;
she's just sort of weak and incompetent. I get the feeling she's just being
manipulated by her superiors such as Zoey, who do seem, I'll grant, like a
pretty nasty bunch. But there are some things that do bug me.

Most important of all, how the heck could an Evil Quantum Leap Project even
start, much less keep going? I mean, the Good Quantum Leap Project is not
such a pain to continue. After all, you're not going to feel rotten about
what you do when your assignment is to save people from screwing up their
lives. But what happens when you leap into someone, Zoey beams in and
informs you that Locutious says there is a 97.4% chance you're here to
break up someone's family and kill one of their relatives? It makes no
sense; people aren't just evil for the hell of it. There has to be a
REASON, and none was presented other than sheer cussedness.

I had thought of a few _better_ motivations for an "evil" leaper -

1. She's from the Campaign for Real Time. Sometime after 1999, news of the
QL project gets out. Some people are outraged that the US Defense
Department has just gone and started bouncing around one of their agents in
the past, messing with history. They set up Cam-Tim and their own Quantum
Leaper to go back and un-do the changes, leaving history the way it was
originally.

2. She's from the USSR, early 1980's. They developed Quantum Leap
technology first and are using it to try and destabilize the United
States's past.

3. She's from some unknown origin, but Their objective is to destroy the
Quantum Leap project. You know how it always seems that Sam is doing stuff
to insure the continuation of Project QL? Like telling himself his own
time-travel theory in the Space Boy episode, or ensuring that a kid makes
it to MIT to design a chip used in Ziggy, or whatever. Anyway, They are
trying to short-circuit this somehow so QL is never built.

4. Their objectives are unknown, too, but not necessarily Evil; just at
cross-purposes to Sam's. So Sam's good-natured meddling is getting in Their
way at times. I like #4 best as it maintains the most mystery.

I didn't believe a word of that bollocks about good and evil cancelling
each other out, etc. I don't want to see QL turned into a battle between
God and the Devil. I can, however, predict that the whole Evil Leaper thing
will be resolved with Sam "rescuing" Alia - don't ask me how he
accomplishes this, but this being QL, it wouldn't happen any other way.

Oh, well. I hope they do it better the next time.

But incidentally, we CAN figure out whether Alia is from Sam's future or
his past. It's his future. I mean, Alia and Zoey have much cooler special
effects, so where else would they be from? :-)

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 11 Nov 92 19:08:03 GMT
From: st1qp@elroy.uh.edu (Matthew Tighe)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver Us opinions (SPOILERS)

<MRM122@psuvm.psu.edu> writes:
>This episode also made some anti-feminist comments.  Sam and Al were good,
>while Alia and Zoey were evil, but on top of that, Sam refers to the Evil
>Leaping Force as "her".  Hmm...  Enough rambling on my part for now...

I liked it a lot.  But anti-feminist?  Naw.  I think the AI computers are
controlling the whole thing and you might remember Ziggy has a female
voice.  The "evil" leaper's computer sounded like a male name to me.  On
the AI computers controlling everything-I think it fits.  Sam creates a
computer that is self aware and it decides that there are certain things in
history that needs fixing.  Down the line someone else tries to repeat
Project Quantum Leap, but the computer turns out to be "evil" (like IBM is
<g>) and decides to mess things up.

Matthew Tighe

------------------------------

Date: 11 Nov 92 20:23:40 GMT
From: oneil@guvax.acc.georgetown.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Deliver Us From Evil....

SPOLIERS

I *loved* this episode. It raised a lot more questions than it answered and
I can't wait to see Alia/Zoey in future episodes.  Speaking of which, does
anyone know how many more episodes they are set to appear in and when these
will air?

Some observations:

Alia's leaps are most definitely controlled by Lothos. But, Zoey and Alia
are just Lothos' pawns.  Zoey constantly refers to Alia's "mission",
"assignment", or "orders". There is no mention of probablility there. And
then, at the end, she says that Alia has not leapt, because Lothos has
*decided* that she has one last assignment (to kill Sam).

Zoey reference to "crawling out of hell" was purely metaphorical. She was
referring to the horrible assignments Alia/Zoey had been previously given
(murder, etc.) They had worked their way throught these jobs in order to
land "cushy" jobs like "homewrecking and adultery". So, obviously they are
both human, and most likely just pawns of Lothos. Somehow Alia started
leaping, and now Lothos will not let her return home until he/she decides
she has done enough.  The reason Al sees Alia as Alia is because that is
how Sam sees her.  Al is tuned in to Sam's brainwaves, so he should
logically see what Sam sees (excluding himself). Or, the field that was
established when Sam and Alia touched extends to Al as well, since he is
tuned in to Sam's brainwaves.

Someone mentioned earlier that it might be interesting for Sam to leap into
one of Alia's "past" leaps. But this has not happened, or else Alia would
have recognized Sam.

I doubt that Alia/Zoey come from Sam's far future (at most 2 or 3 years in
his future) for two reasons. First, the closer their two projects are to
each other, the more Sam and Alia's lives will overlap, so that gives Don
B. more time periods in which to have them clash. Second, if they were from
Sam's far future then they would probably have records of his existence. In
order for Ziggy to be accurate, she needs tons of data, a lot of it coming
from the government.  Lothos must work in much the same way, so he should
have access to government files on PQL (even though it is classified now -
Ziggy has access to much classified info , or can get access, and the
further the Evil PQL is in the future, the less reason the government would
have to keep the original QL classified).

One last interesting theory is that Alia and Zoey come from an "alternate"
future to Sam and Al's. Perhaps in their future, Sam is changing history
instead of fixing it. From Sam/Al's perspective, Sam is returning things
that went wrong to their original status. But maybe in Alia/Zoey's future
timeline all these things originally went wrong, and when Sam leaps, he
changes them.  Just an idea.

Tom

------------------------------

Date: 11 Nov 92 21:12:13 GMT
From: rjking@acsu.buffalo.edu (Randall J. King)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Deliver us from Evil (didn't see it, so Spoiler-free)

Another idea:
What if Sam has been following her around.  What if Sam has been fixing
what she had just 'broken'?

Future points:
Watch the times we see her in.  If Sam's 'string' theory is right we can
eventually find out her age/time of leap.

rjking@acsu.buffalo.edu
v050qrq3@cc.buffalo.edu

------------------------------
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Today's Topics:

	       Books - Anthony & Asimov & Banks & Blaylock &
                       Clarke (4 msgs) & Feist & Kushner (4 msgs)

---------------------------------------------------------------------------

Date: 14 Nov 92 03:08:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anthony:  Mercycle

I spotted Piers Anthony's "Mercycle" in a used book store and (don't ask me
why) let my curiosity get the better of me.  I should have read the
author's note first.  It turns out to be one of the books Anthony was
unable to sell back when he had to sell a book on its own merits.
Anthony's description of the improvements he made in the manuscript makes
it clear that the original was actually much worse.)

The cover art - a youth or young man on a bicycle, underwater, looking at a
naked mermaid swimming by, is true to the story.  It's meant to be science
fiction, btw, not fantasy: the mermaid represents the first step towards
adapting people to live on Jupiter.  Really.  (Yes, this is supposed to be
taking place in the twentieth century.)  There's not much point in going
into detail about the story, not because it would be a spoiler - we're told
80% of the secret fairly early, and the other 20% has little or no bearing
on the story but, because this is another Anthony
a-small-group-of-people-travelling-together-experience-personal-growth
story, and the setup is irrelevant.

This book stands as further evidence that editors really do serve a
function.  (Not that this comes as a surprise.  Whenever a name author
reissues a book with the n-thousand previously cut words restored, it's a
good bet that they were cut for a reason.  In this case n represented the
entire book, and the reason was good.)

Why am I posting this?  Isn't finding fault with a Piers Anthony novel
breaking down an unlocked door?  Well, not really.  The usual problem with
a Piers Anthony novel (aside from the fact that people sometimes forget
that it's targetted at children) is that it's so similar to ten previous
novels.  For some people that's a plus.  Even those people are advised to
steer clear of this travesty.

Dani Zweig
dani@netcom.com

------------------------------

Date: 16 Nov 92 12:52:34 GMT
From: ceres!cs_d637@cactus.org (Paul Neve)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Foundation and Nemesis?

I've just reread Nemesis.

Are there any other Asimov fans out there who have any idea whether he
intended to link Nemesis with the Foundation/Robot/Empire/just about
everything else series? The Ethyro people look as if they were going to
evolve into the Spacers, and the line at the end of the book, "who could
make sense of a galaxy of chaos" (or something) sounds like he had ol' Hari
Seldon in mind when he wrote this...

Ideas, anyone...?

Paul Neve
cs_d637@uk.ac.king.ceres

------------------------------

Date: 13 Nov 92 19:23:36 GMT
From: rwilley@eagle.wesleyan.edu (Hrothgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: send

Does anyone know when the new Iain Banks novel "Against a Dark Background"
will be coming out?

Richard

------------------------------

Date: 14 Nov 92 18:53:18 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>I guess I should clarify a bit. I found _The Last Coin_ to be very
>well written from the craftmanship point of view (and let us please not
>start that discussion again), but that just doesn't cut it for me in this
>case. Andrew Vanbergen *is* pathetic, and I just can't identify with a
>character like that, never mind how well written the book is. From a
>clinical point of view I guess that Andrew Vanbergen is a very interesting
>person, but a book in my opinion needs more than that. I for one believe,
>that a story needs more than people; it also needs story. And I found _The
>Last Coin_ sorely lacking in that regard.

I have to disagree (even though you've clearly stated that this is your
personal opinion, Michael).  I guess I should clarify.  To quote Blaylock
himself on this matter (GC means me, JB means Blaylock):

GC: You use a lot of real things in Southern California that appear in your
    books, like Acres of Books.  And you've just said that Andrew is a kind
    of reflection of your own eccentricities.  How much of it is real and
    where does the fantasy come from?  Where is the branching point?

JB: That's kind of hard to answer because reality and fantasy really blend
    together there and I'd hate to try to insist that I'm Andrew Vanbergen
    because I'm really not.  He's me, in certain ways, carried to an
    extreme.  He probably has sympathetic characteristics that I don't
    have.  And I would never have any kind of war with an invalid aunt.  I
    would say though, that both this book [_The Last Coin_] and _The
    Digging Leviathan_ are highly autobiographical.  In fact, almost all of
    my protagonists are me or some section of me inflated.  But those two
    books are the most autobiographical, I'm sure.  Most of the day to day
    incidents of that nature - the little breakfast cereal scenes or them
    getting mad at toothpaste tubes or whatever the heck it might be -
    those are all purely autobiographical.  In _The Digging Leviathan_
    there's a scene in which William Hastings, who's a real forerunner of
    Andrew Vanbergen, goes crazy because of a kink in the garden hose, and
    he hacks it up with hedge clippers.  I stopped; I had the hedge
    clippers in my hands in the back yard and I was advancing on the garden
    hose, determined just to hack it to oblivion.  But I stopped short of
    actually hacking it up because it occurred to me that probably my wife
    was watching out of the window and the neighbors would be looking over
    the fence at that moment and I would simply seem to be certifiable.  So
    I got to have William Hastings do what I wanted to do with that garden
    hose.  The toothpaste scene, too, where he tears the tooth-paste tube
    up: again, autobiographical.  I stopped short of nailing it to the wall
    as an example to other nasty toothpaste tubes.  A high percentage of
    those sort of scenes are autobiographical.  That's especially true of
    _The Last Coin_, I think.  I've always sort of wanted to open a "Bed
    and Breakfast" because I love to cook and as far as home cooks go I'm
    probably all right.  And I saw the opportunity here to have this B&B
    setting from the point of view of a person just like me, who'd really
    like to do it, might even have certain skills along those lines, but
    know absolutely nothing about it.  I suppose, pratically speaking, it
    would be easy to fail at it if you didn't know what you were doing.
    But I could have Andrew then go in and cook up this big pot of gumbo,
    because I can cook up a big pot of gumbo, and seem to know what he's
    doing.  While at the same time be completely cockeyed: spending money
    on liquor and all this other kind of stuff.  It's the trick of sliding
    in a naive protagonist or view-point character in order to cover your
    own lack of knowledge.  I don't have to pretend to be adept at opening
    a Bed and Breakfast, because my character's not.  So that was pretty
    much just me fumbling through.

GC: This whole inept hero concept is something that goes through _The
    Digging Leviathan_, _Land of Dreams_, _Homunculus_.  It seems to be
    something that goes through a lot of your stories, whereas it doesn't
    in Powers'.  His heroes are not inept even though they're slightly
    smaller than your epic heroes.

JB: Perhaps.  But they drink too much, and they make some mistakes and end
    up getting stomped an awful lot, Powers' characters do.  My characters
    generally don't get beat up.  I suppose - and Powers would agee with
    me, I know he would - I suppose that your epic heroes...they don't live
    in my neighborhood.

We went on to discuss that Andrew Vanbergen was actually a more formidable
foe for the villain in _The Last Coin_ just because he was so goofy.  A
normal epic hero the villain could have taken; just wop him upside the
head.  But this weird guy, well, what does he know, and what can he do?  To
quote Blaylock one more time:

JB: ...  To my mind there's absolutely nothing fantastic, imaginative or
    compelling about blue unicorns or flying cats or two-headed martial
    arts experts with apostrophized names.  I'm much more interested in
    writing about people who I sort of know and have an affection for, and
    who are much more authentic to my mind.  Some people perhaps don't live
    in the same universe that I do and they don't see these eccentricities
    as being authentic, but they are.


Glen E. Cox
write@eff.org

------------------------------

Date: 13 Nov 92 17:02:18 GMT
From: paspro@.ic.ac.uk (Mr P.N. Asproulis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rama Revealed

Does anybody know when the fifth Rama book : "Rama revealed" by Arthur C.
Clarke is going to be published ?

Thanks.

P. N. Asproulis
Department of Aeronautics
Room E355
Imperial College of Science, Technology & Medicine
Prince Consort Road
London SW7 2AY, U.K.
(071) 589 5111 Ext. 4028
p.asproulis@uk.ac.ic.ae

------------------------------

Date: 13 Nov 92 18:24:02 GMT
From: kyrsten@eos.arc.nasa.gov (Kyrsten Swazey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rama Revealed

paspro@.ic.ac.uk (Mr P.N. Asproulis) writes:

>Does anybody know when the fifth Rama book : "Rama revealed" by Arthur C.
>Clarke is going to be published ?

Umm... this is probably a pretty foolish question, but has the third Rama
book been published already?  I guess I haven't been paying enough
attention to the shelves...  

Thanks in advance!

Kyrsten
kyrsten@eos.arc.nasa.gov

                                                             

------------------------------

Date: 13 Nov 92 20:35:14 GMT
From: tarl@sw.stratus.com (Tarl Neustaedter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rama Revealed

kyrsten@eos.arc.nasa.gov (Kyrsten Swazey) writes:
> Umm... this is probably a pretty foolish question, but has the third Rama
> book been published already?

Yes. Save your money. It's far more Gentry Lee than Arthur Clarke (if any),
and doesn't have any of the magic of the original.

Tarl Neustaedter
Stratus Computer
Marlboro, Mass.	
tarl@sw.stratus.com

------------------------------

Date: 14 Nov 92 03:32:34 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rama Revealed

   The "third" book in the Rama series _The Gardens of Rama_ (which is the
- -second- collaborated Rama book with Clarke and Lee) has been out in
paperback for a couple of months.  However, _Rama Revealed_ which is the
"fourth" book in the series (and the -third- collaboration) is scheduled
for early next year.
   Hope this clears up the confusion.
 
Junsok Yang
YANJUNA@YALEVM.YCC.EDU
 

------------------------------

Date: 11 Nov 92 09:09:08 GMT
From: mforget@elfhaven.ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: FEIST QUESTION

Lance Davis writes:
>I have just recently discovered the work of Feist and I really enjoy the
>books I have read.  I have already read Magician (Apprentice and Master),
>A Darkness at Sethanon, and Silverthorn, my question is this.  Should I
>read Prince of the Blood before the stuff he did with Ms. Wurts or can I
>hold off on reading the "...Empire" books.  Also, if anyone has read the
>new one he has out "The Kings Buccaneer" or something, what should I have
>read before going into that one.  This may be a weird type of question,
>but I don't want to miss anything.  I normally read in chronological order
>but the books set in Kelewan don't interest me.  Maybe I am missing
>someting in those books, are there any characters I would know.

Prince Of The Blood is not connected to the books that take place on
Kelewan in any meaningful fashion.  The books that take place on Kelewan,
though, do provide an interesting look at the Riftwar from a different
point of view.  They are very good, and well worth reading.  I am not sure
about The King's Buccaneer, though.  I know that it takes place after the
Prince Of The Blood, though, so it most likely is not connected tightly to
the books that take place on Kelewan.

Michel Forget
mforget@elfhaven.ersys.edmonton.ab.ca

------------------------------

Date: 13 Nov 92 05:04:48 GMT
From: sannuti@math.washington.edu (Arun Meda Sannuti)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Swordspoint_ by Ellen Kushner

   Just an opinion, but _Swordspoint_ by Ellen Kushner is one of the best
fantasy books I have ever read.  Highly recommended.

   I don't want to talk about it, since saying anything would be giving
something away, but the writing is very good.  (It should be, since she is
a literature prof. at Northeastern University.)  The characters are not
flat, in fact, they are incredibly complex, yet you grow to understand and
appreciate them, though they aren't all that wonderful as people.  Though
it does seem weird that it is classified as a fantasy, since I detected no
magical elements in it.  Historical fiction in a pseudo-medieval world
would be more accurate.

Arun
asannuti@fine.princeton.edu

------------------------------

Date: 13 Nov 92 13:38:27 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Swordspoint_ by Ellen Kushner

sannuti@math.washington.edu (Arun Meda Sannuti) writes:
>Just an opinion, but _Swordspoint_ by Ellen Kushner is one of the best
>fantasy books I have ever read.  Highly recommended.

Agreed. It is very good.

>I don't want to talk about it, since saying anything would be giving
>something away, but the writing is very good.  (It should be, since she is
>a literature prof. at Northeastern University.)

I don't think this is right. Ellen is, among other things, a host on a
public radio station.  She may teach a class from time to time, but she
isn't a literature professor last time I looked.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 13 Nov 92 23:19:36 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Swordspoint_ by Ellen Kushner

Arun Meda Sannuti writes about _Swordspoint_ by Ellen Kushner:
>I don't want to talk about it, since saying anything would be giving
>something away, but the writing is very good.  (It should be, since she is
>a literature prof. at Northeastern University.)  The characters are not
>flat, in fact, they are incredibly complex, yet you grow to understand and
>appreciate them, though they aren't all that wonderful as people.  Though
>it does seem weird that it is classified as a fantasy, since I detected no
>magical elements in it.  Historical fiction in a pseudo-medieval world
>would be more accurate.

_Swordspoint_ is one of a newish type of fantasy called an ahistorical.
What that means is that it is not tied to a specific locus in our
historical past, but rather that it takes place in a place without
connection to, but containing elements of, various recognizable epochs from
our history.  This lack of locus means that it's not really a history, and
thus it is fantasy.

_Thomas the Rhymer_, the other Kushner novel, is also claimed to be an
ahistorical, but I feel that it cannot truly be so because the plot is
firmly based on a ballad associated with a place and time in our history -
that is to say, the story has a historical context, and the novel does not
successfully dissociate itself from the history.  It does, however, have
other requisites for a true fantasy, including Elfland and a reference to
the Wild Hunt.

There are various Kushner short stories scattered through various
anthologies, some of which are also ahistoricals in the same way that
_Swordspoint_ is but with stronger fantasy elements.  Look for them; you'll
enjoy them if you enjoyed _Swordspoint_.  "The Swordsman Whose Name Was Not
Death" is another Richard-and-Alec story, to be found in the most recent
Year's Best Fantasy Windling-and-Datlow collection (Number Five); "Red
Cloak" was (I think) in _The Magazine of Fantasy and Science Fiction_ and I
don't know if it has been anthologized.  Enjoy.  There are no further
Richard-and-Alec stories that I've seen.

Ellen Kushner is not a professor of literature at Northeastern now, and she
could write well before she was, and many professors of literature can't
write at all.  Always take the back matter of books with a pound of salt.

Elizabeth Willey

------------------------------

Date: 14 Nov 92 09:05:44 GMT
From: keller@cse.ucsc.edu (Jeffrey Keller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Swordspoint_ by Ellen Kushner

eliz@ai.mit.edu (Elizabeth Willey) writes:
>Ellen Kushner is not a professor of literature at Northeastern now, and
>she could write well before she was, and many professors of literature
>can't write at all.  Always take the back matter of books with a pound of
>salt.

Actually, the blurb doesn't say she is a professor.  It says, "She also
teaches literature at Northeastern University College."  But yes about the
rest - after all, isn't David Eddings a lit. prof.?  <DUCK> ;-)

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 16 Nov 1992       Volume 17 : Issue 608

Today's Topics:

	    Books - Norman (2 msgs) & Pohl (3 msgs) & Powers &
                    Simmons & Essay on Hugo Winners (2 msgs) &
                    Wildcards & Death Gate Cycle & Bookstores

---------------------------------------------------------------------------

Date: 15 Nov 92 01:39:04 GMT
From: darnell8690@iscsvax.uni.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: One-time Gor fan bitches

   This is the first time I have read this group, and I was happy to see
that there was some conversation about John Norman and his totally
stimulating movies (NOT!).  So I thought that I would put in my imput of
what I know about MR. Norman and what I think of his works.
   John Norman's real name is John Lange, and he is, or was at least at one
time, a proffesor of philosophy at a university in Queens, New York.
Besides the GOR series, he has written books that deal with philosophy.
Personally, I love his books dearly, that is until I reach book Six Captive
of Gor.
   I read Tarnsman when I was in eigth-grade, and right away was an instant
fan.  I grew up without a father, and admired Tarl Cabot, and in stressful
situation would try to act as he would have.  I guess what I liked about
Cabot the most was that he was a single man who always stood against entire
cities and armies to do what he thought was best, which usually intail
freeing people from slavery and opression.  He did what he thought was
right, even though the whole world of Gor was against him.
   Then in Captive of Gor, Norman killed my most admired hero.  And what he
did was so stupid.  He had Tarl captured, and was told that he had the
choice of death or becoming a slave.  He chose becoming a slave and giving
up his codes, changing him forever.  What bugs me is that in all the other
books he had faced either death or conforming to somebody's wish, and every
other time he took death, and survived.  But this time was different, but
why?  I think something must have happened in Norman's life, he must have
gotten dumped on by some woman, so he took out his hatred in his writing.
Needless to say I stopped reading his books, it was just too painful to see
what Tarl of Bristol had turned into.
   Concerning the movies (I think there were two), I would have to the only
one I saw was Gor, the first.  It was almost a bigger disappointment than
Captive of Gor.  I waited and dreamed for years for a Gor movie to come
out, and when I finally found it in the video store I was really overjoyed.
Twenty minutes later I wanted to kick out my TV screen.  It was terrible.
No tarns, no special effects, nothing.  The worst part of the movie is
where a caravan was going by and Tarl is hiding behind a rock.  The caravan
is noisy of course and Tarl's watch alarm rings, and the whole procession
stops to see what the beeping was.  Save your money folks, rent Repo-man
instead, at least that has a few laughs in it.
   I like to close by saying to John Norman, although I doubt he will read
this, thanks for nothing.  When you had Tarl kneeling in that swamp and his
enemies asked his if he chose slavery or death, I wish you would have fed
him to the fish, it would have been less painful for everybody.  I know
there is still a lot of Norman fans out there who will call me soft and
send me nasty letters, but I bet there are more people like me who are just
plain disappointed.

------------------------------

Date: 16 Nov 92 07:13:13 GMT
From: mwp@iconix.oz.au (Michael Paddon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: One-time Gor fan bitches

darnell8690@iscsvax.uni.edu writes:
>   I read Tarnsman when I was in eigth-grade, and right away was an
>instant fan.  I grew up without a father, and admired Tarl Cabot, and in
>stressful situation would try to act as he would have.  I guess what I
>liked about Cabot the most was that he was a single man who always stood
>against entire cities and armies to do what he thought was best, which
>usually intail freeing people from slavery and opression.  He did what he
>thought was right, even though the whole world of Gor was against him.
>
>   Then in Captive of Gor, Norman killed my most admired hero.  And what
>he did was so stupid.  He had Tarl captured, and was told that he had the
>choice of death or becoming a slave.  He chose becoming a slave and giving
>up his codes, changing him forever.  What bugs me is that in all the other
>books he had faced either death or conforming to somebody's wish, and
>every other time he took death, and survived.  But this time was
>different, but why?  I think something must have happened in Norman's
>life, he must have gotten dumped on by some woman, so he took out his
>hatred in his writing.  Needless to say I stopped reading his books, it
>was just too painful to see what Tarl of Bristol had turned into.

Actually, I thought that this was a successful attempt to "mature" the
central character. Everyone faces the loss of youthful ideals, everyone is
forced to face the compromises of life sooner or later. One day you wake up
and realise that facing every situation with a "die on my feet" attitude is
*stupid*.

Tarl had the clear choice of feeding the fishes or living to fight another
day. In the real world, which choice would you make? There are some things
worth dying for; a friend, a homestone, one's Ubar perhaps. Getting speared
on one's knees in a swamp because one can't accept capture is not a
worthwhile exit.

I thought one of the most poignant moments of the series was when Tarl
explained this fact to the pallisade full of armed men he was about to
attack (_Hunters of Gor_).

As for the psychosexual content, Norman was clearly obsessive. By any sane
yardstick, the philosophy he forwarded was repugnant and shallow.  Enough
said.

Michael Paddon
Iconix Pty Ltd
851 Dandenong Road
East Malvern
Victoria, 3145 Australia
+61 3 571 4244
mwp@iconix.oz.au

------------------------------

Date: 13 Nov 92 20:30:34 GMT
From: joshi@cs.uiuc.edu (Anil Joshi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Startchild trilogy by Pohl. Is it worth reading?

Recently I picked up Starchild trilogy in a library book sale. I started
reading it last night but was not terribly impressed with the first 60
pages.  Is it worth reading?

Thanks.

Anil
joshi@cs.uiuc.edu

------------------------------

Date: 13 Nov 92 21:52:30 GMT
From: ahill@boi.hp.com (Andy Hill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startchild trilogy by Pohl. Is it worth reading?

Anil Joshi (joshi@cs.uiuc.edu) wrote:
> Recently I picked up Starchild trilogy in a library book sale. I started
> reading it last night but was not terribly impressed with the first 60
> pages.  Is it worth reading?

I read "Starchild" (the first book) 10-15 years ago.  Pretty bad.  Never
had the urge to read any sequels.

------------------------------

Date: 16 Nov 92 07:41:40 GMT
From: rr@chem.ucsd.edu (Roxanne Rohmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startchild trilogy by Pohl. Is it worth reading?

joshi@cs.uiuc.edu (Anil Joshi) writes:
>Recently I picked up Starchild trilogy in a library book sale. I started
>reading it last night but was not terribly impressed with the first 60
>pages.  Is it worth reading?

I have the book, although I haven't read it in quite a long time.  I
enjoyed it quite a lot, but at the same time found it fairly uneven.  I
suggest you think of it as three separate novels rather than as anything
really connected.  In trying to dredge up stuff out of my rusty memory, I
suspect I liked the characterizations better than the actual plots.

All in all, I suggest you hang in there.

Roxanne Rohmann

------------------------------

Date: 16 Nov 92 03:30:37 GMT
From: DASBC@cunyvm.bitnet (David Silberstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

>> That may be my SF over fantasy prejudice (although Drawing is fantasy)
>> but it shows how much I like Powers to say I read his fantasies.
>
>Interesting point here, and another indicator of Powers's genre-busting
>style.  I too prefer SF to fantasy, in general.  However, I consider
>Powers's work in general to have most of the virtues that I value in SF
>and don't generally find in fantasy - like SF, it convinces primarily by
>good world-building, by an accretion of logical detail, rather than by
>whomping you on the noggin with fascinating archetypes (though it does the
>latter, too).

In addition to creating a universe that is usually very consistent, I think
Powers is also notable for the fact that he writes very tightly, that is,
he will move the characters around in the world he has built just so far,
and no more (maybe that's why this thread got started with that 'Powers is
God' acclaim?). He doesn't give in to the temptation to continue any of his
stories at all (even when we want to follow a character - whatever did
happen to Ashbless after he rowed off singing the Beatles?), unlike some
writers of science-fiction/fantasy (Who Shall Remain Nameless) (not that a
continuing series is necessarily bad - just that Powers doesn't do series).

>I'd say there is thus a serious case for regarding Power's "fantasies" as
>a particularly dark, strong form of technology-of-magic SF (a subgenre
>which, historically, has usually been associated with humorous or
>satirical intent).

The work that I feel is one of the best treatments of this sort is Greg
Bear's _The_Infinity_ Concerto_/_The_Serpent_Mage_ ( one book split in two
for publishing reasons). Bear is sometimes a little sloppy; a nit-picker
might find some inconsistencies in this book, but nothing really jarring.
He makes up for it by thinking BIG - to find the lacunae, you really have
to dig. I recommend the above heartily nonetheless.

David Silberstein
DASBC@cunyvm.cuny.edu

------------------------------

Date: Fri, 13 Nov 92 09:13 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE HOLLOW MAN by Dan Simmons

		       THE HOLLOW MAN by Dan Simmons
		  Bantam, 1992, ISBN 0-553-08252-3, $20.
		     A book review by Evelyn C. Leeper

   Sometimes the short story is better.

   For THE HOLLOW MAN, Simmons took his short story "Eyes I Dare Not Meet
in Dreams" (which I liked very much in his collection PRAYERS TO BROKEN
STONES), threw in the Vanni Fucci character from "Vanni Fucci Is Alive and
Well and Living in Hell" (also in PRAYERS TO BROKEN STONES), added a little
background for the main character and a lot of gratuitous horror in a whole
new section stuffed in the middle (shades of Richard Kiel's character from
the James Bond films), and produced a novel significantly worse than any of
its sources (except maybe the Bond films).  As an example of how so much is
misdirected in the novel, I will merely say that when a member of the Mafia
dumps a body in a deserted swamp and looks up to see a witness, he does NOT
take that witness to Disneyland.

   Read the short story instead.

Evelyn C. Leeper
+1 908 957 2070
ecl@mtgzy.att.com

------------------------------

Date: 12 Nov 92 20:32:04 GMT
From: dstein@oak.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Nebula and Hugo winners ....

	      Nebula and Hugo winners that made me go "YUCK!"
			    [an essay]

"Eye for Eye"  by Orson Scott Card

  Utterly and thoroughly average story without a trace of original/engaging
  sf.  Boring and predictable.

"Tangents" by Greg Bear

  A letdown from an accomplished writter whose "Hardfought" or "Bloodmusic"
  deserved their awards.  Tangents starts promisingly, but ends the most
  cliche way imaginable.  From sf to fantasy wish fulfillment....

"Gilgamesh In The Outback" by Robert Silverberg

  Enjoyable read, but why a Hugo?  There's no sf, and it's a light read
  altogether.  Silverberg later improved on this theme considerably with
  "Enter a Soldier.  Later: Enter Another".

"Paladin of the Lost Hour" by Harlan Ellison

  Eeeek.  I could not parse this novelette.  Indeed a lost hour...

"Twenty-four Views of Mt. Fuji, by Hokusai" by Roger Zelazny

  Novella out of a thin air.  This should have been a short story.
  Instead, it became a more and more predictable bore.

"Tower of Babylon" by Ted Chiang

  Hey, I can tolerate sophomoric games with elementary ideas on the pages
  of Analog, but this got a Nebula!  The slush piles must contain tens of
  similar stories.  Hundreds if you start counting since the pulp days.
  Geee, people get away with this...

"Ripples in the Dirac Sea" by Geoffrey A. Landis

  Another Landis story that would make a physicist afraid to enter a lab
  with a guy like that.  This pseudo-science probably made the Nebula
  voters gasp with wonder at the 'deepness' of the ideas involved.  Lets
  call it trans-science!

"Forever Yours, Anna" by Kate Wilhelm

  A gimmick story OK to read, but instantly forgettable right after.

"The Blind Geometer" by Kim Stanley Robinson

  I did not expect much understanding of geometry from Robinson, and got
  none. But the math part isn't the worst!  The story itself is so silly I
  had to read on just to see when will the author regain a brain.
  Somewhere where two parallel lines meet...

David

------------------------------

Date: 13 Nov 92 13:36:01 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nebula and Hugo winners ....

dstein@oak.math.ucla.edu (David Stein) writes:
>    Nebula and Hugo winners that made me go "YUCK!"
>    [an essay]
> 
> "Eye for Eye"  by Orson Scott Card
> 
>   Utterly and thoroughly average story without a trace of
>   original/engaging sf.  Boring and predictable.

Very good characterization as well as a chilling look at ethics and power.

> "Twenty-four Views of Mt. Fuji, by Hokusai" by Roger Zelazny
>
>   Novella out of a thin air.  This should have been a short story.
>   Instead, it became a more and more predictable bore.

I thought this at first, but on rereading it I liked it a lot more. I think
it's one of the best things Zelazny's done in the last 10 years or so.

> "Tower of Babylon" by Ted Chiang
> 
>   Hey, I can tolerate sophomoric games with elementary ideas on the pages
>   of Analog, but this got a Nebula!  The slush piles must contain tens of
>   similar stories.  Hundreds if you start counting since the pulp days.
>   Geee, people get away with this...

But it's very nicely done, and rather interesting.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 13 Nov 92 04:08:42 GMT
From: taia_a@kosmos.wcc.govt.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: WILDCARDS and now what?

 I've been following this series for a while and I have heard that
_WILDCARDS_ is changing publishers. Can anyone tell me who it is?  Since
New Zealand is a long way off the US Publishing route, it can take up to a
year to get anything in. So I have to start now :( to keep up.

Please e-mail me with the details. Thanks in advance.

Tony Taia
TAIA_A@kosmos.wcc.govt.nz

------------------------------

Date: 9 Nov 92 13:58:01 GMT
From: luther@i5160e.nrl.navy.mil (Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: News on Vol 5 of THE DEATH GATE CYCLE ??

Am I just being impatient, or does it really seem like it has been an
unusually long interval since the last entry in The Death Gate Cycle (Weis
& Hickman) came out? I have the first three in paperback, and it's been a
while since the fourth (I don't remember the name right now) came out in
hardback. It might not have been a long wait compared to Stephen King, for
example, but Weis and Hickman usually put things out pretty rapidly once
they get going.

Any word on a paperback version of Vol 4 or a release date for Vol 5??

Ken Luther
NRL, Code 5162
Washington, DC. 20375
(202)767-3149

------------------------------

Date: 15 Nov 92 23:38:30 GMT
From: morgan@socs.uts.edu.au (David Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Summary of Request for SF Bookstores in the USA

After my request, here is a summary of SF bookshops in LA, NY, Washington
and Chicago.  Not all posters provided an exact address so this is the best
I can give you.

*THE* SF book store in LA is:

   Dangerous Visions
   13563 Ventura Blvd.
   Sherman Oaks, CA  91423-3825
   (818) 986-6963

In Manhattan, try Forbidden Planet at 12th and Broadway and The Science
Fiction Book Store (that name is probably wrong, but it's something like
that) on Bleeker Street near Thompson.  In NY: Science Fiction Bookshop,
3?? Sullivan Street (near Washington Square)
   Forbidden Planet, Broadway and 12th St. and somewhere in the east
50s (the downtown store is larger).

The most well known store in New York is Forbidden Planet (the Broadway
location), but the Science Fiction Shop (on Bleeker I think) is probably
better. For more info on NY and Washington bookstores, you might drop a
line to Evelyn Lepper <ecl@mtgzy.att.com>; she maintains a couple bookstore
lists for the northeast US.

Washington no longer has a science fiction and fantasy specialty bookshop,
as Moonstone closed several years ago.  There are some used book stores
that carry a fair amount of SF&F, but they're nothing special.

    Try Barbarian Books in Wheaton Maryland, just outside of Washington DC.
It is nowhere close to the Forbidden Planet, but it is the best (that I've
found) in the Washington area.  This isn't saying much.

   Chicago isn't on your list of cities but it fit the pattern so I thought
I would suggest The Stars Our Destination.

Hope this helps other visitors.

David Morgan
University of Technology Sydney
PO Box 123 Broadway 2007     
morgan@socs.uts.edu.au

------------------------------
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Date: 11 Nov 92 20:00:15 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

firestar@leland.Stanford.EDU (Lipton Ann Meredith) writes:
>I had mixed reactions about the EL as well - I liked the idea of her, but
>I have to say I am not crazy about the actress who plays her.

SPOILERS

>The previous poster said she was not evil or threatening enough, and with
>that I must disagree - that scene where Frank comes home (I won't write
>anymore, if you've seen the episode, you know what I mean, if not, there
>are no spoilers) was wonderfully chilling.  I just wish they could recast
>the role.  I don't know, something about her bothered me.

I think I was the previous poster.  At any rate, I felt she wasn't quite so
evil.

Yes, the rape set-up scene was genuinely creepy, and she did a competent
job of it. But "skillful" and "enthusiastic" are not the same thing. She
seemed almost apathetic about her mission.  She didn't seem to care what
she did, just so long as she got home.  Sam, on the other hand, wants very
much to get home, but he'll never sacrifice his principles just for the
sake of doing so.

She's not the Evil Leaper...more of the Amoral Leaper. I didn't really see
much of strength of character or anything.  And I *couldn't* believe she
did a 180 and refused to pull the trigger.  Undoubtedly I don't want to see
Sam get shot, but was *anyone* truly swayed by his "Good"/"Evil" argument?
It takes extreme lack of conviction to do that.

And if she can be swayed once, by a speech like that, she can be swayed
again. And again...

Robin C. Kwong

------------------------------

Date: 11 Nov 92 21:03:00 GMT
From: st1r8@elroy.uh.edu (Guillot, Burt J.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver Us ... and The Leap Back

SPOILER WARNING

Has anyone considered that the evil leaper's technology may have been
derived from the handlink that Al and Sam left behind in 1940-something?
This would be similar to the robotic arm and chip for the Terminator films.
Sam has also told quite a few people about his leaping.  Just recently, he
told the government.  I know he has told a few other people, but I can't
remember who all.

In "Shock Theatre", Al gave away a bunch of stuff to that guy at the mental
hospital about how great the future was.  The maniac killer that escaped
out of the waiting room might want some revenge.  The guy in "Future Boy"
ALMOST had a working string-machine.

What I'm saying is that it is POSSIBLE that the evil leaper people may have
accelerator technology that _predates_ the PQL technology by a number of
years rather than being from the Future (past 1999).

------------------------------

Date: 11 Nov 92 21:58:29 GMT
From: mdp2842@ultb.isc.rit.edu (M.D. Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Deliver Us From Evil....

oneil@guvax.acc.georgetown.edu writes:
>SPOLIERS
>Alia's leaps are most definitely controlled by Lothos. But, Zoey and Alia
>are just Lothos' pawns.  Zoey constantly refers to Alia's "mission",
>"assignment", or "orders". There is no mention of probablility there. And
>then, at the end, she says that Alia has not leapt, because Lothos has
>*decided* that she has one last assignment (to kill Sam).

Maybe Lothos (is this the correct spelling?) controls the leaps, or maybe
he/she/it just wants Alia and Zoey to think he does. Or maybe I'm just
investigating this too closely. :-)

>The reason Al sees Alia as Alia is because that is how Sam sees her.  Al
>is tuned in to Sam's brainwaves, so he should logically see what Sam sees
>(excluding himself). Or, the field that was established when Sam and Alia
>touched extends to Al as well, since he is tuned in to Sam's brainwaves.

I like this theory. But does Al see Sam as Sam or as the leapee?

>Someone mentioned earlier that it might be interesting for Sam to leap
>into one of Alia's "past" leaps. But this has not happened, or else Alia
>would have recognized Sam.

I'm the one who posted this possibility, and I do have two ways that it
would work. The first (and simpler) is that Alia merely pretended not to
know Sam in order to get information about Project QL. The second is that
when Sam leaps in, he changes history. Thus, he would be changing Alia's
history so that she met Sam first in this new leap rather than in Deliver
Us from Evil. This might actually have the side effect of changing the
events in this episode. Perhaps someone more intimate with the time-travel
theory used in QL can describe this better or shoot it down.

>One last intersting theory is that Alia and Zoey come from an "alternate"
>future to Sam and Al's. Perhaps in their future, Sam is changing history
>instead of fixing it. From Sam/Al's perspective, Sam is returning things
>that went wrong to their original status. But maybe in Alia/Zoey's future
>timeline all these things originally went wrong, and when Sam leaps, he
>changes them.  Just an idea..

I'm not sure if the time-travel theory of QL supports this. My
understanding is that leaping changes history. If this is the case, can
there be an "alternate" future? Or would an "alternate" future be collapsed
into the current timeline? Again, perhaps someone who understands this
better can help out here. Personally, I still think that Alia and Zoey are
from Sam and Al's future, not an alternate one. Only time will tell, I
guess.

Mike P.

------------------------------

Date: 11 Nov 92 22:02:29 GMT
From: jms@tardis.tymnet.com (Joe Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver Us From Evil

This post contains spoilers for the 11/10 episode of Quantum Leap

Once again, I expect to see several posts from several people who do not
understand how "mortals versus the Devil" stories work.

Given that the Devil (Satan, Lucifer, whatever name you want to use) is
omnipotent and that humans are mere mortals, the human race hasn't got a
chance, and we were all wiped out many millenia ago.  Right?

Doesn't make for a very interesting story, does it?

It works a lot better when humans can compete with the Devil and have a
realistic chance of winning.  Take for instance "The Devil and Daniel
Webster", the song "The Devil Went Down to Georgia", and many other
stories.  A single person, with strong convictions, can defeat the Devil in
a fair fight.  (At least temporarily.  An immortal being can treat utter
defeat as a minor setback, since there will always be another
battleground.)

One plot device I've seen used many times is the idea that when the Devil
is defeated, all the pain and suffering that was caused by the battle is
eliminated as a reward to the humans.  For instance, in the Halloween
episode, all the deaths caused by the evil Al's interference were cancelled
by returning the time-line back to the way it was before the Devil showed
up.  (I have no sympathy for the people who said "it was all a dream".
That's a cop out, and it implies that the person saying it lacks the
ability to grasp implications of what was going on.)

"Turning back the clock" is not an instance "deus ex machina".  It is a
well established, well respected plot resolution of the traditional Good
versus Evil battle where Good triumphs.

Now for some personal opinions.

Alia is not a demon from hell.  She is an unfortunate wight who was unable
to resist the Devil's temptations, and ended up as a sufferer in Hell.

The Devil, having seen that God was using Project Quantum Leap to make
right things that had once gone wrong, decided to fight back.  Based on the
Rules of Combat With Mortals, the Devil was obliged to operate using
similar equipment; a time travel machine, a sentient computer, a project
observer, and a confused human pawn.  Zoey was recruited from the ranks of
Satan's minions to deliver the orders to the human on their team.  They
lied to Alia, telling her that if she were to complete certain assignments
(which include killing other people), that she would be allowed to leave
Hell and return to her previous life.  (Alia, being naive, actually
believes this.)

As further concession to The Rules, the Devil is required to go through
Lothos and Zoey in order to give commands to Alia.  (At this point it is
not clear that the home base for Lothos is in the Future or in Hell.)
Unlike Ziggy, however, Lothos has full control of who the leaper inhabits.

The leap into Connie was a means to an end.  The desired goal was not to
break up the marriage and to institutionalize Jimmy.  No, that was just an
interim step in the process of luring Sam back so that he could be
destroyed.  The Devil's ulterior motive was to get Sam in front of the gun
so that he could be shot.  (Direct intevention between the Devil and Sam
failed in "The B**g**m*n", so this time it was human versus human.)

Sam was able to detect a little good remaining in Alia.  By appealing to
her humanity, he was able to stop the shooting, which was the critical
objective of her assignment.  This means that the entire assignment was a
failure, and the Omnipotent Referees declared "Game Over".  Alia and Zoey
were forcibly removed from the scene.

The time line was restored to what it was before Alia had started ignoring
Frank to concentrate on Jimmy.  That is, everyone was returned to the day
when Sam leapt in, but this time Frank and Connie were still in love and
Jimmy was not being pressured to learn.

By persuading Alia, Sam won and the result is that everything was put to
right.

One more thing - the people who complain the loudest that certain details
in this episode were not explained are the ones who haven't been paying
attention.  Don wants to do several episodes of Sam battling the evil
leaper group, with a little bit more revealed each episode.  In order to do
that, some things have to be kept secret until later.  Patience, people.

------------------------------

Date: 12 Nov 92 03:34:45 GMT
From: canetoad!larne@uunet.uu.net (Larne Pekowsky)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver us from Evil

SPOILERS ahead...

Well, I found that really disappointing.

Let me qualify that: I found the last 10 minutes really disappointing.
Actually, it's entirely possible that the only reason I enjoyed the first
50 minutes was because I was constantly on the edge of my seat going "Oh
man, the spit's really about to hit the spam."  Possibly, knowing the
disappointing way in which said spit would hit said spam I would have been
uninterested by the first 50 minutes as well, but I'll give them the
benefit of the doubt.

Anyway.  For a long time we all have been speculating about who and what
the Evil Leaper would turn out to be.  We came up with a lot of really cool
theories.  In as much as they talked about her origins and motives at all,
they did exactly what I hoped they wouldn't, which was make her a
one-dimensional tool of Satan.

Well, OK, one and a half dimensions.  There does seem to be a little more
to it than just Satan in control.  In particular, I would guess that her
experiment failed and Alia and Zoey were killed, went to Hell, and made a
deal where Satan would let them out and fix their project on the condition
that they work for him.  The fact that Alia at least doesn't seem to
completely want to be doing this adds a little more interest, but we've all
seen the 'evil person with a little shred of good left in them' a few too
many times for my tastes.

I was really hoping they would make her a really cool character; Sam's
intellectual equal with a different agenda rather than just some sort of
bogus opposite with no personality of her own.

Maybe the problem is me - I find human villains much more interesting than
supernatural beings.  I find human conflict much more interesting than
people being pawns in a huge chess game (and, as Terry Pratchett and Neil
Gaiman point out in "Good Omens," it can't even be chess, it can only be
solitaire).

Maybe I just don't care for black and white dualities, in television or
religion.  Especially when these simple dualities go so far as to imply
'men=good, women=evil.'  And I'm not just talking about Sam & Al versus
Alia & Zoey.  Notice that the entity leaping Sam around is always 'he,' but
Satan gets a 'he or she.'  Thank you Mr. Bellisario, but I've heard the
'females worshipping female deities are all satanists' line once too often
from people like Pat Robertson.  Especially since Pat usually adds that
these women want nothing more than to destroy the Family, which is exactly
what Alia and Zoey are up to.

I've learned to be slightly offended by QL's worldview - the Halloween
episode and "Little Miracle" well established that.  I didn't gripe about
the Halloween episode because it was really, really good, and that's the
bottom line for TV.  DUFE wasn't.

Even given the disappointing nature of the evil leaper, the end was still
pretty bad.  Sam's speech was obvious (and, at least to me, unconvincing),
as was the resolution.  And then, bing, none of the rest of the story ever
happened.

I was really into it at the third act break.  I was really interested in
how Sam was going to pull this one out of the fire.  What a letdown that he
didn't have to.

All that said, there's still one way they could redeem this episode for me.
It's a safe bet we'll be seeing these two again, probably during the May
sweeps.  There's two stories they can do next time.  The first would be
essentially the same as this one: conflict, Sam wins.  The second would be
Sam helping Alia break free.  Maybe she's asked to do something too
horrible even for her, and decides (with Sam's help) that she would rather
go back to Hell than do it.  Of course she doesn't, because we have to have
a happy ending.  Maybe as penance she has to go back and fix all the things
she screwed up, without any link to her own time.  After all, when you're
dealing with time travel nothing can't be undone.

On second thought, they can't do that story.  Without Alia screwing things
up Sam has no reason to keep leaping.  As soon as he stops her he probably
leaps home.  Maybe that's the point of this whole game: if Alia kills Sam
Satan wins, if Sam 'saves' Alia then God wins.  Not a scenario I'd want to
see, but it looks like that's what they're implying.

Still, if this was a prelude to a more interesting story I could accept it.
On its own though... I have to say I'm unimpressed.

...uunet!canetoad!larne
canetoad!larne@uunet.uu.net

------------------------------

Date: 12 Nov 92 05:54:05 GMT
From: tara@uxa.cso.uiuc.edu (Lady Johanna Constantine)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver us from Evil

larne@canetoad.UUCP (Larne Pekowsky) writes:
>On second thought, they can't do that story.  Without Alia screwing things
>up Sam has no reason to keep leaping.  As soon as he stops her he probably
>leaps home.  Maybe that's the point of this whole game: if Alia kills Sam
>Satan wins, if Sam 'saves' Alia then God wins.  Not a scenario I'd want to
>see, but it looks like that's what they're implying.

I never got the impression that Alia screwing things up are the things Sam
is there to fix.  It woudl make no sense, because that would mean the Evil
QL Project, or whatever, predates Sam's PQL because otherwise The Big
Entity Upstairs would have had no reason to leap Sam in the first place if
Alia didn't happen yet.

Unless of course Linear time has nothing to do with it.  But I don't think
Alia has been screwing up all the things that Sam has then fixed over the
past five years.  She just entered the timeline, and all the things she
had done previously suddenly piled up in 1999 with Ziggy becasue of linear
time and the string theory.

I have a pet theory that what Sam is doing is making his universe, the one
he grew up in before he started leaping, into ours.  Just from the "You
probably don't remember this, but in our world, Jackie died too."  I
started thinking this.  I know it's silly, but it makes sense to me thus
far.

I think that Alia may well be Sam's intellectual equal.  She's just so
swiss-cheesed and I get the feeling Zoey and Lothos don't want her ever to
remember because they need that hold on her, that "We are the only ones you
have, we will tell you what to do, you have no choice."  I think they are
giving just one version of the truth, and she has no choice but to believe
them, becasue all she really wants to do is go home.

She may have been just like Sam when she started.  She could have been
there to put things right.  Maybe Zoey and Lothos cut her off from her
Project, making her think they are her human observer and computer, and her
real project has been shut down because they couldn't get through to her
because of Lothos's interference.  Maybe Alia was TBEU's first attempt at
trying to put things right, and She (and I do mean She) got thwarted by The
Big Entity Downstairs, and so She leaped Sam.

Just more QL pointless ramblings...

tara@uxa.cso.uiuc.edu
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Date: 12 Nov 92 04:12:50 GMT
From: mlj44080@uxa.cso.uiuc.edu (Michael Lee Jacobs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

2 SPOILER observations about DUFE:

1) Anyone else wonder if Lothos is REALLY an AI?  Alia just says he is the
one controlling her leaps.  I got the impression that maybe Lothos was the
cause of this entire mess.

2) I think the 2-day backtrack was the same as in the Halloween episode,
whenever you fail in your mission then the original history reverts so
things can't get any worse/better than they were before.  Remeber Sam
hasn't failed, yet he went back to when Alia first leaped in, more or less.

I would like to see Alia and Zoey win a round next time...even if it's a
minor victory.

Hmmmm anyone ever wonder exactly where Sam got that time travel theory...
I mean his doesn't work that well, but Lothos seems to have a pretty good
take on it.  Perhaps Lothos-Zoey-Alia aren't copies of Sam but rather vice
versa.

------------------------------

Date: 12 Nov 92 17:40:10 GMT
From: roger@oit.itd.umich.edu (Roger Espinosa)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

Yeah, spoilers on "Deliver us from Evil...

First, let me preface by saying that I've sort of been staying away from QL
since "The Leap Back" last year, because I loved the episode, loved the new
miles, and new that the writers would continue making Sam the Time
Travelling Horn-ball. And I didn't want to deal with it.

But heck, the Oswald episode was interesting and different (except for the
stupid ending), and we have been postulating on an evil leaper since Year
One, so I decided to tune in to this episode (especially after noticing
that Sam'd be leaping back into Jimmy). That said...

...feh. The episode did not agree with me.

The first half hour seemed rushed as hell. Sam's in Jimmy, supposed to act
like Jimmy, and suddenly he's not only acting giddy (understandable, I
guess), but he's also talking stupid - offering advice to Frank, Connie,
and (drat) the boy. What's the deal? Maybe it was the crisis counselor in
me getting totally flustered: Sam doesn't assess the current situation, and
he's immediately saying "Hey, this is normal."

the Connie->Alia morph was interesting, and the mirror tricks were
delightful. What didn't make sense, of course, was why Connie was being
so nice to Jimmy, and *acting* the part *infinitely* better than Sam
ever has. Sort of weird. 

It all boils down to the speech. I was bored with Alia as Sam and her went
through their "Ohmigosh! You feel this way *too*" "Yes yes yes Nobody
else'd understand!" Barf. Like what does Donna think back at PQL watching
her time-travelling horn-ball hubby? ;-) The seduction scene was inane -
does Sam have any ability to resist? We talk about him being a prude, but
*geez* if he doesn't catch the first case of time travelling herpes, I
don't know who will! Anybody count whether he's worse than Captain Kirk
yet?

But they sort of redeemed themselves with the false rape. Chilling, indeed.
And it was interesting when Sam started the "That's not Connie.  I'm not
Jimmy" bit to Frank. Watching him trying to get out of the situation was
good. But *then*, oh then, to have it end in that stupid "good vs. evil"
bit. Ack pht. And given the scale of Sam's leaps, it's really hard to
believe that the "Evil Leaper" is caught in some duality with him.

About that Evil Leaper...fine, I could've dealt with one that was Sam's
intellectual equivalent, but totally amoral. That'd be nice.  I can almost
take this victim approach. But to have this Alia-Zoey-Lothos-comlink-door-
*squawk* duality is just stupid. Stupid. It borders on *cutesy*. Feh.

The two-day snap back in time was predictable, and I can handle it, too,
but some bits of it were weird. Why wasn't Connie there? Or the kid? Why
did it look so...*bright*? Ah...

...I'd put this episode on the calibre of "A Leap for Lisa." Lots of hype,
interesting premise, but flat flat flat. If QL is heading for GimmickLand
(witness: girl sidekick in Airwolf! witness: *Super* Pursuit Mode! :-), we
deserve a kicking finale (with Donna! and Tom!  and Al with some modicum of
happiness!), instead of being left leaping in fehville.

Roger

------------------------------

Date: 12 Nov 92 16:33:04 GMT
From: jspinnow@netcom.com (John Stewart Pinnow)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL:Deliver Us From Evil <spoilers>

I think it may even be a possibility that Sam crossed into another
alternative universe. That could explain the floods and why nothing seemed
to be wrong with Frank and co. at the end. So he supposedly leaped back
into the normal universe.

What do you think ? Possibility?

John S. Pinnow
(414) 761-1537
jspinnow@csd4.csd.uwm.edu
jspinnow@netcom.com      
jpinnow@world.std.com
alumn123@whscdp.whs.edu

------------------------------

Date: 12 Nov 92 17:58:42 GMT
From: il@bambam.u.washington.edu (Il Hwan Oh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

rck1@ellis.uchicago.edu (Roberta Chi-Woon Kwong) writes:
> Spoilers
> Yes, the rape set-up scene was genuinely creepy, and she did a competent
> job of it. But "skillful" and "enthusiastic" are not the same thing. She
> seemed almost apathetic about her mission...she didn't seem to care what
> she did, just so long as she got home.

Was I the only one who had a problem with this?  It just wouldn't have
worked the way she set it up.  She used her own fingernails to scratch her
face.  All Sam had to do was show that he didn't have any blood and skin
under his nails, and then show that her fingernails were quite bloody.

> She's not the Evil Leaper...more of the Amoral Leaper. I didn't really
> see much of strength of character or anything...And I *couldn't* believe
> she did a 180 and refused to pull the trigger.  Undoubtedly I don't want
> to see Sam get shot, but was *anyone* truly swayed by his "Good"/"Evil"
> argument? It takes extreme lack of conviction to do that.

I agree with you on the good/evil speech.  I got the distinct impression
that she was never comfortable with the idea of killing Sam in the first
place, so I wouldn't call it a complete 180.

1. This episode would have been much better had they not advertised the
   "evil leaper".

2. This episode would have been much better if they had written a decent
   ending for it.

Il Hwan Oh
Computer Facilities Manager
University of Washington, Tacoma
iho@cac.washington.edu          
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Date: 12 Nov 92 18:54:32 GMT
From: pyuxe!krk1@bellcore.bellcore.com (24228-knights)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

roger@oit.itd.umich.edu (Roger Espinosa) writes:
> Yeah, spoilers on "Deliver us from Evil...
> The seduction scene was inane - does Sam have any ability to resist? We
> talk about him being a prude, but *geez* if he doesn't catch the first
> case of time travelling herpes, I don't know who will! Anybody count
> whether he's worse than Captain Kirk yet?

Um, excuse me, but Sam's only actually slept with four women since leap
one.

1.  Nicole - piano teacher in "Catch a Falling Star" 
2.  Maggie Dawson - photographer in "The Leap Home, pt. II" 
3.  Donna Alessi - His Wife in "The Leap Back" 
4.  Tamlyn - psychic in "Temptation Eyes"

Forget Captain Kirk.  He hasn't even caught up with Riker yet.

One must remember, also, that this was a case very similar to Tamlyn: Alia
could see Sam for who he was, and they had a bond in their mutual
alienation.  But even given this, and given his response when she said,
"Just tell me you don't want me, and I'll stop," I don't think he would
have played this one through.  He knew it wasn't right before it even
started.

As for what Donna thinks, she made the decision not to let Al tell Sam
about her, so she must be prepared to deal with the consequences of that
decision.

Just defending Sam's honor.  :-)

Katriena Knights

------------------------------

Date: 12 Nov 92 19:07:52 GMT
From: il@bambam.u.washington.edu (Il Hwan Oh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver us from Evil

tara@uxa.cso.uiuc.edu (Lady Johanna Constantine) writes:
> larne@canetoad.UUCP (Larne Pekowsky) writes:
>>On second thought, they can't do that story.  Without Alia screwing
>>things up Sam has no reason to keep leaping.  As soon as he stops her he
>>probably leaps home.  Maybe that's the point of this whole game: if Alia
>>kills Sam Satan wins, if Sam 'saves' Alia then God wins.  Not a scenario
>>I'd want to see, but it looks like that's what they're implying.
>
> I never got the impression that Alia screwing things up are the things
> Sam is there to fix.  It would make no sense, because that would mean the
> Evil QL Project, or whatever, predates Sam's PQL because otherwise The
> Big Entity Upstairs would have had no reason to leap Sam in the first
> place if Alia didn't happen yet.
> 
> Unless of course Linear time has nothing to do with it.  But I don't
> think Alia has been screwing up all the things that Sam has then fixed
> over the past five years.  She just entered the timeline, and all the
> things she had done previously suddenly piled up in 1999 with ZIggy
> because of linear time and the string theory.

Well, that argument doesn't really hold water.  One of the paradoxes of
time travel is that once it exists at any point in time (however far in the
future it may be), it becomes possible for it to exist at all points in
time.  If a time traveller changes something, it should change at the time
when (s)he changes it, not at the time of the time traveller's origination.
What I'm saying is that Alia and Zoey could very well be from Sam's future
and be responsible for all the things that Sam has had to fix because all
these events (that Alia has set wrong and Sam has to set right) are in
Sam's past, even if Alia's leaping-point is in Sam's future.

However, unless Mr. B. has changed the rules on us again, it shouldn't be
Sam's future because Alia looks quite a bit younger than Sam, and the
episode took place in 1962.  She didn't look over 35 to me.  Of course, if
from far enough in the future that people can be rejuvenated, who knows?

Il Hwan Oh
Computer Facilities Manager
University of Washington, Tacoma
iho@cac.washington.edu          

------------------------------

Date: 12 Nov 92 19:59:12 GMT
From: matthews_k@gold.colorado.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

il@bambam.u.washington.edu (Il Hwan Oh) writes:
> rck1@ellis.uchicago.edu (Roberta Chi-Woon Kwong) writes:
> Was I the only one who had a problem with this?  It just wouldn't have
> worked the way she set it up.  She used her own fingernails to scratch
> her face.  All Sam had to do was show that he didn't have any blood and
> skin under his nails, and then show that her fingernails were quite
> bloody.

No you weren't I was snarling about that the whole time.  My husband was
getting sick of me saying "Show Frank her bloody fingernails dammit!"

Kellie M-S
matthews_k@cubldr.colorado.edu
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Date: 12 Nov 92 17:11:51 GMT
From: cardinal@informix.com (Edward Cardinal)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver Us (Spoilers)

SPOILER ALERT for Quantum Leap "Deliver Us From Evil"

Check me if I'm wrong, but everyone seems to be talking about how Sam leapt
AHEAD two days.... I thought when Al said "We lost two days," he meant that
they leapt BACK two days, as if none of the episode had ever happened, that
Frank wasn't cheating, and Sam/Jimmy had never even crashed the forklift
yet. In a sense, he leapt out (finally) before he ever lept in (initially),
so the whole timespace of the episode was no more than a private
battleground; no real events were effected at all.

Ok, on to the rest of the episode - I liked it, in general; however, I
thought the ending was getting a little preachy. Maybe. We can't tell if
Zoey said "Hell" or "hell", that is, the metaphysical dwelling place of The
Evil One, or just a personal really bad situation, like a dictatorship or
something.

** SPECULATIONS AHOY **

My guess it is P:EQL (Project: Evil Quantum Leap) is not a government
sponsored thing, but privately funded. I think Alia and Zoey (or at least
Alia) are just people who were blackmailed or kidnapped into participating,
and Zoey really got into it. I don't think their evil deeds are evil just
for the sake of evil, but are part of a vast plot to enrich or empower the
P:EQL funders. Maybe Frank, Jimmy, or Connie is destined to stop them from
doing/getting something they want. Think about it; a carefully planned
assassination of a rival's grandfather would make the rival simply never
have existed. Moving money or holdings into the right investments means
instant wealth and power. It's not necessarily inherent, pure Evil, just
human greed.

Until we see more, I don't think we can say definitively. I hope that the
EL plotline doesn't become too regular, because it would get old very
fast... they should keep it an infrequent, unwelcome guest thing, like "Q"
on ST:TNG.

P.S., the F/X were killer on the Evil side. (pun intended...)

P.P.S. What was the Evil "Ziggy's" name? I couldn't catch it; I think it
started with an "L"...

Ed Cardinal
cardinal@informix.com
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Date: 12 Nov 92 21:14:29 GMT
From: mdp2842@ultb.isc.rit.edu (M.D. Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

roger@oit.itd.umich.edu (Roger Espinosa) writes:
>Yeah, spoilers on "Deliver us from Evil...
>... the Connie->Alia morph was interesting, and the mirror tricks were
>delightful. What didn't make sense, of course, was why Connie was being so
>nice to Jimmy, and *acting* the part *infinitely* better than Sam ever
>has. Sort of weird.

I don't know about the "acting the part" bit, because I never saw Jimmy.
However, I thought that by being nice to Jimmy, Alia would cause Frank to
become jealous of him, thus breaking the friendship between the two.  Thus,
when Jimmy would be institutionalized after Frank and Connie broke up, he
would feel like he had no one, and be even more miserable. Or maybe Alia
just had a soft spot.

>About that Evil Leaper...fine, I could've dealt with one that was Sam's
>intellectual equivalent, but totally amoral. That'd be nice.  I can almost
>take this victim approach. But to have this Alia-Zoey-Lothos-comlink-door-
>*squawk* duality is just stupid. Stupid. It borders on *cutesy*. Feh.

I just assumed the similarities were due to the evil QL Project using
either the same equipment as Sam's (in the future, after he finally
returned home), or equipment based on Sam's, which was discovered using the
tape from Starlight, Starbright.

>The two-day snap back in time was predictable, and I can handle it, too,
>but some bits of it were weird. Why wasn't Connie there? Or the kid? Why
>did it look so...*bright*? Ah...

I didn't like the ending at all. I would have preferred something along the
lines of Sam jumping forward two days, instead of going back to before his
leap-in. They could have shown us that the family was affected by the
confrontation between Sam and Alia. Maybe somehow they would have become
convinced of Jimmy's innocence (possibly the returning Connie would have
known the truth), but there would still be some emotional scars to deal
with. Basically, the family would have been innocent casualties of a
time-travelling "war", which would have made Alia-Zoey's project seem much
more evil to me. Knowing that in the end, when Sam wins, everything is
returned to normal justs numbs the evil leaper theme, IMHO.

Mike P.

------------------------------

Date: 12 Nov 92 22:29:02 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

Is it just me, or did that Good/Evil speech at the end ("If you kill me,
you'll be killing yourself" or whatever) seem very reminiscent of "The
Enemy Within" episode of the original Star Trek.  It's been bugging me for
two days, but I finally figured out that that's what it reminded me of.  If
you ask me, the whole concept has been done to death in Star Trek and just
about every other sci-fi show out there.

In the end, the whole concept of an evil-leaper "putting things wrong what
once went right" spoils the whole innocence of the premise.  Sam is no
longer just a helpless person trying to get home by fixing the mistakes in
people's lives, he's being manipulated against Alia, much in the same way
that Alia is being manipulated against Sam.

And that "she's not gone" bit at the very end was just a little to hokey
for me to bear.  Ooooh, so melodramatic!  I have to say it now that I've
thought it over and gave the episode a chance: I didn't like the evil-
leaper concept when it was first announced, and I don't like how they
executed it.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu
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Date: 12 Nov 92 22:15:23 GMT
From: jmsmith@eos.ncsu.edu (JEFFREY MARTIN SMITH)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Deliver us from Evil (Spoilers!) and a theory...

Spoilers to follow

I believe that Neither PQL nor the "evil" PQL is in the future of the
other.  I think they are running side by side.

My reasons for this are:

1) Alia and Zoey have no data on Sam and PQL and vice-versa for Sam and AL.
   Therefore neither of them can be in the future of the other.

2) Zoe would have used the data given Alia by Sam to run a check.  As far
   as I know she never reported anything back, not that she would have to
   but the way she was talking about the two of them clawing their way out
   of "hell" (I believe they are normal people not demons) they have known
   each other for a long time and might even be friends much like Sam and
   Al.

Jeffrey Smith
jmsmith@eos.ncsu.edu
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Date: 11 Nov 92 19:11:31 GMT
From: aodn307@bongo.cc.utexas.edu (Joshua Henry Geurink)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: The Evil Leaper Lands...

SPOILER

I'd figured, in this season of overhype and sensationalistic plots, that
the Evil Leaper would've been someone from the future sent to kill Sam.
Period.

I was surprised.  First off, I didn't even know who the EL was until they
showed her - I was quite certain that Frank's secretary, as the
"seductress" in his life, would turn out to be the one.  That Frank's wife,
Connie, would actually be the EL hadn't even entered my mind... VERY
effective, though.  Foreshadowing and everything...

The only complaint about this whole concept is "What if Sam's right?",
which seems to be strengthened by this episode.  I don't want Sam to God's
time travelling angel of goodwill - I certainly don't want Alia to be a
DEMON (which was hinted at.  I hope that was a metaphor...).  Lord, that'd
be CHEEZY!!!

And, finally, the evil Ziggy is named "Lothos."  Where the blazes have I
heard that name before?!?  I spent the whole second half of the episode
repeating "Lothos... uhm, uh, Lothos?" trying in vain to remember.

Josh Geurink
aodn307@bongo.cc.utexas.edu

------------------------------

Date: 13 Nov 92 00:42:08 GMT
From: jjh37997@uxa.cso.uiuc.edu (James J. Herlburt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver Us (Spoilers)

cardinal@informix.com (Edward Cardinal) writes:
>P.P.S. What was the Evil "Ziggy's" name? I couldn't catch it; I think it
>started with an "L"...

I thought it was Logos which is a great name for a AI. It means reason or
the power of God. Just perfect for our evil computer.

On the net a lot of people are saying Lothos. I guess we just have to have
Sally check the script.

------------------------------

Date: 12 Nov 92 23:24:17 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

kbos@carina.unm.edu (Kurt "Some Guy" Bose) writes:
>Imagine it.  She's been through "Hell".  (literally or figuratively,
>choose.)  Now, she's been told (by Zoey) she might be close to getting
>"home".  And Sam talks her out of doing the deed.  So, if I can remember
>the show all right, she's punished, perhaps by having to go back through
>that "Hell" again.
>
>She gets through her missions, and is back to the cushy jobs, and meets up
>with Sam again.  You can't see a _little_ resentment?  Maybe she likes him
>a little less?  And he foils her again.  And she gets punished again.
>Da*n that do-gooding Sam!  And with Zoey along to poison her mind all the
>time, can you really not see Alia coming to despise Beckett?

Well, that was my major beef with the character of Alia...lack of
conviction. She didn't seem to have an opionion one way or the other of
what she was doing! She wasn't merely confused about what she should or
should not be doing; she simply didn't care. *If* she does, in fact,
resurface with a feeling of resentment towards Sam, then at least her
character will gain some strength! I'm hoping you're right.

The "tap into the goodness left in her" solution set up a bad precedent,
which I hope they will never repeat again. It took more than a small
element of "good" in her to overcome Zoey's threats and prodding, and with
that much "good" in her, how long can she remain a threat to Sam?

>(BTW, how did Alia know Sam's last name?  He didn't introduce himself as
>anything but "Sam", right?)

He definitely said "Sam Beckett." (This in fact caused me to scream at the
TV, "Agh! What are you doing! She didn't even give you *her* last name! Or
any other information for that matter!...") But that's a minor point.

>Oh, and as for the contingent who says "Oh, gee, I'd love to see Al hit on
>Zoey!!!!!!"...oh, pleeeeeze.  Not only is she homely, but evil and rotten
>to the core.

Right. (And notice how Al made not *one* lecherous comment during the
entire episode? Undoubtedly, that was inteded to play up that particular
aspect of Zoey's character.) I think he'd find her, at the very least,
repulsive.

>Anyone else think they should have made Donna the Evil Leaper?  :)

Ooh, ouch. I don't like Donna, but *ouch* anyway. Although...hmm...  come
to think of it, this would be, to put it mildly, interesting... :-)

Robin C. Kwong

------------------------------

Date: 13 Nov 92 05:26:41 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "DUfE": further observations

Okay, I've stated my major gripe(s) with "Deliver Us from Evil"; here's
just a couple more observations/comments:

The mis-direction in the beginning was very well done, with Frank's
girlfriend as the red herring, and Zoey initially appearing as Connie's
neighbor. Actually, I wonder what it would have been like to go into this
episode cold (knowing absolutely nothing about the possibility of the EL).
The episode certainly seemed to be set up that way, didn't it?

Mention of Trudy again was good; and this time, Al expanded on what he'd
said in "Jimmy" by telling Sam how much he cared for Jimmy himself, too.

Alia's (hmm, that spells *ALIAS*) "morphing" scene was very well-done and
well-timed, and IMHO a very good way to reveal who she was. I have to ask,
though (and even though I've seen this scene twice, I can't seem to
remember the details): when they show the mirror shot of her and Sam, we
see Jimmy's image, but did she show up in the mirror as herself? Should
she?

Her computer's name grabbed me when I first heard it: Lothos Where is this
from? I swear I've heard it somewhere before.  Or perhaps I'm just
confusing it with Lethe.

Sam seemed to fall *very* easily in the seduction scene, much to my (and
those who watched it with me) dismay. The rape set-up scene was very
effective (in more ways than one). Yes, the blood-under-her-fingernails
bit did bother me, but then I just figured that she was gambling that she
could keep Frank distracted enough to overlook that. She *was* keeping him
quite well distracted, at that...

*Why*, when Frank locked him in the bedroom, did Sam try to get out by
working at the door hinges? There was a *large open window* right next to
him! (Remember the curtains fluttering during the seduction scene?) He
didn't feel the breeze? Al didn't see it?

And why, when Alia came back with the gun, did she announce, "Move away
from the door, Sam. I've got a gun"?!? She might as well have added, "I'm
telling you this so you can talk me out of it"!! If blowing away people was
so distasteful to her, she could easily have flung the door open and shot
him, no preamble necessary.

I don't know. I still feel let down by the way Sam "won." Let me
see if I can write this out clearly once and for all (IMHO, of
course):

1) Sam gives her a speech about the inability of evil to exist without the
good. Even though Alia does ask Zoey once, "What if he's right?" it's
obvious by her expression when she puts the gun down that *this* is not the
reason she's giving in.

2) Alia gives in at the end, regardless of Zoey's threats, and apparently
regardless of Sam's argument. Sam didn't force her to put the gun down, he
didn't wrestle it away from her - she simply *surrendered*.

3) Number (2) leads to complications because *now*, Alia has enough "good"
in her to overcome Zoey's threats...which, added to the fact that she's
been through so many nastier assignments, is actually a very *large* amount
of "good." Not to mention that her only motive to perform these "evil" acts
is fear. (Of Lothos, or whoever.)

   With this much "good" in her, and driven only by fear, how long and how
much of a threat can she remain to Sam?

   Unless she develops a harsher attitude towards Sam, she'll only become a
nuisance. Sam will only have to find her, get his bearings, and tap into
that "remaining bit of good" in her again, which is basically all he did
this time. I'm not so much disappointed by the way the ending to this
particular "battle" was written, as I am worried about the precedence it
sets. I can only hope that the next time we see her, some things will have
changed.

Robin C. Kwong

------------------------------

Date: 13 Nov 92 20:11:53 GMT
From: say@trboun.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: IMO Quantum Leap is a bad show

... because, (SPOILER!!!!) in the Vietnam episode, it said that God (or
whatever you name the Controller of Leaps) values the lives of Americans
more than the lives of Vietnamese; and this is unacceptable for me. Of
course they have the right to say anything that they like, but that was the
episode which definitely turned me off. Add to this political
"incorrectness" all the terrible internal inconsistencies which make up a
consistently growing portion of the series, and what you get is a bad,
certainly below-average show. Definitely not in the same league with even
the animated Star Trek.  (The show is no longer broadcast in Turkey, so I
have no way of knowing whether it improved in the later seasons.)

Cem Say

------------------------------

Date: 13 Nov 92 18:28:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver Us from Evil

When I first heard the "We clawed our way out of Hell" line, I NEVER got
the impression that they were talking about a real, literal hell.  To me,
it sounded like Zoey was talking about some future world where living in
the world is like living in hell, and she and Alia had managed to get out
of that living hell and into a relatively cushy job that gives them some
perks (At least, Zoey gets perks - she isn't stuck in the past!).  Maybe
they're from a future which has had a plague, or an atomic war, or
something of the sort, and they are forced to go through these horrible
actions (Alia doesn't seem to like what she's doing, but she does it
anyway) in an attempt to change things so that whatever catastrophe they've
suffered can be averted.

I have questions about their leap ability.  Alia isn't as old as Sam, as
far as I could tell.  She's what, 30-35?  If she can only leap in her own
time frame, then if 1966 (the setting of DUfE) was the far limit of her
life span, she couldn't be coming from much more than 1996 - 2001.  Could
the evil project be synchronous with Sam's project?  I don't see how it
could be, if the paragraph above is true.  Then maybe she can leap OUTSIDE
of her own time frame?  But they still don't seem to have solved the
problem of getting her back to her own time.  And Alia sure doesn't sound
like a name from our time.

I sure hope we get more details.

Rick Kitchen
kitchenrn@space.laafb.af.mil

------------------------------

Date: 13 Nov 92 22:02:48 GMT
From: jenkirtl@lynx.dac.northeastern.edu (Jennifer Kirtley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

SPOILERS

iho@cac.washington.edu writes:
>Was I the only one who had a problem with this?  It just wouldn't have
>worked the way she set it up.  She used her own fingernails to scratch her
>face.  All Sam had to do was show that he didn't have any blood and skin
>under his nails, and then show that her fingernails were quite bloody.

Well, if Frank had been in any mood to listen, Sam would have time to point
these things out.  But remember, Sam was so shocked by Alia's appearance,
then her betrayal of him, that he probably wasn't thinking straight.  And
Frank saw his wife with gashes on her face, and though the explanation that
Jimmy had attacked Connie made little sense, the idea that Connie had done
that to herself in order to frame Jimmy made even less sense (just about as
much sense as Connie and Jimmy not *really* being Connie and Jimmy, but of
course, that didn't stop Sam from trying that explanation...)

Jenni

------------------------------

Date: 13 Nov 92 22:21:55 GMT
From: jenkirtl@lynx.dac.northeastern.edu (Jennifer Kirtley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Lothos

aodn307@bongo.cc.utexas.edu (Joshua Henry Geurink) writes:
>SPOILER

Well, a minor one at least...

>And, finally, the evil Ziggy is named "Lothos."  Where the blazes have I
>heard that name before?!?  I spent the whole second half of the episode
>repeating "Lothos... uhm, uh, Lothos?" trying in vain to remember.

I think the name has been used before, but I'm not sure where.  It sounds
like one of those classic `bad guy' names.  I attempted to look it up in my
trusty OAD, and here's what I came up with:

"Lothos" doesn't appear as a proper noun or other wise.  The closest is
"Lothario" (pl -os) n. a libertine

Okay, off to "libertine"; n. a person who lives an irresponsible and
immoral life.

Lothos indeed!

Jenni

------------------------------

Date: 13 Nov 92 23:17:48 GMT
From: jmf@endor.harvard.edu ( ghost )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Deliver us from Evil

dfrancis@tronsbox.xei.com (Dennis Heffernan) writes:
>As for erasing the problem after Alia was removed, what else could happen?
>All of Frank et al.'s problems were caused by Alia subbing for Connie.  No
>Alia -> no problem.

Nah.  Frank and Connie have been fighting for a while, the kid has felt
left out for a while, Jimmy reads really well (I know it's Sam, but no one
seems suprised), the secretary has been flirting for a while...  I got the
distinct impression that "a while" was considerably longer than those 2
days Sam got leaped-back at the end.  Perhaps Alia had only been there 2
days as well, in which case the fundamental problems are still there.  The
world-wrecking rape charge won't occur without Alia, but the family is
still in lots of trouble.

They often do clever things in this show, as where Frank tells Sam/Jimmy
"there are things a wife can stop doing...but you wouldn't know about that"
and Sam mutters "yes I would", which seems cute at the time but in fact
sets up Frank for the later scene with Alia...nice writing.

However, the execution of that final confrontation scene was pretty rocky.
Zoey and Al both making comments, not able to hear/see each other, while
Sam and Alia talk to both each other and their relative observers makes for
way too much of 4 people standing in a room, talking, and almost stops the
show dead in the water.  And Sam can make me buy that he believes that
philosophy speech, but he can't make me buy its premises.

Clear up one thing, a co-worker claims that the room Sam-as-Jimmy was
locked into had a window, so why was he prying the door open?

I know, this is not an action show (only one of the many reasons why I like
it) and leaping out the window is an action-show thing and getting to the
point of making the outraged Frank, or worse, the cops, examine
Connie/Alia's fingernails for blood is a legal-show thing but still...

I *hate* good-vs-evil plots.  There's no conflict. Yeah team, etc.  I can
swallow the episodes with supernatural explanations as specials for
Halloween or Christmas, but when they occur during normal season, like last
year's lame "Drop of Rain"...feh.  I'd like to believe that it's just
little blips in that all-knowing space-time continuum, or maybe some
string-theory tangles, that's leaping Sam around, rather than G-d or Fate
or whomever. (I'll blame Alia and company on the evil-government-agents
theory until explicitly told differently).

Alia was great, all praise to the actress and some of the writing.  Her
companion, though, *does* seem like the mother-in-law on bewitched, and
she's out-of-place in context, more a gadfly than evil-incarnate, and not
fun to watch.  Perhaps they eventually want you to like her as well as
Alia, and consider them both just pawns of their project.

The show chilled and upset me, not a bad thing for a tv show to be able to
do.  It's been a great year so far, with the Brooke Shields episode the
glaring exception.  But is this the same producer Don B. who likes happy
endings so much??

(And did they choose to wreck Jimmy because they wanted to use the same
actress?  Is it the same actress?  Morphing aside, all that seemed
drastically changed, when it was all through, was her haircut.  The cure
for this involves an easy credit check...)

------------------------------
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Today's Topics:

		Television - SF Channel Program Listings &
                             Highlander (3 msgs) &
                             Day of the Triffids (7 msgs) 

---------------------------------------------------------------------------

Date: 10 Nov 92 16:07:46 GMT
From: cfogg@ole.cdac.com (Chad Fogg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Sci-Fi Channel program listings (10Nov92) (actual information)

Contents:
        
   1. regular Sunday schedule
   2. regular Mon-Fri schedule
   3. regular Saturday schedule
        4. programming notes

Note: all times are Pacific (West coast).   East coast viewers add 3 hours.

1. Sunday
 
 Time   Title                                Notes
 
 4:30am Gamepro                                 
 5:00   Fantastic Voyage                     (1960s TV series)
 5:30   Return to the Planet of the Apes     (1975 animated TV series)
 6:00   Adventures of Flash Gordon           (1980s animated TV series)
 6:30   Star Trek                            (1973  animated TV series)
 7:00   Voyagers!                            (early 1980s TV series)
 8:00   Powers of Matthew Star               (early 1980s TV series)
 9:00   Incredible Hulk                      (Bill Bixby as Dr.Jeckle)
10:00   Lost in Space                        (both color and B&W episodes)
11:00   Voyage to the Bottom of the Sea      (both color and B&W episodes)
 noon   2 hour movie
 2:00pm another 2 hour movie
 4:00   Starman                              (mid 1980s TV series) 
 5:00   Mysteries from Beyond the Other      (original satire/documentary
        Dominion                                  program)
 5:30   Sci-Fi Buzz                          (original news program)
 6:00   Inside Space                         (original documentary)
 6:30   Science                              (original documentary)
 7:00   The Prisoner                         (1969 UK TV series)
 8:00   2 hour movie
10:00   Mysteries from Beyond the Other      (repeat of 5pm)
        Dominion
10:30   Sci-Fi Buzz                          (repeat of 5:30pm)
11:00   Inside Space                         (repeat of 6pm)
11:30   Science                              (repeat of 6:30pm)
(midnight - 4am infomercials)
 

2. Mon-Fri

 4:00am Transformers                         (animated)
 4:30   Defenders of the Earth               (animated)
 5:00   Transformers                         (animated)
 5:30   Stingray                             (puppets)
 6:00   2 hour movie                            
 8:00   Dark Shadows                         (B&W and color)(1st episode)
 8:30   Dark Shadows                         (2nd episode)
 9:00   Doctor Who "Hour"                    (really only one episode)
 9:30   filler programming                   (usually old cinema serial)
10:00   Lost In Space                        (B&W and color episodes)
11:00   Voyage to the Bottom of the Sea      (B&W and color episodes)
 noon   another 2 hour movie
 2:00pm One Step Beyond
 2:30   Incredible Hulk
 3:30   Space:1999                           (1975-77 UK TV series)
 4:30   Alfred Hitchcock Presents            (updated 1980s TV series)
 5:00   Buck Rogers                          (1979 TV series with 
                                               Gil Gerrard and "Tweekie")
 6:00   War of the Worlds                    (1989 TV series)
 7:00   Series Showcase: Nightstalker        (1975 TV series)
 8:00   Tales from the Darkside
 8:30   Night Gallery
 9:00   Buck Rogers                          (repeat of 5pm)
10:00   War of the Worlds                    (repeat of 6pm)
11:00   Series Showcase: Nightstalker        (repeat of 7pm)
(midnight - 4:00am infomercials)


3. Saturday

 5:30am Gamepro
 6:00   Mysteries from Beyond the Other      (repeat of previous Sunday)
        Dominion
 6:30   Sci-Fi Buzz                          (repeat of previous Sunday)
 7:00   Inside Space                         (repeat of previous Sunday)
 7:30   Science                              (repeat of previous Sunday)
 8:00   One Step Beyond
 8:30   Flash Gordon                         (animated)
 9:00   Doctor Who                           (single episode)
 9:30   (filler programming)
10:00   Lost in Space
11:00   Voyage to the Bottom of the Sea
 noon   Time Tunnel
 1:00pm 2 hour movie 
 3:00   Space:1999
 4:00   Alien Nation
 5:00   another 2 hour movie
 7:00   Amazing Stories
 7:30   Tales from the Darkside
 8:00   another 2 hour movie
10:00   another 2 hour movie
(midnight - 4am infomercials)

4.  Programming Notes

4.1 Series Showcase
Special timeslot for the rotation of short-lived TV series such as, in
previous weeks, "Fantastic Journey"(1976), "Gemini Man" (1976),
"Nightstalker: Kolchack"(1975-76), and soon,"Planet of the Apes" (1975).

4.2 Glen Larson hour
Battlestar Galactica and Buck Rogers rotate in this time slot.

Anyone is welcome to repost this list with corrections, additions, updates,
elaborations, clarifications, etc.
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Date: 10 Nov 92 17:17:22 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: highlander - humph

3MC3CNR@CMUVM.CSV.CMICH.EDU (Paul Tyma) writes:
>Well..  I lost a bit of enthusiasm with the series with this episode
>"Free Fall".
>1. MacLeod gets in a fair fight (in the end) with a female immortal who
>   came after Tessa (and would have killed her), tricked him with evil
>   intent and killed babies (granted Highlander didn't know that);
>   MacLeod wins (oh yeah she ruined a 200000 dollar (or ..uh. he did)
>   whatever), then DOES NOT KILL HER!!  The plot built enough to bring
>   me to a point where I had great dislike of her.  Bullocks.

Can you say "SEQUEL EPISODE"?  I knew you could.

>2. Ever notice how wonderfully Lambert in the movie portrayed an image
>   of just being "tired".  I mean he was alive 500 years, he was tired of
>   living and it showed.  Duncan seems to be the Bo of an antique shop
>   owner and happens to be immortal.

Well, that's part of the difference between Duncan and Conner, which
I quite like.  Conner was alone, and a loner, but Duncan is in love
with Tessa.  Conner didn't have anything to really live for, except
the Gathering, while Duncan has his girlfriend and his protege Richie.
On the one hand, it makes Duncan a bit more stable... on the other hand,
it means he has more to lose, which heightens the tension in places.

>3. Back to 1.  The only two reasons (ideas quite welcome) I can think
>   why he didn't behead her: A: He is quite the goody two shoes and
>   won't kill unless necessary.  B: The producers have a problem with
>   the idea of beheading women (which shouldn't matter according to the
>   story an immortal is an immortal)

Not A, considering the way he treated the terrorists in "Bad Day In
Building A".  My money's on B -- except that I get the feeling they'll
lose this squeamishness as the series goes on.   Also, there's reason
C, mentioned above -- they're setting up a bunch of future plotlines
with stories like this and "Road Not Taken".

------------------------------

Date: 10 Nov 92 21:06:42 GMT
From: mirin@hpnmdla.sr.hp.com (Mirin Lew)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: highlander - humph

Paul Tyma <3MC3CNR@CMUVM.CSV.CMICH.EDU> writes:

>Well..  I lost a bit of enthusiasm with the series with this episode
>"Free Fall".

> 1. MacLeod gets in a fair fight (in the end) with a female immortal who
>    came after Tessa (and would have killed her), tricked him with evil
>    intent and killed babies (granted Highlander didn't know that);
>    MacLeod wins (oh yeah she ruined a 200000 dollar (or ..uh. he did)
>    whatever), then DOES NOT KILL HER!!  The plot built enough to bring me
>    to a point where I had great dislike of her.  Bullocks.

I think the main reason why Duncan didn't kill her was because Richie was
there.  He knows that Richie was rather involved with Felicia, and probably
didn't want to have him see her beheaded before his eyes.

On a rather unrelated point, who is Tessa and how did she meet up with
Duncan?  I missed the first few episodes.

Mirin Lew

------------------------------

Date: 12 Nov 92 07:43:57 GMT
From: ses52823@uxa.cso.uiuc.edu (Sven E. Skoog)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: highlander - humph

I think we're missing the main point (or one of them) for this series.
Many of the plot conflicts which take place here are integral to the
differences between Duncan and Connor (or perhaps caused by them).

As previous posters have already stated, Duncan has a great deal to live
for.  He is 'young' (ha) and in love.  Material wealth is of no consequence
to him.  In many ways, he lives above the grimy Prize- based idealism of
others such as Victor Kurgen and Connor.  I feel that the true center of
this argument lies within the fact that Duncan is less of an immortal than
his counterparts.  As such, he intensely dislikes being reminded of his
abnormal background (note the terseness he took on when he told Tess and
the Brat to "Get out" when Joan Jett collapsed on his doorstep?)  As such,
he refuses in part to continue on with the process that will eventually
bring about the end of his mortal existence (which is comparatively happy
by other immortals' standards).  Duncan reminds me more of Castagir (the
African immortal from the first movie), a Falstaffian figure who is more
fond of life than of the gains he can reap from it - one notices Duncan
lapsing into philosophy more and more over the decades (as when he
romanticizes about the relationship between man and sword).  He lives, as
Emily Dickinson would put it, 'high on life'.  I DO agree, however, with a
previous post (memory fails me at the moment but please do take credit
where it is due); Duncan does not have the same quality of being 'tired' as
did his brethren.  It is, perhaps, this lack of detachment which inspires
him to leave a downed foe to live, or to take pity on a young and unskilled
immortal (I really don't think his promise to Joan about "waiting until she
was older" to kill her was meant in a serious tone) which will prove to be
his downfall when he meets others who do live aloof from mortality.

On a side note, I think they should introduce Castagir (sp?) in an
episode. He was left very ambiguous and definitely had potential for
livening up an otherwise drab eternal existence.  (What was he drinking out
of that flask when Connor met him?  Muobuo?  And more retellings of the
time he got Connor drunk and left him to face an angry duellist might be
nothing short of HILARIOUS.)

For real continuity (they've already introduced a few new immortals, and
there can't be too many running around in the 1980s unless we assume that
they die off at an exponential rate pre-Gathering) they could have Duncan
run into Alfiz (sp?  He's the guy with the Toledo Salamanca who Connor
beheads in the first fifteen minutes of the movie.)

Sorry if I've butchered too many pronouns here.  But do respond however
sarcastically with your thoughts and opinions.

Sven Skoog
Chem Engineering
University of Illinois
ses52823@uxa.cso.uiuc.edu

------------------------------

Date: 13 Nov 92 22:06:36 GMT
From: IO21145@maine.maine.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Day of the Triffids?

In one of my late night PBS viewing binges I caught the middle of "Day of
the Triffids."  Does anyone know if it has ever come out on video?  From
what I remember, the film (undoubtedly BBC) seemed to end in an incomplete
manner. Does my memory do me wrong?

S.E. Warner

------------------------------

Date: 14 Nov 92 18:24:58 GMT
From: rbrooks1@cc.swarthmore.edu (Rob Brooks)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

IO21145@MAINE.MAINE.EDU writes:
>In one of my late night PBS viewing binges I caught the middle of "Day of
>the Triffids."  Does anyone know if it has ever come out on video?  From
>what I remember, the film (undoubtedly BBC) seemed to end in an incomplete
>manner. Does my memory do me wrong?

You're right, the film did end inconclusively with the main male character
(his name escapes me now) saying how one day the world would be free of the
scourge of the Triffids, etc.  This was done because Wyndham's book ends in
the same way and if my memory serves me correctly the film did a pretty
good job of following the plot of the book.  Not sure about its
availability on video however.  I'd be very interested to know the answer
to this too.

Rob
rbrooks1@cc.swarthmore.edu

------------------------------

Date: 15 Nov 92 03:45:09 GMT
From: rawdon@colby.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

I thought the 3-part series was stellar; very well adapted, extremely well
paced and directed, and just downright chilling.  I've had a copy on video
taped off PBS for several years, so I don't know if it's commercially
available.  I think it comes around on PBS every so often, so you might be
able to grab it then.

Michael Rawdon
Computer Sciences Department
University of Wisconsin
Madison, WI
rawdon@colby.cs.wisc.edu

------------------------------

Date: 15 Nov 92 17:42:54 GMT
From: domalley@unix1.tcd.ie
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

IO21145@MAINE.MAINE.EDU writes:
>In one of my late night PBS viewing binges I caught the middle of "Day of
>the Triffids."  Does anyone know if it has ever come out on video? From
>what I remember, the film (undoubtedly BBC) seemed to end in an incomplete
>manner. Does my memory do me wrong?

Well, it's the same ending as the book (I think) - the humans don't win,
they just decide to organise themselves and not to give up.  (It's a good
few years since I saw this, so forgive me a few errors.)  And I don't think
it's on video, but I could be wrong.

When I saw this (about 1984, I think) I was only 10, so it gave me a right
dose of the willies. If I saw it now, I'd probably have a good laugh, but I
remember the effects to be quite impressive (like the BBC version of The
Invisible Man which was made around the same time.)

Anyone else care to comment?

Daniel O'Malley
domalley@unix1.tcd.ie

------------------------------

Date: 16 Nov 92 09:04:15 GMT
From: pete@plutonium.cchem.berkeley.edu (Pete Goodeve)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

Several people have commented on this query:

IO21145@MAINE.MAINE.EDU writes:
>In one of my late night PBS viewing binges I caught the middle of "Day of
>the Triffids."  Does anyone know if it has ever come out on video?  From
>what I remember, the film (undoubtedly BBC) seemed to end in an incomplete
>manner. Does my memory do me wrong?

But, nobody seems to have pointed out that there are (at least) *two*
screen versions of `Day of the Triffids', one film, one TV.  Both have been
seen at one time or another on PBS (at least on our local station).

The first was a bloody awful one - made in the early '60s, I'd guess,
starring Howard Keel.  The ending in *that* travesty was that Earth was
saved because it turned out you could kill triffids by spraying them with
salt water.  [...and years before AlienNation, at that! (:-)] This was the
film that showed up on public station KQED here recently.

The other was the fairly faithful BBC TV version that the other people have
mentioned.  I only saw it the once, when it first came out, and don't
remember that much, except, yes, it was damn good.

(BTW, I heard a rumour last week that yet another version is in the works.
Anyone know more?)

Pete

------------------------------

Date: 16 Nov 92 21:55:41 GMT
From: jblum@hamlet.umd.edu (Hi ho -- Kermit the Frog here...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

pete@plutonium.CChem.Berkeley.EDU (Pete Goodeve) writes:
>But, nobody seems to have pointed out that there are (at least) *two*
>screen versions of `Day of the Triffids', one film, one TV.  Both have
>been seen at one time or another on PBS (at least on our local station).
>
>The first was a bloody awful one - made in the early '60s, I'd guess,
>starring Howard Keel.  The ending in *that* travesty was that Earth was
>saved because it turned out you could kill triffids by spraying them with
>salt water.  [...and years before AlienNation, at that! (:-)] This was the
>film that showed up on public station KQED here recently.

Also starring a young Carole Anne Ford, from the original Doctor Who cast.
She screamed a lot, as I gather.

>The other was the fairly faithful BBC TV version that the other people
>have mentioned.  I only saw it the once, when it first came out, and don't
>remember that much, except, yes, it was damn good.

Don't remember who played the lead, but Jack Coker, the misguided "villain"
of the piece, was played by the fabulous Maurice Colbourne, of "Howard's
Way" fame.  (Also Lytton in two "Doctor Who" episodes.)  A talented actor
who unfortunately died a few years back.

------------------------------

Date: 17 Nov 92 01:43:27 GMT
From: u926135@tasman.cc.utas.edu.au (Adrian Hassall Lewis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Day of the Triffids?

As a side note - If you ever get the chance compare the BBC mini-series of
DotT (which is faithful to the book) and the (?) American film version made
in the 1960's.  It is one of the worst film versions of a book I've ever
seen, basically because whoever made it had no appreciation of what John
Wyndham was getting at, and changed the story (especially the ending)
drastically.

Btw, I don't think so but the American version may have had a different
title.

------------------------------
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---------------------------------------------------------------------------

Date: 17 Nov 92 01:50:40 GMT
From: DrAllosaurus@cup.portal.com (Samuel Crider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Hitchhiker's Book:  Reviews ...?

***SPOILERS***

I was very perplexed by MOSTLY HARMLESS. I'm not sure if the book was just
quickly knocked off for a quick handful of pounds - or the whole novel is
working on some level I'm missing. Is it even meant to be read in
traditional chronological order?

I guess a motivation in writing this book was to just finishing things off
rather permanently. But the last book was such a satisfactory ending,
wrapping up a lot of themes with what was basically a 'happy' ending -
though it did not contradict the overal pessimistic humor of the series.

Arthur seemed to have largely escaped his "arthurness" through meeting
Fenchurch. Why then mercilessly snatch her away just to make Arthur suffer
again - towards the goal of a final conclusion to that suffering?

I wonder if Arthur should have even been in this book? Zaphod was written
out after all - why not just make Trillian the lead and be done with it?

One can't help but wonder what's gone on in Adams' life that might have
inspired such a grim twist on the series. of course a similiar question
comes up about the cheerfulness of SO LONG.

I guess this isn't much of a 'review' but, I am disturbed by this book.
The GUIDE had major impact on me when I first heard it (note the 'heard').
I'm bothered by what's eventually come of it...

By the way, has anybody heard the radio series that Adam's non-fiction LAST
CHANCE TO SEE was based on? Are tapes available?

drallosaurus@cup.portal.com

------------------------------

Date: 16 Nov 92 14:56:21 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Foundation and Nemesis?

cs_d637@ceres (Paul Neve) writes:
>Are there any other Asimov fans out there who have any idea whether he
>intended to link Nemesis with the Foundation/Robot/Empire/just about
>everything else series?

He said it was independent.  Someone challenged him to do precisely that.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 16 Nov 92 23:31:04 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov biography

I read the following in the November issue of Locus, on p. 8:

"Scott E. Green signed with Greenwood Press to do _Isaac Asimov: An
Annotated Bibliography of Books in the Asimov Collection at Boston
University_."

"Stanley Asimov is editing Isaac Asimov's letters for publication. His
autobiography, _I, Asimov_, has been postponed. Ralph Vincinanza is now
agent for the Asimov estate."

Do we want this autobiography out soon or not? I suggest writing to
Doubleday to complain. I believe his editor was Jennifer Brehl.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 17 Nov 92 02:48:34 GMT
From: librik@cory.berkeley.edu (David Librik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov biography

mab@buphy.bu.edu (Michael Burstein) writes:
>I read the following in the November issue of Locus, on p. 8:
>
>"Stanley Asimov is editing Isaac Asimov's letters for publication. His
>autobiography, _I, Asimov_, has been postponed. Ralph Vincinanza is now
>agent for the Asimov estate."

Is this autobiography the one that Asimov had planned, to follow _In Memory
Yet Green_ and _In Joy Still Felt_?  I loved those books, and always hoped
Asimov would live to continue them.  I suppose the question is: did Asimov
assemble his third volume over time, so that it is as rich as the first
two, or was _I, Asimov_ a last-minute scribble, done when he realized he
was dying?  The first two books are the best example of how a good writer
can make a fascinating story out of anything, including the day-to-day
doings (told in incredible detail) of himself.

David Librik
librik@cory.Berkeley.edu

------------------------------

Date: 17 Nov 92 14:12:59 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov biography

librik@cory.Berkeley.EDU (David Librik) writes:
>Is this autobiography the one that Asimov had planned, to follow _In
>Memory Yet Green_ and _In Joy Still Felt_?  I loved those books, and
>always hoped Asimov would live to continue them.  I suppose the question
>is: did Asimov assemble his third volume over time, so that it is as rich
>as the first two, or was _I, Asimov_ a last-minute scribble, done when he
>realized he was dying?  The first two books are the best example of how a
>good writer can make a fascinating story out of anything, including the
>day-to-day doings (told in incredible detail) of himself.

Well, here's the story as far as I know it. Asimov had been working on the
third volume of his autobiography for some time, and kept trying to get
Doubleday to commit to a publishing date. They kept insisting on another
novel first, a sort of "we'll publish the book you want if you'll give us
the book we want" kind of thing.

Then Asimov got sick. He continued working on his autobiography from his
hospital bed, and then finished it when he was able to return home again
briefly.  Then he was back in the hospital, and he died, and Doubleday felt
lots of remorse for not publishing his book before he died. Well, I hope
they felt remorse.

Anyway, given the fact that Asimov kept diaries from which to cull stories
for his autobiography, I doubt that the entire book will have the flavor of
last minute scribblings. But I'm sure some of it will feel as if he knew he
was dying as he wrote it.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 17 Nov 92 17:59:46 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asprin's Next Phule Book?

Does anybody know if Robert Asprin has a planned sequel to Phule's Paradise
coming out?  If so, when? Thanks.

------------------------------

Date: 17 Nov 92 18:03:07 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Comments on Baudino's _Dragon Sword_ *SPOILERS*

*SPOILERS AHOY*

I just finished reading Gael Baudino's _Dragon Sword_, and I'm just
wondering if anyone else was bothered by the same thing I am:

  It seems to me that, on the surface, the whole book is trying to say that
if people would just talk things out, they'd discover solutions.  (Yes,
that's a bit balder than in the book, but it's close).
  
  However, if we look at the solution to almost every important conflict,
things don't work that way.  For example, peace is only made after the
kings of both sides have been killed off, as well as the wizards.  For that
matter, Mernyl, the only character on the Gryylthan side who wants peace,
expends his last bit of energy in a gratuitous explosion that kills a whole
bunch of the enemy army.  (I say gratuitous, because by that point they're
ready to make peace anyway).

  At earlier points in this novel, the pattern crops up, too.  How do the
men learn to recognize that women are capable?  When the women help them
with guerilla warfare.  How does Braithwaite come to realize the error of
his ways?  By running after what he thinks is Helen, while shouting his
ire.  And so on...

  Now, I don't want to get into a discussion of whether all problems can be
solved by talking or not - that's not my point.  I think, though, that the
novel pulls in two different directions, and I really doubt, given the
dedication, that this was Baudino's intent.

Comments?

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 17 Nov 92 20:45:37 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Comments on Baudino's _Dragon Sword_ *SPOILERS*

Baudino has written some very good stuff - Gossamer Axe is a personal
favorite but, the Dragon Sword trilogy is not one of her better efforts.
Yes, it does pull in too many directions.  She attempts to deal with
several red-button topics simultaneously.  My subjective reaction to those
topics which were not personally important to me, was that they were
getting in the way of the story, that characters were acting against
internal or plot logic in order to demonstrate the author's points.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Nov 92 08:48:26 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

write@eff.org (Glen Cox) writes:
[conversation between Glen Cox and James Blaylock deleted,
one major point being the autobiographical nature of _The Last Coin_]

This helps explain why I didn't like the book. To be able to appreciate
this kind of work, you need, if not knowledge about, then at least interest
in the author as a person. Which I quite simply haven't got and which the
book in question didn't help spark, either.

>We went on to discuss that Andrew Vanbergen was actually a more formidable
>foe for the villain in _The Last Coin_ just because he was so goofy.  A
>normal epic hero the villain could have taken; just wop him upside the
>head.  But this weird guy - well, what does he know, and what can he do?
>To quote Blaylock one more time: [once more deleted]

A straightforward archetypical hero would not have been able to win in the
setting presented, on that I agree. On the other, this is a religous topic,
I find that Donaldson did a far better anti-hero with Covenant in _The
Chronicles of ..._. This is again a matter of personal taste. For a short
comparison between the two, I would say that one of Blaylock's intents was
to tell the reader about himself and unless he is a very well-known person
I'll tend to regard this as remarkably uninteresting, whereas Donaldson sat
down to tell a story about an anti-hero, which he then proceeded to do in a
for me very compelling manner. I don't especially like the character of
Covenant, but together with the storyline it gives the book the special
something I look for in books.

When all is said and done, I might go back later and read _The Last Coin_
with the autobiographical aspect in mind. It might change my perception of
the book.

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 17 Nov 92 16:38:32 GMT
From: rcr@babbage.u.washington.edu (Rhonda Corcoran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darkover Series

For the past couple of months I have been reading books in the Darkover
series by Marion Zimmer Bradley.  I just finished "City of Sorcery" and was
wondering if there is a follow-up.  Also has anyone read some of the short
stories by various Friends of Darkover?  Can they be recommended?

Thanks!

Rhonda    

------------------------------

Date: 17 Nov 92 20:21:16 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series

rcr@babbage.u.washington.edu (Rhonda Corcoran):
>I just finished "City of Sorcery" and was wondering if there is a
>follow-up.

The Darkover series skips back and forth through time.  Further, Bradley
has a habit of ending a story on a positive note and only informing you in
a subsequent novel that things turned out badly.  You can consider we learn
in "The Bloody Sun" how things went for some of the characters in "City of
Sorcery."  In "The Heritage of Hastur"/"Sharra's Exile" we learn that the
optimistic ending of "The Bloody Sun" didn't work out so well either."

>Also has anyone read some of the short stories by various Friends of
>Darkover?  Can they be recommended?

It's fan fiction.  If you are a Darkover fan, and want all the Darkover
stories you can find, these will feed that hunger.  If you're looking for
more of Bradley at her best, don't bother with these, and also don't bother
with her own most recent efforts.  (Different people will give you
different opinions on *how* recent, but that is essentially a theological
debate.)

She's written some good non-Darkover material as well.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Nov 92 19:32:17 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Brust's best

farrell@coral.cs.jcu.edu.au (John Farrell) writes:
>  I haven't read Phoenix Guards or this Gypsy one, which I only just heard
>about, but it seems my opinions are the exact opposite of yours! The Sun,
>the Moon and the Stars was nice, but not very interesting. Brokedown
>Palace was very boring indeed. Cowboy Feng and TRIH were both excellent.
>The Taltos series started off excellently, but I am worries that it will
>get bogged down as a chronicle of Vlad's marital problems.

Just to really confuse matters, my opinions are orthogonal to these.  I
think that _TSTM&TS_ and _TRIH_ are his best works, Brokedown Palace I
thought nice, but not very interesting, and Cowboy Feng's I consider a
complete waste of trees.  :-)

But, in the final analysis, it's nice to have a writer who can write such a
variety of books in such a variety of styles that something of his will
appeal to almost anyone.  The downside, OC, is that you may encounter a
book of his you don't like first, and never discover the rest of the his
work.

My advice to anyone who has read one Brust book and given up:  don't.  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 17 Nov 92 11:36:48 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Algis Budrys HARD LANDING     (spoilers?)

I had high hopes for Budrys' latest novel (which I read in the
October/November 1992 issue of Fantasy & Science Fiction), but I don't get
the point.

This is not to say that it's a bad book... Budrys has written some
excellent books where the point may not be obvious (for example, _The
Amsirs and the Iron Thorn_).

So what might he be up to this time?  One thing: he's rationalizing away
the standard UFO scenario.  You know how a lot of skeptical types (like
myself) will sometimes argue that the claims of the UFO fanatics are crazy
on the face of it, because there's no reason for an alien race to act that
way?  Well, Budrys tries to explain why they might, and he doesn't do so
bad a job.

I can't say I entirely believe in his crew of aliens - they seem too much
like the classic pulp story concept of a spaceship crew.  They're all male,
there's a ship's chaplain, etc.  But then, it could be that that's the
idea, this is one more absurdity Budrys wanted to make credible.  And I
guess they're at least not incredible.

So anyway, there's this small crew performing one of an infrequent visit to
our planet.  And while they usually try and keep in the background, they
develop some engine trouble and they crash.

This ship-wrecked crew of aliens actually has a strict code about what
they're supposed to do when they crash, which is to split up and go into
hiding, and more or less forget about any rescue.

And _this_ is what I think Budrys really wanted to write about: you have
four aliens stuck in what to them is a primitive, alien world, and they
have to adapt to it, they have to find ways of living there.  And each of
them reacts differently, and I guess this illustrates something, but I
don't exactly see the structure to it...  one's a lover, one's a killer,
one is power-hungry, and one finds no way to cope at all.

So what is Budrys really trying to say?  Why did he select these four
characters?  Are they supposed to exhaustively demonstrate the only ways of
being?

------------------------------

Date: 17 Nov 92 14:08:16 GMT
From: laurap@neuro.duke.edu (Laura Elizabeth Poole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ender's Game Definitive

Has anyone read the new Author's Definitive Edition of _Ender's Game_ by
Orson Scott Card? The original version is one of my favorite books of all
time (I've written 2 papers on it), and this is one of my favorite authors.
I haven't read the new edition yet, and was wondering if it was
significantly different from the original version (novel, not short story).

Comments?

Laura

------------------------------

Date: 17 Nov 92 21:31:00 GMT
From: ROMAN@wvnvm.wvnet.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Source for Card's original Ender's Game

Could someone please provide me with the source for original "Ender's Game"
story by Orson Scott Card?  I'd like to track down the original magazine
issue(s) and would like the name of the magazine, year and issue number.

Roman Olynyk

------------------------------

Date: 16 Nov 92 16:45:07 GMT
From: cfortier@genghis.news (Chris Fortier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Flint

A new book by Ken Flint is to be introduced in December.  I believe the
title is "Legends Reborn."  In any case, there was no association of Star
Wars in the title.  Perhaps this book is not sanctioned by Lucas.  Can
someone verify this?

Chris

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

	Miscellaneous - Thieves in SF & Sexuality in SF (6 msgs) &
                        List of Mailing Lists & Human Computers in SF &
                        Hard SF

---------------------------------------------------------------------------

Date: 28 Oct 92 22:09:49 GMT
From: chak@mentor.cc.purdue.edu (Buckshot Willie)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Thieves in Sci Fi Literature

   I am trying to compose a list of Thieves, Rogues, and other characters
of the same nature from books, not necessarily SF.  Would all of you please
e-mail ones that you can think of, along with the title, author, and
unusual abilities/characteristics?

Example:  

Artful Dodger - Oliver Twist - Charles Dickens - pick pocket
Gord the Rogue - Gord the Rogue Series - Gary Gygax.

Please e-mail to chak@mentor.cc.purdue.edu

Thanks.

Matthew Somers

[Moderator's Note: Please send all responses directly to the poster.  Thank
you.]

------------------------------

Date: 27 Oct 92 22:32:28 GMT
From: solovay@netcom.com (Andrew Solovay)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Alternate Sexualities in SF/F

moh2@midway.uchicago.edu writes:
>Gerrold, David
>   The Man Who Folded Himself

Also "The War Against the Chtorr" (4-book (so far) series); bisexual male
protagonist.

>Heinlein, Robert A. (SF)
>   Stranger in a Strange Land (bisexual male protagonist)

Not in *my* copy, and I have the recent unexpurgated version. A lot of
sexual activity, and men kiss each other, but I didn't see anything to
indicate any more then that. (Mind you, if RAH had written it fifteen years
later, I feel sure he would have made VM Smith bi. He just hadn't
progressed that far when he wrote this.

Andrew M. Solovay

------------------------------

Date: 28 Oct 92 09:06:11 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Alternate Sexualities in SF/F

moh2@quads.uchicago.edu (Kateri/Mary Anne) writes:
> Bujold, Lois McMaster (SF)
>    Miles Vorkosigan series (hermaphrodite character)

Also notable in the Bujold Vor universe is Ethan of Athos, a world of only
men.  Sexuality is not covered much, but the social aspects of childrearing
and how you create children without women are.

jjfink@skcla.monsanto.com

------------------------------

Date: 28 Oct 92 17:02:44 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Alternate Sexualities in SF/F

Also _Sovereign_ by RM Meluch.

------------------------------

Date: 29 Oct 92 10:06:37 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Alternate Sexualities in SF/F

moh2@quads.uchicago.edu (Kateri/Mary Anne) writes:
>Anderson, Poul
>  Eutopia

The King of Ys also has an important gay character. Unlike any other gay
man in an Anderson book I remember, this one is one of the good guys.

>Bradley, Marion Zimmer (SF/F) (bisexuality accepted, women's society
>with many lesbians, oppressions of women)
>   The World Wreckers

In this book the alternate sexuality is a race of aliens who can change sex
at will

>   Lythande (cross-dressing lesbian protagonist)

Cross-dressing, but not for sexual reasons. The one story that makes her a
lesbian is not by Bradley

>Chalker, Jack L. (gender-changing)
>   Rings of the Master series (SF)

I must have missed that.  Also Medusa, part of The Lords of the Diamond,
where people change sex involuntarily.

>Clarke, Arthur C. (SF)
>   Imperial Earth (protagonist is bisexual man)

In a very short scene, he remembers a gay man he once met, and how shocked
he was that someone would limit himself to one sex.  That's all.

>   Songs of Distant Earth

It is mentioned that this guy had been to bed with all the girls and half
the boys in the island. That's all.

>Gerrold, David
>   The Man Who Folded Himself

Moonstar Odyssey, a planet who's human (or human-descented) population
chooses gender as they become adult.

Klaus O K

------------------------------

Date: 29 Oct 92 15:23:03 GMT
From: nicolas@stam.nl (Nico Veenkamp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Sexuality

Has anyone read Archives in Canopus series by Doris Lessing. There are also
Hermaphrodites there.

Nico Veenkamp
Stam Tijdschriften bv
P.O. Box 235
2280 AE  Rijswijk
The Netherlands
nicolas@stam.nl

------------------------------

Date: 29 Oct 92 21:21:49 GMT
From: burt@aupair.cs.athabascau.ca (Burt Voorhees)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Sexuality

nicolas@stam.nl (Nico Veenkamp) writes:
>Has anyone read Archives in Canopus series by Doris Lessing. There are
>also Hermaphrodites there.

I don't recall any hermaphrodites, but I do recall that these were some of
the most interesting, informative, and all around great books I have read.

Those of us familiar with Idries Shah will see immediatly where Lessing got
her ideas from.

------------------------------

Date: 10 Nov 92 06:36:09 GMT
From: hvaisane@cs.joensuu.fi (H. Vaisanen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: List of sf/fantasy/horror mailing lists

This is a list of mailing lists somehow related to SF/fantasy/horror.
Mailing lists for SF/fantasy/horror games are not included.

Additions and corrections are welcome.

Last updated: Tuesday, 10 November 1992.


ASIMOV-L on LISTSERV@UTDALLAS.BITNET

   Discussion of Isaac Asimov's works.

   To subscribe to ASIMOV-L, send the following command to 
   LISTSERV@UTDALLAS via mail text or interactive message:

    SUBSCRIBE ASIMOV-L Your_full_name.

  For example:  SUBSCRIBE HORROR Joe Smith


camelot
    Contact: camelot-request@castle.ed.ac.uk (Chris Thornborrow)

    Purpose: A new mailing list on the subject of Arthurian legend and
    Grail Lore. The 'Matter of Britain', as it is known, in all its
    guises and all related subjects will be discussed in an
    unmoderated mailing list.

    Camelot is a forum for discussion of all Arthurian fields of
    interest.


dark-shadows
    Contact: shadows-request@sunee.waterloo.edu (Bernie Roehl)

    Purpose: Dark Shadows was a daily soap opera that ran on ABC in
    the late sixties (ending in 1971).  It had a Gothic feel to it,
    and featured storylines involving witchcraft, vampires, werewolves
    and the supernatural.  It was (appropriately enough) "brought back
    from the dead" by NBC for a single season last year. It also
    spawned two feature films, a series of paperback novels, and lots
    more; the series is celebrating its 25th anniversary this year.
    There are a number of international fan clubs for the series, but
    so far there has been no newsgroup or (electronic) mailling list
    devoted to it.  Now there is.


deryni-l
    Contact: mail-server@mintir.new-orleans.la.us
             elendil@mintir.new-orleans.la.us (Edward J. Branley)

    Purpose: A list for readers and fans of Katernine Kurtz' novels
    and other works.  While primary focus is on the Deryni universe,
    discussion of Kurtz' other works (the _Adept_ series, for example)
    is also encouraged.  To join the list, send a message to
    mail-server@mintir.new-orleans.la.us with the following in the
    body:  SUBSCRIBE DERYNI-L.


DylanDog on LISTSERV@IGECUNIV.BITNET

   The first Net-fan Club dedicated to the famous comic DylanDog.

   This list will also deal with the world of Horror fiction in
   general.  You can send Infos, poems, stories, all that you like, but
   it must deal with Horror (so don't send the evening news!).

   WARNING: the list should be in Italian, but it will accept mail in
   any language it is written.  For any question, idea, etc.  contact the
   listowner:

      Davide Bianchini  DAVIDE@IGECUNIV.BITNET


Fiction-Writers
    Contact: writers-request@studguppy.lanl.gov  (Doug Roberts)

    Purpose: The Fiction Writers Group exists for two purposes:

      To give people interested in writing fiction professionally a
      support group of peers for where information can be shared and
      discussions of the task of writing can be carried on.

      To create an environment where Works In Progress can be passed
      around and criticized so that the author can find the weak spots
      and polish the manuscript into a salable work.

    The group has handled mostly Science Fiction, Fantasy, and related
    genres, but is not restricted to them.  Membership is open to
    anyone who has in interest in writing fiction regardless of
    previous experience or published/unpublished status.

    Members must be prepared to regularly contribute either by
    critiquing the work of others or presenting work for critique.


HIT%UFRJ.BITNET@CUNYVM.CUNY.EDU
HIT on LISTSERV@UFRJ

   The Highly Imaginative Technology - Science Fiction List

   HIT is a discussion list about Technology that can/can't be
   developed in the near/far future.  Based on Science Fiction and
   nowadays discoveries, we plan to discuss how to develop and which are
   the consequences of new and imaginative technology.

   To subscribe to HIT, send the following command to LISTSERV@UFRJ
   via mail text or interactive message (Internet Users, mail only, to
   the address LISTSERV%UFRJ.BITNET@CUNYVM.CUNY.EDU):

    SUBSCRIBE HIT Your_full_name.

  For example:  SUBSCRIBE HIT Joe Smith

  List owner:Geraldo Xexeo             XEXEO@VXCERN.DECNET.CERN.CH 


HORROR on LISTSERV@PACEVM.BITNET

   To subscribe to HORROR, send the following command to 
   LISTSERV@PACEVM.BITNET via mail text or interactive message:

    SUBSCRIBE HORROR Your_full_name.

  For example:  SUBSCRIBE HORROR Joe Smith


InterText
    Contact: intertxt@network.ucsd.edu (Jason Snell)

    Purpose: InterText is a bi-monthly fiction magazine with over
    1000 subscribers worldwide.  InterText publishes in two formats:
    straight ASCII and PostScript (for Postscript compatible laser
    printers).  For more information, to ask about subscribing, or for
    submission guidelines, mail intertxt@network.ucsd.edu.  Back
    issues may be FTPed from network.ucsd.edu, in the /intertext
    directory.


magewinds@cs.bu.edu

The Internet chapter of The Queen's Own, the official Mercedes Lackey
Appreciation Society, >> MageWinds << is now soliciting original
contributions in the form of poetry, filksongs, short and long
fiction, commentaries, and letters.  Subject matter is open to all
speculative fiction fields, from hard science fiction to fantasy.
However, submissions relating to Lackey's world of Valdemar will be
given preference.

  Full mailing list may be reached through:
    "magewinds@cs.bu.edu"

  Any inquries should be directed to:
    "magewinds-request@cs.bu.edu"

  Submissions for publications should be addressed to:
    "magewinds-submission@cs.bu.edu" 
	
  MageWinds is published quarterly with additional issues when appropriate.


Quanta
    Contact:  da1n@andrew.cmu.edu

    Purpose: Quanta is an electronically distributed magazine of
    science fiction.  Published monthly, each issue contains short
    fiction, articles and editorials by authors around the world and
    across the net.  Quanta publishes in two formats: straight ascii
    and PostScript* for PostScript compatible printers.  To subscribe
    to Quanta, or just to get more info, send mail.

      
stormbringer
    Contact: stormbringer-request@ocf.Berkeley.EDU

    Purpose: The Stormbringer mailing list exists for both the fans of
    Michael Moorcock's books and those who enjoy Chaosium's games,
    STORMBRINGER and HAWKMOON.


STREK-L on LISTSERV@PCCVM    Star Trek Discussion list

   To subscribe, send the following command to LISTSERV@PCCVM via
   mail or interactive message:                

        SUB STREK-L your_full_name

   where "your_full_name" is your name.  For example:

        SUB STREK-L Anthony Giegler

   Owner:  Anthony Giegler <GIEGLER@USMCP6>
   Owner:  Iris Jefferson <JEFFERSN@USMCP6>


TOLKIE@JHUVM.BITNET
        or LISTSERV@PUCING.BITNET (Chile)

   The purpose of this list is to discuss and to exchange information on
   subjects related to J.R.R.  Tolkien's mythological books.
   If you want to enter the list, just send your request to the owner
   OR to LISTSERV@JHUVM.BITNET with the body containing:

         SUB TOLKIEN yourfirstname yourlastname

   A "peer" list is hosted on LISTSERV@PUCING.

   Owner:  GANDALF@PUCING  Escuela de Ingenieria


TolkLang
    Contact: tolklang-request@lfcs.ed.ac.uk (Julian Bradfield)

    Purpose: Discussions of the linguistic aspects of J.R.R. Tolkien's
    works. This covers everything from Elvish vocabulary and grammar
    to his use of Old English. The list is (lightly) moderated.


VAMPYRES on LISTSERV@GUVM.Bitnet

   VAMPYRES is for fans of vampiric lore, fact and fiction.

   To subscribe, please either SEND the command

        SUBSCRIBE VAMPYRES firstname lastname

   to LISTSERV@GUVM or,
   for people who do not have access to BITNET, send MAIL to
   LISTSERV@GUVM (no subject) that contains one line in the text:

        SUBSCRIBE VAMPYRES firstname lastname

   Owner: Jim Wilderotter <WILDER@GUVAX.Bitnet>


war-worlds@PANARTHEA.EBAY.SUN.COM

   Mailing list for discussion of Paramount's syndicated science fiction TV
   series "War of the Worlds".

   Send subscription requests to war-worlds-request@PANARTHEA.EBAY.SUN.COM.

   Coordinator: Steven Grimm <sgrimm@SUN.COM>

------------------------------

Date: 8 Nov 92 16:22:39 GMT
From: sahle@csgrad.cs.vt.edu (Eskinder Sahle)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Human Computers in SF--Help!

I need some help.  I'm looking for examples in fiction literature of
super-sophisticated communicative computers ala HAL. That is, computers
that talk and communicate like humans.  I'm not so much interested in those
instances where it's a robot that cannot be distinguished from a human
being as in computers sounding human without being almost totally
human-like.  So far I got these suggestions.  If you can add to the list or
comment on the works in it I would very much appreciate it.

Robert Heinlein: _The Moon is a Harsh Mistress_

William Gibson: _Neuromancer_ and virtually anything else

David Gerrold: _When Harlie Was One_

Thomas Ryan: _The Adolesence of P-1_

John Brunner: _Stand On Zanzibar_ [a few bits thereof]

Vernor Vinge: _A Fire upon the Deep_ and related works

Christopher Stasheff:  _The Warlock in Spite of Himself_

Thanks.

Ahmed

[Moderator's Note: Please send all responses directly to the poster.  Thank
you.] 

------------------------------

Date: 16 Nov 92 16:58:02 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Diamond-hard SF

dstein@oak.math.ucla.edu (David Stein) writes:
>I'm willing to read a so-so written sf novel if it is full of original and
>startling ideas.

I second this, and go further.  Characters and plot are the exemplar
components of mundane fiction.  I do not care to see them at all, unless
they are important to the technology or to the artistry of the story and
almost always these days the artistry of the story is defecated upon by the
introduction of mundane characters or plot elements, polluting the
potentially fertile vast tracts of the SF landscape with the toxic reek of
an inferiority complex to mundane genres.

For example: a poetic description of weird, original psychoactive effects
of a genetically engineered aphrodisiac would be quite interesting.  The
mere unaugmented desire of character X to take character Y to bed I could
read about in other genres, or live out in real life myself for that
matter, which is quite preferable to the fiction.  In good diamond-hard SF,
mundane characterization or plot movement is edited out, right along with
the bad grammar, violations of the laws of physics, cliched ideas,
engineering illiteracy, economic illiteracy, and other crap that we should
not have to put up with.

One of this newsgroup's SF-as-mundane-fiction pushers decried _Analog_ in a
recent post.  BFD.  I can't stand _Analog_ either, but it has nothing to do
with the "quality" of their fiction, mundane style. No, I can't stand
_Analog_ because it treats technological concepts like religious
sacraments.  Take that muse-forsaken never-ending series _Assembers Of
Infinity_, which combined cliched nanites - if they'd read Drexler they'd
know the things work much better with carbon, with the saddest attempts at
mundane charactertization I've seen in many a moon.  And speaking of moons,
I've been nauseated by way too many lunar bases that function in no
believable economy but merely as a religious tokens of some mass-delusional
ritual that plagues SF authors.

Diamond-hard SF should be free from techno-cliches like space stations,
O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless they
are done in a radically different, interesting way.  Sadly, most SF has
been polluted with either cliched styles from mundane writing style or
cliched settings from techno-religions, and as a result, most of what could
be the best genre on the planet _reeks_.  Our task: to find the gems in the
manure pile.

Which brings up some questions:

* Who out there like me reads SF for its original tech and prose, not for
  the blather of "character development" and "plot" that can be found in
  mundance forms of fiction?
* Do there exist any fan groups, critics, authors etc. dedicated to
  promoting diamond-hard, idea-packed SF, or is there interest in same?
* What should be the minimum criteria for diamond-hard SF?  I would say for
  starters it should have at least one interesting, original idea per page.
  If the first nine pages don't hit me upside the head nine times, I toss
  the loser!
* What are the best works in this diamond-hard style?

Nick Szabo
szabo@techboook.com

------------------------------
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SF-LOVERS Digest           Thursday, 19 Nov 1992      Volume 17 : Issue 615

Today's Topics:

	   Books - Blaylock & Bradley & Budrys & Card (2 msgs) &
                   Clarke & Feist (3 msgs) & Kay & Kushner &
                   Miller (2 msgs) & Modesitt (4 msgs) &
                   Vinge & Zahn & Zelazny (4 msgs)

---------------------------------------------------------------------------

Date: 19 Nov 92 01:09:05 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>[regarding _The Last Coin_]
>A straightforward archetypical hero would not have been able to win in the
>setting presented, on that I agree. On the other, - this is a religious
>topic, I find that Donaldson did a far better anti-hero with Covenant in
>_The Chronicles of ..._. This is again a matter of personal taste. For a
>short comparison between the two, I would say that one of Blaylock's
>intents was to tell the reader about himself and unless he is a very
>wellknown person I'll tend to regard this as remarkably uninteresting,
>whereas Donaldson sat down to tell a story about an anti-hero, which he
>then proceeded to do in a for me very compelling manner. I don't
>especially like the character of Covenant, but together with the storyline
>it gives the book the special something I look for in books.

Yes...and no.  Rabbit in Updike's novels of that name is Updike as much as
Andrew Vanbergen is Blaylock.  They are autobiographical, and yet they are
also genotypes for characteristics fond in us all.  Perhaps it is just
personal taste, Michael, but I find that I *can* relate to Andrew Vanbergen
just as much as I can relate to Thomas Covenant.  Covenant, although he is
an anti-hero, is still in an heroic epic.  Although Andrew Vanbergen may
very well be saving the world at the end of _The Last Coin_, you would be
hard-pressed to call the book either heroic or epic.  In this case, I would
be inclined to note the differences in "tone" rather than "character."

>When all is said and done, I might go back later and read _The Last Coin_
>with the autobiographical aspect in mind. It might change my perception of
>the book.

It might also help to understand the traditions Blaylock is playing on, and
as far as I know, you may.  However, in case you haven't read any of the
following, they may prove useful:

    John Updike, THE COUP
    Robertson Davies, The Deptford Trilogy
    Lawrence Sterne, TRISTRAM SHANDY

Of the three, I'm only sure about the last as an influence on 
Blaylock; it is one of his favorite books.  The other two are 
guesses based on certain similarities.

Glen E. Cox
write@eff.org

------------------------------

Date: 19 Nov 92 01:13:35 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bradley

I have enjoyed most of Marion Zimmer Bradley's Darkover books including
most of the fan fiction.  I should point out that quite a bit of the "fan"
fiction in the Friends of Darkover books was written by either other
big-name authors (Jacqueline Lichtenberg, Diana Paxson), or persons who
have gone on to BECOME recognizable names (Mercedes Lackey).

Randy Goldberg
GOLDBERG@NYMC.EDU

------------------------------

Date: 18 Nov 92 07:55:32 GMT
From: dstein@sylmar.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Algis Budrys HARD LANDING     (spoilers?)

  Joseph Brenner asks what Budrys was trying to say in HARD LANDING.  I too
wondered about the novel.  I'm not sure if Budrys was trying to _say_
something, but I'm positive that he tried to _express_ something, namely
the disintegration of human [sic] bounds under the strain of circumstances,
and the subsequent experience of alienation.  I tend to think of the book
more in psychological terms then in terms of sci-fi.

David

------------------------------

Date: 18 Nov 92 13:13:19 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Source for Card's original Ender's Game

<ROMAN@wvnvm.wvnet.edu> writes:
> Could someone please provide me with the source for original "Ender's
> Game" story by Orson Scott Card?  I'd like to track down the original
> magazine issue(s) and would like the name of the magazine, year and issue
> number. 

The novel (which I have just bought) opens:

   Acknowledgments
   
   Portions of this book were recounted in my first published science
   fiction story, "Ender's Game", in the August 1977 Analog, edited by Ben
   Bova; his faith in me and this story are the foundation of my career...

I distinctly remember reading the story, a mere 15 years ago. It certainly
sticks in the mind!

Alan

------------------------------

Date: 18 Nov 92 22:40:37 GMT
From: dsanders@alexandria.lib.utah.edu (David Sanderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Source for Card's original Ender's Game

    Yes, the original short story was published in the August 1977 Analog.
For a more recent, and probably easier to find, printing try Cards _Maps in
the Mirror: The Short Fiction of OSC_ hardback edition.  I believe that the
last section of the book, containing _Ender's Game_ (the short), was left
out of the double paperback edition.

Dave

------------------------------

Date: 14 Nov 92 19:57:04 GMT
From: urf@icl.se (Urban F)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Arthur C Clarke: The Ghost from the Grand Banks

"Is it worth reading or not?", I thought in the SF book store when I
couldn't find anything else I knew I wanted "well, with The Songs of
Distant Earth (the novel, not the novella) I started wondering if I really
should keep up getting everything by him or not, and with 2061: Odyssey
Three I had been disappointed. Well, what's the harm in trying it out?"

On the way home in the underground, I started glancing through it, (which
led me to temporarily put away another book I was reading) and the next day
I had finished it. "I guess this means he hasn't lost it, even though it's
not among his very best", I said to myself, and am now telling you.

It's written in lots of very short chapters, and I suppose you can say it's
more about the project of raising the Titanic then about the characters.
Even if we get to know them very sketchily, I don't think the character
description is just superficial. It's rather that what little there is, is
the most important things.

I like his The Imperial Earth, Rendezvous with Rama and the Fountains of
Paradise the best, The Sands of Mars and The Deep Range are also among my
favourites. I definitely rate The Ghost of the Grand Banks ahead of 2010
and 2061.

Urban Fredriksson
urf@icl.se
n.g.u.fredriksson.swe2001@oasis.icl.co.uk

------------------------------

Date: 17 Nov 92 08:38:51 GMT
From: kroth@david.wheaton.edu (Ken Roth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raymond Feist

rossing@cs.hope.edu writes:
>A friend of mine has heard that there's a new book out by Raymond E. Feist
>and wants to know if this is true, and if so, the title and whether it is
>part of Riftwar series or the Daughter/Servant of the Empire books.
>Anyone know anything?  Thanks!

He has the third book of the 'Daughter of the Empire Series' due out
somewhat soon.  Let's see, what is it called....hmm.

I believe it starts with an 'S', but to be honest I cannot remember.
Sorry.

Also, to those reading out in netland, what did you think of Fairie Tale?
(Yikes, did I get the title right...???)  Anyway, if you read his stuff you
will know the one I mean.

Ken
kroth@wheaton.uucp
uunet!tellab5!wheaton!kroth

------------------------------

Date: 17 Nov 92 20:49:54 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raymond Feist

kroth@david.wheaton.edu (Ken Roth) writes:
>He has the third book of the 'Daughter of the Empire Series' due out
>somewhat soon.  Let's see, what is it called....hmm.
>
>I believe it starts with an 'S', but to be honest I cannot remember.
>Sorry.

The third empire book has been out for some time now. The titles for all
three are:

Daugher of the Empire
Servant of the Empire
Mistress of the Empire

An excellent series (I think I liked it better than the Riftwar series in
many ways).

>Also, to those reading out in netland, what did you think of Fairie
>Tale?  (Yikes, did I get the title right...???)  Anyway, if you read
>his stuff you will know the one I mean.

Faerie Tale (notice the spelling) was much different from Feist's other
books. It was the first of his that I read (the title got me).  I would
classify it more as a mythological horror than a fantasy, but I liked it
all the same. I'd like to see Feist do more branching out like this rather
than remaining stuck in his little Midkemia/Kelewan niche. Why what did you
think?

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 18 Nov 92 23:38:53 GMT
From: jlredd@bach.udel.edu (Joshua Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mistress of the Empire. Paperback?

Does anyone know when the Mistress of the Empire (by Raymond Feist if you
hadn't already figured it out ;)) is comming out in paperback.

Any info would be appreciated.  Thanks.

jlredd@bach.udel.edu

------------------------------

Date: 18 Nov 92 18:29:20 GMT
From: al@iris.claremont.edu (ere i am, jh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Kay answer

A few people responded to my earlier query privately.  _A Song For Arbonne_
is slated for a Jan '93 release.  "Marketing decisions."  Feh.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 16 Nov 92 20:27:20 GMT
From: mary@tang.ai.mit.edu (Mary S. Lee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Swordspoint_ by Ellen Kushner

sannuti@math.washington.edu (Arun Meda Sannuti) writes:
>Just an opinion, but _Swordspoint_ by Ellen Kushner is one of the best
>fantasy books I have ever read.  Highly recommended.

I also highly recommend this book.  It's one of the most entertaining
fantasy novels I've read, and I liked the prose style (which I found
reminiscent of Jane Austen).

The only negative thing I would say about "Swordspoint" is that, while
delightful to read, it is a relatively insubstantial tale.  It neither made
me think deeply as I read it, nor did it resonate in my mind afterward.

Mary Soon Lee
mary@ai.mit.edu

------------------------------

Date: 18 Nov 92 18:31:59 GMT
From: STU_AESHANK@vax1.acs.jmu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John J. Miller

Does anyone know if John J. Miller has written any other sci fi or fantasy
other than contributing to _Wildcards_?  The reason I am asking is because
I have enjoyed his characters in that series and was wondering if he has
written anything else.

AnJanette Shank
stu_aeshank@vax1.acs.jmu.edu

------------------------------

Date: 18 Nov 92 20:15:49 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John J. Miller

   The only other book John J. Miller has published outside of WILDCARDS is
a Buck Rogers novels for TSR.
   The title slips my memory, but is was published in 1991.

Mark_Stackpole@oclc.org

------------------------------

Date: 16 Nov 92 14:22:15 GMT
From: shen@cae.wisc.edu (Tan Shen Hsiao)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any idea when sequel to 'Magic of Recluce' will be out?

On the last few pages of my paperback version of 'The Magic of Recluce' it
states that the hardcover sequel would be out in August this year.

Has anyone seen it yet? I believe it is called 'Towers of Sunset'.  Checks
with the local university bookstore and Waldenbooks have turned up empty.

Thanks.

Tan Shen Hsiao
Electrical & Computer Engineering
University of Wisconsin-Madison     
shen@cae.wisc.edu
shen%cae.wisc.edu@WISCMACC.BITNET 

------------------------------

Date: 16 Nov 92 17:37:55 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any idea when sequel to 'Magic of Recluce' will be out?

shen@cae.wisc.edu (Tan Shen Hsiao) writes:
>On the last few pages of my paperback version of 'The Magic of Recluce' it
>states that the hardcover sequel would be out in August this year.
>
>Has anyone seen it yet? I believe it is called 'Towers of Sunset'.

I _believe_ it is out ... in hardback.  I read it in galleys.  It's OK; but
be warned that it is not a sequel, it's a prequel.

Veteran Modesitt readers will recall that a while back he wrote _The Fires
of Paratime_ about somebody's youthful adventures at a certain time, and
_then_ he wrote a prequel about somebody else's youthful adventures
thousands of years before.

Similarly, _Towers_ is a prequel set several hundred years back, about how
a pair of misfits from the mainland founded Recluce (and a hell of a time
they had with it, too).

If I did not already have the galleys, I'd wait till it came out in paper.
Then I'd buy it.  As I say, it's OK; it's not earth-shaking.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 16 Nov 92 19:12:49 GMT
From: julie@eddie.jpl.nasa.gov (Julie Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any idea when sequel to 'Magic of Recluce' will be out?

shen@cae.wisc.edu (Tan Shen Hsiao) writes:
>On the last few pages of my paperback version of 'The Magic of Recluce' it
>states that the hardcover sequel would be out in August this year.
>
>Has anyone seen it yet? I believe it is called 'Towers of Sunset'.  Checks
>with the local university bookstore and Waldenbooks have turned up empty.

It's been out for quite a while ago so while it's not in paperback yet it
is probably not being stocked in hardcover by most bookstores.  They should
be able to order it though.

It's not a sequel to 'The Magic of Recluce' - it deals with events
happening *much* earlier.  I have the book but haven't read more than the
first few pages.  I keep finding something I'd rather read instead.  I
really wanted a *sequel* not a prequel.

Tell me, for those of you who have read it, is it worth it?

Julie

------------------------------

Date: 17 Nov 92 15:11:32 GMT
From: dcb@netcom.com (Dan Brotherton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any idea when sequel to 'Magic of Recluce' will be out?

>Tell me, for those of you who have read it, is it worth it?

I found "The Towers of the Sunset" at B. Daltons. Crown Books couldn't even
find it in their computer!

Over all I was disappointed in the book. Maybe I was expecting a sequel,
but the book just did not have the impact of "The Magic of Reluse"...
which I have read four times.

Actually, my overall impression was that the book was rushed. At any rate,
I'd wait for the paper version.

Dan Brotherton
dcb@netcom.com

------------------------------

Date: 16 Nov 92 19:44:10 GMT
From: mlo@bio-rad.com (Mark L. Olson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Fire Upon the Deep

Patrick Nielsen Hayden of Tor told me that A Fire Upon the Deep has a
paperback publication date of January 1993.  I suspect that they knew that
they had a probable Hugo nominee here and want to get it into people's
hands in time.

Mark L. Olson
Bio-Rad
237 Putnam Ave.
Cambridge, MA 02139
617-868-4330
mlo@bio-rad.com

------------------------------

Date: 16 Nov 92 16:45:07 GMT
From: cfortier@genghis.news (Chris Fortier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zahn

"The Last Command", by Timothy Zahn is slated for a June 1993 release.  No
exact date was listed.

Chris

------------------------------

Date: 18 Nov 92 07:17:23 GMT
From: jkusters@zeus.calpoly.edu (Chrome Jester)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Amber question:  Could Oberon still be alive?

Okay, I've read the first set of Amber books a few times, and I have a
question that I was hoping someone could shed some light on.  Could Oberon
still be alive?  Could he have made a deal with Dworkin and staged a phony
funeral?  Could Brand have actually lied about seeing Dad die?  (As if that
would be any surprise?)  The question arises from some thoughts I've had
towards an Amber Role-Playing campaign I'm working on...

Any answers (posted or e-mail) will be very much appreciated.

John A Kusters, jr.
jkusters@ares.calpoly.edu

------------------------------

Date: 18 Nov 92 16:40:04 GMT
From: loki@netcom.com (James E Myers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber question: Could Oberon still be alive?

jkusters@zeus.calpoly.edu (Chrome Jester) writes:
>Okay, I've read the first set of Amber books a few times, and I have a
>question that I was hoping someone could shed some light on.  Could Oberon
>still be alive?  Could he have made a deal with Dworkin and staged a
>phony funeral?  Could Brand have actually lied about seeing Dad die?  (As
>if that

Remember, these are Amberites we're dealing with.  Lying and plotting comes
as naturally to them as breathing.  Yeah, Oberon could easily still be
alive.  And if you haven't read the second series yet, there's nothing in
them that proves that he's really dead.

James

------------------------------

Date: 18 Nov 92 16:18:47 GMT
From: steevesm@aspen.ulowell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber question:  Could Oberon still be alive?

I would doubt it.  Oberon was playing with the original pattern here.
Remember what it did to Corwin, when he tried to make a copy of it?  The
sheer might of the forces was probably too much for him and in the end
finished him off.

------------------------------

Date: 18 Nov 92 20:51:37 GMT
From: dwl@watson.ibm.com (David W. Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber question:  Could Oberon still be alive?

Zelazny's been very careful to keep the actual limits of the powers of
people from both the house of Amber and the Courts very unclear. (Makes
sense if you are going to keep writing consistently) In terms of the
psychology, it makes a lot of sense. It's not terribly different from his
playing Ganelon to evaluate Corwin.

If there's anything that bounds how much you are likely to believe it, it's
the Unicorn showing up and annointing Random as king. Unless you allow for
Oberon and the Unicorn to be co-conspirators, it doesn't work very well.

David W. Levine
IBM Thomas J. Watson Research Center
dwl@watson.ibm.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Films - Gor (2 msgs) & Godzilla (5 msgs) &
                        Dracula (10 msgs)

---------------------------------------------------------------------------

Date: 13 Nov 92 22:04:19 GMT
From: eschneid@sparc48.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie(was Re:Sharon Green)

KitchenRN@SSD0.LAAFB.AF.MIL writes:
>WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!

Two, actually. Supposedly, I think, adapting _Tarnsman of Gor_ and _Outlaw
of Gor_, the first two books. By all accounts they were execrable.

(Caveat: I haven't seen either, nor do I plan to.)

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

Date: 14 Nov 92 15:26:29 GMT
From: dave@alex.uchicago.edu (Dave Griffith)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: John Norman movie(was Re:Sharon Green)

eschneid@sparc48.tamu.edu (Erich R Schneider) writes:
>KitchenRN@SSD0.LAAFB.AF.MIL writes:
>>WHAT Norman movie?  SURELY there was NEVER a Gor Movie?!?!?!
>
>Two, actually. Supposedly, I think, adapting _Tarnsman of Gor_ and _Outlaw
>of Gor_, the first two books. By all accounts they were execrable.

As (it seems) one of the few people who has seen the first movie, I will
put in my two cents.  The first movie was, in fact, extremely awful.  It
was filled with ludicrous dialog, cheesy effects, ridiculous characters,
godawful combat scenes, and a lot of really boring soft-core B&D.  As such,
it was a highly faithful rendition of the books.

I saw it at a con.  I can't actually imagine anyone paying good money to
see such a thing.  And the idea that it deserved a sequel completely
baffles me.

Dave Griffith
Information Resources
University of Chicago
Department of Surgery
dave@alex.bsd.uchicago.edu

------------------------------

Date: 14 Nov 92 02:06:05 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Godzilla's breath looks pretty much the same in GOJIRA VS MOSURA as it did
in GOJIRA VS KINGU GIDORA.

The adult Battra emits something very similar to Godzilla's breath, except
that it is red in color, from his eyes. I don't know yet if the larval
Battra has this ability.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 14 Nov 92 20:29:46 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA VS BIOLLANTE

The most terrifying monster of all time is back in his greatest movie ever.

GODZILLA VS. BIOLLANTE

The ultimate battle has only just begun.

An all-new Godzilla for the 90's.

Monster savings on a giant movie.

$69.99 suggested retail price.

Godzilla is back, terrorizing the planet, and only one thing stands in his
way: Biollte, a genetically engineered plant-form. It's the super beasts
battle of the century when Godzilla and Biollante come face to face.

Starring Godzilla - star of over 18 major feature films.

Featuring Biollante - 1st time ever - genetically engineered plant lifeform
and a power to be reckoned with.

U.S. premiere of the greatest Godzilla movie of them all - a classic
monster in an all-new production.

Massive demand for Godzilla from children, computer-game players and cult
film fans everywhere.

@1989 Toho Co., Ltd., all rights reserved

A few remarks:

HBO Video is using the painting done for the Japanese one-sheet for the box
cover.

HBO still has not decided if the film is going to be released on laserdisc
or not.

Is the US version edited? The listed running time is 104 minutes. The
original Japanese version is 105 minutes long.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 18 Nov 92 13:32:45 GMT
From: DUDE@OSWEGO!UB! (Edward G. Farrell )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA QUESTIONS

Just a few questions concerning the new Godzilla film:

1) In the movie GODZILLA VS. KING GHIDORAH what does the non-mutated
dinosaur look like? I heard that Gojirasaurus was something like a
Tyrannosaur. Is this true? Is there any visual distinction between Godzilla
in his pre- and post- mutated forms?

2) What does Battra look like in GODZILLA VS. MOTHRA? has anyone seen any
pictures yet of this creature?

3) Is DARK HORSE comices going to release an adaption of GODZILLA VS.
BIOLLANTE?  If so, when?

Thanks                             
      
Ed

------------------------------

Date: 18 Nov 92 17:24:57 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA QUESTIONS

DUDE@OSWEGO!UB! (Edward G. Farrell ) writes:
>1) In the movie GODZILLA VS. KING GHIDORAH what does the non-mutated
>dinosaur look like? I heard that Gojirasaurus was something like a
>Tyrannosaur. Is this true? Is there any visual distinction between
>Godzilla in his pre and post mutated forms?
>
>2) What does Battra look like in GODZILLA VS. MOTHRA? has anyone seen any
>pictures yet of this creature?
>
>3) Is DARK HORSE comices going to release an adaption of GODZILLA VS.
>BIOLLANTE?  If so, when?

1) The gojirasaur looks like a tyrannosaur with a long neck and a small
head. It has small bumps running down its back, which become the soft
plates on Godzilla's back.

2) Battra, a "battle Mothra," looks something like a centipede in its
larval stage, except that it has only about twelve legs on each side of its
body. The adult is built like the adult Mothra, except that it has very
little hair, is gray in color except for the orange and yellow design on
the wings which is somewhat similar to Mothra's, and has longer legs.

3) Dark Horse did announce a comic adaptation of GOJIRA VS BIORANTE, but it
was supposed to be out a long time ago. I don't know if it's just been
delayed, or cancelled.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 18 Nov 92 21:47:28 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA: QUESTIONS, ANYONE?

I will be meeting with Akira Ifukube, the composer of the scores to films
such as GODZILLA, KING OF THE MONSTERS, GODZILLA VS. MOTHRA and DESTROY ALL
MONSTERS when I am in Japan in December. There is a good chance I will also
be meeting with Ishiro Honda, the director of these films.

If you have any questions you would like me to ask either of them, please
send them to me by private e-mail. Also, if you have anything you would
like to say to them, I will be happy to hand deliver a letter for you. Both
Ifukube and Honda can read at least some English.  Again, contact me
privately if you are interested in this.

I will post the full text of my interview, or interviews, when I return
from Japan, which will be on Dec. 20th. I also will post a full synopsis
and review of GOJIRA VS MOSURA at that time.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 16 Nov 92 19:03:03 GMT
From: hunt@dodo.cis.ohio-state.edu (kevin hunt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: DRACULA

   For those who havent yet seen DRACULA, I strongly suggest that you read
the book first.  This way you will know what to expect, and will understand
why the Count can do what he does and why he does it.  The movie can be
confusing at times without this information.

   And for all those people who like the vampire type genre, I strongly
suggest the book "DRACULA UNBOUND" by Brian Aldiss.  A good read despite
the fact that I guessed the ending perfectly when I still had 70 pages to
go.

------------------------------

Date: 16 Nov 92 20:54:14 GMT
From: memalph!system@uunet.uu.net (Woody Harper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dracula (No Spoilers)

I just saw Dracula on Sunday (the latest version) and I was sorely
disappointed. Mr. Coppola told myself and about 2000 others at the San
Diego Comic Convention that this would be an accurate adaption of the
original novel. I read the novel the day before I saw the movie and I must
say that Mr. Coppola LIES! There are so many significant deviations that it
is unfair for the two to share a title. When more folks have seen the flick
we can discuss these differences. Also, the movie looked cheap.  It lacked
production value and had the appearance of a "made-for-tv" movie. I was
very excited going into this show and very diasappointed coming out.

------------------------------

Date: 17 Nov 92 09:50:30 GMT
From: garyg@netcom.com (Gary Greene)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: DRACULA

This isn't really the place for it, but unless you're into special effects
I'd give FFC's version of the legend a pass.  Wait for the tape if you
must.  The movie has little to recommend it as film except the strong
visuals Coppola is famous for.  Gary Oldfeld's portrayal is interesting,
but development of plot and characters are weak.  The movie seems to pass
from one scene to another in a dream, like disconnected trailers for a film
advertisment.  And Van Helsing is either under- or overwritten; he's either
an unredeeming nut as displayed in the final cut (underwritten) or pork
sausage (overwritten or at least over played for what makes it to the
screen); it's hard to decide which.  This is not a literate film.  In the
end, it was boring in the last half.

Respects.

Gary Greene
Santa Clara, California				
garyg@netcom.com  

------------------------------

Date: 17 Nov 92 14:55:58 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

system@memalph.UUCP (Woody Harper) writes:
>I just saw Dracula on Sunday (the latest version) and I was sorely
>disappointed. Mr. Coppola told myself and about 2000 others at the San
>Diego Comic Convention that this would be an accurate adaption of the
>original novel. I read the novel the day before I saw the movie and I must
>say that Mr. Coppola LIES! There are so many significant deviations that
>it is unfair for the two to share a title. When more folks have seen the
>flick we can discuss these differences. Also, the movie looked cheap.  It
>lacked production value and had the appearance of a "made-for-tv" movie. I
>was very excited going into this show and very diasappointed coming out.

Are you sure you saw the correct movie?  Whatever its faults (and I think
Dracula had several), its production values were incredible.  The movie is
worth watching for its lavish sets, lighting, costumes, etc.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 17 Nov 92 22:18:24 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

jmann@vineland.pubs.stratus.com writes:
>Are you sure you saw the correct movie?  Whatever its faults (and I think
>Dracula had several), its production values were incredible.  The movie is
>worth watching for its lavish sets, lighting, costumes, etc.

   I sometimes play "spot the matte" with myself at movies. With DRACULA it
was too easy to be fun. It's pretty in parts, I grant, but I was not
impressed by the production values (or much else).

   Wait for the video, folks.

------------------------------

Date: 18 Nov 92 07:22:24 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>system@memalph.UUCP (Woody Harper) writes:
>>I just saw Dracula on Sunday (the latest version) and I was sorely
>>disappointed. [...]  It lacked production value and had the appearance of
>>a "made-for-tv" movie. 
>
>Are you sure you saw the correct movie?  Whatever its faults (and I think
>Dracula had several), its production values were incredible.  The movie is
>worth watching for its lavish sets, lighting, costumes, etc.

Well, I suppose Woody Harper has a right to be disappointed if he wishes,
but I agree with Jim Mann: the production values were VERY high.  And
though I would not call it a completely faithful adapation of the novel, it
is quite close in many respects; perhaps closer than any other screen
version.

Terry Dawson
Appleton Public Library
Appleton, WI 54911
terry@edsi.plexus.com

------------------------------

Date: 18 Nov 92 15:55:27 GMT
From: dsanders@alexandria.lib.utah.edu (David Sanderson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

   Dracula was a low budget, relatively speaking, movie.  A lot of stage
magician tricks were used during the filming.  So, instead of lots of post
production hocus pocus we have simple but, in my opinion, very effective
visual trickery.  The way this movie was made gave it a feel much like the
older monster movies.  Since most viewers have grown up being terrified (at
least when you were young) by these old monster flicks I think recreating
that feel works very effectively.

   However, the special effects and scenery are not what this movie is
about, it merely helps to provide the mood.  The story of Dracula is a very
powerful tale.  It's too bad you spent the whole movie playing "spot the
matte" instead letting this wonderful story wrap itself around you.

   Dracula is highly recommended.  DO NOT wait for the video!

Dave

------------------------------

Date: 18 Nov 92 20:13:44 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

dsanders@alexandria.lib.utah.edu (David Sanderson) writes:
>It's too bad you spent the whole movie playing "spot the matte" instead
>letting this wonderful story wrap itself around you.

   I mentioned the mattes (which jumped out at me - no spotting required)
because the post I was responding to claimed "high production values"; they
were not. The real problem, the worst problem with the film, is that the
story's been done at least a dozen times before on film, and this version
simply had no excuse (except money, of course :-) for being made. The plot
was buried under the atmosphere, Keanu Reeves was horribly miscast, and the
rewrite of the character of Von Helsing was a campy hatchet job that was
perhaps inspired by the desire to cash in on Hopkin's effective portrayal
of a lunatic in SILENCE OF THE LAMBS.

   Yes, it's a powerful tale, the first few times. The old Lugosi version
is great, and my personal favorite. This new version is at best
indifferent.

   Remakes are generally a stupid idea, unless you can improve on the
original. This being true, why are most remakes of films that were done so
well the first time?

Kenn Barry
barry@netcom.com

------------------------------

Date: 18 Nov 92 20:35:16 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (Possible Spoilers)

dsanders@alexandria.lib.utah.edu (David Sanderson) writes:
>   Dracula was a low budget, relatively speaking, movie.

This is one of the few things we agree on about this movie.  :+)

> However, the special effects and scenery are not what this movie is
> about, it merely helps to provide the mood.  The story of Dracula is a
> very powerful tale...

Yes, the original story is.  This movie wasn't.  The acting was the
stiffest I've *ever* seen in a movie (an allegedly non-B movie).  Jonathan
Harker vanished for half the movie, so long I had almost forgotten about
him (wish I could; Reeves was better in both the Bill & Ted movies, though
that's not saying much).  I couldn't understand half of what Oldman said
because of his thick accent.  The special effects (such as they were) only
distracted me (though it was a welcome distraction).  Winona Ryder and the
girl who played Lucy... the only thing about them that's the same from the
book is their names!  The only two good parts were the madman (Dracula's
lackey, I forget his name) and Hopkins as von Helsing, and even then von
Helsing seemed like he wandered in from another movie.  And were we
supposed to feel Dracula was evil incarnate or feel sorry for him?  And
what was the point of having the Texan be the one to stab Dracula?  It
should be Harker and Von Helsing?  Who was the protagonist?  Why do they
have the gratuitous breast shots every few seconds?  Just to keep all the
men in the audience awake?  Why should I care in the least about any of
these unsympathetic characters? etc.  I've got a hundred other frustrations
about this movie.  Possibly the biggest waste of $3 in my life.  Wasn't it
supposed to be *horror*?  Where were the frightening parts?  The Nightmare
on Elm Street series was more frightening than this at its silliest!

<mutter mutter gripe>...

------------------------------

Date: 19 Nov 92 01:28:16 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

   I saw a HBO mini-special on this movie, and I had a LOT of misgivings
about it. These comments only strengthen my impressions of the low quality
of the movie. I'm now VERY reluctant to go see the thing.
   Moreover, the thing is called "Bram Stoker's DRACULA"... and so wouldn't
you expect the novel to be, well, Bram Stoker's _Dracula_?  WRONG! This by
itself is a major "bad sign".

------------------------------
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SF-LOVERS Digest           Thursday, 19 Nov 1992      Volume 17 : Issue 617

Today's Topics:

	     Films - Flash Gordon (2 msgs) & Brazil (2 msgs) &
                     Planet of the Apes (3 msgs) & 
                     Frankenstein (6 msgs)

---------------------------------------------------------------------------

Date: 15 Nov 92 01:03:57 GMT
From: 01fortec@ac.dal.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: FLASH GORDON!

stachnik@hpcupt1.cup.hp.com (George Stachnik) writes:
> All right, call me a hopeless nostalgia fan, but I've always liked the
> Flash Gordon movies.  I'm not talking here about the hideous Dino
> DeLaurentis remake - but the original serials from the 1930s and 1940s
> with Buster Crabbe.

Gee, I liked that version. It was stupid and fun.
Oh well...

> I've been able to find the original serial (Flash Gordon), and the third
> serial in the series (Flash Gordon Conquers the Universe) on video.  But
> I've never been able to find the best one of the series - "Flash Gordon's
> Trip to Mars".  (You may remember it as the film in which the clay people
> made their debut...)
> 
> If anybody knows where or how I could find a copy of this classic piece
> of sf, please email or post.  (I tried this once a couple of years ago
> and got nothing...)

According to Leonard Maltin's MOVIE VIDEO Guide 1992, the movie has been
released on video as FLASH GORDON: MARS ATTACKS THE WORLD.  He cross-lists
the description under the title THE DEADLY RAY FROM MARS. He doesn't say
who's putting it out, however.

------------------------------

Date: 16 Nov 92 14:59:29 GMT
From: howells@pioneer.arc.nasa.gov (John Howells)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: FLASH GORDON!

01fortec@ac.dal.ca writes:
>According to Leonard Maltin's MOVIE VIDEO Guide 1992, the movie has been
>released on video as FLASH GORDON: MARS ATTACKS THE WORLD.  He cross-lists
>the description under the title THE DEADLY RAY FROM MARS. He doesn't say
>who's putting it out, however.

This is probably not the entire serial but rather an edited down feature
film version taken from the serial, and as such would be worthless. All of
the Flash Gordon serials were condensed into 90 minute "movies", but
they're not nearly as much fun to watch as the entire 4 hour versions.

The entire serial is, as far as I know, unavailable commercially.

John Howells
howells@pioneer.arc.nasa.gov 
howells@earth.arc.nasa.gov

------------------------------

Date: 16 Nov 92 00:44:55 GMT
From: spongebo@cithara.uucp (THE EYE-BALL KID)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Brazil

zosia@FRODO.NASK.ORG.PL (Zofia Sokolowska) writes:
> I am new in list and a little bit late becouse I have no time to read
> letters every day. In letter about SF books that have become movies (19
> Oct.) Greg Schmidt writes that _Brazil_ is based on _1984_ by George
> Orwell. Is it true?  I have seen both _Brazil_ and _1984_ and I have read
> _1984_ by Orwell and I feel that even if _Brazil_ has something in
> common with _1984_ than it is realy hard to say that it is based on
> Orwell.  Could anybody explain it to me?

The original working title for BRAZIL was "1984 & 1/2", and I think it is
safe to say it was inspired by 1984, if not based upon it. I believe Tom
Stoppard did the screen-play, and Gilliam added the imagery (as only
Gilliam could!).

There are substantial differences in approach, though (obvious, right).
1984 was a political allegory based on Stalinist Russian and the
destruction by totalitarianism or the communist ideal (see also Animal
Farm, about the Stalinist purges).

BRAZIL, on the other hand, takes the nightmare of contemporary bureaucracy
(and British bureaucracy IS like that) and creates its own totalitarian
state.

Comparing the films side by side gives an interesting political
perspective: each demonstrates the destruction of the individual through
the overwhelming power of "the state", yet "the state" in each comes from
a completely different direction (1984, from the left, Brazil from the
right).

spongebo%cithara@comback.login.qc.ca

------------------------------

Date: 18 Nov 92 13:52:14 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Brazil

spongebo@cithara.uucp (THE EYE-BALL KID) writes:
>The original working title for BRAZIL was "1984 & 1/2", and I think it is
>safe to say it was inspired by 1984, if not based upon it. I believe Tom
>Stoppard did the screen-play, and Gilliam added the imagery (as only
>Gilliam could!).

I'd agree with that. Some of the stuff is just magnificent.
	
>There are substantial differences in approach, though (obvious, right).
>1984 was a political allegory based on Stalinist Russian and the
>destruction by totalitarianism or the communist ideal (see also Animal
>Farm, about the Stalinist purges).
>
>BRAZIL, on the other hand, takes the nightmare of contemporary bureaucracy
>(and British bureaucracy IS like that) and creates its own totalitarian
>state.

No, it's based on the idea of the post-war British Government. It's almost
as if rationing had continued and not finished until about 1980. The
society had stood still in almost every sense.

I think there are also some interesting parallels with McCarthyism in the
simple persecution of people who dare to question the system.  

mei172@cch.cov.ac.uk

------------------------------

Date: 17 Nov 92 05:38:13 GMT
From: lma@dayton.stanford.edu (Larry Augustin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: List of all the Planet of the Apes movies?

Several of the Planet of the Apes movies have been showing up on TV here
recently (also the series on the SciFi channel).  Could someone post a list
of the movies, along with a one-line description?  Here's what I recall:

1. Planet of the Apes - Astronaut Taylor (Charlton Heston) crashes on
   Earth in the far future, only to discover that we nuked ourselves
   back to the stone age and Apes have taken over.

2. Beneath the Planet of the Apes - James Franciscus (??) follows in
   Charlton Heston's footsteps, and discovers a group of humans living
   underground that worship an atomic bomb.

3. ?? (Journey to the Planet of the Apes??)  - I couldn't find anyone
   who remembered this one, and I've not seen it.  Somehow we get
   around the ending of (2), and 2 talking apes return to present day
   Earth.

4. Conquest of the Planet of the Apes - I think this one is where the
   supposedly dead child (Caesar) of the talking apes in (3) starts the
   first rebellion against man.

5. Battle for the Planet of the Apes - No idea.

Thanks.

Larry

------------------------------

Date: 17 Nov 92 06:35:29 GMT
From: hora@ecf.toronto.edu (HO ROBERT ANDREW)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: List of all the Planet of the Apes movies?

lma@dayton.Stanford.EDU (Larry Augustin) writes:
>Several of the Planet of the Apes movies have been showing up on TV here
>recently (also the series on the SciFi channel).  Could someone post a
>list of the movies, along with a one-line description?  Here's what I
>recall:
>[...]
>3. ?? (Journey to the Planet of the Apes??)  - I couldn't find anyone
>   who remembered this one, and I've not seen it.  Somehow we get
>   around the ending of (2), and 2 talking apes return to present day
>   Earth.

This one is _Escape from the Planet of the Apes_.  The two apes that
befriended Heston in the the first movie (Cornelius and his wife, I think)
return to 20th century Earth in Heston's spaceship (they left just before
the "end of the world" at the end of number 2.  Despite the cheesy sounding
description, this is probably the next best entry in the series after the
original. 

[...]
>5. Battle for the Planet of the Apes - No idea.

This one is after a world war (I think).  Apes are the dominant species but
humans are still intelligent.  Caesar is still in control and has to fight
off a band of humans living underneath a ruined city.  We get to find out
whether history will repeat itsellf (i.e. the world will end in the 40th
century just like in the second movie) or whether apes and humans will
learn to live together peacefully.

Robert Ho
Univ. of Toronto
hora@ecf.toronto.edu

------------------------------

Date: 17 Nov 92 11:18:44 GMT
From: mort@hpfcso.fc.hp.com (Jeff Mortensen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: List of all the Planet of the Apes movies?

lma@dayton.Stanford.EDU (Larry Augustin) writes:
[...]
> 3. ?? (Journey to the Planet of the Apes??)  - I couldn't find anyone
>    who remembered this one, and I've not seen it.  Somehow we get
>    around the ending of (2), and 2 talking apes return to present day
>    Earth.

This actually takes off of Beneath the Planet of Apes only in reverse.
Just before Taylor falls on the ultimate bomb, three chimps are able to
salvage Heston's spaceship and launch it before the Earth vaporizes.  They
hit the time warp and go back to l972 Earth.  Well, the genius chimp is
killed early and the other two left run from the military, eventually
killed but not after having a kid... yes it's Caesar, who teaches
other apes to talk and act in the next movie to come...

> 5. Battle for the Planet of the Apes - No idea.

This was the worst of all 5 movies, it takes off before any atomic bombs
could have been used since time was changed, and history altered.  Major
barf-a-rama in the end when apes and man get along even in bed.

------------------------------

Date: 18 Nov 92 13:19:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: New Frankenstein movie(s)

Excerpts from an article in the November 17 "Los Angeles Times":

REAL STORY OF A GUY AND HIS MONSTER
By Jeff Kaye
Special to the Times

...Frankenstein on a dog sled in the Acrtic Circle?  It's a weird idea that
probably would have been deemed utterly preposterous and tossed in the
trash if not for the person who thought of it.  That person was Mary
Shelley, whose 1818 novel "Frankenstein" begins with a disfigured creature
and its creator locked in a deadly chase across the great white North.

Boris Karloff and the legion of square-headed descendants who have played
the Frankenstein monster in countless films may have provided hours of
thrilling entertainment with their versions of the creature.  But what
really wound up hideously disfigured in those movies was Shelley's novel.

Now comes Turner Network Televison to set things right.  ...

... with Randy Quaid as the monster (no, his name is not Frankenstein) and
Patrick Bergin [an aside - this was the bad guy in "Sleeping With the
Enemy".] as his creator, (his name *is* Frankenstein.)

... With Coppola just announcing that his American Zoetrope will produce a
new version of Frankenstein starring and directed by Kenneth Branagh [Henry
V], there appears to be something of a mini-trend toward recharging the
careers of aging fright-meisters.

Even Godzilla is returning, in a recently announced TriStar Pictures
production.

[The Turner production was written, produced, and directed by David Wickes,
whose credits include "Jekyll and Hyde" and "Jack the Ripper".]

------------------------------

Date: 18 Nov 92 22:07:56 GMT
From: jacob@plasma2.ssl.berkeley.edu (Jamey Jacob)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

There was a fairly faithful adaptation of Frankenstein, where the creature
at first looks and acts fine, and then decays into the monster, eventually
battling for his life with his creator over a frozen sea.  I haven't seen
this in probably ten years.  Does anybody remember what this was called and
know anything else about it?  It seems to have been made in the late 60's
perhaps (I'm only guessing) and from my vague memory seemed very good and
true to the novel.  The only thing I can remember about the title of this
film is that the opening or ending credits had a rose in the background.
(How's that for vague?)

jacob@plasma1.ssl.berkeley.edu

------------------------------

Date: 18 Nov 92 23:31:59 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Frankenstein, monstrous movies, and Monster movies

jacob@plasma2.ssl.berkeley.edu (Jamey Jacob) writes:
>There was a fairly faithful adaptation of Frankenstein, where the creature
>at first looks and acts fine, and then decays into the monster, eventually
>battling for his life with his creator over a frozen sea.  I haven't seen
>this in probably ten years.  Does anybody remember what this was called
>and know anything else about it?  It seems to have been made in the late
>60's perhaps (I'm only guessing) and from my vague memory seemed very good
>and true to the novel.  The only thing I can remember about the title of
>this film is that the opening or ending credits had a rose in the
>background.  (How's that for vague?)

   I remember it too.  I think it was called "Frankenstein: the True Story"
or something like that. It was what I first thought of when I saw the bit
about Frankenstein on a dogsled.

   However, I can GUARANTEE that it was made later than the late 60's; in
fact, it was a miniseries on television, shown over several nights, and I'm
certain that it was made after 1976, since I wasn't WATCHING television
much before then.

------------------------------

Date: 19 Nov 92 00:36:22 GMT
From: gschlesi@scott.skidmore.edu (Christopher Robin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

jacob@plasma2.ssl.berkeley.edu (Jamey Jacob) writes:
>There was a fairly faithful adaptation of Frankenstein, where the creature
>at first looks and acts fine, and then decays into the monster, eventually
>battling for his life with his creator over a frozen sea.

Doesn't sound faithful to me.  One of the points of the book is that he is
ugly yet good in the beginning but becomes evil as he is continually
shunned throughout his life.  I can hardly see why he would become evil if
he acted normal and looked good from the beginning.  Plus, there was never
a battle as such between the monster and Frankenstein (but I'll pass over
that because such scenes are always added to make things "exciting").  But
this isn't a flame, I haven't actually seen the movie.  It just sounds to
me as if maybe the director maybe wanted to convey a different point by
making the monster look "fine" from the beginning.

------------------------------

Date: 19 Nov 92 01:40:45 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

gschlesi@scott.skidmore.edu (Christopher Robin) writes:
>jacob@plasma2.ssl.berkeley.edu (Jamey Jacob) writes:
>>There was a fairly faithful adaptation of Frankenstein, where the
>>creature at first looks and acts fine, and then decays into the monster,
>>eventually battling for his life with his creator over a frozen sea.
>
>Doesn't sound faithful to me.  One of the points of the book is that he is
>ugly yet good in the beginning but becomes evil as he is continually
>shunned throughout his life.  I can hardly see why he would become evil if
>he acted normal and looked good from the

The previous poster refers to _Frankenstein: The True Story_ (I think),
made in the mid or late 70's probably.  By "decays into the monster" he
means that the initially pleasing appearance of the creature degrades after
a period of time; thereafter he is shunned.

The movie was pretty good actually, and it was my impression that Mary
Shelley's monster was also physically pleasing to start with, maybe I
remember incorrectly.  At any rate it's not an uncommon interpretative
gimmick; the theatrical production of _The Elephant Man_ with David Bowie
relied on the audience's imagination to visualize Bowie as repulsive.

Another possibility is that the pleasing physical appearance of the
creature degrading with time is a metaphor for the transition from good to
evil under the influence of his social environment.

Wayne

------------------------------

Date: 19 Nov 92 01:24:53 GMTF
rom: jacob@plasma2.ssl.berkeley.edu (Jamey Jacob)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

If I remember correctly, the monster (can't recall what he was named in the
movie) was the perfect creation.  Dr.  Frankenstein's experiment produced a
human from various parts that was attractive, intelligent, and kind.  He
spoke several languages and was very personable at parties. :-) Again, if I
remember correctly, the creation started fooling around with some women
Frankenstein was interested in, pissing his creator off, and then his
physical form began to decay, sort of molding.  This is when his
personality began to change.  And I was wrong to say there was a battle,
merely a chase.  The creation fell into the water (suicide, I believe)
after the ship he was traveling on became stuck in the ice.  I hope that
clears some things up.  Also, someone mentioned that this movie
(Frankenstein: The True Story??)  was a mini-series in the '70's.  Perhaps
so, but I saw it on late-night TV (again, many years ago), although it was
rather long (3 hrs. +, maybe?).  I would still like some info on it if
anyone else recalls this movie.  (Director, stars, on video, etc.)

Thanks.

jacob@plasma1.ssl.berkeley.edu

------------------------------
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SF-LOVERS Digest            Friday, 20 Nov 1992       Volume 17 : Issue 618

Today's Topics:

		   Books - Asimov & Baudino & Blaylock &
                           Card (2 msgs) & Ellison & Powers &
                           Reviews (2 msgs) & Star Wars Related Info

---------------------------------------------------------------------------

Date: 18 Nov 92 20:16:48 GMT
From: upchrch!joel@peora.sdc.ccur.com (Joel Upchurch  )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov biography

librik@cory.Berkeley.EDU (David Librik) writes:
> mab@buphy.bu.edu (Michael Burstein) writes:
>>"Stanley Asimov is editing Isaac Asimov's letters for publication. His
>>agent for the Asimov estate."
>
> Is this autobiography the one that Asimov had planned, to follow _In
> Memory Yet Green_ and _In Joy Still Felt_?  I loved those books, and
> always hoped Asimov would live to continue them.  I suppose the question
> is: did Asimov assemble his third volume over time, so that it is as rich
> as the first two, or was _I, Asimov_ a last-minute scribble, done when he
> realized he was dying The first two books are the best example of how a
> good writer can make a fascinating story out of anything, including the
> day-to-day doings (told in incredible detail) of himself.

Volume three was supposed to be titled "The Scenes of Life".

I enjoyed the first two volumes a great deal also. They remind me of
something H.L. Mencken once said about autobiographys. He said that if a
man can't write an interesting book about himself, then he probably doesn't
have an interesting book in him. His theory was that people write best
about the things that interest them the most and that the thing that
interests people the most is themselves.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
(407) 859-0982
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel 

------------------------------

Date: 19 Nov 92 20:15:28 GMT
From: cradov@math.umass.edu (Carlo Radovsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Comments on Baudino's _Dragon Sword_ *SPOILERS*

steyn@cs.rochester.edu (Gavin Steyn) writes:
> *SPOILERS AHOY*
> I just finished reading Gael Baudino's _Dragon Sword_, and I'm just
> wondering if anyone else was bothered by the same thing I am.
> 
>   It seems to me that, on the surface, the whole book is trying to say
> that if people would just talk things out, they'd discover solutions.
> (Yes, that's a but balder than in the book, but it's close).
>   
>   However, if we look at the solution to almost every important conflict,
> things don't work that way.
[...]
>Comments?

   Sorry, no comments. Haven't read the book.  But that doesn't stop me
from having observations :> Whether they're accurate or relevant...

   If the surface meaning is in a way contradicted by the play of events,
this may be exactly Baudino's point, not in the sense of pulling two ways
and never the twain shall meet, but that, even with the best intentions and
attention to detail, events rarely allow the best solution.

dani@netcom.com(Dani Zweig) remarks:
> Baudino ... attempts to deal with several red-button topics
> simultaneously.  My subjective reaction ... was that they were getting in
> the way of the story - that characters were acting against internal or
> plot logic in order to demonstrate the author's points.

Again, it is a quesiton of tensions being divergent or unifying.

Carlo Biagio Radovsky

------------------------------

Date: 19 Nov 92 18:58:40 GMT
From: bjones@denitqm.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers

write@eff.org (Glen Cox) wrote:
> It might also help to understand the traditions Blaylock is playing on,
> and as far as I know, you may.  However, in case you haven't read any of
> the following, they may prove useful:
> 
>    John Updike, THE COUP
>    Robertson Davies, The Deptford Trilogy
>    Lawrence Sterne, TRISTRAM SHANDY
> 
> Of the three, I'm only sure about the last as an influence on Blaylock;
> it is one of his favorite books.  The other two are guesses based on
> certain similarities.

Some books Blaylock mentioned when I asked him what his influences are:

V. Nabokov, _Nabokov's Dozen_, a collection of short fiction by the master
C. Dickens, _Great Expectations_ and _David Copperfield_
M. Proust, _Remembrance of Things Past_
J. Carey, _The Horse's Mouth_
W. Gerhardie, _The Polyglots_, and _Doom_, which is the book Roycroft
Squires is reading when William Hastings pops out of the sewer in _Digging
Leviathin_.

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com 

------------------------------

Date: 19 Nov 92 20:14:36 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: OS Card: Child Abuse stories?

  Someone on the Internet once wrote me that Card's stories have an
inordinate amount of child torture and suffering.  The longer I thought
about that, the truer it seemed.  Anyone out there agree, and/or have an
explanation as to why children are made to suffer so much in his tales?
 

------------------------------

Date: 19 Nov 92 22:06:41 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: OS Card: Child Abuse stories?

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler) writes:
>  Someone on the Internet once wrote me that Card's stories have an
>inordinate amount of child torture and suffering.  The longer I thought
>about that, the truer it seemed.  Anyone out there agree, and/or have an
>explanation as to why children are made to suffer so much in his tales?

Why...yes.

The following is a paraphrase, as close to accurate quote as I can from
memory at a distance of a couple of years, of comments Card made at a
Baycon at which he was GoH.

   '_'I spent a lot of time thinking about how to make a story
   grab the reader and not let go.  The best way for a story to
   grab the reader by presenting someone in a lot of trouble 
   they don't deserve.  Someone innocent.  In the average person's 
   mind, nothing is more innocent than a child, so a child in 
   imminent danger of death or maiming is the best way to grab and 
   hold the reader's attention.'-'

To put it bluntly, this is a very deliberate, one might even say cynical,
ploy on Card's part to manipulate the reader's emotions, to force the
reader to give buy-in to his situations that he hasn't earned.

Summary of discussion of how to "earn" the reader's buy-in: present, in a
convincing manner, a character who comes to matter to the reader because of
his or her individual personality and values, and of a problem that matters
to the reader _because_ it matters to the character.  The distinction
between this and unearned buy-in might be considered analogous to the
difference between a good documentary and the attention-grabbing headlines
on a supermarket tabloid, the latter approach, obviously, being the one
analogous to Card's.

Dan'l Danehy-Oakes

------------------------------

Date: 19 Nov 92 17:27:00 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Harlan Ellison's short stories

   I am not a big Ellison fan, having read a few of his short stories and
finding them about average. However, I would like to read a certain subset
of his stories, those about the Earth-Kyber[sp?] War. I know that he used
elements of these stories in his screenplay for the Outer Limits episode:
Demon With A Glass Hand (starring Robert Culp).
   What I am looking for is either 1) information as to where a listing of
the relevant story titles might be, or, 2) a list of the titles themselves.
#1 will, of course, preclude someone from typing in the titles.
  If anyone is interested I can post any information to this newsgroup.

Ken Crist
kayuucee@cvl.umd.edu

------------------------------

Date: 19 Nov 92 04:12:53 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers, Deity extroidinaire

   I agree with all the comments about Powers. he is a *novelist*, and
writes in the kind of league that "serious" fiction writers belong to.
This may sound condescending; but one of the main features of serious works
is that characters develop from the inside out.  That is, they go through
their experiences, and their tribulations start to reshape parts of their
character - *experentia docet,* as they used to say.  Most science fiction
and fantasy writers just move their protagonists through a series of
episodes.  They learn nothing, or else they have a series of
transformations forced upon them by the author.
   Powers is very good at getting full use out of his secondary characters.
They're rounded out, contribute to the plot, and yet have a life of their
own. I have to say that Greg Bear's *Infinity Concerto* drove me nuts on
this score as did Zelazny's first Amber novel.  Characters are brought in
just to fill a plot role, then dropped.  Cardboard cut-out writing - just
the sort of sloppiness that afflicts sf&f writers who are too gung-ho to
keep the plot moving, and not mature enough to round out their cast of
characters.

------------------------------

Date: 18 Nov 92 04:34:24 GMT
From: reeder@reed.edu (P. Douglas Reeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Assemblers of Infinity, by Anderson and Beason

A Review of "Assemblers of Infinity" by Kevin J. Anderson and Doug Beason
Review by P. Douglas Reeder

This novel appeared as a serial in the September to December 1992 issues of
_Analog_.

[Review contains some minor plot spoilers]

Readers unfamiliar with nanotechnology may find this novel more exciting
than I did.  It describes the basics of nanotechnology in a fashion not as
good as most other descriptions I have read.  I failed to identify with or
care about what happened to the characters.  This is not a bad work, it
just never came to life for me.  It may come alive for you.

The conflict of the novel is a mysterious, dangerous structure that appears
without warning on the lunar farside.  The characters are challenged to
figure out what its purpose is.

Besides a number (too many?) of supporting characters, there are four main
characters: Jason Dvorak, commander of the (nearside) moonbase, Erika
Trace, nanotech researcher, Celeste McConnel, director of the "United Space
Agency", and General Simon Pritchard.  The novel telegraphs that Dvorak and
Trace will form a relationship long before they get together, but fails to
show why they are attracted to each other.  McConnel and Pritchard's
relationship came as a surprise to me and never seemed natural, either.
Certainly, people are attacted to one another for reasons that don't make
sense to others, but relationships among the main characters must form some
pattern with the rest of a novel, make some statement about life and/or the
human condition.

[Possible spoilers follow]

There are a number of elements that don't make sense.  The moonbase
launches many suborbital probes to take short looks at the artifact,
instead of putting something in lunar orbit or at the L-2 point, where they
have a frequently-mentioned communications relay. Something well within
the demonstrated capabilities of the space agency, where it could
continuously observe the artifact.  At one point one of the characters even
expresses the wish that the L-2 relay had a camera, yet no one thinks to
put one there!

When the L-1 transfer station and the moonbase become infected, the L-1
station is blown up and the crew crowded into the moonbase.  This does not
improve the quarrantine and makes communication and supply delivery more
complicated, in addition to eliminating a base that would be very expensive
to replace.  It seems like the authors decided that there weren't enough
explosions, and it was time for some excitement, never mind whether it
makes sense.

Trace's first attempt to modify totally alien machinery (which she states
she does not understand) produces exactly what she intends.

There is no rising action as such; an event happends, another event
happens, and another event happens, without any real integration into a
whole.  In particular, the whole scene at the nuclear bomb storage site
should have been dropped, as it contributes nothing to the work.  The
homemade bomb sequence was very abrupt.

[End spoilers]

This is, in fact, the major problem with the whole novel: it does not form
a whole.  Instead of creating suspense out of the core material, the
authors add in additional chunks of events and characters.

The November Biolog column is on Anderson and December on Beason.  November
mentions a planned sequel to Assemblers, for which there is plenty of room.

Author: Kevin J. Anderson
Author: Doug Beason
Title: Assemblers of Infinity
Magazine: Analog Science Fiction and Fact
Volume: 112
Numbers: 11-14
City: Red Oak IA
Date: Sep. to Dec. 1992
Format: magazine serial; US $2.50/issue

Doug Reeder                              
Div, Grad & Curl
Internet: reeder@reed.EDU
USENET: ...!tektronix!reed!reeder
BITNET: reeder@reed.BITNET

------------------------------

Date: 19 Nov 92 16:41:17 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: things I've read recently

This is a purely unsolicited commentary.  :-)  No spoilers.

_Timemaster_, by Robert Forward, recently published in hardback. I bought
it, which was a mistake. The book was apparently produced by taking two
speculative-science articles from _Analog_ (I think Forward wrote them, but
that's no excuse) and wrapping the thinnest of plots around them.
   The gimmicks are: the predicted properties of negative matter (*not*
antimatter, but particles with negative mass); and the time-travel
properties of stable, controllable wormholes. (Negmatter is pure
speculation, as no such stuff is known or predicted to exist. However, if
it did, it would have the nifty properties described here, including the
ability to hold a wormhole open. The time-travel business is very nearly
legit; it's exactly what classical general relativity predicts.  Forward's
reconciliation of time travel and "free will" is as good a guess as can be
made, without actually trying it.)
   I don't want to summarize the plot or characters, because they're so
sketchy that one paragraph would leave nothing left to tell.
   MHO: Wait until it's in paperback. Or in used-book stores. Or in the
library.

_Falcon_ and _Bone Dance_, Emma Bull. These came out a while ago in
paperback; I don't know how findable they still are. I was, as it were, way
pleased. Bull is now on my "to-buy" list.

_The Last Human_, Tom De Haven. This is the third "King's Tramp" book,
following _Walker of Worlds_ and _The End-Of-Everything Man_. Much like the
previous ones. The prose is informal, possibly distracting if you're
sensitive to that sort of thing. The plot is nearly incomprehensible;
you're just as confused as the protagonists, and they're plenty confused.
(Maybe everything will be explained at the end - I hope.) The societies are
utterly strange. That's really why I like these books; people go around
doing things that are just as alien as *our* culture would look from the
outside. We have policemen, accountants, corporate execs, etc.; the
Lostwithal have finders, dispellers, art princes, walkers, etc. Even that's
misleading; they don't think of jobs the way we do. That's just one
example.
   Maybe this sounds like a one-gimmick series. Well, no; you can
understand the plot and the various people's motivations; it just takes
more effort than you may be used to. Some of the protagonists are from
Earth; they're the anchor that keeps this from turning into word salad.  I
don't know, maybe you'll like it.

------------------------------

Date: 11 Nov 92 00:38:28 GMT
From: 4224_5201@uwovax.uwo.ca (Dark Lord of the Sith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars and related info

   People interested in finding out about draft scripts and correspondence
with George Lucas by Leigh Brackett, ESB scriptwriter and SF writer, should
write to the following person:

      Mary Jo Walker
      Special Collections, Golden Library
      Eastern New Mexico University
      Portales, NM
      88130  

   In these archives are manuscripts from Leigh Brackett (ESB), Edmund
Hamilton, Jack Williamson, Piers Anthony, Forest J. Ackerman and others

     
   Of interest to Star Wars fans is the Corellian Archives, a fanzine
collection began by George Lucas, now maintained by the Santa Barbara
Science Fiction Alliance. Over 2000 volumes of story, letter, informational
and foreign language literature; now open to all fandoms. Non-subscription
circulations by post for low rental fee. Research access is available by
appointment only. Write to:

   Ming Wathne
   437 Via Roma
   Santa Barbara, CA
   93110
   Phone: 1-805-967-4961

(Taken from the 1992 Fandom Directory)

John P. LaRocque
vader@uwo.ca
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Today's Topics:

	    Television - Batman (3 msgs) & Ultraman (2 msgs) &
                         Deep Space Nine & SF Channel & 
                         Hitchhiker's Guide & Outer Limits (4 msgs) &
                         Project U.F.O. (2 msgs) & Request

---------------------------------------------------------------------------

Date: 13 Nov 92 21:26:33 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Batman Animated Series

I have been enjoying the animated Batman series.  I have been impressed
with their animation (for a tv show) as well as direction and the quality
of actors they have used for the voices.

Did anyone, catch "Return of the Gray Ghost"?  I recognized the Ghost's
voice right away as _Adam West_.  That bit of casting was quite clever.
West portraying an aged actor, who could not get work, because he was
typecast as a tv action adventure character.  Nicely done.

I also enjoyed the episode where Poison Ivy, Joker, Penquin, Two Face and
Crock, where relating their stories on how they "Almost Got" Batman.

I actually find a lot of the scripts and story lines better than most live
action dramas I have seen on tv lately.  So what are some other folks'
favorite episodes so far?

Carol Doms
University of Missouri-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 13 Nov 92 22:51:57 GMT
From: abick@sebastian.business.carleton.ca (Alan Bick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman Animated Series

CDOMS@VAX1.UMKC.EDU writes:
>I have been enjoying the animated Batman series.  I have been impressed
>with their animation (for a tv show) as well as direction and the
>quality of actors they have used for the voices.

Me too, they have managed to get a lot of good actors to participate in
this series.

>I also enjoyed the episode where Poison Ivy, Joker, Penquin, Two Face and
>Crock, where relating their stories on how they "Almost Got" Batman.

Yeah, this is my personal favorite thus far.

>I actually find a lot of the scripts and story lines better than most live
>action dramas I have seen on tv lately.  So what are some other folks'
>favorite episodes so far?

At first I hated the Joker episodes, but I've come to love his lines. 

Alan Bick

------------------------------

Date: 17 Nov 92 14:59:07 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman Animated Series

CDOMS@VAX1.UMKC.EDU writes:
> I have been enjoying the animated Batman series.  I have been impressed
> with their animation (for a tv show) as well as direction and the
> quality of actors they have used for the voices.
> 
> I actually find a lot of the scripts and story lines better than most
> live action dramas I have seen on tv lately.  So what are some of other
> folks favorite episodes so far?

I think Batman in a sense may be a lot like Ghostbusters: the movies
spawned animated TV series that were better than the movies. Let's just
hope that Batman doesn't suffer the same fate as Ghostbusters: the cartoon
series was good for perhaps its first two years, then they decided to make
it appeal to younger kids, emphasized the character of Slimer, made it less
scary, etc.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 15 Nov 92 00:54:46 GMT
From: 01fortec@ac.dal.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Ultraman series and toys

This may be the wrong newsgroup to send this to, but here goes.

Lately, I've been seeing toys in the department stores, specifically
ULTRAMAN toys. I'm assuming these are from a TV series, but the only one
that comes to mind was a live-action thingy a la GODZILLA, with guys in
costumes wrecking acres of miniatures. This show used to be broadcast about
10 -13 years ago, and was 1/2 hour long.

Is the series being re-broadcast anywhere? Has the show been underwritten
by some toy manufacturer?

By the way, there was also an animated movie, from Japan, I think. I saw it
on the shelves of a video outlet down the street the other day.

Joe
01fortec@ac.dal.ca

------------------------------

Date: 15 Nov 92 03:24:25 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Ultraman series and toys

ULTRAMAN - TOWARDS THE FUTURE, a series of thirteen half hour episodes shot
in Australia a few years ago, is now playing in a few cities in the United
States. That's why you're seeing the toys around.

I have seen only a few episodes, and wasn't very impressed by them.
Frankly, the ULTRAMAN series produced in the 60s, there were half a dozen
different ones or so, were better.

Another series of thirteen TOWARDS THE FUTURE episodes begins shooting in
Los Angeles on Feb. 1. No air date has yet been set.

If you're interested in learning more about ULTRAMAN, pick up a copy of
issue #2 of MARKALITE magazine. It has an extensive article covering all of
the various ULTRAMAN series.

The magazine is available at sci-fi conventions, comic stores and some
Japanese bookstores.

By the way, MARKALITE is being given exclusive media access to the set of
TOWARDS THE FUTURE, and will have extensive coverage of the making of the
show.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 18 Nov 92 23:30:35 GMT
From: ed@cwis.unomaha.edu (Dusk Thornwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: DEEP SPACE NINE preview on QVC: 12/5

Just thought I'd post a reminder that QVC (Quality Value Channel, home
shopping) will be having a 2 hour STAR TREK: Deep Space Nine preview on
Saturday, December 5, at 2pm EST.
 
I read about this in the back of Starlog or some such sci-fi mag while at
the hobby store the other day.
 
Anyone have any more info on this?

------------------------------

Date: 19 Nov 92 07:27:00 GMT
From: cfogg@ole.cdac.com (Chad Fogg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Sci-Fi Channel program listings (18Nov92) (actual information)

Changes:        
   "Planet of the Apes" replaces "Nightstalker" in the Series
   Showcase hour.  This is the 12-episode series that ran from
   September to December, 1974, on CBS.  It stars Roddy McDowell 
   as the chimp Galen.

Contents:
   1. regular Sunday schedule
   2. regular Mon-Fri schedule
   3. regular Saturday schedule
   4. programming notes

Note: all times are Pacific (West coast).  East coast viewers add 3 hours.
Note: Sci-Fi Channel is available unscrambled on satellite G5, Ch.4

1. Sunday
 
 Time   Title                               Notes
 
 4:30am Gamepro                                 
 5:00   Fantastic Voyage                    (1960s TV series)
 5:30   Return to the Planet of the Apes    (1975 animated TV series)
 6:00   Adventures of Flash Gordon          (1980s animated TV series)
 6:30   Star Trek                           (1973  animated TV series)
 7:00   Voyagers!                           (early 1980s TV series)
 8:00   Powers of Matthew Star              (early 1980s TV series)
 9:00   Incredible Hulk                     (Bill Bixby as the Fugitive)
10:00   Lost in Space                       (both color and B&W episodes)
11:00   Voyage to the Bottom of the Sea     (both color and B&W episodes)
 noon   2 hour movie
 2:00pm another 2 hour movie
 4:00   Starman                             (mid 1980s TV series) 
 5:00   Mysteries from Beyond the Other     (original satire/documentary
        Dominion                                program)
 5:30   Sci-Fi Buzz                         (original news program)
 6:00   Inside Space                        (original documentary)
 6:30   Science                             (original documentary)
 7:00   The Prisoner                        (1969 UK TV series)
 8:00   2 hour movie
10:00   Mysteries from Beyond the Other     (repeat of 5pm)
        Dominion
10:30   Sci-Fi Buzz                         (repeat of 5:30pm)
11:00   Inside Space                        (repeat of 6pm)
11:30   Science                             (repeat of 6:30pm)
(midnight - 4am infomercials)
 

2. Mon-Fri

 4:00am Transformers                        (animated)
 4:30   Defenders of the Earth              (animated)
 5:00   Transformers                        (animated)
 5:30   Stingray                            (puppets)
 6:00   2 hour movie                            
 8:00   Dark Shadows                        (B&W and color) (1st episode)
 8:30   Dark Shadows                        (2nd episode)              
 9:00   Doctor Who "Hour"                   (really only one episode)
 9:30   filler programming                  (old cinema cliffhangers)
10:00   Lost In Space                       (B&W and color episodes)
11:00   Voyage to the Bottom of the Sea     (B&W and color episodes)
 noon   another 2 hour movie
 2:00pm One Step Beyond
 2:30   Incredible Hulk                     (Bill Bixby as Dr. Jekyll)
 3:30   Space:1999                          (1975-77 UK TV series)
 4:30   Alfred Hitchcock Presents           (updated 1980s TV series)
 5:00   Buck Rogers                         (1979 TV series)
 6:00   War of the Worlds                   (1989 TV series)
 7:00   Series Showcase: Planet of the Apes (1974 TV series)
 8:00   Tales from the Darkside
 8:30   Night Gallery
 9:00   Buck Rogers                         (repeat of 5pm)
10:00   War of the Worlds                   (repeat of 6pm)
11:00   Series Showcase: Planet of the Apes (repeat of 7pm)
(midnight - 4:00am infomercials)


3. Saturday

 5:30am Gamepro
 6:00   Mysteries from Beyond the Other     (repeat of previous Sunday)
        Dominion
 6:30   Sci-Fi Buzz                         (repeat of previous Sunday)
 7:00   Inside Space                        (repeat of previous Sunday)
 7:30   Science                             (repeat of previous Sunday)
 8:00   One Step Beyond
 8:30   Flash Gordon                        (animated)
 9:00   Doctor Who "Hour"                   (single episode)
 9:30   (filler programming)
10:00   Lost in Space
11:00   Voyage to the Bottom of the Sea
 noon   Time Tunnel
 1:00pm 2 hour movie 
 3:00   Space:1999
 4:00   Alien Nation
 5:00   another 2 hour movie
 7:00   Amazing Stories
 7:30   Tales from the Darkside
 8:00   another 2 hour movie
10:00   another 2 hour movie
(midnight - 4am infomercials)

4.  Programming Notes

4.1 Series Showcase hour
Special timeslot for the alternation of short-lived TV series such as, in
previous weeks, "Fantastic Journey"(1976), "Gemini Man" (1976),
"Nightstalker: Kolchack"(1975-76), and currently,"Planet of the Apes"
(1974).

4.2 Glen Larson hour
"Battlestar Galactica" and "Buck Rogers" alternate in this time slot.

4.3 Gerry and Sylvia Anderson hour
"Space:1999" and "UFO" (1969) alternate in this time slot. 

4.4 Movies
In past, Star Wars, Damnation Alley, Godzilla week, Creature from the Black
Lagoon week (Nov 16 -20), The Omen trilogy, plenty of 1950s thrillers,
Journey to the Far Side of the Sun.

------------------------------

Date: 17 Nov 92 23:49:58 GMT
From: rob@skool.ssec.wisc.edu ( Rob Jacob)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Hitchhiker's Guide TV show

I remember seeing the BBC-produced "Hitchhikers Guide to the Galaxy" TV
series back in 85 or 86 in Dallas.  A friend of mine just found out about
the existence of the TV version and now we're both wondering when it will
be on again.

Does anyone out there know anything about when this fine production will be
broadcast again?  Does it depend on the whims of the BBC or does it depend
entirely on my local PBS affiliate having the money and the will to acquire
it?  Is it available on video?

Your answers will be greatly appreciated.

Thanks.

Robert Jacob
rob@ssec.wisc.edu
rob@meteor.wisc.edu

------------------------------

Date: 18 Nov 92 14:36:47 GMT
From: timothy.moeller@channel1.com (timothy moeller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: outer limits episode

It concerns an episode of _Outer Limits_ that I saw only the first few
minutes of when it originally aired. I never got to see the complete
episode because we had a power outage just after the teaser.  Then a few
years later when the same episode was being re-broadcast, by an incredible
coincidence we had a power outage again, at almost exactly the same point
in the show!  Anyway, I've never been able to catch the episode again.
However, I have just come across a company that is selling episodes of OL
on video tape, so I'd like to identify which episode that was by name so I
can finally see it.

The episode of _Outer Limits_ I remember starts out in a laboratory with a
glass dome containing a miniature sample of some alien planet, complete
with trees; the sample is being kept alive by an artificial environment,
including artificial lighting cycling at an accelerated rate to simulate
the planet's home sun.

That's all I saw of that episode. Does anyone remember anything more?  More
importantly, does anyone know the name of this episode? Thanks for any
help. Please E-mail responses to:

Timothy
timothy.moeller@channel1.com

------------------------------

Date: 18 Nov 92 17:21:28 GMT
From: karcher@jevex.waisman.wisc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: RE: outer limits episode

"Timothy Moeller" <timothy.moeller@channel1.com> wrote:
>The episode of _Outer Limits_ I remember starts out in a laboratory with a
>glass dome containing a miniature sample of some alien planet, complete
>with trees; the sample is being kept alive by an artificial environment,
>including artificial lighting cycling at an accelerated rate to simulate
>the planet's home sun.
> 
>That's all I saw of that episode. Does anyone remember anything more?

It's called "Wolf 359" and first aired 11/7/64. I've seen it available for
rental in several video stores.  My favorite Outer Limits episode is "Demon
With a Glass Hand" with Robert Culp as Trent.

Carl Karcher
Waisman Center                        
University of Wisconsin-Madison
Internet: KARCHER@WAISMAN.WISC.EDU
Bitnet: KARCHER@WISCMACC

------------------------------

Date: 18 Nov 92 17:00:22 GMT
From: GGPERRY@nuacvm.acns.nwu.edu (ggreg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: outer limits episode

I'm pretty sure this was WOLF 359, and a very good episode it is.  one of
the few good ones out of the second season.  In fact, you should check out
more of this show, it is definitely the best SF show ever produced in
America.  If you have any other questions, feel free to e-mail, because I'm
a big fan of this show.

------------------------------

Date: 19 Nov 92 02:51:41 GMT
From: msr@kepler.unh.edu (Reno no BAKA)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: outer limits episode

Yah, Demon With a Glass Hand is one of my favorites too. That and Nightmare
and The Man Who Never Was Born and... well, I like them all. Now to the
point of the post: does anyone know when the next Outer Limits Marathon (on
TNT) will be. I'm at school and I don't get cable in my room :( I just need
to know which weekend I should go home!  Hey, any episode of Outer Limits
with Robert Culp is a classic!

Matt Reno
msr@kepler.unh.edu

------------------------------

Date: 18 Nov 92 21:47:46 GMT
From: ps70awg@rs1.tcs.tulane.edu (mel rupinski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: What was that show?

I was talking to some friends of mine about old sci-fi tv shows, when I
remembered one that was on about 10-12 years ago.  As best I can recall, it
was based on Project: Bluebook, and had two Air Force guys (methinks) who
went around the country investigating UFO sightings.  I seem to recall that
I liked the show, and would like to know if someone could send me some info
(title, air dates, network, etc.)

This thing has been eating at me for a while now, so any relief someone
could provide me would be most appreciated :-}

Thanks in advance. 

Mel Rupinski
Dept. of Psych. 
Tulane U.
ps70awg@rs1.tcs.tulane.edu
ps70awg@vm.tcs.tulane.edu 

------------------------------

Date: 18 Nov 92 22:39:58 GMT
From: mhr@hpuerca.atl.hp.com (Mike Reaser)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: What was that show?

ps70awg@rs1.tcs.tulane.edu (mel rupinski) writes:
>I was talking to some friends of mine about old sci-fi tv shows, when I
>remembered one that was on about 10-12 years ago.  As best I can recall,
>it was based on Project: Bluebook, and had two Air Force guys (methinks)
>who went around the country investigating UFO sightings.  I seem to recall
>that I liked the show, and would like to know if someone could send me
>some info (title, air dates, network, etc.)

I'll look this up when I get home from work, but I believe the show was
"Project UFO" on NBC.

Mike Reaser
Hewlett-Packard 
N. Amer. Response Center - Atlanta
mhr@hpuerca.atl.hp.com

------------------------------

Date: 20 Nov 92 00:53:00 GMT
From: MB05704@swtexas.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: mid-80's tv series

I've been trying to remember the name of a series that came on sometime
during the early to mid-80's.

It was the one about a family that while visiting one of the great pyramids
overnight (?) gets transported to an alternate universe where they are
constantly hunted by the government there and have to keep moving from
province to province.

The only episode I can remember is when the two kids decide to become rock
stars by singing old Earth songs.  They become very popular.  Eventually
their popularity spreads and the government finds out where they are and
they have to move again.

I'm sure most of you remember something about this show.

Michael Bruno
MB05704@SWTEXAS.EDU

------------------------------
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Date: Fri, 20 Nov 92 10:00:04 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
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To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #620
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest            Friday, 20 Nov 1992       Volume 17 : Issue 620

Today's Topics:

		    Television - Quantum Leap (9 msgs)

---------------------------------------------------------------------------

Date: 13 Nov 92 22:01:47 GMT
From: lintz@ori.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Sam should lose once in a while

larne@canetoad.UUCP (Larne Pekowsky) writes:
>Now admittedly on QL we always know who's going to win: Sam, because he's
>the hero.

This is the one thing that bothers me about the show: Sam never fails.  At
first I didn't mind, because it was thought that he had to succeed to leap.
But in "A Leap for Lisa", Sam says that success or failure has nothing to
do with leaping. Now, that we have an evil leaper going around messing
things up, Sam should lose once in a while. Not very often, but just enough
to show that he's human. 

Brian Lintz
lintz@udel.edu

------------------------------

Date: 14 Nov 92 01:40:00 GMT
From: jennise@opus.dgi.com (Milady Printcap the goddess of peripherals)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Thoughts on Quantam Leap 11/10/92

Favorite Scene: Even though I saw it coming...When Alia turned the heat up
on Sam that scene took on a LOT of tension, especially because I knew Frank
was going to come in sooner or later. Yes, I was yelling at Sam to quit
being such an idiot.  Okay, so I knew she was evil and Sam didn't. I just
kept thinking about Frank seeing Jimmy and how impossible it was going to
be for Sam to fix THAT one.

And I agree with whoever it was that commented on the Alia's expression
when she scratched her face! Wow!

Favorite Suggestion from the list: That the evil leapers project was
spawned by the Star Light Star Bright tape.

Least Liked Element: the "It was all a dream" syndrome. Personally, I would
have perferred if if they had just left Sam unsuccessful. Maybe the extreme
twistedness of Alia's leap could have caused Sam to leap from a situation
he was unable to fix. I realize this goes against the 'happy ending' grain
of QL but I think it would have been more dramatically satisfying. (And
believe me that's from someone who FIRMLY believes in happy endings.
However, I will gladly accept a non-happy ending if it is dramatically
satisfying.) The leap 2 days into the past just didn't cut it with me.

Interpretive comment: My interpretation of Zoey's line about hell was that
perhaps Zoey and Alia, unlike Sam, were pawns of the project leader (i.e.
Sam's real counterpart). Instead of this counterpart jumping in the machine
herself this counterpart drafted prisoners (war or just criminals doing
hard life sentences). This leaves room for Alia and Zoey to struggle with
their free will.  Oh, since Zoey is actually back at the project maybe
she's Sam's counterpart (i.e. the inventor). This would allow for Alia's
occasional glimpse of free will. Although from the look on her face when
she leapt she's gonna have to have a damn good reason for going against
Zoey the next time.

Reactions to comments on list:

>Perhaps this is a side-effect of a controlled leap?

 What a cool thought! Put together with the SLSB relationship and if these
leapers are further in the future than Sam then maybe they've got records
of Sam's leaps and are systematically undoing all the good Sam's ever done.

> Maybe every life Zoey and Alia destroy is for a reason - maybe even a
> good reason much like how Kirk had to let Edith die in City on the Edge
> of Forever.

Instead of just a massive undo? Yeah great!

> Nope, not the evil leaper again.  This is the first part of the three
> part murder mystery.  I really hope they don't change the end of the
> third part or I'm going to be pissed.

Thanks for the info. With all the publicity over the evil leaper, and the
fact that this has been the ONLY Quantam Leap episode with previews after
it, I was under the impression that the trilogy was part of the evil
leaper stuff.

Overall: this was a great episode... then Sam leapt 2 days backward. Sniff.

Jennise

------------------------------

Date: 15 Nov 92 11:15:42 GMT
From: meissner@osf.org (Michael Meissner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "DUfE": observations

bs895@cleveland.Freenet.Edu (Terri M. Librande) writes:
>Lothos is their version of Ziggy.  As I've said before, I think that Ziggy
>is the obsolete version of Lothos.  And whoever created Lothos and
>implanted it's engrams on him, made him evil, the oppisite of Ziggy.
>Well, Ziggy has it's times of nastiness, but not out and out evil.  I IMO,
>I think that Alia and Zoey are not agents of the devil.  Just wanting to
>put my two cents in on that one.

After reading some/most of the articles on the evil leeper, and thinking of
some the computer SF cliches, the thought occurs to me that maybe Ziggy and
Lothos are the same.  Maybe Ziggy had some 2001-type split personality, and
that Zoey/Alia are using a backup star chamber, etc. that "nobody"
(Gooshie, Al, etc.) knows about.

Michael Meissner
Open Software Foundation
11 Cambridge Center
Cambridge, MA, 02142
meissner@osf.org

------------------------------

Date: 18 Nov 92 02:24:21 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL - Trilogy 1 <spoilers>

Since I never know how much I'm going to say in my first impressions,
SPOILER possibly follow:

Anyway, first impressions for Trilogy, Part 1:

It seems to me like QL has been giving us the bait and hook lately.  First,
the whole Evil Leaper thing was established to keep us coming back and
wondering "Is she here this week?  Who is she?" Etc.  Now we have the first
in a three part series of episodes focused around the murders of Violet and
Bart Aider.

Not that I minded the bait and hook routine on this one.  The concept
(while having been done with "The Leap Home I & II") is being taken on a
much larger scale and with more twists, turns, and mysteries than we have
seen before.  Actually, upon thinking about it, this looks like it's
becoming an elongated "Good Night, Dear Heart", except it's spanning
decades.

No major complaints about the episode (so far, I should say).  We don't
really know enough about the story to poke holes in it yet.  However, I
have a theory as to what's going on that I will not mention because if I'm
right, I will be very upset that I figured it out so early (halfway into
tonight's episode).  I'm usually very naive about obvious plot lines.  One
question I do have to ask though is WHY THE HELL DIDN'T SAM GET OUT OF THE
HOUSE!?!?!?!?!?!?!?!?!?!?  (Oh, and one more for the "obvious" category: I
KNEW that Sam had leaped into Abigail's husband (okay, fiance) at the end.
Gee, Sam, you didn't seem like much of a prude there!)

Deborah Pratt is always a good writer, but I think we're going to have to
see more of this one before I can make any further judgments one way or
another.  Much of the episode just left me confused.

Tracy E. Finifter
Douglass College, Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 18 Nov 92 02:34:31 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Trilogy I

This posting contains SPOILERS for the 11/17 episode of Quantum Leap.

Wow.

I had to sit through the first 15 minutes while my roommate was playing
Lemmings in the background.  Let me tell you - that stopped real fast.

The basic plot was straighforward - Sam leaps into a Sheriff; he and his
daughter die in a fire two nights later.  But several things contributed to
making the Leap unusual.  Not only was his daughter a suspect, but his wife
was a constant presence, in more ways than one.  In fact, Sam never really
got involved with why he was there, because of his involvement with
everything else.

In the first 15 minutes, I was wondering if the girl could see Al; she
certainly couldn't see Sam, so it seemed unlikely.  But in the last 15,
either that kid got an awful lot of clues, or she could sense Al somehow.
Certainly food for thought.  (Of course, the fact that Meg Foster could see
both Sam and Al is beyond dispute.  It's those eyes :-)

Question: can this be considered the definitive answer to "What happens if
Sam gets killed while leaping?"  (The Big Man Upstairs pulls the ripcord,
and the other poor shmuck bites it.  Probably.)

I can't think of much to say about the story, if for no other reason than
it's not over yet.  In that respect, I was a bit disappointed; I was hoping
for a standalone episode that would also fit into the trilogy.  I'm not
really complaining about it, it's just one way to have tried to do it.

I'd give it an A, but I have to give it an I until next week.

NEXT WEEK - let's see.  We have round two of "Which Witch is Which," and
the return of "Disability of the Week (stuttering)."  That should all be in
the second hour... so what's the third?

Jeremy Billones
billones@grebyn.com

------------------------------

Date: 18 Nov 92 03:26:13 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Trilogy I

billones@grebyn.com (Jeremy Billones) writes:
>This posting contains SPOILERS for the 11/17 episode of Quantum Leap.
>
>Wow.

   Agreed.  Not only is this setting up to be a great murder mystery, but
I've got to say I was impressed with the young actress playing Abigail.  I
haven't seen a child that creepy since the young Nell in Mother Love.

>The basic plot was straighforward - Sam leaps into a Sheriff; he and his
>daughter die in a fire two nights later.  But several things contributed
>to making the Leap unusual.  Not only was his daughter a suspect, but his
>wife was a constant presence, in more ways than one.  In fact, Sam never
>really got involved with why he was there, because of his involvement with
>everything else.

   I thought the "why was he there" was to make sure the girl didn't die in
the fire; he didn't get any information from Al early on so he was rather
confused.

>Question: can this be considered the definitive answer to "What happens if
>Sam gets killed while leaping?"  (The Big Man Upstairs pulls the ripcord,
>and the other poor shmuck bites it.  Probably.)

   Depends on whether the sheriff died or not.  Looks like he did
(especially considering he wasn't in the "oh boy" segment), though.

   A couple additional comments: What kind of name is "Trilogy"?  That's
right down there with Star Trek: The Next Generation's worst (and TNG has
had some pretty miserable episode titles).  I mean, why not give the
episodes separate titles with some wordplay or give the story a _NAME_
rather than just Trilogy?

   And are we to figure that Abby's mother could see Al (if not Sam)?

Jay

------------------------------

Date: 18 Nov 92 04:43:38 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Trilogy Part 1": observations

*SPOILERS* for "Trilogy Part 1" below

Well, as the story's not finished, I don't have a whole lot to say about
it. But, if the first part succeeds in making me want to hang on and see
the rest (which it certainly did), then I'd call "Part 1" very good.

Some disjointed observations below :-)

Did they ever show the true title of "Part 1" in the beginning (not the
"Trilogy Part 1" screen, I mean)? I was looking for it, since I couldn't
remember it (yes, I do read the memos :-) but I could easily have missed
it.  And while "Trilogy" is an apt title, it isn't quite descriptive.

Very good, very chilling background music. And for some reason I really
liked the "Trilogy Part 1" screen at the beginning.

Maybe I was seeing things, but weren't there a lot of return guest stars in
this one? I wasn't paying attention to the "Guest Starring" part of the
opening credits but, wasn't the woman who played "Sam's" housekeeper the
same woman who played Ada in "Justice"? Didn't the actor who played the
attorney also appear as the sheriff in "Good Night, Dear Heart"? (And
speaking as a former "Young Riders" addict, it was nice to see Travis Fine
again, in a speaking role, with hair...!)

About the ending (pre-leap-out): So, Abigail's father still dies in the
fire? Yeah, it made for a *lot* of tension in those last few minutes, but I
couldn't help feeling sorry for the man. One second, he's in the Waiting
Room, the next he's meeting a fiery death. Did he ever have time to realize
that his daughter had been saved?  Quick and painless maybe, but in the
original history at least he'd died *knowing* at least he'd tried to save
his daughter. Now, it seems he probably dies without ever even knowing what
for.

What *I* wanted to see was Al's reaction just after Sam leaped.  Assuming
that Sam didn't leap instantaneously into Will, and assuming that Al
"appeared back" in the IC after Sam leaped out (since there is no longer a
brainwave connection), would the technology at PQL allow them to tell
whether Sam survived that last leap or not? Even if the leapee did return
to his own time, could Sam have leaped out too late and *still* not have
made it? Obviously *we* know the answer to that one, but would the PQL
staff know? At least Al wouldn't; not in those first few moments after the
leap-out at the very least...

I liked this first part, in general; it was intense, gripping, and
thoroughly unpredictable (but seeming to actually *lead* somewhere, as each
new plot point was introduced); as a set-up, it's effective. It's slightly
too much on the creepy side for my taste, but that's just personal, and in
no way detracts from it being a good story.

Now we'll just have to wait another week.

Robin C. Kwong

------------------------------

Date: 18 Nov 92 05:00:17 GMT
From: nml@csa.bu.edu (Newton Loui)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL - Trilogy 1 <spoilers>

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
[most of Tracy's first impressions deleted]
>I'm usually very naive about obvious plot lines.  One question I do have
>to ask though is WHY THE HELL DIDN'T SAM GET OUT OF THE HOUSE!?!?!

I felt that since Sam is the "original Boy Scout" he was looking to see if
he could also help save Lita(sp?) Bader.  He hesitated in looking at the
expression on her face.  Al shouted that she gets out the back way, so Sam
should leave but *BOOM* Sam leaps and Sheriff Fuller dies.

Now it's that witch's word against Abigail's concerning how the fire
started and the Sheriff gets killed.  Evil doesn't need a helper to leap
around putting wrong what once was right, people do just as well on their
own.

Newton Loui
nml@hq.lcs.mit.edu
nml@csa.bu.edu

------------------------------

Date: 18 Nov 92 13:53:44 GMT
From: mdp2842@ultb.isc.rit.edu (M.D. Perler)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Trilogy I

billones@grebyn.com (Jeremy Billones) writes:
>This posting contains SPOILERS for the 11/17 episode of Quantum Leap.
>
>The basic plot was straighforward - Sam leaps into a Sheriff; he and his
>daughter die in a fire two nights later.  But several things contributed
>to making the Leap unusual.  Not only was his daughter a suspect, but his
>wife was a constant presence, in more ways than one.  In fact, Sam never
>really got involved with why he was there, because of his involvement with
>everything else.

I really thought that except for not solving the mystery, this episode was
going to be pretty standard. Approaching the end, I was sure that Sam was
going to get to the house just in time and save Abigail and the leapee.
Instead, he hits the lady, and then doesn't get out of the fire. It's
definitely got me hooked for parts 2 and 3 next week.

And did anyone else think of the Halloween episode when Sam hit the woman
with his car?

>(Of course, the fact that Meg Foster could see both Sam and Al is beyond
>dispute.  It's those eyes :-)

This was another powerful scene. My brother and I were both expecting her
to suddenly attack Sam for some reason. Instead, she makes the gesture when
Sam and Al leave. Well, I was on the edge of my seat during this.

>Question - can this be considered the definitive answer to "What happens
>if Sam gets killed while leaping?"  (The Big Man Upstairs pulls the
>ripcord, and the other poor shmuck bites it.  Probably.)

I got the feeling that Sam wasn't really killed, just pulled out right
before being hit. Even at that moment, I was expecting to jump out the
window. But anyway, I got the feeling that the Big Man Upstairs pulled him
out because he had no chance at surviving. It means that Sam could still
die, but only if there was still a possibility that he would live, and thus
not get pulled from the situation. I'd hate to think that Sam can't die,
not because I want him dead, but because it eliminates a lot of the
dramatic tension in the episodes.

It will be interesting to see Al's reaction next episode. If he does think
that Sam died last week, then his first meeting with Sam in next week's
leap should be very emotional. I hope that they at least acknowledge the
possibility that Sam almost died.

Mike P.

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA25196; Fri, 20 Nov 92 10:38:17 EST
Date: Fri, 20 Nov 92 10:38:17 EST
Message-Id: <9211201538.AA25196@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #621
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Fri, 20 Nov 92 10:38:17 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #621
Reply-To: SF-LOVERS-MISC@rutgers.edu


SF-LOVERS Digest            Friday, 20 Nov 1992       Volume 17 : Issue 621

Today's Topics:

		  Miscellaneous - Conventions (3 msgs) &
                                  Hugo Recommendations (3 msgs) &
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---------------------------------------------------------------------------

Date: 5 Nov 92 22:48:59 GMT
From: silicon@cup.hp.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Silicon 92 at the Westin

SILICON 92 will be held November 27-29, 1992 at the Westin Hotel in Santa
Clara, CA.

IT'S NOT AT THE RED LION THIS YEAR!

From the flyer:

Silicon 92 November 27-29, 1992 Santa Clara Westin Hotel, 5101 Great
America Parkway, Santa Clara, CA 95054 (408) 986-0700

Writer GOH:  Robert Jordan
Artist GOH:  Richard Hescox
Toastmaster: James P. Blaylock
Fan GOH:     Michelle Sagara
Absent GOH:  Tad Williams  (He'll be in Europe.)

Other confirmed guests: Craig Anderson, Clare Bell, John deCles, M. Coleman
   Easton, Teresa Edgerton, Bob Fleck, Mary Frey, ElizaBeth "Lace"
   Gilligan, Janet Gluckman, James Killus, Katherine Lawrence, Jake
   McFarland, Craig Mills, Ron Montana, Ray Faraday Nelson, Kevin
   O'Donnell, Jr., Gerald Pearce, Thomas T. Thomas, Eric Vinicoff,
   Chuq von Rospach, Cynthia Ward, Dr.  William Wu, 

Memberships:  Three day: $35   One day: $15	(Now and at the door)
Rooms:  (Single/Double/Triple/Quad) $63

For more info:

   Silicon 92
   POB 8029
   San Jose, CA 95155-8029
   +1 (408) 977-0562
   silicon@cup.hp.com

------------------------------

Date: Mon, 16 Nov 92 07:02:48 GMT
From: ahrvid@sfbbs.edvina.se (A Engholm)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Conscience 93, Stockholm, August

			      CONSCIENCE '93
		   Stockholm, Sweden, August 13-15, 1993

GoH: Jerry Pournelle

   In August, Stockholm, the capital of Sweden, is at its best. Stroll in
the ancient alleys of the Old Town, in the shadow of the Royal Castle.
Visit the Royal Garden island with the world famous outdoor museum Skansen
and the 17th century warship Wasa.
   Below the City Hall with its three crowns on top, famous for hosting the
Nobel banquets, you can see Stockholmers sailing on surfboards or fishing
for salmon, in the cleanest downtown waters of any European capital.  This
is also the time for the international Stockholm Water Festival, with
concerts, shows, theatre, exhibitions, shopping areas, fireworks in the
evenings, and lots of other things.
   This is also when we arrange Conscience 93.  You get Stockholm at its
best - and we hope to give you a convention at its best. Planning is yet in
early stages, but here are some details:
  * Foreign Guest of Honour will be Jerry Pournelle, famous sf author and
long time columnist in Byte Magazine (Computing in Chaos Manor-column).
  * Because of the GoH many program items will deal with computers and
science fiction: cyberspace, virtual reality, new electronic media, etc.
  * Conscience 93 will also host a constituting meeting for a Baltic SF
Convention Society, which will arrange yearly "Balticons", and we expect
many foreign visitors from countries around the Baltic Sea.
  * The program will be in English to a considerable degree (e.g. no films
are dubbed) and Swedes do speak reasonably good English.
  * The program will of course have all the usual: panels, exhibitions,
films, bar, shows, bookroom - you name it!
  * Fees are not decided, but will be around 50 dollars. (Eastern European
fans get free memberships - you should contact us in advance, since we can
make other special arrangements, e.g. free housing and subsidized tickets.)
  Address:
  
  Conscience 93
  c/o Segerdahl
  Prastgardsgatan 19B
  S-752 30 Uppsala
  Sweden

cons93@bugend.edvina.se
ahrvid@sfbbs.edvina.se

------------------------------

Date: 17 Nov 92 02:39:42 GMT
From: jjmhome!lmann@lectroid.sw.stratus.com (Laurie Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boskone 30, Feb. 19-21 1993, Framingham, MA

Haldeman, Kidd, Meacham, Regency Dance, a chocolate crawl, live
entertainment and surprises!), big huckster room, silent movie, cozy con
suite, parties and kids' activities.  Framingham is between Boston and
Worcester and is loaded with restaurants, entertainment and book stores.
 
Memberships:  $29 until January 17, higher at the door.
 
Write to: Boskone XXX, Box 809, Framingham, MA 01701-0203.  Include the
number of memberships, and the name of each person you are buying a
membership for.  If paying by check, please make out your check to Boskone
XXX.
 
You can charge your memberships to Mastercard or VISA - please include your
account number, the name on the card, and the card's expiration date to
charge memberships.
 
The hotel rates are $84 a night, single, $86 a night, all
others.  Parking is free.  The Sheraton Tara is at the
intersections of Route 9 and the Mass Pike, just off of
exit 12.  You can call the hotel at 508-879-7200 to make reservations.
 
Framingham is easily accessible by car, from either Logan or Worcester
Airports, from Amtrak and from several bus lines.

------------------------------

Date: 9 Nov 92 13:28:12 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo Recommendations

Every year, NESFA (the New England SF Association) has a series of
discussion groups on the Hugos. We sit around and tell one another what we
think is good, what is worth reading and worth at least considering at Hugo
time, etc.  This year, we decided to take notes, to try to pass our
recommendations along to others who might be looking for something good to
read. Besides, it's always a good way to start a discussion.

NESFA 1992 Hugo Recommendations
6 November 1992

The purpose of this list is to provide tips on Good Stuff to read.  (The
initials in the last column refer to those people who recommended the books
listed. The key is at the end of this posting.)

Novels
Count Geiger's Blues            Michael Bishop          (jam)
Anvil of Stars                  Greg Bear               (mlo)
Hard Landing                    Algis Budrys            (by)
Servant of the Empire           Raymond Feist           (pv)
Jumper                          Steve Gould             (ca, daa, 
                                                        jam)
Worlds Enough and Time          Joe Haldeman            (gf)
Fatherland                      Robert Harris           (rk, ec, daa, 
                                                         ca)
Resurrection (novella?)         Katherine Kerr          (ec)
Jack the Bodiless               Julian May              (mlo)
Glass Houses                    Laura Mixon             (ca, jam, by, 
                                                         po)
Flying in Place                 Susan Palwick           (lm, jam, gf)
Last Call                       Tim Powers              (po, ged)
Dreamships                      Melissa Scott           (ec)
Cold as Ice                     Charles Sheffield       (ged)
The Grail of Hearts             Susan Shwartz           (lm, pal)
Guns of the South               Harry Turtledove        (ec)
A Fire Upon the Deep            Vernor Vinge            (mlo, rk, kp, 
                                                         jam, po, arl, 
                                                         mh, gf. daa)
Aristoi                         Walter Jon Williams     (po, mlo)
Briar Rose (non genre?)         Jane Yolen              (lm, po)
                        
Short Fiction                   
Faith                   Poul and Karen Anderson         
                                After the King          (mlo)
Silver or Gold          Emma Bull                       
                                After the King          (mlo, po)
The Winterberry         Nicholas DiChario               
                                Alt. Kennedys           (rk, lm, gf)
Stopping at Slowyear    Fred Pohl                       (ec)
A Long Night's Vigil at the Temple      
                        Robert Silverberg               
                                After the King          (mlo)
The Seven Swans         Lois Tilton                     (po)
                        
Non Fiction                     
Let's Hear It for the Deaf Man  Dave Langford           (mlo, sls, 
                                                         jam)
Dinotopia (novella?)            Jim Gurney              (pf, ss, ged)
A Wealth of Fable               Harry Warner            (mlo, po, 
                                                         ged)

People who have nominated: ca: Claire Anderson, daa: Dave Anderson, 
ec: Elisabeth Carey, ged: Gay Ellen Dennett, gf: George Flynn, 
pf: Pam Fremon, mh: Mark Hertel, rk: Rick Katze, 
pal: Paula Leiberman, arl: Tony Lewis, jam: Jim Mann, 
lm: Laurie Mann, mlo: Mark Olson, po: Priscilla Olson, 
kp: Kelly Persons, sls: Sharon Sbarsky, pav: Pat Vandenberg, 
by: Ben Yalow

The following items have been noted as having received good reviews, but
have not yet been recommended by any NESFAn:

Novels
John Barnes: A Million Open Doors
Orson Scott Card: The Memory of Earth
Doris Egan: Quarantine
Guy Gaverial Kay: A Song for Ardonna
Ian McDonald: The Broken Land
Michael Kube-McDowell: Exile
Kim Stanley Robinson: Red Mars
Dan Simmons: The Hollow Man
Sheri Tepper: Sideshow
John Varley: Steel Beach

Other
Jane Yolen: Storyteller (Contains substantial non-fiction)

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 12 Nov 92 19:29:26 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Recommendations

To this list I would add Connie Willis's DOOMSDAY BOOK, Pat Cadigan's "No
Prisoners" (from ALTERNATE KENNEDYS), and Donna Farley's "The Passing of
the Eclipse" from UNIVERSE 2.  And I know there were a couple of stories in
F&SF and ASIMOV'S that I noted as Hugo-quality, but I'll have to go look
those up.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 16 Nov 92 02:54:50 GMT
From: Beth.Friedman@p5.f341.n282.z1.tdkt.kksys.com (Beth Friedman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hugo Recommendations

I just read DOOMSDAY BOOK (in fact, I hunted it down as a result of your
review, if truth be told).  I enjoyed it quite a bit, and second the
recommendation, but feel that it would have benefited quite a bit from a
more stringent pass by the copyeditor (or a less stringent use of the
"stet" stamp, as the case may be).  Just minor stuff, but it occasionally
grated.

Also, the Oxford portion of the book is peopled by too few characters.
Dunworthy keeps running into the same people, even though there is clearly
a mob there.  For that matter, the minor characters seem to be less real
people than collections of idiosyncrasies.  I refer especially to Finch and
the two Gaddsons.

There was also what I suspect is a case of the imitative fallacy - just
because it happens in real life doesn't make it a good book.  I refer, for
example, to certain episodes where someone tries and fails several times to
accomplish something - the attempts to hunt down Basingame in Scotland, and
Kivrin's attempts to talk with Gawyn to pin down the drop site.
   
It's still a good book, but I wish there had been one more editing pass.

------------------------------

Date: 19 Nov 92 20:59:51 GMT
From: cn577@cleveland.freenet.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Patrick Stewart on Broadway -- discount tickets

As most of you probably know, every year Patrick Stewart does his own
rendition of Charles Dickens' "A Christmas Carol."  This year it will be at
the Broadhurst Theater December 15 through January 3.  This is one week
longer than last year, when the play broke box office records for a one-man
show.

For those of you in the New York area (or those who will want to be) the
theater is offering a SPECIAL STAR TREK ADVANCE DISCOUNT of $5 if you order
your tickets by December 1.  To get the discount coupon, write to this
account.  We have scanned the coupon (with permission) and it is available
in PICT, TIFF, and PostScript formats.  Please let us know which you
prefer.

These tickets will be for the first week of performances, which INCLUDES
OPENING NIGHT.

Tickets are also available by calling Tele-charge at 212-239-6200.  They
are $45 regularly, or $40 with the discount.

For more information on the show, see the upcoming issue of Cyberspace
Vanguard Magazine, due on the net approx. December 1, 1992.

(We are not associated with either Mr. Stewart or the Broadhurst Theater,
but we thought it would be a shame for people to miss out on this offer.)

------------------------------

Date: 17 Nov 92 05:31:45 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo):
>Characters and plot are the exemplar components of mundane fiction.  I do
>not care to see them at all, unless they are important to the technology
>or to the artistry of the story...

I think you're missing a point here: If you're going to read a story or
novel that focuses on technology, wouldn't you rather it also be
well-written?  That's where characters and plot come in.

>* What are the best works in this diamond-hard style?

As you define diamond-hard science fiction, it seems that Golden Age and
pre-Golden Age science fiction was created with you in mind.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Nov 92 15:15:31 GMT
From: aaron@space.ualberta.ca (Aaron Humphrey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

[Nick Szabo calls for fiction free of 'mundane' characters and plot
elements, with an exciting idea on every page.]

There's a reason why "mundane" fiction has all those characters and plot
elements and things.  Simply put, they are as little as you can get away
with in writing good fiction.  You can put in more, like SF writers do (and
I use SF in the broaded possible sense here), but you can't take out those
mundane elements of plot and character without getting rid of the fiction
part.  Admittedly, there are elements of plot and character not used much
in mainstream fiction, that fit much better into an SF background.  But I
don't think, either, that using 'mundane' elements will ruin an SF story.

But then, Asimov's is my favourite magazine, so we probably have completely
incompatible viewpoints here.

------------------------------

Date: 17 Nov 92 15:59:02 GMT
From: pl1u+@andrew.cmu.edu (Patrick C Leger)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

I can't stand to read anything anymore unless it's well-written and has
some sort of style.  Half of what comes out today is so generic it could be
anonymous.  Nor can I stand "space operas" anymore, after reading
cyberpunk.  Yeah, I realize that they've got different purposes, come from
different times and backgrounds, but I've just picked up this thing for
well-written realism.

Chris

------------------------------

Date: 17 Nov 92 17:29:12 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo) writes:
>Characters and plot are the exemplar components of mundane fiction.  I do
>not care to see them at all, unless they are important to the technology
>or to the artistry of the story

This is all anathema to me, but you seem to have heard the "quality" rant
often enough not to want to hear it again from me.  Instead, a few
questions:

If what you want to read is 'diamond-hard' sense of wonder speculation and
ideas, then why do you bother to read fiction?  Surely the farther realms
of the scientific and pseudo-scientific press are exactly what you want,
brim-full of ideas without the slightest boring and wishy-washy character
or plot in sight?  No?  Then you must get something out of science
_fiction_ that you don't get out of mere scientific speculation.  If it's
not characters and plot, then please tell me what it is.

>and almost always these days the artistry of the story is defecated upon
>by the introduction of mundane characters or plot elements, polluting the
>potentially fertile vast tracts of the SF landscape with the toxic reek of
>an inferiority complex to mundane genres.

On my part, I find the description of scientific ideas without any
supporting story completely uninteresting.  If I want to read about
scientific ideas I might as well read about real ones that scientists are
investigating today.  No, when I read sf I'm interested in the effect of
the science/technology on real people (mundane or otherwise).  That's not
to say that your kind of sf is bad, just that I don't get any enjoyment out
of it.

> * What should be the minimum criteria for diamond-hard SF?  I would say
>   for starters it should have at least one interesting, original idea per
>   page.  If the first nine pages don't hit me upside the head nine times,
>   I toss the loser!

A.E. van Vogt used the device in a number of his books that there should be
a new idea, plot thread or startling event every nine hundred words.
Perhaps you would like World of Null-A.

> * What are the best works in this diamond-hard style?

Two exceptions to my claim that I don't get anything out of 'diamond-hard'
sf, and two books which exemplify everything that you want from this
sub-sub-genre:

Last and First Men (Olaf Stapledon)
Star Maker (Olaf Stapledon)

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------
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Today's Topics:

	       Books - Baudino & Blaylock & Card (3 msgs) &
                       Clarke & Ellison & Hinz & Hubbard (7 msgs)

---------------------------------------------------------------------------

Date: 20 Nov 92 10:11:30 GMT
From: mikew@mdcbbs.com (Mike 'the Bard' Whitaker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Comments on Baudino's _Dragon Sword_ *SPOILERS*

dani@netcom.com (Dani Zweig) writes:
>Baudino has written some very good stuff - Gossamer Axe is a personal
>favorite but, the Dragon Sword trilogy is not one of her better efforts.
>Yes, it does pull in too many directions: She attempts to deal with
>several red-button topics simultaneously.  My subjective reaction to those
>topics which were not personally important to me, was that they were
>getting in the way of the story - that characters were acting against
>internal or plot logic in order to demonstrate the author's points.

This is going to come over as knee-jerk defense of Gael Baudino, which it
isn't - I though folk might be interested in a bit of background...

Gael was GOH at a UK con I helped out with last summer (still don't know
how we managed to get her to say yes), and she gave a very entertaining
talk about how the books came to be written and what else was coming in the
pipeline. Dragon sword is a VERY early work of hers, that she dug out and
reworked, as I recall, (always a bad move) for the publisher (who then went
bust before publishing parts 2 and 3 - hence the fact that part 1 has 2
different paperback editions). I think it shows.

Duel of Dragons and Dragon Death, the sequels, are IMHO MUCH better.
However, from conversations with her at the con, Gael is a VERY politically
and socially aware person with strong opinions, and is not afraid to put
her views over in her books, sometimes, it has to be said, to their
detriment. Interestingly, she doesn't read ANY SF or fantasy.

I have a reasonably complete bibliography (not that big) if anyone's
interested.

Mike Whitaker
Shape Data
mikew@mdcbbs.com
bard@spuddy.uucp
mwhitaker@cix.compulink.co.uk

------------------------------

Date: 20 Nov 92 19:41:30 GMT
From: tsdavies@rodan.acs.syr.edu (T.S. Davies)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blaylock and Powers (Re: Tim Powers)

qvortrup@inf.ethz.ch (Michael Qvortrup) writes: 
> This helps explain why I didn't like the book. To be able to appreciate
> this kind of work, you need, if not knowledge about, then at least
> interest in the author as a person.  Which I quite simply haven't got -
> and which the book in question didn't help spark, either.

Hmm.  I don't agree.  My knowledge about Blaylock's life at the time I
read _The Last Coin_ was limited to the information I picked up from
an interview with Blaylock and Powers that appeared in Richard Geis'
_Science Fiction Review_.  As far as I can recall, he never mentioned
anything about wanting to smash up glasses or chop up garden hoses in
that interview.

But I know real people who remind me of characters (or at least
aspects of characters) in _The Last Coin_ (including myself).  [There
are some glasses I've had a eye on for some time now.  ;-) ]

> When all is said and done, I might go back later and read _The Last Coin_
> with the autobiographical aspect in mind. It might change my perception
> of the book.

Do.  You never know, you may find something you can appreciate there.  In
the meantime, maybe you need some wackier friends.  ;-)

T.S. Davies
tsdavies@mailbox.syr.edu

------------------------------

Date: 20 Nov 92 16:47:41 GMT
From: longley@issi.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Card

arthurc@sfsuvax1.sfsu.edu (Arthur Chandler) asked:
>  Someone on the Internet once wrote me that Card's stories have an
>inordinate amount of child torture and suffering.  The longer I thought
>about that, the truer it seemed.  Anyone out there agree, and/or have an
>explanation as to why children are made to suffer so much in his tales?

Re: Dan'l Danehy-Oakes' accusing Card of supermarket tabloid sensibilities:

Card didn't invent the use of young characters to help hold attention.  I
remember a great story about teenagers disobeying their parents, slipping
out at night, fighting with swords and getting their friends killed or
wounded, taking incredible chances with poison, and committing suicide with
knives.  Now, I'd never call Card a Shakespeare, but if all he'd had was a
young character and mortal dangers, I'd have never finished Ender's game.

So why the invective against Card's repeated use of this technique?  Could
be a clue in Dan'l's paraphrase of Card's own words:

>"In the average person's mind, nothing is more innocent than a child, so a
>child in imminent danger of death or maiming is the best way to grab and
>hold the reader's attention."

Hey, I watch Oprah, and I'm not ashamed.

Mark Longley
longley@issi.com

------------------------------

Date: 21 Nov 92 02:04:02 GMT
From: rtbunker@beam.princeton.edu (Ross Thomas Bunker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: OS Card: Child Abuse stories?

djdaneh@PacBell.COM (Dan'l DanehyOakes) writes:
>>  Someone on the Internet once wrote me that Card's stories have an
>>inordinate amount of child torture and suffering.  The longer i thought
>>about that, the truer it seemed.  Anyone out there agree, and/or have an
>>explanation as to why children are made to suffer so much in his tales?
[paraphrase deleted...]

>To put it bluntly, this is a very deliberate, one might even say cynical,
>ploy on Card's part to manipulate the reader's emotions, to force the
>reader to give buy-in to his situations that he hasn't earned.
>
>Summary of discussion of how to "earn" the reader's buy-in: present, in a
>convincing manner, a character who comes to matter to the reader because
>of his or her individual personality and values, and of a problem that
>matters to the reader _because_ it matters to the character.  The
>distinction between this and unearned buy-in might be considered analogous
>to the difference between a good documentary and the attention-grabbing
>headlines on a supermarket tabloid, the latter approach, obviously, being
>the one analogous to Card's.

I can buy the fact that Card uses this, perhaps deliberately, but I can't
count the number of times I had to remind myself that Ender was a child in
_Ender's Game_.  It's not something that was constantly pulling my
emotions.  I think that drawing an analogy to supermarket tabloids for Card
is a bit harsh.  There is a lot more there.  He certainly "earned" my
buy-in by the definition you give.

Certainly, when you stop and realize these are children it grabs you more,
but I think that is an extremely devious use of the idea, not a cheap
manipulation.

I haven't read the Alvin Maker series yet, so that may have more.

Ross
rtbunker@princeton.edu
rtbunker@pucc.bitnet

------------------------------

Date: 21 Nov 92 21:07:27 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: OS Card: Child Abuse stories?

I'm not as much a Card fan as I used to be, but I don't believe his use of
children is gratuitous.  Ender, Valentine, that Songbird kid were all
children who suffered much, and because of what they learned through that
suffering, became exceptional people capable of doing things no one else
could (the Wiggins' revolt and the adult Songbird's stewardship of the
galactic government and catalytic performance at the watchmacallit,
Songhouse?).  His stuff especially the earlier stuff, is clearly just this
side of "juvenile" fiction, that genre where plucky, exceptional,
"different" child/adolescent who has the weight of the world on his/her
shoulders (talk to me Anne McCaffrey with those Harper kids and poor widdle
Jaxom, talk to me Le Guin's McMurrays and O'Keefes) taps into a great
source of power (hello, Mr. Eddings, how's Belgarion doing?) or otherwise
overcomes great adversity.  The evil are vanquished and the good guys
(often having been married off to the first person of the opposite sex that
is described as disliking them) win.  Kids are the stars, and conflict
means they're going to get smacked around.  Also, I think these kids are
meant to be Everyperson, on his/her growth to adulthood.  Mix in some nice
xtian views on suffering and how good it is for you, and BANG...

------------------------------

Date: 20 Nov 92 23:10:42 GMT
From: david-j.smith@analog.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C Clarke: The Ghost from the Grand Banks

urf@icl.se (Urban F) writes:
>On the way home in the underground, I started glancing through it, (which
>led me to temporarily put away another book I was reading) and the next
>day I had finished it. "I guess this means he hasn't lost it, even though
>it's not among his very best", I said to myself, and am now telling you.
>
>It's written in lots of very short chapters, and I suppose you can say
>it's more about the project of raising the Titanic then about the
>characters. Even if we get to know them very sketchily, I don't think the
>character description is just superficial. It's rather that what little
>there is, is the most important things.

I, too, have just completed reading "Ghost of the Grand Banks", and was
left with the same superficial feeling at its completion.  I have a number
of questions that seem unfulfilled, and perhaps there are others of you who
can help me.

   1.  Why does Clarke introduce fractals and the Mandelbrot Set into
       the novel in the first place?  I can find no connection whatsoever
       in the storyline for the use of fractals (other than the fact that
       they are a subject that held a great fascination for Clarke).

   2.  What part did the couple Donald & Edith have to do with the
       Nippon-Turner Corp?  Were they simply around because they had cash
       to put up for the project?  I would suspect that Nippon-Turner would
       have plenty of cash on their own.  Clarke talks of N-T actually
       filming the raising, but why have a couple around who specialize in
       film "cleanup"??

   3.  I felt that the introduction of the "therapist" was quite unusual,
       and barely developed.  There seemed to be no real reason to actually
       use this character.

I'd be very interested in your replies.

Also, Clarke, in some of his latest works, seems to have a habit of
including self references.  For instance, in the "new" Rama series, Richard
is noted as saying that "Any advanced technology...."  Can anyone think of
more of such references??

David Smith
Analog Devices
DSP Division
3 Technology Way
Norwood, MA 02062
(617) 461-3404
david-j.smith@analog.com

------------------------------

Date: 19 Nov 92 23:07:42 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Harlan Ellison's short stories

   Two Earth/Kyber war stories by HE which I can name off the top of my
head: "Run for the Stars" (recently reprinted as one half of a TOR double
novel) and "Sleeping Dogs" (which is the last story of the cycle).
   There has been a graphic novel adaption also - _Night and the Enemy_.
Oh yes, a third one, and one of young HE's best shorts is "Life Hutch", a
problem story that would have been at home in John W. Campbell's
_Astounding_.
   Keep in mind that most of these stories were done in the '50, when HE
was churning out plup stories as fast as Robert Silverberg and Randall
Garrett.  
   Try the collection _Deathbird Stories_ to read HE at his best behavior.

Mark_Stackpole@oclc.org

------------------------------

Date: 22 Nov 92 13:21:42 GMT
From: dac@prolix.apana.org.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ASH OCK - Christopher Hinz

I'm almost finished reading _ASH OCK_, Hinz's sequel to _Liege Killer_.
Terrific book. Is there a sequel out? [I haven't read the first book, but
that hasn't made for any difficulties with _ASH OCK_]

Oh, and it isn't diamond hard SF either, but it is damned good, with some
nice surprises (and even nasty ones) in the story, and some diverse plot
lines.

David Andrew Clayton
Canberra, Australia
dac@prolix.sserve.cc.adfa.oz.au
dac@prolix.apana.org.au

------------------------------

Date: 20 Nov 92 15:04:00 GMT
From: BOOT1423@fredonia.bitnet ("Stephen M. Boothe")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: works of L. Ron Hubbard

Hello,
   I would like to know what other sci-fi fans think of L. Ron Hubbard's
works of science fiction.  I know that his founding of the Church of
Scientology was controversial, but I am concerned with his merits as writer
of science fiction.  Are his works worth reading?  Thanks.

Steve Boothe

------------------------------

Date: 20 Nov 92 17:33:27 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

BOOT1423@fredonia.BITNET ("Stephen M. Boothe") writes:
>I would like to know what other sci-fi fans think of L. Ron Hubbard's
>works of science fiction.  I know that his founding of the Church of
>Scientology was controversial, but I am concerned with his merits as
>writer of science fiction.  Are his works worth reading?  Thanks.

A few of his earlier works such as Fear, Slaves of Sleep, Final Blackout,
and Typewriter in the Sky are at least worth reading.  They are decent pulp
fiction, fun to read, and, on a par with other "middle-weight" SF of the
40s and 50s (that is, on par with Piper or the better van Vogt).  However,
some SF historical revisionists really overrate him, trying to rank him
with Heinlein, which simply is not the case.

Most of Hubbard's later stuff is just plain bloated and bad.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 20 Nov 92 20:22:26 GMT
From: corleyj@argon.gas.uug.arizona.edu (Jason D Corley )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

jmann@vineland.pubs.stratus.com writes:
>Most of Hubbard's later stuff is just plain bloated and bad.

Hear, hear.  The "Invasion of Earth" dekology?  Please!  My friend just
informed me that his writing got a little bit better after he died...

Jason

------------------------------

Date: 21 Nov 92 07:41:40 GMT
From: kroth@david.wheaton.edu (Ken Roth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

corleyj@argon.gas.uug.arizona.edu (Jason D Corley ) writes:
>>Most of Hubbard's later stuff is just plain bloated and bad.
>
>Hear, hear.  The "Invasion of Earth" dekology?  Please!  My friend just
>informed me that his writing got a little bit better after he died...

Well, I would agree about the 'Invasion Earth' 10ology...

But, I loved the book Battlefield Earth, which I read three times.  One of
the reasons that I enjoyed it is that after the Earth folks free the Earth,
things get worse...you just can't win 8-)

Ken
kroth@wheaton.uucp
uunet!tellab5!wheaton!kroth

------------------------------

Date: 21 Nov 92 17:37:21 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

 I'm a big fan of *Slaves of Sleep.* We're not talking Dostoyevsky here;
but it's a well-paced and rollicking tale.  If you read f &sf primarily for
fun, *Slaves of Sleep* is one of the best of the "alternate worlds" genre.

------------------------------

Date: 22 Nov 92 21:43:23 GMT
From: esr@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

Jim Mann wrote:
> A few of his earlier works such as Fear, Slaves of Sleep, Final Blackout,
> and Typewriter in the Sky are at least worth reading.  They are decent
> pulp fiction, fun to read, and on a par with other "middle-weight" SF of
> the 40s and 50s (that is, on par with Piper or the better van Vogt).
> However, some SF historical revisionists really overrate him, trying to
> rank him with Heinlein, which simply is not the case.
> 
> Most of Hubbard's later stuff is just plain bloated and bad.

Aside from the minor quibble that I'd say Piper was considerably better
than Hubbard or van Vogt, I quite agree with this assessment.  _Slaves_Of_
Sleep_, in particular, compares well with other fantasies of the period and
has aged surprisingly little in the years since.

I'll go further than Jim; Hubbard's later work stinks badly enough to knock
a buzzard off the proverbial sh*twagon.  It's monumentally awful.
Evidence, if more were really needed, that founding one's own cult can
reduce even the most original mind to cheezoid degeneracy.

Eric S. Raymond
esr@snark.thyrsus.com

------------------------------

Date: 23 Nov 92 04:25:43 GMT
From: mc7f+@andrew.cmu.edu (Michael P Collins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

Ken Roth@david.wheaton.edu writes
> But, I loved the book Battlefield Earth, which I read three times.  One
> of the reasons that I enjoyed it is that after the Earth folks free the
> Earth, things get worse...you just can't win8-)

I never was able to get that far.  Somewhere around page 105 he mentions
that some character was "As happy as a Psychlo baby on a week-long diet of
Kerbango".  I threw the book out of my room and at an unfortunate friend of
mine who was wandering by at the time.  It's not that his work isn't bad
for trashy Golden Age SciFi, it's just that it NEVER ROSE ABOVE trashy
golden age SciFi.

------------------------------
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SF-LOVERS Digest            Monday, 23 Nov 1992       Volume 17 : Issue 623

Today's Topics:

	  Television - Otherworld (5 msgs) & Babylon 5 (2 msgs) &
                       Day of the Triffids & Young Indiana Jones (7 msgs) &
                       Highlander

---------------------------------------------------------------------------

Date: 20 Nov 92 00:53:00 GMT
From: MB05704@swtexas.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: mid-80's tv series

I've been trying to remember the name of a series that came on sometime
during the early to mid-80's.

It was the one about a family that while visiting one of the great pyramids
over night (?) gets transported to an alternate universe where they are
constantly hunted by the government there and have to keep moving from
province to province.

The only episode I can remember is when the two kids decide to become rock
stars by singing old Earth songs.  They become very popular.  Eventually
their popularity spreads and the gov't finds out where they are and they
have to move again.

I'm sure most of you remember something about this show.

Michael Bruno
MB05704@SWTEXAS.EDU

------------------------------

Date: 20 Nov 92 04:15:58 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: mid-80's tv series

MB05704@swtexas.BITNET writes:
>I've been trying to remember the name of a series that came on sometime
>during the early to mid-80's.
>
>It was the one about a family that while visiting one of the great
>pyramids over night (?) gets transported to an alternate universe where
>they are constantly hunted by the government there and have to keep moving
>from province to province.

It was on CBS, and I think the plot had the family going from what they
called "zones" which were province like and all had individual cultures.

It may have been called The Voyagers, but I cannot recall exactly.  The
series did not run long, and did tie up the loose ends before it was
pulled.

The lead actor's name escapes me, but if anyone remembers a 1970's
syndicated series called 3MD9, about a mobile police doctor, way before EMT
existed.  He played the lead role.

>The only episode I can remember is when the two kids decide to become rock
>stars by singing old Earth songs.  They become very popular.  Eventually
>their popularity spreads and the gov't finds out where they are and they
>have to move again.

There was also an episode where the daughter was made queen of a zone after
passing a test of questions relating to 1960's Earth history.  It turned
out an earlier traveler had the same thing happened to her as happened to
the family.  It was the series last episode.

>I'm sure most of you remember something about this show.

A prime example of the networks shooting blanks trying to come up with a
quality SF show in the 1980's.

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------

Date: 20 Nov 92 01:35:46 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: mid-80's tv series

MB05704@swtexas.BITNET writes:
>I've been trying to remember the name of a series that came on sometime
>during the early to mid-80's.
>
>It was the one about a family that while visiting one of the great
>pyramids over night (?) gets transported to an alternate universe where
>they are constantly hunted by the government there and have to keep moving
>from province to province.

Otherworld!

>The only episode I can remember is when the two kids decide to become rock
>stars by singing old earth songs.  They become very popular.  Eventually
>their popularity spreads and the gov't finds out where they are and they
>have to move again.

   My favorite was the first one, with the android city.  That one sent
chills down my spine (I was about ten at the time), and I've wanted to see
it again since then with no luck.


Jay

------------------------------

Date: 20 Nov 92 21:12:38 GMT
From: swardwel@nyx.cs.du.edu (Stephanie  Wardwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Otherworld

Yes, that program was called Otherworld, and it was a great show.  Where
else can you see kids making a fortune reintroducing the Beatles?

And better news yet.  It's one of the upcoming Series Collection series on
the Sci-Fi channel.  The con representative didn't say when, but definitely
in the future, along with Manimal and Probe (okay, who remembers *that*
one?)

Steph
swardwel@mail.sas.upenn.edu

------------------------------

Date: 22 Nov 92 00:16:42 GMT
From: lgb2@po.cwru.edu (Linda G. Brashear)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: mid-80's tv series

I remember this show, and yes, like others have already said, it was called
"Otherworld."  I remember the episode already mentioned where the kids
become big rock stars, and I also remember this one episode where the mom
gets involved in this "Beauty and the Beast" type plot.  I don't remember
exactly what happened, but it was something that reminded me about the
fairy tale - the original telling, not the Disney movie or the TV show.  It
was a pretty entertaining show at times, but I had a feeling it wouldn't
last.  Oh well.  

Linda

------------------------------

Date: 20 Nov 92 02:54:24 GMT
From: dnadams@nyx.cs.du.edu (Dean Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 "Behind the Scenes" on E!

The E! cable network now has a BABYLON 5 "Behind the Scenes" episode
running.  Look for it!  There is some great stuff, especially if you did
not get to see the recent Warner PTEN promo feed...

Wednesday was the first showing, but E! replays these programs several
times a day and then rotates them into the schedule in the following weeks.
On weekdays B.T.S. airs at 9:30pm, 12:30, 4:30, 8:30am. (Pacific).

This episode will also be rerun over the weekend.  B.T.S. can usually be
seen on Saturday at 5:30, 8:30, 11:30pm. 4:00am and other times on
Sunday.

Dean

------------------------------

Date: 23 Nov 92 06:56:27 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B5: Babylon 5 Notes and Such

A few Babylon 5 Notes to add.

The Entertainment Weekly article was apparently inspired by J. Michael
Straczynski's post similar to the article on both GEnie and Compuserve.
The person who wrote the article for EW (or someone who took credit for it)
is on Compuserve.

Comments from JMS on the E! "Making of Babylon 5" special have indicated
that they spent way too much time focusing on the "cute" animatronics
(apparently a couple of aliens appearing in a bar scene with maybe 10
seconds of screen time).  Since JMS's slogan for B5 has been "No Cute Kids!
'No Cute Robots!  Ever.", having the E! people focus on a background
element that they presented as "cute" is not what he was hoping for.

The new issue of Cinemafantastique is turning up in subscriber's mailbox's
and some specialty sci-fi stores now.  Check the specialty shops this week
and the chain book store magazine racks in a couple more weeks.  The
article covers 24 pages and gives B5 a major article on the stands well
before the show airs.

As a final note, if you are in the L.A. area, J. Michael Straczynski will
have a Babylon 5 presentation Saturday afternoon (4 p.m.) at LosCon 19.  It
appears that there may be some of the actors there as well as some of the
behind the scenes people as well as some video from the pilot movie.

Lee Whiteside
P14942@email.mot.com
elw@cup.portal.com

------------------------------

Date: 20 Nov 92 15:43:17 GMT
From: 01fortec@ac.dal.ca
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: day of the triffids?

u926135@tasman.cc.utas.edu.au (Adrian Hassall Lewis) writes:
> As a side note - If you ever get the chance compare the BBC mini-series
> of DotT (which is faithful to the book) and the (?) American film version
> made in the 1960's.  It is one of the worst film versions of a book I've
> ever seen, basically because whoever made it had no appreciation of what
> John Whyndham was getting at, and changed the story (especially the
> ending) drastically.

It doesn't follow the book, true. It should be viewed as a distant cousin,
really. It comes off better that way. And it wasn't an American film, it
was produced by Phillip Yordan at Shepperton Studios in England. The only
American on the acting list was Howard Keel.

Joe
01fortec@ac.dal.ca

------------------------------

Date: 21 Nov 92 05:38:52 GMT
From: boisvert@wpi.wpi.edu (Brian Richard Boisvert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Young Indy Cancelled

   Friday's (11/20) Boston Globe, in the TV/Radio section, has an article
about several newly cancelled series and mentions that ABC has "canned" The
Young Indiana Jones Chronicles.  So, it looks like Lucas may be able to
start on SW I-III sooner than expected...

Brian R. Boisvert
Worcester Polytechnic Institute    
boisvert@wpi.wpi.edu

------------------------------

Date: 21 Nov 92 16:34:29 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

boisvert@wpi.WPI.EDU (Brian Richard Boisvert) writes:
>Friday's (11/20) Boston Globe, in the TV/Radio section, has an article
>about several newly cancelled series and mentions that ABC has "canned"
>The Young Indiana Jones Chronicles.  So, it looks like Lucas may be able
>to start on SW I-III sooner than expected...

   ARRRRRRRRRRRRRRRRRRGGGGGGGHHHHHHHHHHHHHHHH!!!!!!!!!!!!!!!!!!!!!  It's
difficult to believe how stupid the people at ABC can be.  Hopefully
Paramount will do something with the episodes that have already been shot
(release them on tape, syndicate them with DS9 and Untouchables,
SOMETHING).  Although this does give Lucas some free time...

Jay

------------------------------

Date: 21 Nov 92 22:51:33 GMT
From: GPS108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

YES!!!  I couldn't be happier after hearing this great news!

I watched a few episodes of this show last season but they were mostly very
big yawners.  Any TV show has an automatically limited budget and I am so
glad that Lucas won't have to work under these restraints anymore.  He can
go back to movies where the budget grows in proportion to the audience (and
the Star Wars audience is *very* big!).  Lucas had said that he won't start
working on the Star Wars films until he is done with Young Indy and now
every Star Wars fan's prayers have been answered!!  Thank you ABC!!!

Eric Sansoni

------------------------------

Date: 21 Nov 92 23:30:43 GMT
From: EMW107@psuvm.psu.edu (Young Indy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

<GPS108@psuvm.psu.edu> says:
>YES!!!  I couldn't be happier after hearing this great news!
>
>I watched a few episodes of this show last season but they were mostly
>very big yawners.  Any TV show has an automatically limited budget and I
>am so glad that Lucas won't have to work under these restraints anymore.
>He can go back to movies where the budget grows in proportion to the
>audience (and the Star Wars audience is *very* big!).  Lucas had said that
>he won't start

   Big yawners? Wow. I guess there just isn't an appreciation for a good
production or writing without CONSTANT mindless action and/or violence. I
think too many people were looking for prequel equal to the movies, when in
fact, Lucas wanted to take Indy to a new level. And from the looks of it,
most people didn't have the intelligence to achieve this appreciation.
   TV programs that make you think. Wow, who'd have thought. Well from the
looks of it, your average shmoe didn't. I, along with Lucas, agree that
this was the first Lucas project since Raiders that really was fun.
HOPEFULLY this project emotion carries over to the next Star Wars trilogy.

Edwin Weiland
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 22 Nov 92 00:09:33 GMT
From: GPS108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

These programs (at least the ones I viewed) were NOT written with
intelligence.  Lucas's series,though limited from the outset, weren't as
bad as the finished project.  I can remember watching the first episode and
counting line after line of cliched dialogue.  I suppose Lucas would have
to take responsibility for those contrived "historical figure guest
appearances" though.  I certainly hope you don't think of Lucas's pair of
trilogies as the "mindless action" you refer to in your post.  Lucas has
produced this sort of garbage before (e.g.  Howard the (lame) Duck) but the
Star Wars and Indiana Jones movies are *not* it!

Eric Sansoni

------------------------------

Date: 22 Nov 92 04:04:33 GMT
From: EMW107@psuvm.psu.edu (Young Indy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

<GPS108@psuvm.psu.edu> says:
>These programs (at least the ones I viewed) were NOT written with
>intelligence.  I suppose Lucas would have to take responsibility for
>those contrived "historical figure guest appearances" though.  I certainly
>hope you don't think of Lucas's pair of trilogies as the "mindless action"
>you refer to in your post.  Lucas has produced this sort of garbage before
>(e.g.  Howard the (lame) Duck) but the Star Wars and Indiana Jones movies
>are *not* it!

   First off, the YIJC WERE written with intelligence. The show required
more knowledge and/or close following of the plot than did any of the Indy
movies, (Not to say I don't like the Indy movies, they are awesome.) thus
viewers were called upon to put a little more into "watching" TV. I feel it
was George's intent to expose people to some history while having a little
twist with ol' Indy. He also intended to have a complete CD-I (interactive
system) program up and running about Young Indy as a complete learning
experience. Like I said before, it looks as if ol' George was let down. I
think he actually thought the public would be willing to learn something
from all this.
   No, I guess I can't go to extremes and call ANYTHING George has done
"mindless action," but compared to the Indy movies, YIJC was missing some
action, which lured viewers. (Though some of those war scenes were very
intense...)
   If you're comparing YIJC to Howard the Duck, I can understand why you
didn't follow Young Indy. They are two different styles of productions. I
don't even want to get into comparing the two, it's so obvious.

   What I'm getting at is the following: George finally had a good thing
going with an intense series. It seemed he was getting out of his slump
after the Twilight Zone mishap and back onto life when suddenly, the earth
fell out from underneath him again. I was engrossed in YIJC while at the
same time cherishing the thought that Lucas was gearing up for something
big, mainly Star Wars. I just hope he had enough warming up.
   Please don't get me wrong, I grew up with Star Wars and Indy, my life
sort of revolves around them, (after of course the Divine.) I am just upset
to see a quality program get crushed so bad. Oh well, at least I have
copies of the YIJC, and the MacGregor books...young Indy WILL live on.

Edwin Weiland
EMW107@PSUVM.PSU.EDU

------------------------------

Date: 22 Nov 92 18:17:51 GMT
From: GPS108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

Perhaps the Young Indy series just didn't work for me because it was so far
off what I had expected of it.  It was a very ambitious project, but it is
just not the style of entertainment that I enjoy or that I thought Lucas
would make.  But I am happy that Lucas tried to produce something very
different from what he had done before rather than rest on his laurels.
It's good that he tried to use the name of Indiana Jones to get people to
watch a program he thought would be beneficial to them.  But as far as
learning something from fiction goes, I think that the Yoda-type
philosophies in Star Wars work much better than the factual kind of
information that was a big part of Young Indy.  And I wasn't comparing
Young Indy to Howard the Duck; I was just saying that Howard was the
closest thing to mindless action that Lucas has produced and the Star Wars
and Indy films were much more than that. Still, even though I didn't enjoy
the Young Indy series I still applaud Lucas for his efforts and am
certainly glad that he had a good time doing it!

Eric Sansoni

------------------------------

Date: 20 Nov 92 06:29:38 GMT
From: ses52823@uxa.cso.uiuc.edu (Marius   )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander Episode Order (again)

We're getting reruns (or something) in Champaign, Illinois:

Is this the proper order?  Fill me in if you have any info; or better yet
post the proper order yourselves.  Thanx!

(1) (Pilot) Connor guest stars; Richard Moll plays Slan Quince, immortal of
    the week.

(2) (???) 

(3) Mountain Men.  Tess is kidnapped.  Marc Singer plays Caleb, immortal of
    the week, who fights with an axe.

(4) The Road Not Taken.  (Guy from 21 Jump Street stars as the immortal of
    the week, a scientist who experiments with drugs controlling the human
    mind.

(5) Free Fall.  (Joan Jett guest stars as a female immortal).  A pretty
    yucky episode; DeVerraux is introduced and dies.

(6) Deadly Medicine.  No immortals in this one, only a wacky doctor who
    finds Duncan's healing powers of interest...

It seems like I've missed one or two in here.  The only ones I've gotten
around to seeing (screwed up broadcast schedule here) are (in this order):
Free Fall, Deadly Medicine, Mountain Men.

(Note: I think I'm leaving out "Bad Day at Building A".  Is this episode 2?
Which am I missing now then?  'Bad Day', I've heard, is the Die Hard clone)

Thanks for any help that may come my way.

------------------------------

End of SF-LOVERS Digest
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Date: 17 Nov 92 18:07:30 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo) writes:
>I second this, and go further.  Characters and plot are the exemplar
>components of mundane fiction.

"Exemplar components?"  A marvelously tortured phrase.  You seem to be
missing a point, though: characters and plot are the "exemplar components"
of fiction, period.

>I do not care to see them at all, unless they are important to the
>technology or to the artistry of the story

Then why read science *fiction* at all?  Most of the "ideas" in SF can be
found in purer form, and with a wider range of exploration, in non-fiction.
You provided an excellent example yourself, in K. Eric Drexler's ENGINES OF
CREATION; other good examples would be A BRIEF HISTORY OF TIME; THE MEDIA
LAB; GODEL, ESCHER, BACH; FEARFUL SYMMETRY; etc., etc.: indeed, there's a
whole slew of good books, pretty much a non-fiction genre unto itself.

So why bother with fiction?  Clearly it disturbs your enjoyment of the
"ideas," which seem to be all you're interested in.

>and almost always these days the artistry of the story is defecated upon
>by the introduction of mundane characters or plot elements, polluting the
>potentially fertile vast tracts of the SF landscape with the toxic reek of
>an inferiority complex to mundane genres.

A delightful bit of invective, Nick, but that's really all it is.

"Mundane characters" - you mean people who act and feel as people?  That's
an essential to any fiction.  Most readers want characters they can
identify with, whose triumphs and failures _mean_ something to them (and,
vicariously, to the reader).  "Plot" is intimately bound up with this (in
fact, I think separating the two is ultimately a mistake: they are as
closely connected as two quarks in a proton), in that "plot" is the engine
that keeps the character (and the story) moving: it _is_ those failures and
triumphs.

At a very simplistic level, a story is a character/characters who
wants/needs something, and how he/she/they goes/go about attempting to get
it.  (e.g.: Hamlet wants justice/revenge for his father's murder; Frodo
wants to save his beloved Shire from the threat of the Dark Lord of Mordor;
Huck wants to avoid being "sivilized"; (Maha)Sam(atman) wants to deliver
the people of his world from the iron rule of Trimurti; etc.)  The story
begins when the first serious attempt on the goal is made, follows
subsequent failures, achievements of subgoals, etc., and ends when one of a
few things happens: the goal is achieved; the goal is shown to be
unachievable (though this may be shown only to the reader, not the
characters); the goal is discovered to be a false goal and the real goal is
achieved; etc.

If you don't have some kind of variation on this, you don't have a _story_,
you don't have _fiction_.  [Pace modernism and post-modernism: there is
some variation on this even in Beckett, Joyce, et al.]

So again: if you don't _like_ characters/plot, why read fiction?

>In good diamond-hard SF, mundane characterization or plot movement is
>edited out, right along with the bad grammar, violations of the laws of
>physics, cliched ideas, engineering illiteracy, economic illiteracy, and
>other crap that we should not have to put up with.

It seems clear (at this point) that you might be fairly isolated in this
opinion.  I've *never* heard *anyone* claim before that SF should be
without plot or characters: at most, that they should be kept "thin" to
avoid interfering with the "ideas," whose precious bodily fluids might be
polluted if by chance the characters ever thought about anything but the
Wonder Of It All.

Feh.

>One of this newsgroup's SF-as-mundane-fiction pushers decried _Analog_ in
>a recent post.  BFD.

Might well've been me.

>I can't stand _Analog_ either, but it has nothing to do with the "quality"
>of their fiction, mundane style. No, I can't stand _Analog_ because it
>treats technological concepts like religious sacraments.

So, uh, Nick. . . what _do_ you like?  Is there _any_ fiction out there
that passes the Szabo test?

>Diamond-hard SF should be free from techno-cliches like space stations,
>O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless
>they are done in a radically different, interesting way.

So everything has been said that there is to say about these topics?  Damn,
you have a tight sphincter on your imagination.

Dan'l Danehy-Oakes

------------------------------

Date: 17 Nov 92 18:05:34 GMT
From: jessec@yang.earlham.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo) writes:
> I second this, and go further.  Characters and plot are the exemplar
> components of mundane fiction.  I do not care to see them at all, unless
> they are important to the technology or to the artistry of the story >
> and almost always these days the artistry of the story is defecated upon
> by the introduction of mundane characters or plot elements, polluting the
> potentially fertile vast tracts of the SF landscape with the toxic reek
> of an inferiority complex to mundane genres.

   First point on which I agree with you: science fiction tends to have an
inferiority complex with regard to "mundane" or mainstream fiction.
However, I interpret this a bit differently.  To my mind, the placing of
emphasis on background, and particularly on *things* in the background, to
the detriment of characterization and style (I also agree that plot is not
*necessarily* important, although the hard-SF you valorize tends to
enshrine plot almost as much as techno-speculation), is a *symptom* of the
inferiority complex.  By confining science fiction to dry, abstract
speculation, authors keep safely away from competition with the big, tough
world of mainstream lit outside the ghetto walls.  It's an ego defense.

> For example: a poetic description of weird, original psychoactive effects
> of a genetically engineered aphrodisiac would be quite interesting.  The
> mere unaugmented desire of character X to take character Y to bed I could
> read about in other genres, or live out in real life myself for that
> matter, which is quite preferable to the fiction.

   Why settle for fiction *about* the technogizmo, then? As someone else
suggested, why not go for real science instead?
   More importantly: why read fiction if it can't tell you anything about
what it is to be human? To be alive?

> In good diamond-hard SF, mundane characterization or plot movement is
> edited out, right along with the bad grammar, violations of the laws of
> physics, cliched ideas, engineering illiteracy, economic illiteracy, and
> other crap that we should not have to put up with.

   I take it that "bad grammar" refers here to any stylistic
experimentation, as in Greg Bear's *Queen of Angels*, Faulkner's *The Sound
and the Fury*, and Joyce's *Finnegan's Wake*.  If I'm reading you right:
boy, what a strange attitude to take for someone who seems to want greater
freedom for experimentation!
   As for cliched ideas: traditionally, hard SF has been full of them.  You
refer to several of them, including the enshrinement of an idea of the
inevitability of space colonization.  William Gibson, far from a computer
engineer, or even a computer-literate layperson, understood the emerging
reality of a postindustrial technosphere far better than the hard SF
contingent of the late seventies or early eighties did, maybe because he
understood it as a series of changes in the patterns of everyday human
life, and tried to grasp at it through techniques such as the hijacked
language (i.e., "virus" and "sarariman") of *Neuromancer*, *Count Zero*,
etc.  He also understood the economics better than hard SF types, who seem
to have this perpetual belief that laissez-faire, individualistic
capitalism is the system of the future.

> [...] I've been nauseated by way too many lunar bases that function in no
> believable economy but merely as a religious tokens of some
> mass-delusional ritual that plagues SF authors.

   That would be a beginning comment for me, too...

> Diamond-hard SF should be free from techno-cliches like space stations,
> O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless
> they are done in a radically different, interesting way.

   Yes.  Second point of agreement for me, again, with obviously different
implications.

> Sadly, most SF has been polluted with either cliched styles from mundane
> writing style or cliched settings from techno-religions, and as a result,
> most of what could be the best genre on the planet _reeks_.  Our task: to
> find the gems in the manure pile.

   Now, this is a bizarre suggestion - the overuse of cliches in science
fiction comes from some mysterious infection emanating from the
mainstream??

   Some of the most incredible fiction has come from authors who show us
just how weird, just how *bizarre* everyday, ordinary, *mundane* life is.
I think this is a worthwhile subject for literature.
   If you look real close, it happens.  Coincidences seem to attain
numinous meaning.  Humdrum routines become mythic cycles.  And under the
surface of consciousness, operating in its nice rigid logical framework, is
this fantastic treasure - the radically chaotic interior world, a storm of
images and words unbound by Grammar that falls short of the Universal.  (Is
it too messy for science fiction to deal with? Elizabeth Hand, Pat Cadigan
and others say no.) Like Kafka said: literature should be an ax to break up
the frozen sea within us.

   I think that fiction should address *ideas* (not things) in the way that
Thomas Pynchon, Don DeLillo, and Milan Kundera do, not as abstract things,
but in their full dimensions, in terms of what they can mean to human
beings.  And, although I think fiction should be free to build up and/or
tear down any system of ideas, there should be a base system, a deep
structure underlying it all, which is the idea of Love - a concept which
embraces the overwhelming importance of characters (i.e., of human beings).
This idea, if none else, should be regarded as inviolable.

Jesse

------------------------------

Date: 18 Nov 92 05:45:12 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

As literary manifestoes go, I thought Szabo's "Diamond-hard SF" was a
pretty good job.  It was very extreme, with lots of ringing phrases
expressing disgust at the conventional, and so on... of course it probably
doesn't hurt that I have some prejudices going in the same direction as
his.  And maybe there aren't very many examples of it in existence, but
this isn't a serious flaw for a real manifesto, but rather a challenge to
the creative.
	
By the way, I can't seem to find the place where he claims that SF should
have *nothing* in common with conventional fiction.  I suspect you're
misreading him, but I'm sure you'll be hearing more about that from him.

I would have thought that this one concrete example would've made it clear
what he was talking about:

>For example: a poetic description of weird, original psychoactive effects
>of a genetically engineered aphrodisiac would be quite interesting.  The
>mere unaugmented desire of character X to take character Y to bed I could
>read about in other genres, or live out in real life myself for that
>matter, which is quite preferable to the fiction.

So tell me, all of you folks who told him to give up and go to the
engineering library, do you really think there's no point in trying to
write fiction exclusively focused on human beings creating and reacting to
the fundamentally new?  And isn't it *different* if the fundamentally new
thing is also fundamentally possible, a thing you might want to work for or
against?

------------------------------

Date: 18 Nov 92 05:57:17 GMT
From: pl1u+@andrew.cmu.edu (Patrick C Leger)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Well, if you want a book with very little consistent character development,
a plotline that must've confused the author, and character interaction
which is just short of comical, but is just chock full of interesting
ideas, pick up a copy of George Zebrowski's "Stranger Suns".

I personally couldn't read it, although I generally enjoy books with nifty
ideas, just so long as they don't butcher the plot too much.  On the other
hand, if you are like me and find SF more interesting if it centers on the
characters and their stories, and delegates the technology to the
background (the way we treat it in day to day life), read any of David
Brin's books.  My personal favorites are "The Practice Effect" and
"Startide Rising".

------------------------------

Date: 18 Nov 92 16:03:43 GMT
From: gsmith@lauren.iwr.uni-heidelberg.de (Gene W. Smith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo) writes:
>I second this, and go further.  Characters and plot are the exemplar
>components of mundane fiction.  I do not care to see them at all...
>
>In good diamond-hard SF, mundane characterization or plot movement is
>edited out, right along with the bad grammar, violations of the laws of
>physics, cliched ideas, engineering illiteracy, economic illiteracy, and
>other crap that we should not have to put up with.

Are there any examples of diamond hard sf?  Forward is pretty good at
eliminating all characters and plot, but fails when it comes to not
violating known laws.  I can't think of who else you could be talking
about.

Gene Ward Smith
Brahms Gang
IWR
Ruprecht-Karls University 
gsmith@kalliope.iwr.uni-heidelberg.de
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Date: Wed, 18 Nov 92 22:52:33 EST
From: Charlton Wilbur <cwilbur@polar.bowdoin.edu>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: How do you define SF?

Nick Szabo argues (forgive me if I summarize rather than quote) that he
doesn't care to see mundane characters and mundane plots in SF, and really
reads SF for "its original tech and prose, not for the blather of
'character development' and 'plot.'"

While I agree with this, to a point, it depends considerably on how you
define SF. I tend towards the Le Guin- and Ellison-style of _speculative_
fiction rather than _science_ fiction. Speculative fiction (see the
Introduction to _The_Left_Hand_of_Darkness_ by Le Guin) comes far closer to
describing humans in extraordinary situations than it does to describing
dazzling supertechnology. Even if you pick out the best of Asimov's early
work, probably (IMHO) some of the absolute best hard SF ever written, you
still have characters and plot and setting and theme.

The main reason that character and plot and setting and theme are the
backbone of ordinary fiction is that they _work_. As Faulkner said, the
only thing worth the sweat and toil of writing is the human heart in
conflict with itself. I find that the best SF, whether you define it as
speculative fiction or as science fiction, while it has some neat little
oddity or gimmick that makes it all work, also has quite often the human
heart in conflict with itself. Where would "Nightfall" be without the
emotional reaction? Sure, it's interesting to think about how rare a planet
with three suns and thus no night would be, but isn't it vastly more
interesting to know how people would then react to night? In Clarke's "The
Nine Billion Names of God," it's not the supercomputer that's capable of
calculating the nine billion names in such a short span that gives the
reader the _frisson_, it's the image of the stars winking out, slowly, one
by one. In _Stranger_in_a_Strange_Land_, it's not the marvelous technology
of a Mars colony that amazes us, it's how Valentine Michael Smith reacts to
Lazarus Long and his entourage and the Fosterite church and his own church
and the angry mob at the end of the book. In _The_ _Robots_of_Dawn_, it's
not the sheer mechanical marvel of R. Daneel that amazes us. It's the
rapport between Lije Bailey and R. Daneel.

So I guess what I meant to say was, yes, you _need_ some sort of gimmick or
gizmo or oddity to make it science. But you need character and plot and
setting and such to make it fiction. And, IMHO, the "fiction" part of the
genre is easily as important as the "science" part. To write character and
plot off as "blather" is to eliminate any semblance to fiction; you may as
well read some random technical journal.

Charlton Wilbur
cwilbur@polar.bowdoin.edu

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 23 Nov 1992       Volume 17 : Issue 625

Today's Topics:

    Miscellaneous - Computers in Films/TV & Sources for Collectibles &
                    Wizard of Speed and Time & Hugo Recommendations & 
                    Thieves & Shared World

---------------------------------------------------------------------------

Date: 17 Nov 92 05:13:05 GMT
From: horne@physics.su.oz.au (Geoff Horne)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Computers in films/TV -** THE LIST **-

For those of you who don't know (which is probably all of you) I'm the dude
who started this thread.

So for some insane reasom I feel I should be responsible for the upkeep of
the list.

In case you were interested, We just took delivery of a Cray and a whole
lot of Unix boxes as part of a new lab we are setting up. Naturally we
needed names for these machines and the final decision was to name them
after Computers in films (over here we call a Spade a Spade). Personally I
wanted to name them after modern artists but I was voted down 2-1, and no
one could spell MONDRIAN... Anyway we ran out of names before we ran out of
machines, so the call went out.

I don't feel the list is complete yet - but we have enough names now.  Feel
free to continue adding names as you find tham and I'll keep the list as up
to date as possible.

Here's The List:

COMPUTERS 

Movies:

Hal 9000	- 2001 a space oddity
Sal 9000	- 2010
W.O.P.R		- War Games
Skynet		- T1,2
Mother		- Alien
Computer	- Star trek
Edgar		- Electric Dreams
Colossus	- The Forbin Project
Proteus		- The Demon Seed
MCP		- Tron

TV:

Orac		- Blake's 7
Zen		- Blakes 7
Holly		- Red Dwarf
Hilly		- Red Dwarf
Eddie		- HHGTTG
Deep Thought	- HHGTTG
Ziggy		- Quantun Leap
Tim		- The Tomorrow People

ROBOTS 

Movies:

R2D2, C3P0	- Star Wars
Robby		- Forbidden planet

TV:

Robot		- Lost in Space
Marvin		- HHGTTG
Rosie		- The Jetsons
Hymie		- Get Smart
Twiki		- Buck Rogers
Andy		- Quark
Rhonda		- My Living Doll
YoYo		- Holmes and YoYo
Data		- ST:TNG
7-Zark-7	- Battle of the Planets
K-9		- Dr Who

Geoff Horne
horne@suphys.physics.su.oz.au
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Date: 20 Nov 92 14:14:55 GMT
From: colin.mcgregor@canrem.com (colin mcgregor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: fen sources

I love how some conferences carry listings of where find the good stuff,
the items that you will not normally run across. This is my first attempt
at a list like that, where to find the odd items fen want. I have had good
to excellent dealings with all of the firms listed below, BUT be warned I
have not dealt with some for several years. If you know why any of these
firms should not be listed, or know of a firm that MUST be listed in a list
like this, let me know.

Books - New/Used:

   Bakka, 282 Queen Street West, Toronto, Ontario, M5V 2A1 (416) 596-8161

Canada's largest/oldest SF bookstore. They do have a mail order service.

Buttons - Parts/Equipment:

   Badge A Minit, 348 North 30th Road, Box 800, LaSalle, IL, 61301, U.S.A.
   (800) 223-4103, (815) 224-2090

They seem to be the largest button maker. They only support 2.25" buttons.
Machines start at about $30 and go up. They also sell button parts, paper
cutters, and other button making accessories.

   Mr. Button Products Inc., 5739 W. 85th St., P.O. Box 68355,
   Indianapolis, IN, 46268-0355, U.S.A., (317) 872-7000

Support for over 10 different button sizes. Their machines cost more than
B-a-M, but parts are less than B-a-M. Unlike B-a-M, Mr. Button parts do NOT
have advertising on them! The Mr. Button 2 3/8" parts will fit Badge-A-
Minit machines.

Buttons, pre-made:

   Nancy Lebovitz, 400 Wollaston Ave., C6, Newark, DE, 19711, U.S.A.

Nancy Lebovitz has put together the largest collection of cute/clever/ etc.
button saying that I've seen. It's a delight just to sit and read her
catalog. She does custom work.

Convention listings:

   The SF Con Register, Box 3343, Fairfax, VA, 22038, U.S.A. (703) 273-3297

Assembled by Erwin S. ("Filthy Piere") Strauss this is THE convention
listing, EVERYTHING gets listed. Indexed by guest, place, name and date.
Cost: $10 (U.S.)/yr. (4 issues) in N. America, $12/yr. overseas. $2+
S.A.S.E. for a sample issue.

Toys:

   Isher Artifacts, 530 W. Walnut Street, Kalamazoo, MI, 49007, U.S.A.

"Expensive but worth it" could be this firms motto. Isher makes a range of
ray guns, sonic screwdrivers, Dr. Who scarves and other SF toys. Most are
beautify machined out of acrylic and/or aluminum. They offer ray guns that
contain a low power laser. They do custom work. Catalog $1.00 (U.S.).

colin.mcgregor@canrem.com
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Date: 21 Nov 92 13:08:21 GMT
From: jittlov@gumby.cs.caltech.edu (Mike Jittlov)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WIZARD Pirated on TV Again

Except for the 1978 and 1979 Disney specials, the "Buckshot" pilot, "Dick
Clark's Bloopers", and a few interview shows, my work has never appeared on
TV.  Not legally, anyway.  And never on cable.  (Reports of any sightings
are very much appreciated.)  On that note:

Friday, 11/20/92 - I got a call from filmmaker Mark Frizzell, in Woburn,
MA.  He had just seen what looked like my filmwork on Fox's TV network, on
a nationwide show.  13 seconds of it.  Call the lawyers.

Okeydokes.  I found a VHS tape with space available, and waited for 9pm.
And soon.. "You're watching `Fox's Friday Night Search Party' ...coming
next, `SIGHTINGS'!"  Appropriate enough.  A half-hour show devoted to
exploring and capitalizing on paranormal events.

The first third covered sightings in Russia, and "UFO - UNANNOUNCED
VISIT...One of the most popular programs in the country...Hosted by
Alexsander Myogchenkov, a respected journalist and UFOlogist."  And WIZARD
footage pirate.  The show's opening credits scrolled over the opening of
our feature - actually clips from my 1977 short, ANIMATO - with my
kinestasis sci-fi scenarios, USA rockets taking off out of the Capitol
Records Building in Hollywood, etc.

...Oh well, it's nice to have your work seen, even if someone else gets
credit.  I guess.  And it's proof that "The Wizard of Speed and Time" made
it to Russia.  ("Get in line, NOW!")

I called Alex Smirnoff, an L.A. video collector with friends in Moscow, to
whom I had given a laserdisk with hopes of reaching Jittlov relatives.  -
Alex answered cheerfully...but no, he didn't know anything about my film
being so used. Uh-huh, but isn't that the "SIGHTINGS" show I hear in his
background? Oh, uh, he just turned the TV on, just now; and if I want
Russian UFO's, why, he has several tapes he can give me on those.  No, I
just want any information on what WIZARD is doing in Russia, for my
archives. Oh yeah, sure, no problem, he'll get right on it.  ...I shall not
hold my breath for this.

                      ISN'T THAT AMAZING FILE

Ah, but wait, it gets better.  I played back my video of the sequence, with
its interview of Pavel Mukhortov, a reporter once sent into the mysterious
"M Triangle" [no relation to "MJ-12", the CIA's UFO division].  This is a
remote area about 600 miles ENE of Moscow, famed as "a hotbed of UFO
activity, mysterious light phenomenae, sudden insanity, and dangerous
levels of radiation."  So naturally his editor sent Pavel there.  "Wild
feelings came over me, strange photos were taken, and many of the group
fell ill" (-incredible! that sounds just like our WIZARD production!) (or a
party at Kibo's!)!  He says that his "unbelieveable experiences" there "and
new, almost superhuman abilities and knowledge" changed his life, and he
soon became Soviet Space Cosmonaut #152. (OK...)

One theory is that local hallucinations are caused by high levels of
mercury (aha - Mercury, the god of SPEED!  This is an obvious clue!).

A map was shown.  I froze the screen, opened my detailed atlas to the
Soviet Union.  Matched it to the screen.  To the exact area, north of Perm.
To a triangle, whose corners are the towns of Yayva, Yndin, and ...Kay.
*gasp* - the very name of my esteamed business partner (who also played the
slimey, embezzling, sociopathic producer in our movie)!

    COINCIDENCE? ...Or COSMIC PLAN?   <*>^<*>   YOU be the Judge!!

Before you ask..  Yes, I DO believe in UFO's...because I have _built_ many
of them.  In 1967, I and several friends (who wish to remain anonymous)
made some really awesome space-stations of linked helium balloons, aluminum
foil, blinking lights (one even had "UFO" on its side, plain as day)...and
we were allegedly responsible for half of the sightings over Los Angeles.
(Probably attracted the other half.)

John Keel hates me for that.  I can only imagine what a couple of Caltech
minds could do, with the same talent spent on the Rose Bowl card stunt.  ;>
;> ;> (that's a "heh heh heh" smiley:)

Mike Jittlov
Hollywood, CA 90026-2714
jittlov@gumby.cs.caltech.edu
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Date: 21 Nov 92 20:07:11 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE:Hugo Recommendations

I haven't read this (yet) but what about Bova's "Mars"?  It seem to me it
was getting rave reviews eariler...

Others I have read and would recommend are:

The Territory by Bradley Denton (Novella) in F&FS July 92 issue. and I did
like Malzberg's Novelett In this Stone House, that was also in Alternate
Kennedy's.  (I agress with the other individual who picked out Pat's story
from Alt. Kennedy's.

While were at Hugo recommendations, for Dramatic Presentations, how about
_Inner Light_ from Star Trek:NG (first innovative ST I have seen in a long
time), Just about any of the Batman:Animated Series (it's better written
than most of the SF&F movies I've seen this year.  Heck, it's even better
written than most dramatic tv I've seen this year!)  And last but not
least, we could make the Hugo's interesting this year by nominating Ridley
Scott's cut of Blade Runner.  It would be interesting to see a movie get
two Hugoes.  Think about it.

Carol Doms
University of Missouri-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu
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Date: 4 Nov 92 14:27:22 GMT
From: chak@mentor.cc.purdue.edu (Buckshot Willie)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Thief List

Drake Maijstral, of _The_Crown_Jewels_ and _House_of_Shards_, written by
Walter Jon Williams.  No "special" abilities that I know other than that
he's good at what he does.

   Slippery Jim DiGriz (James Bolivar DiGriz, AKA "The Stainless Steel
Rat". Author: Harry Harrison. Slippery Jim is a con man, a thief, an expert
in unarmed combat. He's from an SF universe, used to using very high tech
but able to make do with almost anything, always has a trick up his sleeve,
and WILL NOT KILL. He carries a major-sized gun but won't shoot people with
it. He was recruited by the Special Corps as a troubleshooter for the
galaxy, and when he's not stealing he's saving the universe. Other crooks
in the series are the rest of his family: Angelina, his wife, a former
homicidal psychopath who is still a deadly and violent type and fanatically
jealous (Jim is a womanizer of the first degree), and his twin sons James
and Bolivar, who are virtual duplicates of their father in personality and
as handsome as their mother is gorgeous. A true family of crime.

   Tasselhoff Burrfoot. From the Dragonlance Series. Author: Weis and
Hickman. Tasselhoff is a kender, a sort of kleptomaniac elf-type.  They
don't "steal", but have no sense of property; so anything going unused
tends to find its way to them. They also do not have the capacity for fear
and are curious to their graves.

Hanse/Shadowspawn - Thieves' World Series - Andrew Offutt
Grey Mouser - Fritz Leiber
Silk - David Eddings  (and almost his entire nation, as well...)
Katanji - The Seventh Sword - Dave Duncan - merchant/swindler type
Kickaha - World of Tiers - Philip Jose Farmer
Thinal - Man of His Word - Dave Duncan - one of a "sequential" sharing a
   body 
Stainless Steel Rat - Harry Harrison - converted to government agent
Cugel the Clever - Jack Vance
Jack of Shadows-Jack of Shadows-Roger Zelazny-could come back from the 
   dead
Myth series-Robert Asprin-magik
Sushi & Do Wop-Phule's Company-Robert Asprin
whatsisname-Pyramids-Terry Pratchet-assassin

Robin Hood
Bill, the Galactic Hero 
"The Witches of Karras"
 
Bilbo Baggins (J.R.R. Tolkien, The Hobbit; appears also in The Lord of the
   Rings, but has retired from burglary.  Has the One Ring, which grants
   its wearer invisibility.)

Skif (Mercedes Lackey, the Arrows and Winds trilogies; *former* thief,
   still a bit of a rogue in the first couple of books of Arrows)

Kim (Patricia Wrede, Mairelon the Magician; a *former* thief, very good at
   picking locks.)

Silk (David Eddings, The Belgariad and The Malloreon; a spy and a rogue.)
Liselle (ditto; a spy.)

In David Eddings's Elenium series, the bastard son of Sparhawk's squire is
a very able thief, but I can't remember his name.  He also introduces
Sparhawk to the leaders of thieves in two cities.  One of them (the one
*not* in Elenia) is the bastard son of an aristocrat, and holds court among
the thieves and harlots as if he were a prince.

In Raymond Feist's Riftwar series, a young thief helps the younger of the
two princes, but again I can't remember the name.  They also encounter two
leaders of crime who have titles, not names, like "The Upside-Down Man"
(but I don't think that was one of them).
        
Bernie Rhodenbarr - Burglar in the Closet and sequels - Lawrence Block -
   burglar

John Dortmunder (and lots of others - get the books...)  - The Hot Rock/
Bank Shot/ Nobody's Perfect/ Jimmy the Kid/ (I forget the recent titles) -
Donald Westlake - plans "perfect" crimes that often go awry...

Flinx, in: A.D.Foster, "Flinx", "For The Love Of Mother Not", and others
from the Flinx series. He's not really a thief, but lives in their
'evironment'. Develops curious mental powers in the course of his life,
esp. empathic powers.

Also: Robert A. Heinlein's "Citizen of the Galaxy". The hero (name gone
again) starts off as beggar in the streets of some slavery-practicing
planet, before his destiny leads him to become the head of THE company in
the galaxy and to fight exactly that slavery (nice passage about
pickpockets somewhere in the beginning). good reading, btw, like Foster.

Vlad Taltos - _Jhereg_ series, Steven Brust - crimelord, assassin, and
witch Kiera - _Jhereg_ series, Steven Brust - expert thief (many others) -
_Jhereg_ series

Hanse/Shadowspawn, One Thumb/Lastel, many others - _Thieves World_ series
edited by Robert Asprin and Lynn Abbey - Thief/rogue, and drug dealer/
merchant

Fafhrd + The Gray Mouser - F&TGM series, Fritz Leiber - Barbarian rogue +
city bred thief/rogue

Friedlander Bey - _When Gravity Fails_ - George Alec Effinger - crimelord

Marid Audran - _When Gravity Fails_ - George Alec Effinger - small time 
street hustler (note the i in Marid should have a little hat over it.)

Eddie Cappen - "Toe the Line" - Harlan Ellison - car thief

Fox - "New Rose Hotel" - William Gibson - corporate espionage/extraction

Bobby Quine + Automatic Jack - "Burning Chrome" - William Gibson - computer
cowboy + hardware man (electronic B&E)

Case (,Henry Dorsett) - _Neuromancer_ - William Gibson - computer cowboy;
i.e. electronic B&E (note throughout book identified just as 'Case', rest
of name not given until picked up by cops)

Molly (Millions) - _Neuromancer_ - William Gibson - street Samurai; i.e.
hired tough

Moonglum - Elric saga - Michael Moorcock - rogue

Nunzio & Guido - Myth series - Robert Lynn Asprin - mob body guards

Jubal Harshaw - _Thieves World_ - Robert Asprin & Lynne Abbey ed. - slaver,
drug dealer and crime lord 

Hell Tanner - _Damnation Alley_ - Roger Zelazny - biker/murderer/etc.

Karl Sten - _Sten_ - Allan Cole and Chris Bunch - rogue

------------------------------

Date: 6 Nov 92 11:24:31 GMT
From: logan@yoyo.cc.monash.edu.au (Richard Scott)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Ravenscar Nights shared fictional writing world

There is a mailing list set up as an offshoot of the Vampyres mailing list.
It is a shared world where many writers write stories based on the city of
Ravenscar.

The stories, character sketches, and place sketches are available via FTP,
and when I have a nice informative passage about that, I will.

You can write to me at logan@yoyo.cc.monash.edu.au for details.  Some
stories have progressed as far as part 10 or 11.  I am slack, and am only
up to part 6 :).  Types of characters include vampires, mages, morphs,
human vampire hunters, and an inter-dimensional alien invasion is on the
way.  There is also a super-powered vigilante running around, and plenty of
not-so ordinary humans.

You don't have to write anything to be put on the mailing list, all readers
are welcome.  (Although you may be called a lurker from time to time).
There are quite a lot of these, so do not let that worry you.

The more people there are, the better, and I will post more details in the
future, after the FTP site is fully documented.

Hoping to hear from you!!

Richard
logan@yoyo.cc.monash.edu.au

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Tuesday, 24 Nov 1992       Volume 17 : Issue 626

Today's Topics:

	   Books - Benford (3 msgs) & Brust (2 msgs) & Clarke &
                   Flint & Hinz (2 msgs) & Hogan (2 msgs) & Kay &
                   Norman (2 msgs) & Powers & Reichart & 
                   Zelazny (2 msgs) & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 23 Nov 92 22:18:44 GMT
From: eabu202@orion.oac.uci.edu (Virany Margaret Kreng)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gregory Benford

Hi everybody...

I'm just curious.  Are there any Gregory Benford fans out there?  Or anyone
who's at least read his books?  I was just interested to see if he's a real
big name in SF books or whatever.  Thanks.  Cool guy.  Great professor.

Virany
eabu202@orion.oac.uci.edu

------------------------------

Date: 23 Nov 92 22:27:27 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

Well, I'm definitely a fan of Greg Benford's fiction, in fact I think you
could make a good case for him being the greatest living SF writer.  He's
one of the few with a scientific background, who also knows how to write.

Which is not to say that every one of his books is perfect.  ARTIFACT and
BEYOND THE FALL OF NIGHT both had their problems, for example.  But these
don't matter much compared to the things he's achieved with IN THE OCEAN OF
NIGHT, ACROSS THE SEA OF SUNS, TIMESCAPE, AGAINST INFINITY, IF THE STARS
ARE GODS (with Eklund), and some of the stories collected in IN ALIEN
FLESH.  Probably there are some others that should be included in the list,
I haven't made my mind up about books like TIDES OF LIGHT.

My personal favorite is ACROSS THE SEA OF SUNS, in which the aging Nigel
Walmsley manages to get himself assigned to the first interstellar
expedition.  In addition to the usual problems of understanding the
phenomena they encounter, he also has to deal with inter-ship politics, and
a crew that just wants to ignore his rather depressing message.

If the usual run of SF writers strike you as being shallow or pointless,
you should check out Greg Benford.

------------------------------

Date: 24 Nov 92 03:35:10 GMT
From: minsky@media.mit.edu (Marvin Minsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

eabu202@orion.oac.uci.edu (Virany Margaret Kreng) writes:
>I'm just curious.  Are there any Gregory Benford fans out there?  Or
>anyone who's at least read his books?  I was just interested to see if
>he's a real big name in SF books or whatever.  Thanks.  Cool guy.  Great
>professor.

Wow, yes.  He is indeed a "big name".  Arthur C. Clarke chose him to write
the sequel to "Against the Fall of Night".  Personally, I find him to be as
full of good new ideas as anyone I've ever met - and for explaining plasma
physics, better.

------------------------------

Date: 23 Nov 92 20:36:52 GMT
From: allan@slab.unt.edu (Mark Allan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: To Reign In Hell (Was Stephen Brust's Best)

I just spent 3 hours last night reading _To Reign in Hell_, and feel that
it is by far Stephen Brust's best.  Of course, however, I am also a big
Zelazny fan.  I liked the first couple Taltos books, too, but when he was
going through a divorce the books seemed like a therapy treatment of his
family problems.

Mark
Allan@slab.unt.edu  

------------------------------

Date: 24 Nov 92 04:15:22 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: To Reign In Hell (Was Stephen Brust's Best)

Odd.  I've really liked Brust's Jhereg books, and I like almost all of
Zelazny (especially Lord of Light), but To Reign in Hell just left me cold.
Didn't even finish it. Just returned it...

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 23 Nov 92 19:57:14 GMT
From: yngvar@imr.no (Yngvar Foelling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C Clarke: The Ghost from the Grand Banks

david-j.smith@analog.com writes:
>Also, Clarke, in some of his latest works, seems to have a habit of
>including self references.  For instance, in the "new" Rama series,
>Richard is noted as saying that "Any advanced technology...."  Can anyone
>think of more of such references??

In Rama II, Richard also makes a vague reference to a science fiction book
he once read, which seems to have been 2001.

It kind of makes me wonder.  If he searched old book stores, would he find
his own story revealed?

Yngvar Foelling
Tertnesveien 121
N-5084 Tertnes
yngvar@imr.no

------------------------------

Date: 20 Nov 92 17:20:27 GMT
From: ACPS0685@ryevm.ryerson.ca (Sylvie Coleno)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Flint

>A new book by Ken Flint is to be introduced in December.  I believe the
>title is "Legends Reborn."  In any case, there was no association of Star
>Wars in the title.  Perhaps this book is not sanctioned by Lucas.  Can
>someone verify this?

Bad news:

Just saw this book, "Legends Reborn", today at "World's Biggest Bookstore"
in Toronto.  It is not a Star Wars book, I'm sorry to say.  It has just
been released (pub. date: December 92), so it seems unlikely that Kenneth
C.  Flint will be releasing another book in the near future.  The blurb on
the inside back cover did say that he was working on another book, but
didn't mention the name.  BTW, Kenneth C. Flint seems to be into Celtic
mythology or something along those lines.

I'm starting to suspect that the whole Kenneth C. Flint Star Wars book may
be just an ill-founded rumor.  But then again, I've been wrong before.  No
need to state (but I will anyhow) that any inside scoop on this topic will
be greatly welcomed!

Sylvie Coleno
Ryerson Polytechnical Institute
Canada
ACPS0685@RyeVm.Ryerson.CA

------------------------------

Date: 23 Nov 92 14:59:05 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASH OCK - Christopher Hinz

dac@prolix.apana.org.au (Andrew Clayton) writes:
> I'm almost finished reading _ASH OCK_, Hinz's sequel to _Liege Killer_.
> Terrific book. Is there a sequel out? [I haven't read the first book, but
> that hasn't made for any difficulties with _ASH OCK_]
> 
> Oh, and it isn't diamond hard SF either, but it is damned good, with some
> nice surprises (and even nasty ones) in the story, and some diverse plot
> lines.

You should really read Liege-Killer.  It was definitely the best in the
series.  There is a sequel to ASH OCK but for the life of me, I can't
remember the name of it now.  It came in second, IMHO, behind Liege-killer
with Ash Ock being the worst of the three.

Rick Savoia
savoia@watts.sqa.stratus.com
Rick_Savoia@vos.stratus.com 

------------------------------

Date: 23 Nov 92 23:42:58 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASH OCK - Christopher Hinz

The third book is called THE PARATWA.  The Hinz trilogy has been a sleeper,
only spottily available in the US, but all three books will have paperback
editions from Tor in a year or two.

Patrick Nielsen Hayden
pnh@panix.com

------------------------------

Date: 23 Nov 92 21:18:00 GMT
From: WARWICKR@sluvca.slu.edu (Richard Warwick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: anybody read /enjoy James Hogan?

I'm curious if anybody on the list has any comments about works by James
Hogan.  I've enjoyed most of his writings, particularly _The Genesis
Machine_ and his "Giants of Ganemede" series.

Richard Warwick
Saint Louis University                      
Medical Center Computing Services
1402 South Grand Avenue  C308
St. Louis  MO  63104
WARWICKR@SLUVCA.SLU.EDU

------------------------------

Date: 23 Nov 92 21:51:33 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: anybody read /enjoy James Hogan?

I've read _The Proteus Operation_ (title? Proteus is right) and thought he
did a good job characterizing some of the scientists who worked on the
Manhattan District.  I also thought it was clever the way he made one major
military project (the fictional one) take precedence over the real one!

However, some of his recent stuff is less sf and more technothriller.  I'm
not saying that this is bad - it all depends on what you want.

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.
Boston, MA 02215     
mab@buphy.bu.edu

------------------------------

Date: 23 Nov 92 19:18:45 GMT
From: nnegandh@descartes.uwaterloo.ca (Neil Negandhi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Interview with Guy Gavriel Kay

For Guy Gavriel Kay fans - there was an interview with him and Peter
Gzowski last Thursday morning on the CBC (Canada's national radio network).
I will try to summarize the main points.

 'Song for Arbonne' is doing very well; it's #1 on the U.K. charts (not
 sure if this is the SF/F chart) and climbing the Canadian lists

 The U.K. used to be his best market, now it's Canada

 Has separate publishers for the U.S. and Canada; this is because the U.S.
 publisher wanted to pay the same 'rate' for the Canadian rights despite
 the fact that Canada has a disproportionate share of the market (10% of
 U.S. pop. with 15-20% of the market)

 Is slowly moving away from fantasy to historical fiction with elements of
 fantasy

 Coming up with the proper names to fit the milieu is one of the hardest
 parts of writing novels

 Finds it easier to write if he actually lives in the country where the
 novel is based

 Is current researching the history of 'very early Spain' and is looking
 for a villa in that country

Neil Negandhi
nnegandh@descartes.uwaterloo.ca

------------------------------

Date: 23 Nov 92 22:30:31 GMT
From: db0s+@andrew.cmu.edu (David M. Bartlett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: First 5 Gor Books okay

I have to agree with several folks on the board: the first five Gor books
are good thud and blunder material, with enough novelty of approach to keep
them from being direct pastiches of Burroughs, Howard, or some other "lost
worlds" writers.  But that Sixth book and the S&M/B&D trend that followed,
and the platently anti-feminist garbage he sticks in later on... The man
needs either some serious help or was involved in a (failed) attempt to
make people STOP reading his books. I stopped buying them after #5,
inherited 6 thru 10 from a friend when he took off from school for good,
and was sorely disappointed.

------------------------------

Date: 23 Nov 92 23:47:14 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: First 5 Gor Books okay

db0s+@andrew.cmu.edu (David M. Bartlett) writes:
>... [John Norman] needs either some serious help or was involved in a
>(failed) attempt to make people STOP reading his books. ....

No, it's very simple.  He writes what will sell, not what he personally
believes in.

In fact, I am told that (a) he is a professor of philosophy at some Eastern
university; (b) if you praise the Gor books he'll sneer at you for a
clueless barbarian; (c) but if you tell him they're dreck he'll agree
enthusiastically and greet you as a person of taste.

------------------------------

Date: 22 Nov 92 09:08:20 GMT
From: futtrup@daimi.aau.dk (Erik Futtrup S|rensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tim Powers - and a couple of thought about _Last Call_

I'm glad that the discussion about Tim Powers and his books has come forth
again - he is truly great!  The only problem is getting his books... I
wrote him that (through his publisher), and he wrote back and said that it
worries him more than it does me...

A couple of comments: 

A person on the net wrote recently that Powers is a very good at writing a
whole story in ONE book and I also wrote that to Powers. He answers:

 "I too get tired -- sometimes furious -- with books that turn out to be
 only the first volume of some vast work of unknown length.  Sometimes I
 think that's just a result of laziness on the author's part -- `Oh, I
 don't have to explain all this stuff, this is only volume one!'"

Also, I think it is quite funny that Scott Crane's address in _Last Call_
(it is 106E 2ndSt. Santa Ana) is remarkable close to Powers address, so I
was wondering if he perhaps identifies himself someway with Scott - Scott
is born 2/28/43, do any of you know if it is close to Powers' real
birthday?

Just a couple of thoughts, I would like to share.

Erik Futtrup
futtrup@daimi.aau.dk

------------------------------

Date: 23 Nov 92 23:06:29 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Zucker Reichart's _Last Renshai_

First of all, a recomendation for the first 2 books (The Last Renshai and
The Western Wizard).  Above average fantasy fare (*** out of ****). Some
novel concepts, decent characterizaations and swift plot twists.

Does anyone know what the next book will be called?  Will it be the last
book? When will it be coming out?

Thanks.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 19 Nov 92 23:40:38 GMT
From: mwp@iconix.oz.au (Michael Paddon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber question: Could Oberon still be alive?

jkusters@zeus.calpoly.edu (Chrome Jester) writes:
>Okay, I've read the first set of Amber books a few times, and I have a
>question that I was hoping someone could shed some light on.  Could Oberon
>still be alive?  Could he have made a deal with Dworkin and staged a
>phony funeral?  Could Brand have actually lied about seeing Dad die?  (As
>if that would be any surprise?)  The question arises from some thoughts
>I've had towards a Amber Role-Playing campaign I'm working on...

An interesting question. Recall that in order to repair the damage to the
primal pattern, Oberon had to reinscribe the missing sections with the
Jewel of Judgement. It follows that Amber's Pattern is now partly cast in
Oberon's image.

Recall also Dworkin's comments; damage to the Pattern was reflected in its
inscriber and vice-versa. And the Pattern acts to preserve its drawer. A
neat little closed system until Dworkin realized that those of his blood
also had the power to harm it (and him by extension).

So the question remains - if Oberon did reinscribe the Pattern, then
   (1) It would have acted to prevent him from dying
   (2) If he did die, the Pattern would reflect this fact

The lack of blemish on the Primal Pattern (although we never see it again,
the fact that the universe restabilizes and Patternfall is won by Amber
work as indirect evidence for this conclusion) strongly suggests Oberon is
still alive.

One could argue that Corwin's Pattern was responsible for the
stabilization.  Remember, however, that Oberon's repair effort would have
damaged the Pattern substantially upon failure. This has clearly not
happened since Amber is as solid as ever, and the shadow walking/trump
powers of the royal family are unaffected (these all depend upon that
Pattern).

This raises a number of questions:
   (1) How was Dworkin's relationship to the Pattern altered by all this?
   (2) Why did Oberon fake his death (remember he is a subtle and shifty
       bastard at the best of times)?

Michael Paddon
Iconix Pty Ltd
851 Dandenong Road
East Malvern
Victoria, 3145 Australia
+61 3 571 4244
mwp@iconix.oz.au

------------------------------

Date: 21 Nov 92 20:30:11 GMT
From: jkusters@zeus.calpoly.edu (Chrome Jester)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Amber question: Could Oberon still be alive?

mwp@iconix.oz.au (Michael Paddon) divulges:
>This raises a number of questions:
>   (1) How was Dworkin's relationship to the Pattern altered by all this?

Hm, good one.  With the re-inscribing, it would probably become more a part
of Oberon that it is of Dworkin.  What the results of this are, I have no
idea...

>   (2) Why did Oberon fake his death (remember he is a subtle and shifty
>       bastard at the best of times)?

My guess (and what I'm basing part of my role-playing campaign on) is that
Oberon suspected that something more was afoot in the Courts.  Perhaps he
thought they were more involved than was apparent?  Perhaps the Courts saw
the war as only a skirmish and are going to be preparing for an even
greater assault?  In both cases, Oberon would probably want to be a LOT
more involved.  I'm writing things up so that Dworkin and Oberon worked
some powerful shape-shifting magic to allow Oberon to infiltrate the Courts
and move to a position of respect and/or authority so as to have a better
chance of hearing what, if any, plans there are to assault Amber.

That's just what I was thinking.  I'm in the middle of reading the books
again (5th time?) and if I have any other insights, perhaps we can talk
again...

Thanks!

John A Kusters, jr
jkusters@ares.calpoly.edu

------------------------------

Date: 12 Nov 92 21:09:22 GMT
From: mcad@seq1.loc.gov (Michelle Cadoree)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Librarians save the world

Does anyone know of a science fiction series in which librarians save the
world?  Please reply directly to mcad@seq1.loc.gov.

Thank you

Michelle Cadoree
Science and Tech. Div
Library of Congress
Washington, DC  20540

------------------------------

Date: 16 Nov 92 23:56:46 GMT
From: mirage@leland.stanford.edu (Dean Joseph Sanvitale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Search Help

Can anyone help me find some books with themes relating to other worlds
that are right under our noses, perceptually and physically (i.e. Phil
Dick).

Thanks. 

------------------------------

Date: 16 Nov 92 23:26:13 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for short story; spoilers, I suppose

   I'm looking for a short story for a friend of mine.  I've never read it,
and she hasn't for a while, so the details are fuzzy, but this is the basic
storyline:

   Two children meet a strange little boy who teaches them how to fly.  One
day one of the kids is showing off at school, and begins flying on (or
rather, off) the playground.  The other kids want to learn to fly, and the
strange little boy teaches them.  One day a teacher catches the kids
flying, and instead of getting mad, just watches with utter longing.  The
strange little boy offers to try to teach her to fly, but she says she's
too old and wishes that he'd been there when she was little.  In the end of
the story, the little boy goes away.

   Does this ring any bells?  Like I said, I 've never read it, but I
figured somebody out there in newsland probably has.  Post or e-mail, I'm
not particular.

Thanks in advance!

Cheers.

Catie

------------------------------
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Date: 18 Nov 92 05:53:56 GMT
From: tracy@scoraz.resp-sci.arizona.edu (Tracy Scheinkman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: re: DUFE and Daughter of Sin

   Boy, women are really taking a beating in QL with these two episodes.
We are pictured as evil, shrew-like witches.  The only positive images are
those of daughter or servant or 1950's style wife.  This is the old 'woman
as downfall of man' Judeo/Christian stereotype that I thought we had thrown
off a long time ago.  Now I see that we still have a lot of fighting to do.
I, as a 35 year old woman, found myself fighting feelings of helplessness
and hopelessness about just being a woman!  Think how a young girl growing
up watching these episodes would feel.  It is no wonder to me that women do
not achieve as much as men do when there are these kinds of negative images
of women pervading our subconsciousness.  I expected better from Quantum
Leap, I know they can do better!

Tracy and Bruce

------------------------------

Date: 18 Nov 92 14:19:15 GMT
From: hship@sw.stratus.com (Howard Ship)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 1": observations

** SPOILERS ***

I very much liked this episode.  I like the ambiguity.  I like the flash
backs.  I very much like the music, especially the spooky music.  I pegged
the stuttering kid as the "villian" ... he seemed much too attached to
Abigail, and I just got a sense he could get a little warped "protecting"
her.  But it's still cloudy, with the mysterious mom, etc.  And especially
with Sam leaping into the stutterer.

Also, I thought Al could talk to people in the waiting room.  Couldn't he
get some of the background from him?

Howard_Ship@vos.stratus.com

------------------------------

Date: 18 Nov 92 14:38:47 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: re: DUFE and Daughter of Sin

tracy@scoraz.resp-sci.arizona.edu writes:
>Boy, women are really taking a beating in QL with these two episodes.  We
>are pictured as evil, shrew-like witches.  The only positive images are
>those of daughter or servant or 1950's style wife.  This is the old 'woman
>as downfall of man' Judeo/Christian stereotype that I thought we had
>thrown off a long time ago.  Now I see that we still have a lot of
>fighting to do.  I as a 35 year old woman found myself fighting feelings
>of helplessness and hopelessness about just being a woman!  Think how a
>young girl growing up watching these episodes would feel.  It is no wonder
>to me that women do not achieve as much as men do when there is these
>kinds of negative images of women pervading our subconsciousness.  I
>expected better from Quantum Leap, I know they can do better!

  Oh, kindly grow up.  As a 35-year old you should have some perspective.
One might as well say that it's a wonder men accomplished anything - we're
always rapists, psycho killers, uncaring brutes, etc., etc.

  Considering what the women on the show went through, it is no surprise at
all that they act a little loopy.  In fact, it has not yet been determined
they are the bad guys.  I have my own suspicions in that regard.

  You are making some ridiculous extrapolations from a couple of episodes
of a show where men are often the bad guys.  Get a grip, women can be just
as mean and nasty as men when they feel like it.  Women can cause the
downfall of men.  Men can cause the downfall of women.  There are double
standards in how this can happen, but that does not mean we should ignore
reality.

  Your pardon folks.  I just hate people who seem to run around yelling
that it's always society's fault, as if individuals have no control over
their own lives whatsoever.

  BTW, I'm a supporter of ERA.  No "barefoot and pregnant" mentalities
here.

Jim Miller 
Texas A&M University

------------------------------

Date: 18 Nov 92 16:13:29 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: DoS (spoilers and speculation)

  This has SPOILERS and speculation for the 11/17/92 episode of Quantum
Leap.  

  Okay.  First off, I loved the show!  It grabbed me and pulled me in
really fast.  There was a strong undercurrent of menace, of lurking danger
the whole time, not to mention the mystery aspect.  Good work.

  Now, about 20+ minutes in, was anybody else thinking "It's the _Bad
Seed_"?  I was, and I was thinking, man if I just figured out this 3-hour
deal in the first 20 minutes, I and a lot of other folks are going to be
real disappointed.

  But then other clues begin to surface, the bad seed idea takes a few
licks from Abigail's and Leda's behavior.  Now I'm thinking (45 minutes
in), maybe the kid that stutters (forgot his name) could have done the
dirty deeds.

  But if that's true, why didn't Abigail see him around when Leda's husband
died/was killed?  He hid behind a tree, whacked the old guy, and then hid
again before Abigail could turn around?  Maybe Abigail *did* hit the
husband, but in self-defense like she used the flower pot thing on Leda?
Then she *did* lie, because she was scared.

  Maybe the boy killed Violet, and Abigail (self-defense) killed the
husband!  Thoroughly confusing the issue of *what's going on*.  Or maybe
the crazy mother did it.  Yeesh, this thing has more possible plot angles
than a dodecahedron.

Jim Miller 
Texas A&M University

------------------------------

Date: 18 Nov 92 17:30:54 GMT
From: matthews_k@gold.colorado.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL

SPOILERS
  
Well, the first part trilogy was well done, a bit creepy and a bit
mysterious.  Good overall.  I just hope they're not going to be obvious
about what really happened (i.e., it was the mom)

I wonder if Mrs. Haider was just trying to set up Abigail by shouting "Get
away from me, leave me alone!" there at the end?  If not, WHO was she
talking to?  Obviously not Sam, he hadn't gotten there yet, obviously not
Abigail, who was hiding in the closet, probably not Al, unless she's
nuttier than she seems.  So that leaves a third person.  Was it Meg
Foster's character?  The stammering boy?  Someone we don't know?
Interesting to speculate.  I hope Meg Foster gets more to do in the next
two episodes.  She's too good to waste in a non-role like the catatonic
mom.

Comments? Speculations?  

Kellie M-S
matthews_k@cubldr.colorado.edu

------------------------------

Date: 18 Nov 92 12:49:42 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Two-Faced Reviews: Trilogy I

billones@grebyn.com (Jeremy Billones) writes:
> This posting CONTAINS spoilers for the 11/17 episode of Quantum Leap.
>
> In the first 15 minutes, I was wondering if the girl could see Al; she
> certainly couldn't see Sam, so it seemed unlikely.  But in the last 15,
> either that kid got an awful lot of clues, or she could sense Al somehow.

Yeah, but did the MOM see Al?  She seemed to react just after he left.

> Question - can this be considered the definitive answer to "What happens
> if Sam gets killed while leaping?"  (The Big Man Upstairs pulls the
> ripcord, and the other poor shmuck bites it.  Probably.)

We could say that Sam succeeded, by saving his daughter's life, right?

Other comments:
Trilogy: Part 1 of 2 (sic).  Who's responsible?  That's worse than potatoE!
OK, so it could have aired on three different nights.  Where did the
"Daugher of Sin" title come from?  Was it shown on last week's leap out?

My wife believes that either the daughter or the mother has psychic powers
to make the projections of mom.  I say that mom can walk out of the home
when she wants to, she's not under guard because she *never* moves ;^)

jjfink@skcla.monsanto.com

------------------------------

Date: 18 Nov 92 19:50:31 GMT
From: cgregory@cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Reviews: Trilogy I

SPOILERS

mdp2842@ultb.isc.rit.edu (M.D. Perler) writes:
>I got the feeling that Sam wasn't really killed, just pulled out right
>before being hit. Even at that moment, I was expecting to jump out the
>window. But anyway, I got the feeling that the Big Man Upstairs pulled him
>out because he had no chance at surviving. It means that Sam could still
>die, but only if there was still a possibility that he would live, and
>thus not get pulled from the situation. I'd hate to think that Sam can't
>die, not because I want him dead, but because it eliminates a lot of the
>dramatic tension in the episodes.

Well, I didn't interpret it that way.  I figured he leaped because he saved
Abigail.  He doesn't always leap *right* after doing whatever, there is
usually a little delay, sometimes long enough for him to do some secondary
thing (like finally guessing "Buddy"s name, or punching out Buddy Wright
[whoops!  What a coincidence - I was *not* referring to the same "Buddy"s
of course]) and sometimes only a few seconds.  Depends, I guess on how long
it takes the timelines to sort themselves out and snap into place.  In this
case, he just didn't have time to get out of the window.
 
>It will be interesting to see Al's reaction next episode. If he does
>think that Sam died last week, then his first meeting with Sam in >next
week's leap should be very emotional. I hope that they at least
>acknowledge the possibility that Sam almost died.

Yeah, me too.  I can just see Al pulling the worried parent routine: "I
thought you were a goner, and here you are having fun... having...  uh,
Sam..."

------------------------------

Date: 18 Nov 92 21:15:30 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL

SPOILERS

matthews_k@cubldr.colorado.edu writes:
>Well, the first part trilogy was well done, a bit creepy and a bit
>mysterious.  Good overall.  I just hope they're not going to be obvious
>about what really happened (i.e., it was the mom)

Yes, it was, but I thought that was part of the fun? :-) Well thanks for
_really_ spoiling it.  But I figured out something like that at the time
also. Even though I don't call anyone with 'magical' powers automatically a
witch. Let's just wait and see what happens exactly. The promos seemed to
indicate a sort of demonic thing.

>I wonder if Mrs. Haider was just trying to set up Abigail by shouting "Get
>away from me, leave me alone!" there at the end?  If not, WHO was she
>talking to?  Obviously not Sam, he hadn't gotten there yet, obviously not
>Abigail, who was hiding in the closet, probably not Al, unless she's
>nuttier than she seems.  So that leaves a third person.  Was it Meg
>Foster's character?  The stammering boy?  Someone we don't know?
>Interesting to speculate.  I hope Meg Foster gets more to do in the next
>two episodes.  She's too good to waste in a non-role like the catatonic
>mom.

Good point! I didn't even notice that.

>Comments? Speculations?  

The Mother was 'insane', so why did Sam and Al forget that she could see
them?  We know she did because she tried to touch the air where Al was.
The question arises what is the relationship between the mother appearing
at the doorway and Abagail standing in the hall. When I saw Aby standing
there, I thought of "Carrie", but let's wait and see.  Another question is:
Is the "Universe or whatever" controlling this leap? Or Abagail/Mother? Or
someone else? Remember we have seen Sam's leap taken over by the devil (or
at least we assume it was a devil and not just a dream). :-)

Another point arises about what is the significance of the massacre? Does
it mean that Meg Foster was just driven 'mad' by it? She caused it or
something even scarier? :-)

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 19 Nov 92 22:39:55 GMT
From: nova@ccwf.cc.utexas.edu (Jennifer Baughman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:Daughter of Sin I *SPOILERS*

Ziggy calculates that there is a 99% probability that there are SPOILERS
ahead.

I was going to do a synopsis, but then I decided not to...everyone who
reads this has probably watched the damn thing, so why waste my time and
yours?  :)

Okay.  Comments.

That kid Abigail wasn't just weird, she was... she gave me chills down my
spine.  And just to elucidate, I've dared to say the name of That Halloween
Episode aloud! :) Anyhow, back to the point, she was really freaky.  And
what about that 'appearance' of her mother - when Sam reopened the door and
looked down the hall, there stood Abigail.

As the show went on, all I could think was 'Weird family.'  The grandmother
that slit the throats of all her children save one, the mother who was put
in an insane asylum and the child who is a suspect in two murders.  Geez.
I was tempted to swear that H.P. Lovecraft had written this episode, then I
remembered: H.P. Lovecraft is DEAD!!! :)

ANYWAY!  I'm sure the mother (Laura, is that her name?) isn't as nuts as
the rest of the town thinks she is.  She's certainly one damn good actress.
It was very eerie, seeing her STARE right through Sam as he tried to talk
to her and then the little gestures she made after they left.  Did anyone
else notice that she was basically waving in the same place Al had stood?
What if she saw Al?

Okay, now to the widow, Mrs. Aider.  Before I do, though, I'd like to ask a
question for the record.  Are there any NORMAL people in this town?????
Mrs. Aider certainly doesn't qualify!!!  *Groan* Well, I didn't like the
way she kept accusing Abigail of killing her husband and her daughter.  I
also thought it was very unusual that she insisted on seeing her husband
right then-and-there even though he was in the middle of being autopsied.
Now maybe I'm just a little paranoid, and maybe it can be explained as a
grieving widow wanting one last look at her dead husband but, given her
later actions, I sincerely doubt it.  Question is, *why* did she want to
see his body so badly?  Maybe she wanted to make sure that he was really
dead?

What is the significance of the locket?  Abigail and her mother wanted it,
and had saved up all their money for it, and then Violet and her mother got
it first.  Now Violet has disappeared, and is assumed to have been killed
by a pack of wild dogs, and the locket with her.  So why does Mrs. Aider
think that Abigail has it?  And what is so important about it?

Back to Abigail.  She told Sam that she *wanted* Violet to die, and she
did, and that she *wanted* the pack of dogs to die, and they did, and that
she *wanted* Mr. Aider to die, and he did... Does anyone see a pattern
here?????

In the house.  It almost seemed as if Abigail could see/hear Al, too.
After she had hit Mrs. Aider over the head with a vase, and was trying to
escape upstairs and then after she managed to get upstairs and was running
back and forth, searching for a place to hide.  Did it seem that way to
anyone else?

Just one last question.  Why in Hell didn't Sam escape out the window?????
(I know, I know, then we wouldn't have a three-part episode.  I don't
care.)  Someone PLEASE give me a good explanation of this.  Please?

Well, maybe not the *last* question.  Was it just me, or was the kid who
was running errands, Will, I think his name was...weird?  (Dumb question -
this whole town is weird!)  I noticed that he stuttered a lot at most
times, but when it came to Abigail, he was really intense, and his stutter
disappeared!

Which brings me to the leap...Manomanoman.  How many damn times is Sam
going to sleep with a woman this season?????  Hey!  You!  Yeah, you!  The
writers!  SAM is a PRUDE!!  He does NOT sleep with any and all women that
he meets!  OKAY???  *Stands panting and showing teeth* Okay.  Now that I've
calmed down a bit, I have really only one thing to say: Ohhhh Boy!  Sam is
about to marry Abigail!  Oh boy!

A friend of mine said that Al was unusually subdued.  When I took the time
to actually *think* about it, I realized that she was right!  Of course,
having to tell your best friend that he's going to DIE that night with a
10-year-old kid isn't the way to cheer up but, unless I'm totally wrong,
Sam's been in bad situations before and Al always managed a few smart
remarks, or a lewd comment about a woman, or, or something!  Was it just
me?

On the lighter side - Al!  You finally wore an outfit with a modicum of
taste!  Stop it right now! :) Even the white-shirt-with-black-polka-dots
under the sweatervest didn't do much to, ummm, relegate his outfit into the
realm of tastelessness from which most of his clothes come. Unlike the
totally apropos blue shirt with the metallic purple tie and the iridescent
paisley blue-and- pink vest he wore on the first day of Sam's leap! Oh
well, he wears black leather next week! :)

In conclusion, *a light bulb goes off in her head* I'VE GOT IT!  Abigail's
family were all Satanist witches, and...What?  Oh, that's what it says in
the promos?  Oh, dear, another Halloween episode...:)

------------------------------
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Today's Topics:

	       Films - Jurassic Park & George Pal (4 msgs) &
                       Frankenstein (4 msgs) & Godzilla (2 msgs) &
                       Dracula (3 msgs)

---------------------------------------------------------------------------

Date: 17 Nov 92 16:59:46 GMT
From: dhr@dsbc.icl.co.uk (Dave Robinson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park Casting

Sorry if this is old news, but I heard a couple of days ago that Spielberg
has tempted Sir Richard Attenborough out of acting retirement for Jurassic
Park.

Attenborough, while he has directed some of the most visually spectacular
films of the last decade, apparently hasn't taken an acting role for about
15 years. Quite a scoop for Mr. Spielberg, eh?

Anyone heard this, or any other, casting rumours ?

Dave Robinson
ICL-BRA03
Lovelace Rd, 
Bracknell, Berks  RG12 4TZ  UK
dhr@dsbc.icl.co.uk
dhr@oasis.icl.co.uk

------------------------------

Date: 18 Nov 92 12:04:06 GMT
From: nicolas@stam.nl (Nico Veenkamp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: George Pal

Just got drafted into doing the video program for next dutch SF
convention..AGAIN :-) :-) Naah I'm just a masochist.

Anyway. After this year's retrospective of shlock classics I want to do a
retrospective of movies directed or produced by George Pal. Pal is the one
that directed The Time Machine and produced movies like Destination Moon
and Doc Savage.

What I need is a complete list of movies that Pal was responsible for or in
anyway worked on. Also ANY info about him, his movies etc. is welcome.
Does someone know if there is a book, encyclopedia or whatever that I can
consult for additional information. Does he still live??

Anyone that can help me, please follow here or send me e-mail.

Thank You.

Nico Veenkamp
Stam Tijdschriften bv
P.O. Box 235
2280 AE  Rijswijk
The Netherlands
nicolas@stam.nl

------------------------------

Date: 18 Nov 92 17:18:06 GMT
From: rjn@fc.hp.com (Bob Niland)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: George Pal

Nico Veenkamp (nicolas@stam.nl) wrote:
> What I need is a complete list of movies that Pal was responsible for or
> in anyway worked on. Also ANY info about him, his movies etc. is welcome.
> Does someone know if there is a book, encyclopedia or whatever that I can
> consult for additional information. Does he still live??

A non-theatrical short was made about Pal in 1985: "The Fantasy Films
Worlds of George Pal", 93 minutes, Arnold Leibovit (dir)

It is available on NTSC LaserDisc (Image/New World Video INW5197).  It may
also be available on tape.

Bob Niland
3404 East Harmony Road
Ft Collins CO 80525-9599
rjn@FC.HP.COM

------------------------------

Date: 19 Nov 92 00:34:46 GMT
From: 4224_5201@uwovax.uwo.ca (John LaRocque)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: George Pal: complete movies

   George Pal was born on Feb.1 1908 in Cegled Hungary. He died in 1980.
He began his film career in Budapest, and designed sets for UFA in Berlin
and went to Holland, where he directed puppet shorts for the Phillips
company.  In Hollywood since 1940 he produced the Puppetoons puppet/cartoon
series for Paramount. utilising a new technique for which he recieved a
special Academy Award in 1943. He turned to feature films early in the 50's
as a producer, then became a producer/director. He has won five Oscars for
special effects.

1941-1943 Madcap Madness shorts
1942-1946 Jasper shorts
1943-1947 Puppetoons all from Paramount

1949- The Great Rupert
1950- Destination Moon (Oscar)
1951- When Worlds Collide (Oscar)
1953- The Naked Jungle
1953- Houdini
1953- War of the Worlds (Oscar)
1955- The Conquest of Space
1958- "tom thumb" (Oscar) (also dir.)
1960- The Time Machine (Oscar) (also dir.)
1961- Atlantis, The Lost Continent
1962- The Wonderful World of the Brothers Grimm (co. dir.)
1964- Seven Faces of Dr Lao (also dir.)
1968- The Power
1975- Doc Savage: The Man of Bronze (also co.sc.)

All the movies were produced and had special effects from Pal.

John P. LaRocque
University of Western Ontario
London, Ontario
vader@uwo.ca

------------------------------

Date: 20 Nov 92 17:29:36 GMT
From: gbradley@uks240.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: George Pal

    Well one piece of trivia that you may like or love is that homage is
payed to George Pal in The Rocky Horror Picture Show. Some may take this as
an insult to Pal, but given the massive cult status that TRS has nowadays
(and it's growing all the time in Scotland!) and the whole basis behind the
play/film, I reckon it is a very nice tribute and a reflection and
acknowledgement of Pal's influence in the SF genre of the 50s (and 60s??).
Anyway, I think it's a nice piece of trivia.

An extract of lyrics to "Science Fiction", the song in "The Rocky Horror
Picture Show" that plays over the opening titles and is reprised at the end
in a different key:

   "And when worlds collide," said George Pal to his bride,
   I'm gonna give you some terrible thrills.

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 20 Nov 92 13:53:49 GMT
From: verseman@stl-07sima.army.mil ("Amy N. Verseman")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Frankenstein

The only stars of the "True story" I can remember are Michael Sarazin as
the monster and I think David McCallum (Ilya Kuryakin of The Man From
U.N.C.L.E.) as his creator.  I have a feeling that Jane Seymour may have
been the female star, but that could be mini-series run-off.  

Amy V.

------------------------------

Date: 20 Nov 92 13:53:23 GMT
From: an_ind21@oswego.oswego.edu (Edward G. Farrell )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

This is supposed to be a remake of THE BRIDE OF FRANKENSTEIN. Rice is also
supposed to write a new novel based on the script.

Ed

------------------------------

Date: 20 Nov 92 17:38:20 GMT
From: ses52823@uxa.cso.uiuc.edu (Marius   )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

Although I can't remember all the details, the movie was (I believe)
Frankenstein: The True Story.  There WAS a monster who was originally a
perfect nobleman, but became progressively more and more hideous.  He stole
the scientist's wife away from him (I think she died later) and the two
finally came to a confrontation at the North Pole aboard some ship.  The
Doctor concluded that he was as monstrous as his creation for trying to
create life and ended both their lives by firing his rifle up into the air,
causing an avalanche.

The last words of the movie were Frankenstein's monster smiling broadly and
screaming aloud, "Bravo, Victor.  Bravo!"

A very chilling version of the original story.

Marius
ses52823@uxa.cso.uiuc.edu

------------------------------

Date: 23 Nov 92 20:10:33 GMT
From: donnell@starfish.micro.umn.edu (BogusMan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New Frankenstein movie(s)

an_ind21@oswego.oswego.edu (Edward G. Farrell ) writes:
>This is supposed to be a remake of THE BRIDE OF FRANKENSTEIN. Rice is also
>supposed to write a new novel based on the script.

Another one? What! "The Bride" (with Sting and Jennifer Beals) wasn't quite
bad enough? I doubt Hollywood could grind out an acceptable remake of
this one. It'd be turned into a sex and blood gore films, with enough
artiness to make you puke. Blah.

------------------------------

Date: 18 Nov 92 23:31:59 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla

   I've seen both GOJIRA vs BIOLLANTE and GOJIRA vs TAI GIDORAH (Godzilla
vs Biollante and vs King Gidrah), and for monster movies they're nothing
short of awesome. I find Godzilla particularly impressive in one naval
combat sequence (BIOLLANTE) and in his conflicts with Gidrah.

   Overall, I rate BIOLLANTE slightly higher; GIDORAH has a longer build-up
to the battles (which, let's be honest, are the main reason we see these
films), some genuinely silly effects (which seriously detract from the
overall much-improved technical level), and some VERY large plot holes.
BIOLLANTE's main flaw lies in the very end, which is quite mystical and
somewhat out of tune with the main thrust of the film.

   However, the real star of both movies, Godzilla himself, is well worth
the viewing. He has expressions and mobility and a kind of threatening
majesty that was lost in the aftermath of the original GOJIRA.  Both movies
preserve the original hammering theme music of the King of Monsters,
improving on it with modern orchestration and sound quality.  The first
real sight of Gojira in each movie (in Biollante, from the crater into
which he fell in Godzilla 1985; in Gidorah, backlit by radioactive glow
underwater) is virtually perfect.

------------------------------

Date: 22 Nov 92 15:29:56 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Shinichi Sekizawa, who wrote the screenplays to over a dozen Toho genre
films such as MOTHRA, KING KONG VS. GODZILLA, GODZILLA VS.  THE THING,
GHIDRAH, THE THREE-HEADED MONSTER, ATRAGON, GODZILLA'S REVENGE, and
GODZILLA VS. GIGAN, died of natural causes on Nov. 20.  He was in his early
80s.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 19 Nov 92 18:48:00 GMT
From: LANGSTOJ@eglin.af.mil
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dracula (NO SPOILERS)

I must say that most of the people who have been posting comments about
FFC's Dracula are totally missing the point.  This is not a HORROR movie,
so don't expect Freddie or Jason.  This is not a SFX movie, so don't expect
ILM to come bursting through with a TIE fighter.  And most of all, THIS IS
NOT A REMAKE!!!!!!!!!!!

Dracula is a LOVE story, with major emphasis on eroticism and the
supernatural.  There are elements of horror and SFX, but they are there
only as spices to flavor the true story.  The cinematography in this movie
is some of the best I've ever seen; truly exquisite.  Someone commented
that they couldn't decide whether to be afraid or sorry for Dracula.  The
answer is neither; you must merely UNDERSTAND him.  This story presents the
tragic tale of a man in love and what possessed him to become what he did.
And this is a MOOD movie.  All the lavish scenes, the backgrounds, the
music, the changing from scene to scene as if in a dream, all help the
mood, to encapsulate the viewer in a dream and let their mind enjoy the
stimulations.  This is truly FFC's best work ever, even beating out
Apocolypse Now.  The only thing I could find to gripe about in the movie
was that Keanu Reeves' British accent sounded forced (but he still acted
wonderfully, who's to fault a man who can't quite mimic an accent he wasn't
born with), and the blooper where Dr. Seward grabbed the wrong side of his
neck after Renfield bit him.  Other than that, I would have to place this
movie in the top 5 Greatest Movies of All Time!  If this doesn't win some
serious Oscars come award time, I will know once and for all that they are
truly fixed.  My recommendation is to see this movie on the big screen at a
theatre with a very good sound system.  You will hate yourself if you wait
for video.

Jeff Langston
LANGSTOJ@EGLIN.AF.MIL

------------------------------

Date: 19 Nov 92 20:43:53 GMT
From: ps70awg@rs1.tcs.tulane.edu (mel rupinski)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (No Spoilers)

Possible SPOILERS

barnejd@wkuvx1.bitnet writes:
>Yes, the original story is.  This movie wasn't.  The acting was the
>stiffest I've *ever* seen in a movie (an allegedly non-B movie).  Jonathan
>Harker vanished for half the movie, so long I had almost forgotten about
>him (wish I could; Reeves was better in both the Bill & Ted movies, though
>that's not saying much).  I couldn't understand half of what Oldman said
>because of his thick accent.  The special effects (such as they were) only
>distracted me (though it was a welcome distraction).  Winona Ryder and the
>girl who played Lucy... the only thing about them that's the same from the
>book is their names!  The only two good parts were the madman (Dracula's
>lackey, I forget his name) and Hopkins as von Helsing, and even then von
>Helsing seemed like he wandered in from another movie.  And were we
>supposed to feel Dracula was evil incarnate or feel sorry for him?  And
>what was the point of having the Texan be the one to stab Dracula?  It
>should be Harker and Von Helsing?  Who was the protagonist?  Why do they
>have the gratuitous breast shots every few seconds - just to keep all the
>men in the audience awake?  Why should I care in the least about any of
>these unsympathetic characters? etc.  I've got a hundred other
>frustrations about this movie.  Possibly the biggest waste of $3 in my
>life.  Wasn't it supposed to be *horror*?  Where were the frightening
>parts?  The Nightmare on Elm Street series was more frightening than this
>at its silliest!

I must agree here.  I loved Bram Stoker's novel, but was utterly disgusted
with this film.  I guess I should have known something was up when I saw
the subtitle "Love Never Dies"!  Ughhh.  How corny, in fact the whole story
was just another corny love story.  It did absolutely NO justice to the
complex and well-crafted tale of seduction and obsession that was _Dracula_
(the novel that is).  I thought it was pitiful.  The fact that the story
followed somewhat the original plotline, but deviated a great deal in some
places, just made the whole thing ridiculous.

Did anyone really buy that whole renounce God-stab the cross-drink the
blood that flows out of the cross only for Dracula-become a vampire bit?
"The blood is the life". . . excuse me, what was this?  Oh, and BTW, since
when has a metal sword had the ability to kill a vampire, I always thought
you needed a wooden stake... (ughhh)

I like to think of this movie as Bram Stoker vs. A Harlequin Romance (and
guess who wins?)

On a lighter note, I did enjoy the cinematography and the musical score,
but I was having deja vu - where have I seen and heard them before?  Can
you say a Tim Burton film?  Good.

For my money the best vampire film is, and will always be "Nosferatu".

Mel Rupinski
Dept. of Psych. 
Tulane U.
ps70awg@rs1.tcs.tulane.edu
ps70awg@vm.tcs.tulane.edu
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Date: 19 Nov 92 22:10:42 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula (NO SPOILERS)

LANGSTOJ@EGLIN.AF.MIL writes:
> I must say that most of the people who have been posting comments about
> FFC's Dracula are totally missing the point.  This is not a HORROR movie,
> so don't expect Freddie or Jason.

Wasn't expecting them.  I *was* expecting a well-thought out story of how a
man became a monster.  I was expecting to be frightened by how much of
myself I'd see in him (which is the essence of any good "monster" story).
I was expecting it to use psychological techniques of horror (which *is*
what Dracula - the *book*, what this film claimed to be based on, is)
rather than buckets of gore.  I cam away horribly disappointed.

> This is not a SFX movie, so don't expect ILM to come bursting through
> with a TIE fighter.

That's true, but bad special effects distract from the story. 
Inappropriately used special effects distract from the story.

> And most of all, THIS IS NOT A REMAKE!!!!!!!!!!!

  Yeah, but I thought Oldman was doing a good Lugosi impression :+)
  It's also *not* based on the book, like everyone said it was.  The
characters are different, the ending is different, the origin (I believe, I
could be wrong, because it's been a while) is different, the whole thing is
*not* Bram Stoker's Dracula.

> Dracula is a LOVE story, with major emphasis on eroticism and the
> supernatural.

Okay, another frustration of mine was there was *no* chemistry between
Dracula and Mina.

> The cinematography in this movie is some of the best I've ever seen;
> truly exquisite.

I will agree that at first I liked the cinematography, but after a while
the dizzying camera shots, effects, etc. just got in the way (not that I
didn't want them to).

> Someone commented that they couldn't decide whether to be afraid or sorry
> for Dracula.  The answer is neither; you must merely UNDERSTAND him.
> This story presents the tragic tale of a man in love and what possessed
> him to become what he did.

In order to understand him, you must first understand what role he has in
the film.  Is the protagonist seeking an unobtainable love?  Is he evil
incarnate?  Is he both (a la the Phantom of the Opera)?  It's frustrating
because I think FFC wanted him to be both, but unlike the Phantom (who was
both at the same time) what we get is someone who switches back and forth.
  
> And this is a MOOD movie.  All the lavish scenes, the backgrounds, the
> music, the changing from scene to scene as if in a dream, all help the
> mood, to encapsulate the viewer in a dream and let their mind enjoy ...

I'll quote a friend of mine: "A failure of style over substance".

> Other than that, I would have to place this movie in the top 5 Greatest
> Movies of All Time!  If this doesn't win some serious Oscars come award
> time, I will know once and for all that they are truly fixed.  My
> recommendation is to see this movie on the big screen at a theatre with a
> very good sound system.  You will hate yourself if you wait for video.

Oh, well, everybody's got their own opinion.  I still say that it's the
biggest piece of trash, the biggest waste of talent, the largest
disappointment, and the most frustrating film ever put on celluloid.  IMHO,
of course.  I wouldn't recommend it to my worst enemy.

------------------------------
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Date: 19 Nov 92 08:50:57 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so-called) Diamond-Hard SF

mike@AUDREY.LMF.ORG (Mike Kring) writes:
>szabo@techbook.com (Nick Szabo) writes:
>>I second this, and go further.  Characters and plot are the exemplar
>>components of mundane fiction.  I do not care to see them at all, unless
>>they are important to the technology or to the artistry of the story and
>>almost always these days the artistry of the story is defecated upon by
>>the introduction of mundane characters or plot elements, polluting the
>>potentially fertile vast tracts of the SF landscape with the toxic reek
>>of an inferiority complex to mundane genres.
>
>This is a joke, right? 

   Well, no, I can agree with part of this.  Human beings are not like
characters: characters should be as close to life as possible.
Heavy-handed exposition and cliches that happen in fiction but not in real
life should be deleted. Sure.  But there are some kinds of art that ARE
realistic.  And those can stay.  But anybody who talks about defecation
like that probably has a really bad self-image and wishes, deep down, that
he was a robot or at least a replicant.  Hey, don't feel bad.  I wish that
sometimes too.  And then I see really stunning women, and then I'm ok
again.  Well, I don't want to be mechanical, at least...

>szabo@techbook.com (Nick Szabo) continues:
>>For example: a poetic description of weird, original psychoactive effects
>>of a genetically engineered aphrodisiac would be quite interesting.  The
>>mere unaugmented desire of character X to take character Y to bed I could
>>read about in other genres, or live out in real life myself for that
>>matter, which is quite preferable to the fiction.  In good diamond-hard
>SF, >mundane characterization or plot movement is edited out, right along
>with >the bad grammar, violations of the laws of physics, cliched ideas,
>>engineering illiteracy, economic illiteracy, and other crap that we
>should >not have to put up with.
>
>Uh-huh.  I guess "Doc" Smith need not apply, since all he ever did was
>violate the laws of physics about once every paragraph or so.

   "Doc" Smith was a silly wanker.  
   He was not sci-fi.  He was action-adventure.  It's not a
dishonorable genre but, E.R. Burroughs, while primarily action-adventure,
did some decent sci-fi and social commentary.  

   I rather agree with the stream-of-consciousness freaks that stories
should not have plot.  Life doesn't have a plot.  Life is a great big mess.
Life does not have chapters, etc.  Life is fragmentary and confusing, and
to the extent that fiction is cliched, it is removed from that.  The trick
is that a story can have structure, but still follow so close to life that
if you suspend your disbelief you can't notice.

>szabo@techbook.com (Nick Szabo) continues:
>>Diamond-hard SF should be free from techno-cliches like space stations,
>>O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless
>>they are done in a radically different, interesting way.  Sadly, most SF
>>has been polluted with either cliched styles from mundane writing style
>>or cliched settings from techno-religions, and as a result, most of what
>>could be the best genre on the planet _reeks_.  Our task: to find the
>>gems in the manure pile.
>
>Maybe it's just me, but this entire screed seems a bit too, ummmm,
>"over-the top" to be real.  Do the people in this group play these subtle
>put-ons often?

   Unfortunately, this guy cuts his lifeline here.  Scifi should be, MUST
BE realistic.  But there is AI in real life.  It's crude, but it's there,
baby, and sorry if the chiches havge ruined your image of it, but it's not
going to go away because a lot of bad stories have been written about it.
Yes, cliche is awful.  Yes, the people who write it should be incinerated.
But those cliches affect how tech and science work HERE and NOW.
Everything that we build is a dream first, and our dreams are shaped by
scifi.  Someday there WILL be a space station, and when there is, it will
have been shaped by the ideas of scifi writers.  Sorry.  The only thing we
can do about it is write good fiction and do good science.  Hard work, but
worth it.

>>* Who out there like me reads SF for its original tech and prose, not for
>>  the blather of "character development" and "plot" that can be found in
>>  mundance forms of fiction?
>
>This *IS* a joke, right?

   No, it's not, and about forty-percent of his attitude deserves
consideration.  Plot is silly and can be left by the roadside if the story
can survive without it.  Unfortunately, this is hard.  I've written some
pure action pieces without character or plot.  They tend to be violent and
short, but the stream-of-consciousness boys sometimes write huge messes of
id-wallowing that no rational person can be persuaded to read.  Check out
William S. Burroughs.  He'll give ten pages without one coherent idea, just
flashing images of various random junk at the reader.

   The writer who does not characterize (IMHO) denies the validity of human
identity.  Think about Hawthorne.  His characters are flat, because they
are moral archetypes.  He denies individual identity.  He denies that any
human has any real individuality.  I like doing this to show the reader
that in fact he is just a behavioristic bunch of reflexes and inhibitions
who could and should slash his meaningless wrists and leave the planet that
much less overpopulated.  Note that Jerzy Kosinski DID this - well, he
used a bag to suffocate himself.  Hooray!  Otherwise someone with taste
would have been obliged to douse him in kerosene up to the waist and burn
him slowly.

   Likewise, if you deny plot, you deny that life has meaning or purpose.
This is good for horror stories, because you demoralize the reader, and
contributes to atmosphere.  But, you have to keep the reader hooked, and
stories without plot are not very compelling.  If there is no purpose, why
not chuck it and go watch TV ?  Flipping through the channels will provide
more stability.

   I try to strike a balance between horrifying lack of structure and
compelling plot.  Any comments?

------------------------------

Date: 19 Nov 92 22:56:03 GMT
From: sherman@sol1.lrsm.upenn.edu (Bill Sherman (Bill Graham's group))
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-Hard sf

Nick Szabo writes:
>Characters and plot are the exemplar components of mundane fiction.  I do
>not care to see them at all, unless they are important to the technology
>or to the artistry of the story and

   I think that there are two aspects of sci-fi that make it particularly
interesting and which attract thoughtful readers to the genre.  First of
all, there is the exploration of what could possibly exist or be built
given the currently known laws of nature.  Second, there is the exploration
of how those things which might exist would interact with society and its
individual members.  Many people think that most of the imaginable
technologies will leave the basic psychology of humanity largely unaltered,
thus a large number of books are written using mundane characters/character
development techniques.
   I would certainly admit that some "mundane" characters are patently out
of place in their societies, but some of them are not.  It depends on what
technologies are around.  In any event, for me, a book which describes
interesting technology without commenting on its possible effects on
society is rather incomplete.  It is certainly the case that many people
are only interested in the technology, but I think there is certainly a
place for character development in sci-fi.

>Diamond-hard SF should be free from techno-cliches like space stations,
>O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless
>they are done in a radically different, interesting way.

>* What should be the minimum criteria for diamond-hard SF?  I would say
>  for starters it should have at least one interesting, original idea per
>  page.  If the first nine pages don't hit me upside the head nine times,
>  I toss the loser!
>* What are the best works in this diamond-hard style?

   I agree that the above provides a good description of the "diamond-hard"
style.  There is one problem with this definition, however: no such work
has ever been written.  At least I sure as hell have never read anything
which had such an incredible density of truely novel ideas.  Indeed, it is
virtually impossible to imagine doing justice to so many revolutionary
thoughts if they are all rolled out so quickly.  On the other hand, if one
is interested in how things relate to society at large, then one wants a
little bit of time to analyze each new idea (actually, each really good
technological idea probably has many interesting sociological ideas
associated with it).
   In any event, it is difficult to decide what exactly qualifies as being
within the accepted laws of science.  There always seems to be some wise
guy who notices some significant problem with practically any idea which is
very interesting.  Nevertheless, if pushed, I suppose my proposal for best
diamond-hard sf would be _20,000 Leagues Under the Sea_ which was almost
exclusively a description of submarines and oceanic life-forms. At least we
know submarines really can exist in a form not too different from the one
Verne described, so any techno-faux-pas are likely to be relatively minor
there.

Bill Sherman
Department of Physics
U. Pennsylvania
sherman@sol1.lrsm.upenn.edu

------------------------------

Date: 19 Nov 92 23:02:10 GMT
From: wilhelmf@microsoft.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Diamond Hard SF

szabo@techbook.com writes:
>I second this, and go further.  Characters and plot are the exemplar
>components of mundane fiction.  I do not care to see them at all, unless
>they are important to the technology or to the artistry of the story and
>almost always these days the artistry of the story is defecated upon by
>the introduction of mundane characters or plot elements, polluting the
>potentially fertile vast tracts of the SF landscape with the toxic reek of
>an inferiority complex to mundane genres.

Fascinating post!  I too enjoy reading SF that does not force me to winch
everytime "technology happens."  But by the same token, a book full of the
most exciting and radical ideas, competently and technically well
presented, can be ruined by embedding them in a novel full of lifeless
characters and hackneyed plots.  Better just to have presented the ideas in
the context of a non-fiction book!

Any *good* SF writer must be master of TWO disciplines, both a scientist
AND an artist.

The thing that an SF Novel can do that a non-fiction science book can't is
to show us the impact of way cool technologies, and mind-blowing ideas on
people and societies.  And to do so accurately and convincingly, you have
to have believable characters, with plausible motivations.  Not empty shell
characters who exist to carry/be acted upon by various cool gadgets.  I
believe Asimov wrote an essay to this point.  He said that in order for an
SF Novel to be truely great, it must be great fiction (apart from the
science) and great science (apart from the fiction).  If the book fails in
EITHER category it fails completely...

I offer up Michael Swanwicks "Stations in the Tide" as an example of a book
that couples a great plot and awesome character development with a
truckload of mind-shattering ideas.

Wilhelm Fitzpatrick
wilhelmf@microsoft.com

------------------------------

Date: 19 Nov 92 15:25:45 GMT
From: bd@fluent@dartmouth.edu (Brice Dowaliby)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

szabo@techbook.com (Nick Szabo) writes:
>For example: a poetic description of weird, original psychoactive effects
>of a genetically engineered aphrodisiac would be quite interesting.  The
>mere unaugmented desire of character X to take character Y to bed I could
>read about in other genres, or live out in real life myself for that
>matter, which is quite preferable to the fiction.  In good diamond-hard
>SF, mundane characterization or plot movement is edited out, right along
>with the bad grammar, violations of the laws of physics, cliched ideas,
>engineering illiteracy, economic illiteracy, and other crap that we should
>not have to put up with.

How is this different from the New Age stuff in the 70's?

Brice Dowaliby
Fluent Inc.
10 Cavendish Court
Lebanon, NH  03766
bd%fluent@dartmouth.edu        

------------------------------

Date: 18 Nov 92 20:35:38 GMT
From: root@ciss.daytonoh.ncr.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

I agree with most of the replies to the original.  I thought sf was about
humans/aliens reacting to the new (social changes, radical new inventions,
etc.).  I also got the impression from the original posting that character
and plot development was not wanted.  That pretty much takes it out of the
realm of story-telling and gives you a hardware manual full of
techno-babble.

As far as the *fundamentally possible*, where does one stop?  Much of the
early sf literature is full of *impossible* gadgets we take for granted
today.

------------------------------

Date: 20 Nov 92 16:20:26 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-Hard sf

sherman@SOL1.LRSM.UPENN.EDU (Bill Sherman) writes:
>I think that there are two aspects of sci-fi that make it particularly
>interesting and which attract thoughtful readers to the genre.  First of
>all, there is the exploration of what could possibly exist or be built
>given the currently known laws of nature.  Second, there is the
>exploration of how those things which might exist would interact with
>society and its individual members.

   This sounds a lot like Philip K. Dick's definition of sci fi in his new
collected works volume.  (At least, I assume it's new...)  He says that
sci-fi is in the realm of possibility, but it deals with a world that is
different from the real world in some way - sometimes a future, sometimes
an alternate present.  Then you have people, and societies, which are
notably different due to the difference in universe.

   To me, sci-fi comes with science first.  Technology should be part of
it, but it should be written with scientific reasoning in mind.  Stuff like
_Brave_New_World_ is sociological fiction, whereas Jules Verne or Lovecraft
(e.g. description of geology in _At_The_Mountains_Of_Madness_) are real
physical, natural science.  Stories centered on logic problems could be
called logical fiction.  Cyberpunk could be called a particularly
repetitive kind of computer-science fiction.  Stuff like E.E.Doc Smith is
NOT sci fi, because if you take out "laser" and put in ".45 caliber" it
turns into World War II adventure.

   I don't think societies are central to sci-fi.  We can't deal with them
scientifically and physically.  Likewise, character is not central, but
look at Asimov's stuff.  All his characters are cardboard cut-outs.  Let us
be generous and say that he has two characters, a good guy and a bad guy.
People are not like this: people are unpredictable and confusing.
Therefore Asimov is not realistic.  Therefore he is not good sci fi.

   Who writes sci fi?  Niven, Verne.  There's physics and chemistry in it.
But there's a lot of stuff which is good - Heinlein, Leiber, Dick, which
has very little science, but a very strong capacity for hypothesizing
alternate worlds and writing stories about them.  According to my
definition, these are not "real" sci-fi, and most of the field is rather
divergent from science.  Well, yes.  There is a lot of utter crap; there is
stuff predicated on ultra-hip cultural ideas, like cyberpunk; there is an
endless amount of stuff re-hashing other stories; there is too much social
fiction; there is too much stuff based on military adventure with laser
rifles instead of M-16's.

   The real sci-fi goes un-noticed, because it's not memorable.  It's
stories about some trivial aspect of genetic engineering or spaceflight
that any high school student can grasp.  And, unfortunately, it's not ever
realistic enough, because in order to make it readable, compromises are
made and the author will base conflict in the 23rd century on 20th century
technology that will be utterly obsolete in 20 years.

   Is it even possible to write good Hard Sci Fi?  Well ... anything can
happen.  The absence of proof does not constitute disproof.  And I suppose
there is stuff like Lem and Niven, which is fairly accurate in portraying
both humans and technologies.  To an extent.  But as scientists we must
want the same kind of accuracy in writing and imagination that we can get
from digital calculations and the same definiteness that we see in
mathematical proofs, and that is a lot to ask.  I have sure as hell never
written anything that comes close to that ideal, but I'm not going to stop
trying.

Rick

------------------------------
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Today's Topics:

	       Books - Asimov & Benford & Boyett & Clarke &
                       Harris & Hogan (4 msgs) & Kay

---------------------------------------------------------------------------

Date: 24 Nov 92 19:12:58 GMT
From: egorr@hebb.uoregon.edu (Eric Gorr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Ugly Little Boy

Anyone read it yet?  What did you think?

------------------------------

Date: 24 Nov 92 02:13:25 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

eabu202@orion.oac.uci.edu (Virany Margaret Kreng) writes:
>I'm just curious.  Are there any Gregory Benford fans out there?  Or
>anyone who's at least read his books?  I was just interested to see if
>he's a real big name in SF books or whatever.  
 
   I wouldn't count myself as a fan, but...
   He IS a big name in SF; won Nebulas (I can't remember if he won Hugos).
Timescape was a great book, not just for the scientific premise, but also
for the characterizations and writing.  I've enjoyed _Artifact_, which IMO
is one of the few (perhaps only) hard-science Robert Ludlum-type
spy-adventure novel; I've also enjoyed _Great Sky River_ and _Tides of
Light_, I've read (or more accurately attempted to read) _In the Oceans of
the Night_, and _Across the Sea of Suns_, but I couldn't get into it.
   There's also a short story I'm quite fond of: "Doing Lennon"; I'm not
sure if Benford is a Beatles fan, but I've greatly enjoyed the story.
   I understand G. Benford teaches physics AND creative writing... I wonder
which course Virany Margaret Kreng is taking.
 
Junsok Yang
YANJUNA@YALEVM.YCC.YALEEDU

------------------------------

Date: 24 Nov 92 20:50:13 GMT
From: gmills@watserv1.uwaterloo.ca (MILLS G - CHEMICAL ENG.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Steven Boyett

Some time ago I aquired "Ariel: A Book of the Change" by Boyett.  Even
though I'm a staunch fan of the big regulars (Heinlein, Clarke, Gerrold,
Niven, Benford, etc.)  I worship this book like no other.

Strangely enough (from my point of view) I'm always the one suggesting it
to others (i.e. no one ever seems to know about it before I tell them).
They always seem to like it though...especially the females.  As to why, I
have no ideas.  I find it makes for a good introduction to sf people who
share my tastes.

The question is, is there anybody else out there who has heard of this
book?  What do you think?  Sequels?  Other books by Boyett?

Greg Mills
gmills@watserv1.uwaterloo.ca

------------------------------

Date: 24 Nov 92 14:57:56 GMT
From: msb@sq.com (Mark Brader)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: How the World Was One, by Arthur C. Clarke (book review)

I wrote this article (originally in a slightly different form) for
comp.dcom.telecom; I'm posting it here because some SF fans will likely be
interested.  This article is in the public domain.

Title: How the World Was One: Beyond the Global Village
Author: Arthur C. Clarke
Date: 1992
Publisher: Bantam hardcover
Pages: approx 300 pages
Format: US price $22.50
ISBN 0-553-07440-7.

This book is for people who are interested in telecommunications.  They'll
like it.  Those readers who are voracious Clarke fans, however, may find
that they've read considerable parts of it before.

The book contains five main parts.  The first and longest one tells about
the early history of submarine telegraph cables, culminating with the
tribulation-filled laying of the first successful cable across the
Atlantic; and the second part rapidly takes the story forward to
transoceanic telephony and radio.

Most of this material was taken from Clarke's 1958 book "Voice Across the
Sea", but I had not read that one, and I found it fascinating.

Perhaps the most interesting thing was the many kinds of technical
difficulties encountered in the early days.  Cables were too light, too
heavy, too short; they broke, they leaked; they even sabotaged themselves
(no, I won't explain that one!).  And then there were people problems -
wrong assumptions about technology went untested until after they had been
embedded in thousands of miles of cable.

On one of the cable-laying attempts, two ships started out in the middle of
the ocean and sailed in opposite directions with the two ends of the cable,
each paying it out as it went.  Their only communication with each other
was by telegraph through the cable itself.  At one point the connection
broke and the ships returned to their starting point - and each hailed the
other with "How did the cable break?"  Something had happened on the
seabed, and they never did find out what.

Then when the first cable was finally laid and the technology finally
tested, it hardly worked: after 12 days of trying to adjust the
instruments, the operators still needed over 16 hours to transmit a 99-word
official telegram.  Depending just how they timed their Morse-like code, I
figure that the transmission rate must have been somewhere between .05 and
.1 baud!

The remaining three parts of the book do not really tell a continuous story
as do the first two; there are many distinct essays and speeches and even a
few pieces of fiction.  I had read several of the pieces before, and some
of them overlap to some extent.  So for these reasons I didn't enjoy the
second half of the book as much as the first; but I still found it well
worth reading.

The third part deals with Clarke's own involvement in the early development
of communication satellites.  As most of you will know, he invented the
idea of using the geostationary orbit for comsats - though it didn't occur
to him then that they might be unmanned!  This part puts the idea in
context of what he was doing at the time and of what had already been
invented by others, and includes the short story "I Remember Babylon" where
he anticipated some less savory uses to which comsats might be put.

The fourth part concerns the impact of comsats as it has turned out in
fact, and Clarke's thoughts on where how they should develop in the future;
and the short fifth part is about the renaissance of submarine cables with
the appearance of fiber optics.  Look how the world has changed already
since the telephone appeared... here are two early reactions to the news of
its invention:

   When news of Alexander Graham Bell's invention reached the
   United Kingdom, the chief engineer of the British Post Office
   failed to be impressed.  "The Americans," he said loftily,
   have need of the telephone -- but we do not.  We have plenty
   of messenger boys..."
   ...
   In contrast ... the mayor of a certain American city was
   wildly enthusiastic.  He thought that the telephone was a
   marvelous device and ventured this stunning prediction:
   "I can see the time," he said solemnly, "*when every city
   will have one*."

The thesis of the book is simple, and one with which most of us will agree.
I know *I* do.  Better communication unites societies, reduces ignorance,
and generally benefits everyone; and it is, accordingly, something on which
the expenditure of time and money is well worthwhile.  As Clarke said on
the occasion of the signing of the Intelsat agreement:

   For today, gentleman, whether you intend it or not -- whether
   you wish it or not -- you have signed far more than yet another
   intergovernmental agreement.

   You have just signed the first draft of the Articles of
   Federation of the United States of Earth.

Mark Brader
SoftQuad Inc.
Toronto
utzoo!sq!msb
msb@sq.com

------------------------------

Date: 24 Nov 92 13:24:23 GMT
From: mp17@rulhp1.leidenuniv.nl
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Seven citadels by Geraldine Harris

Does anyone know if volume 3 and 4 of the seven citadels series by
Geraldine Harris have ever been published ? The cover of my Dutch
translation claims the series consists of four parts. Volumes 1 and 2 are
named as follows:
 1. Prince of the godborn
 2. Children of the wind
These have been published by MacMillan Children's Books, London in 1982. 

Hans.

mp17@rulhp1.LeidenUniv.nl

------------------------------

Date: 24 Nov 92 02:02:39 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: anybody read /enjoy James Hogan?

   I'm afraid since I'm not too familiar with hard sciences or even
biological ones, a substantial part of Hogan's strengths are closed to me.
I will say I enjoyed _Genesis Machine_; I've read the first two books of
_Ganamede_ series, and while I think the ideas are interesting (how much
can you change the history of the evolution of Earth and human beings while
messing around as little as possible with the established evidences), the
story didn't really hold my attention.  I'll probably eventually get around
to reading the other two.  _Endgame Enigma_ was based on a great idea, at
least physics-wise, but I found its political premise hopelessly simplistic
and unrealistic.  _The Proteus Operation_ was a good thriller, but,
somewhat unusual for a Hogan book, the "scientific" idea behind it was
somewhat overused at the time.  It seemed like every other book coming out
around that time was dealing with travelling across alternate timelines;
(Heinlein's Job and Cat Who Walked...  came out around the same time, I
believe.)
   IMHO, if you are interested in scientific ideas and tricks worked out, I
think you would enjoy Hogan greatly.  If you are interested more in
characters and plotting, Hogan is somewhat uneven.
 
Junsok Yang
YANJUNA@YALEVM.YCC.YALEEDU

------------------------------

Date: 24 Nov 92 13:03:53 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: anybody read /enjoy James Hogan?

YANJUNA@YaleVM.YCC.Yale.Edu writes:
>    I'm afraid since I'm not too familiar with hard sciences or even
> biological ones, a substantial part of Hogan's strengths are closed to
> me.

If you were more familiar, you'd recognize that his science is about on the
level of his characterization.  That is, awful.  "Inherit the Stars" is a
wonderful, ah, "specimen" illustrating this.  The science is simply bogus,
and the protagonists are idiots.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 24 Nov 92 20:03:32 GMT
From: gmills@watserv1.uwaterloo.ca (MILLS G - CHEMICAL ENG.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: James P. Hogan

YANJUNA@YaleVM.YCC.Yale.Edu writes:
>I'm afraid since I'm not too familiar with hard sciences or even
>biological ones, a substantial part of Hogan's strengths are closed to me.
>I will say I enjoyed _Genesis Machine_; I've read the first two books of
>_Ganamede_
    
[stuff removed]

>two.  _Endgame Enigma_ was based on a great idea, at least physics-wise,
>but I found its political premise hopelessly simplistic and unrealistic.

Hogan wrote a number of spy-novel styled, cold war, evil Russkies stories
with a strong sf content.  These books were written some time ago.  Is it
fair to put them down because the political climate has changed since then?
Or do I misunderstand you here...?

>_The Proteus Operation_ was a good thriller, but, somewhat unusual for
>a Hogan book, the "scientific" idea behind it was somewhat overused at the
>time.  It seemed like every other book coming out around that time was
>dealing with travelling across alternate timelines; (Heinlein's Job and
>Cat Who Walked...  came out around the same time, I believe.)

The idea of time travel is fairly worn out period.  Double for science
fiction in which good-guys from future meet/talk to/get help from famous
historical figures.  Wake me when they meet Hitler again...

>IMHO, if you are interested in scientific ideas and tricks worked out, I
>think you would enjoy Hogan greatly.  If you are interested more in
>characters and plotting, Hogan is somewhat uneven.

Agreed.  I find Hogan's work usually involves some bizarre puzzle or
problem that has to be worked out with a combination of quick footwork or
electronic technogadgetry.  Personally, as long as it's plausible in my
eyes, I enjoy it.  Some, as demonstrated below, do not.
 
dietz@cs.rochester.edu (Paul Dietz) writes:
>YANJUNA@YaleVM.YCC.Yale.Edu writes:
>>     I'm afraid since I'm not too familiar with hard sciences or even
>> biological ones, a substantial part of Hogan's strengths are closed to
>> me.
>
>If you were more familiar, you'd recognize that his science is about on
>the level of his characterization.  That is, awful.  "Inherit the Stars"
>is a wonderful, ah, "specimen" illustrating this.  The science is simply
>bogus, and the protagonists are idiots.

???. If you could be specific here I might be able to comment more
effectively.  Incidently, I would rather not get into one of those "my
author's more scientific than yours" squabbles.  While some of Hogan's
stuff is, ah, farfetched he certainly does better than the average space
opera writter, don't you think?  I think we would all agree that what makes
good SF is its entertainment value, right?  Now if your level of scientific
competence interferes with your enjoyment of a work, then the answer is
pretty simple, isn't it?

I've usually heard people complain that Hogan is TOO scientific/techno in
his works; are you asking for more?  That CHAPTER(!!) on J-particles in
"Genesis Machine" was almost too much for me.  I guess you could respond
that he is simply wrong...so let's see your paper on J-particles, eh? :-)

In his forward to "Songs of Distant Earth" Clarke says something about,
[paraphrase] "it is certain now that man will never travel faster than
light...there will be no magical warp drive comming to our rescue."  Isn't
this a big selling out?  Certain??!! What arrogance!  From an sf writer and
scientist, at that!  What the hell is the point of sf if we stick to what
we know?

I'm doing my Master's in engineering and Hogan usually slips his boobs past
me.  I guess I should be doing my work in i-space engineering and sentient
computer systems so as not to be duped again...

Greg Mills 
gmills@watserv1.uwaterloo.ca

------------------------------

Date: 25 Nov 92 01:07:18 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

gmills@watserv1.uwaterloo.ca (MILLS G - CHEMICAL ENG.) writes:
>>If you were more familiar, you'd recognize that his science is about on
>>the level of his characterization.  That is, awful.  "Inherit the Stars"
>>is a wonderful, ah, "specimen" illustrating this.  The science is simply
>>bogus, and the protagonists are idiots.
>
>???. If you could be specific here I might be able to comment more
>effectively.

Let's see...

(1) It is dynamically implausible for the moon to be captured into orbit
  around the Earth and certainly not in the near past.  Lunar craters are
  mostly not of recent origin.  The moon did not come from a different part
  of the solar system (Apollo settled that; the moon has the same oxygen
  isotope ratios as Earth and different ones than the asteroids).

(2) The asteroids are not the fragments of an exploded planet.  We know
  that the asteroids came from at least dozens, and likely many more,
  different, small parent bodies.

(3) Pluto isn't the remnant of some exploded planet that used to be where
  the asteroid belt is.  We can trace the orbit of Pluto back in time - no
  go.

(4) Planets do not explode when their crust is cracked - thank god for
  that; the Earth's crust is thoroughly cracked already!  Planets are held
  together by gravity; the crust is just a very thin scum that floats on
  top.  The gravitational binding energy - the amount of extra energy you'd
  have to add to disrupt the Earth, is about a *week's* worth of the entire
  output of the sun!  This is the "throw it against the wall" blooper in
  ItS.  Surely Hogan's characters should know how to do a back of the
  envelope calculation!

>I've usually heard people complain that Hogan is TOO scientific/techno in
>his works; are you asking for more?  That CHAPTER(!!) on J-particles in
>"Genesis Machine" was almost too much for me.  I guess you could respond
>that he is simply wrong...so let's see your paper on J-particles, eh? :-)

Hogan's science is basically bull.  It's convincing to the scientifically
ignorant.  That so many people like it is a damning indictment of high
school science education.

If you don't care about matching reality, stick with dragons and magic
spells.

>I'm doing my Master's in engineering and Hogan usually slips his boobs
>past me.  I guess I should be doing my work in i-space engineering and
>sentient computer systems so as not to be duped again...

Perhaps you should stick to finding the places where Hogan (and his
characters) don't understand classical mechanics?

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 24 Nov 92 17:03:33 GMT
From: adelekta@kentvm.kent.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Darkest Road?

 A question about the Fionavar Tapestry:
   I first read this series when it came out, oh, years ago. I was never
able to find the last book (The Darkest Road) in paperback.  I saw the
series in a catalog once; they had the first two books in paperback and the
third in hardcover only.
 
 So does anyone know if this book *was* originally released in paperback in
the US?
 
Anne

------------------------------
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Date: 24 Nov 92 09:09:28 GMT
From: gac2@ellis.uchicago.edu (Geoffrey A. Coulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Javan's_Year_

SPOILERS (and impressions), but based on initials...

Much more depressing than I was expecting, and my hopes were never very
high to begin with.  I had at least hoped for a few bright moments in the
ever-faster slide into despair, but they weren't there.  The biggest reason
for this is the lack of time spent in focusing on the Camberian Council,
which made Harrowing palatable.  In retrospect, there were a few spots that
glimmered a little, the most satisfying being when H killed M.  I couldn't
help but wonder if Javan and the Deryni shouldn't resort to more
_effective_ means of dealing with the bad guys.  There were certainly times
when this reader wanted to see blood spilled!  And there were times when
this seemed appropriate, most poignantly, on the hillside, why weren't P
and R attacked after the "Michaelines" attacked?  Especially after they
committed their troops?  It would at least have been nice to see one of
them go.

Mileage may vary.

Geoffrey Coulter

------------------------------

Date: 24 Nov 92 17:20:07 GMT
From: cse0080@desire.wright.edu (John C. Hansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Javan's_Year_ (Spoilers)

Geoffrey Coulter writes:
> SPOILERS (and impressions), but based on initials...
>
> Much more depressing than I was expecting, and my hopes were never very
> high to begin with.  I had at least hoped for a few bright

Too depressing for me.  I am sorely tempted to sell my hardback copy.  I
was numb by the time I finished it.

> I couldn't help but wonder if Javan and the Deryni shouldn't resort to
> more _effective_ means of dealing with the bad guys.  There were
> certainly times when this reader wanted to see blood spilled!  And there
> were times when this seemed appropriate, most poignantly, on the
> hillside, why weren't P and R attacked after the "Michaelines" attacked?
> Especially after they committed their troops?  It would at least have
> been nice to see one of them go.

Why J did nothing (unlike what he did to S) to P and R is totally beyond
me.  How the counsel managed to do what it did is beyond me.  Why R and M
decided at the end to do what they are going to do is beyond me.  Oh well.
(Of course, I was so numb by those last few pages that I probably missed a
few of the "intricate" plot points as the blood flowed and the Deryni
died.)

John C. Hansen
hansen@logdis1.hq.aflc.af.mil
cse0080@wsu.bitnet		
cse0080@desire.wright.edu	

------------------------------

Date: 20 Nov 92 11:15:33 GMT
From: gtclark@festival.ed.ac.uk (G T Clark)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: George R.R. Martin (was: Diamond-hard SF)

   I've just finished reading "Dying of the Light" by George R.R.  Martin
which is definitely an SO.  It was actually written in the mid-seventies
But, apparently he's written some more in the same vein.  He's also written
Fevre Dream which is a vampire novel and some shorts, including one which
won a Hugo.  His most famous piece, as far as I can tell, is Sandkings, a
short story which everyone should have read.  Another of his shorts,
Nightriders, has apparently been filmed but, I don't know if the film was
any good.

------------------------------

Date: 20 Nov 92 22:40:48 GMT
From: kxh16@po.cwru.edu (Kathleen Hardy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: George R.R. Martin (was: Diamond-hard SF)

gtclark@festival.ed.ac.uk (G T Clark) says:
>I've just finished reading "Dying of the Light" by George R.R.  Martin
>which is definitely an SO.  It was actually written in the mid-seventies
>but, apparently he's written some more in the same vein.  He's also
>written Fevre Dream which is a vampire novel and some shorts, including
>one which won a Hugo.

Good author. He's got an anthology out, a collection
of a series of shorts called _Tuff Voyaging_, about a pilot
who acquired an old, *BIG* ship. (Big = 30 kilometers along
the x axis, etc.) Good stuff. :)

------------------------------

Date: 21 Nov 92 04:45:32 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: modern space opera (was: Diamond-hard SF)

gtclark@festival.ed.ac.uk (G T Clark) writes:
>   I've just finished reading "Dying of the Light" by George R.R. Martin
>which is definitely an SO.  It was actually written in the mid-seventies
>but, apparently he's written some more in the same vein.  He's also
>written Fevre Dream which is a vampire novel and some shorts, including
>one which won a Hugo.  His most famous piece, as far as I can tell, is
>Sandkings, a short story which everyone should have read.  Another of his
>shorts, Nightriders, has apparently been filmed but, I don't know if the
>film was any good.
 
   I thought the name of the short story was _Nightflyers_; not
Nightriders.  IMHO Nightflyers was a better story than _Sandkings_.  I
remember reading a bunch of George R.R. Martin stories from the '70s a few
years ago, and I remember enjoying them immensely.
   However, the book of his that blew me away was _The Armageddon Rag_ (NOT
SF; closer to horror, but not quite).  I'm not exactly a fan of '60s
culture and politics, but they did make better rock and roll back then for
the most part.
  
Junsok Yang
YANJUNA@YALEVM.YCC.EDU

------------------------------

Date: 24 Nov 92 13:51:30 GMT
From: meltsner@crd.ge.com (Kenneth J. Meltsner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: First 5 Gor Books okay

"David M. Bartlett" <db0s+@andrew.cmu.edu> writes:
>I have to agree with several folks on the board: the first five Gor books
>are good thud and blunder material, with enough novelty of approach to
>keep them from being direct pastiches of Burroughs, Howard, or some other
>"lost worlds" writers.  But that Sixth book and the S&M/B&D trend that
>followed, and the blatently anti-feminist garbage he sticks in later on...
>The man needs either some serious help or was involved in a (failed)
>attempt to make people STOP reading his books.  I stopped buying them
>after #5, inherited 6 thru 10 from a friend when he took off from school
>for good, and was sorely disappointed.

Uhhh, the first few books are pretty anti-feminist as well, although it's a
bit better hidden.*

One friend told me all of his (male) friends stopped reading Gor books when
they became total trash, but that they all disagreed at what point this
happened.  I'd say at number three, the one in the Priest-Kings' lair, but
I've heard cases for everything from n=1 to 7.

John Norman, I believe, is still a professor at City College of New York.
He's got a new series out, which I haven't bothered to read.  He used to
have a lot of clout at DAW, but his sales have been dropped with each
succeeding book.

*Less than totally obvious to a boy of thirteen.

Ken Meltsner
GE Research and Development Center
P.O. Box 8, Room KWD270		  
Schenectady, NY 12301             
(518) 387-6391
meltsner@crd.ge.com

------------------------------

Date: 24 Nov 92 15:11:14 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: First 5 Gor Books okay

meltsner@crd.ge.com (Kenneth J. Meltsner) writes:
> One friend told me all of his (male) friends stopped reading Gor books
> when they became total trash, but that they all disagreed at what point
> this happened.  I'd say at number three, the one in the Priest-Kings'
> lair, but I've heard cases for everything from n=1 to 7.

Depends upon what you mean by "trash."  I think they're all trash, but the
first three (especially the third) were fun despite that. At least, I
enjoyed reading that far when I was a teenager. (I gave up after book when
they were no longer fun trash but just trash.)  On the other hand, I liked
E.R. Burroughs when I was a kid, but thought it was awful when I recently
tried rereading some of his stuff.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 24 Nov 92 15:36:17 GMT
From: frank@fnbc.com (Frank Mitchell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: First 5 Gor Books okay

cozzlab@garnet.berkeley.edu writes:
> No, it's very simple.  [John Norman] writes what will sell, not what he
> personally believes in.

On a panel at Chicon V about censorship (a waste of an hour, and hard on
the ears), he seemed pretty worked up about no one publishing his Gor
novels.  His final statement, applauding the "courage" of the people who
defied evil feminists by reprinting them, left him red in the face.  I had
a vague urge to start humming "The Battle Hymn of the Republic".

Either the man deserves an Oscar, or he's invested a lot of himself in Gor.
Ewwwwww. :-)

Frank Mitchell
Business Systems Analyst
First National Bank of Chicago
frank@fnbc.com

------------------------------

Date: 24 Nov 92 17:21:30 GMTF
rom: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Michael Zucker Reichart's _Last Renshai_

Her name is "Mickey" Zucker Reichert (forget what the "Mickey" is short
for, but it's not Michelle, and certainly not "Michael").

Cheers.

Rich

------------------------------

Date: 24 Nov 92 17:50:36 GMT
From: julie@eddie.jpl.nasa.gov (Julie Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Michael Zucker Reichart's _Last Renshai_

zellich@STL-07SIMA.ARMY.MIL (Rich Zellich) writes:
>Her name is "Mickey" Zucker Reichert (forget what the "Mickey" is short
>for, but it's not Michelle, and certainly not "Michael").

This is funny.  I've just been re-reading _Last Renshai_ and _Western
Wizard_ and have been utterly confused by the author name and the general
"feel" of the story - which to me feels like it was written by a female
author.  When I got partway into _Last Renshai_ I kept looking at the cover
since I almost couldn't believe that it was written by "Michael".  Anyway,
I guess my instincts were correct in this case.  (Not to say that women are
better writters than men, or vice versa.  Just sometimes a different "feel"
comes through, but not always.  I totally botched it with Julian May)

Anyway, I've enjoyed this series a great deal.  I bought it out of
desperation (no more books, need books *now*) but was happy to find that it
wasn't your typical brainless fantasy.  It may not be the _Wheel of Time_
series but it's very good.  Has she written anything else?

Julie

------------------------------

Date: 24 Nov 92 23:31:31 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Michael Zucker Reichart's _Last Renshai_

zellich@STL-07SIMA.ARMY.MIL (Rich Zellich) writes:
> Her name is "Mickey" Zucker Reichert (forget what the "Mickey" is short
> for, but it's not Michelle, and certainly not "Michael").

  If memory serves: Miriam S. Zucker was the copyright in one of her books.

Gregg Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 24 Nov 92 13:05:28 GMT
From: phillber@nyx.cs.du.edu (Pelle Hillberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for stories by S.C. Sykes

I've just read a most excellent story by S.C. Sykes from 1985. It's called
_Rockabye Baby_ and apparently only her second published story.  Since it
was so good, and I haven't seen anything else from her, I just wonder
what's happened. Has she quit writing? What more has she done?

Pelle Hillberg
Uppsala University
Sweden

------------------------------

Date: 24 Nov 92 16:08:15 GMT
From: kasprj@operators.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for stories by S.C. Sykes

phillber@nyx.cs.du.edu (Pelle Hillberg) writes:
> I've just read a most excellent story by S.C. Sykes from 1985. It's
> called _Rockabye Baby_ and apparently only her second published story.
> Since it was so good, and I haven't seen anything else from her, I just
> wonder what's happened. Has she quit writing? What more has she done?
 
 Try _Red Genesis_, a novel published a year or two ago as part of the
"Next Wave" series.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 17 Nov 92 17:48:55 GMT
From: root@ciss.daytonoh.ncr.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DRACULA

Also if you like the vampire type books with a slight twist, try F.
Saberhagen's series.  Three titles that come to mind are -Friend of the
Family-, -The Holmems/Dracula File-, and -Thorn-.

------------------------------

Date: 21 Nov 92 02:44:02 GMT
From: rmcgover@phakt.usc.edu (Rob McGovern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DRACULA

root@ciss.DaytonOH.NCR.COM writes:
> Also if you like the vampire type books with a slight twist, try F.
>Saberhagen's series.  Three titles that come to mind are -Friend of the
>Family-, -The Holmems/Dracula File-, and -Thorn-.

There's also _Dominion_ and _A Matter of Taste_ I personally think the
vampire stuff is Saberhagen's best writing.  Much better than the Berserker
stuff, and less predictable than the Swords books. 

Rob McGovern
rmcgover@phakt.usc.edu

------------------------------

Date: 24 Nov 92 14:03:34 GMT
From: alien@acheron.amigans.gen.nz (Ross Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  DRACULA

Saberhagen's Dracula yarns, in order :

   The Dracula Tapes
   The Holmes-Dracula File
   An Old Friend of the Family
   Thorn
   Dominion
   A Matter of Taste

I've read the middle four (uniformly excellent!), I'm trying to track down
the first and last...

The Sword books are IMHO nowhere near as good as "Empire of the East" (to
which they're theoretically the sequels). I think EOTE is Saberhagen's best
work. You're right, the Sword books are too predictable, all pretty much
the same.

I'm inclined to agree with critic David Langford that the *idea* of the
Berserkers is so much more interesting than any of the actual stories about
them...

Ross Smith
Wanganui, NZ
alien@acheron.amigans.gen.nz

------------------------------

Date: 23 Nov 92 14:01:16 GMT
From: Sandra_M_Lowe.Henr801B@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF for kids and teens?

I have searched my bibliographies and lists and have surprised myself that
I don`t have a list of SF for kids and teens, or any books in my lists
designated as juvenile.  So what I would like is a list of recommendations
for books for the very young and for teens.  Please feel free to include
some brief comments about why you recommend any given book.

Many thanks in advance.

Sandy

------------------------------

Date: 23 Nov 92 14:16:17 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

The best books I can recommend for teenages (of all ages!!) are the "So You
Want To Be A Wizard" by Diane Duane.  The are great, thoughtful stories
that kept my interest the entire way.  They deal not only with fantasy
elements but with science.  Highly recommended.

Also, Patricia Wrede, whose books I wish I could find more of, writes a
number of books aimed at teenages that I love.  She is a good fantasy
writer though, not SF.  

Chuck

------------------------------

Date: 23 Nov 92 16:47:57 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Sandra_M_Lowe.Henr80@XER writes:
> I have searched my bibliographies and lists and have surprised myself
> that I don`t have a list of SF for kids and teens, or any books in my
> lists designated as juvenile.  So what I would like is a list of
> recommendations for books for the very young and for teens.  

A great many non-"juvenile" SF books are quite readable by kids and
teenagers. I think I had devoured all of Niven's stuff by age 13 or so.
(On the other hand, I couldn't make a dent in _Stars in My Pocket Like
Grains of Sand_.  :-) Got to get back to that someday....)

Considering younger stuff: (10 to 13-ish, I think): 
Sylvia Louise Engdahl: Several books, in a couple serieses. _Enchantress
From the Stars_, _The Far Side of Evil_ are the titles I remember.  _EftS_
is the first of two books about an agent of an interstellar human
civilization, who has to work on less-advanced human planets without
violating a non-interference Prime Directive-type law. Extremely good.
Zilpha Snyder: a trilogy, styled as fantasy but with SF elements, I think.
_Below the Root_, _And All Between_, _After the Celebration_.  William
Sleator: Many books. Warning: He's writing for kids, but he doesn't pull
any punches emotionally. Some of his books rival any "adult" dystopian SF.
Daniel Pinkwater: Many books with SF content. Thoroughly silly.  Everybody
loves his stuff.

I second the motion for Duane's "Wizard" books. For everybody. (Just been
reprinted, too.)

------------------------------

Date: 23 Nov 92 19:08:11 GMT
From: eschneid@sparc49.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Sandra_M_Lowe.Henr801B@XEROX.COM writes:
>I have searched my bibliographies and lists and have surprised myself that
>I don`t have a list of SF for kids and teens, or any books in my lists
>designated as juvenile.  So what I would like is a list of
>recommendations for books for the very young and for teens.  Please feel
>free to include some brief comments about why you recommend any given
>book.

I recommend:

The first 3 "Earthsea" books, by Ursula K. Le Guin: _A Wizard of Earthsea_,
_The Tombs of Atuan_, _The Farthest Shore_. Also, the "Harper Hall" books
by Anne McCaffrey: _Dragonsinger_,_Dragonsong_, _Dragondrums_.

I read these books when I was a teenager and enjoyed them very much.  All
of them deal with people that age, and I found them very relevant to my
life at the time.

My tastes have since expanded, but I remember having a good time with
these.

Erich Schneider
eschneid@cs.tamu.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		    Television - Quantum Leap (14 msgs)

---------------------------------------------------------------------------

Date: 18 Nov 92 22:23:09 GMT
From: ied1@kimbark.uchicago.edu (Ingrid de Beus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:One Little Heart

Alert! Incoming SPOILERS for Daughter of Sin: Part I:

Anyone else think that Al was made a little too incompetent by Ms. Pratt
this time around?

Other then that, awesome episode, IMHO, except I wanted the music to be
louder during the pull-back shot when the neighbors are watching the fire.

Ingrid Elvire Maria de Beus
ied1@midway.uchicago.edu

------------------------------

Date: 19 Nov 92 09:29:11 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL - Trilogy 1 <spoilers>

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>Since I never know how much I'm going to say in my first impressions,
>SPOILERS follow:
>
>Now we have the first in a three part series of episodes focused around
>the murders of Violet and Bart Aider.

Actually, I like it.  Not all problems in a life can be fixed in one blow,
but Sam still leaps when he changes history significantly (where
"significantly" means "either when the story is over, or it would be to
best dramatic effect" :)).  So, here we have a case where he doesn't fix
the basic *problem* (namely, that Abigail is a rather disturbed and
troubled young girl, who desperately needs a lot of stability and love),
but he does change history by saving her life.  (Presumably not the life of
the sheriff, though; he leaped out just in time.  Pretty unfair for the
sheriff, though.)

We'll see how parts two and three go, but I'm pretty hopeful.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 Nov 92 17:43:28 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Meg Foster

I got from the discussion around here that Meg Foster played Laura,
Abigail's mother.  Who is Meg Foster, though?  Where have I seen her before
(I know I've seen those eyes somewhere before)?  What seems to be so
special about her?

Any help is appreciated.

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 19 Nov 92 18:35:52 GMT
From: dlb@fanny.wash.inmet.com (David Barton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Meg Foster

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>I got from the discussion around here that Meg Foster played Laura,
>Abigail's mother.  Who is Meg Foster, though?  Where have I seen her
>before (I know I've seen those eyes somewhere before)?  What seems to be
>so special about her?

Meg Foster has been a character actress for years.  Her "big" credits
include Cagney on the first season of Cagney and Lacy (ironically, she
fought hard for the series renewal only to be bumped out of the role by
Sharon Gless) and a well-received miniseries version of "The Scarlett
Letter".  There have been some movie roles as well, which I don't remember
too well (I think in "Leviathan" and "They Live!", among others).  She had
a recurring Miami Vice role as a district attorney for a few episodes.

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

Date: 20 Nov 92 02:13:59 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 1": observations

rck1@ellis.uchicago.edu (roberta chi-woon kwong) writes:
>*SPOILERS* for "Trilogy Part 1" below.
>About the ending (pre-leap-out): So, Abigail's father still dies in the
>fire? Yeah, it made for a *lot* of tension in those last few minutes, but
>I couldn't help feeling sorry for the man. One second, he's in the Waiting
>Room, the next he's meeting a fiery death. Did he ever have time to
>realize that his daughter had been saved?  Quick and painless maybe, but
>in the original history at least he'd died *knowing* at least he'd tried
>to save his daughter. Now, it seems he probably dies without ever even
>knowing what for.

AARRGGHH! Good point, although if he could have made a knowing choice he
would have chosen the daughter to live.

>What *I* wanted to see was Al's reaction just after Sam leaped.  Assuming
>that Sam didn't leap instantaneously into Will, and assuming that Al
>"appeared back" in the IC after Sam leaped out (since there is no longer a
>brainwave connection), would the technology at PQL allow them to tell
>whether Sam survived that last leap or not? Even if the leapee did return
>to his own time, could Sam have leaped out too late and *still* not have
>made it? Obviously *we* know the answer to that one, but would the PQL
>staff know? At least Al wouldn't; not in those first few moments after the
>leap-out at the very least...

Not then, but before he was in the imaging chamber again, they'd find
someone in the waiting room. I don't think we'll see much of a "he's
alive!" scene, too much to do, and Al knows how to put 1st things 1st, like
making sure Sam survives THIS leap.

>I liked this first part, in general; it was intense, gripping, and
>thoroughly unpredictable (but seeming to actually *lead* somewhere, as
>each new plot point was introduced); as a set-up, it's effective. It's
>slightly too much on the creepy side for my taste, but that's just
>personal, and in no way detracts from it being a good story.

I LIKE creepy. Probably rather more than I'd rather admit to.

------------------------------

Date: 20 Nov 92 01:54:57 GMT
From: baylor@nebula.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL - Trilogy 1 <spoilers>

finifter@gandalf.rutgers.edu (Tracy E. Finifter) writes:
>Since I never know how much I'm going to say in my first impressions,
>spoiler protection follows:
>
>(Oh, and one more for the "obvious" category: I KNEW that Sam had leaped
>into Abigail's husband (okay, fiance) at the end.  Gee, Sam, you didn't
>seem like much of a prude there!)

You know, THAT one bothered me a LOT (although, the way Ms. Pratt writes,
it was probably planned that way). Just the other side of the leap, Sam was
the young lady's father.  Further, he seemed to me to be very much
"attuned" to the sheriff/leapee. He talked about Abigail's mother as "MY
wife" and was a lot smoother in his response to Abby's "tell me how you
love me," which played like a long-standing ritual between them. Sam being
who he [usually] is, how could he do ANYTHING but jump out of bed like it
was on fire? (Can you say "incest"? I knew you could!)

>Deborah Pratt is always a good writer, but I think we're going to have to
>see more of this one before I can make any further judgments one way or
>another.  Much of the episode just left me confused.

I expect this one to play out VERY strange and probably spooky.

------------------------------

Date: 23 Nov 92 21:08:40 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Cancelled -- NOT!!! -- and convention

First off, everyone calm down, QL is *NOT* in imminent danger of
cancellation.  Remember, folks, I've always warned you in the past when
things were looking bad, and I'll continue to do so when it's warranted,
with complete info on what to do. I remind you that people have been trying
to bury QL ever since it's been on the air. Trust me, I'll tell you when
it's time to panic. :-)

Still no solid convention news, either. Believe me, I'll be among the first
to know when there is, and I'll tell you guys as soon as I do.  I've been
serving as the net.Leap.info.source for over 2 years now, and the QL folks
trust my connectivity and discretion. Accept no substitutes, believe no
rumors.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 23 Nov 92 22:34:35 GMT
From: swardwel@nyx.cs.du.edu (Stephanie  Wardwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:DUFE aka Kicking a dead horse with a new pair of boots

I don't know if anyone saw Sci-Fi Buzz on the SciFi Channel this weekend,
but they did an interview with Scott and the BGU (Bellisario Guy
Upstairs!).  Scott said several times that Alia and Zoey were from a
parallel world.  Now, it could be that he meant it in a very general sense
(parallel because they have everything that Sam and Al have) or more
specific (she is a mirror image of Sam).  BGU was very vague (not
suprisingly), so there was no confirmation of this.  The interview was
filmed during Trilogy I ('cause Scott was in a sheriff's uniform), so it
was pretty close to the source.  More fodder for the fire, I guess.

------------------------------

Date: 24 Nov 92 03:22:20 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL *Official* Con News and other news!

Well, I said I'd have the news for you as soon as I got it, so here it is,
hot off the fax from Universal Studios, an _official_ news announcement
that the fine folks at QL have authorized me to pass along to you. Pass the
word along to your friends.

   Hi, Leapers. Yes, it's happening! The 2nd Annual "Quantum Leap"
   Convention, in Los Angeles, on Sunday, February 14, Valentine's Day,
   during the 3-day holiday of Presidents' Weekend.  We're trying for a
   larger venue because we don't want to disappoint anyone, so we don't
   have the details yet.  We're also trying to arrange for something
   special on Saturday, February 13.

   We know you're all supporting the show but, unfortunately it's not
   reflected in the Nielsens.  We think it's time to let NBC know how we
   feel about the time slot: we want the old one back!

   It's time to write to: 
      Warren Littlefield, President
      NBC Television
      3000 W. Alameda Ave.
      Burbank, CA 91523

   A letter or card with the words: LEAP US BACK TO WEDNESDAYS AT TEN,
   signed with your name and address should do it.

   For further convention news, send a stamped, self-addressed envelope
   (address outer envelope: Quantum Leap Convention, Attn: Harriet,
   Universal Studios, Universal City, CA 91608) and as soon as we have the
   convention details, we'll mail you the info.

   On behalf of our cast, staff, and crew: Thanks for taking the Leap!

More news as soon as I get it, stay tuned for further details!

Sally Smith 
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 24 Nov 92 19:32:00 GMT
From: mjm3170@zeus.tamu.edu (MATTSON, MATTHEW JUL)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL:  Question of knowledge of past history...

I have a question pertaining to Quantum Leap that I hope that someone can
help with.

What is the blue light that surrounds the Quantum Leap mountain?

I have been wondering if this is a "shield" that protects the occupants
from the changes that Sam makes in history.

How does Al, Sam, and Ziggy know that History is changing?  By the time the
project was created history will be as Sam changed it (Sam would have grown
up with history that way.)  When he changes it Al and Ziggy are always
telling him that he has changed history.  What protects them from this
paradox?

Matthew

------------------------------

Date: 24 Nov 92 18:30:57 GMT
From: cliff@jhunix.hcf.jhu.edu (Cliff Chen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap question

   I've only been watching QL for about a year now, but please correct me
if I am wrong.
   But is it me or has Sam only leapt into people in North America?  Ok,
Lee Harvey Oswald in Cuba and the USSR, but that wasn't a true leap.

Cliff Chen
cliff@jhunix.hcf.jhu.edu

------------------------------

Date: 24 Nov 92 22:44:28 GMT
From: savoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap question

cliff@jhunix.hcf.jhu.edu (Cliff Chen) writes:
>But is it me or has Sam only leapt into people in North America?  Ok, Lee
>Harvey Oswald in Cuba and the USSR, but that wasn't a true leap.

Why wasn't that a true leap?  He actually did leap into the body of LHO
(although the quality of the episode was the subject of much debate!).  Sam
has leapt out of the US before.  The ones that come to mind are the episode
where Sam leaps into the body of an Archeologist in Egypt and into the body
of a Greek sailor (this was the episode with Brooke Shields earlier this
year).

Rick Savoia
savoia@watts.sqa.stratus.com
Rick_Savoia@vos.stratus.com 

------------------------------

Date: 24 Nov 92 23:52:58 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap question

cliff@jhunix.hcf.jhu.edu (Cliff Chen) writes:
>But is it me or has Sam only leapt into people in North America?  Ok, Lee
>Harvey Oswald in Cuba and the USSR, but that wasn't a true leap.

All of Sam's leaps have taken place within North America except for the
following:
1. "The Leap Home II - Vietnam" - as the title states, he leapt into
Vietnam during the war in his brother Tom's squad.
2. "The Curse of Ptah-Hotep" (I know I didn't spell that right) - he
leapt into an archaeological dig in Egypt
3. "Lee Harvey Oswald" - During the course of his leaps, he leapt into
a U.S. military base in Japan and then into the Kremlin in Moscow
4. "The Leaping of the Shrew" - he leapt into a Greek national somewhere
in the middle of the Aegean Sea.

Any others I forgot?

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------

Date: 25 Nov 92 03:23:59 GMT
From: finifter@gandalf.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Trilogy 2&3 SPOILERS!!!!

SPOILERS ahead!

OH BOY OH BOY OH BOY!

One HELL of an episode!  Both of them.  I missed the first 15 minutes (I
got it on tape but have yet to watch it) but that did not detract from the
rest of it!  Especially after the third part, I'm just speechless!

First the nitty gritty: Meg Foster was great!  Her character was at the
same time so creepy, so pathetic, and so innocent that it left me in awe.
Let me explain what I mean: so creepy because we now KNOW she was at the
fire, but we don't know if she set it or not.  (we saw Lita drop the candle
last week, but we could have been duped).  So pathetic because she seemed
to be such a terrible victim of circumstance; nothing she did in life
brought about the consequences to her, her siblings, or her daughter, or
for that matter, Lita and the rest of the community.  So innocent because
it is these circumstances that left her what she is, insane.  She seemed to
see Al, but we know she could see Sam.  She lives in her own world where
everything makes sense, because the world she knew before she went crazy
didn't make any sense.

Abigail: That girl confuses me.  It seemed like Abigail the woman was more
sane than Abigail the child.  At the very least, she seemed less
vindictive, as well as less needing of attention.  Again, I didn't see the
very beginning, but she didn't seem to demand of Will the same kind of
reassurance that she demanded of her father.  Maybe it was the death of her
father that brought about this change, we can't be sure, but it did seem
like quite a change from the creepy little child we were introduced to last
week.

Lita Aider: Now I had everybody pegged as the culprit but her, but she was
the one that made the most sense (that is, at least for her own death).  I
find it hard to believe that Violet's and Bart's deaths were both
accidental (at the very least, it isn't very poetic), but it's easy to see
how a woman who isn't very stable to begin with could be driven to take her
own life when she learns that there's absolutely nothing she could do with
the hate she had building up in her for 25 years.  However, I wonder why
she didn't decide to wait for Abigail, kill her, and then kill herself.
It's not like she didn't try to kill Abigail before, and I figure that once
that was done, she would kill herself, knowing that her task in life was
complete and not have to face the legal consequences.  Along those lines,
it surprises me that she wouldn't kill SammyJo as well, sort of poetic
justice.  All her life Lita blamed Abigail for killing her daughter.  What
better revenge than to take away the same from Abigail.

That brings us to SammyJo.  Oh boy.  What a can of worms we have opened
here, my friends.  I guess this solves the debate (or does it fuel it
further) of what happens when Sam forgets that he's a prude.  I feel sorry
now for everyone involved: Sam, because he may or may not forget that he
has a daughter (I warned you there'd be a major spoiler), SammyJo, because
she will never know who her true father is, even though she works for him,
or Al because he see's them both and can't tell either of them.  (Let's not
forget Donna, although I'm sure a few people would like to.  She's still
Sam's wife as far as we know, but it was her decision not to let Sam know
that in part led to all of this.  Maybe Sam would have acted differently if
he knew he were married.  But that is something we'll never know.)

I have so much more to say, but I have to go now.  

Tracy E. Finifter
Douglass College
Rutgers University
New Brunswick, New Jersey
finifter@gandalf.rutgers.edu

------------------------------
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Today's Topics:

               Administrivia - I've fallen behind and I can't catch up!,
	       Books - Asimov (2 msgs) & Benford (2 msgs) &
                       Boyett (2 msgs) & Bradley (3 msgs) &
                       Brunner (3 msgs) & Card (3 msgs) &
                       Clarke (2 msgs) & Dick

---------------------------------------------------------------------------

Date: Tue, 1 Dec 92 08:23:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

Before I get into the monthly reminders, I'd like to say a few words.
First of all, I seem to have fallen way behind on putting out Digests.
There are a lot of reasons for this, not the least of which is the fact
that the amount of mail coming in on a daily basis has substantially
increased over the last two or three months.  There have also been a few
holidays and vacations over the same period that have also caused me to
fall behind a bit.  So, bear with me while I once again try to play
catch-up.

Secondly, although I post a reminder of the valid mail addresses once a
month and they are always available from the archives in SFLOVERS.POLICY,
there are still some of you out there who are sending mail to the wrong
address.  As I have repeatedly stated, if you send your mail to the wrong
address, the mail will be unprocessed.  I have to enforce this because of
the large volume of mail that I receive and the various editing macros and
scripts I've written to help manage this list.  If you can't be bothered to
send your mail to the correct place, you lose.  It's as simple as that.
Sorry but that's the way it is.

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 25 Nov 92 22:27:45 GMT
From: mvalcar@usachux2.usach.cl (Manuel Valcarcel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forward to Foundation????

I would like to know about the topics in the Asimov book, Forward to
Foundation.  What is the book about?.  In which period of the foundation
saga is it located??

I appreciate your help in this matter.

mvalcar@usachux2.usach.cl
mem78358 at usachvm1.usach.cl.bitnet

------------------------------

Date: 1 Dec 92 00:17:31 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward to Foundation????

   Forward the Foundation covers the period between _Prelude to Foundation_
and _Foundation_. It covers Hari Sheldon's development (ha!) of
psycho-history. Only 4 of the 5 novellas which were to make up _Forward the
Foundation!_ were completed at Asimov's death.  Last I heard, publication
is set for April 1993.

------------------------------

Date: 24 Nov 92 15:46:26 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

Benford fans?  Yes.  Good author.  Others have mentioned his high and low
points.

I wonder how many people realize how close to high modernism he writes?
Compare AGAINST INIFINITY to Faulkner's "The Bear" for example.  And parts
of ACROSS THE SEA OF SUNS puts some of the techniques of modernism to about
the best use I've seen.  "That I've seen," note - I don't tend to read
much, as a matter of taste.

He has a tendency to work and rework earlier stuff, appearing in one form
or another until the final version.  For example, the raft sequence of
ACROSS THE SEA OF SUNS first appeared as a short story in one of the
DANGEROUS VISIONS anthologies in the early 70s.  The falling down a
superstring loop episode of TIDES OF LIGHT was detached as a short story
with different characters.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 26 Nov 92 17:47:41 GMT
From: lhb6v@faraday.clas.virginia.edu (Laura Hayes Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
>Well, I'm definitely a fan of Greg Benford's fiction, in fact I think you
>could make a good case for him being the greatest living SF writer.  

*Gregory Benford* as the greatest living SF writer?  Pardon me while I
retch...

Any more of this and I'll go into my Benford Rant.

Laura

------------------------------

Date: 25 Nov 92 18:33:32 GMT
From: philo@orion.IntelliCorp.COM (Philip R. Obermarck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steven Boyett

gmills@watserv1.uwaterloo.ca (G. Mills) writes:
> Some time ago I aquired "Ariel: A Book of the Change" by Boyett.  Even
> though I'm a staunch fan of the big regulars (Heinlein, Clarke, Gerrold,
> Niven, Benford, etc.)  I worship this book like no other.
> 
> [...]
> 
> The question is; is there anybody else out there who has heard of this
> book?  What do you think?  Sequels?  Other books by Boyett?

A number of years back, I read (and re-read, and re-read) a book of his
called "Architect of Sleep".  It's a wonderful story, but Boyett never
finished it.  The book was the first in a trilogy(?) which for reasons I've
never discovered was left incomplete.  So it ends with a virtual
cliffhanger, never to be resolved.

Since then, I've never seen Boyett on the shelves of my bookstores, nor
have I heard of anything new coming from him.

Can anyone shed some light on this?

Philip R. Obermarck
PObermarck@IntelliCorp.COM

------------------------------

Date: 24 Nov 92 23:04:08 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steven Boyett

gmills@watserv1.uwaterloo.ca (G Mills) writes:
> Some time ago I aquired "Ariel: A Book of the Change" by Boyett.  The
> question is; is there anybody else out there who has heard of this book?
> What do you think?  Sequels?  Other books by Boyett?

I've read it.  I was disappointed; everything after the initial premise was
very predictable, and it had all the flaws of a first novel.  The initial
premise was not very striking to me, because I got onto Boyett from the
Bordlerlands series edited by Windling[/Arnold], which has very similar
ideas.

No sequels.  There is another book by Boyett, also from Ace, called THE
ARCHITECT OF SLEEP, the supposed first of a series of which the rest have
never appeared.  I thought it was even worse, but to be fair I read it just
after THE BOOK OF THE NEW SUN; Boyett was trying to do some of the same
things stylistically and structurally as Wolfe, but is *nowhere* near as
good a writer, so the contrast was very striking.

Boyett was the only author from the first two Borderlands books who has
disappointed me - all the others I now avidly follow.  Small correction:
I'm waiting for de Lint to write a NEW novel, and not the same one again.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 27 Nov 92 05:00:41 GMT
From: ctk@well.sf.ca.us (Cassandra T. Kamuchey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series

This is a response to the Darkover query.  There are four "sequels" to the
City of Sorcery: The Spellsword, The Forbiddden Tower, The Heritage of
Hastur, and Sharra's Exile.  As for the Friends of Darkover series, I would
recommend looking to topics that interest you (i.e., if you've enjoyed
tales of the Free Amazons, then the "Free Amazons of Darkover" is a good
starting place.  In general, the more recent books have a higher quality of
writing.  If you want more specific info, e-mail me at ctk@well.sf.ca.us.

------------------------------

Date: 30 Nov 92 19:08:45 GMT
From: baskin@watson.ibm.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series

ctk@well.sf.ca.us (Cassandra T. Kamuchey) writes:
>This is a response to the Darkover query.  There are four "sequels" to the
>City of Sorcery: The Spellsword, The Forbiddden Tower, The Heritage of
>Hastur, and Sharra's Exile.  As for the Friends of Darkover series, I
>would recommend looking to topics that interest you (i.e., if you've
>enjoyed tales of the Free Amazons, then the "Free Amazons of Darkover" is
>a good starting place.  In general, the more recent books have a higher
>quality of writing.  If you want more specific info, e-mail me at
>ctk@well.sf.ca.us.

Uh, those aren't sequels, are they?  I mean, they come after "City of
Sorcery", but they don't continue the story line.

------------------------------

Date: 30 Nov 92 19:49:34 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series

baskin@watson.ibm.com writes:
>ctk@well.sf.ca.us (Cassandra T. Kamuchey) writes:
>
>>This is a response to the Darkover query.  There are four "sequels" to
>>the City of Sorcery: The Spellsword, The Forbiddden Tower, The Heritage
>>of Hastur, and Sharra's Exile.  ....
>
>Uh, those aren't sequels, are they?  I mean, they come after "City of
>Sorcery", but they don't continue the story line.

Well, they're in the same universe and deal with some of the same people.
Spellsword and Forbidden Tower may be considered prequels to City of
Sorcery, since they deal with the previous generation of some bloodlines
that appear in the latter.  Heritage of Hastur and Sharra's Exile come a
couple of generations later and deal, not so much with the descendants of
the previous bunch, as with the situations they set up that later
generations had to deal with.

------------------------------

Date: 30 Nov 92 16:06:22 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Brunner fans?

   I just finished reading Stand on Zanzibar by John Brunner (Christ, what
an imagination I've got!).  At first I wasn't sure whether I liked it very
much but got gradually reeled in, wow, I loved it!  Blasted through the
last 200 pages in a few hours and was really impressed, shame Donald Hogan
went nuts at the end though, rats, I was kind of hoping for a happy ending.

   Does anyone know whether John Brunner is still alive?  As far as I can
tell no one has ever posted a thread about him since I've been on the net.
Could someone also post me a list of all his books (I want to try and get
all his collection), I've got Shockwave Rider (yum!), Telepathist (pretty
yummish!), and two others that I can't remember the titles of off-hand.

Thanks in advance.

scst74@uk.ac.liverpool.compsci 

------------------------------

Date: 1 Dec 92 03:34:44 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:
>Does anyone know whether John Brunner is still alive?

Sure. There was an announcement in the last few years about him remarrying,
and no obituary, so he must be alive. He lives in, um, Hants, you could
probably write to him c/o his publisher.  Last I heard, he beats the
British taxes by having losses (it's easy to lose money if you publish
poets).

I have a very large collection of his stuff: he's covered a fair bit of
ground. Only a few resemble Stand On Zanzibar, notably Jagged Orbit and The
Sheep Look Up (depressing).

Don C. Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 1 Dec 92 04:34:02 GMT
From: rowe@soda.glorantha.berkeley.edu (Eric Rowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

Well, considering I've read over 70 Brunner books I think I qualify. Yes,
he is still alive and writing. The Spring 1992 issue of Weird Tales was a
Brunner Special. For a complete list of his books (except the latest, _A
Maze of Stars_ last I checked) the author list ftp site is
gandalf.rutgers.edu. For other suggestions as what to read I suggest you
stick to his longer novels unless you like lighter material. He himself has
written that he only really worked hard on about six of his books. The rest
were just churned out for cash. It is lots of fun trying to figure out
which are which. I think the really good ones are these that he put effort
into, so I suggest in no particular order _The Crucible of Time_, _The
Sheep Look Up_, _The Jagged Orbit_, and _The Squares of the City_.
However, as may be evident by my collection I enjoy all his works, even the
juvenile/space opera ones.

Eric

------------------------------

Date: 26 Nov 92 21:23:24 GMT
From: knott@shnext07.ucslabs.sfu.ca (David Knott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Original "Ender's Game" Short Story

I was wondering if anyone knows if the original SHORT STORY "Ender's Game"
by Orson Scott Card is still in print somewhere?  Somebody told me that
it's in one of Card's short story collections but I also heard that it's in
one of the "There Will Be War" books. In any case I haven't been able to
find it.

Dave Knott

------------------------------

Date: 26 Nov 92 23:47:52 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Original "Ender's Game" Short Story

knott@shnext07.ucslabs.sfu.ca (David Knott) writes:
>I was wondering if anyone knows if the original SHORT STORY "Ender's Game"
>by Orson Scott Card is still in print somewhere?  Somebody told me that
>it's in one of Card's short story collections but I also heard that it's
>in one of the "There Will Be War" books. In any case I haven't been able
>to find it.
 
   It's in the short story collection "Maps in the Mirror"; but be careful.
The hardcover collection contains 5 separate sections; the first four
became FOUR SEPARATE paperback editions (which makes this book, along with
Cherryh's _Cyteen_, where the price of the paperback edition is as
expensive or more expensive than buying the hardcover edition).  _Ender's
Game_ is located in the FIFTH section of the hardcover, which according to
the introduction in the hardcover, will NOT be published as a paperback.
(On the other hand, Card's introduction also stated that the Maps will be
republished as a two-volume paperback edition; not four- or five-volume
edition, which is what has happened.)
 
Junsok Yang
YANJUNA@YALEVM.YCC.YALEEDU
 

------------------------------

Date: 27 Nov 92 11:24:54 GMT
From: pcxsws@unicorn.nott.ac.uk (S.Ward-Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Original "Ender's Game" Short Story

YANJUNA@YaleVM.YCC.Yale.Edu writes:
>(On the other hand, Card's introduction also stated that the Maps will be
>republished as a two-volume paperback edition; not four- or five-volume
>edition, which is what has happened.)

Maps has been published as a 2 volume paperback edition in the UK.

Steve

------------------------------

Date: 30 Nov 92 17:42:50 GMT
From: morin@noao.edu (Marg Morin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Arthur C. Clarke

Hi! I've just acquired (from someone giving away books) a copy of Clarke's
'Profiles of the Future'. I picked it up because I've read some positive
things here on the net about him, but I've never read his work. Could you
netters let me know what I can expect from this book? Is it an earlier
work? Later work? Is it very like R.A. Heinlein's stuff (which I love)? Or
very unlike R.A.H.? Is this book typical of his style and storylines?

I'll start into the book, but if I get bogged down after a chapter or two,
tell me if it's worth continuing (and maybe why).

Thanks in advance! You can e-mail me if you prefer.

morin@noao.edu

------------------------------

Date: 1 Dec 92 06:11:39 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke

Boy, does Marg Morin make me feel ooooold....when she asks whether Arthur
C.  Clarke is any good. Profiles of the Future is a collection of essays
that will seem dated now (he was forecasting the end of highways thanks to
hovercraft), but he's a fine, clear writer with lots of stimulating ideas.

By all means seek out his early novels like Childhood's End, The City and
the Stars, A Fall of Moondust, and Tales From the White Hart. His late
work, like the awful Rama series, is most sharecropped and a pale shadow of
his fine early work. Clarke is now an old man with (I understand)
post-polio syndrome.  But in his time (especially the 1950s and 60s) he was
as good as they ever got and a lot more literate than most of his American
contemporaries.

Crawford Kilian
Communications Department
Capilano College
North Vancouver BC Canada V7J 3H5
Crawford_Kilian@mindlink.bc.ca
ckilian@first.etc.bc.ca

------------------------------

Date: 25 Nov 92 05:38:30 GMT
From: hseung@anat3d1.anatomy.upenn.edu (Hyunsuk Seung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Does Philip K. Dick dream of non-electric sheep?

I would like to be dazzled by Philip K. Dick's philosophy in a
non-futuristic setting.  _The Man In The High Castle_ and _Confessions Of A
Crap Artist_ grasp my attention immediately, but I have been mesmerized by
them already.
   Please help your hopelessly helpless yet constantly dreaming reader
locate any non-electric book written by the author in question.

Hyunsuk Seung
hseung@anat3d1.anatomy.upenn.edu

------------------------------
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Today's Topics:

          Administrivia - Archives,
	  Books - Crichton (5 msgs) & Edwards & Feist (2 msgs) &
                  Flint & Fortschen (3 msgs) & Gibson & Hubbard &
                  Hughart & Jones & Kay

---------------------------------------------------------------------------

Date: Tue, 1 Dec 92 08:54:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   23 blakes7.guide
   10 bradbury-theatre-guide
   17 doctor-who.guide
   17 forever-knight.guide
   17 galactica.guide       
    9 galactica80.guide     
   36 lost-in-space.guide
   14 max-headroom.guide        [Recently updated]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
    9 prisoner.guide
   38 quantum-leap.guide        [Recently updated]
    7 red-dwarf.guide
*   8 sapphire-and-steel.guide
   14 space:1999.guide
   16 star-blazers.guide
   10 star-cops.guide
   13 star-trek-animated.guide
  120 star-trek-tng.guide       [Soon to be updated]
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  208 alternate-histories.txt
   20 amber-timeline.txt
   63 amber.parody          [parody of Zelazny's Amber series]
   68 argon.txt
   43 babylon5.faq
*  48 cons.txt              [updated as of November 13]
   31 decwars.txt
   23 down-in-flames.txt
  232 gender-swapping.list
   85 hitch-hikers-guide-to-the-net.txt
   21 hugos.txt
    7 klingonaase.txt
    7 nebulas.txt
    2 prometheus.txt
   30 quantum-leap.faq
   10 quantum-leap.primer
    3 saturn.txt
  112 sf-music.txt
   91 the-enchanted-duplicator.txt
  184 transformation-stories.txt
   25 WSFS.Constitution.txt
   10 WSFS.StandingRules.txt
    5 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 30 Nov 92 04:51:51 GMT
From: sw4847@albnyvms.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crichton

Although Jurassic park sucked, his other books are worth reading. The
Terminal man and The Andromeda strain are both excellent books, you might
be surprised.

Scott Weinstein
University at Albany

------------------------------

Date: 30 Nov 92 05:21:40 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crichton

The December _Reason_ magazine had a review of his latest, a
techno-thriller called "Rising Sun". According to this review, the book is
composed of roughly equal parts of xenophobia, protectionism, conspiracy
theories, Japan-bashing, and racism.  (I'm paraphrasing, natch.)

Standard disclaimer - I didn't read the book, just the review.

Andrew Michael Solovay    

------------------------------

Date: 30 Nov 92 20:24:13 GMT
From: thomas@datamark.co.nz (Thomas Beagle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

I have to admit that his latest book, 'Rising Sun', is also putting me
off reading his work.

I haven't read it yet, but I've never liked the idea of a book which
exploits a cultural weakness for xenophobia.

Thomas Beagle
Datamark Intl Ltd
thomas@datamark.co.nz
thomas@cavebbs.welly.gen.nz

------------------------------

Date: 30 Nov 92 20:04:03 GMT
From: thogek@cco.caltech.edu (Thomas G. Kiefer)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

sw4847@albnyvms.bitnet writes:
>Although Jurassic park sucked his other books are worth reading. 

Seconded.

ANDROMEDA STRAIN was the first Crichton book I read, followed by THE
TERMINAL MAN.  Both are quite good (especially AS, IMO).

I'm sorry to hear about JURRASIC PARK (which I have not read), but I look
forward to reading others by Crichton.  (I have an unread copy of SPHERE
lying around somewhere,... any comments/warnings?)

Thomas Kiefer
thogek@cco.caltech.edu

------------------------------

Date: 1 Dec 92 07:06:13 GMT
From: sw4847@albnyvms.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crichton

AS was definitely his best work. I thought SPHERE started out well but it
got annoying after they entered the sphere.  Oh well. He also has a book
called Congo (I think that's the title) which was entertaining but doesn't
really compare to AS.

Scott Weinstein
University at Albany

------------------------------

Date: 29 Nov 92 04:08:53 GMT
From: erica@cc.gatech.edu (Erica Liebman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What ever happened to Claudia Edwards?

She wrote several great fantasies, then dropped the latest (a series) after
volume 1 (Eldrie the Healer), I suppose after Pageant books went under.
Earlier books (highly recommended) included Taming the Forest King, Bright
& Shining Tiger, Horsewoman in Godsland.

Any clues?

Erica 

------------------------------

Date: 26 Nov 92 05:31:03 GMT
From: barmiyan@wam.umd.edu (Amy Rebecca Ewing)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: new Raymond Feist

I was in a bookstore tonight which had the newest Raymond Feist hardcover.
I forget the title, but it had to do with pirates, and was set in Midkemia.
Also, the Magician series, Volume 1 & 2, have been re-released in a single
'new' edition hardback which is how it was originally published, except
this one claims to have some newly edited material.

My question is, has anyone read this, and is it any good? I thoroughly
enjoyed the Riftware books many years ago as one of the best series I ever
read.  However, the Daughter of the Empire book he co-wrote bored me silly,
and the Prince of the Blood was terribly light on plot. Is this story more
of an epic tale?

Brian
barmiyan@wam.umd.edu

------------------------------

Date: 26 Nov 92 21:28:04 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: new Raymond Feist

barmiyan@wam.umd.edu (Amy Rebecca Ewing) writes:
>My question is, has anyone read this, and is it any good? I thoroughly
>enjoyed the Riftware books many years ago as one of the best series I ever
>read. However, the Daughter of the Empire book he co-wrote bored me silly,
>and the Prince of the Blood was terribly light on plot. Is this story more
>of an epic tale?

_The King's Buccaneer_ is the sequel to _Prince of the Blood_, and is more
of the same.  I didn't buy Prince until Buccaneer was out, because I wasn't
interested, but my bookstore's proprieter convinced me to buy both.  They
were okay, but not great.  I won't be buying the next book(s) in the series
unless I'm desperate for some light reading material.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 26 Nov 92 23:48:55 GMT
From: redfive@yoyo.cc.monash.edu.au (Vian Lawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Info on Kenneth Flint's New SW book!!

Finally, I have heard something concrete about Kenneth Flint's
quasi-mythical Star Wars Book.  It is to be called

   Heart Of The Jedi

And will be released by Bantam Books in late 1993.  It is set after the
events in _Return of the Jedi_.

Sounds like a romance :-)

Vian Lawson
redfive@yoyo.cc.monash.edu.au

------------------------------

Date: 25 Nov 92 07:29:41 GMT
From: cc697@cleveland.freenet.edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fortschen's Lost Regiment series

I read in the latest newsletter from Uncle Hugo's in Minneapolis that this
series will have a new one out about the middle of December.  I hope so,
since I liked it a lot.

What do the rest of the net.sf-readers think of it?

------------------------------

Date: 25 Nov 92 14:17:14 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fortschen's Lost Regiment series

cc697@cleveland.Freenet.Edu (Eric Oppen) writes:
> I read in the latest newsletter from Uncle Hugo's in Minneapolis that
> this series will have a new one out about the middle of December.  I hope
> so, since I liked it a lot.
> 
> What do the rest of the net.sf-readers think of it?

   I liked the idea and setup, but thought the books overly wordy.  As an
example, I much prefer H. Beam Piper's _Lord Kalvan of Otherwhen_ to Roland
Green and Terry Carr's _Great Kings War_.  For those who like military
fiction, I would recommend at least trying them.
   I've noticed a tendency to print thick book these days.  Probably on the
idea that it costs about the same to make as a thinner book, but many
people have less trouble spending $6 for a thicker paperback.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 28 Nov 92 03:11:52 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fortschen's Lost Regiment series

I've enjoyed the "Lost Regiment" books (I even wrote a favorable review of
them for a local fanzine, the CLEVELAND ANSIBLE).  They seem more
thoughtful and humanistic than a lot of military- oriented fiction, and the
use of Civil War soldiers rather than present-day military makes for
something a bit different.

Bill Henley

------------------------------

Date: 27 Nov 92 17:04:05 GMT
From: HARIHARI@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Gibson's novel Neuromancer

   I'm writing about Neuromancer for a class and would appreciate hearing
from anyone who can point me at some useful criticism of this book, or
anyone who might have thoughts about the idea that "The Matrix is
Postmodern paradise".  

------------------------------

Date: 25 Nov 92 12:46:55 GMT
From: dac@prolix.apana.org.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

Eric S. Raymond writes:
> Aside from the minor quibble that I'd say Piper was considerably better
> than Hubbard or van Vogt, I quite agree with this assessment.
[...]
> I'll go further than Jim; Hubbard's later work stinks badly enough to
> knock a buzzard off the proverbial sh*twagon.  It's monumentally awful.
> Evidence, if more were really needed, that founding one's own cult can
> reduce even the most original mind to cheezoid degeneracy.

Have you *read* _Battlefield Earth_?

It is one of the few books by Hubbard that I have tried to read, and it was
wonderful - escapism to the max.  Archetypical space-opera.  It wasn't
excellent, or riveting, but I've read the book twice, and it's a rollicking
tale, where the good guys triumph in the end [like they always _used_ to].

Many, many others have stuck their neck out and said 'yes, well, we all
know that Dianetics is particularly noxious, and religious issues are just
not on the schedule of busy SF readers, but _Battlefield Earth_ was quite
good, thank you very much.'

I find that most of the people who poo-poo BE, are doing so from their
pristine pedestals; they haven't read the book

   AND THEREFORE ARE NOT ENTITLED TO AN OPINION ON IT.

That's my opinion.

David Andrew Clayton
Canberra, Australia
dac@prolix.apana.org.au
dac@prolix.sserve.cc.adfa.oz.au

------------------------------

Date: 26 Nov 92 07:27:29 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hughart, Bridge of Birds

I just finished reading _Bridge of Birds_.  This book is a more high-brow
kind of comedy-fantasy than Asprin's Aahz & Skeeve books, but it is just as
funny.  I found myself laughing outloud at some of the inane situations and
predicaments Number Ten Ox and Li Kao found themselves in.  The harbringer
of doom (Minor Spoiler):

"What have you done with my ----?"

;)

Mike

------------------------------

Date: 1 Dec 92 00:42:27 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diana Wynne Jones: A Sudden Wild Magic

Even Diana Wynne Jones's weaker books are better than 90% of the fantasy
that's being published, and her recent one, "A Sudden Wild Magic",
qualifies on both counts: It's better than 90% of the competition, but it's
not one of her better efforts.

The premise: magic is much better organized (especially in Britain) than
most people suspect.  Organized Magic was responsible for the destruction
of the Spanish Armada, for the Allied victory in WWII and, more recently,
for the containment of what would have been a much more serious Chernobyl
disaster.  Next on the list is global warming.

But the top witches have just discovered that the mages of another universe
have been spying on them, stealing Earth's technological and magical
innovations.  Worse, these mages have been *causing* most of the world's
worst woes, so as to get the solutions.

Earth's witches decide to fight back by sending a squad of volunteers to
infiltrate the other world.  Most of the squad dies, through largely
unforeseen mishap, but half a dozen survivors (all women) find themselves
in the all-male (celibate) stronghold of the observers.

What follows is...cute...and more than competently written, but it doesn't
display the respect for the reader that Jones's juveniles usually do.
There isn't a single fleshed-out character in the book, just stereotypes
There is little or no plot logic, either, just scenes linked by fortuitous
(or divinely inspired, for all the difference it makes to the writing)
coincidences.

The book is worth reading, as most of Diana Wynne Jones's books are worth
reading, but it's certainly not worth $22.  Wait till it comes out in
paperback; there's no rush.

Dani Zweig
dani@netcom.com

------------------------------

Date: 24 Nov 92 20:49:16 GMT
From: neile@stein.u.washington.edu (Neile Graham)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Darkest Road?

Yes, _The Darkest Road_ was released in the U.S. in paperback.

As a matter of fact, it has just been re-issued with a fancy new cover to
complete the re-issue of the trilogy.  It's available at our University
Book Store, which will mail books anywhere in the world.  You can call them
and order it.  I think all you need is a credit card #.

Their phone is (206) 634-3400.  FAX  (206) 534-0810.

I'm not an employee of theirs and they are independent from the University.
I'm just a satisfied customer.

neile@u.washington.edu

------------------------------
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Today's Topics:

	     Books - Hogan (7 msgs) & Kirstein (3 msgs) & May

---------------------------------------------------------------------------

Date: 25 Nov 92 20:31:20 GMT
From: mlo@bio-rad.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

I suspect that this will be futile, but here goes...

dietz@cs.rochester.edu (Paul Dietz) writes:
>gmills@watserv1.uwaterloo.ca (MILLS G - CHEMICAL ENG.) writes:
>>>If you were more familiar, you'd recognize that his science is about on
>>>the level of his characterization.  That is, awful.  "Inherit the Stars"
>>>is a wonderful, ah, "specimen" illustrating this.  The science is simply
>>>bogus, and the protagonists are idiots.
>>
>>???. If you could be specific here I might be able to comment more
>>effectively.
>
>Let's see...
>
>(1) It is dynamically implausible for the moon to be captured into orbit
>around the Earth and certainly not in the near past.  Lunar craters are
>mostly not of recent origin.  The moon did not come from a different part
>of the solar system (Apollo settled that; the moon has the same oxygen
>isotope ratios as Earth and different ones than the asteroids).
>
>(2) The asteroids are not the fragments of an exploded planet.  We know
>that the asteroids came from at least dozens, and likely many more,
>different, small parent bodies.
>
>(3) Pluto isn't the remnant of some exploded planet that used to be where
>the asteroid belt is.  We can trace the orbit of Pluto back in time - no
>go.
>
>(4) Planets do not explode when their crust is cracked - thank god for
>that; the Earth's crust is thoroughly cracked already!  Planets are held
>together by gravity; the crust is just a very thin scum that floats on
>top.  The gravitational binding energy - the amount of extra energy you'd
>have to add to disrupt the Earth, is about a *week's* worth of the entire
>output of the sun!  This is the "throw it against the wall" blooper in
>ItS.  Surely Hogan's characters should know how to do a back of the
>envelope calculation!

Essentially all of your objections are to different aspects of a single
premise: that a civilization on a pre-asteroid-belt planet disrupted it in
some mysterious fashion (as I recall Hogan's description was not quite so
simple as "the crust cracked") leaving discoverable traces.

They are all ideas which have been held by reputable scientists within the
past 10-20 years.  I share with you a disbelief in three of them, but I've
seen enough backtracking to be unwilling to bet my life that I'm right in
each case or that fashion might swing back on one or more of them.  And I'm
certainly not sure enough to excoriate the author.  Do remember also that
*Inherit the Stars* was written close to ten years ago.

In any event, so what?  I don't subscribe to the silly "diamond-hard" SF
concept.  I read quite enough science fact, thank you.  When I read SF, I
want something different: a good story, well-written that I am glad I read
which has science or the scientific attitude or neat technology as an
integral part.  *Inherit the Stars* fits that requirement well.  (It's one
of the best stories I've run across (*The Dispossessed* by Le Guin is
another) in capturing the feel, the sense of wonder, of doing real,
creative science.)

Wasn't it O'Henry who described the one free premise a writer is always
allowed as the McGuffin?  The exploding asteroid planet is Hogan's
McGuffin.

Mark L. Olson
Bio-Rad
237 Putnam Ave. 
Cambridge, MA 02139
617-868-4330
mlo@bio-rad.com

------------------------------

Date: 25 Nov 92 21:32:44 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McGuffins (was Re: James P. Hogan)

smersh!mlo@eddie.mit.edu writes:
[lots of Hogan criticism deleted]
>Wasn't it O'Henry who described the one free premise a writer is always
>allowed as the McGuffin?  The exploding asteroid planet is Hogan's
>McGuffin.

I've no idea what O. Henry said or did; I've read very little of him.

The use I've seen for the word is "the thing around which the plot
revolves."  The Maltese Falcon is the McGuffin in the book of the same
name.  The Ring is the McGuffin in LoTR.  You can have similar stories that
have the same plot but a different identity for the McGuffin and other
different details, unless you're writing certain fantasy series I won't
name.  Or Harlequin Romances, in which the McGuffin is a man....

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 26 Nov 92 17:57:25 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McGuffins (was Re: James P. Hogan)

cozzlab@garnet writes:
>>Wasn't it O'Henry who described the one free premise a writer is always
>>allowed as the McGuffin?  The exploding asteroid planet is Hogan's
>>McGuffin.
>
>The use I've seen for the word is "the thing around which the plot
>revolves."  The Maltese Falcon is the McGuffin in the book of the same
>name.  The Ring is the McGuffin in LoTR.  [...]

Sigh.  Mcguffin is a term coined by Alfred Hitchcock.  It refers to the
thing around which the plot revolves, but only when it turns out to be
irrelevant.  Hence the stupid name.  The Maltese Falcon was a mcguffin, the
Ring was most definitely not.  My favorite mcguffin was the family jewels
in Mel Brooks' THE TWELVE CHAIRS.

To come back to science fiction, Kim Stanley Robinson does a magnificent
job of raising history to mcguffin status in ICEHENGE.  Usually the
realization of mcguffin status is a fine comic twist, but KSR makes it into
a fine philosophical meditation on history, memory, and truth.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 27 Nov 92 17:48:57 GMT
From: gsmith@clio.iwr.uni-heidelberg.de (Gene W. Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

smersh!mlo@eddie.mit.edu writes:
>Essentially all of your objections are to different aspects of a single
>premise: that a civilization on a pre-asteroid-belt planet disrupted it in
>some mysterious fashion (as I recall Hogan's description was not quite so
>simple as "the crust cracked") leaving discoverable traces.
>
>They are all ideas which have been held by reputable scientists within the
>past 10-20 years.

Since this idea is complete and utter crap, I doubt any "reputable"
scientist said any such thing since 1970.  Care to give a reference?

>Do remember also that *Inherit the Stars* was written close to ten years
>ago.

When it was crap.  It still is (as science.)  

>In any event, so what?  

Well, as someone pointed out, ignoring the science makes the scientists all
into idiots, which gets in the way of believing they are actually
brilliant.  If the science is just window dressing by an author whose real
skills are literary, this doesn't much matter.  If the science is what the
book is *about*, which it was in 'Inherit the Stars', it becomes a much
bigger flaw.

Gene Ward Smith
Brahms Gang
IWR
Ruprecht-Karls University 
gsmith@kalliope.iwr.uni-heidelberg.de

------------------------------

Date: 28 Nov 92 03:08:21 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

I've enjoyed several of Hogan's earlier books, more for the
right-wing/libertarian political slant with which I generally sympathize
than for the science.  However, it freaked me out a bit when one of his
more recent books, I think it was MIRROR MAZE, started mixing John Birch
Society type conspiracy theories with libertarianism.  Generally speaking,
I think human stupidity is an adequate explanation for the screwed up state
of the world without needing huge conspiracies as an explanation.

Bill Henley

------------------------------

Date: 30 Nov 92 21:50:28 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

Actually, an Astronomer I know makes a serious case that there was a fifth
planet that exploded.

The hard to believe part of his theory is that this took place 3 million
years ago.  He thinks the other evidence is so strong that he speculates
that archaeological long-term dating methods are faulty, and the extinction
event was 3 million and not 60 million years ago.  That's hard to swallow,
but he says:

   That if you examine the periods of long period and close to hyperbolic
   coments (i.e. "oort cloud" comets under present theory) that they *all*
   were in the inner solar system 3 million years ago, within the error
   margins on their orbit calculations, and more to the point, the ones
   with the lower error margins are closest to the magic date.

   He interprets albedo variations on outer planet moons as residue from a
   dust shell that rained dust for 80 days.  Slow rotation moons are dark
   on one side and light on another.  Fast rotation moons have even
   distribution.

   He notes that sometimes multiple blips are seen during asteroid
   occultations, and predicts that most asteroids are parts of small clump
   systems, not single bodies.  He says the real test of his theory will be
   when we get close to some asteroids.  (With a probe with a working
   antenna.)

He has a variety of other evidence.  The biggest hole is the lack of
evidence here on the one planet we can look at closely, and indeed the
contradictory evidence under current dating methods that the last big
extinction was 60 million years ago.  Clearly there's not such error in
comet period figures.  I don't know how accurate his comet period data is,
but if it is, that's a very compelling piece of evidence against the oort
theory.

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA 
408/296-0366

------------------------------

Date: 30 Nov 92 23:39:36 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

brad@clarinet.com (Brad Templeton) writes:
>Actually, an Astronomer I know makes a serious case that there was a fifth
>planet that exploded.
>
>The hard to believe part of his theory is that this took place 3 million
>years ago.

This strikes me as a crank theory, frankly.  It is inconsistent with
isotope evidence from meteorites (and lots of other information from them
as well).

The bit about 3 MY vs. 65 MY is just lunacy, btw.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 28 Nov 92 05:43:13 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Outskirter's Secret

"The Outskirter's Secret" is the sequel to Rosemary Kirstein's excellent
first novel, "The Steerswoman".  It takes place on a world which might be a
post-ecological-disaster Earth and might be another world settled from
Earth - the evidence to this point is ambiguous.  It's a world of swords
and sorcery, sort of.  The reader recognizes fairly quickly that what the
wizards call 'magic' is what we would call high tech.

"The Steerswoman" sets up the mystery: Rowan is a Steerswoman (a member of
an order of pathfinders and knowledge seekers) whose innocent inquiries
about some anomalous gems results in a series of attempts to murder her.  A
hitherto-unknown chief wizard appears to be responsible.  By the end of
that book she is able to reason out that the gems are artificial, and that
they come from a downed satellite.  (Kirstein's implicit view is that a
technological society can lose much of the technology without losing the
all the modes of thought it engendered.)  Which still leaves the questions
of how and why unanswered, not to mention the question of why someone
thought it worth killing her for asking these questions.

"The Outskirter's Secret" picks up shortly after.  I think the book would
stand up on its own, but the reader would be missing a good deal of the
background and motivation.  Rowan and Bel, her chance-met companion from
"Steerswoman", journey into the Outskirts - the wasteland surrounding
Rowan's civilization, in search of the downed satellite.  (Rowan knows
approximately where it would have gone down; the problem is getting there.)

The Outskirts turn out to be part of the same puzzle - they're an
ecological mystery.  A large population of Outskirters lives in a land
which is completely inimical to what we think of as normal life forms.
(Again, the reader may have the background to see part of the answer that
the protagonists cannot.)  By the end of this book we learn how the two
mysteries are connected.  It'll take a third book before we learn how they
are resolved.

I don't care to start trilogies in the middle, myself.  My advice would be
to give "The Steerswoman" a try, if you can find it.  (It appeared a couple
of years ago, and I don't know whether it's been reprinted.)  It's an
enjoyable read.  Once you've read it, you'll know whether you want to read
the sequel.  I'd say there's a good chance that you will.

Dani Zweig
dani@netcom.com

------------------------------

Date: 28 Nov 92 23:39:58 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Outskirter's Secret

dani@netcom.com (Dani Zweig) writes:
> I don't care to start trilogies in the middle, myself.  My advice would
> be to give "The Steerswoman" a try, if you can find it.  (It appeared a
> couple of years ago, and I don't know whether it's been reprinted.)  It's
> an enjoyable read.  Once you've read it, you'll know whether you want to
> read the sequel.  I'd say there's a good chance that you will.

I don't like to start trilogies in the middle myself, and in this case I'm
lucky enough to have bought THE STEERSWOMAN when it first came out in 1989.
This whole thing reminded me, though, that I have very often seen an
interesting looking book on the sf shelf at the store, discovered some
comment on the cover indicating that it's volume II in a series, and after
checking the shelves again and asking at the front desk, found that the
first volume in the series is not available or out of print. (The only
exception I have noticed to this in recent days is Forstchen's Lost
Regiment.) Seems to me like the publisher is only killing their own sales
by doing this. Anybody know why?

In any event, ditto the recommendation for THE STEERSWOMAN and THE
OUTSKIRTER'S SECRET, but try to read the first one first. Haunt your local
used bookstore if need be.

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251 USA
schmunk@spacsun.rice.edu

------------------------------

Date: 30 Nov 92 03:46:51 GMT
From: wb9idj@vpnet.chi.il.us (Douglas E. Drummond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Outskirter's Secret

Robert Schmunk (schmunk@spacsun.rice.edu) wrote:
>dani@netcom.com (Dani Zweig) writes:
>> I don't care to start trilogies in the middle, myself.  
[stuff deleted] 
>
>This whole thing reminded me, though, that I have very often seen an
>interesting looking book on the sf shelf at the store, discovered some
>comment on the cover indicating that it's volume II in a series, and after
>checking the shelves again and asking at the front desk, found that the
>first volume in the series is not available or out of print. (The only
>exception I have noticed to this in recent days is Forstchen's Lost
>Regiment.) Seems to me like the publisher is only killing their own sales
>by doing this. Anybody know why?

Yes, it is our friends (fiends!) at the Infernal Revenue Service; a few
years ago, the Tax Code was changed (by Congress-Critters?) so that
publishers are taxed on their inventory.  This has had baaaad effects on
the staying of books in print.

Your best bet is to find an SF specialty bookstore or SF Convention Huxter,
who often buy more than they expect to sell immediately, and squirrel them
away.  My favorites are "The Stars Our Destination" (Near North Side of
Chicago) and Larry Smith, bookseller, who took over Dick Spelman's business
selling at cons.

My Librarian finace, who reads NetNews with me just mentioned libraries,
noting that paperbacks are not often found in libraries, except that
University Libraries, especially where Engineering is taught (??? yes, I
read G. Harry Stine's article in _Analog_).  In these libraries there is
often a "Browsing Colection," sometimes much of it purchased at a Con from
one of the dealers mentioned above.  It seems that there is a conspiracy of
librarians taking over fandom...
 

------------------------------

Date: 30 Nov 92 15:39:16 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May: Is Diamond Mask out?

   This is probably directed towards the American netters (you lucky
people!) who always seem to get their books before everyone else. Haven't
publishers ever heard of simultaneous worldwide distribution?!  Does anyone
know when Diamond Mask is supposed to be out and also the last one in the
series - Magnificat?
   Loved Jack the Bodiless (but then I love anything by Julian May - well
except for Black Trillium, still haven't got round to finishing it off) and
I WANT TO KNOW WHO THE HECK FURY IS!!!
   If I remember correctly, several people postulated it was Paul, but I'm
not really convinced because the actions FURY has taken are totally
detrimental to Paul.  I'd really love it if it was FELICE but I doubt it,
we'd never be that lucky.

scst74@uk.ac.liverpool.compsci

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

      Books - Kurtz (4 msgs) & Palmer (4 msgs) & Pournelle (2 msgs) &
              Roberson & Robinson (2 msgs) & Vance (3 msgs) &
              Watt-Evans & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 24 Nov 92 02:43:51 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _King Javan's Year_-- it's out, it's depressing. (spoilers)

   Anyone who's been waiting for this book has had ample time to study the
Haldane family tree in the back of _Harrowing of Gwynedd_, which was
published about three years ago, and to which this book is the first sequel
(second in the trilogy). As the family tree already tells, Javan inherits
the throne on the death of his twin brother Alroy, and reigns for a year
before dying himself.

   What the tree doesn't tell is just how bleak Kurtz makes this period in
Gwynedd's history. Javan tries to back the country and the court away from
anti-Deryni paranoia, but his efforts and his reign are violently resisted,
and finally brought to an abortive end.

   Some random little things I noticed about this book:

1. Missing characters. Namely, the Thuryn children are nowhere to be seen.
   Or some characters that were given reasonably major prominence in the
   past (like Queron and Tavis) have only minuscule "walk-ons" here.

2. Kurtz's treatment of adolescent lust. Reading about Rhys Michael and
   Javan feels an awful lot like reading about Conall and Kelson again -
   one lad can't control his libido, the other is virtuously abstinent. In
   the world according to Kurtz, the satisfaction of desire is the worst
   plot turn you can make.

3. Kind of a related point to #2 - why does Kurtz keep having Javan
   attracted to women he never does anything with? Evaine, Richeldis
   MacLean, Anne of Cassan... it's frustrating to read. I didn't want to
   see Javan die a virgin - a fate worse than death. :)

lim@graphics.rent.com

------------------------------

Date: 26 Nov 92 01:12:46 GMT
From: elendil@mintir.new-orleans.la.us (Edward J. Branley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Deryni/Katherine Kurtz Mailing Lists

Just to remind/announce that I have two Deryni/Katherine Kurtz mailing
lists operating from this site:

deryni-l
    Contact: mail-server@mintir.new-orleans.la.us
             elendil@mintir.new-orleans.la.us (Edward J. Branley)

   Purpose: A list for readers and fans of Katernine Kurtz' novels and
   other works.  While primary focus is on the Deryni universe, discussion
   of Kurtz' other works (the _Adept_ series, for example) is also
   encouraged.  To join the list, send a message to
   mail-server@mintir.new-orleans.la.us with the following in the body:
   SUBSCRIBE DERYNI-L.

and

camber-rpg@mintir.new-orleans.la.us

This list will be a working group for developing a role-playing game system
for use with Katherine Kurtz' Deryni Universe.  While I anticipate us
working with the 2nd Edition AD&D rules for this universe, use of other
systems is open for discussion.

To subscribe to this list, send a message to:

mail-server@mintir.new-orleans.la.us

with the body conaining:

SUBSCRIBE CAMBER-RPG

Listowner:  elendil@mintir.new-orleans.la.us (Edward J. Branley)

Anyone interested is more than welcome, especially since there is a new
Deryni novel out...

Edward J. Branley
Seashell Software
Metairie, LA
+1-504-455-5087|
elendil@mintir.new-orleans.la.us

------------------------------

Date: 27 Nov 92 23:47:36 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _King Javan's Year_-- it's out, it's depressing. (spoilers)

Depressing? Typically so.  Kurtz tends to give us "slice of life" stories,
wielding a chainsaw in one hand and a butcher's knife in the other.

wixer!pro-lep!pro-smof!shiva@cs.utexas.edu

------------------------------

Date: 30 Nov 92 20:35:43 GMT
From: JESEAY01@ulkyvm.louisville.edu (James Seay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Deryni book

I've been reading the messages complaining about the depressing nature of
this book. Personally, I'm not surprised. Just by looking at the family
trees in the back of Kurtz's first Deryni books, I knew this trilogy would
be full of death, tragedy, and futile efforts. I admit I have yet to read
it, but it sounds like a good follow-up to the depressing 'The Harrowing of
Gwynnedd'.

James E. Seay
BITNET: JESEAY01@ULKYVM
INTERNET: JESEAY01@ULKYVM.LOUISVILLE.EDU

------------------------------

Date: 27 Nov 92 12:29:00 GMT
From: s290@brems.ii.uib.no ( Per Ivar Roervik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Palmer

I have 2 books by writer David Palmer. One of which was certainly well
received a long time ago (years). These are among my most well worn books,
and I really would like some more.

As the silence from him is lengthening, I wonder: is he still writing? Will
there be another in the space fantasy opera series, or is he just sitting
on a beach having a good time?

Tore Nordstrand
s290@ii.uib.no

------------------------------

Date: 30 Nov 92 17:08:35 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Palmer

   Somebody on GEnie posted some recent news about David R.  Palmer. To
paraphrase, Palmer, who still has a full time job as a court reporter,
reached a dead-end on his space opera trilogy and has since abandoned the
project.
   He is working, when he can, on a sequel to _Emergence_. No projected
completion date at this time.

Mark_Stackpole@oclc.org

------------------------------

Date: 30 Nov 92 20:47:56 GMT
From: gmills@watserv1.uwaterloo.ca (MILLS G - CHEMICAL ENG.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Palmer

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>He is working, when he can, on a sequel to _Emergence_. No projected
>completion date at this time.  

Is this the same book with the 12 year old girl who kicks the doors off of
Trans Ams and then does major surgery in the back of a van?  I liked it but
with the climate on this group we'll probably both be flamed for even
mentioning it.  Not "real world science" and all that.  Any news on the
title or plot outline of the future work?

Btw, wasn't it a bit of a Heinlein ripoff?

Greg Mills
gmills@watserv1.uwaterloo.ca

------------------------------

Date: 30 Nov 92 23:52:31 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer

   A bit of a Heinlein ripoff?! - More like wholesale larceny.  Sorry, I
don't have any news of how the sequel is going to take shape or even how
far along Palmer has gotten in the manuscript.  Knowing the pace of
Palmer's writing, paperback will be $30.00 a pop by the time it sees the
light of day.

------------------------------

Date: 30 Nov 92 22:32:04 GMT
From: urbin@interlan.interlan.com (Mark Urbin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: `Return of the Space Viking'

  I dug up my ten year old copy of `Federation' (a collection of H. Beam
Piper shorts) and found a interesting bit in one of the forwards.  It said
that Jerry Pournelle was working on a novel called `Return of the Space
Viking' based on Piper's notes.  It went on to say that the book would be
completed in a year or two.
  Well, it's a bit past that date of completetion.  Did this project ever
get off the ground or is it one on Pournelle's back burner projects?

Mark Urbin
Racal-Datacom
Boxborough, MA
urbin@interlan.interlan.com   

------------------------------

Date: 1 Dec 92 00:03:27 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: `Return of the Space Viking'

   "Return of the Space Viking" is not even on the back burner.  It has
been relegated to an out-of-the-way shelf in the pantry.  Jerry P's new
works include a new Falkenberg's legion novel (which will explain how the
Co-dominion can come to be in our new world order), Jannisaries IV and yes,
_The Gripping Hand_.
   I think the H. Beam Piper revival had run its course before Jerry could
get around to "Return".  It's the Man-Kzin universe he's sharecroping these
days.

------------------------------

Date: 1 Dec 92 00:51:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Roberson: A Tapestry of Lions

Why do I do this to myself?  Well, I suppose I know the answer to that:
It's been just under nine years since Jennifer Roberson started her
Cheysuli saga, and I wanted to see how she finally wrapped it up.

No surprises, just the usual ingredients in a slightly different order.
Instead of being a spoiled kid who is kidnapped by the Ihlini, suffers,
grows up and falls in love, Kellin first suffers, then is kidnapped, then
becomes a spoiled kid, and *then* grows up and falls in love.

No surprises.  If you thought the last four or five books in the
"Shapechangers" series were worth reading then you'll think that "A
Tapestry of Lions" was worth reading; if you didn't care for those, this
won't change your mind.

Like the rest of the books, this one ends with a pseudo-resolution.  If the
author doesn't return to this milieu, we can assume that they all lived
happily ever after.  If she does (as she threatens to), then the next book
will undoubtedly start with all the problems ignored at the end of this
book still around, with a new arch-villain to replace the last one, with a
relative or few assassinated, and whatever else the author dictates.

I suspect this book will appear in the used book stores in large numbers
over the coming months.  If you have no strong reason to hurry and buy it
new, don't.

Dani Zweig
dani@netcom.com

------------------------------

Date: 30 Nov 92 16:55:18 GMT
From: bradm@newbridge.com (Brad McFarlane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Callahan's book?

I was watching an episode of Prisoners Of Gravity (on TVOntario), a show
about SF/fantasy/comics, and the host had an interview with Spider
Robinson. It was mentioned that there was another Callahan's book, called
"Lady Slings the Booze," apparently a sequel to "Callahan's Lady." They
didn't mention a publication date, so has it been released?  Has anyone
seen/read it? Any information would be appreciated.

Thanks.

Brad McFarlane
Newbridge Networks Corp.
Kanata, Ont. Canada
613-591-3600 (voice)
bradm@newbridge.com

------------------------------

Date: 1 Dec 92 05:22:40 GMT
From: knott@shnext04.ucslabs.sfu.ca (David Knott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Callahan's book?

   The new Callahan's book is now available at all fine bookstores
everywhere. I saw it the other day. I don't know if it's any good or not
but if it's anything at all like "Callahan's Lady", it'll probably suck big
time.

------------------------------

Date: 29 Nov 92 15:09:58 GMT
From: joho@pfbs.philips.se (Hans ter Horst)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance, new book?

Sometime ago I read that a new book by Jack Vance was going to be released
this summer. If I recall correct, the name of the book was THROJ. The
bookstores in Sweden, Holland and France haven't heard about it. Can
anybody tell me whether this book was released in the USA?

Please reply by e-mail.

Hans ter Horst
Digital Equipment BCFI, AB
Sweden
joho@pfbs.philips.se

------------------------------

Date: 30 Nov 92 21:51:40 GMT
From: leue@crd.ge.com (Bill Leue)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, new book?

joho@pfbs.philips.se (Hans ter Horst) writes:
>Sometime ago I read that a new book by Jack Vance was going to be released
>this summer. If I recall correct, the name of the book was THROJ. The
>bookstores in Sweden, Holland and France haven't heard about it. Can
>anybody tell me whether this book was released in the USA?

Actually, I believe the correct title is THROY.  The novel is the third
(and final?) of the series begun with _Araminta Station_ and _Ecce and Olde
Earth_.  It's not yet been published in the USA yet, but is listed in
Forthcoming Books as "Fall, 1992".

Bill Leue
leue@crd.ge.com

------------------------------

Date: 30 Nov 92 22:40:19 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, new book?

leue@crd.ge.com (Bill Leue) writes:
>Actually, I believe the correct title is THROY.  The novel is the third
>(and final?) of the series begun with _Araminta Station_ and _Ecce and
>Olde Earth_.  It's not yet been published in the USA yet, but is listed in
>Forthcoming Books as "Fall, 1992".

   It was published in June by Underwood-Miller.  Run of 500 or 600,
signed, numbered, $75.  My guess is _Throj_ would be what it would
translate to in Swedish, that being the origin of the original poster.
   _Throy_ is the final book in the Cadwal trilogy and is quite good.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: Wed, 25 Nov 92 15:56 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CROSSTIME TRAFFIC by Lawrence Watt-Evans

		 CROSSTIME TRAFFIC by Lawrence Watt-Evans
		 Del Rey, 1992, ISBN 0-345-37395-2, $3.99.
		     A book review by Evelyn C. Leeper

   Although the blurb says, "When travelers from alternate realities
collide, an infinite number of possibilities arise," this description
applies to only ten of the nineteen stories in this collection, and even
that is probably stretching it.  All this proves, of course, is that
Watt-Evans isn't as limited as the blurb might imply.  It is true that more
than half of the stories are about alternate realities, but from reading
the introduction it does seem that the intent was to include in this
collection all the stories Watt-Evans wrote in this category.  The net
result is a somewhat skewed sample of Watt-Evans's writing, I suspect.  But
on to the stories.

   There are at least four first-rate stories.  "Why I Left Harry's All-
Night Hamburgers" has won a Hugo and been nominated for a Nebula, but in
case you're unfamiliar with it, let me just say that this captures the
sense of wonder of science fiction, and of other things, in a story of a
visitor from parallel worlds.  Alas, the sequel, "A Flying Saucer with
Minnesota Plates," is not up to it in quality, but it was a tough act to
follow.

   Another excellent story is "Truth, Justice, and the American Way," which
I reviewed when it first appeared in Resnick's ALTERNATE PRESIDENTS.  Here
Watt-Evans postulates a victory by Hoover rather than Roosevelt in 1932.
This results in a cascade of changes involving Japan, Germany, the Soviet
Union, and Jews all over the world.  This story is one that has stayed with
me; it takes the old "what if World War II never happened?" question and
gives it an unusual and perhaps surprising answer.

   In "Storm Trooper," the barriers between the alternate realties are
developing holes, and pieces of other universes are falling into ours.
Reality storms, they're called, and so to deal with them ...  It seems a
slim idea, but Watt-Evans develops it well.  "Real Time" may be the
ultimate Time Patrol story - after you've read it, you'll never look at the
genre quite the same way again.

   Some of the other stories have their charms as well.  "Monster Kidnaps
Girl at Mad Scientist's Command!" is a fun send-up of old (and new) monster
movies.  If you like Bradbury, you'll appreciate "Windwagon Smith and the
Martians."  There's emotion in "An Infinity of Karen," Arabian Nights
fantasy in "The Palace of al-Tir al-Abtan," pirates in "The Final Folly of
Captain Dancy," ... in short, something for everyone.

   I suppose my one complaint is more directed at the editor than
Watt-Evans.  The book is poorly laid out.  The stories behind the stories,
which would normally be set as paragraphs before the appropriate stories,
are run together in a sixteen-page introduction that is somewhat daunting.
Then, instead of leading off with the strongest story, the book starts with
Watt-Evans's first story - a clever enough piece, but not the strong start
one expects.  As a result, the reader might give up prematurely, thinking,
"If this is the BEST story, ..."  That would be a pity, so I will
specifically warn against such thinking.  This collection is worth reading,
and I recommend it.

Evelyn C. Leeper
+1 908 957 2070
ecl@mtgzy.att.com

------------------------------

Date: 19 Nov 92 18:12:02 GMT
From: jhh@waldzell.physics.yale.edu (Jim Horne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Real physicists as sf authors

There is a persistent rumor that the esteemed physicist Sidney Coleman has
written a science fiction novel under a pseudonym. Given that Sidney is
great physicist and a very funny guy, I'd expect the book (if it exists)
might be interesting. Does anyone know what the pseudonym is, or what the
book is?

Jim Horne
jhh@waldzell.physics.yale.edu

------------------------------

Date: 26 Nov 92 22:15:30 CST
From: RBLEILER@prime.mhsl.uab.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: cyberpunks and humanists

  I'm attempting to compile a list of the best cyberpunk sf writers and the
best humanist sf writers.  If you have any favorites, or if you have names
you'd like to share, would you let me know at the address below?

  Thank you.

Richard Bleiler
RBleiler@prime.mhsl.uab.edu

------------------------------

Date: 28 Nov 92 17:50:55 GMT
From: dstuart@desire.wright.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New to SF

   I am somewhat new to sf and I need some info from you fellow netters.  I
have read a lot of the classics including the major works of Asimov,
Clarke, Bradbury, Le Guin, and some of the newer authors such as Greg Bear,
Orson Scott Card, Ben Bova, and William Gibson.  Generally I try to read a
short story or two by an author to get the feel for their style, and if I
like it I go ahead and buy a novel.  Now I have read a couple of short
stories by Heinlein (The Roads Must Roll and The Man Who Sold The Moon) and
was not overly impressed by them.  I did not think these stories were bad
either, They just weren't great.  I am wondering whether to buy a full
novel now. My question is whether or not I should go ahead and buy a novel,
and if so I would like suggestions as to which one to get.  Also I would
like suggestions as to science fiction must-reads. Thanks for the help, no
flames please, I do not mean to offend Heinlein fans.

------------------------------
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Today's Topics:

	   Films - Highlander (7 msgs) & Jurassic Park (2 msgs)

---------------------------------------------------------------------------

Date: 20 Nov 92 19:53:33 GMT
From: jblum@next00clab.wam.umd.edu (The Maven)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander Episode Order (again)

Okay, the order as we've gotten them here in DC:

"The Gathering", the series premiere, starring Christopher Lambert as
Connor MacLeod and Richard Moll as the Kurg - whoops, Slan Quince.

"An Innocent Man", in which one of Duncan's friends is offed in a hick town
where he'd tried to retire.  (It's one WEIRD town... the sheriff is named
Crowley.)  Vincent Schiavelli plays the mentally ill Vietnam vet who gets
framed, and the black police guy and bimbo reporter both appear.  Don't
remember who played the immortals (killer and victim).

"The Road Not Taken".  Soon-Teck Oh plays an immortal scientist dabbling in
mind-control drugs, a friend of Duncan's who "crosses the line".  Dustin
Nguyen plays his mortal assistant who starts using the drugs for personal
gain.  The cop appears again.

"Bad Day In Building A".  No immortals, just Duncan MacLeod doing John
McClane in a courthouse taken over by a sentenced criminal's gang.  Randi
the reporter pops up again.

"Free Fall".  Joan Jett and Deveraux.  'Nuff said.

"Deadly Medicine".  "You're dead!"  "Well, I got better."  Duncan meets
Doctor Giggles when he checks himself out of a hospital after a
hit-and-run.  Randi becomes an anchorbimbo.

"Mountain Men".  Tessa gets kidnapped.  Marc Singer plays the head
(*nudge*) mountain man, and there's a wonderful loony named Carl who only
appears in flashback.

And there are also reports of another episode, "Family Tree", about
Richie's parents and a flashback to the days when Duncan first found out he
was immortal.  But this doesn't seem to have actually been broadcast yet.

------------------------------

Date: 30 Nov 92 12:31:43 GMT
From: elissa@nynexst.com (Elissa Gilbert)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander questions

I'm still fairly new to Highlander, so maybe these questions have been
answered somewhere, or maybe not.

1. Suppose a mortal beheads an immortal. (I know that's pretty implausible;
   but imagine he's in France in the 18th century and he's arrested and
   guillotined).  Does he die?  Does the mortal killer absorb the
   quickening?  Does that kill the mortal?

2. There can be only one, so all the immortals are fighting to kill each
   other.  But there are good immortals who don't want to kill each other
   (such as Duncan and Connor, who are friends).  Suppose at the gathering
   all the bad immortals are killed.  Is there any reason the good
   immortals would go on fighting until there's only one left?

What do you think?

------------------------------

Date: 30 Nov 92 17:36:33 GMT
From: jfarmer@fraser.sfu.ca (Jason Michael Farmer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander questions

elissa@nynexst.com (Elissa Gilbert) writes:
>I'm still fairly new to Highlander, so maybe these questions have been
>answered somewhere, or maybe not.

>1. Suppose a mortal beheads an immortal. (I know that's pretty
>   implausible; but imagine he's in France in the 18th century and he's
>   arrested and guillotined).  Does he die?  Does the mortal killer absorb
>   the quickening?  Does that kill the mortal?

We're not sure.  An immortal can definitely be killed by a mortal, all you
need to do is remove their head.  In the series, when the female immortal
confronts Tessa, Tessa, who is holding an acetylene torch, says "I may not
be able to kill you, but I can give you one hell of a face lift."  In
actuality Tessa could have killed the immortal, by first rendering her
unconscious (or whatever happens to the immortals when they jump off of
cliffs, bridges, etc.  I personally think that they die for a short period
and then the Quickening brings them back), and then cutting through the
immortal's neck with the torch.  I know it sounds grim, but it should work.

>2. There can be only one, so all the immortals are fighting to kill each
>   other.  But there are good immortals who don't want to kill each other
>   (such as Duncan and Connor, who are friends).  Suppose at the gathering
>   all the bad immortals are killed.  Is there any reason the good
>   immortals would go on fighting until there's only one left?
>
>What do you think?

Unfortunatly, there can only be one.  If it were Connor and Duncan, or
Connor and Ramirez who were the last two immortals the event called the
Gathering would probably force them to fight to the death.  I doubt there
would be any way to avoid it, even holy ground.  For all we know the
Quickening might be able to force the immortals to do battle at the time of
the Gathering.

We already know that Duncan Macleod is dead.  The Highlander series takes
place before the Highlander movie and in the movie, Connor Macleod is the
last immortal at the end of the movie.

Jason Farmer
Simon Fraser University
Burnaby, British Columbia Canada                   
jfarmer@fraser.sfu.ca

------------------------------

Date: 30 Nov 92 17:48:09 GMT
From: cb30+@andrew.cmu.edu (Carol A. Buckner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander questions

Yes I have the same questions plus a couple of others:

1. Were the immortals born of immortal or mortal parents?

2. Can and do any of immortals have children?
 
Carol Buckner
Carnegie Mellon University 

------------------------------

Date: 30 Nov 92 22:02:35 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander questions

"Carol A. Buckner" <cb30+@andrew.cmu.edu> writes:
>Elissa Gilbert@nynexst.c writes:
>>1. Suppose a mortal beheads an immortal. (I know that's pretty
>>   implausible, but imagine he's in France in the 18th century and he's
>>   arrested and guillotined).  Does he die?  Does the mortal killer
>>   absorb the quickening?  Does that kill the mortal?

Unknown.  Speculation consists of the following:
  a) There is a set amount of energy shared by the immortals, so when
     that one dies, his energy is split among the immortals.
  b) The immortal doesn't really die.  Since there is no one there to
     absorb the energy released (his lifeforce?), he/she remains, the
     body heals, he comes back to life.
  c) No one absorbs the energies; they are forever lost.
  d) The mortal becomes an immortal (improbable at best)
  e) The mortal dies.

Personally, I think the series will eventually address this.  I just hope
they don't do it by having Tessa or the Brat behead an immortal and become
immortals themselves...

>>2. There can be only one, so all the immortals are fighting to kill each
>>   other.  But there are good immortals who don't want to kill each other
>>   (such as Duncan and Connor, who are friends).  Suppose at the
>>   gathering all the bad immortals are killed.  Is there any reason the
>>   good immortals would go on fighting until there's only one left?

  Well, the Gathering *took* place and it was only the good guy and the bad
guy left.  But, I'll answer them theoretically.
  The Gathering seems to be something instinctive, something mystical.  It
draws them together at a certain time and place, compels them to go there.
They can't resist the pull.  So, it would be my guess they'd have no choice
as to fight.
  Remember the scene between Connor and Ramirez in the first movie?  "What
if it comes down to the two of us?"  "Then you'll die and I'll get the
prize."  :+)

> 3.  Were the immortals born of immortal or mortal parents?

Depends on what you consider canon.  Ignoring H2, they were born to mortal
parents and were perfectly normal (even aged normally - look at the age
difference) until the first time they "died", with the possible exception
of a super-healing factor before (depending on how you view Connor's
"death"; did he die or was he just "mortally" wounded?).

> 2.  Can and do any of immortals have children?

No, they are sterile.  Part of the prize was the ability to become mortal,
to have kids.

------------------------------

Date: 1 Dec 92 05:45:27 GMT
From: c162-db@po.berkeley.edu (Jon Kung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander questions

barnejd@wkuvx1.bitnet writes:
>"Carol A. Buckner" <cb30+@andrew.cmu.edu> writes:
>>Elissa Gilbert@nynexst.c writes:
>> 3.  Were the immortals born of immortal or mortal parents?
>
>Depends on what you consider canon.  Ignoring H2, they were born to mortal
>parents and were perfectly normal (even aged normally - look at the age
>difference) until the first time they "died", with the possible exception
>of a super-healing factor before (depending on how you view Connor's
>"death"; did he die or was he just "mortally" wounded?).

Hmm, I don't think they are perfectly normal up until the first time they
"die", because there would have to be a way for Kurgan (sp?  I'll just use
Kurgan) to detect Connor that first time.  Kurgan clearly knew that Connor
was an immortal, as demonstrated by their first encounter - Connor raises
Claymore, Kurgan stabs into Connor, twists, pulls, Connor falls, Kurgan
raises sword, mutters "There can be only one," etc.  Also, Connor had that
"tingly" feeling or whatever they get, IMHO when he looks a bit panicked
when everyone runs away from him and Kurgan rides up on his horse.

Seeing as this was Connor's first battle, I don't think that there was a
death situation in his life before, or if there was, it wasn't plain to
everyone else that he should be dead.

About the age difference, I have no comment. :) Maybe each immortal has a
different age where s/he stops aging.  But, your explanation (which is what
I sometimes believe) is the more plausible in the age department.  But
then, it's kind of strange that there are no teenage immortals running
around...

Does anyone have an explanation as to why Connor feels the Quickening when
Ramirez is training him?

Speaking of the patented-immortal-proximity-detector, I wonder how close
two immortals must be to sense each other.  I also wonder about the actual
sensation - it seems to be a sharp pain in the gut, judging from the first
Connor-Ramirez encounter, but later, I suppose as they get used to it, it's
not as debilitating, although Connor should have felt something when
Ramirez jumps his horse over Connor and Rachel (is that her name?).

>> 2.  Can and do any of immortals have children?
>No, they are sterile.  Part of the prize was the ability to become mortal,
>to have kids.

Part of the prize _for_Connor_ was to become mortal and have kids.  It
wouldn't do much good for Kurgan to become mortal - no way he could rule
the world for all eternity, now is there?  Besides blackmail, I don't see
how someone like Kurgan could rule the world from knowing what people are
thinking.

From the first movie, we see how miserable Connor was to not be able to
have kids with Rachel, so perhaps the Prize gives him what he wants most,
in his case, to know humans and to be a regular schmoe.  In Kurgan's case,
the Prize would give him mind control or something, and he would remain
immortal.

On other notes, I can't remember if it was ever said that immortals _must_
remain hidden from society - I know Ramirez tells Connor so, but is it some
rule or something else?

Also, it was a nice touch that Connor won because he was helped by a
regular human.

Oops, I deleted the part about mortals killing immortals, but it is
entirely likely that the Quickening, upon sensing no available immortals,
will float the head back to the body and perform a nice little joining,
much to the amazement of whatever humans are standing nearby.  I don't
think the Quickening would kill any mortal nearby, since it hasn't in the
tv series or the movies.

Jon Kung

------------------------------

Date: 1 Dec 92 09:19:23 GMT
From: yane@fraser.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander questions

c162-db@po.berkeley.edu (Jon Kung) writes:
>About the age difference, I have no comment.  :) Maybe each immortal has a
>different age where s/he stops aging.  But, your explanation (which is
>what I sometimes believe) is the more plausible in the age department.
>But then, it's kind of strange that there are no teenage immortals running
>around...

I've always wondered about this also.  How is the age that an immortal
stops "aging" at determined?  I've never thought about the "first time that
they died" theory, but it sounds interesting.  That means that the first
time Ramirez died when he was quite old but, being the tough bastard that
he is, that's quite consistent, I suppose.

>Does anyone have an explanation as to why Connor feels the Quickening when
>Ramirez is training him?

Doesn't Connor feel the Quickening when Ramirez is training him because he
"dies" several times?  I seem to remember that the first time Ramirez talks
about the Quickening to Connor is when he is being struck by lightning - a
probable way to get killed.

While I'm on this subject, I've always wondered what the Quickening
actually is.  I've always assumed that it was the thing that healed the
immortals when they were wounded/killed, or the feeling they experienced
when they were wounded/killed.  I also thought at one time that it was that
sick feeling that they got when another immortal was around, but that
feeling was quickly quashed after I watched it for the fourth or fifth time
(Ramirez asks Connor about it inside the house, but makes no reference to
the Quickening).

>Speaking of the patented-immortal-proximity-detector, I wonder how close
>two immortals must be to sense each other.  I also wonder about the actual
>sensation - it seems to be a sharp pain in the gut, judging from the
>first Connor-Ramirez encounter, but later, I suppose as they get used to
>it, it's not as debilitating, although Connor should have felt something
>when Ramirez jumps his horse over Connor and Rachel (is that her name?).

I think her name was Heather.  Rachel was the lady who Connor found as a
child in WW II, and who later worked in his antique shop.

>Part of the prize _for_Connor_ was to become mortal and have kids.  It
>wouldn't do much good for Kurgan to become mortal - no way he could rule
>the world for all eternity, now is there?  Besides blackmail, I don't see
>how someone like Kurgan could rule the world from knowing what people are
>thinking.
>
>From the first movie, we see how miserable Connor was to not be able to
>have kids with Rachel, so perhaps the Prize gives him what he wants most,
>in his case, to know humans and to be a regular schmoe.  In Kurgan's case,
>the Prize would give him mind control or something, and he would remain
>immortal.

I never really understood the prize either.  Even after watching it
numerous times, I've yet to figure this one out. That is, if Connor can
grow old now, does that mean that he's become mortal?  How can he help
anyone make decisions if he's dead?

>On other notes, I can't remember if it was ever said that immortals _must_
>remain hidden from society - I know Ramirez tells Connor so, but is it
>some rule or something else?

I think the only reason Ramirez tells Connor that he must learn to hide his
"gift" was because to do otherwise was to cause regular people to fear and
distrust him (like the people of his village).

On another note, since we're exploring Highlander:

Kurgan is supposed to be the strongest of the the immortals, but I get the
feeling that Ramirez could/would've taken his head were it not for the fact
that he was drunk.  Did anyone else get this impression?

Yan Choon Ee
Simon Fraser University
yane@sfu.ca   

------------------------------

Date: 26 Nov 92 00:23:41 GMT
From: rtravsky@posse.uwyo.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park Sneak Peak

Happened to just catch a smidgeon of "Good Morning America" (or whatever
it's called) and they had a lady on plugging her new book, "A Day in the
Life of Hollywood", a series of photos during one day in the big H.

One of the photos, which really caught my eye, was a shot of Spielberg and
a triceratops. The triceratops was "life" size, reclining, with Spielberg
laying against it.

Obviously, this is from Jurassic Park. I saw no way to discern how the
triceratops is being used in the movie (as in animated or whatever). But,
it was one great looking and well done prop!

Rich Travsky
Division of Information Technology
University of Wyoming
rtravsky@corral.uwyo.edu

------------------------------

Date: 30 Nov 92 20:54:21 GMT
From: yeff@apple.com (jeff soesbe)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park - casting note

In this weekend's _San Francisco Chronicle_, in the "pink section", was an
interview with Jeff Goldblum, in which it was mentioned he will be playing
the mathematician (Malcolm?) in the JURASSIC PARK film being directed by
Steven Spielberg.

As of the time of the interview, the movie was currently filming.

Jeff Soesbe
yeff@apple.com

------------------------------
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SF-LOVERS Digest            Tuesday, 1 Dec 1992       Volume 17 : Issue 638

Today's Topics:

		  Television - Batman & Forever Knight &
                               Young Indiana Jones (3 msgs) &
                               Babylon 5 & Time Trax & 
                               Blake's 7 (6 msgs)

---------------------------------------------------------------------------

Date: 21 Nov 92 09:43:03 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Batman Animated Series

  Well, they have made almost one-hundred espisodes so the direction will
not change soon.
  Does anyone know how Batman is doing in the ratings?

rfletcher@pro-smof.cts.com

------------------------------

Date: 22 Nov 92 00:39:45 GMT
From: JAP8@psuvm.psu.edu (Jean Prior)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Forever Knight fan club anywhere?

Subject line says it all.  Anyone with info if there is one, and how to get
in touch with it, email me.  If I get no replies within a week, I will set
about creating one.  

Cheers.

Jean

------------------------------

Date: 23 Nov 92 19:09:21 GMT
From: mears@cup.hp.com (David Mears)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

According to the latest information that I heard (on the radio this
morning, as a matter of fact), YIJC will return to broadcast TV in January
on Saturday nights.  I can't attest to its being cancelled, but all
remaining episodes will be shown.  I suppose if the ratings get better (not
very likely on a Saturday night), then it could be `uncancelled.'

David B. Mears
Hewlett-Packard
Cupertino CA
mears@cup.hp.com

------------------------------

Date: 23 Nov 92 20:07:28 GMT
From: pimmel@eagles.cs.wisc.edu (David Pimmel)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indy Cancelled

I have a question in this debate.  The article I read about the show didn't
say it was cancelled.  It said it was being placed on hiatus until after
Xmas.  This to me meant that ABC wanted the show to work, and so they were
trying to find a new time slot, where it wouldn't get beat up by a strong
CBS line-up in the 7:00 CST, Monday night slot.  If they have cancelled the
show outright and forever I'd appreciate a reference to when this was
stated.  My source was the TV guide printed in my paper.

Thanks in advance,

David Pimmel                    
pimmel@cs.wisc.edu            

------------------------------

Date: 23 Nov 92 17:59:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones Chronicles

My weekend "Los Angeles Times" said that all of the remaining YIJC shows
that have been taped but haven't been shown yet will be played starting in
January.  There was no discussion as to whether it has or has not been
renewed.

The discussion of the quality of YIJC surprised me, although I suppose it
really shouldn't have, since everybody has their own tastes :-), but to
discard it out of hand because it wasn't up to the quality of the movies is
to mix apples and oranges.  YIJC is a TV SERIES, guys (and gals), not a
MOVIE.  There are different budgets, and that makes for different special
effects, different shooting schedules, etc.  IMHO, YIJC has/had some of the
best production values of any show on TV.  It shot in Europe, it used
period costumes and sets, cars, etc., there were LOTS of extras, etc.

The show itself showed a lot of historical events that aren't necessarily
common knowledge.  The two French princes traveling to Austria to get their
brother-in-law the Emperor to switch sides during WWI was very interesting,
as far as I was concerned.  I went to the encyclopedia to look them up, and
sure enough, this actually happened (although I doubt Lieutenant Henri
Defense, AKA Henry Jones, Jr. was along with them.)

I was much more interested in the World War shows than in the little boy
shows, probably because there was more action, and more of a mature
character to relate to.  I'd just as soon they stuck with the older Indy
(although the actor is 26, and looks it, he doesn't look at all like the 18
he's supposed to be.)

------------------------------

Date: 1 Dec 92 10:43:28 GMT
From: sfl@elbereth.rutgers.edu (Saul Jaffe)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New Babylon 5 Production Crew Rumor

>Just out of the latest Variety:
>
>Straczynski OUT Kricfalusi IN!  Warner Brothers, parent of the upcoming
>Prime Time Network has announced the replacement of Joe Straczynski as the
>head of the new science fiction teledrama Babylon 5. Straczynski's
>replacement will be John Kricfalusi, formerly of the Nicelodeon channel
>owned by HBO productions. Executives at Warner Brothers said that the
>decision to sack Straczynski was based on "artistic" and "directional"
>differences. John Kricfakusi is expected to bring a nouveau, surreal edge
>to the show in an attempt to capture the Twin Peaks, Northern Exposure
>audience. There have been no public comments by Straczynski since the
>announcement and John Kricfalusi was unavailable for comment.

This rumor has been circulating the various computer nets for a couple of
weeks.  Mr. Straczynski has denied publicly that there is any truth to this
rumor.  He is still the creative force behind Babylon 5 which I understand
is still scheduled to premiere in January.

------------------------------

Date: 24 Nov 92 14:47:41 GMT
From: tlg4@po.cwru.edu (TJ Goldstein)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Time Trax

Time Trax will be a show rather reminiscent of Quantum Leap.  It will
follow Darien Lambert, a "fugitive retrieval specialist" from the year
2193.

It seems that Mordecai Sahmbi, a brilliant scientist, was working on a time
machine.  It was government funded, but after 10 years of work it was
discovered that the machine had two flaws.  1) The human body can only
survive one "round trip" and 2) You can only go back 200 years.

Commercial and military applications nixed, Sahmbi makes multiple fortunes
by sending criminals back into the past to safety.  When Lambert begins to
catch on, Sahmbi goes back himself, and Lambert follows him.  Somewhat of
an innocent, he has a companion.  Her name is Selma, and she's a hologram
projected from a computer disguised as a credit card.

Filming on the original 22 episodes will conclude sometime in February.

See the January issue of Cyberspace Vanguard for an interview with Peter
Donat, who plays Sahmbi.

(The show will premiere January 20, 1993.)

TJ Goldstein
tlg4@Cleveland.Freenet.Edu

------------------------------

Date: 20 Nov 92 15:58:22 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7: Relationships list

In order to break up the monotony of constant QL postings (not that I'm
complaining, mind you, and all you people who are should just chill out for
a few more weeks.  USA will have finished the initial run of all past QL
episodes (at least the ones they're showing - where *is* the Leap Back?)
and things will calm down quite a bit, I'm sure.)  I have decided to make
some of my opinions public about one of my other favorite shows, Blake's 7.
I made a query about this some time ago, and it generated a little traffic,
so here it goes again:

This is the first of a series.  I'd like to compile a comprehensive list,
so any help from B7 groupies will be appreciated.

During the run of Blake's 7, what "romantic" relationships did we have
evidence of?  I am using the usual TV convention that if there appeared to
be interest on the part of both parties, and if there was sufficient time,
then *something* probably happened.

First Season:

Blake and Jenna (obvious attraction evident in The Way Back. Behave warmly,
but discreetly, throughout the first two seasons.  Appear to be on very
comfortable terms with each other - Blake walks in still buttoning up his
shirt in The Web (?), they exchange jokes in "Weapon", and Jenna refuses to
leave Liberator without Blake in "Star One".)

Avon and Cally (Several long "significant looks" during the first season.
Cally seems to be the one person who can confront Avon about personal
matters.  Continues, on and off, through the third season until Cally's
death. Query: could Cally's death be a part of what changes Avon from a
"runner" to a "fighter" from the third to fourth season?  I.e., Avon
realizes that, no matter what, the Federation will not leave him alone, but
will hound him and kill everyone close to him until Avon is finally
completely defeated, so Avon realizes that "in the end, winning is the only
safety.")

Servalan and various officials:  (more details as I resee the episodes)

Second Season:

Pretty much the same as the first season.  Again, more details as I review
episodes.

Third Season:

Avon/Dayna (this is an interesting one, and deserves a full essay of its
own, which I plan to write as soon as I get the time)

Avon/ Servalan (she propositions him in "Aftermath" and they certainly meet
frequently from then on.  In the episode with Tarrant's brother, they have
a fairly long "conference" (Avon has an ulterior purpose, of course, but
still... business and pleasure can mix...).  This seems to end when
Servalan "becomes" Sleer.

Avon/Cally (seems to resume after a rift, and continues until Cally's
death)

Tarrant/ Dayna (Basically, Tarrant and Dayna seem to be allies much more
than any other pair.  And I think they're better suited to each other.
More on this in my longer article later)

Vila/Karel (finally, Vila gets the girl!  One of my favorite lines in the
whole series is:

   Vila (realizing they've reached the planet):  You know what this 
	means, don't you?
   Carel: Yes.  We're going to die of exhaustion!

But come on.  They didn't even take their *shoes* off?  Get real.)

Servalan/ Jarvik (finally a man who isn't afraid of her.  She's disgusted
but fascinated.  Jarvik is one of my favorite characters, and I really wish
he'd lived and joined Avon and company.)

Fourth Season:

Dorian/Soolin (Obvious.)

Avon/Soolin (they were both unattached, they respected each other, why not?
Avon clearly admired Soolin and found her attractive: "I think his
(Dorian's) taste in wine and women is impeccable."  And Soolin admired
Avon's smarts and ruthlessness.  This was not a love affair, but an affair
of convenience, I think.)

Tarrant/ (warlord's daughter).  (Obvious.  And Dayna wasn't too happy about
it, either.  I think she thought the girl was inferior in brains, looks,
and ability to herself and disliked Tarrant for his weakness)

Servalan(Sleer)/Tarrant (in Sand. again, obvious.  But it would be
interesting to see a civilization who had managed to adapt in order to
survive there.)

Any other additions or corrections?  Again, I'd like to expand this list
and maybe get it on the FAQ.  And my essay on Avon, Dayna, and Tarrant will
be coming along next week, probably.

Lorna Payne

------------------------------

Date: 21 Nov 92 19:58:54 GMT
From: epc@cs.nott.ac.uk (Elvis Presley's Corpse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: Relationships list

sll28@cc.usu.edu (Lorna Payne) writes:
> Blake and Jenna (obvious attraction evident in The Way Back. Behave
> warmly, but discreetly, throughout the first two seasons.  Appear to be
> on very comfortable terms with each other - Blake walks in still
> buttoning up his shirt in The Web (?), they exchange jokes in "Weapon",
> and Jenna refuses to leave Liberator without Blake in "Star One".)

I think this is quite an interesting relationship.  I'm not sure there was
really anything physical going on. I hadn't noticed the shirt buttoning,
but I'm sure there was a scene where Blake is wakened up in his sleeping
quarters by the intercom and he's alone.  Mind you, the Liberator didn't
seem to have any double beds so maybe they slept in their own beds because
it was more comfortable :-)

Jenna is chosen to illustrate "the death of a friend" in Duel so presumably
she is his closest friend on the ship.  However, Blake seems to regard her
only as a friend, not a lover.  Jenna is obviously jealous of Cally joining
the crew and of Blake's affection for Inga but this seems to go right over
Blake's head.  He doesn't seem to consider that she could be anything more
than a friend and so doesn't realise he's making her jealous.  Either that
or he doesn't appreciate her possessiveness and so ignores it.

I think their relationship was one-sided; she fancied him (obviously) but
never actually told him so, and he either didn't want a relationship or
didn't think about having one.  Why?  Perhaps because she believed in his
cause, knew how totally dedicated to it he was, and didn't want to be a
distraction to him?  Blake was so dedicated to fighting the Federation that
he seemed to put all other things, including love, out of his life.
Perhaps Jenna wanted to show him she could do the same. Maybe she was
waiting until they were both uninvolved in the rebellion before making her
move?

So, Lorna, I think this should definitely go in your relationships list,
though quite what their relationship was I'm not sure.  If they were having
a "'romantic' relationship" they were certainly the most discreet couple of
the series.

What does everyone else think?  

Eddie Clarke
Machine Intelligence Group
Dept of Computer Science
University of Nottingham
Nottingham, NG7 2RD
0602-514232
epc@cs.nott.ac.uk

------------------------------

Date: 23 Nov 92 17:34:03 GMT
From: ramsey@cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Mailing List

If you're wondering where the Blakes 7 traffic has gone, it's moved to a
mailing list!

The BLAKE7 mailing list that Calle Dybedahl proposed and started in early
November is off and running.  There are several interesting topics being
discussed there right now, including

  o Avon's ethos
  o the role of women in B7
  o the class system in B7
  o the actors and their other roles

The mailing list was announced on Nov 6th.  At present, the list is
receiving about 15-20 messages a day for a total of about 45Kb/day.  The
address of the list is blake7@lysator.liu.se.  The address for subscription
requests and other administrative issues is blake7-request@lysator.liu.se.

Join us there!

------------------------------

Date: 26 Nov 92 01:17:06 GMT
From: rhiann@carson.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Relationships in Blake's 7

You listed many interesting relationship possibilites:

Blake Jenna
Avon Cally
Vila Kerril
Tarrent Dayna
Servalan a host of usual suspects

But I found it curious that you only listed male female possibilities.

Certainly Avon and Blake were the most important people in each others
worlds at that time,

Dayna and Cally exchanged as many smiles as Cally and Avon, and quite a few
more than Dayna and Tarrent...

Dayna and Soolin, with their complimentary interests in guns and fighting
would seem a natural pair.

I think the thread has potential,and I'd love to see people quote scenes
from the episodes, I just felt you were drawing the circle of discussion a
little tight.

Sandy

------------------------------

Date: 28 Nov 92 19:15:19 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Relationships in Blake's 7

rhiann@carson.u.washington.edu (Sandra Hereld) writes:
> You listed many interesting relationship possibilites:
[listed possibilities deleted]
 
> But I found it curious that you only listed male female possibilities.

[Sandy's possibilities deleted]
 
> I think the thread has potential,and I'd love to see people quote scenes
> from the episodes, I just felt you were drawing the circle of discussion
> a little tight.

Well, Sandy, there were two reasons for that: first of all, the
"relationships list" is a list of romantic/sexual relationships, not
friendships.  I agree with all of your choices (except for Avon and Blake -
while they were certainly important to each other, I don't think either one
would have characterized their relationship as friendly); and second, I am
trying to avoid the flamewar that erupts whenever the topic of homosexual
relationships in Star Trek shows up.  I haven't seen any evidence of
homosexual romantic relationships in B7 so far, and certainly not among the
principal characters.  As I rewatch the episodes, I will keep my eyes open
though, in the interest of fairness.

Lorna Payne

------------------------------

Date: 30 Nov 92 18:55:49 GMT
From: doss@crick.bchs.uh.edu (Dj)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Introducing someone to B7 (SPOILERS)

A subject came up recently while introducing a friend to Blake's 7. There
were 2 of us who have seen B7 from beginning to end (many times) and she
had never seen it at all. We got into a discussion as to whether or not to
start her from the very first episode or start her somewhere in the middle.

While we were in agreement that what attracted us to the show in the first
place was the fact that we both started watching from the middle when there
was no Blake and the characters were dying like flies, the ship was
destroyed and the 'good guys' were 'evil' (no flames please...as a first
time viewer it DID seem like Avon was truly EVIL).  It piqued our interest
enough to keep watching and get involved. I believed that we should start
her at the beginning so she would understand the characters and the story
line would develop for her.

She settled the argument by asking that we start her at the beginning. I
just thought I would through this out for you guys to talk about, I'd like
to get your thoughts on it. My friend STILL thinks that we should have
started her at the later episodes.

Dj

------------------------------
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Today's Topics:

	   Books - Barnes & Brunner (4 msgs) & Clarke (2 msgs) &
                   Crichton (6 msgs)

---------------------------------------------------------------------------

Date: 1 Dec 92 23:12:00 GMT
From: markg@pdx820 (Mark Gonzales)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Million Open Doors, John Barnes

Just read the the new John Barnes book, "A Million Open Doors". It is good
enough for an award nomination or two, and actually based on an idea that I
haven't seen used before.

The background is that Earth sent out lots of colonies using sub-light
technology.  Each colony used a custom designed _culture_ to set up its
society, producing a civilisation called the 'Thousand Cultures'. When the
book opens, a FTL matter transmitter has just been invented, so Earth is
busy recontacting all the formerly isolated cultures.

Girault, the hero of the book lives in a culture based on the late medieval
and early Renaissance notions of Troubadours and Courtly love, where young
men wander around having a lot of fun duelling with electronic epees (no
real blood) and courting damsels. He ends up being invited on a mission to
recontact Caledony, which is a culture based on a strange hybrid of
fundamentalist Christianity and fundamentalist Capitalism. Initially
Girault hates every thing about Caledony, but as he befriends its
inhabitants, he learns to see both the good points about Caledony, and the
unpleasant side of his own Culture.

This is another book in a recent welcome trend in SF writing where
_cultures_ are characterized as well as, and in almost the same level of
detail as the characters themselves. If you are a social scientist, it
counts as "Diamond Hard SF".

Mark

------------------------------

Date: 1 Dec 92 21:34:00 GMT
From: batchelor@nssdca.gsfc.nasa.gov (Dave Batchelor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:
>Just finished reading Stand on Zanzibar by John Brunner (Christ, what an
>imagination I've got!).  At first I wasn't sure whether I liked it very
>much but got gradually reeled in, wow, I loved it!   through the
[some deleted]
>
>Does anyone know whether John Brunner is still alive?  As far as I can
>tell no one has ever posted a thread about him since I've been on the net.
>Could someone also post me a list of all his books (I want to try and get
>all his collection), I've got Shockwave Rider...
[some stuff deleted]
>and two others that I can't remember the titles of off-hand.

I share your admiration for _Stand on Zanzibar_, an awesome book which
still impresses me even after 18 years!  In a similar vein, he wrote _The
Sheep Look Up_, not as good but readable (very depressing, though).  You
may like to know that he complained bitterly about the way _Shockwave
Rider_ was altered before publication.  Brunner gave interviews, and said
that hacking was committed by editors to shorten it.  Originally there were
two characters who were brothers, with very different personalities; some
editor took out lots of text introducing one brother and changed his name
to the name of the other brother, resulting in jarring motivational
inconsistencies.  Consequently I have never read the book, hoping that one
day a "restored" full-length edition would appear.

Brunner's wife had a stroke a few years ago, and taking care of her and her
death a few years later really took its toll on his writing output.  I
haven't heard whether he's still alive.

Dr. David Batchelor
Space Science Data Operations Office
Mail Code 632
NASA Goddard Space Flight Center
Greenbelt  MD  20771  USA
batchelor@nssdca.gsfc.nasa.gov

------------------------------

Date: 1 Dec 92 21:59:43 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

rowe@soda.glorantha.berkeley.edu (Eric Rowe) writes:
> Well, considering I've read over 70 Brunner books I think I qualify. Yes,
> he is still alive and writing. The Spring 1992 issue of Weird Tales was a
> Brunner Special. For a complete list of his books (except the latest, _A
> Maze of Stars_ last I checked) the author list ftp site is
> gandalf.rutgers.edu. For other suggestions as what to read I suggest you
> stick to his longer novels unless you like lighter material. He himself
> has written that he only really worked hard on about six of his books.
> The rest were just churned out for cash. It is lots of fun trying to
> figure out which are which. I think the really good ones are these that
> he put effort into, so I suggest in no particular order _The Crucible of
> Time_, _The Sheep Look Up_, _The Jagged Orbit_, and _The Squares of the
> City_.  However, as may be evident by my collection I enjoy all his
> works, even the juvenile/space opera ones.

I've probably only read about 30 or so.  In addition to the ones above,
_Shockwave Rider_, and _Stand on Zanzibar_ (mentioned by the original
poster), I would recommend _The Long Result_, _The Whole Man_, _Bedlam
Planet_, and _Catch a Falling Star_.  The last two are 60's vintage, but
still quite interesting.

I tend to think that Brunner is generally underrated.  He definitely the
master of the anti-utopian subgenre, evidenced by _The Sheep Look Up_,
_Stand on Zanzibar_, _Jagged Orbit_.  It is true that he has written some
dogs - I would NOT recommend _Players at the Game of People_ or _The Web of
Everywhere_.  For that matter, the latest two I've seen by him, _Children
of the Thunder_ and _A Maze of Stars_, are weak, IMHO.  Nevertheless, his
good stuff is incredibly good, and over the years he has covered a fair
part of the SF genre, not just the anti-utopian stuff.  _The Crucible of
Time_ is an interesting work - he takes on the job of producing a novel
without any human characters, and spanning many generations of an alien
culture gradually developing a scientific based civilization.  In this
sense, the work is a bit like Forward's _Dragon's Egg_ without as weird a
setting (but odd enough to be definitely alien).  However, Brunner is a
MUCH better writer.  _The Traveler in Black_ will probably be recommended
by somebody.  I'm not that fond of it, but it does show Brunner's breadth.
It's just that I think it also shows that he doesn't do that sort of thing
well as Roger Zelazny.

The anti-utopian stuff is almost unanimously recognized as his best.  It
was written in the 70's, and when I read it, I get this eerie feeling that
Brunner has a crystal ball showing what's really going to happen if we
don't get our act together.  What that actually means is that he he did his
homework, and took some care in extrapolating various modern problems to
logical extreme conclusions.

------------------------------

Date: 2 Dec 92 03:47:08 GMT
From: cpf@alchemy.tn.cornell.edu (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

rowe@soda.glorantha.berkeley.edu (Eric Rowe) writes:
>... For other suggestions as what to read I suggest you stick to his
>longer novels unless you like lighter material. He himself has written
>that he only really worked hard on about six of his books. The rest were
>just churned out for cash. It is lots of fun trying to figure out which
>are which. I think the really good ones are these that he put effort into,
>so I suggest in no particular order _The Crucible of Time_, _The Sheep
>Look Up_, _The Jagged Orbit_, and _The Squares of the City_.  However, as
>may be evident by my collection I enjoy all his works, even the
>juvenile/space opera ones.

I can believe the statement that Brunner worked really hard on only six of
his books.  The harder he worked, IMHO, the worse the result.  His light
space operas (Polymath, Avenger's of Carrig, etc.) are almost his best
stuff.  (Almost because of the incomparable "Traveler in Black".)  Squares
of the City was good, but I do not know how someone who did not like chess
would like it.  Shockwave Rider and "The Shone that Never Came Down" are
also good.

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 2 Dec 92 07:17:32 GMT
From: cma@titan.ucc.umass.edu (COLIN MA)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner fans?

Since this thread about Brunner is floating around, I want to ask a
question about a work of his, _Children of the Thunder_.  I found this
novel to be deeply disturbing in its content.  Can anyone tell me what's
the message of this novel, if it is socially redeeming in any way?  I
couldn't figure the message out, other than that total societal collapse is
just around the corner.  Can anyone clarify this for me?  Thanks.

Colin

------------------------------

Date: 1 Dec 92 19:39:29 GMT
From: wrr3118@tamsun.tamu.edu (Rick Russell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>By all means seek out his early novels like Childhood's End, The City and
>the Stars, A Fall of Moondust, and Tales From the White Hart. His late
>work, like the awful Rama series, is most sharecropped and a pale shadow
>of his fine
...

Let me also wholeheartedly add Clarke's _The Deep Range_ to this list of
early novels. _The Deep Range_ seems to get ignored, but I always thought
it was one of his best...

Rick Russell
TAMU Meteorology
wrr3118@tamsun.tamu.edu

------------------------------

Date: 1 Dec 92 21:16:00 GMTF
rom: batchelor@nssdca.gsfc.nasa.gov (Dave Batchelor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke

morin@noao.edu (Marg Morin) writes:
>I've just acquired (from someone giving away books) a copy of Clarke's
>'Profiles of the Future'. I picked it up because I've read some positive
>things here on the net about him, but I've never read his work. Could you
>netters let me know what I can expect from this book? Is it an earlier
>work? Later work? Is it very like R.A. Heinlein's stuff (which I love)? Or
>very unlike R.A.H.? Is this book typical of his style and storylines?

I read it in 1970, so it is a book written in mid-career for Clarke, after
he was a well-known SF writer for decades.  It's a series of essays about
possible technological advances.  A lot of it deals with whether a given SF
fixture is possible, e.g. invisibility (the problem is, how would an
invisible person see? If his body were transparent, would the abnormal
photochemistry in his tissues poison/kill him?).  It's more of a science
fact book than SF.  Well worth reading, IMHO.

Dr. David Batchelor
Space Science Data Operations Office
Mail Code 632
NASA Goddard Space Flight Center
Greenbelt  MD  20771  USA
batchelor@nssdca.gsfc.nasa.gov

------------------------------

Date: 1 Dec 92 15:30:42 GMT
From: diebold@aslan.stg.trw.com (Robert Diebold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rising Sun

I read the following with some amazement:
>I have to admit that his latest book, 'Rising Sun', is also putting me off
>reading his work.  I haven't read it yet, but I've never liked the idea of
>a book which exploits a cultural weakness for xenophobia.

How can anyone be put off of an author when they haven't even read his
work?!  The author of the above is reacting to a paraphrasing of a single
review.  I think it is the word xenophobia that grabs them; it's one of the
words reviewers eager to display their vocabulary love to use.

I found the book to be very even-handed in its depiction of both cultures;
the blame for many of America's current ills is placed right where it
belongs: on the business leaders and government of this country (since we
elect our government officials, we are indirectly indicted as well).

Another point I would like to make is that xenophobia is a survival
mechanism found in all successful cultures.

Robert Diebold
diebold@aslan.stg.trw.com

------------------------------

Date: 1 Dec 92 19:46:05 GMT
From: thomas@datamark.co.nz (Thomas Beagle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rising Sun

diebold@ASLAN.STG.TRW.COM (Robert Diebold) writes:
>I read the following with some amazement:
>
>>I have to admit that his latest book, 'Rising Sun', is also putting me
>>off reading his work.  I haven't read it yet, but I've never liked the
>>idea of a book which exploits a cultural weakness for xenophobia.
>
>How can anyone be put off of an author when they haven't even read his
>work?!  The author of the above is reacting to a paraphrasing of a single
>review.  I think it is the word xenophobia that grabs them; it's one of
>the words reviewers eager to display their vocabulary love to use.

Well, I have read 'Jurassic park' and that was crap. The amount of heavy
handed pontificating was practically indecent.

The thought of Michael Crichton applying the same sort of technique to a
book about trade politics does not inspire me to go and read it.

The three or four reviews I have read tend to back this suspicion.

>Another point I would like to make is that xenophobia is a survival
>mechanism found in all successful cultures.

So? Oh well, I guess Americans are proud of everything else about their
culture, so I guess that I shouldn't be surprised if they're proud of their
xenophobia too.

Thomas Beagle
Datamark Intl Ltd
thomas@datamark.co.nz
thomas@cavebbs.welly.gen.nz

------------------------------

Date: 1 Dec 92 23:10:00 GMT
From: 21329KAD@msu.edu ("Kim.Dyer")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crichton

> ANDROMEDA STRAIN was the first Crichton book I read, followed by THE
> TERMINAL MAN.  Both are quite good (especially AS, IMO).

Michael Crichton has written a NUMBER of other books.  EATERS OF THE DEAD
wasn't bad, as I recall.  THE GREAT TRAIN ROBBERY was also OK.

Of late, however, I've noticed something distressing about his books.  They
go along very nicely until they hit a certain point.  Then, it's as if he
suddenly realizes he only has ten sheets of paper left.  (Or that he's
already run 1 hour and 45 minutes into the movie adaptation.)
Sosuddenlyeverythinghappensatonce.  Loose ends are tied off by magic.  You
can almost SEE the credits start to roll as you are reading the last page
of one of his more recent books.

Pity.  But it seems movie adaptations of his books have tainted what was
once a very potent talent.

------------------------------

Date: 1 Dec 92 22:07:43 GMT
From: kevin@sherman.pas.rochester.edu (kevin mcfadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

I enjoyed Jurrasic Park a lot.  There was a discussion over the summer (I
think) about the scientific plausiblity of the story, and it pretty much
ended in a stalemate.  Whatever book Crichton wrote before Sphere was the
first I have read by him.  Since then I have enjoyed all of his novels.  I
don't bother worrying over whether the science is "correct" or not as long
as the science is not too overboard.

Give both Sphere and Jurrasic Park a read.  JP is going to be a movie next
summer courtesy of Spielberg and Lucas so you might want to read the book
to compare.  Then again maybe you like surprises :)

Kev

------------------------------

Date: 2 Dec 92 05:39:24 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (Sphere)

thogek@cco (Thomas G. Kiefer) writes:
>I have an unread copy of SPHERE lying around somewhere,... any comments/
>warnings?)

An interesting idea told in a very uninspired way.  When you read the end,
I dare you not to say "yea, right."

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 1 Dec 92 19:32:31 GMT
From: bwebster@pages.com (Bruce F. Webster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

thomas@datamark.co.nz (Thomas Beagle) writes:
>sw4847@albnyvms.bitnet writes:
>>Although Jurassic park sucked his other books are worth reading. 

I disagree that _Jurassic Park_ "sucked". Crichton does a bit of
hand-waving to keep the technology in a current setting (it'll be a while
before we're cloning any complex creature, though the search for ancient
DNA is very real and very active).  He rides his hobby horse about genetic
engineering (again, not unjustifiably so, though wait until he takes a look
at potential negative implications of nanotechnology), and his story
telling techniques are so blatant that they show through the prose, much
like sticks poking out of clay. But that didn't stop me from reading it
twice in one week, and everyone else I've passed the book on to has enjoyed
it thoroughly. There are vast numbers of books which really and truly
"suck" (Sturgeon's Law at work); _Jurassic Park_, whatever its flaws, isn't
one of them.

> I have to admit that his latest book, 'Rising Sun', is also putting me
> off reading his work.
> 
> I haven't read it yet, but I've never liked the idea of a book which
> exploits a cultural weakness for xenophobia.

Again, I'd recommend reading the book (and getting some background) before
judging it as "xenophobic". Having scanned some reviews that branded it as
such, I was surprised to find _Rising Sun_ rather reasonable and no more
contrived than most other corporate thrillers. As for accurate
representation of the Japanese culture and mindset, the book has been
pronounced as "pretty much correct" by a colleague whose company (Island
Graphics) was purchased by Dai Nippon and who spent a few years working
with and reporting to Dai Nippon executives.

Bruce F. Webster
Chief Technical Officer
Pages Software Inc     
bwebster@pages.com     

------------------------------
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Date: 1 Dec 92 16:50:34 GMT
From: mlo@bio-rad.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

gsmith@clio.iwr.uni-heidelberg.de (Gene W. Smith) writes:
>smersh!mlo@eddie.mit.edu writes:
>>Essentially all of your objections are to different aspects of a single
>>premise: that a civilization on a pre-asteroid-belt planet disrupted it
>>in some mysterious fashion (as I recall Hogan's description was not quite
>>so simple as "the crust cracked") leaving discoverable traces.
>>
>>They are all ideas which have been held by reputable scientists within
>>the past 10-20 years.
>
>Since this idea is complete and utter crap, I doubt any "reputable"
>scientist said any such thing since 1970.  Care to give a reference?

Your editing of my post changes its meaning.  The ideas (note the plural) I
referred to have been edited out of your post (in brief they were
*objections* to Hogan's premise: the ideas that the moon might have been
captured by the Earth already formed and relatively recently; that the
asteroids are fragments of an exploded planet; that Pluto could have
originated elsewhere in the Solar System and had its orbit evolve into the
present one.)

>>Do rmember also that *Inherit the Stars* was written close to ten years
>>ago.
>
>When it was crap.  It still is (as science.)  
>
>>In any event, so what?  
>
>Well, as someone pointed out, ignoring the science makes the scientists
>all into idiots, which gets in the way of believing they are actually
>brilliant.  If the science is just window dressing by an author whose real
>skills are literary, this doesn't much matter.  If the science is what the
>book is *about*, which it was in 'Inherit the Stars', it becomes a much
>bigger flaw.

I prefer to stick with the likes of Fred Hoyle or Tommy Gold - whose
contributions to science far exceed anything you or I are ever likely to
make - and seek creativity in *science* rather than try to expunge
creativity from SF.

Criticising SF for playing with science cuts its heart out, while taking
science that seriously is a good way to turn people away from it.  Science
is fun! Kids who learn to love science start out with a healthy sense of
wonder.  People who are worth knowing as adults manage to retain it.

Mark L. Olson
Bio-Rad
237 Putnam Ave.
Cambridge, MA 02139
617-868-4330
mlo@bio-rad.com

------------------------------

Date: 1 Dec 92 20:25:06 GMT
From: mfriedma@uucp (Michael Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

brad@clarinet.com (Brad Templeton) writes:
>Actually, an Astronomer I know makes a serious case that there was a fifth
>planet that exploded.

Is this an astronomer or an astrologer?

After all, how the heck does a planet explode?  I mean just think about it
for a minute.  Even massive volcanic eruptions like Karatoa don't send junk
into space.  So how, exactly, do you get an event that is violent enough to
knock well over 99% of an entire planet flying off into the wild blue
yonder?  I mean the idea is ridiculous.  You would need a good sized
anti-matter asteroid to do it.

------------------------------

Date: 24 Nov 92 01:39:38 GMT
From: shibuya@bl.applicon.slb.com (Hiroto Shibuya)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recent works by James P. Hogan

James P. Hogan was one of my most favorite author and I really liked his
"Hard" SF style, usually with scientists as main characters.

When "The Proteus Operation" came out, I was so disappointed with the
conventional (bogus) time trip he used in the story, comparing to the neat
time model he created for "Thrice Upon a Time".  Half way the book I simply
gave up because I just couldn't stand it.  When "Endgame Enigma" came out,
I just saw the back cover and didn't even feel like buying becauase it
seemed way off from his classical line of stories.  At that point, I simply
gave up on him.

A couple of months ago, I came across his 1991 book "Entoverse".  Although
I felt a little skeptical when I found out it was a sequal to that great
trilogy after 10 years of absence, I actually liked it.  At least it is
back to his old style.  But I'm still skeptical because it is sequel.

Then I learned about this group a couple weeks ago and obtained
bibliographies from the SF archives.  In this list, I found a couple of his
books which I am not aware of.

   The Mirror Maze (1989)
   The Infinity Gambit (1991)

I couldn't find them in the local book store so I'm thinking of ordering
them, but I hate to be disappointed.  Is there old time J.P.  Hogan fan out
there who have read these books?  Is he really back to his old style?  A
little bit (just a little) of description of stories would be appreciated.

Hiroto Shibuya
Applicon Inc.
Billerica, MA

------------------------------

Date: 2 Dec 92 13:03:21 GMT
From: Peter_L_Zavon.Wbst843@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cometary periods/Extinctions [was Re:James P. Hogan]

Brad Templeton mentioned the opinion of an Astronomer he knows:
>>That if you examine the periods of long period and close to hyperbolic
>>coments (i.e. "oort cloud" comets under present theory) that they *all*
>>were in the inner solar system 3 million years ago, within the error
>>margins on their orbit calculations, and more to the point, the ones with
>>the lower error margins are closest to the magic date.

And later says:

>Clearly there's not such error in comet period figures.  I don't know how
>accurate his comet period data is, but if it is, that's a very compelling
>piece of evidence against the oort theory.

Unfortunately for your friend's theory, the accuracy of cometary orbit
calculations is rather low, especially when trying to calculate across
several cycles.  When near the sun, comets are subject to outgassing and
other jet-like phenomena which alter the orbital parameters.  This may
change the shape or period of the orbit.  If you did not observe the comet
before and after, you can't tell what the changes on previous passes were,
or if there were any.

------------------------------

Date: 2 Dec 92 02:54:34 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: King Javan's Year(Kurtz)

*MINOR SPOILERS*

I didn't mind that it was depressing. I expected that.  No one does death
better than Kurtz. What bothered me was the almost total lack of behind the
scenes look at what the exiled Deryni were up to.  Someone mentioned that
there were many usual characters glossed over, but it was considerably more
than that.  In her previous books, in both eras, when someone goes to
report to the Deryni, you get to read about their discussions and
reactions.  Damn, I missed that this time.  Yes, the book was already long,
but it felt to me as if a substantial part of what I paid $22.00 to read
was *missing*.

It especially bothered me that we have absolutly no idea what the reaction
to Javan's (and other key Deryni's) deaths were.  The book felt unfinished.

All in all, her most disappointing book to date.

Lola

------------------------------

Date: 1 Dec 92 15:54:43 GMT
From: bs@gauss.mitre.org (Robert D. Silverman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>A bit of a Heinlein ripoff?! - More like wholesale larceny.  Sorry, I
>don't have any news of how the sequel is going to take shape or even how
>far along Palmer has gotten in the manuscript.  Knowing the pace of
>Palmer's writing, paperback will be $30.00 a pop by the time it sees the
>light of day.

Whatever happened to the sequence to Threshhold?????

Bob Silverman
Mitre Corporation
Bedford, MA 01730

------------------------------

Date: 1 Dec 92 21:33:33 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer

   Sorry, but according to GEnie, there isn't going to BE a sequel to
_Threshold_. Palmer ran into a dead-end in the plot that he couldn't work
around, so he gave up.
   Bear in mind that _Threshold_ was an early work by Palmer than Bantam
brought out to capitalize on the success of _Emergence_.  He hoped that
having it in print would jog his imagination. No such luck.

------------------------------

Date: 2 Dec 92 06:39:24 GMT
From: srdiem@vela.acs.oakland.edu (Swamp King)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jennifer Roberson and Chronicles of the Cheysuli.

   I was wondering if anyone has heard anything about the final book in
this series.  The last one "Flight of the Raven" was published in paperback
in 1990 and listed as comming soon "A Tapestry of Lions".  Thanks for any
info you can get to me.

Stephen R. Diem
srdiem@vela.acs.oakland.edu
srdiem@argo.acs.oakland.edu

------------------------------

Date: 1 Dec 92 07:04:48 GMT
From: johnz@eaglet.rain.com (John Zimmer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Callahan's book?

bradm@Newbridge.COM (Brad McFarlane) writes:
>I was watching an episode of Prisoners Of Gravity (on TVOntario), a show
>about SF/fantasy/comics, and the host had an interview with Spider
>Robinson. It was mentioned that there was another Callahan's book, called
>"Lady Slings the Booze," apparently a sequel to "Callahan's Lady." They
>didn't mention a publication date, so has it been released?  Has anyone
>seen/read it? Any information would be appreciated.

Got it, read it, loved it.  My copy shows ISBN 0-441-46928-0, and both US
and Canadian prices ($23.75 CAN).  Not really a sequel so much as a "set in
the same universe as", focusing for the most part on a different set of
characters (along with Sally and Mike, of course!).  We do briefly get to
meet Sherry ("a little tart, a little sweet, intended to be delicately
sipped") and the Professor again, however.  You'll probably just have to
keep looking a while longer.

Would have liked to have seen the Spider interview, though.

John Zimmer
johnz@eaglet.rain.com

------------------------------

Date: 1 Dec 92 21:05:33 GMT
From: mab@buphy.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Callahan's book?

Besides the new book, in the Jan 93 issue of Analog there's supposed to be
a new short story, set in the bar that Jake opened shortly after the events
of the last Callahan book (Callahan's Secret).

Michael A. Burstein
Physics Department
Boston University
590 Commonwealth Ave.    
Boston, MA 02215         
mab@buphy.bu.edu

------------------------------

Date: 1 Dec 92 22:31:19 GMT
From: ecl@mtgzy.att.com (Evelyn C Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE COLLECTED STORIES OF ROBERT SILVERBERG, VOLUME 1: SECRET SHARERS

   THE COLLECTED STORIES OF ROBERT SILVERBERG, VOLUME 1: SECRET SHARERS
		     A book review by Evelyn C. Leeper

   The title of this volume would lead the reader to expect stories from
Silverberg's early period, but in fact they are from between November 1981
and September 1988.  Even the previous collection, THE CONGLOMEROID
COCKTAIL PARTY (1984), consists entirely of post-1980 works.  So I have no
idea why this is labeled "Volume 1."  (The fact that the introduction is
dated over two years ago, and the page headers are incorrect for a few
pages around page 330 make me wonder even more about the history of this
book.)

   Still, it has twenty-four pieces of Robert Silverberg's short fiction
(short stories, novelettes, and novellas), including several award winners
and nominees.  Though it omits "Gilgamesh in the Outback" (already included
in TO THE LAND OF THE LIVING), it includes "Sailing to Byzantium"; "Enter a
Soldier, Later: Enter Another"; and "A Sleep and a Forgetting."  I see no
point in giving a detailed review of each story - they're by Silverberg and
Silverberg hasn't written a bad story in years, certainly not since he was
turning them out two a week, and possibly not even then.  Here you have two
dozen previously uncollected Silverberg stories for fifty cents each. What
more could you ask for?  Highly recommended.

Title:      The Collected Stories of Robert Silverberg: Secret Sharers
Author:     Robert Silverberg
City:       New York
Date:       November 1992
Publisher:  Bantam Spectra
Format:     trade paperback, US$12.50
ISBN        0-553-37068-5
Pages:      546pp
Series:     The Collected Stories of Robert Silverberg
Volume:     1

Evelyn C. Leeper
+1 908 957 2070
ecl@mtgzy.att.com

------------------------------

Date: 26 Nov 92 23:48:55 GMT
From: redfive@yoyo.cc.monash.edu.au (Vian Lawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars Books

There is another Star Wars book coming out in late 1993, also being
published by Bantam.  It is by Kathy Tyers, and is called

   Truce At Bakura

Vian Lawson
redfive@yoyo.cc.monash.edu.au

------------------------------

Date: 30 Nov 92 16:28:47 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anyone read latest TSR books?

   Before all the TSR haters start saying anything sarcastic, all I can say
is - go read R.A. Salvatores Icewind Dale Trilogy, if you don't like it
then there must be something seriously wrong with you or you just hate TSR
full stop or you don't like fantasy (which is an okay excuse, I guess).
Basically all I'm saying is that not all TSR books are crap, so get off
their case.  Now that I've got that out of the way...

   This thread is concerned with the Forgotten Realms series, Dark Sun
series, Spelljammer series, and Ravenloft series.
   I've started reading the third book in the Dark Sun series - The Amber
Enchantress.  The first two books weren't spectacular but were pretty
enjoyable.  What did you think?  The Spelljammer series are decently
written and I'm dying to know what's all the fuss about the cloak.  Anyone
know when the Radiant Dragon is coming out?
   I've read the second book in the Ravenloft series and quite enjoyed, can
anyone give me an impression on the other books in the series.
   Finally on to the Forgotten Realms books.  Is the Night Parade worth
getting?  I think the author is the one who wrote Dragonwall, and I had
mixed feelings about that series anyway, so anyone know whether it's good
or not?  The plot sounds interesting.  Oh, if you haven't read the other
book in the Harpers series, I wouldn't really recommend the Parched Sea or
Red Wizards, they weren't especially brilliant but the other in the series
- - something about a moonblade (can't remember the title) and Blackstaff's
nephew (one of the few dual class characters in the book, the other two I
can remember are in the Maztica Trilogy and Pools of Radiance/Darkness).
   Loving the series about Cadderly by R.A. Salvatore but why-oh-why did
they have to bring out The Legacy in Hard Back, then in that ruddy pain in
the rear posterior Large paperback.  One of the main reasons I like the TSR
books was that they didn't do any of that stupid different book format
stuff.  Oh well, I guess that's the price of being a huge star.  Take a bow
Mr. Salvatore, you deserve it!

scst74@uk.ac.liverpool.compsci 

------------------------------

Date: 2 Dec 92 00:39:52 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone read latest TSR books?

The third Dark Sun is by far the best - The Amber Enchantress.

I really enjoyed this one, and highly recommend it. Good plot, good
characters, and a good read.

Unlike the first two, there's a tight plot and not a lot of wandering
around and being vague (#2 was *REALLY* vague).

Scott

------------------------------

Date: 2 Dec 92 00:33:35 GMT
From: marcy@sqwest.wimsey.bc.ca (Marcy Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: unreleased (yet) books

I am interested in release dates of any or all of these books.  (Titles,
too :-)

Mickey Zucker Reichart: the third Renshai book

Diane Duane: the 3rd and 4th books in the Door Into ... series 
   (I heard the third was out, but I don't know its title and the local SF
   bookstore has no clue about it)

Meredith Pierce: the 3rd (and final, if I read the poem right) vampire book
   (the second is called A Gathering of Gargoyles, and it was published a
   *long* time ago)

Tamora Pierce: the next book in the new series (I can't tell if the new
   series is called Wild Magic or The Immortals, but it's the one about
   Daine. I also don't know for sure that it's a series and not just one
   book, but it sure didn't seem as though it was over)

Also, does Pamela Dean have any books in print besides Tam Lin?

Thanks for your help.

Marcy Thompson		
SoftQuad (West)			
marcy@sqwest.wimsey.bc.ca
marcy@sq.com

------------------------------

Date: 22 Nov 92 21:24:16 GMT
From: Beth.Friedman@p5.f341.n282.z1.tdkt.kksys.com (Beth Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for short story; spoilers, I suppose

>  Two children meet a strange little boy who teaches them how to fly.  One
> day one of the kids is showing off at school, and begins flying on (or
> rather, off) the playground.  The other kids want to learn to fly, and
> the strange little boy teaches them. One day a teacher catches the kids
> flying, and instead of getting mad, just watches with utter longing.  The
> strange little boy offers to try to teach her to fly, but she says she's
> too old and wishes that he'd been there when she was little.  In the end
> of the story, the little boy goes away.

It's a short children's novel by Penelope Farmer entitled THE SUMMER OF THE
BIRDS.  She has another book that I like better, CHARLOTTE SOMETIMES.

------------------------------
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Date: 25 Nov 92 12:52:57 GMT
From: jstark@mcshh.hanse.de (Jens Stark)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lensmen ending (FAQ?)

Anybody out there who knows about the last,never written, book of the
Lensmen series by Doc E.E. Smith?  Heinlein appeared to know about it but
would not talk about it.

Jens

------------------------------

Date: 28 Nov 92 20:46:50 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lensmen ending (FAQ?)

I don't think the final book was ever written. (Someone - tell me I'm
wrong!) If you have read _Children of the Lens_, certain elements of it
should be obvious...

Does anyone know if any of Smith's books are still in print? I have a
number of them, but have been unable to find any more except in used book
shops. I really like his books and would like to have a complete
collection.

Damien Neil
Case Western Reserve University    
dpn2@po.cwru.edu

------------------------------

Date: 29 Nov 92 03:42:23 GMT
From: tarl@sw.stratus.com (Tarl Neustaedter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lensmen ending (FAQ?)

dpn2@po.CWRU.Edu (Damien P. Neil) writes:
> I don't think the final book was ever written. (Someone - tell me I'm
> wrong!) If you have read _Children of the Lens_, certain elements of it
> should be obvious...

There is one additional book in that universe, which takes place after the
"Children" book - Masters of the Vortex. Lensmen are peripheral to the
storyline, which has to do with combatting a natural disaster. It appears
that Dr. Smith found writing about a perfect society with no evil (no more
Eddorians, which were defined as the source of evil), uninteresting.

Tarl Neustaedter	
Stratus Computer
Marlboro, Mass.	
tarl@sw.stratus.com

------------------------------

Date: 29 Nov 92 15:43:40 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lensmen ending (FAQ?)

tarl@sw.stratus.com (Tarl Neustaedter) writes:
>There is one additional book in that universe, which takes place after the
>"Children" book - Masters of the Vortex. Lensmen are peripheral to the
>storyline, which has to do with combatting a natural disaster. It appears
>that Dr. Smith found writing about a perfect society with no evil (no more
>Eddorians, which were defined as the source of evil), uninteresting.

I had always assumed that he planned on introducing some new opponent in
the final book. The reason he never wrote it, at least according to
Heinlein, was that it would be "unpublishable" at the time. This is almost
certainly true, since the final Lensman book would have contained both
incest and bigamy...

Damien Neil
Case Western Reserve University    
dpn2@po.cwru.edu

------------------------------

Date: 1 Dec 92 00:54:21 GMT
From: pclink@cheops.qld.tne.oz.au (Rick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lensmen ending (FAQ?)

tarl@sw.stratus.com (Tarl Neustaedter) writes:
>dpn2@po.CWRU.Edu (Damien P. Neil) writes:
>> I don't think the final book was ever written. (Someone - tell me I'm
>> wrong!) If you have read _Children of the Lens_, certain elements of it
>> should be obvious...
>
>There is one additional book in that universe, which takes place after the
>"Children" book - Masters of the Vortex. Lensmen are peripheral to the
>storyline, which has to do with combatting a natural disaster. It appears
>that Dr. Smith found writing about a perfect society with no evil (no more
>Eddorians, which were defined as the source of evil), uninteresting.

A number of years ago, an author was contracted to continue the Lensman
universe.  The idea apparently received the blessing of either E.E.'s
family or the executors of his estate.  The first book, "Dragon Lensman",
involved (this is from rusty memory) Worsel investigating some form of
sentient machine.

It was terrible.  Plot and characterization details elude me, but the karma
of the book troubles my soul still.  This from someone who has re-read the
Lensman/Skylark series about 8 times and who liked L. Ron Hubbard's
Battlefield Earth (couldn't hack the dekalogy, though).

If anyone is interested, I can pull the book out of the reject box (throw
away a book?! Gasp!)  and give publisher/author details.

Rick

------------------------------

Date: 1 Dec 92 01:53:46 GMT
From: sfd@soda.berkeley.edu (Scott Drellishak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lensmen ending (FAQ?)

pclink@cheops.qld.tne.oz.au (Rick) writes:
>If anyone is interested, I can pull the book out of the reject box (throw
>away a book?! Gasp!)  and give publisher/author details.

I'm interested.  Also, I think I remember hearing about another such novel,
starring Tregonsee (I think).  If anyone knows details, post.  You have
never have enough bad 50's space opera, that's what I always say.

Scott Drellishak
sfd@neuromancer.metaphor.com

------------------------------

Date: 1 Dec 92 06:41:23 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: LENSMAN FAQ (preliminary version)

   E.E. Smith designed the Lensmen series as FOUR books; he had a plotline
in mind for what occurred after the last book, but never had any intention
of writing it, and as far as I know, never even outlined it on paper.  He
apparently discussed it in some detail with Heinlein, and made references
to it on two occasions when I encountered him in person.  It's fairly
obvious, since the encapsulation of the last book ("CHILDREN OF THE LENS")
is addressed to any third-level entity capable of obtaining it and reading
it; this implies the existence of third-level folks besides Kim and his
sisters and that means that either Kim and company have replaced the
Arisians and are guiding other civilizations into producing third-level
minds, or have founded a new race of third-level intellects themselves.
(Since they are genetically perfect, as EES keeps reminding us, inbreeding
wouldn't be dangerous; there are no dangerous recessive genes to be
expressed.)

   Smith knew exactly where he was going with the four books, had a
complete outline, and actually wrote the ending of the fourth book before
he began work on the first one.
  
 The FOUR lensman novels were:

 "GALACTIC  PATROL,"    serialized in "ASTOUNDING," Sept '37-Feb '38;
                        Fantasy Press hardbound, 1950.

 "GRAY LENSMAN,"        serialized in "ASTOUNDING," Oct '39 - Jan '40;
                        Fantasy Press hardbound, 1951.

 "SECOND-STAGE LENSMEN,"  serialized in "ASTOUNDING," Nov '41-Feb '42;
                          Fantasy Press hardbound, 1953.

 and "CHILDREN OF THE LENS," serialized in "ASTOUNDING," Nov '47-Feb '48.
                             Fantasy Press hardbound, 1954.

   Dustjacket paintings and interior illustrations are credited to Ric
   Binkley, and strongly derived from the earlier "ASTOUNDING" artwork,
   primarily by Hubert Rogers.

It should be noted that there are textual differences between the
serialized versions and the hardbacks; in the serialized versions, the
Eddorians and Arisians are only discovered as the heroes penetrate
successively higher layers of the evil organization, novel by novel.

   When Lloyd Arthur Eshbach, the owner of Fantasy Press, set up his deal
with EES to publish the four books in hardbound, he came up with the
entrepreneurial inspiration to con EES into rewriting an earlier book,
"TRIPLANETARY," to fit into the "Lensmen" universe; and writing a "bridge"
novel, "FIRST LENSMAN," to connect it onto the beginning of the series.
Since the Fantasy Press printings of EES' "Skylark" novels were selling
like hotcakes on a cold morning during the potato famine, he had no trouble
selling them as an introduction to the main series.
   This is why there are six books in the post-1950, post-Eshbach, series,
and why the first book is so unlike the rest in style and content.  Those
"first" two FP "Lensman" books are:

 "TRIPLANETARY,"    Fantasy Press hardbound, 1948;   and 
 "FIRST LENSMAN,"   Fantasy Press hardbound, 1950.
 
   Dustjacket paintings and interior illustrations are credited to 
   A.J. Donnell.

   Fantasy Press ran off a batch of boxed, leather-bound sets of the six
books, and marketed them under the title "THE HISTORY OF CIVILIZATION."  If
anyone knows the location of one of these, that's for sale, I'm interested
in knowing the price-tag on it.

   Almost all Fantasy Press books were reprinted in second print runs with
the original plates, using slightly less expensive bindings and paper;
these are the Gnome Press editions, which show up a lot at library and
estate sales.  They're not as valuable, but are nice to have.

 "THE VORTEX BLASTER."
 
   EES had designed a new series set in the "Lensmen" universe, the "Vortex
Blaster" stories.  He'd sold the first story, about the first 25 pages of
the hardbound, to a new SF magazine to help out its editor.
   In the very first issue, that editor wrote about how he was going to
drive "ASTOUNDING" into receivership by being the best SF magazine in the
world; since John Campbell, the editor of "ASTOUNDING," was noted for
*encouraging* competition, this kind of off-handed slash-attack didn't sit
well with him.  He associated EES with the situation, and EES didn't make a
sale to "ASTOUNDING" again until after it had turned into "ANALOG."
   As a consequence, when the new magazine folded, EES didn't have a
decent-paying market to publish the "Vortex Blaster" stories.  At least one
more appeared in print, in a minor sludge magazine, and then EES telescoped
the multi-volume outline into something that would fit into one book.
 
   That book is "THE VORTEX BLASTER," which first appeared in hardback from
Gnome Press in 1960.  (According to LAE, the normal printing schedule was
inverted, so the Fantasy Press edition, with the better binding and paper,
was actually the *second* printing! )

   At some point in the early sixties, a paperback story collection was
published under the title "THE VORTEX BLASTER" or "THE VORTEX BLASTERS."
(I don't have access to my collection to verify which.)  It based the title
use on the fact that it contained the original EES V.B. story; since you
can't copyright a title, no one contested it.
  This meant that, when Pyramid got around to printing a paperback edition
of the novel, they wanted to use a different title; that's where "MASTERS
OF THE VORTEX" came from.

   Although the "VORTEX BLASTER" novel is not specifically dated, and does
not appear to refer to specific events during the final part of the
Arisian-Eddorian war, the relative quietness of the galaxy might indicate
that it takes place during a time AFTER "CHILDREN OF THE LENS."  However, I
don't believe this is overtly specified; it could just as easily be going
on *during* the war, on a different part of the galactic stage.  I have
never read the book with a careful eye out for details of this nature,
because they simply don't matter; it's not as if it's a "sequel" to a
series that was finished a decade earlier.

Subsequent text work in the "Lensman" universe:

   A writer named William B. Ellern wrote a short piece called "MOON
PROSPECTOR," set in the Lensman universe.  It was published, with EES'
knowledge and approval, in an early-sixties issue of "ANALOG," and later
expanded into a full-length novel.  I didn't think much of the story, but
have been told the novel is worth reading, if you can find a copy.  (Only
limited paperback publication to date, and I don't have a copy, sorry.)

   EES worked with a writers' group called "The Galactic Roamers."  These
folks were fans and scientists, and delighted in tearing apart anything
vulnerable in EES' works in progress; they were a great help in his
writing, as well as being good friends.
   One of the Roamers was David A. Kyle; a long-time collector and fan,
when he retired, he turned to writing.  Using extant outlines, fragments of
EES' unpublished work, and years of wrangling, arguments, and discussions
as his source, he wrote three books EES had discussed but never gotten
around to.
   The three books are copyrighted by Verna Smith Trestrail, so they are
owned by the Smith estate.  (Cover paintings, by Bob Larkin, start sloppy
and get better. ["sloppy" in story detail, not technique.] )
 
These are:
 
 "DRAGON LENSMAN"   (Bantam Books, Sept 1980, ISBN 0-553-13741-7, $1.95);
  
 "LENSMAN FROM RIGEL" (Bantam Books, Oct '82, ISBN 0-553-20499-8, $2.50);
  
 "Z-LENSMAN."       (Bantam Books, Aug '83, ISBN 0-553-23427-7, $2.75).
  
Since Kyle was feeling his way, the writing is not good in the first book,
improves in the second, and is actually interesting in the third.

Each of these books features one of the non-Terran 2nd-stage Lensmen as a
primary character.
  
I'm only aware of one printing on each of these.

Other Lensman stuff:

Some years agone, a denizen of this and other networks, a sterling chap
hight Jamie E. Hanrahan, chanced upon a Japanese gentleman at a major
science fiction convention.  The gentleman happened to be the one
responsible for the "YAMATO"/"STAR BLAZERS" anime, and, typically
starry-eyed, young Mr. Hanrahan dragged him over to a nearby dealers' table
and thrust the "Lensman" novels upon him.  That's where the Japanese anime
version came from.  Since young Mr. Hanrahan was unwilling to relocate to
Japan and act as technical advisor to protect our precious heritage, you
can blame him for Worsel having the wrong number and wrong color of eyes;
and for the fact that Clarissa MacDougall suddenly stopped being a redhead.
(Not to mention Van Buskirk's metamorphosis into a a guy named "Buskirk,"
and other such noxious details, like Kinnison being a farmboy who gets his
Lens from a crashed Space Hero, etc. *grin*)

Comics. I've been told there are a slew of "Lensman" comic books out there.
I'd appreciate it if no one ever shows me one.

------------------------------

Date: 1 Dec 92 09:17:31 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LENSMAN FAQ (preliminary version)

gharlane@nextnet.csus.edu (Gharlane of Eddore) writes:
>Although the "VORTEX BLASTER" novel is not specifically dated, and does
>not appear to refer to specific events during the final part of the
>Arisian-Eddorian war, the relative quietness of the galaxy might indicate
>that it takes place during a time AFTER "CHILDREN OF THE LENS."

   I recall reading the book with an eye towards dating it, and concluding
that it took place in the (fairly lengthy) gap between _Second Stage
Lensman_ and _Children of the Lens_. However, I no longer recall precisely
what evidence I based this on, and am not willing to re-read the book.

>A writer named William B. Ellern wrote a short piece called "MOON
>PROSPECTOR," set in the Lensman universe.  It was published, with EES'
>knowledge and approval, in an early-sixties issue of "ANALOG," and later
>expanded into a full-length novel.  I didn't think much of the story, but
>have been told the novel is worth reading, if you can find a copy.  (Only
>limited paperback publication to date, and I don't have a copy, sorry.)

   It had a British publication under the title _New Lensman_.  I don't
think it worth reading, myself.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 1 Dec 92 18:44:30 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LENSMAN FAQ (preliminary version)

Hmf. It would be utterly negligent to not mention "Backstage Lensman", a
short parody by Randall Garrett. (First published in _Analog_ some decades
ago, recently reprinted in Garrett's collection _Takeoff_.)

If you're a fan of the Lensman books, this should be sufficient to paralyze
you laughing. Doc Smith apparently loved it.

------------------------------

Date: 23 Nov 92 20:24:39 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Sandra_M_Lowe.Henr801B@XEROX.COM writes:
>I have searched my bibliographies and lists and have surprised myself that
>I don`t have a list of SF for kids and teens, or any books in my lists
>designated as juvenile.  So what I would like is a list of recommendations
>for books for the very young and for teens.  Please feel free to include
>some brief comments about why you recommend any given book.

A lot of early Heinlein is aimed at adolescent boys, though it holds up
very well to adult reading. Look into "Tunnel in the Sky", "Starship
Troopers", "Citizen of the Galaxy", "Red Planet".  Of course, the kids'll
get a lot of Heinlein philosophy, so use caution...

If you're open to fantasy as well as science-fiction, I'd suggest Le Guin's
"Earthsea Trilogy": _A_Wizard_of_Earthsea_, _The_Tombs_ _of_Atuan, and _The
Farthest_Shore_. (The fourth book didn't measure up, IMPO.)

Andrew Michael Solovay    

------------------------------
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Date: 24 Nov 92 23:37:30 GMT
From: dzembj@nuge101.its.rpi.edu (Jason Eric Dzembo)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap question

cliff@jhunix.hcf.jhu.edu (Cliff Chen) writes:
>I've only been watching QL for about a year now, but please correct me if
>I am wrong.
>
>But is it me or has Sam only leapt into people in North America?  Ok, Lee
>Harvey Oswald in Cuba and the USSR, but that wasn't a true leap.

Well, yes, it's mostly been North America, but there have been a few
elsewhere.

Let's see:
"Ghost Ship" The Bermuda Triangle, though I suppose that's iffy as to if
it's in North America or not; probably it is.

"Leaping Of The Shrew" A deserted island somewhere in the vicinity of
Greece.

"The Leap Home:  Vietnam"  (Guess...:-)

"The Curse of Ptah-Hotep"  (Egypt)

I think I may be missing one or two more, but I'm not sure.  ("Lee Harvey
Oswald" also took place in Japan...)

Jason

------------------------------

Date: 25 Nov 92 03:48:09 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Trilogy II

This post contains SPOILERS for the 11/24 episode(s) of Quantum Leap.

"Does she know I'm her father?"
"No."

I'm sorry, but my TV must have messed up on the audio.  I'm sure that what
they said was:

"Does she know I'm her father?"
"She didn't... but she knows now."

Unless we're supposed to believe that the only person on the planet with
enough clues to bring Sam back to the future doesn't have clearance to know
what's going on in his leaps.

Enough on that.  The second episode was classic QL.  Go watch Justice
again, and change all the names.  That's not a slam - it means they went
back to basics, and took a standard situation of distrust and fear that Sam
somehow had to defuse.  I didn't particularly like the way they handled the
character of Leda Ader (sp?); she was far too single minded in her belief
that Abagail killed Violet, in the complete absence of any evidence to
support it.  But of course, that was crucial to the plot of the third
episode.

I thought the third episode was a bit flat.  Courtroom drama, but with all
the subplots flying around (See, Joe?  I *can* tell the difference.  No
smiley.), they didn't have much time to spend on the trial itself.  On the
other hand, they pretty much did the trial thing with So Help Me God, and
they ought to know better than to try and top that one.

Now on to the continuity stuff.  The marble mixing that Sam's going through
has progressed through the novelty stage and has reached the pinnacle of
Plot Device... in caps.  When Sam had his first heart attack, my roommate
and I wondered aloud why they were throwing in such an artificial piece of
drama, when all it did was fracture the story - not complement it.

And I take it we're supposed to realize that Laura Fuller somehow got out
of the loony bin long enough to get caught in the fire.  Emphasize the HOW
in somehow.

Was I the only one hoping Will was going to take a bullet in Sam's place?
Especially after last week...

Looking over the last couple of paragraphs, I seem to be rambling a bit.  I
do think the continuing story did whip back and forth a bit.  From the hint
of the supernatural early, to the frenzied mob in the second episode, to
the rush to trial in the third.  Sam didn't have any time to think about
what was going on, and I really haven't been able to digest it myself.
Maybe in a week or two everything will smooth out.  But I'm also afraid it
might not.  The parts are all very good - dialogue, plotting, and
especially acting.  But is the whole as good as the sum of its parts?  For
now, only a B.

Jeremy Billones
billones@grebyn.com

------------------------------

Date: 25 Nov 92 04:41:34 GMT
From: dak@gandalf.rutgers.edu (Dorothy Klein)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: SOPILERS Trilogy continuity and surprises

SPOILERS for the 11/24/92 Quantum Leap!

Last week we heard that Violet's bloody sweater was found in the woods,
thus incriminating the wild dogs.  This week, Abigail's mother said she saw
Violet in the sweater, which was bloody, we saw Violet fall into the well
wearing the sweater, and Abigali's mom said all she caught hold of was the
locket.  SO HOW DID THE SWEATER GET INTO THE WOODS?

   Just read Tracy's post.  I wasn't caught by 2/3 of the surprises in this
episode.  Sam's paternity was revealed so close to the kid's appearance I
didn't have time to go "hm."  BUT I was doing addition on the kid's age as
soon as her IQ was revealed, and decided she was old enough to work at
Project Quantum Leap.  And I had Leda pegged as a suicide to frame Abigail
from the first - she just seemed to be the sort to want to see Abigail
found guilty of SOMETHING and she was so sure she was the murderer.

   Hey, do they itemize local calls in Louisiana?  That plot device
wouldn't work here in NJ!

Dotty

------------------------------

Date: 25 Nov 92 08:15:49 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: "Trilogy Part 2, 3": observations

*SPOILERS* for "Trilogy Parts 2 & 3" below.

I'm probably going to get flamed for this, but I'm going to take that risk.
(Everything that follows is, of course, strictly IMHO.)

I don't know. I don't like to complain about Deborah Pratt's script(s)
(I've loved every single one of them to date, with the possible exclusion
of "Sea Bride"), but as "Part 2" progressed, and on into "Part 3," I felt
as if the plot, and my jaw along with it, was going downhill. (I liked
"Part 1," however.)

In "Part 2," it seemed rather unlike Sam to fall so quickly for Abigail. I
had a hard time believing that he loved her so much, despite all his
insistence that he did. After all, he hardly knew her, and yet he suddenly
loved her so much that he was practically out of control. Perhaps he had
some feeling left over from being her father in "P1," but then that borders
on incest. Not only that, but the intensity he felt for her seemed to have
been suddenly gone by the middle of "P3"...which leads to:

An awful lot of subplots/plot elements were abruptly dropped along the way.
Sam's sudden lack of passion for Abigail is one. And it was never resolved
how Abigail's mother kept appearing in the house.  Was Sam seeing visions,
or had she actually come in? It certainly never happened again after "P1."

Also, Sam's stuttering seemed miraculously taken care of in the middle of
"P2".  For what reason? I couldn't buy it.

Sam's daughter: Not that it really bugs me from a "moral" standpoint
(although, what's an ethical scientist like Sam doing, not being careful?
No one knows better than Sam what after effects may occur). Maybe it's just
that it smacks of "series-finale set-up" - not an *impending* finale, but
rather in the sense of, "Well, what else could the series finale BE about
now?" Especially since she winds up at PQL.  It seems almost...trite.
(Ducking flames...)

Are a high IQ and photographic memory inheritable, anyway?

There seemed to be a *lot* of "brainwave-mixing" going on.  So, is it an
established thing now? It worked well in "Dreams" and "LHO," but only
because in those cases, it was something that directly affected Sam and his
ability to maintain his own identity. It seemed more of a distraction this
time.

Was there a screen for "Trilogy Part 3"? The original titles never showed
up, unfortunately. "Trilogy" isn't a terribly meaningful title, and the
whole "Daughter of Sin" thing is just plain inappropriate.

One final observation, and probably my biggest gripe:

One of the major reasons I always liked QL was the free-floating "mood" of
the show. Sam (and Al) could drift freely from one situation to another,
and anything could happen. It was one of those things that gave the premise
so much *potential*.

But now, roots are being put down: Donna, and now Sam's daughter and just
how many people know about Sam and/or PQL by now? It's almost as if *too
many* constants are being set, too many anchors, and it's weighing
everything down. There's no longer the same sense of freedom and
spontaneity about it any more, and I miss that.

Does anybody else get this feeling?
 
Robin C. Kwong

------------------------------

Date: 25 Nov 92 11:02:36 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 2, 3": observations

rck1@midway.uchicago.edu writes:
>*SPOILERS* for "Trilogy Parts 2 & 3" below.
>
>In "Part 2," it seemed rather unlike Sam to fall so quickly for Abigail. I
>had a hard time believing that he loved her so much, despite all his
>insistence that he did.

Not really.  There's a good explanation: when he leaped, he picked up part
of Will.  The stutter was obvious, but he also happened to get a good deal
of love and affection for Abigail.  The stutter disappeared, but the love
and affection were reinforced as time went by, so they stuck around.  And
since he wasn't aware of where this incredible surge of emotion came from,
all of a sudden, he wasn't prepared to deal with it, and, therefore, was
"practically out of control."

>Also, Sam's stuttering seemed miraculously taken care of in the middle of
>"P2".  For what reason? I couldn't buy it.

It went away when he touched her.  Why that would do it, I don't know, but
we have seen, in various episodes, that touching has some effect on PQL
members (both voluntary and others :)).  And, as I said above, the love
stuck around because it had been reinforced without his being aware of it.

>Are a high IQ and photographic memory inheritable, anyway?

Yes.  However, any of Sam's children are likely to be less intelligent than
he is, which really makes Sam's actions througout the series seem ludicrous
(I would expect him to have a 200+ IQ).  And note, btw, that having a 191
(or was it 194?) IQ would put her in the, what, top 0.2% of the population?
Having her end up on PQL isn't that surprising, assuming that her strengths
ended up being in mathematics and physics - Dr. Beckett would possibly have
been one of her professors or advisors, or PQL could even be the project
she's working on for her Ph.D.

>But now, roots are being put down: Donna, and now Sam's daughter.

As I commented to the friend I was watching the show with: Sam is slowly
populating PQL with his own family.

All in all, I liked the episodes.  I think having the multiple leaps was a
good idea, since fixing a life is not necessarily a one-shot affair.  Also
note that the leap-ins were done so that, if they chose, they could run
different episodes inbetween them, in reruns, and not have any problems.
(That "swissed-cheese memory" gimmick is really useful :).)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 25 Nov 92 14:37:57 GMT
From: bdsm@poincare.wpi.edu (Billy Don McConnell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 2, 3": observations

rck1@ellis.uchicago.edu (Roberta Chi-Woon Kwong) writes:
> *SPOILERS* for "Trilogy Parts 2 & 3" below.
>
> Was there a screen for "Trilogy Part 3"? The original titles never showed
> up, unfortunately. "Trilogy" isn't a terribly meaningful title, and the
> whole "Daughter of Sin" thing is just plain inappropriate.

You know, when Al said that Sam was SammyJo's father, I almost laughed out
loud; after all, we had been 'led' to believe (by storyline and NBC hype)
that Abigail was this 'Daughter of Sin'... one in a chain, even: insane
female offspring of the insane female offspring of an insane woman.  But in
actuality SammyJo was the Daughter of Sin conceived when Sam fell off the
prude-wagon with another man's woman.

(Not that I think what happened between Abigail and Sam was necessarily
_sin_ful, the whole affair is 'justified' by the fact that these two folks
were deeply in love, even though Abigail didn't _really_ know who Sam was
but I think you can understand my amusement.)

So, the title _wasn't_ inappropriate after all.

Just observing...

Don Mc Connell

------------------------------

Date: 25 Nov 92 13:34:41 GMT
From: gypsy@world.std.com (Meredith Lesly)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 2, 3": observations

rck1@midway.uchicago.edu writes:
>I'm probably going to get flamed for this, but I'm going to take that
>risk. (Everything that follows is, of course, strictly IMHO.)
>
>In "Part 2," it seemed rather unlike Sam to fall so quickly for Abigail. I
>had a hard time believing that he loved her so much, despite all his
>insistence that he did.

Look, sometimes people fall in love at first sight. Or infatuation at
least.  There was some heavy-duty chemical attraction going on there. What
I wonder about is what would happen if he ran into her again, perhaps after
he leaps home for good. After all, it was *Sam* she was crazy about, not
Will.

>An awful lot of subplots/plot elements were abruptly dropped along the
>way. Sam's sudden lack of passion for Abigail is one.

I didn't notice any sudden lack of passion. It's probably hard to remain
completely focused on overwhelming passion when (a) you're fighting as
hard as you can to save the life of your loved one and (b) you discover
that you have a daughter.

>And it was never resolved how Abigail's mother kept appearing in the
>house.  Was Sam seeing visions, or had she actually come in? It certainly
>never happened again after "P1."

Ummm, did you miss Sam's looking at her hands and head. She clearly was in
the house at the time of the fire, and probably had been there at the
previous sighting as well.

>Also, Sam's stuttering seemed miraculously taken care of in the middle of
>"P2".  For what reason? I couldn't buy it.

Well, I bought it. There wasn't that much of Will left in him from the
beginning, although perhaps there was enough to jumpstart his passion for
Abigail.

>Are a high IQ and photographic memory inheritable, anyway?

Intelligence and talent often run in families. Genetics, you know?

>Was there a screen for "Trilogy Part 3"? The original titles never showed
>up, unfortunately. "Trilogy" isn't a terribly meaningful title, and the
>whole "Daughter of Sin" thing is just plain inappropriate

Well, the title is a bit shlocky, but I can understand the impulse, since
it is rather a pun: Sammy Jo is, from the point of view of society, an
outcome of sin, after all.

>But now, roots are being put down: Donna, and now Sam's daughter and
>just how many people know about Sam and/or PQL by now?

I think that the connections and roots are making the show stronger and
more interesting. As Sam himself points out, he's not just a hero, and the,
ummm., unusual experiences he's going through have to affect him deeply.
Far too often television shows lack emotional continuity; the best ones
show the protagonist growing and learning from experience.

------------------------------

Date: 25 Nov 92 16:14:53 GMT
From: ejones@umassmed.ummed.edu (Erik R. Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: SOPILERS Trilogy continuity and surprises

dak@gandalf.rutgers.edu (Dorothy Klein) writes:
> SPOILERS for the 11/24/92 Quantum Leap!
>
> Last week we heard that Violet's bloody sweater was found in the woods,
> thus incriminating the wild dogs.  This week, Abigail's mother said she
> saw Violet in the sweater, which was bloody, we saw Violet fall into the
> well wearing the sweater, and Abigali's mom said all she caught hold of
> was the locket.  SO HOW DID THE SWEATER GET INTO THE WOODS?

Sorry, looking at the rerun of the tape the sweater is blown off Violet's
shoulders before Violet falls into the well.  With the strong wind and the
wild dogs, and that there was blood on the sweater, it's not too big a leap
to see how the sweater got to the woods, either by the wind, the wild dogs,
or both.

Erik Reid Jones
ejones@umassmed.ummed.edu

------------------------------

Date: 25 Nov 92 08:52:02 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Trilogy Plot Alternate Ideas

Some thoughts about QL Trilogy:
SPOILERS ahoy!

This was a terrific set of episodes.  I just want to say this before
someone gets the idea I didn't like it from the comments below.  I am NOT a
fiction or screen writer (just tech writing and occasional music for
myself), but I like to kibbitz about plots:

1) Where did the original "Daughter of Sin" title come from?  Did they show
   it in the promo for 'next week' three weeks ago, or did I just pick it
   up here?  I originally assumed that meant Abigail, but we know better
   now, right?

2) With the trilogy aspect, I was expecting the third leap to be Abigail's
   child, probably a son, completing the trilogy of father, husband/lover,
   son, and touching on the three kinds of love.  The lawyer was a little
   too impersonal, compared to the other two.

3) The ending was a little sweeter than I expected.  Laura had the
   potential to be the villain.  It appeared she could leave the home
   unnoticed, had the opportunity to have caused Violet and her father's
   deaths, even the mother.  To have it be accidents and suicides cheapened
   the drama.

4) The line about "the curse is lifted" seemed unneccessary.  In fact,
   without it, it leaves the potential that Sammy Jo could be the brains
   behind the evil leaper.

Joel
jjfink@skcla.monsanto.com

------------------------------
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Date: 2 Dec 92 14:41:13 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

This reminds me quite a bit of a short story/novellette/novella/whatever I
read in one of these magazines (probably Analog) a little while ago.  Could
it, by any chance, be an expanded version of, or otherwise related to, it?
I do not remember the title of the shorter piece of fiction, but the main
character was from a more-or-less-French-speaking world where such duels as
described were common (the epees activated pain in the nervous system of
those who were hit), and he travelled by matter transmission to a
puritanical, cold-climate world....

Leif Kj|nn|y
leifmk@lise.unit.no
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Date: 2 Dec 92 16:18:47 GMT
From: meltsner@crd.ge.com (Kenneth J. Meltsner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

leifmk@Lise.Unit.NO (Leif Magnar Kj|nn|y) writes:
> This reminds me quite a bit of a short story/novellette/novella/whatever
> I read in one of these magazines (probably Analog) a little while ago.
> Could it, by any chance, be an expanded version of, or otherwise related
> to, it?  I do not remember the title of the shorter piece of fiction, but
> the main character was from a more-or-less-French-speaking world where
> such duels as described were common (the epees activated pain in the
> nervous system of those who were hit), and he travelled by matter
> transmission to a puritanical, cold-climate world....

It's got to be a segment of _A Million Open Doors_ or a previous version.
The plot matches too closely for it to be another author's work.

John Barnes, by the way, is one of the best of the new crop of writers.  I
thought AMOD was top-notch, and I'd also like to mention again the
excellent _Orbital Resonance_.  Reviewers who described it as a modernized
version of the traditional Heinlein juvenile novel missed the point - it's
a modernized, *subversive* version.  Both are great reads and highly
recommended.

In a world filled with sharecropped series, spongy space opera, and
mindless fantasy, John Barnes stands out.  He's not as "cool" as William
Gibson, but (IMHO) is much more interesting.

Ken Meltsner
GE Research and Development Center
P.O. Box 8, Room KWD270		  
Schenectady, NY 12301             
(518) 387-6391
meltsner@crd.ge.com
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Date: 2 Dec 92 20:08:04 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

You bet.  "Canso de Fis de Jovent" by John Barnes appeared in ANALOG in,
what?, late 1989 sometime; it forms the first quarter of A MILLION OPEN
DOORS.

For that matter, A MILLION OPEN DOORS is entirely set in the world Barnes
worked out for the purposes of a non-fiction article in ANALOG some years
earlier, on "Building a Believable Future."

Editors shouldn't play favorites, but A MILLION OPEN DOORS is one of mine
nonetheless.  Good book, outstandingly fresh new writer.  Watch this guy.

Patrick Nielsen Hayden
senior editor, Tor Books
pnh@panix.com

------------------------------

Date: 2 Dec 92 17:38:47 GMT
From: hyde@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner

bobm@Ingres.COM (Bob McQueer) writes:
> I've probably only read about 30 or so.  In addition to the ones above,
> _Shockwave Rider_, and _Stand on Zanzibar_ (mentioned by the original
> poster), I would recommend _The Long Result_, _The Whole Man_, _Bedlam
> Planet_, and _Catch a Falling Star_.  The last two are 60's vintage, but
> still quite interesting.

All of those mentioned in your last sentence are '60s Brunner.  I would add
"The Squares of the City" (which apparently he had great difficulty getting
published).

I was somewhat relieved to hear that "Shockwave rider" was mangled by
editors, since I really disliked the book.  Now I don't have to blame it on
Brunner.  However, I haven't really liked any book by Brunner written since
about 1973.

He's still alive, but as a writer he passed away a long time ago.  I've
been hoping for a resurrection...

Bill Hyde
Department of Oceanography
Dalhousie University,
Halifax, Nova Scotia
hyde@ac.dal.ca
hyde@dalac
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Date: 2 Dec 92 21:22:20 GMT
From: rowe@soda.berkeley.edu (Eric Rowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: John Brunner

hyde@ac.dal.ca writes:
>All of those mentioned in your last sentence are '60s Brunner.  I would
>add "The Squares of the City" (which apparently he had great difficulty
>getting published).
>
>I was somewhat relieved to hear that "Shockwave rider" was mangled by
>editors, since I really disliked the book.  Now I don't have to blame it
>on Brunner.  However, I haven't really liked any book by Brunner written
>since about 1973.
>
>He's still alive, but as a writer he passed away a long
>time ago.  I've been hoping for a resurrection...

Well Bill, you obviously missed The Crucible of Time in 83, I also liked
The Tides of Time from 84.  Recall Brunner is also writing in more fields
than just SF.  Check Weird Tales Spring 1992 for more examples and also
note he writes a lot of pure fiction and poetry that you probably are not
having access to.

Eric

------------------------------

Date: 2 Dec 92 14:24:40 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke

Well, for those who are newcomers to the field, let me point out that the
FIRST Rama book, _Rendezvous With Rama_, which he wrote all by himself in
the 1970s or so, is very very good.  As for the two sequels written in
"collaboration" with Gentry Lee, well, they're not exactly what I'd call
masterpieces of modern SF, but I don't find them totally repulsive either.
I probably will read the next one when it appears.  Ho hum.

Leif Kj|nn|y
leifmk@lise.unit.no
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Date: 2 Dec 92 22:27:42 GMT
From: joshi@cs.uiuc.edu (Anil Joshi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (Sphere) (Spoiler.......)

dave@cs.arizona.edu (Dave Schaumann) writes:
>thogek@cco (Thomas G. Kiefer) writes:
>>I have an unread copy of SPHERE lying around somewhere,... any comments/
>>warnings?)
>
>An interesting idea told in a very uninspired way.  When you read the end,
>I dare you not to say "yea, right."

The feeling I got is that the only woman in the group who survives till end
(three people survive right?) deosn't want to forget. As usual Crichton
made the woman to be a villain in this too (as with Andromeda Strain and
Congo).

My personal preference order of MC's novels is

1. Andormeda Strain : Could happen, couldn't it?
2. Sphere: Could happen but a probably a very far fetched idea (the 
   thought stuff)
3. Jurassic Park: Could not happen in near future. Also his description of
   how modern day computers are programmed sucked major time and totally
   incorrect. His lack of knowledge of the ground realities of the software
   industry shows through.
4. Rising Sun: Good story but incorrect protrayal of the power of
   computers.
5. Congo: Very far fetched
6. Terminal Man: Sickening and far-fetched

joshi@cs.uiuc.edu
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Date: 2 Dec 92 22:22:48 GMT
From: thomas@datamark.co.nz (Thomas Beagle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

bwebster@pages.com writes:
>> >Although Jurassic park sucked his other books are worth reading. 
>
>I disagree that _Jurassic Park_ "sucked". Crichton does a bit of
>hand-waving to keep the technology in a current setting (it'll be a while
>before we're cloning any complex creature, though the search for ancient
>DNA is very real and very active).  He rides his hobby horse about genetic
>engineering (again, not unjustifiably so, though wait until he takes a
>look at potential negative implications of nanotechnology), and his story
>telling techniques are so blatant that they show through the prose, much
>like sticks poking out of clay. But that didn't stop me from reading it
>twice in one week, and everyone else I've passed the book on to has
>enjoyed it thoroughly. There are vast numbers of books which really and
>truly "suck" (Sturgeon's Law at work); _Jurassic Park_, whatever its
>flaws, isn't one of them.

I'm afraid that the book annoyed me too much for me to enjoy it.  

However, I'm not talking about the genetic science. I found that it "felt"
good enough that I was willing to turn off the bullshit detectors.
(Although I thought that whoever designed the system software should be
shot. :-)

SPOILERS follow.

What annoyed me was the mechanical nature of the plot.

I felt that the T.Rex chase lasted for far too long and I was intensely
bored of it by the time it was over. Sort of a :

   Bad guy pops up
   Good guys panic and then escape
   Chase scene
   Good guys escape
   Good guys hide
   Bad guy pops up
   ...etc.

As I mentioned in another post, I found the mathmetician's habit of rising
off his deathbed to harangue anyone in range practically farcical.

If Crichton reallys feels the need to pontificate about 'chaos theory' and
other such stuff, couldn't he do the decent thing and keep it in the
privacy of his own home?

In some ways it had many of the classic science fiction flaws - interesting
idea with a lot of potential ruined by wooden characters, a ponderous story
telling style, and tacky plot ideas.

Oh well.

Thomas Beagle
Datamark Intl Ltd
thomas@datamark.co.nz
thomas@cavebbs.welly.gen.nz
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Date: 2 Dec 92 06:50:33 GMT
From: ctk@well.sf.ca.us (Cassandra T. Kamuchey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: unreleased (yet) books

marcy@sqwest.wimsey.bc.ca (Marcy Thompson) writes:
>Also, does Pamela Dean have any books in print besides Tam Lin?

   Pamela Dean has published a trilogy which some stores have labeled
"juvenile" science fantasy as they main characters rune between 10-14.  The
series "The Secret Country" consists of (1) The Secret Country, (2) The
Hidden Land and (3) The Whim of the Dragon.  I'd recommend them to anyone
who liked the Narnia series, but felt gipped at the end when it all turned
out to be a metaphysical allegory.

------------------------------

Date: 2 Dec 92 19:51:54 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: unreleased (yet) books

None of Pam Dean's old Ace books are in print, alas.  We do have a new book
from her, THE DUBIOUS HILLS, coming out one of these days, once she
delivers it.

Patrick Nielsen Hayden
senior editor, Tor Books
pnh@panix.com

------------------------------

Date: 2 Dec 92 19:51:54 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: unreleased (yet) books

Diane Duane's THE DOOR INTO SUNSET has been out in a British edition for a
while.  Tor will publish the American hardcover in March.

Patrick Nielsen Hayden
senior editor, Tor Books
pnh@panix.com

------------------------------

Date: 2 Dec 92 20:39:56 GMT
From: mfriedma@uucp (Michael Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Recent works by James P. Hogan

shibuya@bl.applicon.slb.com writes:
>James P. Hogan was one of my most favorite authors and I really liked his
>"Hard" SF style, usually with scientists as main characters.

Why do you call Hogan's stuff hard SF?  After all, the science is nonsense.

Scientists as main characters do not make hard SF.  If it did then Tom
Swift would be hard SF.

------------------------------

Date: 3 Dec 92 00:21:00 GMT
From: WARWICKR@sluvca.slu.edu (Richard Warwick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Hogan

I like James Hogan also, but be berry berry quieet around here, watch out
for flames.

  _The Mirror Maze_ and _The Infinity Gambit_ are almost totally action /
adventure yarns with little to no science fiction elements.
 
I enjoyed them, but don't find myself rereading them very often.  I saw an
advertisement in ANALOG for a new hardback from him available real soon
now.  I put it on my Christmas wish list, but I can't recall the title at
the moment.

As far as my liking Hogan, what can I say?  I'm just barely intellectual
enough read this list.

Richard Warwick
Saint Louis University                      
Medical Center Computing Services
1402 South Grand Avenue  C308
St. Louis  MO  63104
WARWICKR@SLUVCA.SLU.EDU
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Date: 2 Dec 92 14:26:21 GMT
From: bs@gauss.mitre.org (Robert D. Silverman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer

ca572@cleveland.Freenet.Edu (Mark L. Stackpole) writes:
>Sorry, but according to GEnie, there isn't going to BE a sequel to
>_Threshold_. Palmer ran into a dead-end in the plot that
>he couldn't work around, so he gave up.
>
>Bear in mind that _Threshold_ was an early work by Palmer than Bantam
>brought out to capitalize on the success of _Emergence_.
 
An early work? Does he have any LATE works? So far as I know, his only two
books were Emergence and Threshhold, both from the early 80's.

Bob Silverman
Mitre Corporation
Bedford, MA 01730

------------------------------

Date: 2 Dec 92 19:17:25 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: unreleased (yet) books

marcy@sqwest.wimsey.bc.ca (Marcy Thompson) writes:

>Meredith Pierce: the 3rd (and final, if I read the poem right) vampire
>   book (the second is called A Gathering of Gargoyles, and it was
>   published a *long* time ago)

_The Pearl at the Heart of the World_ -- I don't guarantee that that's
exactly right, but it's close. I saw it a couple of years ago in hardcover;
I don't know if it was ever published in paperback.

------------------------------

Date: 2 Dec 92 20:32:00 GMT
From: am@bogart.inmet (Atin Malaviya)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Melanie Rawn?

Does anyone know if the latest Melanie Rawn book ("Dragon Token", I think)
is ever going to come out in paperback?  I have been holding out for the
paperback, but I don't know how long I can...

For those of you who don't know Melanie Rawn, she has written 5 books,
"Dragon Prince", "Star Scroll", "Sunrunner's Fire", "Stronghold", and
"Dragon Token", of which the first four are available in paperback.  The
first three are a series, and the fourth is part of a new series, though
the characters are the same.  A must read, wonderful storytelling,
characters I cared about (still do! stop me from buying the hardcover
please...) and some very intricate and fun plotting.  IMHO of course :-).

Atin Malaviya
Software Engineer
Intermetrics Inc.
733 Concord Ave.
Cambridge, MA 02138
am@inmet.camb.inmet.com

------------------------------

Date: 2 Dec 92 22:28:00 GMT
From: mmetzger@athena.mit.edu (Michael J Metzger)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: unreleased (yet) books

Jennifer Roberson's _A_Tapestry_of_Lions_ is already out. I saw it in our
college bookstore this afternoon. Didn't buy it because I'm not within
several hundred miles of the first seven books in the series.

Michael

------------------------------

Date: 1 Dec 92 21:49:34 GMT
From: ggreenberg@ssc.wisc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: book search

I am looking for books that deal with the sociological/economic issues of
large scale dramatic changes (example of: from feudalism to capitalism).  I
am not necessarily looking for books that have as a cause of change some
violent action or some invention.  Any suggestions appreciated though,

Thanks.

Greg Greenberg

[Moderator's Note: Please send all replies directly to the poster.  Thank
you.]

------------------------------

Date: 2 Dec 92 03:07:30 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone read latest TSR books?

I didn't see the original post, so forgive me if I name something you've
already read:

- - THE LEGACY was disappointing at best.  Not bad, but not Salvatore level.
Too centered on Drizzt (coming from his #1 fan and a guy who uses that as
his nickname, that's saying something), too much of a long battle, too
little explanation.  My advice - buy it, but wait for the paperback.

- - THE RING OF WINTER was an... entertaining book.  Okay, its hero is more
than a bit like the hero of the novel I'm writing - kind of an
archaeologist, a bit disillusioned (I've been working on this book for 4
years, so no, I didn't rip him off) looking for an incredibly important
artifact.  This could have been written as a good dark fantasy.  But there
are too many jarring moments - the writer (Lowder - sp?) has too many
allusions to his book CRUSADE which is totally unrelated.  Then, there's
too much humor for it to be dark or high fantasy - the little critters
(forget what they're called), the reason the ghost is still around, etc.
It's a mixed bag.  I'd give it a borderline C+/B-; buy it and read it, but
don't think too much about it.

  For me, it was worth the $5 just to read the list of upcoming books in
the back and see:

   The Crown of Fire by ED GREENWOOD!!!!!!!!!!!

A new Shandril/Narm book at last!  Man, Greenwood must be a slower (or
pickier) writer than I am.

Jeff

------------------------------

Date: 2 Dec 92 17:45:46 GMT
From: gasarch@cs.umd.edu (William Ian Gasarch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alternate Presidents/Kennedy's

Does anyone have an opinion or comment on the two books:

ALTERNATE KENNEDY's edited by Resnick

ALTERNATE PRESIDENTS by Resnick.

I have not read either but intend to read the first one.  It's a collection
of stories speculating about if different people had been president.  Looks
good, though the reviews said it has only one real science fiction story
(Dukakis and the Alieans, by Sheckley)

As I am a big Sheckly fan I'm going to buy the book BUT while looking to
order it I noticed a book ALTERNATE PRESIDENTS and I'm wondering what
that's about (it seems to be BY Resnick, not edited.)

Please email any comment to: gasarch@cs.umd.edu

Bill

------------------------------

End of SF-LOVERS Digest
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Date: 28 Nov 92 21:34:54 GMT
From: mwasson@uhunix.uhcc.hawaii.edu (Michael Wasson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New to SF

[disappointed by RAH short stories]
>question is whether or not I should go ahead and buy a novel, and if so I
>would like suggestions as to which one to get.  Also I would like
>suggestions as to science fiction must-reads. Thanks for the help, no
>flames please, I do not mean to offend Heinlein fans.

Different authors are stronger in different forms, and IMO Heinlein's
novels are better than his short stories.  Also just IMHO, his earlier
novels are far superior to his later ones.  I'd say read anything written
before, say, 1960 or 1965.  _Moon is a Harsh Mistress_ is quite good.

(Other people will tell you to read *only* the later novels, but the
advantage to my suggestion is that the ealier ones are quite short! :-) But
you should try _Stranger in a Strange Land_, generally considered his
masterpiece from his later phase, tho' I personally didn't care for it...)

Mike Wasson
mwasson@uhunix.uhcc.hawaii.edu

------------------------------

Date: 28 Nov 92 21:55:18 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New to SF

dstuart@desire.wright.edu writes:
>Now I have read a couple of short stories by Heinlein (The Roads Must Roll
>and The Man Who Sold The Moon) and was not overly impressed by them.  I
>did not think these stories were bad either, They just weren't great.  I
>am wondering whether to buy a full novel now. My question is whether or
>not I should go ahead and buy a novel, and if so I would like suggestions
>as to which one to get.

Gingerly, ducking incoming flak from the inevitable H**nl**n argument, I
would suggest DOUBLE STAR and THE MOON IS A HARSH MISTRESS, particularly
the latter.  The two short works you cite are important in the history of
SF, but I can certainly see them coming across as period pieces to today's
casual reader.

Patrick Nielsen Hayden
pnh@panix.com

------------------------------

Date: 29 Nov 92 16:24:49 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New to SF

I would agree with the previous recommendations for MOON IS A HARSH
MISTRESS as a first Heinlein novel (it's my own favorite) DOUBLE STAR, THE
DOOR INTO SUMMER or STRANGER IN A STRANGE LAND are also possibilities
(though STRANGER is a lot different from most of Heinlein's other work).
Stay away from Heinlein's later novels (after MOON) until/unless you become
a confirmed Heinlein fan; these later works have their merits, but they're
an acquired taste.

Bill Henley

------------------------------

Date: 1 Dec 92 19:29:44 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein purchase?

dstuart@desire.wright.edu writes:
>Now I have read a couple of short stories by Heinlein (The Roads Must Roll
>and The Man Who Sold The Moon) and was not overly impressed by them.  I
>did not think these stories were bad either, They just weren't great.  I
>am wondering whether to buy a full novel now. My question is whether or
>not I should go ahead and buy a novel, and if so I would like suggestions
>as to which one to get.  Also I would like suggestions as to science
>fiction must-reads. Thanks for the help, no flames please, I do not mean
>to offend Heinlein fans.

ABSOLUTELY!  Heinlein is one of the founding fathers of sci-fi, and his
great strength is in his novels.  You just have to be willing to take his
(occasional) political spiels.  My favorite novel is _Time Enough For
Love_, but that may be a little deep for a first-timer.  Try _Friday_ or _I
Will Fear No Evil_ (the definitive transplant story) first, I think.

Randy Goldberg
GOLDBERG@NYMC.EDU

------------------------------

Date: 1 Dec 92 19:54:59 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
> ... _Time Enough For  Love_, ....._Friday_  or _I Will Fear No Evil_ 
>

Gosh, isn't it wonderful how tastes do differ.  I would have put those
three high on my list of things _not_ to read: not to begin with, not ever.

I would've suggested _The Puppet Masters,_ _The Moon is a Harsh Mistress_
(in my opinion the last readable thing Heinlein ever wrote), and some of
the juveniles such as _Between Planets_ and _The Rolling Stones._

And then once you're hooked, go back to "Lifeline" and read everything he
wrote up to _The Moon is a Harsh Mistress._ THEN STOP.

But, as the Scotsman is supposed to have remarked, it's lucky we don't all
like the same things, or think what an oatmeal shortage there would be.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 1 Dec 92 19:58:19 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

>And then once you're hooked, go back to "Lifeline" and read everything he
>wrote up to _The Moon is a Harsh Mistress._ THEN STOP.

Oops!  I should have added: except, if you liked _Robinson Crusoe_ and
_The Swiss Family Robinson, then read the first chapter and the last
chapter of _Farnham's Freehold._ Otherwise, skip it. 

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 1 Dec 92 21:05:00 GMT
From: batchelor@nssdca.gsfc.nasa.gov (Dave Batchelor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New to SF

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
>I would agree with the previous recommendations for MOON IS A HARSH
>MISTRESS as a first Heinlein novel (it's my own favorite) DOUBLE STAR, THE
>DOOR INTO SUMMER or STRANGER IN A STRANGE LAND are also possibilities
>(though STRANGER is a lot different from most of Heinlein's other work).
>Stay away from Heinlein's later novels (after MOON) until/unless you
>become a confirmed Heinlein fan; these later works have their merits, but
>they're an acquired taste.

Those are all good, but _Citizen of the Galaxy_ will always be my favorite.
It's full of interesting characters, cultures, and a real tear-jerker in
spots.

Dr. David Batchelor
Space Science Data Operations Office
Mail Code 632
NASA Goddard Space Flight Center
Greenbelt  MD  20771  USA
batchelor@nssdca.gsfc.nasa.gov

------------------------------

Date: 2 Dec 92 04:56:44 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

goldberg@NYMC.EDU (Randy Goldberg) writes:
>dstuart@desire.wright.edu writes:
>>Now I have read a couple of short stories by Heinlein (The Roads Must
>>Roll and The Man Who Sold The Moon) and was not overly impressed by them.

   If you understood the context in which they were written and the history
of which they later became a part, you might find them a bit more
impressive. Both of those stories are quite early Heinlein, and both are
strongly influenced by the world of the '40s in which he lived.

>>I did not think these stories were bad either, They just weren't great.
>>I am wondering whether to buy a full novel now. My question is whether or
>>not I should go ahead and buy a novel, and if so I would like suggestions
>>as to which one to get.  Also I would like suggestions as to science
>>fiction must-reads. 
>
> ABSOLUTELY!  Heinlein is one of the founding fathers of sci-fi, and his
> great strength is in his novels.  You just have to be willing to take his
> (occasional) political spiels.  My favorite novel is _Time Enough For
> Love_, but that may be a little deep for a first-timer.  Try _Friday_ or
> _I Will Fear No Evil_ (the definitive transplant story) first, I think.

   Pardon me, but, I have to retch.

   _I Will Fear No Evil_ is probably the very worst thing RAH ever wrote
with, in my godlike opinion, _To Sail Beyond the Sunset_ howling just in
the rear, sometimes edging into the lead. _Friday_ shows the overwhelming
tendency of his later novels to START out fairly well and then die
somewhere between one-third and one-half way through.

   The BEST Heinlein, and a true must-read, is _The Moon is a Harsh
Mistress_. _Stranger in a Strange Land_ is also a must-read, though mostly
for its historic value (it shows the first signs of his decline, signs
which were to appear more strongly in _Time Enough for Love_ and which
reached terminal proportions in _I Will Fear No Evil_... or was it the
other way round, that is, did he make IWFNE first, then make a slight
recovery? I forget...)

   Other good RAH books are _Starship Troopers_, _Beyond This Horizon_, and
a lot of his juveniles (Red Planet, Time for the Stars, Starman Jones).

------------------------------

Date: 2 Dec 92 19:51:07 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

jmann@vineland.pubs.stratus.com writes:
>Have Space Suit Will Travel (despite the title, it's very
>   well done and a lot of fun)

That brings up a good point. Some of Heinlein's earliest stuff will seem
cliche'. This is because Heinlein *invented* a lot of the things that are
now cliche's. For example, Heinlein could, in all seriousness, title a book
_Space_Cadet_ (and a fine book it is, too). The title wasn't silly then.

It's like the story about the old man who saw Hamlet for the first time in
his life. His comment: "Good play, but too many quotations."

Andrew Michael Solovay    

------------------------------

Date: 3 Dec 92 06:48:56 GMT
From: hugh@cosc.canterbury.ac.nz (Hugh Emberson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

seawasp@vm2.cis.pitt.edu said:
>>Now I have read a couple of short stories by Heinlein (The Roads Must
>>Roll and The Man Who Sold The Moon) and was not overly impressed by them.
>
>If you understood the context in which they were written and the history
>of which they later became a part, you might find them a bit more
>impressive. Both of those stories are quite early Heinlein, and both are
>strongly influenced by the world of the '40s in which he lived.
>
>I did not think these stories were bad

I think they were pretty good.  _Blowups_Happen_ and _By His Bootstraps_
are pretty good too.

In fact _Blowups Happen_ was very good when you consider the time that it
was written (I think that at that time, the only atomic reactor anyone had
ever seen was in a squash court in Chicago!)

One thing really annoys me about that story though - the crappy bit about
the Moon being inhabited until it got blown up by an exploding reactor.  It
never fit into the story very well, it wasn't necessary, and it was rubbish
anyway.  I like to think that it was added to please John Campbell.  It's
the kind of thing that he would have liked.  If it weren't for this flaw,
_Blowups Happen_ would be, IMO, Heinlein's best short story, as it is _By
His Bootstraps_ is.

>_I Will Fear No Evil_ is probably the very worst thing RAH ever wrote
>with, in my godlike opinion, _To Sail Beyond the Sunset_ howling just in
>the rear, sometimes edging into the lead. _Friday_ shows the overwhelming
>tendency of his later novels to START out fairly well and then die
>somewhere between one-third and one-half way through.

I have yet to read _I Will Fear No Evil_ or _To Sail Beyond the Sunset_
(maybe I'm lucky).  But I have to disagree with you about _Friday_, it's
one of my favourites.  It does change pace about 2/3 of the way through,
but it doesn't die.  I think _Friday_ was the best thing that he wrote
after SIASL.

>The BEST Heinlein, and a true must-read, is _The Moon is a Harsh
>Mistress_. _Stranger in a Strange Land_ is also a must-read, though mostly
[...]

I don't see what everyone else sees in _The Moon is a Harsh Mistress_ it's
good, but not his best.  I think _Friday_ was better.

>Other good RAH books are _Starship Troopers_, _Beyond This Horizon_, and a
>lot of his juveniles (Red Planet, Time for the Stars, Starman Jones).

_Starship Troopers_ is brilliant, excellent, way cool! (i.e. I like it) 

Another really good one is _Tunnel in the Sky_, I think it was a juvenile,
but it was really good anyway.

Hugh Emberson
hugh@cosc.canterbury.ac.nz

------------------------------

Date: 3 Dec 92 09:06:40 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

>>Now I have read a couple of short stories by Heinlein (The Roads Must
>>Roll and The Man Who Sold The Moon) and was not overly impressed by them.

"The Man Who Sold The Moon" does't read too well post-Apollo.  However,
comparing its politics to Walter A. McDougall's Pulitzer-winning _The
Heavens and the Earth: A Political History of the Space Age_ is quite
eye-opening.  We take for granted a history that turned out very
differently from Heinlein's story, but it didn't have to be that way;
McDougall explains why.

Heinlein has several short stories and novellas that are much better.  Try:

"By His Boostraps"	(time travel)
"All You Zombies"	(time travel)
"Requiem"		(tearjerking sequel to "The Man Who Sold the Moon")
"Methuselah's Children" (eugenics/longevity)
"Universe"		(definitive lost-starship story)
"Gulf"			(super-culture-through-language)
"The Door Into Summer"	(cryonics/time travel/robotics)
"Double Star"		(actor becomes President -- !!)

Heinlein has several good juvenile novels, including _The Rolling Stones_,
_Red Planet_, and _Star Beast_.

The best Heinlein novels are _Starship Troopers_, _Stranger in a Strange
Land_, and _The Moon is a Harsh Mistress_.  After 1970, the only stuff even
approaching his earlier work was _Time Enough For Love_ (sequel to
"Methuselah's Children") and _Friday_.

>_I Will Fear No Evil_ is probably the very worst thing RAH ever wrote

In my more paranoid moments I suspect some Heinlein-haters recommend this
book just to turn people off.  That reminds me of another great Heinlein
short: "They".  :-)

Nick Szabo
szabo@techboook.com

------------------------------

Date: 3 Dec 92 09:14:37 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

filfeit@rael.Tymnet.COM (Fil Feit) writes:
>And for fun, read _Waldo & Magic, Inc._; that's where the idea for waldoes
>came from originally.

Nerds call waldoes "teleoperators".  BTW, does anybody else see a
similarity between Heinlein's heirarchy of increasingly-small manipulators
and the description in Feynmann's famous speech, "There's Plenty of Room at
the Bottom"?  Perhaps Feynmann ripped off Heinlein, much like O'Neill
ripped off Dandridge Cole and a generation of SF writers, adding no value
but making the ideas "scientifically respectable".

>I've heard that RAH also first described the waterbed.  Anybody know
>what book?

In _Stranger In A Strange Land_ he has invalid patients in waterbeds.  In
earlier stories he used waterbeds as high-g acceleration couches.

Nick Szabo
szabo@techboook.com

------------------------------

Date: 23 Nov 92 23:57:27 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

solovay@netcom.com (Andrew M. Solovay) writes:
>If you're open to fantasy as well as science-fiction, I'd suggest Le
>Guin's "Earthsea Trilogy": _A_Wizard_of_Earthsea_, _The_Tombs_ _of_Atuan,
>and _The Farthest_Shore_. (The fourth book didn't measure up, IMPO.)

A self-correction (or rather self-amendation):

If you want fantasy as well as SF, *for Eru's sake* include Tolkien's
The_Hobbit_! Fantastic for almost all ages. Accessible to (in fact, written
for) children, but with a lot of complexity and surprises.

You may want to include CS Lewis's _Chronicles_of_Narnia_, but I can't
heartily recommend them. I know a lot of people who love them, but I have
two big problems with them: (1) The Christian allegory is so thick you can
cut it with a knife, and (2) Lewis talks down to his audience. For these
reasons, I haven't been able to read Narnia since junior high, whereas I go
back to _Hobbit_ on a regular basis.

Andrew Michael Solovay    

------------------------------

Date: 24 Nov 92 04:26:17 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Some sf authors I remembered liking as a little girl:

Andre Norton, mainly
H M Hoover
A M Lightner
Sylvia Enghdal (mentioned earlier)
Annabel & Edgar Johnston

I don't know how Hoover & Lightner would hold up to adult reading since I
haven't read either since 6th grade, but their books were very enjoyable
then.

I also had a favorite book in 2nd grade that did *not* hold up to later
re-reading in 6th grade: Odyssey from River Bend (or maybe Odyssey *to*
River Bend) but, it sure was great in 2nd grade.

Dana

------------------------------

Date: 24 Nov 92 16:38:31 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

bp494@cleveland.Freenet.Edu (Dana Goldblatt):
>Some sf authors I remembered liking as a little girl:
>...
>I don't know how Hoover & Lightner would hold up to adult reading...

Hoover holds up remarkably well.

Dani Zweig

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 23 Nov 92 22:52:34 GMT
From: ted@usasoc.soc.mil (Ted Nolan)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

OK, I'll bite:

1) Heinlein of course.  My favorites were always _Space Cadet_, _Citizen of
   the Galaxy_, _Startship Troopers_ (only marginally a "juvenile"), _Have
   Spacesuit, Will Travel_, and _The Rolling Stones_.

2) Alan E. Nourse.  Both his "Hospital Earth" milieu and some of his
   individual stories.  In particular, I must have read _Raiders From the
   Rings_ at least 50 times (literally).  I also have fond memories of
   _Scavengers in Space_ (I think that's right), _Trouble on Titan_, and
   especially _The Universe Between_.

3) Andre Norton. Norton's universe has a rather different slant for a
   youngster.  There are strict limits on everything.  Power packs run out,
   lifeboats crash..  A lot of her stuff left me cold, but there were some
   that knocked me for a loop.  First and foremost: _The Zero Stone_ and
   the followup _Uncharted Stars.  Then, _The Stars are Ours_ and _The Last
   Planet_.

4) Lester Del Rey.  Who can forget _The Runaway Robot_, in which an
   accident in manufacturing somehow gives a robot free will.  He also did
   an entertaining alternate Earths book about a boy following his inventor
   father across multiple timelines (the name, unfortunately, escapes me.)

5) Ben Bova.  Several of his Neanderthals in space, weather workers
   on Titan books got filed in juveniles at my library at least.
   My favorite was _Starguard_.

6) Doc Smith.  Not written as juveniles, but the teen ages are probably the
   best time to hit them.  I've heard so many negative comments in later
   years, that I've been scared to re-read, but at the time, oh what
   marvels!

7) Asimov.  His Lucky Starr stories are not his best work, but they are
   entertaining, and it's interesting to see him working with concepts he
   later refined.

8) Burroughs.  Like Doc Smith, it may be best to first meet John Carter as
   a teen.  _A Princess of Mars_ is the classic and prototype of course.
	   
For the younger set:

1) The Space Cat books by Ted Key (?)

2) The Freddie the Pig books (by ?)

3) The Mrs. Pickerel books

And just because I have to throw it in:

_Up Periscope_ by somebody White.  It's not SF, but for a Kid in the 60s, a
WWII submarine comes pretty close, and it was one of my all time favorites.

Ted Nolan
ted@usasoc.soc.mil

------------------------------

Date: 23 Nov 92 22:37:48 GMT
From: obrienjj@meena.cc.uregina.ca
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: RE: SF for kids and teens?

  I suppose it all depends on the kid/teen. Heinlein wrote *tons* of
juveniles - pretty unsophisticated I suppose from a '90's perspective but
stuff like _Starman Jones_, _Between Planets_, _Podkayne of Mars_ ...
ummmm, I could go on for a week - __Farmer in the Sky_, _Space Cadets_,
Rocket Ship Galileo_... I know that fantasy is not SF but Lloyd Alexander
wrote a humdinger of a series called The Prydain Chronicles that are good
for any age IMNSHO - adventure, mystery, magic with some not-too-preachy
pointers about honour, duty and self-reliance thrown in. When I was quite
young I read a book by Arthur C. Clarke called _The City and the Stars_
that has a teen-age protagonist and which entertained, enthralled, and
boggled me utterly. Hey, let's not forget that SF classic _Freddy and the
Baseball Team From Mars_!  Just about anything by Andre Norton probably
classifies as juveniles... her (his?) books were fast and exciting, not too
complex and the good guys usually won. _Star Rangers_ was my favourite,
followed by _Catseye_. (The older Norton was, I believe, superior to that
published later.) Finally, the-best-saved-for-last, _The Witches of Karres_
by James H. Schmitz. Fun. First page to last page. I laughed, I cried, it
made my 12-year-old skin crawl in spots... good clean fun.

Jeff

------------------------------

Date: 24 Nov 92 06:56:02 GMT
From: kemblom@silver.ucs.indiana.edu (katherine emblom)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

How about Madeleine L'Engle's _A Wrinkle in Time_?  While it is more
fantasy, it has strong sf elements.  The follow up books, _A Wind in the
Door_ and _A Swiftly Tilting Planet_ are more obviously Christian in their
outlook, but they are all good reads.  My favorite, by far, is the first
one.

I will second the Andre Norton recommendation.  Norton's books motivated me
to learn more about sf and f.  I'd read L'Engle's AWiT, liked it *A LOT*
and wanted to read more books on the same lines.  It was not until I
discovered Norton that I found out that I liked sf.  I think my favorite
Norton book was _Moon of Three Rings_.  _Dark Piper_ was also excellent.  I
wasn't really keen on the Witch World novels.

Tolkien's _Hobbit_ and LotR trilogy are fine for adolescents.  I think that
I read them when I was about 10 or 11, somewhere between L'Engle and Norton
in my early sf years.  Of course, Tolkien is for all ages:)

Besides the Narnia series, C.S. Lewis also wrote a trilogy: _Out of the
Silent Planet_, _Perelandra_ (published in one edition as _Voyage to
Venus_), and _That Hideous Strength_.  While all are accessible to the
adolescent reader, the first is probably the best bet. All three books,
like the Narnia series, demonstrate a strong Christian bias.  I found the
portrayal of women in the last book to be offensive, and remember thinking
that it was offensive at age 12, when I first read the book.

Much of Asimov is good, although the Foundation series may be a little out
of an early adolescent's interests.  The first two Robot novels, _Caves of
Steel_ and its immediate sequel (what's the name?  It is 1:00am here and my
mind is slipping quickly) are wonderful to read.

Was I the only kid who liked Zenna Henderson?  I also liked James Schmitz.

Hope that this helps.

Kate Emblom

------------------------------

Date: 24 Nov 92 06:39:08 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

   For the most part, I'm going to concentrate on pre-16; what I've read
between age 11-15; what I think would interest a kid in that age group.  I
think just about all SF is accessible to 16+.
 
   1) Asimov _I Robot_ or even better _Complete Robots_

   A teenager (13+) should have no trouble with most of these.  I
personally started goint through these books around 13.  Most of the
stories depend on clever and LOGICAL ideas; a great primer IMO on how to
think clearly and compactly.
 
   2) Asimov, Isaac _Foundation Trilogy_

   I first read it when I was 12; same comment as above, especially the
first book.
 
   3) Ray Bradbury: any short story.  I remember my English teacher
recomending these stories in 7th grade.  Very humanistic and sentimental.
It actually follows more of O. Henry tradition than SF.
 
   4) Clarke, Arthur C. : _Childhood's End_; _Rendezvous with Rama_ (except
for one paragraph regarding sex, or more accurately, female mammaries in
space).  These were the first "real" SF books I read, and this was in 5th
grade.  I'll be the first to admit that some of the ideas behind
_Childhood's End_ was beyond me, but what I caught from both of these books
just blew me away.
 
   5) Foster, Alan Dean _Flinx and Pip series_ _Icerigger series_; I may
catch some flack for it, but I really enjoyed these books; Flinx is a teen
who has extraordinary mental powers which is not fully realized yet.  The
universe (which is common to both series) is dominated by humans and an
insect race, peopled with various sects and political interests, some of
whom want Flinx for various reasons.  Icerigger series is about a group of
people stranded on an ice planet peopled by an intelligent cat-based race,
and how the stranded people manage to survive; and then help the native
race toward technology and independence.
 
   6) Card, Orson Scott _Ender's Game_; I think this book will appeal to
11-15 year olds, due to emphasis on video games.  On the other hand, the
two sequels definitely require some maturity.  (I read this in college
though),
 
   7) Christopher, John _The Tripods Trilogy_; an alien invasion story.
The main characters are early teens and pre-teens.  However, in the last
book, a main character is killed.  I still can't believe they killed him.
 
   8) Palmer, David R. _Emergence_; the last survivor of Earth is a young
super-intelligent girl (early teen or pre-teen).  This is another book I
read in college, but still I think it will be enjoyable for the age range
above.
 
   9) Sheckley, Robert : Various short stories; somewhat hard to recommend.
Some of his stories will definitely appeal to the age range listed above.
(In fact, several young-reader anthologies include his stories.)  On the
other hand, several of his stories are clearly adult in nature.
 
  10) van Vogt, A. E.: Voyage of the Space Beagle; violent; but less so
than say, Aliens (the movie); lots of excitement, though.
 
   I was in a fairly good elementary school system.  Some of the books my
classmates read at 5th, 6th and 7th grades included _Gateway_ by Fredrik
Pohl, and even _Dune_ by Frank Herbert.  I really don't think, though, that
an average early teen or pre-teen would be interested in these.
 
   Also, as some earlier post suggested, "juveniles" by Heinlein; or
actually any Heinlein written before _Stranger in a Strange Land_ should be
accessible to pre 7th graders.
 
    These were the books I remember from my 5th-7th grade (for the most
part); as long as you stay away from explicit sex or excessive violence, or
science which is "too complex", I think kids (4th-8th graders) can get a
lot out of most SF.  Of course, when they re-read these stories later in
life, they will get more out of it, but even at a young age, they will be
better off.
 
Junsok Yang
YANJUNA@YALEVM.YCC.YALEEDU
 

------------------------------

Date: 24 Nov 92 13:41:24 GMT
From: jlevine@apollo.hp.com (Jennifer E. Levine)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

Also for younger children (8-10):

Mrs. Frisby and the Rat's of Nim (can't remember the author).  This was one
of my FAVORITES!
	
Jennifer
jlevine@apollo.hp.com

------------------------------

Date: 24 Nov 92 16:40:32 GMT
From: dani@netcom.com (Dani Zweig)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

YANJUNA@YaleVM.YCC.Yale.Edu:
>10) van Vogt, A. E.: Voyage of the Space Beagle; violent; but less so
>than say, Aliens (the movie); lots of excitement, though.

If you're pointing out a van Vogt book to a younger reader, I'd suggest
Slan instead.  VotSB has many concepts and themes that haven't aged well.

Dani Zweig
dani@netcom.com

------------------------------

Date: 24 Nov 92 17:53:16 GMT
From: mwasson@uhunix.uhcc.hawaii.edu (Michael Wasson)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

R.A. Heinlein's series of juvenile novels, which includes, off the top of
my head:

Have Space Suit Will Travel
The Red Planet
The Rolling Stones
Starbeast
Between Worlds
Time for the Stars [? think that's right]
Farmer in the Sky
Space Cadet

and some others I can't think of right now.  RAH wrote them for children
(well, for boys, really) but he doesn't talk down, he assumes the audience
is intelligent, and he deals with real issues, such as personal
responsibility, when is it right to defy authority, what does it mean to be
"adult," what does it mean to be moral, etc.  Plus the science is good (if
dated).  All in the context of a fast-paced adventure story.  Heck, as an
adult I read them and they *still* make me want to join the space
program...

RAH's limitation was that he mostly wrote about father-son relationships.
The one book I can think of with a female protagonist (Podkayne of Mars) is
hardly, IMO, worth reading.  Some of his values are squarely 1950.  But
then, parts of _Red Planet_ are downright subversive.

------------------------------

Date: 24 Nov 92 23:01:11 GMT
From: smoot@cs.berkeley.edu (Stephen R Smoot)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

I'll recomend (fantasy):

McKillip: The Riddle Master of Hed Trilogy (Harpist in the Wind, Riddle
   Master of Head, Heir of Sea and Fire)
Tolkien:  The Hobbit

And SF:

Schmitz:  Witches of Karres
Heinlein: Tunnel in the Sky  (hope that's the right name)

------------------------------

Date: 25 Nov 92 00:45:54 GMT
From: nan@ertou.ucsc.edu (Nan Ellman)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

I haven't seen these books mentioned (all by John Christopher):

The Tripod Series:

   The White Mountains
   The City of Gold and Lead
   The Pool of Fire

   When the Tripods Came (prequel, not as good as the others, but then I
      read it as an adult.)

The Prince in Waiting Series:

   The Prince in Waiting 
   Beyond the Burning Lands
   The Sword of the Spirits

Others: 
   The Guardians
   The Lotus Caves
   Wild Jack
   Dom and Va (I didn't like this one much either).


Did I miss any (of his juveniles, that is)?

I also second the recommendation for Sylvia Louise Engdahl's books:

   Enchantress From The Stars
   The Far Side of Evil

   This Star Shall Abide
   Beyond the Tomorrow Mountains
   The Doors of the Universe

Also: 
   The Forgotton Door by (I think) Alexander Key

Nan Ellman
nan@helios.ucsc.edu

------------------------------

Date: 24 Nov 92 23:47:09 GMT
From: dagibbs@quantum.on.ca (David Gibbs)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

Another series that would work well for the younger set is: The Doctor
Dolittle series by (I think) Hugh Lofting.

Several of them had sf'ish themes to them, including a visit to the moon.

David
dagibbs@quantum.qnx.com

------------------------------

Date: 25 Nov 92 04:58:47 GMT
From: n9146070@animal.cc.wwu.edu (Jacob C Kesinger)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: SF for Kids & Teens

To continue this thread, I would recommend:

Probably just about anything by Andre Norton (I remember reading
_Star_Rangers_ over, and over, and over, ... one summer :-))

Some of Alan E. Nourse's stuff is good too...

Larry Niven is always good, especially his Known Space series.

In the slightly older range, I'd say go for Lovecraft and Moorcock, maybe
even Zelazny's Amber.

Silverberg's _Lord_Valentine's_Castle_ (is that the title?)

In the fantasy arena:

Piers Anthony, especially Xanth
Craig Shaw Gardner's Ebeneezum/Wuntvor trilogies
Asprin's Myth series
Thieves' World series  (again for that older teen)
David Eddings (well, _I_ liked his stuff...)
Hugh Cook _Wizard_War_ series  (Again, a book I read until it fell apart)
And finally, even if you can't stand them yourselves, toss them a couple of
TSR's Dragonlance or Forgotten Realms series, or some Weis/Hickman

------------------------------

Date: 24 Nov 92 16:58:24 GMT
From: zornow@hpcc01.corp.hp.com (Claudia Zornow)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

> A lot of early Heinlein is aimed at adolescent boys, though it holds up
> very well to adult reading. Look into "Tunnel in the Sky", "Starship
> Troopers", "Citizen of the Galaxy", "Red Planet".

Early Heinlein also holds up well with pre-adolescent girls; at least it
did with this one.  I would add "Have Space Suit, Will Travel" and "Farmer
in the Sky" to the above list.

Also, check out the juvenile SF written by Lester del Rey, Alan Nourse, and
Ben Bova.  Some of their works may be a bit dated now, but should still be
great fun.

Claudia

------------------------------

Date: 25 Nov 92 16:09:32 GMT
From: page@student.physics.upenn.edu (Chris Page)
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu
Subject: Re: SF for kids and teens?

Sciene fiction/fantasy enjoyable by juveniles? Well, a lot of them have
already been listed, but here goes: (note that I also recommend these books
for adults as well)

A second recommendation for Lloyd Alexander's chronicles of Prydian (The
Book of Three, The Black Cauldron, The Castle of Llyr, Taran Wanderer, The
High King.) Also in fantasy try Brian Jaques three books (Redwall,
?Mossflower?, Mattimeo) about fantasy stories involving animals which is
really well done despite occasionally being a bit too cutsie.

Madeline L'Engle has written many books - she has four sequels to A Wrinkle
in Time - ?A Wind in the Door?, A Swiftly Tilting Planet, Many Waters, and
An Acceptable Time. I really liked the first, third and fifth (and haven't
yet read the third).  She also has about a dozen other spin-off books from
the main series, none of which I've read.

Already mentioned is Asimov's Caves of Steel - I'd also vote for The Naked
Sun, Pebble in the Sky, and maybe also The Currents of Space and The Stars
like Dust.

There's also Jane Yolen's pit dragons trilogy, which gets very good after
you make it through the first book - they are Heart's Blood, Dragon's Blood
and A Sending of Dragons. I keep hoping she'll write a fourth.

McCaffrey's Harper Hall trilogy (Dragonsong, Dragonsinger, Dragondrums) is
another good option, as is her book Decision at Doona.

One other author that I remember writing fantasy that I really liked in
third grade has a last name Crew, though I don't know if I'd like her books
any more.

Chris Page
page@student.physics.upenn.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA14658; Thu, 3 Dec 92 10:27:16 EST
Date: Thu, 3 Dec 92 10:27:16 EST
Message-Id: <9212031527.AA14658@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #646
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Thu, 3 Dec 92 10:27:16 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #646
Reply-To: SF-LOVERS-MISC@rutgers.edu


SF-LOVERS Digest           Thursday, 3 Dec 1992       Volume 17 : Issue 646

Today's Topics:

		     Miscellaneous - Hard SF (8 msgs)

---------------------------------------------------------------------------

Date: 20 Nov 92 19:20:12 GMT
From: markbr%radian@natinst.com (markbr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-Hard sf

sherman@SOL1.LRSM.UPENN.EDU (Bill Sherman) writes:
>Nick Szabo writes:
>>Characters and plot are the exemplar components of mundane fiction.  I do
>>not care to see them at all, unless they are important to the technology
>>or to the artistry of the story and
>
>I think that there are two aspects of sci-fi that make it particularly
>interesting and which attract thoughtful readers to the genre.  First of
>all, there is the exploration of what could possibly exist or be built
>given the currently known laws of nature.  Second, there is the
>exploration of how those things which might exist would interact with
>society and its individual members.  Many people think that most of the
>imaginable technologies will leave the basic psychology of humanity
>largely unaltered, thus a large number of books are written using mundane
>characters/character development techniques.
>
>I would certainly admit that some "mundane" characters are patently out of
>place in their societies, but some of them are not.  It depends on what
>technologies are around.  In any event, for me, a book which describes
>interesting technology without commenting on its possible effects on
>society is rather incomplete.  It is certainly the case that many people
>are only interested in the technology, but I think there is certainly a
>place for character development in sci-fi.
>
>>Diamond-hard SF should be free from techno-cliches like space stations,
>>O'Neill space colonies, lunar bases, AIs, humanoid aliens, etc. unless
>>they are done in a radically different, interesting way.
>
>>* What should be the minimum criteria for diamond-hard SF?  I would say
>>  for starters it should have at least one interesting, original idea per
>>  page.  If the first nine pages don't hit me upside the head nine times,
>>  I toss the loser!
>
>>* What are the best works in this diamond-hard style?
>
>I agree that the above provides a good description of the "diamond-hard"
>style.  There is one problem with this definition, however: no such work
>has ever been written.  At least I sure as hell have never read anything
>which had such an incredible density of truely novel ideas.  Indeed, it is
>virtually impossible to imagine

Anyone who uses "sci-fi", while purporting to talk about what makes "real"
hard sf, has handed us a dead give-away. For the clueless, I've *never*
heard a fan, in 20-(very)-odd years of going to cons, and being in clubs,
use "sci-fi" in a serious discussion.

Characters and plot are characteristics of "mundane" fiction? HAH! Look at
"real" modern lit-ri-ture. Plots and character are out. Pointless actions,
and people *I* surely have *no* interest in are "in".

Why should "diamond-hard sf" have at least one new idea per page? What
makes that a reasonable criteria? Further, how could the author *possibly*
consider the *effects* of any *fraction* of those ideas?

Next, y'all ought to look at the *history* of sf before you blather on.  As
I believe Moskowitz defined the first few decades of sf, they were:
   20's -30's; Professor Whatsisname invents the electronic chicken
	       plucker, and *here's how it works* (which I believe
	       meets the criteria suggested above for "diamond-hard
	       sf)
   30's; Professor Whatsisname invents the electronic chicken
	       plucker, and has these adventures with it.
   30's-40's; Professor Whatsisname invents the electronic chicken
	       plucker, and here's the effect that has on society.
   40's-50's; Professor Whatsisname invented the electronic chicken
	       plucker, and that affected society, and here's
	       how the changed society affected the individual.

Btw, there is a book which meets "diamond-hard sf" - Ralph 124C41+, by Hugo
Gernsback. You *might* be able to find a copy; it was reissued as a
paperback 15-20 years ago, maybe. (No, you can't borrow my copy.) It's an
interesting book, but Moskowitz correctly described it as "a marvelous work
of technical prophecy, broken every few pages by a few words of plot".
Terrible plot, too.

Mark

------------------------------

Date: 20 Nov 92 14:46:06 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Examples of diamond-hard?  None that I know of.  No work has at least one
good, original _hard_ idea per page.  Ideas of several kinds, with a
variety of interactions, and rendered in a manner that creates a
fascinating work of art.  Not story with conventional character and plot,
but _art_ with vivid communication and style.

But you want examples.  Here's some stuff I've read lately that comes close
in some regards, but falls flat on others:

Tom Clancy, _The Hunt for Red October_
  (well described tech, but contemporary)
Annie Dillard, _Pilgrim at Tinker Creek_
  (non-fiction, nature-watching & describing)
James Hogan, _Two Faces of Janus_  
  (great content, poor style)
William Gibson, "Burning Chrome" and _Neuromancer_
Robert A. Heinlein, _The Moon is a Harsh Mistress_ and _Friday_
Bruce Sterling, "Twenty Evocations"
A.E. van Vogt, _World of Null-A_
K. Eric Drexler, _Engines of Creation_ and _Unbounding the Future_
 (quite fictitious "non-fiction": speculation about nanotechnology etc.)
Marc Stiegler, _David's Sling_
 (great content, poor style)
Tom Wolfe, "Clean Fun at Riverhead", etc.
 (journalistic non-fiction; stylistically not different
  from his fiction _Bonfire of the Vanities_)

There may be others.  Vernor Vinge sounds promising, as does the following
recommendation:

> 3.  Transrealistic Fiction by Rudy Rucker (cf. Beyond Cyberpunk
> hyperstack from the Computer Lab, Route 4, Box 54C, Louisa, VA 23093 by
> snailmail).

Gibson is perhaps the exemplar.  He has a good understanding of how tech
and society interact.  He has skilled style, the ability to vividly
describe a wide variety of new situations.  Normal characters and plot?
Not much and not dwelt on.  Dilliard and Wolfe are included because of
their style and ability to describe in the concrete, in a manner
unprejudiced by contemporary attitude fads - aka "political correctness",
damn the people who made ideology out of that useful phrase.

Does that make diamond-hard cyberpunk?  It will owe a debt to cyberpunk for
reintroducing the art of prose to SF.  But diamond-hard isn't a single
style, it's a way of _making_ styles.  Like William Gibson et al. made
cyberpunk.  Diamond-hard's business is to come up with the new and, as
Joseph Brenner well noted, what it feels like and how we react to it.  Note
that the main human involved is the _reader_.  There may or may not be
people featured in the work.  If there are, it is hardly worthwhile to have
them do conventional things in the face of the unconventional; the new is
what diamond-hard is all about.

Great SF authors - they _could_ be great, anyway, who have little
competence in traditional character or plot now feel compelled to
gratuitously fill their books with it.  These conventions are being used
far more for destruction than construction.  It's time to dump "character",
"plot", and the works of lit-police who pollute our pages with them, into
the bit bucket.

Nick Szabo
szabo@techboook.com

------------------------------

Date: 20 Nov 92 15:01:58 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Should diamond-hard be classified as "non-fiction" once it has thrown out
the conventions of character and plot?  Hardly.  Sterling's "Twenty
Evocations" is SF with settings and characters but no plot.  In much of SF
the characters could be edited out with no significant loss, except for
timber workers.  There are several no-plot and no-character post-modern
works to look to, if we just have to resort to the inferiority complex and
follow the dictates of mundane fiction.

_Engines of Creation_ and related future-tech works are fiction, however
they are classified.  But they typically do not create future societies or
peoples for the tech to interact with.  They usually don't fit the 1
idea/per page criterion.  They often hide the tech in obscure Latin-Greek
explanation or tech-manual style, instead off _illustrating_ it.  They are
not diamond-hard.

In contrast to interesting and important, but poorly written, evocations of
the future like _Engines of Creation_, diamond-hard would use the vivid
descriptive style of Gibson or Dilliard or Wolfe.  Listen to Wolfe describe
the best part of a stock car race:

  The pack will be going into a curve when suddenly two cars, three cars,
  four cars tangle, spinning and splattering all over each other and the
  retaining walls, upside down, right side up, inside out and in pieces,
  with the seams bursting open and discs, rods, wires, and gasoline spewing
  out and yards of sheet metal shearing off like Reynolds Wrap and
  crumpling into the most baroque shapes, after which an ash-blue smoke
  starts seeping up from the ruins and a thrill begins to spread over the
  stands like Newburg sauce.

That's hard.  That's _diamond_ hard.  If only SF authors would describe
future tech like that!

Written diamond's primary tool is prose - succinct and powerful
descriptions of technology in the native tongue.  Flatlining.  Cyberspace.
Diamond-hard is about creating in the mind, and describing in the medium,
future tech and society.

Diamond-hard is not into political schticks.  Its goal is not to "fight the
status quo", show the evil effects of future society, or the wonders ahead,
ad nauseum.  The goal of diamond-hard is to describe honestly the terror,
wonder, revulsion, or thrill of the new possibilities it raises.

Too bad authors, fandom, editors & critics are too hog-tied by their
inferiority complex to "literature", and its cult worship of "character"
and "plot", to dare try ignoring its prejudices.

Nick Szabo
szabo@techboook.com

------------------------------

Date: 21 Nov 92 01:49:38 GMT
From: Elistan+@cmu.edu (Mark Alan Lang)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

    Have you read much by Larry Niven?  From what I've seen and heard, he's
considered one of the best hard science fiction authors there is.  I agree
- - he certainly has a LOT of really interesting ideas.  He also has some of
the best characters and plots I've ever come across.

Mark Lang
ml5t+@andrew.cmu.edu            
elistan+@cmu.edu
elistan@drycas.club.cc.cmu.edu  

------------------------------

Date: 21 Nov 92 16:52:25 GMT
From: wg2b+@andrew.cmu.edu (Scott Gregory)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Nick Szabo@techbook.com writes:
> Gibson is perhaps the exemplar.  He has a good understanding of how tech
> and society interact.  He has skilled style, the ability to vividly
> describe a wide variety of new situations.  Normal characters and plot?
> Not much and not dwelt on.  

    Actually, one of the things Gibson has earned highest praise for is his
mastery of character development, a thing you claim to dislike.  Granted,
he doesn't do a lot of "He looked sad.  He was always this or that" kind of
bad character development, yet he molds his prose around the characters in
a way that gives one a great idea as to what they are all about.  Witness
the shifts in his writing style when writing from the point of view of Mona
as opposed to Molly.
    You seem to be shifting your argument to being against *normal*
characters at this point.  That's quite a departure from your attack on
characters in general, but you still err in claiming Gibson exemplary in
this regard.  One of Gibson's great skills lies in taking characters that
our society would consider fringers, and portraying them in a way where
their basic human qualities shine forth.

Scott

------------------------------

Date: 21 Nov 92 22:02:42 GMT
From: mwasson@uhunix.uhcc.hawaii.edu (Michael Wasson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

>Great SF authors - they _could_ be great, anyway, who have little
>competence in traditional character or plot now feel compelled to
>gratuitously fill their books with it.  These conventions are being used
>far more for destruction than construction.  It's time to dump
>"character", "plot", and the works of lit-police who pollute our pages
>with them, into the bit bucket.

I missed the start of this thread but by this description I'd nominate J.G.
Ballard's "Atrocity Exhibition" - the book's structure parallels the
fragmentation of personality seen in the information age ... like Gibson on
drugs.

Mike Wasson
mwasson@uhunx.uhcc.hawaii.edu

------------------------------

Date: 22 Nov 92 01:01:18 GMT
From: tmaddox@netcom.com (Tom Maddox)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Scott Gregory <wg2b+@andrew.cmu.edu> writes:
>Nick Szabo@techbook.com writes:
>> Gibson is perhaps the exemplar.  He has a good understanding of how tech
>> and society interact.  He has skilled style, the ability to vividly
>> describe a wide variety of new situations.  Normal characters and plot?
>> Not much and not dwelt on.  Dilliard and
>
>    Actually, one of the things Gibson has earned highest praise for is
>his mastery of character development, a thing you claim to dislike.

   I don't think so.  The work on Gibson I'm familiar with, and I've read a
lot of it and written some, generally mentions the relative "flatness" of
Gibson's characters (see E.M. Forster's _The Art of the Novel_ for the
canonical distinction beteween "flat" and "round" characters).  If you've
got specific criticism in mind that commends Gibson's character
development, I'd like to hear about it.

   In fact, I think Mr. Szabo has a point in talking about how Gibson is
not interested in the kinds of psychological exploration typical of most
non-genre fiction.  J. G. Ballard talks about why this is so in several
articles included in the Re/Search Ballard book. For that matter, I did as
well, in an article in _Fantasy Review_ around the time of publication of
_Count Zero_ (the article was reprinted in _The Year in Criticism, 1986_).

   Mr. Szabo's case for the kind of fiction he likes (?) or wishes was
being written (?) or wants to hold up as a goal to aspire to (?) would be
much better, I think, if he would drop the "diamond-hard" phrase, which is
both silly and misleading, and the whimsical and uncertain "idea per page"
criterion.  (It is, of course, his nickel, and he can do as he wishes.)

Tom Maddox
tmaddox@netcom.com

------------------------------

Date: 21 Nov 92 20:41:26 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

Elistan+@CMU.EDU (Mark Alan Lang) writes:
>   ave you read much by Larry Niven?  From what I've seen and heard,

   You might want to include Pournelle in there as well.  For me they're
nearly synonymous :)

>he's considered one of the best hard science fiction authors there is. 

   Really?  I will admit that he and Pournelle both love to play with
technology in their books, but they lack something which would put them in
my "diamond-hard SF" category.  Perhaps not enough imagination or
something, can't tell.  Give me a few days to mull it over...

>I agree - he certainly has a LOT of really interesting ideas.  He also has
>some of the best characters and plots I've ever come accross.

   You're kidding right?  His and Pournelle's books tend to revolve around
a central idea (Invasion of Earth [Footfall], First Contact [Mote in God's
Eye], etc.) and then they just show off right and left.  Neither of their
books are as serious as I wish they were.
   Both of them seem to lack some really interesting ideas that would
really interest me.  Gibson and Sterling both strike me as more "hard SF"
for some reason (flame me, I know.  They're both getting to be cliches, but
they're the ones who come first to my mind).
   Oath of Fealty was interesting, but again it wasn't all that impressive
so far as Incredible Ideas are concerned.  They're writing about an
arcology (seen it before), they talk about icebergs being pulled into LA
for water (seen it before), they talk on occasion about what society would
be like living in an arcology and the difficulties involved (interesting,
but not really SF).
   Footfall was severely lacking.  Niven and Pournelle basically showed off
along on the lines of, "Boy, SF writers have suddenly become the most
important people on the planet!  Let's go off on this idea..."  Nothing
very incredible...
   The Mote in God's Eye was similar.  Interesting alien culture, but the
technology wasn't original at all.  Same general SF stuff...
   Ringworld had a single good idea (the ringworld), but beyond that, what
was so exciting so far as technology was concerned?

   Perhaps I'm biased, but I do try to read a variety of works by different
authors, regardless of whether I like them or not.  Niven has never really
struck me as an incredible author so far as technology was concerned.  His
books are interesting reads and I certainly consider him an important
member of the SF community, but not because of his impressively novel uses
for technology.
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Date: 3 Dec 92 17:37:52 GMT
From: jdnicoll@prism.ccs.uwo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

markg@pdx820 (Mark Gonzales) writes:
>What I think is new is people sitting down to DESIGN a culture for their
>colony. One might want to live in a culture where duelling is an
>acceptable form of recreation, or where Marxism or Libertarianism is a
>workable political system. So you simply sit down with your fellow
>colonists and decide on the rules your culture will follow, and how your
>schools will teach your children, so over time your culture will function
>according to your pet set of rules.
>
>I've never seen anyone use the idea of designed cultures before. The
>closest I can think of is LeGuin's the Dispossesed, where there is only
>one designed culture, which has drastically different ancestry. In most
>other SF I've read, the local human culture, (and often the local alien
>culture) is southern Californian yuppie that has been mutated by
>environmental influences.  (See, for example, everything by Niven.)
>
>I would be very interested to hear of any other examples of the idea of
>explictly DESIGNED cultures in SF.

   Try Skinner's Waldon Two, Smith's Instrumentality stories, and Barnes'
Orbital Resonance. There's a slew of utopian fiction that would qualify.

   For that matter, look at real-world attempts to do something similar.
The Amish come to mind, as do the Owenites.

James Nicoll

------------------------------

Date: 3 Dec 92 20:03:53 GMT
From: markg@pdx820 (Mark Gonzales)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
[...]
>And herein lies my gripe with this kind of culture-driven sf.
>
>I will say this first: some of my favorite sf is culture-driven sf.  In
>fact, I believe most of my favorite sf is culture-driven sf.

Mine too - all of my favorite sf is culture-driven sf.

>Unfortunately, it is also true that some of my least favorite sf is
>culture-driven sf.
>
>The problem is that there are two very different ways of focusing a novel
>on culture.  One is to expose the culture on a human level; the other is
>to expose it on a sociological level.  Compare: _Icehenge_ versus _The
>Dispossessed_.
>
>I have never read a novel, which essayed the first and succeeded at it,
>that I did not like.  [...]

AMOD does expose the cultures on a human level. It certainly does not
include huge chunks of political philosophy, like TD. It is also much more
intimate in scope than Icehenge, which I also liked. It's a much lighter
weight book than either of them. About the same dramatic "weight" as many
recent award winners (_The Vor Game_ for example).

>[...] This is not to say Barnes' book is bad, only that in choosing his
>themes he has artificially limited himself to a level of fiction a notch
>below the top; I don't know whether he would be capable of surpassing that
>notch otherwise. [...]

May I suggest you check AMOD out of your nearest library and tell us what
you think of it after you have read it? Who knows, maybe you might even
like it.

Mark

------------------------------

Date: 3 Dec 92 20:15:20 GMT
From: MANTEL@adcalc.fnal.gov (MANTEL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Clarke

>Well, for those who are newcomers to the field, let me point out that the
>FIRST Rama book, _Rendezvous With Rama_, which he wrote all by himself in
>the 1970s or so, is very very good.  As for the two sequels written in
>"collaboration" with Gentry Lee, well, they're not exactly what I'd call
>masterpieces of modern SF, but I don't find them totally repulsive either.
>I probably will read the next one when it appears.  Ho hum.

I would beg to differ in regards to Clarke's later Rama books especially
Garden of Rama.  ***FLAME ALERT***

The first half of the book is fair by most standards of science fiction.
But the second half of the book is just dull as can be and painfully
mediocre.  Actually the second half of the book seems as if it is a first
time effort by some student writer.  Arthur C. Clarke should be very
embarrassed to even be associated with this book.  And because of my
experience associated with reading this book I will definitely not be
buying the next one it the series.

I guess money is more important than quality to writers nowadays.  I used
to think very highly of Mr. Clarke's work and own most of it.  But if the
disappointment I have experienced is due to Gentry Lee, then you can
definitely be sure that his is one author's name I skip over when looking
for some good reading.

*** SPOILER ***

  I was so thoroughly disappointed in Garden of Rama that it is not even
worth telling about the story line or pathetically orchestrated ending.  I
guess I have some fuel for a fire place.

Mantel@adcalc.fnal.gov

------------------------------

Date: 3 Dec 92 20:31:22 GMT
From: cgallagher@guvax.acc.georgetown.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

21329KAD@MSU.EDU ("Kim.Dyer") writes:
>> ANDROMEDA STRAIN was the first Crichton book I read, followed by THE
>> TERMINAL MAN.  Both are quite good (especially AS, IMO).
> 
> Michael Crichton has written a NUMBER of other books.  EATERS OF THE DEAD
> wasn't bad, as I recall.  THE GREAT TRAIN ROBBERY was also OK.
> 
> Of late, however, I've noticed something distressing about his books.
> They go along very nicely until they hit a certain point.  Then, it's as
> if he suddenly realizes he only has ten sheets of paper left.  (Or that
> he's already run 1 hour and 45 minutes into the movie adaptation.)
> Sosuddenlyeverythinghappensatonce.  Loose ends are tied off by magic.
> You can almost SEE the credits start to roll as you are reading the last
> page of one of his more recent books.
> 
> Pity.  But it seems movie adaptations of his books have tainted what was
> once a very potent talent.

   CONGO is one of his best books, probably second only to Andromeda.
You're right about the new books.  It isn't as noticable in JURASSIC PARK
as it is in SPHERE and others.  Have you read TRAVELS, his
psuedo-autobiography?  It's pretty weird, i.e. talking to cactuses and
such.

Colin R. Y. Gallagher    
CGALLAGHER@guvax.acc.georgetown.edu

------------------------------

Date: 3 Dec 92 21:12:22 GMT
From: drg@biomath.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (Jurassic Park)

thomas@datamark.co.nz (Thomas Beagle) writes:
>I felt that the T.Rex chase lasted for far too long and I was intensely
>bored of it by the time it was over.

Don't worry, it'll work better in the movie - and save some money by
cutting the number of dinosaurs needed.

What annoyed me most about this book was that it reads like a novelization
from a screenplay. As I read it, I could see where the credits would run
and hear the music and those annoying people talking to the screen in the
front row. My feet even got stuck to the floor.

My favorite part was where the two kids got eaten by the dinosaur. I was
crushed (but not surprised) when that turned out not to be the case.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 2 Dec 92 15:40:03 GMT
From: bobdev@hprpcd.rose.hp.com (Bob Devereaux)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bradley Denton

I've been delving recently into the marvelous novels of Bradley Denton.
Any other enthusiasts out there?

------------------------------

Date: 3 Dec 92 20:14:17 GMT
From: chris@morningstar.com (Chris Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Red Orc's Rage

This PJF book, recently released in paperback, is billed as a return to the
World of Tiers.

Well, sort of.

To avoid spoilers, I will just say that the book was NOT what I expected
when I bought it.  There was nothing in particular that I disliked about
the book, and yet, I found myself somewhat disappointed.

Any other reactions (I know, stupid question...)?

Chris Miller
chris@MorningStar.Com

------------------------------

Date: 3 Dec 92 13:57:58 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

hugh@huia.cosc.canterbury.ac.nz (Hugh Emberson) writes:
>Another really good one is _Tunnel in the Sky_, I think it was a juvenile,
>but it was really good anyway.

Interesting - 'a juvenile, but really good anyway'. My enjoyment of
Heinlein's juveniles has not dropped one iota since I first read them in
grade school - after marriage, divorce, remarriage, college, military, etc.

...In fact, I think that I am now even _more_ amazed at what the Master
accomplished...8-)

Jim Puckett
NTI
Madison, AL
(205)461-4922  
puckett@lambda.msfc.nasa.gov     

------------------------------

Date: 3 Dec 92 16:04:16 GMT
From: john@sekrit.wpi.edu (John Stoffel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

puckett@lambda.msfc.nasa.gov (Jim Puckett) said:
> hugh@huia.cosc.canterbury.ac.nz (Hugh Emberson) writes:
>>Another really good one is _Tunnel in the Sky_, I think it was a
>>juvenile, but it was really good anyway.
>
> Interesting - 'a juvenile, but really good anyway'. My enjoyment of
> Heinlein's juveniles has not dropped one iota since I first read them in
> grade school - after marriage, divorce, remarriage, college, military,
> etc.

True!  So very true!  How many have gone back and re-read the juveniles
over and over again just for the pleasure?  It is simply amazing...

> ...In fact, I think that i am now even _more_ amazed at what the Master
> accomplished...8-)

Here's another favorite I haven't seen mentioned yet, "Glory Road" which
has lots of swash buckling (can you image Errol Flynn doing this as a
movie?) action and adventure.  Loads of fun.

Some other authors to look at:

Operation Chaos  by Poul Anderson
Uller Uprising   by H. Beam Piper
Cosmic Computer     "  "    "
The Star Fox     by Dickson (?)

John Stoffel
Worcester Polytechnic Institute
Worcester, MA  01609
508-831-5512
john@wpi.wpi.edu

------------------------------

Date: 3 Dec 92 15:47:16 GMT
From: cjh@tinton.ccur.com (Christopher J. Henrich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

drg@biomath.mda.uth.tmc.edu (David Gutierrez) writes:
>filfeit@rael.Tymnet.COM (Fil Feit) writes:
>>I've heard that RAH also first described the waterbed.  Anybody know what
>>book?
>
>He mentioned a "flotation bed" in Stranger in a Strange Land, during the
>part where a charity case had been moved into Mike's room to disguise his
>presence.

Heinlein mentioned waterbeds in _Waldo_, written in the early 1940s.  He
did not invent them; they had been around for some time.  My authority for
this statement is biographies of the English writer G.K. Chesterton.
During an illness that he suffered about 1918, he was placed on a waterbed.
I get the impression that this was an unusual measure at that time.

So RAH deserves credit, not for inventing the waterbed, but for knowing a
lot of stuff that was obscure and out-of-the-way, and having a well
cross-referenced memory.

Regards.

Chris Henrich

------------------------------

Date: 3 Dec 92 10:14:24 GMT
From: ciar04@vaxa.strath.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn?

Atin Malaviya writes:
> For those of you who don't know Melanie Rawn, she has written 5 books,
> "Dragon Prince", "Star Scroll", "Sunrunner's Fire", "Stronghold", and
> "Dragon Token", of which the first four are available in paperback.  The
> first three are a series, and the fourth is part of a new series, though
> the characters are the same.  A must read, wonderful storytelling,
> characters I cared about (still do! stop me from buying the hardcover
> please...) and some very intricate and fun plotting.  IMHO of course
> :-).

I agree with you there.  I have read a number of the "epic" fantasy novels,
and enjoy quite a bit of them.  However, two of my all time favourites are
the series by Melanie Rawn and Robert Jordan.  Like you, I have finished
the first 4 books of Rawn's series, and am waiting (impatiently) for the
next one.  As for Jordan's Wheel of Time series, I only read the first 2.

W.H.Watt
Dept. of Accounting & Finance
University of Strathclyde
Glasgow United Kingdom
w.h.watt@vaxa.strath.ac.uk

------------------------------

Date: 25 Nov 92 09:07:55 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Good grief!  I don't know where to start, perhaps I should just e-mail my
library list and cross out the non-juve SF&F :)

Fantasy:
   Narnia septalogy by CS Lewis
   The Dark Is Rising 5 books by (oh darn, I hate when this happens)
   My Fathers' Dragon, ? and Dragons of Blueland (another author
      forgotten) (for the very young)
   Stuart Little, The Trumpet of The Swan, Charlotte's Web by EB White
   The Chronicles of Pyrdain by Lloyd Alexander (5 books)

SF:
   A Wrinkle In Time, A Wind In The Door, A Swiftly Tilting Planet, etc.
      by Madeline L'Engle
   Mrs. Frisby and the Rats of NIMH
   Danny Dunn and the ... (about 20-odd books) Williams & Abrashkin (sp?)
   Wonderful Flight to the Mushroom Planet (five books in series) by
      Eleanor Cameron
   Guys From Space, Toothgnasher Thunderclap & others by Daniel Pinkwater 
      (picture books)
   Stranger From the Depths (another forgotten author, I finally found
      an abridged copy again)

I think I'll stop here and catch my breath.  If you run out, e-mail me.

And now for a query: Years ago, as a Boy Sprout^H^H^H^H^Hcout I read a
series of short stories in Boys' Life magazine, about some kids who
discover a time machine, and collect other kids from across time, including
a Spartan boy, and someone named Kaybee Tentroy, from the far future.  The
stories were extremely entertaining, and I even think I found a collection
of them once in my hometown library, somewhere in the middle of the
alphabet :) Any clues here for author and/or titles?  Issues of Boys' Life?

Joel
jjfink@skcla.monsanto.com

------------------------------

Date: 25 Nov 92 17:49:00 GMT
From: jean@opus.dgi.com (Jean Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF for juveniles

One of the first SF books I have read was a book called "When the Worlds
Collide" (yes, it's been made into a movie but the book itself was really
good) and I've been hooked on SF ever since.  I think there is another book
after it called (what else) "After the Worlds Collide."

Also, Heinlein wrote several book in the juvenile series one of which is
called "The Citizens of the Galaxy", ... I think.  It's been a while since
I was a little person so I am not sure of the title.  Anyone know of any
other titles by Heinlein on the juvenile series?

Jean Y. Kim
Software Developement
Dynamic Graphics, Inc.
1015 Atlantic Avenue
Alameda, CA 94501
jean@dgi.com

------------------------------

Date: 25 Nov 92 19:55:34 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for juveniles

List of Heinlien juveniles:
   Rocket Ship Galieo
   Space Cadet
   Between Planets
   Farmer in the Sky
   Starman Jones
   The Star Beast
   The Rolling Stones
   Red Planet 
   Time for the Stars
   Tunnel in the Sky
   Citizen of the Galaxy
   "Have Spacesuit - Will Travel"

_Starship Troopers_ was meant to be part of the series (published by
Scribners from 1947-58) but the publisher blew their collective tops when
the manuscript was turned in ("Flogging, as a positive social force, in a
children's book!?"), so it was published as a grown-up novel.

Heinlein also did an anti-juvelile novel (sort of, kind of) in 1963:
_Podykane of Mars_ in which the title character died at the end.  When it
was published, Podykane was very much alive by the last page, however.

My own favorite from the list is _Starman Jones_.

------------------------------

Date: 25 Nov 92 20:40:32 GMT
From: marcy@sqwest.wimsey.bc.ca (Marcy Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

If you are including fantasy, I recommend:

Pierce, Tamora
   The Song of the Lioness (Alanna, the first adventure; In the Hand of the
      Goddess; The Woman Who Rides Like a Man; Lioness Rampant)

McKinley, Robin
   The Blue Sword

These are both fabulously popular with every 10 - 15 year-old girl to whom
I give them. (I haven't tried giving them to boys, so I don't know how
they'd feel)

Alexander, Lloyd
   The Chronicales of Prydain (The Book of Three, The Black Cauldron, The
      Castle of Llyr, Taran Wanderer, The High King)

These have been wildly popular with both boys and girls.

For SF, try anything by John Christopher.

Marcy Thompson		
SoftQuad (West)			
marcy@sqwest.wimsey.bc.ca
marcy@sq.com

------------------------------

Date: 25 Nov 92 20:50:38 GMT
From: rmcgover@phakt.usc.edu (Rob McGovern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

I tend to agree with early Heinlein as a good starting place.  Then you can
corrupt your children's minds in a way that will at least make them think.
The Earthsea Trilogy can get a little philosophical, but it was fun to read
as a teenager anyway.  I also cut my teeth on The Taran Wanderer series by
LLoyd Alexander.  But then again, I was a warped youth and read anything in
sight.  By the time I got to High school, I was half way through the
Chronicles of Thomas Covenant, had finished off my parents extensive
collection of Asimov, Anthony, Bradbury, McCaffrey, and would read anything
that anyone put into my hands.  Any way you look at it, science fiction and
fantasy give a much better education, and open up you mind better than
video games and cartoons.

Rob McGovern           
rmcgover@phakt.usc.edu

------------------------------
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Today's Topics:

	  Books - Kim Stanley Robinson (11 msgs) & Smith (3 msgs)

---------------------------------------------------------------------------

Date: 27 Nov 92 11:59:39 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McGuffins (was Re: James P. Hogan)

weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
[Stuff deleted]
> To come back to science fiction, Kim Stanley Robinson does a magnificent
> job of raising history to mcguffin status in ICEHENGE.  Usually the
> realization of mcguffin status is a fine comic twist, but KSR makes it
> into a fine philosophical meditation on history, memory, and truth.

Hoy!  Someone else who's read _Icehenge_!  And liked it, too.  Hmm.....does
anyone out there know anything about whatever else Kim Stanley Robinson has
written?

Leif Kj|nn|y
leifmk@lise.unit.no

------------------------------

Date: 30 Nov 92 20:08:00 GMT
From: batchelor@nssdca.gsfc.nasa.gov (Dave Batchelor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Kim Stanley Robinson

I enjoyed his novel _The Memory of Whiteness_ about an interesting composer
in the distant future.  He also wrote "Green Mars", a mountain-climbing
story about scaling Olympus Mons on a future terra-formed Mars.  _The Wild
Shore_ was a pretty good after-the-bombs coming-of-age novel.  He has lots
of short fiction in "best-of..." anthologies that is worth reading.

Dr. David Batchelor
Space Science Data Operations Office
Mail Code 632
NASA Goddard Space Flight Center
Greenbelt  MD  20771  USA
batchelor@nssdca.gsfc.nasa.gov

------------------------------

Date: 30 Nov 92 21:58:45 GMT
From: chrisb@lynx.ps.uci.edu (Chris Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

batchelor@nssdca.gsfc.nasa.gov (Dave Batchelor) writes:
>I enjoyed his novel _The Memory of Whiteness_ about an interesting
>composer in the distant future.  He also wrote "Green Mars", a
>mountain-climbing story about scaling Olympus Mons on a future
>terra-formed Mars.  _The Wild Shore_ was a pretty good after-the-bombs
>coming-of-age novel.  

To this list I'll add:

_The Gold Coast_, and _Pacific Edge_ which are the concluding books in his
"Orange County" trilogy (of which _The Wild Shore_ is the first).  This
isn't a trilogy in the normal sense, but rather three "alternate" views of
the future: one apocalyptic, one "cyberpunkish" (but not cyberpunk in the
traditional meaning), and one which is ecotopia.  _The Gold Coast_ is one
of the better books around, and easily my favorite of KSR's.

_The Planet On The Table_ which is a collection of his short stories.

_Escape From Kathmandu_ which is a light-weight, pseudo-fantasy story of
the kind which are way too common in current SF.

Also, _Green Mars_ is part of a new trilogy of which _Red Mars_ (which just
came out) is the first book.

Chris Barrus
P.O. Box 5115
Irvine CA 92716
chrisb@lynx.ps.uci.edu

------------------------------

Date: 30 Nov 92 23:40:36 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

   And to complete the bibliography there is a novella "The Blind
Geometrer" and a new short story collection _Remaking History_.

------------------------------

Date: 1 Dec 92 10:30:13 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

chrisb@lynx.ps.uci.edu (Chris Barrus) writes:
>_The Gold Coast_ is one of the better books around, and easily my favorite
>of KSR's.

If you talk to him, you'll find it's also one of his... _The Gold Coast_
was in fact the first of the Orange County books to be conceived, but he
left it for quite a while before he wrote it. Now if only the publishers
had let him keep his original title for _Pacific Edge_, _The Shining Sea_
is so much better...

>_The Planet On The Table_ which is a collection of his short stories.

Add in the most recent collection, _Down and Out in the Year 2000_ (UK
title).  From Tor in the US, but I can't remember the title they used.

>_Escape From Kathmandu_ which is a light-weight, pseudo-fantasy story of
>the kind which are way too common in current SF.

We must have read different books. Light weight, yes, but no fantasy. It's
that classic style of traveller's tale epitomised by _Around the World in
Eighty Days_, with a subtle (and often not so subtle!) blend of
exaggeration and fact. Stan's spent a fair amount of time in Nepal, and a
lot of what he's written has been confirmed by various climbing and
trekking friends...

>Also, _Green Mars_ is part of a new trilogy of which _Red Mars_ (which
>just came out) is the first book.

_Green Mars_ (the novella) will NOT be part of _Green Mars_ (the novel) 
but, they will share some characters. _Red Mars_ is highly recommended, one
of the best Sf novels I've read in the last year. Talking to Stan at a
recent signing, he's using the Mars novels as political tools - examining
the role of history and the political basis of Utopia... They're (on the
basis of _Red Mars_) not that bad a read either!

Simon Bisson

------------------------------

Date: 1 Dec 92 14:17:21 GMT
From: HMUSAMWS@admin.uh.edu (SUMBERA, MICHEAL W.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

chrisb@lynx.ps.uci.edu writes:
> _The Planet On The Table_ which is a collection of his short stories.

Robinson's second collection, _Remaking History_, is a much more advanced
collection (more recent stories, makes sense).  That's not to say that _The
Planet on the Table_ isn't good, but the new one is better.

> Also, _Green Mars_ is part of a new trilogy of which _Red Mars_ (which
> just came out) is the first book.

Robinson's story "Green Mars" is not going to be part of this series if I
remember correctly, it just has the same name.  _Red Mars_ is currently
only available in a British edition.  The US edition should be out in
January from TOR.  500+ pages, this is a huge book and Robinson says the
other two (_Green Mars_, _Blue Mars_) will be of comparable length.

MWS
hmusamws@admin.uh.edu

------------------------------

Date: 1 Dec 92 19:53:54 GMT
From: jl3j+@andrew.cmu.edu (John Robert Leavitt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

These are the KSR volumes that I know of:

Novels
  Escape to Kathmandu
  Icehenge
  The Memory of Whiteness
  <Orange County Trilogy>
    The Wild Shore
    The Gold Coast
    Pacific Edge
  Red Mars
Novellas (Novellae?)
  The Blind Geometer (Tor Double #13)
  A Short, Sharp, Shock (Tor Double #28)
  Green Mars (Tor Double #1)

Short Story Collections:
  The Planet on the Table
  Remaking History
  Down and Out in the Year 2000 (British Title)

It seemed to me at least that Green Mars, Icehenge, and the Memory of
Whiteness all took place in the same future, but I may have been deluded.

John

------------------------------

Date: 2 Dec 92 08:36:11 GMT
From: w95_cook@wums.wustl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Kim Stanley Robinson

According to the new Science Fiction Age (#2), Robinson has a new novel
coming out entitled "Red Mars".  This will be the first in a trilogy, to be
followed by "Green Mars" and "Blue Mars".

BTW, the reviewer called it one of the best science fiction novels he had
read in years.

I've never read any Robinson, but I will definitely give this new book a
look as soon as I can find it!!

Jim Cook
W95_COOK@wums.wustl.edu

------------------------------

Date: 2 Dec 92 14:30:58 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

As one who has just discovered Robinson's work through the marvellous
_Icehenge_ (and, damn it, won't be able to afford much else until January),
I dare to ask those who might know:

Is, by any chance, the Red/Green/Blue Mars trilogy tied, somehow, to the
universe of _Icehenge_?  Or not?

Leif Kj|nn|y
leifmk@lise.unit.no

------------------------------

Date: 2 Dec 92 19:41:55 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

> Now if only the publishers had let him keep his original title for
> _Pacific Edge_, _The Shining Sea_ is so much better...

Ahem.  The publishers _loved_ the title THE SHINING SEA.  The book's title
was changed at Stan's insistence, after a bunch of Brit SF types got to him
and convinced him THE SHINING SEA was repellently jingoistic, etc.

Signed, The Publishers

Patrick Nielsen Hayden
senior editor, Tor Books
pnh@panix.com

------------------------------

Date: 2 Dec 92 19:46:43 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

> The US edition [of RED MARS] should be out in January from TOR.

Nice of you to say so, but in fact Stan's Mars trilogy is being published
in the US by Bantam.  Buy it anyway.  RED MARS is one of the best hard
science fiction novels I, at least, have ever read.

Patrick Nielsen Hayden
senior editor, Tor Books
pnh@panix.com

------------------------------

Date: 2 Dec 92 04:40:05 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LENSMAN FAQ (preliminary version) 

gharlane@nextnet.csus.edu writes:
>  When Lloyd Arthur Eshbach, the owner of Fantasy Press, set up his deal
>with EES to publish the four books in hardbound, he came up with the
>entrepreneurial inspiration to con EES into rewriting an earlier book,
>"TRIPLANETARY," to fit into the "Lensmen" universe; and writing a "bridge"
>novel, "FIRST LENSMAN," to connect it onto the beginning of the series.

   This commentary, while factually correct, is, in my opinion, more than a
bit harsh. "Con" EES? I doubt that very much. Convice or suggest, for
undoubtedly monetary reasons, yes. Con? No.

>  This is why there are six books in the post-1950, post-Eshbach, series,
>and why the first book is so unlike the rest in style and content.  Those
>"first" two FP "Lensman" books are:

   I suspect this is simply the viewpoint of a purist speaking.  Having
read all the Skylark novels numerous times, all the Lensman novels, and
even "Spacehounds of IPC" and one of the "Subspace" novels, I think I'm
pretty well acquainted with the inimitable style of Doc Smith.

   Having said that, the only difference in style that I noted in the first
book, "Triplanetary", was that the writing seemed to be just slightly
"older" in feel when compared to, say, "Second-Stage Lensmen", which was
the first Lensman book I ever read. This, of course, did not surprise me,
since I rather expected the (apparently) first book of a series to be older
than the later books. Insofar as the difference in "content"... perhaps,
had I read the entire series originally in its serialized version, I would
find the content of Triplanetary to be jarringly different. However, having
never seen anything other than the novelized versions (paperback), I can
only state that the only reaction *I* had after reading "Triplanetary" was:
1)"Damn, that was good", and 2)"Boy, that explains a lot of the little
comments in the others."
   In other words, to someone not familiar with the (perhaps significantly
different) serialized versions, "Triplanetary" seemed to fit virtually
seamlessly into the others. The comments in "Galactic Patrol" and "Gray
Lensman" about the Samms line and the Kinnison line were very obviously to
events in "Triplanetary" and "First Lensman".  Now, if the latter two were
published only AFTER the former, obviously later editions of the Lensman
novels must have been subtly edited in order to contain these references.
The trivial nature of the modifications needed to make the "new-old" books
fit with the originals is a tribute to the editing skill of Doc Smith.
   Thus, no matter what the original intentions, I'd say that, after 1950
or so, both "Triplanetary" and "First Lensman" were true and solid members
of the Lensman series.

> "THE VORTEX BLASTER."
[...]
>   Although the "VORTEX BLASTER" novel is not specifically dated, and does
> not appear to refer to specific events during the final part of the
> Arisian-Eddorian war, the relative quietness of the galaxy might indicate
> that it takes place during a time AFTER "CHILDREN OF THE LENS."  However,
> I don't believe this is overtly specified; it could just as easily be
> going on *during* the war, on a different part of the galactic stage.  I
> have never read the book with a careful eye out for details of this
> nature, because they simply don't matter; it's not as if it's a "sequel"
> to a series that was finished a decade earlier.

   It does matter to those who want to know, as fans, what happened in the
universe when. It may not be a SEQUEL, in the sense that it does not follow
the adventures of the Kinnison clan and other Lensmen, but it's certainly
PART of the series, by association if nothing else.  The "Unfinished Tales"
of Tolkien aren't precisely part of "Lord of the Rings", but they are
certainly part of Middle-Earth.

   In any case, it always seemed pretty obvious to me that the Vortex
Blaster/MotV took place AFTER "Second Stage Lensmen" but BEFORE "Children
of the Lens". There was a 20 year period, more or less, of peace in that
time. Kinnison was in the position indicated by VB at that time, and none
of the more cataclysmic events of "Children" were mentioned in "The Vortex
Blaster".

>  Subsequent text work in the "Lensman" universe:
>
> These are:
> "DRAGON LENSMAN"   (Bantam Books, Sept 1980, ISBN 0-553-13741-7, $1.95);

   I have this one. I rather enjoyed it, although I felt that in some ways
it stumbled away from the originals. I could understand this, though; the
world has changed SOOO much since then, it's tough to go back and write
'40s space opera without trying to update it at all.  However, that's
really what should be done - don't change ANYTHING in the main universe.
Nonetheless, Dragon Lensman was an enjoyable read, and it felt "sincere",
that is, I felt that Kyle really did understand Doc's universe and really
tried his best. I liked his characterization of Worsel, and there were some
very interesting original concepts in it as well.

> "LENSMAN FROM RIGEL" (Bantam Books, Oct '82, ISBN 0-553-20499-8, $2.50);
> "Z-LENSMAN."       (Bantam Books, Aug '83, ISBN 0-553-23427-7, $2.75).

   I've never managed to lay hands on these. If they're better than DL, I
definitely want them.

------------------------------

Date: 2 Dec 92 07:55:35 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charges of Negligence; was: LENSMAN FAQ (preliminary version)

Andy Plotkin commented:
> Hmf. It would be utterly negligent to not mention "Backstage Lensman", a
> short parody by Randall Garrett. (First published in _Analog_ some
> decades ago, recently reprinted in Garrett's collection _Takeoff_.)  If
> you're a fan of the Lensman books, this should be sufficient to paralyze
> you laughing. Doc Smith apparently loved it.

"Utterly negligent?"  Like attributing the story to the wrong decade?
"BACKSTAGE LENSMAN" first saw light in the June, 1978 "ANALOG," and has
since been reprinted in a number of places more accessible than the
Donning/Starblaze editions you mention. (*that* sucker was out of print,
and a bit difficult to find, last time I checked....)

That's not even a decade and a half ago, and considerably postdates Doc's
death.  He may well have liked it, but not from THIS Plane Of Existence.

He *had* seen several of Garrett's other pastiches, satires, and articles
on faux pas and outright errors in the "Lensman" novels, and loved them.

It's equally negligent to not mention Kelly Freas' accompanying
(magnificent) two-page illustration of the Council of the Meich, and his
great work ringing variations on Rogers and Binkley.  (The fact that the
editor saw fit to provide so many illustrations for a piece that short
shows how highly he thought of it!)

A number of people can attest to EES' enjoyment of putrid puns and humorous
chop jobs aimed at his stories.  One of these that I know of was an early
version of what later became Harry Harrison's "STAR SMASHERS OF THE GALAXY
RANGERS," which Doc did see and laugh over.  (Putnam let that one loose
about twenty years ago, with the paperback first appearing in '73...)
"S.S.O.T.G.R." was specifically designed to needle *all* of the "Golden
Age" giants, and successfully goes after Williamson, EES, John Campbell,
and Arthur Clarke, and then updates to take a whack or three at Larry
Niven.  Worth looking at, if you enjoy that sort of thing.  It's done with
thoroughness born of respect, and I only wish Garrett and Harrison had
collaborated; it would have been a real hoot, since they were both at the
height of their writing power at the time.

But Doc was long gone when Garrett published the piece to which you refer.

Better luck on your next charge of negligence.  *grin*

------------------------------

Date: 2 Dec 92 16:44:00 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charges of Negligence; was: LENSMAN FAQ (preliminary version)

   On the matter of the date of Garrett's "Backstage Lensman" "BL" was a
bit of fan fiction that Garrett first wrote in the late '40s. It circulated
the cons for a couple of years and EE Smith did see it, read it and liked
it.
   The manuscript was lost and, I think at the prompting of them Analog
editor Ben Bova, Garrett reconstructed "Backstage" as best he could in
1977.
   Those Kelly Freas illustrations are remarkable: I can't look at a
reproduction of Hubert Rogers' painting of "Gray Lensman" for ASF without
seeing KF's parody in its place.

------------------------------
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Date: 28 Nov 92 03:33:42 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Guns of the South" by H. Turtledove (spoiler)

Just read this new book which I had been looking forward to, as a
Turtledove fan and something of a Civil War buff, since reading an excerpt
from it a while back.  It's interesting but perhaps could have been better;
the basic premise - the outcome of the Civil War is changed by South
African white-supremacist time travelers who give the Confederate Army
AK-47 assault rifles, is a bit far-fetched.  If Turtledove simply wanted to
write a "South wins the Civil War" story, he could have found a more
plausible turning point within the real events of the war.

Much of the story takes place after the South's victory in the Civil War,
as General (later President) Robert E. Lee decides to support the gradual
abolition of slavery in the newly independent Confederacy and is opposed by
the time travelers who helped the South win for their own racist purposes.

A question came to my mind reading this book; why is it that each of the
several "South wins Civil War" stories I've read (MacKinlay Kantor's IF THE
SOUTH HAD WON THE CIVIL WAR, Ward Moore's BRING THE JUBILEE, a paperback
novel whose title and author I forget, and even a comic book CAPTAIN
CONFEDERACY) has the South abolishing slavery not long after the end of the
war?  Considering that the war was basically fought by the South to
preserve slavery, this seems awfully implausible to me.  (Yes, I know, some
historians and Southern apologists will dispute the above statement; but
from my own reading about the war it seems clear to me that slavery was the
true underlying issue.)  It's almost as if Nazi Germany had won World War
II and then named a Jew to replace Hitler as Fuhrer.

It looks to me like if the South had won the war, slavery would have
continued for a very long time, maybe even in some form right up to the
present.  Maybe somebody should try writing an SF story in which a
slaveholdinng Confederacy exists in the present.  Or maybe there's a story
along those lines that I've missed?

Anyway, GUNS OF THE SOUTH is worth reading for its historical and
pseudo-historical detail, even though I find the central premise and the
"happy ending" implausible.

Bill Henley

------------------------------

Date: 28 Nov 92 22:19:51 GMT
From: vincent@cad.gatech.edu (Vincent Fox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
>Just read this new book which I had been looking forward to, as a
>Turtledove fan and something of a Civil War buff, since reading an excerpt
>from it a while back.  It's interesting but perhaps could have been
>better; the basic premise - the outcome of the Civil War is changed by
>South African white-supremacist time travelers who give the Confederate
>Army AK-47 assault rifles, is a bit far-fetched.  If Turtledove simply
>wanted to write a "South wins the Civil War" story, he could have found a
>more plausible turning point within the real events of the war.

Haven't read it. I assume it was quite a lot of AK-47's and parts and ammo?
I'm not sure the South would have been better off anyway, aside from the
fact that a good Kentucky rifle of that day was more accurate than the
poorly made AK-47, the real problem for the South was not small arms, but
trains/track and basic supplies. The North with its well-equipped and fed
soldiers, and better ability to move troop concentrations around via train
simply *had* to win, despite idiots like McClellan.

>Much of the story takes place after the South's victory in the Civil War,
>as General (later President) Robert E. Lee decides to support the gradual
>abolition of slavery in the newly independent Confederacy and is opposed
>by the time travelers who helped the South win for their own racist
>purposes.
>
>A question came to my mind reading this book; why is it that each of the
>several "South wins Civil War" stories I've read (MacKinlay Kantor's IF
>THE SOUTH HAD WON THE CIVIL WAR, Ward Moore's BRING THE JUBILEE, a
>paperback novel whose title and author I forget, and even a comic book
>CAPTAIN CONFEDERACY) has the South abolishing slavery not long after the
>end of the war?  Considering that the war was basically fought by the
>South to preserve slavery, this seems awfully implausible to me.  (Yes, I
>know, some historians and Southern apologists will dispute the above
>statement; but from my own reading about the war it seems clear to me that
>slavery was the true underlying issue.)  It's almost as if Nazi Germany
>had won World War II and then named a Jew to replace Hitler as Fuhrer.

It is a sad tendency of net.people to compare everything and anything to
Nazi Germany and Adolf Hitler. The North itself wasn't a solid block of
abolitionists either at the time. See the New York City Draft Riots for a
good example. The first Federal draft sparked a draft riot that turned into
a race riot that lasted 3 days and took quite a lot of Union troops to
quell.

Even many Northern historians think that the South was not the monolithic
block of opinion that 3rd-grade history books portray. Slavery was doomed
because it was dehumanizing to both slave and slave-owner, and just wasn't
very practical in the long run. There were some abolitionists in the South
too. Much though some Southerners would have wanted to cling to slavery,
many others could see the handwriting on the wall that a freer,
industrialized society would have to come. A very small percentage of
wealthy Southerners owned slaves, and this demographic was getting worse as
the non slave-owning white middle and lower class grew. Most Southerners
did not live in big white mansions with slaves to tend to every need.  It
was every bit as inevitable that slavery would crumble in the South as it
was that the penalties imposed on post-WW I Germany would lead to WW II.
Change was inevitable for the South.

>It looks to me like if the South had won the war, slavery would have
>continued for a very long time, maybe even in some form right up to the
>present.  Maybe somebody should try writing an SF story in which a
>slaveholdinng Confederacy exists in the present.  Or maybe there's a story
>along those lines that I've missed?

I would argue that Federal income tax is a form of slavery, but oh well.

Yes, there have been quite a few.  Hmmm. I think even Farnam's Freehold by
Heinlein might qualify.  Last half of the book has white guy from the past
trying to escape from a black slave-owner of the future.

------------------------------

Date: 29 Nov 92 03:27:05 GMT
From: mimir@hardy.u.washington.edu (Al Billings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
>Considering that the war was basically fought by the South to preserve
>slavery, this seems awfully implausible to me.  (Yes, I know, some
>historians and Southern apologists will dispute the above statement; but
>from my own reading about the war it seems clear to me that slavery was
>the true underlying issue.)  It's almost as if Nazi Germany had won World
>War II and then named a Jew to replace Hitler as Fuhrer.

 It isn't SOME historians that think that. Almost everyone I know who has
done any research on the matter thinks that slavery was really a minor
issue that became big for political reasons. The real issue was the rights
of the States versus the rights of the Federal, Centralized government.
That's why they formed a Confederacy when they left.

Al

------------------------------

Date: 29 Nov 92 03:37:40 GMT
From: tarl@sw.stratus.com (Tarl Neustaedter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

vincent@cad.gatech.edu (Vincent Fox) writes:
> Haven't read it. I assume it was quite a lot of AK-47's and parts and
> ammo? I'm not sure the South would have been better off anyway, aside
> from the fact that a good Kentucky rifle of that day was more accurate
> than the poorly made AK-47, the real problem for the South was not small
> arms, but trains/track and basic supplies.

Yes, it was a lot of AK-47's. It was also MRE's. Not to mention pills of
nitroglycerin for Robert E. Lee's heart condition. As well as intelligence
about what actions the North was likely to take during the early part of
the war.

As for newer smallarms not helping the south - Mr. Turtledove goes into
considerable detail on how they have an impact. (little of the book is
about battlefield conditions, but what he does have is quite detailed.
Most of the book is about the societal issues of winning and conflict
between the southern gentlemen and the Afrikaaners).

In any case, long-range firepower isn't terribly relevant in large battles.
Concentrated firepower is. AK47's allow a much smaller group of soldiers to
produce the same concentration of flying lead. Effectively multiplying your
forces by a large amount. E.g., if it takes 30 seconds to reload between
shots with minie balls and black powder, it will take an army more than ten
times as large to generate as much carnage as the AK47-toting division.
Being able to hit a target at 400 meters isn't as relevant as being able to
hit 10 targets at fifty meters - before any ex-targets reach you and apply
sharpened steel.

As to the relative accuracy of the firearms - I'm sure there are
individuals who can do better with smoothbore black powder rifles than with
an AK47.  There probably weren't a lot of them in the southern armies.
Also, there probably weren't a lot of "good" Kentucky rifles in that army -
Most of them were probably beat to shit by the lousy conditions and rough
treatment.  An observation generic to armies in the field for long periods
of time.

I've fired black powder rifles (.50 caliber, using pyrodex rather than real
black powder) and AK47's. My accuracy is better with an AK47 even under the
best of conditions; Under poor conditions or under stress, I'm sure my
proficiency with the relatively slow ignition of flintlocks would go down
even further.

> The North with it's well-equipped and fed soldiers, and better ability to
> move troop concentrations around via train simply *had* to win, despite
> idiots like McClellan.

Not against better equipment. Which is the thesis of the book. Refer to the
recent battle in the Persian Gulf. The Iraqi army, in particular the
revolutionary guards, were well equipped and fed. They had total control
over the battlefield for months before conflict started. They outnumbered
their attackers. And they had much shorter supply lines.

They lost against better equipment.

>>Maybe somebody should try writing an SF story in which a slaveholdinng
>>Confederacy exists in the present.  Or maybe there's a story along those
>>lines that I've missed?

Try S.M. Sterling's "Marching through Georgia", "Under the Yoke" and "The
Stone Dogs". You may lose your lunch (the violence and frank evil are quite
graphic), but they make for fascinating reading.

Tarl Neustaedter
Stratus Computer
Marlboro, Mass.	
tarl@sw.stratus.com

------------------------------

Date: 29 Nov 92 08:55:47 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

tarl@sw.stratus.com (Tarl Neustaedter) writes:
>vincent@cad.gatech.edu (Vincent Fox) writes:
>> The North with it's well-equipped and fed soldiers, and better ability
>> to move troop concentrations around via train simply *had* to win,
>> despite idiots like McClellan.
>
>Not against better equipment. Which is the thesis of the book. Refer to
>the recent battle in the persian gulf. The Iraqi army, in particular the
>revolutionary guards, were well equipped and fed. They had total control
>over the battlefield for months before conflict started. They outnumbered
>their attackers. And they had much shorter supply lines.
>
>They lost against better equipment.

Yes, but in this case "better equipment" is defined as the ability to
deliver sustained sea-launched cruise missle and air-delivered "smart bomb"
attacks, with no real worries about interception, to almost totally destroy
the infrastructure and fighting ability of the enemy nation.

In a very abstract (higher than "strategic"?) sense, war is a matter of
economics. If economy "A" can produce some amount of war materiel (in a
general sense, including soldiers) and use it (here's where "strategy"
comes in) to disable economy "B's" ability to respond in kind, economy "A"
wins the war. The coalition forces in the Gulf War, by having near-total
air superiority, simply eliminated Iraq's war-making capability.

"Better equipment" is one of several factors that adds to the overall
"quality" of a military force. I'm sure the US had better equipment than
its opponents during the Indochina War, and still lost. I believe the same
is true of the Soviets in Afghanistan, or the contras in Nicaragua.

Our first poster believes, perhaps correctly, that the addition of some
improved small arms to the CSA would not have countered the USA's decisive
supply and strategic maneuverability advantages.

I recommend to anyone interested in this grisly topic the book _How to Make
War_, by James Dunnigan (military consultant, and former game designer for
SPI). Dunnigan goes into the concept of "quality" a great deal.

[ObSF: Wasn't it Le Guin who, at one point, complained most SF was written
for people who like "wars and wiring diagrams, preferably both at the same
time?]

Erich Schneider  
eschneid@cs.tamu.edu
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Date: 29 Nov 92 14:14:24 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
> reading an excerpt from it a while back.  It's interesting but perhaps
> could have been better; the basic premise - the outcome of the Civil War
> is changed by South African white-supremacist time travelers who give the
> Confederate Army AK-47 assault rifles, is a bit far-fetched.  If
> Turtledove simply wanted to write a "South wins the Civil War" story, he
> could have found a more plausible turning point within the real events of
> the war.

But it was the AK-47s that formed the basis for the book, not just a
generalized what-if-the-South-won-the-Civil-War story.  As I reported in my
Magicon report (available on request):

   "Judith Tarr was supposed to be on this panel [Build an
   Alternate History], but couldn't make it.  However, Harry
   Turtledove credited her in absentia with the inspiration for
   his latest book, THE GUNS OF THE SOUTH (previously known as THE
   LONG DRUM ROLL).  It seems that he was talking to Judith about
   one of her books and she bemoaned the fact that the cover on it
   was "as anachronistic as Robert E. Lee holding an Uzi."  Well,
   Turtledove thought about this and decided that Uzis were not
   the right weapon, but what about if Lee had an AK-47?  What if
   Lee had a *lot* of AK-47s?  And who would give Lee a lot of
   AK-47s?  Time traveling Afrikaaners, of course.  And so THE
   GUNS OF THE SOUTH was born."

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 29 Nov 92 04:53:28 GMT
From: upchrch!joel@peora.sdc.ccur.com (Joel Upchurch  )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

aa396@cleveland.Freenet.Edu (Bill Henley) writes:
> Just read this new book which I had been looking forward to, as a
> Turtledove fan and something of a Civil War buff, since reading an
> excerpt from it a while back.  It's interesting but perhaps could have
> been better; the basic premise - the outcome of the Civil War is changed
> by South African white-supremacist time travelers who give the
> Confederate Army AK-47 assault rifles, is a bit far-fetched.  If
> Turtledove simply wanted to write a "South wins the Civil War" story, he
> could have found a more plausible turning point within the real events of
> the war.

If you like that kind of story you might like to check out
_A_Rebel_In_Time_ by Harry Harrison.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel
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Date: 25 Nov 92 17:17:07 GMT
From: kay@bigwpi.wpi.edu (k)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 2, 3": observations

rck1@midway.uchicago.edu writes:
>*SPOILERS* for "Trilogy Parts 2 & 3" below.
>
>In "Part 2," it seemed rather unlike Sam to fall so quickly for Abigail. I
>had a hard time believing that he loved her so much, despite all his
>insistence that he did. After all, he hardly knew her, and yet he suddenly
>loved her so much that he was practically out of control. Perhaps he had
>some feeling left over from being her father in "P1," but then that
>borders on incest. Not only that, but the intensity he felt for her seemed
>to have been suddenly gone by the middle of "P3"...which leads to:

Hey, this kind of things happens - you wind up in a situation like the one
Sam was in in the beginning if 2 in a confusing manner (drunk, just leaped
in, etc. :-), you start to realize you don't particularly mind if this goes
on for a while.  Pretty soon there's a happy fun tidal wave of emotion
waiting to swamp you.  Toss in some stress just to confuse things even more
(like, say, a lynch mob), and then it rolls over you and it's gone, leaving
you entirely bereft of passion, and *very* confused.

I know, it's happened.  It beats the hell out of the lingering passion that
hangs onto you and gnaws at your bones, while the other has moved on.

>Also, Sam's stuttering seemed miraculously taken care of in the middle of
>"P2"...For what reason? I couldn't buy it.

I think it's documented that, under high stress, stuttering goes away in
many cases.  Besides which, there's that scene where Sam tells Al
(paraphrased) "When I touched her, I was all there...there was nothing left
of Will at all."  Hey, Will was the one that stuttered, not Sam.  In any
case, the townsfolk never noticed because facing down a lynch mob could be
considered stressful, no?  (Besides which, they were all busy being easily
led, stupid, superstitions rural hicks, not unlike the ones I grew up
among.  It's not just a Southern thing, we got 'em in Maine too.  That
scene really made me mad, not at the show but at all those idiots.)

>Sam's daughter: Not that it really bugs me from a "moral" standpoint
>(although, what's an ethical scientist like Sam doing, not being careful?
>No one knows better than Sam what aftereffects may occur). Maybe it's just
>that it smacks of "series-finale set-up" - not an *impending* finale, but
>rather in the sense of, "Well, what else could the series finale BE about
>now?" Especially since she winds up at PQL - It seems almost...trite.
>(Ducking flames...)

As far as Sam's lack of care, I think his being caught up in an emotional
whirlwind just about covers that.  As for the "finale setup" feel of it, I
kind of like it.  Despite Don B's repeated asking the network for plenty of
advance notice if QL faces cancellation, the networks aren't known for
giving very decent notice, and I think it's better to have the foundation
for a *good* series finale, one worthy of the show, be laid bit by bit now,
instead of all together at the end.  That, to me, would feel rushed and
thrown-together, and I don't like that.

>Are a high IQ and photographic memory inheritable, anyway?

I believe so.  Although to pick a nit, her memory was eidetic, not
photographic.  So is Sam's, I believe.  The difference is minor, but
noticeable.

>There seemed to be a *lot* of "brainwave-mixing" going on.  So, is it an
>established thing now? It worked well in "Dreams" and "LHO," but only
>because in those cases, it was something that directly affected Sam and
>his ability to maintain his own identity. It seemed more of a distraction
>this time.

It was established as far back as "The Leap Back" that there's always a
little bit of leapee in Sam, and a bit of Sam in his leapee.  Remember the
quote from "Lee Harvey Oswald"?  Al is attempting to calm Sam down and says
something along the lines of "remember when you leaped into me?  You picked
up my sex drive, right?  Well you *still* acted like a prude!  If you can
handle my libido, you can handle a few of Lee Harvey Oswald's stray
neurons!"  The episode he is referring to is *not* "A Leap for Lisa", but
rather "The Leap Back", where the swapping of their sex drives was mostly
used for comic relief in what was a *very* tense episode.

>Was there a screen for "Trilogy Part 3"? The original titles never showed
>up, unfortunately. "Trilogy" isn't a terribly meaningful title, and the
>whole "Daughter of Sin" thing is just plain inappropriate.

No, unfortunately, there was no title screen for part 3.  I would've liked
it had they simply broadcast parts 2 and 3 as two discrete episodes, each
with opening and ending credits, right in a row.  Ok, so it would've been
silly; I would've liked it.

>**One final observation, and probably my biggest gripe:
>
>One of the major reasons I always liked QL was the free-floating "mood" of
>the show. Sam (and Al) could drift freely from one situation to another,
>and anything could happen. It was one of those things that gave the
>premise so much *potential*.
>
>But now, roots are being put down: Donna, and now Sam's daughter...and
>just how many people know about Sam and/or PQL by now? It's almost as if
>*too many* constants are being set, too many anchors, and it's weighing
>everything down. There's no longer the same sense of freedom and
>spontaneity about it any more, and I miss that.
>
>Does anybody else get this feeling?

Kind of, in a way.  From my point of view, anyway, QL's science fiction
element is nothing but a vehicle, a framework upon which to hang various
dramatic stories.  I don't mind the roots being put down, because Al never
speaks of them and Sam never remembers them, so they can be, for the most
part, ignored.  I mean, look at it this way: the show we all love so much
is pretty formula.  Sam leaps in, is confused, comic relief as he stumbles
about trying not to make people thing he's a complete idiot, Al shows up to
tell him who, where, and when he is, Ziggy makes a wrong guess about what
Sam is there to do, Sam does something else, bam, he leaps and the cycle
starts all over again.  9 out of 10, maybe more, QL episodes are *exactly
like this*.  Why do we watch something that's obviously so pattern?
Because it's a *good* pattern.  It's a frame, not a cage, and the acting
and scripting, as well as the endless variations on 'who, where, and when
he is', make for a rainbow of variety *inside* the show's formula.

If they start running out of that kind of creative steam, I'd kind of
rather see the show cancelled.  Better to go off the air good than go on
for several years with an uneasy, half-vital feeling to it.  (Like Blake's
7 did before the BBC finally said 'Oh, to hell with this' and ended the
series in a rather *definitive* manner.)
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Date: 25 Nov 92 18:12:15 GMT
From: cyk2@ellis.uchicago.edu (cassandra yuk ip kam)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Trilogy Part 2, 3": observations

Actually, Robin and I had a very in-depth discussion that night that took
us to almost 2 in the morning, so I thought I'd share a little of what we
talked about:

1) Daughter of Sin: by the NBC tabloid, not the most creative of titles,
but I found a few interesting meanings behind this:
   - daughter of sin as in the daughter of some sort of wrong, as in 
     Abigail's mother being the daugter of a crazy murderess and possibly
     Abigail inheriting this "insanity"
   - daughter of sin as in Sam's illegitimate daughter
   - daughter of sin as in everyone is born with original sin (really
     pushing it on the religious aspect here, but bear with me, agnostics
     and atheists)

2) Sam's daughter: although brainwaves are an issue here, Sam is still the
Leaper and should know better than to risk radically changing history by
sleeping with Abigail.  Just the fact that he is a medical doctor and an
ethical scientist, he should know better than to get involved during the
leaps.  Besides radically changing history, he should abstain from such
sexual encounters to avoid unwanted pregnancies and the possibility of
picking up sexually transmitted diseases like AIDS and passing it on to
someone else or dying from it himself.  Besides, if he died in the past
from STD, no one would know what happened to the leapee and would diagnose
him/her as dying mysteriously, since they would only see the leapee and not
Sam.  The poor leapee would be stuck in Sam's body in the future,
completely disoriented, out of place, and everyone would assume that this
person with Sam's image is Dr. Sam Beckett and expect him/her to be Sam
Beckett.  Poor Al would have a constant reminder that his best friend was
dead - the absolute sickening irony that his friend is dead, and yet
there's a person with his friend's voice and image right there, constantly
with him.

   Where is the safe sex that people are supposed to be practicing?  Yes,
in many situations it would be difficult for Sam to acquire such means of
contraception, due to its inavailability or complete lack thereof, but
there are other means (though not so reliable) of natural contraception,
like premature withdrawl and the rhythm method (although not a good idea
during a leap).  Those who argue that he is not allowed to use
contraception due to religion (I believe only Catholics believe this -
correct me if I'm wrong) have to take a look at Sam's sexual practices.  If
he cannot practice contraceptive methods, he should not be having
extramarital sex anyway (he thinks he's having premarital sex, but he
shouldn't be doing that, either).  It might be argued that the relief of
pent-up sexual desire is something that men need, but I'm not sure if this
is true, being a woman and having tight-lipped brothers (guys?...), but I'm
not sure if religion or personal beliefs would allow Sam to "relieve his
needs" otherwise.

3) Roots: I liked QL better when it was just Gooshie, Beeks, Al, Sam, and
some random MPs.  Tina was funny as a joke, but when we actually get to see
her and hear her I nearly fell over dead - compared to Beth, she can't even
compare.  I know that in Starcrossed Sam was able to keep Donna from
jilting him at the altar, and yes, they did work together as physicists on
many projects, but why would she be on her husband's project which is top
secret government stuff?  Besides, a husband-wife team is not condusive to
a good work environment because the couple is under pressure to perform as
professionals, which makes it difficult especially when one is a superior
and one is a subordinate (this also applies to Tina and Al, even though
they're not married).  Samantha Jo - there was no need for her to be on
Project QL.  Just because she is a brillant physicist doesn't necessarily
mean she will end up on her father's project - there are tons of other
projects she could work on.  Besides, there will be some major problems if
Donna and Sammy Jo ever found out what really happened.  I'm pretty sure
that by the year 1999 DNA typing will be like people's SS numbers or
fingerprints.  Since Sammy Jo knows that she's Abigail's daughter, and if
they ever checked her DNA and found Sam's genes, Donna would not be a very
happy person.  Now, how does Sam (or Al, since Sam doesn't remember he's
married to Donna) explain this to Donna?  Yes, Sam only goes to bed with a
woman when he falls in love with her, but can Donna understand and better
yet accept that she now has a half-daughter?  Things will get messy,
definitely.

Just to clarify:

I really like Sam Beckett - I really do.  But, I don't like the new changes
they're implementing!!!!!!!!  Stop it!!!!!  Somebody create an accelerator
and go back in time and change this episode (among others)!!!!!!!!!!!.

I'm tempted to write to NBC and/or Belisarius and share my opinions as a
dedicated fan.  I really enjoyed QL for the way in which it dealt with
moral issues and how it maintained characters that had values and ethics
(not much of that in America today), and I don't want to see QL turn trite
just to meet the expecting NBC ratings.

------------------------------

Date: 25 Nov 92 18:00:16 GMT
From: swardwel@nyx.cs.du.edu (Stephanie  Wardwell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Trilogy II/III

Major Spoilers!!

I have to admit, I was very disturbed by Sam's obsession with Abigail.  It
showed up even in the first part, which was why I thought there was
actually something wrong with the child, that she had this strange
relationship with her father.  The whole thing was so completely unlike
Sam.  He's been involved with women before, and even loved them.  But never
like this.  It was frightening to see him so out of control.

One explanation could be that BGU actually set him up with this compulsion
1) so that he can have the love and affection for himself (you know she
knew who he was, if not exactly!) and 2) so that Sammy Jo could be born to
help him get back home.  He/she/it helps those who help themselves.

Good episodes, but *very* disturbing.  

Stephanie Wardwell
swardwel@mail.sas.upenn.edu
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Date: 25 Nov 92 05:02:18 GMT
From: mre@kepler.unh.edu (Leader of the MikE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Trilogy: Parts II and III of II (huh?)

Ohhhhhhhhhh, boy!

What, you mean they didn't have Sam say "oh, boy" after leaping into Larry?
Why, that's sacreligious!  Humph!

Now THIS was a good (two) episode(s)!  Sam is trying to figure out what is
going on here and why he has leaped in to help Abigail thrice now, and we
even have some interesting subplots.  I think I'll go over each part in
detail on it's own.

PART I
   This one was just creepy.  The references to the supernatural were very
prominent, and Laura's appearance in the door sent chills down my
spine...it's still thawing.  At first I had absolutely no idea what was
going on (but that was the point!), and was *still* partway in the dark at
the episode's end.  I had a hunch by the episode's end that Mrs. Aider was
not telling everything she knew, but didn't have enough evidence to prove
she had anything to do with her husband's death.  As for Sheriff Fuller's
death, it was probably the curse's involvement.  Yup, more supernatural
stuff again; I just can't explain why, tho.

PART II
   Yup, classic QL, complete with a LHO (Lee Harvey Oswald problem) thrown
in for good measure, and you can tell, too!  Kudos to Scott for a good job
on this one.  As for the story, things only got more interesting,
although I thought the hanging scene would be in the third part.  Oh, well.
The story was great, although Abigail must have undergone one heck of a
personality change in those eleven years.  I liked the creepiness of her
somehow knowing that Sam wasn't Will (the supernat- ural aspect of her
again), and was on the edge of my seat throughout the hanging scene (well,
I took the opportunity during the commercial break to reposition myself so
I wouldn't fall off the seat. :)).  A spine-tingling and enjoyable episode,
this one.

PART III
   Is anybody else as pissed as I was when the "Trilogy Part III" title
screen didn't show up to mark the transition between the episodes.  It only
reinforced the feeling that this really *was* a two-parter with a
double-length second part.  I would have been more comfortable with the
episodes being aired back-to-back, but NBC had to go and air them as if
they were one.  The episode itself was a little weird.  Abigail had now
become just a woman in need of assistance, and the supernatural aspects of
her were fading fast, although they were compensated for in Laura and
Sammie Jo (sp?).  The main plot complication - Sam's suddenly poor heart
condition, was handled pretty good (although I saw it coming a mile away),
and the first scene, with Larry's wife was just plain hilarious while she
was "in the mood"!  However, this episode just wasn't handled the same way
the first two parts were done; i.e., the darkness and mysteriousness and
creepiness about Abigail in the first part was just about gone in this
episode.
   And then there's Sammie Jo....
   Oh, BOY, is this one h*ll of a plot twist!  I know I sat there with my
mouth open all the way through the commercial break (and only closed it
then so it could drop open again...)!  Is it me, or did she look just like
young Abigail - right out of the hallway scene in part I - when Sam first
saw her?  Could it be...has the supernatural aspect of the Fuller (or
whatever their name is) line struck again?  As Al would say, "Too weird".

Overall, I enjoyed it, although I would have liked it better if it actually
*was* in three parts.  Still, it was creepy, engrosing, thrilling, and just
plain entertaining at the same time.  Grade: A-

Mike Escutia
mre@kepler.unh.edu
M_ESCUTIA@unhh.unh.edu
MikE@unh.edu		
Plymax@unh.edu      
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Date: 26 Nov 92 19:03:11 GMT
From: werdna@cco.caltech.edu (Andrew Tong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Kid?

I can't remember: Has Sam ever leaped into the body of a kid?

What episode was it?  What was the plot line?

Thanks.

------------------------------
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Today's Topics:
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                   Cook (2 msgs) & Crichton & De Chancie (2 msgs) &
                   Duane (2 msgs) & Hogan & Game Tie-Ins (5 msgs) &
                   Alternate History Books
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Date: 7 Dec 92 05:24:09 GMT
From: mrosen@nyx.cs.du.edu (Michael Rosen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any reviews of _Mostly Harmless_ by Douglas Adams?

Has anybody read _Mostly Harmless_ that could comment on it?

Michael Rosen
Tau Epsilon Phi
George Washington University
mrosen@nyx.cs.du.edu		
Michael.Rosen@bbs.oit.unc.edu 

------------------------------

Date: 4 Dec 92 13:47:29 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Queen_of_Angels_

   There's been a lot of posting (far too much of it from me) about hard
sf.  Now consider Bear's _Queen_of_Angels_ - in terms of CS, it's hard sf,
but I don't consider CS a natural science, so Bear is still in my soft
sci-fi list.  All the same, I'd sooner read his stuff than a hell of a lot
of very hard sci-fi that focuses on boring minutiae, e.g. Asimov.

Rick

------------------------------

Date: 5 Dec 92 17:03:53 GMT
From: meierdalepau@bvc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Mars"

   Does anyone know when and if Ben Bova's book "Mars" will be out in
paperback?

Dale Meier

------------------------------

Date: 5 Dec 92 17:43:55 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elf Queen: Brooks (in paperback?)

After the disappointing news about Rawn's new book not being in paperback,
I was wondering if anyone had any info about Terry Brooks' latest, Elf
Queen, specifically whether it will come out in paperback before I die.

The hardback has been out for ages ...

Is there some kind of conspiracy going on, anyway? If I were a book seller
in a recession, I'd get the paperback out QUICKLY so I could sell it! They
could have sold millions of these two books (Rawn and Brooks) by now.
Instead they'll only sell a few hardbacks to Christmas shoppers who'd
rather get someone 1 hardback instead of 4 paperbacks.

Scott

------------------------------

Date: 25 Nov 92 17:34:16 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

nan@ertou.UCSC.EDU (Nan Ellman) writes:
>The Tripod Series:  (by John Christopher)
>
>   The White Mountains
>   The City of Gold and Lead
>   The Pool of Fire
>
>   When the Tripods Came (prequel, not as good as the others, but
>      then I read it as an adult.)        

Ah, how interesting.  I read _The White Mountains_ once, never saw the
other volumes, but maybe someone who has read the whole series including
the prequel can tell me this:

Is Christopher working on a "What if H.G. Wells's Martian invasion had
succeeded?" scenario?  That is certainly what it seemed like to me.

Anyone have any definite answers? indefinite answers? opinions?

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 4 Dec 92 21:33:35 GMT
From: hou@med.unc.edu (Harvey Hou)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook--Book of the South

Greetings All,

I'm currently reading the 2nd book of the "Book of the South" series by
Glen Cook - "Dreams of Steel".  I will be finished with it soon and am
looking forward to the next book.

So my question is when does the next book come out?  Anyone who has any
information please share the knowledge.  It will be greatly appreciated.

Harvey
hou@jasper.med.unc.edu

------------------------------

Date: 5 Dec 92 14:06:55 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook--Book of the South

I really wish I could tell you that GLITTERING STONE, the third Book of the
South, would be published soon, but Glen has slowed down his writing
considerably and, I gather, hasn't finished it.  We will certainly publish
it the moment we get it from him.  (In book publishing, "moment" = "at
least seven months later", but you know what I mean.)

If you ask in public _why_ Glen isn't writing at his previous speed, you
are sure to get dozens of people eager to retail to you the Really True
Reason.  My advice is that you take it all with a grain of salt; I do.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 4 Dec 92 01:37:52 GMT
From: dhartung@chinet.chi.il.us (Dan Hartung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

joshi@cs.uiuc.edu (Anil Joshi) writes:
>My personal preference order of MC's novels is
>
>1. Andormeda Strain : Could happen, couldn't it?

In the sense of portraying a group of scientists attempting to cure a
disease, yes.  From space?  Nah.

>3. Jurassic Park: Could not happen in near future. Also his description of
>   how modern day computers are programmed sucked major time and totally
>   incorrect. His lack of knowledge of the ground realities of the
>   software industry shows through.

I disagree.  While vastly oversimplified, his portrayal of a computer
programmer able to completely disable a wholly computer controlled
environment is not that farfetched.  In the future such things will exist,
and there will be disgruntled programmers to botch them.

>6. Terminal Man: Sickening and far-fetched

Yeah, but pretty damn intense.  That's why I liked it.

Coma is also far fetched, but if you ignore the plausibility you can have
fun.  Heck, every James Bond movie is farfetched.

Dan Hartung
dhartung@chinet.chi.il.us

------------------------------

Date: 6 Dec 92 04:43:27 GMT
From: emstewar@unix.amherst.edu (EMILY MAUREEN STEWART)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: End of _Castle Spellbound_ (not a spoiler)

Do the last few lines of _Castle Spellbound_ mean that DeChancie's
entertaining series has finally come to an end?

Emily Stewart
emstewart@amherst.edu

------------------------------

Date: 6 Dec 92 10:34:40 GMT
From: jgreely@spare2.cis.ohio-state.edu (J Greely)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: End of _Castle Spellbound_ (not a spoiler)

emstewar@unix.amherst.edu (Emily Maureen Stewart) writes:
>Do the last few lines of _Castle Spellbound_ mean that DeChancie's
>entertaining series has finally come to an end?

It did have a rather desperate, forced, "wrap-it-up-at-all-costs" feel to
it, yes.  Then again, my opinion of the series has been sliding steadily
downhill; between the continuity errors, Amber transfusions, and
unsatisfactory characterizations, it's just about reached the point where I
wouldn't have bought another one anyway.

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely

------------------------------

Date: 5 Dec 92 10:25:47 GMT
From: c164-aa@po.berkeley.edu (Paul DuBois)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Door into xxxx

I've heard generally positive things about Diane Duane's "Door into xxxx"
series.  However, I understand that there are at most three of them
currently out, and that the Brits currently have one more than the Yanks.
This is confusing because the titles I have heard of are:
 
The Door into [ Starlight Ocean Fire Sunset ]
 
What is the ordering in the series?  I assume some bizarre name-switching
is going here - can somebody fill in the details?

Paul DuBois
pld@soda.berkeley.edu

------------------------------

Date: 5 Dec 92 20:48:16 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Door into xxxx

c164-aa@po.berkeley.edu (Paul DuBois):
>I've heard generally positive things about Diane Duane's "Door into xxxx"

That's because there are so many positive things to say about it.

>The Door into [ Starlight Ocean Fire Sunset ]

"The Door into Ocean" isn't by Duane; the similarity is a coincidence.
The titles in this series are "The Door into
 Fire:  The first book, published about fifteen years ago.
 Shadow: The sequel, published about five (?) years ago.
 Sunset: Available in the UK, due in the US (hardcover) in a couple of
  months. 
 Starlight: The conclusion, not yet submitted for publication.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Dec 92 23:03:43 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James P. Hogan

I think if you want to criticise the science of SF authors, Hogan should
not be first on your list.  For example, I think he did quite a lot of
research on the Two Faces of Tomorrow, and came up with a detailed
treatment of AI that was considerably better constructed than any other I
have seen.

Sure it was SF, and you can poke holes in it, but it was very good for a
layman.

Brad Templeton
ClariNet Communications Corp. 
Sunnyvale, CA
408/296-0366

------------------------------

Date: 6 Dec 92 04:28:43 GMT
From: emstewar@unix.amherst.edu (EMILY MAUREEN STEWART)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Is the _Wing Commander_ Book for real?

I recently noticed that Mercedes Lackey has written a book chronicling the
background to the computer game "Wing Commander".  Does this not seem weak
to anybody else?  I mean, sure, "Wing Commander" is a terrific game (for
all of you who haven't tried it, I strongly recommend it), but I don't
think that justifies writing a whole book about it.  I am beginning to lose
faith in Lackey and many other authors (including and especially Anne
McCaffrey) who seem to be churning out co-authored books and silly plots at
an impossible rate.

Does anyone know of any new authors whose work is as good as the older
books by the aforementioned authors?

Emily Stewart
emstewart@amherst.edu

------------------------------

Date: 6 Dec 92 11:09:20 GMT
From: jgreely@spare2.cis.ohio-state.edu (J Greely)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Is the _Wing Commander_ Book for real?

emstewar@unix.amherst.edu (Emily Maureen Stewart) writes:
>I recently noticed that Mercedes Lackey has written a book chronicling the
>background to the computer game "Wing Commander".

Slight correction: "set in the universe of".  It takes place after the
events in Wing Commander I (including the Secret Missions disks).  Unlike
my WC games, all of the other pilots seem to have survived :-).

>Does this not seem weak to anybody else?

Having read it, I can assure you that it's as weak as it seems.  I tossed
it off in about an hour and a half, and the only impressions I got from it
were that it's aimed squarely at the young adult (read: teen male) market
(not that this was a surprise), and that the authors are at least passingly
familiar with the gameplay (the combat scenes felt right, and the
characterizations matched the sketchy ones from the game).

>I mean, sure, "Wing Commander" is a terrific game (for all of you who
>haven't tried it, I strongly recommend it), but I don't think that
>justifies writing a whole book about it.

The same can be said for AD&D, Photon, Bard's Tale, and whatever other game
tie-ins I haven't noticed.  You can probably also argue it the other way:
"sure, LoTR is a great story, but that doesn't justify making a game out of
it".  Most of the book/movie conversions I've seen have been pretty lame;
either they have nothing to do with the source, or they're *too* faithful
(read: unplayable or no fun).

[Side note: I think I'd have actually liked the WC novel if it had been
done by Peter David; he has a flair for slipping originality into the
constraints of a rented universe, and filling out the cardboard characters
he's saddled with]

>I am beginning to lose faith in Lackey and many other authors (including
>and especially Anne McCaffrey) who seem to be churning out co-authored
>books and silly plots at an impossible rate.

McCaffrey's recent solo books have had a definite wrap-up feel to them.  It
could simply be that she's slowing down, and is using co-authors as tools
to help produce her stories.

>Does anyone know of any new authors whose work is as good as the older
>books by the aforementioned authors?

I think the most entertaining SF book I've picked up recently was
_Whatdunits_, edited by Mike Resnick, a collection of new SF mystery
pieces.  Anyone who can make it through "Monkey see" (by Roger MacBride
Allen) with a straight face should be checked for a pulse.  I made the
mistake of reading it aloud to several friends, and we were all gasping for
breath when it was over.

  The book has a nice sampling of work from old and new faces in the SF
world (Pat Cadigan, Jack C. Haldeman II, John DeChancie, Esther Friesner,
etc).  Give it a look; you might find someone whose style matches your
tastes.

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely

------------------------------

Date: 6 Dec 92 10:24:02 GMT
From: griffin@sage.cc.purdue.edu (Zack Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Is the _Wing Commander_ Book for real?

emstewar@unix.amherst.edu (EMILY MAUREEN STEWART) writes:
[Stuff about silly authors deleted]

>Does anyone know of any new authors whose work is as good as the older
>books by the aforementioned authors?

I don't know how much you like SCIENCE-fiction (for the purposes of this
message ONLY, defined as completely non-fantasy, geez I should be a
lawyer), Michael Stackpole's BattleTech novels, based of course on the
BattleTech board game universe, are for the most part very well written and
VERY entertaining-to me at least, but I've played the game.  Some of the
character interaction seems stilted at times, but you get to really KNOW a
lot of them, and watch them develop.  The plots are very tight and complex,
while remaining easy to keep track of.  And Stackpole's simply amazing at
putting a picture into your mind with words, and making them move.  Another
plus is if you have access to the BattleTech game books, you can look up
'Mechs and planes and see exactly what they look like and what they can do.
I'm just not sure how much is lost without the game books, if anything is.

Another author I like (admittedly from one book) is Ian Watson.  His
_Inquisition War_(or something close) series started with a GOOD novel,
IMHO.  Take Star Wars, Polynesian(if I may) Deities, voodoo, and a little
bit of satan, put in a blender, whip to a creamy froth, and pour.  GEEZ
it's weird!!!  But I like it.  I had to read it about 2 or 3 times before
some parts of it really made sense.  BTW, it's based on the _Warhammer
40,000_ game.  But I swear, neither of these books are anything like that
_Wing Commander_ book.

------------------------------

Date: 6 Dec 92 19:12:37 GMT
From: Elistan+@cmu.edu (Mark Alan Lang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Is the _Wing Commander_ Book for real?

   On the topic of books and games that have things in common - One of the
best series of books I've ever read is the Dragonlance saga, written by
Tracy Hickman and Margaret Weis.  (I think.  I could be misremembering.)
It is based on a world that obeys the laws of Advanced Dungeons & Dragons.
(There is also a Dragonlance RPG, but it came out after the books.)
   There are two trilogies written by Hickman and Weis ("Chronicles" and
"Legends" - my personal favorites), many anthologies of short stories
written by various authors, and many other collections of books written by
various authors ("Heros", "Preludes", "Kin Slayer Wars", etc.  - haven't
read these)
   BTW, at the end of one of the short story anthologies (I wish I had my
books with me so I could be sure which one!  Oh well.) there is a story
that is a letter from an older brother to a younger one.  The older brother
had been in a battle and had lost his sight in it.  It has some of the best
images I've ever come across.  The way he describes the march to the
battle sight is just wonderful - the images of falling snow, cold,
exhaustion, the way the knights try to lift their spirits are so vivid.
Also, the tone is entirely engrossing.  There are no great, violent battle
scenes - just calm portrayals of how people dealt with war.
   Anyway, I've blathered on enough already.

Mark Lang
ml5t+@andrew.cmu.edu          
elistan+@cmu.edu
elistan@drycas.club.cc.cmu.edu

------------------------------

Date: 6 Dec 92 21:14:15 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Is the _Wing Commander_ Book for real?

Mark Alan Lang <Elistan+@CMU.EDU> writes:
>One of the best series of books I've ever read is the Dragonlance saga,
>written by Tracy Hickman and Margaret Weis.

Yeah!  Another good one is the Book of The New Sun adventures written by
Gene Wolfe.  There are all sorts of weird monsters and things!  It is
great.  Also the swords are worth a look.  The system is I guess pretty
complicated so sometimes the plot gets real hairy and hard to follow but it
is still very much worth a read.

In fact I have been looking for a while for the game that goes with this
one but I have had a lot of trouble finding it.  Usually the store clerks
do not know what I mean as apparently it is kind of rare and hard to find
and sometimes they give me weird looks and things.  If anyone has a copy I
would really like to buy it as I have been looking for this one for a
while.

Curty

------------------------------

Date: 4 Dec 92 23:22:44 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Resnick's Alternate Books

I have read (and own) both Alternate Presidents and Alternate Kennedys.
Both books have stories collected and edited by Mike Resnick.  They are all
alternate history stories, ranging from the dead-serious to the highly
amusing (Picture the 4 Kennedy brothers as America's answer to the
Beatles...).  I enjoyed both books thoroughly, and definitely recommend
them both.

I'd write more details, but the books are at my parents' house an hour
away...

Cheers.

Randy

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	 Books - Heinlein (6 msgs) & Jablokov & Lorrah (2 msgs) &
                 Moran & Palmer & Williams

---------------------------------------------------------------------------

Date: 5 Dec 92 19:35:32 GMT
From: sbishop@desire.wright.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
> dstuart@desire.wright.edu writes:
>>Now I have read a couple of short stories by Heinlein (The Roads Must
>>Roll and The Man Who Sold The Moon) and was not overly impressed by them.
>>I did not think these stories were bad either, They just weren't great.
>>I am wondering whether to buy a full novel now. My question is whether or
>>not I should go ahead and buy a novel, and if so I would like suggestions
>>as to which one to get.
>
>ABSOLUTELY!  Heinlein is one of the founding fathers of sci-fi, and his
>great strength is in his novels.  You just have to be willing to take his
>(occasional) political spiels.  My favorite novel is _Time Enough For
>Love_, but that may be a little deep for a first-timer.  Try _Friday_ or
>_I Will Fear No Evil_ (the definitive transplant story) first, I think.

Well, as a feminist, I thought Friday was offensive.  (IMHO, of course) The
only Heinlein books I ever liked were his early 'teen' ones.  _Have
Spacesuit, Will Travel_, _The Star Beast_, etc.  I hated, HATED, *HATED*
all his later books.

Sue

------------------------------

Date: 5 Dec 92 19:42:13 GMT
From: sbishop@desire.wright.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

hunter@oakhill.sps.mot.com (Hunter Scales) writes:
>Absolutely, the juveniles are some of the best stuff Heinlein ever wrote.
>"Have Space Suit will Travel", "Between Planets" and "Citizen of the
>Galaxy" are all among the best in the genre.  For adults "The Moon is a
>Harsh Mistress" is my favorite but I also recommend "Starship Troopers",
>despite the political polemics.

Yeah, as RAH got older, he got more and more obsessed with incest.  I've
often wondered about his relationship with his mother, he obsesses about
making love between mother and son, but has anyone else noticed that when
it's brother-sister incest, the characters ALWAYS come to a bad end?

------------------------------

Date: 6 Dec 92 10:52:19 GMT
From: cc697@cleveland.Freenet.Edu (Eric Oppen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

sbishop@desire.wright.edu () says:
>goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
>Well, as a feminist, I thought Friday was offensive.  (IMHO, of course)
>The only Heinlein books I ever liked were his early 'teen' ones.  _Have
>Spacesuit, Will Travel_, _The Star Beast_, etc.  I hated, HATED, *HATED*
>all his later books.

Could you specify why a _feminist_ would find Friday offensive?  Dislike of
the VP character?  For pity's sake, why?

Friday is female, extremely competent, and very much her own boss in most
ways, far more than I am, or than most of the people I know.  Granted, her
relationship with Mr. Two-Canes is a little less than Politically Correct,
but I would think that most women would love to be as good at things as she
is.

Or is it that she can take rape in stride?  Highly Politically Incorrect, I
agree but, it is made clear in the book just _why_ she can, and that an
ordinary woman without her training and background would not be able to
shrug it all off so lightly.  BTW, it may interest you that women along the
Anglo-Scottish border before the accession of James I/VI (first king of
England AND Scotland) expected rape as a matter of course, and didn't think
that it was anything extraordinary.  Not fun, to be sure, but not "a fate
worse than death."

In any case, I would love to know why it takes _feminist_ viewpoints to
dislike _Friday._ I thought it was nice, but the plot sort of petered out,
as if Heinlein got tired of writing it and just wanted to get it finished.

------------------------------

Date: 5 Dec 92 22:17:29 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

sbishop@desire.wright.edu writes:
> Yeah, as RAH got older, he got more and more obsessed with incest.  I've
> often wondered about his relationship with his mother, he obsesses about
> making love between mother and son, but has anyone else noticed that when
> it's brother-sister incest, the characters ALWAYS come to a bad end?

Well, this is true for _To Sail Beyond The Sunset_, but the fact that one
of the incestuous families ran into trouble is one of the things I liked
about that book.  Heinlein was usually too utopian about his sexual
fantasies...  Really, people trying to live in unconventional ways usually
have some serious problems with it that they have to overcome, but in
Heinlein-land, nobody gets jealous and everyone is always well-adjusted no
matter how strange the situation...

On the other hand, I believe there's a brother-sister relationship in _Time
Enough for Love_ that worked out okay.

------------------------------

Date: 6 Dec 92 06:00:55 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

sbishop@desire.wright.edu writes:
> Well, as a feminist, I thought Friday was offensive.  (IMHO, of course)
> The only Heinlein books I ever liked were his early 'teen' ones.  _Have
> Spacesuit, Will Travel_, _The Star Beast_, etc.  I hated, HATED, *HATED*
> all his later books.

I can certainly understand being offended by Friday; in fact, I think I'd
go a bit further and say that while Friday is one of the worst, almost all
of Heinlein's books are, to a greater or lesser degree, offensive in their
portrayal of women.  And, I'm afraid, the least offensive books are those
where there are no female characters of any importance.

Still, I have read every novel that Heinlein published, as well as most of
his short fiction.  There's a lot to dislike in some of that fiction, but
I've found that everything I have ever read by him always has at least some
redeeming aspect: there is always at least one creative and interesting
observation.  I believe that he is worth reading, not only for his (great)
historical importance, but also because he really has written some good
fiction.

So what Heinlein books should someone start with?  Well, my favorite novels
are Double Star and The Moon is a Harsh Mistress.  Or, if you like the
juveniles, my favorite of them is Citizen of the Galaxy, which even has
Margaret Mead as one of the characters!

Matthew Austern
(510) 644-2618 
austern@lbl.bitnet
matt@physics.berkeley.edu

------------------------------

Date: 6 Dec 92 17:06:27 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

cc697@cleveland.Freenet.Edu (Eric Oppen) writes:
> Could you specify why a _feminist_ would find Friday offensive?  Dislike
> of the VP character?  For pity's sake, why?
 
I can't say that I consider myself a feminist, but I'll try to explain some
of the arguments against _Friday_.

> Friday is female, extremely competent, and very much her own boss in most
> ways...
 
 Yes. And what does she ultimately end up doing with her life? Settling
down, getting married and making babies. She sees this as the culmination
of her life; it's implied that this is what she _really_ wanted to do all
along.  It's a bit of a slap in the face to show a strong, self-sufficient
woman and then turn her into a housewife.
 
 Rebuttal: many people who advance this argument forget that Friday ends up
on a frontier planet, living a pioneer's lifestyle. Given the environment
she's in, she hasn't thrown her talents out the window, she's just devoting
them to fighting natural forces instead of other people. Women on the
frontier had to be _much_ more than dutiful wives and mothers.
 
 The problem is, Heinlein didn't focus on that aspect of it, because that's
not what the story is about. He was writing about Friday's search for her
humanity, and becoming part of a family was how she confirmed that
humanity.

 Is it Heinlein's fault that the story of how a genetically engineered
person came to accept her place in the human race can also be read as the
story of how a strong, independent woman settled down with a family? Yes,
partly.  Perhaps it could have been written in a more Politically Correct
manner. But I don't find that this detracts from the main message of the
story.
  
> Or is it that she can take rape in stride?  Highly Politically Incorrect,
> I agree but, it is made clear in the book just _why_ she can, and that an
> ordinary woman without her training and background would not be able to
> shrug it all off so lightly.
 
 Not only does she "take rape in stride", but she ends up falling in love
with one of her rapists. If you have trouble seeing why this would offend
people, then you are so truly out of touch that I'm not even going to try
to explain it.
 
 Yes, Heinlein rationalized the whole thing within the context of the
story.  If you accept his logic, fine, you don't have a problem with the
story. But rape is an issue that pushes some serious emotional buttons, and
you can't expect everyone who reads the story to just accept Heinlein's
view of it and say "Oh, well it's all right then."
 
 I think that one of the root causes of the controversy over Heinlein is
that some people think that, since _they_ can accept Heinlein's moral
standpoint as valid, _everyone_ should agree with it. Heinlein-thumpers can
be as bad as Bible-thumpers.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 4 Dec 92 17:36:49 GMT
From: jcr@mbunix.mitre.org (Jeff C. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A. Jablokov reads "A Deeper Sea"

				  REVIEW
	  Alexander Jablokov reads from his novel "A Deeper Sea"
			Thursday 3 December 7:00 PM
			    The Bookcellar Cafe
			      1971 Mass. Ave.
			   (Near Porter Square)
			       Cambridge MA

Alexander Jablokov's first published novel, "Carve the Sky," appeared a
while ago (in paper earlier this year) to generally good acclaim,
especially for a first novel. Now his second novel, "A Deeper Sea," based
on an earlier novella of the same name, has appeared in hardback.  He read
its first chapter last night to a sparse audience at The Bookcellar Cafe in
Cambridge, Mass. (Heck, it was FREE - where were you all?)

I reached the store just in time for the reading to begin. I wasn't sure
what to expect - authors aren't always the best oral interpreters of their
work. But Alexander gave a good reading. More importantly, the novel's
first chapter did its work. The opening segment grabbed my attention -
description of killer whales happily slaughtering sea lions in the north
Pacific, punctuated by intermittent dialogue between two observing
characters. The focus shifts from the whales to the dialogue, and the
characters become interesting, and the subject of their dialogue, that
ancient humans might once have been able to communicate with dolphins,
becomes interesting. By the end of the reading I was wanting to hear/read
more, and to discover what the rest of the novel would reveal about
cetacean-human communication.

Following the reading, Alexander responded to questions about the writing
of "A Deeper Sea" and his other work. He was friendly and forthcoming. The
small crowd enhanced the already congenial atmosphere provided by the
Bookcellar Cafe.

One questioner asked Alexander how he felt about Orson Scott Card's not-
entirely-favorable review of "A Deeper Sea" in F&SF. Alexander responded
that while he certainly would have preferred a more favorable review, he
nonetheless took a certain amount of pride in the fact that Card gave him
the lead review, and one of considerable length as well. A workshop
colleague of Alexander's was present and sprang to his defense, being
considerably less kind to Card the reviewer. (Card seems to be becoming
everyone's favorite author to hate.) Another audience member pointed out
that Card got the novel's title wrong in his review, hardly a sign of
careful reviewing.

Alexander's next novel is tentatively titled "Nimbus," and he has a
collection of short stories scheduled for publication sometime after
"Nimbus." He has also contributed, along with other members of his
workshop, some stories/segments to a collective novel about a future
Boston, which should see publication in the next year or so.

The Bookcellar Cafe is run by the same folks who operate Avenue Victor Hugo
on Newbury St. in Boston - one of the best places to look for out-of-print
SF in the city. I recommend both places to all readers of this list. And
watch for more readings at the Bookcellar Cafe. They're free and they're
fun.

------------------------------

Date: 6 Dec 92 19:15:24 GMT
From: Elistan+@cmu.edu (Mark Alan Lang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Books by Jean Lorrah?

   A while ago I read some Star Trek books by author Jean Lorrah.
("Metamorphosis" in TNG, and "The Vulcan Acadamy Murders" and "The IDIC
Epidemic" in TOS.)  I really enjoyed these, so I was wondering if she has
written any other books.  Thanks in advance.

Mark Lang
ml5t+@andrew.cmu.edu
elistan+@cmu.edu
elistan@drycas.club.cc.cmu.edu

------------------------------

Date: 6 Dec 92 22:12:49 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books by Jean Lorrah?

Aside from her Star Trek books, Lorrah has published two sets of works.
One is her "Savage Empire" series ("Savage Empire", "Captives of the Savage
Empire", "Dragon Lord of the Savage Empire", "Sorcerers of the Savage
Empire", "Empress Unborn" and "Wolfstun's Oddysey" - not necessarily in
that order).  It's better than the titles make it sound, about a
telepath-dominated civilization in confrontation with a
telekinetic-dominated one.  She also has a number of books in Lichtenberg's
"Sime/Gen" universe, either stand-alone ("Ambrov Keon", which is one of the
better books in that series) or co-authored with Lichtenberg ("First
Channel", "Channel's Destiny", "Zelerod's Doom").

All her books are relatively easy to find in used book stores.  I suggest
you try "Savage Empire" and "Ambrov Keon" to decide whether you want to
read the others in those series.  (If you like "Ambrov Keon", that series
starts with Jacqueline Lichtenberg's novel, "House of Zeor".)  I think
you'll find that Lorrah's Star Trek novels are a good indication of the
type of writing to expect: solid midlist writing with a strongly fannish
flavor.

She's also written a number of Star Trek fan-fiction novels (good ones)
which can be purchased through Trekkish channels.

Dani Zweig
dani@netcom.com

------------------------------

Date: 4 Dec 92 23:26:45 GMT
From: dcutter@oregon.uoregon.edu (dann cutter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Daniel Keys Moran "Long Run"

Does anybody have a list of stuff Daniel Keys Moran has written? I have the
Flame key, The long Run, Armageddon Blues and used to have Emerald eyes. 

Dann Cutter
Stellar Enterprises
dcutter@oregon.uoregon.edu

------------------------------

Date: 5 Dec 92 01:53:33 GMT
From: IO20444@maine.maine.edu (The Judge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Palmer

_Emergence_, Palmer. Is there really going to be a sequel?  I have an old
paperback copy, the one with the blue cover, and I keep looking in
bookstores for a sequel.  I found a new cover for the thing, and an
afterword that said something like (paraphrased): "Oh, wow!  This book was
popular! Who would've thought?  Sorry, though, I'm going to go write a
sequel to this *other* book, ha-ha, and you'll just have to wait until I'm
good and ready."  This was, keep in mind, approximately 4.5 years ago.
(Pardon the sarcasm, I *really* liked _Emergence_.)

Another thing about _Emergence_: near the end, Candy says something like,
"Nervous system totally shut down 3 times in only 11 years, time to be
prepared."  Well, try as I might, I can only find 2 (which I will quote if
need be, but they qualify as spoilers and I didn't want to put any in
here.)  Hint: once Adam helps her back to life, and the second time it's
"every doctor on the base".  Is there a third time?  Is this merely a typo?
(It's been bugging me since I was ten, so I thought I'd ask.)

Thanks.

Daphne Brinkerhoff
University of Me.
IO20444@maine.maine.edu

------------------------------

Date: 6 Dec 92 20:44:50 GMT
From: baker1326@iscsvax.uni.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William's Arisoti Q's and Possible Spoilers

I'm about 50-70 pages off of finishing Walter Jon Williams newest novel
Aristoi and am both pleased and a little bothered.  All I can say is that I
hope Williams clears some things up pretty soon.  One of the problems that
I see right now which hasn't been cleared up and hasn't even been addressed
in the book since it happened, is that the battleship Cressida simply
ceased to exist.  Gravity guns or no gravity guns, the ship would have
known that SOMETHING was going on, and contacted ONE of the surveyors or
probably even contacted Gabriel in particular, not just blinked right out.
Now, I realize that I haven't finished the novel, and hate myself for
looking across to the next page before Gabriel has finished his fight with
Gury and finding out the name of SCREAM/VOICE, but such things happen.

Either way, this is a pretty exciting novel and on the whole, I am rather
pleased with the job Williams has done.

Also, could someone post reviews/synopses of some of Williams earlier
works?  I have already read Angel Station, Voice of the Whirlwind,
Hardwired, and Facets, however I haven't convinced myself to even purchase
Ambassador of Progress, Knight Moves, Elegy for Angels and Dogs, or House
of Shards.

------------------------------
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Date: 26 Nov 92 00:51:37 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: more "sf for kids and teens"

I already posted some sf I read and liked as "kid & teen" (mostly kid,
since teen as has been discussed mostly can read a lot of adult market sf)
but I forgot:

Alan E Nourse (mentioned by another post): _The Universe Between_,
_Psi High and Others_, and _The Mercy Men_ were all favorites of mine...

John Rowe Townsend, _The Visitors_... a sort of version of C.L. Moore's
Vintage Season theme and he has written other sort of sf books, and some
good non sf books.

Dana
 

------------------------------

Date: 26 Nov 92 09:58:06 GMT
From: Joerg.Plate@arbi.informatik.uni-oldenburg.de (Joerg Plate)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Another suggestion: a trilogy by Patricia McKillip (I don't know the name,
if necessary, I look it up at home) about Morgon, Rendel, the Riddlemaster
etc.  I hope you know what I mean. It's been a long time, since I read
them, but I liked them a lot.

J"org Plate
Schollendamm 25, W-2870
Delmenhorst, Germany
Joerg.Plate@Informatik.Uni-Oldenburg.DE

------------------------------

Date: 25 Nov 92 23:13:02 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Hmmm, I seem to remember a series of books I read when I was in 5th or 6th
grade which were about a couple of kids who answer a classifed ad to build
a rocket ship. The series was called "The Mushroom Planet" or some such
thing. Does anyone remember the titles and/or the author?

Gary J. Weiner
Brookhaven National Laboratories
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov

------------------------------

Date: 30 Nov 92 11:46:24 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for Childre and Teens

Sandy (Sandra_M_Lowe.Henr801B@xerox.com) asked;
>I have searched my bibliographies and lists and have surprised myself that
>I don`t have a list of SF for kids and teens, or any books in my lists
>designated as juvenile.  So what I would like is a list of recommendations
>for books for the very young and for teens.  Please feel free to include
>some brief comments about why you recommend any given book.

My favorites are anything by Andre Norton.  There are some good YA books
that can be enjoyed by both boys and girls, and plenty of SF that could
easily be classed as juveniles.  There are only one or two, and those quite
modern, that I would hesitate to lend to my teen and pre-teen friends.

Bruce Coville gets extra star*s from me. My age 12 friend 'borrowed' my
copy of one of his MY TEACHER IS AN ALIEN book as soon as I brought it
over.

Here's a partial list of the books that were cited at a panel at the 1992
World Fantasy Convention.(Apologies for spelling errors.  I can't spell and
I wrote these down as fast as I could. :-) )

"Children's & YA Fantasy", panelists included Anne McCaffrey and Jane
Yolen.

Anne McCaffrey cited the 3 S's and 3 Mc's
   Sendac                            McKee Charnis
   Seuse                             McKillip
   Silverson                         McKinnley

Jane Yolen is editing a line of children's Fantasy Books

other authors;
S.Cooper
L.Reid Banks - INDIAN IN THE CLOSET
Janet Castle
B.Coville
C.S.Lewis
A.Nutley
J.Aiken
R.Kennedy
N.Babbit
Loyd Alexander
M.A.Pierce
Diane W.Jones
A.Garner
M.Mahie
P.Reitson
U.LeGuine
A.McCaffrey
J.Bolairs
D.Twaine

Sincerely, 

Irene Harrison
irh@utrc.utc.com

------------------------------

Date: 30 Nov 92 18:03:23 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Children's Book List - Fantasy

This is a list of fantasy books deemed suitable for children by the members
of the Fantasy Fiction section of the SCI-FI group on CompuServe.  It has
not been updated in some time, but I thought it might make a good starting
point for discussion of the issue.

Babbitt, Natalie:        TUCK EVERLASTING
Baum, L. Frank:          All of the Oz Books
Bawden, Nina:            THE WITCH'S DAUGHTER
Bayley, Nicola:
Beagle, Peter:           THE LAST UNICORN
Berger, Barbara:         GRANDFATHER TWILIGHT
Boston, L.M.:            GREEN KNOWE
Brett, Jan:              ANNIE AND THE WILD ANIMALS
Charnas, Suzy McKee:     THE BRONZE KING
                         THE SILVER GLOVE
                         THE GOLDEN THREAD
Chetwin, Grace:          GOM ON WINDY MOUNTAIN
                         THE RIDDLE AND THE RUNE
                         THE CRYSTAL STAIR
                         THE STAR STONE
Cooper, Susan:           OVER SEA, UNDER STONE
                         THE DARK IS RISING
                         THE GREY KING
                         GREENWITCH
                         SILVER ON THE TREE
                         SEAWARD
Curry, Jane Louise:      THE SLEEPERS
Dahl, Roald:
Dickinson, Peter:        THE BLUE HAWK
                         A BOX OF NOTHING
                         MERLIN'S DREAMS

Duane, Diane:            YOUNG WIZARDS
Dyer, Jane:              PIGGINS
(with Jane Yolen)        PICNIC WITH PIGGINS
                         PIGGINS AND THE ROYAL WEDDING
                         THE THREE BEARS RHYME BOOK
                         BABY BEAR'S BEDTIME BOOK
Eager, Edward:           HALF MAGIC
                         KNIGHT'S CASTLE
                         MAGIC OR NOT
Ende, Michael:           THE NEVERENDING STORY
Farley, Walter:
Gorey, Edward:
Grahame:
Heinlein:                FARNHAM'S FREEHOLD
                         CITIZEN OF THE GALAXY
                         STAR BEAST
                         HAVE SPACESUIT WILL TRAVEL
Holman, Felice:          SLAKE'S LIMBO
Jones, Diana Wynne:      THE LIVES OF CHRISTOPHER CHANT
Jones, Terry:            FAIRY TALES
Kjelgaard, Jim:
Le Guin, Ursula K.:      THE WIZARD OF EARTHSEA TRILOGY
L'Engle, Madeleine:      A WRINKLE IN TIME
                         A WIND IN THE DOOR
                         A SWIFTLY TILTING PLANET
                         THE YOUNG UNICORNS
Lewis, C.S.:             THE LION, THE WITCH AND THE WARDROBE
                         PRINCE CASPIAN
                         THE VOYAGE OF THE DAWN TREADER
                         THE SILVER CHAIR
                         THE HORSE AND HIS BOY
                         THE MAGICIAN'S NEPHEW
                         THE LAST BATTLE
Lynn, Lizzie:            THE SILVER HORSE
MacCauley:               CASTLE
                         PYRAMID
                         CATHEDRAL
MacDonald:               THE PRINCESS AND COREY
McKinley, Robin:
Nesbit, E.:              FIVE CHILDREN AND IT
Nikly:                   THE PRINCESS ON THE NUT
Norton:                  STAR KA'AT
Paterson, Katherine:     JACOB HAVE I LOVED
Pinkwater:               LIZARD MUSIC
                         FAT MEN FROM SPACE
                         THE WOOGIE NORPLE STORY
                         YOUNG ADULT NOVEL
Pope, Elizabeth Marie:   THE PERILOUS GARD
Schoenherr, John:
Smith, J.L.:             NIGHT OF THE SOLSTICE
Snyder, Zilpha Keatley:  THE HEADLESS CUPID
Sutcliff, Rosemary:      THE SWORD AND THE CIRCLE
                         THE LIGHT BEYOND THE FOREST
                         THE ROAD TO CAMLANN
Taylor, Mildred:         ROLL OF THUNDER, HEAR MY CRY
                         LET THE CIRCLE BE UNBROKEN
Tolkien, JRR:            THE HOBBIT
                         THE LORD OF THE RINGS
Van Allsburg:            THE POLAR EXPRESS
                         JUMANJI
Voigt, Cynthia:          DICEY'S SONG
                         A SOLITARY BLUE
                         JACKAROO
Waddell:                 THE TOUGH PRINCESS
Wrede, Patricia:         TALKING TO DRAGONS
                         DEALING WITH DRAGONS
Wrightson, Patricia:     THE ICE IS COMING
                         THE DARK BRIGHT WATER
Yolen, Jane:             OWL MOON
                         DOVE ISABEAU

                         THE SECRET GARDEN

                         All Dr. Doolittle books

                         THE NEW SWAN LAKE

                         CHARLOTTE, SOMETIMES

------------------------------

Date: 30 Nov 92 19:38:39 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: more "sf for kids and teens" .. and science types in non sf

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>Alan E Nourse (mentioned by another post): _The Universe Between_, _Psi
>High and Others_, and _The Mercy Men_ were all favorites of mine...

He also wrote _Bladerunner_, which had nothing to do with replicants but
everything to do with overpopulation "controlled" by restricting medical
care to those who had been sterilized.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 30 Nov 92 20:01:37 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
> This is a list of fantasy books deemed suitable for children by the
> members of the Fantasy Fiction section of the SCI-FI group on CompuServe.
> It has not been updated in some time, but I thought it might make a good
> starting point for discussion of the issue.
>
>Heinlein:                FARNHAM'S FREEHOLD
>                         CITIZEN OF THE GALAXY
>                         STAR BEAST
>                         HAVE SPACESUIT WILL TRAVEL

They recommend "Farnham's Freehold" for children? I don't know...  don't
you think it might be a little rough for kids with castration anxiety?
(Remember all the talk about "gentling"?) Not to mention canabalism and a
fair amount of sex...

I'd have a much easier time recommending Heinlein's _Space_Cadet_ and
_Red_Planet_.

Andrew Michael Solovay    

------------------------------

Date: 30 Nov 92 22:03:12 GMT
From: leue@crd.ge.com (Bill Leue)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
>Heinlein                 FARNHAM'S FREEHOLD

Sorry, but I must take extreme exception to the inclusion of FARNHAM'S
FREEHOLD on a list of books allegedly suitable for young children.  For
that matter, I wonder if this bad-tempered, racist, jingoid, and paranoid
book deserves to be any ANY recommended reading list.

I'm sure this will get me lots of flames from Heinlein fans.  Well, I like
Heinlein in most of his moods, but not this one.  I wonder WHAT the good
members of CompuServe could have been thinking to include this book,
especially when there are a number of other good Heinlein books that were
specifically written for 'YA's, including:
   TIME FOR THE STARS
   RED PLANET
   PODKAYNE OF MARS
   FARMER IN THE SKY
...and a number of others.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 30 Nov 92 22:16:02 GMT
From: amd@space.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: more "sf for kids and teens" .. and science types in non sf

branwen@cerebus.ccc.amdahl.com (Karen Williams) writes:
>>Alan E Nourse(mentioned by another post): _The Universe Between_, _Psi
>>High and Others_, and _The Mercy Men_ were all favorites of mine...
>
> He also wrote _Bladerunner_, which had nothing to do with replicants but
> everything to do with overpopulation "controlled" by restricting medical
> care to those who had been sterilized.

This wasn't the book that had to do with Diabetes was it?  I remember a
book with a similar premise, where to prevent everyone from being diabetic,
they would sterilize anyone over the age of 7 or some such.  This generated
a black market medical care system, because a visit to the hospital would
mean sterilization.  I may be a little off on the plot, but it was a very
good book

Ann M. Davis
MIT Center for Space Research		
amd@space.mit.edu

------------------------------

Date: 30 Nov 92 23:06:41 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

I read _Farnham's_Freehold_ when I was about 10.

I wish I hadn't. I don't really wish my parents had censored my reading, I
just wish I hadn't found that one till later.

It certainly shouldn't be *recommended* for kids. The disturbing parts
haunted me; the concepts escaped me (I think they were overshadowed by the
disturbing parts, such as the castration scene, and [I think it was in this
book?] the incest scene).

Laura Johnson
lpj@col.hp.com

------------------------------

Date: 1 Dec 92 19:22:17 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: more "sf for kids and teens" .. and science types in non sf

amd@space.mit.edu (Ann M. Davis) writes:
>> [Nourse] also wrote _Bladerunner_, which had nothing to do with
>> replicants but everything to do with overpopulation "controlled" by
>> restricting medical care to those who had been sterilized.
>
>This wasn't the book that had to do with Diabetes was it?  I remember a
>book with a similar premise, where to prevent everyone from being
>diabetic, they would sterilize anyone over the age of 7 or some such.
>This generated a black market medical care system, because a visit to the
>hospital would mean sterilization.  I may be a little off on the plot, but
>it was a very good book

The basic plot was that the government was trying to cut down on
overpopulation. Health care was free, but anyone who needed any "real"
medical help (tonsils out, any serious disease, etc.) after the age of five
had to submit to sterilization to be treated, hence a black market medical
care system. But then a plague occurs, and most people are afraid to go to
the doctor for treatment...

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

Date: 2 Dec 92 17:24:19 GMT
From: tara@uxa.cso.uiuc.edu (Lady Johanna Constantine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

I haven't read many on the list, but here are some I read as a kid in grade
school and high school, orwish I HAD read as a kid, but enjoyed them as an
adult anyway:

The Spellkey by Ann Downing
The Changeling Sea by Patricia McKillip
Dragon's Blood (?) by Jane Yolen
  it may have been called Heart's Blood.  I got this one from the school
library, and don't remember too well.

tara@uxa.cso.uiuc.edu

------------------------------

Date: 2 Dec 92 21:37:19 GMT
From: whit@carson.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

weiner@bnlls1.nsls.bnl.gov (Gary Weiner) writes:
>Hmmm, I seem to remember a series of books I read when I was in 5th or 6th
>grade which were about a couple of kids who answer a classifed ad to build
>a rocket ship. The series was called "The Mushroom Planet"

The author was Eleanor Cameron: the books were

   _The Wonderful Flight to the Mushroom Planet_
   _Stowaway to the Mushroom Planet_
   _A Mystery for Mr. Bass_

and perhaps some others.  Copyright on the first book is 1954, and (as of
the mid-sixties) they were published by Scholastic Book Services.

John Whitmore

------------------------------

Date: 2 Dec 92 23:58:46 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Good SF/Fantasy books for teens?

PERN!!!
  Anne McCaffrey's books about dragons, romance, and alien planets.  They
will always remain one of my favorite series, no holds barred (Well, the
Holds WERE barred in some of the books, but that's beside the point... :)

AMBER!!!
  Roger Zelazny's books about the true nature of the universe(s), and the
families who rule there.  Not as good as some of Zelazny's other works,
perhaps, but alluring and intriguing just the same, and an excellent read.

PIERS ANTHONY!!!
  Though many on this group dislike him with a vengeance, younger teens
could readily get into some of his lighter stuff, such as Xanth or
Apprentice Adept.  Just don't show them Battle Circle or Bio of a Space
Tyrant until they get older.  MUCH older.

TERRY PRATCHETT!!!
  Doing for fantasy what Douglas Adams did for SF in Hitchhiker's Guide,
Terry Pratchett's Discworld books are among the funniest fantasy books in
human history.  They're also suitable for teenagers, IMHO.

That's just a few of my favorites.  Probably some of them will have been
mentioned already...

Chris Meadows
CHM173S@SMSVMA
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 3 Dec 92 00:12:09 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

Lester Del Rey wrote a book called either TIME TUNNEL or TUNNEL THROUGH
TIME (I forget which) about an inventor's son who had to travel back a
billion years or so to the age of the dinosaurs to rescue his father and
bring him back forward into the present.

Chris Meadows
CHM173S@SMSVMA
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 3 Dec 92 21:37:25 GMT
From: ACOOPER@macalstr.edu (THE HOBBIT)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Juvenille Sci fi

Hey, let's not leave out "The Dark is Rising" series by Susan Cooper.  A
very enjoyable series, though perhaps with too much 'reality-orientation',
also the last two books were a bit disappointing, but "The Grey King" and
"The Dark is Rising" (books 2 and 3) can hardly be beat for creating such
pervasive feeling.

ACOOPER@MACALSTR.EDU

------------------------------

Date: 3 Dec 92 22:43:36 GMT
From: mwd3@po.cwru.edu (Matthew W. Dempsey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Juvenile SF\Fantasy

   What about J.R.R. Tolkien?  I know I read them when I was in eighth
grade.  The Hobbit in particular is good for kids of late elementary-early
junior high age.

------------------------------

End of SF-LOVERS Digest
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Date: 20 Nov 92 18:22:46 GMT
From: franzis@evax.gdc.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: 2001 : What does it mean!!!

   Last night I saw 2001: A Space Odyssey for the 10th time and I still
don't understand the last part. (When his space pod is flying through the
crazy colors to the end where the monolith appears again) Am I suppose to
understand it? Does the author understand it !!??  If someone could
enlighten me I would appreciate it. Please no jokes and no references to
the second movie - 2010.

Pat

------------------------------

Date: 22 Nov 92 05:55:50 GMT
From: pwg25888@uxa.cso.uiuc.edu (Patrick W. Grady)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

franzis@evax.gdc.com writes:
>Last night I saw 2001: A Space Odyssey for the 10th time and I still don't
>understand the last part. (When his space pod is flying through the crazy
>colors to the end where the monolith appears again) Am I suppose to
>understand it? Does the author understand it !!??  If someone could
>enlighten me I would appreciate it. Please no jokes and no references to
>the second movie - 2010.

   To really get some of this part of the movie, you have to have read the
book.  The book will contain more than what the movie showed, trying not to
spoil it.  Used book stores might be your best place to find copies of this
cheap.

Patrick
pwg25888@uiuc.edu

------------------------------

Date: 22 Nov 92 16:22:37 GMT
From: william@cithara.login.qc.ca (William Ross)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

franzis@evax.gdc.com writes:
>Last night I saw 2001: A Space Odyssey for the 10th time and I still don't
>understand the last part. (When his space pod is flying through the crazy
>colors to the end where the monolith appears again) Am I suppose to
>understand it? Does the author understand it !!??  If someone could
>enlighten me I would appreciate it. Please no jokes and no references to
>the second movie 2010.

Simple interpretation:

Space-time travel where Dave's life and purpose are revealed to him.  Have
a look at the beginning of the film again, (ape tosses a bone sequence)
then fast forward to the space-pod colour sequence. These two scenes
bracket the develpoment of humankind, from using simple leverage tools to
space, and, through the powers of the monolith, time travel and more...

William Ross
william@cithara.login.qc.ca

------------------------------

Date: 23 Nov 92 19:47:46 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

***SPOILERS***

Now, this is all IMHO.

After turning off HAL, Dave continues with the mission.  Discovery arrives
at the point in Jupiter's orbit to which the Tycho Monolith sent its
signal.  Floating there in space is a larger monolith.  Dave gets into a
pod and goes out to investigate.  When he gets close to the monolith, a
star gate opens and the pod is sent through to the home world of the
Monolith (or Monolith Builders).  The flashing lights are the stars by
which Dave, in the pod, flies at superluminal velocity.  At the end of the
journey, the pod is set down in a cage where he lives out the rest of his
life, in the lab or zoo of the Monolith Builders.  Kubrick uses Dave's
observation of himself as a time compression device.  Dave is not actually
jumping around the room and aging.  When he is on his death bed, the
Monolith appears again and, as it has done twice before, helps the human
forward in its evolution.  The star child, then, is the next step in the
long journey from the plains of Africa.

The 'ultimate trip' mentioned in the previews is from ape-man to star child
and not, as some have said, the 15 minutes of flashing lights.

"2001: A Space Odyssey" has been called the 'first truly visual movie'
where the whole of the story is told by the images - dialog is secondary.
The ending, like the beginning, is wholely visual.

J. Michael Tisdel
DSC Communications Corporation       
1000 Coit Rd, MS 120
Plano Tx 75075
jtisdel@digi.lonestar.org
...!uunet!digi!jtisdel
jmtisdel@aol.com

------------------------------

Date: 23 Nov 92 23:54:17 GMT
From: johnh@xanth.cs.orst.edu (John E. Holeman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

jtisdel@digi.lonestar.org (J. Michael Tisdel) writes:
>***SPOILERS***
[...]
>of the Monolith Builders.  Kubrick uses Dave's observation of himself as a
>time compression device.  Dave is not actually jumping around the room and
>aging.  When he is on his death bed, the Monolith appears again and, as it

All in all, I would say you are right on.  I would agree with your
statement about why Dave sees himself if it weren't for the scene where he
is outside the pod and observing himself eating.  The view went between the
two at least twice, and I believe the same occurred when he saw himself on
the death bed.  I would say that he WAS jumping into various portions of
his life.  I know that the original poster did not want references to 2010,
but in 2010, when the star child visited Floyd, he "leapt" between the
different stages of life that Dave cycled through in order to become the
star child.  I believe that each of these "leaps" is a reference to
different stages of our life.  The innocence of childhood, the bravery and
foolishness of early adulthood, the widsom and serenity of old age, and the
final meeting with death.  Like you posted, this is all IMHO.  Proper
understanding of 2001 leads to a lot of discussion like this...that is one
of the things that makes it such a great movie.

------------------------------

Date: 24 Nov 92 02:34:53 GMT
From: chelius@studsys.mscs.mu.edu (thomas chelius      )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

I always felt that the monolith was a tool of evolution.  When it first
shows up (at least in the time of "man"), the time was the "Dawn of Man."
Man suddenly learned how to *think* instead of relying on instinct.  I
think that Bowman evolved to the next stage (or perhaps final) of
intelligence.  The ending always confused me, but I'm pretty content with
this as an ending :-) The book does offer a lot more than the movie
provides.  I do suggest it.  BTW, my opinion about the movie was formulated
before I read the book.  Also, the term "man" is not meant to be sexist in
any way :-)

Thomas Chelius
Marquette University
Milwaukee, WI       

------------------------------

Date: 24 Nov 92 12:56:31 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!***SPOILERS***

chelius@studsys.mscs.mu.edu (Thomas Chelius) writes:
>I always felt that the monolith was a tool of evolution.

Spoilers ahoy!!

This is implicitly stated in 2010 (the book). The monolith provides for the
evolution of the creatures it is left to serve and to tell its masters when
they have reached a certain level of intelligence (reaching the moon). It
also supplies clues to its masters.

>that Bowman evolved to the next stage (or perhaps final) of intelligence.

Next, certainly, but the guys who run the monoliths are more intelligent
still.

The whole thing is essentially an amalgam of the (quite old, really) plots
of a more advanced race tinkering with primitve planets (Do Spacemen Play
God?) and the "Galactic Federation Assesses Mankind For Membership". These
two have cropped up all over the place, and seem to be pretty deep-rooted
in the nature of SF.

mei172@cch.cov.ac.uk

------------------------------

Date: 5 Dec 92 14:45:22 GMT
From: IO20746@maine.maine.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: 2001 : What does it mean!!!

I don't claim to be an expert or anything like that.  But I can offer my
opinion.  You let me know if you agree with me.  Where the monolith
appeared anytime a really huge discovery was made, I feel that it implies
another huge discovery.  What I mean is that it first appeared with the
discovery of tools, then when we got to the moon.  Now, I'm a little fuzzy
on the names.  I don't think it was Bowman, but the reason for the monolith
is that some person has made a transformation from the lowly uninformed
human being into a spiritually advanced intelligent being.  As I'm sure
you've noted in the past, the scene you refer to contains images of a human
embryo.  This is the rebirth of that person, whose name I can't recall.
The whole concept is that of alien intelligence playing a huge role in the
evolution of humankind.  And, that's my opinion.

Thanks for the bandwidth.

Love to hear any other ideas!

------------------------------

Date: 24 Nov 92 16:37:31 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Resistance is Futile)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: Dracula

> Dracula is a LOVE story, with major emphasis on eroticism and the
> supernatural.

Maybe that is what it was _supposed_ to be.  I did not see much love, it
wasn't very erotic, and the supernatural was made irrelevant by the failure
of the other two.  Perhaps if this movie had been made in the 60's it would
have been wildly successful as a drug-induced fantasy.  This one is hard to
take seriously (and just hard to take).

> The cinematography in this movie is some of the best I've ever seen

So what.  The story was boring, the acting was weak, the voices were
garbled.

> This is truly FFC's best work ever, even beating out Apocalypse

Well it probably beats "Plan 9 From Outer Space" too.  That's close though.

------------------------------

Date: 24 Nov 92 18:31:00 GMT
From: jennise@opus.dgi.com (Milady Printcap the goddess of peripherals)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: FFC's Dracula

Possible spoiler's

I have to admit I was very worried about seeing this movie after all the
comments I've been reading (here and other mailing lists). Must say I came
away feeling FFC's directing was a bit overrated.

>>It's also *not* based on the book, like everyone said it was.  The
>>characters are different, the ending is different, the origin (I believe,
>>I could be wrong, because it's been a while) is different, the whole
>>thing is *not* Bram Stoker's Dracula.

There were enough elements/scenes from the novel (MUCH more than most
movies based on novel's include) to warrant the statment that it was based
on the book. In what way were the characters different? They were basically
the same characters (names; affect on the story) although they were drawn a
bit differently.
   I must note that, if I'm remembering correctly, that at the end of the
novel our intrepid heros killed Dracula with a metal knife.

Anyway, I didn't hate it I just thought the directing was very flawed. The
energy kept being completely sapped out of scenes. I'd be taken up to the
edge of a cliff then just dropped off. After the second time it became
annoying.  I think there were a lot of instances where FCC just killed a
scene by handling it badly...when Dracula came in to pull his three girls
off Harker, Lucy's death scene (laughable), and those early scenes with
Dracula and Mina (BORING).

I thought Lucy was horrible. It seemed like Coppola wanted a level of
sensual/sexual tension and neither female actor could pull it off (and it
was such an important element to the story he wanted to tell).  IMHO Lucy
was just bad, and Mina, maybe, because there just wasn't the right
chemistry. Although, I've never seen Ryder in a part in which she handled
that type of thing well. (I thought Oldman was great. Lugosi imitation or
not.)

I enjoyed most of the cinematography although I really wanted Oldman to
complete the bat transformation; the pillar of rats was cool.

Can someone tell my why we needed the 19th century porno setting???????
Someone on another mailing list commented Coppola seemed to be using T&A to
hold the male audience. I have to agree, at least to the point that all the
T&A (or just T) was obviously gratuitous. What was with the left side of
Lucy's gown?  Oh well. Would I recommend it? Cautious yeah.

Jennise

------------------------------

Date: 24 Nov 92 21:55:08 GMT
From: PKRUSH01@ukcc.uky.edu (Pamela Rush)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula

I don't forgive Keanu Reeves his surfer boy accent because he wasn't born
British; that's what _actors_ do.  Bob Hoskins can do an undetectable
American accent; so can Gary Oldham, although his accent in this movie is
like nothing ever heard before but, so is his characterization so perhaps
it fits.

Does Mel R. admire so much the 1922 "Nosferatu" with Max Schreck or the
1979 remake with Klaus Kinski?

Is anyone else interested in *feminist* lit/film crit interpretations?  As
in the monster as the liberator/mentor/spiritual father of female
self-actualization; I was working on something comparing the *old* Dracula
and the "Silence of the Lambs" but have not yet given thought to how/where
the *new* Dracula might fit in.

Pamela Rush
PKRUSH01@UKCC.UKY.EDU

------------------------------

Date: 25 Nov 92 18:59:00 GMT
From: barnejd@wkuvx1.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: FFC's Dracula

jennise@opus.dgi.COM (Milady Printcap the goddess of peripherals) writes:
> Possible spoilers
> 
> There were enough elements/scenes from the novel (MUCH more than most
> movies based on novel's include) to warrant the statment that it was
> based on the book. In what way were the characters different? They were
> basically the same characters (names; affect on the story) although they
> were drawn a bit differently.
 
  Let me see: Mina not being in love with Jonathan but Dracula, Mina and
Lucy both being sl*ts, Van Helsing's weird sense of humor, Jonathan's total
lack of being a sympathetic character, Dracula being neither "poor
tormented soul" or "evil incarnate", etc.
  Then there were the differing plot elements.  Since when are vampires
able to *melt* crosses?  How about that *daylight* scene?  Mina trying to
give herself to Dracula?  What about vampires not being able to enter
residences without being invited inside?  What about Dracula allowing his
"nieces" :+) to rape and torture Jonathan?  Since when does Mina kill
Dracula?  etc.
  BTW, having the same names as in the book is meaningless IMHO.  Check out
"The Punisher" movie some time and compare it to the comic book for why.
 
> I must note that, if I'm remembering correctly, that at the end of the
> novel our intrepid heros killed Dracula with a metal knife.
 
I believe it was a wooden stake, though I'm hardly an expert on the book
version of Dracula (it's been a while since I read it).
  
> I thought Lucy was horrible. It seemed like Coppola wanted a level of
> sensual/sexual tension and neither female actor could pull it off (and it
> was such an important element to the story he wanted to tell).  IMHO Lucy
> was just bad, and Mina, maybe, because there just wasn't the right
> chemistry. Although, I've never seen Ryder in a part in which she handled
> that type of thing well. (I thought Oldman was great. Lugosi imitation or
> not.)

Oh, well, different opinions for differing people.  I never could get a
grip on what he was supposed to *be*, like I've already said ad nauseum.
The relationship between Oldman and Ryder never flew, which in itself was
enough (IMHO) to completely destroy the movie.  Maybe I was just longing
for a guy with a widow's peak.  :+)

------------------------------

Date: 2 Dec 92 01:30:58 GMT
From: kmrc@ellis.uchicago.edu (Hoosier Red)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dracula

My whole problem with this movie was the chemistry between Mina and
Dracula.  That is, the lack of same.  I'm sorry, folks, but Mina's
possessed liplock with Van Helsing was hotter than the entire love affair
with Dracula (which may be based on the fact that Winona Ryder and Anthony
Hopkins got along like gangbusters, whereas Winona and Gary Oldman couldn't
stand to be in the same room with each other for awhile there).

Personally, I can forgive the alterations from the original book.  They
worked in the movie, and that's what's important.  But God, what I wouldn't
have given to see that production with Frank Langella as Dracula.  You
wouldn't have gotten me out of the theater with anything less than a
meathook.

kmrc@midway.uchicago.edu

------------------------------

Date: 25 Nov 92 12:34:47 GMT
From: mlkenned@magnus.acs.ohio-state.edu (Melita L Kennedy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Any info on _Solar Crisis_?

I was very surprised to see an ad for this movie in last Sunday's paper.  I
managed to catch an ad on tv last night.  First impressions seem to say
that the production values are high and it looks like it would be exciting.
Anyone have any information?  Thanks in advance!

Melita Kennedy
mlkenned@magnus.acs.ohio-state.edu

------------------------------

Date: 1 Dec 92 23:27:00 GMT
From: LOEWEN@meena.cc.uregina.ca (Brook Bakay)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park

Just saw a write up on CNN that Spielberg wrapped up filming of "Jurassic
Park" yesterday, Nov. 30.  The blurb also mentioned that the finished
product should be at a cinema near you in June '93!!! I can hardly wait.

------------------------------
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Today's Topics:

		  Television - Blake's 7 & X-Men (5 msgs)

---------------------------------------------------------------------------

Date: 2 Dec 92 04:31:40 GMT
From: chevron@access.digex.com (chevron)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Introducing someone to B7 (SPOILERS)

doss@crick.bchs.uh.edu (Dj) writes:
>I believed that we should start her at the beginning so she would
>understand the characters and the story line would develop for her.  She
>settled the argument by asking that we start her at the beginning.

My favorite episode to introduce someone to Blake's 7 is "Shadow".  Next in
line would be "Voice from the Past", "Horizon" and "The Web."  After these,
once I've got them squirming on the hook for more, MORE, :-) , I continue
on with the series in sequence, except for specific requests (like my
friend who wanted to see "Terminal" and "Blake" back-to-back!).

Now, the reasons: I don't start at the beginning, because the first episode
is _very_ long and rather hard to understand without background.  It is
only as the series develops that you come to an understanding of just what
all Blake went through in that episode.  Secondly, it does not include all
the characters - most noticeably missing is our dear, sweet, computer
genious, Kerr Avon.

The reason I pick "Shadow" is because it has all the characters and each is
displaying or discussing or having discussed specific traits associated
with them, examples: Jenna a former smuggler, Avon interested in wealth,
the beginnings of Blake's "end justifies the means" outlook, Cally's
telepathy, etc.  In addition, there is extensive discussion of the
Federation political system and its link to organized crime via the Terra
Nostra.  So, in "Shadow", there is historical exposition, as well as
action/adventure and character interplay.  In other words, a good balance.
The first episode is tipped much more heavily to general exposition, and a
new viewer can loose interest without a rabid B7 fan at his/her side.

I like "Voice From the Past" because it gives more background on Blake and
what he suffered at Fed hands, as well as giving more political exposition.

"Horizon" illustrates how the Feds deal with primative peoples, reveals
that our heroes have physical weaknesses and stress ("fatigue shock") due
to what they are going through (it's _dangerous_ and stressful being a
revolutionary, surprise, surprise - a realistic view).  It is also one of
the early revalations of Avon's struggle with his need to be independent/
need to have others around and _be_ needed - a key element throughout the
series.

"The Web" illustrates Blake's sympathies towards all life, even little
vegatable critters, and is the earliest hint of the developing friendship
and understanding, or at least dependence, between Blake and Avon.

I definitely would _not_ start a B7 neofan with third or fourth season
episodes, meaning, when Blake is gone.  I think an understanding of the
relationship between Blake and Avon, and of Avon's past history of trauma
and betrayal with Anna and Tynus is essential to understanding his actions
and motivations in the later series.  Remember, this is the man who said
he only wanted the _Liberator_.  And yet, in "Aftermath", when he has the
_L_, Orac, and no one to bother him, the first thing he does is go looking
for the others, and take up Blake's revolution for him.  Without the
background of the earlier episodes, I feel Avon's actions in the third and
fourth seasons make no sense whatsoever.

chevron@access.digex.com

------------------------------

Date: 27 Nov 92 18:12:18 GMT
From: ag885@yfn.ysu.edu (Charles Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men:TAS -- "Enter Magneto"  (* Spoilers *)

The following is a synopsis and commentary on the latest episode of the
X-Men: The Animated Series, which aired on 11/27 as part of FOX's Kid TV
Takeover.  (By the way, X-Men was voted as the #1 cartoon on FOX by kids.
Tiny Toons was second and Batman:TAS was third.)

SPOILERS

The story opens with the Beast reading a book in his jail cell awaiting his
pre-trial hearing the next day.  The compound that he is staying at is
attacked by Magneto, who has come to enlist the Beast in his crusade to
"liberate all of mutantkind".  The forces at the compund are obviously no
match for his power, and he easily reaches the Beast's cell.  However, the
Beast refuses to leave, stating that his trial will serve as an example
that mutants are peaceful, not violent.  Frustrated, Magneto leaves.

Later, as Prof. X and Jubilee are watching Magento's break-in on TV, we
learn the origin of Magneto.  Prof. X served as a doctor after a war,
secretly using his mental powers to heal the injured.  One of his
assistants was a brilliant intern named Magnus.  They became friends.
However, guerilla forces launched an attack at the hospital they were at,
taking a hostage.  Xavier and Magnus revealed their mutant powers and freed
the hostage.  However, Magnus had lost his family during the war, and
became overzealous in his attack against the guerillas.  Xavier tried to
stop him, but Magnus responded by stating that mutants are obviously
superior and must rule mankind.  Magnus flew off.  Later, he returned
calling himself as Magneto, leading an army of mutants sworn to bring
society to its knees. Xavier used his mental powers to drive off Magneto.
Xavier thought Magneto was gone, but he was wrong.

The scene shifts to the Beast's hearing.  Protesters both inside and
outside the courtroom make their opinions known.  Also present are Cyclops
and Wolverine, out of costume.  The prosecution moves to deny Beast bail on
the grounds that he's dangerous.  The Beast's attorney argues that Beast is
only charged with a simple felony and that this constitutes prejudice.
(They try to make it apparent that the judge does harbor prejudice against
mutants, but is tyring to hide his opinions.)  Beast asks to address the
court.  He uses the opportunity to state that mutants only wish to live in
peace, and that the files at the Mutant Registration agency were being used
to hunt down and kill mutants.  The prosecution denies the charge, and one
of the protesters throws tomatoes at the Beast, stating that his brother
was one of the guards injured on Magneto's raid to free Beast.  Needless to
say, the Beast is denied bail.

 At that moment, Wolverine displayed his claws, planning to show the judge
his definition of "violent threat".  Cyclops stops him, but before the
conversation goes any further, Sabertooth appears and attacks the crowd.
He's brought down by the security guards.  Cyclops doesn't know who
Sabertooth is, but Wolverine does and tells Cyclops not to tell him.
Cyclops, believing he's helping a fellow mutant, stuns the guards and plans
to return Sabertooth to the X-Mansion.

 A brief interlude between Prof. X, Storm, and Jubilee is interrupted as
Wolverine is spotted going towards the infirmary.  He plans to remove
Sabertooth, stating that he is a danger.  He is opposed by Cyclops, Storm,
Jubilee, and Prof. X who said that many felt the same way when Wolverine
was first found. Again the conversation is interrupted, this time Magneto
is attacking an army base.  Cyke, Storm, and Wolvie depart to stop him.
However, Wolvie leaves Xavier a parting remark: "How come we go trash your
old enemy when he shows up, but you treat mine like he's a friend?"

 Meanwhile, Magneto easily breaches the base's defenses and seizes control
of nuclear missiles there, planning to launch them in 3 minutes.  The army
is unable to override the launch sequence and abandon the base when they
discover the missiles' target is the base itself. The X-Men arrive and tell
Magneto to stop this madness.  Of course, he doesn't.  After an exchange of
"We must live in peace/Mankind must be enslaved."  Magneto departs.
Wolverine blazes into the control and starts destroying equipment in order
to stop the countdown.  He fails,and the missiles launch.  Storm goes after
them, planning to sacifice herself by detonating the missiles in the air.
However, Prof. X persuades her to an alternate plan by showing her what
Cerebro knows about the warhead arming system.  Storm uses her powers to
short circuit the warheads and causes them to fall harmlessly into the
ocean.  She passes out, but Wolverine catches her.  They depart, and the
final scene shows Magento labelling Xavier as a traitor to all mankind.

COMMENTARY: They are definitely going in with the serial format.  There
wasn't too much directly involved with plot in this episode.  Instead, we
see events which will tell a much greater story in a few more episodes.

  Neglecting that fallacy, it was an improvement over Night of the
Sentinels Part II, which I thought was way too incoherent.

Charles Gibbs
gibbsc@ac.grin.edu

------------------------------

Date: 30 Nov 92 08:13:56 GMT
From: as298@cleveland.freenet.edu (Stephen E. McGinnis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:TAS -- "Enter Magneto"  (* Spoilers *)

ag885@yfn.ysu.edu (Charles Gibbs) says:
>The following is a synopsis and commentary on the latest episode of the
>X-Men: The Animated Series, which aired on 11/27 as part of FOX's Kid TV
>Takeover.  (By the way, X-Men was voted as the #1 cartoon on FOX by kids.
>Tiny Toons was second and Batman:TAS was third.)

I personnaly think that the new X-Men cartoon stinks. I don't like the art.
I think the Batman toon is much better in art and content. I also think
that the people who are putting out the X-Men toon don't really know what
they are doing or they would be establishing themselves as more than just
an every once in a while show. They have been in the planning and
production a lot longer than Batman and at least Batman has a full season
either prepared and airing or really close to it. I think also the FOX Kid
TV Takeover was a farce to promote FOX more than the toons.  Not enough of
the kids had gotten a chance to see X-Men than could have voted for it.
Either Marvel or FOX stuffed the so-called ballot box.  Every kid I had
talked to had voted for Batman for the best toon. And none of them even
like the X-Men toon and they are Marvelites. It's just so bogus.

Stephen E. McGinnis
418 MacArthur      
College Station, TX 77840      

------------------------------

Date: 30 Nov 92 14:08:44 GMT
From: oneil@guvax.acc.georgetown.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men

What exactly is going on with the X-Men cartoon. I saw the first two
episodes (Night of the Sentinels), and then the next week Super Dave was
on. I posted asking about this and everyone said the rest of the episodes
were going to air in January. Now, I read this post about a Magneto
episode. So my questions are: when exactly is this show on (time and
dates)? and how many episodes have I missed (after Night of the Sentinels)?

Tom O'Neil

------------------------------

Date: 1 Dec 92 09:41:09 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men

oneil@guvax.acc.georgetown.edu writes:
>What exactly is going on with the X-Men cartoon. I saw the first two
>episodes (Night of the Sentinels), and then the next week Super Dave was
>on. I posted asking about this and everyone said the rest of the episodes
>were going to air in January. Now, I read this post about a Magneto
>episode. So my questions are: when exactly is this show on (time and
>dates)? and how many episodes have I missed (after Night of the
>Sentinels)?

There have been three episodes shown so far; the first two which you saw,
and then the Friday after Thanksgiving they showed the third episode
("Enter Magneto") as part of "Fox's Kids Takeover", which was a promo where
kids got to vote on their favorite shows and the top four had episodes
shown Friday morning.  X-Men was the #1 choice in the vote so they showed
the 3rd episode (I think it was the only first-run episode of the four
programs they showed; I know Batman and Tiny Toons were reruns.)

The show is still not actually scheduled to be on at any regular time; all
they said at the end of the Magneto episode was to 'keep watching for the
next episode', meaning they probably don't have a clue as to when they'll
be showing it.  8-(

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@aoc.nrao.edu
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Date: 3 Dec 92 15:32:58 GMT
From: aodn307@bongo.cc.utexas.edu (Joshua Henry Geurink)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: X-Men:TAS -- "Enter Magneto"  (* Spoilers *)

ag885@yfn.ysu.edu (Charles Gibbs) writes:
>The story opens with the Beast reading a book in his jail cell awaiting
>his pre-trial hearing the next day.  The compound that he is staying at is
>attacked by Magneto, who has come to enlist the Beast in his crusade to
>"liberate all of mutantkind".  The forces at the compund are obviously no
>match for his power, and he easily reaches the Beast's cell.  However, the
>Beast refuses to leave, stating that his trial will serve as an example
>that mutants are peaceful, not violent.  Frustrated, Magneto leaves.

That's one heckuva prison Beast was staying in... TANKS?!? A prison with
TANKS to help prevent... what?  A Soviet invasion of American rehabilitaion
centers?  That was just hideously outrageous.

Of course, so was hiding a fifty-foot tall robot alongside a building...

>[...] (They try to make it apparent that the judge does harbor [...]


I know I've heard that judge's voice somewhere before, but I can't place
where.  I do know, however, that his voice was used for three or four OTHER
characters throughout the episode.  Really annoying.

>At that moment, Wolverine displayed his claws, planning to show the judge
>his definition of "violent threat".  Cyclops stops him, but before the
>conversation goes any further, Sabertooth appears and attacks the crowd.
>He's brought down by the security guards.  Cyclops doesn't know who
>Sabertooth is, but Wolverine does and tells Cyclops not to tell him.
>Cyclops, believing he's helping the a fellow mutant, stuns the guards and
>plans to return Sabertooth to the X-Mansion.

That should read "Sabertooth, out of nowhere, just starts trashing the
courtroom."  He appeared so suddenly - what, was he sitting nonchalantly
in the back of the courtroom, perhaps?  Seven feet tall and three feet wide
at the shoulders?!?

Must've taken lessons from that stealthy Sentinel...

And Scott gets NASTY.  Remember how he was severing sentinel heads in the
last episode?  And that was WITH his visor on?  Here he just UNLEASHES on
Sabertooth, taking off the ruby glasses, and the big guy just flies
backward.

Q: How powerful is Cyclops?
A: As powerful as the writers need him to be.

>A brief interlude between Prof. X, Storm, and Jubilee is interrupted as
>Wolverine is spotted going towards the infirmary.  He plans to remove
>Sabertooth, stating that he is a danger.  He is opposed by Cyclops, Storm,
>Jubilee, and Prof. X who said that many felt the same way when Wolverine
>was first found. Again the conversation is interrupted, this time Magneto
>is attacking an anrmy base.  Cyke, Storm, and Wolvie depart to stop him.
>However, Wolvie leaves Xavier a parting remark: "How come we go trash your
>old enemy when he shows up, but you treat mine like he's a friend?"

This really was the high point of the episode.  I will get REALLY sick of
Wolverine's attitude if he keeps this up EVERY episode.  "Hi!  I'm one-
dimensional man!  >SSSSNNNAAAARRRRRLLLLLL<"

Where, oh where, have the OTHER X-Men gone?  Where, oh where, can they be?
Rogue, Gambit, and Jean "what happened to your hair" Grey just vanished for
the entire episode.  Lord only knows Rogue would've been handy in the next
scene...

>[...] However, Prof. X persuades her to an alternate plan by showing her
>what Cerebro knows about the warhead arming system.  Storm uses her powers
>to short circuit the warheads and causes them to fall harmlessly into the
>ocean.  She passes out, but Wolverine catches her.  They depart, and the
>final scene shows Magento labelling Xavier as a traitor to all mankind.

Since when could Cerebro do THAT?!?  It implanted the knowledge right into
her brain (at a high physical cost, true)!!!  Besides, I can think of waaay
more ways for Storm to disarm those missiles... like depressurizing the
fuel, perhaps?  Or rupturing the fuel valves (pressure differentials).

But Rogue could just angle the missles some other way and let them fly into
space.  Naaaawwww... too easy!

Josh Geurink
aodn307@bongo.cc.utexas.edu
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Date: 22 Nov 92 00:46:42 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

I think you might consider relaxing the one/idea per page criterion a bit
(either that, or use big pages).

I'd be happy with the H.G. Wells scheme of one idea worked out thoroughly,
in as tight a space as possible (though of course, Wells' ideas were not
typically all that "hard").

I'd also suggest that the distinction between the technical and the social
or political is perhaps a bit shallow... I'd argue that the two tend to be
synergistic (e.g. tech can increase freedom, and the freedom can encourage
the development of other tech...).

Anyway, someone recommended Olaf Stapleton, and I think that should be
taken seriously.  Try reading STARMAKER or LAST AND FIRST MEN.  His works
were big influences on people like Arthur C. Clarke, and they have
something like the compressed density of ideas you're talking about (for
example, within the space of a few pages in LAST AND FIRST MEN, one version
of "humanity" dies out and another evolves from some rabbit-like creatures
in the outer solar system).

Some other possibilities: Gregory Benford, BIG SKY RIVER is a bit weak as a
novel (it never gets to where it seems to be going at first so you might
say that it's light on "plot"), but it really does present a very detailed
vision of a technically augmented humanity.  However, the earlier book
ACROSS THE SEA OF SUNS strikes me as a much better novel, also with a high
idea quotient.  (Oh, and I guess you might like to know that the first book
in this series is IN THE OCEAN OF NIGHT... net types seem very compulsive
about doing things in *sequence*.)

The short story "Slow Tuesday Night" by Lafferty (in the excellent
NINE-HUNDRED GRANDMOTHERS collection) may have something like the fast pace
you're looking for.

The story "Coming Attraction" by Fritz Leiber is a good example of a story
dense in ideas that aren't necessarily "technical".

Similarly, Delany's novel BABEL-17, while it has some hard science shtick
going for it and quite a bit of the same sort of flash the cyberpunks get
praise for, is largely focused on the "science" of linguistics.

I agree that Sterling is definitely someone to watch.  The CRYSTAL EXPRESS
collection is excellent, though probably my favorite is "The Beautiful and
the Sublime", where the main thrust of the story is about the interaction
of the social and the technical, i.e. science has gone out of style, and
scientists have become something like the unappreciated, unfunded
struggling artists of today.

Also, a lot of Kim Stanly Robinson's stuff is very interesting... take a
look at "Ridge Running", a short prose piece that sketches out an idea -
the accidental creation of a human variant with a new mode of thinking, and
then gets out of there, without bothering with plot.  (Which is to say, it
doesn't seem like a story to me, but I think there's room for other prose
art forms besides the "story".)

------------------------------

Date: 19 Nov 92 14:54:31 GMT
From: rickk@emu.com (Rick Kleffel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

aaron@space.ualberta.ca writes:
>[Nick Szabo calls for fiction free of 'mundane' characters and plot
>elements, with an exciting idea on every page.]

Then perhaps he should try reading some of the meta-fictional experiments
of Polish writer Stanislaw Lem.  He has totally succeeded in eliminating
every element of plot and character in such works as:

"Imaginary Magnitude" - introductions to books of the 21st century.
Includes an introduction to a scholarly work on computer generated
literature, a work by a man who attempted to teach bacteria the English
language, a self-modifying encyclopedia, an introduction to a lecture by
the first on-line AI, and, of course, an introduction.  Extremely witty and
so packed with truly (for want of a better term) "mind boggling" ideas that
it can sustain many, many readings.

"One Human Minute" - Reviews of books of the future.  An incredible essay
on "The Upside-Down Evolution" (Weapons Systems of the 21st Century), a
review of a sort of computerized Guiness book, and a very pessimistic
lecture on SETI and the creation of life on earth.

"Fiasco" - a novel, with nominal elements of archetypal characters - the
physicist, the cyberneticist, the theologist, the pilot, who journey to
another star to meet a race of e.t.'s called the Quintans.  More
pessimistic thought on SETI that's hugely entertaining, and the only decent
description of interstallar travel *ever* written that's not "let's jump
into hyperdrive" and not a thinly-veiled phd doctrine in theoretical
physics.

And others too numerous to mention.  One must wonder why Mr. Szabo has
never heard of this author if he's interested in SF.  WHile he's not riding
the racks with the latest Star Wars novel or Heinlein re-issue, he is
billed as the largest selling SF author in the world.  I in fact know
several people who have his works in the original Polish editions.  Hie
thee hence to a decent books store, Mr. Szabo, your days of crabby comments
will come to a brief but beatific end.

Rick Kleffel
E-Mu Systems
Scotts Valley, CA
rickk@emu.com*
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Date: 23 Nov 92 04:37:02 GMT
From: yamauchi@ces.cwru.edu (Brian Yamauchi)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Why Hard SF Should Be Character-Oriented (was Re: Diamond-hard SF)

szabo@techbook.com (Nick Szabo) writes:
>In good diamond-hard SF, mundane characterization or plot movement is
>edited out, right along with the bad grammar, violations of the laws of
>physics, cliched ideas, engineering illiteracy, economic illiteracy, and
>other crap that we should not have to put up with.

I disagree strongly.

In my opinion, the best hard SF is character-oriented.  Why?  Because
science, technology, and exploration are unimportant?  No, exactly the
opposite - because the type of people who are driven to pursue progress in
science, technology, and exploration can make fascinating characters, if
they are done right.  Portraying these people in a compelling fashion
requires both that the author care about his characters (unlike pure
idea/style writers) _and_ that the author care about science/technology/
exploration (unlike most mainstream writers).

The type of people who are driven towards these goals are largely ignored
by the mainstream literary community.  Emotions such as wonder and
exhilaration seem rare in most literary fiction as compared to, say, guilt
or anxiety.  But the former emotions are every bit as part of the human
experience as the latter, and the people who are driven to seek the former
are every bit as worthy of deep characterization and those who seek to
avoid the latter.

In my opinion, this is a role that hard SF authors are uniquely qualified
to fill.  They _understand_ why space exploration, artificial intelligence,
nanotechnology, and virtual reality are emotionally compelling as well as
intellectually stimulating.  So they can create characters who are driven
to pursue these dreams, and do so with depth.  Such depth would be lacking
if an author who couldn't empathize with these drives were to attempt
similar characters.

This is why Vernor Vinge's scientists are more believable than Kurt
Vonnegut's, not because Vinge is necessarily a better writer than
Vonnegut, but because Vinge understands what drives scientists, Vonnegut
doesn't.

I can tolerate weak characterization for the sake of fascinating ideas just
as I can tolerate weak science for the sake of fascinating characters.  But
my favorite authors are those who can do _everything_ right: original
ideas, accurate science, innovating technology, skillful writing, intricate
world-building, _and_ compelling characters.

And I'm pleased that their numbers seem to be increasing.

For examples of what I consider the best character-oriented hard SF, I
would recommend:

A Fire Upon The Deep - Vernor Vinge
Anvil of Stars - Greg Bear
The Quiet Pools - Michael Kube-McDowell

And an excellent book I just finished reading yesterday:

Aristoi - Walter Jon Williams

Brian Yamauchi
Case Western Reserve University
Department of Computer Engineering and Science
yamauchi@alpha.ces.cwru.edu
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Date: 23 Nov 92 14:13:31 GMT
From: cg533@cleveland.freenet.edu (James Eugene Alloway)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Hard SF Should Be Character-Oriented (was Re: Diamond-hard SF)

I not only agree with Mr. Yamaguchi, I am rather disappointed in a purely
technological interest in SF.  I feel that learning about technology or
reading sf is enjoyable and enlightening when people are involved. Sure,
there is some "oh, neat" feelings when I learn a new tech, but I always ask
myself, "How will this affect me and those around me. Or my society."  If
you want technology without a story, read a manual or textbook.  Fiction,
real fiction, watever genre, involves people.  Everybody has different
views on what SF should do, but I feel that one of the major roles SF can
play is to explore the effect of future events and technologies ON PEOPLE.
I don't only wnat to know that Cyberspace is possible: I want to go there,
and meet others, and share my erxperiences.  Otherwise, there's no place
for humans and no place for me.

Gene

------------------------------

Date: 24 Nov 92 06:56:52 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Hard SF Should Be Character-Oriented

yamauchi@ces.cwru.edu (Brian Yamauchi) writes:
> In my opinion, the best hard SF is character-oriented....  because the
> type of people who are driven to pursue progress in science, technology,
> and exploration can make fascinating characters, if they are done right.
> Portraying these people in a compelling fashion requires both that the
> author care about his characters (unlike pure idea/style writers) _and_
> that the author care about science/technology/exploration (unlike most
> mainstream writers).

This is a good point, and I can see why you'd look to SF writers to produce
this rather than a typical mundane/mainstream literary type but, this is
more an accident of the sociology of the two groups than a fundamental
argument for putting character first in an SF story.

I mean, why shouldn't there be more straight fiction about scientists and
engineers and their concerns like say, C.P.  Snow's THE SEARCH (which you
should track down in a library or used book store and read immediately)...

Or for that matter, why not an "LA Law" about an consulting engineering
firm?

------------------------------

Date: 24 Nov 92 18:26:14 GMT
From: mike@audrey.lmf.org (Mike Kring)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: (so called) Diamond Hard SF

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   Well, no, I can agree with part of this.  Human beings are not like
>characters: characters should be as close to life as possible.

Hmmm.  I don't recall the Powers-That-Be saying any such thing.  Perhaps I
missed that lecture, but it's not in my _How to Read Fiction_ manual.  I
think there is plenty of room for characters in fiction to veer wildly from
life; for example, Tyrone Slothrop in Thomas Pynchon's _Gravity's Rainbow_
(one of my all-time favorite books).

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   "Doc" Smith was a silly wanker.  

I'm always disappointed when people express their written opinion by
resorting to name-calling.

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   He was not sci-fi.  He was action-adventure.  It's not a dishonorable
>genre but, E.R. Burroughs, while primarily action-adventure, did some
>decent sci-fi and social commentary.

Sorry, but I beg to differ. You might not like what "Doc" Smith wrote (and
most in this group don't seem to), but he did write sf.  It may have been
wretched, horrible, you-fill-in-your-favorite-invective sf, but, in my
opinion, it was sf nevertheless.

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
> I rather agree with the stream-of-consciousness freaks that stories
>should not have plot.  Life doesn't have a plot.  Life is a great big
>mess.  Life does not have chapters, etc.  Life is fragmentary and
>confusing, and to the extent that fiction is cliched, it is removed from
>that.  The trick is that a story can have structure, but still follow so
>close to life that if you suspend your disbelief you can't notice.

Oh, I'm not so sure life doesn't have a plot.  It may be we're all too busy
to notice.  And would you kindly explain how fragments are different from
chapters?

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   Unfortunately, this guy cuts his lifeline here.  Scifi should be, MUST
>BE realistic.  But there is AI in real life.  It's crude, but it's there,
>baby, and sorry if the cliches have ruined your image of it, but it's not
>going to go away because a lot of bad stories have been written about it.
>Yes, cliche is awful.  Yes, the people who write it should be incinerated.
>But those cliches affect how tech and science work HERE and NOW.
>Everything that we build is a dream first, and our dreams are shaped by
>scifi.  Someday there WILL be a space station, and when there is, it will
>have been shaped by the ideas of scifi writers.  Sorry.  The only thing we
>can do about it is write good fiction and do good science.  Hard work, but
>worth it.

Sf must be realistic?  Again, I've checked my _How to Read Fiction_ manual
and I don't see any such rules anywhere.  Do we even have the same edition?
Seriously, though, Mr. Romanowski, aren't you being a little too pendantic?
(This borders on hyperbole.)

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   The writer who does not characterize (IMHO) denies the validity of
>human identity.  Think about Hawthorne.  His characters are flat, because
>they are moral archetypes.  He denies individual identity.  He denies that
>any human has any real individuality.  I like doing this to show the
>reader that in fact he is just a behavioristic bunch of reflexes and
>inhibitions who could and should slash his meaningless wrists and leave
>the planet that much less overpopulated.  Note that Jerzy Kosinski DID
>this - well, he used a bag to suffocate himself.  Hooray!  Otherwise
>someone with taste would have been obliged to douse him in kerosene up to
>the waist and burn him slowly.

That last bit was definite hyperbole and, it seems to me, not very H.  What
is the point of stating that you were glad Kosinski (sp?) offed himself?
It appeared rather smug to me.  I also doubt you've written anything that
comes close to the utter despair and desperation Mark S. Geston expressed
brilliantly in his over-looked masterpiece of sf, _Out of the Mouth of the
Dragon_ (Ace books, 1969(?), 60 cents; out of print; check your local used
paperback bookstore).  Mr. Geston followed the mental demise of an
idealistic youth until his final collapse into *utter* despair.  Gripping,
moving, and *intense*.  It also had a purpose, not just the gleeful
off-the-mundanes-they-don't-deserve-to-live invective you imply you employ
in your own writing.  Since I'm not current on all sf being published these
days, what have you written, Mr. Romanowski, that is available to the
public?

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>   Likewise, if you deny plot, you deny that life has meaning or purpose.
>This is good for horror stories, because you demoralize the reader, and
>contributes to atmosphere.  But, you have to keep the reader hooked, and
>stories without plot are not very compelling.  If there is no purpose, why
>not chuck it and go watch TV ?  Flipping through the channels will provide
>more stability.

Again, I beg to differ.  Denying plot doesn't mean life has no meaning nor
purpose, it just means you don't have a plot.  And horror novels don't
demoralize me; in fact, that's not why I read them: they're just plain fun!

>   I try to strike a balance between horrifying lack of structure and
>compelling plot.  Any comments?

Since I haven't read anything you've written, I can't say if you've
succeeded or not.

------------------------------

Date: 3 Dec 92 01:17:12 GMT
From: euan_s@bunyip.atnf.csiro.au (Euan Troup)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

The best example of 'Diamond-hard' SF would have to be the 'Daedalus'
column in Nature. No plot, no characters, just lots of good ideas (and you
get a new one every week).

Euan Troup
etroup@atnf.csiro.au
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Today's Topics:

	   Books - Bear & Clarke & Gerrold (5 msgsg) & Gibson &
                   Heinlein (4 msgs) & Hubbard & Resnick
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Date: 7 Dec 92 20:31:59 GMT
From: phatch@solstice.slc.mentorg.com (Phill Hatch (CONTRACTOR Documentation))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Greg Bear Blood Music (Spoilers)

I read _Blood Music_ yesterday after the acclaim it has had on the net.  It
was certainly worth reading.  And the spoilers follow below:

SPOILERS

Unfortunately, I have to lump it in with the other unified mind futures
like FOUNDATION, and TIME PRESSURE, and some others whose titles I can't
remember.  Clarke and Robinson seem to be pro mass mind, I can't decide
about Bear.  I have to admit that he achieved the mental state in a slicker
fashion.  It was more believable to me.

Can anyone tell me what the appeal is?  Sure I have read these people's
books and heard their claims, but the entire idea of a unified
consciousness is repellent to me.  I can't find a place for things like art
inside of the unified mind's I have read about.  And the part of life where
you interact with separate identities and work for common understanding,
especially with friends and SOs, is absent.  I think that is the part of
existence I value most.

Bear, though, put in a neat humanistic touch at the end when Bernard is
trying an alternate past with Olivia (?).  I got the feeling that, somehow,
his mass mind, which I have termed a solipsistic gaia, allows individuality
to continue and interact in an identifiably human way.

So who likes mass mind universes and why?

Phil

------------------------------

Date: 7 Dec 92 22:56:09 GMT
From: O2NY@unb.ca (O2NY000)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rama Revealed by A.C. Clarke

The thing I am worried about is the health of A.C. Clarke. Is Rama Revealed
going to make it to the book shelves? I have this horrible habit of having
my favorite SF authors die while I am reading their latest series. Heinlein
died and I was reading 'The Cat who Walks Through Walls', Herbert died when
I was reading 'The Lazarus Effect', Hubbard died while reading 'Mission
Earth', and just recently I picked up the 'Prelude to Foundation', and
guess who dies; yes Isaac Asimov. Now I am worried, I just finished the
'Rama' series to its present point and I am worried that Clarke might pass
on without finishing the series. I realize that this may be callous but I
can't stand the thought of not knowing what happens, and the book was
supposed to be released already! I already have to deal with not knowing
what happened to Mike the computer. Where will it all end?

Things were much easier on me when authors wrote BOOKS and not these
ridiculous series'.

------------------------------

Date: 5 Dec 92 04:26:52 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CHTORR!!

Or:  He's Dead, Jim!

Just saw A Season For Slaughter at B Dalton's.  This was in Bellevue WA
(Seattle/Puget Sound area).

If you thought the prior books were a weekend's worth of reading, This one
is almost as big as Shogun!

Initial comments:  No Limericks.  Well, not yet.

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: 6 Dec 92 09:12:58 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gerrold: A Season for Slaughter

As a couple of people have already posted, the fourth Chtorr book, "A
Season for Slaughter", is on the shelfs.  It went on with remarkably little
fanfare.  At the store where I found it, for instance, it was on the shelf,
but not in the 'new books' section.  Of course, since 95% of the demand for
this book will come from people who have read the last three, not putting
much marketing behind it may be sound policy.

There's actually a great deal of progress in this book, considering that
very little happens.  Since the 'goal' is to understand the Chtorran
ecology, it works to have our learning a great deal about that ecology
constitute progress.  (We still haven't been told what the intelligence
behind the invasion is, so I don't consider it a spoiler to say that I
decided about a third of the way through the book that it's the worm fur,
and haven't changed my mind.)

The fact that so much of the plot is driven by people acting in
ridiculously petty ways seems to me a weakness in this book.  Yes, we've
been told many times that everyone is a bit insane after all the deaths,
but that's too easy an excuse for the author to set up ridiculous
confrontations and implausible predicaments.

If you've followed the story this long, you'll want to follow it to the
end, even if the end is at least three more books away.

Dani Zweig
dani@netcom.com
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Date: 6 Dec 92 18:56:22 GMT
From: Elistan+@cmu.edu (Mark Alan Lang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold: A Season for Slaughter

Dani Zweig@netcom.com writes:
>As a couple of people have already posted, the fourth Chtorr book, "A
>Season for Slaughter", is on the shelfs.  It went on with remarkably
>little fanfare.  At the store where I found it, for instance, it was on
>the shelf, but not in the 'new books' section.  Of course, since 95% of
>the demand for this book will come from people who have read the last
>three, not putting much marketing behind it may be sound policy.

   Does the book explain why it took so long to finally come out?  I don't
have the third book with me (A Rage for Revenge), so I can't be sure, but I
thought that inside the back cover it said the fourth would be out in
something like 1990.  Did he have more layer trouble?

Mark Lang
ml5t+@andrew.cmu.edu            
elistan+@cmu.edu
elistan@drycas.club.cc.cmu.edu  

------------------------------

Date: 6 Dec 92 19:23:45 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Matter for Men

I just had a very belated afterthought about the earlier Chtorr books: The
Uncle Ira group's psychiatrist is "Dr. Davidson".  We've *met* a Dr.
Davidson before in Gerrold's books, and the evidence suggests that this is
the same one.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Dec 92 19:50:32 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold: A Season for Slaughter

Mark Alan Lang <Elistan+@CMU.EDU> writes:
>Does the book explain why it took so long to finally come out?  I

Well, he does show the word counts from the other books and this one and
Season runs around 220,000 words where the others were 100,000 less.
(Approximately).

There's a nice interview in the back.  Sort of answering all the questions
that he thinks will come up.

Another thing.  He puts his address in the back.

I finished it in two evenings (well, ok, one of those evenings ended at
3:00AM).  You don't read it.  You immerse yourself in it...

Well done.

It does give some answers, but mainly in how the 'chtorriforming' started.

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: 4 Dec 92 19:30:07 GMT
From: ots@uropax.contrib.de (Rudolf Stoert)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gibsons "electronic book", 8th december = password?, URGENT

I'm new to the net and, for starters, I got a question a friend of mine
would like to see answered. He've heard that there's an "electronic book"
available, written by a Mr. Bill Gibson, distributed solely on floppies. He
claims that this book is doomed to self-destruct at a specific date (I've
heard another version: it says the data will self-destroy the very moment
one finishes the last page).  He further claims that at the 8th of December
people will get a password, a code to avoid this. He claims, that the code
will be >agrippa<.

so, what he doesn't know is:
  Is there a book by Gibson out which is distributed on floppies?
  Where can one get it?
  What's about this agrippa/code-stuff?

ots@uropax.contrib.de

------------------------------

Date: 7 Dec 92 14:05:35 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

kasprj@rpi.edu writes:
>cc697@cleveland.Freenet.Edu (Eric Oppen) writes:
>> Could you specify why a _feminist_ would find Friday offensive?  Dislike
>> of the VP character?  For pity's sake, why?
> 
> I can't say that I consider myself a feminist, but I'll try to explain
>some of the arguments against _Friday_.
>
>> Friday is female, extremely competent, and very much her own boss in
>> most ways...
>
> Yes. And what does she ultimately end up doing with her life? Settling
>down, getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

The last time I read the book, it seemed clear to me that, while Friday had
an extraordinary range of skills and talents, she spent the whole book
trying to find a family and having one after another yanked away from her
until she's finally able to settle down in one.

I believe that she was suffering the effects of major emotional abuse in
childhood. Being a spy/assassin/polymath does not necessarily make a person
strong and self-sufficient.

> Rebuttal: many people who advance this argument forget that Friday ends
>up on a frontier planet, living a pioneer's lifestyle. Given the
>environment she's in, she hasn't thrown her talents out the window, she's
>just devoting them to fighting natural forces instead of other people.
>Women on the frontier had to be _much_ more than dutiful wives and
>mothers.
> 
> The problem is, Heinlein didn't focus on that aspect of it, because
>that's not what the story is about. He was writing about Friday's search
>for her humanity, and becoming part of a family was how she confirmed that
>humanity.
>
> Is it Heinlein's fault that the story of how a genetically engineered
>person came to accept her place in the human race can also be read as the
>story of how a strong, independent woman settled down with a family? Yes,
>partly.

For what it's worth, Heinlein has a fair number of stories of people who
have adventures (not necessarily of their own choosing) whose goal is to
settle down in a family. Let's see: "The Unpleasant Profession of Jonathan
Hoag", _Farnham's Freehold_, _Job_, _The Number of the Beast_... and in #
of the Beast, the men have a stronger nesting instinct than the women.
_The Rolling Stones_ has sort of an ideal synthesis - the family goes off
adventuring together.

You're quite right, though, the end of _Friday_ would have been quite
different (and, IMHO, better) if there'd been some description of Friday's
life on the frontier.

>Perhaps it could have been written in a more Politically Correct manner.
>But I don't find that this detracts from the main message of the story.
>
>> Or is it that she can take rape in stride?  Highly Politically
>> Incorrect, I agree but, it is made clear in the book just _why_ she can,
>> and that an ordinary woman without her training and background would not
>> be able to shrug it all off so lightly.
> 
> Not only does she "take rape in stride", but she ends up falling in love
>with one of her rapists. If you have trouble seeing why this would offend
>people, then you are so truly out of touch that I'm not even going to try
>to explain it.
> 
> Yes, Heinlein rationalized the whole thing within the context of the
>story.  If you accept his logic, fine, you don't have a problem with the
>story. But rape is an issue that pushes some serious emotional buttons,
>and you can't expect everyone who reads the story to just accept
>Heinlein's view of it and say "Oh, well it's all right then."

For what it's worth, another reading is that Friday could fall in love with
her rapist because she had some serious self-esteem problems. On the other
hand, it's portrayed as (presumably) a happy marriage.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 7 Dec 92 14:03:34 GMT
From: sbishop@desire.wright.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
> sbishop@desire.wright.edu writes:
>> Yeah, as RAH got older, he got more and more obsessed with incest.  I've
>> often wondered about his relationship with his mother, he obsesses about
>> making love between mother and son, but has anyone else noticed that
>> when it's brother-sister incest, the characters ALWAYS come to a bad
>> end?
> 
> Well, this is true for _To Sail Beyond The Sunset_, but the fact that one
> of the incestuous families ran into trouble is one of the things I liked
> about that book.  Heinlein was usually too utopian about his sexual
> fantasies...  Really, people trying to live in unconventional ways
> usually have some serious problems with it that they have to overcome,
> but in Heinlein-land, nobody gets jealous and everyone is always
> well-adjusted no matter how strange the situation...

Yeah, my point exactly.  RAH goes in for these huge family 'love-ins' but
the only ones who get majorly messed up are the brother-sister ones.  He
tries so very hard to make incest seem the 'norm' and emotionally healthy,
that it gives very strange insights into his family.  Didn't he have
daughters?  Hmmm...

Sue

------------------------------

Date: 7 Dec 92 14:08:49 GMT
From: sbishop@desire.wright.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

cc697@cleveland.Freenet.Edu (Eric Oppen) writes:
> Could you specify why a _feminist_ would find Friday offensive?  Dislike
> of the VP character?  For pity's sake, why?
> 
> Friday is female, extremely competent, and very much her own boss in most
> ways, far more than I am, or than most of the people I know.  Granted,
> her relationship with Mr. Two-Canes is a little less than Politically
> Correct, but I would think that most women would love to be as good at
> things as she is.

I thought Friday was an unreal type character, supposedly much more
intelligent than the norm, yet she got manipulated and 'used' by the people
in the group marriage, didn't even see the manipulation coming.

Also, she was so dense that she didn't even realize she was pregnant when
she was supposedly supposed to be carrying the embroyo 'in stasis'.

Then, to top it all off, she ends up at the end of the book, more or less
barefoot and pregnant and very domestic... sigh... this woman is a strong
woman?  NOT!!!!

Sue

------------------------------

Date: 8 Dec 92 12:58:51 GMT
From: winston@dcs.qmw.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein - Politically correct?

What you've got to remember about Heinlein is that he was born in the first
twenty years of this century - hardly feminist times. What is it he
(Lazarus) always said - 'you can take the boy out of the bible belt, you
can't take the bible belt out of the boy.'

Also you must remember that Heinlein would have/did? despise all thoughts
of political correctness (oppression) and as such, his books are hardly
likely to take account of the artificial constraints of a sick society
(Western, USA in particular).  In fact most of his books were specifically
set against that kind of thing!

Kevin

------------------------------

Date: 7 Dec 92 13:08:39 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: works of L. Ron Hubbard

dac@prolix.apana.org.au (Andrew Clayton) writes:
>Eric S. Raymond writes:
>> Aside from the minor quibble that I'd say Piper was considerably better
>> than Hubbard or Van Vogt, I quite agree with this assessment.
>
>> I'll go further than Jim; Hubbard's later work stinks badly enough to
>> knock a buzzard off the proverbial sh*twagon.  It's monumentally awful.
>> Evidence, if more were really needed, that founding one's own cult can
>> reduce even the most original mind to cheezoid degeneracy.
>
>Have you *read* _Battlefield Earth_?
>
>It is one of the few books by Hubbard that I have tried to read, and it
>was wonderful - escapism to the max.

[...]

>I find that most of the people who poo-poo BE, are doing so from their
>pristine pedestals; they haven't read the book
>
>   AND THEREFORE ARE NOT ENTITLED TO AN OPINION ON IT.

Well, as someone who's read Battlefield Earth from cover to cover in a fit
of madness, I feel I'm entitled to say that it is crap. Childish plot,
childish characterisation, a use of technological ideas that would have
made Doc E.E. Smith cringe with their utter stupidity - I could rant on
about it for quite a while. Trust me, the book is bad, and I'm not saying
this just because it isn't to my taste - I'm saying it because it takes the
prize as the worst written and worst thought-out book I've ever read. Bar
none.

IMHO

Andy Lewis
Department of Electronics
and Computer Science     
University of Southampton
ajl@ecs.soton.ac.uk

------------------------------

Date: 8 Dec 92 11:32:24 GMT
From: law015@aberdeen.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Resnick's Whatdunits.

   I'd strongly endorse J Greely's comment.  There is a good width of
'effect' among those stories from the very funny - 'Monkey see' is indeed
excellent, with marvellous parodies of those tendentious footnotes
sometimes seen in research reports - to the solemnising.

Frank Lyall

------------------------------
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***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA19699; Tue, 8 Dec 92 10:17:37 EST
Date: Tue, 8 Dec 92 10:17:37 EST
Message-Id: <9212081517.AA19699@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #658
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Tue, 8 Dec 92 10:17:37 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #658
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Tuesday, 8 Dec 1992       Volume 17 : Issue 658

Today's Topics:

	       Books - McDonald & Palmer & Pierce & Rankin &
                       Kim Stanley Robinson (2 msgs) & Smith &
                       Turtledove (2 msgs) & Williams

---------------------------------------------------------------------------

Date: Mon, 7 Dec 92 14:18 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SPEAKING IN TONGUES by Ian McDonald

		    SPEAKING IN TONGUES by Ian McDonald
	     Bantam Spectra, ISBN 0-553-29239-0, 1992, $4.99.
		     A book review by Evelyn C. Leeper

   Since this is a Bantam Spectra book, I suppose it goes without saying
that McDonald's inspirations are not those writers of "Campbellian
workmanlike prose" who appeared in the old ASTOUNDINGs, but rather such
sources as Yeats and Joyce.  The result is stories that focus more on style
and language than on plot or hard science fiction ideas.  McDonald also
uses the Third World ambiance of "cyberpunk."  His stories don't take place
in New York or London or Amsterdam - they are about Hy Brazyl and Dahomy
and Penang and Nairobi.  Not that all this is bad, but you should know what
you're getting.

   "Gardenias," for example, is about the use of a matter transmitter to
achieve a new spiritual plane.  The matter transmitter makes the story
sound like hard science fiction, but McDonald is writing atmosphere, not
technical details.  The neo-Latin world is more fully realized than the
device.  The same is true of the dry desert world of "Rainmaker Cometh,"
the isolated world of "Listen," the 1930s Germany of "Fragments of an
Analysis of a Case of Hysteria," the Caribbean world of "Atomic Avenue,"
even the Borgesian hyperbolic world of "Approaching Perpendicular."

   Only in a few stories does the plot overcome the background to stand
out.  In "Floating Dogs," enhanced animals fulfill their destiny in
carrying out the designs of their creators.  In "Fronds," we see the clash
of species in conflict - the advancement of one will cause the death of
another.  Ironically, even though this has the strongest plot, it may be
the weakest story, because the plot, even to its use of dolphins as another
sentient species, is by now familiar to most readers.  And "Winning,"
another plot-oriented story (or perhaps character-oriented), just made me
think, "I've seen all this in a movie.  An Academy-Award-winning movie,
true, but still..."

   "Toward Kilimanjaro" is the best example of McDonald's strengths and
weaknesses.  When he is putting the reader in the encroaching plastic
jungle, he is excellent; when he gets into the specifics of what is
happening, he falters badly.  Is this new life form indigenous or alien?
McDonald wants it both ways.  And it is impossible for biological entities
to develop wheels (see Stephen Jay Gould's essay "Kingdoms Without Wheels"
in HEN'S TEETH AND HORSE'S TOES).

   Still, McDonald's skills as a stylist overcome the flaws and
familiarities in plot that he occasionally falls into.  SPEAKING IN TONGUES
is not for everyone, but for those pursuing the literary branch of science
fiction and fantasy, this is recommended.

   (I must make one minor complaint against Bantam: they chose to use the
book title for the page header rather than the individual story titles.
This makes it impossible to flip through to find a particular story - most
annoying.)

Title:     Speaking in Tongues
Author:    Ian McDonald
City:      New York
Date:      October 1992
Publisher: Bantam Spectra
Format:    paperback, US$4.99
ISBN       0-553-29239-0
Pages:     310pp

Evelyn C. Leeper
+1 908 957 2070
ecl@mtgzy.att.com
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Date: 7 Dec 92 16:33:56 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Palmer

<IO20444@MAINE.MAINE.EDU> writes:
>_Emergence_, Palmer. Is there really going to be a sequel?  I have
>...[how many times did Candy's heart stop in Emergence?]...

Assuming I remember correctly (I hope I do, I consider _Emergence_ to be my
all-time-favorite book), Candy's heart stopped twice in her first encounter
with Adam; once, he revived her with a defibrillator, second time with an
injection of adrenaline to the heart.  Then add the bomb re-entry.  I hope
there is a sequel, though it is hard to image how one could create a sequel
to that; after saving the world, anything else is sort of
anti-climatic...:-) I wouldn't mind seeing the rest of the story after
_Threshold_ either, even if it wasn't quite perfect; _Threshold_ itself
didn't have all that solid a plot, but I thought it was great fun anyhow.

John N.

------------------------------

Date: 7 Dec 92 01:38:15 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Magic: The Immortals

Tamora Pierce's new book, "Wild Magic: The Immortals", is out.  I'm quite
willing to believe that Pierce has never read any of Lackey's books, but if
you think of this book as "Arrows of the Queen" for a preteen audience
you'll have the general flavor.

It's not as good as "Song of the Lioness".  (If you like good juvenile
fantasy, try the first book of that four-volume series, "Alanna: The First
Adventure", which is available in paperback.)  We see many of the
characters first encountered in SotL a decade later.  One of the weaknesses
of this book is that it relies more heavily than it ought on previously
established background and characters as a substitute for characterization.

That said, it's a fun read.  The main character is Daine, a girl with a
unique inborn ability to talk to and command animals.  Fleeing her village,
she hires on to assist the horsemistress of the Queen's Riders.  (If the
Heralds of Valdemar were Tortallian, rode regular ponies, and were written
for a younger audience, they'd be Riders.  Again, I wouldn't be surprised
if Pierce has *not* read Lackey's books.  They could both be tapping the
same vein of wish-fulfillment.)  Her abilities get more of a workout than
anticipated, however, when previously mythological creatures - harpies,
dragons, griffins, ogres, etc., start appearing, many of them evilly
inclined.

The book is complete in itself, but the larger problems raised in the book
are unresolved, so we may expect sequels.  As is generally the case with
juveniles, this book will appear in paperback in its own sweet time, if at
all.  The hardcover can be obtained through a good children's library, from
a good children's bookstore, or by special order from most any bookstore.
If you're familiar with Pierce's other books, you'll know whether or not
you want to pay hardcover prices for this one.  If not, you may want to try
out "Alanna: The First Adventure", which is significantly better, first.

Dani Zweig
dani@netcom.com

------------------------------

Date: 8 Dec 92 10:18:34 GMT
From: shepa@sersun1 (Shepherd A J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Rankin - EAST OF EALING

Yes! The third book of the excellent Brentford Trilogy is now out in
paperback.

EAST OF EALING, the further adventures of Jim Pooley and John Omally, in
which Jim wins a fortune on a six horse bet but finds this was not his
lucky day, in which we learn a few more things about Professor Slocombe, in
which Sherlock Holmes learns a few things from TV and Videos, in which we
learn a few interesting facts about Biblical Geography, and in which you
can still buy two pints of beer for Ten and six.

Oh yes, all that and Armageddon too (as opposed to Armageddon II, another
of Rankin's excellent books).

If you have not yet got this book, go out and get it, and if you've not got
THE ANTIPOPE or THE BRENTFORD TRIANGLE go out and buy them too.

Love the threepenny bit on the cover too. Yes I am that old.

Antony J. Shepherd
shepa@essex.ac.uk

------------------------------

Date: 4 Dec 92 17:06:04 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

   KSR was a PhD student in Literature at Univ. of Calif. at San Diego. His
thesis was "The Novels of Philip K. Dick" (!).  That was in 1982, well
before all those lost PDK manuscripts came to light.

------------------------------

Date: 4 Dec 92 20:29:21 GMT
From: HMUSAMWS@admin.uh.edu (SUMBERA, MICHEAL W.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kim Stanley Robinson

ca572@cleveland.Freenet.Edu writes:
>KSR was a PhD student in Literature at Univ. of Calif. at San Diego. His
>thesis was "The Novels of Philip K. Dick" (!).  That was in 1982, well
>before all those lost PDK manuscripts came to light.

They weren't lost, just unpublished.  Many of them were either at Curtis or
in PKD's archives.  Stan read most of them while he was working on his
dissertation.  I'm not sure on the title, but he says when they publish
_Gather Yourselves Together_ they're scraping the bottom of the barrel (and
don't buy it either).

MWS
hmusamws@admin.uh.edu

------------------------------

Date: 2 Dec 92 18:57:35 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Charges of Negligence; was: LENSMAN FAQ (preliminary version)

>> Hmf. It would be utterly negligent to not mention "Backstage Lensman", a
>> short parody by Randall Garrett. (First published in _Analog_ some
>> decades ago, recently reprinted in Garrett's collection _Takeoff_.)  If
>> you're a fan of the Lensman books, this should be sufficient to paralyze
>> you laughing. Doc Smith apparently loved it.
>
> "Utterly negligent?"  Like attributing the story to the wrong decade?
> "BACKSTAGE LENSMAN" first saw light in the June, 1978 "ANALOG,"

Ok, ok, I was guessing. I just spent years reading my father's _Analog_
collection, so I remember hundreds of stories from them with *no* idea when
each was printed.

However, according to my memory of the intro in _Takeoff_ (memory not
guaranteed for anything), Garrett said that he wrote the original of
"Backstage Lensman" at a con, during Doc Smith's lifetime. That was when
Smith saw it. Garrett lost that copy, and reconstructed it later
(presumably for the _Analog_ publication.)

------------------------------

Date: 4 Dec 92 19:19:09 GMT
From: WRT@cornellc.cit.cornell.edu (Bill Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Guns of the South" by H. Turtledove (spoiler)

I've read both _GotS_ and a fair amount about the Civil War, and I found
the particular historical point where Turtledove split from true history
quite appropriate. The proper question is not, "What if the South had
100,000 AK-47's and plenty of ammunition?" but "What if the Southern armies
had been able to annihilate any invading Northern army beginning in 1864?"
The extremely decisive defeat of Grant (Army of the Potomac) in the Battle
of the Wilderness, and the same of Sherman further south, are very
plausible turning points in the alternate history. What we are talking
about by "the South winning the Civil War" is not that the South would
conquer the North, but merely that the North would give up hope of
conquering the South.

The question was raised whether the South could win a war "merely" because
of superior weaponry in the face of the far stronger and larger Northern
economy. Considering the relative value of an AK-47 and plenty of spare
clips in the world of 1864, economic arguments become more difficult. And
the Afrikaaners also propped up Confederate currency with gold, by
redeeming Confederate paper dollars for their face value in Krugerrands.

As to whether slavery would ever be abolished in an independent
Confederacy, it is explicitly stated in _GotS_ that slavery is abolished
after the war precisely because the abolitionists (including the victorious
Lee) are reading captured history books from the 21st century which
universally condemn the practice. It is stressed that the Confederate
legislators cannot ignore the expressed opinions of their descendents, and
this is what turns the tide politically.

------------------------------

Date: 4 Dec 92 20:23:08 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Guns of the South" by H. Turtledove (spoiler)

aa396@cleveland.freenet.edu (Bill Henley), writes on the subject of "Guns
of the South" by H. Turtledove

I have two quibbles, one with Harry Turtledove, and another with Mr.
Henley.

>Much of the story takes place after the South's victory in the Civil War,
>as General (later President) Robert E. Lee decides to support the gradual
>abolition of slavery in the newly independent Confederacy and is opposed
>by the [White South Africans] time travelers who helped the South win for
>their own racist purposes.

While the Apartheid is a horrible arrangment (and the backlash against it
within South Africa will only get worse), it is a misnomer to lable the
actions of the minority in South Africa as simply racist. An Afrikaner's
credo has more to do with possession than superiority. Remember the
Europeans who came to southern Africa believed, sincerely or not, that God
gave them dominion over the land, and Apartheid was the arrangement they
settled on after WWII to insure it continued to be 'their' land.

With that in mind, why would Afrikaners want to alter US history? If they
wanted to protect the Apartheid system, then they should fiddle with their
own history.

Turtledove could had have David Duke, Identity Christians, Skinheads or any
number of American white supremacists do the deed, and any of those groups
would have brought out as much or more fear and loathing as a Afrikaner.

>A question came to my mind reading this book; why is it that each of the
>several "South wins Civil War" stories I've read (MacKinlay Kantor's IF
>THE SOUTH HAD WON THE CIVIL WAR, Ward Moore's BRING THE JUBILEE, a
>paperback novel whose title and author I forget, and even a comic book
>CAPTAIN CONFEDERACY) has the South abolishing slavery not long after the
>end of the war?  Considering that the war was basically fought by the
>South to preserve slavery, this seems awfully implausible to me.  (Yes, I
>know, some historians and Southern apologists will dispute the above
>statement; but from my own reading about the war it seems clear to me that
>slavery was the true underlying issue.)  It's almost as if Nazi Germany
>had won World War II and then named a Jew to replace Hitler as Fuhrer.

Slavery was an underlying issue, as far as slavery represented the most
efficent technique for large-scale farming. The main question of the war
was if the South would accept the development of industrial capitalism in
the North. The rise of the capitalists in the North meant the voice of the
agricultural South in national affairs would be diminished.

Obviously, the South did not accept the new arrangement and seceded. The
North did not accept that arrangment (since capital would prefer to have
access to Southern resources and markets on a domestic, rather than foreign
basis) and the rest is taught in 8th and 9th grade.

>It looks to me like if the South had won the war, slavery would have
>continued for a very long time, maybe even in some form right up to the
>present.  Maybe somebody should try writing an SF story in which a
>slaveholdinng Confederacy exists in the present.  Or maybe there's a story
>along those lines that I've missed?

Maybe, maybe not. Even if the South had won the war, and was economicaly
isolated from the North, it still traded with England and Europe where it
would have found access to technologies which would eventualy become more
efficient than slave labor.

Exploitation, on the other hand, would have continued as the Southern
plantation 'aristocracy' could use the newly 'freed' slaves as cheap labor.

One could speculate, of course, how the smaller yeoman farmers could have
gotten along with the mechanised plantation farmers, but that would be yet
another alternate history novel.

Bill Humphries
Department of Economics
University of Wisconsin
humphrie@ssc.wisc.edu
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Date: 7 Dec 92 17:06:11 GMT
From: ca572@cleveland.freenet.edu (Mark L. Stackpole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William's Arisoti Q's and Possible Spoilers

Ambassador of Progress: WJW's first published work of SF (but not his first
novel - he wrote 4 John Jakes-type historial romances under a pen name).
The influnce of Joan Vinge's _Snow Queen_ is clear in this novel - IMHO.
Good twist on the motivations of the humans on why they are even bothering
with this planet.

Knight Moves: a homage/rip-off (take your pick) of Zelazny's _This
Immortal_. It also has that "Wishing Makes it True" resolutions which
always feel like a cheat when an author uses it to tie up his/her plot.
Card's _Xenocide_ is another case in point.

House of Shards & The Crown Jewels: super light entertainments, sort of
screwball comedy/space opera/P.G. Wodehouse all mixed together. At one time
WJW listed these "Raffels" stories under the heading "Divertimenti" rather
than "novels".

Elegy for Angels and Dogs: A sequel to Zelazny's "The Graveyard Heart".
This one I give thumbs up to.

My favorite WJW works are _Days of Atonement_ and "No Spot of Ground".

Mark_Stackpole@oclc.org
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Date: 25 Nov 92 11:57:29 GMT
From: pvanheus@frodo.cs.uct.ac.za (P A van Heusden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elves in Tolkien and Folklore

I wrote the article below for our Tolkien society's zine. Check it out and
tell me what you think.

Peter

Elf and Faerie : The development of Elves in Tolkien's Mythology

"Though I am old from wandering
 Through hollow lands and hilly lands
 I will find out where she has gone
 And kiss her lips and take her hands
 And walk among the long dappled grass
 And pluck till time and times are done
 The silver apples of the moon
 The golden apples of the sun" 
                                W.B. Yeats

Many readers of Tolkien's works are familiar with the faeries of literature
and folklore, and the differences and similarities between these and
Tolkien's Elves. I believe in Tolkien's Elves we are seeing a
reinterpretation of these beings, and by studying them we can glean
insights into Tolkien's mythogenic intentions in 'Lord of the Rings'.

The idea of an elf, or fairie, is one which can be traced back thousands of
years, for in tales of countless folk there appear memories of the fey folk
of the hollow hills, and it seems that they have always hovered out there,
beyond the light of the fire, and hidden from us by confusing paths in the
wood. With this tradition Tolkien was well acquainted, although we can but
speculate on the nature and quality of his sources. He seems not to have
had a truly deep knowledge of faerie stories, but that can be expected,
given that they were not considered a subject worthy of study in his time.
(And seldom are accepted even now.)

It was accepted by most Medieval theologians that faeries were tied to the
devil, either as demons, or the spirits of pagan sinners. The Queen of
Faerie was a temptress, tempting such 'innocents' as Thomas the Rhymer into
lustful abandon, seducing them into accepting the pagan gods, offering them
dubious gifts, and partaking in other scurrilous practices.  We can note
with relief that Tolkien rejected such nonsense. He points out that the
road to Faerie is not that to Heaven or Hell(1), indeed, Faerie is a quite
separate place, a place defined by its 'feel'. This is the most important
aspect of Faerie, and the one which must have most enchanted Tolkien.  In
considering the folklore that inspired the Elves, we must distinguish
between two 'brands' of faerie. On the Celtic side there are those like the
Sidhe, inhabitants of hollow hills, dwellers of night and shadow. These are
beings seldom seen under the light of the sun and it is of this type that
Tolkien is speaking most in 'On Faerie Stories', when he quotes that the
road to Faerie is the one 'Where thou and I this night maun gae.' Though
two other roads are described, the road to Heaven, and that to Hell, only
in this instance is the time of travel defined. So here we have a people
who live in a world full of glamour and who remain ever hidden, and indeed
it is these faeries we see in early work, such as 'Goblin Feet'.

However, the soft sound of feet in the woods is far from the shining glory
of Galadriel. In trying to understand how this change came about, we must
consider the creation of Tolkien's mythology. Tolkien did not sit down, as
some of us do, and decide to design a world, rather, he decided to design a
language, and the world which would give birth to it. If we consider the
earliest work from the 'Lost Tales' (considered by some to be dragged out
from under the kitchen sink by Christopher Tolkien), especially the travels
of Aelfwine, we see a traveller speaking to elves from the outside, more a
reporter than an actor. Tolkien created, in his early mythology, a race of
beings, once great and mighty, who faded, and became diminutive things
hidden in a buttercup. So on this basis he rationalised a race he could
identify with, through the faerie of Medieval times, into the modern
bumblebee sized sprite. It is also important to note that the very earliest
of these tales was set in Britain itself. Middle Earth had not been thought
of. It is so easy to think of the coherent subcreation we know of today as
the world in which the Elves were born, but the Elves were in fact the
firstborn in more than just a mythological sense. Through Tolkien's passion
for language, the Elves were born before Middle Earth.  As the mythology
and language grew, first through what is now the Silmarillion, so the idea
of an Elf grew, and grew apart from their Celtic kin. They grew in stature,
and in manner, till they came to take the place as the nobility of Middle
Earth. Indeed, even when 'The Hobbit' had been written, Galadriel was not
on her throne. (Consider a comparison between the Wood Elves of 'The
Hobbit' and the Elves of Lorien.) It was only in the writing of 'The Lord
of the Rings' that the Third Age, and Lothlorien, came into being. This
growth parallels a shift to the second type of faerie, the elf of Germanic
mythology. In Germanic mythology, it is the fertility god Freyr(2) who is
linked with the elves, and they live with him in his hall, Alfheim. Freyr,
and thus the elves, was linked to the sun, and this explains the brighter
aspect of the later Elves. However, the Germanic elves have a lot in common
with the Celtic faeries: their beauty for one, and the fact that the elves
live in the barrows of the dead, a clear link with the hollow hills of the
Sidhe.

The Elves of Middle Earth live in areas of lush forest, bright and green.
Though it may seem that the Elves glean their life from the forest, it is
the forest that gleans life from the Elves. The Elves tend the forest in a
way no man could, forever, since they are immortal. Not the false
immortality of the Ring Wraiths, with lives stretched out beyond enduring,
but the true immortality of ones whose whole essence is life. For how else
are we to interpret Gandalf, when he says "A mortal, Frodo, when he keeps
one of the Great Rings, does not die, but he does not grow, or obtain more
life, he merely continues till at last every moment is a weariness."(3) If
this is false immortality, then the true immortality of the elves must mean
to gain more life as each minute passes, to be as constant as the earth.
For even if Elves die "their spirits go to the Halls of Mandos and
eventually return to Middle Earth re-embodied" (4). Beyond their mere
immortality, they are, as First born of Middle Earth, more intimately
linked to the world than the mere residents, the Men, the Hobbits(5), and
the Dwarves. They are, as it were, the tenders of the land. By nature, they
are tied to its very spirit. Thus, by examining the Elves, we examine the
very essence of Middle Earth itself. In the link between the Elves and
life, we can see a link to Germanic mythology, though here the Elves are
the children of Eru, the One, and not of one fertility god amongst many.
(An obvious, and understandable, Christianisation, having also the
restrospective link between fertility and the Christian god.) They are
generally, though not always, good, and when they err, it is always towards
the side of strength, for they are too proud, too lofty, and reach beyond
their station of guardians, into the realms of the Valar themselves. So it
was with Feanor and the Silmarils. So also, Galadriel is seen by Frodo as
she would appear if given the Ring: "She stood before Frodo seeming now
tall beyond measurement, and beautiful beyond enduring, terrible and
worshipful."(6) Though Elves are Man ennobled, Man before the fall, they
may yet fall. Adam erred by wishing for the Fruit of all Knowledge, and
Satan (along with Melkor) erred by wishing for the creator's place. Though
their aspect is that of lords, that is not their place. Thus, Galadriel
"will diminish, and go into the West, and remain Galadriel". The noble must
fade, and the mundane live on.

Indeed, in all writings of elves that we know of, the elves fade, and the
gates of faerie remain forever closed, making Faerie as unreachable as the
Golden Isles. But whereas we look upon the elf of (particularly Celtic)
tradition with ambivalence, we may look upon Tolkien's Elf with hope, for
he is man unbound, and ennobled. The final glory of the Elves lies in the
heart of Tolkien's viewing of Faerie, for he said that after the fantasy of
subcreation must come recovery, a returning to reality, and thus an
ennobling of our world. "By the forging of Gram cold iron was revealed, by
the making of Pegasus horses were ennobled; in the Trees of the Sun and the
Moon, root and stock, flower and fruit are manifested in glory."(7) And by
the making of Elves Man is ennobled.

Tolkien felt the pull of the Faerie Queen even with the humble beginnings
of 'Goblin Feet', yet he went beyond that, and chose to build his own
private world, where Elves blossomed through the mirror of his mind. And as
readers we go beyond that, and the Elves become seeds for still further
forays into Faerie. Tolkien's Elves certainly are not the fey inhabitants
of the hollow hills, yet they are still beings of magic, in a magic land.

1 'On Faerie Stories', Tree and Leaf, page 5 (Text quoted in 'The Tolkien
reader')

2 H.R. Ellis Davidson, 'Gods and Myths of Northern Europe', p. 156

3 Tolkien, 'The Fellowship of the Ring', pg. 71

4 Richard L. Purtill, 'J.R.R. Tolkien - Myth, Morality, and Religion', pg
111

5 It seems Hobbits are merely small bourgeois Men, as Tolkien says, "The  
     Hobbits are, of course, really meant to be a branch of the
     specifically human race (not Elves or Dwarves)", Tolkien's Letters,
     pg. 150

6 Tolkien, 'The Fellowship of the Ring', pg. 473

7 Tolkien, 'On Faerie Stories', pg. 59

Peter van Heusden
CS2, UCT, Cape Town, RSA
pvanheus@frodo.cs.uct.ac.za
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Date: 25 Nov 92 18:51:27 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elves in Tolkien and Folklore

pvanheus@frodo.cs.uct.ac.za (P A van Heusden) writes:
> In considering the folklore that inspired the Elves, we must distinguish
> between two 'brands' of faerie. On the Celtic side there are those like
> the Sidhe, inhabitants of hollow hills, dwellers of night and shadow.
> These are beings seldom seen under the light of the sun and it is of this
> type that Tolkien is speaking most in 'On Faerie Stories', when he quotes
> that the road to Faerie is the one 'Where thou and I this night maun
> gae.'

[lots of text omitted]

> Tolkien created, in his early mythology, a race of beings, once great and
> mighty, who faded, and became diminutive things hidden in a buttercup. So
> on this basis he rationalised a race he could identify with, through the
> faerie of Medieval times, into the modern bumblebee sized sprite. It is
> also important to note that the very earliest of these tales was set in
> Britain itself.

   I disagree with your characterization of Celtic "Faerie"(*).  In the
great Celtic tales, i.e. the Mabinogion, the lands of the Sidhe are simply
other places one might reach in a day's ride.  There is plenty of
interaction under the broad light of day among mortals and the Sidhe,
including great battles and joint adventures.  If anything, Tolkien has
returned to this tradition rather than diverging from it.

(*) Juxtaposing the words "Celtic" and "Faerie" strikes me as confusing at
best, given the different traditions and styles involved.  While aspects of
the Celtic otherworld may have been dragged into romantic notions of
"faerie" along with the stories of Artur and other heroes, their flavor
seems to have been substantially altered in the process.

Ethan A Merritt
merritt@u.washington.edu
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Date: 27 Nov 92 01:51:52 GMT
From: sdh5@po.cwru.edu (Scott D. Hurley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elves in Tolkien and Folklore

I've been studying the origins of the Faerie for several years now as a
hobby, and I've noticed that, while the realms of the Faerie and the
"human" world invariably are drifting farther apart, there is *still*
supposed to be the occasional link between their world and ours.  It would
seem that, if one took the whole of Faerie to be a parallel universe,
theirs and ours were once so close together that the two realities became
frequently intermingled, and only began to draw apart in the last two
thousand years.  So, while the two realms *are* apart and distinct from one
another, they are *seperating* still, and thus could conceivably allow
transit from one world to another.  But I ramble on...

On the Origins of Faerie: Well, there are two other paths that the Faerie
supposedly followed in their creation that are radically different from
those in your treatise.  In the first, post-Christian adaptaion, the Faerie
were among those Angels that Fell from Heaven, but they were found to be
not Evil enough for Damnation, nor could they ever be Saved.  In this
approach, the Faerie were those once-divine beings that had reached a state
where no one, not even God, could Judge them, and so they were to remain in
balance between the powers until Judgement Day, when who knows what would
become of them (not oblivion, though, they could not be sentenced to that
fate).

In the other origin, the Faerie, or Fey, as they are often referred to in
this case, are humans that possess great mystic strength, and thereby live
far longer than we.  In short, they are magical superhumans, who live apart
from the "commoners" that is "normal" humanity, altough they were once that
way themselves.  Nothing supernatural about their origin, they could be
said to be humans that had evolved along a different pathway, and in so
doing received their distinction.
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Date: 27 Nov 92 13:15:42 GMT
From: pvanheus@frodo.cs.uct.ac.za (P A van Heusden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elves in Tolkien and Folklore

merritt@provolone.bchem.washington.edu (Ethan A Merritt) writes:
>I disagree with your characterization of Celtic "Faerie"(*).  In the great
>Celtic tales, i.e. the Mabinogion, the lands of the Sidhe are simply other
>places one might reach in a day's ride.  There is plenty of interaction
>under the broad light of day among mortals and the Sidhe, including great
>battles and joint adventures.  If anything, Tolkien has returned to this
>tradition rather than diverging from it.
>
>(*) Juxtaposing the words "Celtic" and "Faerie" strikes me as confusing at
>best, given the different traditions and styles involved.  While aspects
>of the Celtic otherworld may have been dragged into romantic notions of
>"faerie" along with the stories of Artur and other heroes, their flavor
>seems to have been substantially altered in the process.

I think we are talking about 2 different things. I am talking of the Faerie
as a phenomenon in folklore, and my source, K.M. Briggs' 'Faeries in
Tradition and Literature', which is a study conducted largely within a
Celtic frame, and this lead me to my above conclusion on Celtic Faeries.
Your source seems to differ.

BTW. What example in the Mabinogion are you referring to?

Peter van Heusden
CS2, UCT, Cape Town, RSA
pvanheus@frodo.cs.uct.ac.za
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Date:         Sun, 06 Dec 92 11:53:31 CST
From: "Michael S. Hart" <HART@vmd.cso.uiuc.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Tolkien

I am searching for information about the publishing controversy about
Tolkien's works - the unauthorized editions, why they are or aren't legal
editions etc.

Thank you for your interest.

Michael S. Hart
Professor of Electronic Text
Executive Director of Project Gutenberg Etext
Illinois Benedictine College
Lisle, IL 60532
hart@uiucvmd.bitnet 
hart@vmd.cso.uiuc.edu
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Date: 7 Dec 92 10:49:28 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alternate Civil War history

There has been some discussion of alternate Civil War histories, which all
seem to be either "The South won", or "The South lost but then something
else happened".  Has anyone ever written about the original turning point,
the decision to go to war in the first place?  Are there any books where
the South simply seceded?  This question intrigues me because I think one
of the weirdest aspects of that era was that the abolitionists (or many of
them) actually wanted the South to secede in 1861. (They must have thought
that slavery could be fought better from the other side of an international
border).  So has anyone done an American history with NO Civil War at all?

S. Beck
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Date: 27 Nov 92 03:25:37 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

mike@AUDREY.LMF.ORG (Mike Kring) writes:
>>   Well, no, I can agree with part of this.  Human beings are not like
>>characters: characters should be as close to life as possible.
>
>Hmmm.  I don't recall the Powers-That-Be saying any such thing.  Perhaps I
>missed that lecture, but it's not in my _How to Read Fiction_ manual.  I
>think there is plenty of room for characters in fiction to veer wildly
>from life; for example, Tyrone Slothrop in Thomas Pynchon's _Gravity's
>Rainbow_ (one of my all-time favorite books).

I'm going from a position somewhat like Lovecraft's - you'll recall that
he said the point of weird fiction is to get the reader into an altered
state.  Analogously, the point of diamond-hard sf is to turn on the lights
in the reader's skull without NEEDING to suspend disbelief.

   A fantasy story gives you elves and pavilions until your disbelief is
suspended, and you can believe in the magic, even though it seems to be
impossible.

   Well, my disbelief is hard to suspend - an occupational hazard of living
close to science.  Therefore, we get "diamond-hard" sf, which doesn't need
to suspend, because the reader's disbelief, science, and doubt drives the
story - the interest in abstruse questions comes from scientific doubt and
curiosity.

   Therefore characters must be REAL.  Everything has to be REAL.

>>   I rather agree with the stream-of-consciousness freaks that stories
>>should not have plot.  Life doesn't have a plot.  Life is a great big
>>mess.  Life does not have chapters, etc.  Life is fragmentary and
>>confusing, and to the extent that fiction is cliched, it is removed from
>>that.  The trick is that a story can have structure, but still follow so
>>close to life that if you suspend your disbelief you can't notice.

>Oh, I'm not so sure life doesn't have a plot.  It may be we're all too
>busy to notice.  And would you kindly explain how fragments are different
>from chapters?

Let us assume that we are too busy to notice the plot.  Therefore we do not
see the plot.  Now, if you can write a plot that is there and makes a
difference, but cannot be seen, show me how and I'll praise you for years.
But unfortunately it seems that when people write plots that can't be seen,
it also can't be proven that the plot is there.  So we have The Emperor's
New Clothes but, the Child Science stares and says:"But that great big
ugly heap of prose doesn't have any plot."

   You can argue that forever, because it can't be falsified.  And science
deals only with falsifiable statements.  And we're talking about SCIENCE
fiction, if you recall...

>Sf must be realistic?  Again, I've checked my _How to Read Fiction_ manual
>and I don't see any such rules anywhere.  Do we even have the same
>edition?  Seriously, though, Mr. Romanowski, aren't you being a little too
>pendantic?  (This borders on hyperbole.)

   It's not meant to border on hyperbole.  It stems from the fact
theat we're using different definitions of sci-fi.  

   To me, sci-fi is realistic by definition.  Science fiction deals
with the realm of possibility:  that which is outside is fantasy.  I got
this definition from Phil Dick and it works for my purposes.

   Obviously you have a different definition.

>>Kosinski DID this - well, he used a bag to suffocate himself.  Hooray!
>>Otherwise someone with taste would have been obliged to douse him in
>>kerosene up to the waist and burn him slowly.
>
>That last bit was definate hyperbole and, it seems to me, not very H.

   No, that wasn't hyperbole either.  Kosinski was one of the things that
was wrong with this planet.  The statements about him were meant literally.
I was not exaggerating.

>What is the point of stating that you were glad Kosinski (sp?) offed
>himself?  It appeared rather smug to me.

   Of course I'm smug.  He was really a thorn in my side since I read
_The_Painted_Bird_ to the time he killed himself.

>I also doubt you've written anything that comes close to the utter
>despair and desperation Mark S. Geston expressed brilliantly in his
>over-looked masterpiece of sf, _Out of the Mouth of the Dragon_ (Ace
>books, 1969(?), 60 cents; out of print; check your local used paperback
>bookstore).  Mr. Geston followed the mental demise of an idealistic youth
>until his final collapse into *utter* despair.  Gripping, moving, and
>*intense*.  It also had a purpose, not just the gleeful off-the-mundanes-
they-don't-deserve-to-live invective you imply you employ in your own
>writing.  Since I'm not current on all sf being published these days, what
>have you written, Mr. Romanowski, that is available to the public?

   What the hell does Geston have to do with Kosinski?  You've lost me. Was
Geston a pen name?  Were they lovers?  Or are you just bringing in another
author because you don't want to defend Kosinski?

   My work is available from SPectre Publns, New Jersey, and they STILL
haven't settled the last check.  Write them and tell them I've been losing
weight. (Hungry puppy noises)

Rick
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Date: 27 Nov 92 03:12:24 GMT
From: eschneid@sparc57.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>To me, sci-fi is realistic by definition.  Science fiction deals with the
>realm of possibility: that which is outside is fantasy.  I got this
>definition from Phil Dick and it works for my purposes.

Samuel R. Delany tried to present the same definition in one of his
critical pieces (I think it was in _The Jewel-Hinged Jaw_); I was uneasy
with it then and I am uneasy with it now.

Simply put, it hinges on the definition of "possibility". If special and
general relativity are "correct", then the FTL travel schemes of the great
majority of SF stories (e.g. those that don't use wormholes or quantum
effects) are not "possible". If (as some of us believe) artifical
intelligence cannot be achieved on any platform which is equivalent to our
current formal notion of computation, then the majority of stories
involving AIs are not "possible".

Bear's _Blood Music_ employs biological theories which have been shown to
be invalid. (Don't ask me which; my biologist friends tell me this.)  Yet
it is usually considered SF. Niven's "The Coldest Place" contains a
scientific factual error discovered soon after the story was published; it
is considered SF. And what about all of the SF which assumes a catastrophic
nuclear war (between whatever powers) occurring before the 1990's?
(Anderson's "Polytechnic League" stories and all canonical Star Trek
stories.) Are the events of these stories "possible"?

Also, many of the concepts branded "fantasy" could in fact have existed.
"Elves" may have existed, but left no archeological evidence to confirm
they did. Shamanistic magic may have "worked" for some Stone Age humans,
but any such knowledge has died out. And so on.  These fantasy concepts are
"possible" by the usual intuitive definition.

More useful definitions of SF and Fantasy, I think, are the following:

"Fantasy" is fiction about our mythic past(s).
"SF" is fiction about our mythic future(s).
"Science Fantasy", usually considered a subset of SF, contains elements
of both our mythic pasts and futures. (E.g., _Star Wars_.)

Comments?

Erich Schneider
eschneid@cs.tamu.edu
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Date: 27 Nov 92 20:52:29 GMT
From: eschneid@sparc53.tamu.edu (Erich R Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
>>rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>>>   To me, sci-fi is realistic by definition.  Science fiction deals with
>>>the realm of possibility: that which is outside is fantasy.  I got this
>>>def from Phil Dick and it works for my purposes.
>
>> Simply put, it hinges on the definition of "possibility". If special and
>> general relativity are "correct", then the FTL travel schemes of the
>> great majority of SF stories (e.g. those that don't use wormholes or
>> quantum effects) are not "possible". If (as some of us believe)
>> artifical intelligence cannot be achieved on any platform which is
>> equivalent to our current formal notion of computation, then the
>> majority of stories involving AIs are not "possible".
>
>Einstein got a few things wrong, too, but his papers are still scientific
>papers.  Yesterday's New York Times probably has some mistakes in it, but
>it's still non-ficiton.

I agree. You'll note, however, that the point I was trying to make was that
there are certain theories (in physics and other sciences) that strongly
appear to be "correct", and that certain concepts used in a large number of
SF stories are predicated on those theories being invalid.  Thus, are the
events of those stories "possible", given that they fly in the face of
current theory? Or even "plausible", which you bring up below? (There are
plenty of people who will claim that FTL travel and most AI schemes are
both impossible and implausible.)

>> Also, many of the concepts branded "fantasy" could in fact have existed.
>> "Elves" may have existed, but left no archeological evidence to confirm
>> they did. Shamanistic magic may have "worked" for some Stone Age humans,
>> but any such knowledge has died out. And so on.  These fantasy concepts
>> are "possible" by the usual intuitive definition.
>
>Well, there's no rigorous disproof of a Christian Big Daddy, either, but
>in the absence of evidence, what do you believe?  Stretch the word
>"possible" this far if you want, but if you do it doesn't mean much.  I
>try and use the word "plausible" instead.

Yes, but many, many SF stories have as one of their premises that "there
are a non-trivial number of intelligent extraterrestrial species within
'easy' contacting distance of Sol". We have no evidence for this. In the
absence of evidence, what do you believe? "Absence of proof is not proof of
absence."

>>[I define Fantasy/SF as mythology of the past/future]

>An SF writer that thinks of SF solely as an exercise in myth building is
>going to produce work very different than someone who is trying to imagine
>a plausible future.

Of course they will; the second is a subset of the first.  "Plausible
future" writers simply populate their myths with less "outlandish" (if you
like) futuristic concepts.

Erich Schneider  eschneid@cs.tamu.edu

------------------------------

Date: 28 Nov 92 04:55:20 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

eschneid@sparc57.tamu.edu (Erich R Schneider) writes:
>rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>Bear's _Blood Music_ [...]  Niven's "The Coldest Place" [...]  Anderson's
>"Polytechnic League" stories and all canonical Star Trek stories [...]
>Are the events of these stories "possible"?

   Two kinds of posssibility: 

a) Obsolete science.  It's still science.  Hell, most science is
obsolete soon after it's invented.  That's still "possible" IMO.

b) Wrong history, e.g. nuclear war in thw 1980's or moon landing
in 1995.  Or computers in the 21st century still being controlled by
punched cards....

>Also, many of the concepts branded "fantasy" could in fact have existed.
>"Elves" may have existed, but left no archeological evidence to confirm
>they did. Shamanistic magic may have "worked" for some Stone Age humans,
>but any such knowledge has died out. And so on.  These fantasy concepts
>are "possible" by the usual intuitive definition.

c)  (straight face) What do you mean elves *could* have existed?
I just took an exam in Elvish Runes...got an A, too.  Well, actually
an Ansuz.  I think the elements of fantasy are entirtely real, the
question of what level of reality they are on is best referred to 
alt.magick, however.  Shamanistic magic definitely DOES work, and if you
want scientific demonstrations the folks there could probably point you
to somebody willing to do one...

>More useful definitions of SF and Fantasy, I think, are the following:
>
>"Fantasy" is fiction about our mythic past(s).
>"SF" is fiction about our mythic future(s).
>"Science Fantasy", usually considered a subset of SF, contains elements
>of both our mythic pasts and futures. (E.g., _Star Wars_.)
>
>Comments?

   Yeah.  The Horseclans books, by Robert Adams, are fantasy - they're
all swords and telepaths and so forth but, they're set in 21st or 22nd 
century America.  Likewise, Marion Zimmer Bradley (gag) did the Darkover
books - land on alien planet that is just like Northern Europe with a crew
of all Celt background, provide magic by means of psi...

   Both of those are about the future, but I wouldn't call them SF
because there's no science in them.  The only science is in Robert Adams
faithfully describing primitive techniques of making low-carbon steel and
catapults, and he doesn't dwell on that...

   So are they "science fantasy"?  And isn't STAR WARS just a fairy
tale, pure and simple, whose primary importance is psychological and 
archetypal?

   Likewise, STAR TREK is just a Western.  Well, Old Trek was.  Pioneer
Kirk and his faithful posse, shootin' it out with Space Injuns, surviving
Space Stampedes, always going outward... Gene Roddenberry stepped vitally
away from sci-fi when he said that we don't talk about the car's engine 
while we're driving.  He obviously never rode with an automotive engineer
or a professional driver (albeit my sample size is small, there are guys 
who talk about the car's engine when they drive.).

   Or would you say that Star Trek is sci-fi?  If so, why?   
 

------------------------------

Date: 28 Nov 92 06:50:57 GMT
From: doom@elaine35.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

> Thus, are the events of those stories "possible", given that they fly in
> the face of current theory? Or even "plausible", which you bring up
> below? (There are plenty of people who will claim that FTL travel and
> most AI schemes are both impossible and implausible.)

Oops.  I think I was mis-reading you.  

Anyway, if you're asking me, I'd say stories that rely on FTL should be
cast out of the church.  Space opera, yes, maybe Science Fantasy, but it's
about time they quit denying the realities of a relativistic universe.

AI is more of a borderline case, though once again if you're asking me, I'd
say it's kind of marginal.

> Yes, but many, many SF stories have as one of their premises that "there
> are a non-trivial number of intelligent extraterrestrial species within
> 'easy' contacting distance of Sol". We have no evidence for this. In the
> absence of evidence, what do you believe? "Absence of proof is not proof
> of absence."

This is cute, but in that case we do have one example of an intelligent
species nearby Sol...

>>Similarly, I dismiss all attempts at blurring fantasy and science
>>fiction....
> 
> I'm not trying to blur the two. I think most people have an intuitive
> feeling that there is a difference between them, and I'm trying to
> characterize it. I feel that "fiction about mythic past" vs. "fiction
> about mythic future" does so well.

I disagree: you are blurring the two when you talk about SF as "myths of
the future", on some level you're right that that's what they are, but it
isn't what a hard SF writer sets out to create, and it isn't what hard SF
readers are seeking (at least not consciously).

If "fiction about a mythic future" captures the essence of SF, then SF is a
failure...

------------------------------

Date: 1 Dec 92 03:35:23 GMT
From: electro@access.digex.com (Gary Ehrlich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Hard SF Should Be Character-Oriented 

doom@elaine36.Stanford.EDU (Joseph Brenner) writes:
>I mean, why shouldn't there be more straight fiction about scientists and
>engineers and their concerns like say, C.P.  Snow's THE SEARCH (which you
>should track down in a library or used book store and read immediately)...
>
>Or for that matter, why not an "LA Law" about an consulting engineering
>firm?

I am definitely in agreement with this.  I'm a structural engineer, and am
searching for stories where engineering, architecture, and urban planning
play active roles in the stories (rather than sitting in the background as
a building description or minor character appearance).

Some novels I've found that involve those fields:
"Falling Free" - Lois McMaster Bujold (welding and structural design)
"Oath of Fealty" - Niven/Pournelle (architecture and engineering)
"The Caves of Steel" - Asimov (urban development)
"Newer York" - Lawrence Watt-Evans (anthology of past and future NY 
               stories. Urban development)

Anyone come across anything else?

Gary J. Ehrlich
electro@access.digex.com

------------------------------

End of SF-LOVERS Digest
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Date: 25 Nov 92 19:16:45 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 'silly' time travel stories

I am looking for 'silly' time travel stories, such as a short story by
Heinlein, whose American title escapes me here. In this story, there is a
character which is in the same time his father, his mother, (he is a
trans-sexual), his girlfriend, his boyfriend, his friend, his ... The man
travels back in time so that he can be his father, his mother, his
girlfriend, his boyfriend, his friend, his ... I found it to be the best
short stories about time travel I have ever read.

If you know stories like this, please send me title, author, and any
information you have on the story...

Emmanuel Duru
Ecole Centrale de Lyon
36 avenue Guy de Collongue
69130 Ecully - France
duru@cc.ec-lyon.fr

------------------------------

Date: 25 Nov 92 19:27:39 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
> I am looking for 'silly' time travel stories, such as a short story by
> Heinlein, whose American title escapes me here. In this story, there is a
> character which is in the same time his father, his mother, (he is a
> trans-sexual), his girlfriend, his boyfriend, his friend, his ... The man
> travels back in time so that he can be his father, his mother, his
> girlfriend, his boyfriend, his friend, his ... I found it to be the best
> short stories about time travel I have ever read.
> 
> If you know stories like this, please send me title, author, and any
> information you have on the story...

The story mentioned was "All You Zombies". Heinlein also wrote another time
travel paradox story called "By His Bootstraps". There was also a novel
called "The Door Into Summer". There is also a quite complicated sequence
at the end of "To Sail Beyond The Sunset".

David Gerrold did a real weirdo called "The Man Who Folded Himself", with
rather different assumptions to Heinlein.

Alan

------------------------------

Date: 25 Nov 92 21:25:29 GMT
From: futtrup@daimi.aau.dk (Erik Futtrup S|rensen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

Also very much recommendable is _Me, Myself and I_ by William Tenn; very
amusing. Jack Finney has also written some VERY good time-travel short
stories - check them out!
                    
Erik Futtrup
futtrup@daimi.aau.dk

------------------------------

Date: 26 Nov 92 00:52:09 GMT
From: mwasson@uhunix.uhcc.hawaii.edu (Michael Wasson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

> I am looking for 'silly' time travel stories, such as a short story by
>Heinlein,

Stanislaw Lem wrote a short story about a pilot who must repair his ship,
but the wrench requires two people. So he goes through a worm hole [insert
dubious physics here] and ends up with an overlapping time-line, so now
he's got two of himself.  Of course, they don't get along...

Unfortunately, I can remember neither the title of the story nor the name
of the collection it appeared in.

There's some pretty silly time-travel stuff in the Stainless Steel Rat
books, too.

Mike Wasson
mwasson@uhunx.uhcc.hawaii.edu

------------------------------

Date: 27 Nov 92 23:10:22 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

Larry Niven wrote some silly time-travel stories about a man from the far
future (a time when almost all species on Earth have been killed) who comes
back in time to pick up specimens of extinct animals. The first one was
called "The Flight of the Horse", and the stories were published in a book
by that name. (I'm not sure if that book is still in print, but I'm sure
the stories are in print somewhere).  

Andrew Michael Solovay

------------------------------

Date: 28 Nov 92 02:24:11 GMT
From: pgf@srl03.cacs.usl.edu (Phil G. Fraering)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 'silly' time travel stories

>Larry Niven wrote some silly time-travel stories about a man from the far
>future (a time when almost all species on Earth have been killed) who
>comes back in time to pick up specimens of extinct animals. The first one
>was called "The Flight of the Horse", and the stories were published in a
>book by that name. (I'm not sure if that book is still in print, but I'm
>sure the stories are in print somewhere).

Personally I think they aren't silly and are very funny.  Look at the
initial premise: that Svetz isn't just going back in time, but is actually
going sideways, to places where Unicorns and white whales are valid and
viable species.

Phil Fraering

------------------------------

Date: 28 Nov 92 07:37:33 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

One of the best time-travel stories (and one of the funniest) is "The Men
Who Murdered Mohammed" by Alfred Bester. Very funny and quite wise and
beautifully written. It can be found in most Bester anthologies as well as
in _Voyagers In Time_, a time travel anthology edited by Robert Silverberg.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 30 Nov 92 18:54:57 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

One of Poul Anderson's Time Patrol stories, "Gibraltar Falls," shows a
Patrolman looping himself over and over so that there are a couple dozen of
him for a brief time period (~ minutes) so that all of him can cooperate in
an emergency action.

Lester del Rey, on the other hand, did a story with a similar gimmick which
isn't funny at all.  It's late in World War 2; Hitler is short of troops,
particularly ones he can trust.  So he goes to the mad scientist (who
unbeknownst to him has a time machine) and the scientist takes him and
loops him over and over again from the beginning to the end of the same
day.  All Hitler knows to start with is that there are thousands of troops
that all look like him, only some of them are in spiffy military gear and
others are shabby and ragged.  So he leads his troops off to battle; they
lose, I believe, but it's sort of irrelevant.  Because at the end of the
day he suddenly finds himself at the beginning of the day, listening to an
encouraging speech from himself and he looks at the copies of himself,
shabby and ragged and starving and exhausted, and he begins to realize
what's in store for him.  And there are thousands of him left to go...

Del Rey commented that some people think this is a nasty thing to do even
to Hitler but, he _wrote_ the thing late in WW2 when they didn't feel
charitable toward Hitler at all.

>There's some pretty silly time-travel stuff in the Stainless Steel Rat
>books, too.

The Technicolor Time-Machine is even sillier, and so complex that the
character has to draw himself a diagram to make _him_ understand, let alone
the rest of us.

------------------------------

Date: 30 Nov 92 19:37:55 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

I'd recommend Dinosaur Beach by Keith Laumer.  The time patrol novel to end
all time patrol novels.  Classic.

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040 Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@relay.eu.net
...mcsun!vexpert!mst

------------------------------

Date: 2 Dec 92 14:15:48 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner) writes:
> I'd recommend Dinosaur Beach by Keith Laumer.  The time patrol novel to
> end all time patrol novels.  Classic.

Personally, I believe Poul Anderson's time patrol novels just about define
the subgenre.  Any other opinions on this?

Leif
leifmk@lise.unit.no

------------------------------

Date: 30 Nov 92 14:32:00 GMT
From: magnus@thep.lu.se (Magnus Olsson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

mwasson@uhunix.uhcc.Hawaii.Edu (Michael Wasson) writes:
>Stanislaw Lem wrote a short story about a pilot who must repair his ship,
>but the wrench requires two people. So he goes through a worm hole [insert
>dubious physics here] and ends up with an overlapping time-line, so now
>he's got two of himself.  Of course, they don't get along...
>
>Unfortunately, I can remember neither the title of the story nor the name
>of the collection it appeared in.

I'm pretty sure the collection was "The Star Diaries" (IMHO one of the
funniest, and at the same time most thought-provoking, SF books ever
written). I hope I'm not spoiling too much by saying that the poor pilot
(called Ijon Tichy) ends up with a lot more than one extra copy of himself,
but that all ends well.

>There's some pretty silly time-travel stuff in the Stainless Steel Rat
>books, too.

Or at least in one of them - "The Stainless Steel Rat Saves the World", if
I'm not mistaken.

Magnus Olsson
Department of Theoretical Physics
University of Lund, Sweden
magnus@thep.lu.se
thepmo@seldc52.bitnet

------------------------------

Date: 2 Dec 92 19:22:56 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

urf@icl.se writes:
> solovay@netcom.com (Andrew M. Solovay) writes:
>>Larry Niven wrote some silly time-travel stories about a man from the far
>>future (a time when almost all species on Earth have been killed) who
>>comes back in time to pick up specimens of extinct animals.
> 
> I wouldn't exactly call "The Flight of the Horse" silly, rather funny.
> The premise of the stories is that time travel is impossible, thus taking
> the main character to imaginary pasts, but he doesn't understand that.

The "Svetz" stories are well worth reading - very entertaining.  As for
"silly", I think the original poster was really asking for stories
involving incongrously humorous results from time travel.  The original
poster referenced the classic "All You Zombies ..." by Heinlein, and my
immediate second thought was Niven's Svetz stories.  It's interesting to
see a time travel story deriving humor not from cause-effect paradoxes, but
from the fact that time travel actually slips into alternate fantasy
universes, and poor timid little Svetz is utterly clueless while he goes
about trying to pick up extinct animals.

If you enjoy those, you might check out an article by Niven - "The Theory
and Practice of Time Travel", in which he expounds entertainingly on the
problems of doing time travel stories.  Much like his "Theory and Practice
of Teleportation" article.  I think both are in "All the Myriad Ways", but
I may be mistaken.

I've been reading some older John Brunner lately.  Another "silly" time
travel story to add to the list - "Timescoop".  A social-register type
owner of a company uses a device developed by the company which brings
forward "copies" of people from the past in order to have a fancy reunion
of all his illustrious ancestors with rather distressing consequences.  Not
a major work by Brunner, but I found it amusing, and I think it fits the
category.

------------------------------

Date: 2 Dec 92 19:04:15 GMT
From: frank@fnbc.com (Frank Mitchell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

In case no one has mentioned it before, there's a fair amount of weird
time-travel / alternate worlds stuff in Rudy Rucker's _Master of Space and
Time_.  (For example, matter shrinks as it goes backwards, and grows if it
is shot ahead in time.  Thus, with Douglas Adams-esqe offhandedness, a
lizard carelessly moved forward becomes another Godzilla, laying waste to
California.)  A light, gonzo book.

Frank Mitchell
Business Systems Analyst
First National Bank of Chicago
frank@fnbc.com

------------------------------

Date: 3 Dec 92 15:49:27 GMT
From: klein@egr.msu.edu (Jeffrey Klein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

Hmm...have you read John Sladek's THE STEAM-DRIVEN BOY?

(Ok, so it's a short story.  It's still good.)

Jeff Klein
Browsing Boy of the LNH
klein@frith.egr.msu.edu

------------------------------

Date: 4 Dec 92 08:10:08 GMT
From: jorngh@dhhalden.no (JORN GUNNAR HALONEN)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories

klein@egr.msu.edu (Jeffrey Klein) writes:
>Hmm...have you read John Sladek's THE STEAM-DRIVEN BOY?
>
>(Ok, so it's a short story.  It's still good.)

Speaking of short stories, have anyone read 'Paycheck' by Philip K. Dick ?
I think it's quite original and amusing for its time. It's not actually
about time travelling, rather 'time-scooping'. (Fetching artifacts from the
past/future)

Jorn Halonen
jorngh@sofus.dhhalden.no

------------------------------

Date: 4 Dec 92 17:59:33 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

markg@pdx820 (Mark Gonzales) writes:
> I've never seen anyone use the idea of designed cultures before. The
> closest I can think of is Le Guin's the Dispossessed, where there is only
> one designed culture, which has drastically different ancestry. In most
> other SF I've read, the local human culture, (and often the local alien
> culture) is southern Californian yuppie that has been mutated by
> environmental influences.  (See, for example, everything by Niven.)
> 
> I would be very interested to hear of any other examples of the idea of
> explictly DESIGNED cultures in SF.

Interesting topic!  It's probably worth distinguishing between cultures
designed/imposed from the outside and cultures voluntarily adopted by the
member population.  Hmmm, how about:

Jack Vance: "The Languages of Pao" - not quite the same idea, but as I
recall the set of cultures in the book were 'intended' to be different as a
result of the languages designed for them.

M A Foster: "The Gameplayers of Zan" - The Ler designed their culture
specifically, though by the sequels it had apparently largely fallen apart.

Patricia McKillip: "Moonflash" - The riverworld cultures (and presumably
the other cultures on the world) are being nurtured specifically to
preserve and study the ramifications of the culture.  It's not clear
whether they were designed de novo or found/transported/mutated at some
previous time.

Lloyd Biggle: "Still Small Voice of Trumpets", "World Menders", etc., deal
with introducing specific elements (mostly democracy) into existing local
cultures.

Gordon Dickson: the various books of the Childe Cycle (I think that's his
overall label), in which the Dorsai/Exotics/Friendlies/etc. are
specifically designed cultures each emphasizing a particular subset of more
general human culture.

Other examples to follow as I think of them.

Ethan A Merritt
merritt@u.washington.edu

------------------------------

Date: 4 Dec 92 19:13:44 GMT
From: dougr@jerod.cna.tek.com (Doug Rasmussen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: A Million Open Doors, John Barnes

markg@pdx820 (Mark Gonzales) writes:
>What I think is new is people sitting down to DESIGN a culture for their
>colony. One might want to live in a culture where duelling is an
>acceptable form of recreation, or where Marxism or Libertarianism is a
>workable political system. So you simply sit down with your fellow
>colonists and decide on the rules your culture will follow, and how your
>schools will teach your children, so over time your culture will function
>according to your pet set of rules.
>
>I've never seen anyone use the idea of designed cultures before. 
>
>I would be very interested to hear of any other examples of the idea of
>explictly DESIGNED cultures in SF.

There was a TV series that was based on some work by Harlan Ellison.  It
was called the Starlost and the main character was the same one as in 2001.
Harlan Ellison was contracted to develop the Bible for the story and the
producer screwed it up so much he made him change his name to Cordwainer
Bird.  The plot was based on an ark from Earth with a series of geodesic
domes strung together on a huge ship.  The main bridge area and all who
were running the ship suffered some disaster leaving all the pods to
themselves and computerized maintenance.  Each pod had a different culture,
the main one in the story was a quaker culture or something like that.  The
story starts when a young man becomes an outcast for thinking that the sun
is artificial ( they have really lost their origins in this story).  He
finds a way out of the pod and spends his time exploring the other pods and
interacting with the computers in the system.  There was a book based on
Harlan's original plot, I can't remember the name of the author.

The book was probably more interesting for the story behind the story,
written by Harlan about the crap that went on to ruin the series.  I liked
the book and the series, done by Canadian TV, wasn't all that bad and was
fairly entertaining.  It didn't get into the different cultures like it
could of.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		    Books - Bear & Heinlein (3 msgs) &
                            Coming Attractions (3 msgs)

---------------------------------------------------------------------------

Date: 8 Dec 92 22:46:33 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Greg Bear Blood Music (Spoilers)

phatch@solstice.slc.mentorg.com (Phill Hatch) writes on Greg Bear's
_Blood Music_:

>> Unfortunately, I have to lump it in with the other unified mind futures
>> like FOUNDATION, and TIME PRESSURE, and some others whose titles I can't
>> remember.  Clarke and Robinson seem to be pro mass mind, I can't decide
>> about Bear.  I have to admit that he achieved the mental state in a
>> slicker fashion.  It was more believable to me.

From my reading of _BLOOD MUSIC_, I don't believe Bear is pro-mass-mind.
His narrative considers the problems for people caused by creating an
ecology /cosmology quantatively more sophisticated than our own. The smart
bugs (I forget the term coined for them in the text) want to optimize their
environment, the noosphere (sp?), so they process every bit of information,
including minds, so it may be used efficiently.

Individual consciousness, then literaly becomes a ghost in the environment,
which the smart bugs are calling up (hence the alternate meeting at the end
of the book) for their own purposes (simulation, experiment, watching those
goofy humans?).

>> Can anyone tell me what the appeal is?  Sure I have read these people's
>> books and heard their claims, but the entire idea of a unified
>> consciousness is repellent to me.  I can't find a place for things like
>> art inside of the unified mind's I have read about.  And the part of
>> life where you interact with separate identities and work for common
>> understanding, especially with friends and SOs, is absent.  I think that
>> is the part of existence I value most.

The nature of consciousness appears as a common theme in many of Bear's
recent books. In _EON_ he considers how a human culture would deal with
mind as a data concept. The dwellers in the Thisledown can store
consciousness, and treat it as data. The society created new, distrubing
and wonderful ways to deal with the potential for immortality which mind as
data causes.

_QUEEN OF ANGELS_, dealt with your observations more directly, in this book
(which should have won the Hugo), he proposes that consciouness and true
intelligence requires the awareness of the presence and the effects of
others which he motivates as a sense of justice.

>> Bear, though, put in a neat humanistic touch at the end when Bernard is
>> trying an alternate past with Olivia (?).  I got the feeling that,
>> somehow, his mass mind, which I have termed a solipsistic gaia, allows
>> individuality to continue and interact in an identifiably human way.

Again, I think you should reread that passage in the context of a
researcher twiddling with the intital conditions of an experiment.

Glad you liked Greg Bear's stuff. His more recent works are much more
mature and sophisticated. Bear is writing some of the best SF today.

Bill Humphries
Department of Economics
University of Wisconsin
humphrie@ssc.wisc.edu

------------------------------

Date: 8 Dec 92 16:21:58 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein - Politically correct?

winston@dcs.qmw.ac.UK writes:
[material indicating that Heinlein wasn't PC]

And yet, if you look closely at his works, you find many instances where he
is PC but, not for the sake of being Politically Correct, instead for
rational reasons.  

Multi-ethnic : his characters are from a variety of ethnicities (for
example, _Time Enough for Love_, where the Longs are on Boondock discussing
the bad old days, or _Starship Troopers_ (Juan Rico was Phillipino (sp?)),
or many, many others...

Non-discriminatory (sexuality or gender) : sure, his women like men; but
they are still intelligent and tough (I, for one, would not like to mess
with Deety, unless I wanted to end up disabled...). And though some of his
characters are uncomfortable with bisexuality, others are quite bisexual.

Environmental : all for cleaning up the environment; I'd like to see his
plan for cleaning up waterways adopted (see "Beyond the Rainbow" from the
_Expanded Universe_ collection.)

Simply because he was not PC did not mean he was opposed to those
positions.

John Novak
novak@wri.com

------------------------------

Date: 9 Dec 92 07:13:19 GMT
From: arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

kasprj@rpi.edu writes:
>> Friday is female, extremely competent, and very much her own boss in
>> most ways...
> Yes. And what does she ultimately end up doing with her life? Settling
>down, getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

It may be more of a reflection of the fact that _RAH_ wanted children (I
don't think he had any children by Virginia, anyway) than it is a statement
about women....

Ken Arromdee
arromdee@jyusenkyou.cs.jhu.edu
arromdee@jhunix.hcf.jhu.edu
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Date: 9 Dec 92 07:07:33 GMT
From: fuegi@cs.colostate.edu (Aaron D. Fuegi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

jmann@vineland.pubs.stratus.com (Jim Mann) writes
>Heinlein won four Hugos, by the way: for Double Star, Starship Troopers,
>Stranger in a Strange Land, and The Moon Is a Harsh Mistress.

And so he should have.  These four are IMHO without a doubt his 4 best
novels especially the later 3 (probably in reverse order for me
personally).  His juveniles are certainly wonderful for what they are but
these 4 books are the works for which he will be remembered, works which
were written expressly for adults and not watered down quite so much by his
editors (as the juveniles intensely were.  See Grumbles from the Grave for
interesting details).

Also:

>I Will Fear No Evil is one of the worst SF novels ever written and that
>Time Enough for Love is a couple of good short works padded to about 5
>times the necessary length.

I must totally agree with both these sentiments.  Of the more recent stuff
I think the best stuff is Friday and at times The Cat Who Walked Thru
Walls.

Aaron Fuegi
fuegi@cs.colostate.edu		

------------------------------

Date: 5 Dec 92 05:33:12 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Some Coming Attractions

Every three months Locus magazine prints an updated list of the science
fiction and fantasy books due for publication in the coming six or nine
months.  (Horror too.)  What follows is some information excerpted from
their latest list (through June).  (Over a thousand sf/f books are
published each year, so the full list would be too long to reproduce.  Not
that I would: Locus isn't that hard to find on the newstand.)

"Coming Attractions" seems a better title than "Upcoming Books" (what kind
of a neologism is 'upcoming'?) or "Forthcoming Books" ('forthcoming' being
one thing they rarely are).  Wouldn't you say?

The following list is based purely on personal interest or caprice - with a
certain bias towards enjoyable schlock.  A book doesn't have to have any
particular significance to get on this list.  And if the list contains
nothing by, for example, Piers Anthony, you needn't conclude that he has
nothing coming out between now and June.  As always, paperbacks and some
hardcovers will appear the month before their nominal dates of publication.
Books are paperback unless listed otherwise.

Ball, Margaret, Changeweaver, Baen, June

   Presumably a sequel to "Flameweaver".  Generic romance in a [Himalayan]
   fantasy setting.

Baudino, Gael, Maze of Moonlight, Penguin/Roc, March

   The title suggests that this is a sequel to her uneven "Strands of
   Starlight".  The quality of Baudino's work ranges from superb
   to...not...so anything she writes is a gamble.

Bradley, Marion Zimmer and Lackey, Mercedes, 
   Rediscovery:  A Darkover Novel, DAW, April

   This book kicks off Lackey's takeover of the Darkover universe.  It
   could be quite good: Lackey does fine work when the incentive is strong
   enough.

Brooks, Terry, The Talisman of Shannara, BB/Del Rey HC, March

Brust, Steven, Agyar, Tor HC, March

   A ghost story with a twist.  The review in this month's Locus persuaded
   me to wait for the paperback, if not longer.

Brust, Athyra, Ace, April

   Is this the book in which Vlad dies?  And will he stay dead?  He could
   always come back in a sequel as a reincarnated Dragaeran.

Busby, FM, The Singularity Project, Tor HC, February
Card, The Call of Earth HC, January

Chalker, Jack, Echoes of the Well of Souls, BB/Del Rey TP, May

   A sequel to the "Well of Souls" series would be more welcome if it
   didn't come with a $10 price tag.

Charrette, Robert N, Season of Magic, Penguin/Roc, June

   Charrette's previously published work has been in the Shadowrun (TM)
   universe.  Excellent light reading, so I'm interested to see what he can
   do in his own universe.

De Lint, Dreams Underfoot, Tor HC, April

Drake, David and Stirling, SM, The General #3: The Anvil, Baen, June

   "The General" is a military/sf series based on the life of Belisarius.
   If you like books of that subgenre, this is about as good as it gets.

Cole, Allen and Bunch, Chris, Empire's End, BB/DR, March

   The final book in the engaging Sten series.

Duane, Diane, The Door Into Sunset, Tor HC, March

   The US Department of Commerce has not confirmed rumors that Britain will
   be subject to trade sanctions if the US has to wait as long for "The
   Door into Starlight" as it did for this book.  If you haven't read "The
   Door into Fire", it's either because you can't stand fantasy or because
   you were asleep when that superb fantasy came out.  Wake up!

Duncan, Dave, A Handful of Men #2: Upland Outlaws, BB/Del Rey HC, May

   At least they're coming out every six months, with the paperbacks just
   one step behind.

Elliott, Kate, Sword of Heaven #1: An Earthly Crown, DAW, March
Elliott, Kate, Sword of Heaven #2: His Conquering Sword, DAW, April

   Sequels to the enjoyable (if you don't object to a disguised
   horse-nomad-fantasy-romance) "Jaran".  We left our heroine, earlier this
   year, married to a pseudo-Cossack pseudo-Genghis and pregnant with a
   child she doesn't realize is lethally incompatible, while interstellar
   intrigues progress in the background.  This spring he is scheduled to
   conquer the world.  ACW will determine whether it's worth getting HCS.

Emerson, Ru, Night Threads #4: The Craft of Light, Ace, May

   Maybe.  The first Night-Threads trilogy wasn't that good, but I keep
   hoping Emerson will produce another "Princess of Flames."

Foster, Alan Dean, Son of a Spellsinger, Warner Questar, April

   Old series never die, they just go away until the author gets hungry
   enough.

Foster, Alan Dean, The Spoils of War, BB/Del Rey HC, April

   I'll bet this is the third book in the uninspired "Call to Arms"
   trilogy.  Are enough people actually buying it to make hardcover
   publication worth while?

Gerrold, A Season for Slaughter, Bantam Spectra, January

   Finally.  Umm, you don't think this is the end of the now-five-book-long
   trilogy, do you?

Goldstein, Lisa, Strange Devices of the Sun and Moon, Tor HC, February

Hambly, Dog Wizard, BB/Del Rey, February

   So is this part of the Sun Wolf series or the Sun Cross series?

Holt, Tom, Ye Gods, St Martin's HC, April

Kay, Guy Gavriel, A Song for Arbonne, Random House/Crown HC, January

   Word is that this book compares favorably to "Tigana".  That's high
   praise.

Lackey, Mercedes and Lisle, Holly, 
   Serrated Edge III: When the Bough Breaks, Baen, February

   Lackey's 'Elf' books have been as good or as bad as her coauthors.  If
   her involvement with these books extends beyond plot outlines, it
   doesn't show.

McCaffrey, Anne and Stirling, SM, The Ship who Fought, Baen, April

   McCaffrey's work, of late, has also been no better than her coauthors,
   but she's surely made a good choice for this one.

McKinley, Robin, Deerskin, Ace HC, June
Martin, George RR, Wild Cards: Card Sharks, Baen, March
May, Julian, Diamond Mask, Random House/Knopf HC, May

Milan, Victor, Wild Cards XII: Turn of the Cards, Bantam Spectra, February

   Martin's not the editor on this one.  Is this a single-author novel, or
   has Martin run out of time and/or interest?  Wild Cards has become a bad
   bet in the last couple of years, with the weak books outnumbering the
   good ones.

Niven and Pournelle, The Gripping Hand, Pocket HC, February

   Finally, the sequel to "The Mote in God's Eye".  Will it live up to
   expectations?  Can it?

Paxson, Diana and Adrienne Martine-Barnes, Master of Earth and Water
   Morrow AvoNova HC, May

   I don't think I've ever read anything by Martine-Barnes that I didn't
   like.  Paxson's work, on the other hand, is more uneven.

Pratchett, Terry, Witches Abroad, Penguin/Roc, February

Reichert, Mickey Zucker, Child of Thunder, DAW, April

   The third Renshai book, I assume.

Robinson, Kim Stanley, Red Mars, Bantam HC, TP

   It's coming out in an SFBC edition in the same month.

Scott, Melissa, Burning Bright, Tor HC, May

   Scott's written some good books, but none that I've enjoyed as much as
   "Five Twelfths of Heaven".

Shahar, Eluki Bes, Hellflower #3: Archangel Blues, DAW, February

   This finishes the trilogy started with "Hellflower".  "Hellflower" is
   the best of that trilogy, with good storytelling, and an odd use of
   language, of a sort that most authors can't pull off and Bes Shahar
   does.  If you like good space opera, I'd suggest trying "Hellflower"
   and, if you enjoy it, seeking out the sequels -- "Darktraders" and now
   "Archangel Blues".

Snyder, Midori, Beldan's Fire, Tor, January

Williams, Tad, To Green Angel Tower, DAW HC, March

   The next "Memory, Sorrow and Thorn" book.  I invariably think of this
   series in comparison with Jordan's "Wheel of Time" series: I'll read and
   enjoy both of them, but I'm content to wait for the paperback editions
   of Williams's books.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Dec 92 18:26:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New HB Releases

Here's a publisher's announcement of some new releases in Hard Cover:

Bova, Ben. Triumph (Tor, $18.95, January) What might have been if Stalin
   died after WWII and Roosevelt had lived.

Card, Orson Scott. The Call to Earth: Homecoming Volume 2 (Tor/Doherty,
   $21.95, January) The HB's keep gettting more and more expensive. Maybe
   wait for the paperback on this one unless you're hardcore OSC fan or are
   desperate to continue this series.

Norton, Andre with P. M. Griffen and Mary H. Schaub. Flight of Vengeance:
   Witch World: The Turning, Book 2 (Tor, $21.95, December)

Wolf, Gene. Castle of Days (Tor/Doubleday, $22.95, December) For the
   devotee.

------------------------------

Date: 8 Dec 92 00:26:04 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New HB Releases

ECZ5TAN@MVS.OAC.UCLA.EDU (Morgan) writes:
>Here's a publisher's announcement of some new releases in Hard Cover:
>
>Bova, Ben. Triumph (Tor, $18.95, January) What might have been if Stalin
>   died after WWII and Roosevelt had lived.
>
>Card, Orson Scott. The Call to Earth: Homecoming Volume 2 (Tor/Doherty,
>
>Norton, Andre with P. M. Griffen and Mary H. Schaub. Flight of Vengeance:
>   Witch World: The Turning, Book 2 (Tor, $21.95, December)
>
>Wolf, Gene. Castle of Days (Tor/Doubleday, $22.95, December) For the
>   devotee.

Um, Morgan, thanks very much for the free promotion, but...where are you
getting this stuff?  Calling it "a publisher's announcement" implies that
somehow this is coming from us, but honestly, we know how to spell Gene
Wolfe's name and, even more importantly, we know that there's no such
imprint as "Tor/Doubleday."

At least I know where "Tor/Doherty" comes from; _Publishers Weekly" insists
on using that rubric when they review our books, god knows why.  But we
have no affiliation with Doubleday at all.

Also, it's THE CALL OF EARTH, not THE CALL TO EARTH.  Honestly, I don't
mean to creeb; I'm just curious where this slightly-wrong info is all
coming from.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------
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Today's Topics:

	  Books - de Lint (2 msgs) & Gerrold (3 msgs) & Gibson &
                  Smith & Snyder (3 msgs) & Wilson (2 msgs) &
                  Zelazny (4 msgs) & Request Answered,
          Magazines - Collectibles Magazine & Tomorrow

---------------------------------------------------------------------------

Date: 6 Dec 92 14:54:11 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: de Lint ( was Re: Some Coming Attractions)

dani@netcom.com (Dani Zweig) writes:
> 
> De Lint, Dreams Underfoot, Tor HC, April

Anyone know anything about this?

LNH@physics.arizona.edu

------------------------------

Date: 8 Dec 92 16:29:26 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

lnh@soliton.physics.arizona.edu writes:
>dani@netcom.com (Dani Zweig) writes:
>> 
>> De Lint, Dreams Underfoot, Tor HC, April
>
>Anyone know anything about this?

DREAMS UNDERFOOT is a fixup of de Lint's ongoing Newford chronicles, about
a made-up small town.  Cover art by de Lint's editor, Terri Windling.
(Also Midori Snyder's editor, for that matter.)

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 5 Dec 92 13:58:45 GMT
From: durrell@pinball.arcade.uiowa.edu (Bryant Durrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Gerrold (was Re: Some Coming Attractions)

dani@netcom.com (Dani Zweig) writes:
>Gerrold, A Season for Slaughter, Bantam Spectra, January
>   Finally.  Umm, you don't think this is the end of the
>   now-five-book-long trilogy, do you?

Buh?  I've seen, uh, three books.  Granted, the first two were rewritten
(or fixed, depending on your pov) when he switched publishers.  Then again,
I don't think Stranger in a Strange Land is a two-book series, either.

Bryant Durrell
durrell@chop.isca.uiowa.edu

------------------------------

Date: 7 Dec 92 17:39:30 GMT
From: tyg@hq.ileaf.com (Tom Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gerrold

dani@netcom.com (Dani Zweig) writes:
>Gerrold, A Season for Slaughter, Bantam Spectra, January
>   Finally.  Umm, you don't think this is the end of the
>   now-five-book-long trilogy, do you?

Nope. In the back there's an "Interview" with Gerrod (which I strongly
suspect he conducted with himself) which mentions that there'll be at least
7, possibly more, books in the series. He says he has an ending in mind,
but keeps finding new stuff to explore while getting to it.

tyg
tyg@hq.ileaf.com

------------------------------

Date: 7 Dec 92 21:36:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gerrold

tyg@HQ.Ileaf.COM (Tom Galloway):
>>Gerrold, A Season for Slaughter, Bantam Spectra, January
>>   Finally.  Umm, you don't think this is the end of the
>>   now-five-book-long trilogy, do you?
>
>Nope. In the back there's an "Interview" with Gerrod (which I strongly
>suspect he conducted with himself) which mentions that there'll be at
>least 7, possibly more, books in the series.

The question was rhetorical. :)

It's too bad, in a way.  There's no law that says that Gerrold can't be as
self-indulgent as he cares to be, as long as people are ready to buy, but
what we're getting is good world-building and interesting philosophizing at
the expense of good novelizing.

Dani Zweig
dani@netcom.com
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Date: 9 Dec 92 13:52:42 GMT
From: MAYFLON@vtvm1.cc.vt.edu (Geoff Knobl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gibson, electronic books

The computer book, AGRIPPA, is sold for $500 to $4500 in a limited edition.
Only 400 are being produced.  It is about someone's memories as he looks at
an old photo album he finds.  I do not know if the pictures show up on the
screen or not but for the price, I would hope so.  The text scrolls by at a
fixed rate and once you start it, YOU CANNOT STOP IT!  Or at least this is
what Gibson, and Penn Jullet (sp?) claim.  Once you have read it, a virus
destroys the work, leaving it only in your memory.

What a JERK!  What a artsy-fartsy thing to do.  I find it as elegant and as
subtle as a sledge hammer and a complete ripoff!  I for one, will never
spend my money on such a thing but rather buy lots of good food, some
sci-fi and fantasy REAL books, and some audio equipment and CDs.  In other
words, there are much better places to put your money than into some guy
who's probably laughing at those who buy it.  Actually, since there are
only 400 copies, he's not trying to rip the public off but he walks a thin
line.

This password business is a possibility, but only if Gibson lied to the
reporter I heard.  Of course, he didn't lie only if you don't read the book
before you have the password.  I'd trust myself more to transfer the whole
thing by a capture program or making copies with hardware first.

Geoff Knobl
Mayflon@VTVM1.cc.vt.edu

------------------------------

Date: 9 Dec 92 09:10:05 GMT
From: sfd@soda.berkeley.edu (Scott Drellishak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: LENSMAN:  Masters of the Vortex

I've finished reading _Masters of the Vortex_ (formerly titled _Vortex
Blaster_) with an eye towards dating it in the Lensman series.  I'll try to
support myself with some quotes (no copyright infringement intended).  The
verdict is: _Masters of the Vortex_ certainly occurs after _Gray Lensman_
by at least a few months or so, and probably occurs after _Second Stage
Lensmen_.

There are several refernces which let us date _Masters of the Vortex_, and
two of them clearly place it after _Gray Lensman_.  First, in _Masters of
the Vortex_, near the end of Chapter 6 (Driving Jets Are Weapons), we find
the passage:

   He broke off.  No soap.  You couldn't explain "green" to a man
   born blind.  These folks didn't know and wouldn't believe what
   real firepower was.  The weakest vessel in this oncoming
   [Galactic Patrol] task-force could blast both of these
   boneheads' fleets into a radiant gas in fifteen seconds flat
   -- and the superdreadnoughts' primaries would be starkly
   incredible to both Luda and Darjeeb.  The simply _had_ to be
   seen in action to be believed; and then it would be too late.

This passage refers to superdreadnoughts and to primary beams, both of
which technologies were developed during _Gray Lensman_.

Second, in _Masters of the Vortex_, our virile yet virile hero "Storm"
Cloud has an arm shot off by "space pirates" (oddly enough, not in Chapter
3 (Cloud Loses an Arm), but in Chapter 4 ("Storm" Cloud on Deka)), which is
then regenerated by the Phillips process.  This process was introduced in
_Gray Lensman_, Chapter 22 (Regeneration), and used for the first time on
Port Admiral Haynes and Commandant of Cadets von Hohendorff, and then on
our other virile hero, Unattached Lensman Kimball Kinnison.  The fact that
it is available to "Storm" Cloud, a non-Lensman in the employ of the
Galactic Patrol, implies that _Masters of the Vortex_ takes place at least
a few months after _Gray Lensman_.

There is one passage in _Masters of the Vortex_ which, to me, implies that
the action of the book takes place after _Second Stage Lensman_.  After
"Storm" Cloud learns how to destroy atomic vortices, he is told by Lensman
Phil Strong, "You're the most-wanted man in the galaxy, not excepting
Kimball Kinnison".  The fact that Strong refers to Kinnison as one of the
busiest men in the galaxy implies that Kinnison is a public figure - i.e.,
that he is no longer a secret operative, but has become Coordinator
Kinnison of Klovia.  However, I must also note that _Masters of the Vortex_
always speaks of one galaxy, never two, as I would have expected during the
period after _Second Stage Lensmen_.  So, _Masters of the Vortex_ clearly
takes place after _Gray Lensman_, and there are indications that is takes
place after _Second Stage Lensmen_.

Scott Drellishak
sfd@neuromancer.metaphor.com

------------------------------

Date: 6 Dec 92 14:54:11 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Midori Snyder (was Re: Some Coming Attractions)

dani@netcom.com (Dani Zweig) writes:
> Snyder, Midori, Beldan's Fire, Tor, January

Well bloody finally.  Third book in Queen's Quarter.  Only something really
special will get me to start a series before all of them are out.  This
counts.  Since Synder averages a book every > 2 years, this gets more than
average excruciating.

What I haven't been able to figure out is, is Queen's Quarter a trilogy or
tetrology?

Previous books were NEW MOON (Ace) and SADAR'S KEEP (Tor).  

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 8 Dec 92 16:29:26 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Midori Snyder

lnh@soliton.physics.arizona.edu writes:
>dani@netcom.com (Dani Zweig) writes:
>> Snyder, Midori, Beldan's Fire, Tor, January
>
>Well bloody finally.  Third book in Queen's Quarter.  Only something
>really special will get me to start a series before all of them are out.
>This counts.  Since Synder averages a book every > 2 years, this gets more
>than average excruciating.
>
>What I haven't been able to figure out is, is Queen's Quarter a trilogy or
>tetrology?

Queen's Quarter is a trilogy.  Midori Snyder's next book for us will be a
fantasy set in 19th-century New York City and the Wild West, THE FLIGHT OF
MICHAEL McBRIDE.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 8 Dec 92 21:30:26 GMT
From: j_gott@math.nwu.edu (Joe Gottman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Midori Snyder

pnh@panix.com (Patrick Nielsen-Hayden) writes:
> Queen's Quarter is a trilogy.  Midori Snyder's next book for us will be a
> fantasy set in 19th-century New York City and the Wild West, THE FLIGHT
> OF MICHAEL McBRIDE.

Thank you for the information. Just out of curiosity, why did Mydori switch
publishers in the middle of a trilogy? It must have put Tor in an awkward
position to help publicize one of their competitor's books.

Joe Gottman

------------------------------

Date: 5 Dec 92 01:53:33 GMT
From: IO20444@maine.maine.edu (The Judge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RAW

Wow!  Someone else has actually heard of Robert Anton Wilson!  Wow!
Questions: What is the fourth book in the Historical Illuminatus about?  (I
was so *mad* when I found out there were four.)  What's left after the
amazing spiritual cleansing (or whatever) in the third book? I mean, where
can he go from there?  (Someone called the 4th book "disappointing", maybe
that was why.)

And: Is there any regular discussion of RAW on this newsgroup?  Any others?
I mean, the man is deep, and deserves some discussion.  And: Has anyone
been able to finish _The Illuminatus!_?  I could only get through about 1/3
of it before my brain collapsed of exertion, also some boredom [surprised
look here].  I think it must be the other author (whose name I've
forgotten, Robert ? [Plant? Stack?  Palmer?]), because I've read the first
3 Historical Illuminatus, and Quantum Psychology, and really liked them, so
I doubt it's RAW.  And: Why is it that we only have one book by RAW in our
college's library, and it's a history of naughty language, available only
to the faculty?  I smell censorship here, must be the conspiracy. :)

Daphne Brinkerhoff
University of Me.
IO20444@maine.maine.edu

------------------------------

Date: 6 Dec 92 12:09:42 GMT
From: sw4847@albnyvms.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: RAW

Yeah RAW is great, I've read a bunch of his non-fiction which is too
pendantic and has a holier-than-thou attitude (even though claims not to
be). His fiction is REAL good, I've read "Ilumminatus!" 3 or 4 times.
Incredibly everything fits (as far as I can tell). All thoughts are
completed (althought possibly 200 pages later).  For those who haven't read
it, Read it! Although don't expect a standard SF read. I don't have the
energy to start writing plot/theme lines but the book changed my whole
philosophy (radically for a year, subtly for life {I read it during a
critical period of my life}). Plot wise the ending was terrible, but it
hardly takes away from the book's greatness.

Historical 4: mini spoiler
Sigmund Sigummundo putzes around with the American Indians, actually I
forget, wait until # 5 comes out, then read both. It left me wondering
what happend to the guy...

Scott Weinstein
University at Albany

------------------------------

Date: 3 Dec 92 14:02:32 GMT
From: hst@postman.hsn.no (HANS ERIK BLIX STOREIDE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Roger Zelazny's Amber series

Does anyone know if Roger Z. has published anything more after "Knights of
Shadow" ? I live in the north of Norway and there aren't any SF shops
around.

Thanks

Hans Erik Blix Storeide.
storeide@babbage.hsn.no

------------------------------

Date: 3 Dec 92 16:36:31 GMT
From: phatch@solstice.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: unreleased Zelazny

When Mr. Zelazny was in town in April, he was reading from a manuscript
that he had already sold.  The story was about a convergence of classic
personalities in London in an October when the moon would be full on
Halloween.  Most of the story is told from the point of view of the dog of
Jack the Ripper.

Entertaining light comedy with appearances by the Werewolf, the Doctor, the
Count, The Druid, various wizards, satanists and priests with special guest
appearance, The Great Detective.

He almost finished reading the manuscript during the Con, but not quite.
He said it should be coming out at the end of this year or the beginning of
next year.  Anyone heard anything else?

Phil

------------------------------

Date: 6 Dec 92 15:19:51 GMT
From: chris@keris.demon.co.uk (Chris Croughton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Roger Zelazny's Amber series

hst@postman.hsn.no writes:
>Does anyone know if Roger Z. has published anything more after "Knights of
>Shadow" ? I live in the north of Norway and there aren't any SF shops
>around.

Yes, the 'last' in the series is out in paperback, Prince Of Chaos.  The
thing on the front says "The triumphant conclusion of the AMBER novels".
Of course, like the first series, it still leaves a lot of things
unexplained...

You should be able to get it directly from the US, if nowhere else - it's
published by Avon Books, ISBN 0-380-75502-5.  Or send me EMAIL and I'll see
what I can do from the UK.

Chris
chris@keris.demon.co.uk
chriscr@cix.compulink.co.uk
100014.3217@compuserve.com

------------------------------

Date: 8 Dec 92 01:25:14 GMT
From: wsj@triton.mti.sgi.com (Bill Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Roger Zelazny's Amber series

chris@keris.demon.co.uk (Chris Croughton) writes:
> Yes, the 'last' in the series is out in paperback, Prince Of Chaos.  The
> thing on the front says "The triumphant conclusion of the AMBER novels".
> Of course, like the first series, it still leaves a lot of things
> unexplained...

Indeed, I just read this (after re-reading the previous 9 books in the
series - still my favorite all-time series!).  Has anyone heard Roger
Zelazny say anything specific about this book?  Did he say it was
definitely the last one he'll do, or anything like that?  Or was the
"trimphant conclusion..." message on the front mere marketing hype?

Inquiring minds want to know...

Bill Johnson
Silicon Graphics, Inc.                             
MTI Compilers                                      
wsj@mti.sgi.com

------------------------------

Date: 25 Nov 92 17:38:18 GMT
From: Peter_L_Zavon.Wbst843@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for short story; spoilers, I suppose

>Two children meet a strange little boy who teaches them how to fly.  One
>day one of the kids is showing off at school, and begins flying on (or
>rather, off) the playground.  The other kids want to learn to fly, and the
>strange little boy teaches them.  One day a teacher catches the kids
>flying, and instead of getting mad, just watches with utter longing.  The
>strange little boy offers to try to teach her to fly, but she says she's
>too old and wishes that he'd been there when she was little.  In the end
>of the story, the little boy goes away.

This sounds like it might be one of Zenna Henderson's stories about The
People.  Many were collected into to books, "The People," and "The People,
No Different Flesh."

Peter Zavon
Operations Safety
Xerox Corporation
Webster, NY

------------------------------

Date: 8 Dec 92 19:14:39 GMT
From: MFDICK01@ulkyvm.louisville.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fantastic Collectibles Magazine

For those folks interested in the "Golden Age" style of SF writing
characterized by the John Campbell/Astounding era, Ray F. Bowman has
expanded his collectibles newsletter to offer original fiction in that
vein. Interested parties may investigate further by writing to:

Ray Bowman (or FCM)
PO Box 167
Carmel, IN 46032

His newsletter, Fantastic Collectibles Magazine, still offers hrdbk, ppbk,
and pulp collectibles, but his future interest is to support the fiction by
offering the newsletter by subscription.

Mark Dickson
Dwight Anderson Music Library
University of Louisville
mfdick01@ulkyvm.louisville.edu

------------------------------

Date: 8 Dec 92 18:14:14 GMT
From: bjones@denitqm.uswest.com (Brent Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tomorrow magazine

A friend of mine has just had a story accepted by _Tomorrow_ magazine,
edited by Algis Budrys and published by Pulphouse. Although I have heard of
Budrys, I'm not familiar with _Tomorrow_ and my friend was wondering if it
is widely read. Anyone familiar with this 'zine and its quality,
readership, etc.? I believe it's fairly new.

Brent Jones
U S WEST Information Technologies
bjones@denitqm.uswest.com 

------------------------------
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Today's Topics:

	  Books - Juvenile (5 msgs) & Co-Authored Books (7 msgs)

---------------------------------------------------------------------------

Date: 3 Dec 92 03:02:52 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Juvenile SF/Fantasy

Let's see.  Where to begin.

Lloyd Alexander: anything by him, but there is a series of five books.
Middle school age is probably best bet.

Madeleine L'Engle: A Wrinkle in Time, The Wind in the Door, Swiftly Tilting
Planet are her most renown trilogy for middle school age, but many of her
other mainstream juveniles have an element of fantasy in them.  She has
several adult novels which have some very intense themes in them, but all
her books are highly recommended by me.  She has one talent most juvenile
authors don't have: she doesn't insist on quick and easy answers to hard
questions.

C.S. Lewis: The Chronicles of Narnia, beginning with The Lion, the Witch
and the Wardrobe.  Most non-religious kids enjoy them, and aren't bother by
the Christian overtones.

Diane Duane: So You Want to be a Wizard, Deep Wizardry and High Wizardry.
Two young teens find books inviting them to become wizards.  Diane Duane is
another author I highly recommend.  She is philosophical without being
preachy, invents wonderful characters, describes great relationships, and
has fun.

Susan Cooper: Five books in a fantasy series set in England and Wales with
a well presented Arthurian theme.

E.L. Konigsburg.  She is generally considered to be mainstream, but many of
her characters *feel* like they are living fantasies.  She's generally fun
to read, and tells good stories.  I like her earlier books better than
those written the past either years or so.

Emergence, by David Palmer.  A 12 year old genius who is a black belt in
karate must survive after a nuclear war.  It is funny, written in a style
that intrigues and makes one pay attention, and is overall, *NOT*
depressing.  Many science and technology elements.  I've read this book
about 10 times.

I second the recommendation on juvenile Heinlein.  

That's all that occurs to me off the top of my head.

Please note that I highly recommend any of these books to adult readers.
You probably won't know you're reading a juvenile.

Lola

------------------------------

Date: Thu, 3 Dec 92 12:20:53 -0800
From: Shannon J. Clark <clark@amber.uchicago.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Juvenile SF

Something that all of the posters on the topic of Juevenile SF have missed,
or perhps forgetten about is "classic" SF.  By this I mean the works of H.G
Wells, Jules Verne, etc.  These provided me at least with some of the most
interesting reading of my youth.

I would also recommend Asimov very highly.  I think that between the age of
9 and 15 I had managed to read all of his S.F that was written by that time
and had enjoyed all of it.  I also highly enjoyed, and still do, works by
Piers Anthony (very nice fun relaxing, non-literary type stuff, also I was
and still am very fond of puns....)

Madeline L'Engle's and Llyod Alexander's series were also among my
favorites.  The Rats of Nim was excellent when I was young also.

I would HIGHLY recommend "The Phantom Tollbooth" perhaps the best novel
ever written to inspire someone with a love of mathematics and mathematical
fun. (also along these lines but a bit denser is Flatland)

Perhaps I was a bit of an unusual child but there was very little SF or
Fantasy that I read as a child that I didn't like.  In fact my basic
reading habits and author choices have changed little.  The only changes
have been when I have finished series. :)

Some other highly recommended works are Orson Scott Card's books, Lawrence
Watt Evens (still perhaps my favorite fantasy author after Hans Bremmen
(sp?) )  As a "youth" With a Single Spell was perhaps my favorite fantasy
novel followed up by "The Misenchated Sword"

Brian Hubert's series set in China, a chinese Sherlock Holmes, was highly
enjoyed by myself and by my father (we fought over who got to read the new
titles as they came out...)

Shannon Clark
sjc4@amber.uchicago.edu (note not  

------------------------------

Date: 4 Dec 92 20:36:31 GMT
From: tolsen@leland.stanford.edu (Tanya Ann Olsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

One of my absolute favorite YA series (which I still re-read from time to
time) is the Dark is Rising by Susan Cooper:

Over Sea, Under Stone (pre-quel)
The Dark is Rising
Greenwitch
The Grey King
Silver on the Tree

I think those are the proper titles.  The prequel is actually better to
have read after the Dark is Rising but before Greenwitch even though the
action takes place before the Dark is Rising.

Tanya Olsen
tolsen@leland.stanford.edu

------------------------------

Date: 6 Dec 92 02:20:16 GMT
From: gjschmid@laplace.uwaterloo.ca (Greg Schmidt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Children's Book List - Fantasy

goldberg@NYMC.EDU (Randy Goldberg) writes:
> This is a list of fantasy books deemed suitable for children by the
> members of the Fantasy Fiction section of the SCI-FI group on CompuServe.
> It has not been updated in some time, but I thought it might make a good
> starting point for discussion of the issue.
>>
>MacCauley                CASTLE
>                         PYRAMID
>                         CATHEDRAL

If these are the books I am thinking of (and I think they are (obviously)),
they are most definitely not fantasy.  They are rather books which explain
(in simple words and with lots of pictures) how castles, pyramids, and
cathedrals (respectively :-) were built.  They are children's books, they
do deal with the middle ages (and before).  They are not fantasy books.
They are not even fiction.

Also, I would like to add to the list The Prydain Chronicles (including The
Black Cauldron) by Lloyd Alexander, and a fun book called Under Plum Lake,
by someone whose name escapes me (not strictly fantasy, but very close).

Greg Schmidt
gjschmidt@undergrad.math.uwaterloo.ca

------------------------------

Date: 7 Dec 92 22:14:48 GMT
From: RIALLC@ecc7.ateng.az.honeywell.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Children's Book List - Fantasy

In an earlier post, RANDY_GOLDBERG gave a list of approved children's books
which was collected by a group on compuserve. It included:

Charnas, Suzy McKee:     THE BRONZE KING
                         THE SILVER GLOVE
                         THE GOLDEN THREAD
Is this the same author who wrote Walk_to_The_End_of_the_World and
Motherlines?  I only ask as I am constantly amazed at the flexibility of
authors. I never would have guessed that a woman who wrote those jems (in
which all men are brutal, pederastical homosexuals and women reach their
social and emotional peak as lesbian amazons who reproduce by boinking
ponies) also writes suitable family entertainment.

Sign me,

amazed again in Phoenix

------------------------------

Date: 8 Dec 92 00:45:45 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Co-authored books

>>I am beginning to lose faith in Lackey and many other authors (including
>>and especially Anne McCaffrey) who seem to be churning out co-authored
>>books and silly plots at an impossible rate.
>
>McCaffrey's recent solo books have had a definite wrap-up feel to them.
>It could simply be that she's slowing down, and is using co-authors as
>tools to help produce her stories.

That's not far off the mark.  I have it on good authority (like, from Annie
herself) that Anne McCaffrey has been writing story treatments and SELLING
THEM to other authors to keep bread on the table.  Once she sells it, she
never sees it again.  So, blame the worst atrocities on the second-string
author.

Cheers.

Randy

------------------------------

Date: 8 Dec 92 05:30:54 GMT
From: YANJUNA@yalevm.ycc.yale.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

goldberg@NYMC.EDU (Randy Goldberg) writes:
>>>I am beginning to lose faith in Lackey and many other authors (including
>>>and especially Anne McCaffrey) who seem to be churning out co-authored
>>>books and silly plots at an impossible rate.
>
>>McCaffrey's recent solo books have had a definite wrap-up feel to them.
>>It could simply be that she's slowing down, and is using co-authors as
>>tools to help produce her stories.
>
>That's not far off the mark.  I have it on good authority (like, from
>Annie herself) that Anne McCaffrey has been writing story treatments and
>SELLING THEM to other authors to keep bread on the table.  Once she sells
>it, she never sees it again.  So, blame the worst atrocities on the
>second-string author.
 
   I'm not much of a McCaffrey fan (I read the first two dragon books, but
that's it.) but it seems to me she regularly has bestsellers on New York
Times lists.  I can't believe she would be that hard up for money...  (Or
is she out to make as much money as possible?  It's certainly
understandable that she wants to profit off of her creations, but selling
story treatments seem to be going a bit too far, unless she literally
doesn't give a damn about the worlds and characters she created.)

------------------------------

Date: 8 Dec 92 14:06:00 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

goldberg@NYMC.EDU (Randy Goldberg) writes:
[Stuff re McCaffrey and co-authors deleted]
>That's not far off the mark.  I have it on good authority (like, from
>Annie herself) that Anne McCaffrey has been writing story treatments and
>SELLING THEM to other authors to keep bread on the table.  Once she sells
>it, she never sees it again.  So, blame the worst atrocities on the
>second-string author.

Huh?  The blame falls *at least* as much on the "first-string" author.
IMHO the more established author should bear the majority of criticism for
some of the crap that gets put out under her/his name.  This practice of
selling your name in order to sell mediocre or bad books that would never
get published otherwise leaves me speechless with contempt.

Can anyone think of an instance where an established name paired with a new
writer to produce one of these collaborative works that was good enough
that thereafter the unknown collaborator went on to success in his/her own
right?  This is the only justification for this practice that I can think
of.  It's bad enough that writers crank out lame plots and poorly-written
books at an enormous rate.  Now we have to contend with them selling the
very ideas that could result in wonderful books that will unfortunately
never be written with the style and skill they deserve.

Is writing such a penurious profession that writers are forced to crank out
dreck at a furious rate in order to generate enough income to make a
living?  At the prices I am now paying for books?  Where is all that money
going?  Certainly not to the bookstores.  Certainly not to advertising and
promotion.  Is the publishing industry really raking it in?  Does anyone
know of a publishing mutual fund? 8{)

Bruce Gaede
bjgaed@ccmail.monsanto.com

------------------------------

Date: 8 Dec 92 14:10:49 GMT
From: jc@crosfield.co.uk (Jerry Cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Coauthored books (McCaffrey/Lackey)

jgreely@spare2.cis.ohio-state.edu (J Greely) writes:
>>I am beginning to lose faith in Lackey and many other authors (including
>>and especially Anne McCaffrey) who seem to be churning out coauthored
>>books and silly plots at an impossible rate.

Well, I've avoided most of Misty's coauthored stuff, but I reckon that "The
Ship Who Searched" which she wrote with Anne McCaffrey is a pretty
respectable effort - it fits in fairly well with the feel of both authors,
and the original book ("The Ship Who Sang", McCaffrey).  The only real flaw
is that the final resolution stretches the rate of development a bit far
(he said, trying to avoid spoilers :-) ) - but the story (as in the
original) concentrates more on people than scientific accuracy, so it's
mostly excusable - and stands out more afterwards than when you're reading
the book. Worth reading if you liked the original, or either author.

It's certainly much better than the _other_ coauthored book (which I read,
and forgot the name) set in the same background, which I'd advise people to
avoid at all costs. I wasn't particularly impressed by Anne's other
coauthored books in the dinosaur planet universe either; while they aren't
terrible, there's nothing that struck me as outstanding either, in the ones
I've read.

OTOH, sometimes it can work; The Mote in Gods Eye by Niven and Pournelle
worked extremely well. But I think it takes a great deal of skill to pull
it off when writing a joint sequel to a single author book; so far, TSHS is
the only one I've seen that's more-or-less managed it. The first Rama
sequel failed dismally as a sequel; and I suspect the second one only
improves because it largely abandons the original background, and because
you're less likely to compare it with the original Rama book.

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp
jc@selune.demon.co.uk

------------------------------

Date: 8 Dec 92 17:59:52 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

bjgaed@bb1t.monsanto.com writes:
>Is writing such a penurious profession that writers are forced to crank
>out dreck at a furious rate in order to generate enough income to make a
>living?  At the prices I am now paying for books?  Where is all that money
>going?  Certainly not to the bookstores.  Certainly not to advertising and
>promotion.  Is the publishing industry really raking it in?  Does anyone
>know of a publishing mutual fund? 8{)

Given that a typical advance for a first novel is in the $3000 to $5000
range and royalties are around 7% for PB works, the money isn't going to
the authors.  If it comes to that, most books never earn out their
advances.

It would be hard to find a publishing mutual fund.  Most publishing houses
are now part of conglomerates run by bean counters.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         
whheydt@pbhya.PacBell.COM

------------------------------

Date: 8 Dec 92 17:55:47 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

bjgaed@bb1t.monsanto.com:
>Is writing such a penurious profession that writers are forced to crank
>out dreck at a furious rate in order to generate enough income to make a
>living?

Absolutely.  Very few authors are able to make a living at writing, without
a second source of income.  (That said, the authors who can sell their
names to coauthors tend to be those who *can* make a living at the
profession.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 8 Dec 92 18:49:04 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

YANJUNA@YaleVM.YCC.Yale.Edu writes:
>   I'm not much of a McCaffrey fan (I read the first two dragon books, but
>that's it.) but it seems to me she regularly has bestsellers on New York
>Times lists.  I can't believe she would be that hard up for money...  (Or
>is she out to make as much money as possible?  It's certainly 
>understandable that she wants to profit off of her creations, but selling
>story treatments seem to be going a bit too far, unless she literally
>doesn't give a damn about the worlds and characters she created.)

bjgaed@bb1t.monsanto.com writes:
> Is writing such a penurious profession that writers are forced to crank
> out dreck at a furious rate in order to generate enough income to make a
> living?  At the prices I am now paying for books?  Where is all that
> money going?  Certainly not to the bookstores.  Certainly not to
> advertising and promotion.  Is the publishing industry really raking it
> in?  Does anyone know of a publishing mutual fund? 8{)

I've wondered this myself.  A couple months back there was some discussion
of why Glen Cook hasn't been writing the last couple years, and somebody
who sounded like they had good information (including astonishingly low
figures for what Cook grossed in 1989) confirmed that he was having
difficulty finding the time with his regular job, and couldn't make ends
meet simply being an author.  Something seems out of whack here.  I part
with a five dollar bill to buy an average paperback these days, or more.
In the case of lesser known authors whom I purchase at SF specialty stores,
there may not be that many people doing likewise, but for McCaffrey, whose
books you see in supermarkets?  Personally, I haven't read McCaffrey in
years, but that's beside the point.  Lots of people do.  Cook was getting
sold at the chains like Dalton's and Waldenbooks.  I don't doubt that even
moderately popular authors are not making that much money, but a reasonable
estimate would suggest that somebody is.  Not on any one book, mind you,
but the cumulative amount is significant.  Who's getting a large chunk of
my five-to-ten bucks?  And why CAN'T authors make a decent living?

BTW, In keeping with the original topic, how come Roger Zelazny seems to be
collaborating with everybody he can share a bookcover with?  Is this more
of this same syndrome?  I haven't yet read any of the recent spate of
Zelazny collaborations, so I don't have an opinion as to their quality.

------------------------------
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Date: 23 Nov 92 22:02:50 GMT
From: rwillis@hubcap.clemson.edu (Richard "Crash" Willis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Data use of language

   Data has got to be one of the BEST character on ST:TNG and I think that
the latest new episode, about the sentient robots, was a wonderful
counterpart/full circle to "Measure of a Man". Very good stuff.

   Now, I have a question: Data had numerous ways that he has shown himself
different from humans, but I think language has been one of the most
subtle, and effective, ways. His misuses and misunderstandings of idioms
and metaphors, his use of the passive voice, the avoidance of imperatives
(i.e. if the cat jumps up on my computer, I'd go, "CAT!" :) and other
emotional voices as well as implied information. (I.e. humans, if asked
"When did John leave?" will answer, "About 10 minutes ago.", but Data would
probably say "John left 10 minutes, 24 seconds ago.").

   Anyway, my question is, can anyone think of specific instances and
episodes where he has shown this? How about other ways he has 'differed'
from normal human ways of speaking?

   I am hoping to do a paper on this in my linguistics class and need
evidence and examples to show, as well as it might show ways Data has grown
in confidence over the seasons.

   Another point: does anyone else see a BIG diffrence in Data's confidence
level and understanding of humans since the first season? I really felt
that in this last show, especially when he talked with Captain Picard at
the end. Comments and examples?

Richard Willis
rwillis@hubcap.clemson.edu

------------------------------

Date: 24 Nov 92 17:42:13 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Data's use of language.

  Another obvious oddity in Data's speech is the fact that he never, to my
knowledge, uses contractions. That, and the brief pause with cocked head
before making an observation, are probably there to make him seem more
mechanical and intellectual. (Seems to work.)

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 24 Nov 92 23:42:28 GMT
From: goudreau@robin.rtp.dg.com (Bob Goudreau)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Data's use of language.

wiml@milton.u.washington.edu (William Lewis) writes:
>  Another obvious oddity in Data's speech is the fact that he never, to my
> knowledge, uses contractions.

Indeed, in one episode he even mentioned that fact.  He gave some typically
bogus ST explanation about his positronic pathways being wired in such a
way that he was actually *unable* to use contractions.  (Yeah, right.  An
algorithm that can be expressed in a small C program is beyond the
capabilities of a 24-century self-aware android.  Sure.)

Bob Goudreau
Data General Corporation
62 Alexander Drive	
Research Triangle Park, NC  27709, USA
+1 919 248 6231
goudreau@dg-rtp.dg.com

------------------------------

Date: 25 Nov 92 19:21:59 GMT
From: 8912669@sscvax.cis.mcmaster.ca (Michael Lonergan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Dare to be a critic.

Are there any people out there who DON'T like ST:TNG, and if so, why not?
I keep reading references to the show in all the postings I get, and I
personally love the show (far better than William Shatner and company), but
I'm curious what intelligent criticism people have of what I think is a
very well-written, acted, directed and scored (!) show.

I'll start you off by admitting that some of the props and F/X are
ridiculous, to say the least.

Michael Lonergan
McMaster University
8912669@mcmaster.ca

------------------------------

Date: 25 Nov 92 21:15:45 GMT
From: jfarmer@fraser.sfu.ca (Jason Michael Farmer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

8912669@SSCVAX.CIS.MCMASTER.CA (Michael Lonergan) writes:
>Are there any people out there who DON'T like ST:TNG, and if so, why not?
>I keep reading references to the show in all the postings I get, and I
>personally love the show (far better than William Shatner and company),
>but I'm curious what intelligent criticism people have of what I think is
>a very well-written, acted, directed and scored (!) show.
>
>I'll start you off by admitting that some of the props and F/X are
>ridiculous, to say the least.

I'm definitely a fan.  I get a little annoyed with the way Worf always is
bested in combat.  Like the episode when Picard is turned into a kid, I
felt Worf should have hit the one Ferengi and then the other Ferengi could
have stunned Worf.

Jason Farmer
Simon Fraser University
Burnaby, British Columbia, Canada                   
jfarmer@fraser.sfu.ca

------------------------------

Date: 26 Nov 92 01:19:29 GMT
From: rblewitt@sdcc3.ucsd.edu (Richard Blewitt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

8912669@SSCVAX.CIS.MCMASTER.CA (Michael Lonergan) writes:
>Are there any people out there who DON'T like ST:TNG, and if so, why not?
>I keep reading references to the show in all the postings

While I generally like the show, I have some major critisisms.

>I get, and I personally love the show (far better than William Shatner and
>company), but I'm curious what intelligent criticism people have of what I
>think is a very well-written, acted, directed and scored (!) show.

I find the writing rather bad.  First there are no new stories, just stupid
rehashes of the same ideas - just how many transporter episodes have there
been in just this season alone?  How many holodeck episodes have there
been?  And what about all the nameless entity takes over 1 or more of the
crew?  Second, their biomedical knowlege is abysmal - I can't tell you how
many times I've cringed at what they are saying.  Third, their support of
animal rights absolutely disgusts me.  On at least 2 or 3 occasions I have
considered giving up TNG for good, if it weren't for all my friends who
watch it, I'm sure I would have.  Fourth, where's the boldly goes where no
man has gone before?  It's more like meekly go where lots of people have
gone before.

As for the acting, it seems to be rather average to me, with the exception
of Stewart who is excellent.  For good acting, and writing for that matter,
find some Doctor Who tapes.  Even the worst Colin Baker episodes keep me
glued to the set better than Trek can.

And finally I am very annoyed with the whole Deep "let's make a quick
rip-off of Babylon 5" Space 9 situation.  Paramount deserves no respect for
that.

>I'll start you off by admitting that some of the props and F/X are
>ridiculous, to say the least.

Actually IMHO those tend to be the better parts of TNG, along with the
good production standards.

Rick Blewitt
rblewitt@ucsd.edu

------------------------------

Date: 26 Nov 92 01:48:55 GMT
From: adam@sw.stratus.com (Mark Adam)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

I love TOS, TAS, and TNG. All of them for different reasons. The thing that
really burns me about TNG is the rule that says that all aliens are bi-peds
with bumpy foreheads.

The other problem is the feeling that the show absolutely has to reach a
conclusion in one hour, or two in _very_ rare circumstances. I'd enjoy four
or five shows in a row with a common thread binding them together.

Mark
adam@paix.sw.stratus.com

------------------------------

Date: 27 Nov 92 15:41:17 GMT
From: donnell@starfish.micro.umn.edu (BogusMan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

8912669@SSCVAX.CIS.MCMASTER.CA (Michael Lonergan) writes:
>Are there any people out there who DON'T like ST:TNG, and if so, why not?
>I keep reading references to the show in all the postings I get, and I
>personally love the show (far better than William Shatner and company),
>but I'm curious what intelligent criticism people have of what I think is
>a very well-written, acted, directed and scored (!) show.
>
>I'll start you off by admitting that some of the props and F/X are
>ridiculous, to say the least.

It's just not Star Trek to me. Sorry. 

The main problem I have with the show is the "Negotiate at all costs"
strategy.  This boils down to a lot of talking, and not much action. It may
be more realistic, but it is boring TV.

Little things, like how Worf is supposed to be much stronger than the
standard human. but every time he has to use his strength, the creature he
goes up against kicks his ass.

I could go on, but the talk talk talk of the show is what gets me.  Picard
is notified of a situation. He talks with Riker, leaves to go to sick bay,
and talks to Crusher, talks with Geordi, goes to the bar and talks with
Guinan. Then he retires to his cabin and waits for someone to stop in so
they can talk some more.

Dull. 

There have been some great shows, but they do too much talking.  

------------------------------

Date: 28 Nov 92 10:38:37 GMT
From: re@dcs.ed.ac.uk (Roderick Easton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

   Two good episodes of ST:TNG.  Where Riker gets the power of the Q: both
Worf and Wesley get killed (temporarily) and "Yesterday's Enterprise":
Riker gets killed.

------------------------------

Date: 29 Nov 92 12:50:07 GMT
From: st1qp@rosie.uh.edu (Matthew Tighe)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

rblewitt@sdcc3.ucsd.edu (Richard Blewitt) writes:
>8912669@SSCVAX.CIS.MCMASTER.CA (Michael Lonergan) writes:
>>I keep reading references to the show in all the postings I get, and I
>>personally love the show (far better than William Shatner and company),
>>but I'm curious what intelligent criticism people have of what I think is
>>a very well-written, acted, directed and scored (!) show.
>
>I find the writing rather bad.  First there are no new stories, just

Actually I had no problems with the writing until the 5th season started. I
thought it was pretty bad then and has gotten worse.  And why?  Because
Paramount is so cheap instead of hiring a new production crew for DS9, they
are having a lot of key TNG do double duty.  DS9 is killing TNG.  Jeri
Taylor in particular has got to go.

>stupid rehashes of the same ideas - just how many transporter episodes
>have there been in just this season alone?  How many holodeck episodes
>have there been?  And what about all the nameless entity takes over 1 or
>more of the crew?  Second, their biomedical knowlege is abysmal - I can't
>tell you how many times I've cringed at what they are saying.  Third,
>their support of animal rights absolutely disgusts me.  On at least 2 or 3
>occasions I have considered giving up TNG for good, if it weren't for all
>my friends who watch it, I'm sure I would have.  Fourth, where's the
>boldly goes where no man has gone before?  It's more like meekly go where
>lots of people have gone before.

Exactly.  When was the last time the Enterprise encountered a new race on
their own?  I can't remember.  The recent Scotty episode had a whole new
world to explore but for some unknown reason the writers decided to make it
uninhabited.  They've dropped the 'exploration' aspect of the show
completely it seems.  The only time we see new sets is when they use the
damn holodeck (which of course some glow bug screws up so we have 'drama').
After 5 years, I'm ready to wave goodbye to TNG.  Apparently so are a lot
of orginal fans of the series I've talked to.  But TNG's ratings keep going
up, so the producers take the attitude "we're doing something right!"

>As for the acting, it seems to be rather average to me, with the exception
>of Stewart who is excellent.  For good acting, and writing for that
>matter, find some Doctor Who tapes.  Even the worst Colin Baker episodes
>keep me glued to the set better than Trek can.

Stewart and Spiner do excellent jobs. The rest of the actors suck.  Shatner
looks like Marlon Brando compared to most of the TNG cast.  If it weren't
for S&S I doubt the series would have gotten past season one.  Frakes has
improved since the begining, but I think Sirtis has actually gotten worse.
Now there is some rumors going around that Stewart and Spiner will not be
back for the 7th season!

>And finally I am very annoyed with the whole Deep "let's make a quick
>rip-off of Babylon 5" Space 9 situation.  Paramount deserves no respect
>for that.

Deep Space Nine was never more than attempt to rip off the fans.  It's
blatant stealing and it's hurting TNG.  The article in EW about the
similarities of DS9 to the B5 project JMS pitched to Paramount about 5
years ago was really amazing.

>>I'll start you off by admitting that some of the props and F/X are
>>ridiculous, to say the least.
>
>Actually IMHO those tend to be the better parts of TNG, along with the
>good production standards.

For a TV show, TNG does a really good job.  Better than some movies, in
fact.  The SFX in the show are better than the effects in Star Trek 3, for
instance (and Trek V for the most part).  I still think the ship looks too
fake.

Matthew Tighe

------------------------------

Date: 29 Nov 92 14:26:07 GMT
From: rjk@world.std.com (robert j kolker)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

I am accepting the invitation to criticize ST:TNG constructively.

The show has dealt whith some difficult ethical issues and questions: For
example what about the rights of sentient beings who did not arise
naturally, but are the result of human artifact. Ethical questions
concerning intervention into technologically primitive societies. All these
efforts deserve an A or a B for the try, if not the execution.

The problem, my friends, is that ST:TNG is a *weekly* show. The frequency
of exhibition is sufficiently high, that they have to recycle old plot
mechanisms from time to time. ST:TNG should be shown once a month in the
hourly format or once every two months in a two hour format. Two benefits
would come of this: 1. More time could be taken in constructing the
stories, 2. More time would pass so that repetitions of plot artifacts
would be less obnoxious.

------------------------------

Date: 29 Nov 92 20:56:43 GMT
From: kati@glnserv.gbdata.com (Lady Dragon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: ST:TNG

One of my main problems with the story lines is how anything and everything
gets through the shields and metal (or whatever) of the ship.

nuchat!xcluud!glnserv!kati

------------------------------

Date: 30 Nov 92 11:47:06 GMT
From: sandman@sx.ac.uk
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: ST:TNG

kati@glnserv.gbdata.com writes:
>One of my main problems with the story lines is how anything and
>everything gets through the shields and metal (or whatever) of the ship.

That's one story line.

The other one is:

  1: Being comes onto ship
  2: Being evolves into omnipotent being (oh no another one)
  3: being mucks about with crew members or ship or combination thereof.
  4: Picard says stop being silly and grow up.
  5: It does and goes away.
  6: Q turns up .. goto 1.

But then they stole that from ST:TOG

Ho Hum.  I just get the marshmallows out.

sandman@sx.ac.uk

------------------------------

Date: 1 Dec 92 17:34:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: DATA'S USE OF LANGUAGE.

I can't offhand give you specifics but Data seems to use language in a very
directed manner, only speaking when there is a point to be made or a
specific question that he wishes the answer for.  Moreover, whereas humans
tend to think about things in our head and then give an answer, Data tends
to lay his thinking process out while he speaks, illustrating his
logistical and methodical thinking pattern as a mingling, if you will,
while he talks.  Thus, with Data, thought and speech are intertwined
intrinsically.  Now, this is just my impression and do what you will with
it.  It just seems that in an abstract sense, that Data does in his normal
day-to-day existence echo somewhat like John Hurt's character in Children
of a Lesser God does for his deaf companions.

------------------------------

Date: 3 Dec 92 00:44:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: RE: DATA'S USE OF LANGUAG

> Indeed, in one episode he even mentioned that fact.  He gave some
> typically bogus ST explanation about his positronic pathways being wired
> in such a way that he was actually *unable* to use contractions.

Not altogether impossible.  I assume that you have read Asimov's Robot
novels here.  It is conceivable that a positronic brain should be designed
with certain semantic delimiters.  Consider: there would be the three rules
to follow, though Data has broken them, or at least generalized them
slightly at times, and always for the greater good.  The noted lack of
contractions could be taken as a means of forcing Data into the utilization
of a more formalized language base, lessening the chance for him to
erroneously be "too familiar" with his semantics.  Moreover for purposes of
pure clarity and ease of understanding, keeping the words separate
increases his communicative preciseness, as one would expect from a
*machine*.  Remember how everyone was uncomfortable around Lore, Data's
much more human "brother"?  Case in point.

------------------------------

End of SF-LOVERS Digest
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---------------------------------------------------------------------------

Date: 28 Nov 92 21:23:06 GMT
From: mwasson@uhunix.uhcc.hawaii.edu (Michael Wasson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: (so called) Diamond Hard SF

>>To me, sci-fi is realistic by definition.  Science fiction deals with the
>>realm of possibility: that which is outside is fantasy.  I got this
>>definition from Phil Dick and it works for my purposes.
>
>Samuel R. Delany tried to present the same definition in one of his
>critical pieces (I think it was in _The Jewel-Hinged Jaw_); I was uneasy
>with it then and I am uneasy with it now.

He may have meant this:

Science in real life has a number of criteria, such as falsifiability,
predictive power, etc.  The work of science is to explain phenomena by as
small a set of consistent premises as possible and then, hopefully, produce
results that can be duplicated.  So, a disproved theory like phlogiston is
still scientific because it was part of the scientific dialogue of its
time, although it has fallen by the wayside today.

In good SF, the fictional "science" that forms the background to the book
needn't be *accurate*, but it needs to resemble real science.  In other
words, an FTL drive is assumed to come from a scientific breakthrough, and
is assumed to be an ordinary piece of hardware.

In particular, the author who postulates FTL travel should ask her/himself
questions like: "What effect would this FTL drive have on human society?"
"What forms of government would arise in an interstellar community?"  "Who
in this society would have access to FTL travel?" etc.

Fantasy, on the other hand, can obey a different sort of logic.  An event
can happen because it was prophesied or destined in some way. People can
have wondrous powers because a god likes them. The hero can triumph through
sheer moral right.  Magic tends to work sympathetically - you get the
power of the wolf by wearing a wolf mask, you injure a person by attacking
an image of that person.

Of course, that doesn't mean there is always a hard-and-fast line between
the two genres.  In historical fact, science and magic were always bound up
together (chemistry/alchemy, astonomy/astrology, medicine/curative
magic...). And in fiction, the lines are just as blurry.  This would seem
to be especially true of PK Dick, who was credited with the distinction in
the first place!

Mike Wasson
mwasson@uhunix.uhcc.hawaii.edu

------------------------------

Date: 1 Dec 92 09:28:58 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Diamond-hard SF

As for the metaphorical terminology: diamond is not only the hardest
crystal, it also packs its atoms more densely than any other.  The
criterion for at least one original hard idea per page is the _most
important_ need.  Too much paper means too many trees being cut down, which
means too many timber workers working Mr. Yarvin, which means *too much of
my goddamn reading time wasted*.  "Do I make myself clear?", Mr.  Yarvin?
:-)

Authors, editors, and critics should indeed aspire to give the readers
their money's worth.  Readers should not put up with the muse-forsaken crap
that now dominates SF's paper and ink.

Much of _Engines of Creation_, _David's Sling_, etc. are poorly written.
That's the problem - great ideas turned to hash.  Where are the authors
that will combine the style of Wolfe with the ideas of Drexler?  The style
of Mondo 2000 with the ideas of Extropy?

Much thanks to Rick Kleffel for reminding us of Stanislaw Lem, and Joseph
Brenner for reminding us of Sam Delany's _Babel-17_.  The latter is indeed
packed, though I would hesitate to call the ideas hard.  More like,
cleverly reworked horror and fantasy situations.  I've only read one Lem,
_Futurological Congress_, and it was indeed packed, but with hallucinations
not hard ideas.  It was fairly enjoyable, and I can indeed see him
relieving my crabby mood.  :-) Pournelle and Niven fall well short in idea
density, except perhaps for the "non-fiction" _A Step Farther Out_.  I will
check out some of the other recommendations as well.

Nick Szabo
szabo@techboook.com

------------------------------

Date: 1 Dec 92 17:53:38 GMT
From: sascmc@unx.sas.com (Christopher Mark Conn)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: hard and soft sf

Richard M. Romanowski writes about hard sf:
>    The real sci-fi goes un-noticed, because it's not memorable.  It's
> stories about some trivial aspect of genetic engineering or spaceflight
> that any high school student can grasp.  And, unfortunately, it's not
> ever realistic enough, because in order to make it readable, compromises
> are made and the author will base conflict in the 23rd century on 20th
> century technology that will be utterly obsolete in 20 years.
> 
>    Is it even possible to write good Hard Sci Fi?  Well ... anything can
> happen.  The absence of proof does not constitute disproof.  And I
> suppose there is stuff like Lem and Niven, which is fairly accurate in
> portraying both humans and technologies.  To an extent.  But as
> scientists we must want the same kind of accuracy in writing and
> imagination that we can get from digital calculations and the same
> definiteness that we see in mathematical proofs, and that is a lot to
> ask.  I have sure as hell never written anything that comes close to that
> ideal, but I'm not going to stop trying.

I'd like to hear a little more from the Soft SF side now... the people who
like a little more characterization than technology. Who are the good Soft
SF Authors? What characterizes Soft SF?

Isn't science fiction a spectrum? Richard implies here that anything that's
not on the Hard side *isn't* science fiction!!! Comments?

(Not trying to flame Richard by any means, just trying to figure all this
stuff out. I think it's real interesting how people look at SF.)

Chris Conn
Leander, Texas    
sascmc@unx.sas.com

------------------------------

Date: 3 Dec 92 02:40:53 GMT
From: rmr@acsu.buffalo.edu (Richard M. Romanowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: hard and soft sf

sascmc@unx.sas.COM (Christopher Mark Conn) writes:
>Richard M. Romanowski writes about hard sf:
>> 
>>    Is it even possible to write good Hard Sci Fi?  Well ... anything can
>> happen.  The absence of proof does not constitute disproof.  And I
>> suppose there is stuff like Lem and Niven, which is fairly accurate in
>> portraying [...]
>
>I'd like to hear a little more from the Soft SF side now... the people who
>like a little more characterization than technology. Who are the good Soft
>SF Authors? What characterizes Soft SF?
>
>Isn't science fiction a spectrum? Richard implies here that anything
>that's not on the Hard side *isn't* science fiction!!! Comments?

   Eh.  Well, maybe, maybe not.  I've just read Greg Bear's _Strength_
of_Stones_ - DAMN GOOD, can't wait to get past the first couple pages of
_Queen_of_Angels_ which I started immediately thereafter.

   Bear presents stuff non-technically.  We know that these mobile cities
are vegetable/cyber/organic, and they move around and stuff.  It's
convincing, and proof is that which convinces.  Is it hard sci-fi?

   Yes, in a way.  Because science does not just describe "simple" things
like projectile motion, science describes complex things like intelligence,
decaying life forms, etc.

   If Niven describes a black hole convincingly, we all call it hard.

   If Bear describes a-life convincingly, it's not the same somehow...  but
it's still sci-fi.  Bear is good soft sci-fi.

BUT I WILL TELL YOU WHAT ***DOES**** PISS ME OFF!

   This bull "sufficiently advanced technology is indistinguishable from
magic" trip has me steaming at the ears.  Even Bear succumbs!

   Magic and science as are different as myth and journalism.

   (Every so often we get a Hunter S. Thompson, who blurs the lines...)

   Magic and science only seem similar to use because WE WORSHIP
TECHNOLOGY!!!!

>(not trying to flame Richard by any means, just trying to figure all this
>stuff out. I think it's real interesting how people look at SF.)

   Oh, come on, flame me.  I need someone to disagree with...:)

   Anybody agree/disagree on my thesis that we worship technology?
Specifically we here in the 20th century United States?

Rick

------------------------------

Date: 3 Dec 92 01:00:00 GMT
From: jeff.kling@brent.uucp (Jeff Kling)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: (SO CALLED) DIAMOND H

>this.)  Yet it is usually considered SF. Niven's "The Coldest Place"
>contains a scientific factual error discovered soon after the story was
>published; it is considered SF.

Actually, they discovered the error before it was published.  In a Niven
anthology, it is related that Niven wrote to F. Pohl, the editor, and asked
if he should take the story back given the recent discovery that Mercury
indeed does rotate on its axis.  Pohl said no because it had been written
with the best scientific evidence available at the time and thus was
allowed to go to press.  Also, it was "well on the way down the publishing
plumbing" and it would have been troublesome to forego it at that point.

------------------------------

Date: 4 Dec 92 19:36:29 GMT
From: emstewar@unix.amherst.edu (EMILY MAUREEN STEWART)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Hard SF Should Be Character-Oriented 

I'm not sure if this is quite what you are looking for but I strongly
recommend _Dragon's Egg_, its sequel _Starquake_, and _Rocheworld_, by
Robert Forward, as novels that depend less on characters and more on very
believeable, up-to-date scientific information.  I didn't understand a
whole lot of the physics he writes about but he includes a technical
supplement that should satisfy any scientist.

Emily Stewart
emstewart@amherst.edu

------------------------------

Date: 4 Dec 92 19:21:06 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: hard and soft sf

Richard Romanowski@acsu. 
>This bull "sufficiently advanced technology is indistinguishable from
>magic" trip has me steaming at the ears.  Even Bear succumbs!
>
>Magic and science as are different as myth and journalism.  (Every so
>often we get a Hunter S. Thompson, who blurs the lines...)
>
>Magic and science only seem similar to use because WE WORSHIP
>TECHNOLOGY!!!!

"Indistinguishable", not "the same thing". In fact, you're right - humans
*do* tend to worship technology that they don't understand. They don't
*distinguish* it from magic; that's just Clarke's point. Of course the
engineers who build the technology know the difference. But if you came
across something like, oh, the replicators on Star Trek TNG, you couldn't
tell whether it was "magic" or "science"; in fact, it might not be
meaningful to differentiate between those two words.

The other implication is that we may eventually have technology that *no*
engineers understand; self-replicating machines that you just ask for what
you want done. If the knowledge of how to build them was lost, no human
could distinguish them from magic. In what sense then would they be
technology?

If "magic" means anything at all, and you come across something that you
believe is magic, how could you know it wasn't that sort of "lost
technology"?

------------------------------

Date: 5 Dec 92 23:09:16 GMT
From: pcm@cs.brown.edu (Peter C. McCluskey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: hard and soft sf

rmr@acsu.buffalo.edu (Richard M. Romanowski) writes:
>This bull "sufficiently advanced technology is indistinguishable from
>magic" trip has me steaming at the ears.  Even Bear succumbs!
> 
>Magic and science as are different as myth and journalism.

 Sufficiently advanced myth is indistinguishable from journalism, to the
average reader, although the authors usually know the difference.

 Are you sufficiently advanced to distinguish science (a means of rejecting
false theories) from technology (a means of creating objects)?

Peter McCluskey
pcm@cs.brown.edu

------------------------------

Date: 7 Dec 92 04:17:02 GMT
From: Art_Beyersdorfer@equinox.Kenosha.WI.US (Art Beyersdorfer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: hard and soft sf

Sascmc@unx.sas.com wrote:
> I'd like to hear a little more from the Soft SF side now... the people
> who like a little more characterization than technology. Who are the good
> Soft SF Authors? What characterizes Soft SF?

As far as "soft SF" goes, I suppose right now I suggest Alan Dean Fosters'
stuff.  I suppose it's not exactly SF by some of the standards put forth
here, but his stuff goes right up on my shelf with Arthur C. Clarke.

Arthur Beyersdorfer
Electric Dreams TNG
Kenosha, Wisconsin
(414) 654-9158
Art_Beyersdorfer@edtng.wi.us

------------------------------

Date: 8 Dec 92 16:23:00 GMT
From: DANNY@ccm.umanitoba.ca
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Diamond Hard SF.

An interesting question.  I don't think that GOOD science fiction should be
restricted to the laws of physics as we currently know them.  But the
author should have A set of laws that apply and stick to them.  The hero
shouldn't suddenly have the ability to fly just because it is what gets
them out of the current problem.

Larry Nivin's SF was enjoyable partly because he did have a "laws of
physics" universe.  A lot of it contradicts what we currently know, but he
sticks to it.  FTL is limited by quantum jumps.  Standard drives do 1 light
year in 5/4 of a minute.  His "sphere of known space" is limited by that.
He doesn't try to explain all the physics involved, he just waves his arms
and says, "it works THIS way, I don't know HOW it works".  I get bored by
pages of pseudo-scientific maths and bad technical explanations about how
hyper-drive works.  I KNOW a hand carried laser device is a useless weapon.
The power supply required to do damage is more dangerous than the laser
itself.  But they are always showing up. There again, another example of LN
sticking to laws, in his stories, the lasers are not an effective weapon
except in special circumstances.

As for characters, most SF is telling a story, neh ??  A good story
requires good characters, a good plot, and good writing.  Trying to state
one of these is required to make a good SF story is a bit dumb.  All are
required for a good story, good SF includes good science, possible or
impossibe.

Jules Verne's description of the Nautilus's power source sounds awfully
like a layman's description of a nuclear power plant.  But at his time it
was fancy arm-waving.  Yet that was a GOOD SF story.  It had plot,
characters, Science, and was all well written.  At the time it was written
it was "firm" science I suppose, but certainly not diamond hard.

I've read some very well written SF stories whose science was abysmal, but
the book was enjoyable.  I've read some whose science was pretty good, but
the characters were so dumb, or so inconsistent that I threw the book down
in disgust when finished.  Journey to the Centre of the Earth, First man in
the Moon, were enjoyable, but ignore the science.

The two Ringworld, and the Protector stories, most of the "Known Space"
stories in fact were really good. The science was well thought out and
adhered to.  Achilles Choice was just rotten.  The science was impeccable,
the story so so, but the writing stunk (what HAPPENED Larry ??)

------------------------------

Date: 9 Dec 92 04:51:11 GMT
From: rob@hoster.eng.ohio-state.edu (Rob Carriere)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: hard and soft sf

There's hard sf where the author tries not to goof scientifically.  Then
there's the hard sf where the author sticks strictly to what is known to be
possible today.  While this stuff can be very entertaining (at least I like
it :), defending it as the only good sf is absurd.

Go back 100 years, and try to explain that you can wipe cities off the map
by slapping a couple of pieces of metal together.  Explain machines that
can compute at thousands of times the speed of human computers, yet fit
into your pocket.  Explain that there are places from which nothing can
escape.  Explain that it is impossible to measure both the location and the
momentum of an electron with arbitrary precision.

In each of these cases, they will be able to prove to you, scientifically,
with equations and all that good stuff, that you are wrong.  That it can't
be.  Then they'll call for the guys in the white suits.

So if you write sf, and if it is set more than say 50 years into the
future, and if it does not contain at least some things that are so
outrageous to present science that proposing them as fact would get you
committed, then you can be absolutely sure that your sf is totally,
fatally, laughably wrong.

Not that that is necessarily bad, it just means that all those hard-sf-only
types ought to stop preening and consider just how full of hubris is the
attitude that we know all that there is to be known.

SR

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA27533; Tue, 15 Dec 92 10:33:42 EST
Date: Tue, 15 Dec 92 10:33:42 EST
Message-Id: <9212151533.AA27533@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #667
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Tue, 15 Dec 92 10:33:42 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #667
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Tuesday, 15 Dec 1992       Volume 17 : Issue 667

Today's Topics:

	 Books - Asimov & Bear (4 msgs) & Brin & Brust (2 msgs) &
                 Bull & Dever & Dick & Eddings (3 msgs) & 
                 Friedman (3 msgs) & Howard & McCaffrey (3 msgs)

---------------------------------------------------------------------------

Date: 10 Dec 92 05:48:32 GMT
From: rsquires@cyclops.eece.unm.edu (Roger Squires)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Nightfall_ by Asimov & Silverberg: Worthwhile?

I just picked this up three for a dollar at the library thrift shop, and am
wondering if it is worth reading or will it cast a shadow on my fond
memories of the original short story.

Please email - if there are a lot of responses I will summarize.  Thanks!

Roger Squires
rsquires@cyclops.eece.unm.edu

------------------------------

Date: 10 Dec 92 02:30:42 GMT
From: HMUSAMWS@admin.uh.edu (SUMBERA, MICHEAL W.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Greg Bear Blood Music (Spoilers)

humphrie@SSC.WISC.EDU writes:
> The nature of consciousness appears as a common theme in many of Bear's
> recent books. In _EON_ he considers how a human culture would deal with
> mind as a data concept. The dwellers in the Thisledown can store
> consciousness, and treat it as data. The society created new, disturbing
> and wonderful ways to deal with the potential for immortality which mind
> as data causes.
> 
> _QUEEN OF ANGELS_, dealt with your observations more directly, in this
> book (which should have won the Hugo), he proposes that consciouness and
> true intelligence requires the awareness of the presence and the effects
> of others which he motivates as a sense of justice.
> 
> Glad you liked Greg Bear's stuff. His more recent works are much more
> mature and sophisticated. Bear is writing some of the best SF today.

This comment about Bear's recent work is exceptionally high considering
Bill's initial reaction to _Blood Music_.  I'd back it up, go read more
Bear.

Bill, I'm sorry but I just can't agree with about _Queen of Angels_.  I
really felt Bear was too wrapped up in the science for this one to be very
coherent.  I added in too many bells and whistles and forgot to put in a
point. (Mind you it's been a while since I read the book.)

Just curious, but how would you put _The Forge of God_ into this
consciousness idea?

MWS
hmusamws@admin.uh.edu

------------------------------

Date: 10 Dec 92 16:12:08 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Greg Bear Blood Music

Has anyone on this list read both versions of Blood Music?  That is the
novel lenght and the shorter version (which I have from the _New Hugo
Winners_ collection published in 1989).

Does anyone have a preference of one version over another?  I had read the
novel, but not the short story.  (IMHO, I enjoyed the novel, but thought it
fell apart at the end.)  I loaned a friend both versions, and she stated
that she liked the shorter version better.

Just Wondering.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 11 Dec 92 01:09:38 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Greg Bear Blood Music

CDOMS@VAX1.UMKC.EDU writes:
>Has anyone on this list read both versions of Blood Music?  That is the
>novel lenght and the shorter version (which I have from the _New Hugo
>Winners_ collection published in 1989).

Yes.

>Does anyone have a preference of one version over another?  I had read the
>novel, but not the short story.  (IMHO, I enjoyed the novel, but thought
>it fell apart at the end.)  I loaned a friend both versions, and she
>stated that she liked the shorter version better.

***SPOILERS***

I think the two versions have different virtues - the short story is a
tightly constructed piece of satisfactory scary horror, the novel is less
well organized but has a happy ending, weird landscapes, and big, gaudy
ideas.

Which one I like better is pretty much a matter of mood.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 14 Dec 92 15:17:03 GMT
From: leifmk@lise.unit.no (Leif Magnar Kj|nn|y)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Greg Bear Blood Music

mike@highlite.uucp (Mike Wiik) writes:
> CDOMS@VAX1.UMKC.EDU writes:
>>Has anyone on this list read both versions of Blood Music?  That is the
>>novel lenght and the shorter version (which I have from the _New Hugo
>>Winners_ collection published in 1989).
> 
> From memory, the shorter version is essentially equal to about the first
> half of the novel.
> 
> I much prefer the novel version.
 
Well, sort of.  I'd say the short story approximates the second quarter of
the novel, and only from the POV of one character.  The novel (being
longer, of course) has more room for building up the background and
characterization of all involved, and it takes the plot and ideas *much*
further.  I'd go with the novel; it gives you everything the short story
does, and several times more.

Leif Kj|nn|y
leifmk@lise.unit.no

------------------------------

Date: 13 Dec 92 00:18:36 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brin answers

There's been a rash of questions about Brin's upcoming books and the
Brin-Feist connection so I e-called him to find out what was up:

"Glory Season [Brin's new book, set in a "new universe"] will ship in July.
A big book, almost as long as Earth, but very different." [it's grown since
I saw the manuscript, can't wait to read the ending!]

"starting the nex Uplift book as we speak... tentative title 
 - Brightness Reef."  [last time I talked to him he was just starting
Brightness Reef and that was some months ago - would recommend people not
hold their breath ;-) ]

Re: the Fesit cross-overs: 

"I did a hat-doff to Ray using one of his character names in my story "The
River of Time"... and Ray had an innkeeper named Brin in Magician, I think.
Were there other cases?  We [Brin & Feist] now live very near each other,
once more, so better keep the peace!"

Steinn Sigurdsson
Lick Observatory
steinly@lick.ucsc.edu

------------------------------

Date: 11 Dec 92 17:31:47 GMT
From: bleys@wisdom.bubble.org (Bill Cavanaugh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brokedown Palace

I'm a little confused about this book.  I have the feeling that I'm
supposed to understand what happened on the last couple of pages...  Okay,
I know who Devera is, so that's not a problem.  Who the heck is Brigitta?
Who was her dad?  What's going to happen to her?  Who's her and Miki's
daughter?  Help!

Bill Cavanaugh
bleys@tronsbox.xei.com

------------------------------

Date: 14 Dec 92 06:35:06 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brokedown Palace

   It would seem from clues in the story that Brigitta's father was a
demon. We are never told explicitly, but I have it on good authority that
Brigitta's daughter is Cawti. (Quite an interesting parentage...a demon on
one side, the King of Fenario on the other...)

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET    

------------------------------

Date: 13 Dec 92 07:00:19 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Falcon_ and Emma Bull

Based on some comments I've read on the net, last time I was in a book-
buying mode, I looked around for something by Emma Bull.  All I found was a
book called _Falcon_, which I have started but not yet finished.

My impression of _Falcon_ is nicely defined characters in a fairly standard
issue plot.

My questions are:
  - What other books has she written (besides _War for the Oaks_ and
    _Bone Dance_)?
  - How does _Falcon_ compare with her other works?

------------------------------

Date: 13 Dec 92 19:36:56 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joe Dever: Lone Wolf

Not too long ago, Joe Dever came out with a couple more Lone Wolf books.
Ever since I was a little kid in Jr. High School, his world has captivated
me, and I have really enjoyed them, and still keep getting them for
nostalgia and because there's nothing better. It was a blow when Gary Chalk
quit illustrating them, because he is a great fantasy illustrator, but I
*still* kept getting them.

1) The last one I saw was #14 - have there been more since then?  Does
   anyone have a bibliography of his books?

   Is he not very prolific, or do they not publish them regularly?

2) The books I get say "abridged" - the full-length version was printed in
   the UK. What's up with this!? The books are *short* as it is, why are
   they bothering abridging them?  What's been cut out, and how do you get
   the originals?

3) Does anyone know why Gary Chalk quit illustrating and co-writing the
   books? What's he doing these days?

Scott

------------------------------

Date: 14 Dec 92 16:37:41 GMT
From: margot@disuns2.epfl.ch (Joel Margot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lost novels by Philip K. Dick (was: Re: Kim Stanley Robinson)

write@eff.org (Glen Cox) writes:
>First, there were never any "lost" PKD manuscripts.  The posthumous novels
>were among Dick's papers at the Univ. of Calif. Berkeley (I think).  Dick
>knew exactly where each novel was; Paul Williams, Dick's literary
>executor, knew exactly where to get them from to have them published.
>
>As such, Stan had access to the posthumous novels (_In Milton Lumky
>Territory_, _Humpty Dumpty in Oakland_, _Mary and the Giant_, _Puttering
>About in a Small Land_, _The Broken Bubble_, and _The Man Whose Teeth Were
>All Exactly Alike_) when he wrote his thesis (UMI Research Press, Ann
>Arbor, Michigan, Studies in Speculative Fiction #9, 1984).

I just want to add a precision. There actually are four writings, that we
can qualify as novels, even if they are of Phil Dick's childhood, that are
*LOST*.

This is a fact. So sorry Glen; I surely agree with all the title you quote:
those are not lost and even published in several languages already. I am
talking of "Return to Liliput", "A Time for George Stavros", "Pilgrim on
the Hill" and "Nicholas and the Higs". As a reference, I would suggest Paul
Williams' "The Worlds of Philip K. Dick".

I would also like to add another precision regarding Michael Sumbera's
post.  The writings Michael refers to in his post as still being
unpublished are "Gather Yourself Together" and "Voices from the Street".
These both novels are not lost, even if I don't remember on the spot where
the manuscript is.

Hope this gives some interesting sides on Dick's work, other than the
famous Blade Runner...

Joel Margot

------------------------------

Date: 12 Dec 92 17:20:03 GMT
From: weber@bucknell.edu (Bryan Weber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Domes of Fire

Has anyone read David Eddings' new book, Domes of Fire?  I'm thinking of
buying the hardback, and I want to know if it's worth the twenty-plus
dollars it'll cost me.  Is it?

------------------------------

Date: 12 Dec 92 17:41:32 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Domes of Fire

weber@bucknell.edu (Bryan Weber) writes:
>Has anyone read David Eddings' new book, Domes of Fire?  I'm thinking of
>buying the hardback, and I want to know if it's worth the twenty-plus
>dollars it'll cost me.  Is it?

   I read the first 30 or so pages in the store, and it looks like more of
the same.  I am currently a "recovering Eddings junkie".  This is the first
one in a while that I won't buy hard cover.  While I've thought that the
quality/originality of his stuff has been going downhill for some time now,
I was "hooked" (as I was on Piers Anthony and Alan Dean Foster at previous
times).  I am currently at the somewhat disillusioned but will still buy
paperback stage with Eddings, and at the won't touch stage with PA/ADF.

David Resnick
dresnick@athena.mit.edu      

------------------------------

Date: 13 Dec 92 00:21:48 GMT
From: jfarrell@morgan.ucs.mun.ca (James Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Domes of Fire

weber@bucknell.edu (Bryan Weber) writes:
>Has anyone read David Eddings' new book, Domes of Fire?  I'm thinking of
>buying the hardback, and I want to know if it's worth the twenty-plus
>dollars it'll cost me.  Is it?

Yes, I read it, and I thought that it was great. It's typically Eddings.
He follows the same writing style as he used in _The Elenium_. I bought it
the first day I saw it, and I don't regret it, wut then again, I'm a
die-hard Eddings fan.

I recommend it wholeheartedly.

James J Farrell
Memorial University of Newfoundland 
St. John's, NF
Canada A1B 2K8
jfarrell@morgan.ucs.mun.ca

------------------------------

Date: 13 Dec 92 15:13:58 GMT
From: w95_cook@wums.wustl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Friedman opinions??

I'd be interested to hear other's opinion of C.S.Friedman.

I found _In Conquest Born_ to be a little boring (maybe just too drawn
out), but I really liked _The Madness Season_.

I've just seen there's a new novel out - _Black Sun Rising_, or something
like that.  Opinions, anyone??

Jim Cook
W95_COOK@wums.wustl.edu

------------------------------

Date: 14 Dec 92 00:55:31 GMT
From: robbins@titan.ucc.umass.edu (RUSS E ROBBINS)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

w95_cook@wums.wustl.edu writes:
>I'd be interested to hear other's opinion of C.S.Friedman.
>
>I found _In Conquest Born_ to be a little boring (maybe just too drawn
>out), but I really liked _The Madness Season_.
>
>I've just seen there's a new novel out - _Black Sun Rising_, or something
>like that.  Opinions, anyone??

   I heard really good things about In Conquest Born, so I bought it.  It
was alright but yes was longer and more drawn out then I felt it should
have been.  In other words I thought it was kind of over-rated.
   However I liked it enough and felt if people thought it was so good, I'd
buy the Madness Season.  I thought it was a great book and very well
thought out.
   I've bought Black Sun rising but haven't started it yet.  I have a
question for anyone who has read it, is it a stand alone book or the start
of a series?  It looks like a stand alone book but I thought I read when it
first came out in HC that it was the first in a series.  Thanks for the
info.

Shane L. Bell
bell@ecs.umass.edu

------------------------------

Date: 14 Dec 92 01:11:52 GMT
From: emma@csli.stanford.edu (Emma Pease)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

w95_cook@wums.wustl.edu writes:
>I'd be interested to hear other's opinion of C.S.Friedman.
>
>I found _In Conquest Born_ to be a little boring (maybe just too drawn
>out), but I really liked _The Madness Season_.

I couldn't quite get into ICB either.  I have not read TMS.

>I've just seen there's a new novel out - _Black Sun Rising_, or something
>like that.  Opinions, anyone??

I found _Black Sun Rising_ to be excellent.  It has an interesting twist on
magic and vampires.  The backcover blurb is misleading btw.

Emma

------------------------------

Date: 11 Dec 92 05:11:26 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Breckinridge Elkins Fans?

   Is anyone else out here a fan of Robert Howard's Breckinridge Elkins
stories? Howard is best known for the Conan saga, of course; but during the
last stages of his life, he had abandoned Conan for the Elkins sagas, which
were set in the old wild west.  In fact, did anyone else ever make a
19th-century hillbilly a fantasy hero?
  I'm calling the Elkins tales fantasy, though they might come closer to
folklore.  At any rate, they are very well crafted - Howard never plotted
better in his life and, if you go in for tall tale humor, they're very
funny. Anyway, am I the only Breck fan here?
 

------------------------------

Date: 9 Dec 92 18:52:01 GMT
From: emoeller@iastate.edu (Erich R Moeller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCaffrey's "Crystal Line"

   I'm just sort of curious.  I saw that there is a new book in the Crystal
Singer series.  I didn't get a chance to look it over and since it's in
hard cover, I can't really afford it.  What I am wondering is, how good is
the book?  I don't want a book summary, just an idea whether or not the
book is worth my money or not.  I really enjoyed the first two, but
sometimes series go flat by the third book.

Thanks.

Erich Moeller
emoeller@iastate.edu

------------------------------

Date: 9 Dec 92 20:09:49 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey's "Crystal Line"

emoeller@iastate.edu (Erich R Moeller) writes:
>What I am wondering is, how good is the book?...
>
>I really enjoyed the first two, but sometimes series go flat by the third
>book.

It's better than the second book (which I didn't like), not as good as the
first one (which I did like, rather).  I note that in v.3 McCaffrey tries
to tie up a bunch of loose ends and leaves them rather less collected than
they were before.

------------------------------

Date: 10 Dec 92 17:38:49 GMT
From: lkb50902@uxa.cso.uiuc.edu (Laura K. Bunting )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey's "Crystal Line"

emoeller@iastate.edu (Erich R Moeller) writes:
>I'm just sort of curious.  I saw that there is a new book in the Crystal
>Singer series.  I didn't get a chance to look it over and since it's in
>hard cover, I can't really afford it.  What I am wondering is, how good is
>the book?  I don't want a book summary, just an idea whether or not the
>book is worth my money or not.  I really enjoyed the first two, but
>sometimes series go flat by the third book.

The book itself was pretty good, if you can stand the way it's written.  It
takes place many many years after Killashandra, and she has lost most of
her memory, and is not the wonderfully rich character that I enjoyed
reading in the first two books.  To make it short, she's just not a lovable
character anymore.

The plot itself was rather thin, and if I were you, I'd wait for the soft
cover version, or get it at the library...'cause unless you are a die hard
Killashandra fan, I don't really think it's worth the $20.

Laura Bunting
lkb50902@uxa.cso.uiuc.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Books - Gibson (4 msgs) & Hambly (2 msgs) & Kay &
                     Morrow (2 msgs) & Smith (2 msgs) & Snyder &
                     Co-authored Books (5 msgs) & New Releases &
                     Star Trek Books

---------------------------------------------------------------------------

Date: 9 Dec 92 17:21:15 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

MAYFLON@VTVM1.CC.VT.EDU (Geoff Knobl) writes:
>The computer book, AGRIPPA, is sold for $500 to $4500 in a limited
>edition.  Only 400 are being produced.

This is probably the only way to protect electronic information from
piracy: make it so expensive that no one will buy it.

I expect this solution to be tried extensively in the near future :-(

>Once you have read it, a virus destroys the work, leaving it only in your
>memory.

Heh.  Heh heh.  "People unclear on the concept."

>Actually, since there are only 400 copies, he's not trying to rip the
>public off.

Multiply $500 by 400 sometime; let me know what you get.

If he succeeds, of course, we must salute him - for, if nothing else, the
utter slack of the man.

------------------------------

Date: 9 Dec 92 18:35:55 GMT
From: ericm@microunity.com (Eric Murray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

curtis@cs.berkeley.edu (Curtis Yarvin) writes:
>MAYFLON@VTVM1.CC.VT.EDU (Geoff Knobl) writes:
>>The computer book, AGRIPPA, is sold for $500 to $4500 in a limited
>>edition.  Only 400 are being produced.

Mr. Gibson was interviewed (if you can call it that) on NPR this morning.
He was so excited at the prospect of clueless pinks buying his 'work' that
he was foaming at the mouth.  NPR, was completely lost as usual.  Anything
with technology in it, especially if it involves computers simultaneously
excites and repulses them.  Of course, since they don't understand what's
going on, all they can really do is say "Look!  This is neat!" and then
babble about "cyperspace".  Idiots.  The only cyberspace is the space in
their HEADS where their brains were before BOB SUCKED THEM OUT.

NPR does do a good job on lesbian separatist performance art though.

>This is probably the only way to protect electronic information from
>piracy: make it so expensive that no one will buy it.
>
>I expect this solution to be tried extensively in the near future :-(

It works - what hacker is going to spend $500 on some dumb story about
Gibson's grandfather's photo album just to hack it?  Just so you can say
you did it?  Or to stroke Gibson's ego?  If I'm going to hack something
it'll be something FREE that will MAKE ME MONEY, like maybe my credit
rating.

------------------------------

Date: 9 Dec 92 21:57:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

"Agrippa" has never been billed as a book.  It is a piece of art.  The
subject matter is MEMORY.  The purpose of the destruction of the written
word is so that the person who has experienced it will REMEMBER what he/she
read, instead of going back and looking at the text.

------------------------------

Date: 14 Dec 92 06:17:23 GMT
From: skillian@ux4.cso.uiuc.edu (Seth James Killian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

I expected Gibson (who seems to have at least some computer sense) to
realize what utter foolishness this whole AGRIPPA thing is.  First off,
there is no such thing as an uncrackable program.  Any program that will
boot, can be cracked.  Period.  Secondly, they had the genius stroke of
reading the damn thing on NATIONAL RADIO, but I'm sure that everyone
respected Gibson's artistic spirit to such a degree that no one even
thought of taping the thing, no no heaven forbid!  Lastly, you could simply
videotape the silly piece of "art" as it scrolled past, for your continued
viewing pleasure at a later date.  I think that Gibson must realize at
least some of the above problems, but it is posts just like this one that
he is really hoping to provoke.  To "force the worldnet computer counter-
culture into rising up to smash his dream", or something to that effect.
Who knows how his little mind is working, but he is definitely pulling our
shanks with this one.  Oh the games we play...

Seth Killian

------------------------------

Date: 9 Dec 92 17:44:26 GMT
From: cjohnson@edwards-scy.af.mil (Cyndi Johnson  7-0356, 6500 SW/SCXX)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Hambly book

> Hambly, Dog Wizard, BB/Del Rey, February
>    So is this part of the Sun Wolf series or the Sun Cross series?

From the ad I saw in Locus, neither.  It's a third book in the Silicon
Mage" set which seemed to wrap up pretty well in the second book, but what
the heck.  Neverending series are the thing to do I guess.

Cyndi Johnson
cjohnson@edwards-scy.af.mil

------------------------------

Date: 10 Dec 92 21:30:18 GMT
From: tat2@ns1.cc.lehigh.edu (TODD ALEXANDER TERWILLIGER)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New Hambly book

cjohnson@EDWARDS-SCY.AF.MIL (Cyndi Johnson) writes:
>From the ad I saw in Locus, neither.  It's a third book in the "Silicon
>Mage" set which seemed to wrap up pretty well in the second book, but what
>the heck.  Neverending series are the thing to do I guess.

   Yes, I thought that the `Silicon Mage' books was pretty well completed
though this third book has piqued my interest as how and if she can
continue this trilogy plausibly and well.

Todd T.

------------------------------

Date: 14 Dec 92 23:26:03 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ending of Tigana question *spoilers*

I just finished Tigana.  I'd never heard of Kay before as I'm only an
infrequent sf or f reader.  Anyway, I picked it up on a whim the other day.
It was really good - far above the norm IMO.

I have a question about the very last paragraph of the book.  Sandre, Baerd
and Devin see a Riselka (sp?) at the same time.  I knew three men meeting
one at the same time had some significance but I forgot what it was and
couldn't find it again in the book.  It went something like: "One will find
his path, one will die,...".  Can anyone tell me what three things happen?

Also, are Kay's other works as good?  I'm not much of a sophisticated
reader but I really thought Tigana was a superior book.  Your milage will
likely vary...

Keith Rogers
krogers@javelin.sim.es.com

------------------------------

Date: 14 Dec 92 15:17:20 GMT
From: grey@bnr.ca (grey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: JAMES MORROW: The Wine of Violence

I'm a big fan of James Morrow, author of This is the Way the World Ends,
Only Begotten Daughter, and City of Truth.

The latest of these books (a novella) lists 3 prior publications:
   The Wine of Violence
   The Continent of Lies
   Swatting at the Cosmos

I've been unable to obtain any information concerning these books. Has
anyone read them? Are they recommended? Who was the publisher and are they
out of print?

Thanks for any help.

grey@bnr.ca

------------------------------

Date: 14 Dec 92 21:14:08 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: JAMES MORROW: The Wine of Violence

grey@bnr.ca (grey) writes:
> I'm a big fan of James Morrow, author of This is the Way the World Ends,
> Only Begotten Daughter, and City of Truth.
> 
> The latest of these books (a novella) lists 3 prior publications:
>    The Wine of Violence

Holt, Rinehart and Winston, 1981; also the SFBC.

>    The Continent of Lies

Baen, 1984, ISBN  0-671-55969-9, $2.95.

>    Swatting at the Cosmos

Pulphouse, Author's Choice Monthly Issue 8, May 1990, $4.95.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 9 Dec 92 17:29:19 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LENSMAN:  Masters of the Vortex

sfd@soda.berkeley.edu (Scott Drellishak):
>I've finished reading _Masters of the Vortex_ (formerly titled _Vortex
>Blaster_) with an eye towards dating it in the Lensman series.

It certainly occurs after "Second Stage Lensmen".  As you point out, it
does look as though Kinnison is already Galactic Coordinator.  (The fact
that he can undertake a search for someone to help or replace Storm is more
telling than the fact that he is the most wanted man in Civilization.)  And
we simply have no information that will let us decide whether it occurs
before or after "Children of the Lens".

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Dec 92 16:49:26 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LENSMAN:  Masters of the Vortex

dani@netcom.com (Dani Zweig) writes:
>sfd@soda.berkeley.edu (Scott Drellishak):
>>I've finished reading _Masters of the Vortex_ (formerly titled _Vortex
>>Blaster_) with an eye towards dating it in the Lensman series.
>
>It certainly occurs after "Second Stage Lensmen".  As you point out, it
>does look as though Kinnison is already Galactic Coordinator.  (The fact
>that he can undertake a search for someone to help or replace Storm is
>more telling than the fact that he is the most wanted man in
>Civilization.)  And we simply have no information that will let us decide
>whether it occurs before or after "Children of the Lens".

Agreed.  There is a line around page 32 in my copy (I don't have it in
front of me, and forgot to write down the page) that explicitly mentions
that (paraphrasing) organized piracy was not found since the fall of the
Council of Boskone (I think) which would place it at least after "Gray
Lensman" possibly after "Second Stage Lensmen" (depending on which fall
they are counting.)  If memory serves, the events of "Children of the Lens"
were not considered to be against Boskone, but (unknown to most everybody)
the Eddorians.

We do have one comment that will allow us to place this before "Children of
the Lens"; the fusion of the type 5 masters that rated Cloud as a type 6
indicated that no Lensman past or present was of higher than type 5.  If
our assumptions that this takes place after "Second Stage Lensmen" is
correct, then Kimball, Worsel, etc. are only type 5; and since I assume
that Chris Kinnison, et. al, are higher than type 5, we now have this
placed.  It also opens an alternate path for future story development -
Chris and his sisters meet up with Jan and Storm's (hypothetical) kids...

John Novak
novak@wri.com

------------------------------

Date: 9 Dec 92 11:26:53 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Some Coming Attractions

j_gott@math.nwu.edu (Joe Gottman) writes:
> Just out of curiosity, why did Mydori switch publishers in the middle of
> a trilogy? It must have put Tor in an awkward position to help publicize
> one of their competitor's books

Not at all. Publishers publicize each other's books all the time.  When
HarperCollins published Scott Card's mainstream novel LOST BOYS, you can
bet the jacket, publicity releases, and print ad campaign all trumpeted
Scott as the "bestselling author of ENDER'S GAME and SPEAKER FOR THE DEAD"
- - both of those being Tor books.  Similarly, when Tor published the
paperback of James Michener's THE EAGLE AND THE RAVEN, we did not exactly
eschew to remind the book trade (just in case anyone had forgotten who
Michener is) of the multimillion-copy sales of his recent books TEXAS and
LEGACY.

As to your question about Midori Snyder, I think she mostly came over to us
because her editor, Terri Windling, did; the same can be said of quite a
few other contemporary fantasy writers.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 8 Dec 92 19:12:17 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

My opinion: If an author allows his/her name to appear on the book, he/she
is responsible for its contents. Coauthors are both responsible.  If you
put your name on a piece of work, it means you endorse it (and if you
endorse a book you didn't read or didn't like, it means you don't care
about quality as much as you do about money).

And if McCaffrey has to sell *anything* anymore to put bread on her table,
she's made some astoundingly bad investments. Yes, most writers are broke,
but she's not most writers; she's had enough bestsellers that she should
have plenty bucks in the bank.

Laura Johnson
lpj@col.hp.com

------------------------------

Date: 8 Dec 92 17:49:26 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

YANJUNA@YaleVM.YCC.Yale.Edu writes:
>    I'm not much of a McCaffrey fan (I read the first two dragon books,
> but that's it.) but it seems to me she regularly has bestsellers on New
> York Times lists.  I can't believe she would be that hard up for money...
> (Or is she out to make as much money as possible?  It's certainly
> understandable that she wants to profit off of her creations, but selling
> story treatments seem to be going a bit too far, unless she literally
> doesn't give a damn about the worlds and characters she created.)

She seems to give a damn about the worlds and characters. She got very
cross about people who ask when Pern will be found by the other humans in
Oxford last summer. "Never! The planet is interdicted!", she shouted.
Imagining her desperate for a crust is difficult. As far as I can tell by
talking to people, her market in the UK at least is wider than most SF or
Fantasy writers. Also, unless things have changed recently, artists do not
pay tax in Eire, which is where she lives.

Alan

------------------------------

Date: 8 Dec 92 21:35:52 GMT
From: JLINTHI1@ua1vm.ua.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

What about authors who actually write together on a book and not just one
does the outline and the other does the rest?
 
Anybody else like Katherine Kurtz and Deborah Turner Harris' _Adept_
series? Granted, you can recognize which author created the major
characters, but you can't say without a shadow of a doubt that only one
actually wrote them.
 
Julia

------------------------------

Date: 8 Dec 92 22:45:48 GMT
From: tara@uxa.cso.uiuc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Coauthored books (McCafferey/Lackey)

Here's another co-authored book that works:

Good Omens by Neil Gaiman and Terry Pratchett

------------------------------

Date: 9 Dec 92 06:09:16 GMT
From: curtis@cs.berkeley.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Co-authored books

bjgaed@bb1t.monsanto.com writes:
>Is writing such a penurious profession that writers are forced to crank
>out dreck at a furious rate in order to generate enough income to make a
>living?

Writing is; but publishing isn't.

I don't think, though, that it's necessary to invoke the specter of demonic
publishing conglomerates to explain this.  Christ, what a thread.  I could
hardly wait for someone to say the Japanese were behind it - or the Jews.
There's nothing like a flagrantly bogus economic analysis to bring the
troglodytes out of their caves.  It's the 300-pound ferret of human
discourse.

Indeed, though, we need resort to no principle more arcane than the law of
supply and demand.  For whatever reason, perhaps because they enjoy it,
though the mechanics of this odd perversion have been lamentably
underinvestigated by the neurobiological community, people are willing to
write books for a wage that your average Somalian refugee would not accept
were his only duty the regular consumption of fresh peaches.

Furthermore, there are far more people willing and able to write good books
than there is demand for those books.

And publishing conglomerates, while not the sole property of Stygian
holding companies, are certainly not affiliated with Santa Claus or any of
his subsidiaries, and feel no need to pay authors more than the authors can
squeeze out of them.

Add these facts up and you derive the Starving Artist - Artistius
Famisticus, also known as the Black-Sweatered Billy-Goat, or "Wangunga" in
Mauritian.  It's a Fact of Nature, boys and girls - just like Evolution.
It's dismal, but it's Science.  Love it or leave it.

------------------------------

Date: 9 Dec 92 17:42:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hard Cover Releases

Some new releases in hardcover coming soon to a store near you:

Helen Collins. Mutagenesis (Tor, $21.95, Feb) A noble first attempt which
   falls a little short.

Ellen Datlow and Terri Windling, eds. Snow White, Blood Red
   (Morrow/AvoNova, $22.00, Jan) An interesting collection of dark fantasy.
   Datlow usually picks some winners.

Lisa Goldstein. Strange Devices of the Sun and Moon (Tor, $19.95, Feb)
  Fantasy with a funny name. Actually looks interesting.

Guy Gavriel Kay. A Song for Arbonne (Crown, $20.00, Jan)

Damon Knight. Why Do Birds (Tor, $17.95, Dec) Promises to be some funny
   stuff.

Anne McCaffrey. Damia's Children (Ace/Putnam, $22.95, Jan) Another
   generation, another McCaffrey story.

Morgan
ecz5tan@uclamvs.bitnet
ecz5tan@mvs.oac.ucla.edu

------------------------------

Date: 8 Dec 92 22:32:17 GMT
From: mandrews@guvax.acc.georgetown.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paperback Version of _Imzadi_?

   Anyone know when the paperback version of _Imzadi_ is due to come out?
(I want to read the book, but I'm too cheap to spend $20 on it...)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	Television - Highlander (2 msgs) & Cliffhangers (4 msgs) &
                     Babylon 5

---------------------------------------------------------------------------

Date: 4 Dec 92 13:20:00 GMT
From: nmr1248@venus.lerc.nasa.gov (NANCY RABEL (KC4IYD))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander Speaks in StarLog

Hello,

I have been following the Highlander thread in this group for a while and
have been enjoying it. I just want to let you know that the latest issue of
Starlog, #186, Jan 93, p48-51, written by Peter Bloch-Hansen, has an
article about Highlander: The Series and the author of the article does ask
Andrian Paul (Duncan McLeaod) some questions about the series. Since I have
reprinted some of the article without permission, I have included the
author's full name as well as info about the magazine.  I have put in
quotes areas of the article that I have copied exactly as written and not
paraphrased. All credit for this should go to the original author of the
article. If you want to get the magazine first, before reading what I have
written below then stop now. Otherwise, here's some of what is talked about
in the article.

The one part that I think you'll like is that Andrian Paul mentioned that
he "..saw both Highlander movies several times," and he also mentions "The
second one wasn't as good, and I think everybody knows that. There's no
doubt that the first one was the only one that had the quality that is
Highlander".

Other things he (Andrian Paul) mentions is that immortals become immortals
at all ages, 17, 20, 40 or 50 and that we'll see them in "all different
ages, shapes, sizes and colors" and once they become an immortal they stop
aging; "when one immortal cuts off the head of another, he gets all the
power and knowledge that other immortal has gained over the years".  He
knows that Highlander has a large following and "depending on whether we do
this show right, we'll either keep and increase this audience, or lose it".
He also mentioned that the producers of the show do not want to give the
immortals fantastic powers nor deal with their psychic quality but rather
"they want to deal with today's issues".  It also appears from the article
that the producers are not retaining "the little grey area of where the
immortals come from," although Andrian Paul does mention that in The Movie
Which Should Not Be Named, they showed the immortals as coming from another
planet.

This same article also has an article about Red Dwarf, Deep Space Nine,
"Forever Young" and others. I have no affiliation with Starlog and am not
making any money on this. I just picked up the magazine yesterday and I
figured that some of you might also be interested in reading about
Highlander.

Nancy Rabel
Space Station Freedom
NASA - Lewis Research Center
nmr1248@venus.lerc.nasa.gov 

------------------------------

Date: 9 Dec 92 14:37:27 GMT
From: dsanders@alexandria.lib.utah.edu (David Sanderson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Highlander answer

   SPOILERS FOR HIGHLANDER EPISODE "SEA WITCH."

   Well, one of our questions was sort of answered in the episode "Sea
Witch."  BTW, has anyone else seen this episode yet, or am I the fortunate
victim of a continually screwed up schedule?

   In "Sea Witch" we see for the first time an immortal killed by
"accident."  Duncan did not take the other immortal's head, but all of the
quickening energy entered him anyway.  Therefore, I must conclude that if
an immortal is killed by anything other than another immortal (and possibly
even then) the energy released is absorbed by the nearest immortal.

Dave

------------------------------

Date: 4 Dec 92 19:05:49 GMT
From: ps70awg@rs1.tcs.tulane.edu (mel rupinski)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Cliff Hangers

   Once again I was discussing old (well relatively, at least) tv shows.
This time, I thought about a show I believe was called Cliff Hangers.  If I
am not mistaken, it involved four different plots which would be rotated
from week to week.  The only one I can somewhat remember was about
vampires.

   I was just wondering if others out in netland remember and liked the
show.  Also, since I don't have the "Encyclopedia" if anyone has any more
info about the show, I would be appreciative if she or he could fill me in.

   You can e-mail me, or post to the group if you think others might have
an interest...

   Thanks in advance  8^}

Mel Rupinski
Dept. of Psych. 
Tulane U.
ps70awg@rs1.tcs.tulane.edu
ps70awg@vm.tcs.tulane.edu

------------------------------

Date: 7 Dec 92 16:12:29 GMT
From: TAB129@psuvm.psu.edu (Todd Bobenrieth)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Cliff Hangers

I remember this show. The vampire episodes were called The Curse of
Dracula, I believe.  Recently on WOR-TV out of Secaucus, New Jersey, they
repackaged some of the shows and made it into a movie. I didn't realize how
bad that particular part was. Back then when it was originally shown, I
thought I liked it. Big mistake. Poor acting, vampire, etc. Come on...Count
Michael Nouri...geez.  Anyway, the others that I remember were a Western
segment and a female reporter ala Indiana Jones. I remember distinctly one
episode where she was trapped in a HUGE pit hanging on a net or something,
and from deep within the pit, something was making the noise that the
creature in the classic monster flick, The Deadly Mantis, made. 

------------------------------

Date: 7 Dec 92 21:03:10 GMT
From: qtm2w@virginia.edu ("Quinn T. McCord")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Cliff Hangers

   I remember it too, although I was only about 7 back then.  As mentioned
before, the Curse of Dracula was one of three segments.  Personally, I
liked Michael Nouri, but that's me.  It involved a young woman whose mother
had been vampirized by the count and wants to extract revenge.  Funny
thing: to get his young, voluptuous, co-ed victims Dracula teaches night
school at a community college! (History, of course).  The second one was
entitled Stop Laura (insert her last name.  I've forgotten it.  Williams,
maybe?)  She was a reporter investigating a murder, her brother I think.
Anyway, someone was always trying to impede her progress, usually by
attempting to kill her.  The last one was a western/sci-fi.  A 19th century
sheriff discovers a race of human-like aliens living underground.  Outside
this underground kingdom, it was filmed black and white, inside it was
color.  This is a complete rip-off of Gene Autry's serial "Phantom Empire"
produced by Mascot studies in the 30's (Mascot later merged with some other
studios to form Republic Pictures.  Republic later produced some of the
best serials of the 30's and 40's.  But I digress) I read somewhere that
they started each series part of the way through, to give it an "in-feel"
progress.  They planned on finishing one series and starting another, but
they only finished Dracula before it was cancelled.

Quinn

------------------------------

Date: 10 Dec 92 05:28:16 GMT
From: ortega@cactus.org (Paul Ortega)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Cliff Hangers

qtm2w@Virginia.EDU ("Quinn T. McCord") writes:
>I remember it too, although I was only about 7 back then.  As mentioned
>before, the Curse of Dracula was one of three segments.  Personally, I
>liked Michael Nouri, but that's me.  It involved a young woman whose
>mother had been vampirized by the count and wants to extract revenge.
>Funny thing: to get his young, voluptuous, co-ed victims Dracula teaches
>night school at a community college! (History, of course).  The second one
>was entitled Stop Laura (insert her last name.  I've forgotten it.
>Williams, maybe?)  She was a reporter

It was Stop Susan Williams, starring Susan Anton.

>investigating a murder, her brother I think.  Anyway, someone was always
>trying to impede her progress, usually by attempting to kill her.  The
>last one was a western/sci-fi.  A 19th century sheriff discovers a race of
>human-like aliens living underground.  Outside this underground kingdom,
>it was filmed black and white, inside it was color.  This is a complete
>rip-off of Gene Autry's serial "Phantom Empire" produced by Mascot studies
>in the 30's (Mascot later merged with some other studios to form Republic
>Pictures.  Republic later produced some of the best serials of the 30's
>and 40's.  But I digress) I read somewhere that they started each series
>part of the way through, to give it an "in-feel" progress.  They planned
>on finishing one series and starting another, but they only finished
>Dracula before it was cancelled.

As I remember, the Curse of Dracula series finished and the "Phantom
Empire" series had one more episode to go (the aliens leave Earth).  The
last thing seen in the SSW series was Susan Williams' car getting riddled
by machine-gun fire not far from Camp David.

It was a pretty hokey series in retrospect, but I probably wouldn't mind
seeing it again on the Sci-Fi channel.

Paul Ortega
2015 Cedar Bend Dr., #1105
Austin, TX 78758		
(512) 832-9197			

------------------------------

Date: 7 Dec 92 01:49:46 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B5: Babylon 5 TV Station List

		     PRIME TIME ENTERTAINMENT NETWORK
			    BABYLON 5 STATIONS
			     (Sorted by State)
			    Last update 12/6/92

  ST   City-(Other Cities in market)    NOTES     I.D.    CH  RANK

  AK   Anchorage                                  KYES        158
  AK   Fairbanks                                  KO7U        206
  AL   Montgomery                                 WCOV    20  109
  AL   Mobile                             5       WPMI
  AR   Ft. Smith                                  KPBI    46  119
  AZ   Phoenix                                    KUTP    45   20
  AZ   Tucson-Nogales                             KTTU         81
  AZ   Yuma-El Centro                             KECY        179
  CA   Bakersfield                                KUZZ        130
  CA   Fresno-Visalia                             KMPH    26   59
  CA   Los Angeles                                KCOP    13    2
  CA   Monterey-Salinas                           KCBA        111
  CA   Palm Springs                               K4OD        156
  CA   Sacramento-Stockton-Modesto                KRBK         19
  CA   San Diego                          2       KUSI    51   25
  CA   San Francisco/Oakland                      KBHK    44    5
  CA   Santa Barbara-Santa Marie                  KADY        110
  CO   Colorado Springs-Pueblo                    KXRM        100
  CO   Denver                                     KDVR    31   21
  CT   Hartford-New Haven                 1       WTXX    20   23
  DC   Washington, DC                             WDCA    20    7
  FL   Ft. Meyers-Naples                          WFTX         92
  FL   Gainesville                                WOGX    51  167
  FL   Jacksonville                               WNFT    47   55
  FL   Miami-Ft. Lauderdale                       WDZL         16
  FL   Orlando-Daytona Beach-Melbourne            WOFL    35   24
  FL   Tampa-St. Petersburg-Sarasota       3      WTOG    44   14
  FL   Tallahassee-Thomasville                    WTLH    49  115
  FL   W. Palm Beach-Ft. Pierce                   WTVX         46
  GA   Atlanta                                    WATL    36   11
  GA   Augusta                                    WFXG        113
  GA   Columbus                                   WXTX        121
  HI   Honolulu                            4      KHNL    13   71
  IA   Cedar Rapids-Waterloo-Dubuque              KOCR         83
  IA   Des Moines-Ames                            KDSM    17   73
  IL   Chicago                                    WPWR    50    3
  IL   Peoria-Bloomington                         WYZZ    43  112
  IN   Indianapolis-Bloomington                   WTTV         26
  KY   Lexington                                  WDKY    56   72
  KY   Louisville                                 WBNA    21   49
  KY   Paducah-C. Girardeau-Harrisburg            KBSI         75
  LA   Alexandria                                 K47D        170
  LA   Baton Rouge                                WGMB    44   96
  LA   Lafayette                                  KADN    15  118
  LA   New Orleans                                WNOL    38   39
  MA   Boston                                     WSBK    38    6
  MD   Baltimore                                  WNUV    54   22
  ME   Portland-Auburn                            WPXT    51   74
  MI   Detroit                                    WXON          9
  MI   Flint-Saginaw-Bay City                     WSMH    66   58
  MI   Traverse City-Cadillac                     WGKI        124
  MN   Minneapolis-St. Paul                       KMSP     9   15
  MO   Kansas City                                KSMO         30
  MO   Springfield                                KDEB         80
  MO   St. Louis                                  KPLR         18
  NC   Charlotte                                  WJZY    46   31
  NC   Asheville-Greenville (SC)-Spartanburg(SC)  WHNS    21   35
  NC   Greenville(NC)-New Bern-Washington         WFXI        105
  NC   Raleigh-Durham                             WLFL    22   32
  ND   Fargo-Valley City                          KVRR    15  108
  NE   Omaha                                      KPTM         76
  NM   Albuquerque-Santa Fe                       KGSW         50
  NV   Las Vegas                                  KVVU    5    79
  NV   Reno                                       KAME    21  117
  NY   Albany-Schenectady-Troy                    WXXA    23   52
  NY   New York (Secaucus, NJ)                    WWOR     9    1
  NY   Syracuse                                   WSYT    68   65
  OH   Cincinnati                                 WSTR    64   29
  OH   Cleveland                                  WUAB    43   12
  OH   Toledo                                     WUPW    36   64
  OK   Oklahoma City                              KOCB         44
  OR   Portland                                   KPTV    12   27
  PA   Johnston-Altoona (WWPC-23)                 WWCP    8    91
  PA   Philadelphia                               WPHL    17    4
  PA   Pittsburgh                                 WPGH    53   17
  PA   York (Harrisburg-Lancaster-Lebanon)        WPMT    43   45
  SC   Columbia                                   WACH         87
  TN   Jackson                                    WMTU    16  185
  TN   Knoxville                                  WKCH    43   63
  TN   Memphis                                    WLMT    30   42
  TX   Abilene-Sweetwater                         KTXS        159
  TX   Amarillo                                   WCIT        126
  TX   Austin                                     KBVO    42   68
  TX   Corpus Christi                             KDF         128
  TX   Dallas - Ft. Worth                         KTXA    21    8
  TX   El Paso                                    KCIK        101
  TX   Houston                                    KTXH         10
  TX   Lubbock                                    KJTV        149
  TX   Odessa-Midland                             KPEJ        152
  TX   San Antonio                                KABB    29   40
  TX   Waco-Temple                                KWKT         98
  TX   Wichita Falls-Lawton                       KJTL        142
  UT   Salt Lake City                             KXIV    14   41
  VA   Roanoke-Lynchburg                          WJPR         66
  WA   Seattle-Tacoma                             KSTW    11   13
  WA   Spokane                                    KAYU    28   78
  WA   Yakima                                     KCY     53  123
  WI   Green Bay-Appleton                         WGBA         67
  WI   La Crosse-Eau Claire                       WLAX        134
  WI   Madison                                    WMSN         93
  WI   Milwaukee                                  WVTV         28
  WV   Norfolk-Portsmouth-Newport                 WGNT         38

NOTE: RANK is the national rank of the station's market, thus WWOR is in
the New York City Market, which is #1, Yakima WA is in market #123, etc.

This station list is based on a list originally posted by J. Michael
Straczynski, sorting the stations by state, not market rank.  Station
channel numbers are being added as they are mentioned.  The stations listed
may not carry all of the Prime Time Entertainment Network Programming but
are signed up for the Babylon 5 movie.

Station Notes:

1.  This status of this station is in doubt. It's owners have bought the
    local FOX affilliate and are selling WTXX to a home shopping network.

2.  XETV has reportedly passed on Babylon 5 with KUSI/51 picking it up.

3.  WTOG is also broadcast on channel 29 north of the Tampa area.

4.  KHNL 13 is carrying B5 instead of KFVE 5.

5.  Uncomfirmed

Station List compiled by Lee Whiteside, send updates or additions to:

P14942@email.mot.com
elw@cup.portal.com
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Today's Topics:

		 Television - X-Men & Star Trek (5 msgs) &
                              Deep Space Nine (5 msgs)

---------------------------------------------------------------------------

Date: 9 Dec 92 01:55:52 GMT
From: ag885@yfn.ysu.edu (Charles Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: X-Men:TAS -- When new episodes will air?!

Since my post on the synopsis of the third episode the X-Men, I've been
somewhat barraged with mail about when the X-Men will air. Well, to answer
several people at once, here's what I know:

A sneak preview of the X-Men (NIght of the Sentinels, parts I & II) aired
on Oct. 30 and Nov. 7 at 11:30am EST/10:30am CST on most FOX affiliates.
At the end of part 2, Stan "The Man" Lee came on and said that the X-Men
would begin airing regularly in January (when I don't know).

On Nov. 27, when FOX was more or less announcing the winning episodes in
the FOX Kid TV Takeover, they aired a brand new episode ("Enter Magneto")
since the X-Men was voted the #1 cartoon kids wanted to see most (so we're
told).  This was just a one-time event.

Very unreliable sources have told me that FOX plans to air all 3 of those
episodes in a 90-minute block prior to their weekly debut.  Your best bet
of catching the X-Men is to check your local TV guide for your FOX
affiliate around 11:30am/10:30am timeslot on Saturday mornings starting in
January.

WIZARD #16 has about one paragraph on upcoming X-Men episodes in their
"Hollywood Heroes" column.

Charles Gibbs
gibbsc@ac.grin.edu
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Date: 1 Dec 92 20:21:43 GMT
From: GGPERRY@nuacvm.acns.nwu.edu (ggreg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Why I HATE stng

The pacing on the show blows.  They talk and talk and talk for 50 minutes,
then wind everything up in the last 5!

Characters are one-dimensional. Either all goody goody or all baddy baddy.
Everybody on the ship loves each other, and everything always works out in
the end.

Pathetic makeup.  Hey, put some more clay on that alien's forehead/
eyebrows/bridge of nose, etc.  C'mon, at a million plus an episode?  Just
goes to show a big budget can't buy imagination/talent.

Hey, isn't this a SF show?  Then get some SF writers for smegs sake!!!
Pretentious, moral of the story plotlines/social ills plotlines: this is
our show about Vietnam veterans/drugs/homosexuality/racism, etc.  I'm not
against these themes coming out of a plot naturally, but on STNG they're
done so blatantly obviously, it's really embarrassingly pathetic.  Oh look,
we're so sensitive... give me a break.  It's like the scripts were written
by twelve year olds.

Stereotypes of aliens: all Ferengi are coniving, sneaky; all Klingons are
violent; all Romulans are ruthless.  Well, human beings don't all act the
same, so why do entire planets/races in STNG behave in the same manner?
Very racist, if you ask me.  A planet full of violent thugs, a planet full
of sneaky, untrustworthy thieves; if you're a racist, a lot of parallels
could be drawn with present day groups of people here on Earth.  Very
scary...  especially for such a politically correct pile of garbage as
STNG!!!!  Talk about hypocrisy!

Repetition of plots (which weren't good in the first place, usually).
 
I could go on and on and on for hours. But just add on every one else's
comments so far to mine, and I'm pretty well covered.
 
And to sum things up, a more appropriate quote does not exist:
 
Kryten:  "Is this the human value you call...friendship?"
 
Lister:  "Don't give me this Star Trek crap, it's too early in the
         morning!" 
 
  - Red Dwarf "the Last Day"

------------------------------

Date: 10 Dec 92 16:07:30 GMT
From: humphrie@ssc.wisc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic [ST:TNG]

Many good criticisms of ST:TNG in the last SF-LOVERS-TV digest.

My comments:

Two seasons ago, one episode looked as if it would break one disgusting
axiom of ST:TNG. The axiom is: THE FEDERATION CAN DO NO WRONG (or if they
do, Picard will fix it.) In the episode, a Federation captain's up to dirty
tricks, shooting at people the feds had signed a treaty with. At the start
of episode, it looked as if Picard would have to face up to a 'secret
government' a.k.a Iran-Contra within the Federation and Starfleet.

Unfortunately, it turned into THE FEDERATION CAN DO NO WRONG again as the
reason the captain was shooting at these people was those evil Iraqis, er,
I mean Romulans were supplying them with materiel.

The other example of this was the episode from last season where the gang
finds a solo Borg and decide to fix it up with a Trojan horse software bomb
before packing it off to the pack. Of course, the crew of the Enterprise is
so nice and warm and fuzzy (worse than John Bradshaw strip-searching you
for your inner-child), that the Borg becomes its own person and now we just
can't go and make this nice guy who looks like one of the Panther Moderns
into an instrument of genocide can we?

Grr... the writers should have gone and let them do the deed.

For purposes of comparison, I like "Northern Exposure" because the
characters aren't perfect. Joel Fleishman is a humane jerk. Maggie O'Connel
is a smart independent person suffering from middle class guilt. Mayor
Minefield is gracious, generous and suffers from ego bloat. But that's why
I like them.  I understand Blake's 7 is well liked because Blake and Avon
aren't saints either.

The other problem is how they take a great idea and doctor a resolution to
it in 15 min or less. The Klingon Civil War from a couple of seasons ago
started great. Several episodes from two seasons set the stage, then boom.
It's over because Data cross-circuited to 'B', saving the day. A full-blown
shooting war would have made a great backdrop to the season (and a source
of ideas.)

Argh. I hope Babylon 5 avoids these things. I just wish the John K. rumors
were true.

Here's some suggestions for the ST:TNG writers:

1) Have an insane plastic surgeon and his minions run amok. They are doing
mass rhinoplasties on aliens without their consent, in the name of fashion.
Picard and the Enterprise must preserve multiculturalism in the Galaxy!

2) Commission Rudy Rucker and Greg Bear to write the final episodes. Bear
will find a spectacular way to end the universe as we know it. Rucker will
make it funnier than all Hell.

3) Write a guest spot for Cyberguru Bruce Sterling as the inventor of a
species of paisley nanomachines. Let him and Q duke it out in the complex
plane (Julia Sets at 10 paces.)

4) Do a follow-up to 'A Fist Full of Data,' 'For a Few Gigabytes More'
where Alexander pirates a simulation of Clint Eastwood, loads it into the
ship's computers, whereby the ship's computer alternatively behaves like
Harry Calahan, Charlie Parker, The Outlaw Jody Wales, etc. Data must
confuse the computer with a production number from La Cage au Folles.
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Date: 10 Dec 92 17:17:00 GMT
From: jennise@opus.dgi.com (Milady Printcap the goddess of peripherals)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic.

I have two major problems with ST:TNG. 1) The writing. There have been so
many episodes that have gotten off to really good starts. Then fizzled at
the end. Ex: the Borg season ending two parter a while ago. 'Send a sleep
order and the ship self destructs.' puleeze. The second hour of the Data
goes back to Earth season ender/starter. So Picard and Guinan developed
this great friendship because they sat in a cave and barely talked to each
other??????  Most satisfing ending... the episode when Worf went over to
the Klingon ship and killed that guy; very faithful to the character and
the Klingon race.
 
2) The focus characters. I'm sick (sorry guys) of Data stories. I want to
see them deal with the other characters. Deanna and Riker (quit beating
around the bush with these two) Geordi (it's been a while) etc. Somehow we
left the old Star Trek show/movies knowing ALL of the main crew. The only
characters we know really well are Data and Worf (the Klingon episodes rank
among the best IMHO).

I'm actually looking forward to DS9. It's real upsetting to hear that
Paramount is spreading its production staff so thin. But what I've been
told about the setup of the show sounds interesting. (plus an actor I've
really missed -ex Hawk on Spenser for Hire (Avery Brooks?) hope this hasn't
changed).

jennise@dgi.com 

------------------------------

Date: 11 Dec 92 15:09:06 GMT
From: DAB@math.ams.org (Alison Buckser)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek:TNG question

I watched Star Trek last night and saw the episode in which Geordi and Ro
and a Romulan are somehow cloaked and everyone thinks they're dead, while
the Romulans are sabotaging the Enterprise's warp engines.  Picard made
some remark about Ro's background.

I was wondering if someone could fill me in on Ro. I don't catch Star Trek
very often and would appreciate any help.

Thank you. 

------------------------------

Date: 10 Dec 92 18:53:19 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Dare to be a critic [ST:TNG]

humphrie@SSC.WISC.EDU writes:
> The other example of this was the episode from last season where the gang
> finds a solo Borg and decide to fix it up with a Trojan horse software
> bomb before packing it off to the pack. Of course, the crew of the
> Enterprise is so nice and warm and fuzzy (worse than John Bradshaw
> strip-searching you for your inner-child), that the Borg becomes its own
> person and now we just can't go and make this nice guy who looks like one
> of the Panther Moderns into an instrument of genocide can we?

Nonsense. The whole episode was about making a difficult moral choice.
Picard had to come to grips with whether it was morally justified to
violate an individual to destroy the Borg.  He concluded that he was not,
that they couldn't win by sinking to that level.  Now, you may disagree
with his reasoning, but that doesn't mean that it wasn't a valid and
reasonable conclusion.

> The Klingon Civil War from a couple of seasons ago started great. Several
> episodes from two seasons set the stage, then boom.  It's over because
> Data cross-circuited to 'B', saving the day. A full-blown shooting war
> would have made a great backdrop to the season (and a source of ideas.)

Darn, once again they used intelligence and diplomacy to solve a problem.
In the good old days, they'd have just taken out a phaser and shot those
Klingons.  After all, war is much more fun to watch, right?

By the way, while you are correct with a few of the episodes (the
two-parters, for some reason, seem to be worst at this), there are many,
many very good episodes that don't do this.  The last three days of reruns,
for example, have been tremendous: three episodes in a row as good if not
better than anything the old series produced: Yesterday's Enterprise, The
Offspring, and Sins of the Father.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 8 Dec 92 18:01:27 GMT
From: mad-celt@cwis.unomaha.edu (Mad Celt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Deep Space Nine

Anyone know what day in January this is premiering?

Andy Booth
mad-celt@cwis.unomaha.edu
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Date: 9 Dec 92 21:53:39 GMT
From: JESEAY01@ulkyvm.louisville.edu (James Seay)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Deep Space Nine Comments

I have been on this list for two months now. I've seen many topics
discussed.  But I'm surprised that Deep Space 9 has not gotten more
attention. Therefore, I am issuing a challenge. I would like to hear from
other users of this list.  Tell me if you are looking forward to DS 9 or
not, and why. I welcome any comment on this show, or any related topic
(even the allegation that Deep Space Nine is a rip-off of the upcoming
Babylon Five [ kind of reminiscent of the Deep Star Six/ The Abyss
situation]).

Just to get things moving, I'll give my two cents worth:

I am NOT looking forward to DS 9. At first, I was looking forward to a
gritty, gloomy atmosphere that was, in my opinion, badly needed in TNG (
come on, I can't imagine everything being as 'perfect' as TNG portrays
things everywhere ). As more information came availible, my opinion went
from a wait and see attitude to a negative one.

The article in Entertainment Weekly suggesting DS 9 is a rip-off of Babylon
V clinched it for me. Granted, after obtaining more detailed info on the
two shows (which I am doing for a local fan club's fanzine), the shows have
quite a few differences. But the thought that it started out as such upset
me a little.

There's my two cents worth. I am looking forward to your comments.

James E. Seay
BITNET: JESEAY01@ULKYVM
INTERNET: JESEAY01@ULKYVM.LOUISVILLE.EDU
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Date: 9 Dec 92 23:09:09 GMT
From: jseaver@bigwpi.wpi.edu (Jason John Seaver)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Deep Space Nine Comments

JESEAY01@ULKYVM.LOUISVILLE.EDU (James Seay) writes:
>Tell me if you are looking forward to DS 9 or not, and why. I welcome any
>comment on this show, or any related topic (even the allegation that Deep
>Space Nine is a rip-off of the upcoming Babylon Five [ kind of reminiscent
>of the Deep Star Six/ The Abyss situation ]).

   Actually, it was the Deep Star Six/The Abyss/Leviathan/Cradle (the
Arthur C. Clarke/Gentry Lee novel was originally written as a movie, but
the explosion of sim-creation at the time killed the idea) situation.

>The article in Entertainment Weekly suggesting DS 9 is a rip-off of
>Babylon V clinched it for me. Granted, after obtaining more detailed info
>on the two shows (which I am doing for a local fan club's fanzine), the
>shows have quite a few differences. But the thought that it started out as
>such upset me a little.

   Even if so, what's the big deal?  The biggest trouble is probably that
with its bigger name-recognition, Star Trek: Deep Space 9 will be what
people compare Babylon Five to.  If Babylon Five is good, it will attract a
loyal following - sf fans are usually very good at zeroing in on the
quality programs and rejecting the crap.  It's not like there haven't been
two (or more) TV shows with similar premises on at the same time before.

------------------------------

Date: 12 Dec 92 05:56:21 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Deep Space 9 comments

"Carol A. Buckner" <cb30+@andrew.cmu.edu> writes:
> So what if it is a rip off, as a loyal fan, I'll be there in front of the
> set watching.

   What about Babylon 5? Do you intend to watch that as well? If not you've
pretty much answered the question of "So what if it is a rip off?"  If you
say "Well I only have time to watch one new show and I'm a Trekker so I'll
watch Deep Space Nine," then you've done exactly what Paramount wanted.
You've let them exploit your liking of the Trek universe in order to cut
down the potential audience for a competitor's show. And given the amount
of work that has gone into Babylon 5, it would be a shame it was bumped off
by a spin-off show like DSN.

   I am not saying don't watch DSN. I intend to watch both DSN and Babylon
5, but I must admit I have far higher hopes for B5. I think DSN will suffer
from the same problem that is slowly but surely strangling Next Generation.
Namely the whole situation is too damn static. There is no real change in
how the characters interact or in the characters themselves. (To see real
change in characters over the course of a show check out Blake's 7.
There's a lot of fascinating development that happens over the course of
the series.) DSN sounds to me like too much of the same old stuff. Babylon
5 has the advantage of a whole new universe to explore as well as the fact
that they have planned the series with an overall plan for how things will
develop.

   Off my soap box now.

Jeff Hildebrand
hildebra@math.wisc.edu
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Date: 10 Dec 92 23:25:18 GMT
From: wehumble@iastate.edu (Ed Humble)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Deep Space Nine

goldberg@NYMC.EDU (RANDY_GOLDBERG) writes:
>>And finally I am very annoyed with the whole Deep "let's make a quick
>>rip-off of Babylon 5" Space 9 situation.  Paramount deserves no respect
>>for that.
> 
>According to the people who should know (J. Michael Straczynski, for one),
>the plans for B5 and DS9 arose independently at the two studios at about
>the same time.  Neither is a ripoff of the other.

   Not quite.  Babylon 5 was a fairly detailed treatment which was shown to
Paramount in 1989.  Paramount liked it, but said 'no it'll clash with our
Star Trek franchise'.  So Straczynski moved on and Warner Bros picked it
up.

Straczynski has posted about the similarities on GENIE, and came across as
very pissed off, just not pissed off enough to come right out and accuse
Paramount of stealing the idea.

Frankly, the fact that Paramount got a long hard look at a detailed
treatment of Babylon 5 (including preliminary scripts for the pilot)
clinches the "who came first?" question in my mind.  I will watch DS9 (hey,
it's sort of SF), but I'll hold Paramount guilty of plagiarism for any
similarities if (when) they crop up.

Ed Humble
Iowa State University
Dept. of Aerospace Engineering
wehumble@iastate.edu 
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Today's Topics:

	     Books - Asimov & Bull (4 msgs) & Cook & de Lint &
                     Dick & Friedman (3 msgs) & Green (2 msgs) &
                     Hughart & Kay (2 msgs)

---------------------------------------------------------------------------

Date: 15 Dec 92 20:32:29 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov/Silverberg's _Nightfall_

rsquires@cyclops.eece.unm.edu (Roger Squires) writes:
>I just picked this up three for a dollar at the library thrift shop, and
>am wondering if it is worth reading or will it cast a shadow on my fond
>memories of the original short story.

I was severely disappointed by this book (almost as much as I was by the
positively atrocious movie version - yeccccchhhhhh!).  Bob Silverberg took
one of the most classic short stories in the history of SF (IMHO), and
turned it into a fairly pedestrian novel.  Most of the interpersonal stuff
is expanded to the point that it becomes trivial - it's just page-filler.
The meat of the story is gone.  I'd hold on to those memories, and dump the
book in a box someplace.  At least YOU didn't waste $19.95 on it!

Cheers.

Randy

------------------------------

Date: 15 Dec 92 01:43:28 GMT
From: sej5g@curry.edschool.virginia.edu (Susie Juroff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Falcon_ and Emma Bull

Also look for The Year's Best Fantasy & Horror, edited by Ellen Datlow and
Terri Windling. She's been in at least once (I think we're in year 5 now of
the collection) also the Bordertown series edited by Terri Windling (I
think).  Emma Bull has written at least one short story in those three (to
my knowledge, only three) collections.

------------------------------

Date: 15 Dec 92 06:12:18 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Falcon_ and Emma Bull

dave@cs.arizona.edu (Dave Schaumann) writes:
>Based on some comments I've read on the net, last time I was in a book
>buying mode, I looked around for something by Emma Bull.  All I found was
>a book called _Falcon_, which I have started but not yet finishd.
>
>My impression of _Falcon_ is nicely defined characters in a fairly
>standard issue plot.
>
>My questions are:
>  - What other books has she written (besides _War for the Oaks_ and
>    _Bone Dance_)?
>  - How does _Falcon_ compare with her other works?
 
I haven't actually read any of her other works.  I did, however, leaf
through _Bone Dance_ and promptly put it down in disgust.
 
However, I thought _Falcon_ was excellent.  The ending (which I obviously
won't reveal here) caught me by surprise and pleased me immensely.
 
Hurry up and finish it! :-)

Rebecca A. Drayer
Silliman College
Yale University
Rebecca@yalevm.ycc.yale.edu

------------------------------

Date: 15 Dec 92 16:26:18 GMT
From: novak@wri.com (John M. Novak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Falcon_ and Emma Bull

sej5g@curry.edschool.Virginia.EDU (Susie Juroff) writes:
>Also look for The Year's Best Fantasy & Horror, edited by Ellen Datlow and
>Terri Windling. She's been in at least once (I think we're in year 5 now
>of the collection) also the Bordertown series edited by Terri Windling (I
>think).  Emma Bull has written at least one short story in those three (to
>my knowledge, only three) collections.

She is listed in the front of Will Shetterly's new Bordertown novel
(_Elsewhere_, I think it was called) as having a full length novel of her
own in Bordertown coming up soon.

I believe she also has stories in the _Liavek_ shared world (seeing as how
she and Will S. were the editors...)

Incidentally, I like all of her books, but my favorite is by far _The War
for the Oaks_.

John N.

------------------------------

Date: 15 Dec 92 17:23:33 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Falcon_ and Emma Bull

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
[hated BONE DANCE, loved FALCON]

Well, isn't it nice how tastes do differ.  (Or, "it's a good thing we don't
have all the same tastes, or think what an oatmeal shortage there would
be!"

I couldn't even _finish_ FALCON.  I got through about three-quarters of it,
glanced at the end, and said, The hell with it.

But I was able to read BONE DANCE, not once, but twice.  (Though it takes a
really _massive_ "willing suspension of disbelief" for me to read a story
in which voodoo works....)

And WAR FOR THE OAKS?  Oh, forty or fifty times read by now.  I haven't
read the LIAVEK stuff because I can't find the earlier volumes and don't
like to come in in the middle.

------------------------------

Date: 15 Dec 92 20:34:06 GMT
From: phatch@solstice.slc.mentorg.com (Phill Hatch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Two Glen Cooks?

So there is the Glen Cook who wrote Black Company and Dread Empire.

And there is a Glen Cook who wrote Garrett P.I. fantasies. 

Garrett is from a different publisher than Black Company (TOR?).

So are these two Glens the same?

Email or post replies.

Thank you.

Phil

------------------------------

Date: 15 Dec 92 02:11:29 GMT
From: sej5g@curry.edschool.virginia.edu (Susie Juroff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help! Charles de Lint stuff.

I've been reading de Lint for 8 years now, and I keep hoping that it will
get easier to find his stuff. Recently I read The Little Country, though,
and in the front it listed all his books - and apparently I've missed maybe
half of them. Bummer.  I'm constantly combing bookstores, I know I can't be
missing any releases...

a) All but one of the people I know who read deLint do so because I
introduced them to him. If you read and enjoy this author, please write me
so I know he's not a fig newton of my imagination.

b) Has anyone caught his stuff in short story form in a collection or mag?
I`ve found him in Pulphouse, Borderland, Mothering Mag, Dirty Linen, Year's
Best Fantasy/horror.  Can anyone see me or raise me?

c) To top it all, he's a folk musician. Anyone hear or have recorded Jump
at the Sun or Wickentree?

PLease respond e-mail, and thanks in advance for supporting my habit.

Judy

------------------------------

Date: 15 Dec 92 01:40:24 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lost novels by Philip K. Dick

I originally wrote:

>>First, there were never any "lost" PKD manuscripts.  The posthumous
>>novels were among Dick's papers at the Univ. of Calif. Berkeley (I
>>think).  Dick knew exactly where each novel was; Paul Williams, Dick's
>>literary executor, knew exactly where to get them from to have them
>>published.
>>
>>As such, Stan had access to the posthumous novels (_In Milton Lumky
>>Territory_, _Humpty Dumpty in Oakland_, _Mary and the Giant_, _Puttering
>>About in a Small Land_, _The Broken Bubble_, and _The Man Whose Teeth
>>Were All Exactly Alike_) when he wrote his thesis (UMI Research Press,
>>Ann Arbor, Michigan, Studies in Speculative Fiction #9, 1984).

Joel Margot replied:

>I just want to add a precision. There actually are four writings, that we
>can qualify as novels, even if they are of Phil Dick's childhood, that are
>*LOST*.
>
>This is a fact. So sorry Glen; I surely agree with all the title you
>quote: those are not lost and even published in several languages already.
>I am talking of "Return to Liliput", "A Time for George Stavros", "Pilgrim
>on the Hill" and "Nicholas and the Higs". As a reference, I would suggest
>Paul Williams' "The Worlds of Philip K. Dick".

And I reply:

Ack.  I knew when I wrote "never" that it was going to come back and bite
me on the ass.  Thanks, Joel, for the clarification.

However, "Nicholas and the Higs" sounds an awful lot like the posthumous
children's book "Nick and the Glimmung."  Do you know anything about that,
Joel?  And the name George Stavros seems very familiar, but then, I've read
the collected short stories and, after awhile, Dickian names and themes
start to run together on me.

>I would also like to add another precision regarding Michael Sumbera's
>post.  The writings Michael refers to in his post as still being
>unpublished are "Gather Yourself Together" and "Voices from the Street".
>These both novels are not lost, even if I don't remember on the spot where
>the manuscript is.

According to Paul Williams, writing in the next-to-last issue of the Dick
Society newsletter, "GATHER YOURSELVES TOGETHER - the earliest extant
Philip K. Dick novel, according to Rickman and Sutin (and I concur, despite
my guess to the contrary in the ONLY APPARENTLY REAL listing) will be
published sometime in 1993 by WCS Books, a Denver small press operated by
Andy Watson, longtime managing editor of [the Dick Society Newsletter]."

WCS Books previous book was the collected short fiction of Rudy Rucker in a
very nice package.  So, although I suspect that the book will be minor
Dick, it may still be a nice item.

Glen E. Cox
write@eff.org

------------------------------

Date: 14 Dec 92 23:50:25 GMT
From: mc7f+@andrew.cmu.edu (Michael P Collins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

w95_cook@wums.wustl.edu writes:
> I've just seen there's a new novel out - _Black Sun Rising_, or something
> like that.  Opinions, anyone??

IMNSHO, Friedman's writing is workmanlike, but her ideas are Really, Really
Neato, if sometimes not well thought out.  I kind of think of Friedman as a
fun author, but not one I'm going to have deep literary discussions about.

------------------------------

Date: 15 Dec 92 19:24:00 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

w95_cook@wums.wustl.edu said:
>I'd be interested to hear other's opinion of C.S. Friedman.
>
>I found _In Conquest Born_ to be a little boring (maybe just too drawn
>out), but I really liked _The Madness Season_.

I seem to be going against the grain, but I was totally absorbed by ICB. It
was maybe a little longish. There certainly does seem to be a trend now for
books to be overlong and underedited, but I found ICB to be a longer book
that didn't really need to be cut down that much, which is an exception.

>I've just seen there's a new novel out - _Black Sun Rising_, or something
>like that.  Opinions, anyone??

On the other hand, I *did* find this one a little 'too drawn out'. I didn't
enjoy the pacing as much as ICB. (I haven't read The Madness Season yet,
but have it on a shelf somewhere.) Like Emma Pease said, it does have nice
takes on magic and vampires, and it *is* very well done. It is also the
first in a series, so beware. I have no idea at what stage the next book
is.

I think she (C.S. Friedman) handles the psychological aspect of her
characters very well (and characterization in general, too), creates nice
universes in which to place her characters, has enough interesting ideas or
twists on ideas to make a story stand out and not be a formulaic book, and
creates a believable 'atmosphere'. Her pacing is somewhat lacking, but then
again, how many authors are Glen Cook? (Insert standard Glen Cook fan whine
here :-)

Paul Heroy
Bitnet: heroy@lsuvm
Internet: heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 15 Dec 92 19:37:55 GMT
From: mike@micros.com ("Michael J. Lonski")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CS Friedman

I've read (and reread and reread) all three books by C.S. Friedman.  The
Madness Season is far and away one of my favorite books.  Black Sun Rising
is also very highly recommended.  In Conquest Born trails just a bit.  Both
TMS and MSR contain very interesting and unusual explanations of vampiric
nature.  The characters involved seem real to me with flaws as well as
strong points.  It's also very good to see a large paperback that is able
to keep me occupied for awhile reading it without unnecessarily drawing out
the plot.

*** MILD SPOILER ALERT ***

I thought it was interesting how some redeeming qualities were found in the
Hunter's character.  Even if the only thing left is an extreme commitment
to honor.

Anyone have any opinions on the true nature of the "demons" in BSR and what
exactly was it that the one demon who first supported the "mad" wizard and
later tried for the Hunter fed on?  It seems like "he" deliberately
(through obeying only the "letter of the law" and providing opportunities
for self-destruction) tried to destroy the humans adepts.

Michael Lonski
Micros Systems, Inc.
R&D, 12000 Baltimore Avenue
Beltsville, MD 20705  
301-210-8134
mikel@micros.com

------------------------------

Date: 13 Dec 92 19:32:48 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Green: Hawk & Fisher

I've read 2 of Simon Green's Hawk & Fisher novels, and they're great - as a
whodunnit detective fantasy escapism and a fun read. Lots of violence, a
very fast paced plot, weird creatures, and even a social commentary now and
then.

These were 5 and 6, the only ones on the shelves. What were the first four
called?

Scott

------------------------------

Date: 14 Dec 92 08:01:56 GMT
From: msmith@beta.tricity.wsu.edu (Dragon Lord)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Green: Hawk & Fisher

mcmahan@cs.unca.edu (Scott McMahan) writes:
>I've read 2 of Simon Green's Hawk & Fisher novels, and they're great - as
>a whodunnit detective fantasy escapism and a fun read. Lots of violence, a
>very fast paced plot, weird creatures, and even a social commentary now
>and then.
>
>These were 5 and 6, the only ones on the shelves. What were the first four
>called?

You wanted them, you got them.. *drum roll*
Uh, let me find them... Oh, yah right, under the desk, no room on the
shelf.

1. Hawk and Fisher
2. Winner Takes All
3. The God Killer
4. Wolf in the Fold
5. Guard Against Dishonor
6. The Bones of Haven

Also recommended and some what of a prequel to (if, after missing the hints
about it in the Hawk and Fisher stuff talk to me later) Hawk and Fisher.

Blue Moon Rising

Have fun.

------------------------------

Date: 12 Dec 92 04:21:16 GMT
From: ddb@tdkt.kksys.com (David Dyer-Bennet)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hughart, Bridge Of Birds

> I just finished reading _Bridge of Birds_.  This book is a more high-brow
> kind of comedy-fantasy than Asprin's Aahz & Skeeve books, but it is just
> as funny.  I found myself laughing outloud at some of the inane
> situations and predicaments Number Ten Ox and Li Kao found themselves in.

Yes, this was fun.  It won the World Fantasy Award in Tucson a few years
ago (not two years, the time BEFORE that when WFC was in Tucson).

There are two sequels, _The Story of the Stone_ and _Eight Skilled
Gentlemen_.  I was disappointed that this fresh new talent immediately
started doing sequels, but actually the books are pretty good.

------------------------------

Date: 15 Dec 92 18:11:00 GMT
From: e_dessu@pavo.concordia.ca (dez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ending of Tigana question *spoilers*

krogers@javelin.sim.es.com writes...
>I just finished Tigana.  I'd never heard of Kay before as I'm only an
>infrequent sf or f reader.  Anyway, I picked it up on a whim the other
>day.  It was really good - far above the norm IMO.
> 
>I have a question about the very last paragraph of the book.  Sandre,
>Baerd and Devin see a Riselka (sp?) at the same time.  I knew three
>men meeting one at the same time had some significance but I forgot
>what it was and couldn't find it again in the book.  It went something
>like: "One will find his path, one will die,...".  Can anyone tell me
>what three things happen?

Um...darn I don't have the book with me but I'll lok it up as soon as
possible and get back to you.

>Also, are Kay's other works as good?  I'm not much of a sophisticated
>reader but I really thought Tigana was a superior book.  Your milage will
>likely vary...

Kay wrote a trilogy in the early 1980's, when exactly I can't remember.  It
was called the Fionavar tapestry.  I thoroughly enjoyed it.  It is very
fairy tale-like and symbolic.  I recommend it.

His latest book is called A Song for Arabonne, I think, or something close
to that.  I haven't read it yet, but I hope to pick it up as soon as
possible.

------------------------------

Date: 15 Dec 92 22:38:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ending of Tigana question *spoilers*

krogers@javelin.sim.es.com writes...

>I just finished Tigana.  I'd never heard of Kay before as I'm only an
>infrequent sf or f reader.  Anyway, I picked it up on a whim the other
>day.  It was really good - far above the norm IMO.
> 
>I have a question about the very last paragraph of the book.  Sandre,
>Baerd and Devin see a Riselka (sp?) at the same time.  I knew three men
>meeting one at the same time had some significance but I forgot what it
>was and couldn't find it again in the book.  It went something like: "One
>will find his path, one will die,...".  Can anyone tell me what three
>things happen?

The verse you want is right at the end of the section "Dianora" (sp?). It
goes (from memory):
   One man sees a riselka
   His life forks there.
   Two men see a riselka
   One of them dies.
   Three men see a riselka
   One is blessed, one forks, one will die.
   (For women, one is blessed, one sees her life clearly, one has a child.)

So, which of the three (Sandre, Baerd, Devin) gets which part of the
prophecy?

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser@nssdca.gsfc.nasa.gov

------------------------------
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Today's Topics:

			Books - Heinlein (13 msgs)

---------------------------------------------------------------------------

Date: 9 Dec 92 12:51:15 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

arromdee@jyusenkyou.cs.jhu.edu (Ken Arromdee) writes:
>kasprj@rpi.edu writes:
>>> Friday is female, extremely competent, and very much her own boss in
>>> most ways...

Yes, but the ways in which she is _not_ her own boss may be more
important - she's very competent, but she mostly reacts rather than
choosing her own values or goals....

>> Yes. And what does she ultimately end up doing with her life? Settling
>>down, getting married and making babies. She sees this as the culmination
>>of her life; it's implied that this is what she _really_ wanted to do all
>>along.  It's a bit of a slap in the face to show a strong,
>>self-sufficient woman and then turn her into a housewife.

If you read it carefully, you'll find that she isn't self-sufficient in any
but the most short-term sense. She's great at hand-to-hand combat, but
she's not good at little things like making money, and she isn't all that
good at judging people. She loves access to a good information net, but she
doesn't try to get access when it isn't offered to her.

On the other hand, if you _don't_ read it carefully (and what I'm talking
about is stuff that I didn't notice until the fourth or fifth reading), it
looks exactly like the book you describe. If an author writes a book that
appears to prop up stereotypes to the casual reader, does the author have
an obligation to be more explicit?  (I really don't know the answer to this
one.)

I think that the actual messages of the book are more like - "Slavery is
bad", "People don't necessarily recover completely from early abuse", "You
can't make a life out of having spy skills" , "You can have a pretty good
life even if you don't recover completely from early abuse".

By the way, RAH is surprisely good about the effects of abuse - see _If
This Goes On_ and _Citizen of the Galaxy_.  There's the bit in ITGO where
Maggie says (explaining some unthinking sex) that when the Prophet is
through with a woman, she doesn't seem very valuable, even to herself. This
is portrayed as sad for her, rather than something worthy of punishment.
She and Lyle end up getting married, too. (I call this extraordinary for
something published in 1940.)

In CItG, Thorby is always going to have nightmares about what happened to
him. This may not seem like a big deal to have in a novel, but this was
before the long-term effects of trauma were common information, and I can't
think of any other book from the period that shows them.

>It may be more of a reflection of the fact that _RAH_ wanted children (I
>don't think he had any children by Virginia, anyway) than it is a
>statement about women....

I think (considering how much Heinlein believed that it was normal for all
healthy women to want children) that Friday's being content with just one
that wasn't genetically her own is a further sign of her lack of
self-esteem. By the way, this is just theory, but I've wondered if what's
going on in late Heinlein (the fascination with fertility isn't there in
his earlier work) isn't his desire for children, but Virginia's.

For a bit of further snoopy speculation, I've wondered if Heinlein's stuff
about the wonderfulness of group marriage is based on any experience.

Nancy Lebovitz
nancy@genie.slhs.udel.edu 

------------------------------

Date: 9 Dec 92 13:34:27 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

fuegi@CS.ColoState.EDU (Aaron D. Fuegi) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes
>>Heinlein won four Hugos, by the way: for Double Star, Starship Troopers,
>>Stranger in a Strange Land, and The Moon Is a Harsh Mistress.
>
>And so he should have.  These four are IMHO without a doubt his 4 best
>novels especially the later 3 (probably in reverse order for me
>personally).

I disagree. Two of the four are among his best: Double Star and The Moon Is
a Harsh Mistress. But Citizen of the Galaxy, Have Space Suit, Will Travel,
and a couple of others are on their level.

Starship Troopers is good, but not up to the level of the ones I just
mentioned.

Stranger in a Strange Land is a half good book, but overall is not one of
Heinlein's best.

>His juveniles are certainly wonderful for what they are but these 4 books
>are the works for which he will be remembered, works which were written
>expressly for adults and not watered down quite so much by his editors (as
>the juveniles intensely were.

Heinlein's later works (which he wouldn't allow editors to touch) are
forever proof of how valuable editors are.  By the way, Starship Troopers
was intended as a juvenile. Scribners rejected it.

See Grumbles from the Grave for interesting details).

>>I Will Fear No Evil is one of the worst SF novels ever written and that
>>Time Enough for Love is a couple of good short works padded to about 5
>>times the necessary length.
> 
>I must totally agree with both these sentiments.  Of the more recent stuff
>I think the best stuff is Friday and at times The Cat Who Walked Thru
>Walls.

The Cat Who Walked Through Walls, like Stranger, is a half good book. If
you only read the first half, it's great.  The first half is a sequel to
The Moon Is A Harsh Mistress. But then it turns into a sequel to The Number
of the Beast, and falls apart.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 9 Dec 92 16:08:23 GMT
From: lkb50902@uxa.cso.uiuc.edu (Laura K. Bunting )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>The Cat Who Walked Through Walls, like Stranger, is a half good book. If
>you only read the first half, it's great.  The first half is a sequel to
>The Moon Is A Harsh Mistress. But then it turns into a sequel to The
>Number of the Beast, and falls apart.

I was incredibly disappointed with The Cat That Walked Through Walls, is
there any book that is suppose to follow it up? Or at least give it an
ending?  It felt like Heinlein just got tired of writing and decided to
stop where the book ends...

Laura Bunting

------------------------------

Date: 9 Dec 92 17:44:46 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

lkb50902@uxa.cso.uiuc.edu (Laura K. Bunting ) writes:
>I was incredibly disappointed with The Cat That Walked Through Walls, is
>there any book that is suppose to follow it up? Or at least give it an
>ending?  It felt like Heinlein just got tired of writing and decided to
>stop where the book ends....

The sequel to The Cat That Walked Through Walls is To Sail Beyond the
Sunset. Also, if you havn't read Time Enough For Love and The Number of the
Beast, you need to to understand either...

Damien Neil
Case Western Reserve University
dpn2@po.cwru.edu

------------------------------

Date: 9 Dec 92 17:48:31 GMT
From: rcte4@menudo.uh.edu (Scot M. Carpenter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
>I think (considering how much Heinlein believed that it was normal for all
>healthy women to want children) that Friday's being content with just one
>that wasn't genetically her own is a further sign of her lack of
>self-esteem. By the way, this is just theory, but I've wondered if what's
>going on in late Heinlein (the fascination with fertility isn't there in
>his earlier work) isn't his desire for children, but Virginia's.
>
>For a bit of further snoopy speculation, I've wondered if Heinlein's stuff
>about the wonderfulness of group marriage is based on any experience.

   In a similarly speculative vein, I've wondered if Heinlein took L-dopa
for his Parkinson's, and if the supposed libido-increasing side effects
could have had anything to do with his increasing preoccupation with sex in
the latter books.....

Scot Carpenter
Decision & Information Sciences
University of Houston    *
rcte4@menudo.uh.edu

------------------------------

Date: 9 Dec 92 18:51:06 GMT
From: tdober@llnl.gov (TDO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

nancy@genie.slhs.udel.edu (Nancy Lebovitz) wrote:
[Huge chunks of _Friday_ pro-and-con heartlessly deleted]

I strongly agree with the criticisms of _Friday_. It's a recurring motif in
many of Heinlein's books that a strong, intelligent, capable woman's
destiny and heart's desire is to settle down with some Big Strong Man and
become his baby-factory. (In fact, Lazarus Long even refers to one of his
daughters as being "Even more of a natural baby factory than her mother".
*Yech*!!!!) He doesn't stereotype his male characters with anywhere *near*
the same frequency as his female characters.

There was also one line that wasn't mentioned that *really* bugged me. At
the end of the book, when Friday is discussing her marriage, she says
something like "I think they tossed a coin" to decide who was going to
marry whom ("they" being the two men involved). This says two things to me:
One - that the women's opinions were not solicited on this decision; and
Two - that the men basically regarded the women as interchangeable parts.
If men are treating women like interchangeable parts, I'll give you three
guesses which "parts" they're thinking of...

------------------------------

Date: 9 Dec 92 20:13:28 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

tdober@llnl.gov (TDO) writes:
>I strongly agree with the criticisms of _Friday_. It's a recurring motif
>in many of Heinlein's books that a strong, intelligent, capable woman's
>destiny and heart's desire is to settle down with some Big Strong Man and
>become his baby-factory. (In fact, Lazarus Long even refers to one of his
>daughters as being "Even more of a natural baby factory than her mother".
>*Yech*!!!!) He doesn't stereotype his male characters with anywhere *near*
>the same frequency as his female characters.

Oh, pooh!

Heinlein makes it _very_ clear that a man's job is to protect wife and
family. In other words, 'male' and 'female' are different sexes. That, as
far as programming a computer, building a house, or fighting hand-to-hand
are concerned, men and women are pretty much the same critter. But when it
comes to keeping the species going, that they have very different roles.
An opinion which Darwin shared, as I understand it! 8-)

Jim Puckett
NTI
Madison, AL
(205)461-4922  
puckett@lambda.msfc.nasa.gov     

------------------------------

Date: 9 Dec 92 21:57:00 GMT
From: jean@beldar.dgi.com (Jean Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein and "wimmin"

kasprj@rpi.edu writes:
>> Friday is female, extremely competent, and very much her own boss in
>> most ways...
>
> Yes. And what does she ultimately end up doing with her life? Settling
>down, getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

uh... excuse me... what exactly is wrong with wanting to be a wife
and having a family?   Hmmm???

Just because it's fashionable to be a super/career-woman these days, does
not mean that EVERYONE should want the same thing.  If someone came along
and said he would support me financially and I could do anything I wanted
to do, I would be ecstatic!

For someone who has never had brothers and sisters or had family of his/her
own, settling down/getting married/having babies may BE the ultimate
happiness.  And who are we do judge them?

Jean Y. Kim
Software Developement
Dynamic Graphics, Inc.
1015 Atlantic Avenue
Alameda, CA 94501
jean@dgi.com

------------------------------

Date: 10 Dec 92 03:27:25 GMT
From: caa@unify.com (Chris A. Anderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

kasprj@rpi.edu writes:
>Yes. And what does she ultimately end up doing with her life? Settling
>down, getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

You know, my wife (housewife that she is) would probably pummel you
severely about the face and ears for that last comment.  She is a strong,
self-sufficient women who stays home and raises babies.  That's quite a
job and I truly think that her work is more important and difficult than
mine.  God knows, it requires her to be an expert in more fields than I
have desire to list, manage an entire household, be the main point of
contact with the entire world to our family, etc. ad infinitum.  Bad
example.

Chris Anderson
Unify Corp.
caa@unify.com

------------------------------

Date: 10 Dec 92 15:08:39 GMT
From: jahb@ns1.cc.lehigh.edu (JENNIFER A. HEISE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

kasprj@rpi.edu writes:
> Yes. And what does she ultimately end up doing with her life? Settling
>down, getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

To the people who do not read the book all the way through: Friday did NOT
end up making babies. She popped out ONE, the one implanted in her. Her
infertility was never reversed, though she said she thought doing it like a
cat wasn't so bad but, she was just as glad she couldn't.

If you are going to chuck asparagus (especially on the principle that
making babies is bad), then at least be sure it's asparagus, not broccoli.

Jennifer Heise
Reference Dept.
Fairchild-Martindale Libraries #8A
Lehigh University
Bethlehem, PA 18015
jahb@lehigh.edu

------------------------------

Date: 10 Dec 92 18:57:49 GMT
From: solovay@netcom.com (Andrew M. Solovay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

tdober@llnl.gov writes:

>There was also one line that wasn't mentioned that *really* bugged me. At
>the end of the book, when Friday is discussing her marriage, she says
>something like "I think they tossed a coin" to decide who was going to
>marry whom ("they" being the two men involved). This says two things to
>me: One - that the women's opinions were not solicited on this decision;
>and Two - that the men basically regarded the women as interchangeable
>parts. If men are treating women like interchangeable parts, I'll give you
>three guesses which "parts" they're thinking of...

This is just from memory (I read the book many years ago), but I think the
point was that all four of them saw it as a group marriage, with each one
being married to each of the others; but in accordance with local customs,
the "legal" marriages were male-female pairings. Since none of them cared
who was married to whom on paper, they "flipped a coin".  

Andrew Solovay

------------------------------

Date: 11 Dec 92 05:13:33 GMT
From: burt@aupair.cs.athabascau.ca (Burt Voorhees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein purchase?

>Yes. And what does she ultimately end up doing with her life? Settling
>down getting married and making babies. She sees this as the culmination
>of her life; it's implied that this is what she _really_ wanted to do all
>along.  It's a bit of a slap in the face to show a strong, self-sufficient
>woman and then turn her into a housewife.

You might note that one of the main themes in the book was Friday's search
for a family, for somewhere that she felt she belonged.  A big issue for an
artificial person!!!  She did not just "settle down" she became involved,
and one would presume took quite a vocal interest in her community.  What
she wanted was to belong (and was decieved by her first "family" who
bounced her unceremoniously on finding that she was artificial.)  The book,
on that theme, is about the human need to belong.

------------------------------

Date: 11 Dec 92 18:28:03 GMT
From: O2NY@unb.ca (O2NY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

Who do those women want to have babies with? Yes, the answer is men!  Men
also want to children. Heinlein promotes the idea that ALL humans be they
male or female, want to have children. Frankly, I don't see what is wrong
with that. If there is any greater contribution to humankind than
procreating, I would really like to know what it is.  Please don't try to
make Heinlein an arguement for 'wimmins' rights, if there is any author who
tried to portray women as equal (if not superior in some cases) it would be
RAH!

David Szemerda
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Today's Topics:

		  Films - 2001 (2 msgs) & Jurassic Park &
                          Until the End of the World & 
                          Novels into Movies

---------------------------------------------------------------------------

Date: 7 Dec 92 19:31:17 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (I have detailed files)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: 2001

franzis@evax.gdc.com writes:
> Last night I saw 2001: A Space Odyssey for the 10th time and I still
> don't understand the last part. (When his space pod is flying through the
> crazy colors to the end where the monolith appears again) Am I suppose to
> understand it? Does the author understand it !!??

Neither did anyone else, in 1969 or today: it may not even be possible to
understand it since that understanding exists only in the mind of the movie
maker. No one "understands" the Mona Lisa either, but it is not
particularly important.  2001 was a wonderful next step away from the silly
science-fiction-as-commie-and-nuclear-paranoia of the 50s and early 60s.

> If someone could enlighten me I would appreciate it. Please no jokes and
> no references to the second movie - 2010.

There were a number of attempts to "explain" the movie including a book,
and sequels.  Forget them.  The movie, like fine art or literature, must
stand or fails on its own merits.

------------------------------

Date: 8 Dec 92 21:31:57 GMT
From: swinokur@cellar.org (Steve Winokur)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: 2001

ELKOWITZ@LENORE.TCH.HARVARD.EDU writes:
> There were a number of attempts to "explain" the movie including a book,
> and sequels.  Forget them.  The movie, like fine art or literature, must
> stand or fails on its own merits.

Now, now, the book "2001" was written at *exactly the same time* that the
movie was being made.  Read the introduction to it, if you don't believe
me.  If you don't "get" the film, read the book, then watch the movie
again.  Suddenly it all makes sense :).

Steve
swinokur%cellar@tredysvr.tredydev
swinokur@cellar.uucp

------------------------------

Date: 10 Dec 92 14:07:23 GMT
From: sch@oasis.icl.co.uk (Simon Hamner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park

I don't know if this has already appeared over there in the States, but the
other night when I was at the cinema (watching Death Becomes Her, which I
really enjoyed...). Anyway one of the preview trailers before the film was
for Jurassic Park.

Basically the trailer starts in some mine in (I think) South Africa, and
you see some guy cut a chunk of rock from the mine wall. This rock goes
through various processes until it's seen that it's a piece of amber with a
mosquito embedded in it. Meanwhile there's a voice over describing how this
mosquito had been found which still contained the blood of some dinosaur,
and how they manage to extract the DNA.

Anyway the trailer ends with a big 'fun-park' type logo for Jurassic Park.
The only names I can remember starring are Jeff Goldblum and (I think)
Laura Dearne ?

And it's due out over here summer of next year.

S. Hanmer
sch@oasis.icl.co.uk

------------------------------

Date: 8 Dec 92 19:26:59 GMT
From: leroy@socs.uts.edu.au (G M Heinrich)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: UNTIL THE END OF THE WORLD

			UNTIL THE END OF THE WORLD
		       A film review by G M Heinrich

Review: UNTIL THE END OF THE WORLD.  Directed Wim Wenders (WINGS OF
        DESIRE) Lots of actors, including William Hurt, Solveig
        Dommartin, Sam Neill, Max Von Syndow and Ernie Dingo. 

   The Australian release of UNTIL THE END OF THE WORLD is roughly three
hours long, cut down from an original length that's rumoured to be between
five and seven hours long.  Even so, there's more than one movie in the
edited length of World: there's at least three distinct sections, and
enough stuffing - in terms of ideas and incomplete, possibly edited-out
character development - to make a few more movies again.  Ambitious, in
this case, is an understatement.

   UNTIL THE END OF THE WORLD has three basic sections.  The first hour is
an ordinary chase movie through Europe and the US.  The action then moves
to Coober Pedy for the final two "acts."  Hurt's mother is blind.  His
father has invented a camera for the blind.  Hurt was travelling around the
world to film images for his mother.  (The scene where Hurt films his
sister and her daughter is my favourite of the movie: the daughter tells
the camera how she misses her mother, and wishes the mother were there to
meet the granddaughter.  It's simple and moving, with superbly restrained
emotional impact.)

   The film Hurt makes - and it's effect on the mother, is the centre of
the second section.  And the final third concerns "the disease of images."
The father goes one step further with his camera, and records the dreams of
Hurt and Dommartin, who become addicted.

   UNTIL THE END OF THE WORLD is co-written by Peter Carey (the narration
is reminiscent of Illywacker).  It's filmed in 10 countries.  Wenders has
said, in interviews, that "the constant crew...were...completely wasted and
out of their heads."  In some ways, this shows.  There was too much
material for one movie - it's disjointed and obviously heavily edited.  But
for a director like Wenders, severe editing is a plus.  And the constant
introduction of new themes and plots (and the way once-important plotlines
are just forgotten) doesn't distract from the dazzling ideas of the script.

   Very much worth seeing.  Inventive, affecting and more interesting than
most of the movies showing now.

(That review was followed up by a friend of mine, who said UNTIL THE END OF
THE WORLD was "good, but dull in places." But he's not good with long
movies.)

G M Heinrich
leroy@socs.uts.edu.au

------------------------------

Date: 15 Dec 92 21:59:14 GMT
From: gjschmid@leibniz.uwaterloo.ca (Greg Schmidt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SF novels that have become movies (update)

There was a fair bit of interest in this, and I have received a lot of
additions, so I thought I would repost it (finally!).  I have verified most
of the information on here, and have filled in numerous dates that were
missing in the last version, from my own research.  If you know any dates
that are incomplete or wrong, please let me know.  Also, if you know what
book (or magazine) any of the short stories originally appeared in, let me
know.  I have also included any awards that I know of that the
book/story/movie has won.

For those of you just tuning in (or those who have forgotten; it was a fair
while ago), I was looking for a list of movies made from books or short
stories since 1970 (the movie, not the source) for a seminar I had to do
for a Film Studies course.

I am expanding the range now, to include any movie, any time.  This will
obviously make the list an awful lot longer, but it should be interesting
to see.  Please give me dates!  The last time around, lots of people sent
me the names of movies and books, but didn't include dates.  This makes
much more work for me, because I have to check all over the place to date
the books (I have a book that lists lots of movies, so those are a little
easier).

Any movie that anyone mentions will be put on the list, but if two people
disagree, I'll take it back off.  There are already two movies with one
strike against them.

The list is divided into two sections.  The first lists SF movies, and the
second lists horror movies.  Following the list or movies is a list of
contributors to the list of movies.

Someone claimed that the Richard Matheson book is _My Name Is Legion_, not
_I Am Legend_, as my text had indicated.  Can anyone else confirm or deny
this?

Science Fiction Movies

Movie (Date)
   _Book_/_Novella_/"Short Story" (Date)          Author(s)

Fahrenheit 451 (1965)
   _Fahrenheit 451_ (195_)                        Ray Bradbury
Dreaming Is A Private Thing (1968) (BBC production)
   "Dreaming Is A Private Thing (19__)            Isaac Asimov
Liar! (1968) (BBC production)
   "Liar!" (19__)                                 Isaac Asimov
The Little Black Bag (1968) (BBC production)
   "The Little Black Bag (19__)                   ______________________
The Planet Of The Apes (1968)
   _Planet Of The Apes_ (1963)                    Pierre Boulle
2001 (1969)
   _2001_ (1969)                                  Arthur C. Clarke
No Blade Of Grass (1970)
   _The Death Of Grass_ (1958)                    John Christopher
A Clockwork Orange (1971)
   _A Clockwork Orange_ (1963)                    Anthony Burgess
   (1972 Hugo for Best Dramatic Presentation)
Slaughterhouse Five (1971)
   _Slaughterhouse Five_ (1969)                   Kurt Vonnegut Jr.
   (1973 Hugo for Best Dramatic Presentation)
The Andromeda Strain (1971)
   _The Andromeda Strain_ (1969)                  Michael Crichton
The Omega Man (1971)
   _I Am Legend_ (19__)                           Richard Matheson
The Cremators (1972)
   _Dune Roller_ (19__)                           __________________
The Investigation (1972) (made for TV)
   _The Investigation_ (1972)                     Stanislaw Lem
The People (1972) (made for TV)
   _The People_ (19__)                            Zenna Henderson
Solaris (1972)
   _Solaris_ (1961)                               Stanislaw Lem
Soylent Green (1973)
   _Make Room!  Make Room!_ (19__)                Harry Harrison
The Final Programme (1974)
   _The Final Programme_ (1969)                   Michael Moorcock
The Terminal Man (1974)
   _The Terminal Man_ (1972)                      Michael Crichton
Who? (1974)
   _Who?_ (1958)                                  Algis Budrys
A Boy And His Dog (1975)
   "A Boy And His Dog" (1969)                     Harlan Ellison
   (1976 Hugo for Best Dramatic Presentation)
Logan's Run (1976)
   _Logan's Run_ (1967)                           William F. Nolan
                                                  George Clayton Johnson
Rollerball (1976)
   _Rollerball Murder_ (19__)                     William Harrison
The Island of Dr. Moreau (1976)
   _The Island of Dr. Moreau_ (1896)              H.G. Wells
The Man Who Fell To Earth (1976)
   _The Man Who Fell To Earth_ (1963)             Walter Tevis
The Six Million Dollar Man (1976?)
   _Cyborg_ (1975)                                Martin Caidin
Damnation Alley (1977)
   _Damnation Alley_ (1969)                       Roger Zelazny
The Invasion Of The Body Snatchers (1978)
   _The Body Snatchers_ (1955)                    Jack Finney
      "The Father Thing" (1954)                   P.K. Dick
Pilot Pirx Tested (1978)
   "The Trial" (197_)                             Stanislaw Lem
Alien (1979) (loosely based)
   "The Black Destroyer" (1939)                   A.E. VanVogt
   "Discord In Scarlet" (1939)                    A.E. VanVogt
   (1980 Hugo for Best Dramatic Presentation)
The Martian Chronicles (1979)
   _The Martian Chronicles_ (1958)                Ray Bradbury
Stalker (1979)
   _Roadside Picnic_ (19__)                       Arkady and Boris
                                                  Strugatsky 
Lathe of Heaven (1980) (made for TV)
   _Lathe of Heaven (1971)                        Ursula K. Le Guin
Somewhere In Time (1980)
   _Bid Time Return_ (19__)                       Richard Matheson
The Right Stuff (1980)
   _The Right Stuff_ (1979)                       Tom Wolfe
Bladerunner (1982)
   "Do Androids Dream Of Electric Sheep" (1968)   P.K. Dick
   (1983 Hugo for Best Dramatic Presentation)
The Thing (1982)
   _Who Goes There_ (1938)                        John W. Campbell
The Hospital of the Transfiguration (198_)
   _The Hospital of the Transfiguration_ (1982)   Stanislaw Lem
1984 (1984)
   _1984_ (1948)                                  George Orwell
2010 (1984)
   _2010_ (1984)                                  Arthur C. Clarke
Brazil (1984) (loosely based)
   _1984_ (1948)                                  George Orwell
Dune (1984)
   _Dune_ (1965)                                  Frank Herbert
Lifeforce (1985)
   _The Space Vampires_ (1976)                    Colin Wilson
Clan of the Cave Bear (1986)
   _Clan of the Cave Bear_ (19__)                 Jean Auel
Enemy Mine (1986)
   _Enemy Mine_ (1979)                            Barry B. Longyear
   (1980 Hugo for Best Novella)
Flowers in the Attic (1987)
   _Flowers in the Attic_ (19__)                  VC Andrews
The Running Man (1987)
   _The Running Man_ (1982)                       Stephen King
                                                   (as Richard Bachman)
Where The Wind Blows (1987) (animated)
   _When The Wind Blows_ (1982) (illustrated)     Raymond Briggs
Biggles (1988)
   _Biggles_ (series) (1940's)                    Capt. W.E. Johns
Nightfall (1988)
   "Nightfall" (1969)                             Isaac Asimov
   From _Nightfall: Twenty SF Stories_
Millenium (1989)
   "Air Raid" (1978)/_Millenium_ (1983)           John Varley
They Live (1989)
   "Eight O'Clock In The Morning" (19__)          Ray Nelson
Watchers (1989)
   _Watchers_ (1987)                              Dean R. Koontz
Akira (1990)
   _Akira_ (1982) (graphic novel)                 Katsuhiro Otomo
Lensman (1990)
   _The Lensman_ (series) (1940's_)               E.E. "Doc" Smith
Night Of The Living Dead (1990)
   _I Am Legend_ (19__)                           Richard Matheson
The Handmaid's Tale (1990)
   _The Handmaid's Tale_ (1985)                   Margaret Atwood
The Silence of the  Lambs (1990)
   _A Silence of the Lambs_ (19__)                Thomas Harris
Total Recall (1990)
   "We Can Remember It For You Wholesale" (1966)  P.K. Dick
The Hunt For Red October (1990)
   _The Hunt For Red October_ (1984)              Tom Clancy
Freejack (1991) (loosely based)
   "Immortality Inc." (1959)                      Robert Sheckley
Jurassic Park (1993)
   _Jurassic Park_ (1990)                         Michael Crichton

Horror Movies

Movie (Date)
   _Book_/_Novella_/"Short Story" (Date)          Author(s)

Carrie (1976)
   _Carrie_ (19__)                                Stephen King
Salem's Lot (made for TV) (1979)
   _Salem's Lot_ (19__)                           Stephen King
The Shining (1980)
   _The Shining_ (19__)                           Stephen King
Creepshow (1982)
   _Creepshow_ (19__) (cartoon format)            Stephen King
Christine (1983)
   _Christine_ (19__)                             Stephen King
Cujo (1983)
   _Cujo_ (1981)                                  Stephen King
The Dead Zone (1983)
  _The Dead Zone_ (1979)                         Stephen King
Children of the Corn (1984)
  "Children of the Corn" (1977)                  Stephen King
  From _Penthouse_ magazine
Firestarter (1984)
   _Firestarter_ (1980)                           Stephen King
Word Processor of the Gods (made for TV?) (198_)
   "Word Processor of the Gods" (19__)            Stephen King
   From _Skeleton Crew_
Cat's Eye (1985)
   "The Ledge" (1976)                             Stephen King
   From _Penthouse_ magazine
   "Quitter's Inc" (1979)                         Stephen King
   From _Night Shift_
   "The Boogeyman" (1973)                         Stephen King
   From _Cavalier_ magazine
Silver Bullet (1985)
   _Cycle of the Werewolf_ (19__)                 Stephen King
Maximum Overdrive (1986)
   "Trucks" (1973)                                Stephen King
   From _Cavalier_ magazine
Night Shift Collection (1986)
   Various stories (1979)                         Stephen King
   From _Night Shift_
Hellraiser (1987)
   _The Hellbound Heart_ (1986)                   Clive Barker
Night Breed (1989)
   _Cabal_ (1988)                                 Clive Barker
Pet Semetary (1989)
   _Pet Semetary_ (1983)                          Stephen King
Graveyard Shift (1990)
   "Graveyard Shift" (1979)                       Stephen King
   From _Night Shift_
Misery (1990)
   _Misery_ (1987)                                Stephen King
   (1990 Oscar for Best Actress: Kathy Bates)
It (made for TV) (1991)
   _It_ (1986)                                    Stephen King

People who contributed information to this:

blum@news.ils.nwu.edu (Daniel Blum)
brad@cmptrc.lonestar.org (Brad Barton)
bturner@hpcvusc (Bill Turner)
Colleen_Anderson@mindlink.bc.ca (Colleen Anderson)
cozzlab@garnet.berkeley.edu
donnell@polyp.micro.umn.edu (Your Heinous)
garyg@netcom.com (Gary Greene)
gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
gswan@psych.toronto.edu (George Swan)
jdng90@ecs.soton.ac.uk (Jon)
jmann@vineland.pubs.stratus.com (Jim Mann)
john@sekrit.WPI.EDU (John Stoffel)
John.M..Ford@f341.n282.z1.tdkt.kksys.com (John M. Ford)
kat@werple.apana.org.au (Kathryn Andersen)
m1pxk00@fed.frb.gov (Pramod X. Kalapa)
ptrei@bistromath.mitre.org (Peter Trei)
sybase!eprice@Sun.COM (Ed Price)
xtifr@netcom.com (Chris Waters)
z_ofearnask@ccsvax.sfasu.edu (Susan K. O'Fearna)

Greg Schmidt
gjschmidt@undergrad.math.uwaterloo.ca
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Date: 30 Nov 92 15:58:33 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Do you buy books because of their cover?

Hi there.

   Can't remember whether I posted this to the net before...anyway, have
you ever bought a book because of its cover?

   I've done this quite a number of times, it may sound like a stupid way
of picking a book but believe me the number of times this has worked for me
seems rather incredible.  To date the only one I ever regretted were the
two Thomas Covenant series - is it my imagination or do people like these
series a lot?  It took me a loooong time to get through these series, to me
at the time (I think I was about 14) it seemed mind-numbingly boring,
whoops loosing track of what I'm saying, back to the biz...

   The following are a list of books I've chosen through this novel
selection system!

The Saga of the Exiles by Julian May (had to mention her again, she's so
good!)

Shockwave Rider by John Brunner (this cover stunned my eyeballs, great read
too)

David Eddings' Books (Actually, I got these by mistake somehow, I
originally intended to buy the Stephen Donaldson books (which I did buy
later) but somehow managed to pick Eddings books - weird!

The Lensman Series by E. E. 'Doc' Smith

The Well World Saga by Jack L. Chalker

Daughter of the Empire by Raymond E. Feist and Janny Wurts

The Colour of Magic by Terry Pratchett

Queen of Angels by Greg Bear

   Plus lots more I can't remember off-hand.  You may disagree on how
'good' they are but I really enjoyed all of them.  Anyone else ever done
this or something equally bizarre?

scst74@uk.ac.liverpool.compsci 

------------------------------

Date: 1 Dec 92 06:33:49 GMT
From: seawasp@vm2.cis.pitt.edu (Sea Wasp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?


   I don't think I've ever bought a book SOLELY on the basis of the cover,
but the artwork DOES have an effect on my tendency to buy it. Two series
spring instantly to mind as examples of "artwork giving the final nudge" in
my decision to buy: the Hobart Floyt/Alacrity Fitzhugh series by Brian
Daley (Requiem for a Ruler of Worlds, Jinx on a Terran Inheritance, and
Fall of the White Ship Avatar) and the Darwath Trilogy by Barbra Hambly
(The Time of the Dark, the Walls of Air, and The Armies of Daylight).  In
the case of the Daley books, the characters depicted - the short, stocky,
rather nondescript man and his companion with the shocking hair, and the
strange coffin they were gazing at held my attention. In the case of the
Darwath Trilogy, the sight of a classic wizard sitting in a modern kitchen
with a Budweiser in his hand was just too much...

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:
>I've done this quite a number of times, it may sound like a stupid way of
>picking a book but believe me the number of times this has worked for me
>seems rather incredible.  To date the only one I ever regretted were the
>two Thomas Covenant series - is it my imagination or do people like these
>series a lot?  It took me a loooong time to get through these series, to
>me at the time (I think I was about 14) it seemed mind-numbingly boring,
>whoops loosing track of what I'm saying, back to the biz...

   Your reactions are not unique. People seem to either love or hate the
Covenant books.

   I first encountered them at 14 as well. However, I loved them. 

   I HATED Covenant, but I couldn't stop reading. It was only after a lot
of thought, and re-reading, that I began to respect, and eventually like,
Covenant, despite all his whining. In my own view, I saw Covenant as
exemplifying an amazingly subtle kind of heroism and individualism. I
learned a great deal from those books, and I have a HUGE respect for
Donaldson. (That doesn't mean I like everything he writes... the Gap series
is a good example of SRD gone bad...).

------------------------------

Date: 1 Dec 92 21:56:36 GMT
From: kevin@sherman.pas.rochester.edu (kevin mcfadden)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

Unless I know the author beforehand, all my SF/F books are purchased mainly
because of cover art.  It might not be a good measure of quality, but so
far I have enjoyed well over 95% of the books I have purchased using this
method.  It is getting harder nowadays because the price of paperbacks has
doubled over the last 6 years and I do not really want to take a chance on
books I might not enjoy.  Lack of reading time is also factor in that as
well, though.

Kev

------------------------------

Date: 2 Dec 92 06:03:41 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

scst74@csc (Mr. D.W.F. Liu) writes:
>have you ever bought a book because of its cover?

Yes.  Well, I've certainly read books because of their covers (courtesy
Tucson Public Library...)

I thought _Killishandra_ had an interesting cover, so I got that and
_Crystal Singer_ (the prequel).  Interestingly, I found the cover of CS to
be almost...  well, repellent.  Interestingly enough, I liked CS far better
than it's follow- up (which was little more than an interstellar romance
novel)

I think since I've been reading r.a.sf.w, I tend to buy books a lot more
based on discussion I've read here.  I certainly doubt I'd have ever read
Bester's _The Stars My Destination_ (for example) without reading about it
here...

>it may sound like a stupid way of picking a book

No offense, but in my experience, it /is/ a stupid way of picking a book.

>but believe me the number of times this has worked for me seems rather
>incredible.

Well, I suppose there is a certain amount of truth to the chain of
reasoning that goes `well-done cover art => artist got paid a lot =>
publisher spent a fair amount of money on the book => author got paid a lot
=> author is worth a lot => artist is talented => the book is probably a
good read'.  Of course, it could easily (and frequently) break down at any
point...

>To date the only one I ever regretted were the two Thomas Covenant series
>- is it my imagination or do people like these series a lot?

There's definitely a lot of people that like them (otherwise, there
wouldn't be 6 volumes of the story, all still in print).  Personally, I was
never able to sympathize with a character who is a complete yutz throughout
the whole story.

>It took me a loooong time to get through these series,

You /finished/ 'em?  I got about 90% through one, when I finally realized
that good ole Tom Covenant wasn't about to break out of his private pity
party any time real soon.  I gave up then and there, with no regrets.

>it seemed mind-numbingly boring

It wasn't so much boring (to me, anyway).  It was the fact that TC had no
identifiable redeeming characteristics at all.  Willy Loman through the
looking glass.  Now, I've read and enjoyed books that center on anti-heros
(Benford's _In the Ocean of Night_ and _Across the Sea of Suns_ for
example).  When I read a story, it's like living inside the skull of the
main character.  And who wants to be where there's nothing admirable, or
noble, or likable at all?  Not me.

BTW, to kind-of relate this back to the original thread, I picked up the TC
book because my brother (for some unfathomable reason) enjoyed these books
immensely, and had them from the library.

------------------------------

Date: 2 Dec 92 10:35:31 GMT
From: Joerg.Plate@arbi.informatik.uni-oldenburg.de (Joerg Plate)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

No, nay, never! Good authors are bought straight from the catalogue and new
authors ... well, if I read what's on the back of the book, I know what to
expect.. I never regret a book buy. I need a special "feeling" to buy a
book and I can trust it :-) BTW Most covers are bad IMHO.

J"org Plate
Schollendamm 25, W-2870
Delmenhorst, Germany
Joerg.Plate@Informatik.Uni-Oldenburg.DE

------------------------------

Date: 2 Dec 92 14:47:03 GMT
From: jlevine@apollo.hp.com (Jennifer E. Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

   I will pick up a book because of the cover, but before I buy I do read
the back, just to make sure. Sometimes the covers are deceptive.

   Like The Crystal Crown by Clough. The cover on that was terrible and had
nothing to do with the book, however I really liked the book.

   I can't think of any I put back in spite of a good cover, but I know
it's happened.

Jennifer
jlevine@apollo.hp.com

------------------------------

Date: 2 Dec 92 17:30:17 GMT
From: tara@uxa.cso.uiuc.edu (Lady Johanna Constantine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

I did go on a kick where I bought damn near everything that had a Tom Canty
cover on it.

I'm so glad a did!  I ended up with Thomas the Rymer, Snow White Rose Red,
Tam Lin, and that book by Geal Baudino, the good one what with the elves.

So in that instance, I had INCREDIBLE luck.

tara@uxa.cso.uiuc.edu

------------------------------

Date: 2 Dec 92 23:44:46 GMT
From: wollman@trantor.emba.uvm.edu (Garrett Wollman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Book-buying criteria (was Re: Do you buy books ...)

Joerg.Plate@arbi.informatik.uni-oldenburg.de (Joerg Plate) writes:
>No, nay, never! Good authors are bought straight from the catalogue and
>new authors ... well, if I read what's on the back of the book, I know
>what to expect..

Interesting.  Usually I try to avoid reading the back-cover copy at all
costs, not because it tells me something about the book, but because it
doesn't!  Most to the time, when I finish a book, I look at the back cover
and wonder if the person who wrote it has even read the book.

As far as the front cover goes, it's somewhat a different story.  Like Dave
Schaumann, the front cover can make me pick up a book, but it won't make me
buy it.  If I see it in the library, I *might* borrow it; that's how I
noticed _Intervention_, while skimming through the new fiction shelf at the
local public library.

I do have several positive criteria.  Most important is hardcover
availability.  If I can't get it in hardcover, I won't bother to get it
(unless I already know the author through some other work).  Of course,
this means that I don't tend to actually *buy* a lot of books, but at least
they last once I get them home!  Sometimes, if I really *have* to have a
copy, I'll buy the softcover first, and read it while waiting for the
hardcover to arrive.

In general, I will buy books by authors whose other books I already have
and enjoy.  I will also buy books that I hear about on the net; that's how
I heard about _Door into Fire_, so that when I saw it in the store, I knew
I should buy it.  (I'm still waiting for the slow boat from Britain with my
copy of _Door into Sunset_ on it...)

In general, I don't buy books based on the thoughts of critics, although I
may avoid some for that reason.  I *do* listen to people who have shown
themselves to have similar tastes to mine (critics don't, by a long shot).
I keep a list of authors to avoid, based on what I see written here.  (I
don't know of anybody who has much good to say about L. Ron, or even
Anthony for that matter, who I would consider close to my own tastes.)

Garrett A. Wollman
wollman@emba.uvm.edu
uvm-gen!wollman     

------------------------------

Date: 3 Dec 92 01:46:59 GMT
From: jean@noao.edu (Jean Nowakowski)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

I buy a book for the book's sake for many reasons besides the cover, though
good cover art will always catch my intention. I have passed up several
books with great cover art, because the blurb on the back or inside cover
told me (little) enough to let me know this is not what I'm looking for.

However, I will be the second (so far) to admit I will buy *anything* with
cover art by Thomas Canty. The art itself is worth it, and if I could get
it somewhere besides my book covers, I'd jump at the chance. It just so
happens, ALL of my favorite books have Thomas Canty covers. This is not a
coincidence, however, since Canty has an impressionistic, Celtic-looking
style, and I am often looking for Celtic/English/Scottish/Irish
myth/legend/fairy tale plots, whether original or a retelling of a classic.

I have a future plan, that if/when I ever get a book of mine published, I
will be able to get a Canty cover. Then, at least I will buy the book!  B^)

Jean

------------------------------

Date: 3 Dec 92 05:00:55 GMT
From: Crawford_Kilian@mindlink.bc.ca (Crawford Kilian)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

An editor once told me a sad story. Book jobbers, the guys who choose the
mass-market paperbacks for major magazine and book distributors, get far
more titles than they can possibly buy. So they put the current batch of
books on a shelf or ledge and then stand back about 20 feet. If they can
still see the title and the general cover art, they accept the book. If
not, they reject the book.

This is why so many paperback novels have glossy, embossed covers covered
with big swastikas and what have you...

Crawford Kilian
Communications Department   
Capilano College
North Vancouver BC Canada V7J 3H5
Crawford_Kilian@mindlink.bc.ca
ckilian@first.etc.bc.ca

------------------------------

Date: 3 Dec 92 14:45:45 GMT
From: MBS110@psuvm.psu.edu (Mark 'Mark' Sachs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

Not really, no, but many paperbacks nowadays have such damn nice covers
(cityscapes, spacecraft et cetera) that I've been tempted to buy them just
so I can look at the cover whenever I want to.

Which leads naturally into: are there any collections of said cover art out
there?

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 3 Dec 92 16:10:28 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

MBS110@psuvm.psu.edu (Mark 'Mark' Sachs) writes:
> Which leads naturally into: are there any collections of said cover art
> out there?

Sure, lots of them, usually grouped by artist. For example, there's Michael
Whelan's Works of Wonder.  Don Maitz has one also, as do several other good
cover artists.

By the way, this seems like a good place to plug something that's NOT cover
art (though by someone who is good cover artist): Dinotopia by James
Gurney.  Gurney's paintings are incredible.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 4 Dec 92 05:08:31 GMT
From: dwnew@unixg.ubc.ca (David W. New)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

The only time in recent memory I've chosen a book for its cover alone was
on buying Richard Grant's "Views from the Oldest House" ... a novel which
rapidly became one of my all-time favourites.  I'm not looking for a repeat
fluke, though.

Dave New 
dwnew@unixg.ubc.ca

------------------------------

Date: 4 Dec 92 19:31:41 GMT
From: emstewar@unix.amherst.edu (EMILY MAUREEN STEWART)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

>Can't remember whether I posted this to the net before...anyway, have you
>ever bought a book because of its cover?

I originally bought the Anne McCaffrey books Dragonflight and Dragonquest
because of the covers.  I don't do that anymore but any book with a Tom
Canty or Michael Whelan cover always tempts me even if I have no idea what
the book is about!  Those of you who are cover-lovers take a look at
_Micahel_Whelan's Works_of_Wonder_.

Emily Stewart
emstewart@amherst.edu

------------------------------

Date: 4 Dec 92 20:21:45 GMT
From: yane@shnext12.ucslabs.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

emstewar@unix.amherst.edu (Emily Maureen Stewart) writes:
>I originally bought the Anne MCcaffrey books Dragonflight and Dragonquest
>because of the covers.  I don't do that anymore but any book with a Tom
>Canty or Michael Whelan cover always tempts me even if I have no idea what
>the book is about!  Those of you who are cover-lovers take a look at
>_Micahel_Whelan's Works_of_Wonder_.

Michael Whelan's cover's are beautiful!  Whenever I've seen a book cover
that he has done, I buy it.  I figure if the book isn't good, the cover art
is still worth the price I bought it for.  Fortunately for me, though, he
seems to do the covers of books that I usually enjoy.  Examples are the Tad
William's Memory, Sorrow and Thorn series, and Barbara Hambly's Silicon
Mage.  I've also gotten Melanie Rawn's Dragon Prince, which was readable,
but the covers were amazing!

Yan Choon Ee
Simon Fraser University
yane@sfu.ca   

------------------------------

Date: 1 Dec 92 22:03:18 GMT
From: plusrich@wixer.cactus.org (+Rich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

I'm more lkely to buy the book based on theteaser on the back or on the
dust jacket plus the first chapter.  The cover can make me reach for a
certain book more or less quickly.  The classic bodice-ripper, warrior with
sword fantasy cover makes me cringe but I still read the teasers and try to
give 'em chance...

Richard Everett
Austin, TX
plusrich@wixer.cactus.org
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Date: 8 Dec 92 18:56:57 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

A cover won't make me buy a book, but it might make me not consider it.
(If it looks like a bodice-ripper, or just, indefinably, turns me off.)
Once I get past the cover, I read the teaser. If that sounds interesting, I
open the book at random (sometimes more than once), and read a paragraph or
two to see how it "feels." If it doesn't feel good, I don't buy it.
(Stilted or cliched dialog, for example, is a strong turnoff.) I often skip
this last step (opening the book) for an author I know. Of course for a few
authors (e.g. Pratchett) the sequence is See, Grab, Buy.

Laura Johnson
lpj@col.hp.com

------------------------------

Date: 9 Dec 92 17:14:43 GMT
From: mdl@oscar.bellcore.com (Michael Lynch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

When I'm just browsing the cover is often what prompts me to look further.
Then comes the hype on the back.  There's often an excerpt on the flyleaf,
and I'll read that.

However, I don't like stories told in the first person, and even if a book
passes all of the above "tests," I'm apt to put it back if it's
first-person.

Anyone else share this bias?

Mike Lynch
mdl@oscar.bellcore.com

------------------------------

Date: 13 Dec 92 05:16:29 GMT
From: ebrandt@jarthur.claremont.edu (Eli Brandt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Do you buy books because of their cover?

My strategy is to skip the blurbs, start reading the book, and if I haven't
put it down by the time I *really* have to leave the bookstore, buy it.
You'd think this would restrain my bookbuying to one per session, but every
time I walk into a bookstore I usually see a book or two I already knew
that I wanted, and end up getting them as well...

Eli
ebrandt@jarthur.claremont.edu

------------------------------

Date: 8 Dec 92 19:08:34 GMT
From: RIALLC@ecc6.ateng.az.honeywell.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Silly time travel

The Star Diaries (I always thought it was The Voyages of Tichy) is one of
the weirdest, funniest SF books I've read. Particularly the story described
previously, wherein our hero tries to convince his tomorrow-self to help
him fix his spaceship. Tomorrow-self refuses, on the basis that he did that
YESTERDAY, why should he do it again? Several stories are thinly-veiled
commentaries on the evils of the state, hardly surprising as the author
wrote them in cold-war eastern Europe, but the politics doesn't detract
from the fun. Quite a range Lem has, considering he also wrote Solaris, a
story so dry and humourless that the Soviet Union made it into a movie.

------------------------------

Date: 10 Dec 92 05:26:11 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories: the list

There are a couple of Asimov stories that definitely belong in the silly
time travel category.  One is "A Statue for Father", in which a scientist
tinkering with chrono-funnels manages one brief, clear connection, just
long enough for some large critter to kick a humongous clod of sun-dried
mud thru into the present.  The mud contains a clutch of mini-dinosaur
eggs, which his son takes to raising.  "Dino-chicken" rises to the top of
the gourmet food market and stays there.  The profit from the herd (flock?
gaggle?) are more than enough to support the scientist's attempts for the
rest of his life but, he never repeats his luck again.

I don't remember the name of the other.  A naive, idealistic physicist
manages to blow up himself and a large section of laboratory in an attempt
to send a Greek translation of a high-school chemistry textbook back in
time.  His belief is that it will lead to a rational, civilized, peaceful
society and avoid most of history's wars.  The historian whom the
government consults in the matter claims that we already live in the
"altered history" that the book produced, and points to several
anachronistic concepts that suddenly turned up in a certain place and time
- - the atomic theory of matter, a crude steam engine - and were soon
forgotten.

------------------------------

Date: 11 Dec 92 01:21:54 GMT
From: engp2254@nusunix1.nus.sg (SOH KAM YUNG)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: 'silly' time travel stories: the list

Paul Ciszek (pciszek@nyx.cs.du.edu) wrote:
> A naive, idealistic physicist manages to blow up himself and a large
> section of laboratory in an attempt to send a Greek translation of a
> high-school chemistry textbook back in time.  His belief is that it will
> lead to a rational, civilized, peaceful society and avoid most of
> history's wars.  The historian whom the government consults in the matter
> claims that we already live in the "altered history" that the book
> produced, and points to several anachronistic concepts that suddenly
> turned up in a certain place and time - the atomic theory of matter, a
> crude steam engine - and were soon forgotten.

That story is "The Red Queen's Race." It was published in the book, "The
Early Asimov."

------------------------------

Date: 15 Dec 92 19:15:32 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 'silly' timetravel: it's again me...

Here are a few corrections of my previous article, and a few other titles:

* First (shame on me...), the Stainless Steel Rat books and The Technicolor
Time-Machine are by Harrison, and not by Lem.
The Technicolor Time-Machine is the same book than "The Timed-Machined
Saga"

* the title of del Rey's story title may be "I am Legion"

* some other titles:
   _Who Goes Here?_ by Bob Shaw
   "Roadmarks" by Zelazny
   "Les seigneurs de la guerre" by Gerard Klein (a French novel)
   other sequences in Heinlein's stuff: 
      Time Enough For Love, The Number Of The Beast, The Cat Who Walked 
      Through Walls, Farnham's Freehold...
   James Blish - "The Quincunx of Time", 
      "Beep"
   Isaac Asimov - "The End Of Eternity"

* someone proposed H.G. Wells' "Time machine" but I think it doesn't fit
in the category of stories I'm looking for...

Emmanuel Duru
Ecole Centrale de Lyon
36 avenue Guy de Collongue
69130 Ecully - France
duru@cc.ec-lyon.fr

------------------------------

Date: 8 Dec 92 13:35:18 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Greg Bear Blood Music (Spoilers)

phatch@solstice.slc.mentorg.com (Phill Hatch) writes:
> So who likes mass mind universes and why?

So far, the most enjoyable of these to me has been Vernor Vinge's "Marooned
in Realtime", where the 'mass mind' occurred sometime while the characters
were in stasis.  When they awake, everybody's gone.  It is theorized that
mankind had reached an intellectual 'singularity' where anything that could
be conceived could be enacted.

Vinge agrees with you, then, that the mass mind is boring, so they went
somewhere else :)

jjfink@skcla.monsanto.com

------------------------------

Date: 11 Dec 92 19:22:27 GMT
From: ojvind@chagall.cns.caltech.edu (Ojvind Bernander)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Mass minds (was: Greg Bear Blood Music)

phatch@solstice.slc.mentorg.com (Phill Hatch) writes:
>I read _Blood Music_ yesterday...  Unfortunately, I have to lump it in
>with the other unified mind futures like FOUNDATION, and TIME PRESSURE,
>and some others whose titles I can't remember.
>
>Can anyone tell me what the appeal is?  Sure I have read these people's
>books and heard their claims, but the entire idea of a unified
>consciousness is repellent to me.

"Mass minds" seem to come in two flavors.  First, there is the form where a
group of people are telepathic and can share thoughts and feelings to
various degrees.  It seems to me that this would be a desirable character
to have, since it would improve communication, empathy, and intimacy.

The second form is when all the little minds give rise to a higher-level
holistic super-mind that in some sense have a will of its own.  This seems
to be of little use to the individual, since he wouldn't "feel" the higher
consciousness any more than single neurons in my brain "think" or get an
advantage from _my_ consciousness.  It is a common error to intermix these
two levels of consciousness.  An example is Searle's Chinese room.  Another
common error reduces to the following: "The brain, which implements a
consciousness, is a large feedback system.  X (the Earth, a bacteria, an
air-conditioner) is a feedback system.  Therefore X is conscious."

Ojvind Bernander

------------------------------

Date: 12 Dec 92 04:18:08 GMT
From: wrr3118@tamsun.tamu.edu (Rick Russell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mass minds (was: Greg Bear Blood Music)

ojvind@chagall.cns.caltech.edu (Ojvind Bernander) writes:
>"Mass minds" seem to come in two flavors.  First, there is the form where
>a group of people are telepathic and can share thoughts and feelings to
>various degrees.
[...]
>The second form is when all the little minds give rise to a higher-level
>holistic super-mind that in some sense have a will of its own.  This seems
>to be of little use to the individual, since he wouldn't "feel" the higher
>consciousness any more than single neurons in my brain "think" or get an
>advantage from _my_ consciousness.

Aiiigh! I am the only one here to have read Theodore Sturgeon's classic
novel _The Cosmic Rape_?

[ _The Cosmic Rape_ (c) 1958 Theodore Sturgeon. A shorter version ("To
Marry Medusa") appeared in Galaxy SF magazine, 1958. ]

Suffice it to say that in _The Cosmic Rape_, Sturgeon presents a
unified-mind concept which is rather different from all of these.
Sturgeon's mass mind is not a voluntarily telepathic society, nor is it a
monolithic BorgLike (tm) mass mind where all individuality is lost.

In the following passage, Sturgeon describes a four year old girl who got
lost in the desert only a few hours before the mass-mind transformation
took place.

      Sharon Brevix thought, _I can see all over the world_. And she
      thought, _They've found me._
 
      You're four and you're lost: what bothers you?  Hunger, cold, but
      mostly a sense of disorientation---detachment: not knowing where to
      go or where "they" all are. Sharon awoke where she had dozed off...
      rather, where she had slipped so very far over the slippery edge of
      the forever-dark. It was slippery no longer. She was hungry, she was
      cold, but _she wasn't lost_.
 
      Suppose her mother were here---what would she do?  _Are you all
      right?_ Well, she was all right.  Nothing broken, no cuts; no
      encounters with the bestial in any form. Her mother knew that and
      Sharon knew she knew that. The closeness she felt to her mother and
      Billy and the other kids wasn't quite as nice as having them there,
      and being warm and having something to eat. But there were new ways,
      other ways, that were nicer---nicer than anything she had ever known.
      Billy now---see how glad he was, how afraid he'd been. How much he
      cared. It made her feel very good to know that Billy cared so much.
      It had always been his best-kept secret.
 
I think that passage speaks for itself.

Rick Russell
TAMU Meteorology
wrr3118@tamsun.tamu.edu      

------------------------------

Date: 12 Dec 92 17:50:03 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mass minds (was: Greg Bear Blood Music)

ojvind@chagall.cns.caltech.edu (Ojvind Bernander) writes:
> "Mass minds" seem to come in two flavors.  First, there is the form where
> a group of people are telepathic and can share thoughts and feelings to
> various degrees.  It seems to me that this would be a desirable character
> to have, since it would improve communication, empathy, and intimacy.

Oh boy.

Mass minds by telepathy seem to come in two flavors.  First there is the
form where, since this improves communication, it is a good thing.

Second is where this is a living hell, as we would then get to "hear" all
the little nasty impulses of everybody, learn exactly what they think of
us, have no privacy, etc.  It seems to me that this would be closer to the
truth.

For a humorous spin on the second, see Douglas Adams' throw-away comments
about the people that hosted the Disaster Area concert.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 9 Dec 92 15:08:06 GMT
From: lnh@soliton.physics.arizona.edu (sometimes a Wombat)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Greg Bear Blood Music (Spoilers)

Other "mass-minds" - Joe Haldeman's THE FOREVER WAR.  And the original,
STAR MAKER by Olaf Stapledon.  Ever get the feeling that Stapledon did all
the biggest themes of sf first?

I don't think Bear is particularly pro-massing.  His sympathies seem to be
with those left behind to cope with what's left.

Larry Hammer
LNH@physics.arizona.edu

------------------------------

Date: 14 Dec 92 15:50:38 GMT
From: wrr3118@tamsun.tamu.edu (Rick Russell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mass minds (was: Greg Bear Blood Music)

lnh@soliton.physics.arizona.edu writes:
>Mass minds by telepathy seem to come in two flavors.  First there is the
>form where, since this improves communication, it is a good thing.
>
>Second is where this is a living hell, as we would then get to "hear" all
>the little nasty impulses of everybody, learn exactly what they think of
>us, have no privacy, etc.  It seems to me that this would be closer to the
>truth.

If I may beat the Theodore Sturgeon drum again...

Your 'second' flavor seems to apply normal human culture to a culture with
telepathy. For example, you suggest that having 'no privacy' is a bad
thing, but to a telepath privacy would be as meaningless as fear of fire is
to us.

Likewise, the other potentially annoying social aspects of telepathy would
be non-sequiturs to a telepathic society. Nasty impulses?  Everybody would
have them, and absolutely everybody would know about them, and any attempt
to chastise someone over them would be like chastising everyone.

Rick Russell
TAMU Meteorology
wrr3118@tamsun.tamu.edu

------------------------------

Date: 14 Dec 92 17:42:44 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mass minds (was: Greg Bear Blood Music)

> Mass minds by telepathy seem to come in two flavors.  First there is the
> form where, since this improves communication, it is a good thing.

> Second is where this is a living hell, as we would then get to "hear" all
> the little nasty impulses of everybody, learn exactly what they think of
> us, have no privacy, etc.  It seems to me that this would be closer to
> the truth.

There was a wonderful _Analog_ story which (as usual) I have no idea what
the author and title were. Premise was that all of Earth's telepaths had
picked up and colonized another planet. There was no such thing as a mind
shield (natural or technological), so the situation was rather like the
second one you describe.

Several interesting things arose. Yes, everybody could "hear" everyone
else's stray thoughts; but that was accepted and normal. Different social
mores. You didn't put any effort into being polite when you're really
angry, for example. Dating got a *lot* simpler. Nobody bothered closing the
curtains when they wanted to have sex.

There was a concept of privacy; but the way it worked was that if you
didn't want to be bothered about something, people knew it, and didn't
bother you. (Their telepathy got weaker with distance. Being in the city
was like hearing a constant "scruff" of mumbling in the background; you
could "tune out" and try to ignore it, or focus in on particular "voices."
If you were right next to someone, the contact was too loud to tune out. It
never completely went away, even far away.)

It was in no sense a "living hell." 

These people were able to "tune in" to each other more strongly and form a
sort of a mass mind, but they didn't do it much - the mass mind just
wasn't any smarter than individual people, and a lot more indecisive.  They
used it as a concensus / voting mechanism, mostly.

There were some other problems, but I won't go into them for fear of
spoilers. If anybody remembers the title, author, or date of this story,
please post - I'd rather like to find and read it again.

------------------------------

Date: 9 Dec 92 12:16:00 GMT
From: IRH%A1%UTRC@mrgate.utc.com ("Irene R. Harrison  727-7415", 203)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Designed cultures in SF (was A Million Open Doors)

A few previous postings were looking for 'Designed Cultures' in SF.  I've
noticed that this is a theme that Andre Norton uses in her books.  Many of
the planets that are settled by humans are settled with a 'Design.' This is
usually due to a colony consisting of one religious group or one race.

One book, ICE CROWN, has a planet colonized by a group of Psychocrats, or
rather the colonists are controled by these psychocrats who have designed a
society.  In this story the first settlers were probably 'mind altered' to
believe that they had always lived in a feudal society.  The society itself
has small duchies, castles and animals imported from different planets.
Later generations still live in this society because...(spoilers deleted).

Some of the books by Andre Norton having 'Designed Cultures' are:

ICE CROWN                    society created by the Psychocrats
JUDGEMENT ON JANUS           colonists live by a religious 'design'
ORDEAL IN OTHERWERE          first chapter has a religous colony
VOODOO PLANET                colonists are all of one race and have an
                                 African culture.

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------
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Today's Topics:

	 Books - Rick Cook & Glen Cook & Dick (2 msgs) & Dickson &
                 Friedman & Heinlein (7 msgs)

---------------------------------------------------------------------------

Date: 15 Dec 92 18:13:50 GMT
From: stud12@cc4.kuleuven.ac.be (Stefan Schepers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Name that book request

A whole time ago someone on the net mentioned a book written by Rick Cook
centered around the game of go. It had go terms as chapter titles. Does
someone remember the title/publisher?

Reply by email, please.

EEy
stud12@cc4.kuleuven.ac.be

------------------------------

Date: 16 Dec 92 17:59:41 GMT
From: O1DSH@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Two Glen Cooks?

They are both one and the same.  Glen wrote all of them, although his
output has slowed considerably...
 
David

------------------------------

Date: 16 Dec 92 14:13:00 GMT
From: HMUSAMWS@admin.uh.edu (SUMBERA, MICHEAL W.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lost novels by Philip K. Dick (was: Re: Kim Stanley Robinson)

write@eff.org writes:
> However, "Nicholas and the Higs" sounds an awful lot like the posthumous
> children's book "Nick and the Glimmung."

I was wondering about these name similarities myself, but forgot to mention
it in the previous posting.

> And the name George Stavros seems very familiar, but then, I've read the
> collected short stories and, after awhile, Dickian names and themes start
> to run together on me.

Dick rewrote "A Time for George Stavros" as one of the mainstream novels
that has been published.  I can't remember which one though.  It's in the
Sutin book, but I don't have that with me right now.

MWS
hmusamws@admin.uh.edu
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Date: 16 Dec 92 13:52:12 GMT
From: HMUSAMWS@admin.uh.edu (SUMBERA, MICHEAL W.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lost novels by Philip K. Dick (was: Re: Kim Stanley Robinson)

margot@disuns2.epfl.ch writes:
> I would also like to add another precision regarding Michael Sumbera's
> post.  The writings Michael refers to in his post as still being
> unpublished are "Gather Yourself Together" and "Voices from the Street".
> These both novels are not lost, even if I don't remember on the spot
> where the manuscript is.

I think both Glen and I were trying to point out that the posthumous PKD
novels were not "lost" during his life-time just unsold.  A re-evaluation
of his mainstream work after his death has allowed the majority of those
novels to now be pubished.

Also, there is an effort currently underway to publish _Gather Yourselves
Together_.  As I understand it, the manuscript is currently being prepared
for typesetting, but the publisher is still trying to line up funding for
actual printing/binding of the book.  Definitely from a small press
publisher.

MWS
hmusamws@admin.uh.edu

------------------------------

Date: 16 Dec 92 03:57:29 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: I think the last few pages are missing :(

I was thouroughly enjoying Gordon R. Dickson's "None But Man", a very old
(1969) book, and I get towards the end and I think the last two pages are
missing!!!  HELP!  If anyone has this rare book in their clutches, could
they e-mail me? I have no idea if I'm just missing a paragraph or several
pages. Thanks.

Chuck

------------------------------

Date: 16 Dec 92 22:16:06 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

I thought _In Conquest Born_ was okay, _The Madness Season_ was good, and
_Black Sun Rising_ was wonderful wonderful wonderful.  And if _BSR_ hasn't
got at least one sequel, I'm going to be *terribly* upset with Friedman,
because it's set up to have one.  Anybody know when it might come out?  Or
what it might be called?

------------------------------

Date: 15 Dec 92 05:25:39 GMT
From: pciszek@nyx.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Why Heinlein's folk want babies

Keep in mind that Heinlein loves frontier worlds.  Now what sort of people
do you find on a frontier world?

When mounting a colony expedition, particularly in the early days of
starflight, when it would take the resources of an entire planet just to
land a hundred people and their farming implements on another planet, one
does not bring along people who want to dedicate their lives to contract
law, itemized deductions, mergers and acquisitions, or beaurocratic
bungling.  Those people will be much happier if they stay at home, and the
rest of the colonists will be happier if those people stay home, too.  No,
the people you recruit for your colony expedition are those who are
determined to subsist and breed, again and again!  Many generations later,
when the new world is ready to start colonies of their own, guess which
segment of the population chooses THAT endeavor?  By the time a third (?)
generation colony like Felicity is founded, it is being settled by the
horniest of the horny, the most fecund of the fecund, breeders par
excellence.

Think about it: anyone who is born a thousand years from now will have
somehow evaded forty generations of birth control!

Sexist?  Perhaps.  Heterocentric?  Definitely.  But this is the way of
biology, not social justice.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 15 Dec 92 17:21:37 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

lpj@col.hp.com (Laura Johnson) writes:
>That is, it's not wrong (obviously!!) to want children. It's "wrong"
>(inaccurate, not morally wrong, I mean) to portray all people as wanting
>to have children because all people DON'T want to have children (I don't.
>QED). So when you read your first Heinlein about somebody whose goal in
>life is to have children, you think "ah, a good book. I notice the main
>character wants children." When you read your tenth Heinlein about
>somebody whose goal in life is to have children, you think "Hey, I'm
>getting tired of all these characters having the same goal in life."

I've seen this thread before, and not just here - you know, the old "Was
RAH a sexist pig or not?" thread.  He seemed to like women barefoot and
pregnant, or otherwise I.B.W.[T.]L.O., as he so charmingly put it.

The big question I have is, Why are you people surprised?  The man was a
product of his generation and his environment.  Just because he wanted
everybody humping all over the place does *not* mean he was an enlightened,
hip, and modern sort of guy.  He was of the same generation as my
grandmother, and I daresay to find such so-called unenlightend attitudes in
my grandmother probably wouldn't surprise anybody (least of all me).  In
fact, his attitudes towards women would probably be considered appropriate
and even reverent at the time, except for that part about them all having
so much book learning.  Judge not without context, o ye readers.

So enjoy the books or not, as you will (I like them but sometimes find him
a bit pissy for my tastes).  One should not assume that he would be
anything other than any other man of his time just because he was a
futuristic writer.

>Now do you get it, guys??? I'm not propounding some feminist manifesto,
>I'm agreeing with all those other people who say Heinlein only writes one
>character. I LIKE Heinlein books. I just think I'd like them better if
>he'd branched out a bit more.

I agree with you there, Laura.  But I feel compelled to add that I'm a
pretty radical feminist and have recently had my first baby and intend to
have plenty more.  Being feminist does not mean being against childbirth,
or babies, or even making them with (gasp!) men.

Even if it means B.I.B.W.[M.] L. O.  :)

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 15 Dec 92 23:29:33 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik) writes:
>The big question I have is, Why are you people surprised?  The man was a
>product of his generation and his environment.  Just 'cause he wanted
>everybody humping all over the place does *not* mean he was an
>enlightened, hip, and modern sort of guy.  He was of the same generation
>as my grandmother, and I daresay to find such so-called unenlightend
>attitudes in my grandmother probably wouldn't surprise anybody (least of
>all me...).  In fact, his attitudes towards women would probably be
>considered appropriate and even reverent at the time, except for that part
>about them all having so much book learning.  Judge not without context, o
>ye readers.

An excellent point, and one that is all too often overlooked.  This goes
hand in tentacle with the attitude that some H fans have - that they
understand his "philosophy" as espoused in his novels, and anyone who
disagrees with any part of his philosophy as THEY interpret it is a useless
nogoodnick who H would have "shot as soon as looked at" (to quote one email
message I received not too long ago).

Now, the fact of the matter is, I love Heinlein.  Yet I don't subscribe to
the idea that he was the most enlightened man in all of history.  In fact,
I disagree with many of his ideas and prejudices, and agree with many
others.

But I judge him as a man of his time, and a product of his culture.  As
such, I do find him amazingly enlightened.  Probably far more so than
Susan's grandmother, at a guess.  He was, after all, a science fiction
writer, and therefore, more open and receptive to new ideas than most
people born in the 'teens.  And this is probably why some judge him so
harshly.  Since he was open to new ideas, and kept up with the ways of the
world to a great extent, it was very easy to forget the culture that
created him.  I know, I've had a tendency to forget at times myself, and
found myself stumbling across some narrow-minded, shallow attitude in one
of his books with great shock.

But then *my* grandmother happens to be an amazingly enlightened woman
herself, so perhaps it's just the fact that I'm more used to knowing
someone who has learned to see through some, but not all, of our cultural
myths.  :-)

As for those who say that Heinlein only wrote one character, I basically
agree.  (Actually, I think he wrote two: an idealized Bob, and an idealized
Ginny.)  But he made up for it IMO with interesting plots, interesting
ideas, and interesting cultures.  Characters are important in SF, but not
necessarily as important as in other branches of literature.  And besides,
Heinlein's characters weren't bad, just repetitive.  :-)

As for his attitude towards "wimmin", well, it's pretty obvious to anyone
who looks that he thought of women as people.  Sure, he had his blind spots
in this regard, but they were relatively minor considering his background.
For one thing, I suspect Ginny would have beat the <bleep> out of him if he
hadn't at least *tried* to have intelligent, competent women in his
stories.  :-)

To summarize: I disagree with the extremists on both sides of this
argument.  I think H was a good, sometimes great, writer, who rose above an
amazing number of the prejudices and biases that were installed in him at
an early age.  He was neither the ideal enlightened citizen of the 20th
century, nor a recalcitrant, unreconstructed old curmudgeon.  He was a man
of above average intelligence, lucky enough to see through many of our
cultural stereotypes, and a gifted writer.  No more, no less.

In my rather arrogant opinion.  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 16 Dec 92 16:42:22 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

xtifr@netcom.com (Chris Waters) writes:
[About Heinlein]

>To summarize: I disagree with the extremists on both sides of this
>argument.  I think H was a good, sometimes great, writer, who rose above
>an amazing number of the prejudices and biases that were installed in him
>at an early age.  He was neither the ideal enlightened citizen of the 20th
>century, nor a recalcitrant, unreconstructed old curmudgeon.  He was a man
>of above average intelligence, lucky enough to see through many of our
>cultural stereotypes, and a gifted writer.  No more, no less.

I essentially agree. Would just like to add, that Heinlein impresses me
most for one particular reason. Ever notice how well he, in the mid 20th
century, caught the flavor of the late 20th century?

(Note: One of the reasons I don't like cyberpunk that much, is a gut-level
feeling they haven't really caught the flavor of the future, at all.)

------------------------------

Date: 16 Dec 92 17:37:17 GMT
From: morin@noao.edu (Meg Morin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>xtifr@netcom.com (Chris Waters) writes:
>[About Heinlein]
>>To summarize: I disagree with the extremists on both sides of this
>>argument.  I think H was a good, sometimes great, writer, who rose above
>>an amazing number of the prejudices and biases that were installed in him
>>at an early age.  He was neither the ideal enlightened citizen of the
>>20th century, nor a recalcitrant, unreconstructed old curmudgeon.  He was
>>a man of above average intelligence, lucky enough to see through many of
>>our cultural stereotypes, and a gifted writer.  No more, no less.
>
>I essentially agree. Would just like to add, that Heinlein impresses me
>most for one particular reason. Ever notice how well he, in the mid 20th
>century, caught the flavor of the late 20th century?

Ditto to both of the above commentators. I really like Heinlein's writings
(although sometimes he rambles heavily). Some of my very, very favorite
quotations are from his books. I think he had an excellent perception of
the innate strengths and weakness of humankind ... either gender and
regardless of time-frame. He recognized potential for men and women, and
was only hindered (if at all) by the known experiences of his
era/generation.  I feel that he was amasingly able to rise above the limits
of his time, and recognize the realistic possibilities of human
relationships.

I'm terribly sad that I 'discovered' him only a few years before he passed
away. I was into my third book (The Cat Who Walks through Walls) before I
found out he was not a 'contemporary' writer.

So, flame me if you will ... I'm addicted to Heinlein ... and anyone who
thinks/writes along the same attitude!

morin@noao.edu

------------------------------

Date: 16 Dec 92 17:49:24 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Why Heinlein's folk want babies

pciszek@nyx.cs.du.edu (Paul Ciszek) wrote:
>No, the people you recruit for your colony expedition are those who are
>determined to subsist and breed, again and again!  Many generations later,
>when the new world is ready to start colonies of their own, guess

Here we have a classic failure of vision. Ask yourself this, if you're the
product of a totally advanced civilisation that can afford the massive and
sundry investments, and is possessed of the willpower, to "colonize"
planets, then why the hell do you have to wait *nine* months for your
'workers' to emerge. I'm sure vatgrown would be faster, cheaper and
altogether cleaner. Not to mention the greater social control allowed.

In fact, if you're that advanced, why will you actually *need* human
workers in vast numbers?

Trying to justify Heinlein's psychological abnormalities seems to me a
losing proposition.

Mike Rogers
Box 6
Regent Hse
TCD,Eire
mike@maths.tcd.ie

------------------------------

Date: 16 Dec 92 22:20:29 GMT
From: dpn2@po.cwru.edu (Damien P. Neil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Why Heinlein's folk want babies

mike@maths.tcd.ie (Mike Rogers) writes:
>pciszek@nyx.cs.du.edu (Paul Ciszek) wrote:
>>No, the people you recruit for your colony expedition are those who are
>>determined to subsist and breed, again and again!  Many generations
>>later, when the new world is ready to start colonies of their own, guess
>
>Here we have a classic failure of vision. Ask yourself this, if you're the
>product of a totally advanced civilisation that can afford the massive and
>sundry investments, and is possessed of the willpower, to "colonize"
>planets, then why the hell do you have to wait *nine* months for your
>'workers' to emerge. I'm sure vatgrown would be faster, cheaper and
>altogether cleaner. Not to mention the greater social control allowed.
>
>In fact, if you're that advanced, why will you actually *need* human
>workers in vast numbers?

Perchance because a continuing thread throughout Heinlein's works was the 
nobility and worth of humanity. Sure, it might be possible to ditch 
humanity. But why would you want to do this is the entire reason behind 
colonization is to advance humanity?

Heinlein was utterly against any form of "greater social control". In his
books, independent thought was always one of the most important
characteristics of his protagonists.

As for the need for human workers, this would seem to be fairly obvious in
a colony situation given the framework of his books. The colonists did not
have access to high technology. It was neither technologically nor
economically feasable to make extensive use of artificial workers to aid in
colonization.

Damien Neil
Case Western Reserve University
dpn2@po.cwru.edu
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Today's Topics:

		Books - Eddings & Hubbard & Kay (3 msgs) &
                        Lorrah (2 msgs) & Lovecraft & MacAvoy &
                        Williams & Juvenile SF (4 msgs) &
                        Perry Rhodan (3 msgs)

---------------------------------------------------------------------------

Date: 16 Dec 92 09:18:55 GMT
From: jonathan@comp.lancs.ac.uk (Mr J J Trevor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Domes of Fire

weber@bucknell.edu (Bryan Weber) writes:
>Has anyone read David Eddings's new book, Domes of Fire?  I'm thinking of
>buying the hardback, and I want to know if it's worth the twenty-plus
>dollars it'll cost me.  Is it?

Ive read it (got it as part of a book club offer) and it's more of the same
(as another poster mentions). That's not to say I didn't enjoy it, but
there's nothing new. In fact it looks like he's doing exactly the same
thing with this new series as he did with the Mallorean - rehashing a plot
with only a few changes. (Domes is all about Sparhawk and another god who
wants world domination.)

However, all the character interaction is nicely done and made the book ok
as far as I was concerned, even if the plot was a little slow.

My advice? Either get a reduced harback price if you are a fan (<$20) or
wait for paperback.

Jonathan   
Department of Computing
Lancaster University
Lancaster, Lancs., U.K.
jonathan@comp.lancs.ac.uk
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Date: 9 Dec 92 20:48:00 GMT
From: DANNY@ccm.umanitoba.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Battlefield Earth and other LRH Trash.

I, too, have read BE cover to cover.  I did so because I kept thinking it
HAD to get better.  Alas, each page was worse than the one before.  The
plot wasn't just childish, it was STUPID and childish.  It was escapism
I'll admit, but it seemed aimed at an age level where most people can not
yet read.  I figured he HAD to start the cult because he couldn't write.
If you have a weekend to spare, and can borrow the book from the library,
it may give you a chuckle, provided you don't throw it across the room
every time someone does or says something so dumb it hurts to think about
it.  Like watching reruns of Fawlty Towers, or I Love Lucy.  Dumber than
even Knight Rider in the third season, or Air Wolf after the Canadians
bought it.

Before you start shouting about other LRH, I made it all the way to book 6
of his 'decology' before my intestinal fortitude gave out.  It made BE look
like Homeric Prose by comparison.  Paid by the word for sure.  I have also
read numerous short stories and a few, very few, other stories.  He
deserved his fate in Larry Niven's INFERNO.

What I find very interesting is to read some of his intros and essays in
the "Writers of the Future" books.  There he comes across as a level
headed, thinking entity.  They are not dated though, so it's hard to tell
from what stage of his carrer they are from.

------------------------------

Date: 16 Dec 92 13:02:17 GMT
From: paulo@ii.uib.no (Paul Olav Tvete stipendiat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ending of Tigana question *spoilers*

kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
> The verse you want is right at the end of the section "Dianora" (sp?). It
> goes (from memory):
>   One man sees a riselka
>   His life forks there.
>   Two men see a riselka
>   One of them dies.
>   Three men see a riselka
>   One is blessed, one forks, one will die.
>   (For women, one is blessed, one sees her life clearly, one has a child.)
> 
> So, which of the three (Sandre, Baerd, Devin) gets which part of the
> prophecy? 

I wondered a bit about that myself. Presumably, Sandre dies - being very
old.  I would think that Bard is blessed and Devin's life forks, since it
was emphasized that Devin had a choice between several possibilities.

Paul Olav Tvete
paulo@ii.uib.no
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Date: 16 Dec 92 19:30:55 GMT
From: goodin@fraser.sfu.ca (Charles Frederick Goodin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ending of Tigana question *spoilers*

krogers@javelin.sim.es.com (K. Rogers) writes:
>Also, are Kay's other works as good?  I'm not much of a sophisticated
>reader but I really thought Tigana was a superior book.  Your milage will
>likely vary...

   Try his "Fionavar Tapestry"(sp?) (the longest road is the first one, I
think) I thought it was a lot better than Tigana.  I find his stuff hard to
get into, I'm usually bored for the first 2 or 3 chapters, but it is all
worth it in the end.  Very powerful stuff.

Upchuk McNuggets
goodin@fraser.sfu.ca
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Date: 16 Dec 92 22:06:23 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Kay & question (was Re: Ending of Tigana...)

Guy Gavriel Kay's Finoavar Tapestry books are, in order, _The Summer Tree_,
_The Wandering Fire_, and _The Darkest Road_.  And they've just been
re-printed by ROC Fantasy, so if you want to read them, head to your
nearest bookstore.  Even if they don't have them in stock they should be
able to order them with no problems.

Question: does anybody know anything about ROC Fantasy?  Like, whether they
accept unsolicited and/or unagented manuscripts?  I wrote to them but
haven't received an answer yet, so I thought I'd ask here...e-mail or post
a response, I don't care.  Thanks.

------------------------------

Date: 16 Dec 92 00:14:25 GMT
From: ekho@cybernet.cse.fau.edu (amanda rothman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books by Jean Lorrah?

Elistan+@CMU.EDU (Mark Alan Lang) writes:
>     A while ago I read some Star Trek books by author Jean Lorrah.
> ("Metamorphosis" in TNG, and "The Vulcan Acadamy Murders" and "The IDIC
> Epidemic" in TOS.)  I really enjoyed these, so I was wondering if she has
> written any other books.  Thanks is advance.

  Jean Lorrah has written quite a bit in science fiction.  I don't know if
you've read _Survivors_, the prequel to _Metamorphosis_ by her.  She writes
in fan fiction as well as professional.  I've seen stories by her in
Blake's 7 and Star Trek, as well as other fandoms.  She also has written
her own series of books which, unfortunately, I haven't been able to read
yet; just ask your bookstore dealer for books written by her, and if they
don't have them in stock, they can order them for you if you wish.  Pardon
the rambling sentences; Post Final Exam shock. ;) Enjoy!

------------------------------

Date: 16 Dec 92 19:52:13 GMT
From: jean@noao.edu (Jean Goodrich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books by Jean Lorrah

I am currently reading a book by Jean Lorrah, entitled _Empress Unborn_.
From the back of the cover, the plot sounded interesting, and the blurb on
the inside cover was equally intriguing. However, so far I am finding it
rather disjoint. Scenes don't pull together the story or mood enough to
overcome the jumps (or spurts) in time. I have also not yet developed any
sympathy or rapport with any characters.

This is one of her own books, a "book of the Savage Empire".  It is meant
to stand alone, and yet I feel that I've missed an awful lot (which might
account for my criticism above) by not reading anything previous to this
one.

With this criticism said and done, I will say that her "world" has an
altogether different feel to it than any in books I've read before. Also,
though I don't relate to the characters, I still have found them
interesting. The story behind the plot is very intriguing, and I am still
only halfway through. This book won't become an all-time favorite, but it
is recommendable, depending upon what you might be looking for.

Jean

------------------------------

Date: Wed, 16 Dec 92 15:16:49 EST
From: "Chris Jarocha-Ernst  <cje@gandalf.rutgers.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 1992 Cthulhu Mythos Bibliography now available

Oh, no!  The stars...  The stars are *right* again!

Yes, it's time for the 1992 edition of my Cthulhu Mythos Bibliography.

For those of you who may not know, The Cthulhu Mythos is a name given to
the collected fiction, both prose and poetry, about a set of alien beings,
invented by H. P. Lovecraft, his friends, and his admirers.  It is what is
today termed a "shared world": a number of writers use the same settings,
characters, objects, and concepts in otherwise unrelated stories (i.e.,
it's not necessarily a series, though some series have been set in the
Mythos).  Most often, these are horror stories, though the Mythos does
include science fiction, high fantasy, sword-and-sorcery, and, in at least
one case, mainstream fiction.

The 1992 edition contains 951 unique entries to works, prose and poetry, in
the "Cthulhu Mythos universe", plus references to related works and series.

Copies of the bibliography may be obtained via anonymous ftp to
gandalf.rutgers.edu.  Connect to the directory pub/sfl and grab the file
cthulhu-mythos.92bib (Note that this requires you to spell "cthulhu"
correctly.  Heh heh heh.)

Chris Jarocha-Ernst
Rutgers University Computing Services
Internet: cje@gandalf.rutgers.edu
BITnet: JAROCHAERNST@ZODIAC
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Date: 16 Dec 92 10:37:15 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MacAvoy

This is an unabashed rave for R.A. MacAvoy and the "Lens of the World"
trilogy, of which the second book , "King of the Dead", is out in
hardcover.  This has got to be some of the finest adult fantasy I've ever
read.  It stands every cliche of the field on its head. Great, almost
supernatural powers are no real use, the romantic heroine is such a classic
beauty that she routinely passes for a man, and much of what happens is
ambiguous and unexplained.  It is one of the very few fantasy worlds where
it seems that real people could and do live.  It ought to find a wide
audience.  

S. Beck

------------------------------

Date: 16 Dec 92 03:17:56 GMT
From: jhawk@panix.com (John Hawkinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Child of an Ancient City?

Hi, all.

I was wondering if anybody knew anything about _Child_Of_An_Ancient_City by
Tad Williams and <somebody- whose-name-I-forget-right-now>? (i.e. what it's
about?)

It's my recollection it was supposed to be (and probably was/is) out last
month...

Thanks.

John Hawkinson
jhawk@panix.com

------------------------------

Date: 9 Dec 92 18:58:27 GMT
From: tdober@llnl.gov (TDO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Juvenile SF/Fantasy

lola@LUCID.COM (Lola McCrary) wrote:
> Madeleine L'Engle: A Wrinkle in Time, The Wind in the Door, Swiftly
> Tilting Planet are her most renown trilogy for middle school age

Two more books in this series are _Many Waters_ and _An Acceptable Time_. I
strongly second the recommendation.

------------------------------

Date: 3 Dec 92 23:06:54 GMT
From: Beth.Friedman@p5.f341.n282.z1.tdkt.kksys.com (Beth Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for kids and teens?

> Is Christopher working on a "What if H.G. Wells's Martian invasion had
> succeeded?" scenario?  That is certainly what it seemed like to me.

More or less.  The difference is that Wells' Martians seemed to simply want
to exterminate the humans, whereas Christopher's enslaved them.
  
WHEN THE TRIPODS CAME has a strange feel to it because it's a book set in
the 80s (90s, maybe) that's a prequel to a series set in a future that
never seemed to advance beyond the 60s.

------------------------------

Date: 14 Dec 92 23:00:56 GMT
From: njs@watson.ibm.com ("Nicholas J. Simicich")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF for juveniles

ca572@cleveland.freenet.edu (Mark L. Stackpole) writes:
>  List of Heinlien juveniles:
[...]
>_Starship Troopers_ was meant to be part of the series (published by
>Scribners from 1947-58) but the publisher blew their collective tops when
>the manuscript was turned in ("Flogging, as a positive social force, in a
>children's book!?"), so it was published as a grown-up novel.

Interestingly enough, it was in my grade school library in, oh, 1962?.  I
guess that by then they thought of Heinlein as a juvenile writer.  First
Heinlein I ever read, although I didn't develop my obsession until I read
"Have Space Suit, Will Travel".

Nick Simicich
njs@watson.ibm.com
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Date: 15 Dec 92 21:22:36 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF for juveniles

Mark L. Stackpole wrote:
>_Starship Troopers_ was meant to be part of the series (published by
>Scribners from 1947-58) but the publisher blew their collective tops when
>the manuscript was turned in ("Flogging, as a positive social force, in a
>children's book!?"), so it was published as a grown-up novel.

How interesting.  Perhaps none of the publishers had ever seen _Two Years
Before the Mast_, which Reader's Digest published in their condensed
children's-books anthology, and which (if I recall aright) has several
disciplinary floggings.

Please, let us not start a "flogging in literature" thread here, although I
could also mention that D'Artagnan notices that Aramis has a "cord of
discipline" on the wall in his inn-room where Aramis is preparing his
thesis (having fallen by the wayside on the great errand to the Duke of
Buckingham and not having heard from the Marquise de Chevreuse in too
long), and Aramis is unable to accompany D'Artagnan back to Paris because
he is weakened by his over-vigorous use of the thing on himself.  But I
won't.

Elizabeth Willey

------------------------------

Date: 9 Dec 92 21:34:41 GMT
From: lholden@s850.mwc.edu (Jane Seymour)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Perry Rhodan

When I was an adolescent I read a sci-fi series "Perry Rhodan" that was
written by a team of West German authors and that had about a 1000+
installments.  The series was translated into English and published by ACE.
The English translator was killed and I was wondering if anyone had heard
of a new English translation being done?  Also can German editions be
mail-ordered anywhere. Maybe I could learn to read German with a
translation book.

lholden@s850.mwc.edu

------------------------------

Date: 10 Dec 92 08:31:46 GMT
From: pkeller@sam.math.ethz.ch (Philipp Keller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Perry Rhodan

lholden@S850.MWC.EDU (Jane Seymour) writes:
>When I was an adolescent I read a sci-fi series "Perry Rhodan" that was
>written by a team of West German authors and that had about a 1000+
>installments.  The series was translated into English and published by
>ACE.  The English translator was killed and I was wondering if anyone had
>heard of a new English translation being done?  Also can German editions
>be mail-ordered anywhere. Maybe I could learn to read German with a
>translation book.

Don't do it. This is really one of the most disgusting Science Fiction
series that exists. I read a few when I was young and innocent but it is
really nothing better than trash in the same league as 'Battlefield Earth'
etc. by L. Ron Hubbard. It's also fascist crap and has about the moral and
literary value of the worst 1920's pulp.  If you try to learn German with
Perry Rhodan you will probably be arrested when you open your mouth in
Germany and thrown in a hospital for the mentally deranged.

In fact there are no good science fiction books by any German author that I
know of. It seems to be impossible for a German speaking person to write
science fiction. Those books that are written are either on the niveau of
Perry Rhodan or are books that are so preachy and depressing that it is
even funnier to watch a Fassbinder movie or to cut oneself a finger off.

If you have to learn German perhaps you should try the German translation
of Stanislaw Lem books which I think are good.
                                    
Philipp Keller
pkeller@sam.math.ethz.ch 

------------------------------

Date: 14 Dec 92 20:55:10 GMT
From: gerrit@laosinh.stgt.sub.org (Gerrit Heitsch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Perry Rhodan

Philipp Keller writes:
> Don't do it. This is really one of the most disgusting Science Fiction
> series that exists. I read a few when I was young and innocent but it is
> really nothing better than trash in the same league as 'Battlefield
> Earth' etc. by L.Ron Hubbard. It's also fascist crap and has about the
> moral and literally value of the worst 1920's pulp.

Are you sure, that you read more than one ore two booklets of PR?  The
things, that you wrote above may have been true for _some_ of the first 300
booklets, but not for the entire series.  To be able to judge the series
you should read a _minimum_ of one cycle (50 or 100 booklets), less would
be insufficient to give you a good overlook. The current number is 1633,
that makes a total number of more than 97980 pages. So how can you think,
that you can judge the series after reading less than 3000 pages?

I'm a fan of the series since 1987 and have read up to now 1-500, 700-792,
1000-1037 and 1250-1633 and can _absolutely_ not share your opinion.  Don't
forget, the first booklet was written in 1961, in the Cold War.  The way
the series was/is written has changed with the times.

Please be more specific, why you think, that PR is fascist crap.
> If you try to learn german with Perry Rhodan you will probably arrested
> when you open your mouth in Germany and thrown in a hospital for the
> mentally deranged.

That's another problem. I don't think too, that it is possible to learn
German with PR, but you won't be arrested if you try it...

> In fact there are no good science fiction books by any German author that
> I know of. It seems to be impossible for a German speaking person to
> write science fiction. Those books that are written are either on the
> niveau of Perry Rhodan or are books that are so preachy and depressing
> that it is even funnier to watch a Fassbinder movie or to cut oneselve a
> finger off.

What's your definition of a good SF book?

Gerrit Heitsch
Moenchweg 16  7038 Holzgerlingen
Germany
gerrit@laosinh.stgt.sub.org
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Today's Topics:

		Television - Battlestar Galactica (10 msgs)

---------------------------------------------------------------------------

Date: 7 Dec 92 00:06:15 GMT
From: dmurdock@sc9
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica 1980 Question

qtm2w@Virginia.EDU ("Quinn T. McCord") writes:
> While Battlestar Galactica has been shown a lot where I live, I have
> never caught an episode of Galactica 1980, except one I found on
> videotape (explaining Doctor Zee's origins) While I don't suppose anyone
> has an episode guide, can any of you "old" people (i.e. born before the
> seventies) relate some of your memories of the show?  	

All I can remember is Robert Reed (Mr. Brady) as some sort of scientist.
Flying motorcycles driven by Starbuck and his side kick.  Deciding to pass
the planet by because Earth did not have the weapons to defend itself
against the Cylons.  The promos they ran showing the Cylons blasting away
at Earth cities were a cheep trick to get people to watch this trash.  It
was a simulation of what would happen if we landed and the Cylons found us.
I think the people who came up with Galactica 80 were the same ones who
gave us the Hawk storyline on Buck Rogers.  Please note that the Hawk
episodes have been rerun for years while Galactica 80 has been mothballed.
When a 13 year old SF nut finds something almost too stupid to watch it has
to be bad.  IMO (No need to be humble, it sucked).

------------------------------

Date: 6 Dec 92 23:32:03 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica 1980 Question

qtm2w@Virginia.EDU ("Quinn T. McCord") writes:
>While Battlestar Galactica has been shown a lot where I live, I have never
>caught an episode of Galactica 1980, except one I found on videotape
>(explaining Doctor Zee's origins)

I thought this show was long forgotten.  Galactica 1980 was BAD SF
television, there was no excuse for what happened to the series.

>While I don't suppose anyone has an episode guide, can any of you "old"
>people (i.e. born before the seventies) relate some of your memories of
>the show?

I can recall when both shows debuted, and I had high hopes for the original
series, but it was a victim of both production costs and ratings.

In the case of Galactica 1980, they tried to cut costs by bringing the
series to modern day California.  It was a lame excuse for a tv program,
and an insult to the original.

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------

Date: 8 Dec 92 01:14:44 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Putridity Incarnate  (was: Re: Galactica 1980 Question )

detrolio@andromeda.rutgers.edu (David De Trolio) writes:
> I can recall when both shows debuted, and I had high hopes for the
> original series, but it was a victim of both production costs and
> ratings.

NO.  The show was a victim of Glen Larson and Leslie Stevens, and of a
disinclination to purchase scripts from scriptwriters, literate SF folks,
or other competent persons.

When you get a studio to spend over six million dollars on a 2.5-air-hour
"opening night," you are *not* a victim of production costs.  The
incredible ineptitude of the scriptwriting, the utter lack of competent SF
and scientific advice, the complete disdain for work already done in the
field, and the complete lack of respect for their viewing public... THESE
were what did in "GALACTICA."

The ratings for the opening night (which, by the way, scheduled it directly
opposite the Emmy Awards, making clear both the network's and the studio's
attitudes toward the Emmies... despite their nominations!)  were very
instructive.  If you dig out the records, you'll see that non-Emmy-award
watchers tuned in B.G. in a big way, and started switching out at the
half-hour mark.  Apparently, less than twenty percent of the original
watchers stuck out the whole show.  (Which, as far as I'm concerned,
indicates that twenty percent had acute brain damage.  Of course, I'm one
of the ones who watched it all the way through, hoping... hoping....
HOPING that somehow they'd save it.  They didn't.)

The pilot script made it abundantly clear that Stevens and Larson didn't
know the difference between "solar system" and "galaxy," *or* care.  The
only one doing competent work in the whole thing was the Director of
Photography who handled Jane Seymour's sequences; he kept her in focus.

The show never had a technical advisor, unless you count the time they paid
a guy from the L.A. Fire Dept. to "consult" on safe procedures for opening
doors in a burning building.  (This was for a script where the "Galactica"
was ... ON FIRE.  Right.  That's what I said.  On fire.  In space.
Burning.  )

> In the case of Galactica 1980, they tried to cut costs by bringing the
> series to modern day California.  It was a lame excuse for a tv program,
> and an insult to the original.

NO.  "GALACTICA 1980" was intended solely to take advantage of existing
sets and stock footage, and get enough episodes into the can to allow
syndication of the whole mess, but even with eventual syndication in sight,
the ratings were so abysmal that even the Universal honchos pulled the
plug.

They'd tried to make a kiddie-show version of B.G.; the point they'd missed
is that they were *already* making a kiddie show, a POOR kiddie show, and
writing it down any farther just made the commercials... and the "OFF!"
switch... more interesting.

As for your phrase, "an insult to the original," it is *impossible* to
insult something which is beneath contempt.

------------------------------

Date: 8 Dec 92 15:41:39 GMT
From: sll28@cc.usu.edu (Lorna Payne)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Putridity Incarnate  (was: Re: Galactica 1980 Question )

gharlane@nextnet.csus.edu writes:
> David De Trolio said:
>> I can recall when both shows debuted, and I had high hopes for the
>> original series, but it was a victim of both production costs and
>> ratings.
> 
>NO.  The show was a victim of Glen Larson and Leslie Stevens, and of a
>disinclination to purchase scripts from scriptwriters, literate SF folks,
>or other competent persons.
> 
>When you get a studio to spend over six million dollars on a 2.5-air-hour
>"opening night," you are *not* a victim of production costs.  The
>incredible ineptitude of the scriptwriting, the utter lack of competent SF
>and scientific advice, the complete disdain for work already done in the
>field, and the complete lack of respect for their viewing public... THESE
>were what did in "GALACTICA."

[stuff deleted]

Let's consider the problem a little more calmly, shall we?  First of all,
as SF, the *concept* behind BG was nothing new or original.  But it's not a
*bad* idea and it's been used for several terrific books (James Hogan's
Ganymede series, for example).  So the idea of humanity which had evolved
or been placed far out in space, searching for their lost brothers and
sisters on Earth, a place which so far as they know may not even exist, all
the time being chased by an inexorable and alien (in every sense of the
word) enemy, is not a bad start for an SF TV show.  Furthermore, as a
format for a TV drama/adventure series, it's wonderful.  There are
possibilites for all kinds of drama and conflict everywhere you look:
political, religious, military, interpersonal, intra-personal,
environmental... you name it.  And the basic personality types that the
series focused on weren't bad: a close-knit family which suffers heavy
losses at the great battle which starts the series; people who are in a
position to make *decisions* which will affect the lives of those around
them; and their friends and loved ones, many of whom have been thrown into
new roles by the situation.  I don't even object to Boxey much (although
Muffet was too much).  If humanity is to survive this challenge, children
are necessary.  And protecting these children must be a high priority for
our characters.  Boxey, as a dispossessed and adopted child of our "focus
family" is a perfect representation for this set of challenges.

No, the concept *as television* was wonderful.  But the execution!  I agree
with (almost) everything bad that has been said about how this series was
made.

About Galactica 1980, nothing whatever good could be said.  We can only be
grateful that it hasn't been repeated, except for the one good episode
about Starbuck's fate.

Lorna Payne

------------------------------

Date: 9 Dec 92 09:25:43 GMT
From: adrian@cs.hw.ac.uk (Adrian Hurt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica 1980 Question

donnell@manowar.micro.umn.edu (BogusMan) writes:
>Galactica finds Earth. It's 1980. The Cylons follow them and attack Earth.

This is not quite true.  The Cylons do not, for the most part, attack
Earth.  Dr. Zee shows Adama a simulation of what would happen if the Cylons
found Earth, and Adama decides it would not be a good idea to lead them
there.  He does, however, send the children from the Galactica (and the
rest of the fleet?) down to Earth, where they pretend to be a group of
Scouts.  Most of the episodes were very preachy, with the kids finding
something wrong with Earth and the heroes from the Galactica putting it
right.  The kids, being from a world with higher gravity than Earth's, were
all superkids, able to jump a lot higher than ordinary Earth kids.  The
Cylons showed great intelligence by steering clear of the series, except
for a few episodes which were therefore the best (or least bad) of the
series.

Adrian Hurt
UUCP: ..!uknet!cee.hw.ac.uk!adrian
ARPA:  adrian@cee.hw.ac.uk

------------------------------

Date: 10 Dec 92 08:13:45 GMT
From: jonathan@author.ecn.purdue.edu (Jonathan L Neuenschwander)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica 1980 Question

detrolio@andromeda.rutgers.edu (David De Trolio) writes:
>I can recall when both shows debuted, and I had high hopes for the
>original series, but it was a victim of both production costs and ratings.
>
>In the case of Galactica 1980, they tried to cut costs by bringing the
>series to modern day California.  It was a lame excuse for a tv program,
>and an insult to the original.

Agreed for the most part.  I can remember one stand-out episode though,
where they explained what happened to Starbuck.

For those who don't know, Col. Tigh(sp?) was the only original actor to be
a regular on the new series, and was almost the only original character.
Boxey was now full-fledged warrior, basically Apollo with a Starbuck-like
sidekick.

Anyway, they did a flashback episode where Starbuck's Viper is damaged in a
dogfight with some Cylons (who else?).  His Viper and one of the Cylon
fighters crashland on a pretty much barren planet, and the fleet can't help
him because a) They don't know where he is and b) there are Cylon Base
Stars in hot pursuit so they can't do a search.  After sitting on this rock
for awhile, Starbuck begins to find the boredom maddening, so he decides to
see if he can put one of the Cylons in the fighter he downed back together.
He manages to do so, "pulling the plug" on the Cylon when the Cylon makes a
hostile move towards him, explaining after switching him back on, "You see?
You need me as much as I need you."

This is where the show gets really good, as their relationship progresses
from enemies, to distrustful but mutually-dependent allies, to (yep, you
guessed it) friends.  Eventually, another Cylon fighter shows up, and just
when it looked like Starbuck was going to be toast, his new found bud shows
up and saves him (okay, so it was predictable.  It was still good.), but is
"mortally" wounded in the fight.  After the mandatory touching good-bye
scene, the Cylon-bud's lights go out (literally) and Starbuck is left alone
on the desolate world.  Downer of an ending, but overall good view.

Jonathan Neuenschwander
jonathan@mentor.cc.purdue.edu

------------------------------

Date: 10 Dec 92 19:18:56 GMT
From: 4224_5201@uwovax.uwo.ca (John LaRocque)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica 1980 Question

jonathan@author.ecn.purdue.edu (Jonathan L Neuenschwander) writes:
> Agreed for the most part.  I can remember one stand-out episode though,
> where they explained what happened to Starbuck.

This is available from Starmaker home video and is simply entitled
"Battlestar Galactica". This episode alone made the series remotely
watchable. I hated EVERY EPISODE until this one came on. It was great
watching Starbuck cheat at Pyramids and Cy saying that Starbuck likes to
cheat and is using Cy only for companionship.

> For those who don't know, Col. Tigh(sp?) was the only original actor to
> be a regular on the new series, and was almost the only original
> character.

Except for the last episode, Starbuck was gone Apollo, Cassiopeia, Athena
and the rest of the gang were gone. Even Tigh was gone (sorry, but you are
mistaken). The guy you are thinking of was Starbuck's companion in the
original series, Boomer, who becamse a full colonel in Galactica 1980.

As for the negative ending of the Return of Starbuck, I say that he NEVER
REALLY DIED and if Universal reallly wants to bring back the Apollo and
Starbuck show, they can just have a rescue ship pick him up (from Commander
Cain's Pegasus). I got it (music starts and intro about space gods and the
human race...)  Battlestar Pegasus: The Next Generation!

John P. LaRocque
University of Western Ontario
London, Ontario
vader@uwo.ca

------------------------------

Date: 14 Dec 92 05:11:25 GMT
From: JBK4@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Galactica Question

Having not seen it in quite a while my memories may be fuzzy.  But there
was a question my friends & I had that we never really found an answer to.
Here goes:

One episode dealt with an evil being that could control things just by
thought alone.  Somewhere along the line he is picked up by the Galactica.
Eventually they come across a planet that had some kind of massive
wreckage.  Supposedly a very large ship crashed there.  Apollo, Starbuck,
and Sheba go scouting around.  The evil character had caused this ship to
crash.  In the wreckage were some containers, perhaps crew quarters?
Everyone had looked inside.  Sheba had seemed to be the most distressed
about the findings.  What was in there?  What ship was it?

We guessed that the wreckage was that of the Pegasus and the body of
Sheba's father, Cain?, or something else linking it to the Pegasus was
inside the containers.

Jason K.

------------------------------

Date: 14 Dec 92 12:09:16 GMT
From: qtm2w@virginia.edu ("Quinn T. McCord")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Galactica Question

   I read the novel version of this episode (War of the Gods, co-authored
by Glen Larson).  It said that Apollo et. al.  saw a dead body with "a
cloven hoof".  I guess this means that it was a ship full of goats,
obviously a Satanic reference that ties into Iblis/Diabolis.  It didn't
make that much more sense than the filmed version.  My assumption is that
those fireball-things downed a ship-full of devils and that Iblis was the
only survivor.
   I myself wonder about Iblis' statement to Sheba that he would take her
to Cain ("I will take you to him.")  Does this mean that Cain was still
alive, or does it mean that Iblis would eventually make cat-food of her and
thereby re-unite them in death.  (Get it?  Sheba... cat food.  BIG LAFFS!)

Quinn

------------------------------

Date: 16 Dec 92 08:53:00 GMT
From: ztstodd@ubvmsd.cc.buffalo.edu (Todd Vaarwerk)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Putridity Incarnate  (was: Re: Galactica 1980 Question )

>> In the case of Galactica 1980, they tried to cut costs by bringing the
>> series to modern day California.  It was a lame excuse for a tv
>> program, and an insult to the original.
> 
>NO.  "GALACTICA 1980" was intended solely to take advantage of existing
>sets and stock footage, and get enough episodes into the can to allow
>syndication of the whole mess, but even with eventual syndication in
>sight, the ratings were so abysmal that even the Universal honchos pulled
>the plug.

Forgive me if I am incorrect, but when *I* saw the preview of BG, although
it was opposite the Emmys, it was INTERRUPTED by news coverage of the peace
accord between Israel and Egypt somewhere around the beginning.  So, let's
not "Look at the figures" and let it all tell the tale.

Anyhow, on to BG 1980.  There is a video called "Conquest of the Earth"
that is a compilation of two BG 1980 episodes.  IMHO, it is as bad as the
original episodes, but feel free to look at it for yourselves.  My point
was that BG 80, even for what it was, did have *some* potential, but it was
lost due to no direction or continuity.  The stories seemed to go off in
ALL directions.  (From The "Super Powers" of the Galactica Children, to the
Evil Elder trying to change the outcome of WWII, to the telling of the
Starbuck story, to something about Water Rights in the west... )  Even
tried to introduce Baltar near the end in something about a race to a radio
station tower.  It was an attempt both to recoup costs from BG, but also to
fill a new 7:00 pm time slot, as well as satisfy the SciFi viewers, who
wanted to see how BG might finish.  The show was still quite popular.
Enough to get a thearical release in the US for the pilot and the "Pegasus"
episode.

Todd G Vaarwerk
State University of
New York at Buffalo
Internet: ZTSTODD@UBVMS.CC.BUFFALO.EDU 
Bitnet:   ZTSTODD@UBVMS                
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Today's Topics:

		    Television - Quantum Leap (4 msgs)

---------------------------------------------------------------------------

Date: 16 Dec 92 05:22:47 GMT
From: finifter@remus.rutgers.edu (Tracy E. Finifter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Promised Land <spoilers>

SPOILERS

Nothing spreads holiday cheer quite like a new episode of Quantum Leap.  We
find Sam home again (although, when you think about it, he has a lot of
homes.  We're going to hear the same "I'm home," line next week, but I'll
get to that later.

Overall, tonight's episode was pretty good.  For the first time, we really
get to see Sam's guilt over leaving the farm.  I know he always had missed
his father greatly and felt some guilt over that (something about not being
home for Thanksgiving the year he died?) but this gave us something more.
I hadn't realized (at least, I don't remember it ever being mentioned) that
his farm went under when his dad died, but if his banker was this nozzle,
then it very well may have been the case.

The fact that Sam's persona had faced similar problems in his life was an
effective way to tie the two together without "mixing souls" like they've
done with so many episodes.  Sam felt real empathy towards his persona
because he understood his dilemma, not because of some cheesy time/space
link excuse used when all other plot devices failed.  THIS made that aspect
of the episode classic Quantum Leap.

A few minor problems (although, the more I think about it, the fewer there
are): Who was this Carl guy and what was his purpose in the episode other
than to be a nozzle and to create "a really intense dramatic moment"?  We
already had a bad guy (provided courtesy of Gus Vernon).  Did we really
need Carl to shoot John in order for everybody to realize the mistakes they
had made?  The bad guy was nabbed (thanks to a rather cliche'd plot device
(the evidence to catch the bad guy is always in the safe/other secure
device in his home, our hero need only break in to save the day), but hey,
with only an hour per episode, you can't take care of all the plot points
with indepth and creative solutions) (BTW, that was an awfully clean shot
Sam made to take off the lock without putting a bullet through the box -
yes, I'm babbling, I'll move on now) so what was Carl there to do other
than to shoot John?  That really bothered me.  And if it was to make Neil
examine what he had done, then it didn't work otherwise I don't think he
would have gone off to lead a life of crime.  BTW, that's another thing
that bugged me, at the very end, when Al told Sam Neil's future, I thought
for sure there was one more thing that Sam had to do to correct it.  This
was almost confirmed when Sam got that look in his eye, as he does when he
sees one last opportunity to change history for the better, but I was faked
out when...

Sam sees his father again.  Granted, this was a nice touch, and although I
think Scott's makeup looks rather fake (I thought this for the Leap Home,
too, never mind the fact that I don't like it when one actor plays two
parts, especially if those parts have to interact on a major basis), it's
nice that Sam can see his family when he's in town.  (A major drawback of
Quantum Leaping is that you don't get much by way of vacation time :) One
thing you can say about Scott playing Sam's dad though is at least you know
the actor will be available :) (Oh, and another BTW, I'm glad we finally
get to know that Tom did indeed make it home from Vietnam.  Sure, Sam saved
his life on April 8, 1970, but you never knew for sure what happened
afterwards...)

Anything else to say?  Oh yeah, I still feel cheated that Neil's life will
turn out like history says it will.  Material for another leap?  I hope.
But leaving Neil like that doesn't sound like TBEU's style.

Next week: The Leap Back?  Now there's an odd episode to show in
mid-season, especially since the leap-in doesn't make any sense whatsoever
without "Shock Theater" coming before it.  But hey, I won't complain.
Donna notwithstanding, "The Leap Back" is still one of my absolute favorite
episodes.  And since school will be over and done with, I may actually get
to enjoy it without thinking "Yes, I'm watching TV.  But what SHOULD I be
doing?"

Tracy Finifter
finifter@gandalf.rutgers.edu
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Date: 16 Dec 92 07:56:35 GMT
From: mss2@kimbark.uchicago.edu (Michael S. Schiffer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: "Promised Land": observations

rck1@midway.uchicago.edu writes:
*SPOILERS* for "Promised Land" below.

>Another not-quite-perfect ending for a leap; sad, yes, but I guess it's
>bound to happen at least some of the times...I really felt sorry for the
>older brother (can't remember his name). I mean, he really did seem like a
>nice guy; he'd worked so hard for the farm, and truly cared about his
>family. When he was sitting in the corner after the cop car pulled away, I
>fully expected Sam to turn to him and give him some final words of wisdom
>(...perhaps Sam would have, if he hadn't happened to look across the
>street at that moment...)

   Someone (read "Al", who's the only someone available) ought to explain
to Sam that he _can't_ give totally happy endings to people.  Those aren't
generally available.  All of the "happy" endings are basically a matter of
"he/she's alive as of 1996 (or whatever year) and managed to get into
his/her chosen profession" or some such.  Human life being what it is, if
you went up to _some_ of those people in 1996, they're probably not all
that happy.  Others may be utterly contented.  In 1996.  But in 1995 maybe
he went through a heavy depression.  Maybe in 2000 she's going to have to
endure a really brutal divorce.  And every single person Sam helps, without
exception, is going to die, most of them in fairly unpleasant ways, that
being the way things are.

   That doesn't mean what Sam does is worthless, any more than it means
_anything_ in life is worthless.  (_That_ question would send us off on
philosophical and/or religious issues which have no place here.  Suffice it
to say that "God, Time or Fate" doesn't think it's worthless, anyway, or
Sam wouldn't be doing what he's doing.)  But would the fact that someone he
helped died in a car accident ten years later mean that Sam's act in, say
reconciling that person with her father, or in saving his business, or
whatever, didn't mean anything?  It meant itself - every episode, Sam makes
people's lives better then and there.  In this episode, the older brother
will come to a bad end.  But he'll live five years longer, and was
reconciled with his brother.  Does Sam have to ensure that he lives till
he's eighty-five and dies painlessly in his sleep to feel he's actually
done a good job?  If so, he really is headed for some serious problems,
because whether or not God's taken charge of Project Quantum Leap, Sam
ain't Him, and doesn't have the power to do everything for everyone.  When
he realizes that, he's either going to have to accept it and try to do what
good he can or he's going to be faced squarely with the fact that he
expects himself to do the literally impossible.

   In part, Al's been contributing to this.  Every leap seems to end with
Al reciting the moral equivalent of "well, Sam, they all seem to have lived
happily ever after" to the point that Sam almost expects it.  Of course,
Al's just giving Sam the facts, but those _can't_ be all the facts.  Al's
only giving him the good news.  Which may be because Al's only telling him
what changed, and invariably Sam's changes are for the better (even this
week, the oldest brother is hardly worse off than he would have been - his
life is still better, even though it's still pretty bad).  But Sam's going
to have to deal with the fact that he's making a _better_ world, not a
perfect one.  Hero or not, time jumper or not, he is, in the end, only
human.

   Death comes to everyone, one to a customer, and pain is distributed
unevenly but widely.  Sam Beckett delays some deaths and cures some pains,
and for that he's a hero.  But he can't prevent death or remove pain from
the world, and Al should be helping him to understand that before he really
comes to a crisis.  Admittedly, the crisis itself would make an interesting
story, but in the end there are only two possible endings for it and really
only one, because the other would essentially require that he despair of
his mission, probably fall into some sort of cynicism, and give it all up
in favor of staying in some reasonably comfortable host indefinitely.  So
he'll go through some soul searching, realize that it's worth it after all,
and return to business as usual.  Which is not to say that such a story
couldn't be well done but... I guess I think between Sam's proven intuition
and stated intelligence, he should be able to figure this out if I can.
:-)

Michael S. Schiffer
mss2@midway.uchicago.edu
mike.schiffer@um.cc.umich.edu
mschiffer@aal.itd.umich.edu	
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Date: 15 Dec 92 22:59:41 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Those sponsors you need to write, and other news for Dec. 15

1. Have you written NBC this week? It's simple. Just write to:

   Warren Littlefield, President
   NBC Television
   3000 W. Alameda Ave.
   Burbank, CA 91523

A letter or card with the words: LEAP US BACK TO WEDNESDAYS AT TEN, signed
with your name and address should do it.

2. QL Con 2 will be held in LA, on Sunday, February 14, 1993, with a slight
possibility (still being negotiated) of something additional on Saturday
the 13th.

For further convention news, send a stamped, self-addressed envelope
(address outer envelope: Quantum Leap Convention, Attn: Harriet, Universal
Studios, Universal City, CA 91608) and as soon as they have the convention
details, they'll mail you the info.

3. Those upcoming episodes again: (writer, director if known)

"Liberation" (Chris Abbott & Deborah Pratt, Bob Hulme). A women's lib story
- - yes, Sam's a woman again.

"Blood Moon" 1975 (Tommy Thompson, Alan J. Levi) Sam leaps into a man who
may or may not be a vampire.  Ian Buchanan (Twin Peaks) guest stars as
another possible vampire.  Lots of funny lines.

"Tale of Two Sweeties" (Robin Jill Bernheim) Sam's a bigamist!

"Dr. Ruth" (Robin Jill Bernheim) Yes, that Dr. Ruth, who appears as
herself.  Picture her in the Waiting Room giving advice to Al. Picture Sam
trying to give her kind of advice.

"Goodbye, Norma Jean" (title may be changed) (Richard C. Okie, Christopher
Hibler) Sam leaps into Marilyn Monroe's chauffeur. Watch for other
celebrity look-alikes.

4. More letters to write!

The following are the sponsors who bought ads during the 11/24/92 episode
of QL (Trilogy Parts 2 and 3). Since TV is an advertising-driven business,
letting these folks know that you noticed their ads will help QL's cause.
A generic form letter will do (good time to try out your mail-merge
capability!), or if you actually use the product, it's good to mention
that. Sometimes they'll even write back and send coupons or free stuff!

Chrysler Corp.  Jeep/Eagle Division
12000 Chrysler Dr.
Highland Park, MI 48288-1919

American Express Co.
American Express Tower
New York, NY 10285

Walt Disney Co.
500 S. Buena Vista St.
Burbank, CA 91521

Clorox Co.
1221 Broadway Ave.
Oakland, CA 94612

Nissan Motor Corporation USA
P.O. Box 191
Gardena, CA 90248-0191

Thomas J. Lipton Co.
800 Sylvan Ave.
Englewood Cliffs, NJ  07632

Campbell Soup Co.
Campbell Pl.
Camden, NJ   08103-1799

General Electric Co.
RCA
3135 Easton Turnpike
Fairfield, CT  06431

General Motors Corp. Chevrolet Motor Div.
30007 Van Dyke Ave.
Warren, MI  48090

S.C. Johnson and Son Inc.
1525 Howe St.
Racine, WI   53403

Burger King Corp.
P.O. Box 520783
Miami, FL   33152

Discover Card Services Inc.
2500 Lake Cook Rd.
Riverwoods, IL 60005

Duracell International Inc.
Berkshire Industrial Park
Bethel,  CT  06801

Kellogg Co.
P.O. Box 3599
Battle Creek, MI  49016-3599

Ford Motor Co. Lincoln-Mercury Div.
P.O. Box 43322
Detroit, MI  48243

Braun Inc.
66 Broadway, Rte. 1
Lynnfield, MA 01940

Prudential Insurance Company of America
751 Broad St.
Newark, NJ  07102-3777

Coca-Cola Co.
P.O. Drawer 1734
Atlanta, GA   30301

Twentieth-Century Fox Film Corp.
10201 W. Pico Blvd.
Los Angeles, CA 90064

McNeil Consumer Products Co.
Camp Hill Rd.
Fort Washington, PA  19034

Hallmark Cards, Inc.
P.O. Box 419-580
Kansas City, MO  64141-6580

Ernest and Julio Gallo Winery
P.O. Box 1130
Modesto, CA  95353

Chesebrough-Pond's USA Co.
33 Benedict Pl.
Greenwich, CT  06830

Toyota Motor Manufacturing, USA Inc.
1001 Cherry Blossom Way
Georgetown, KY 40324

Lego Systems Inc.
555 Taylor Rd.
Enfield, CT  06082

Intel Corp.
P.O. Box 58119
Santa Clara, CA  95052-8119

Norelco Consumer Products Division
P.O. Box 10166
Stamford, CT  06904

H.J. Heinz Co.
P.O. Box 57
Pittsburgh, PA 15230-0057

Wm. Wrigley Jr. Co.
410 N. Michigan Ave.
Chicago, IL  60611

Kraft General Foods Inc.
3 Lakes Dr.
Northfield,  IL  60093

Sally Smith
(510)790-0608
sallylb@netcom.com
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Date: 16 Dec 92 13:43:00 GMT
From: KitchenRN@ssd0.laafb.af.mil
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Promised Land

Well, a very interesting ending!

Here there be SPOILERS:

We see that everything doesn't always end happily!  So Neil is going to be
wandering aimlessly for a few years, and then gets killed during an
attempted robbery (I couldn't figure out if Al was saying that Neil was the
robber, or the one being robbed).  So, although Sam was able to save the
brothers from being killed at the end of the holdup, he wasn't able to save
everybody completely.  But then, I'm sure somebody who Sam saved from
destruction must still have died other times.  They don't become immortal!
Or maybe Sam was really there just to save John and Willie.

Or maybe, there will be another episode upcoming where he *does* save Neil?

BTW, what was the point of the Christmas setting?  It didn't seem to add
anything to the story.  Was it just there because this episode was aired
during the Christmas season?

------------------------------

Date: 16 Dec 92 03:09:02 GMT
From: billones@grebyn.com (Jeremy Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Promised Land

The following post contains SPOILERS for the 12/15 episode of Quantum Leap.

You know, I'm getting sick and tired of people calling me during Quantum
Leap.  Even if they are offering me two draft picks for Jose Lind.

ESPECIALLY when the episode was as good as this one was!  Wow!

First, let me display my anti-Thompson bias.  This appeared to me to be a
well written freelance story that Tommy Thompson took and re-wrote so it
took place in Elk Ridge, Indiana.  Note that its location had absolutely
nothing to do with the plot - it could have been anywhere in the midwest.
And given that they aren't going to take a script from one of their
Producer/Writers and outsource the rewriting, it seems a logical
conclusion.  So was it just me, or did the Elk Ridge stuff seem forced?  I
can't comment on the "tearful reunion" at the end, because that was wiped
out by one of the two phone calls.  Granted, his extreme reactions about
his father are well in keeping with his character.  (So why am I getting
more and more terrified of the season finale?)

Enough of the grinching.  This was an excellent episode, from the writing
to the directing (you-know-who) to the acting - all of the actors did a
very good job.  As for the characters, none of them seemed cliched or
cardboard.  There's a fine line when giving "character" to the supporting
cast, in avoiding stereotypes and giving them life with only a few dozen
words.  And this week was saw a half dozen minor characters who seemed
real.  Bravo.

Lots of little things stand out.  When Vernon was confronting Sam in his
house, and Sam turned his back, we were sitting there saying, "C'mon, take
one step into spin-kick range, you scum!"  The big gun battle took place
off screen, which is abnormal for a TV drama (even for QL), but worked
perfectly here.  And ring the bells, wake the children, Sam's Kill Ratio is
now officially less than 1!  We didn't have him turning around, giving the
one wonderful piece of advice that turns everyone's life around.  For once.
And they didn't shoe-horn Katie or Tom into the script. (I was deathly
afraid Katie was going to be one of the tellers.  After the first
commercial I knew the coast was clear.)

I had shifted from SLP to SP to tape Trilogy, and ended up putting this one
at the end to fill out the tape.  That was indeed a happy coincidence.  It
almost makes up for the fact that I have Vietnam on SLP.

Next week: The Ret-Con Poster Child herself makes her second (and final?)
appearance.  Maybe.  (Haven't they been preempted twice before trying to
air this one?)

Jeremy Billones			
billones@grebyn.com

------------------------------
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***********************

1,,
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.5/3.08) 
	id AA09939; Thu, 17 Dec 92 11:09:53 EST
Date: Thu, 17 Dec 92 11:09:53 EST
Message-Id: <9212171609.AA09939@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #680
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Thu, 17 Dec 92 11:09:53 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #680
Reply-To: SF-LOVERS-MISC@rutgers.edu


SF-LOVERS Digest           Thursday, 17 Dec 1992      Volume 17 : Issue 680

Today's Topics:

	Miscellaneous - Conventions (10 msgs) & Fan Groups (2 msgs)

---------------------------------------------------------------------------

Date: 1 Dec 92 17:08:49 GMT
From: coon@binah.cc.brandeis.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ARISIA Information...

ARISIA will be held January 15-17 (MLK weekend), in Boston, at the Boston
Park Plaza Hotel and Towers (single/double $72, triples/quad $82) The GOH
is Ellen Kushner, the art GOHs are Charles Lang and Wendy Snow-Lang, and
the Fan GOH is Monty Wells.  As this is December 1st, memberships are now
$40.

ARISIA is a multi-media con, with (hopefully) something for everyone.  This
year we will be having our outstanding masquerade, a Regency Dance, lots of
filking, 2 live role-playing games (SIL and NERO), other gaming, including
Star Fleet Battles (I'm pretty sure), a 24 film/video room, and programming
on many topics (including science, filk, art, costuming, lit, etc.).  We
try to have a good time and hope you will too... oh yes, we have a very
nice art show too.

New this year is a banquet roasting our GOH, Ellen Kushner.  The dinner
banquet is on Saturday, and is only $20.

For more information (and to send money):
ARISIA, Inc.
1 Kendall Square, Suite 322
Cambridge, MA  02139
Computer Bulletin Board #: (617) 364-1576

Heather Coon
Head of Programming, ARISIA 93

------------------------------

Date: 7 Dec 92 05:33:57 GMT
From: joe.markovic@canrem.com (joe markovic)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: toronto trek

			     TORONTO TREK VII

	      Will return on the weekend of July 23-25, 1993
		     to the Regal Constellation Hotel

       George Takei & Barbara Hambly have been confirmed as Guests.

		     (further Guests to be announced)


Membership Rates:
   Weekend  - $35.00(Cdn) (before June 30/93)
            - $40.00(Cdn) (at the door)

   Friday   - $15.00(Cdn)
   Saturday - $30.00(Cdn)
   Sunday   - $25.00(Cdn)
      NOTE: day rates can be booked in advance

Further details will be announced as soon as they are confirmed.

Joe Markovic

------------------------------

Date: 7 Dec 92 18:48:09 GMT
From: bhaddad@lunacity.com (Barbara Haddad)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Baycon Info

rebekah@netcom.com (Rebekah J. Jensen) writes:
> Does anyone have any info on Baycon?  I've heard a rumor that it's going
> to be cancelled this year because of ConFrancisco.  Anyone?  Anyone?

   Nope, BayCon has not been cancelled.  It will be held over the Memorial
Day weekend at the Red Lion Inn in San Jose.  I'm certain other folks can
give you the POBox address and membership fees, but I just wanted to assure
you that the Con is going to go on.

Barbara Haddad
bhaddad@lunacity.com

------------------------------

Date: 9 Dec 92 04:12:20 GMT
From: bchapman@spartan.ac.brocku.ca (Bruce Patrick Chapman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MAGIC Winter Tourney

				   MAGIC
			     WINTER TOURNAMENT

                              January 9-10, 1993
                        Kenneth Taylor Hall Cafeteria
                      McMaster University, Hamilton, ON

                                   EVENTS:

    Advanced Dungeons and Dragons, Sanction Star Fleet Battles Tournament
          Call of Cthulhu, Paranoia, Tales of the Floating Vagabond
             Ars Magica, RPGA Sponsored Events, Miniature Diorama
                Single Figure and Speed Painting Contests, and
                         Character Art by John Brown.

                           And Much, Much More....

For more information, call Cole @ (416)525-8086
E-mail: 9005904@sscvax.cis.mcmaster.ca
	9005904@mcmaster.bitnet
	n.cioran (GEnie) 

------------------------------

Date: 11 Dec 92 03:46:14 GMT
From: nickd@vpnet.chi.il.us (Nicholas J. DiMasi)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: DucKon II

The first DucKon was a success, so we're doing it again!

DucKon II - The 2nd DuPage County (Illinois) SF&F Convention

(DucKon Too:  Return of the Spelling Checker)

June 4-6, 1993 at the Lisle Hyatt Hotel (Room rate: $62/night)

Author GoH:  Leo Frankowski
Artist GoH:  Paul MacNerland
Filk GoH:  Lynn Fancher
Fan GoH:  Drawn at random from pre-registered members

Events include: Techie Expo, Klingon Love Poetry with even more heavy
objects, Live Rocky Horror Show, Moebius Theater, Masquerade and Dance, and
more!

Membership Rates: 
  $20 through April 1, 1993 (no fooling!)
  $30 thereafter and at the door
  Child care available for pre-registered children
  DucKon I members get $5 in Dealer/Art-Show Dollars

DucKon, P.O. Box 4843, Wheaton, IL 60189

duckon@meltdown.chi.il.us

------------------------------

Date: 14 Dec 92 17:57:37 GMT
From: bk249@cleveland.freenet.edu (David M. Kushner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Astronomicon 2

Hear ye, hear ye!  A science fiction (and comic) convention you have
probably been waiting for (even if you did not know it):

			      ASTRONOMICON 2
	 The Rochester (New York) area science fiction convention

			     March 5 - 7, 1993

At The Radisson Inn, Rochester 175 Jefferson Road, Rochester, NY 14623
(716)475-1910 Rooms $60/day, S or D

Guest of Honor: Michael Swanwick (1992 Nebula Award for Best Novel) Artist
Guest of Honor: Phil Foglio (Hugo Award-winning Artist) Special Guests: The
Gunderson Corp (Science Fiction Comedy Troupe) Other Guests include: Nancy
Kress, Nick Pollotta, John Allen Price, Larry "The Doctor" Stewart, Marcos
Donnelly, S.M. Stirling, S.N. Lewitt.

This is a full service convention with such features as evening/night
Filking, Con Suite, Mingle with the Authors, Fannish Feud, Dealers Room,
Panel Discussions, Video Marathon, Masquerade, Art Show, Readings, etc.

Pre-registration:  $20 until 2/1/93, then $25 at the door.
Make checks payable to and for more information contact:
Rochester Fantasy Fans, P.O. Box 1701, Rochester, NY  14603-1701
phone # (716)342-4697
or send e-mail to me, David Kushner, at   dmk@mit.edu

Dealers:  contact "Zonker" @ (716)473-4493
Gophers:  contact R.F.F. at the above address and receive a discount on
registration!
Artists:  contact Paula Keller w/S.A.S.E @ 1771 St. Paul St. Rochester, NY
14621 

David M. Kushner
dmk@mit.edu

------------------------------

Date: 4 Dec 92 15:39:33 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

fafhrd@lunacity.com (David Medinnus) writes:
> Actually, they did ask her to resign, but she did so without having been
> given their reasoning; Shawn has too much class to stay where she's not
> wanted. It was only during Silicon that Tom Whitmore spoke to her as to
> "why". And, as I said, they were, IMO, b*llsh*t.

Hi, the original poster back again with a comment.  I was disappointed to
find out that Shawn had been asked to resign and from what I'm hearing
through other contacts here in the Northwest I'm really worried about the
show.  I'm given to understand that there were several people from the east
coast area involved in the process and I find that troubling.  If this is
supposed to be a west coast worldcon the last thing I want to see is any of
the bull I've read in the rules I recently got for one of the 'great' east
coast con art shows.  I was displeased enough with them to decide not to
show there.  The rules are set up to discourage mail-ins and as an artist
displaying for the first time at this particular con I'd only be allowed
one display space (4x4 or 4x3 or something like that).  I don't care if I'm
guaranteed to make a contact with an editor and get a contract out of it
there's no way I'll fly across the country and put up with that kind of
limitation.  It is my sincere hope that no such foolishness will be in
evidence for Confrancisco's art show.

Russell D. Campbell
rcampb@u.washington.edu

------------------------------

Date: 7 Dec 92 16:11:21 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

rcampb@cac.washington.edu (Russ Campbell ) writes:
>Hi, the original poster back again with a comment.  I was disappointed to
>find out that Shawn had been asked to resign and from what I'm hearing
>through other contacts here in the Northwest I'm really worried about the
>show.  I'm given to understand that there were several people from the
>east coast area involved in the process and I find that troubling.  If
>this is supposed to be a west coast world con the last thing I want to see
>is any of the bull I've read in the rules I recently got for one of the
>'great' east coast con art shows.  I was displeased enough with them to
>decide not to show there.  The rules are set up to discourage mail-ins and
>as an artist displaying for the first time at this particular con I'd only
>be allowed one display space (4x4 or 4x3 or something like that).

But there are good reasons for discouraging mail-ins (or, put another way,
giving preference to artists who can be there to hang up their own work).
Mail-in art is an incredible people sink, requiring lots of extra work at a
time when all the volunteers are already flat-out trying to get the Art
Show up and running in the first place (and when other areas also need lots
of set-up help, so it's not easy to get extra volunteers at that time).
Mail-in also requires a lot of extra fuss both pre-con (when someone has to
collect it from somewhere, check it to make sure it wasn't damaged, and so
forth) and after the con (someone has to pack it up, arrange for mailing,
and so forth).

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 7 Dec 92 21:22:46 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Art Shows (was Re: Hello Confrancisco?)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> But there are good reasons for discouraging mail-ins (or, put another
> way, giving preference to artists who can be there to hang up their own
> work).  Mail-in art is an incredible people sink, requiring lots of extra
> work at a time when all the volunteers are already flat-out trying to get
> the Art Show up and running in the first place (and when other areas also
> need lots of set-up help, so it's not easy to get extra volunteers at
> that time).  Mail-in also requires a lot of extra fuss both pre-con (when
> someone has to collect it from somewhere, check it to make sure it wasn't
> damaged, and so forth) and after the con (someone has to pack it up,
> arrange for mailing, and so forth).

Jim makes some good points but I have to disagree with almost all of them.

1. If planning is done correctly handling the receipt of mail-in art is not
   a problem.  A friend and I run the show for Dreamcon (membership about
   1200; 40+ artists this last time and probably 25 of them were via
   mail-in).  The art is mailed to the convention address where the sole
   person responsible for picking up *all* mail receives it and passes it
   on a.s.a.p. to Durlyn (or me) to hold until time to setup the show.  Not
   a problem.

2. I'll presume that a show the size of Boskone has a decent size setup
   crew and that the con is allowed into the convention space to set up
   ahead of time.  We get in early in the morning (this year the night
   before due to an outstanding hotel contract) and have our own (belonging
   only to the art show) volunteers arranged by Durlyn and myself.  The
   panels are all standing by noon and by 2:00 when we allow artists to
   come in and begin hanging their own work 90% of the mail in is already
   hung.  It's not a problem.

3. Packing for return mail occurs during the auction when the art show is
   closed to the public.  By the time the auction is over 90% of it already
   packed back in its original boxes, checked off the forms, and ready to
   go as soon as the auction is finished and the remaining items on the
   control sheet can be checked.  My friend the show dictator, Durlyn, put
   the boxes in the mail two days after the show.  So much for it being a
   lot of extra fuss after the con.

To me discouraging mail-in does nothing other than limit who will show at
your show and I don't care if you're the biggest show in the world, if you
only have the same people displaying each year because they're the ones who
can afford to attend the show, the fans and any attending editors and
publishers are then not given the opportunity to see the works of a lot of
artists they may not have seen before.  Granted, our "little" show is not
the gargantuan 30 year old event that Boskone is but one might expect that
after 30 years of doing it the organization might have become somewhat more
efficient and capable of handling a volume of mail in art.

The factor I was more irritated at was that 1st time displayers would be
limited to what amounts to 1/4 of my usual display space at the Northwest
area conventions.  That, in combination with the discouraging of mail-in,
is a severe inducement to me not to do a show.  If the show is going to
discourage mail-in, fine, it's their business, but expecting someone new to
attend and have that low a limit on display space is ridiculous.  Traveling
from any distance to the show is an expensive proposition for beginning
artists and to only be able to show a limited amount of their work (no
artist displaying at a show the 1st time should expect to sell) isn't worth
the expense.  No editor/publisher is going to get a real idea of what
someone's body of work can encompass if there's only enough space to
display a couple pieces.

Russell D. Campbell
rcampb@u.washington.edu

------------------------------

Date: 10 Dec 92 05:26:43 GMT
From: mwallis@lunacity.com (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> But there are good reasons for discouraging mail-ins (or, put another
> way, giving preference to artists who can be there to hang up their own
> work).

No arguement that mail-in art is more work than just pointing to a panel
and telling someone to go to it. I do object, however, to the implication
that it's "too much" of a hassle. Since when has ANY part of convention
preperation or running been "simple". To exclude artists because they
aren't able to attend smacks of the elitism that leads to shows that are
"open" to "approved" artists and "accredited" individuals. Who is to
determine the criteria for entry? What's to stop an art show director from
deciding only their friends can enter?

Are we an open community where talent and effort are the determination of
success or one based on an imposed mertocracy and the censorship of
"acceptability"?

Yes, mail in art is more work, but if the job were easy, anyone could do
it.

When we start restricting access to "those who attend", we stop being
open-minded, future-thinking fans and become closed-minded bureaucratic
boors, in my humble opinion.

There are ways of limiting an art show if size and logistics are a problem.
Restricting or discouraging mail-in art should not be one of them.

Michael Wallis
mwallis@lunacity.com

------------------------------

Date: 29 Nov 92 19:58:28 GMT
From: D.GEISLER@acad.suffolk.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Spanish SF&F Groups

I am faced with the rather delightful probability of spending a semester in
Spain, beginning in January 1993 (teaching at the Center for International
Studies in Madrid).  My husband said, "Go for it.  You'll never have
another chance."  I agree.  But among the things I will be missing (besides
the aforementioned husband!) for four months will be good SF&F.

Now the question: does anyone know of any groups in Madrid which are
"fannish" and interested in SF&F?  My Spanish is bad (and what is there is
rusty...uh, what is there is rusty), but I would be very interested in
groups which spoke both English and Spanish and which discuss SF&F.

I'll take any and all suggestions.

As a side note, does anyone know if the University of Madrid or any other
Madrid-based educational facilities are on the Internet (and might be
willing to provide a visiting US scholar with 'net access?)?  Besides
enabling me to keep up with current research, 'net access would also allow
me to send daily e-mail to my graduate assistant and my
husband...alleviating both loneliness and a need for expensive faxing.

Thanks for any and all help.

Deb Geisler
d.geisler@acad.suffolk.edu

------------------------------

Date: 15 Dec 92 19:40:32 GMT
From: Sharon.Sbarsky@gtegsc3.sprint.com ("Sbarsky Sharon ")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The North Alabama SF Association

Does anyone have an address for the North Alabama SF Association, Inc.?
They have an Associate membership with NESFA but we no longer have a
current address for them.

Thanks.

Sharon
sharon.sbarsky@gtegsc3.sprint.com

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest            Friday, 18 Dec 1992       Volume 17 : Issue 681

Today's Topics:

	  Books - Clarke & Gibson (2 msgs) & Heinlein (5 msgs) &
                  Kay & MacAvoy & McIntyre & Silverberg &
                  Williams (2 msgs)

---------------------------------------------------------------------------

Date: 17 Dec 92 07:18:34 GMT
From: cmeadows@nyx.cs.du.edu (Chris Meadows)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone like to comment on Garden of Rama?

IMHO, each book was better than the previous.  GARDEN OF RAMA was better
than RAMA II was better than RENDEZVOUS WITH RAMA.  They were all three
great books; I just enjoyed the latter two better.

The bit about humanity perverting the Garden of Eden...yes, that's just
what I thought.  Even the title points to this.  And I find it interesting
that not all the perversion was going on on the ship - some went on
previous to the debarkment, apparently.  Gee, I wonder why all those people
could be getting sick, and the illness is so much like a biological weapon
disease of a few decades back?  And I wonder why so many of the colonists
haven't yet made the connection?

I will be on the edge of my proverbial seat until this next one comes out.
I hope it will be worth the wait.  I mean, how can they keep it up?  I
can't comprehend what kind of alien would have the technology to do all
that stuff, or even how they think.  What do they intend to do with the
humans?  What will they do TO the humans, when they find out what the human
colonists have been up to?  What do they LOOK like?  I sure can't wait to
find out...

Chris Meadows
CHM173S@SMSVMA
CHM173S@VMA.SMSU.EDU
CMEADOWS@NYX.CS.DU.EDU

------------------------------

Date: 16 Dec 92 02:02:51 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

Just an observation.

I find it ironic that AGRIPPA is an "electronic book format ONLY" by
Gibson.  Yet, NEUROMANCER was written with the common typewriter, and not a
computer (word processing program).

Carol Doms

------------------------------

Date: 17 Dec 92 21:49:28 GMT
From: brad@clarinet.com (Brad Templeton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gibson, electronic books

skillian@ux4.cso.uiuc.edu (Seth James Killian) writes:
>I expected Gibson (who seems to have at least some computer sense) to
>realize what utter foolishness this whole AGRIPPA thing is.

Yes, what an utter fool he is.  I've been reading multiple articles about
this folly in just about every major publication, and in some depth on
every online service.  Clearly a failed project - what foolishness.  :-)

Brad Templeton
ClariNet Communications Corp.
Sunnyvale, CA
408/296-0366

------------------------------

Date: 17 Dec 92 15:17:17 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein

Lots of notes yesterday in response to a clumsy attempt to describe the way
Heinlein lets female readers down; I just have to jump in and defend the
underdog.  The fact it, every novel I've read by Heinlein (starting with
the original "Stranger in a Strange Land" back in the 60s, to "Job" and
"Friday" and "Number of the Beast" in the early 80s - I could not bear to
read any of his later books) has featured all kinds of nasty role models.
I certainly would not recommend any of his novels (even the juveniles) for
my child.  The men are hot-headed, egotistical, and careless.  Women are
silly, emotional, incomplete, and dependent.  In fact, though he had every
right to fictionalize his fantasies, Heinlein was writing many many books
about his favorite cast of characters, of which there were perhaps 3 (one
man, I already described him, and two women - one passive and dependent and
nice, while the other is a strong but bad-tempered [read: uncooperative]
b*tch).

Anyone who has read three or more Heinlein novels can see the similarities;
Heinlein spent all his time tooting the same horn: individual rights depend
on the individual's strength of will.  Men who are mavericks are strong and
intelligent.  Women who are cooperative and support the men are strong and
intelligent.  Blech.

Anyhow, I am a Heinlein fan from way back (you can tell!).  I finished John
Varley's "Steel Beach" just a couple of weeks ago.  I didn't much like the
novel (typically mechanical characters for a cyberpunk novel), but I had a
good time when I read the part about the half-finished spaceship where the
Heinlein-lovers lived.  To Varley's credit, their society was based on
Heinlein's best ideas with just a dash of humor.  Too bad Varley's main
character became a woman for awhile: that was really the low point of the
book.  He just has no idea what women care about, what our problems are,
and how we look at life in general.  Kind of reminded me of Heinlein's
"Friday," in fact, because neither author succeeded at disguising their
male personalities in their attempts at female protagonists.

------------------------------

Date: 17 Dec 92 03:35:25 GMT
From: rice@enterprise.berkeley.edu (Daniel S. Rice)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein and "wimmin"

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>I essentially agree. Would just like to add, that Heinlein impresses me
>most for one particular reason. Ever notice how well he, in the mid 20th
>century, caught the flavor of the late 20th century?

   Yes!  Re-read the newspaper headlines which precede each chapter of
_Stranger_ some time.  They have lost their intended shock value entirely,
and sound almost old-fashioned.

Dan

------------------------------

Date: 17 Dec 92 12:39:35 GMT
From: dcs@neutron.chem.yale.edu (Dave Schweisguth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Why Heinlein's folk want babies

Paul Ciszek (pciszek@nyx.cs.du.edu) wrote:
>We are talking about starting a colony for the sake of starting a colony;
>a viable human population is the goal, not the means.

So, why do Heinlein's folk want colonies?

Dave Schweisguth
Yale MB&B & Chemistry
dcs@neutron.chem.yale.edu

------------------------------

Date: 17 Dec 92 22:01:58 GMT
From: ahill@boi.hp.com (Andy Hill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Why Heinlein's folk want babies

Dave Schweisguth (dcs@neutron.chem.yale.edu) wrote:
> So, why do Heinlein's folk want colonies?

The real question is "Why do Heinlein's folk want to colonize?".

They want to do that because they can't stand crowds, and the reduction in
personal freedoms that result from crowding too many people into too small
of a space.  To mangle a quote from "Time Enough for Love": "If you put too
many animals into a cage, they will go insane.  Man is the only animal who
does this voluntarily to himself".  This is the viewpoint of colonist-type
material - a city-dweller mentality would have a hard time understanding
the quote.

------------------------------

Date: 18 Dec 92 00:22:25 GMT
From: mwnorman@bcarh929bnr.ca (Michael Norman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Why Heinlein's folk want babies

ahill@boi.hp.com (Andy Hill) writes:
>Dave Schweisguth (dcs@neutron.chem.yale.edu) wrote:
>>
>> So, why do Heinlein's folk want colonies?
>> 
>The real question is "Why do Heinlein's folk want to colonize?".
>
>They want to do that because they can't stand crowds, and the reduction in
>personal freedoms that result from crowding too many people into too small
>of a space.  To mangle a quote from "Time Enough for Love": "If you put
>too many animals into a cage, they will go insane.  Man is the only animal
>who does this voluntarily to himself".  This is the viewpoint of
>colonist-type material - a city-dweller mentality would have a hard time
>understanding the quote.

Throughout "Time Enough for Love", Lazarus talks about 'following the wild
geese' - he is the classic wanderer.  Even when he fits in well with a
society (he DESIGNED the society on Tertius to suit himself), he still
feels the need to travel: back to Earth and lots of other places ("Number
of the Beast", "The Cat Who Walked Through Walls", etc.).

I agree that R.A.H. had a few characters he used over and over, but he did
write other characters, too:
   - the bureaucrat in "Star Beast"
   - the wife in "Farnham's Freehold" - she abused alcohol and drugs
         (Secondal, a common prescription tranquilizer of the '50s)
   - the 'secret agent' Fader in 'Coventry' (Lazarus ??)
   - the acolyte-turned-soldier in 'If this Goes On ...'
politians, bureaucrats, rich men, poor men, 'the competent man',
'the competent woman', lots of different types.

Hey, if you want to complain about authors that 'do' one thing over and
over and over and over again, how about Stephen King: you know, whenever I
visit Maine, I find it to be just like everywhere else: no possessed
houses, people, dogs, cats, etc. :-)

Mike Norman
Bell-Northern Research 
P.O. Box 3511 Station 'C' Ottawa 
Ontario Canada K1Y 4H7 M/S 115
(613) 763-7717
mwnorman@bnr.ca
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Date: 17 Dec 92 12:44:00 GMT
From: gjr@st-andrews.ac.uk (Graham James Reilly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ending of Tigana question *spoilers*

paulo@ii.uib.no (Paul Olav Tvete stipendiat) writes:
>kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
>> So, which of the three (Sandre, Baerd, Devin) gets which part of the
>> prophecy?
>
>I wondered a bit about that myself. Presumably, Sandre dies - being very
>old.  I would think that Bard is blessed and Devin's life forks, since it
>was emphasized that Devin had a choice between several possibilities.

I think perhaps the point is we don't know.  That's the end of the book,
but the story goes on.  I was deliriously happy to discover that his next
novel ( A Song For Arbonne I think ) is NOT a sequel to Tigana.  At last a
fantasy writer has had the guts to finish a book where it should finish,
rather than spinning things on endlessly to wrap up all the trailing plots
just because 'fantasy books have to be in trilogies/quintets/septets.'  I
hope the rest of the genre sits up and takes note.

Dylan

------------------------------

Date: 17 Dec 92 07:33:41 GMT
From: stuartf@sequent.com (Stuart Friedberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MacAvoy

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
>This is an unabashed rave for R.A. MacAvoy and the "Lens of the World"
[...]
>much of what happens is ambigous and unexplained.

Rave! Rave! Enthuse!

I'll say!  The major protagonist has had the dubious honor of being trained
rigorously in the experimental and empirical arts by a genius polymath, and
the training took.  He is, in fact, a lensgrinder among many other things
(although he mistook a telescope for a cannon on his first encounter).
There's only one thing in the entire first volume that could be clearly
called supernatural and it is easily explained as an hallucination brought
on by a massive concussion and subsequent lack of care.  A werewolf and a
dragon are heralded, but turn out to be rather more curious (and ambiguous)
creatures than that!

I find both available volumes to be extremely thought-provoking without
being the least bit experimental, pretentious, or boring.  Definitely in
the "literature" class, not in the "wizards-and-widgets" class.  I am
eagerly awaiting the conclusion, which will probably be as ambigous as all
the rest.

Stu Friedberg
stuartf@sequent.com

------------------------------

Date: 17 Dec 92 10:08:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vonda N McIntyre's METAPHASE (3rd in series begun w STARFARERS)

Has anyone read this?  I think it's a relatively new release, but I didn't
chance upon it in the New Releases section (it's 92 in the copyright).

Wow.  At least as good as STARFARERS.  I didn't like the second book very
much, TRANSITION.  The political machinations were well handled in context
with STARFARERS, but the book never presents the promised goods: first
contact.  The "alien humans," Europa and Androgeos, taken from Earth, I
believe, during the Egyptian civilization (or Greek?), were annoying and
disappointing after the promise of STARFARER'S ending.

But METAPHASE reveals the second book as a necessary evil, as Europa and
Androgeos are far more pivotal to the incredible conclusion at 61 Cygni and
the book expends an incredible amount of energy (successfully, I think) in
the presentation of mankind's true first contact: with the squidmoth, Nemo,
who is an outcast from interstellar civilization in a somewhat similar
manner - we think, as humans have been.

Vonda's prose has never been better.  Her characters are as interesting
today as they were in the first book and events in the mission
unpredictible before keep interest in Starfarer as high as it was in the
first book.

A fantastic novel by an underrated (in my opinion) author... anyone's
thoughts?  (I wonder if Vonda's in the middle of a head rush at her
terminal right now?)

Now if only somebody knew when Diane Duane's THROUGH A GLASS DARKLY, a Star
Trek: The Next Generation hardcover by an equally amazing, and equally
underrated, author, was coming out... I had heard this Christmas but it's
still not on anybody's impending releases list through June 93. 

Scott Gorcey

------------------------------

Date: 17 Dec 92 16:46:02 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Silverberg's "Face of the Waters"

Robert Silverberg's "Face of the Waters" is perhaps the very best science
fiction book I have ever read. I have not seen much of Silverberg's work,
just "Lord Valentine's Castle." I was not expecting too much from this new
book.  Needless to say, my delight in finding such artistic depth and
complexity in a science fiction novel is compounded by the fact that such
high standards are so rare in the science fiction arena.

If you have read a lot of "literature," you really must read "Face of the
Waters."  This is Silverberg's answer to Dante's "Inferno," Milton's
"Paradise Lost," and all those other masterpieces that treat the subject of
man's search for God. The science fiction setting puts this novel squarely
into the world of modern fiction, but it contains the elements of classic
fiction: metaphor, introspection, unseen and immutable forces, and the
power of the will of the individual.

"Face of the Waters" is cleverly set on a planet of water where humans have
colonized tiny floating islands. The humans have no contact with the rest
of the inhabited planets in the Galaxy and can never leave the planet
(Hydros).  They are limited to tools and materials from the sea, and for
the most part they lead simple lives.  The main character is the doctor of
one of these island communities, and his occupation allows us to share his
feelings of both belonging and distance from his community. When the local
alien life forms (who are, of course, much less the aliens than the humans,
since they evolved on Hydros) force the humans to leave the island, the
community becomes fragmented and homeless.  They are forced to sail
(literally) to another island.

At the start, the doctor has no emotional contacts with the other humans
except as his patients.  The most important people in his life at the
beginning of the voyage are Delagard, the shipmaster, and Quillan, the
priest.  Now, since Delagard caused the problems that resulted in the
expulsion of humans from their island, and he also provides the ships and
navigation capable of finding another island, he is the "mover and shaker"
of the novel.  He might be seen as representing the "id" part of the
personality, while the priest represents the "super-ego". The doctor
neither likes nor respects either of these men, but they control him in
subtle ways and help him define himself.

The other theme of this novel is the need to belong. The doctor is alone
and lacks contact with others at the start of the novel. During the voyage,
his emotions are unlocked by the privations and losses endured by the
entire community.  He even find contact with a woman and learns to share
something of himself despite his lack of of a sense of self-worth and his
attempts to armor himself against caring for others.

The end of this novel is exactly what you might expect if you have read
enough classic literature, but getting there is great fun and highly
interesting.  It is possible to draw parallels between this and many other
classic stories; Silverberg is truly a master of his craft.

------------------------------

Date: 17 Dec 92 01:10:01 GMT
From: marcy@sqwest.wimsey.bc.ca (Marcy Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Child of an Ancient City?

John Hawkinson wrote:
>I was wondering if anybody knew anything about _Child_Of_An_Ancient_City
>by Tad Williams and <somebody- whose-name-I-forget-right-now>? (i.e. what
>it's about?)

Tad Williams and Nina Kiriki Hoffman.

The woman in Escape Books (the SF-Fantasy-Horror-Mystery bookstore in
Eugene, Oregon) told me it was "a GREAT book". I didn't buy it because it
has vampires in it, and I'm not a vampire fan, by any means.

>It's my recollection it was supposed to be (and probably was/is) out last
>month...

It was a hardcover book. Because it is being published as a YA novel, it is
highly possible that it will *never* be issued in paperback.  (Again,
wisdom of the store clerk; this particular store has very knowledgeable
staff, FWIW.)

Marcy Thompson		
SoftQuad (West)			
marcy@sqwest.wimsey.bc.ca
marcy@sq.com

------------------------------

Date: 17 Dec 92 14:41:34 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Child of an Ancient City?

Actually, it will appear in paperback from Tor (we won the rights at
auction), but not until spring of 1994 at the earliest.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------
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Today's Topics:

		 Books - Reichart (3 msgs) & Silverberg &
                         Dragonlance (8 msgs) & Requests (2 msgs)
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Date: 15 Dec 92 21:08:07 GMT
From: jbeason@s.psych.uiuc.edu (Joseph E. Beason)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Last of the Renshai (?)

Not sure if I;m getting the title right, but I recently saw two very thick
books about Magic (VTBAM), and since I'd like some winter reading, has
anyone any opinions? The first is titled something like Last of the
Renshai, the second focuses on the wizards involved in the first book.
First book back cover referred to warrior race which is almost (sole
survivor) destroyed by a coalition of enemies.  Second about search for a
replacement for one of four wizards that keep up some cosmic balance or
something.

Questions: is it more about warriors or magic, and are women interesting
(like Jordan) or icky (like Tolkien, Heinlein, Asimov, etc.)?

Oops, maybe I should duck over that last comment.  

Joe

------------------------------

Date: 15 Dec 92 22:38:16 GMT
From: julie@eddie.jpl.nasa.gov (Julie Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Last of the Renshai (?)

jbeason@s.psych.uiuc.edu (Joseph E. Beason) writes:
>Not sure if I;m getting the title right, but I recently saw two very thick
>books about Magic (VTBAM), and since I'd like some winter reading, has
>anyone any opinions? The first is titled something like Last of the
>Renshai, the second focuses on the wizards involved in the first book.
>First book back cover erfered to warrior race which is almost (sole
>survivor) destroyed by a coalition of enemies.  Second about search for a
>replacement for one of four wizards that keep up some cosmic balance or
>something.
>
>Questions: is it more about warriors or magic, and are women interesting
>(like Jordan) or icky (like Tolkien, Heinlein, Asimov, etc.)?

I enjoyed the first two books (The Last Renshai and The Western Wizard) and
am anxiously awaiting the third.  Now, I'm not saying they are masterpieces
like Jordan's books, but they are still very good.  I've re-read each twice
now and see no problems with more re-readings in the future.

I don't want to give any plots away, but the books are really not as
separate you say.  The emphasis is on warrior skills in the first two
books, but the magic is there as a backdrop, you might say.  (Hmm, this is
vague.  Go read the books!)

As for the development of the women characters: I thought Mitriam was one
of the better developed characters in the books, although she definitely is
not cast in the "traditional" female mold.  So while there are more 'major'
male characters than female ones, the female ones are interesting, not
'icky' :)

Julie

------------------------------

Date: 16 Dec 92 22:12:11 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Last of the Renshai (?)

Regarding _Last of the Renshai_ and _The Western Wizard_ - I bought the
second one first, being desperate enough for something to read to get them
out of order, and liked it so much that I went and ordered the first one
and spent five minutes arguing with the bookseller, who insisted _LotR_
wasn't out yet, even though it was the first book but, anyway.  I thought
they were both good books - well worth reading.  I understand that Reichart
(sp? don't have the books with me) has written a number of short stories -
has she written any other books?

------------------------------

Date: 17 Dec 92 17:32:34 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Silverberg's "Face of the Waters"

marotta@hannah.enet.DEC.COM writes:
>Robert Silverberg's "Face of the Waters" is perhaps the very best science
>fiction book I have ever read. I have not seen much of Silverberg's work,
>just "Lord Valentine's Castle." I was not expecting too much from this new
>book.  Needless to say, my delight in finding such artistic depth and
>complexity in a science fiction novel is compounded by the fact that such
>high standards are so rare in the science fiction arena.

Silverberg is a very good writer, and Face of the Waters was a good book,
though not, I think, a great one. I think it what kept it from being great
was the last 30 or so pages, which was a bit of a let down. It felt like
Silverberg had this great idea for setting, plot, and characters, but
couldn't figure out a good way to end it all.

>If you have read a lot of "literature," you really must read "Face of the
>Waters."  This is Silverberg's answer to Dante's "Inferno," Milton's
>"Paradise Lost," and all those other masterpieces that treat the subject
>of man's search for God. The science fiction setting puts this novel
>squarely into the world of modern fiction, but it contains the elements of
>classic fiction: metaphor, introspection, unseen and immutable forces, and
>the power of the will of the individual.

Unfortunately, while the quest itself is very good, "god" is not very well
done.  I must admit, though, that some of this reaction may just be that I
didn't like his solution, and was disgusted by what the characters wound up
doing.

Silverberg's career has gone through at least three distinct phases.  In
the 50s and early 60s, he was a slightly better than average pulp writer.
In the mid-sixties until the mid-seventies, he was a major literary force,
one of the handful of the best the genre has produced.  This was the period
of Thorns, Dying Inside, Downward to the Earth, Tower of Glass, The Book of
Skulls, A Time of Changes, "Born with the Dead," and other incredible
stories.  This period, Silverberg's best, ended when he retired from SF,
disgusted that drek was earning more than the good stuff (and ignoring that
this happens in the mainstream also).  He came back with Valentine's
Castle, to start a period that was also very good, though, with exceptions
like Face of the Waters, somewhat more commercial than the previous period.

I would recommend almost any book from Silverberg's middle period, and most
books from his latter period.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 8 Dec 92 01:11:10 GMT
From: mgrossman@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

Mark Alan Lang <Elistan+@CMU.EDU> writes:
>On the topic of books and games that have things in common - One of the
>best series of books I've ever read is the Dragonlance saga, written by
>Tracy Hickman and Margaret Weis.

   Really.  Well, the best I can say for the trilogy is that it is 
sometimes amusing.  I could add that it seemed to have been written for
a twelve-year old with a lobotomy.  It also inspired me to coin the term
"McFantasy".

>(I think.  I could be misremembering.)  It is based on a world that obeys
>the laws of Advanced Dungeons & Dragons.  (There is also a Dragonlance
>RPG, but it came out after the books.)

Actually the entire "Dragonlance" thing is a massive multimedia money-maker
for TSR.  There have been Dragonlance modules, Dragonlance sourcebooks
Dragonlance miniatures, etc. all based on one of the most insipid gaming
worlds of all time.  It was planned to be this way; the story in the novels
parallels the story in the modules (all 12 of them).  I suspect the entire
setting and story were designed by committee, and boy does it show.

------------------------------

Date: 9 Dec 92 08:30:06 GMT
From: re@dcs.ed.ac.uk (Roderick Easton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

mgrossman@hamp.hampshire.edu writes:
> Actually the entire "Dragonlance" thing is a massive multimedia
> money-maker for TSR.  There have been Dragonlance modules, Dragonlance
> sourcebooks Dragonlance miniatures, etc. all based on one of the most
> insipid gaming worlds of all time.  It was planned to be this way; the
> story in the novels parallels the story in the modules (all 12 of them).
> I suspect the entire setting and story were designed by committee, and
> boy does it show.
   
   You got it mate.  Dragonlance is based on AD&D and is also one of TSR`s
best moneyspinners to date.  However don't dismiss Weis and Hickman out of
hand, their newer more recent books are getting better e.g. Dark Sword
Trilogy, Death Gate Cycle.

Rod

------------------------------

Date: 9 Dec 92 20:22:02 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Weis and Hickman (Re: Dragonlance)

I'd agree that Dragonlance is a bit formula driven and that it was a great
money maker for TSR. From what I've read it was based on modules, and while
Weis is an author, Hickman was more of a game designer.

Still, the later Dragonlance Series (TWINS) had some of the best dialogue
I've found in a conventional fantasy (when Tasslehoff faces off against
Fistindantilus, for example).

I sort of disliked the Darksword Trilogy, but that was only because it was
fractured and stupid <smile>. I like the new series out by Weis, which is
Science Fiction. It has some intriguing characters although at times I say
"hmm... that shouldn't be happening." Ah well. Not the best, but definitely
not the worst.

Ron

------------------------------

Date: 9 Dec 92 23:08:57 GMT
From: asd@sage.cc.purdue.edu (Doug McClure)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

re@dcs.ed.ac.uk (Roderick Easton) writes:
>You got it mate.  Dragonlance is based on AD&D and is also one of TSR`s
>best moneyspinners to date.  However don't dismiss Weis and Hickman out of
>hand, their newer more recent books are getting better e.g. Dark Sword
>Trilogy, Death Gate Cycle.

Dark Sword Trilogy is not a "more recent" series.  It is in fact quite old.
I read it, I do believe, right after I read the first three Dragonlance
(which, although not *great* they were definitely a LOT better than any
that followed, and don't warrant the bad mouthing the entire series gets).
Death Gate Cycle is much more recent and I do plan to read it soon.  Maybe
you were thinking of Rose of the Prophet series?  I just finished off the
first book, and while it's not anything great, I still found it a
worthwhile and interesting read.  It at least kept me flipping the pages in
a little anticapation.

Weis and Hickman's series have been in this order (I think this is them
all):

1 DragonLance
2 Dark Sword Trilogy
3 Rose of the Prophet
4 Death Gate Cycle

------------------------------

Date: 10 Dec 92 03:33:01 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

>1 DragonLance

Formula, but good formula.

>2 Dark Sword Trilogy

Ugh. Uck. Ick.

>3 Rose of the Prophet

Auda ibn Jaud is cool. Other than that... hmph.

>4 Death Gate Cycle

Interesting ideas that Weis has about republic vs. monarchy.  Exploitation
of absolute concepts by various characters for purposes of persuasion is
also intriguing.  Leagues better than the rest, although I reserve the
right to like Raistlin, Tasslehoff, Sturm and Auda ibn Jaud.

Ron

------------------------------

Date: 11 Dec 92 08:41:04 GMT
From: re@dcs.ed.ac.uk (Roderick Easton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dragonlance

asd@sage.cc.purdue.edu (Doug McClure) writes:
> Dark Sword Trilogy is not a "more recent" series.  It is in fact quite
> old.  I read it, I do believe, right after I read the first three
> Dragonlance (which, although not *great* they were definitely a LOT
> better than any that followed, and don't warrant the bad mouthing the
> entire series gets).  Death Gate Cycle is much more recent and I do plan
> to read it soon.  Maybe you were thinking of Rose of the Prophet series?
> I just finished off the first book, and while it's not anything great, I
> still found it a worthwhile and interesting read.  It at least kept me
> flipping the pages in a little anticapation.
> 
> Weis and Hickman's series have been in this order (I think this is them
> all):
> 
> 1 DragonLance
> 2 Dark Sword Trilogy
> 3 Rose of the Prophet
> 4 Death Gate Cycle

    What I meant was more recent than Dragonlance.  I'm sure you will agree
that Dark Sword came out after Dragonlance.  Would you include the Star of
the Guardians in that list?  It isn't a co-authored book but an independent
one written by Margaret Weis.  In reply to a comment by Ron I don't think
that Dark Sword is silly.  It is slightly fragmented but only in the sense
that we don't see the bits that Joram isn't party to or influenced by.  I
also have to point out that Star of the Guardians is *not* Science Fiction
(explicitly stated by Weis) but rather what she calls Galactic Fantasy.
This might help to explain some of your problems.

Rod

------------------------------

Date: 17 Dec 92 00:48:59 GMT
From: colin@callisto.pas.rochester.edu (Colin Roald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Good Fantasy was Re: Dragonlance

mcmahan@cs.unca.edu (Scott McMahan) writes:
>Very good point. TSR doesn't dish out much new. The Dark Sun books are a
>strange exception - they're very imaginative and have their own world
>that's unique in fantasy, at least what I've read.

Another truly unique background is the Spelljammer universe - at least I've
never seen anything like it. Fantasy spaceflight, with fantasy physics and
fantasy astrography, created from essentially whole cloth.  The rules
supplement starts out: "Everything you know about physics is wrong."  They
replace central-force gravity with an odd gravity plane, so that everywhere
on a ship, down is toward the plane.  If you toss an apple overboard, it
oscillates up and down in the extension of the gravity plane.  Every object
carries with it an air envelope proportiona to its size.  There is of
course, a magical 'spacedrive', the spelljammer, and so on.

Admittedly, nearly every design decision is made for maximum clarity and
simplicity in the physics, but heck, who cares?  It's got a unique
atmosphere.  The days of windjammers and pirates, in space. More or less.

I have no idea if the books live up to the originality of the background,
but they might be worth a look.

Colin Roald

------------------------------

Date: 17 Dec 92 01:44:49 GMT
From: rmcgover@phakt.usc.edu (Rob McGovern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Modern Fantasy, was Re: Dragonlance

mgrossman@hamp.hampshire.edu writes:
[Discussion about Dragon Lance removed]

>It was just plain bad fantasy, and I don't understand why people like it
>instead of good swords and sorcery like the Robert E. Howard/L. Sprague de
>Camp Conan stories, the Fritz Leiber "Fafhrd and the Gray Mouser" stories,
>the Elric/ Corum/Hawkmoon stories by Michael Moorcock, etc.  It seems like
>just about all the newer swords and sorcery authors are writing stories
>more in the Dragonlance/fluff mode instead of taking the time and effort
>to be creative.  An overwelming amount of fantasy written today is cheap
>garbage, and it makes me sad.  If they can't write anything good, why do
>they write so much?

Not to butt in where I don't really belong (I only read the first three
DragonLance books before going on to something better.) but I tend to agree
whole heartedly with the previous poster.

With the major exception of the Wheel of Time Series by Robert Jordan, I
find very little that's redeeming in modern fantasy.  The Draonlance books,
and the Rose of the Prophet (which is the only other Weis and Hickman I've
read) were not as adventourous, fun to read, or entertaining as a good
Conan book, or even (not classic fantasy, but similar writing style) a Remo
Williams story, which were meant to be light reading.  They (Weis and
Hickman) had an annoying tendency (IMHO) to skip over the exciting parts,
like the quest for the dwarven hammer, and the first dragonlance, and deal
with the slow travel between scenes.  This held true with the Rose of the
Prophet, where battles were mysteriously avoided.  Sadly, I didn't even
find the character devlopment sufficient to hold the story togethor.  I
generally have a tendency to avoid the entire shelf at the bookstore that
has TSR books these days since I haven't found one that I'd ever want to
re-read (my definition of a good book).

Rob McGovern
rmcgover@phakt.usc.edu

------------------------------

Date: 15 Dec 92 20:42:00 GMT
From: REYNOLDS@hope.cit.hope.edu
Reply-to: REYNOLDS@hope.cit.hope.edu
Subject: Eco-Catastrophe Novel Request

A friend of mine who is not on the list has found that a book she's used
for a course (first-year college) has gone out of print - NATURE'S END by
Streiber and Kunetka.

Can anyone recommend a replacement - the idea is that the eco-catastrophe
(does not have to be the end of the world) is precipitated by a
continuation or extension of current trends (global warming, etc.).

Thanks.

William Reynolds
Reynolds@Hope

[Moderator's Note: Please send all replies directly to the poster.
Thanks.]

------------------------------

Date: 9 Dec 92 21:55:16 GMT
From: margaret@cs.arizona.edu (Margaret Newman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Highlander

I have seen the "book" or "books" mentioned before in regards to Highlander
movie and tv.  Does anyone know the author's name?  Are these books still
in print?  I certainly would like to get my hands on them.  How did I miss
these at the bookstore??

Please email me if you have any info.  Thanks in advance.

margaret@cs.arizona.edu

------------------------------
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Date: 15 Dec 92 23:55:04 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Mass minds (was: Greg Bear Blood Music)

lnh@soliton.physics.arizona.edu writes:
 >Mass minds by telelpathy seem to come in two flavors.  First there is the
>form where, since this improves communication, it is a good thing.
>
>Second is where this is a living hell, as we would then get to "hear" all
>the little nasty impulses of everybody, learn exactly what they think of
>us, have no privacy, etc.  It seems to me that this would be closer to the
>truth.
 
It's been awhile since I've read it, but I think that Lester Del Rey's
Pstalemate deals with the second type of telepathy.  The main character was
slowly going insane because of his telepathic ability, before he finally
got it under control.

Rebecca A. Drayer
Silliman College
Yale University
Rebecca@yalevm.ycc.yale.edu

------------------------------

Date: 8 Dec 92 15:10:58 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Shows (was Re: Hello Confrancisco?)

rcampb@cac.washington.edu (Russ Campbell ) writes:

> 1. If planning is done correctly handling the receipt of mail-in art is
>    not a problem.  A friend and I run the show for Dreamcon (membership
>    about 1200; 40+ artists this last time and probably 25 of them were
>    via mail-in).  The art is mailed to the convention address where the
>    sole person responsible for picking up *all* mail receives it and
>    passes it on a.s.a.p. to Durlyn (or me) to hold until time to setup
>    the show.  Not a problem.

This can perhaps work in an Art Show of 40 artists. It would be a nightmare
at a Worldcon, where you're talking hundreds of artists.  The art shows at
Noreascon and Magicon (the two I'm most familiar with) were a far bigger
Logistics nightmare than any regional con I know of.  Setting up the
Magicon Art Show took a large team a day and a half (and that only because
hundreds of fan-hours of work went into planning and construction pre-con).

Mail-ins are also trickier than you imply.  How do you handle insurance on
them, for example?  I wouldn't want to have a box of Michael Whelan's art
sitting in my living room unless it were insured.  How is it delivered?
Does someone have to take time off work to wait for the delivery person to
arrive?  And then it has to be transported to the convention.

> 2. I'll presume that a show the size of Boskone has a decent size setup
>    crew and that the con is allowed into the convention space to set up
>    ahead of time.  We get in early in the morning (this year the night
>    before due to an outstanding hotel contract) and have our own
>    (belonging only to the art show) volunteers arranged by Durlyn and
>    myself.  The panels are all standing by noon and by 2:00 when we allow
>    artists to come in and begin hanging their own work 90% of the mail in
>    is already hung.  It's not a problem.

That sounds pretty close to what we do at Boskone.  However, when the
artists are hanging their work, the crew (which has finished assembling the
hangings) now has to worry about artist check-in, paper work, etc.  There
is an awful lot that goes on here.  And for a Worldcon, multiply that
"awful lot" by five.

> 3. Packing for return mail occurs during the auction when the art show is
>    closed to the public.  By the time the auction is over 90% of it
>    already packed back in it's original boxes, checked off the forms, and
>    ready to go as soon as the auction is finished and the remaining items
>    on the control sheet can be checked.  My friend the show dictator,
>    Durlyn, put the boxes in the mail two days after the show.  So much
>    for it being a lot of extra fuss after the con.

You structure your art show sales differently than we do.  We are NOT
closed to the public during auction.  In fact, we have to stay open. The
way sales works is that people go to the art show, pick up the items that
they have bid on and won (either by bid sheet or auction), and carry them
to the sales tables to pay for them.

Thus, things stay hanging until the show closes. At which point, there is
lots of work to do in checking out artists and tearing down the show.
Packing mail-in art WOULD be hassle at this point.

Then, after the con, someone has to worry about mailing it back.  This
isn't a problem if mail-ins are kept to a minimum. It is a problem if
someone has to haul 40 or 50 boxes to the post office.  I don't know about
you, but my feeling is that, after the con, I want to help unload the
truck, then go home and sleep for a few days (though I usually have to go
back to work the next day).

>To me discouraging mail-in does nothing other than limit who will show at
>your show and I don't care if you're the biggest show in the world, if you
>only have the same people displaying each year because they're the ones
>who can afford to attend the show, the fans and any attending editors and
>publishers are then not given the opportunity to see the works of a lot of
>artists they may not have seen before.  Granted, our "little" show is not
>the gargantuan 30 year old event that Boscon is but one might expect that
>after 30 years of doing it the organization might have become somewhat
>more efficient and capable of handling a volume of mail in art.

The problem is that these things just don't scale well.  If 5 boxes of mail
in art take half an hour to deal with, that doesn't mean that 50 boxes take
only 5 hours (though even there, 5 hours when we're already strapped trying
to find enough people is a lot).  50 boxes would take a lot more than 5
hours, because the job is no longer a little one that we can handle without
worrying about too much. Suddenly, insurance becomes an issue. The boxes
are no longer something someone can put in the back of their car to bring
to the con, or in the back of their car to bring to the post office.

Another way to look at this is from a cost point of view: we charge per
panel (no commission) at Boskone (and also did so at Noreascon).  In other
words, we say: for $XXX we will give you a panel. That's all. You must
carry in your art, unpack it, hang it, repack it when the show's over, and
take it home. Are you saying that we should charge the same $XXX to someone
who not only wants the panel space, but also wants the art show staff to do
all the labor?  Seems to me that is unfair to those who DO carry in their
art.  One solution would be to charge a flat handling fee for mail-in art,
but I think we'd see lots of people complaining about that (including the
Art Show staff, since they'd then have to worry about a two-tiered payment
system).

>The factor I was more irritated at was that 1st time displayers would be
>limited to what amounts to 1/4 of my usual display space at the Northwest
>area conventions.  That, in combination with the discouraging of mail-in,
>is a severe inducement to me not to do a show.  If the show is going to
>discourage mail-in, fine, it's their business, but expecting someone new
>to attend and have that low a limit on display space is rediculous.

Which con are you talking about here?  I know at Boskone we have various
limitations because we have more people asking for space than we have
space.  Thus, we CAN'T give everyone everything they ask for.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 8 Dec 92 20:34:46 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Shows (was Re: Hello Confrancisco?)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> This can perhaps work in an Art Show of 40 artists. It would be a
> nightmare at a Worldcon, we're you're talking hundreds of artists.  The
> art shows at Noreascon and Magicon (the two I'm most familiar with) were
> a far bigger Logistics nightmare than any regional con I know of.
> Setting up the Magicon Art Show took a large team a day and a half (and
> that only because hundreds of fan-hours of work went into planning and
> construction pre-con).

Granted a difference in scale but good preparation can help.  We plan on
building our own display panels this year and are fortunate that, for our
size of show, we have a large crew of volunteers that work strictly with
the art show, relieving the remainder of the convention from providing any
volunteer hours.  Perhaps that's the most significant difference in what
makes things easier for us, above even the smaller size of our show.
Blessed be all volunteers, for they shall reap the reward of feeling loved
and belonging by concoms everywhere.  8-) I could encourage anyone running
a con art show to establish a corps of such volunteers, ones that will work
directly and solely on the art show, especially in the case of a large
show.  Norwescon here has (I think) somewhere in the neighborhood of 150
displaying artists and the only thing that gets it up and going on time is
the same corps of returning volunteers year after year who do nothing but
help out with the art show.  No director can do it alone and knowing that
so-and-so and whosit and whatshername will be there to help every year can
be a great relief.  Again, I urge those running shows to build a good cadre
of troops you can rely on.

On to other points...

> Mail-ins are also trickier than you imply.  How do you handle insurance
> on them, for example.  I wouldn't want to have a box of Michael Whelan's
> art sitting in my living room unless it were insured.  How is it
> delivered?  Does someone have to take time off work to wait for the
> delivery person to arrive?  And then it has to be transported to the
> convention.

No time off work other than the normal for setting up and tear down.  The
way we have things working is that we use a mailing address where someone
will always be available to receive deliveries from any delivery service.
The places like Mailboxes Etc. are great for this.  Then our mail person
goes in once or twice a week most of the year to check on mail arrivals and
disburses them at the next meeting.  As the con draws nearer she goes in
with greater frequency.  The key to this arrangement is that the person we
have handling mail doesn't work a regular job.  She works at home so has
made the time available to the con organization to be the mail pickup
person.  Again, perhaps it is just that we're fortunate to have such a
person in our core group.  As to the insurance issue, all the cons I've
attended or mailed to explicitly state in their art show rules that the
artists are responsible for insuring their art against dammage, loss, and
theft and have a signed agreement that the show is not held responsible for
insuring the items.  I don't care if it's Michael Whelan, Frank Frazetta,
David Cherry, Don Maitz, or Joe Nobody, if you mail your art without
insuring it you commit an act of stupidity.  I've checked with my
homeowner's policy and it appears that to a limited extent my work is
covered at any place of storage and I can improve that coverage
specifically if I wish.  The only part in question is 'in transit' and that
can be taken care of at the counter from wherever an artist ships from.
All the major package carriers offer insured shipping and only a fool would
ship artwork without doing this.  A fool or those who can afford a loss.

> You structure your art show sales differently than we do.  We are NOT
> closed to the public during auction.  In fact, we have to stay open. The
> way sales works is that people go to the art show, pick up the items that
> they have bid on and won (either by bid sheet or auction), and carry them
> to the sales tables to pay for them.
>
> Thus, things stay hanging until the show closes. At which point, there is
> lots of work to do in checking out artists and tearing down the show.
> Packing mail-in art WOULD be hastle at this point.

Okay, I see your point there.  Probably the difference here is sheer size.

> Then, after the con, someone has to worry about mailing it back.  This
> isn't a problem if mail-ins are kept to a minimum. It is a problem if
> someone has to haul 40 or 50 boxes to the post office.  I don't know
> about you, but my feeling is that, after the con, I want to help unload
> the truck, then go home and sleep for a few days (though I usually have
> to go back to work the next day).

Size again.  And again we have the advantage of someone whose job it is to
handle mail for the con so she takes them all to the post office the day or
so after the con when all have had a chance to sleep and return to their
mundane day job lives.

> Another way to look at this is from a cost point of view: we charge per
> panel (no commission) at Boskone (and also did so at Noreascon).  In
> other words, we say: for $XXX we will give you a panel. That's all. You
> must carry in your art, unpack it, hang it, repack it when the show's
> over, and take it home. Are you saying that we should charge the same
> $XXX to someone who not only wants the panel space, but also wants the
> art show staff to do all the labor?  Seems to me that is unfair to those
> who DO carry in their art.  One solution would be to charge a flat
> handling fee for mail-in art, but I think we'd see lots of people
> complaining about that (including the Art Show staff, since they'd then
> have to worry about a two-tiered payment system).

I agree it's unfair to charge the same for attending and mail-in.  As to
those who would complain about an extra fee: let them complain.  I recently
mailed in to Loscon which has exactly that solution in place.  They charge
a flat $15 charge for mail-in art.  The other thing to begin doing is
*enforce* the rules.  If a box of mail-in arrives with only scratchy notes
and no paperwork (control and bid sheets) properly filled out - don't hang
it.  Put it back in the mail immediately. One of the common rules in the
shows on the West coast is that art must be hang ready, including proper
hanging gear (gem clips, unfortunately, have become acceptable and most
shows have a small supply to grant grace to the first few violators; also
frames, stickon hangers, and generally anything permanently affixed to the
back of a piece by which it can be hung - no tape and string).
Unfortunately most of the shows seem to be very tolerant of artists, many
of whom have been doing this long enough to know better, not complying with
this rule.  Serve notice to any mail-ins you do receive.  If they do not
comply with the rules you set up then don't hang their work.  We had two
people whose art arrived after the deadline this year without prior
knowledge by the show dictator that this would happen and they did not get
hung.  We use the show's meager supply of gem clips to hang some of the
mail in that didn't comply with the hanging gear rule but had (I think) 3
that didn't get hung for that reason.  Still our show was sold out and full
with only 5 panels unfilled for the reasons above and 4 of those went to
people on the waiting list at the door.  We're considering including a
hanging gear hint sheet with next year's mailing along with a warning that
some weren't hung this year and no violations of this rule will be
tolerated in coming years - not hang ready and it won't get hung.  This may
seem harsh but we have more artists wanting to display than space available
as I'm sure even the big shows like Boskone and the Worldcons do.  Someone
will fill the space.

> Which con are you talking about here?  I know at Boskone we have various
> limitations because we have more people asking for space than we have
> space.  Thus, we CAN'T give everyone everything they ask for.

Boskone.  8-) Sorry, Jim, but there's no way I can justify coming all the
way across the US to display only a meager amount.  Especially knowing that
it's unlikely in a show that size that a newcomer will have any sales, let
alone enough to pay for the trip.  Maybe someday down the road when I can
write off the expense, but short of that I can't afford to show in only a
quarter of my normal display space save by mail-in.

Respond by email if you want to discuss Boskone specifically, other than
that I'm glad to continue the discussion of art show management in general
in the public forum of the newsgroup.  Anyone else is, of course, welcome
to jump in at any time also with comments and suggestions and tales of how
*you* do it.

Russell D. Campbell
rcampb@u.washington.edu

------------------------------
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Date: 17 Dec 92 21:31:33 GMT
From: goldberg@nymc.edu (RANDY_GOLDBERG)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Silly Time Travel

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
>the title of del Rey's story title may be "I am Legion"

Isn't "My Name Is Legion" the title of Richard Matheson's book about the
last human man on an Earth full of vampires?

Randy Goldberg
GOLDBERG@NYMC.EDU

------------------------------

Date: 17 Dec 92 18:57:42 GMT
From: kathrynw%radian@natinst.com (Kathryn Whitworth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Humorous time-travel

I managed to track down the name of the William Tenn time-travel story I
mentioned before.  It is "Brooklyn Project", and may be found either in
Tenn's *Wooden Star*, or in the Groff Conklin anthology *17 X Infinity*.

It is written as a press-conference/lecture.  Read carefully, and watch for
mutations.

Kathryn Roth Whitworth

------------------------------

Date: 15 Dec 92 22:04:08 GMT
From: user@computer.uio.no (PC Jorgensen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Sharyn McCrumb and fans

Sorry about reviving an old issue, but I didn't have the possibility to
post messages until now...

"Bimbos of the Death Sun" is one of my favourite books and pieces of
comedy.  Although the fictional con is very gaming-and-costumes oriented, a
"straight" literature fan [like me] could also find a lot of familiar
stuff, hilariously presented. [some of the characters are in fact very
similar to prominent Scandinavian fans, but since I do not know who's
reading this, I'll just keep my mouth shut... ;-)]

But there was something that struck me, and that was the emphasis on the
fans being so little successful in "the real world" [the famous filksinger
working as a hospital orderly, the con manager who's manager of a
supermarket's vegetables section, and so on] and holding "low-status"-jobs,
despite their very intellectual (or rather: well-read) appearance. And the
main female protagonist once mourns the inability of fans to cope with
"real life".

At least in Norwegian fandom "it ain't necessarily so" - well, we have our
portion of nerds and weirdos, but a lot of us are moderately successful in
our professional lives as well (no government ministers or bigshot
businessmen among us, but that's not to be expected).

So, is this a real feature of American fandom?

This is from a Scandinavian viewpoint intersting, because:

a] a Swedish fan claimed retorically a couple of years ago that the
percentage of "human wreckage" [his example was, among others, people who
had been declared unfit for or objected to National Service (!)] in Swedish
fandom was much larger than in Swedish society as a whole, and

b] the PR manager of the last two Norwegian cons made a habit of appearing
in national newspaper and talk about those strange nerds that meet every
summer in the vicinity of the University, and about their being bullied at
school, dispised by members of the other sex, inability to cope with the
"Rat Race" etc. [One of these articles led to several embarrassing
questions from a femal co-worker, by the way :-)]

So, the topic is: are there more nerds in fandom than elsewhere? 

I myself must admit that the weirdest people that I have met, are fans or
have been, but I do not think that the unwordliness and nerdness some want
to postulate is so universal.

:-)

------------------------------

Date: 10 Dec 92 14:45:33 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

mwallis@lunacity.com (Michael Wallis) writes:
> jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>> But there are good reasons for discouraging mail-ins (or, put another
>> way, giving preference to artists who can be there to hang up there own
>> work).
> 
>No arguement that mail-in art is more work than just pointing to a panel
>and telling someone to go to it. I do object, however, to the implication
>that it's "too much" of a hassle. Since when has ANY part of convention
>preparation or running been "simple". To exclude artists because they
>aren't able to attend smacks of the elitism that leads to shows that are
>"open" to "approved" artists and "accredited" individuals. Who is to
>determine the criteria for entry? What's to stop an art show director from
>deciding only their friends can enter?

In theory, nothing prevents the Art Show director from deciding just that.
In practice, at least with good organizations, this does not happen.

Getting away from mail-in for a second, and just looking at art show
criteria, there is a problem: some Art Shows (Worldcon, for one, and a few
of the regionals that are known for their Art Shows), have more people
apply to the Art Show, for more panel space, than the Art Show has room
for. How do you decide who gets space?  The best way I know of is to pick
heads of the Art Show whose judgement you trust, and let them decide, based
on reasonable criteria.  If they are good and care about the show, they
don't just let in their friends, since the pride themselves on a show that
looks as good as possible, and that has an interesting mix.

Boskone does something like that. Our Art Show has to turn some folks away.
The folks running it have some criteria: they want to allow the best in the
field, but they also want to give some precedence to local artists as well
as to those who have been in the show for years. Every year, they also try
to work in a few new folks so that we get a good mix in the show.  (Note: I
don't know the exact algorithm. I co-chaired a Boskone a few years back,
but I trusted the judgement of my Art Show heads, who have always put on
spectacular Art Shows, and who did so that year. They gave me a run-down of
their criteria, and I said "Sounds good, do it.")

>Are we an open community where talent and effort are the determination of
>success or one based on an imposed mertocracy and the sensorship of
>"acceptability"?

What does all that mean?  In any case, it seems to miss the point. For many
Art Shows, the show has to impose some selection criteria.  This selection
critieria usually includes: "if Michael Whelan asks for a panel and some
less talented artist asks for a panel, Whelan wins."

But why just pick on the Art Show?  The same is true for most areas. Look
at an area I know a lot more about: program. I have limited space on
Program. At this point, if a writer who has published a couple of stories
writes to me and asks to be on program, I have to decline. I'm pretty much
out of room. However, if Gene Wolfe were to write and say he plans to make
it this year, we'd use him.  My job, as head of program, is to put on the
best program that I can. I try to mix in a number of newer writers and
editors, but frankly the folks who are both good, well-established
writers/editors/artists and those who are very good on panels get
precedence.  If I have a space limitation (and I've never seen a time when
I didn't), Gene Wolfe and Jane Yolen are going to be on the program before
John Wannabe and Jill Newwriter.  

> Yes, mail in art is more work, but if the job were easy, anyone could do
> it.

The problem is: at the critical time, we don't have the people to do the
work.  Precon, the Art Show staff is too busy to hang up lots of mail-in
art. Post con, there is tear down and lots of bookkeeping to do.

>When we start restricting access to "those who attend", we stop being
>open-minded, future-thinking fans and become closed-minded bureaucratic
>boors, in my humble opinion.

Using criteria is not being "closed-minded."  I use criteria in what I
read: I read Gene Wolfe and Greg Bear, not L. Ron Hubbard and Jean Lorrah.

>There are ways of limiting an art show if size and logistics are a
>problem. Restricting or discouraging mail-in art should not be one of
>them.

Why not?  If I have to use SOME criteria, why not use one that limits the
stuff that takes five times as much work? I can then do a better job (since
I have more time) with the rest of the show.

By the way, I do somewhat agree with you for small shows, that don't fill
up, and where we are talking about a half dozen packages of mail-in art.
But for big shows, where the show does fill up and have a waiting list, and
where the number of mail-ins, if we allowed it, could be 40 or 50, this
just isn't feasible.

Jim Mann            
Stratus Computer  
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 10 Dec 92 05:54:03 GMT
From: mwallis@lunacity.com (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Shows (was Re: Hello Confrancisco?)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>This can perhaps work in an Art Show of 40 artists. It would be a
>nightmare at a Worldcon, where you're talking hundreds of artists.

Not if properly organized. It would be a challange, but what it will be is
a reflection of the staff.

>Mail-ins are also trickier than you imply.  How do you handle insurance on
>them, for example.

Insurance intransit is the artist responsibility. Insurance on site (or
prior to con, at office) should be covered by the convention's policy.
Where's the problem?

>I wouldn't want to have a box of Michael Whelan's art sitting in my living
>room unless it were insured.  How is it delivered?  Does someone have to
>take time off work to wait for the delivery person to arive?  And then it
>has to be transported to the convention.

Oh come now. Are you saying that you've never figured ANY of these out?

>You structure your art show sales differently than we do.  We are NOT
>closed to the public during auction.  In fact, we have to stay open. The
>way sales works is that people go to the art show, pick up the items that
>they have bid on and won (either by bid sheet or auction), and carry them
>to the sales tables to pay for them.

And you're worried about insurance while the art sits at the con office?
Jim, most art shows I've seen have a very simple rule. Pay for it, then get
it. What's to stop someone from walking off? What extra security is
required because you've got live pickup with no access or crowd control?
Ghod! What a NIGHTMARE.

Hmmm, if that's how you run art shows, no wonder you think of them as
nightmares. Maybe you should take a break and let someonw else run it for a
while?

>is a lot).  50 boxes would take a lot more than 5 hours, because the job
>is no longer a little one that we can handle without worrying about too
>much. Suddenly, insurance becomes an issue. The boxes are no longer
>something someone can put in the back of their car to bring to the con, or
>in the back of their car to bring to the post office.

Ah, therein lies your problem. Stop with the extra worrying and do some
logistics planning instead. Things like insurance aren't bigger problems
because there's more mail in art. It's the same problem. It's handled in
the same way. It's what the convention buys insurance for. And if you KNOW
(and you'd better) that the art that was mailed in won't fit in the back of
a car, you PLAN on making two trips or on scheduling a run with the Con's
van. What's the problem?

>Another way to look at this is from a cost point of view: we charge per
>panel (no commission) at Boskone (and also did so at Noreascon).

So maybe it's time to rethink the policy. A 10% commission is both common
and reasonable. What's the problem?

Michael Wallis
mwallis@lunacity.com

------------------------------

Date: 11 Dec 92 21:23:04 GMT
From: fafhrd@lunacity.com (David Medinnus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Art Show Mail-In

Dave has so kindly agreed to post on my behalf 
  - Shawn Blanchette

While I am not planning on being drawn into a discussion regarding my
dismissal as the Art Show Director for Confrancisco, or regarding my
replacement be it someone from the West or East Coast, I did want to offer
my feelings and past experiences in handling mail-in art.  (And yes, while
I was the ASD for Worldcon, I was fully planning to allow it...)

I run a variety of shows in the Bay Area with attendees numbering from 500
to 3000, and with 20 to 200 artists participating.  Mail-in art has always
been not only allowed, but actively sought to provide a wider variety for
the convention attendees beyond those artists who attend every convention,
every year, plus all of those Art & Wine Festivals, Ren Faires, etc.  Yes,
accepting mail-in art requires additional effort on the behalf of myself
and my staff, but I have always considered it worth the trade off to have
work by the likes of David Cherry, Tom Kidd, Darrell Sweet, James Warhola,
Robert Daniels, Patricia Davis, Laura and Kelly Freas ...

Anyway, even before I opened a retail store, all mail-in art was mailed
directly to me, not the convention or the hotel/ facility.  If I wasn't
there to receive it, I went to UPS or the Post Office and PICKED IT UP.
Maybe it took a few minutes away from my life, but so does designing forms,
copying them, mailing letters, etc., not to mention attending meetings and
conventions.  I have always considered mail-in art as part of offering the
best show and convention possible to the fans.

Our shows are physically set up the night before the convention begins; for
here not a particularly special point of negotiation with the facilty, but
part of our standard way of doing business. When possible - when the room
can be fully secured, we also allow artists the opportunity of early
check-in this night before, and the art show staff begins hanging up the
mailed in art.  Any art not hung before we trundle off to our feather beds
is then hung the next morning, the same time artists are checking in.  Of
course we are busy then, but I try to have enough staff present to assist
both the attending and mail-in artists, and so far (knock on wood), we've
always managed to get it up and open the doors at noon for convention
participants.  Not all mail-in art is always up by noon, but then, neither
is all art by attending artists.

Nor am I as hardlined about paperwork as the terrific team doing Dreamcon -
paperwork gets lost or delayed getting to artists from my end occasionally,
and I am not going to penalize someone for being busy, especially if it is
my fault for the delay.  I or my staff will fill out paperwork when
necessary for ANY artist attending or not, although we do not go out of our
way to state this.  The penaties involved - the occassional delays in
getting bids on work due to delay of bid sheet hanging, seem to be
incentive enough for artists to do their own paperwork when possible.  And
I don't know about other shows, but we do have plenty of dead time during
the open hours, when any sort of paperwork is almost a pleasure ("I'd
rather be busy than bored").

Taking down the mail-in art is done again as just a part of doing business
and closing the show.  While the art show is closed to bidding during the
auction on the last day, we are open for the business of buyer pick-up,
artist checkout and, when time and staff available, mailed art retrieval.
Again, I try to schedule enough staff to help everyone.  When the
convention is over, I take the art with me in however many trips it takes
to get it home - just part of the job.  And yes, getting it mailed back out
is not fun, and sometimes it doesn't go out as quickly as I would like, and
sometimes it comes back due to reasons known only to UPS or the Post Office
and I have to send it again.  But, if I could find a job, any job,
volunteer or not, that I enjoyed every duty required, I would consider
myself very lucky indeed.

With regard to insurance/art safety, as others have already stated, out
here it is the artist's responsibilty.  This includes not only mailed in
art, but all art displayed at the show, unless any loss or damage is due to
the negligence or willfull misconduct of the convention, its staff or
agents.  (Any major calamity - earthquake, flood, fire, is covered by the
facility's policy.)  And all artists are told of this up front in the
initial solicitation which includes the show rules and general information.
This may not make everyone happy, but I have not seen any lessening of
participants to the shows out here.

Lastly (for this has gone on longer than I'm sure Dave will be expecting),
we do not charge an extra fee for mail-in art.  (I do not consider return
postage a fee, rather an expense, nor do I consider the supporting
membership a fee since all attending artists must have a full membership,
paid or as consideration for participating in panels, to the convention.)
Art show fees, whether called hanging, panel or commission are to cover the
costs associated with running the art show, not as convention profit, nor
as compensation for the time and effort expended by staff.  At least not
out here.  We are VOLUNTEERS, not employees, not profiteers.  And like the
artists, I and my staff know what it involved in doing the show; if someone
doesn't like the duties, they don't volunteer.

David Medinnus posting for Shawn Blanchette
fafhrd@lunacity.com
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Date: 12 Dec 92 11:25:31 GMT
From: chris@keris.demon.co.uk (Chris Croughton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

Disclaimer: I have never run an art show or a con, but that I do have
several friends who are artists.  These opinions are my own, and do not
necessarily reflect those of any other fan or group of fen.  My
contribution follows:

mwallis@lunacity.com writes:

>No arguement that mail-in art is more work than just pointing to a panel
>and telling someone to go to it. I do object, however, to the implication
>that it's "too much" of a hassle. Since when has ANY part of convention
>preparation or running been "simple". To exclude artists because they
>aren't able to attend smacks of the elitism that leads to shows that are
>"open" to "approved" artists and "accredited" individuals. Who is to
>determine the criteria for entry? What's to stop an art show director from
>deciding only their friends can enter?

Assumption: by 'mail-in' art you mean artwork from people who are not
attending, as opposed to artwork that is sent in ahead of time by those who
will attend.  If this assumption is false (i.e. you are referring to those
who will attend, but due to distance send their work in pre-con by mail
instead of bringing it) then I agree with you that the organizers should
*make* the time available.

To me, to include non-attending artists at the cost of a lower support for
those who do attend is even worse.  If an artist actually attends, possibly
from a long distance and at considerable expense, and then finds that they
only have a small space because of people who have sent work in by mail,
then they (the attending artist) have every right to be very annoyed.  Most
conventions have a limited space for art shows, and (I gather) have more
art than they can display.  In this case I would say that attending artists
get preference.  It has nothing to do with 'elitism'.

>When we start restricting access to "those who attend", we stop being
>open-minded, future-thinking fans and become closed-minded bureaucratic
>boors, in my humble opinion.

Why?  Other awards and benefits are only available to "those who attend"...

To draw an analogy (yes, analogies can be suspect), look at costuming.  I
think that most people would agree that only the people attending the
Masquerade get awards.  If most of the time in the Masqerade were taken up
by videos of people who didn't attend, those who did attend would get very
upset.  It's not considered 'elitist' to say that you must attend a
convention to receive a costuming award, so why should it be any different
for the art show?

Another point: if 'mail-in' artwork is treated exactly the same as
'attending' artwork, those artists who mainly attend conventions to display
will soon not bother and mail in their work too.  Thus you will get the
situation where you have an even higher proportion of mail-in, with
correspondingly more work for the organisers...

In summary, the restriction of artwork to attendees has nothing to do with
elitism or 'approved' artists, *unless* the attending membership of the
convention is so determined.  And if the committee were that biased, you
wouldn't expect them to be fair in other ways.

If the membership of the convention is open, and the art show is open to
all attendees, then the art show cannot be said to be 'elitist'.

As a person living in the UK, who cannot generally afford to go to
WorldCons (which are generally held in America), I could equally accuse
Americans of being 'elitist' in that I can't get a WorldCon Masquerade
award without attending.

Incidentally, what would be *your* criteria for limiting the size of the
art show?  Assume (for discussion) that you have 3 times as much art as you
have room to display, with a mixture of local/distant and pro/known/unknown
artists:

            Local       Distant     Total
Pro          10%          10%        20%
Known        20%          20%        40%
Unknown      20%          20%        40%
Total        50%          50%       100%

Local meaning in your usual organisation area (UK, for a UK national con,
or 'in state' for a state-based one) and distant meaning outside ('rest of
the world' for a national con, 'out of state' for a state-based one).

So have room to display all of your pro artists and half your local-known
ones, or all local known and pro artists, etc.  How would you allocate the
space?

Now take the same figures, but instead of Local and Distant put Attending
and Mail-in - what would your allocation be then?

Chris
chris@keris.demon.co.uk
chriscr@cix.compulink.co.uk
100014.3217@compuserve.com 

------------------------------

Date: 12 Dec 92 22:37:27 GMT
From: mwallis@lunacity.com (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>Getting away from mail in for a second, and just looking at art show
>criteria, there is a problem: some Art Shows (Worldcon, for one, and a few
>of the regionals that are know for their Art Shows), have more people
>apply to the Art Show, for more panel space, than the Art Show has room
>for. How do you decide who gets space?

BayCon, being perennially one of the 5-10 largest cons in North America,
isn't exactly a small con. It has handled sold out shows several times in
the same manner that 99% of all the cons I've been to do - first come,
first served, with a waiting list after that. Agreed, if Rick Sternbach
stuff showed up unexpectedly, we'd try to arrange space for it, but
"talent" aside, this problem has been handled many times and is SOP for any
experienced con or art show staff. What's the problem?

>Boskone does something like that. Our Art Show has to turn some folks
>away. The folks running it have some criteria: they want to allow the best
>in the field, but they also want to give some precedence to local artists
>as well as to those who have been in the show for years. Every year, they
>also try to work in a few new folks so that we get a good mix in the show.

Decent of them.

>For many Art Shows, the show has to impose some selection criteria.

THAT's where we differ, Jim. I can see art shows imposing SPACE
limitations, but I don't agree with imposing "selection criteria".  I
suspect it's a fundimental issue, and one we're not likely to change the
others mind on.

>But why just pick on the Art Show?  The same is true for most areas. Look
>at an area I know a lot more about: program. I have limited space on
>Program. At this point, if a writer who has published a couple of stories
>writes to me and asks to be on program, I have to decline. I'm pretty much
>out of room. However, if Gene Wolfe were to write and say he plans to make
>it this year, we'd use him.

Having run programming many times, I agree that things fill up, but the
analogy doesn't hold. There are no "mail-in program items", at least, not
that I'm aware of. Again, programming is handled on a first come first
served basis. You wouldn't set up a panel, and at the last minute tell the
participants it's been cancelled because Gene is coming and you have no
other space to put him? Would you?

>The problem is: at the critical time, we don't have the people to do the
>work. Precon, the Art Show staff is too busy to hang up lots of mail-in
>art. Post con, there is tear down and lots of bookkeeping to do.

What is your staff doing that prevents them from this? If you can't provide
the service, you're understaffed in my opinion. You'll certainly know what
the amount of mail-in art is before con setup time. Staff accordingly.
Everyone else does.

>Why not?  If I have to use SOME criteria, why not use one that limits the
>stuff that takes five times as much work? I can then do a better job
>(since I have more time) with the rest of the show.

Why not use artist incentive, like how promptly they return their paperwork
and make reservations?

>By the way, I do somewhat agree with you for small shows, that don't fill
>up, and where we are talking about a half dozen packages of mail-in art.
>But for big shows, where the show does fill up and have a waiting list,
>and where the number of mail-ins, if we allowed it, could be 40 or 50,
>this just isn't feasible.

That's where we differ again. It may not be feasible FOR YOU, but it IS
feasible, and is done every weekend at cons around the continent.

Michael Wallis
mwallis@lunacity.com

------------------------------

Date: 12 Dec 92 22:59:03 GMT
From: mwallis@lunacity.com (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

chris@keris.demon.co.uk (Chris Croughton) writes:
>To me, to include non-attending artists at the cost of a lower support for
>those who do attend is even worse.  If an artist actually attends,
>possibly from a long distance and at considerable expense, and then finds
>that they only have a small space because of people who have sent work in
>by mail, then they (the attending artist) have every right to be very
>annoyed.

Any artist who just shows up and expect to get lots of space will have
problems at ANY convention. THAT's why art shows have panel registration
forms so that artists can request space and know well ahead of time how
much space they'll have. That wasn't the issue at all. We were discussing
Jim's contention that mail-in should be actively discouraged as it's too
much of a hassle for art show staffs and they shouldn't have to deal with
it.

>Why?  Other awards and benefits are only available to "those who
>attend"...

The art show isn't a "usual" part of a con. It's one of the few areas where
people CAN participate without physically being at the con. It also
benefits the con to be able to show art from non-local artists and some
celebrity artists who may be busy at another show or simply unable to
attend.

>I think that most people would agree that only the people attending the
>Masquerade get awards.  If most of the time in the Masqerade were taken up
>by videos of people who didn't attend, those who did attend would get very
>upset.

Again, the analogy doesn't hold up. As for "mail-in costumes" that can and
has been done. At Ad Astra in Toronto, and again this year at BayCon, we
had a Costuming Static Display room.  The costumes weren't entered in the
Masquerade, but they WERE available to the attendees and showed off many
top class costumes that wouldn't have otherwise been visible to the
members.

>It's not considered 'elitist' to say that you must attend a convention to
>receive a costuming award, so why should it be any different for the art
>show?

Are we talking about displaying artwork or getting awards for artwork? In
either case, again, the costuming analogy doesn't apply.

>Another point - if 'mail-in' artwork is treated exactly the same as
>'attending' artwork, those artists who mainly attend conventions to
>display will soon not bother and mail in their work too.

In almost 20 years that I've been attending cons, I haven't seen that at
all. In fact, most artists who can DO try to attend the shows. Having stuff
in the art show is not the sole reason they attend. They attend for the
same reasons anyone else does. They get to hang out with friends and
colleagues they may not ordinarily have the chance to, they get to go to
the parties and have fun, they get to see the other artowrk and discuss
style and structure and colours and techniques. They sometimes get to be on
panels and espouse their view on things. In short, they come to be PART of
the convention. If they like a convention but can't make it, they'll
certainly send art, but if they can, they usually try to attend too.

>If the membership of the convention is open, and the art show is open to
>all attendees, then the art show cannot be said to be 'elitist'.

That's the crux of the problem. Do you restrict the art show to JUST those
who attend. I don't think you should. Appearently you and Jim think
otherwise. I doubt either of us will convince the other. Shall we move on
to other topics?

>Incidentally, what would be *your* criteria for limiting the size of the
>art show?  Assume (for discussion) that you have 3 times as much art as
>you have room to display, with a mixture of local/distant and
>pro/known/unknown artists:

As mentioned in a post to Jim, the criteria is "first come, first served"
with regard to booking panels in the show. ANYONE who sends mailing art to
a con without at least enquiring if space is available, shouldn't be
surprised if their art isn't displayed if the show has sold out.

>Now take the same figures, but instead of Local and Distant put Attending
>and Mail-in - what would your allocation be then?

Same thing. I have x number of panels. I mail to the artist and say " the
line forms to the right." If I get more reservations for space than I can
accommodate, I write these artists and let them know the show has filled up
and that they are on the waiting list. As the show approaches, I keep the
list up to date as some artists cancel. Anyone who hasn't confirmed for and
prepaid for their space, or who hasn't assured that they will be there, is
contacted. Any available last minute space is distributed to the top
waitlisters. At con, you make do with the situation that arises. It really
isn't that difficult.

Michael Wallis
mwallis@lunacity.com

------------------------------

Date: 13 Dec 92 16:51:18 GMTF
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boskone Art Show (was Re: Hello Confrancisco?)

mwallis@lunacity.com (Michael Wallis) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>>The problem is: at the critical time, we don't have the people to do the
>>work. Precon, the Art Show staff is too busy to hang up lots of mail-in
>>art. Post con, there is tear down and lots of bookkeeping to do.
> 
>What is your staff doing that prevents them from this? If you can't
>provide the service, you're understaffed in my opinion. You'll certainly
>know what the amount of mail-in art is before con setup time. Staff
>accordingly. Everyone else does.

Unless you're willing to volunteer to serve on Boskone's art show staff,
this is basically saying, "I want you to assign people to do work because
*I* want it done."  (And you're not even going to be attending!)  Sorry,
life (and cons) don't work that way.

If you don't like the way Boskones are run, you can suggest changes, but
basically you have two choices: volunteer to do some of the work to make
your changes happen, or don't attend Boskones.  Boskone is not evil because
they don't do everything for everyone - they're realistic as to what they
can and can't do.  Better they do what they do well than they overextend
themselves and end up pleasing no one.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 14 Dec 92 17:04:36 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Show Mail-In

I hereby issue a very public thank you to Shawn for two things:

1) the very lucid article she submitted to our discussion through Dave
Medinnus.

2) the speed with which I have received my unsold pieces of MAIL-IN ART
back from Silicon; it's back in time for me to use the unsold pieces at my
next show.

Russell D. Campbell
rcampb@u.washington.edu

------------------------------

Date: 15 Dec 92 21:50:24 GMT
From: fafhrd@lunacity.com (David Medinnus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Show Mail-In

rcampb@cac.washington.edu (Russ Campbell ) writes:
> I hereby issue a very public thank you to Shawn for two things:
> 
> 1) the very lucid article she submitted to our discussion through Dave
> Medinnus.
> 
> 2) the speed with which I have received my unsold pieces of MAIL-IN ART
> back from Silicon; it's back in time for me to use the unsold pieces at
> my next show.

Shawn is a professional, regardless of what problems others might have with
the way she operates.

David Medinnus
fafhrd@lunacity.com

------------------------------

Date: 16 Dec 92 05:52:39 GMT
From: figmo@netcom.com (Lynn Gold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Arisia vs. Boskone

There are two cons in the Boston area in the winter.

Apparently, there's some kind of rivalry between them, based on the msgs
I've seen.

Not being familiar with east coast fan politics, what IS the difference
between Arisia and Boskone (other than their names, dates, and locations)?
What is the "battle" all about?

Lynn

------------------------------

End of SF-LOVERS Digest
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Date: 14 Dec 92 05:55:03 GMT
From: mwallis@lunacity.com (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Boskone Art Show (was Re: Hello Confrancisco?)

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
> Unless you're willing to volunteer to serve on Boskone's art show staff,
> this is basically saying, "I want you to assign people to do work because
> *I* want it done."  (And you're not even going to be attending!)  Sorry,
> life (and cons) don't work that way.

While I've been to many Boskones, I'll admit the number is 0 since moving
to California. I HAVE helped with art show set up and tear down at most of
the Bay Area conventions I've been to. (Even when I was Sr Staff of other
areas.) My point to Jim was that other art shows seem to be able to recruit
enough help to handle this; what's the problem? Life and cons, outside
Boston at least, seem to work that way. And yes, If I'm at a Boskone early
or staying over, I will come and lend a hand with Art Show now that I'm
aware they need help.

> If you don't like the way Boskones are run, you can suggest changes, but
> basically you have two choices: volunteer to do some of the work to make
> your changes happen, or don't attend Boskones.

I was not speaking to Jim in the manner of "You should change Boskone
because it's wrong". I (had thought) we were discussing Jim's contention
that mail-in art was too much of a problem to handle and should be actively
discouraged from worldcons and large regionals. This all grew out of an
artist's post re: ConFrancisco.

> Boskone is not evil because they don't do everything for everyone -
> they're realistic as to what they can and can't do.  Better they do what
> they do well than they overextend themselves and end up pleasing no one.

None of this is "evil". This all relates to Jim's posted contention that
Art Shows don't have enough staff to handle mail-in art work and therefore
committees, especially worldcons, should discourage it. I tried to point
out that this was not the case in my experience, and that such arbitrary
imposition was not required if things were organized better. It degenerated
from there, unfortunately.

Having just watched a very capable art show director be removed by various
East Coast elements because she was deemed not "experienced" enough to
handle a worldcon art show; and then to see Jim posting that because major
East Coast cons couldn't handle mail-in art, that worldcons should
discourage it, just pushed a few too many buttons. Shawn has proven
repeatedly that she CAN handle large art shows, and without this whining
about lack of staff and too much extra work and suddenly appearing problems
like insurance that have, from my experience, never been a problem at
conventions I've been to (and I've been to well over 100).

I just don't see what is so all fired difficult if the rest of the country
can manage it just fine, nor why people have been agitating for the removal
of a perfectly capable individual who CAN handle the very things we're
discussing.

If Boskone wants to run things their way, that's fine. When Boskone starts
telling everone that they have to change because there's a problem, when in
fact there is not, THEN I have a problem.

Michael Wallis
mwallis@lunacity.com

------------------------------

Date: 14 Dec 92 16:55:28 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

mwallis@lunacity.com (Michael Wallis) writes:
> In almost 20 years that I've been attending cons, I haven't seen that at
> all. In fact, most artists who can DO try to attend the shows. Having
> stuff in the art show is not the sole reason they attend. They attend for
> the same reasons anyone else does. They get to hang out with friends and
> colleagues they may not ordinarily have the chance to, they get to go the
> the parties and have fun, they get to see the other artwork and discuss
> style and structure and colours and techniques. They sometimes get to be
> on panels and espouse their view on things. In short, they come to be
> PART of the convention. If they like a convention but can't make it,
> they'll certainly send art, but if they can, they usually try to attend
> too.

Thanks, Michael.  That was better stated than I could've done.  I have to
echo the sentiment expressed in the above inclusion.  I and the artists
that I generally "hang out" with do exactly that - we'll attend as many
cons as financially feasible.  One point to note is that MOST of the
artists whose work you ever see displayed do not make a profit at the shows
they attend due to the expense of attending a show.  The ones that do are
the ones that make cheap laserprints and sell 40 of them at a show for $20
each.  MY OPINION is that such prints do not constitute artwork.  I have
come to that opinion through the coaching of several professional artists
who do make their living off their art.  Generally, though, when attending
a con where we're displaying, the best most of us hope for is to break even
for the weekend.  A serious fight over a piece in the auction or the sale
of an original at something like what it's worth (i.e. more than $5.00 per
hour spent, which doesn't pay the bills) is greeted with much joy and
graciousness and the knowledge that at least one (or a few) of us will be
going home with a profit without having resorted to the "flood the show
with many cheap pieces" ploy.  Not that I'm saying the pieces depicted in
such a way are not good, mind you, I just think it hurts the field of
speculative fiction art in the long term.

> Same thing. I have x number of panels. I mail to the artist and say " the
> line forms to the right." If I get more reservations for space than I can
> accommodate, I write these artists and let them know the show has filled
> up and that they are on the waiting list. As the show approaches, I keep
> the list up to date as some artists cancel. Anyone who hasn't confirmed
> for and prepaid for their space, or who hasn't assured that they will be
> there, is contacted. Any available last minute space is distributed to
> the top waitlisters. At con, you make do with the situation that arises.
> It really isn't that difficult.

One additional thing that Durlyn and I do is notify the artists in the
letter we send out to solicit reservations that the reservation is not
secure without payment.  Those that arrive without payment can be
overridden as soon as all spaces have been reserved if someone else then
sends in a paid reservation.  In this case I suppose I should change the
saying to "First Come, First Paid, First Served".

Russell D. Campbell
rcampb@u.washington.edu

------------------------------

Date: 14 Dec 92 17:25:47 GMT
From: rcampb@cac.washington.edu (Russ Campbell )
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Boskone Art Show (was Re: Hello Confrancisco?)

mwallis@lunacity.com (Michael Wallis) writes:
> ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>> Unless you're willing to volunteer to serve on Boskone's art show staff,
>> this is basically saying, "I want you to assign people to do work
>> because *I* want it done."  (And you're not even going to be attending!)
>> Sorry, life (and cons) don't work that way.
> 
> While I've been to many Boskones, I'll admit the number is 0 since moving

I haven't been to one, yet, but from the attitude I smell in a post more
reactionary than contributory to discussion I'd have to say if I do I sure
as hell won't continue my practice of arriving at the art show hours early
to help, taking time out later to set up my own work, and then volunteering
more time when I do get to one.  At this point I may still choose to mail
in, despite the discouragement, just to take up space.  As I said in a
previous post, most artists do not make a profit on the shows they actually
attend, thus mail in is a good means to boost the bottom line as it costs
substantially less to mail than to attend.  I'll re-iterate the statement
both Michael and I have made - we're not going to agree on the mail in
topic so let's all just agree to disagree.  The reason for my original post
was fear, caused by Shawn's being asked to leave, that a west coast
convention, worldcon or otherwise, would lose its west coast flavor and
suffer as a result.  The two coasts have a different philosophy and
mentality and that's not going to change.  I have a lot of confidence in
Shawn and hope she will continue her successes running the other large
shows in the bay area that she's involved wiht.  As an artist I had every
confidence she could handle running a show for a world con.  Now I suppose
I'm to have to deal with someone I've likely never heard of nor will ever
again have to deal with at a con on left coast.

> I was not speaking to Jim in the manner of "You should change Boskone
> because it's wrong". I (had thought) we were discussing Jim's contention
> that mail-in art was too much of a problem to handle and should be
> actively discouraged from worldcons and large regionals. This all grew
> out of an artist's post re: ConFrancisco.

That was me.  One thing I'm wondering now, after pondering this discussion
over the weekend is: what the hell are the attending artists doing?  For
Dreamcon, and indeed most of the cons I've been to in my region, a good
number of the attending artists volunteer time during the weekend to help
with set-up, hanging mail in, and tear down.  Where panels are not
pre-assigned the advantage is you arrive early and pick a good space.
Where panels are assigned you get there early enough to ask for a change if
you're not happy with the arrangement.  I've never been turned down asking
for my panel assignment to be changed.  The point here is that a good
number of the art show volunteers where I've attended the con have been
attending artists.  Perhaps this is not something that happens at Boskone?
If not, then I suggest trying to find some incentive for attending artists
to get there early and help.  It's in their best interests to help insure a
smoothly run show.

Russ

------------------------------

Date: 14 Dec 92 23:15:50 GMT
From: janiceg@marvin.eng.sun.com (Janice Gelb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Boskone Art Show (was Re: Hello Confran

mwallis@lunacity.com (Michael Wallis) writes:
> I was not speaking to Jim in the manner of "You should change Boskone
> because it's wrong". I (had thought) we were discussing Jim's contention
> that mail-in art was too much of a problem to handle and should be
> actively discouraged from worldcons and large regionals.
[deleted]

> Having just watched a very capable art show director be removed by
> various East Coast elements because she was deemed not "experienced"
> enough to handle a worldcon art show; and then to see Jim posting that
> because major East Coast cons couldn't handle mail-in art, that worldcons
> should discourage it, just pushed a few too many buttons.
> 
> If Boskone wants to run things their way, that's fine. When Boskone
> starts telling everone that they have to change because there's a
> problem, when in fact there is not, THEN I have a problem.

I didn't see where Jim (who I gather is now the personification of Boskone?
:-> ) was telling everyone else that they have to change - he had stated
that mail-ins are discouraged for various reasons and then explained why,
as the excerpted posts below show. You are posting your opinion of what
major con art shows can handle, and he is posting his.  I think you're
confusing the people who have been involved with the ConFrancisco art show
with someone on the net who is expressing his opinion on a topic.

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>>  But there are good reasons for discouraging mail-ins (or, put another
>>  way, giving preference to artists who can be there to hang up their own
>>  work).
>>  
>>  [deletions]
>> 
>> The problem is: at the critical time, we don't have the people to do the
>> work.  Precon, the Art Show staff is too busy to hang up lots of mail-in
>> art. Post con, there is tear down and lots of bookkeeping to do.
>> 
>> By the way, I do somewhat agree with you for small shows, that don't
>> fill up, and where we are talking about a half dozen packages of mail-in
>> art. But for big shows, where the show does fill up and have a waiting
>> list, and where the number of mail-ins, if we allowed it, could be 40 or
>> 50, this just isn't feasible.

Janice Gelb
janiceg@marvin.eng.sun.com

------------------------------

Date: 15 Dec 92 15:12:31 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Art Shows (was Re: Hello Confrancisco?)

mwallis@lunacity.com (Michael Wallis) writes:
> jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>> This can perhaps work in an Art Show of 40 artists. It would be a
>> nightmare at a Worldcon, we're you're talking hundreds of artists.
> 
> Not if properly organized. It would be a challange, but what it will be
> is a reflection of the staff.

I never said it could not be done. But it is a challenge, and adds more
work to an already overworked Art Show staff.

>> Mail-ins are also trickier than you imply.  How do you handle insurance
>> on them, for example.
> 
> Insurance intransit is the artist responsibility. Insurance on site (or
> prior to con, at office) should be covered by the conventions policy.
> Where's the problem?

The problem is in the way things really work. The stated policy at many Art
Shows these days is that we don't do insurance, and aren't responsible for
many kinds of problems. However, in practice, most conventions that say
such things still take responsibility for any problems they themselves
cause.  If a clumsy staff member destroys a piece of art, the Art Show
picks up the tab.

>> I wouldn't want to have a box of Michael Whelan's art sitting in my
>> living room unless it were insured.  How is it delivered?  Does someone
>> have to take time off work to wait for the delivery person to arrive?
>> And then it has to be transported to the convention.
> 
> Oh come now. Are you saying that you've never figured ANY of these out?

Of course we've figured them out.  I could, for example, take a day off
work and have everything delivered to me.  But I have limited vacation
time, and would rather NOT take time off work to do this.  To get things to
the con, we could have the truck stop by my house on the way.  But
Logistics already has lots of work to do precon. Adding a long side trip to
their work is not a good thing.

> And you're worried about insurance while the art sits at the con office?
> Jim, most art shows I've seen have a very simple rule. Pay for it, then
> get it. What's to stop someone from walking off? What extra security is
> required because you've got live pickup with no access or crowd control?
> Ghod! What a NIGHTMARE.

What do you mean by no security?  We have the same door security during
sales as during any other open time of the Art Show. The only difference is
that during sales there is a special sales exit, where folks go through a
sales line, get a receipt, and have to show that receipt to the door guards
on the way out to make sure that they paid for what they have.  No
nightmare at all.  In fact, it's a lot easier than the alternatives I've
seen.

To the best of my knowledge, the Art Shows that have employed this method
(most of the East Coast regionals, Noreascon, Magicon, the Austin Nasfic)
have not lost any art work this way.

> Hmmm ... if that's how you run art shows, no wonder you think of them as
> nightmares. Maybe you should take a break and let someonw else run it for
> a while?

I'm not sure what you are referring to there.

> Ah ... therein lies your problem. Stop with the extra worrying and do
> some logistics planning instead. Things like insurance aren't bigger
> problems because there's more mail in art. It's the same problem. It's
> handled in the same way. It's what the convention buys insurance for. And
> if you KNOW (and you'd better) that the art that was mailed in won't fit
> in the back of a car, you PLAN on making two trips or on scheduling a run
> with the Con's van. What's the problem?

Again, you miss the point.  Of course I can plan to make two or three trips
instead of one.  But that's a lot of extra work.  There is already lots to
do in the day or two before the convention and the day or two after: why
add more to it?

>> Another way to look at this is from a cost point of view: we charge per
>> panel (no commission) at Boskone (and also did so at Noreascon).
> 
> So maybe it's time to rethink the policy. A 10% commission is both common
> and reasonable. What's the problem?

Why?  In any case, that doesn't solve the problem that mail-in art, if
costs were apportioned correctly, is a lot more expensive for us to handle
than art the artists bring in themselves.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------
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Date: 15 Dec 92 15:18:31 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Hello Confrancisco?

mwallis@lunacity.com (Michael Wallis) writes:
> jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>> But why just pick on the Art Show?  The same is true for most areas.
>> Look at an area I know a lot more about: program. I have limited space
>> on Program. At this point, if a writer who has published a couple of
>> stories writes to me and asks to be on program, I have to decline. I'm
>> pretty much out of room. However, if Gene Wolfe were to write and say he
>> plans to make it this year, we'd use him.
>
> Having run programming many times, I agree that things fillup, but the
> analogy doesn't hold. There are no "mail-in program items", at least, not
> that I'm aware of. Again, programming is handled on a first come first
> served basis. You wouldn't set up a panel, and at the last minute tell
> the participants it's been cancelled because Gene is coming and you have
> no other space to put him? Would you?

First of all, we weren't talking mail in here. We were just talking
selection criteria.

Secondly, program is certainly NOT first come, first served.  Program often
reaches the point where it is in some sense full (that is, we send "sorry,
but we can't use you this year" letters to folks who write in asking to be
on program), but can still find space if Gene Wolfe writes to us saying
he's decided to come.  (In fact, I just did a similar thing for Boskone. We
are essentially full, but when Connie Willis and Patricia McKillip wrote,
saying they'd like to come, I wrote back saying "love to have you.")

Also, if Wolfe showed up at con, I'd find a couple of panels to fit him on.
I wouldn't throw somewhat else out to do so.

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 15 Dec 92 15:34:32 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Boskone Art Show (was Re: Hello Confrancisco?)

mwallis@lunacity.com (Michael Wallis) writes:
> Having just watched a very capable art show director be removed by
> various East Coast elements because she was deemed not "experienced"
> enough to handle a worldcon art show; and then to see Jim posting that
> because major East Coast cons couldn't handle mail-in art, that worldcons
> should discourage it, just pushed a few too many buttons.

Whoa. Back up a second.  I never said that Worldcons SHOULD discourage
mail-in art. What I said was that any convention has a number of ways to
allocate their work force, and that it was perfectly reasonable for a
worldcon to limit mail-ins (which take more work) as part of this work
allocation.  If I were running the Art Show (which I don't: I typically
work Program or Services), I would do this. However, I'm not saying that
other worldcons can't chose to budget their fanpower differently.

> I just don't see what is so all fired difficult if the rest of the
> country can manage it just fine, nor why people have been agitating for
> the removal of a perfectly capable individual who CAN handle the very
> things we're discussing.

I really wish you'd name names here.  Most of the Art Show folks I know in
this area have not been paying attention to the ConFrancisco Art Show at
all (they are still tired from having run the Magicon show, and are busy
preparing for Boskone).

And again, I'm not denying that it can be done.  But anything that takes
extra work is a tradeoff of some sort: someone can only work on one thing
at a time.

> If Boskone wants to run things their way, that's fine. When Boskone
> starts telling everyone that they have to change because there's a
> problem, when in fact there is not, THEN I have a problem.

Again, none of us are telling other folks how to run their conventions.  I
was responding to a "how dare you, for no good reason, limit mail-in art"
post.  My response was not that others should limit mail-in art, but that
there are reasons (we may disagree as to whether they are good reasons) to
do so.  In fact, I'd say many of the post have been the other way around:
we haven't been telling people how to run their conventions; they have been
complaining about how we do it.

By the way, despite the fact that the topic has now changed to "Boskone Art
Shows," Boskone's policy on mail-in DOES change a bit from year to year,
depending upon how much space we have (and therefore how crowded things are
likely to be).  For crowded shows, we have at least a few times limited
(though not, I think, ever prohibited) mail-in art, on the basis that if we
have to limit somebody, we'll limit those that take the most work on our
part.  I don't know WHAT the policy is this year, since we are in a new
facility (and I'm busy worrying about how to fit Program in the new space,
and am ignoring the Art Show).

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  
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Date: 16 Dec 92 13:35:12 GMT
From: lmann@vineland.pubs.stratus.com (Laurie Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Convention Diversity (Re: Arisia vs. Boskone)

Lynn Gold writes
>There are two cons in the Boston area in the winter.
>
>Apparently, there's some kind of rivalry between them, based on the msgs
>I've seen.
>
>Not being familiar with east coast fan politics, what IS the difference
>between Arisia and Boskone (other than their names, dates, and locations)?
>What is the "battle" all about?

I wouldn't say there's much of a battle these days.  It's more of a major
case of "different strokes for different folks."

(People who were reading sf-lovers back in the spring of 1987 can skip all
this - it was hashed to death there at the time.)

When Boskone lost its hotel after a 4200 person overload in 1987, we (Jim
and myself, who were the '88 Boskone chairs) made a series of very strong
proposals to create a 1500-1800 person Boskone.  Part of this was because
we wanted to see a con aimed at readers and art enthusiasts.  But, mostly
it was because there was no hotel in southern New England that could have
handled another massive "winter Worldcon" (sic) and would deal with us.  So
we had to look at hotels far away from Boston, that could, at maximum, hold
1800 people.

In short, we had to loose nearly 2/3rds of our previous membership.

With the consent of NESFA, we sent a letter to the '87 attendees, basically
saying the con was changing dramatically and would be semi-invitational for
at least a year.  This started a major brouhaha, but given the choice of
no Boskone or a redirected one, we believe we did the right thing.

Anyway, some fans in the Boston area decided to start their own convention.
More power to them.  Arisia emphasizes media and tech much more than
Boskone does.  I think the main sense of "rivalry" is over their choice of
another con name related to E. E. Smith (Arisia), their insistence on being
a winter con, and their constant snipes at Boskone in their advertising
(though this got slightly better last year).

Fandom is big enough for all kinds of conventions. I believe strongly that
diversity and specialization is better for conventions than a few big,
overgrown cons.  While I love going to Worldcons, my favorite cons tend to
be Boskone, Readercon, Smofcon and Corflu.

There's roughly a 20% overlap between the Boskone and Arisia committees,
and probably about a 30% overlap in their convention memberships.  Arisia
is a little bigger than Boskone these days, and attracts something of a
younger audience.  Boskone emphasizes program, runs one of the best art
shows around, and has started to run interesting special events.

BTW, there are many other cons in Massachusetts.  There are at least two
Star Trek cons, several comics cons, at least one Creation, Readercon
(Worcester, early summer, attracts about 400 people), and, Necronomicon (a
new con, August, run by Frank Hummel).  Massachusetts was also home to
Gaylaxicon for the first three years of its existence.

lmann@vineland.pubs.stratus.com
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Date: 16 Dec 92 18:22:34 GMT
From: ratinox@kappa.coe.northeastern.edu (Richard Pieri)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Arisia vs. Boskone

figmo@netcom.com (Lynn Gold) said:
> There are two cons in the Boston area in the winter.
>
> Apparently, there's some kind of rivalry between them, based on the
> msgs I've seen.
>
> Not being familiar with east coast fan politics, what IS the difference
> between Arisia and Boskone (other than their names, dates, and
> locations)?  What is the "battle" all about?

A number of years ago, at a Boskone, a significant number of the attendees
trashed the hotel. From that weekend, SF cons have had bad reputations,
Boskone in particular (which moved out to Springfield). Arisia is
rebuilding fandom's good reputation, the one Boskone almost totally ruined.

ratinox@meceng.coe.northeastern.edu
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Date: 16 Dec 92 20:07:07 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Arisia vs. Boskone

ratinox@kappa.coe.northeastern.edu (Richard Pieri) writes:
> A number of years ago, at a Boskone, a significant number of the
> attendees trashed the hotel. From that weekend, SF cons have had bad
> reputations, Boskone in particular (which moved out to Springfield).
> Arisia is rebuilding fandom's good reputation, the one Boskone almost
> totally ruined.

To be fair to the attendees of that Boskone: it was not a significant
number of the attendees who caused problems. It was actually a very small
number. However, when the size of a convention reaches 4000+ people, even a
small percentage of the attendees causing problems can cause a real mess.
Most of the fans responded well to the problems. Most of the problems
occurred on Friday night. By Saturday, we had numerous fans (ones who don't
usually work on cons) stopping by the Boskone Office to volunteer to help
on party patrol to stop further problems.

Also, your "from that weekend, SF cons have had bad reputations" doesn't
fit in with reality in two ways.  Boskone was neither the first nor the
last con to melt-down (often due to growing too large).  This happened to
Balticon, Disclave (to a degree), Lunacon, and some of the west coast cons.
However, none of these destroyed the reputation of SF cons, which have
always had mixed reputations (hotels by and large both like and don't like
us, for a large number of reasons).

Jim Mann            
Stratus Computer
jmann@vineland.pubs.stratus.com  

------------------------------

Date: 16 Dec 92 22:04:04 GMT
From: ratinox@iota.coe.northeastern.edu (Richard Pieri)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Arisia vs. Boskone

jmann@vineland.pubs.stratus.com (Jim Mann) said:
> Also, your "from that weekend, SF cons have had bad reputations" doesn't
> fit in with reality in two ways.

That should be qualified: in the Boston area.

> Boskone was neither the first nor the last con to melt-down (often due to
> growing too large).

One of the reasons (maybe the primary reason) that Arisia has a membership
limit of 1500-2000.

ratinox@meceng.coe.northeastern.edu
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Date: 17 Dec 92 18:59:20 GMT
From: mlo@bio-rad.com (Mark L. Olson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Art Shows (was Re: Hello Confrancisco?)

rcampb@cac.washington.edu (Russ Campbell) writes:
>The factor I was more irritated at was that 1st time displayers would be
>limited to what amounts to 1/4 of my usual display space at the Northwest
>area conventions.  

I can see how that's a problem.  The way Boskone gets around it is by
saying that anyone who feels that they should get extra space should write
and tell us.  We're usually willing to bend our rules for a good reason.
We feel an obligation to our *members* to give them a good show as well as
to the artists.  Making no attempt to select for quality means we're not
doing our best for our members.  And they're subsidising the show with
their membership fees.

mwallis@lunacity.com (Michael Wallis) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>> But there are good reasons for discouraging mail-ins (or, put another
>> way, giving preference to artists who can be there to hang up their own
>> work).
>
>No arguement that mail-in art is more work than just pointing to a panel
>and telling someone to go to it. I do object, however, to the implication
>that it's "too much" of a hassle. Since when has ANY part of convention
>preperation or running been "simple". To exclude artists because they
>aren't able to attend smacks of the elitism that leads to shows that are
>"open" to "approved" artists and "accredited" individuals. Who is to
>determine the criteria for entry? What's to stop an art show director from
>deciding only their friends can enter?
>
>Are we an open community where talent and effort are the determination of
>success or one based on an imposed mertocracy and the censorship of
>"acceptability"?

I think you're indulging in a bit of hyperbole, there.  But see above.
What it comes down to is (a) we're doing a lot of work to make the con
successful (b) we want the con to be as good as possible given the effort
we're willing to spend, so (c) we have to make judgements as to where to
put our effort.  In general, we feel that mail-in art isn't a good place to
put our effort.

>When we start restricting access to "those who attend", we stop being
>open-minded, future-thinking fans and become closed-minded bureaucratic
>boors, in my humble opinion.
>
>There are ways of limiting an art show if size and logistics are a
>problem.  Restricting or discouraging mail-in art should not be one of
>them.

An easy statement to make.  Name some.  

First-come, first-serve doesn't give our members as good a show.  Limiting
attending artists to favor mail-in is silly.  Building more panels is
limited by our space, our hangings, our energy and the market.  (If we have
more art than the market can supprot, then no one sells well.) What do you
suggest?

Mark L. Olson
Bio-Rad
237 Putnam Ave.
Cambridge, MA 02139
617-868-4330
mlo@bio-rad.com

------------------------------

Date: 17 Dec 92 16:10:39 GMT
From: jat@edsr.eds.com (Jon A. Turner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Convention Diversity (Re: Arisia vs. Boskone)

At the risk of offending - not my intention, there's a little more to the
story.

I attended Boskone from 1985 to 1990 (after which I had to move to Texas.
Grump.), which means I was at The Boskone From Hell; indeed, at the end
thereof I joined in the free-for-all, er, panel, about the subsequent New
Boskone, with Laurie Mann officiating. The originators of the Arisia
concept were/are good friends of mine, mostly from western Massachusetts.
While my comments ARE IN NO WAY OFFICIAL, therefore, I think I have a
pretty good perspective on events.

I'm not going to rehash the substance of the "refocusing Boskone"
Donnybrook. However, Arisia arose, at least in part, from unhappiness with
the *style* in which the change was made. For instance: I was, at the time,
an official at the UMass Science Fiction Society, and I know several people
who sent politely worded correspondence to NESFA expressing their concerns.
The replies they got were, one and all, rude. Or worse.

There were other examples; but, as I said, my intention is neither to flame
nor to dig up old grievances nor to rehash the debate.  However, if you're
looking for an explanation for the "Arisia" name and the
sometimes-confrontational attitude, I think that these unfortunate episodes
had a lot to do with it.

Jonathan Turner

------------------------------

Date: 18 Dec 92 18:19:21 GMT
From: janiceg@marvin.eng.sun.com (Janice Gelb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Convention Diversity

jat@edsr.eds.com (Jon A. Turner) writes:
> At the risk of offending - not my intention, there's a little more to the
> story.
> 
> I attended Boskone from 1985 to 1990 (after which I had to move to Texas.
> Grump.), which means I was at The Boskone From Hell; indeed, at the end
> thereof I joined in the free-for-all, er, panel, about the subsequent New
> Boskone, with Laurie Mann officiating. The originators of the Arisia
> concept were/are good friends of mine, mostly from western Massachusetts.
> While my comments ARE IN NO WAY OFFICIAL, therefore, I think I have a
> pretty good perspective on events.
> 
> I'm not going to rehash the substance of the "refocusing Boskone"
> Donnybrook. However, Arisia arose, at least in part, from unhappiness
> with the *style* in which the change was made. For instance: I was, at
> the time, an official at the UMass Science Fiction Society, and I know
> several people who sent politely worded correspondence to NESFA
> expressing their concerns. The replies they got were, one and all, rude.
> Or worse.

Well, if your intention is not to dig up old grievances or rehash the
debate, you've picked (as they say in Texas) a piss-poor way of doing it.

You've accused NESFA of sending back rude correspondence and using
inappropriate style in changing Boskone but haven't provided any details.
"Rude" and "style" are in the eye of the beholder, and without concrete
examples of either these are just insinuations, not an explanation.

Janice Gelb
(415) 336-7075     
janiceg@marvin.eng.sun.com

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 19 Dec 92 21:41:17 GMT
From: exile@wookumz.gnu.ai.mit.edu (Heresiarch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Arisia vs. Boskone

figmo@netcom.com (Lynn Gold) writes:
>Not being familiar with east coast fan politics, what IS the difference
>between Arisia and Boskone (other than their names, dates, and locations)?
>What is the "battle" all about?

Sometimes Arisia vs. Boskone flamage is light-hearted and funny.  Sometimes
it's not.  I'm a die-hard Arisia-goer and occasional concom member and I
still think Boskone bashing is rather unbecoming.  If you don't like
Boskone don't go.

Speaking as someone who never went to a Boskone and is relatively new on
the con scene:

Boskone is a long established con that got very big and awkward.  This lead
to amongst other things moving the con outside of Boston and increasing
numbers of rules.  While the rules may have been reasonable, most fans
don't deal well with having people tell them what to do.  Boskone rules
have been a source of not-so-good-natured humor in the Boston area ever
since.

Arisia was actually not started in opposition to Boskone, though lots of
disaffected Boskone fans joined up.  It was started by the same people who
started NJAC (Not Just Another Con, Amherst).  it ended up in the same
month as Boskone for a while because that's when they could get a hotel.
Bang.  Instant rivalry.  For the names, Boskone and Arisia were rival
organizations in some old sf books I haven't read.  Arisia started out as a
working name and stuck due to lameness.

While both of them seem to be good cons, Boskone has a reputation for
stuffiness and Arisia seems to be picking up both the younger, more
energetic fans.  Whether this makes Arisia a better place to be, or merely
a refuge for troublemakers, is yet to be determined.

------------------------------

Date: 21 Dec 92 17:03:06 GMT
From: anderson@allvax.enet.dec.com (Dave Anderson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Boskone Art Show (was Re: Hello Confrancisco?)

(I've been rather busy recently, and am way behind on the news - so this
will be a combined response to a bunch of postings.)

rcampb@cac.washington.edu (Russ Campbell ) writes:
>show.  I'm given to understand that there were several people from the
>east coast area involved in the process and I find that troubling.  If
>this is supposed to be a west coast world con the last thing I want to see
>is any of the bull I've read in the rules I recently got for one of the
>'great' east coast con art shows.  I was displeased enough with them to
>decide not to show there.  The rules are set up to discourage mail-ins and
>as an artist displaying for the first time at this particular con I'd only
>be allowed one display space (4x4 or 4x3 or something like that).  I don't
>care if I'm guaranteed to make a contact with an editor and get a contract
>out of it there's no way I'll fly across the country and put up with that
>kind of limitations.  It is my sincere hope that no such foolishness will
>be in evidence for Confrancisco's art show.

Since from later postings this is clearly referring to Boskone, I'll start
here.

Boskone does deliberately discourage (but certainly does not prohibit)
mail-in by artists.  I instituted this rule (which is that mail-in is only
allowed with prior permission from the art show) about 10 years ago after
one show of about 100 4'x6' panels received *55* boxes of mail-in art.
This was an *incredible* pain to handle; we had to do something, and
restricting mail-in was a much better idea than dropping the art show
entirely.  Since then we've had one to two dozen boxes of mail-in art each
year, which we can handle with a reasonable amount of effort.  (We're also
lucky in that a lot of top artists live within a reasonable drive of
Boskone; between them and a number of artists from other areas of the
country who usually attend Boskone - or who have someone who does attend
bring and hang their work - we are able to have a good and varied show
without large amounts of mail-in art.)

We do limit the space that a first-time (at Boskone) artist can have, but
the limit is nowhere near as rigid as you imply.  It was imposed after we
had a number of *very* amateur first-time artists enter the show requesting
all the space they could get; we routinely waive this limit if (for
example) someone sends us slides or photos showing quality work.  (I've
made a note to look over this section of the rules to see if it can be made
clearer for next year's show, since it evidently didn't say to you what we
intended it to say.)

Part of the problem here may be a conflict of styles; most of the art shows
which I've encountered have had very little in the way of published rules,
while Boskone tends to the opposite extreme.  We try to publish a
comprehensive set of rules and then adhere to them, so that even someone
who's never been near a Boskone before can tell (before they request space)
exactly how the show will be run.  For artists who are used to other shows,
I suppose that this can seem somewhat intimidating.

rcampb@cac.washington.edu (Russ Campbell ) writes:
>If the show is going to discourage mail-in, fine, it's their business, but
>expecting someone new to attend and have that low a limit on display space
>is ridiculous.  Traveling from any distance to the show is an expensive
>proposition for beginning artists and to only be able to show a limited
>amount of their work (no artist displaying at a show the 1st time should
>expect to sell) isn't worth the expense.  No editor/publisher is going to
>get a real idea of what someone's body of work can encompass if there's
>only enough space to display a couple pieces.

I mostly agree with you; that's why this limit is waived for any good
reason.

mwallis@lunacity.com (Michael Wallis) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes:
[...]
>BayCon, being perennially one of the 5-10 largest cons in North America,
>isn't exactly a small con. It has handled sold out shows several times in
>the same manner that 99% of all the cons I've been to do ... First come
>forst served, with a waitinglist after that. Agreed, if Rick Sternbach
>stuff showed up inexpectedly, we'd try to arrange space for it, but
>"talent" asside, this problem has been handled many times and is SOP for
>any experienced con or art show staff. What's the problem?
>
>>For many Art Shows, the show has to impose some selection criteria.
>
>THAT's where we differ, Jim. I can see art shows imposing SPACE
>limitations, but I don't agree with imposing "selection criteria".  I
>suspect it's a fundimental issue, and one we're not likely to change the
>others mind on.

How does any show (except for those few, if any, which have so much space
that they can give some to everyone who asks) avoid imposing selection
criteria?  One can choose to accept requests in order of arrival, but that
*is* a selection criterion!  (And even that isn't quite as simple as it
seems: you have to define what you mean by 'arrives'.  Is it the first time
you hear of a request by any means, when a written request arrives, when
payment arrives, when both a written request and payment have arrived,
etc.)  We prefer to do a little more pre-con work to produce (what we think
is) a 'better-balanced' show.

mwallis@lunacity.com (Michael Wallis) writes:
>That's the crux of the problem. Do you restrict the art show to JUST those
>who attend. I don't think you should. Appearently you and Jim think
>otherwise.

You seem to think that 'discouraging mail-in art' means refusing to accept
any art from artists who do not attend the convention.  Even ignoring the
fact that 'discouraging' is not the same as 'prohibiting', this is just not
true.  As long as the artist is willing, Boskone (and many other shows)
will let someone else bring and hang an artist's work.  In many cases this
is very little extra work for the artist, and saves quite a bit of effort
on the part of the art show staff.

>As mentioned in a post to Jim, the criteria is "first come, first
>served" with regard to booking panels in the show.

I don't agree that this is the most (let alone only) reasonable criterion
for allocating space in an art show, though it's certainly one that can be
used.  It's up to the management of each show to decide what its goals are
and to set up criteria that help to achieve those goals.

In my opinion, there are three major purposes for an SF convention art
show; how important each is to a particular show will depend on what type
of show one wishes to run and who the convention attendees are, and will
affect both which artists are likely to want space in the show and, to some
extent, who will attend the convention.  The two most obvious purposes are
to present an interesting display and to allow artists to sell their work.
The third is to make available the art that the attendees want to buy (and
are able to afford).

Boskone has chosen to emphasize professional art, and so makes a deliberate
effort to fill a substantial portion of the show with professional-quality
artists rather than following a strict first-come-first-served rule.  This
is certainly not appropriate for every art show, and shouldn't be taken to
extremes; we also aim for a strong representation of other regional
artists.  For as long as I've been involved in running Boskone art shows
(about the past dozen years) around 40% of the artists entered in the show
have called themselves amateurs, and despite our higher-than-most-shows
sales of big-ticket pieces something like 95% of the pieces sold go for
well under $100.

mwallis@lunacity.com (Michael Wallis) writes:
[...]
>This all relates to Jim's posted contention that Art Shows don't have
>enough staff to handle mail-in art work and therefore committees,
>espeically worldcons, should discourage it. I tried to point out that this
>was not the case in my experience, and that such arbitrary imposition was
>not required if things were organized better.

Time for a reality check!  What Jim actually said was that large amounts of
mail-in art can be a major strain on an art show staff, and that it is
reasonable to discourage (which means 'limit', not 'prohibit') mail-in so
as to have more resources available for other tasks.  In any situation
where limited resources are available, one must decide how to allocate
those resources so as to achieve the 'best' result.  This requires first
deciding what the 'best' result is, and this decision will be different for
different shows.

[...]
>If Boskone wants to run things their way, that's fine. When Boskone starts
>telling everone that they have to change because there's a problem, when
>in fact there is not, THEN I have a problem.

If 'Boskone' were telling everyone how to run their art shows (or anything
else, for that matter), there *would* be a problem.  What I've seen in this
sequence of postings is the opposite: Jim (speaking about Boskone) has said
that we do certain things for specified reasons, and some other people have
claimed that Boskone is in the wrong for not doing things the way they
like.

rcampb@cac.washington.edu (Russ Campbell ) writes:
>One point to note is that MOST of the artists whose work you ever see
>displayed do not make a profit at the shows they attend due to the expense
>of attending a show.

True.  Note, however, that the people running the show (at least at
Boskone, where the art show is designed to break even financially) get
nothing but a lot of work (and maybe a bunch of hassles) and the ability to
miss a lot of the rest of the convention.  Not whining - we do this of our
own free will, Ghod help us, but simple truth.

Dave
anderson@allvax.enet.dec.com

------------------------------

Date: 21 Dec 92 20:44:39 GMT
From: dgg@think.com (David Grubbs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Arisia vs. Boskone

figmo@netcom.com (Lynn Gold) writes:
> There are two cons in the Boston area in the winter.
> 
> Apparently, there's some kind of rivalry between them, based on the msgs
> I've seen.
> 
> Not being familiar with east coast fan politics, what IS the difference
> between Arisia and Boskone (other than their names, dates, and
> locations)?  What is the "battle" all about?

Since 1971 I've attended a dozen Boskones, including the last seven, about
10 Worldcons, including all three Noreascons, another 10 cons in New York,
Philly and Baltimore, and all the Arisia conventions.  Though I'm not a
member of either committee, by knowing a lot of them by sight, and a few of
them a bit better, I have probably heard most of the war stories from
multiple viewpoints.

Boskone concentrates on books and artwork.  Through the 70's and 80's
Boskone grew large enough to include movies, games and other peripheral
(from their viewpoint) activities, to broaden the variety of entertainments
for the still mostly book-and-art crowd.  I liked the idea of having a
smattering of all the different SF activities.  It added color and fun.  I
could filk, watch movies, attend costume shows and still see a first class
art show and literature program.

The last two Big Boskones were, for my own enjoyment, better than half the
Worldcons I've been to.  I even volunteered to help a few times.  Until
then, I hadn't realized what a difficult job it is to keep badgeless
turkeys out of art shows ("But I'm with the *artist*!")  Or how miserably
people treat you if you stand behind a counter ("Hurry up boy, I have
better things to do than wait on shopkeepers!  Sniff!").

But Boskone never cost as much as a Worldcon.  That, combined with the
increase in the kind of "peripheral" entertainment that attracts the
generally illiterate TV generation, changed the tone of Boskones by
swelling the ranks of the let's-get-rowdy-and-grab-some-free-beer geeks who
have $25 (but not $120) to spend for a weekend.  They were mostly teenagers
who followed their SF-fan friends into the con looking for movies, games
and excitement.  The big failure occurred when the Boskone committees
didn't realize that their peripheral entertainments were the main drawing
card for much of the crowd.

Something hit critical mass.  A very small group of troublemakers set off
fire alarms and caused too much noise.  Mundane Hotel functionaries, who
don't like SF "weirdos" too much anyway, overreacted in some strange ways.
The reason it became such a big deal is that there were three high-profile
side-effects: (i.e. Locus and SF Chronicle reported it heavily and every
con for years was filled with the "gossip")

   1. Boskone underwent a period of self-examination, jumped out of town,
      and instituted all sorts of rules to try to cut down on attendance.
      Some people objected to the rules for various reasons.  The big
      problem was that there was no way to describe who to get rid of
      without blanketing people who didn't deserve to be included in the
      restrictions.  A no-win situation for all concerned.

   2. The Hotels tried to include the NESFA troubles in the MCFI's on-going
      negotiations over the '89 Worldcon (Noreascon III).  They threatened
      to back out of deals.  Lawyers ensued.  Anytime lawyers become
      noticeable in fandom, something major has gone wrong.  A regional
      problem had gone world-wide.  It drew world-class attention.

   3. Some of the people who felt an affront from the Boskone con committee
      decided to create another con.  I'm sure they would characterize
      their motivations as more sophisticated than "affronted", but if they
      had felt any camraderie with NESFA, they would have tried to help,
      not escape.  So Arisia was born.  They chose to schedule it for
      winter and they chose a name from the same Doc Smith universe where
      Boskone came from.  "Rivals?"  I can't believe there is *no* rivalry
      involved.  But who knows what lurks in the hearts of fen?

Boskone is smaller now, with fewer pros showing up and very few
"peripheral" activities, but it still has a very good art show and lots of
books.  How their move back toward Boston this year will affect it is
unknown.

Arisia started out kind of cheesy, especially the Art Show, but it is
improving in quality as the con committee gains experience.  It mainly aims
at "media" SF, a sort of generic name for "anything that requires little
reading," but it seems to have a youthful vitality that is refreshing (in
small doses) for those of us who aren't college freshmen any longer.

I go to both cons, say hello to my friends, buy books, watch what there is
to watch, make grandiose plans to be on the other side of the rostrum
someday, occasionally (but not too often any more) volunteer to help and
generally ignore the mickey-mouse.

David G. Grubbs
Kendall Square Research Corp.
dgg@ksr.com

------------------------------

End of SF-LOVERS Digest
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	   Books - Adams (2 msgs) & Bujold (4 msgs) & Campbell &
                   Costikyan (4 msgs) & de Lint & Dickson (2 msgs) &
                   Duane & MacAvoy

---------------------------------------------------------------------------

Date: 19 Dec 92 21:03:19 GMT
From: arxt@quads.uchicago.edu (Dave Palmer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any reviews of _Mostly Harmless_ by Douglas Adams?

Spoiler-free review:

   Well, Mostly Harmless is really great until the actual plot starts
going, which is about three quarters of the way into the book.  The reason
for this is that the actual plot is really no good and seems to take itself
way too seriously.  It would have been much better if it was less
structured, like Hitchhiker's Guide to the Galaxy and Restaurant at the End
of the Universe.  Oh course, this is from someone who thought that Life,
The Universe, and Everything and So Long, and Thanks for All the Fish are
better off forgotten.
   Adams has some really ingenious ideas in Mostly Harmless, as he always
does, and it's very well written.  But he just had to have some kind of
plot to string it all together, didn't he? Which would be ok, if the plot
was a little more interesting.
   I give it two and a half stars.  Don't bother to buy the hardcover, wait
until you find it in paperback.  Better yet, wait until you see an old,
beat up paperback copy covered with dust in a lost part of a used book
store for fifty cents.

And now for the review with SPOILERS:

   Arthur's daughter Random really messes up the whole book.  Somehow the
characterization of her doesn't quite fit with a Hitchhiker's trilogy book.
I guess that's how Adams wanted it to be, but he could at least make her
not fit in in a more harmonious way, you know?
   Also, the ending seems kind of forced.  I liked how the first book
ended.  I especially liked how Restaurant at the End of the Universe ended.
But my God, I hate how this one ends.  It seems to me that Adams is trying
to make it clear that there won't be any more sequels, but instead ends up
making a sequel necessary.  The ending just isn't complete.

------------------------------

Date: 20 Dec 92 20:15:01 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mostly Harmless

I quite disliked "Mostly Harmless". I've enjoyed everything else I've ever
read of Douglas Adams's work which is just about everything he's published.
As someone else said in their posting, there's some clever ideas in MH, and
also some very amusing scenes and episodes.

However, not only is the plot as a whole rather pointless, but more
importantly, the characters are poorly drawn, and I think Adams is guilty
of what John Gardner calls an "error of soul".

In other words, Adams treats his characters with disrespect. That doesn't
mean that bad things shouldn't happen to an author's characters, but that
they shouldn't happen for no reason at all.  Admittedly, the whole point of
the Hitchhiker's Guide series is Arthur Dent being put upon, but somehow
one really feels for the poor bastard in this book.

To start off with, Fenchurch, who was so warmly described in "So Long and
Thanks For All the Fish", is simply discarded. Evidently, Arthur Dent was
getting too happy. It would be all right, IMHO, if she was lost in some
meaningful way, or if Arthur Dent did anything much to try and recover her,
but no; it seems she would have just got in the way of the plot, such as it
was, and Arthur seems to be happy enough making sandwiches.

My admittedly indirect sense of this book is that Douglas Adams was very
bitter about something when he was writing MH. Unlike the first three
books, which were whimsical satire, or the fourth book, which was a comic
romance, MH is too biting to be really funny. The introduction of alternate
universes, rather than introducing any real new plot complications, instead
seems to make all the character actions pointless and fatalistic. Trillian
is now a rather repulsive character, and her daughter is clearly a
candidate for retroactive birth control.

The plot itself is hardly worth mentioning, as it is so tortuous and
meaningless. There are many inconsistencies, including the fact that Arthur
Dent seems to have forgotten how to fly.

The final scene is simply written badly. Personally, I found the
descriptive action in it ambiguous; I'm not completely sure what is
supposed to have happened. Whatever it was, though, it wasn't very good...

I'm willing to give Adams another chance, if he can write another book in
the series, to make things all right again, but I'm not sanguine about it.
Even if the book was cut into two by the publisher, yet another sequel
can't possibly fix all the problems of Mostly Harmless.

Laurence R. Brothers
Bellcore
Computing Systems and Architectures
Knowledge-Based Systems
quasar@bellcore.com
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Date: 23 Dec 92 23:08:00 GMT
From: DCHANG@uhccmvs.bitnet (Doreen Chang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lois McMasters Bujold

   I've been reading the Miles Vorkosigan series by Lois McMasters Bujold
and hoped to find some discussion of this author's work here.  Does anyone
have any biographical background on her such as age, nationality, or
ethnicity?
   I'm trying to decide how seriously I want to take her because while she
seems to be quite an irrepressible quipster, she also consistently raises
thought-provoking issues.  I can't help wondering, in light of the Heinlein
discussion, just how she will be viewed in decades to come when her basic
premises are no longer necessarily "p.c."  As a storyteller, I think she
has great pacing.  Anybody else have any druthers about this author?

dchang@uhccmvs.bitnet

------------------------------

Date: 24 Dec 92 00:48:14 GMT
From: aa396@cleveland.freenet.edu (Bill Henley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMasters Bujold

My wife and I have met Ms. Bujold at conventions; she's in her late '30s,
comes originally from Marion, a smallish town in Ohio (not sure if she
still lives there) and has 2 or 3 children.  Or at least that's what my
wife remembers hearing.

I find her stories are entertaining and have some interesting ideas, but a
little "fluffy"; it will be interesting to see what she does if she ever
decides to get really serious.

Bill Henley

------------------------------

Date: 26 Dec 92 19:31:28 GMT
From: iqv@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bujold

Is "Vor Game" part of a series?  If it is, what's the order for the series,
and will it spoil it if I read "Vor Game" first?

Thanks.    

David Sebba

------------------------------

Date: 27 Dec 92 10:06:10 GMT
From: dant@techbook.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bujold

iqv@vax5.cit.cornell.edu writes:
>Is "Vor Game" part of a series?  If it is, what's the order for the
>series, and will it spoil it if I read "Vor Game" first?

Yes, it is a series, but not one where you really have to read them in
order.  She keeps each story fairly well contained.  If I remember
correctly, I read _Borders of Infinity_ first.

However, two of the books have most of the background for the rest and I
would advise reading them first if you can.  They are _Shards of Honor_ and
_The Warrior's Apprentice_.  Besides these are _Brothers in Arms_,
_Barrayar_, _Ethan of Athos_ and the aforementioned _Borders of Infinity_.
There's also _Falling Free_ which takes place in the same universe, but is
not closely connected to the rest.

If you want the internal chronology, get a copy of Barrayar and look in the
back.  Note though that you will have to read the three short stories in
_Border's of Infinity_ in three different places to do this.

Personal opinion: read the books in order of publication.  Check the
copyright dates for the order (the two books I advised reading first are
the first two written).  This will not be in chronological order since the
latest book, _Barrayar_ is number 2 in chronology (or third if you count
_Falling Free_).

Dan Tilque
dant@techbook.com

------------------------------

Date: 22 Dec 92 01:48:14 GMT
From: Mark_Dakins@novell.com (Mark Dakins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: JW Campbell, Arcot,Wade,Morey Stories

Someone posted a mention of John W Campbell's Arcot, Wade, and Morey space
opera stories a few days ago.  The posting I am referring to said that
there were a trilogy of these stories.  I have always thought that I was
missing one or perhaps two of a set of four or five.  I have _The Black
Star Passes_, _Islands of Space_, and _Invaders from the Infinite_.
Because of the lists of "other" John W Campbell books listed inside each of
these I have believed that _The Mightiest Machine_ and possibly _The
Planeteers & The Ultimate Weapon_ were also part of this series.  Is this
true or false and, if false, what are these later two about?  Thanks.

Mark Dakins
mark_dakins@npd.novell.com

------------------------------

Date: 21 Dec 92 21:46:16 GMT
From: rodrigc@ecf.toronto.edu (RODRIGUES CRAIG J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for Another Day, Another Dungeon, by Robert Costniuk

I read a book a few months ago called "Another Day, Another Dungeon".  I
think the author's name is something like 'Robert Costniuk', but I'm not
sure.

I would like to know if any of you Internetters have encountered any
sequels to the book, or if you know anything about the author.  I found
this book to be funnier than Robert Asprin's M.Y.T.H. series, but not
quite as good as Terry Pratchett's DiscWorld series (#1 !!!!).

Craig Rodrigues           
Faculty of Engineering    
University of Toronto     
rodrigc@ecf.toronto.edu   

------------------------------

Date: 21 Dec 92 23:58:09 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for Another Day, Another Dungeon, by Robert Costniuk

rodrigc@ecf.toronto.edu (Craig J Rodrigues) writes:
>I read a book a few months ago called "Another Day, Another Dungeon".
>I think the author's name is something like 'Robert Costniuk', but
>I'm not sure.

The author of ANOTHER DAY, ANOTHER DUNGEON is Greg Costikian (there may be
one more letter in there).

>I would like to know if any of you Internetters have encountered any
>sequels to the book, or if you know anything about the author.

No sequels found to date.  It rather obviously sets up for one, though, so
I presume that if you're a sequel-waiter you have one to wait for here.

And, yes, it's quite funny.

Dan'l Danehy-Oakes

------------------------------

Date: 22 Dec 92 19:28:39 GMT
From: HADCRJAM@admin.uh.edu (MILLER, JIMMY A.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for Another Day, Another Dungeon, by Robert Costniuk

rodrigc@ecf.toronto.edu writes:
> I read a book a few months ago called "Another Day, Another Dungeon".  I
> think the author's name is something like 'Robert Costniuk', but I'm not
> sure.
>
> I would like to know if any of you Internetters have encountered any
> sequels to the book, or if you know anything about the author.  I found
> this book to be funnier than Robert Asprin's M.Y.T.H. series, but not
> quite as good as Terry Pratchett's DiscWorld series (#1 !!!!).

  I think that's Costikyan - there's definetly a 'y' in there somewhere.  I
first read the book in December 1990, and have been looking for a sequel
ever since.  No luck, but it's definetely set up for a two-parter.
Funniest thing I'd ever read since the the first three "Myth" books by
Asprin.

Jammer Jim Miller 
Texas A&M University

------------------------------

Date: 22 Dec 92 20:52:09 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for Another Day, Another Dungeon, by Robert Costniuk

ANOTHER DAY, ANOTHER DUNGEON.  Book One of Cups and Sorcery.  By Greg
Costikyan (note spelling).  Tor, 1990; ISBN 0-812-50140-3; $3.95.

Books two and three of Cups and Sorcery are under contract and will be
along in a while.  After turning in ANOTHER DAY, ANOTHER DUNGEON, Greg went
off and wrote a novel that was serialized on Prodigy (!), BY THE SWORD,
which we'll be doing in hardcover next year.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 18 Dec 92 05:34:57 GMT
From: jfl@panix.com (Jeff Lipton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help! Charles de Lint stuff.

I second the call for reissues of de Lint's books. I was lent a copy of
_Moonheart_ several years back by a kind med school librarian, and loved
it. Unfortunately, I didn't think to buy my own copy. I have most of what
has come out since, though I've yet to read _The_Little_Country (sitting on
my shelf here...). I find him one of the most interesting authors writing
now. The only one in the same class, in my opinion, is Robert Holdstock,
author of _Mythago_Wood_ and _Lavondyss_.

Jeffrey F. Lipton, M.D.
353 E. 17th, #19-E
NY, NY 10003
(212)-982-1219
jfl@panix.com

------------------------------

Date: 18 Dec 92 14:36:19 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for bibliographic references to Childe/Dorsai series

Hello.  Thru the past years I have sought to accumulate a series of
references to articles, short stories, etc. concerning G. R. Dickson's
Childe Cycle.  Here is what I have to date.  What I would appreciate is any
other information there might be.  For instance, surely there have been
reviews and analysis of the series.  Perhaps there have been short stories
written in the same universe.  At the very least, I would like to find any
biographical articles on Dickson.  Thank you for any info you might be able
to contribute - even if only pointers elsewhere on the net for more
information.

GORDON R. DICKSON

Dorsai (published order)

In order of writing;

"Dorsai!"	
"Lost Dorsai"
"Necromancer"
Galaxy magazine - October, 1964 - "Soldier, Ask Not" *
"Soldier, Ask Not"
"The Spirit of Dorsai"
"Tactics of Mistake"
"The Final Encyclopaedia"
"The Dorsai Companion"
"Chantry Guild"
"Young Blyss"

In chronological order;

"Necromancer"
"Tactics of Mistake"
"Lost Dorsai"
"Dorsai!"
Galaxy magazine - October, 1964 - "Soldier, Ask Not" *
"Soldier, Ask Not"	(middle of "Dorsai!")
"Young Blyss"		lwv 
"The Final Encyclopaedia"
"The Spirit of Dorsai"	(middle of TFE)
"Chantry Guild"
"The Dorsai Companion"

Original trilogy;

"Tactics of Mistake"
"Soldier, Ask Not"
"Dorsai!"

Larry W. Virden
674 Falls Place
Reynoldsburg, OH 43068-1614
UUCP: osu-cis!chemabs!lvirden
BITNET: lvirden@cas
INET: lvirden@cas.org

------------------------------

Date: 18 Dec 92 18:52:33 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for bibliographic references to Childe/Dorsai series

I want to apologize for some false info in that last posting.  I was basing
my posted list off of some info gathered on the net.  It turns out that the
chronological order of publishing was incorrect.  Here is info from the
MARC records from dra.com - this should be a bit more accurate.

GORDON R[upert] DICKSON, 1923-

The Childe Cycle of books (also known as the Dorsai series)

In order of writing;

"Dorsai!"	- first appeared as "The Genetic General" in 1960.
"Necromancer"	- first appeared in 1962 as "No Room for Man".
"Soldier, Ask Not"	- first appeared in Galaxy mangazine in October,
			  1964, then published in paperback by DAW in 1967.
"Tactics of Mistake"	- 1971
"Three to Dorsai!"	- 1975, collection, renaming "The Genetic General"
			  to "Dorsai!", renaming "No Room for Man" to
			  "Necromancer" and including "Tactics of Mistake".
"The Spirit of Dorsai"	- 1979
"Lost Dorsai"	- 1980
"The Final Encyclopaedia"	- 1984
"The Dorsai Companion"	- 1986
"Chantry Guild"	- 1988
"Young Blyss"	- 1991

In chronological order;

"Necromancer"
"Tactics of Mistake"
"Lost Dorsai"
"Dorsai!"
"Soldier, Ask Not"	(middle of "Dorsai!")
"Young Blyss"
"The Final Encyclopaedia"
"The Spirit of Dorsai"	(middle of TFE)
"Chantry Guild"
"The Dorsai Companion"

Rumored additional books:

???	- volume which would appear after Young Bleys and perhaps parallel
	to Final Encylopedia and Chantry Guild.

Childe	- volume which takes place after Chantry Guild

Larry W. Virden
674 Falls Place
Reynoldsburg, OH 43068-1614
UUCP: osu-cis!chemabs!lvirden
BITNET: lvirden@cas
INET: lvirden@cas.org

------------------------------

Date: 26 Dec 92 22:35:24 GMT
From: paul.shannon@execnet.com (paul shannon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Duane

>Now if only somebody knew when Diane Duane's THROUGH A GLASS DARKLY, a
>Star Trek: The Next Generation hardcover by an equally amazing, and
>equally underrated, author, was coming out... I had heard this
>Christmas but, it's still not on anybody's impending releases list
>through June 93.  

Diane's book is currently scheduled for Dec. '93.  (We should be getting it
from her any day now.)  I've read a few early chapters, and it definitely
lives up to expectations.  By the way, it's been retitled, it it will now
be called DARK MIRROR.  Hope I've been of help!

Paul Shannon
paul.shannon@execnet.com

------------------------------

Date: 21 Dec 92 19:47:06 GMT
From: dn5@apix.psu.edu (D. Jay Newman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MacAvoy

Sara Beck, BECKS@TAUNIVM.TAU.AC.IL writes:
>This is an unabashed rave for R. A. MacAvoy and the "Lens of the World"
>trilogy, of which the second book , "King of the Dead", is out in
>hardcover.

Actually, I bought and read the paperback last month!  I truely feel that
R. A. MacAvoy is one of the best authors of this century!  I can't rave
enough about her writings.

It's not your basic fantasy novel, but then I've come to expect much more
than that from her.  I started with _Tea with the Black Dragon_, and was
extremely pleasantly surprised at how good it was, despite the fact that it
followed NONE of my expectations.

D. Jay Newman
dn5@psuvm.psu.edu
dn5@apix.psu.edu 

------------------------------
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Today's Topics:

	 Books - Ellison (4 msgs) & Friedman (2 msgs) & Gerrold &
                 Godwin (3 msgs) & Howard (3 msgs)

---------------------------------------------------------------------------

Date: 23 Dec 92 23:16:00 GMT
From: DCHANG@uhccmvs.bitnet (Doreen Chang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ellison

Question: does anyone remember the title of the Harlan Ellison short story
on which the movie "Terminator" was initially based?

Does anyone know the title of an anthology in which I can find said story?

------------------------------

Date: 24 Dec 92 01:11:57 GMT
From: chuahl@ocf.berkeley.edu (Chua HakLien)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ellison

DCHANG@uhccmvs.BITNET (Doreen Chang) writes:
>Does anyone remember the title of the Harlan Ellison short story on which
>the movie "Terminator" was initially based?
>
>Does anyone know the title of an anthology in which I can find said story?

I believe that it was from "I Have No Mouth and I Must Scream." There's an
anthology with the same name floating around somewhere, but maybe you can
leaf through The Essential Ellison to see if it's there.

Chua

------------------------------

Date: 24 Dec 92 22:06:22 GMT
From: hposo@vipunen.hut.fi (Heikki Poso)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ellison

chuahl@ocf.berkeley.edu (Chua HakLien) writes:
> DCHANG@uhccmvs.BITNET (Doreen Chang) writes:
>>Question: does anyone remember the title of the Harlan Ellison short
>>story on which the movie "Terminator" was initially based?
>
>>Does anyone know the title of an anthology in which I can find said
>>story? 
>
>I believe that it was from "I Have No Mouth and I Must Scream." There's an
>anthology with the same name floating around somewhere, but maybe you can
>leaf through The Essential Ellison to see if it's there.

It can be found in _The Super Hugos_, collected by Asimov.  ISBN
0-671-72135-6.

Heikki
hposo@vipunen.hut.fi

------------------------------

Date: 26 Dec 92 19:31:28 GMT
From: iqv@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ellison

Can anyone tell me what's up with Borderlands press and City on the Edge of
Forever, the tell-all script book by Ellison?  I'm desperate to get this
book, but I'm getting scared I won't be able to.

Thanks.

David Sebba

------------------------------

Date: 19 Dec 92 08:26:26 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

C.S.Friedman has written 3 books that I've read.
These are: In Conquest Born
           The Madness Season
       and Black Sun Rising

Several people have posted saying they liked these in reverse order of
their listing above.  I disagree.

I read In Conquest Born quite a while back, before the other 2 books were
published.  When I read it, I thought it was absorbing but too weird for my
taste.  Really I don't care for such elisions of sex and confict in
general.  But I thought my boyfriend at the time would like it, so I
recommended it to him.  He liked it a lot, and then a couple years ago I
wanted to read it again, and so did he.  So I started reading it aloud to
him, one chapter at a time.

I have rarely read a book that so benefited from this sort of reading.  In
fact, like many first novels, In Conquest Born is a sort of combination of
a lot of short stories occurring in sequence.  Each chapter has a very
interesting, full of irony, conflict, and interest, complete story of its
own.  And each chapter taken in itself is a very good story.  I suggest you
try and read it that way if you had trouble with it before... it is a very
good book in its own way, though it certainly does not go headlong into a
novel

Dana

------------------------------

Date: 18 Dec 92 15:56:36 GMT
From: srscnslt@telesciences.com (SRS Consultant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Friedman opinions??

Michael P Collins <mc7f+@andrew.cmu.edu> writes:
>w95_cook@wums.wustl.edu writes:
>> I've just seen there's a new novel out - _Black Sun Rising_, or
>> something like that.  Opinions, anyone??
>
>IMNSHO, Friedman's writing is workmanlike, but her ideas are Really,
>Really Neato, if sometimes not well thought out.  I kinda think of
>Friedman as a fun author, but not one I'm going to have deep literary
>discussions about.

I just (yesterday!) finished reading this one.  I actually found it quite
good.  The writing was utterly unobtrusive - I can't stand it when an
author tries so hard to get a point/style/emotion/whatever across that you
become "aware" that you're reading a book.

I especially found it refreshing to find a 'party' story where the party
contained both a 'lawful good' and a 'chaotic evil'. 8)

Mitch Gorman
srscnslt@telesciences.com
emrys@cellar.org

------------------------------

Date: 17 Dec 92 22:16:07 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: +>SPOILER>+ Re: CHTORR!!

Here's some additional info on the Season for Slaughter. 

You don't find as much morality/responsibility lecture as in #3, but you
still have it.  Thankfully, it only comes at the end of the chapters in the
form of an interview with an asshole interviewer.  Well, let's say he's of
an opinion that he's interviewing foreman with an eye towards exposing Mode
training and its influence of the government.

Additionally, Jim and Lizard wed, harvest and fertilize eggs for later
children, and we find later on in the book that Lizard thinks she is
pregnant.  Jim still has problems, just as you think he's settling into a
reasonable mode, we get more lectures or introspection on why he's still
flaky.  Yes, he's much improved, but mode training didn't seem to fix
everything.  Now he can be selectively bitchy.

Over half the book takes place on a delta dirigible running a study of
Brazilian infestations.

Much is learned about the worms and their communications technique.  I
believe we see the beginnings of a hive structure.  Worms see the
dirigible, which has active camouflage to imitate the color patterns of the
real worms, as a god who talks to them.  When Jim switches this wormsong to
a different 'pattern/clan/family' the worms go beserk and kill everything;
worms, people, foodchain.  Luckily they are sailing well above the carnage,
but drop down to a corral to save some preconverted humans.  (Some human
women are turned into some hideous female libbet-type form and are beyond
salvage.)

Later, Jim and others notice something amiss when the captain of the
dirigible interrupts the mission for lack of sufficient helium to complete
the voyage.  We discover that the stingfly, in large masses, have stung the
top of the dirigible and its gas bags to shreds.  No amount of intervention
can save the dirigible and we see it crash into the jungle.  Some are saved
and evacuated.  Some are not.  Jim and Lizard are, but just barely, when
the story ends.

Lot is clarified about how the invasion started with the molds/puffballs
and the stingflys.  The invasion had apparently started well before the
plagues, the plagues themselves being part of the conversion process.

Much is left for future discovery.

Nice thing is a (somewhat flip) interview with the author.  Tells that
there will be more stories and that #5 is in progress.

I finished it in two evenings.  OK, they lasted till 3AM each.  

Hope that helps.

My opinion?  If you haven't read the first three, you'll need them.  If you
don't like any of the first three, you'll hate it.  If you have waited and
counted the weeks until this one, you'll love it.

The journey is the fun, not the destination.  I say let it continue for as
long as he likes, as long as he explains more of it.  He does say there is
a definite end to it.

Hope that helps

Rick Pavek
Seattle, WA                  
kuryakin@bcstec.ca.boeing.com

------------------------------

Date: 27 Dec 92 14:55:00 GMT
From: AANO05@sakacs00.bitnet (ADNAN NIAZY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tom Godwin

I have really enjoyed the discussion of youth and teen reading material.
It brought back to mind so many books I had read and forgotten over the
years.  However, my all-time favorite book when I was young was a fairly
thin book (by today's standards) called _Space Prison_ by Tom Godwin.  I
read it first when I was about 12 years old, and at least once a year for
the next 10 years or so.  As an adult, I searched bookstores and the public
library for any listings by this author and have come up with a complete
blank.  In fact, in 30 years I have never heard of or seen another copy of
this book.  It's a wonderful story, and I still go back every once in a
while and reread it, but my copy, published in 1962 by Pyramid Books, has
become brittle and is crumbling away.  Has anyone else ever heard of this
book or author?  Was it a one-time shot or is Tom Godwin a pseudonym for
someone else?  I recently saw a game called Ragnarok listed in a software
collection.  Now Ragnarok was the name of the prison planet in Godwin's
book, and it is very difficult for me to believe that two independent
people would come up with such an imaginative name.  Can anyone shed any
light?  

Diane Niazy

------------------------------

Date: 27 Dec 92 16:25:47 GMT
From: jmf@endor.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tom Godwin

AANO05@sakacs00.BITNET writes:
>Tom Godwin a pseudonym for someone else?  I recently saw a game called
>Ragnarok listed in a software collection.  Now Ragnarok was the name of
>the prison planet in Godwin's book, and it is very difficult for me to
>believe that two independent people would come up with such an imaginative
>name.  Can anyone shed any light?  

You're going to be real sorry you asked, at least in this group; but you
asked innocently enough, so: neither came up with the name.

Ragnorok is the Norse Mythological Twilight of the Gods, where the all the
Aesar (gods with attributes of sky and elements, as opposed to Vanir, gods
associated with earth and fertility) are defeated each famous one by the
monster he had vanquished 'until Ragnorak time comes'.  Each kills his
monster, then is killed by their death throes.

The coming of this time is heralded by 'great wars, strife and hatred
unchecked by bonds of kinship, appalling of deeds of murder and incest, a
period of bitter cold wherein the sun & moon are swallowed up, the star
fall from the sky, the World Tree shakes and all fettered monsters break
loose'.  Sound familiar?

The universe ends in great violence, but arises eventually "from the waves,
fertile, green and fair as never before, cleansed of all its suffering and
evil". A couple people who hid out in the World Tree emerge to repopulate
the world...

See almost anything on Norse Mythology, including:

Bullfinch's Mythology
This get maligned unjustly for some reason.  I read it at the same age I
read most other classic-era science fiction, age 8-12.

Gods and Myths of Northern Europe, by H.R. Ellis Davidson, Penguin Books
1964, ISBN #0-14-02.0670-1 (paraphrases and quote above are from here)

Davidson suggests you go read the Eddas for yourself, and I will,
someday...

------------------------------

Date: 27 Dec 92 17:25:12 GMT
From: gharlane@nextnet.ccs.csus.edu (Gharlane of Eddore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tom Godwin / THE SURVIVORS / SPACE PRISON / Sigyn, Fenris

Diane,

According to my index, the hardback (title: "THE SURVIVORS") was printed in
1958, by Gnome/Fantasy Press.
 
  The first paperback edition was a thirty-five-center from Pyramid, number
G408; the first print run is listed in February, 1960...  (I've been told
the first packaging of that print run was sold for twenty-five cents, and
then overprinted with the higher price tag later on.  Never seen one.)
This print run is most easily identifiable by the pulp-style, but
well-done, Emsh cover painting.
  The book was actually a sequence of shorter pieces which Godwin had
written with "ASTOUNDING" in mind, but the editor, John Campbell, had not
bought them.  Going by my memory, the stories appeared in various places
prior to the hardback release, but I can't recall details.

Godwin wrote a sequel, "THE SPACE BARBARIANS," which appeared from Pyramid
in paperback (Pyramid book #R-993, 50 cents, April, 1964) with a rather
expensive Schoenherr cover painting, and as far as I know has never been
reprinted.  (but don't quote me!)  T.S.B. would be a pretty decent SF yarn,
if you weren't comparing it against "THE SURVIVORS."  As it is, it's worth
a few bucks to read, and always made me wish Godwin had been able to think
of some more plots to add to the series.  (Godwin appears to be an honest
craftsman, one who's not willing to scurrilously generate 93 sequels to a
book to milk the last possible cent out of it, unlike some I could name but
won't, whose initials are P.A.D.J.)
 
Pyramid has had several subsequent reprintings of "SPACE PRISON," so it
shouldn't be hard to find.  It's a minor classic in the field, and why
Campbell didn't buy it is beyond me, since the style and mood of the story
was very much in line with his preferences, and he liked Godwin's work well
enough to buy a good deal of it.  (If your school library has a copy of
ASTOUNDING/ANALOG on microfiche, check the index for Godwin stories.  His
most famous story *is* a classic in the field: "THE COLD EQUATIONS,"
ASTOUNDING, Aug, 1954; adapted for radio and TV scripts, notably for the
new "TWILIGHT ZONE."  [You might also, *after* reading "THE COLD
EQUATIONS," enjoy the slightly macabre solution proposed by Don Sakers in
ANALOG in his "THE COLD SOLUTION," July 1991. ] )
 
Much of Harry Harrison's "DEATHWORLD," serialized in ASTOUNDING/ANALOG in
1960, was inspired by "THE SURVIVORS," and I've heard both Marion Zimmer
Bradley and Anne McCaffrey refer to "THE SURVIVORS" as a book they liked
and took minor pointers from.
 Of course, a rough, tough planet generating rough, tough people wasn't new
in SF; E.E. Smith's "Valeria," and J.H. Schmitz' "Mark Wieri IV" are two
examples that spring instantly to mind.
  Frank Herbert wrote a set of short pieces about the evolution of the
Sardaukar (on Salusa Secundis? I've forgotten) in the late fifties,
although they weren't good enough to publish . (This is hearsay! I've never
seen the ms's, only heard about them from folks who read them and rejected
them!)  Of course, Herbert's Fremen *did* get into print.

  The strengths in Godwin's work are his characterizations, much better
done than was the norm for the field at the time, and his ability to make
alien life forms believeable.
 
  I'd like to add that, to the best of my knowledge, none of Godwin's stuff
was ever written as "juvenile" work, but was aimed at publication in
"adult" magazines.  If you think of the number of people who get bloodily
shredded during the first night on Ragnarok, it's not something you'd hand
to a kid.  (At least, not in the fifties.  Now kids under ten are so jaded
by TV that they think of death as something that just happens to actors all
the time...)
 
  Your comment on the name "Ragnarok" popping up in a game is worthy of
comment; "Ragnarok" is the final battle between the Aesir, the Vanir, the
Giants, the Midgard Serpent, the Fire Wolf Fenris, and so on, at the end of
the Norse mythos cycle.  Look under "Ragnarok," "Fimbulwinter," and
"Twilight Of The Gods," and you'll find some great stuff.  The idea of
naming the planet "Ragnarok" was to imply that it was a real hell-hole, the
end of the line, the final, unwinnable battle.
 
"Now to the Bridge at Bifrost/ Hasten the Sons of Musphel; / Thither to
meet the Serpent, / Monster of Fearsome Visage..../ ....great stuff.

  In other words, "Ragnarok" is *not* a name Godwin invented, and you can
expect to see it in a number of other places... *grin*
 

------------------------------

Date: 23 Dec 92 15:52:00 GMT
From: chuahl@ocf.berkeley.edu (Chua HakLien)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Solomon Kane: How many stories?

How many Solomon Kane stories did Robert E. Howard write, and where might
they be found? I think he's a much more intriguing character than Conan,
but haven't EVER been able to find any Kane books either in the library or
the bookstores.

Chua

------------------------------

Date: 25 Dec 92 09:03:34 GMT
From: hairy@sloth.equinox.gen.nz (Phil Anderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Solomon Kane: How many stories?

chuahl@ocf.berkeley.edu writes:
> How many Solomon Kane stories did Robert E. Howard write, and where might
> they be found?

According to the introduction to a 3-story Kane collection, "The Moon of
Skulls" (pub. Peter Haddock Ltd, 1968), there are 12 stories and 3 poems,
which can be found in "Red Shadows" (pub. Donald M. Grant). It mentions
also a collection called "The Hand of Kane" (Centaur Press).

Phil Anderson
hairy@sloth.equinox.gen.nz

------------------------------

Date: 26 Dec 92 13:58:42 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Solomon Kane: How many stories?

chuahl@ocf.berkeley.edu (Chua HakLien) writes:
> How many Solomon Kane stories did Robert E. Howard write, and where might
> they be found? 

There were *three* Centaur Press books (not just the one someone mentioned
earlier): MOON OF SKULLS, HAND OF KANE, and SOLOMON KANE, containing three,
four, and seven stories, respectively.  RED SHADOWS from Donald M. Grant
contains twelve stories and three poems.

Your chances of finding any of these are, of course, fairly slim, unless
you're willing to pay some pretty high prices.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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Date: 23 Dec 92 07:11:28 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Eddings: The Sapphire Rose

The third book in David Eddings's "Elenium" trilogy is out in paperback.
I'm not sorry I got it, but I'm glad I waited for the mass-market edition.

There's a certain futility to attempting a review of the third book in a
trilogy.  After all, the only people who are going to read it are those
who've read the first two and know what to expect.

In this case, people certainly *will* know what to expect.  In my innocence
I thought "The Diamond Throne" remarkably similar to "Pawn of Prophecy".
The similarity was nothing compared to that between "The Sapphire Rose" and
the last books of his other two series.  For good or for ill, you won't be
surprised.

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Dec 92 15:08:08 GMT
From: mcmahan@cs.unca.edu (Scott McMahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Eddings: The Sapphire Rose

Dani Zweig (dani@netcom.com) wrote:
>The third book in David Eddings's "Elenium" trilogy is out in paperback.

The goddamn thing is six dollars!!!!

This is the biggest rip-off ever! No paperback book is worth $6!!!  I
almost fainted right there in the book store when I saw that.

I can't even remember the Sapphire Rose story now it's been so long since
one of his books came out in paperback. I do know I'm very sick of waiting
years between the books and getting ripped off when it does come out. After
Christmas they'll probably have the hardback cheaper than this.

I think Edding's popularity is getting to his publisher or something.  If
they keep this up, no one is going to ever want another one of his books.
Years and years between books, less than good stories, outrageous prices
... I wish these people would get another author to exploit.

People ought to say enough is enough and refuse to be extorted by the
publishers. No author is worth $6 for a paperback. Boycott this garbage!!!

Scott

------------------------------

Date: 23 Dec 92 15:34:37 GMT
From: durrell@pinball.arcade.uiowa.edu (Bryant Durrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Eddings: The Sapphire Rose

mcmahan@cs.unca.edu (Scott McMahan) writes:
>People ought to say enough is enough and refuse to be extorted by the
>publishers. No author is worth $6 for a paperback. Boycott this garbage!!!

I think you're right - 6 bucks is a *lot* but, I also think we'd best get
used to it.  $6 is not unusual for a new paperback anymore.  New mainstream
paperbacks are getting up there, and I think I saw something at $7 the
other day.

Bryant Durrell
durrell@chop.isca.uiowa.edu

------------------------------

Date: 21 Dec 92 08:29:01 GMT
From: w95_cook@wums.wustl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Geoffrey Landis/SF Age #2

Geoffry Landis had an excellent short story in the December Science Fiction
Age (#2) entitled "The Cost of Styxite".

Is anyone here familiar with anything else he has written?  This is the
first of his work I have come across.

Jim Cook
W95_COOK@wums.wustl.edu

------------------------------

Date: 21 Dec 92 19:28:57 GMT
From: higgins@fnalo.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Geoffrey Landis/SF Age #2

w95_cook@wums.wustl.edu writes:
> Geoffry Landis had an excellent short story in the December Science
> Fiction Age (#2) entitled "The Cost of Styxite".
> 
> Is anyone here familiar with anything else he has written?  This is the
> first of his work I have come across.

I'm familiar with the Usenet postings he wrote when he was a grad student
at Brown...  as far as I know, Dr. Landis hasn't been involved in the Net
since he joined NASA Lewis.

His story "Adrift in the Dirac Sea" was nominated for a Hugo in 1991.
Sorry, don't have a citation - check the best-of-year anthologies.  His
story "A Walk in the Sun" *won* the Hugo for Best Short Story in 1992. It
was published in the October 1991 issue of *Isaac Asimov's Science Fiction
Magazine*.

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet:     HIGGINS@FNAL.BITNET
Internet:  HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 21 Dec 92 23:35:47 GMT
From: pnh@panix.com (Patrick Nielsen-Hayden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Geoffrey Landis/SF Age #2

The "Dirac Sea" story also won a Nebula, I recall.

Patrick Nielsen Hayden
senior editor
Tor Books
pnh@panix.com

------------------------------

Date: 22 Dec 92 13:48:44 GMT
From: ngustas@hamp.hampshire.edu
Newsgroups: rec.arts.sf.written
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne Mc Caffrey and computer interfaces

I've just been reading _Crystal Line_ by Anne McCaffrey (haven't finished
it; there will probably be another post when I do) and there's one thing I
noticed that drives me nuts about all her books.

Why is everyone on a DOS-type system?

I've noticed that none of the computers in her books have a GUI-type
interface, which seems to me to be an anachronism.  I work for a computer
company, and GUI interfaces have become the standard; I know very few
IBMers who use DOS anymore.  It seems to me that, especially with as
sophisticated a voice interface as her computers have, they would not need
the clumsy DOS interface.

As for the book - it's good trash, so far.  I read her _Crystal Singer_
books as a break from the heavier stuff I read.

------------------------------

Date: 23 Dec 92 16:08:40 GMT
From: ngustas@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brief review of Crystal Line

I finished Crystal Line last night.  Good pulp.

McCaffrey really manages to pull at the heartstrings with this.  We get to
see Killashandra lose her memory, so much she can hardly remember Lars.  As
her memory goes, she gets more and more bitchy, but we can't help but feel
for her.  If you like the series so far, you should like this.  I think in
some ways it's a better book than the first two, as it isn't so much of an
outer-space romance novel.  I enjoyed it, but I think, unless you're a big
fan, wait untill it's out in paperback.  A fun, non-taxing read.

------------------------------

Date: 23 Dec 92 19:56:21 GMT
From: jahb@ns1.cc.lehigh.edu (JENNIFER A. HEISE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne Mc Caffrey and computer interfaces

ngustas@hamp.hampshire.edu writes:
>I've just been reading _Crystal Line_ by Anne McCaffrey (haven't finished
>it; there will probably be another post when I do) and there's one thing I
>noticed that drives me nuts about all her books.
>
>Why is everyone on a DOS-type system?
>
>I've noticed that none of the computers in her books have a GUI-type
>interface, which seems to me to be an anachronism.  I work for a
>computer company, and GUI interfaces have become the standard; I know very
>few IBMers who use DOS anymore.  It seems to me that, especially with as
>sophisticated a voice interface as her computers have, they would not need
>the clumsy DOS interface.

The problem with a GUI interface is generally speed and ease of
programming, plus memory use.  I think that in many cases where multiple
interactions may be performed on one terminal where speed is of the
essence, command-type interfaces will persist, even if only mixed with GUI
front ends.  In the information business, most people have stuck closely to
the comand-type interface, simply because it is simpler, and you have to
enter your terms anyway.

Plus, soft science fiction people tend to stick with the technology they
are used to.

Jennifer Heise
Fairchild-Martindale Libraries #8A
Lehigh University
Bethlehem, PA 18015
(215) 758-3072
jahb@lehigh.edu

------------------------------

Date: 21 Dec 92 08:44:50 GMT
From: w95_cook@wums.wustl.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven/Mote in God's Eye

On the advice of several individuals here, I recently finished my first
Niven novel - The Mote in God's Eye.  I was highly impressed with the book.
It's been one of those things I've been meaning to get around to reading
for a long time.  Anyway, can anyone suggest other Niven novels I might
want to check out?

Thanks!

Jim Cook
W95_COOK@wums.wustl.edu

------------------------------

Date: 21 Dec 92 17:34:49 GMT
From: ssammy@cs.strath.ac.uk (Paul Sammy 4th Year iE/CES)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Mote in God's Eye

> On the advice of several individuals here, I recently finished my first
> Niven novel - The Mote in God's Eye.  I was highly impressed with the
> book.  It's been one of those things I've been meaning to get around to
> reading for a long time.  Anyway, can anyone suggest other Niven novels I
> might want to check out?

You *must* read the Integral Trees, and the followups.  Also Lucifer's
Hammer, which is the best invasion from space book ever.

Paul
ssammy@cs.strath.ac.uk

------------------------------

Date: 21 Dec 92 18:10:25 GMT
From: agc@bmdhh286.bnr.ca (Alan Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Mote in God's Eye

ssammy@cs.strath.ac.uk (Paul Sammy) writes:
>  You *must* read the Integral Trees, and the followups.  Also Lucifer's
>  (sp?) Hammer, which is the best invasion from space book ever.

This may be a confusion between Lucifers Hammer (big rock) and Footfall
(big aliens). I personally preferred the big rock book.

Alan

------------------------------

Date: 21 Dec 92 21:40:13 GMT
From: Caughill@mixcom.mixcom.com (Caughill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Mote in God's Eye

w95_cook@wums.wustl.edu writes:
>On the advice of several individuals here, I recently finished my first
>Niven novel - The Mote in God's Eye.  I was highly impressed with the
>book.  It's been one of those things I've been meaning to get around to
>reading for a long time.  Anyway, can anyone suggest other Niven novels I
>might want to check out?

   Asking which Niven book to read next is like asking which flavor of ice
cream to try next - it really doesn't matter they're all great. Now that
you've gotten started you'll definitely want to read everything he's
written, but here's a list of books I don't think anyone should miss:

Ringworld
Ringworld Engineers
Dreampark
Lucifer's Hammer
Footfall
Inferno
(And just about everything else. There really are too many good ones to
mention them all.) Have fun.

Mike Caughill
Caughill@mixcom.com

------------------------------

Date: 21 Dec 92 23:32:27 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Mote in God's Eye

harit@kripalu.com writes:
> Check out the other Niven/Pornelle colaborations: Lucifer's Hammer,
> Legond of Herot (If you are willing to be scared), Footfall.  

Yes, I agree with this. Niven/Pournelle books are not the same as Niven
books. Many people like both, of course, but I find that I quite enjoy the
collaborative efforts but can't finish most books by Niven alone. My
perception is that Niven has these great ideas, and Pournelle adds stuff
like plot and characterization. Your mileage may vary. 

Laura Johnson
lpj@col.hp.com

------------------------------

Date: 22 Dec 92 05:41:13 GMT
From: alix@iastate.edu (L.A. Melloy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jennifer Roberson's _Tapestry_of_Lions_

I don't know if anyone out there has been reading Roberson's _Chronicles_
of_the_Cheysuli?  I just picked up the eighth and last in that series,
_A_Tapestry_of_Lions_.  Anyone interested in discussing it (as soon as I
get through it)?

Leigh Ann Melloy
alix@iastate.edu

------------------------------

Date: 18 Dec 92 13:28:42 GMT
From: hairy@sloth.equinox.gen.nz (Phil Anderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Silverberg's "Face of the Waters"

jmann@vineland.pubs.stratus.com writes:
> Silverberg is a very good writer, and Face of the Waters was a good book,
> though not, I think, a great one. I think it what kept it from being
> great was the last 30 or so pages, which was a bit of a let down. It felt
> like Silverberg had this great idea for setting, plot, and characters,
> but couldn't figure out a good way to end it all.

I don't know if I'd go so far as to say it was even a good book, though
it's certainly a book with some good writing. Unfortunately, the ending
just doesn't have any redeeming features; he might as well have written
"And they all found paradise and lived happily ever after."

Given that most of the book was so much better, I wonder whether he might
have visualised a great finish that just didn't translate to paper in the
end.

Phil Anderson
hairy@sloth.equinox.gen.nz

------------------------------

Date: 23 Dec 92 07:05:49 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Midori Snyder: Beldan's Fire

"Beldan's Fire", the third book in Midori Snyder's "Queen's Quarter"
trilogy, is probably the best written of the three.  At the same time, I
found it the least interesting.  I think Snyder wrote herself into a
corner: there was only one possible outcome, generally speaking, unless she
was willing to throw a lot of foreshadowing out the window.  So the only
real question was how much she planned to make her characters sweat and
suffer in the interim.

It's too bad that Snyder's first 'novel' was a trilogy.  It's not bad, but
she doesn't have the skill yet to give a large cast of characters depth.
Single-novel length would have allowed her to cover that better.

Call it - "New Moon", "Sadar's Keep", "Beldan's Fire", an above-average
fantasy trilogy.

Dani Zweig
dani@netcom.com

------------------------------

Date: 23 Dec 92 19:17:01 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Midori Snyder: Beldan's Fire

dani@netcom.com (Dani Zweig) writes:
>It's too bad that Snyder's first 'novel' was a trilogy.  It's not bad, but
>she doesn't have the skill yet to give a large cast of characters depth.
>Single-novel length would have allowed her to cover that better.

But she did write a single novel first, "Soulstring" a fairly well written
fantasy novel about a girl whose lover has been turned into a stag.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 23 Dec 92 22:27:38 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Midori Snyder: Beldan's Fire

mab@wdl39.wdl.loral.com (Mark A Biggar):
>>It's too bad that Snyder's first 'novel' was a trilogy...
>
>But she did write a single novel first, "Soulstring" a fairly well written
>fantasy novel about a girl whose lover has been turned into a stag.

Oops, you're right.  I forgot.  I found it a fairly forgettable novel.
"New Moon" was more original and better written.

Dani Zweig
dani@netcom.com

------------------------------

Date: 21 Dec 92 21:55:39 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: War World: Blood Feuds

"War World" has definitely settled into the Shared Universe Doldrums - lots
of pain, suffering, and blood on the ground, but nothing significant is
likely to happen until sales get low enough to motivate the writers to wrap
it up.

The first book was particularly good.  The last surviving Sauron
super-soldiers (alluded to in "The Mote in God's Eye") take over a
particularly isolated and marginally habitable planet (fifty thousand
soldiers sitting on millions of helots), and several centuries pass, during
which the lid becomes increasingly hard to keep down.  In part, the problem
is genetic: Sauron genes have been diffusing into the general population
for centuries.  The ending that seems to be foreshadowed is that the Empire
will eventually rediscover a world that has finally defeated the Saurons -
but that has become largely Sauron, genetically, in the process.  The
Empire has a legacy of hatred towards super-soldiers.

"Blood Feuds" is "the first War Worlds novel", as opposed to anthology.
The first third collects a series of stories written by Harry Turtledove in
this shared universe, a somewhat labored adaptation of the Oedipus legend.
(The tribal shaman is called Tireshyas, instead of a prophecy there is an
over-omniscient computer...)  After the death of Juchi/Oedipus, his
daughter drums up a mass rebellion against the Saurons.  That's the second
two thirds.  At which point we find out that "the first...novel" is an
ambiguous phrase: there's a sequel for those who want to know how the story
comes out.

If you haven't read any of the "War World" books, this isn't the place to
start.  If you like the Pournelle/Stirling/Drake brand of militarily-
oriented sf, try the first book, "War World I: The Burning Eye", and then
decide whether to read the sequels, bearing in mind that they're not as
good.  If you have been reading them, you'll already have read the first
third of this novel, and will be able to judge for yourself whether you
want to read the rest.

Dani Zweig
dani@netcom.com

------------------------------

Date: 18 Dec 92 13:51:17 GMT
From: JXA01@albnydh2.bitnet
Reply-to: JXA01@albnydh2.bitnet
Subject: Motorcycle Science Fiction

Could someone please help? I am looking for science fiction stories that
have motorcycling as a main theme or component of the story. Either post
responses or E-mail me directly at JXA01@ALBNYDH2.BITNET. Thank you!

[Moderator's Note: Please send all responses directly to the poster.  Thank
you.] 

------------------------------

Date: 19 Dec 92 14:25:32 GMT
From: rjk@world.std.com (robert j kolker)
Reply-to: rjk@world.std.com (robert j kolker)
Subject: Anarchy in S.F.

I can think of two SF novels that have anarchy or anarchic societies as a
theme and context. They are:

   THE DISPOSSESSED by U. Le Guin
   INHERIT THE STARS by Hogan

Can you good folks think of any others?

[Moderator's Note: Please send all responses directly to the poster.  Thank
you.]

------------------------------

End of SF-LOVERS Digest
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